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EDITORIAL

«Méoa ané to okotadi, ndvra npoBaAel éva pwey,

€Ypape aTo OKENTIKG Tou yia T GeTvh apioa tou PeotiPdA o oxedia-
oth¢ tng, BaotAng MéEnc. Kal ndoo elotoxog Atav oto va TonoBetnoel
TIG 28e¢ NUxteg Mpepiépag oto péco g (opoAOYOUPEVWG) KATNPOUG
npaypatikdtntag nou pag nepiBAAAEL kal va Tig paviaotel weg KOPHATL
plag noArtiotiking MeyéAng Ekpnéng, evog navioxupou pwtdg, nou dev
efvat aAAo and v bia tnv éxvn.

Ynepaoni(épevo otabepd To ovepd we pla anapaftntn epnelpia oup-
HETOXNG Kal Kowwviag, pla puctaywylkn ouvBnkn, pia lepn kovétnta
TWV OVELPONOAwY, NMou Kapia olkiakn cuviBela Kat kavéva streaming
n downloading &6¢éAeap bev Ba Katagépel NoOTé va aviikataotnoel, To
280 Alebvég DeoufdA Kivnpatoypagpou tng ABrvag Nuxteg Mpepié-
pag ewtilel TG peydAeg 0BéveG TNG NGANG pag oav To €TMALo, EUPOPL-
KO KaAeopa otnv ayannpévn tou QUAN. Kat ata noAudpiBua véa péAn
nou eAniCel PETOG va KaAWoopIioeL O QuTAV.

PavteBou (anokAelotikd) otig aiBouoeg.

Noukdag Katoikag
KaAArtexvikdg AleuBuvtig

“Through the darkness, a light always shines”,

wrote Vassilis Mexis, designer of this year's poster, regarding the
idea behind his creation. And how very astute of him to place the
28th AIFF in the middle of the (admittedly) gloomy reality and pic-
ture it as part of a cultural Big Bang, a powerful light, which is none
other than art itself.

A permanent advocate of cinema as an essential experience of par-
ticipation and community, a mystical condition, a holy community of
dreamers, one which no home entertainment, no enticing streaming
or downloading could ever replace, the 28th AIFF lights up the city’s
big screens like an annual, euphoric call to its beloved tribe and the
many new members it wishes to attract this year.

See you (exclusively) at the cinemas.

Loukas Katsikas
Artistic Director
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AIOPFANQIH
Kivnpatoypagikn Etaipeia ABnvav

MPOEAPOX
Mapia MnépnoAa

KAANITEXNIKOZ AIEYOYNTHZ
Noukag Kataikag

EKTEAEZTIKH AIEYOYNTPIA
Taudva MNannd - Mnetpoaiav

YNEYOYNH ZYNTONIZMOY KEA
‘Avtu AnponoUhou

YMEYOYNOZX A TON IXEAIAXIMO
& THN OPFANQXH TOY ENIKOY NPOrPAMMATOXL
Bodwpng KapapavhAng

YNEYOYNOZX A TON IXEAIAZIMO & THN OPFANQXH TOY AIEONOYZ
NPOrPAMMATOZ, NEQN AHMIOYPIQN & ANE=ZAPTHTQN MAPAIQIrQN
Nextaplog Xakkag

YNEYOYNOX NPOrPAMMATOZX EAAHNIKQON MIKPOY MHKOYZX
MNévog Mkévag

YMEYOYNOZX A THN OPFTANQIH A®IEPOMATON
Oavaong MatoaBég

KEIMENA KATAAOIOY KAI QPOAOTIOY
HAfag AnpdnouAog, Oodwpng Kapapaviing, Aoukag Katotkag, Oavdong MatoaBoc,
Nextdplog Xakkag

ENIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTI0OY NPOrPAMMATOX
HAlag Anpdénoudog

META®PAZH KATAAOIOY KAI QPOAOTIOY NMPOrPAMMATOX
Bao\ikn Tavaképn

ZYNTONIZEMOZ YAIKQN NPOrPAMMATOX
MavAog Kuptadig

YNEYOYNOZX A ZYNTONIZMO ANAMTY=HZ
KAl NEQN APAZEQN TOY ®EXTIBAA
Mnépnng Mookdgoyhou

APXIZYNTAZIA www.aiff.gr
Mdvvng Bao\eiou

YMEYOYNH SOCIAL MEDIA
AAikn KoutoUpa

YNHPEZIEL MAPAFQrHE EKAHAQXEQN, ENIKOINQONIAY & MPOBOAHE
MEAIO Exdotkn Alapnpiotikni kat PadlotnAeontikedv Mapaywydv AE.

YNHPEZIEL EMIKOINQNIAZ
Mapia NaBavani

ORGANIZED BY
The Athens Film Society

CHAIR
Maria Bobola

ARTISTIC DIRECTOR
Loukas Katsikas

MANAGING DIRECTOR
Tatiana Pappa-Betrosian

GENERAL COORDINATION AFS
Andy Dimopoulou

HEAD OF PROGRAMME
SELECTION
Thodoris Karamanolis

INTERNATIONAL PROGRAMME
SELECTION
Nektarios Sakkas

GREEK SHORT STORIES IN COMPETITION SELECTION COORDINATOR
Panos Ckenas

TRIBUTES COORDINATOR
Thanasis Patsavos

CATALOGUE AND SCREENING SCHEDULE TEXTS
llias Dimopoulos, Thodoris Karamanolis, Loukas Katsikas, Thanasis Patsavos,
Nektarios Sakkas

CATALOGUE AND SCREENING SCHEDULE EDITOR
llias Dimopoulos

CATALOGUE AND SCREENING SCHEDULE TRANSLATION
Vasiliki Tzanakari

PROGRAMME MATERIALS COORDINATOR
Pavlos Kyriazis

HEAD OF FESTIVAL
DEVELOPMENT
Babis Moskofoglou

CHIEF EDITOR www.aiff.gr
Giannis Vasiliou

SOCIAL MEDIA MANAGER
Aliki Koutoura

PRODUCTION, EVENTS, COMMUNICATION SERVICES
Pe2Creative S.A. - Publishing, Advertising & Production Agency

COMMUNICATIONS COORDINATOR
Maria Nathanael



Ol KAAYTEPEZ TAINIEZ
KAl 2EIPEZ EINAI 2THN

% _ MONO ANO 11€/pAva
AQPEAN FA 1 MHNA

nova.gr
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TMHMA ®INOZENIAL
Taoog M@AALog, BloAétta Mipa

YNEYOYNH ZYNTONIZMOY EPTAZION ®EXTIBAA
Adpvn AnponoUAou

YNEYOYNH MAPAFQrHx
Kuplakn NaototAa

BOHOOX NAPArQrHx
Téoog AAeupdg

LYNTONIZMOZX ENAOETAIPIKQN EPFAZION
Péva Zapeiplou

ZYNTONIZMOZX KINHZHZ TAINIQN - TPA®IK TAINIQON
HpakAng Kaotpvékng

BOHOOZX KINHZHZ TAINIQN - TPA®IK TAINIQON
Biku Kapnoupi6ou

IXEAIAIMOZ A®IZON
BaatAng Mégng

FESTIVAL SPOT
TROUT Creative Hub (Mwpyog MnaoUpdag, lwdvva MNakoupdrou, Mopyog KaropwAilg)

OOTOMPA®OL
OdAela lahavonouAou

YMNHPEZIEX YNOTITAIZMOY TAINIQN
lwavvng Manaddkng & ZIA O.E. - PROJECT TITLING

AHMIOYPTIKO kat EXEAIAZMOX MPONGHTIKOY YAIKOY
Anpntpa Aaplwtn

IXEAIAXMOZX SITE AIFF.GR
INITIA

YMEYOYNOI AIOOYZAX KAI TAZIOEZIAL

MNwpyog Ayanntidng, AAknotig AAe€onoUAou, Ne@éAn BAaxoUAn, AAéEavpog Mewpydxng,
Bevetia Aebepadn, Anpritpng Euyevikdg, EBeiva Zéunou, lewpyia Atapoppdrn,

EAévn Makaptoldy, EBita NikoAdkn, Katepiva NikoAdou, ZtaupouAa Owovdpou,

Mapia NanadonotAou, Mdpw MandloyAou,

AIEKMEPAIQXH EZQTEPIKQN EPTAZION
NeokAng Kaatpivog

KINHMATOTPA®IKH ETAIPEIA AOHNQN
(Aotkn Mn Kepdoakonikn Etaipeia)

. PavkoUp 64 ABrva, 11523

TnA: +30 210 6018565

GUEST OFFICE
Tassos Mallios, Violetta Gyra

FESTIVAL COORDINATOR
Dafni Dimopoulou

HEAD OF PRODUCTION
Kyriaki Nassioula

PRODUCTION ASSISTANT
Tassos Alevras

INTERNAL OPERATIONS COORDINATOR
Rena Zafeiriou

TRAFFIC COORDINATOR
Iraklis Kastrinakis

TRAFFIC ASSISTANT
Vicky Kampouridou

POSTERS DESIGN
Vassilis Mexis

FESTIVAL SPOT
TROUT Creative Hub (George Mpaourdas, loanna Giakoumatou, George Kalofolias)

PHOTOGRAPHER
Thaleia Galanopoulou

SUBTITLING SERVICES
Giannis Papadakis & SIA O.E. - PROJECT TITLING

CREATIVE DESIGN AND PROMOTIONAL MATERIAL DESIGN
Dimitra Darioti

WEB DESIGN & DEVELOPMENT AIFF.GR
INITIA

VENUE SUPERVISORS

Giorgos Agapitidis, Alkistis Alexopoulou, Nefeli Viachouli, Alexandros Georgakis,
Venetia Dedemadi, Dimitris Evgenikos, Evelina Zembou, Georgia Liarommati,
Eleni Makartsian, Evita Nikolaki, Katerina Nikolaou, Stavroula Oikonomou,
Maria Papadopoulou, Maro Papazoglou

RUNNER
Neoklis Kastrinos

ATHENS FILM SOCIETY
(Non-Profit Organization)

Louizis Riankour 64, 115 23, Athens
tel. +30 210 6018565
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AIEONEX AIAFQONIETIKO
AIMNH ®AAKON

TO HIYXO KOPITZI

0l AYO ITAOMOI
BPAXONHZI

H TEAETH TON OXTON
AFTERSUN

1976

TO MIAE KA®TANI
AZTPAKAN

NAMOIP

JOYLAND

EMIZTPO®H ITH ZEOYA

AIEONEX AIAFQONIZTIKO NTOKIMANTEP
®OTIA THZ ATAMHZ

LICHT: H EKKENTPIKH KAHPONOMIA TOY XTOKXAOYZEN
OEOI TOY MEZIKOY

GIRL GANG

NOX NA QXEIX ENAN NEKPO ®INO
ENEXYPOAANEIXTHPIO

OAEZ Ol MNOEZ TOY KOZMOY

EKAEIWH

MEPI THZ AOMHZ TOY ANOPQMINOY ZOMATOX
TO ZNITI THZ ZOYZANA

OAH H OMOP®IA KAI H AIMATOXYZIA

EIAQAA

ENIO

FKONTAP
EPQTEYMENH XAIZMIO

TA ATAMHMENA TQN ®EXTIBAN
AMNO®AXH ®YIHX

ANOIKIA DIGNIDAD

NOTIA ®POYPA

MEXPI NA EPOEI TO AYPIO
ITO ZKOTAAI

FTAMHAIEZ NEPINETEIEX

Ol AYO OWEIZ TOY ZYPA®IOY
EO

ITIA TY®AH, T'YNAIKA KOIMOMENH
ARMAGEDDON TIME

Mo NOAY AMO NOTE

IEPH APAXNH

TENZIN

H NYXTA THX 12HX

TA MNEYMATA TOY INIZEPIN
KANONAX 34

TA MOP®YPA MANIA
KAPAOKE

H NAT1AA

TO MENOY

0 XAMENOZX BAZIAIAX
ANEPANTH ArAnH

O APXIKHMOYPOZ

BROS

M*MHMENO MNOPNXOAM
MEDUSA DELUXE

99 ®OEITAPIA

28
30
31
32
33
34
35
36
37
38
39
40

42
43
45
46

INTERNATIONAL COMPETITION
FALCON LAKE

THE QUIET GIRL
DOS ESTACIONES
ENYS MEN
HUESERA
AFTERSUN

1976

THE BLUE CAFTAN
ASTRAKAN

PAMFIR

JOYLAND

RETURN TO SEOUL

STRANGER THAN FICTION - INTERNATIONAL COMPETITION
FIRE OF LOVE

LICHT: STOCKHAUSEN’S LEGACY

GODS OF MEXICO

GIRL GANG

HOW TO SAVE A DEAD FRIEND
PAWNSHOP

ALL THAT BREATHES

THE ECLIPSE

DE HUMANI CORPORIS FABRICA

CASA SUSANNA

ALL THE BEAUTY AND THE BLOODSHED

ICONS

ENNIO

GODARD SEUL LE CINEMA
LOVING HIGHSMITH

FESTIVAL DARLINGS
DECISION TO LEAVE

A PLACE CALLED DIGNITY
SOUTH SENTINEL

UNTIL TOMORROW
DARKLING

MY LOVE AFFAIR WITH MARRIAGE
BOTH SIDES OF THE BLADE
EO

BLING WILLOW, SLEEPING WOMAN
ARMAGEDDON TIME

MORE THAN EVER

HOLY SPIDER

TENZIN

THE NIGHT OF THE 12TH

THE BANSHEES OF INISHERIN
RULE 34

SCARLET

KARAOKE

HUDA'S SALON

THE MENU

THE LOST KING

LIMMENSITA

MASTER GARDENER

BROS

FUCKING BORNHOLM
MEDUSA DELUXE

99 MOONS



280 AIEONEX ®EXTIBAA KINHMATOIPA®OY THX AOGHNAZL | 28th ATHENS INTERNATIONAL FILM FESTIVAL

EMILY

TO TPIFQNO THX OAIWHZ

H IZTOPIA THZ F'YNAIKAXZ MOY
CLOSE

MOYZIIKH & ®IAM

MOONAGE DAYDREAM

IN THE COURT OF THE CRIMSON KING

H IZTOPIA TQN TRIFFIDS

AEYTE AABETE TECHNO

DIO: OXOI ONEIPEYONTAI AEN NMEGAINOYN NOTE
MEET ME IN THE BATHROOM

EIAIKEZ NMPOBOAEX

O TZIMI XTH ZAITKON

TAPAZIEL!

1341 KAPE ArAMHZ KAl MTOAEMOY
NOZI®EPATOY: MIA ZYM®QONIA TPOMOY

NEW HOLLYWOOD

0 KAOYMIOIi TOY MEZONYXTIOY
MENTE EYKOAA KOMMATIA

0 ANOPQIOZ AMO TH FAAAIA

H TEAEYTAIA NAPALTAZH

I' ATAMQO MEXPI OANATOY

0 NONOX

OTAN ZEZNAZE H BIA

TO TEAEYTAIO AMOXMAZIMA
®EPTE MOY TO KE®AAI TOY AAGPENTO IKAPZIA
TZAINATAOYN

ZKYAIZIA MEPA

NAZBIA

NYXTEPINEZ YNOOEXEIX

OAOI Ol ANOPQIOI TOY MPOEAPOY
KAPI, EKPH=H OPFHZ

0 TAZITZHE

IOATEAX MPOBATON

MIA ANYMANTPH F'YNAIKA
MEPEX EYTYXIAZ

MANXATAN

H MYAH THE AYIHX

A®IEPOMA ITON ZAN EXTAX
H MAMA KAI H MOYTANA
MIKPEZ MOY ATANMHMENEZX

QUEER BRITANNIA

OYMA

KATAPAMENH KYPIAKH
TEMMNAZTIAN

H TPINOTIA TOY TEPENZ NTEIBIZ
MOPIZ

YOUNG SOUL REBELS

TO ®IAI THZ NETAAOYAAX

OEOI KAI AAIMONEXZ

EANHNIKEZ MIKPEZ IXTOPIEXZ / AIAFQNIZTIKO

EYXAPIETIEX

80
81
82
84
85

87

88
89
20
91
22

94
95
26
97
98
29
100
101
102
103
104
105
106
107
108
109
110
111
112
114
115
116

118
119
120

122
123
124
125
126
128
129
130
131

132

144

EMILY
TRIANGLE OF SADNESS
THE STORY OF MY WIFE
CLOSE

MUSIC & FILM

MOONAGE DAYDREAM

IN THE COURT OF THE CRIMSON KING
LOVE IN BRIGHT LANDSCAPES

GOD SAID GIVE ‘EM DRUM MACHINES
DIO: DREAMERS NEVER DIE

MEET ME IN THE BATHROOM

SPECIAL SCREENINGS

JIMMY IN SAIGON

TRAMPS!

1341 FRAMES OF LOVE AND WAR
NOSFERATU: A SYMPHONY OF HORROR

NEW HOLLYWOOD
MIDNIGHT COWBOY

FIVE EASY PIECES

THE FRENCH CONNECTION
THE LAST PICTURE SHOW
ANEW LEAF

THE GODFATHER
DELIVERANCE

THE LAST DETAIL

BRING ME THE HEAD OF ALFREDO GARCIA
CHINATOWN

DOG DAY AFTERNOON
NASHVILLE

NIGHT MOVES

ALL THE PRESIDENT’S MEN
CARRIE

TAXI DRIVER

KILLER OF SHEEP

AN UNMARRIED WOMAN
DAYS OF HEAVEN
MANHATTAN

HEAVEN’S GATE

TRIBUTE TO JEAN EUSTACHE
THE MOTHER AND THE WHORE
MY LITTLE LOVES

QUEER BRITANNIA

VICTIM

SUNDAY BLOODY SUNDAY
SEBASTIANE

THE TERENCE DAVIES TRILOGY
MAURICE

YOUNG SOUL REBELS
BUTTERFLY KISS

GODS AND MONSTERS

GREEK SHORT STORIES / IN COMPETITION

THANKS



BPABEIA KAI KPITIKEXZ EMITPOMNEZXL | AWARDS AND JURIES

AIEONEX AIAQONIXTIKO TMHMA

XPYZH AGHNA

Avayvwplopévol KAAITEXVES Kal enayyeAdatie Tou Kivnpatoypapikol xwpou anaptidouv Kabe
xp6vo T diebvin Kprukii Enponi. H Xpuon ABnva KaAtepng Tawviag anovépetat oto Texvikd kat
aioBntkd no aptio e tou Aiebvods AlaywviotikoU Kat ouvodeUetal and xpnpatiké énadho
2.000 eupw. To BpaPeio-ayaApatibio protexviBnke and tov oxedlaoth Napyo Lenet¢dyAou kat
elval pta euyevikn xopnyfa twv koopnpatonwAeiwv ZOLOTAS..

H Enttponn anovépel enfong ta napakdatw BpaBeia:
BPABEIO TKHNOGEZXIAL THZ MOAHZ TON AGHNQN
BPABEIO ZENAPIOY

BPABEIO KOINOY FISCHER
To kowd, péow Ynpopopiag, entéyel Tv ayannpévn tou tavia ané to Aebvég Alaywviotiké.
Xopnyég tou BpaBeiou Kowou eival n Fischer Beer.

BPABEIO MN.E.K.K.

Ta péAn g MaveMnviag Evwong Kpitikawv Kivnpatoypdgpou entiéyouv tnv kaAltepn tawvia tou
AigBvoUg AlaywvioTtikoU, otnv onofa kat anovépiouv to BpaBeio toug.

NTOKIMANTEP / AIATONIETIKO TMHMA

XPYZH AGHNA KAAYTEPOY NTOKIMANTEP

QAigbvig Kprtikn Enponn, anotehoUpevn and enayyeApatie nou eibikedovtal oto olvepd Tek-
pnplwong, entéyel v tawia nou Ba BpaPeubel pe t Xpuon ABnva KaAdtepou Ntokipaveép.
To Bpapeio - ayahpatidio ouvodedetat and xpnpatiké énabro 2.000 eupwy, PAOTEXVABNKE and
Tov oxedlaot Mwpyo Zenet¢dylou kal eival pia UyeVIkn xopnyia Twv KoopnpatonwAeiwv
ZOLOTAS.

EANHNIKEZ MIKPEZX IZTOPIEZ / AIAFONIETIKO TMHMA

Eidikn Kprukn Enttponn and €uneipoug kat avayvwpLlopévous enayyeApatieg tou eA-
AnvikoU ovepd anopaoilel kaBe xpdvo yia ta napakatw PpaBeia:

XPYZH AGHNA (ouvobeudpevo and xpnuatikd énabAo 2.000 eupw, xopnyia tou EA-
AnvikoU Kévtpou Kivnpatoypagpou)

APTYPH AOHNA (ouvodeudpevo and xpnpatikéd énabAo 1.500 eupw, xopnyia tou
EAAnvikoU Kévtpou Kivnpatoypdgou)

BPABEIO ZKHNOGEZIAL (ouvodeudpevo and xpnuatikd énabio 1.500 eupw, xopn-
yia tou EMnvikoU Kévtpou Kivnpatoypdgou)

BPABEIO ZENAPIOY (ouvodeudpevo and xpnpatikd énabAo 1.500 Eupw, xopnyia
™G IxoAng Xevapiou Antl)

BPABEIO ANAPIKHEZ EPMHNEIAZ

BPABEIO I'YNAIKEIAYX EPMHNEIAL

ONASSIS AWARD (ouvodeudpevo and xpnuatikd €nabAo 5.000 Eupw, xopnyia tou
ONASSIS CULTURE.) Bpapeio avéntugng (development) yia tv avéntuén oevapiou
HIKpOU 1 pEYAAOU pAKOUG Tou endpevou €pyou evag/piag oknvoBétn/-1dag nou n tat-
via tou/tng dlaywvidetat oto Alaywwviotiké Tuapa EAAnvikawv Tawiwy Mikpot Mikoug
YNOTPO®IA tng XxoAng Xevapiou Antl oe €vav/pia oevaploypdgo.

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

Acclaimed artists and film professionals are selected every year as members of the
Festival's International Jury. The Golden Athena Award for Best Film is granted to the most
technically and aesthetically accomplished film of the International Competition Section
and is accompanied by a prize of 2,000 euros. The prize-statuette is designed by Giorgos
Sepetzoglou and is a courtesy sponsorship of ZOLOTAS jewelers.

The Jury also presents the following awards:
CITY OF ATHENS BEST DIRECTOR AWARD
BEST SCREENPLAY AWARD

FISCHER AUDIENCE AWARD

The Festival’s audience votes for its favourite film among the selections of the Inter-
national Competition Section. The award is sponsored by Fischer Beer.

GCCA AWARD

The members of the Greek Film Critics Union choose and award their favourite
film among the films of the International Competition Section.

DOCUMENTARY / INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD FOR BEST DOCUMENTARY

An International Jury composed by professionals who specialize in documentaries, selects
the film to be granted the Best Documentary Golden Athena Award. The statuette-prize is
accompanied by a prize of 2,000 euros, designed by Giorgos Sepetzoglou and is a courtesy
sponsorship of ZOLOTAS jewelers.

GREEK SHORT STORIES / COMPETITION

A special Jury of experienced and established Greek professionals presents the
following awards:

GOLDEN ATHENA (accompanied by a € 2,000 cash prize, sponsored by the Greek
Film Center)

SILVER ATHENA (accompanied by a € 1,500 cash prize, sponsored by the Greek
Film Center)

DIRECTION AWARD (accompanied by a € 1,500 cash prize, sponsored by the
Greek Film Center)

SCREENPLAY AWARD (accompanied by a € 1,500 cash prize, sponsored by the
Ant1 Screenwriting School)

BEST MALE PERFORMANCE AWARD

BEST FEMALE PERFORMANCE AWARD

ONASSIS AWARD (accompanied by a € 5,000 cash prize, sponsored by ONASSIS
CULTURE.) A development award that is offered as a reward for a specific film
of the Greek Short Stories - In Competition section, but is considered a financial
support for the director’s next project (of their choice).

SCHOLARSHIP to a screenwriter, sponsored by the Ant1 Screenwriting School
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KPITIKH EMITPOMH AIEONOYZ AIAFQNIZTIKOY | INTERNATIONAL COMPETITION JURY

NANTAB AAMINT
Mpéedpog

YKnvoBETNG Kal ouyypa-
Péag, yewnpévog oto TeA
AB(B. BpaPeupévog, petaty
aMwy, otig Kawveg, to
BepoAivo kat to Aokdpvo.
H douAeld tou éxel TpnBel
Je neplogdtepa and 100
biebvn Bpapeia. MoAudpiB-
HEG avabpopikéG MPOBOAEG
TWV TAVIKV TOU Mpaypa-
TonoinBnkav ato Topdvo,
™ Mdaxa, To lMaplot, ta
NAVENIOTAKLA Tou XAapPapvt
kat tng O&PoPoNG,

NADAV LAPID

President

Film director and writer,
born in Tel Aviv. His films
won prestigious awards in
Cannes, Berlin, Locarno and
other iff. His films brought
more than a hundred
international awards.
Numerous retrospectives of
his films were held, among
others, in Toronto, Moscow,
Paris, Harvard and Oxford
Universities.

NOYIZA APKOYMANEA
Kpitiég Bedpou oe Lifo
kat lifo.gr. Yuvepydtng

otnv epnpepida «To

Brpa» (péxpL o 2016). Zto
Beatpo £xel epyaotel wg
SpapatoAdyog N oUpBouAog
Spapatoupyiag,. Xnoudace
otn PA0COPIKA EX0AN
ABnVV Kal ival KAaToxog
Masters in Dramaturgy
and Dramatic Criticism
and to lNavenotipio tou
VYale. lFewnBnke kat Zet otnv
Abnva.

LOUIZA ARKOUMANEA
Theatre critic for Lifo and
lifo.gr. She wrote for the
newspaper To Vima' (until
2016). She has worked

for the theatre as a
dramaturg or dramaturgical
consultant. She studied

at the Athens School of
Philosophy and holds a
Masters in Dramaturgy and
Dramatic Criticism from
Yale University.

APNO BAAOYA
YnoUdace UMOKPITIKA OTo
Cours Florent."Enai€e otig
Tawvieg «MeAdtiooa» g
ZoolGv MnaAaoko, «Girl on
the Train» Tou Avtp¢ Teowe
kat «120 Xtunot To Aenté»
Tou Popnév Kapntytd, pdAog
nou Tou xdploe o BpaBeio
Tou MMio Ynooxdpevou
HBonotloU ota Ppaeia
Lumieres 2018. Ynoynalog,
yia tov {610 péAo, wg Mo
Ynooxépevog HBomol6g ota
César 2018

ARNAUD VALOIS
Studied acting at Cours
Florent. Went on to play in
‘A French Gigolo’, by Josiane
Balasko, ‘Girl on the Train,
by André Téchiné and
‘BPM’, by Robin Campillo.
For the latter he won Most
Promising Actor at the
Lumieres Awards 2018 and
was nominated for Most
Promising Actor at the
César 2018.

AAEZIX TIOYNKOZA
[GA\OG MOATIOTIKOG
dnpoaloypapog nou

and to 2003 petakdpoe
oto Nou€epBolpyo yia

va avaAdBel t Béon

TOU OPXIOUVTAKTN OTOV
pHeyaAUtepo ave€aptnto
€KSOTIKG 0iKO TNG XWPAG.
EvtaxBnke oto Luxfimfest
Alyoug pnveg nplv ané tv
mpWIn 6lopydvwon tou To
2017 Kal €KTOTE KAaTEXEL
T 60N ToU KaMITEXVIKOU
SteuBuvt. Auth T oTypn
elval npdedbpog Tou diktlou
Europa Film Festivals.

ALEXIS JUNCOSA
French cultural journalist,
moved to Luxembourg

in 2003 to take up the
post of editor-in-chief

of the country’s largest
independent publisher. He
joined Luxfilmfest a few
months before its first
edition in 2017 and has
since held the position of
Avrtistic Director. Currently
holds the Chair of Europa
Film Festivals’ network.

NTIANA EAMMNOM
Mapaywydg tawiwy. Ot
Tawieg g kaAumnouv
éva peyaio @aopia Kat
npoépxovtal and 6Aoug
TOUG 0pICOVTES Kal TOUG
noArtiopods. H npddtn tng
etaipeia, Entre Chien et
Loup, 15pUBnke to 1989,
v 10 2017 avolEe tnv
Beluga Tree, og ouvepyaoia
pe tnv Caviar Group. To
2009, BpaBeBnke and
v Eupwnaikn Akadnpia
Kivnpatoypapou.

DIANA ELBAUM

Movie producer. Her films
cover a large sample of
genre and come from all
horizons and cultures. She
set up her first company,
Entre Chien et Loup, in
1989, and in 2017, she
founded Beluga Tree,

in association with the
Caviar Group. In 2009, she
received the European Film
academy award for best
producer.
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NIMNH ®ANKON | FALCON LAKE
KANAAAT, FAAAIA / CANADA, FRANCE, 2022, ETXPQMO / COLOR, DCP, 100", FAAAIKA, ATTAIKA / FRENCH, ENGLISH

Ot 10topieg evnAikiwong katakAUlouv o avefdptnto
OlvePd Kal Ta viepnoUta nou Koopouv (1 kat oxi na-
VIa) Ta npoypdppata twv peotBal. Ki exeivo nou 61
axwpilel v Npa and to otdpl elval n avayvwpioin
ePNPBIKOTNTA TV KVNHATOYPAPIKWOV GEABWY TOUG.
Auth akpiBaivel to vtepnouto g ZapAdt Ae Mmov.
Méoa ané tnv 1otopia tou T4xpovou Mnaotdv kat
G 16xpovng KAGe oe pia Afpvn tou Kepnék, katd
v Olapkela Twv Bepvwv dlakonwv U0 OIKOYEVELWY,
n képepa katePaivel oto epnPikd UWog kat 6Aa oup-
Bafvouv npwtn @opd. PBol, Npoalobnoelg navtoti-
VAG povaglég, vrponn g 0eE0UAAKAG OpHNG, £pwTag
6Ao autoBuoia, Biaon peyaApatog. To Koupdpt Evog
Sévtpou eniBAénel Tov alvio epnPikd xpdvo, pavd-
opata vidtng avadeovial, vepdideg kapadokolv Kat
n..lepakoAijivn tou tithou Ba enipeivel popavtikd oto
e€aloto afviypa tou gvéAe. H.A.

Independent cinema and festival film debuts are
filled with coming-of-age stories. What distinguishes
some of them is the recognisable teenage feel of
their cinematic pages. This is what makes Charlotte
Le Bon's debut so precious. Through the story of 14
year-old Bastian and 16 year-old Chloe at a lake in
Quebec, during two families’ summer holiday, the
camera focuses on puberty, when all happens for the
first time. Fears, premonitions of everlasting loneli-
ness, embarrassment for sex drive, love filled with
self-sacrifice, a haste to grow up. A dead tree watch-
ing over the eternal teenage time, ghosts of youth
stiming, fairies lurking and the titular Falcon Lake
persisting romantically in the wonderful enigmatic
ending. I.D.

XAPNAOT AE MION
laAokavadn nBoroldg, npcdnv
HovTéAo Kat TNAenapouctaotpla,

LE KAPIEPA HNPOOTA OTov Pakd

(tnv Bupdorte {owg ota «Yves Saint
Laurent» kat «BoAta oto Kevdy),

Mou KAvel €6 TO VIEUNOUTO TNG OTO
pey@Ao PNkog. ZnoUdace EIKaoTKA Kt
€Xel AoX0ANDE( eKTEVW)G IE TO Street
art. To 2018 ¢kave TV Npwn HIKpou
pAKoUg TNG, Judith Hotel».

CHARLOTTE LE BON
French-Canadian actress, former
model and TV presenter (perhaps
you remember her in “Yves Saint
Laurent” and “The Walk”), makes her
debut in feature film. She studied
visual arts and pursued a career as a
street artist. In 2018 she made her
first short “Judith Hotel”.

®IAMOIPA®IA / FILMOGRAPHY
2022 Falcon Lake

YKHNOOEZXIA / DIRECTOR Charlotte Le Bon ZENAPIO / SCREENWRITERS Charlotte Le Bon, Francois Choquet @QTOIPA®IA / DoP Kristof Brand!
MOYZIKH / MUSIC KI5 Pelgag, Shida Shahabi MONTAZ / EDITOR Julie Lena HOOIMOIOI / PRINCIPAL CAST Joseph Engel, Sara Montpetit, Monia Chokri
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TO HZYXO KOPITEI | THE QUIET GIRL | AN CAILIN CIUIN
IPAANAIA / IRELAND, 2022, EFXPQMO / COLOR, DCP, 95', FKAEAIKA, ATTAIKA / GAELIC, ENGLISH

Ynv e€oxikn IpAavdia tou 1981, n 9xpovn Kait otéA-
VETal Mpoowpvé anod tnv anopn, MoAUTEKVN Kal ouu-
Yiké& aotabn ooyéveld g otnv eEadéApn g ouly-
you. Exel, oe éva npwtdyvwpa atopyikd nepiBaiioy,
10 kopftol avBidel - kat pabaivel éva puotikd. Zav pa
pawopevikd yavia Badiacoa yepdtn Upala pHOAG
Katw and v enipdveld g va tpavtalouv dlapkwg
TNV Npepia tng, £T0L kal To NOAUTIHO viepnouto Tou Ké-
Aoup Mngpéuvt, niow and tnv yepdtn autonenoiBnon
npadtnta g agnynong tou, eivat NANpeG yeyovotwy
OEI0HIKOU ouvaleBnpatog. XIAGPETpa pakpla and éva
TETpIpévo dpapa evnAikiwong, und v ayida g
oAolwvtavng 1pAavOIKAG (pUONG, avanvéel pid aovia
lotopia yia v avéykn g ayanng, ekefvng nou ote-
peftal kaveig and avBpwnoug aTeyVWUEVOUC KI KEvNg
nou MANPKUPICEL kdnoloug aAAoug nou Gev €xouv nou
va v dloxeteloouv. H.A.

ZKHNOGOEZXIA / DIRECTOR Colm Bairéad ZENAPIO / SCREENWRITER Colm Bairéad ®QTOIPA®IA / DoP Kate McCullough MOYZIKH / MUSIC Stephen

Rural Ireland, 1981. 9-year-old Cait is sent by her
poor, dysfunctional family of many children to a dis-
tant cousin. There, in an unprecedently loving envi-
ronment, the girl blossoms and discovers a secret.
Like a seemingly peaceful sea full of reefs under the
surface upsetting the calm, Colm Bairéad's precious
debut is, underneath the fully confident calmness of
its narration, filled with events of seismic emotion.
Miles away from a typical coming of age drama, sup-
ported by the vivid Irish nature, breathes an eternal
story about the need of love, the love that one does
not receive from dried up people and the one that
fills others, who don't know where to channel it. I.D.

KOAOYM MIMEPEINT
IpAav66G oknvoBETng kat
0EVaploypAaPog, YEWNEVOG TO
1981. Apoolwpévog otnv IpAavdIkn
YAWooa, nou Kool kal to napév
VIEWMOUTO TOU, €XEL OTNV MAGTN ToU
Xpovia pyaoiag o€ VIOKIHAVIEP yia
v tAgdpaon kabwg kal nAeiddba
TAVIWV PIKPOU HAKOUG.

COLM BAIREAD

Irish director and screenwriter born
in 1981. Dedicated to the Irish
language which is also present

in this debut film of his, he has
worked many years in television
documentaries and directed several
short films.

®INMOrPA®IA | FILMOGRAPHY
2022 The Quiet Girl

Rennicks MONTAZ / EDITOR John Murphy HOOMOIOI / PRINCIPAL CAST Catherine Clinch, Carrie Crowley, Andrew Bennett, Michael Patric
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Ol AYO XTAOGMOI | DOS ESTACIONES
MEZIKO / MEXICO, 2022, EFXPOMO / COLOR, DCP, 99', IZMANIKA / SPANISH

Ot lkapofa Atav kanote pia ano tig NAoUCIOTEPES pa-
piAleg Tou XaAioko. MA¢ov ta nvia kpatdet n 50xpovn
Mapia kal pe TG noAueBvikéG va éxouv aMageL Tig
OLKOVOUIKEG looppomieg otnv neploxn, SuokoAevetal
va KPATAOEL TNV OIKOYEVEIAKN Hovada napaywyng te-
ki\ag kepbopopa. Otav dpwg BiBAG dewvd pépvouv
™ Qutela g oto xefdog TG kataotpoPng, n Mapia
avaykadetal va Qtdoel ota akpa yid va Owoel Ty
KowétnTa kat v alonpéneld tng, aMd kat va ava-
HetpnBel pe v katanieopévn g oe€ouaAikotntd. Me
pla patd anoAdtwg vnedAia, napd ta neplppeovta
aAKOOAOUXQ, HECTWHEVN OE EKNANKTIKG VIOKIUAVIED, O
noAuBpaBeupévog Nkov(@Aeg viepnoutdpel otn pubo-
nAacia napouotalovtag owvepd oAlotikd, e alyxpovn
kat Babid KowwvIKA dnoyn, pWToYPapnLEvo oe GU-
petpiké dtopapara, nou péoa toug deanddel n Bpapeu-
pévn ato Lavtavg, Tepéda Yévtoel O.K.

Once upon a time the Garcias were one of the rich-
est families in Jalisco. Now, 50 year-old Maria is
in charge and the multinational corporations have
changed the financial balance of the area. Thus she
has a hard time keeping her family tequila business
profitable. After biblical disasters of the plantation
occur, Maria has to save the community, her de-
cency but also come to terms with her repressed
sexuality. With a sober gaze, despite all the alcohol
lying around, Gonzalez, an awarded documentarian,
makes his fiction debut presenting us with a holistic
cinema, a contemporary, deeply social perspective,
with symmetric dioramas in its cinematography,
dominated by Teresa Sanchez, who was honoured
at Sundance. Th.K.

XOYAN NAMNAO
F'KONZANEZ

Me€ikavdg oknvoBétng,
oevaploypdeog, Sleubuvtig
PWTOYPaPiag Kal HOVIEP, YEVWNUEVOG
10 1984. Tuv-61euBuVTAC OTO
Ivotitouto Texvdv tng KaAipopvia,
éxel SlakplBel aTo vIoKIavTép Kat
Kével €5 To vIePnoUTo Tou ot
puBonAaoia peydAou phkous.

JUAN PABLO GONZALEZ
Mexican director, screenwriter,
cinematographer and editor, born
in 1984. He is co-director of the
California Institute of the Arts. He
is an acknowledged documentary
director and this is his first fiction
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2022 Dos Estaciones

YKHNOOEZIA / DIRECTOR juan Pablo Gonzalez ZENAPIO / SCREENWRITERS Juan Pablo Gonzalez, Ana Isabel Fernandez, llana Coleman ®@QTOIMPA®IA
/ DoP Cerardo Guerra MOYZIKH / MUSIC Carmina Escobar MONTAZ / EDITORS Juan Pablo Gonzélez, Livia Serpa HOOIMOIOI / PRINCIPAL CAST Teresa

Sénchez, Tatin Vera, Rafaela Fuentes, Manuel Garcia-Rulfo
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BPAXONHZI | ENYS MEN
HNOMENO BAZIAEIO / UK, 2022, EFXPQMO / COLOR, DCP, 90°, ATTAIKA / ENGLISH

Mia yuvaika o’ éva akartoiknto Bpaxwdeg Nnot (autd
onpaivel to Enys Men) tng KopvoudAng. O AtAavti-
KOG 0AGYUPQ, PEYAAELDONG KI APIAGEEVOC, KL TO IKPO
ONAPTIATIKO OMITL €pUAlo LA KAEIOTOPOPIKAG anepa-
vrooUvng. Efpaote oto 1973, n poptwpiévn Adiké Bpu-
Ao Mpwrtopayid katapBavel kat o TCévkv xtiel éva
OAAKEPO KIvNpAToypagiké oUpnav and ta no atdgla
UAIK@. Ot dnpioupyol xopelouv oto puaAd (Xdpvry,
KioUpnpik, Peyk, Moulap, Kpdvevpnepyk, Aotep, M-
1Gep, NOAav), n exdektkéTnta cou naipvel T0 pUaAd.
‘Opwg npénet va apebeig oav Beatng, dxt va enipelvelg
oav eyKepaikog yvwotng. Matl €6 opBoAoyiopog
dev xwpd. E6G ouvophel n pvApn pe tnv eavtaciwan,
avaotaivovtal ot BpUAol, Ta gavrdopata dev nouxd-
{ouv noté (kai o€ KoltoUv Katdparta) Kat n navioxupn
®uon SlaPpwvel Ta ndvia kdvovtag Ta (yia ndvra)
ikd g, Zndavio kéopnpa, enikaipou Bépoug. H.A.

A woman on an uninhabited rocky island (Enys Men)
of Cornwall. The Atlantic Ocean, majestic and in-
hospitable, surrounds her little austere house, cre-
ating a claustrophobic vastness. It's 1973 and May
Day, filled with its folklore, is upon us. Jenkin builds
an entire cinematic universe out of the purest stuff.
Directors dance around in your head (Hardy, Kubrick,
Roeg, Weir, Cronenberg, Aster, Glazer, Nolan), the ec-
lecticism is mind-blowing. But you have to surrender
yourself as a viewer not as a cerebral connoisseur.
Rational thinking has no place here. This is where
memory blends with fantasy, legends come to life,
ghosts never rest -and look you straight in the eye-
and almighty Nature corrodes everything, owns eve-
rything, forever. A rare, timely cinematic jewel. I.D.

MAPK TZENKIN

46Xpov0oG PIAJOKATAOKEUAOTNG, HE
6An tn onpaoia g Aégewg, yévwnpa-
Bpéppa tng KopvoudAng. Evepydg
otnv Bepatoypagpia g Wiaitepng
natpi6ag tou, BpaPeupévog pe
BAFTA. Aibaokel oto Maveniotipio
tou Falmouth, éxel ouyypawet ndvw
otnv eneGepyaoia (pe to xépll) Tou
OeAIAGIVT, eV elval unevBuvog yla
OEIPA PIKPOU PAKOUG, VIOKIHAVTED,
aKopa Kat pHouoikwy Bivteo.

MARK JENKIN

46 year-old filmmaker, born and
bred in Cornwall. Active in the
subjects concerning his homeland,
he’s a BAFTA winner and he teaches
at the University of Falmouth. He
has written about the processing
(by hand) of celluloid and he

has directed various short films,
documentaries and music videos.

®IAMOIPA®IA / FILMOGRAPHY
2022 Enys Men 2019 Bait

YKHNOGEZIA / DIRECTOR Mark Jenkin ZENAPIO / SCREENWRITER Mark Jenkin ®QTOIPA®IA / DoP Mark Jenkin MOYZIKH / MUSIC Mark Jenkin
MONTAZ / EDITOR Mark Jenkin HOOMOIOI / PRINCIPAL CAST Mary Woodvine, Edward Rowe, Flo Crowe, John Woodvine
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H TEAETH TQN OXTQN | HUESERA
MEZIKO, MEPOY / MEXICO, PERU, 2022, EFXPQMO / COLOR, DCP, 97’, IZMANIKA / SPANISH

H «Anootpopr» ouvavtd tov «EEopkioth, pe evoid-
pego otabud v (aAa Mkouavtavivo) «Zouonipias. H
avéoa tou péya MoAdvokl, eUAdywe kat péoa and to
«Mwpd g Péduapt», eivat Bapid navw and to noMd
Unooxépevo viepnouto g Me€ikavig ZepPépa, nepl
plag veapng yuvaikag nou BéAel Siakawg va kavel
nadi, aMd pével va anodexBel av pnopei va avtégel
TG ouvéneleg autou. Ot evidoel Nou xaptoypael n
Tawia efval noAUNAEUpEG Kat ol TOPEG XElPoUpYIKEG: H
OlKOYEVELQ, TO O€€, n Bpnokeia, 0 UNEpPUOIKAG TPOHOG,
n Adikn do€aoia, n cwpatikn petdAAagn, cupniekovtat
0To €€6XWG €UpUxwpo SPApA, UNNPETWVIAG avatpl-
XIQ0TIKA pia Aativoapepikavikn onoudn névw otn Tu-
vaika kat Ty, ouxva ayepUpwtn, andotaon avapeoa
oto XX xpwpéowpa kat tov oAdteda dapopetikd
povadikd ki avenavaAnmto xapaktipa. EndéGo kat
otoxelwtikd. H.A.

‘Repulsion” meets ‘The Exorcist, with a stop at (a la
Guandagnino) ‘Suspiria’. The breathing of the great
Polanski, expectedly through ‘Rosemary’s Baby’, falls
heavy on this promising debut by Cervera from Mex-
ico. The film deals with a young woman who aches
to have a child but it remains to be seen whether
she can endure the consequences. The tensions the
film depicts are multifaceted and the incisions made
surgical: family, sex, religion, supernatural horror, folk-
lore, physical mutation, mix together in the wonder-
fully spacious drama, serving eerily a Latin Ameri-
can study on Women and the often unbridgeable
distance between chromosome XX and the entirely
different unique character. Skilful and haunting. I.D.

MIZEA TKAPZA XEPBEPA
Me€ikavi dnptoupydg, andgpottn
tou Centro de Capacitacion
Cinematografica oto Mé€iko Kay,
petantuxiakd, tou Goldsmiths

oto Aovbivo. Ot pikpoU pKoug

NG Snploupyleg éxouv eniAeyel og
nAnBwpa Slebviv PeoTBdA, v To
napoy, VIepnouto g oto peydAo
pnKog, BpaBelbnke otnv Tribeca pe
KaAUtepo Apnynpatiké Ntepnouto
kat BpaBeio «Nopa Eppovs.

MICHELLE GARZA CERVERA
Mexican director. She studied

at Centro de Capacitacién
Cinematografica in Mexico and
holds an MFA from Goldsmiths,
London. Her short films have been
chosen at several international
festivals while her debut feature film
won Best Narrative Debut and ‘Nora
Ephron’ Award at Tribeca.

®IAMOIPA®IA / FILMOGRAPHY
2022 Huesera

YKHNOOEZIA / DIRECTOR Michelle Garza Cervera ZENAPIO / SCREENWRITERS Abia Castillo, Michelle Garza Cervera @QTOIPA®IA / DoP Nur Rubio
Sherwell MOYZIKH / MUSIC Gibran Androide, Cabeza de Vaca MONTAZ / EDITOR Adriana Martinez HOOMOIOI / PRINCIPAL CAST Natalia Solian, Alfonso
Dosal, Mayra Batalla, Mercedes Hernandez, Aida Lépez, Martha Claudia Moreno
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AFTERSUN
HNOMENO BAZIAEIO, HIMA / UK, USA, 2022, ETXPQMO / COLOR, DCP, 107, ATTAIKA / ENGLISH

Mia yuvaika Bupdrar tig npo 20etiag Slakomég e tov
natépa e Yné v napaywykn aryidéa tou Mndpt
TCévkivg, eUAoyn kaB' 6An tn didpkela N TOVIKA TOU
oUpnvola pe TV npwtoeppavidépevn MoUEAg, To «Af-
tersuny eival to €6o¢ g oAdBeppa PEAQYXOAKAG
Tawiag nou nafpvelg padi cou petd tv npofoAn. lowg
ylati pIAd téoo avayvwploa yia Ti§ avapvicelg Tg
{wn¢ pag, yia ta npdypata nou cuvéPnoav (AMAG ki
exefva nou {owg Oxt akpiBwg) Twv onoiwv To xvapL
evtdg efval avappévo kapBouvakt mou otnv adpa
pia unevBupong avadwnupwvetal To pnépdepa twy
yeyovotwy elval ouxva a&edldAuto atov Xpovo, To
y6apopo épwe ndvrote awoBntd. To katdpBwpa g
TOUEAG €ival OTi To PEPVEL and TV axAn Tou avopoAd-
YNTOU OTO AONPEVIO (PwG TOU Ovepd nou Aéel ndvta
aAnBela. H.A.

A woman recalls her vacation with her father, 20
years ago. Under the production auspices of Barry
Jenkins, ‘Aftersun’ is the kind of warmly melanchol-
ic film which follows you home after its screening.
Maybe because it speaks in such a familiar manner
for the memories of our lives, for the things that hap-
pened (and those that didn't exactly happen) the im-
print of which inside of us is a burning ember rekin-
dling in the reminiscence breeze. The events mixing
up are sometimes inextricable in time, but the pain
is always felt. Wells' success is that she brings this
out of the haze of the ineffable to the silver light of
cinema, which always speaks the truth. I.D.

IAPAOT TOYEAX

Ykotoéda oknvoBéuda,
0evaploypdaeog kal napaywyos.
Ynoubaoe Kivnpatoypagpo oto
Mavenothpio g Néag Yépkng. Meta
and Tpelg eNfAEKTES PIKPOU PAKOUG,
auto €ivat To UNooxXOpEVO VIEUNOUTO
NG 01O HeydAo PAKOG.

CHARLOTTE WELLS

Scottish director, screenwriter and
producer. She studied Film at the
University of New York. After three
selected short films, this is her
promising feature film debut.

®INAMOIPA®IA / FILMOGRAPHY
2022 Aftersun

TKHNOOEZIA / DIRECTOR Charlotte Wells ZENAPIO / SCREENWRITER Charlotte Wells @QTOIPA®IA / DoP Cregory Oke MOYZIKH / MUSIC Kristian
Sensini MONTAZ / EDITOR Blair McClendon HOOMOIOI / PRINCIPAL CAST Paul Mescal, Frankie Corio, Celia Rowlson-Hall
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1976
XIAH, APTENTINH, KATAP / CHILE, ARGENTINA, QATAR, 2022,

Ynv XiAn g diktatopiag tou Mivooét, n Kappev pe-
TakopiCel 0to NapaAiakd £EOXIKG TNG MPOKEIEVOU va
enPAéWel v avakaivion tou. ‘Otav o olKoyevelakdg
lepéag tnv nelBet va unoBaipel, kpupd and toug di-
KoUG NG, évav Tpaupatiopévo veapd enavaotdmn, n
eukatdotatn ald napapeAnpévn yuvaika anoktd éva
npwtdyvwpo yla ekefvn kivntpo yia {wn, eva Napda-
AnAa BAénet tnv houxn kal BoAepievn kaBnpepvotntd
NG VA QVATPENETAL Pépa e T pépa. ZTnv KaAutepn
napadoon g dekaetiag tou '70, n Mavouéha Mapté-
Al avanaptotd eUAaPikd Ty enoxi Kat 10 aywvIndEG
KAfua napdvolag nou t ouvodeUel, yia va Snptoupyn-
o€l éva BpabupAeyEG Kal AKpwG anoTEAEOUATIKG MOAL-
TIKG OpiAep, dnou pia anpoadidpiotn aioBnon aneng
napagloveUel oe kGBe xelpoupylkng akpiBeiag nAavo
TOU. ZUPPETOXN aTo AekanevBnpepo ZknvoBeTiv Tou
®eoufdéA Kawwv. O.11.

EFXPQMO / COLOR, DCP, 95, IZMANIKA / SPANISH

In Pinochet's Chile, Carmen moves to her beach
house in order to supervise its renovation. When the
family priest convinces her to harbor an injured young
rebel, without her family knowing, the wealthy vet
neglected woman feels unprecedentedly motivated,
while she watches her quiet, organized life changing
every day. In the best tradition of the 70s, Manuela
Martelli brings to life the anxiety-ridden, paranoid
atmosphere of the era, leading to a very effective,
slow-burner political thriller, where a vague sense of
threat looms over every precise shot. The film was
screened at the Directors Fortnight at Cannes. Th.P.

MANOYEAA MAPTEAI

XiAlavi nBonoldg kat oknvoBéuda,
yewnpévn to 1983. Znoubaoe
Ynokpitikh otnv natpida tng kat autd
elval to oknvoBetikd tng viepnouto.

MANUELA MARTELLI

Chilean actress and director, born
in 1983. She studied Acting in Chile.
This is her directing debut.

®IAMOIPA®IA / FILMOGRAPHY
2022 1976

ZKHNOGOEZXIA / DIRECTOR Manuela Martelli ZENAPIO / SCREENWRITERS Manuela Martelli, Alejandra Moffat @®QTOIPA®IA / DoP Yarara Rodriguez, AD.F.
MOYZIKH / MUSIC Maria Portugal MONTAZ / EDITOR Camila Mercadal HOOIMOIOI / PRINCIPAL CAST Aline Kiippenheim, Nicolds Septlveda, Hugo Medina,

Alejandro Goic



AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

TO MINAE KA®TANI | THE BLUE CAFTAN / LE BLEU DU CAFTAN
MAPOKO, FAAAIA, BEATIO, AANIA / MOROCCO, FRANCE, BELGIUM, DENMARK, 2022, EFXPQMO / COLOR, DCP, 118",
APABIKA / ARABIC

Ye pa and g naldtepeg ouvolkieg tou Mapdkou
éva navtpepévo Ceuydpt ouvtnpel eva napadootakd
papeio kat padl évav yépo yia tov onofo kéBe epw-
Tk didBeon éxel napéABel H yuvaika naoxilel pe
v uyela g Kat to ndoo NG Aglnel Atyn ouduyikn
Tpugepdtnta. O Avtpag NaAelel e TV KATanieopévn
opo@uAopAia tou. Ki évag veapds pabnteudpevog
€PXETAL VA TPUNWOEL KataAutikéd avdpeod toug. Evag
KOOWOG aydnng Kat Katavonong wg andvtnon o pia
QvaxpovioTikA npaypatikétnta kat tpelg avbpwnot
nou epeupioKouv NWE va ouvundp&ouv Kévipa ota
oKkAnpd npootdypata g {WNng: auth v otopla
Sinyeltal pe tpupepdtnta, Apepn ouykivnon kat duo
Baupdoleg NpwTaywWVIoTIKEG eppnveieg N Maplap
Toudavi, kepbidovtag 1o Bpafelo tng AweBvoug Opo-
onovdiag Kprtikdv Kivnpatoypdgou oto tpnpa Eva
Kénoto BAéppa twv npdopatwv Kawwv. AK.

In one of Morocco’s oldest neighborhoods a married
couple has a traditional tailor shop. Their wedding is
devoid of any desire. The woman is struggling with
her health and how much she misses tendermness
from her husband. The husband struggles with his
repressed homosexuality. A young apprentice comes
between them, becoming a redemption of sorts. A
world of love and understanding as an answer to an
anachronistic reality and three people learning how
to coexist against the harsh biddings of life: this is
the story that Maryam Touzani narrated with tender-
ness, quiet emotion and two wonderful performanc-
es by the protagonists, winning the International
Federation of Film Critics award in the Un Certain
Regard section at Cannes. L.K.

MAPIAM TOYZANI

Mapokwvi dnploupydg kat nBorotdg,
yewnpévn otnv Tayyépn to 1980.
Ynoubaoe Anpooloypagia kat
xpnpatioe otn d5ouAeld pe eotiaon
otov Kivnpatoypd@o. AoxoAnBnke pe
T0 PIKPS PAKOG KAl TO VIOKIUAVTED,
npotou NePACEL OO PEYAAO HLNKOG TO
2019. Auth eivat n 2" tawvia tng.

MARYAM TOYZANI

Moroccan director and actress born
in Tangiers in 1980. She studied
Journalism and focused on Film.
She has made short films and
documentaries, before moving on
to feature films in 2019. This is her
second film.

®INMOrPA®IA / FILMOGRAPHY
2022 The Blue Caftan 2019 Adam

ZKHNOGOEZXIA / DIRECTOR Maryam Touzani ZENAPIO / SCREENWRITERS Maryam Touzani, Nabil Ayouch ®QTOIFPA®IA / DoP Virginie Surdej MOYZIKH
/ MUSIC Kristian Eidnes Andersen MONTAZ / EDITOR Nicolas Rumpl HOOMOIOI / PRINCIPAL CAST Lubna Azabal, Saleh Bakri, Ayoub Missioui
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AXTPAKAN | ASTRAKAN
FAAAIA / FRANCE, 2022, EFXPOMO / COLOR, DCP, 105’, FAMIKA / FRENCH

Aefypa Kvnpatoypaglkng eupopiag, To viepnouto Tou
Ntapive NteneoBih éxel dUo npdowna. To éva, peail-
otikd, apopd oto NWE eyypagetal n {wn ota pdua
VoG E0WOTPEPOUC 12xpovou oppavoy ayoploy, mou
el [ pla TETpapeAn olkoyévela nou to ayand kai o
uioel Tautéxpova. O nepiyupog elvat Bupa twv neplo-
PLOPEVWVY OIKOVOHIKWV TOU, PETEWpLOHEVOG avdpeoa
otnv €yvola, Tv eniBiwon, v BpnokoAnyia kat ta
Babia kpuppéva puotika tou. Opwg o pikpdg Zapiou-
€\ BAéneL. Kai 6tav €pBel n KataAuTKA oTypn, e pla
aoupBBaotn  oknvoBetikh  cUAANYN-HOVOKOVTUALG
noAAG unooxdpevou dnpioupyol, n Tawia, und to
pvnpedeg Agnus Dei tou MY Mnax, Hetapopquve-
Tl EKMANKTIKG 0 éva opapatiko, névlipo ta&idt o
pvApn kat 6Aa ta oupBdva nou katéypaye. Kai téte o
PEAAIOHAC TWV OUPBAVTWV QUTGV PETOUCILVETAL OTNY
aAnBela tou nwg eppnvetBnkav. H.A.

A token of cinematic euphoria, David Depesseville’s
debut is two-faced. The realistic side is about how
life is registered in the eyes of an introverted 12
year-old boy, living in a family of four who loves and
hates him. The people around him are victim to its
limited financial capability, dangling between worry,
survival, extreme religiousness and deep secrets. But
young Samuel sees everything. And when the time
comes, in a stroke of filmmaking genius, the film, to
the sound of Bach's monumental Agnus Dei, trans-
forms amazingly into a visionary, mournful journey in
memory and all it recorded. And then, the realism of
these events becomes the truth of how they were
interpreted. I.D.

NTABINT NTENEZBIA

[GAAOG SnpoupyoG, YEWNLEVOG TO
1976. Inoudace Kivnpatoypapo
oto MovneAi€, SietéAeoe BonBog
oKknvoBETN Kal éxel kataypdwel ospd
HIkpoU PNkoug Tawiwv. Auté eival to
VIEHNOUTO TOU OTO HEYAAO HNKOG,

DAVID DEPESSEVILLE
French director born in 1975. He
studied Film at Montpellier, worked
as an assistant director and has
made several short films. This is his
feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2022 Astrakan

ZKHNOGOEZIA / DIRECTOR David Depesseville ZENAPIO / SCREENWRITER David Depesseville @®QTOIPA®IA / DoP Simon Beaufils MONTAZ / EDITOR
Martial Salomon HOOMOIOI / PRINCIPAL CAST Mirko Giannini, Jehnny Beth, Bastien Bouillon, Théo Costa-Marini, Lorine Delin, Lisa Hérédia, Paul Blain, Nathaél
Bertrand, Cameron Bertrand



AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

MAMO®IP | PAMFIR
OYKPANIA, FAAAIA, TOAQNIA, FEPMANIA, XIAH / UKRAINE, FRANCE, POLAND, GERMANY, CHILE, 2022, EFXPOMO /
COLOR, DCP, 108, OYKPANIKA / UKRAINIAN

Ytn votodutiki Oukpavia, kovtd ota alvopa pe Ty
Poupavia, o npawnv AaBpgpnopog Mapplp enotpepel
OtNV  OIKOYEVEIA TOU anoQaclopévog va aAGEEL
YUvtoua OpwG N OIKOVOpIKA Suoxépela Ba tov eépel
0ta ToUVEA TG NAAIAS Tou NG, QVTILETWO HE TOV
HeyaAokakomolé-npouxova TG MePLOXAG, Afyo mpiv
T0 TonK6 KapvaBdAL Eva ané exeiva ta ouvapnaotikd
vepnoUta, nou npodibouy, téoo oto mise-en-scene
TOUG 600 KAl OTNV OTPATNyIKi TG Kivnpiatoypdenon,
TaAéVTo nou eAnidel kavelg va ouvavtoel ato PEAAOV.
H Siapkng noAepikn évtaon piag xwpag aviauyadel
oto BaBog, n Bepatiki NPooAWAON TNG PETATOPIETIKAG
Kivnpatoypagiag otnv npaypateia nept Ggol atol-
XELWVEL Kovrpapovtag £Eoxa pdiota évav nayaviopd
NG lotopiag, ta Sppata kat o nébog piag niotng
otnv nBikA ouveldnon kdBouv oav dlanupn Adpa. Ma-
YVNTKO, paxipo, wpipo owvepd. H.A.

South-West Ukraine, near the Romanian borders. For-
mer smuggler Pamfir returns to his family, resolved
to change. But soon his financial troubles will bring
him to the tunnels of his old life, confronting the arch
villain of the land, just before the local fair. One of
those amazing debuts which give away both through
their mise-en-scene and the directing strategy, a tal-
ent that one can only hope to come across again in
the future. The continuous war tension of a country
shines in the background, the thematic devotion of
post-Soviet cinema to the study of God haunts, con-
tradicting paganism exquisitely, dilemmas and the
yearning for a faith in moral consciousness cut like a
fiery blade. Magnetic, effective, mature cinema. I.D.

"

NTMITPO ZOYKOAITKI-
TOMMTZIOYK

Oukpavég oknvoBETng Kat
0evaploypapog, yewnpévog to 1983.
Andpoltog onoudwv ZknvoBeaiag
oto EBviké Maveniotpio Oedtpou,
Kivnpatoypdgou kat TnAedpaong
Karpenko-Karyy tou KiéBou. Exel
unoypawel apketég Tavieg kat
VIOKIHAVTEP PIKPOU HAKOUG MOU EXOUV
TpnBel oe dieBvn peotBdA. Autd
elval o viepnoUto tou oto peydAo
HAKOG.

DMYTRO SUKHOLYTKYY-
SOBCHUK

Ukrainian director and screenwriter,
born in 1983. He has studied
Filmmaking at the National
University of Theatre, Cinema and
Television Karpenko-Karyy of Kiev.
He has directed several films and
short documentaries, which have
been awarded at international
festivals. This is his feature film
debut.

®INMOIPA®IA / FILMOGRAPHY
2022 Pamfir

YKHNOOEZXIA / DIRECTOR Dmytro Sukholytkyy-Sobchuk ZENAPIO / SCREENWRITER Dmytro Sukholytkyy-Sobchuk @QTOIPA®IA / DoP Nikita Kuzmenko
MOYZIKH / MUSIC Laétitia Pansanel-Garric MONTAZ / EDITOR Nikodem Chabior HOOMOIOI / PRINCIPAL CAST Oleksandr Yatsentyuk, Stanislav Potyak,

Solomiya Kyrylova
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JOYLAND
MNAKIZTAN / PAKISTAN, 2022, EFXPQMO / COLOR, DCP, 126/,

KaBu¢g n auotnpd napadootakni olkoyévela twv Péva
avunopovel yia tn yéwnon evog akéun ayoplou, o £pn-
Bog yI0G evtAooeTal KpUPA O€ EPWTIKG XOPEUTIKO Bi-
Q00 Kal epwTeVETal éva ano ta tpave PéAn tou. Mévo
nou oto neplBplo Tou dikou Tou, abéatou PAEpT,
oloowpn n eapidla apxiet va Eavolyetal npog évav
avandvtexo epwtikd nelpapatiops. O eetvdg Queer
Dolvikag elvat éva avéAniota Kat ekpnktikd aneAeuBe-
pWTKG G\ and to Makiotdy, To NpWto otnv Lotopia
Tou PeotiBaA Kawwv and T GUYKEKPILEVN XwPa, NMou
pad pe ta éupuAa otepedtuna, cuUpNapacUpeL e nav-
0eCouaAIkh oppn KGO MpokATtaokeudopévn akéwn
Mou péxpl NPATIVOG pag anétpene and v npoodokia
nwg pa tawia oav to «Joyland», Ba pnopouoe note va
Eenndnoel and éva nponuUpylo Napadoolakng natplap-
xi{ag kat Bpnokeutikol noupttavicpoy. NLE.

MAKIXTANIKA / URDU

While Ranas, a strictly traditional family, can't wait
for another boy to be born, their teenage son joins an
erotic dance company and falls in love with a trans
member. On the fringes of his own unseen flirtation,
the whole family starts opening up towards an un-
expected erotic experimentation. This year's Queer
Palm is an unexpectedly and explosively liberating
film from Pakistan, the first in the history of Cannes
from the particular country. Its sexual momentum
sweeps along with gender stereotypes and every
pre-decided thought which until recently would not
even allow the expectation for a film like ‘Joyland’ to
spring from a bastion of traditional patriarchy and
religious puritanism. N.S.

ZAIM ZANTIK

Makiotavdg dnpitoupyog, kGtoxog
BpaBeiou ané to tpnpa Eva Kanolo
BAéppa tou peotiBai twv Kawwy,
eniong yla tnv napovoa tawia.
Andpoitog onoudwv AvBpwnooyiag
ané to MNakiotdv Kal PETantuxIiakoy
ané to KoAoUpnia g Néag Yépkng.
NtepnoUto oto peydAo pnkog.

SAIM SADIQ

Pakistani director. He has won the
Jury Prize of the Un Certain Regard
section at Cannes. He has studied
Anthropology in Pakistan and got his
Masters’ from Columbia, New York.
This is his feature debut.

®IAMOTIPA®IA / FILMOGRAPHY
2022 Joyland

TKHNOOEZXIA / DIRECTOR Saim Sadig ZENAPIO / SCREENWRITERS Saim Sadiq, Maggie Briggs ®QTOMPA®IA / DoP Joe Saade MOYZIKH / MUSIC
Abdullah Siddiqui MONTAZ / EDITORS Saim Sadiq, Jasmin Tenucci HOOMOIOI / PRINCIPAL CAST Rasti Faroog, Sarwat Gilani, Ali Junejo, Alina Khan, Sohail

Sameer, Salmaan Peerzada, Sania Saeed
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EMZITPO®H E£TH XEOYA | RETURN TO SEOUL | RETOUR A SEOUL
FAANIA, FEPMANIA, BEATIO, KATAP / FRANCE, GERMANY, BELGIUM, QATAR, 2022, ETXPQMO / COLOR, DCP, 119,
ATTAIKA, FAAIKA, KOPEATIKA / ENGLISH, FRENCH, KOREAN

H ®pévr, pia veapn MraMida aotatikhg kataywyng, ta-
€16eUel kpupd and ™ pntépa g otn Néta Kopéa yia
va ouvavtnoet Toug PloAoyikous yoveig tng. Autd nou
bev yowpllel eival nwg Bdoet g vopoBeaiag, npénel
va &woouv ki ot 6Uo TN ouykatdBeon toug yI' auth
N ouvavinon, aAMwg to tagidl g bev éxel vénpa.
Me pia otoxaotikn, aAd ouvapa nepitexvn, aghynon
nou &edinAwvetat oe eMelpelg, o Ntéit Toou avaka-
Ael yvpipoug kwdikeg g tawiag evnAikiwong kat
unoypdeel pia navavBpwnivn covéta yia éoa pag
kaBopilouv k1 doa vopidoupe nwg BeAoupe aAAd noté
pag dev Ba yivouple. EEwnpaypatiki KeVIpIKA eppnveia
and v NpwToepPavi{pevn (SlaKeKpIEVN EIKAOTIKS)
Mapk TQ-Mw. Me aioBnt diagopd pia and g KaAu-
TEPEG Tawvieg Tou 750u PeotiBaA twv Kawwv. 0.K.

Freddie, a French girl of Asian descent, travels, unbe-
knownst to her mother, to Southern Korea, to meet
her biological parents. What she does not know is
that according to the law, they both have to approve
this meeting otherwise the trip would be pointless.
With a reflective yet elaborate narration which un-
folds elliptically, Davy Choo uses the familiar codes of
a coming-of-age film and gives us a universal sonata
about everything that defines us, all the things we
want but we'll never be. An unbelievable performance
by newcomer (acknowledged visual artist), Park Ji-
Min. By far one of the best films of the 75 Cannes
Film Festival. Th.K.

NTEIBI TZOY

Anploupyd¢ kapnotdiavig kat
YAAIKAG Kataywyng, Yewnpévog

10 1983. Zuv-16putig Tng etaipeiag
napaywyng Vycky Films to 2009.
Auth elval n 6eltepn SouAeld tou ato
peyGAo PAKoG,

DAVY CHOU

Cambodian-French director, born
in 1983. He co-founded the Vycky
Films production company in 2009.
This is his second feature film.

®IAMOIPA®IA / FILMOGRAPHY
2022 Return to Seoul 2016 Diamond
Island

YKHNOOEZXIA / DIRECTOR Davy Chou ZENAPIO / SCREENWRITER Davy Chou ®@QTOIPA®IA / DoP Thomas Favel MOYZIKH / MUSIC Jérémie Arcache,
Christophe Musset MONTAZ / EDITOR Dounia Sichov HOOMOIOI / PRINCIPAL CAST Ji-Min Park, Guka Han, Kwang-rok Oh, Kim Sun-young, Yoann Zimmer,

Louis-Do De Lencquesaing






KPITIKH EMITPOMH AIEONQN NTOKIMANTEP | INTERNATIONAL DOCUMENTARIES JURY

LTAYPOX WYANAKHX
Mpdéedpog

lewwnBnke otnv Kpntn
(1954), onoudace
HAextpoAGyog-
MnxavoAdyog oto EMII,
oknvoBeaia otn XxoAn

g Euyeviag Xatdikou

Kal avBpwrnoAoyIko
viokiplaveep ota Ateliers
VARAN (Mapioy).
YknvoBétng, petagl aAwy,
TWV avBpwMNoAoYIKWY
viokipaveep «O AvBpwnog
Mou EvéxAnoe To ZUpnavs,
«AMog Apopiog Aev
Ynnpxe» (BpaBeio EAK),
«OAupniar, «Mikpég
lotopieg Popd», «OPeA».

STAVROS PSYLLAKIS
President

Born in Crete, 1954,
graduate of the National
Technical University of
Athens. Studied Film

at the Hadjikou Film
School of Athens and
then anthropological
documentary filmmaking
at the Ateliers VARAN
(Paris). Creator of many
films, such as ‘The

man who disturbed the
universe’, ‘There was no
other way’ (GFA Award),
‘Olympia, ‘Short Stories
Roma/, ‘Debt’.

AQPA
ANAFNQXTOMNOYAOY
lewnBnke otnv ABrva
kal elval Snpocloypapog.

‘Exel epyaotel otn dnpdala

TnAgdpacn, apxiké atov
MPOYPAKLIATIOHG TAVIWY
KaL v napouciaon Kivn-
HATOYPAPIKWOV {WVWV, EVK
0TN OUVEXELQ Napouoiaoe
MOALTIOTIKEG EKMOUMES Kal
T0 KEVIPIKO OeATio e16nae-
wv. ZNpepa epyadetal oto
Mega, 6rou napouotadel
0 peanpPpvd detio
EIONTEWV Kal TNV EKMOKINN
€peuvag, Mega Stories.

DORA
ANAGNOSTOPOULOU
She is a journalist, born in
Athens. She has worked on
public television, initially in
film programming and the
presentation of film zones
and then presented cultural
programs and the main
news bulletin. She currently
works at Mega channel
where she presents the
midday news bulletin and
the investigative show
Mega Stories.

MAPINA AANEZH

H Mapiva Aavédn yewn-
Bnke to 1982 otnv ABrva.
Ynoudace pabnuatika

kal Béarpo. Ano to 2008
epyadetal wg napaywydg
KalL oknvoBETpla otov
Kivnpatoypd®o kat v
nAedpaon. H etaipeia tng
€xel ONPIOUPYACEL NAvw
ané 70 vokaveep. Ta
KUpla evolapépovta tg
EMIKEVIPWVOVTAL OTOV aY0-
pafo noAiopd, otnv noAN
KaBWe Kat o€ KOWWVIKA
Bépara.

MARINA DANEZI
Marina Danezi was born
in 1982 in Athens. She
studied mathematics
and theatre. Since 2008
she works as a producer
and director in film and
television. Her company
has produced over 70
documentaries. Her main
interests focus on market
culture, the city as well as
social issues.

YAMIP AIOYMA
AieuBuvtng pwroypaoiag
KalL napaywyog. Enkevepw-
VETAL 0TV anotdnwon

™G avBpwnivng oupnept-
POpAg Kal NG auBevtkng
aMnAenibpaong. Ek twv
PWTOYPAPWV Tou dINAd
unoynelou yia Ookap
Nrtokipavtép «Xtn In Tou
Ayplou MeAioU». BpaBeu-
LEVOG ano tnv AUEPIKaVIKN
Etaipeia Kivnpatoypagpl-
OTWV yIa TV KaAUTtepn
Klvnpatoypégpnon VIoKipa-
vép kal ta BpaBeia IMAGO,
IDA, kaBuwg Kat to 161kd
BpapBeio tng enitponng tou
Sundance yia v kaAUtepn
Kivnpatoypdenon.

SAMIR LJUMA
Acclaimed
cinematographer and
producer. Focuses

on capturing human
behavior and authentic
interaction. He is one of
the cinematographers

of two-times Oscar
nominee, ‘Honeyland'.
Winner of the ASC Award
for Best Documentary
Cinematography and

the IMAGO, IDA awards.
Won also the Sundance
Special Jury Award for Best
Cinematography.

FKAMMPIEAA
MMOYZMAN
YuvbleuBlvtpla tou
Kivnpatoypa®ikou
peotBAA Visions du Réel
g Nidv ano to 1995
¢wg 10 2010.16pucE T0
2012 v Golden Egg
Production. Exel avaAdBet
TNV Napaywyn Taviwv
6nwg n noAuPpaBeupévn
Kal unoyneta yia EFA
Tawia, <Mwvtag yia tov
Modty, tou BitdAt Mévoki.
Eival apoatwpévn otoug
véoug, pi{oonaatikoug
KIVNATOYPaPIOTES,

GABRIELA BUSSMANN
From 1995 to 2010,
co-director of Visions du
Réel, International Film
Festival Nyon. In 2012

she founded Golden Egg
Production in Geneva. She
has produced films such as
the multi-award-winning
and EFA-nominated ‘Putin’s
Witnesses), by Vitaly
Mansky. She is committed
to filmmakers who dare

to take a new look beyond
borders.
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AleBveg AlaywvioTikd NToklpavtep
Stranger Than Fiction International Competition

®QOTIA THZ ATAMNMHX

LICHT: H EKKENTPIKH KAHPONOMIA TOY X TOKXAOYZEN
OEOI TOY MEZIKOY

GIRL GANG

MQX NA ZQXEIX ENAN NEKPO ®INO
ENEXYPOAANEIZTHPIO

OAEZ OI TINOEX TOY KOZMOY

EKAEIYH

MEPI THZ AOMHZ TOY ANOPQMINOY ZQMATOZ
TO ZMITI THX XOYZANA

OAH H OMOP®IA KAI H AIMATOXYXIA

FIRE OF LOVE

LICHT: STOCKHAUSEN'’S LEGACY
GODS OF MEXICO

GIRL GANG

HOW TO SAVE A DEAD FRIEND
PAWNSHOP

ALL THAT BREATHES

THE ECLIPSE

DE HUMANI CORPORIS FABRICA
CASA SUSANNA

ALL THE BEAUTY AND THE BLOODSHED
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®OTIA THX ATAMHZ | FIRE OF LOVE
HIMA, KANAAA / USA, CANADA, 2022, EFXPQMO / COLOR, DCP, 93’, TAMIKA, ATTAIKA / FRENCH, ENGLISH

«To ayvwoto dev elval kau va eofdoal, aAa kdu
npog To onofo opeilelg va Padieley. Ma toug Kaua
kal Mopig Kpdgr, to nepipnpo Zelyog NQaloTeloAs-
ywv Tou 2000 alwva, «n Nepiépyela tav Naviote pe-
yaAUtepn and tov eéBo». I autd kal épravav Alya
HETPA pakpld and v pavépevn AdBa, oe andotaon
avanvong and efedloodpeveg expnelg. M autd kat
x@ploav yvaaon nou owdel {weg. Opwg n tawia bev
otapatd exel. MapakoAouBel pe patia eAocomkd To
(pavIaopayopikdTEPO PUOIKG Pavdpevo, otoxadetal
ndvw otnv unéptepn Puon Kat Tov YEwAOYIKS Tng
xpdvo. ZuMoyiétat Tt n AdBa dev eival napd n peuoth
kap&id g yng nou Slavotyovtag to néAal noté okAn-
pd kKEAUPOG/Koppi TG, dnploupyel aképa neploodtepo,
Véo, yovipdtepo owpa. Kal auth eival n KUpLoAEKTIKG
Koopoyovikn aAnBela Tou unépoxou autol VIOKIpa-
viep. H.A.

“The unknown is not to be feared, it is something to-
wards which you should be journeying”. For Katia and
Maurice Krafft, the famous couple of volcanologists
of the 20" century, “curiosity had always been greater
than fear”. That's why they were reaching only a few
meters away from the raging lava, a heartbeat away
from eruptions. That's why they offered life-saving
knowledge. But the film does not stop there. It fol-
lows with a philosophical gaze the most impressive
natural phenomenon, reflecting on superior Nature
and its geological time. It contemplates how the lava
is the earth’s liquid heart that opening up its one-time
hard shell/body, creates new, even more fertile body.
And this is the literal cosmogenic truth of this won-
derful documentary. I.D.

ZAPA NTOOYZA

Apepikavn vIokipavrep{ota, Tnpévn
pe Bpapeio Peabody, pélog tng
Axadnpiag Texvav kat Enotnpcy,
NouU PEAETA TNV OXEON PAg PE T
pUon, Toug deapols Tou pubou, TG
olKoAoyiag Kai TG olkovopiag péoa
ané 1otopieg avBpwnwv.

SARA DOSA

American documentary director,
recipient of a Peabody award

and member of the Academy of
Motion Picture Arts & Sciences.
She studies through people’s stories
our relationship with nature, myth,
ecology and economy.

®IAMOIPA®IA / FILMOGRAPHY
2022 Fire of Love 2019 The Seer &
The Unseen 2014 The Last Season

YKHNOOEZXIA / DIRECTOR Sara Dosa XENAPIO / SCREENWRITERS Sara Dosa, Shane Boris, Erin Casper, Jocelyne Chaput @QTOIMPA®IA / DoP Pablo
Alvarez-Mesa MOYZIKH / MUSIC Nicolas Godin MONTAZ / EDITORS Erin Casper, Jocelyne Chaput
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LICHT: H EKKENTPIKH KAHPONOMIA TOY XTOKXAOYZEN

LICHT - STOCKHAUSEN’S LEGACY
OAAANAIA / NETHERLANDS, 2022, ETXPQMO / COLOR, DCP, 122", ATTAIKA, OAMANAIKA, FEPMANIKA / ENGLISH,
DUTCH, GERMAN

O Kaphxawtl rtékxaoulev Bewpeital pia povadikn
Slavola tng Mouoikng otov 200 aiwva. H ouvBetikn
atovikn exdoxn tou unepPaivel To Pppdypa g Adylag
HOUGIKNG, €xovtag ennpedoel éva eupy pAopa KaAAL-
TEXVY, akdpa kat atnv non pouotki. To «Lichts (Pwg)
&€, évag KUKAOG and 7 dnepeg GOWIKA XWPIOPEVES OTIG
HépeC TG Bdopadag, anoteAel éva avéyyixto ouvBe-
TIKG 0pdonpio, nou ypagadtav eni 26 xpdvia kat Slapkel
otnv oAGTNTd tou 29 Wpeg! Lo VIOKIavTEP TG XoU-
Ykevtdik ouvavtiotvrat SUo (TAUTXPOVES) oUVTPOPOL
Tou ouvBétn, 6Uo npnv aUduyol kal Téaoepa anod ta
€€1 nawd1a tou, SopuPdpoL HIag NPOCWNIKATNTAG aKE-
pala peyaAelwdoug kat kevodoa INapng, aflwpatika
1dlouoUs kat povétova eywnadoug, evéow To PvnpeL-
WbeG eyxelpnpa avePacpatog tou cuvbAou TNG nota-
plafag énepag etopddetal and v EBvikn Onepa tng
OMavbdiag. H.A.

Karlheinz Stockhausen is considered a unique musi-
cal genius of the 20" century. His synthetic atonic
version breaks the barrier of scholarly music, hav-
ing influenced a wide range of artists, even in pop
music. “Licht” (Light), a circle of 7 operas structur-
ally divided in the days of the week, is an untouched
compositional milestone, the writing of which took
26 years while its duration is 29 hours! In Hoogendi-
jK's documentary two (simultaneous) partners, two ex
wives and four of the six composer’s children meet,
satellites of a personality fully majestic and vainly
hilarious, obviously genius and monotonously self-
centered, while the Dutch National Opera is working
on the monumental project of staging his torrential
opera. I.D.

OYKE XOYIKENTAIK

OMavdn vrokipavtepiota yevwnpévn
oto Auotepvrap to 1961. Xnoubace
otV LX0AN KaAwv Texvav Tng
Outpéxtng kal e1dikedetal ota
VIOKIHaVTEP Mou enBewpoly
{nthpata téxvng. Xaipet 1dlaftepng
enpng otnv OMavdia, av kat n
SouAeld TG éxel NpoPAnBei o oelpd
SlEBVV PeOTPAA.

OEKE HOOGENDIJK

Dutch documentary director, born
in Amsterdam in 1961. She studied
at the Utrecht School of the Arts
and specializes in documentaries
focused on art. Especially famous
in the Netherlands, nonetheless her
work has been screened at several
international festivals.

®IAMOIPA®IA / FILMOGRAPHY
2022 LICHT - Stockhausen's Legacy
2021 The Treasures of Crimea 2021
Housewitz 2019 My Rembrandt 2014
The New Rijksmuseum - The Film
2008 The New Rijksmuseum 1998
The Saved

YKHNOGOEZXIA / DIRECTOR Oeke Hoogendijk ZENAPIO / SCREENWRITERS Oeke Hoogendijk, Fabie Hulsebos @QTOIPA®IA / DoP Gregor Meerman, Sander

Snoep MONTAZ / EDITOR Sander Vos
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OEOI TOY MEZIKOY | GODS OF MEXICO
MEZIKO, HIMA / MEXICO, USA, 2022, EFXPQMO KAI AZTPOMAYPO / COLOR & B&W, DCP, 97°

Meptypagikn dewdtnta, ekaotikd Balpa, aloBntikn
avwtepotnta. Av €€ AéCei nepiéypapav éva €pyo,
(0w¢ autég Ntav pia Gwtoypagia tou viepnoutou
tou Nrtoodvtog. ‘Opwg ol AéEelg Sev eival o dpdpog
TOU Olvepd kat autd n tawia to yvwpiel dpiota, £tol
ONW¢ TG NePIPPOVeEl yia x&pn TG NEPIEKTIKATNTAG
NG eKOvVag. Méow authg Aotndy, Nape oto onpepivd
aypotikd Megikd, oTiG TEOOEPELG YWVIEG ToU opidovtd
TOU, Yla va Ouvavtnooupe avBpwnoug 6xt Hovo dA-
Aou ténou, pa kat GAlou xpévou. Ki ekel o Ntoodvtog
Bplokel T dapopd avBpwniopol kat avBpwnoke-
viplopoy, SlaAéyovtag unelBuva to npwro. Al g
0ol autng, mepiypa@el e apopalotikn e§oxdtnta
TNV onpaocia g pidac, Tou Ténou Kal Twv PAEpPATwY
MoU «avnouxoUv» Tov (euaioBnto) dutikd dvBpwro.
MeyahonpeneiG ouvBEoelg, KOOUOAOYIKA vonuata Kal
Kivnpatoypa@ikn eupopia. Aixwg oUte pia AéGn. H.A.

Masterful description, a visual miracle, aesthetic
superiority — these are words that could express
Dosantos’ debut. Still, words are not the way of the
cinema and this film knows that well, ignoring them
in favor of comprehensive imagery. It is through
it that we land in today’s rural Mexico, across the
whole country, to meet people not only from a dif-
ferent place but also from a different time. That's
where Dosantos locates the difference between hu-
manism and anthropocentrism, responsibly choos-
ing the former. Through this path, he describes with
amoralistic splendor the importance of the roots, of
the land and of the gaze that “unsettles” the (sensi-
tive) western people. Grand compositions, cosmo-
logical contemplation, cinematic euphoria. Without
a single word. I.D.

XEAMOYT NTOZANTOX
Me€ikavdg oknvoBétng,
oevaploypdeog kal napaywyss. Autd
elval To viepnoUto tou, wotdoo oL
Bapdveg twv Nuxtdv avayvwpidouv
0to dvopd Tou évav oupnapaywyo
NG «NUxtag g PwTds», TG
nepowvng BplapBeltplag taviag pe
Xpuon ABnvd tou 27° ADKA.

HELMUT DOSANTOS

Mexican director, screenwriter and
producer. This is his debut, but AIFF
fans recognize him as a co-producer
of “Prayers for the Stolen”, last year's
winner of Golden Athena.

®IAMOIPA®IA / FILMOGRAPHY
2022 Gods of Mexico

YKHNOOEZXIA / DIRECTOR Helmut Dosantos ZENAPIO / SCREENWRITER Helmut Dosantos @QTOIPA®IA / DoP Emesto Pardo, Martin Boege, Helmut
Dosantos, Francois Pesant, Peter Eliot Buntaine, Fernando Mufioz, Diego Rodriguez Garcia, Kacper Czubak MONTAZ / EDITORS Yibran Asuad, Helmut Dosantos
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GIRL GANG

EABETIA / SWITZERLAND, 2022, EFXPQMO / COLOR, DCP, 98’, TEPMANIKA / GERMAN

H Cwn piag épnpng influencer - kal Twv yovichv TG nou
v unootnpidouv. H napaywyn adelodoteital and v
olkoyévela va napakoAouBnael tnv kaBnpepivétnta
plag exkoAanmtépevng otap twv social media, va
neplypdyet pe tov adiéyeuato Tpdno tng kdpepag v
andotaon avapeoa otnv COOLOHIVTIAKA lkOVa Kal Ty
npaypatkdtnta nou v nepiBarel H pataodofia
Tou Tinota, o Nviypdg Tou npaypatikol oTo EIKOVIKO,
T0 KAMTOAOTIKG AAEopa NG VEQVIKNG  APEAELOg
Kal TNG ONpIOUPYIKNG evépyelag yla xdpn kdnolag
Slaonpétntag, N anépavin olkoyevelakn ubuvn, n
Boutid otO KeEVO Kal N VOHOTEAElaKN KataBAIMTKN
katadikn tou avBpwnou oe évav kdopo unddouAo Tou
opoyevonoinpévou  lifestyle. TéAela ouyxpoviopévo
KOIVWVIKOMOAITIKS OIVERd, anoAUTwE avaykaio Sokipio
OUVTPUTTIKWV MPOEKTACEWY Kal ouvdpa BABepd no-
OTEP PIag ENOXNG Mou navnyupidel to kwopa g, H.A.

The life of an influencer — and her supporting parents.
With the family’s permission, the documentary fol-
lows daily a rising social media star, in order to de-
scribe the distance between the social media image
and the reality surrounding it. The vanity of nothing,
the disappearance of the real to the virtual, the capi-
talist grinding of youthful naivety and creative energy
for fame, the immense family responsibility, the free
fall and the deterministic depressive condemnation
of human beings to a world enslaved to the lifestyle
homogeneity. Perfectly timed sociopolitical cinema,
an absolutely vital essay of overwhelming repercus-
sions — and at the same time the sad poster of an
era celebrating its own coma. I.D.

TOYZANE PETKINA MOIPEX
Anpoupydg yevvnpevn otnv leppavia.
Ynoubaoe Pwroypagia kal lotopia
g Téxvng oto Aovdivo, epyddetal
otov TUno kat tnv tnAeépaon and to
2002. MApE To PETanTuUxIakd tng otov
Kivnpatoypdgo and to Maveniothpio
NG Zupixng kat auth ivat n tpitn g
S0UAELd OTO VIOKIHAVTEP Peydhou
HAKOUG,.

SUSANNE REGINA MEURES
Director born in Germany. She
studied photography and Art History
in London, and she has worked

for the Press and television since
2002. She holds a Master’s degree
in Cinema from the University of
Zurich. This is her third feature
documentary.

®IAMOIPA®IA / FILMOGRAPHY
2022 Girl Gang 2020 Saudi Runaway
2016 Raving Iran

INDER

YKHNOOEZIA / DIRECTOR Susanne Regina Meures ZENAPIO / SCREENWRITER Susanne Regina Meures @QTOIPA®IA / DoP Susanne Regina Meures

MONTAZ / EDITOR Katja Dringenberg
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By wHpTd

MNOZ NA ZQYEIX ENAN NEKPO ®IAO | HOW TO SAVE A DEAD FRIEND
ZOYHAIA, NOPBHTIA, FAAAIA, FEPMANIA / SWEDEN, NORWAY, FRANCE, GERMANY, 2022, EFXPQMO / COLOR, DCP, 104,

PQOXIKA / RUSSIAN

‘Eva ané ta enl yng tpnpata g KéAaong, yia va na-

pappdooupe Ty tawia, eival ta vapkwtkd. Opwg
autd akoUyetal avundgopa SISakTkd ki ag eival,
6nw¢ ouxvd ot dibaxég, akpiBés. Mia tawia, e6w unod
Vv PopHa evog aplototexvikoU home movie, pnopet
ndvta va ta net kaAltepa Gpwe. Ma avBpwnoug nou
and Baoava kat ndvoug e€€neoay, yla aydneg nou oav
anavtnpEveG NPOCEUXES eppaviotnkay, yia {wéG nou
pe vixia kat neopéva dévria kpatnBnkav and kAadla
paylopéva. XTo pOvIo Toug, elpwvikd, pla Pwola ve-
dteuktn, ndvta naywpiévn, Noté nAlAouctn, va ylop-
Tadel Mpwtoxpoviéq. Mia Pwaia peyaAomiaopievn kat
an’ ta owbikd tng onapacadpevn. Evag unépoxa ap-
idpopog titAog, ot Joy Division va 6ivouv tov tévo, n
yewaiodwpia, To TaAévto Kat To oplotikd Biwpa uno-
ypagpouv ta undroina. H.A.

Drugs are hell (or part of it) on earth. But this sounds
terribly didactic even if it's accurate — as it is often
the case with teachings. A film, in the form of a mas-
terful home movie, can tell everything better. About
people who fell due to pain and suffering, about loves
who came about like answered prayers, about lives
holding on for dear life on cracked branches. In the
background, ironically, a new Russia, always freez-
ing cold, never sunny, celebrating New Year's Eve. A
Russia full of itself, with broken down insides. A won-
derfully two-way title, Joy Division setting the tone,
and the rest is due to generosity, talent and definite
experience . I.D.

MAPOYZIA
YIPETZKOBZKATIIA

lewnBnke o 1989 otnv Mdoxa.
Ynoubaoe Ntokipavép otnv ZxoAn
Nrtokipavtép kat oto Oéatpo
Nrtokavtép otn Mdéoxa. IMhpe to
Master tng otnv XxknvoBeoia and to
lvotitodto Movtépvag Téxvng otnv
Mdoxa to 2014. Eival pérog tng

‘Evwong Powv Ntokipavieplotwy.

MARUSYA
SYROECHKOVSKAYA

Born in 1989 in Moscow. She studied
Documentary at the Documentary
School and the Documentary
Theatre in Moscow. She holds

a Master in Direction from the
Institute of Modern Art in Moscow
since 2014. She is a member of the
Russian Documentarists’ Union.

®IAMOIPA®IA / FILMOGRAPHY
2022 How to Save a Dead Friend

YKHNOOEZIA / DIRECTOR Marusya Syroechkovskaya ZENAPIO / SCREENWRITER Marusya Syroechkovskaya @QTOIMPA®IA / DoP Marusya Syroechkovs-
kaya, Kimi Morev MOYZIKH / MUSIC Felix Mikensky MONTAZ / EDITOR Qutaiba Barhamiji
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ENEXYPOAANEIZTHPIO | PAWNSHOP | LOMBARD
MOAQNIA / POLAND, 2022, EFXPQMO / COLOR, DCP, 78", TOAQNIKA / POLISH

Mia oknvA avBoloyiag yia éva..unAéviep, avolyel
EexapdioTika ToUTo To XpovIKG TG npoonadelag o1a-
0WaNG €vAG TEPATTIOU EVEXUPOSAVEIOTNP{OU aTNV Mo
a@néEevn epnopikd ouvolkia g onpepvAg MoAw-
viag. Hpwég tou éva aflaydnnta exkevipikd Ceuydapt:
0 0Uquyog pE TG ENXEPNPATIKE KATAOTPOPIKEG TOU
1b¢eg kat n pnptéla nAatvé EavBid ouduyog — noté
xwplg TV Bnplddn youva tng! Ki av ouvavtiodvtay ot
«Clerks», o T¢@ppoug, o PoL Avtepooy, 0 Kaouplopidxt
kat o Tougélv Moudvyk; Oa npoékunte owg kGt oav Kat
T0UTO TO HovadIkd VIOKIHAVTER, TO MANPEG LOIwHATIKOU
x1oUpop kal avBpwmnidg, nou unevBupidel pe €ppa Aa-
kG Kl avunoAGyloTto otov op(paAookonouvta Hovtép-
VO KOO0, NWwG To aylo npoAetapidto eival ekeivo nou
naAetovag yia Ty Unapgh Tou ekmépnel aotapdnta
TNV M0 GUHNOVETIKA avBpdnivn ouola, TG Nio PEYAAEG
aAnBeiec. H.A.

An anthology-material scene for a..food processor
opens hilariously this chronicle documenting the ef-
fort to save a huge pawnshop in modern day Poland’s
most commercially hostile area. The heroes of the
film are an adorably eccentric couple: the husband
with his catastrophic business ideas and the bubbly
blonde wife — never without her huge fur coat! What
if ‘Clerks’, Jarmusch, Roy Anderson, Kaurismaki and
Wayne Wang met? Probably, a unique documentary
like this one would come about, full of idiomatic hu-
mor and humanity, reminding us, with its eye to the
people in today's navel gazing world, that the holy
proletariat, in its fight to survive, sends out constantly
the most compassionate human essence, the great-
est truths. 1.D.

NOYKAZXZ KOBAAZKI
YknvoBEtng, Snpocloypapog

kat dnploupydg tNAEOMTKOU
neplexopiévou. Andgottog PihoAoyiag
Tou MNaveniotnpiou tng Zikéola oto
KatoB(toe kat kivnpatoypagika
¢ ZxoAng Bdwta otnv BapooBia.
Epyéletal ané to 2007 otnv
TnNAE6Paon, £XoVTag OTo EVEPYNTIKO
ToU MAéov Twv 170 vIoKipaviép
HIKPOU PNKOUG.

LUKASZ KOWALSKI

Director, journalist and television
content creator. He studied
literature at the University of Silesia
in Katowice and film at Wajda
School in Warsaw. He has worked

in television since 2007 and has
directed more than 170 short
documentaries.

®IAMOTIPA®IA / FILMOGRAPHY
2022 Pawnshop

YKHNOOEZXIA / DIRECTOR tukasz Kowalski ZEENAPIO / SCREENWRITER tukasz Kowalski @QTOMPA®IA / DoP Stanislaw Cuske MOYZIKH / MUSIC
Krzysztof Janczak MONTAZ / EDITORS Adriana Fernandez Castellanos, Filip Kowalski, Jakub Darewski, Kosma Kowalczyk
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OAEZ Ol TINOEXZ TOY KOXMOY | ALL THAT BREATHES
INAIA, HTA, HNQMENO BAZIAEIO / INDIA, USA, UK, 2022, EFXPQMO / COLOR, DCP, 94', INAIKA / HINDI

Ao abéApia ato alyxpovo Néo AeAxi Slatnpolv pia
KAIVIKA MoUALV nou Siéowae navw and 20 xIAAdeC
mnvé ta teAeutaia 20 xpévia. Opwg n olvoyn eival
0 Quwxd KaBpépuopa tou noAuBpaBeupévou oe
Yavtavg kat KAweg viokipaviép. XTov pakoé tou, kal
otov unepdavBpwno (adlavénto dpaye;) aAtpoulopd
Twv adeAy, katontpiletal to e€ehioadpevo Koylavi-
0KATaL, N OUVOAKA «aviodpponn {wih» TG avBpwnivng
€MOXNG 0TN M. LTEKELG NEPIOENG OTOUG TPAMOUG Nou N
@Uon okapeidetal yia va oWaeL.ePdg, nou apépipva
odeloupe otnv autoegoAdBpeuon. Ltnv ouvelopopd
Twv (anopwv) adeA@y, otnv owtnpia twv NoUALWY
nou kaBapidouv tévoug anopplpdtwy and pia néAn
BubiZépevn oto xdog tou unepnAnBuopioy, avukpilel
Kavelg, 6x1 xwplg ouvévoxn ouykivnon, To opyaviko
Séolpo «kGBe NAdopatog Mou avanvéels, TNV QUOIKN
oopia nou akatdnauata nepippovoUpe. H.A.

Two brothers in modern-day New Delhi have a bird
clinic. They have saved more than 20.000 birds in
the last 20 years. Yet, synopsis is a poor reflection
of the awarded at Sundance and Cannes documen-
tary. In the superhuman altruism of the two brothers,
the emergent Koyaanisqatsi is reflected, our ‘life out
of balance’ on Earth. You stand in awe watching the
ways Nature finds to save us, thoughtlessly on our
way to self-destruction. In the contribution of the
(poor) brothers, the salvation of birds that clean tons
of garbage from a city sinking into the chaos of over-
population, one can see, not without guilt, the organic
connection of ‘all that breathes” and nature’s wisdom
which we constantly disrespect. I.D.

%

XONAK ZEN

Iv&6G 6npoupysg Ka video artist.
Ynoubaoe MME oto Néo AeAxi

Kal KAvel To S16aKTopIKG TOU OTo
Mavenothpto Jawaharlal Nehru. Ané
TG M0 EATIOOPOPES VEEG PLVEG
NayKoopiwg OTo VIOKIHAVTEP, HE
v napouoa deltepn Tawia tou va
kepdidel Golden Eye otig Kavveg kat
World Cinema Meyaio BpaBeio tng
Entponng oto Xavravs.

SHAUNAK SEN

Indian director and video artist. He
studied Media in New Delhi and

is doing his PhD at the University
Jawaharlal Nehru. One of the
most promising new voices in
documentary, the present won
Golden Eye at Cannes and a World
Cinema Documentary Award at
Sundance.

®IAMOIPA®IA / FILMOGRAPHY
2022 All That Breathes 2015 Cities
of Sleep

YKHNOOEZXIA / DIRECTOR Shaunak Sen ®QTOIPA®IA / DoP Ben Bernhard, Riju Das, Saumyananda Sahi MOYZIKH / MUSIC Roger Goula MONTAZ /

EDITOR Charlotte Munch Bengtsen
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EKAEIWH | THE ECLIPSE | FORM@RKELSEN
NOPBHTIA / NORWAY, 2022, EFXPQMO / COLOR, DCP, 109', ZEPBIKA, POYMANIKA / SERBIAN, ROMANIAN

Ektéc and ouvapnactikd Koopikd  pawvdpevo, n
éKAEIWPN anokTd oto MOAUENINESO VIOKIUAVTEP TNG
Ouppnav pia ouvtapaktikn oupBoAikn didataon. Auth
Hlag xapag, nou Atav Kanote pia kat onpepa eivat
OKTw, BuBI{BLEVNG OTO OKOTAdL, pla xwpa TG onofag
ot avBpwnot ldav, paptipnoay, apatokuAiotnkav kat
6ool anépelvay, wg onpepa nevBouv to okdTog Tou ep-
@UAoU Tpadpatog. Av o NOAEOG €xel Xelplotn popen
elval toUtn kaL n «EKAEWWN», pEoa and GOPHAATTIKEG
OUMAYELG, HapTUpleG QUTOMTWV Kal OKNVEG EUNVEU-
ong, To entonpalvel anootopwtiké. Ediké n aknvi tou
vekpoU xolpou, anartel and tov Beathn va avtégel, va
unoeivel pe pdtia avolxtd kat ouvelppoUs EEppevouc,
Mpokertal yia otypn peyaAou viokiaviepiotikou Kivn-
patoypdgou, yia akAnpr alvoyn g BapBapdtntag
NG (PUOIKAG EMAOYAG, ALOXPO PEPOG TNG orolag givat o
(610¢ 0 ndAepiog. H.A.

ZKHNOGOEZXIA / DIRECTOR Nata3a Urban ZENAPIO / SCREENWRITER Natasa Urban @QTOMPA®IA / DoP Ivan Markovi¢ MOYZIKH / MUSIC Bill Gould,

Jared Blum MONTAZ / EDITOR Jelena Maksimovi¢

An impressive cosmic phenomenon, the eclipse takes
on an overwhelming symbolic dimension in this mul-
tifaceted documentary. The dimension of a country,
once unified now divided in eight parts, sinking into
darkness, a country the people of which witnessed
and suffered slaughter, and to this day mourmn the
darkness of civil trauma. This is the worst form of
war and ‘The Eclipse’, through its formalistic ideas,
eyewitness testimonies and inspired scenes, un-
derlines it staggeringly. The scene with the dead
pig especially, is one that the viewers must endure
with their eyes open, and their associative processes
boldly intact. This is an instance of a great documen-
tary film, a gritty overview of the barbarism of natural
selection, an obscene part of which is war itself. 1.D.

NATAXZA OYPMMNAN

YépBa viokipavtepiota kal PovtéQ
yewnpévn to 1977.Exel master otnv
dwroypapia ané to Mavenotipio
Twv Texvav Tou BeAtypadiou, evad
T VIOKIAVTEP TNG EXOUV YVwpIOEL
EKTEVN KAl TUNPEVN PEOTIBAAIKN
Sladpopn. Zet ato ‘Ooho g
Noppnyiag.

NATASA URBAN

Serbian documentary director and
editor born in 1977. She holds a
Masters degree in Photograph from
the University of Arts in Belgrade
while her documentaries have been
acknowledged at several festivals.
She lives in Oslo, Norway.

®IAMOIPA®IA / FILMOGRAPHY
2022 The Eclipse 2010 Mbambu and
the Mountains of the Moon 2009 Big
Sister Punam 2007 Journey of a Red

Fridge
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MEPI THX AOMHZ TOY ANOPQMINOY XOMATOX | DE HUMANI CORPORIS FABRICA
TAAAIA / FRANCE, 2022, EFXPOMO / COLOR, DCP, 118’, TAMIKA / FRANCE

«[TeplTng Aopng tou AvBpwnivou Zwpatogy efvat n pe-
Téppaon tou Aativikou Tithou evog povadikoU VIoKipa-
VIép, Tithou nappévou and to keParaideg olyypap-
pa avatopiag (1543) tou BéAyou Avipéag BeaodAioug,
Ynovbulikn othAn g pnEikéAeudng dnpitoupyiag, n
napouaiaon Tou avBpwnivou 0wHatog oe AN Tou Ty
eualoBnoia pa kat peyaAonpenn avtoxn. Luppappévo
YUpw and xelpoupyeia oe voookopela tou Mapiotoy,
uno TV acuykivntn onTikn TG LATPIKNAG PIKPOKAHEPAS,
TO €pY0 OUVENIKOUPE(Tal and HaKPOOKOMIKEG OTLYHEG
evtdg twv voookopeiwv. ‘OAa padf, onwobdnnote yia
anarntiké otopdxia (glote npoeidonotnpevot), cUVeLdN-
OEIG KAl £V YEVEL QVBEKTIKEG KPATELS, OUVTEiVOUY TEAIKA
o€ pla onovdn atnv Bvntétnta, Ox1 oav pakdBpla aAn-
Beiq, aMd oav éva acUANMTo yeyovdg g eEEAIENG
(A, yia dMoug, Te Beikdtntag) nou NPotpénel o évav
Qvandviexo 0ptacpo tou Badpatog g {wng kat éva
BepeAddeg carpe diem. H.A.

‘On the fabric of the human body’ is the translation
of the Latin title of a unique documentary, title bor-
rowed from the monumental anatomy text (1543) by
Belgian Andreas Vesalius. The spine of the innovative
creation, the presentation of the human body in all its
sensitivity and glorious endurance. Stitched around
surgeries in Parisian hospitals, with the touching view
of a medical micro camera, the film is enhanced by
the macroscopic moments inside the hospitals. All
this, definitely not for the faint-hearted (you ‘ve been
warned) are an homage to mortality not as a maca-
bre truth, but as an inconceivable fact of evolution
(or divinity for some) which urges to an extraordinary
celebration of the miracle of life and a fundamental
carpe diem. I.D.

BEPENA NAPABEA, NOYZIEN
KAXTENIK-TEIAOP

Albupo Tpnpévwv dnpoupyy, nou
Sokpdel ta avriapnynyatikd épta
oto viokipaveép. H EABetA MapaBér
(1977) kat 0 Ayyrog Téop (1966)
ouvepyadovtat 5w Kat pia dekaetia,
oknvoBetoly, oevaploypapouy,
pwrtoypapifouv Kat povidpouv pad,
napadidovtag €6 v 4n Kown Toug
S0oUAEld 0To Peyao PNKOG.

VERENA PARAVEL, LUCIEN
CASTAING-TAYLOR

Awarded directors trying the anti-
narrative boundaries in documentary.
Paravel (Switzerland, 1971) and
Taylor (UK, 1966) are decade-long
collaborators, directing, writing,
photographing, editing together. This
is their 4™ feature film.

®IAMOTIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2022 De Humani Corporis Fabrica
2017 Caniba 2017 Commensal 2016
Somniloquies 2015 Ah Humanity!

2013 Still Life 2012 Leviathan

YKHNOGOEZXIA / DIRECTORS Véréna Paravel, Lucien Castaing-Taylor LENAPIO / SCREENWRITERS Véréna Paravel, Lucien Castaing-Taylor @OTOIPA®IA /
DoP Véréna Paravel, Lucien Castaing-Taylor MONTAZ / EDITORS Véréna Paravel, Lucien Castaing-Taylor



AIEONEZ AIATQONIZTIKO NTOKIMANTEP | STRANGER THAN FICTION INTERNATIONAL COMPETITION

TO XNMITI THZ ZOYZANA | CASA SUSANNA
TAANIA / FRANCE, 2022, EFXPQMO / COLOR, DCP, 97°, ATTAIKA / ENGLISH

Egfvia kat kat xpovia npw, o€ éva e6oXIKO «KAEIOTO»
o€ adlakprta PAéppata onit tng Néag Yopkng, avBpw-
not éZnoav Ta NpwWta Toug avolxtd xpovia. Kanoloy, ta
povadikd toug avoixtd xpdvia. To VIOKIHavTép Entoké-
MTETal To onftl tg Zouldva, Tov XWPo OTov oroiov
{ouoav ta oafBatokdplaka g {wng Toug Avtpeg nou
nBeAay, dkouoov-dkouagoy, va vidvovtal yuvalkeg. Tnv
Babia AUnn kat neplouAoyn yia to avBpnivo gldog,
nou ayand ducavaAoya TG avioxng Tou TV aAnAo-
eCovtwan, egloopponolv {woydva ol evanopeivavieg
NG ENoxng, eAeUBepol nia, kaBwg kat ot andyovol oup-
HETEXOVTWV, GAOL OE OUYKIVNTIKES €EI0TOPNOELG. ME K-
MANKTIKEG OUOIKEG EMAOYEG Kal €va anoKATeaTNPEVO
UAIKG €MoxAg nou o€ SIakTiviCel atov xpdvo, auth elval
«}lla 1oTopia yia TG 10TopiE» Kal TV AUTPWTIKA onpa-
ofa, yia nopnd kat déktn, Tou EebinAwpatdg toug. H.A.

60+ years ago, in a country New York house, pro-
tected from indiscreet eyes, people lived their first
open years. For some, these were the only open
years. The documentary visits Susanna’s house, the
place where men who liked to dress up as women
spent their weekends. The deep sorow and reflec-
tion about humans, who love annihilating each other
more than they can take, is balanced invigoratingly
by those who are still alive and now free, as well as
the descendants of people who took part in that, in
very moving narrations. Great music selections and
restored footage of the era that takes you back in
time, constitute ‘a story about stories and the re-
demptive importance of its unfolding to all of us. I.D.

ZEMMAXITIAN AIOZITXZ

aAog oknvoBétng, yewnpiévog to
1968 ato Mapiol. Xnoudaoe lotopia
g Téxvng otn ZopPdvn. Nikntig 0o
Teddy Bear BpaBeiwv oto BepoAivo
kat evog Queer dofvika otig Kavveg.
A1bdokel ato La Femis kat ftav kat
népuot oto Npdypappa twv Nuxtiv
pe to aflayannto «Kopttodxi» Tou.

SEBASTIEN LIFSHITZ

French director, born in Paris, 1968.
He studied Art History at Sorbonne.
Winner of two Teddy Bear awards
at Berlin and a Queer Palme D’ Or
at Cannes. He teaches at La Femis
and his adorable ‘Little Girl' was
screened last year at AIFF.

®IAMOIPA®IA / FILMOGRAPHY
2022 Casa Susanna 2020 Little Girl
2019 Adolescents 2016 The Lives
of Thérese 2013 Bambi 2012 Les
Invisibles 2009 Going South 2004
Wild Side 2001 The Crossing 2000
Come Undone 1998 Open Bodies

ZKHNOGOEZXIA / DIRECTOR Sébastien Lifshitz ZENAPIO / SCREENWRITER Sébastien Lifshitz @QTOMPA®IA / DoP Paul Guilhaume MONTAZ / EDITOR

Tina Baz
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OAH H OMOP®IA KAI H AIMATOXYZIA | ALL THE BEAUTY AND THE BLOODSHED
HMA / USA, 1998, E'XPQMO / COLOR, DCP, 117, ATTAIKA / ENGLISH

0 noAucugntnuévog Xpuadg Aéovtag tou getivoy De-
otBaA Bevetiag apnyeital v tapaxwdn {wn kal o
€pyo TG kopupaiag pwroypapou Nav MkdAvtv. Tau-
TOXPOVA, OHWGE, KATAaypAPeL TOV NfIOVO aywva g va
€eokendoel v duvaotela peylotavwy pappakoBlopn-
xavwv nou kpuBdtav niow and t Bavatngopa endn-
pia onoetdwv OxyContin n onofa otoixioe T {wn o€
Hlod exatoppUplo avBpwnous. Me éva noAAanAd ou-
yKAovVIoTIKS (A, n BpaBeupévn pe Ookap dnpoupyds
dinyeftal nwg evag avBpwnog PETETPEWE TO NPOcwWL-
K6 Tou Tpadpa og oaviba owtnplag yla Toug aAAoug,
anobelkviovtag 6Tl To va aMAEeLg Tov K6opo eivat n
HEYaAUTEPN Pop®N TEXVNG Kal N Uotatn noAtkn npd-
&n. Mia and g tawieg g xpovidg. AK.

The much-discussed Golden Lion winner at this year's
Venice Film Festival, chronicles the tumultuous life
and work of the great photographer, Nan Goldin. At
the same time it also chronicles her ongoing struggle
to expose the pharmaceutical dynasty responsible
for the OxyContin opioid epidemic’s unfathomable
death toll. With this powerful, on many levels, film the
Oscar-winning director shows how one human being
transformed their personal trauma into a lifeline for
others, proving that changing the world is the great-
est art form and ultimate political act. One of the
best films of the year. L. K.

NOPA NMOITPAX

Apepikaviba oknvoBéuda kat
napaywyog viokipaveép. Exet tpnBet
pe NoAAG BpaBeia yia tv doudeld
NG, oupnepiAapBavopiévou Tou
‘Ookap KaAutepou Ntokipaviep to
2015 yia 1o «Citizenfour» pe Béua
Tov Evtouapvt LvOouvtey.

LAURA POITRAS

American director and producer of
documentary films. She has received
numerous awards for her work,
including the 2015 Academy Award
for Best Documentary Feature for
‘Citizenfour’, about Edward Snowden.

®IAMOIPA®IA / FILMOGRAPHY
2022 All the Beauty and the Bloodshed
2016 Risk 2014 Citizenfour 2010 The
Oath 2006 My Country, My Country

YKHNOOEZIA / DIRECTOR: Laura Poitras MOYZIKH / MUSIC: Soundwalk Collective MONTAZ / EDITORS: Joe Bini, Amy Foote, Brian A. Kates, ACE
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ITAAIA, BEATIO, IAMQNIA / ITALY, BELGIUM, JAPAN, 2021, EFXPQMO & AZIMPOMAYPO / COLOR & B&W, DCP, 156/,
ATTAIKA, ITANKA, MANAAPINIKA, MOPTOIAAIKA / ENGLISH, ITALIAN, MANDARIN, PORTUGUESE

Xwpic Tov’Evio Mopikdve n navtpeld tou Kivnpatoypd-
(POU PE TNV Houalkn Ba ftav oto pod TG OnpEPIVAG
NG eNfteuéng. Aev undpxet oUyxpovog N N TG TEXVNG
TOU MoU va pnv €nae oTov KAGHO Nou UNéypawe exei-
VOG, Va PNV EWONoe TNV GUHBoAN TG Kivnpatoypagl-
KNG oUvBeong uNG T PWG TNG HayepEvng okanavng
ToU, Va Pnv tou ogefAel. OL EVOPXNOTPWOELS, Ol KUpL-
OAEKTIKG EKMANKTIKEG unoypappioel, o dlaiobntiko
«blaBaopa» Twv €pywv Kal GUokd ta aAnopévnta
Bépara, eivat ta 500+ (1) texpnpla g didvolag autol
Tou oniBapiaiou, tanewvou SlontPo@dPOU Mou PEAW-
&noe g wég pag. Kat o Tougéne Topvatdpe, e To
KUPOG TOU OUVEPYATN Kal TNV appodIéTTa ToU averi-
tbeutou aoBnpatia, napadidel autd to pikpd euxapl-
0tw OAwVy, eyKATaAenovtds pag, aoPalel, yeparoug
ouykivnon kat euyvwpootvn. H.A.

Without Ennio Morricone, the marriage of fim and
music would have been left incomplete. Not only his
contemporaries but any person who lived in the world
he created, who understood the role of film score
under the light of his enchanted pickaxe, owes him
greatly. His arrangements, his amazing soundtrack-
ing, his intuitive reading’ of motion pictures and of
course his unforgettable themes are the 500+ (!)
tokens of the genius of this small, modest, bespecta-
cled man who put our lives to melody. And Giuseppe
Tornatore, enjoying the status of the collaborator and
the scope of his unpretentious emotion offers this
small thanks on behalf of all of us, leaving us safe,
moved and filled with gratitude. I.D.

TZOYZENE TOPNATOPE
draopévog Itardg dnpioupyds
YEWNPEVOG 0TV XIKeAia TG
[taAiag to 1956. Zekivnoe and v
Ddwroypagia kat to Ntokipaviép
Kal KaTéKTNoe aglBaAn enpn pe To
«Zvepd o Mapadeloog poAG ota
32 tou xpovia. Exel BpaPeutel pe

‘Ockap, NtovatéAo, Xpuon Zaipa

kat BpaBeio Eupwnaikng Akadnpiag,
€V Ol Talvieg Tou éxouv TNBEl og
nAnBog dieBvdv peotBd, avdpeoa
oto onofa kat autd twv Kawwv kat
n¢ Bevetiag.

GIUSEPPE TORNATORE
Acknowledged Italian director born
in Sicily, in 1956. He started off with
photography and documentary and
became known forever for ‘Cinema
Paradiso’ when he was only 32 years
old. He has won an Academy Award,
a Donatello, a Golden Clobe and a
European Academy Award, while his
films have been honoured at several
international festivals, among which
Cannes and Venice.

®INAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2021 Ennio: The Maestro 2013 The
Best Offer 2000 Maléna 1998 The
Legend of 1900 1990 Everybody's
Fine 1988 Cinema Paradiso

YKHNOOEZXIA / DIRECTOR Giuseppe Tornatore EENAPIO / SCREENWRITER CGiuseppe Tornatore @QTOIPA®IA / DoP Giancarlo Leggeri, Fabio Zamarion
MOYZIKH / MUSIC Ennio Morricone MONTAZ / EDITORS Massimo Quaglia, Annalisa Schillaci
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FKONTAP | GODARD, SEUL LE CINEMA
TAANIA / FRANCE, 2022, EFXPQMO / COLOR, DCP, 101, TAMIKA / FRENCH

«Akoépa ki av tinote dev ouvéBaive dnwg eAnidagle, ot
npoabokies pag 6ev Ba dAalavs. Tade épn Zav-Aik
lkovtdp, 0 PEYAAOG popavtikog. Aev ival n pévn twv
NOAM®@V MAEUPWV TOU Mou KUpLeUEL TO anapaitnto
auté To VIOKIPavTép, elval Gpws auth nou unepintatal
OAWV TWV EVOTAoEwY — KI g ival noAAéG — nou Ba
pnopouae kavelg va Slatnpel evavtiov tou. O kovtap
TWV QVTIPACEWY, TNG AUTOKATAPYNONG, TwV NPOKANTE-
WV, TNG AUTOKPITIKAG, TOU KIVNHATOYPaPIKA anapapiA-
Aou ‘60, Twv peyaAwv ovelpwv kal Twv NAadLAcTIKwy
(PAVIAOIWOEWY, TNG TEXVOAOYIKNG AKUNG, TNG MOAITIKAG
evapyelag, Tou (SINAG ewooUlEevou) EIKOVIKOU OTOXa-
apou. O Tkovtdp nou pnopei va éveuae, aAAd bev Ba
@Uyel noté. O lkovtdp o {wnpd anwv Kat o Nayviw-
8G napy, kat vay, ava, o peydAog popavtikos. Na
elote exel H.A.

‘Even if nothing had turned out as we had hoped,
our expectations wouldn't change’. So said Jean-Luc
CGodard, the great romantic. This is not the only one
of his many sides dominating this vital documentary,
but it's the one rising above all objections — many as
they are — which one could hold against him. Godard
with his contradictions, his self-negation, his chal-
lenges, his self-criticism, his cinematically unique
‘60s, his great dreams and childish fantasies, his
technological edge, his political clarity, his reflection
on the Image and Virtuality. Godard who departed,
but will always be here. Godard the vivaciously ab-
sent and the playfully present. Godard -once again-
the great romantic. Be there. I.D.

ZIPIA NETI

aAog oknvoBétng, aevaploypdeog
Kat poveép. Exel ato evepyntikd

ToU NANBOG VIOKIPaveép yla tnv
nAebpaon, v 1dlaftepn Béon oto
£PY0 TOU KATEXOUV Ol povoypapleg
TOU yia dnploupyoUs 6nwg o MeABIA,
0 Pevoudp kat o Tpipd.

CYRIL LEUTHY

French director, screenwriter

and editor. He has filmed several
television documentaries while his
monographs on Melville, Renoir, and
Truffaut are worth mentioning.

®IAMOrPA®IA / FILMOGRAPHY
2022 Godard seul le Cinéma 2017
Barbara: Chansons pour une absente
2015 The Night Is Fading

ZKHNOGOEZIA / DIRECTOR Cyril Leuthy ZENAPIO / SCREENWRITER Cyril Leuthy ®QTOIPA®IA / DoP Certrude Baillot MOYZIKH / MUSIC Thomas

Dappelo MONTAZ / EDITORS Phillipe Baillon, Cyril Leuthy
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EPQTEYMENH XAIZMIO | LOVING HIGHSMITH
EABETIA, FEPMANIA / SWITZERLAND, GERMANY, 2022, EFXPQMO / COLOR, DCP, 83', ATTAIKA, FEPMANIKA, FAAAIKA /

ENGLISH, GERMAN, FRENCH

M'vwpldovtag kavelg v Ploypagia g Matpitola Xa-
lopiB, dUokoAa ayvoel TV povaxikn, oxebov navia
oKkuBpwnh pualoyvwia, kabwg kal v napagio-
Aoyia g eppntikig 1loouykpaoiag. Av Katagépvel
KATL anoKaAUMTIKG TOUTO TO VIOKAVTEP, Mou ol Ad-
TPEIG TNG OUYYpaPéwg Sev pnopolv va xdoouwy, ival
Va EVIPUPNAGEL OTO HUCTAPLO TNG PUCLOYVWHIAG autig,
nou ata &épwra evédg (ondviou) xapdyeAou paptupd
Tov NéBo TG CUVTIPOPIKAG AVAYKNG. XTO TEAOG, auth
N Tpaupatiopévn yuvalka, ano@actopévn «va BydAe
KAt kaAG and kéBe kataotpoPn TG (WNG NGy, dla-
kplvetal oav k&nota nou aydnnoe naBlaocpéva t {wn,
poAovdTl n {wnh nou néBnae neploodtepo TG £naige
oapdovia naxvidia. Mawxvidia nou petouaiwbnkay, oav
EeyeAdopata evoxng N oav TéAelog eniBlwtiopds (ato
alter ego g, tov PinAel), xapi{ovtdg pag Aoyotexvia
{wng nou pe to afpa g Yuxng tng otepndnke. H.A.

Knowing Patricia Highsmith, it's hard to overlook
the lonely, almost permanently gloomy face and
the speculation about her hermetic personality. If
this documentary achieves something revealing,
something that fans simply cannot miss, is to study
in depth the mystery of her face, which in the rare
case of a smile betrays the desire for companionship.
In the end, this traumatized woman, determined to
‘make something good out of every disaster of her
life”, emerges as a person who loved life passionately,
despite the fact that the life she longed for had cruel
games in store for her. These games, transmuted like
tricks of guilt or perfect survivalism (in Ripley, her al-
ter ego), offered us great literature, the literature of a
life she was denied. I.D.

EYA BITIA

EABeth oknvoBETig, yevwnpévn to
1973 otnv Baoeia. And to 2002
epyadetal wg oevaploypdeog oto
olvepd kat tnv tAedpaon. Efval pérog
NG Suissimage yla ta Nveupatika
SlKaiwpata kal avinpoedpog g

‘Evwong EABetcv Anploupyv.

EVA VITIJA

Swiss director, born in 1973 in Basel.
Since 2002 she has been working

as a screenwriter for cinema and
television. She is a member of
Suissimage for intellectual property
rights and vice-president of the
Swiss Filmmakers Association.

®IAMOIPA®IA / FILMOGRAPHY
2022 Loving Highsmith 2015 My Life
as a Film - How my Father Tried to
Capture Happiness

YKHNOOEZXIA / DIRECTOR Eva Vitija ZENAPIO / SCREENWRITER Eva Vitijia ®QTOMPA®IA / DoP Siri Klug MOYZIKH / MUSIC Noél Akchoté MONTAZ

/ EDITOR Rebecca Trosch
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AMODALH ®YIHE

AMMOIKIA DIGNIDAD

NOTIA ®POYPA

MEXPI NA EPOEI TO AYPIO
LTO XKOTAAI

FTAMHAIEZ MNEPIMETEIEX

Ol AYO OWEIX TOY ZYPA®IOY
EO

ITIA TYOAH, T'YNAIKA KOIMQMENH
ARMAGEDDON TIME

IO MOAY AMO NOTE

IEPH APAXNH

TENZIN

H NYXTA THX 12HX
TATINEYMATA TOY INIZEPIN
KANONAZ 34

TA TIOP®YPA MNMANIA
KAPAOKE

H MAT1AA

TO MENOY

0 XAMENOZ BAZIAIAZ
ATMEPANTH ATAIH

O APXIKHMNOYPOZX

BROS

MMHMENO MMOPNXOAM
MEDUSA DELUXE

99 ®OEITAPIA

EMILY

TO TPIFTQNO THX OAIWHX

H IZTOPIA THZ T'YNAIKAZ MOY
CLOSE

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

Festival Darlings

DECISION TO LEAVE

A PLACE CALLED DIGNITY
SOUTH SENTINEL

UNTIL TOMORROW
DARKLING

MY LOVE AFFAIR WITH MARRIAGE
BOTH SIDES OF THE BLADE
EO

BLING WILLOW, SLEEPING WOMAN
ARMAGEDDON TIME

MORE THAN EVER

HOLY SPIDER

TENZIN

THE NIGHT OF THE 12TH
THE BANSHEES OF INISHERIN
RULE 34

SCARLET

KARAOKE

HUDA'S SALON

THE MENU

THE LOST KING
LIMMENSITA

MASTER GARDENER

BROS

FUCKING BORNHOLM
MEDUSA DELUXE

99 MOONS

EMILY

TRIANGLE OF SADNESS
STORY OF MY WIFE

CLOSE
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AMO®AXH ®YTIHX | DECISION TO LEAVE | HEOJIL KYOLSHIM
NOTIA KOPEA / SOUTH KOREA, 2022, ETXPQMO / COLOR, DCP, 138’, KOPEATIKA, MANAAPINIKA / KOREAN, MANDARIN

‘Bvag aotuvopikég epwreletal polpaia pia yuvaika
nou poldZel va éxel GoAopovhael Tov avdpa g Mia
oxéon avantiooetal Petal Toug, SIaKOMTeTal, GHWE
13 priveg apyotepa o 6edtepdg TG oUuyog Pploketal
HUOTNPLWAWG KI autdg vekpds. H nAokn eival daida-
Awdng, 0 oTA évag payvntikdg AaBUpvBog, ot oup-
LETPIKEG Aentopépeleg avaBoafrivouv EEppeva oav
Kpuoi onpatoddteg. «Neopopavtikd veovoudps (sic)
dev elval napd n apnxava Aewn kprtikn olvoyn piag
otoxaotikd npopeAeTtnpévng Tawviag. And To Pppevhpeg
VIEKOUNAL WG TNV 1€ TNG XWPOXPOVIKNG (OHWONG
TWV NPooWNwV oto {610 NAGvo, ki and TG acknoelg ent
TWV KIVNLATOYPAPIKWY EI6WV HEXPL TOV KATAKAUOHIKS
POHAVTIOUG TOU PIVAAE, O PETIVOG VIKNTAG TNG ZKNVO-
Beolag ot Kavveg eival auBevtikd ovepd noAY Ko-
PEQTIKWV Kapatiwy, nou Ba Bicivetal e€akoAouBntika
and toug AATpelg Tou yia noAAG-noAAd xpdvia. H.A.

A policeman falls crazy in love with a woman who
appears to have murdered her husband. They form
a relationship, they end it, but 13 months later her
second husband is also mysteriously found dead.
The plot is labyrinth-like and so is the style, the
symmetrical details flash wildly like hidden lights. ‘A
New Romantic Neo-Noir'(sic) is an awkwardly de-
ficient synopsis of a reflectively well-thought film.
From the frantic decoupage to the idea of spati-
otemporal osmosis of faces in the same shot, and
from the various film genre exercises to the end-
ing's cataclysmic romance, this year's Best Direc-
tor winner at Cannes is a precious genuine Korean
film, which will be experienced by its enthusiasts for
years to come. I.D.

MAPK TZAN-IFOYK

Ex twv kopupaiwv Notiokopeatwv
oUyXpOVWV SNPILOUPYWV, YEWNHEVOS
10 1963. Zekivnoe WG KPITIKOG
KIVNPAToypApou yia va HeTanndnoet
OTNV TéXVN W¢ okNvoBétng,
oevaploypdeog kal napaywyos. To
napov eivat n 11" peyaAou pnkoug
Snploupyia tou, evad e16kd Pe Ta
«Oldboy» kat «H Ynnpétpla» exel
Kkataypayel vOogeg PeOTBAAKES,
KPITIKEG Kl AQOPIAEG SLadpopIEg.

PARK CHAN-WOOK

One of the top South Korean
directors of our time, born in 1963.
He started off as a film critic

and then became a director, a
screenwriter and a producer. This
is his 11" feature film. His course,
as far as festivals, critics and the
audience are concerned, has been
brilliant, with moments such as
‘Oldboy’ and ‘The Handmaiden'.

®IAMOIPA®IA / FILMOGRAPHY
2022 Decision to Leave 2016 The
Handmaiden 2013 Stoker 2009
Thirst 2006 I'm a Cyborg, But That's
OK 2005 Lady Vengeance 2003
Oldboy 2002 Sympathy for Mr.
Vengeance 2000 Joint Security Area
1997 Saminjo 1992 The Moon Is...
The Sun’'s Dream

YKHNOOEZXIA / DIRECTOR Park Chan-wook XENAPIO / SCREENWRITERS Park Chan-wook, Seo-Kyeong Jeong @OTOIMPA®IA / DoP Ji-yong Kim MOYZIKH
/ MUSIC Yeong-wook Jo MONTAZ / EDITOR Sang-beom Kim HOOMOIOI / PRINCIPAL CAST Tang Wei, Park Hae-il, Go Kyung-Pyo
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AMNOIKIA DIGNIDAD | A PLACE CALLED DIGNITY | UN LUGAR LLAMADO DIGNIDAD
XIAH, TAAIA, FEPMANIA, APFENTINH, KOAOMBIA / CHILE, FRANCE, GERMANY, ARGENTINA, COLOMBIA, 2021,
EFXPQMO / COLOR, DCP, 99, IZMANIKA / SPANISH

Mpw 600 xpdvia, otig Nuxteg Mpepiépag eixape Ty Tipn
va @rhogevnoouye ta «Tpayoudla tng Katanieongy, pia
Tawvia nou prodoe ya v yeppavikh «Anolkia g
Aglonpénelag» atoug npomnodes twv Avdewy, nou ent
diktatopiag Mvooét otnv XiAn, kataotpatnyouoe KA
éwvola avBpwniag. Auté eival to «JuBonAacTtikd» adeA-
Pakl Twv «Tpayoudicdvs. Ol kapoupAaplopéveg and
XpLOTIAVIKOTNTA Kal (PUOLOACTPIA (PPIKAAESTNTEG TOU,
N katovopadbpevou edw, MoA Zdpep, evdg ouotnpa-
TKoU natdbégiou nou Tipwpoloe k&Be avBpnvn ék-
ppaon nyoUpevog g Anotkiag autig, evblovial 5w
0 KAWIKG OTA Tou Pdxa BaAéviola nou kablotd aképa
aoquktikétepn v PapPapdtnta. Kanou ot péon,
avakaAwvtag otn pvapn v pgBodo evédg Kiodpnpik,
n neplodika enavaiapBavopevn Lapapndve tou XévieA
ONpeldVeEL TIG anotpoénaieg oti€elg kal unoypappilel
OpIOTIKA TG KaTeoTpappéve {wéG piag adlavontng
dpdong axeddv 50 oAdkAnpwv xpdvwv. H.A.

Two years ago, AIFF had the honor to screen “Songs
of Repression’, a film about the German “Colony of
Dignity” at the foot of the Andes, which violated all
sense of humanity during the Pinochet dictatorship in
Chile. This is their “fictional” sibling. The atrocities of
Paul Schafer (unnamed in the film), who punished any
human expression as leader of the Colony under the
pretense of Christianity and the love of nature, take
on the clinical style of Rojas Valencia which makes
this barbarism even more suffocating. Somewhere
around the middle, the periodically recurring Handel's
Sarabande, reminiscent of Kubrick’s method, punc-
tuates the atrocities and underlines the ruined lives
of inconceivable actions that were taking place for
almost 50 years. I.D.

MATIA POXA BANENTZIA
XAlavog oknvoBETNG, YEWNHEVOG

10 1984. Znoubdaoce Kivnpatoypd@o
oto lNavenotpito Tou Zavudyo.
Anpoupydg pikpoU pnkoug,
VIOKIHAVTEP Kal NEPAUATIKWY TAVIKY,
€XEl OUPHETAOXEL Kal avayvwploTel

oe Slebvn PeaTPAA. Auth eivat n
Seltepn Tawia Tou.

MATIAS ROJAS VALENCIA
Chilean director, born in 1984.

He studied film at the University

of Santiago. He has directed

short films, documentaries and
experimental films and has been
praised at international film festivals.
This is his second film.

®IAMOIPA®IA / FILMOGRAPHY
2021 A Place Called Dignity 2013
Root

YKHNOOEZIA / DIRECTOR Matfas Rojas Valencia ZENAPIO / SCREENWRITER Matias Rojas Valencia @QTOMPA®IA / DoP Benjamin Echazarreta MOYZIKH /
MUSIC Eryck Abecassis MONTAZ / EDITORS Andrea Chignoli, Matias Rojas Valencia HOOMOIOI / PRINCIPAL CAST Salvador Insunza, Amalia Kassai, Hanns Zischler
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NOTIA ®POYPA | SOUTH SENTINEL | SENTINELLE SUD
TAANIA / FRANCE, 2021, EFXPQMO / COLOR, DCP, 96", FAMIKA / FRENCH

O Nagayiét eniotpé@el and tov noAepo tou Apya-
VIOTAY, PETd and pia Qovikn evédpa mou agrvel Aa-
Bwpévoug, OWUATIKA Kal YUXIKE, TOUG OULETEXOVTEG
ouvadéApoug tou kat tov 0. H noAkn {wn otnv
aMia potddel avépKTn, Ol GEIPAVEG TOU 0PYAVWHEVOU
EYKANPATOg KaAoly, Kal éva HUOTAPLO OXETIKA HE TV
evédpa ekelvn anokaAUntel otadlaka v ePIOATKN,
punapn aAnBela. H tawia tou Maug Zepd, pe npw-
Taywviot otdeag tov NIk Lvaiviép, Eekiva and tnv
HETATPAUUATIKA MPayHATIKATNTA TwV OTPATIWTWY Kal
anAwveL Ta kKAadId TG OTIG MO OKOTEWVEG YWVIEG, EV
MPOKEIWEVW, TNG onpeEPIVAG MAAQG. |OTOPIKEG EVOXEG,
Xpovid PUAETIKN ekpETAAAeUoN, uPnAGBabun dtagpBo-
pd Kat pia Babid pilwpévn anbela, okiaypapouly évav
k6o drou o 0 owlwv autdv owbntw Ba elval n
T0 TPAPnypa g nepévng M pia kanoia Adon. Na eA-
nidoupe; H.A.

Lafayette comes back from the Afghanistan War,
after a murderous ambush that leaves him and his
fellow soldiers traumatised physically and mentally.
The civil life in France seems impossible, the sirens of
organised crime are calling and a mystery about that
ambush gradually reveals the nightmarish, squalid
truth. Mathieu Gerault’s film, starring a wonderful
Neils Schneider, starts from the post-traumatic real-
ity of the soldiers and spreads to the darkest corners
of today's France. Historical guilt, chronic racial ex-
ploitation, high-rank corruption, and a deeply rooted
immorality outline a world where ‘each man for him-
self” will be either the pulling of the pin or the solu-
tion. Should we keep our hopes up? L.D.

MATIE ZEPO

[GAAOC oknvoBéTng kat
oevaploypdgpog. Exet master ota
Otkovopliké ané to Mavenothpio tng
Pev. H pikpoU prkoug tou «Haute
Herbes» napouatdotnke oto 15ApEpo
WV LKNVoBETWY 0TI Kavveg kal og
nAnBwpa A wv dieBviv pecTiBEA.
To napdv eivat To vrepnoUto tou oto
pEYEAO PNKoG.

MATHIEU GERAULT

French director and screenwriter. He
holds a master in Finance from the
University of Rennes. His short film
‘Haute Herbes’ was screened at the
Directors’ Fortnight at Cannes as
well as several other international
film festivals. This is his debut
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2021 South Sentinel

YKHNOOEZIA / DIRECTOR Mathieu Gérault ZENAPIO / SCREENWRITERS Mathieu Gérault, Noé Debré, Nicolas Silhol @QTOIPA®IA / DoP Laurent Brunet
MOYZIKH / MUSIC Evgueni Galperine, Sacha Galperine MONTAZ / EDITOR Guerric Catala HOOMOIOI / PRINCIPAL CAST Niels Schneider, Sofian Khammes,

India Hair, Denis Lavant, Thomas Daloz, David Ayala
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MEXPI NA EPOEI TO AYPIO | UNTIL TOMORROW | TA FARDA
IPAN, FAAAIA / IRAN, FRANCE, 2022, EFXPQMO / COLOR, DCP, 86’, ®APXI / FARSI

Néa pntépa, pévn, paxvel va Ppel kanolov nou Ba
UMOPECEL va Kpatnael To U0 PNvav Pwpd TG yla
éva Bpddu. O Adyog; Epxovtal ot yoveig g and v
enapxia, ol onofol ayvoolv 6t eival nannoudeg. A,
Kal Bplokdpaote ato lpdy, 6xt To NAEov EUNPOCTYOpPO
HEPOG va eloal pévn pntépa -  kat yuvaka ev yeveL
Péov elypa Bappaiéou kovwvikoU olvepd and pia ek
TWV N0 POPHAPLOPEVWY KIVNHATOYPAPLWY ONHERT,
nou Ppiokel o BpiAep oto dpdpa kal ta npitdvia pag
Hey@Ang eévag nou otadlaka aAadel H Muvaika oto
Ipdv avagaivetal avhouxn kat avBeKTIKA, N KOPTEPN
AN NG OTOPYIKAG PNTPIKNG LoxUog avBoAoyel eva te-
TpdAento povonAdvo e€aipetikhg nBorotiag kat o AAL
Aayképt napadidel pdbnpa Kivnpatoypdgou Nuypng,
dixwg otypn 6loAioBnong oe katayyeAieg kat afapn
ppaceooyia. H.A.

A single mum looking for someone to take care of
her two-month old baby for a night. The reason? Her
parents are visiting, unaware they have a grandchild.
This is Iran, not the most affable place to be a single
mum - or a woman whatsoever. A flowy specimen of
bold social cinema, falling into one of the most dy-
namic cinematic trends of our times, which finds the
thriller in drama and the low-key style of a big pic-
ture that changes gradually. Women in Iran emerge
restless and resilient, the sharp aspect of the affec-
tionate motherly power offers us a 4-minute single-
shot of great acting and Ali Asgari gives a lesson in
determination, without resorting to accusations and
weightless verbiage. I.D.

AAI AXTKAPI

Ipavdg dnptoupydg, yewnpévog to
1982. ¥noudace Kivnpatoypapo
otnv ItaAia kat eival anégottog tou
campus tg MnepAvéAe. Ot pikpoU
HAKOUG TOU €Xx0uv NePLOGEUTEL Kal
TNOel oe NANBPa PeaTIBAN, evid
auth eivat n 6edtepn peydAou Phkoug
Snptoupyia tou. Ntepnouto tou n
«EGapdvion» tou 2017.

ALI ASGARI

Iranian filmmaker born in 1982.

He studied Film in Italy and is an
alumnus of the Berlinale campus.
His short films have been screened
and honored at several film festivals.
This is his second feature film. His
debut was “Disappearance” (2017).

®IAMOIPA®IA / FILMOGRAPHY
2022 Until Tomorrow 2017
Disappearance

YKHNOOEZXIA / DIRECTOR Ali Asgari ZENAPIO / SCREENWRITERS Ali Asgari, Alireza Khatami @QTOIPA®IA / DoP Roozbeh Rayga MONTAZ / EDITOR
Ehsan Vaseghi HOOMOIOI / PRINCIPAL CAST Sadaf Asgari, Ghazal Shojaei, Babak Karimi, Amirreza Ranjbaran, Nahal Dashti, Mohammad Heidari, Katayoun Saleki,

Milad Moayeri
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XTO XKOTAAI | DARKLING | MRAK
ZEPBIA, AANIA, ITAAIA, BOYATAPIA, EAMAAA / SERBIA, DENMARK, ITALY, BULGARIA, GREECE, 2022, EPXPOMO / COLOR,
DCP, 105', ZEPBIKA, ATTAIKA, ITAAIKA / SERBIAN, ENGLISH, ITALIAN

To 2004 eAdxiotot XépPot éxouv anopeivel oTig eoTieg
Toug oto Koéoopo. H epnveutikn Stvapn tou OHE, duo
[tahol otpatidteg, gpoveidouv TV olkoyévela Tou Mi-
AoUt, TG kdpNG Kat g eyyovng Tou. Opwg kabe vU-
XTa TO anépepo onitt SEXETAL TPOHOKPATIKES ENBECEL,
dyvwotng npoéAeuong... Baolopévo otn gpikn twv
yeyovdtwv ekelvng TG neptddou oto Koaouponédio,
kaBwg kal oto ypdppa evég nawdlol nou dlaBéotnke
otov OHE, 1o épyo €lvat évag BplapBog atpoopalpikoy
HIVIHCAOPOU Kal PETAQUOIKAG undvolag. Xto 6Aacog
KkpUPovtal exBpol, AUkol, 1 «kdtt AAAo», Kat N oknvo-
Beoia éxel To KapneviepIKG TAAEVTO va EYKULOVET enl-
&€€1a tv anpdownn anen. H ékpnén tg 3™ npdéng,
ev Péow pag opylwdoug Biptouodté, napadidel éva
noAttkétato avnoAepikd Bpidep TpdpoU Kal UMev-
Bupicel navtaxéBev tov PéPo nou yewdpe evavtiov
aMAAwv. H.A.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

In 2004 very few Serbs were still in Kosovo. Two UN
Peace Corps Italian soldiers take care of Milutin, his
daughter and granddaughter. But every night the
isolated house is under terror attacks of unknown
origin... Based on the horrific events of that era in
Kosovo, as well as a child's letter read at the UN, the
film is a triumph of atmospheric minimalism and
metaphysical allusion. There are enemies lurking in
the woods, but something else too and the direction
skillfully carries the faceless threat. The explosion of
the 3d act, amidst a lush virtuosity, offers an intensely
political anti-war horror film, reminding us in all sorts
of manners of the fear we make each other feel. 1.D.

NTOYZAN MIAITZ

YépBog oknvoBetng kal
0EVaploypapog, yewwnpévog to 1969.
BpaBeupévog eyxddpla oto GeatifdA
FEST tng ZeppBiag, otnv BouAyapia
aMG kat oto MovtpedA. Auth eival

n 4" S50UAELA TOU OTO HEYAAO HINKOG,
€V £pYAdeTal CUOTNHATIKA Kal oTnv
nAebpaon.

DUSAN MILIC

Serbian director and screenwriter
born in 1969. He has received
awards at Serbia’s FEST festival,
Bulgaria and Montreal. This is his 4"
feature film. He works in television.

®INAMOIPA®IA / FILMOGRAPHY
2022 Darkling 2014 Travelator
2006 Gucha: Distant Trumpet 2003
Strawberries in the Supermarket

TKHNOGEZIA / DIRECTOR Dusan Mili¢ ZENAPIO / SCREENWRITER Dusan Mili¢ ®QTOIMPA®IA / DoP Kiril Prodanov MOYZIKH / MUSIC Kristian Eidnes
Andersen MONTAZ / EDITOR Yanis Chalkiadakis HOOMOIOI / PRINCIPAL CAST Danica Curci¢, Slavko Stimac, Miona llov, Nikola RakoZevic, Flavio Parenti
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FAMHAIEX NEPINETEIEZ | MY LOVE AFFAIR WITH MARRIAGE
AETONIA, HIMA, AOYZEMBOYPFO / LATVIA, USA, LUXEMBOURG, 2022, EFXPQMO / COLOR, DCP, 108’, ATTAIKA / ENGLISH

Av 1o apepikavikd animation tou Kupiwg pedpatog
dev aioBavétav v autépatn unoxpéwaon va eivat
Gueoa owelo kar BoAkd xapttwpévo, Ba pnopouoe
kénote va yivel oav kat touto. Mou pe ayyAdpwvn
aprynon, ald ki éva okitoo nou kpatd and v ava-
ToAKOEUpWNAIKA NApadoan, Katapépvel atnv NpwIn
pion wpa va eivat oxeddv dAa doa frav 1o «Inside
Out» Kat and ekel ki €nerta va avlioel, ev péow aot-
YaoTng eQeupeTikdTNTag Kat (wnpou naxvidlol pe ta
otepedTUNa, O £va oUclaoTIKG, onpalvov biopic yla
T0 Yuvaeio GUAo. Apwydg piag agphnynong nou oou
KAEPeL TNV kapdid (e€nywvtag epBoAa kal kapnoon
Baowkn...floxnpela), pia aveEaviAntn oelpd and Baupa-
ola pIKkpd tpayouddkia, nou TEAEIONOIOUY pia AUPIKA
non onepéta navw oto yuvaikelo BAEppa Kal «lag
Kké&vouv va BéAoupe va yivoupe kaAltepot avBpwrol.
AnoAauotikd. H.A.

If mainstream American animation didn't feel obliged
to be immediately familiar and comfortably cute, it
could someday be like this film. With its English nar-
ration and an illustration style containing elements of
the Eastern European tradition it manages in its first
30 minutes to be almost everything ‘Inside Out’ was
and then to become, with its non-stop inventiveness
and perky stereotypes play, a meaningful, important
biopic for the female sex. The adorable narration
(which also explains the basics of... biochemistry),
is enhanced by an endless series of beautiful little
songs, that perfect a lyrical pop operetta on the
female gaze making us want to become better hu-
mans. A delight. I.D.

ZIFKNE MMAOYMAN
Animator, £lKovoypagog,
oevaploypdpog, {wypdpog, YAuntpla
Kal kaBnyntpla, yewnpévn to 1964
otnv Aetovia. Epydotnke eni ogipa
ETWV OTNV NPWNV XoBIeTKNA Evwon.
And to 1995 blapével otn Néa
Y6pkn, énou kat S1ddokel. MEAOG Tng
Akadnpiag Texvadv kat Enotnpwv
and to 2005. Lknvobétiba nAnBoug
Tawiwv PikpoU pnkoug, auth eivat 2"
pey@Aou pAKoug Tavia g,

SIGNE BAUMANE

Animator, illustrator, painter, sculptor
and teacher, born in Latvia in 1964.
She worked for several years in the
former Soviet Union. Since 1995 she
lives in New York where she teaches.
As of 2005 she is a member of the
Academy of Arts and Sciences. She
has directed several short films. This
is her second feature film.

®IAMOIPA®IA / FILMOGRAPHY
2022 My Love Affair With Marriage
2014 Rocks in My Pockets

YKHNOOEZXIA / DIRECTOR Signe Baumane XENAPIO / SCREENWRITER Signe Baumane ®QTOIPA®IA / DoP Signe Baumane MOYZIKH / MUSIC
Kristian Sensini MONTAZ / EDITORS Signe Baumane, Sturgis Warmner ME TIZ ®QNEX TON / VOICES Dagmara Dominczyk, Michele Pawk, Matthew Modine,
Cameron Monaghan, leva Katkovska, Kristine Pastare, lluta Alsberga, Stephen Lang
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Ol AYO OWEIX TOY ZYPA®IOY | BOTH SIDES OF THE BLADE | AVEC AMOUR ET
ACHARNEMENT
TAANIA / FRANCE, 2022, EFXPQMO / COLOR, DCP, 116, TAMIKA / FRENCH

ZIAET Mnivac kal Bevoav Awvtdv unoduovtat éva (eu-
Yapt nou BAénel Tov loxupd deopd Tou va kAovidetal
and v enoTpoen nponyoUpevou ouvtpdpou. And
Toug buvatdrepoug tithoug tou PeotifEA Beporivou
kat padf n nio npooPdotpn tawia g KAep Nrevi. Kat
€101, NAvtwg, To xtiolpo evég koxAA{ovtog epwitikoy
dpduatog pe Bépa exkpepn naBn kat enavaAapPa-
vopeva AdBn, eivar unoderypatikd. Eppnveleg kAd-
ong PAoyiouv eo0wTePIkOUG, Kuplwg, XWPoug, évag
TpiTtog napdyovtag, mou yia T pion kat nAgov tawia
Napapével EUPUWG éva BAEULIA MOU GTOXELWVEL, Ula
nviynpr KauAd nou anotun@vetal g avuroxwpnta
OGPKIVOUG XPAKTAPEG Kal oL yvaplpol otnv NTevi,
Tindersticks, oto odouvtpak eniBePatcovouy yia GAAN
pa @opd nwg n Ntev{ eivat ané toug eAdxiatoug on-
Hloupyoug nou WnAapifouv oAdnAeupa tov ndBo kat
10 Tiunpd tou. N.E.

Juliette Binoche and Vincent Lindon play a couple
who see their powerful bond shaken to the core due
to the return of a former partner. One of the most
important films at Berlinale and the most accessible
film by Claire Denis. The build-up of a boiling love dra-
ma focusing on pending passions and recurring mis-
takes is exemplary. The amazing performances set
everything on fire and a third factor, which for more
than half the film remains a haunting gaze, the stuffy
horniness is reflected on the firmly carnal heroes and
the familiar in her films, Tindersticks, confirm once
more that Denis is one of the few directors that deals
with all sides of lust and its price. N.S.

KAEP NTENI

laMiba oknvoBétida, oevapioypdpog
kat kaBnyntpia. MewnBnke ta 1946
kat onoudace Kivnpatoypdgo oto
nepienyo La Fémis. To «Beau
Travail» (1999) Bewpeital pia and
TG ONPAVTIKATEPES Tavies Twv 90g,
eve N SouAeld g ayyicel ouxvd
Bépata énwg n anotkiokpatia kat n
oUyxpovn {wn otn TaAAia. Mapotoa
Kat tpnpévn ot diebvin peotiBaA
anoteAe! eyvwaopévou KUpoug
unoypaen oto eupwnaiké oTepéwpa.

CLAIRE DENIS

French director, screenwriter and
teacher. She was born in 1946
and studied Film at the famous
La Fémis. Her film ‘Beau Travail’
(1999) is considered one of the
most important films of the ‘90s.
Her work touches upon subjects
such as colonialism and modern
life in France. Present and honored
at international festivals, she is
a renowned director of European
cinema.

®IAMOIPA®IA / FILMOGRAPHY
2022 Stars at Noon 2022 Both Sides
of the Blade 2018 High Life 2017 Let
the Sunshine In 2013 Bastards 2009
White Material 2008 35 Shots of Rum
2004 The Intruder 2002 Friday Night
1999 Good Work 1996 Nenette and
Boni 1994 | Can't Sleep 1990 No
Fear, No Die

TKHNOOEZXIA / DIRECTOR Claire Denis ZENAPIO / SCREENWRITERS Christine Angot, Claire Denis @QTOFPA®IA / DoP Eric Gautier MOYZIKH / MUSIC
Stuart Staples, Tindersticks MONTAZ / EDITORS Sandie Bompar, Guy Lecorne, Emmanuelle Pencalet HOOMOIOI / PRINCIPAL CAST Juliette Binoche, Vincent

Lindon, Grégoire Colin, Bulle Ogier, Issa Perica



EO
MOAQNIA, ITAAIA / POLAND, ITALY, 2022, EFXPQMO / COLOR, DCP, 88’, MOAQNIKA / POLISH

H andvtnon tou povadikod Popnép Mnpeadv ato
€QWTNHA av évag yaidbapakog HnopoUceE va OnkWoeL
TO0 MpWIaywviotkd Bdpog piag onoudaiag tawviag
566nke o6 awdva npw, e To «Ztnv Toxn o MnaAta-
(Gp». X oxebov BEPnAn anopia av Ba toApioloe noté
Kavelg va Kavel pIpéik ekefvou Tou aploToupynpartog,
Bétovtag pdAiota adlanpaypdteuta toug SioUg Tou
dpoug oe auts, o Epd TxoApdpokt ivatl and toug
Ayoug &npoupyols pe To anattoUpevo elbiko Bapog
nou Ba pnopoloe va népet To pioko kat va dikalw-
Bel. To «EO» elval to anotéAeapa nou ouykivnoe to
PeotPAA Kawwv kat tpnbnke pe to BpaPeio tng
Enitponng, e to opvupo afloAdtpeuto tetpdnodo
va ouvavtd oto 61éBa Tou v aoxnipia aAAd kat v
TpuUPepOTNTa autou tou kéopou. N.E.

| FESTIVAL DARLINGS

The answer of the unique Robert Bresson to the
question whether a donkey could pull the lead-
ing weight of a great film was given half a century
ago with ‘Au Hazard Balthazar'. To the almost sac-
rilegious question whether someone would dare to
attempt a remake of that masterpiece, in their own
terms, Jerzy Skolimowski is one of the few directors
with the required gravity who could take that risk and
be vindicated. ‘EO’ is the result that struck a precious
chord with Cannes and received the Jury Prize, with
the namesake adorable animal coming up against
the ugliness, yet at the same time the tenderness of
this world. N.S.

FEPZI XZKOAIMO®XKI
OpUAikdg MoAwvog oknvoBETng,
oevaploypdeog kat nBonotdg.
Hyetkn puotoyvewpia tng yeviag

ToU avayewnaolakoU noAwvikoy ‘60.
Ynoudaae oknvobeoia otnv ovopaath
0Xx0AN Tou Aot evw ato Eekivnud
TOU OUVESPALE TEVAPLOYPAPIKA TOV
Bduvta kat tov MoAdvok. Tawieg tou
BpaBeubnkay, petaty dMwy, oto
BepoAivo, tnv Bevetia kat Tig Kavveg,

JERZY SKOLIMOWSKI
Legendary Polish director,
screenwriter and actor. A leading
figure of the generation of the Polish
‘60s renaissance. He studied Film
direction at the famous Lodz school.
In his early days he collaborated

as a screenwriter with Wajda and
Polanski. His films have received
many awards at Berlin, Venice and
Cannes among others.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErTMENH / SELECTED)
2022 EO 2015 11 Minutes 2008
Four Nights with Anna 1985 The
Lightship 1984 Success Is the Best
Revenge 1982 Moonlighting 1978
The Shout 1970 Deep End 1967
The Departure 1966 Barrier 1965
Walkover

YKHNOOEZXIA / DIRECTOR Jerzy Skolimowski ZENAPIO / SCREENWRITERS Ewa Piaskowska, Jerzy Skolimowski @QTOIMPA®IA / DoP Michal Dymek MOY-
ZIKH / MUSIC Pawel Mykietyn MONTAZ / EDITOR Agnieszka Glinka MPQTAFQNIZTOYN / PRINCIPAL CAST Sandra Drzymalska, Lorenzo Zurzolo, Mateusz

Kosciukiewicz, Isabelle Huppert
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ITIA TYOAH, FTYNAIKA KOIMQMENH

BLIND WILLOW, SLEEPING WOMAN | SAULES AVEUGLES, FEMME ENDORMIE
TAANIA, KANAAAL, OAAANAIA, AOYZEMBOYPTO / FRANCE, CANADA, NETHERLANDS, LUXEMBOURG, 2022, ETXPQMO /
COLOR, DCP, 108’, ATTAIKA / ENGLISH

‘Evag euppadng Bdtpaxog nou owdlel to Toko and

évav PovIKO OEIop0, £vag apinddogog Tpanedtng, évag
«adelavég» UNAAANAOG Mou EPWTEUTNKE TNV yuvaika
TOU KaAUTtepoU Tou piAou, éva alyxpovo Tdvi kal pia
povadikn euxn, pia xapévn ydta, o adagio tou 23
Kovaéptou yia Midvo tou Métoapt.. Eivat évag ké-
Ol0G anoataypévog anod TPelg oUAOYEG Sinynudtwy
Tou Moupakdy, eivat aképa neplocdtepo éva aniBavo
animated vtepnouto tou ouvBétn Miep PoAvTEG, nou
Hovopldg nelBet Nwg dpynoe va To NpaypatonomnoeL
EAagppépuaro kat Bapuonpavto padf, anaykiotpwpié-
vo and évav kGopo Mou Xpelddetal aAAWTIKOUG av-
Bpwnoug yia va aMétet ki autdg, yepdro xioUpop ki
avandvtexn ovePAia (pia AETOUpYIKA avapopd oto
«Popt Andrtol» tou Popvtl), va pia tavia nou loxupi-
Cetal, peAayXoAké Kat TPIoXapItwpéva, Nwg To vonpa
keftat népa and tov atupd opBoroyiopo. H.A.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

An eloquent frog saving Tokyo from a deadly earth-
quake, an unambitious banker, an ‘empty’ clerk in love
with his best friend's wife, a modern-day genie and
a single wish, a lost cat, Mozart's Piano Concerto No.
23's adagio... It's a world distilled from three Muraka-
mi short story collections, an incredible animated de-
but by composer Pierre Foldes, who definitely should
have debuted earlier. Light and meaningful at the
same time, free from a world that needs different
people in order to change, filled with humour and un-
expected cinephilia (@ meaningful nod to Ford's ‘Fort
Apache’, among others), this is a film which claims,
in a melancholic but very charming manner, that es-
sence lies beyond sour rationalism. L.D.

Vi)

MIEP ®OANTEX

YUvBETNG, EVOPXNOTPWTAG,
{wypAapog Kat KNPatoypaplkog
Snptoupyde, yevwnpévog otig HIMA
Kal peyaAwpévog oto Mapiol and
Ouyypo-AyyAoug yovels. Znoudaoe
nidvo kat ouvBeon, epyaletal wg
Kivnpatoypapikdg ouvEng oe
OElpEG, Tawvieg, dlapnpioels kat
videogames kat auto eivat to
VIEUNOUTO TOU OTOV KIVNHATOYPAQpo.

PIERRE FOLDES

Composer, arranger, painter and
filmmaker born in the USA and
raised in Paris by Hungarian-English
parents. He studied piano and music
composition, he writes music for
films, series, advertisements and
video games. This is his debut as a
director.

®IAMOTIPA®IA / FILMOGRAPHY
2022 Blind Willow, Sleeping Woman

TKHNOOEZXIA / DIRECTOR Pierre Foldes ZEENAPIO / SCREENWRITER Pierre Foldes @QTOMPA®IA / DoP Etienne Boilard MOYEIKH / MUSIC Pierre
Féldes MONTAZ / EDITOR Kara Blake ME TIZ ®QNEZ TQN / VOICES Ryan Bommarito, Shoshana Wilder, Marcelo Arroyo, Scott Humphrey, Arthur Holden,

Pierre Foldes



ARMAGEDDON TIME
HIMA, BPAZIAIA / USA, BRAZIL, 2022, EFXPOMO / COLOR, DCP, 115", ATTAIKA, / ENGLISH

Y10 Kouivg twv apxwv tou ‘80, évag xapunAwy tévwv
MNITOPIKEG PECOAOTIKAG OIKOYEVEIQG PAEMEL T KAAAL-
TEXVIKEG TOU avnouxieg va napayvwpioveat téoo and
TOUG YOVE(G, mou BéAouv kATt Mo otépeo yia to PéAov
TOU, 600 Kal and to oxoAelo nou aynpd k&Be napéx-
KAon and t xpnpatdédoun voppa. Mpoownikdg oo
noté, o Mkpél enoTPEPEL aTiG PICEG TOU e pia popTi-
opévn autoploypagikn patd ot Néa Yépkn tou ‘80,
napadidovrag pia tawvia nou e polade!l pe kapia npo-
nyoUpevh Tou. Eva enPANTIKG KaoT pxetal va nAaiot-
woel dyoya v nopeia evnAikiwong evég 11xpovou
MOU O(UKTIA HNPOOTA OTa KOWwVIKA mpdtuna mou
Tou eniBdMovtal, L To €pyo va Aettoupyel oav pia
unodyela onpayya nou ouvbéel duo (OPEPEC EMOXES
NG NPOOPATNG APEPIKAVIKAG 1oTopiag: Tou prykavi-
opou kat Tou tpapniopoy. NLE.

| FESTIVAL DARLINGS

In early ‘80s Queens, the meek son of a middle class
family sees his artistic interest disregarded both by
his parents, who wish something more solid for his
future, and by his school, which defies every devia-
tion of the money-making norm. More personal than
ever, Gray returns to his roots with a charged autobi-
ographical gaze on ‘80s New York, presenting us with
a film that has nothing to do with their previous ones.
An impressive cast perfectly supports the coming of
age of an 11 year-old boy who's suffocating due to
the social stereotypes imposed on him. The film acts
as an underground tunnel connecting two bleak eras
of recent American history: the Reagan era and the
Trump era. N.S.

TZEIMX IKPET

Apepikavog oknvoBETng Kat
0EVaploypAaPog, YEWNEVOG TO
1969. Xnoudace oto Mavenotipio
Kivnpatoypdpou tg Nétiag
KaAwpdpvia. Katoxog Apyupou
Néovta XknvoBeoiag otnv Bevetia
pe TV «Mikprt O8naob», HOVIOG
ToU PeCTBaAkoU otpkoul, AAG
Kal Kataglwpévog oto eupy Koo
Snploupydc.

JAMES GRAY

American director and screenwriter,
born in 1969. He studied at the
USC School of Cinematic Arts.
Winner of Silver Lion at Venice with
‘Little Odessa, a constant presence
at international festivals and
acknowledged by the audience.

®IAMOIPA®IA / FILMOGRAPHY
2022 Armageddon Time 2019 Ad
Astra 2016 The Lost City of Z2013
The Immigrant 2008 Two Lovers
2007 We Own the Night 2000 The
Yards 1994 Little Odessa

YKHNOOEZXIA / DIRECTOR James Gray ZENAPIO / SCREENWRITER James Gray ®@QTOIPA®IA / DoP Darius Khondji MOYZIKH / MUSIC Christopher
Spelman MONTAZ / EDITOR Scott Morris HOOMOIOI / PRINCIPAL CAST Jessica Chastain, Anne Hathaway, Anthony Hopkins, Jeremy Strong
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Mio NOAY AMNO NOTE | MORE THAN EVER | PLUS QUE JAMAIS
FAANIA, FEPMANIA, AOYZEMBOYPIO, NOPBHTIA / FRANCE, GERMANY, LUXEMBOURG, NORWAY, 2022, EFXPQMO /
COLOR, DCP, 123’, TAAAIKA, ATTAIKA, NOPBHTIKA / FRENCH, ENGLISH, NORWEGIAN

Mia veapn acBeving oe teppatiké otddlo, avakaAuntel
T0 pPnAoyk evég avpa nou Cet otn NopBnyia kat pold-
el va otéketal NoAU kaAUtepa anévavil oto enkelpe-
vo TEAOG. Metd and kdnoteg S1adIKTUakeS oudNTACELC,
anopaoilel va apnoel TG eninoveg Bepaneieg kat va
Ta81bégel yia va tov ouvavtnoel. O aUvipo@og g
Opwg (0 ayyeAikos Tkaondp OUAEA otov TeAeutaio
ToU poAo), dev duvatal va Set Puxpaa v andpa-
on g ‘0oo aPfavtaddpikog kat va eival o Kevipikog
pdAog, n Biki Kping tov evdlel pe neploon aflonpénela
KL elval npaypatiké oTOXEIWTKN, OE pid eAeyeia nou
avakaAdntel Tov xapévo xpdvo piag {wng nou bla-
KonTeTal andtopa o AUTPWTIKA aBAoTaxteg OlwnEs.
Mia ané tg no ouvaloBnpatiké QopPTIOHEVEG OTLYHES
Tou tereutalou PeotiBaA Twv Kavwwy — av 6xL Kat tng
lotoplag tou. O.K.

A young terminal patient in the final stage discovers
the blog of a man living in Norway who seems to
be facing much better the imminent end. After some
internet conversations she decides to stop her pain-
ful therapies and travel to meet him. But her part-
ner (the angelic Gaspar Ulliel in his last part) is not
calm about her decision. The main role is certainly
advantageous but Vicky Krieps performs hauntingly
and with great dignity. An elegy that discovers the
lost time of a life abruptly interrupted in redeeming
unbearable silences. One of the most emotional mo-
ments in last year's Cannes — and maybe in the entire
history of the festival. Th.K.

EMIAI ATE®

leppaviba dnploupyds, Ipavikig kat
YAAIKAG Kataywyng, Yewnpévn

10 1973. TewnBnke oto BepoAivo,
HETAKOHILOE OIKOYEVELAKWG OTO

Nog AvtdeAeg ota 7 Tng Xxpovia,
ENEOTPEWE OPWG Yia OroudEG
YxnvoBeoiag oto BepoAivo, érou kat
elval n faon tng. Anploupy6g tTamiwv
HIkpoU PNKOUG, TNAETAVIGV aAAG Kal
KIVNPatoypagpikoy HEYAaAou HAKOUG.

EMILY ATEF

German director of Iranian and
French origin, born in 1973. She was
born in Berlin, her family moved to
Los Angeles when she was seven
but returned to Berlin to study

Film Direction at Berlin, where she
lives. She has directed short films,
television films and feature films.

®IAMOIPA®IA / FILMOGRAPHY
2022 More than Ever 2018 3 Days
in Quiberon 2012 Kill Me 2008 The
Stranger in Me 2005 Molly’s Way
2004 Asyl

%HDE

YKHNOOEZXIA / DIRECTOR Emily Atef ZENAPIO / SCREENWRITERS Emily Atef, Lars Hubrich @QTOIFPA®IA / DoP Yves Cape MOYZIKH / MUSIC jon
Balke MONTAZ / EDITORS Sandie Bompar, Hansjorg Weif3brich HOOMOIOI / PRINCIPAL CAST Vicky Krieps, Gaspard Ulliel, Bjorn Floberg
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AKOHNO NEPLOCOTEPO
YOAAOPWVO KLvnpaToypayo

Apapara + Kwpwdieg + Animation

Awpeav Tawieg, He unoTITAOUG
On demand




IEPH APAXNH | HOLY SPIDER
AANIA, FEPMANIA, ZOYHAIA, TAAAIA / DENMARK, GERMANY, SWEDEN, FRANCE, 2022, ETXPQMO / COLOR, DCP, 117,
®APXI / FARSI

DWOUX0G OKOYEVEIGPXNG TO Mpw{, OTUYVOG EYKAN-
patiag to Bpadu: Evag serial killer kukAopopel otoug
vuxtepivoug 6pdpoug g lepng ndAng Maoxavt e€o-
VIQVOVTAG 1EpGSoUAES, yiati étol Bewpel nwg efayvi-
(el TOV KOORO and Toug apaptwAous. Méxpl mou pia
atpdpntn dnpootoypdpog anopaoicel va Bdiet T {wn
¢ o€ kivbuvo npokelévou va tov Eeakendoel O aAn-
Bivag kivbuvog yia TG yuvaikeg otn alyxpovn IGAAUIKN
npaypatikétnta, wotéoo, Gev elval kanolog napavoikdg
Sohopévog aAAG pila oAdkAnpn kovwvia nou TG Bupia-
Tonolel ouotnpatikd kat evBappuvel Npagels Praidtntag
anévavtl toug. Kagkikn tawia tpdpou petapiplecpévn oe
efalpetikd tetapévo Bpliep, n «lephn Apdxvn» otnpideta
0€ OUVTaPaKTKG aAnBiva oupBdvta yia va nAéEeL evav
navioxupo 10t¢ aywviag yUpw and to kowd. Bpapeio
Epunveiag oto npdopato PeotfdA Kawwv yia v
npwtaywviotpla Zap Apip-Epnpaxipl AK.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

A quiet family man by day, a ruthless criminal by
night: a serial killer roams the night streets of the sa-
cred town of Mashhad killing sex workers, convinced
he is purging the world from sinners. But a fearless
journalist decides to risk her life in order to unveil him.
The irony however is that the real danger for women
living the Islamic reality isn't a paranoid killer but a
whole society victimizing them and encouraging acts
of violence against them. ‘Holy Spider’, a Kafkaesque
horror film disguised as an extremely tense thriller is
based around shocking true facts to weave a power-
ful web of suspense around the audience. Zar Amir-
Ebrahimi won Best Actress Award at Cannes. L.K.

ANl AMNAZI

lpavdg oknvoBETng Kat
0EvVaploypapog, yevwwnpévog to 1981.
Metavaoteuoe otn Xoundia yia va
yiver apxitéktovag, ev ouvexela dpwg
onoudace Kivnpatoypapo otnv
Aavia. BpaBeupévog oto Eva Kanoto
BAéppa tou PeotfdA Kawav.

ALI ABBASI

Iranian director and screenwriter
born in 1981. He emigrated to
Sweden to become an architect but
then he studied Film in Denmark.
He has won the Un Certain Regard
Award at Cannes.

®IAMOrPA®IA / FILMOGRAPHY
2022 Holy Spider 2018 Border 2016
Shelley

YKHNOOEZIA / DIRECTOR Ali Abbasi ZENAPIO / SCREENWRITERS Ali Abbasi, Afshin Kamran Bahrami ®@QTOIPA®IA / DoP Nadim Carlsen MOYZIKH
/ MUSIC Martin Dirkov MONTAZ / EDITOR Hayedeh Safiyari HOOMOIOI / PRINCIPAL CAST Mehdi Bajestani, Zar Amir Ebrahimi, Arash Ashtiani, Forouzan
Jamshidnejad, Alice Rahimi, Sara Fazilat, Sina Parvaneh, Nima Akbarpour, Mesbah Taleb



TENZIN
KANAAAY / CANADA, 2021, ETXPQMO / COLOR, DCP, 74’, OIBETIANA, ATTAIKA / TIBETAN, ENGLISH

‘Otav 0 adeppdg tou autonuproAeital diapaptupdpe-
VoG yla T§ BapBapdtnteg twv Kivédwv katd tou Aaoy
Tou OB¢T, 0 Tevdlv Bichvel To aUVOPOUO TOU EMEWVIA.
Ennpeacpiévog and to otevd Tou kUkAo ouveldntonolel
nwg yia va Eepuyel and t okid tou yeyovetog, Npénel
va kuvnynoel kdu avtiotoixa peydAo otn {wn tou. Na
yivet o {6106 paptupag. Eva npwtoeppavidépevo dnpit-
oupyIkd &idupo dpanetelel and tnv agnynpatikdnta
KQL KaTtaypael o elkdva Kal fixo TG avilpdoelg nou
diaPpwvouv v 1dloouykpacia evog e€oplatou Aaou.
Mapadibouv éva vieAiplakd npeAoldlo yia pia lotopia
mou ypagetal pe afa o€ xpdvo eveotwrd. AQalpeTi-
KO Kl E0WTEPIKG 0av MPOOEUXN, OE NaPacUpEL OE £va
UNEPKOOHIKG TPIN nou Pnopel va agouykpddetal Tov
BopBo and ta kAapn tou Topdvto tautéxpova e v
nvon twv lpaAdiwv. ©.K.

| FESTIVAL DARLINGS

When his brother sets himself on fire to protest
against Chinese barbarism against Tibetans, Tenzin
suffers from the survivor syndrome. The people close
to him make him realise that in order to leave this
event behind he must chase after something equally
great in life. To become a martyr himself. A new-
coming directing duo documents the contradictions
corroding the idiosyncrasy of an exiled people. They
offer us a delirious prelude for a history which is be-
ing written in blood as we speak. Minimalistic and
inward like a prayer, it takes you to a transcosmic trip
which can hear the buzz of the Toronto clubs and the
Himalayan breath at the same time. Th.K.

TZOx PAIXMAN & MAIKA
AEMIMAANK

0 Toc eivat Kavaddg indie
Tpayoubonoldg Kal E0XATwg
Klvnpatoypaplotng. Znoudaoe

oto ZxoAn Texvav tou Etobicoke
otov Kavadd. O MaikA eivat eniong
Kavadég dieubuving pwroypagiag
Kal avayvwplopévog dnptoupydg
BuvteokAin, nou éxel SlakpiBel yia toug
nelpapatiopoUs tou. Autd eival to
OKNVOBETIKG VIEUMOUTO apPATEPWV.

JOSH REICHMANN &
MICHAEL LEBLANC

Josh is a Canadian indie songwriter
and, recently, a director. He studied
at the Etobicoke Art School

in Canada. Michael is also a
Canadian cinematographer and an
acknowledged music video director,
praised for his experimentation. This
is their directing debut.

KOINH ®IAMOTPA®IA / SHARED
FILMOGRAPHY
2021 Tenzin

YKHNOGOEZXIA / DIRECTORS Michael LeBlanc, Joshua Reichmann ZENAPIO / SCREENWRITERS Tenzin Choekyi, Norbu Dhundup, Tenzin Kelsang, Salden Kunga,
Chemi Lhamo, Yeshi Tenzin ®QTOIPA®IA / DoP Michael LeBlanc MONTAZ / EDITOR Michael LeBlanc HOOMOIOI / PRINCIPAL CAST Tenzin Kelsang, Tenzin
Choekyi, Salden Kunga, Tenzin Yeshi, Chemi Lhamo, lvan Mendez Romero
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H NYXTA THX 12n¢ | THE NIGHT OF THE 12TH /LA NUIT DU 12
TAAAIA, BEATIO / FRANCE, BELGIUM, 2022, EFXPOMO / COLOR, DCP, 114°, TAMIKA / FRENCH

Mia kpUa vUXTa ToU XEWWva, O Jid PEXpL MPATIvVOG
(PIAACUXN KWHOMOAN, éva veapo Kopital Bpioketal gpl-
Kta 6oAopovnpévo kat Suo aoTUVOIKO! HETATPENOUY
o€ €ppovn Toug v enfAuon tou anexBolg eykAnpa-
TOG, QYVOWVTAG TO MPOCWNIKG KOOTOG MU avapévetal
va enpépel N épeuvd toug. AkoAouBwvtag apioto-
Texvikd v napddoon BpiAep 6nwg o «Zodiac» tou
NteBivt divtoep kat to «Memories of Murder» tou
Mnovyk T¢ouv Xo, o BpaBeupévog pe Xeldp Ntopwvik
MoA avolyel Tov pdkeAo plag and Tg nio awtypatt-
KéG UNoBETELG aTa MPOCPATA AOTUVOLIKA XPOVIKA KAl
npoonaBei, napdMnAa pe Toug APWES Tou, va e€xvi-
dogl évav avatpixiaotikd pévo Tou onofou ol Unomtot
nAnBaivouv 600 ta avandvinta epwtnpatikd yivovrat
Baoaviotkd. AK.

On a cold winter night, in a quiet town, a young girl is
found brutally murdered and two policemen become
obsessed with solving the gruesome murder mys-
tery, no matter the personal cost. Following master-
fully the tradition of thrillers such as David Fincher's
Zodiac’ and Bong Joon Ho's ‘Memories of Murder’,
Cesar winner Dominik Moll opens one of the most
cryptic cases of the recent crime chronicles, trying
along with his heroes to solve a hair-raising murder,
for which more suspects keep emerging as the unan-
swered questions become torturous. L.K.

NTOMINIK MOA
leppavo-TaAog oknvoBetng kat
OEVAPLOYPAPOG, YEWNPEVOG TO
1962. ¥noudace oto City University
g Neag Yépkng, aAAd kal oto La
Fémis énou kal ibaokel. Kétoxog
€voG Lelap e To «XapL, 0 KaAUtepog
®irog Tou AvBpdnou, Sikd tou

kat to «Mévo Autoi E{dav tov
LAoAogdvor, nou npoBéMape np
600 xpdvia ot NUxteg Mpepiépag.

DOMINIK MOLL

German-French director and
screenwriter, born in 1962. He
studied at the City University of
New York and at La Fémis where he
teaches. Cesar winner for ‘Harry, He's
Here to Help'. He has also directed
‘Only the Animals’ which was
screened two years ago at AIFF.

®IAMOTIPA®IA / FILMOGRAPHY
2022 The Night of the 12th 2019
Only the Animals 2016 News from
Planet Mars 2011 The Monk 2005
Lemming 2000 Harry, He's Here to
Help 1994 Intimacy

YKHNOOEZXIA / DIRECTOR Dominik Moll ZENAPIO / SCREENWRITERS Dominik Moll, Gilles Marchand @QTOIPA®IA / DoP Patrick Ghiringhelli MOYZIKH
/ MUSIC Oliver Marguerit MONTAZ / EDITOR Laurent Rotian HOOMMOIOI / PRINCIPAL CAST Bastien Bouillon, Bouli Lannes, Anouk Grinberg, Mouna Soualem,

Paulie Serieys, Lula Cotton-Frapier
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TA MNEYMATA TOY INIZEPIN | THE BANSHEES OF INISHERIN
IPAANAIA, HITA, HNOMENO BAZIAEIO / IRELAND, USA, UK, 2022, ETXPQMO / COLOR, DCP, 114°, ATTAIKA / ENGLISH

Avotén tou 1923, g€ éva pikpd vnot g IpAavdiag. H
pakpoxpdvia iia petal duo avipwv SlaAvetal pu-
otnPwdWG, 6tav o évag dnAwvel agagpva otov dAAo
éu dev emBupel kapia nepartépw ouvavaotpoen padl
Tou. To oupPdv npokalei colooupo atov oAydpiB-
Ho vnolwtikd nAnBuopd, o onofog yiveral ownnAd
akpoatnplo evég XwpLopoU Nou apxika Gavtadel aon-
pavtog, épwg olvtopa naipvel anpdopeva coPapég
dlaotdcelg. O Mapuy MakNtéva Eavaopityet toug Ko-
Alv PépeA kat Mnpévtav MkAiooy, To e€alpetikd npw-
TaywvioTiko 6{dupio Tou «AnootoAn otn Mnpidy, kat
gunveeTal pPla and TG KaAUTepeG Tawvieg g Xpovidg:
pila apotpaywdia katapaupou XioUpop, aapdoviwv
SlaAdywv kat anpdaopevng ouykivnong yia ta épla g
eAeuBepiag kal g atopikng BouAnong, To Bapog g
€uBUvNG pag anévavtl otoug GAAOUG KAl TIG OKOTEIVEG
elpwveleg tng avBpwnivng katdotaong. AK.

Spring, 1923, a small island in Ireland. The long
friendship of two men falls mysteriously apart when
one announces he no longer wishes to be friends.
The incident causes a fuss among the few people re-
siding on the island, who become the silent audience
of a separation which at first seems insignificant but
soon assumes great importance. Martin McDonagh
brings together again Colin Farell and Brendan Glee-
son, the wonderful protagonist duo of ‘In Bruges and
makes one of the best films of the year: a tragicom-
edy filled with black humour, sardonic dialogues and
unexpected emotion about the boundaries of free-
dom and free will, the weight of our responsibility
towards others and the dark ironies of the human
condition. L.K.

MAPTIN MAKNTONA
Bpetavdg ouyypagéag,
0evaploypapog, oknvoBETNG Kal
napaywyag, yewnpévog to 1970.
A&loonpeiwtn kapiépa oto Béatpo, pe
TEOOEPELG UnoynLotnteg PpaPeiou
Tbv1, 00kapoUxog yia HIKPOU HAKOUG
napaywyn to 2004, Tpelg akdpn
(POpEG UNoWnLog yia Ookap kat
pia and ug o 161aftepes kat nio
anoAQUOTIKEG (PwVEG 0TO aUYXPOVO
ayyAdpwvo avepd.

MARTIN McDONAGH

British author, screenwriter, director
and producer, born in 1970.
Remarkable career at the theatre,
four nominations for Tony Award, an
Oscar win for short film in 2004, and
three Oscar nominations. One of the
most particular and delightful voices
of contemporary English cinema.

®IAMOIPA®IA / FILMOGRAPHY
2022 The Banshees of Inisherin 2017
Three Billboards Outside Ebbing,
Missouri 2012 Seven Psychopaths
2008 In Bruges

TKHNOOEZXIA / DIRECTOR Martin McDonagh ZENAPIO / SCREENWRITER Martin McDonagh ®QTOIPA®IA / DoP Ben Davis MOYZIKH / MUSIC Carter
Burwell MONTAZ / EDITOR Mikkel E. C. Nielsen HOOMOIOI / PRINCIPAL CAST Colin Farrell, Brendan Gleeson, Kerry Condon, Barry Keoghan, Pat Shortt, Jon Kenny
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KANONAZX 34 | RULE 34 | REGRA 34
BPAZIAIA, TAAAIA / BRAZIL, FRANCE, 2022, ETXPOMO / COLOR, DCP, 100, TOPTOFAAIKA / PORTUGUESE

0 Kavovag 34 eival évag dypapog vépog, otnv npdgn
ouvOESPEVOG LIE TOV XWPO Tou dladiktlou, nou opilel
nwg oudnnote undpxov éxel To kaBpéptiopd tou otnv
nopvoypapia. H Zipéve, portitpla novikou dikatou kat
UnootNPKTPILa TWV YUVAIKEIWY SIKAIWPATWY TNV Né-
pa kal webcam nopvootdp ta Ppddia, éAketal otadia-
k& and tov kopo tou BDSM. Me paké anoatactonol-
NpEvo Kal PAEpHA PEAETNTIKG Kal SipopoUpEvo (EL6IKA
010 TeAKS ykpo NAav-anoBéwon g apelonpiag), n
Tawia g Moupdr e€aptatal enituxwg and ddo noé-
Aoug. O évag, ukpvag, JIAG yia tnv natplapxia kat v
oupnieon twv yuvaikwv. O GAAOG, opixAwdNG, pAd yia
v 0e€oUaAKOTNTA Kal TNV avunétaktn avaditnon
g ndovng. Tépvovtal neplodika ekel mou n enibu-
pia eival npoidv tng natplapxiag, anéxouv Beapatika
agou n ndovn eivat Gitnpa auotnpwg 1dlwtikd. H.A.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

Rule 34 is an unwritten law, practically connected
with the internet, which determines how everything
in existence is reflected in pornography. Simone, a
criminal law student and female rights advocate by
day, a webcam porn star by night, is gradually drawn
towards the BDSM world. Through a detached lens
and an observing, ambiguous eye (especially in the
final close-up, the epitome of ambivalence), Murat’s
film is built successfully around two poles. The one,
crystal clear, is about patriarchy and women's sup-
pression. The other one, hazier, is about sexuality and
the insubordinate search for pleasure. They intersect
as desire is the product of patriarchy, but they are
impressively far and away since pleasure is a strictly
private matter. I.D.

TZOYNIA MOYPAT
43xpovn BpadiAidva dnpioupydc.
Ynoubaoe Zevdplo otnv Bpadihia.

‘Exel 010 evepynTikd TG TaVieg

HIkpoU Prkoug, nelpapiatikd Piveeo,
Slaenpiotikd, Bivteo-installations kat
auth eivat n tpitn peydAou prikoug
Tawia g, pe v onola Katéktnoe
v Xpuon Aeondpdain ato eeoTPAA
ToU Aokapvo.

JULIA MURAT

43 year-old Brazilian director.

She studied Screenplay in Brazil.
She has directed short films,
experimental videos, commercials,
video-installations and this is her
third feature film, winner of Golden
Leopard at Locarno.

®IAMOIPA®IA / FILMOGRAPHY
2022 Rule 34 2017 Pendular 2011
Found Memories

YKHNOOEZIA / DIRECTOR julia Murat ZENAPIO / SCREENWRITERS Julia Murat, Rafael Lessa, Gabriel Bortolini @QTOFPA®IA / DoP Leo Bittencourt
MOYZIKH / MUSIC Maria Berlado, Lucas Marcier MONTAZ / EDITORS )dlia Murat, Mair Tavares, Beatriz Pomar HOOIMOIOI / PRINCIPAL CAST Sol Miranda,

Lorena Comparato, Lucas Andrade, Isabella Mariotto



TA MOP®YPA MANIA | SCARLET | LENVOL
FAANIA, ITAAIA, FEPMANIA / FRANCE, ITALY, GERMANY, 2022, EFXPQMO / COLOR, DCP, 100’, FAAAIKA / FRENCH

Eniotpépovtag petd to thog tou A’ Maykoayiou,
évag peyardowpog Euhoupyde pabalvel nwg éxel yivel
natépag g ZouAiét. MapdnAa, puotikd nou bev
B¢Aouv kail noAU yia va Byouv otnv enpavela, yevwouv
evrdoelg nou Badouv tov (B10 Kal TV OIKOYEVELd TOU
0T0 OT6Xaotpo TG Tonkng kowwviag. O Miétpo
Mapoého napapével navia €vag  OIKOVORIKGG,
ouolaotikdg  oknvoBétng.  MpdoBeta  dpwg  €bw
EMPEVEL OTIG TTYPEG NMou oEUvouy TNV KaAAENEL, TO
ot yivetat dAo kat nio aBéplo, Bupidovtag évav Zak
Ntepi ‘Etol, to «Scarlet» pHolGdel Pe INpeIovIoTKG
nivaka, nou napd t Baptd pnopvtolpa tou apnyeftat
TV o YAUKd otopla. Zexvéel and to oKotad! pe To
BAépUa KapPWEEVO PNAG Kal anoyeldvetal oe i
Unépoxn (otopia, nou kpUREL Péoa TG MoAU avepd, pa
Kal Tv nepntoucia tou poveépvou. O.K.

| FESTIVAL DARLINGS

Coming back after the end of World War | a heavy-
set carpenter finds out that he has become father of
Juliette. At the same time secrets that are bound to
be revealed lead to tensions that make him and his
family the focus of the local society. Pietro Marcello
remains a director of substance. But in this case he
insists on the moments that intensify eloquence, the
style becomes more ethereal, reminiscent of Jacques
Demy. ‘Scarlet” resembles an impressionistic paint-
ing, which despite its heavy frame tells the sweetest
story. It begins in darkness and becomes a wonderful
story, carrying inside a lot of cinema and also the es-
sence of the modern. Th.K.

MIETPO MAPTXZEAO
46xpovog Itahdg oknvoBEtng kat
OEVapLOYPAPOG, HIE EUTUXN KAl
BpaBeupévn peotiBaAikn kapiépa.
AQleEpWpEVOG KaTa PEYEAO PEPOG
OTO VIOKIJAVTEP, CEVAPLOYPAPEL
Kal oknvoBetel €66 TV Tpitn
peydAou phkoug puBonAaoia tou.
AUo xpdvia nplv eixape v xapd
va ehogevnooupe otig NUXTeg
Mpepiépag tov noAutipnpévo «Mdptv

‘vtev» Tou.

PIETRO MARCELLO

46 year-old Italian director and
screenwriter with an honoured
presence at international festivals.
Devoted to documentaries, here he
writes and directs his third fiction
feature film. Two years ago his
multi-honoured ‘Martin Eden’ was
screened at AIFF.

®INMOrPA®IA / FILMOGRAPHY
2022 Scarlet 2019 Martin Eden
2015 Lost and Beautiful

YKHNOGOEZIA / DIRECTOR Pietro Marcello ZENAPIO / SCREENWRITERS Pietro Marcello, Maurizio Braucci, Maud Ameline, Geneviéve Brisac @®QTOIPA®IA
/ DoP Marco Craziaplena MOYZIKH / MUSIC Cabriel Yared MONTAZ / EDITORS Carole Le Page, Andrea Maguolo HOOMOIOI / PRINCIPAL CAST Lorena

Comparato, Sol Miranda, Lucas Andrade, Isabella Mariotto
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KAPAOKE | KARAOKE
IZPAHA / ISRAEL, 2022, ETXPQMO / COLOR, DCP, 100", EBPAIKA / HEBREW

H ToBa kat o Méip eivat éva Zeuyapt envtapndwv nou
ayaniouvtal, aMda Toug éxel kataniel N pIKpoaotikn
poutiva tng npoaotiakng {wng. Otav évag Koopono-
AtnG epyévng PETaKop(CeL aTo peTPE TNG NOAUKATOIK(-
ag, N payvntikn napouoia Kat ol padiég Kapaodke oto
Slapéplopd Tou petatpenovial o ePpoVn yid TO @l
Aouxo Ceuydapl Oa onpdvel 6pwg n veoanoktnBeioa
€€WOTPEPELA TOUG Pla vEa apxh A TNV apxi TOU TEAOUG
yla Tn oxéon Toug; Me To xaplopatiko tpio npwrtayw-
VIOtV va EeTtuMiyel éva oAoéva kat no anentikd
KouBap! Katanieopevwy eNBUpIOV Kal EExaopévwy
PLobdoglwy, N Tavia dlactaupvel UnouAa Ty MNikph
kwpwdla kat to dielsdutikd dpapa, o pia wpipn (Ku-
PIOAEKTIKA KAl PETAPOPIKA) POLIAVTIKA KOUEVTE yia To
népaopa tou xpdvou, anodelkviovtag 4Tl N akdpeotn
avBpnvn Sia yia eniPeBaiwon dev éxet nAikia. ©.11.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

Tova and Meir, are a couple of 60 year-olds who love
each other but are consumed by the middle class
routine of suburban life. When a cosmopolitan bach-
elor moves into the building’s penthouse, the quiet
couple becomes obsessed with his magnetic pres-
ence and the karaoke nights in his apartment. But is
this new extroverted attitude a new beginning or the
end of their relationship? With the three charismatic
protagonists unravelling an increasingly threatening
tangle of repressed desires and forgotten aspira-
tions, the film mixes sneakily the bitter comedy with
the insightful drama, in a mature (literally and meta-
phorically) romantic comedy about the passing of
time, proving that the insatiable thirst for validation
knows no age. Th.P.

MOXZ POZENTANA

lopanAwvdg oknvoBétng. Xnoldaoe
oto Mavenotipio Kivnpatoypdgou
kat TnAedpaong tou TeA ABIB.
Ipaopel kat oknvoBeTel yia to owvepd,
v dlagnpion, TV tnAedpaocn kat
0 Sadiktuo. Auté eival To adAo
VIEUMOUTO TOU 0TNV HeyEAoU HAKOUG
puBonAaoia.

MOSHE ROSENTHAL

Israeli director. He studied at the
University of Film and Television in
Tel Aviv. He writes and directs for
cinema, television, and also for the
internet and commercials. This is his
solo debut in fiction feature film.

®IAMOIPA®IA / FILMOGRAPHY
2022 Karaoke

YKHNOOEZXIA / DIRECTOR Moshe Rosenthal ZENAPIO / SCREENWRITER Moshe Rosenthal @QTOIPA®IA / DoP Daniel Miller MOYZIKH / MUSIC Gal
Lev, Lior Perla MONTAZ / EDITOR Dafi Farbman HOOMOIOI / PRINCIPAL CAST Sasson Gabay, Rita Shukrun, Lior Ashkenazi, Arie Tcherner, Kobi Farag, Aima

Dishy, Timor Cohen, Keren Tzur, Talin Abu Hanna, Ofri Fox



H NATIAA | HUDA'S SALON
MAAAIZTINH, AIFYIITOZ, OAMMANAIA, KATAP / PALESTINE, EGYPT, NETHERLANDS, QATAR, 2021, EFXPQMO / COLOR,
DCP, 91’, APABIKA / ARABIC

Yta katexdpeva and to lopand edden g AUTIKAG
‘OxBng, pia NMaAalotivia yuvaika ekBlédetal ané pia ou-
HNATpIOTIO0d TG, NPOKELEVOU va Katadidouv otoug
lopanAwoug. Otav ot MaAatotiviol cuMapBévouy Ty
deltepn Kal katadlwkouv TV Npwtn, n £€0606 Kivou-
vou ayvoeital. Baalopévo og npaypatikd yeyovdta, to
€pyo elval ato kEAUPGG Tou éva avaepdPlo, OKoTev
BpiAep KAelotwv xwpwv. Voo bpw npoxwpd, ava-
¢aivetat n 16lopung oUANYN: Mnopei 0 NdAepiog g
neploxng va polddel adpatng enfluong — kat n tawia
bev napapuBiédetal ot éxel TG anavinoelg — waoto-
00 1o 6pdpa nou napakoAouBoupe Ba anogelyovtay
€(O00V NOAUETEIG vootponieg, enitéAoug, eGéAeinav. O
ndéAepiog atnv natplapxia pnopel otadlaka va neQTeL
otnv nay{da g pntopeiag kal tng ePactikig extd-
vwong, SpwG €80 KPITIKAPETAL antd, HETWNIKE, ano-
TeAeopatikd. Kat n Adon kabiotatal opatétepn. H.A.

| FESTIVAL DARLINGS

On the occupied by Israel West Coast, a Palestinian
woman is blackmailed by another woman, in order
to tumn in Israelis. When Palestinians arrest the lat-
ter woman and chase after the former, there seems
to be no emergency exit. Based on true facts, the
film is a suffocating dark thriller of confined spaces.
But as it proceeds an ingenuous theme emerges:
maybe the solution to the war seems invisible — and
the film does not pretend to have any answers — but
the drama would be avoided if the rooted mentalities
disappeared. The war on patriarchy may be digress
to rhetoric and verbal release but here it's criticised
palpably, head-on, efficiently. And the solution be-
comes clearer. I.D.

XANI AMIMOY-AZANT
MaAatotiviog oknvoBétng, 61g
unoynelog yia Ookap AieBvoug
Tawiag. lewwnBnke to 1961,
onoudace Pnxavikdg aepooKapwV
otnv OMavédia, aAd petanndnoe
OTOV KIVNpatoypdmo. ApXIKa
aoxoANBNKe pe Tnv napaywyn,
{dpuce Sikn tou etalpeia, kal and
10 1992 napadibet pikpoU pnkoug
Tawvieg, viokipavtép kal jubonAaotes.
Moévipiog kat noAuPpaBeupiévog
Bapdvag diebvidv peoTPAA.

HANY ABU-ASSAD

Palestinian director, twice nominate
for Academy Award for Best
International Film. Born in 1961, he
studied aircraft engineering in the
Netherlands, but then turned to film.
He founded his own company and
since 1992 he is responsible for
several short films, documentaries,
and fiction. A constant and awarded
presence at international festivals.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2021 Huda’'s Salon 2017 The
Mountain Between Us 2015 The Idol
2013 Omar 2012 The Courier 2010
Do Not Forget Me Istanbul 2005
Paradise Now

YKHNOOEZXIA / DIRECTOR Hany Abu-Assad ZENAPIO / SCREENWRITER Hany Abu-Assad @®QTOIMPA®IA / DoP Ehab Assal, Peter Flinckenberg MOYZIKH
/ MUSIC Jeffrey van Rossum MONTAZ / EDITOR Eyas Salman HOOMOIOI / PRINCIPAL CAST Maisa Abd Elhadi, Ali Suliman, Manal Awad
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TO MENOY | THE MENU
HIMA / USA, 2022, EFXPOMO / COLOR, DCP, 106’, ATTAIKA / ENGLISH

Neapd Ceuyépl enokentetal npPe eotatdplo o€
anopovwpiévo vnal, yla va anodavoel - padl pe
AlyootoUg aképa mpovopIioUxoug — TO EKAEKTO pevol
Yeuolyvwolag nou éxel €TOIHACEL anokAEIOTKA YU
autolg évag biebvolg enpng oep. Mévo nou 6inAa
ot e€aloleg NPWTeG UAEG, TIG VIEAKATEG NAPATKEUES
KQL TG ONAVIEG YaoTPILAPYIKEG NGOVEG MOU UNGOXETAL
n MoAUTEANG auth andbpacn, o awtypatkdg oe@
ENPUAGOOEL  OTOUG  KAAOPABNUEVOUG  EMIOKEMTEG
HEPIKEG  OOKAPLOTIKEG  EKNANEELG  MPOOPICHEVEG va
QVacTAaTWOoOoUV TOUG EKAEMTUOHEVOUG  oupaviokoug
TOUG — Kat 6xt pévo! Apou pag dvolge v Gpegn
OKNVOBETWVTAG PEPIKEG and TG MIo SNHOPIAELS OEIPEG
nou €xel yvwploel n pikph 0Bévn, o Mapk Mdinovt
petakopiCel otn peyéAn yia va pag oepBipel éva
QKATAPAXNTO MIATO KOPTEPNG KOWWVIKAG OATIPAG Kal
Aaxtaplotoy Tpépou nou Ba oag kavel va yAE(peTe ta
déxtuha oac. ©.1.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

A young couple visits a private restaurant on a re-
mote island to enjoy — along with a few lucky ones
— the fine tasting menu prepared exclusively for them
by an internationally famous chef. But along the ex-
quisite raw materials, the delicate preparations and
the rare gastronomic pleasures that this luxurious
escape promises, the mysterious chef has some
shocking surprises for the guests that will disturb
not only their palate! After some of the most popular
TV series, Mark Mylod moves on to the big screen
serving us an iresistible plate filled with sharp social
satire and delicious horror that will make you lick your
fingers. Th.P.

MAPK MAIAONT

Bpetavog oknvoBétng, Slakekpipiévog
€161Ka otnv tAedpaon («Game

of Thrones», «Successions,
«Shameless», «Entourage»),

6rou kat éxel Bl pe Eppt kat
nAeontikd BAFTA, napdt éxel kat
KIVNPATOYpagIKn pnelpia.

MARK MYLOD

British director with a great
journey in television (‘Game of
Thrones’, ‘Succession, ‘Shameless’,
‘Entourage’). He has won an Emmy
award and a BAFTA television
award. He also has significant
experience in cinema.

®IAMOIPA®IA / FILMOGRAPHY
2022 The Menu 2011 What's Your
Number? 2005 The Big White 2002
Ali G Indahouse

YKHNOOEZXIA / DIRECTOR Mark Mylod ZENAPIO / SCREENWRITERS Seth Reiss, Will Tracy @QTOMPA®IA / DoP Peter Deming MOYZIKH / MUSIC
Colin Stetson MONTAZ / EDITOR Christopher Tellefsen HOOMOIOI / PRINCIPAL CAST Ralph Fiennes, Anya Taylor-Joy, Nicholas Hoult, Hong Chau, Janet McTeer



O XAMENOX BAZIAIAYL | THE LOST KING
HNQMENO BAZIAEIO / UK, 2022, EFXPQMO / COLOR, DCP, 108’, ATTAIKA / ENGLISH

To 2012, n epaottéxvng 1otopikog Pnina AdvykAei, oe
neiopa g akadnuaikig Kowotntag nou NeppPOVeL
TG npoondBelég tng, eival nenelopévn nwg éxel Ppel
10 onpelo énou Baptnke n copdg tou Pixdpdou tou
3ou, ta {xvn g onoiag éxouv xabel yia neplocdtepa
and 500 xpévia. Etot o ZtiBev dpiapg evtonicel atov
«Xapévo Baoia» évav olyxpovo BpiapBo tng enipo-
VNG KOVTPA O€ peyaAdoxnpa avaxwpata. Xtf Kodykav
kat T¢e Méoun enotpépouv wg oevaplakd 6idupo
Tawiag tou onoudaiou Betepavou dnpoupyol, petd
TNV 0oKapkn entuxia g «Philomenas, pnoAdlouv
LIE XQPaKTNPLOTIKA BPEeTaviké xioUpop T €€ oplopioy
dpapatkn avaditnon evég xapévou Bnoaupol kat
npoapépouy, napéa pe tov Ppiapg, otn LAAL XOKIvG
TNV eukaipia va Addpel Eava o€ pia totopia yuvaikeiag
evéuvdpwong. N.L.

| FESTIVAL DARLINGS

In 2012, Phillipa Langley, an amateur historian, go-
ing against the academic community looking down
on her efforts, is convinced she has found the spot
where the body of Richard Ill was buried, the trace of
which is lost for the past 500 years. That's how Ste-
phen Frears, finds in “The Lost King" a modern-day
triumph of insistence against significant obstacles.
Steve Coogan and Jeff Pope return as a screenwrit-
ing duo in the film of the great veteran director, after
the success of ‘Philomena’, engrafting with typically
British humour the dramatic search for a lost treas-
ure, offering along with Frears the chance for Sally
Hawkins to shine again in a story about female em-
powerment. N.S.

XTIBEN ®PIAPX
MoAuypapdratog AyyAog oknvoBEétng
Kat napaywydg, yevwnpévog to 1941.
Ynoubaoe Nopikd oto Kénpitd,

And ta téAn tou ‘60 xtilel pla
TepAOTIA KAPLEPA, YEPATN TNAEONTIKEG
napaywy£g kat and ta péoa tou ‘80
OTOAeL KalL TV BpeTavikn, eupwndikn
Kal naykéopla Kvnpatoypagia.
BpaBeupévog pe Eppt, BAFTA,

Yeldp, BpaBeio tng Eupwnaikig
Axadnpiag, nANBog Ty, Kabwg

Kal U0 0oKaPIKES UNOWNPLETNTEG
YknvoBeaiag.

STEPHEN FREARS

Prolific English director and
producer, born in 1941. He studied
Law at Cambridge. Since the late
‘60s he has built a great career, full
of television productions and since
the mid ‘80s he has offered a lot to
British, European and international
cinema. Winner of Emmy, BAFTA,
Cesar, the European Academy award
and two Oscar nominations.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErTMENH / SELECTED)
2022 The Lost King 2013 Philomena
2006 The Queen 2000 High Fidelity
1990 The Grifters 1988 Dangerous
Liaisons 1987 Prick Up Your Ears
1985 My Beautiful Laundrette 1971
Gumshoe

YKHNOOEZXIA / DIRECTOR Stephen Frears EENAPIO / SCREENWRITERS Steve Coogan, Jeff Pope @QTOIPA®IA / DoP Zac Nicholson MOYZIKH / MUSIC
Alexandre Desplat MONTAZ / EDITOR Pia Di Ciaula HOOIMOIOI / PRINCIPAL CAST Sally Hawkins, Steve Koogan, Harry Lloyd
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AMEPANTH ArAMH | LIMMENSITA

ITANIA, TAAAIA / ITALY, FRANCE, 2022, EFXPQMO / COLOR, DCP, 97, ITAAIKA / ITALIAN

Y Papn tou 70, pia pntépa Sloxetelel ota Tpia g
nadia éon ayann Aeinel and tov duotuxiopévo yapo
e To peyaAutepo nadi, n Avrpidva, eival éva kopi-
0l nou Ba NBeAe noAU va eival ayopt. ‘Onote vicHBel
ano€evwpiévo, KatageUyel otn gaviacia tou, ota
Tpayoudia tou Avipidvo ToeAevtavo Kat tng Papaéda
Kapd, ota kpupd aioBhpata yia éva dMo kopital, otn
YEHATN Katavonon aykaAld TG avolxtdpuaAng pavag
Tou. Evag and toug onpavtikGTepoug oknvoBETEG Tou
oUyxpovou [TaAkoU ovepd unoypagel eva AUTPWTKA
autoPloypadiko, eykapdio Kat pavracpayopiko dpdpa
yla 1o nwg o dlog diexdiknoe ae€ouahikn tautdtnta
kat SlapopeTkGTNTA OE pia ENOXM AVETOLIN akGpn va
Sextel katl tétolo. YUppaxol tou, pla Beonéata MevéAo-
ne Kpouq, kabug kat n npwrtogppavi{dpevn-¢knAnén,
Noudva TqouAidvi, atov pdAo g Avepiava. AK.

In 70s Rome, a mother gives her children all the love
she is lacking in her unhappy marriage. Her oldest
child, Adriana, is a girl who would like to be a boy.
When she feels estranged she resorts to her imagi-
nation, Adriano Celentano and Rafaella Carra’ songs,
her secret feelings for another girl or to the under-
standing embrace of her open-minded mother. One
of the most significant directors of Italian cinema
presents us with a redemptive autobiographical,
hearty and spectacular drama about how himself
claimed his sexual identity and diversity in an era still
not ready to accept it. His alliances, a wonderful Pe-
nelope Cruz and Luana Giuliani, a surprise-newcomer,
in the role of Adriana. L.K.

EMANOYEAE KPIAANEZE
[taAdg oknvoBétng kat
0EVAPLOYPAPOG YEVWNHEVOG

otnv ItaAia to 1965. Znoudaoe
Kivnpatoypdgo otn Néa Yépkn.
detog anokaAuye ot ival Tpavg
avdpag kat 6t to napdv Baciletal
0€ NPoownikd Tou Plwpata. 9
POopEG BpaBeupiévog oto PeoTIBAA
NG Bevetiag, tnpévog eupéwg o
S1ebvn peatBa), Bploketat atnv 5n
ToU Tawia

EMANUELE CRIALESE

Italian director and screenwriter
born in Italy in 1965. He studied Film
in New York. This year he revealed
he is a trans man and this film is
based on his personal experience.

9 awards at VIFF and many honors
at international festivals. This is his
5 film.

®IAMOIPA®IA / FILMOGRAPHY
2022 'lmmensita 2011 Terraferma
2006 Golden Door 2002 Respiro
1997 Once We Were Strangers

YKHNOOEZIA / DIRECTOR Emanuele Crialese ZENAPIO / SCREENWRITERS Emanuele Crialese, Francesca Manieri, Vittorio Moroni ®QTOIPA®IA / DoP
Gergely Pohdarnok MONTAZ / EDITOR Clelio Benevento HOOMOIOI / PRINCIPAL CAST Penélope Cruz, Vincenzo Amato, Elena Arvigo
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O APXIKHMOYPOZX | MASTER GARDENER

| FESTIVAL DARLINGS
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HMA / USA, 2022, ETXPQMO / COLOR, DCP, 1171’, ATTAIKA / ENGLISH

O NdépBeA Pob (e€aipetikdg TCoeA Etleptov) €ival o
HEBOSIKOG (PPOVIIOTAG TWV KAMWVY HIAS NavéHoP®NG,
loTOPIKNG énauAng. ‘Otav n epyodotpid Tou (XiykoUpvt
louiBep) Tou ¢nta oav xdpn va npooAdBel wg Ponbo
v atiBaon avigd g, téte avofyouv ol NUAEG Tou
xAoug atov péxpl npdtivog dwptkd Blo tou povaxikoy
dvtpa yia va enavapépouv pavrdopara Tou NapeA-
Bévtog and ta onola nioteve ou eixe anarayel O
onoudaiog MoA Zpéwtep epnoutiCel pla Bepatikn
(e Eexwploth B€on otov oUyxpovo apepIkavikg Kivn-
patoypdeo), v onola &ekivnoe wg oevaploypapog
otov «Ta&itd» Kal ouvexiCel otaBepd oto SIKG Tou
oKkNvoBETIKG £pyo, Le Nio npdopata napadeiypata TG
«AKpOTNTEG» Kal Tov «Metpnti Kaptwvy: Tig Blateg kat
Unepavw NBIKAG NOPEIEG QUTOKATATTPOPIKWV AvOPWV
L€ MPOOoPIoH6 T AUtpwon h pia Béon kpatnpévn otnv
KéAaon. AK.

Narvel Roth (wonderful Joel Edgerton) is the meticu-
lous horticulturist of a beautiful, historical mansion.
When his employer (Sigourney Weaver) asks him
to hire her troubled niece as an apprentice, all hell
breaks loose for the till recently stark life of the lonely
man, bringing back ghosts of the past. The great Paul
Schrader enriches the subject area (with its special
place in contemporary American cinema) he started
dealing with as a screenwriter in ‘Taxi Driver’ and
continues in his own films, the most recent examples
being ‘First Reformed’ and ‘Card Counter”: the violent,
beyond morality course of self-destructive men des-
tined for redemption or a place in Hell. L.K.

MOA ZPEINTEP

Apepikavog dnploupydg, yewnpiévog
10 1946. Znoudaoce Kivnpatoypd@o
oto UCLA. Téoo ol oevaplakég
ouvepyaoieg Tou pe Tov Maptv
YKopotde, 600 Kat otnv noAuapiBpn
NPOCWIKA TOU PIAoypapia,
niotonotolv 6t npdkettal yla pia and
TG (PUOLOYVWHIES TOU apEPIKavIKOU
olvepd twv teAeutaiwv 50 xpdvwv.

PAUL SCHRADER

American director, born in 1946.
He studied Film at UCLA. Both his
screenwriting collaborations with
Martin Scorsese and his own many
films, confirm he is one of the most
prominent figures of the last 50
years in American cinema.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2022 Master Gardener 2021 The
Card Counter 2017 First Reformed
1992 Light Sleeper 1988 Patty
Hearst 1985 Mishima: A Life in Four
Chapters 1982 Cat People 1980
American Gigolo 1978 Blue Collar

YKHNOOEZXIA / DIRECTOR Paul Schrader ZENAPIO / SCREENWRITER Paul Schrader ®QTOMPA®IA / DoP Alexander Dynan MOYZIKH / MUSIC Devonté
Hynes MONTAZ / EDITOR Benjamin Rodriguez Jr. HOOIMOIOI / PRINCIPAL CAST Joel Edgerton, Sigourney Weaver, Quintessa Swindell, Esai Morales
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BROS
HMA / USA, 2022, ETXPQMO / COLOR, DCP, 115’, ATTAIKA / ENGLISH

‘Hén katoxupwpévo otn xoAyouvtiavn BiBAo oav
N MPWIN OTOUVTIAKA Tavia nou yewnBnke and tnv
néva evog avolxtd opo@UASPIAOU OEVapIoYPAPOU
Kal éxel oto Kaot (oxeddv) anokAelotika AOATKI+
nBonotoug, To «Bros» apnyeftat tnv 1otopia 6Uo YKEL
avbpwv nou ano@elyouv pe k&Be Tpéno va deapeu-
ToUv o€ pia oxéon, Péxpl nou Gokipadouy va ta Qud-
€ouv petay toug. O oknvoBétng tou «Otav Me MMa-
pdtnoe H Zdpax Kat Tou «Znkwtdg yia T Xuvaulia,
Nik ZtoAep, kat o aotelpeutoq Mnikt Axvep enika-
AoUvtal KAQoIKEG POHAVTIKEG KOHIEVTL, PE €va payikd
TPOMO avaTPENOUY Kal tautdxpova eniBefaiwvouy ta
oTepPedTUNA, avapeTpwvtal Pe ta olyxpova politics
Kal anAd, Aitd ki akopnAe€dplota unoypd@ouwy tn
peyaAUTepn kwpwdia g xpovidg. ‘Eva dielodutikd,
Eexapdlotikd kat Babid kvnpatoypagikd popdvtlo
yla tnv enoxn tou Grindr. ©.K.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

A film already listed in the Hollywood bible as the
first studio film that was created by an openly gay
screenwriter and has an almost exclusively LGBTQ+
cast of actors, ‘Bros’ tells the story of two gay men
doing their best to avoid a relationship, until they
attempt a relationship between them. The director
of ‘Forgetting Sarah Marshall' and ‘Get Him to the
Greek, Nick Stoller, and the inexhaustible Billy Eich-
ner invoke classic romantic comedies, subverting and
confirming at the same time the stereotypes, dealing
with contemporary politics, and directing the most
simple and complex-free manner the comedy of the
year. An insightful, hilarious, and deeply cinematic ro-
mance about the Grindr era. Th.K.

NIKOAAZXZ X*TOAEP
Apepikavog dnpoupyae.
YUVEPYAOTNKE OEVAPLOYPAPIKA HE
Tov T¢avt Anatoou otnv tnAeépaon
KaL ENGREVA OTOV KIvNpAtoypamo.

‘Ektote éxel ouvdETel To Gvopd

TOU L€ KAQOIKEG OTIYLEG TNG VEAG
apepIkavikng kwpwdiag.

NICHOLAS STOLLER

American filmmaker. He collaborated
in screenwriting with Judd Apatow in
television and later in film. His name
is associated with classic moments
of the new American comedy.

®IAMOIPA®IA / FILMOGRAPHY
2022 Bros 2016 Storks 2016
Neighbors 2: Sorority Rising 2014
Neighbors 2012 The Five-Year
Engagement 2010 Get Him to the
Greek 2008 Forgetting Sarah Marshall

YKHNOOEZXIA / DIRECTOR Nicholas Stoller ZEENAPIO / SCREENWRITERS Billy Eichner, Nicholas Stoller ®QTOFPA®IA / DoP Brandon Trost MOYZIKH /

MUSIC Marc Shaiman MONTAZ / EDITOR Daniel Gabbe HOOMOIOI / PRINCIPAL CAST Luke Macfarlane, Billy Eichner,
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M*MHMENO MMOPNXOAM | FUCKING BORNHOLM
MOAQNIA / POLAND, 2022, EFXPQMO / COLOR, DCP, 99’, MOAQNIKA, ATTAIKA / POLISH, ENGLISH

Yo vnal MnépvxoAp tng Aaviag, Suo okoyéveleg naip-
VOUV Ta TPoX6oniTd Toug yia KApnivyk nAdL oto kupa.
To xaAapd kAipa kai ot elbuAiakég Slakomnég dpwg
ndve nepinato, padf pe t otabepdtnta g petaly
ToUG PIAlag, HOAIG éva aBoAo neplotatikd petaly twv
avnAikwv g napéag ofuvel enikivbuva ta nvedpara.
Me BAéupa anobépnang, nou dev anokAeiel wotéoo
T blakpitikn oupndBela anévavet oToug NPWES TG, N
Avia Kaléylak evanoBetel oav kaotpdkia otnv Gppo
éwoleg 6nwg n Aia, n ouvtpoPKETNTa, 0 Yapog Kat
N Yovelkdtnta, aprnvovtag Ta 0to EAE0G TwV KUPETwY
nou Agyovtal Kpion p€ong nAiag kat €pguAa otepe-
étuna. Mia apotpaywdia Bepivig tpéAag, katd tnv
onofa to xioUpop kai to dpdpa Ppiokovtal eVoxAnTika
Kovtd. Evdexopévwg 600 Kal epeis ol {diot e Toug xa-
paktpeg g tawviag. N.E.

In the island of Bornholm, Denmark, two families take
their trailers and go camping by the beach. But the
relaxed atmosphere and the idyllic vacation soon dis-
appear, just like their friendship, when an uncomfort-
able incident among the minors of the group leads
to a dangerous tension. With a deconstructive gaze,
yet not ruling out the discreet sympathy towards her
heroes, Anna Kazejak, places, like little castles on the
sand, notions such as friendship, companionship,
marriage, parenting, leaving them to stand against
the waves that are midlife crisis and gender stereo-
types. A tragicomedy of summer madness, where hu-
mour and drama are extremely close — possibly the
same way we are close to the heroes. N.S.

ANIA KAZETIAK

MoAwvn 6nploupydg, yewnpévn to
1979. Inoudace Kivnpatoypapo
otnv NepipNUN TG NOAWVIKAG
Kivnpatoypagiag EBvikn IxoAn tou
Mot Enetta ané oglpd £Twv e
SlaKeKpIHEVN TNAEOMTIKA Kapiépa,
autd eivat To vrepnoUto g otn
puBonAaoia peydAou prkoug.

ANNA KAZE)JAK

Polish director born in 1979.

She studied Film at the famous
Lodz School. After many years of
acknowledged television career, this
is her fiction feature film debut.

®IAMOrPA®IA / FILMOGRAPHY
2022 Fucking Bornholm 2014 The
Word 2010 Flying Pigs

YKHNOOEZXIA / DIRECTOR Anna Kazejak ZENAPIO / SCREENWRITERS Filip K. Kasperaszek, Anna Kazejak @QTOIPA®IA / DoP Jakub Stolecki MOYZIKH
/ MUSIC Jerzy Rogiewiczc MONTAZ / EDITOR Maciej Pawlinski HOOMOIOI / PRINCIPAL CAST Agnieszka Grochowska, Maciej Stuhr, Grzegorz Damiecki
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MEDUSA DELUXE
HNQMENO BAZIAEIO / UK, 2022, EFXPOMO / COLOR, DCP, 101°, ATTAIKA / ENGLISH

®4Bog kal napdvola aniwvovtal Eagvika ota napa-
oKAVIa KopUPaiou SlaywviopoU KOUHWTIKAG, dtav évag
and ToUG OULIETEXOVTEG Bpioketal vekpdg und adleu-
kpivioteg ouvBNKeG. Me TG (PAKEG Kal T KOUTOOHMOAId
va Glaxéovtal ave€éAeykta npog naoca kateUBuvon
oav Aak, 0 abuownntog aviaywviopHoG Kal N unéppe-
PN PLAodoga divouv otadlakd tn Béon toug o éva
QOTUVOHIKS HUCTAPLO Mou Xtevidel og npaypatikd xpd-
vo k&Be onBapn twv dladpdpwy Kal Twv Kapapiwy.
AnoAauotikd £TpdBaykavt Xxapaktipeg Kat MAOULIOTES
KoM, Npwtaywviotolv oe éva avevdolaata GIddogo
oKnvoBETIKG VIEPNoUTo - Pe 6lagopd To KaAUTEPO Mou
Byrnke pétog and t MeydAn Bpetavia, epdpito tg
OKOTEWAG 16100UYKpaoiag twv dnploupyiwv tou Mitep
YtpikAavt, XUopévo eviunwolakd o€ Aoyikh LovorAd-
vou, Mpoliopévo and v unodetypatki SielBuvon
pwroypapiag tou unoyneiou yia Ookap Pépnt Pdiav
(«H EUVOOUUEVI’]», «|OIOp[(l deou»). N.Z.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

Fear and paranoia take over the backstage of a
top hairdressing contest, when one of the partici-
pants is found dead. While the rumours and gossip
spread around like hairspray, the ruthless competi-
tion and the excessive ambition give gradually way
to a mysterious crime unraveling in real time in the
corridors and dressing rooms. Delightful extravagant
characters and wonderful hairdos are the stars of
an ambitious debut — by far the best to come out
of Britain this year, reminiscent of the dark idiosyn-
crasy of Peter Strickland's films, built impressively on
a monoplane logic. Exemplary cinematography by
Oscar nominated Robbie Ryan (‘The Favourite’, ‘Mar-
riage Story’). N.S.

TOM XAPNTIMAN

Bpetavég oknvoBétng kal
oevaploypdeog. Znoudace ato
KoAéylo twv Texvav tou Chelsea
Kat otnv ¥xoAn Téxvng Ruskin

otnv O&popdn. Metd and oelpd
TAVIWV PIkpoU PAKOUG, autd ival to
VIEUMOUTO TOU 0TO HeYAAo PNKOG.

TOM HARDIMAN

British director and screenwriter. He
studied at the Chelsea College of
Arts and Oxford's Ruskin School of
Art. After a series of short films, this
is his feature debut.

®IAMOIPA®IA / FILMOGRAPHY
2022 Medusa Deluxe

ZKHNOGOEZIA / DIRECTOR Tom Hardiman ZENAPIO / SCREENWRITER Tom Hardiman ®QTOIPA®IA / DoP Robbie Ryan MOYZIKH / MUSIC Koreless
MONTAZ / EDITOR Fouad Gaber HOOMOIOI / PRINCIPAL CAST Anita-Joy Uwajeh, Clare Perkins, Darrell D'Silva, Debris Stevenson, Harriet Webb, Heider Ali, Kae
Alexander, Kayla Meikle, Lilit Lesser, Luke Pasqualino, Nicholas Karimi



99 ®EITAPIA | 99 MOONS
EABETIA / SWITZERLAND, 2022, EFXPQMO / COLOR, DCP, 110, FEPMANIKA / GERMAN

‘Otav n Mnfyvia ouvavtd tov ®pavk, yia Aoyaplacpd
piag Biaing epwtikng nepimtugng nou yivetal kabapda
YIQ QVGOVUUN €KTAVWON, Kavelg and toug duo dev ou-
veldntonotel 6t Eexivolv pad( pia kinky nopvoypagikn
oxéon n onofa Ba nepdoel péoa and apboveg sex,
drugs and techno vixteg npotou yivel lotopia ayanng.
‘Opwg pnopet éva ginouxo love story va eniPicoet
HMPOOTA OTN 0apwWIKN £AEUCN TOU aveEEAEyKToU no-
Bou kat tng avéBeutng kauAag; Tnv andvtnon avaiay-
Bdvel va dwoel aut n auBeviikd epwTkA Tawia, Pe
TG AKPWG TOAUNPEG OKNVEG O€E, TOUG SUO (PWTOYEVEIG
MPWTAYWVIOTEG Kal TNV EMKPIVA EEEPEUVNON TwV Opi-
WV nou xwpidouv v kapdid and TG Nio EpWTOYEVEIG
{veg g avBpwnivng avatopiag. AK.

| FESTIVAL DARLINGS

When Bigna meets Frank for a violent sexual en-
counter of anonymous release, none of them realize
that they embark on a kinky pornographic relation-
ship that will go through many sex, drugs and techno
nights before becoming a love story. But can a quiet
love story survive in the face of the overwhelming
emergence of uncontrollable desire and pure lust?
This genuinely erotic films attempts to answer this
question, with its extremely bold sex scenes, the two
photogenic protagonists and the honest exploration
of the boundaries that separate the heart from the
erogenous zones of human anatomy. L.K.

AN rKAZIMAN

EABet6G oknvoBétng, pe tnv Béon
TOU OTN ZUpiXn, YEWNEVOG TO
1983. ¥noudace Kivnpatoypapo
oto Mdvaxo. AlakpiBeig oto
VIOKIHAVTED, HE EUPEla peoTBaAkn
avayvwplolpdtnta, autod eivat to
Seltepo eyxelpnud Tou oto peyaio
pAKog otn puBonAacia.

JAN GASSMANN

Swiss director based in Zurich, born

in 1983. He studied Film in Munich.

Distinguished in documentary and a
well-known festival presence. This is
his second fiction feature film.

®IAMOIPA®IA / FILMOGRAPHY
2022 99 Moons 2011 Off Beat

YKHNOGOEZIA / DIRECTOR Jan Gassmann ZENAPIO / SCREENWRITER Jan Gassmann ®@QTOIPA®IA / DoP Yunus Roy Imer MONTAZ / EDITOR Miriam
Méark HOOMOIOI / PRINCIPAL CAST Valentina Di Pace, Dominik Fellmann
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EMILY
HNQMENO BAZIAEIO / UK, 2022, EFXPQMO / COLOR, DCP, 130’, ATTAIKA / ENGLISH

H otap tou «Sex Educations, ‘Epa Maki, evoapkwvel
v Epilt Mnpovté (1818-1848), pia and Tig kopupaieg
MPOCWNIKOTNTEG TNG PPETavIKAG Aoyotexviag, n onofa
HEXpL Tov Mpdwpo xapd g otnv nAkia twv tpidvia
eixe NpoAdPBel va unoypayel ta kKhaokd «Avepodappié-
va Yyny. O awviypatikd kAelotdg g xapaktpag Sivel
T0 évauopa yla éva duvapikd yuvaikelo noptpéto, nou
endlkel va dlaxwploel T Béon Tou and v TUnikn
Bloypaoia kat to bpdpia enoxig, pe tv noAuneipn nbo-
not ®Ppdvoig O'Kévop va nepvd pe entuxia niow anod
TNV Kapepa yla npwrn gopd. Mia iotopia aoteipeutou
TaAévou, kpugoU néBoug kal komwdoug evouvApw-
onG evtog evdg adlaodAeutou natplapxikoU mAaioi-
ou atnv AyyAla tou 190u aiva, Tv onofa eUYIWVEL
ATUOOPAIPIKA TO EKAEKTO HOUOIKS AyyIyHa VOG €K TWV
ONPAVTIKGTEPWY OUVBETLOV MOU GUYXPOVOU OWVEHd, TOU
unonlou yia Xpuon Yoaipa, Auned Koplevidpoki
(«Nuxtépia MAdopatay, <Evag Avbpag Mévogy). N.E.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

Emma Mackey, of “Sex Education” fame, memorably
embodies Emily Bronté, one of the leading authors
ever to have come out of Britain, who in spite of her
early demise at the age of 30 had already managed
to write “Wuthering Heights”. The experienced actor
Frances O'Connor (‘All. Artificial Intelligence”) skillfully
takes her place behind the camera for the first time,
delivering one of the most unexpected cinematic
surprises this year: a melancholy and intensely emo-
tional drama of extraordinary elegance which trans-
forms the gothic romanticism of the heroine into
something sensual and completely modern, «dress-
ing» it atmospherically with the music of one of the
most important composers in modern cinema, Abel
Korzeniowski («A Single Man»). N. S.

®PANZIIX O’KONOP
lewwnBnke otn Bpetavia kat
peydAwoe otnv Auotpahia. Ztn
Hakpoxpdvia Kapiépa g wg
nBonotdg éxel naiel oe onpavikég
Napaywyeg, etaty twv onoiwv
ota «Al: Texvntii NonpooUvns Kat
«Mansfield Park». Me to «Emily»
npaypatonolef To oknvoBeTIkd tng
VIERNoUTo.

FRANCES O’CONNOR

Born in Britain and grew up in
Australia. In her long career as an
actor she has appeared in major
productions, including ‘All.: Artificial
Intelligence” and ‘Mansfield Park'.
‘Emily’ marks her directorial debut as
a director.

®IAMOIPA®IA / FILMOGRAPHY
2022 Emily

YKHNOGOEZXIA / DIRECTOR: Frances O' Connor XENAPIO / SCREENWRITER: Frances O'Connor ®QTOIPA®IA / DoP: Nanu Segal MOYXIKH / MUSIC:
Abel Korzeniowski MONTAZ / EDITOR: Sam Sneade HOOMOIOI / PRINCIPAL CAST: Emma Mackey, Fionn Whitehead, Oliver Jackson-Cohen, Alexandra Dowling,

Adrian Dunbar, Amelia Gething, Gemma Jones
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TO TPIFTQNO THZ OAIWHL | TRIANGLE OF SADNESS
ZOYHAIA, FTAAAIA, HNQOMENO BATIAEIO, EAMAAA / SWEDEN, FRANCE, UK, GREECE, 2022, EFXPQMO / COLOR, DCP, 147,
ATTAIKA / ENGLISH

Zeuydpt influencer poviéAdwy (Xapig Nrikivooy, ToaAunt
Ntv) npookaAeftal o UMEPMOAUTEAES YIoT, Napéa e
SIOEKATOPHUPIOUXOUG Kal Kanetévio €vav aAKOOAKS,
pap&ot Apepikavo (fouvtt XapeAoov). H votaykpapikn
kpouadiépa watdéoo néPtel oe katatyida, EeBpadoviag
TouG vauayoUs oe akatoknto vnot. Ekel, n Kowwvikn te-
papxia avarpénetal Beapatikd, kaBwg n pévn nou EEpeL
va YapeUe! eivat n kaBaplotpa (NtdAL vie Aéov). O Xpu-
066 Polvikag Tou petvol Peotifa Kawwy, o deltepog
0E Jla neviaetia yia tov povadikd Toundd oknvoBEtn
HE TNV MpoBoKatépikn KOWwVIOAOYIKA patd kat T Pa-
814 aydnn yia to dAAote akpadov €i60¢ NG EUpWNAIKAG
kwpwdiag twv Pepépl kat Beptuidep, eival pia odupa
anavwWTwV eUTpaneAwv pe Egyuplopéve SOoeI aviepou
xioUpiop. lewnpévo and o evdiapépov tou Eathouvt yia
Tov kGopo NG PASAG Kat epnveucpévo and t papélot-
Kk Bewpla, To «Tplywvo g OAPNG» elvat pia crowd-
pleasing eniBeon pe yaotpikd uypd npog évav TeApatw-
pévo dutikd noAmopo. N. .

A couple of models/influencers (Harris Dickinson,
Charlbi Dean) are invited on a luxury yacht, in
the company of billionaires and captained by an
alcoholic, Marxist American (Woody Harrelson). The
‘instagramic’ cruise, however, runs into a storm,
washing up the castaways on an uninhabited island.
There, the social hierarchy is dramatically upended,
as the only one who knows how to fish is the cleaning
lady (Dolly de Leon). This year's Palme d'Or at the
Cannes Film Festival, the second in five years for the
Swedish director who has a provocative sociological
eye and shares a deep love for the once-thriving
european comedy of Ferreri and Vertmiller, is a satire
of laminated oddities with unbridled doses of unholy
humor. Born out of Ostlund’s interest in the fashion
world and inspired by Marxist theory, ‘The Triangle of
Sadness’ is a crowd-pleasing, gastric-fluid attack on
the decadent Western culture. N.S.

POYMIMEN EXTAOYNT
Younddg oknvoBétng. MNa TG tavieg
ToU «Avwtépa Biax, «To Tetpdywvos
kat «To Tpiywvo tng OAIWNG» éAafe
€€AIPETIKES KPITIKEG Kal Ppafela

oto Peotfa Kawady, pe Tig o
TEAEUTAlEG va KAtaktd (odplBLoug
Xpuooug PolviKeg.

RUBEN OSTLUND

Swedish filmmaker. His films ‘Force
Majeure’, ‘The Square” and ‘Triangle
of Sadness’ were all critically
acclaimed and won awards at the
Cannes Film Festival, including the
Palme d'Or for the latter two.

®IAMOIPA®IA / FILMOGRAPHY
2022 Triangle of Sadness, 2017 The
Square 2014 Force Majeure 2011
Play, 2008 Involuntary 2004 The
Guitar Mongoloid

ZKHNOOEZIA / DIRECTOR: Ruben Ostlund ZENAPIO / SCREENWRITER: Ruben Ostlund ®QTOFPA®IA / DoP: Fredrik Wenzel MONTAZ / EDITOR
Ruben Ostlund, Mikel Cee Karlsson HOOMOIOI / PRINCIPAL CAST: Harris Dickinson, Charlbi Dean, Woody Harrelson, Zlatko Buric, Dolly de Leon, Vicki Berlin
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H IZTOPIA THE F'YNAIKAZ MOY | THE STORY OF MY WIFE | A FELESEGEM TORTENETE
OYTTAPIA, FEPMANIA, FAAAIA, ITAAIA / HUNGARY, GERMANY, FRANCE, ITALY, 2021, ETXPQMO / COLOR, DCP, 169’,
ATTAIKA, TAAIKA, OAMMANAIKA, FEPMANIKA, ITAAIKA / ENGLISH, FRENCH, DUTCH, GERMAN, ITALIAN

Ye éva naplowd Kapé Twv apxwv Tou 2000 awva,
évag vautkog Badel otoixnua pe eéva ¢fdo va na-
VIPEUTEl TNV mpwtn yuvaika nou Ba &et va diaPaivel
v népta. Eutuxwg yt autdy, n yuvaika yia v onoia
kepdidel To otoixnpia, ki anodeikvetal n PéAouoa ou-
Quyoc tou, eivat n ekBapBwtikn AiQ. AuoTuxdg Kat yia
T0UG 6U0, BpWG, évag puyokivbuvog yapog, nou Eekiva
and éva xapitwpévo napaioyo, oUviopa PETATpéne-
Tl o€ pla ouvaloBnpatikd enwduvn kataBubion ot
{MAela, TV aBePatdtnta kat v napdvola. AouAelo-
VIag o€ évav enké apnynpatiké kapPd, n unowngla
yia ‘Ockap dnpoupyds tou Katadlwpevou «H Wuxn
KQL TO ZWpa» dlaokeuddel pe Tpopepn kaaloBnoia kat
XoAtyouvtiavav npodlaypapwv griodotia eva peya-
A£l6eC publotdpnpa katadikaopévou €pwrd. LTov
MPWTAYWVIOTIKG pOAO, pia MOPOEAGVIVNG OHOPQIAG
Ned Zevtou. AK.

In a Parisian cafe in the beginning of the 20" cen-
tury, a seaman makes a bet his friend will marry the
first woman to come through the door. Lucky for him,
the woman, and his future wife, is the dazzling Lizzie.
Unluckily for both, this risky marriage, starting with a
cute folly, soon turns into an emotionally painful de-
scent into jealousy, uncertainty and paranoia. Work-
ing on an epic narrative canvas, the Oscar nominated
director of praised ‘On Body and Soul” adapts with
exquisite taste and Hollywood ambition a magnifi-
cent novel about doomed love. In the starring role, a
Lea Seydoux of porcelain beauty. L.K.

IANTIKO ENIENTI

Ouyyapéla oknvoBétida kat
OEVAPLOYPAPOG, YEVWNEVN TO

1955. Xnoudace Kivnpatoypdpo
otnv Boudanéotn ki ev ouvexela

oto MovneAte. Me tnv «Wuxn kat to
Yapa» (2017) éptaoe otnv Siebvn
peoTBalikn katagiwaon, KATAKTWVTag,
peTagy aMwv, kat v Xpuon Apkto
oto BepoAivo.

ILDIKO ENYEDI

Hungarian director and screenwriter
born in 1955. She studied Film in
Budapest and then in Montpellier.
With ‘On Body and Soul’ she gained
international festival recognition,
winning, among others, the Golden
Bear at Berlin.

®INAMOIPA®IA / FILMOGRAPHY
2021 Story of my Wife 2017 On Body
and Soul 1999 Simon, the Magician
1997 Tamas and Juli 1994 Magic
Hunter 1989 My 20th Century

IKHNOOEZIA / DIRECTOR ldiké Enyedi ZENAPIO / SCREENWRITER Ildiké Enyedi ®QTOMPA®IA / DoP Marcell Rév MOYZIKH / MUSIC Adam Baldzs
MONTAZ / EDITOR Karoly Szalai HOOIMOIOI / PRINCIPAL CAST Léa Seydoux, Gijs Naber, Louis Garrel, Sergio Rubini, Jasmine Trinca



CLOSE
BEATI0, OANANAIA, TAAAIA / BELGIUM, NETHERLANDS, FRANCE, 2022, ETXPQOMO / COLOR, DCP, 105, OAAANAIKA,
FAANIKA, ®AAMANAIKA / DUTCH, FRENCH, FLEMISH

O Aéo BonBd toug yoveig Tou otnv kKaAAEpyela Aou-
Aoubicv. O Pepi éxel taAévto otn pouaikn. Ot §Uo Toug
kavouv ta ndvra pad. Maidouv toug INNéteg pe EuAva
onabid, koouvtal o évag ato onitt Tou dMou, ou-
vavtouvtal otnv (bla dlactatpwon kabe npwi yia va
ndve pe ta nodnAatd toug oto oxoAeo. Kat n oxéon
ToUG povo anapatipntn Gev nepvd...O Aoukag Ntovt,
e 0apwg apalpetikn 1édBeon, endelkviel évav Tpo-
HePO okNVOBETIKG EAEYXO, OTO WG, OTO XPWHA, OTOV
puBPd petatly dMwy, Kal Unoypagel éva aopUKTIKA
NPocwiké PVIHAAIOTIKG 6pdpia. Tautdxpova, cuvBETeL
éva INPECLOVIOTIKO NOopTPalto TG anwAelag, éva Ko-
PTEPD, EPPETPO KAl OUYKAOVIOTIKA SHopPO €pYO, Mou
Eavaypdpel ta névie otddia Tou névBoug o Kivnpato-
ypagikn yAwooa. ©.K.

| FESTIVAL DARLINGS

Leo helps his parents in flower farming. Remi has
a special talent in music. The two of them spend
their time together. They play knights with wooden
swords, have sleepovers, meet at the same intersec-
tion every morning to ride their bikes to school. Their
relationship doesn't go unnoticed. Lukas Dhont, in a
minimalistic mood, shows amazing directing con-
trol over the light, the colour and the rhythm among
others, and presents us with a suffocating personal
minimalistic drama. At the same time he composes
an impressionistic portrait of loss, a sharp, lyrical and
overwhelmingly beautiful film, which rewrites the five
stages of grief in cinematic language. Th.K.

NOYKAZ NTONT

BéAyog oknvoBétng kat
OEVAPLOYPAPOG, YEVWNLEVOG TO

1991. Me v npwtn tou tawia, To
«Kopitow, képdioe to Camera D' Or
npwIogpPavi{opevou otlg Kavveg,
kabwg kat Queer doivika. Me to
napov képdloe to Meydho Bpafeio
g Enitponng, pad{ pe tnv KAep Ntevi
Kkat to «Stars At Noon».

LUKAS DHONT

Belgian director and screenwriter
born in 1991. His first film, ‘Girl’
won the Camera D’ Or for best first
feature film at Cannes and Queer
Palm. For this film he shared the
Grand Prix with Claire Denis’ ‘Stars
at Noon'.

®IAMOIPA®IA / FILMOGRAPHY
2022 Close 2018 Girl

YKHNOGOEZXIA / DIRECTOR Lukas Dhont ZENAPIO / SCREENWRITERS Lukas Dhont, Angelo Tijssens @QTOIPA®IA / DoP Frank van den Eeden MOYZIKH /
MUSIC Valentine Hadjadj MONTAZ / EDITOR Alain Dessauvage HOOMOIOI / PRINCIPAL CAST Eden Dambrine, Gustav De Waele, Emilie Dequenne, Léa Drucker
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MOONAGE DAYDREAM

| MUSIC & FILM

FEPMANIA, HNOMENO BAZIAEIO / GERMANY, UK, 2022, EFXPQMO / COLOR, DCP, 140’, ATTAIKA / ENGLISH

Ntokipavtep xwpig 6pold tou, to «Moonage Day-
dream» Gev eival éva anAd xpovikd yia T {wn kal To
¢pyo tou NtéBivt Mnooul Eival pa gpavraopayopiki
unepnapaywyn, eUnveucpiévn and t grlogopia kat
MOAITIOTIKA KANPOVORIA Tou, N orofa Astoupyel wg
EVIUNWOLAKA OMTIKOAKOUOTIKA epnelpia. Me TG €uxég
NG OIKOYEVELAG ToU Tpayoudoroloy (Mou enétpee-
npwtogavh npéoPacn oto eKTevéG apxelo Tou), o
oknvoBETNG otaxuoAdynoe éva oykwdeg UAKKG and
avéxdota vrokoupevta. Enotpdateuoe tov Tévt Bloko-
vtl, BpuAikd napaywyd tou Mndou, MPoKelEvou va
enpeAnBel To remastering ota Tpayoudla mou akou-
YovTal, VL) NpaypatonoBnke noAuunvn enegepyaoia
atov xo. AnotéAeopia; Mia aotpovopiikn eniBeon otig
al0BAaELG, Mou PNopel va AEItoupynoel auotnpd otn
peyaAUtepn duvath oBévn kal pe ta kaAUtepa nxela
nou undpxouv. Ot Ba Prwoouv dnAadn ot Beatég g
noAuavapevopevng autig npoBoAng. AK.

A unique documentary, ‘Moonage Daydream’ isn't
just a chronicle about the life and work of David
Bowie. It is a phantasmagoric production inspired by
his philosophy and his cultural legacy, an impressive
audiovisual experience. With the songwriter family's
blessings (for the first time allowing access to his
extensive archive), the director has gathered a mas-
sive amount of unpublished documents. Moreover, he
employed Tony Visconti, legendary Bowie producer,
for the remastering of the songs heard on the film,
while the sound editing process took months. The
result? An astronomical attack to the senses that
can only take effect on the biggest screen possible
with the best speakers. And this is exactly what the
viewers at this long-awaited-for screening will expe-
rience. L.K.

MMNPET MOPTKEN

Apepikavog napaywyds kat
OKNVOBETNG VIOKILAVTED, YEWNHEVOS
10 1968. Znoudaoce Kivnpatoypd@o
oto Mavenothpio tng Néag Yopkng.
Mia popd unoynelog yia Ookap
Ntokipavtép, katoxog Eppi kat
noAUNELpog oto €{60G dNpoUPYHG.

BRETT MORGEN

American producer and documentary
director, born in 1968. He studied
Film at the University of New

York. Nominated for the Academy
Award of Best Documentary, winner
of Emmy awards and extremely
experienced in his field.

®IAMOTIPA®IA / FILMOGRAPHY
2022 Moonage Daydream 2017 Jane
2015 Cobain: Montage of Heck 2012
Crossfire Hurricane 2007 Chicago
102002 The Kid Stays in the Picture
1999 On the Ropes 1996 Ollie’s Army

YKHNOOEZIA / DIRECTOR Brett Morgen EENAPIO / SCREENWRITER Brett Morgen MONTAZ / EDITOR Brett Morgen



IN THE COURT OF THE CRIMSON KING
HNQMENO BAZIAEIO / UK, 2022, EFXPQMO / COLOR, DCP, 86’, ATTAIKA / ENGLISH

To vrokipavtép tou Tépnt Elpig pag petapepel oe
éva and ta NAéov EKKEVTPIKA Kal PEYAAEIWOWG Yu-
xebeAIKa nedia nou éprace Noté N PoK HOUCIKN. TNV
auAn tou fowg ékmtwtou, nibavag oxioppevous, Ha
ofyoupa Bpact kai 161opuols «Moppupod Baathidy,
nou bev eival dAog and tov nyétn-duvdotn twv King
Crimson, Pépnept ®pin. 180vwv voug ae éva and ta
HETpNpéva ota 6axtuAa HovoAlBIKA aplotoupynpata
nou éploav to ndvBeov tou progressive rock, enyPe-
Bawwvel kaBe erpn nou tov ouvodelel, aAAd Kat Tov
pOA0 WG TOU MPWTOU «HOVIEPVOU avBpwmnou» tou
oUyxpovou fxou. O ‘Elpig éxel napadextel nwg nbe-
A€ va QUALel éva KAaolkd PloypaPikd VIOKIHAVIER,
4pwG N TPéAa Kal n napdvola otd NapackhAvia Tov
odnynoav o Pl avandviexn Kat oapwg nio ouvap-
naotikn katetBuvon. ©.K.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

This documentary by Toby Amies takes us to one
of the most eccentric and majestically psychedelic
fields ever reached by rock music. In the court of the
maybe fallen, probably schizophrenic, but definitely
insolent and genius ‘Crimson King’, Robert Fripp, the
mastermind of one of the few monolithic master-
pieces that defined progressive rock’s pantheon, sup-
ports every rumour about him, but also his role as the
first ‘modern human’ of contemporary sound. Amies
has admitted he wanted to make a typical biographi-
cal documentary but the backstage madness and
paranoia have led him to an unexpected and certainly
more exciting direction. Th.K.

TOMII EIMIZ

AyyAog dnpoupyds Kat Sleubuvtng
(pwroypapiag, Nnapouslaotig
TNAEONTIKWY, pASIOPWVIKWY Kal
podcast NpoypappATwy, e EKTEVA
napouoia ota Houaka npdypata
1600 otnv natpida tou 600 Kat TG
HIMA, 6nou douAewe yia xpdvia
oto MTV. Autd eivat to Seltepo
VIOKIHQVTEP TOU OTO pEYEAO PNKOG.

TOBY AMIES

English director and
cinematographer, presenter of
television, radio and podcast shows,
with extensive presence in the
music world, both in his country as
well as the U.S., where he worked
for MTV. This is his second feature
documentary.

®IAMOrPA®IA / FILMOGRAPHY
2022 In the Court of the Crimson King
2012 The Man Whose Mind Exploded

YKHNOOEZIA / DIRECTOR Toby Amies ZENAPIO / SCREENWRITER Toby Amies ®QTOIPA®IA / DoP Toby Amies MONTAZ / EDITOR joseph

Rodriguez Marsh



H IZTOPIA TQN TRIFFIDS

| MUSIC & FILM

LOVE IN BRIGHT LANDSCAPES: THE STORY OF DAVID MCCOMB OF THE TRIFFIDS
AYZTPAAIA / AUSTRALIA, 2021, ETXPQMO KAI AZMIPOMAYPO / COLOR & B&W, DCP, 100’, ATTAIKA / ENGLISH

MNa dooug anépevav exel €6w, Nou fowg va pnv eivat
Kal T6oo Afyol TEAIKA, To VIoKIHaviép yia tov NteBive
MakKdpm, noint kat kivnthpla ddvapn twv Triffids,
dev Ba eivar éva edkoAo tagidL Oa éxel epnpPikn ava-
néAnon, popavtikn vootaAyia, xtunnth unevBupion.
Oa éxel Kal autd To peydro yapwro. Mou autég o ap-
XOVTIKAG nolntig-tpoPabolpog, oto navioxupo pa ki
adlvapo koppl evdg kukAoBupikoU pnfBou, autdg o
Spanétng Aeg tou fin de siécle Tou 19 awwva, EPuye
1600 npdwpa. Me v BAlwN TG pun avayvwplong, Ty
apdotaxtn nenoiBnon dtt Atav mia éva gaviacpa tou
KkaAou eautou tou. Av pIn Tt éMo, ag efval Touto To vio-
KIQVTEP-EMIOTOAN aydnng To (JeAayXoAIkd) NeloTrplo
6T napapévoupe akAdvNTol PAPTUPES ekelvwov mou
pag ékavav t {wn kaAutepn. H.A.

For those left out there, who may be quite a few after
all, this documentary about David McComb, poet and
creator of The Triffids, will not be an easy journey.
There will be teenage reminiscence, romantic nostal-
gia, striking reminders. And an ever-present ‘such a
shame’. Such a shame that this gracious poet-trou-
badour, in the powerful yet weak body of a moody
teenager, this runaway of the fin de siécle of the 19"
century, left too soon. Saddened by the lack of recog-
nition, overwhelmed with his unbearable belief that
he no longer was in his prime. If nothing else, let this
love letter of a documentary be the (melancholic) evi-
dence that we stand firm witness to those who made
our life better. 1.D.

TZONAOGAN ANET

YKnvoBETnG, aevaploypdpog kat
napaywydg oto viegnouto Tou.
lewnpévog otn Néa ZnAavdia

Kal padloewvikég napaywydg ent

32 xpovia, £XeL NpAYHATONOINCEL
ékBeon pwrtoypapiag oto OBET,

EV() OTNV KAPIEPA TOU WG HOUGTIKOG
Snpoctoypdeog nhpe ouvévieugn and
Tov MakKépn to 1994, yia ta kUkvelo
aopa tou, «Love of Willy.

JONATHAN ALLEY

Director, screenwriter and producer,
in his debut. Born in New Zealand,
he has been a radio producer for

32 years and as a photographer

he presented his work at a photo
exhibition in Tibet. As a music
journalist he interviewed McComb in
1994 about the latter's swansong,
‘Love of Will'.

®IAMOIPA®IA / FILMOGRAPHY
2021 Love in Bright Landscapes

YKHNOGOEZXIA / DIRECTOR Jonathan Alley ZENAPIO / SCREENWRITER Jonathan Alley @QTOIPA®DIA / DoP Danielle Karalus MONTAZ / EDITOR Tony

Stevens
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AEYTE NABETE TECHNO | GOD SAID GIVE ‘EM DRUM MACHINES
HIMA, HNQMENO BATIAEIO, NOTIA A®PIKH, FEPMANIA, IAMQNIA / USA, UK, SOUTH AFRICA, GERMANY, JAPAN, 2022,
EMXPQMO / COLOR, DCP, 97', ATTAIKA / ENGLISH

Roland TR-808, TR-909, E-Mu Drumulator, Boss DR-
110. lpappata kal apilBpol yia toug Neploadtepou,
aApaphta yia v yevid tou Nutpdit nou GAage
TNV XOPEUTIKA HIOUCIKA Yl ndvta. To VIOKIavtep
Tou Kpiotiav XA yupiCet to poAdt otig apxég tou 80
Kal ouvopIAel pe autolg nou epnupav v techno
Houolkh. Mia pouoikn oAoKANPWTIKA OuvTEBEIEVN
oe techno-koutd kat autd ta Baupatoupyd drum
machines nou oav evéoelg adpevaiivng {Gpwoav yia
ndvta tg nioteg Npwta g APEPIKNG, KI ENELta, PEOW
Novbivou kal BepoAivou, tng Eupwnng. Tautéxpova
He Toug NpwBlepels (Atkivg, MéL, Mnd&tep, petall aA-
Awv), 0 XA napakoAouBel ToApnpd tnv totopikn bla-
Spopn nou yéwnae tnv techno kat 6ev napaleinet va
TOVIOEL Ta (PUAETIKA XaPaKTNPLOTIKA TNG, TIHWVIAG TIG
VEPEG PaUpEG NAGTEG MoU OTNPIEQY PETAYEVETTEPOUG
Aeukoug oounepotdp. H.A.

Roland TR-808, TR-909, E-Mu Drumulator, Boss DR-
110. For many people it's only letters and numbers,
but for the Detroit generation that changed dance
music forever they mean everything. Kristian Hill's
documentary turns the clock back to the early ‘80s,
speaking with those who invented techno. A music
genre completely composed on techno-boxes and
the miraculous drum machines which like adrenaline
shots soaked in sweat the dance floors of the US and
then, via London and Berlin, Europe. Along with the
high priests (Atkins, May, Baxter among others), Hill
boldly follows the historical journey that gave birth to
techno and takes care to emphasize its racial char-
acteristics, honoring the strong black shoulders, upon
which the white superstars stood later on. I.D.

f!‘l
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KPIZTIAN P. XIA

Movtép Kat oknvoBETng, yevvnpa-
Bpéppa tou Nutpdrr, pe pakpd
enayyeApatikn epnetpia 20 1wy oty
TNAE6PAON KAl TO VIOKIHAVIER, MOU
v TeAeutaia 15¢€tia ouvunoypagel
SOUAELEG KAAAITEXVIKOU/IOTOPIKOU
evOLAPEPOVTOG KAl PUAETIKNG
eualoBnolag, pe éppaocn otnv padpn
KANpovopLd.

KRISTIAN R. HILL

Editor and director, born and

raised in Detroit, with 20 years

of experience in television and
documentary. For the past 15
years he participates in works

of artistic/historical interest and
racial sensitivity, emphasizing black
heritage.

®IAMOIPA®IA / FILMOGRAPHY
2022 God Said Give ‘Em Drum
Machines 2014 Electric Roots

YKHNOOEZXIA / DIRECTOR Kristian R. Hill ZENAPIO / SCREENWRITERS Kristian R. Hill, Jennifer Washington, Thomas Quarterman, Tim Roddy @QTOIPA®IA
/ DoP Norman Anderson MOYZIKH / MUSIC Reggie Dokes MONTAZ / EDITOR Kristian R. Hill



MOYZIKH & ®IAM | MUSIC & FILM

DIO: OXOl ONEIPEYONTAI MOTE AEN MEGAINOYN | DIO: DREAMERS NEVER DIE
HMA / USA, 2022, EFXPQMO / COLOR, DCP, 125, ATTAIKA / ENGLISH

FewnBnke otn pouoikn, énaile tpopnéta (!) npotou
kataAdBouv pe T éxouv va Kavouy, pokape Tautdxpo-
va pe tov EABIC kat npv toug Beatles. Kdaunoe toug
Rainbow kat toug Sabbath. Kat pe to 16iwvupio oxipa
ToU, and TG apxég tou ‘80, Unéypaye autokpatopikd
pla kAnpovopld nou wg onpepa avatpixiadet. Otav ot
Mot €odeliovtav otov KUKEWVA Tou glam, tg Koka-
vng kat g napaxpaopévng unepBoAng, o Pévt Tde-
s Ntlo nhyave pnpootd oav QwtiopEVOg auAntig,
naAeloviag pe QWTIEG KAl OKOTWVOVTAG OpAkoug,
éxovtag pévo, ndvta, Tv pouotkn odnyo. Ki auté ava-
yvwpidetal népa wg népa and v dream team twv
iAWV Kal GUYYEVOV TOU VIOKIAVTEP. XTO TEAOG vdl,
0l OVEIPEUTES bev neBaivouv noté. KaAeapévot kat Be-
atég, yeAaotof kat bakpuopévol, pe Teviwpévo Selktn
Kal pikpo, To niatonolovv. H.A.

He was born in music, he played the trumpet (!) before
they realized who they were dealing with, he rocked
at the same time as Elvis, prior to the Beatles. He
blessed Rainbow and Sabbath, while since the early
‘80s, in his own band, he signed a majestic, chilling
legacy. While others wasted themselves over a glam,
cocaine-fueled, decadent excess, Ronnie James Dio
was a leader, the enlightened piper, fighting fires and
killing dragons, with only music as his guide. And this
is something acknowledged by the dream team of
friends and relatives appearing in the documentary.
In the end, indeed, dreamers never die. Guests and
viewers, laughing and crying, prove that. Giving the
devil horn, naturally. I.D.

NTON APTKOT & NTEMIAN
®ENTON

Aidupo Apepikavidv dnploupywv
AAAG Kat HoUsIK®Y, ouvepyalOpevwy
otoug Serpent Throne. O Apykot
(1972) eival ouv-1610KTATNG TNG
etapeiag napaywyng 9.14 Pictures.
0 ®évtov (1975) elval kal povtép,
€V 0L SUO TOUG £XOUV CUVUNOYPAWEL
pla aképa douleld, o «Last Days
Here» (2011) yia tnv doom metal
pnavta twv Pentagram.

DON ARGOTT & DEMIAN
FENTON

American directors and musicians
collaborators in the Serpent Throne
musical band. Argott (1972) is the
co-owner of the production company
9.14 Pictures. Fenton (1975) is also
an editor while the two of them
have also directed ‘Last Days Here’
(2011), a documentary film about
doom metal band Pentagram.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2022 Dio: Dreamers Never Die 2011
Last Days Here

TYKHNOOEZIA / DIRECTORS Don Argott, Demian Fenton MOYZIKH / MUSIC Nick Bassett MONTAZ / EDITOR Demian Fenton
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MEET ME IN THE BATHROOM
HNQMENO BAZIAEIO / UK, 2022, ETXPQMO / COLOR, DCP, 108’, ATTAIKA / ENGLISH

‘Erowol yia pia Boutid oto npdagparo, onpadiaxd, pou-
olk6 napeABov; Znuadiakd yiat to «Meet Me in the
Bathroom» okaAiel, anokAeiotikd péoa and Bivteo
NG €MOXAG, TO VEOUOPKE(IKO poK Tou Y2K, v wg on-
Hepa teAeutaia avaAapnn g pok, npotou to hip hop
ndpel Ta nvia ékppaong g Tpéxoucag yevids. Anod
Toug Strokes otoug Yeah Yeah Yeahs kat and toug
Interpol otoug LCD Soundsystem, ouv 6Aoug Toug
otaBpoUs autwy nou nhpav Ty okUtéAn Tou grunge
Kal apunvioav yla teAeutala @opd To navk Kat to
garage, 10 Baclopévo oto PiBAlo tng Al Mkolvtpav
€pY0 €XeL TNV EVEPYELQ, TO PNEPSENA, TNV KAAAITEXVIKNA
petapdpewaon Kat v peAayxoAia nou anarteftal To
efoxwg aubaipeta xpnotponoinpévo «lt Was a Very
Good Year» Tou oplotikou veoUopké(ou, Ppavk Xvd-
Tpq, elvat evéeiktkd. H.A.

| 28th ATHENS INTERNATIONAL FILM FESTIVAL

Ready to plunge into recent, iconic music history?
Iconic because ‘Meet Me in the Bathroom' digs up,
exclusively through videos of that era, New York's
Y2K rock scene - to this day, the last resurgence of
rock music before hip hop took over as popular gen-
erational expression. From The Strokes to The Yeah
Yeah Yeahs and from Interpol to LCD Soundsys-
tem, plus all those who stemmed from grunge and
brought punk and garage rock to life for the last time,
this film, based on Lizzy Goodman's book, contains
the necessary energy, mess, artistic transformation
and melancholy. The exquisitely arbitrarily used ‘It
Was a Very Good Year’ by the definitive New Yorker,
Frank Sinatra, tells it all. L.D.

NTINAN ZAOYAEPN, IFOYIA
NABAEIX

A{BUO VIOKIQVTEPIOTWV NOU €X0UV
kataniaotel 16laftepa pe v non/
POK OKNVA TwV TeAeutalwy 30 €TV,
Anpioupyoi eniong PivteokAin yia
KaMTéxveg dnwg ot Mnytopk, Arctic
Monkeys kat Franz Ferdinand, ev
£XOUV UNOYPAYEL VIOKIJAVTEP Yia
toug LCD Soundsystem kat Blur.

DYLAN SOUTHERN, WILL
LOVELACE

Collaborator documentarists who
have dealt extensively with the pop/
rock scene of the last 30 years. Also
directors of music videos for artists
such as Bjork, The Arctic Monkeys
and Franz Ferdinand. They have
directed documentaries about LCD
Soundsystem and Blur.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2022 Meet Me in the Bathroom 2012
Shut Up and Play the Hits 2010 No
Distance Left to Run

YKHNOOEZXIA / DIRECTORS Dylan Southern, Will Lovelace @QTOIPA®IA / DoP Jason Banker, Scott Crary MOYZIKH / MUSIC Zebedee Budworth MONTAZ

/ EDITORS Andrew Cross, Sam Rice-Edwards
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E1bIKEC [1pOPOAEC
Special Screenings

O TZIMI ZTH ZAITKON  JIMMY IN SAIGON
TAPAZIEY! TRAMPS!
1341 KAPE ATAMHZ KAI TOAEMOY 1341 FRAMES OF LOVE AND WAR
NOZ®EPATOY: MIA ZYM®QONIA TPOMOY  NOSFERATU: A SYMPHONY OF HORROR



EIAIKEZ MPOBOAEZL | SPECIAL SCREENINGS

O TZIMI XTH ZAITKON | JIMMY IN SAIGON

HMA / USA, 2022, ETXPQMO / COLOR, DCP, 89’, ATTAIKA, BIETNAMEZIKA, FAAAIKA / ENGLISH, VIETNAMESE, FRENCH

Tielvat o «Jimmy in Saigons; Eivat n 1otopia tg €peu-
vag tou Mitep MakNtaoueA yia tov adeA@o nou éxace
10 1972 und puotnpidelg ouvBrkeg oto Bletvdp katd
v Sldpkela Tou noAépoy; Eival pia avtinoAepiki unev-
B0pon; Elval dpaye to povondt nou xapadet eEapxig
KANOLOG Y1a Va EVOEL TIG TEAELES Kal va UNooTUAWGEL
éva OIKOYEVEIaKS 0IKOSOUNHA NOU TPEHOOTEKEL HOAILG
avtéxovtag Ta tpadpard tou; Eival akdpa-akdépa n
avadwnipwon pIag «apaptwAng EPWTKNAG OXEONG;
‘OAa autd kat kdu akdpa: Efval n Kwvnpatoypagikn
nepntoucia, oe Hop®n VIokavtép, nou avadelel tn
AnBn, xpwpatilel EBwpeg WNEide, avaPel Pepiag 6Aa
Ta KePIA TwV eKAINGVTWY Kal {wvtavelel evidg pag tov
avagntoUpevo xapévo xpdvo. Eva aAnopdvnto tavyko
PavIaopatwy, pla Afav ouykivntiki unevlupion 6t ot
lotopieg nou Aéyovral, undpxouv. H.A.

What is ‘Jimmy in Saigon™ Is it the story of Peter Mc-
Dowell's search for the brother he mysteriously lost
in 1972 during the Vietnam war? Is it an anti-war
reminder? Is it the path one follows from the start
in order to connect the dots and support a trauma-
tized, barely standing family construction? Is it per-
haps the rekindling of a ‘sinful’ love affair? All of this
and something more: it is the cinematic essence, in
documentary form, which stirs oblivion, colours the
faded fragments, lights at once the candles of the
deceased and brings to life the lost time we con-
stantly search for. An unforgettable tango of ghosts,
a very touching reminder that a story told, is a story
existing. I.D.

MITEP MAKNTAOYEA
YknvoBEtng kal napaywydg,
yewnpévog ot HIMA to 1967.
MNaphyaye enayyeApatika
Napaoctdoelg 6nepag, eva xel
OKNVOBETNOEL PIKPOU LNKOUG, €K TwV
onofwv n pia, «| Dream of Dorothy»,
YVWPLoE PECTBAAKA avayvawplon
naykoopiwg. AGAOKEL CUYKEVTPWON
NépWV yla KIVNHATOYPaPIKEG
napaywyEg kat autd eivat o npato
TOU VIOKIJAVTEP PEYEAOU PAKOUG.

PETER MCDOWELL

Director and producer born in

the US in 1967. He has produced
opera shows and has directed
short films, one of which, ‘| Dream
of Dorothy’, received international
acknowledgement at several film
festivals. He teaches fundraising
for film productions. This is his first
feature documentary.

®IAMOIPA®IA / FILMOGRAPHY
2022 Jimmy in Saigon

YKHNOOEZXIA / DIRECTOR Peter McDowell ZEENAPIO / SCREENWRITER Peter McDowell @QTOMPA®IA / DoP Bret Hamilton, Erin Harper, John Isberg, Eric
Macey, Peter McDowell, Adam Singer MOYZIKH / MUSIC John McDowell, Sabina Sciubba MONTAZ / EDITORS Kelly Creedon, Liz Kaar
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TAPAZIEX | TRAMPS
KANAAAY / CANADA, 2022, ETXPQMO / COLOR, DCP, 103", ATTAIKA / ENGLISH

Ynv GMn pepLd Tou NAvkikou pndeviopoy g duong
Twv Bpetavikwv 70¢, ftav ta Blitz Kids. To 4G piag
enoxng (Grand, Glamorous, Glittery kat Gay - av kat
6Aot kahobexolpevol ftay, apkel va..dokipalav v
ot\oTikn pavtaoia), tpeAd nawdi twv Mndout kat Roxy
Music, unnpge undotpwipa twv New Romantics nou
Kupleuoav v non evég pépoug tou ‘80, otnv npay-
patkatnta 6pwg nrav kat noAd napandve: Hrav pa
drunn kowdtnta Twv AdiKWv OTPWHATWY, Nou anod
e€oubevwtikn dnploupykétnTta kat nepfdapnpo joie
de vivre avBopopouoe akatdnauata KaAArtexvia kat
nepANMTkA aolodogia. Xopeutég, pouatko, dj, make
up Kai performance KaAAITEXVEG, OXESIATTEG POUXWY
KL a§gooudp, ouvéBeoav pia 6aon unokouAtolpag ata
Aovdpédka khapm, nou AaBwBnke Biaia and tnv emén-
pia tou AIDS, aMd kat tv kanitaAlotikn vioBeoia and
10 KUpiwg pedpa. H.A.

On the other side of punk nihilism of late 70s Britain,
there were the Blitz Kids. The 4G of an era (Grand,
Glamorous, Clittery and Gay - though everyone was
welcome as long as they indulged in their style), the
crazy child of Bowie and Roxy Music, it served as the
undercoat of the New Romantics, that dominated
pop music in the early ‘80s. In reality it was much
more: it was an atypical working class community,
that due to extreme creativity and joie de vivre kept
blossoming in art oozing inclusive hopefulness. Danc-
ers, musicians, dj's, make up and performance artists,
fashion designers formed an oasis in London’s club
culture, which was struck violently by AIDS as well as
the capitalist appropriation by the mainstream. L.D.

KEBIN XErKI

Kavabég dnpioupyde, empeAnting
kat dnpooloypd@og. To €pyo

Tou ouviotartatl Kupiwg otnv
Kataypan tng unokouAtolpag
KQL TWV KAAATEXVIKWV KIVNHATWY,
npoonabaviag va NPoKaAédel tnv
enavadlatinwon g Lotopiag, tng
NOAITIKAG Kal TG oe§ouaAikdTnTag.
Auth eival n dedtepn peydAou pnKoug
Souleld tou.

KEVIN HEGGE

Canadian director, curator and
journalist. His focus is mainly
documenting subculture and art
movements, trying to rephrase
history, politics and sexuality. This is
his second feature film.

®IAMOrPA®IA / FILMOGRAPHY
2022 Tramps 2012 She Said Boom:
The Story of Fifth Column

YKHNOOEZXIA / DIRECTOR Kevin Hegge ZENAPIO / SCREENWRITER Kevin Hegge ®QTOIMPA®IA / DoP Jack Reynolds MOYZIKH / MUSIC Matthew

Simms, Verity Susman MONTAZ / EDITOR Neil Cavalier



EIAIKEZ MPOBOAEZL | SPECIAL SCREENINGS

1341 KAPE ATAINMHZ KAI MOAEMOY | 1341 FRAMES OF LOVE AND WAR | 1341 FRAMIM

MEHAMATZLEMA SHEL MICHA BAR-AM

IZPAHA, HNOMENO BAZIAEIO, HIMA / ISRAEL, UK, USA, 2022, ETXPQOMO KAI ALNPOMAYPO / COLOR & B&W, DCP, 90’

EBPAIKA, FTEPMANIKA / HEBREW, GERMAN

Me 1o (pakdé tou ouvéAaBe pepika and ta nio ouvta-
POKTIKA oTlypidTuna TG lopanAwvig Lotopiag tou 200U
Qlva, YEYoVOG nou Tov TonoBétnoe avipeoa otoug
KopuPaioug PwToypdPoug oAGKANPOU Tou NAQVATN.
Topa, NAKiwpEvog nia, o Mixa Mnap-Ap avatpéxel
oto noAutipo apxelo tou kat péoa and 13471 epfAnpa-
TKEG PWTOYPaAPieG nou TPAPNEE, npookaAel to kowd
o€ éva e€oporoyntikd tagidt pvhpng nou Aetoupyel
WG OUYKAOVIOTIKG XPOVIKO, WG avaokdnnon g SIKAG
ToU {WNG Kal wg 0Toxaopdg TG Suvatdtntag nou €xel
n avBpwndtnta yia to andAuto peyaAeio kat tnv éoxa-
T kataotpopn. AK.

His camera lens has documented some of the most
shocking scenes of 20 century Israeli history so he's
considered one of the most prominent photogra-
phers in the world. Now in his old age, Micha Bar-Am
looks back at his invaluable archive through 1341
iconic photographs he took, inviting the audience to
a confessional journey of memory, which acts as a
breathtaking chronicle, as a review of his own life
and a reflection on humanity’s potential for absolute
greatness and the worst destruction. L.K.

ZKHNOGOEZXIA / DIRECTOR Ran Tal ZENAPIO / SCREENWRITER Ran Tal MONTAZ / EDITOR Nili Feller

PAN TAA

lopanAivdg oknvoBETng, yevwnpévog
10 1963. Znoudaoce Kivnpatoypd@o
oto lMaveniotipio tou TeA ABIB.
Nertoupyel ave€aptnta wg
SnpLoupydG Kal Ta VIOKILAVIEP ToU
€0T1adouv OTNV Npaypatikdtnta PEow
TOU KOWWVIKOITTOpIKOU (piATpou.
EnkepaAng tou petantuxiakoy
TpApatog oto NTokipaviép oto
[Naveniotpto nou ano@oftnoe.

RAN TAL

Israeli director born in 1963. He
studied Film at the University of Tel
Aviv. His documentaries focus on
reality through a social-historical
filter. He is head of the postgraduate
Documentary department at the
University of Tel Aviv.

®IAMOTPADIA /
FILMOGRAPHY

2022 1341 Frames of Love and
War 2020 What If? Ehud Barak on
War and Peace 2017 The Museum
2012 Outsiders in Israel 2012
Garden of Eden 2007 Children of
the Sun 1998 Ben Zvi Road 67
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NOX®EPATOY: MIA LYM®QNIA TPOMOY | NOSFERATU: A SYMPHONY OF HORROR |

NOSFERATU: EINE SYMPHONIE DES GRAUENS

FEPMANIA / GERMANY, 1922, AY[IPOMAYPO / B&W, DCP, 94’, TEPMANIKA / GERMAN

O katd ndoa nbavétnta npwtog ApdékouAag Tou
Klvnpatoypdgou, yloptadel ta 100 tou xpdvia. Mia
Tawia nou napoAiyo va pnv eixape yvwpioel Noté,
apoU Adyw TG opoldtntag e to BiBAio tou Mmpay
Ytdoukep, OletdxBn Oikaotkd va  kataotpagoulv
OAEG TNG oL KAMIEG, pe pdvo kdnoleg va dlaowdovral,
kabg n tawia Bpiokdrav AN e naykéopia dlavopn.
Me npwtaywviotn tov, Bpudkdv enpcy, Mag Zpek,
0 MoUpvaou @uaxvel pld apxetunikn  @ryolpa
BpikoAaka, napouatddel pia npwtdeavtn oknvoypapia
Kl xapiel pla pwroypagikh onoudn nou opidel, kat
pad Sieuplvel, Tov yeppavikd E€npeatoviopd. Eva
(pavtacpatiks, yotbiké, paxkapplo €pyo, éva BapUtio
KenALo horror noinong kat Popavtiopoy, an’ euBelag
and tov alwva g kuplapxiag tou teAeutalou, kat padl
éva aiwvoplo Ma MEOTApIO TG KIVNHATOYPAMIKAG
duvatotntac. H.A.

The most probably first cinematic Dracula turns
100. A film that we almost missed because due to
the similarity with Bram Stoker's book there was a
court order to destroy all copies. Only few survived
since the film was already internationally distributed.
Murnau turns his legendary protagonist Max Schrek
into an archetypal vampire figure, presenting an
unprecedented production design and offers a cin-
ematographic study which defines and expands Ger-
man Expressionism. A ghostly, Gothic, macabre film,
a valuable heirloom of horror poetry and Romance,
straight from the century when the latter dominated.
And also a centenarian now proof of cinematic po-
tential 1.D.

DPINTPIX BIAXXEAM
MOYPNAOY (1888 - 1931)
leppavog oknvobétng, padf pe tov
®pirg Aavyk kat tov Epvot Atodpnitg
0 ONPAVTIKGTEPOG MPOMOAEHIKAG
OKNVOBETNG TNG XWPAg TOU.
MoAéunoe oto AvatoAikd Métwno
tou 1% MMN. Metavdoteuoe oto
X&Atyouvt T0 1926, érou npdAaPe
€AGXIOTEG apLOUNTIKG, HEYIOTEG
SNPLOUPYIKE, NApaywyEg npw

ToV Tpaylkd npdwpo Xxapd Tou oe
QUTOKVNTIOTIKG SuoTuxnpa.

FRIEDRICH WILHELM
MURNAU (1888-1931)
German director. Along with Fritz
Lang and Ernst Lubitsch, the most
important pre-war director of his
country. He fought at the Eastern
Front in World War |. He emigrated
to Hollywood in 1926 where he
managed to make few but very
important films before his tragically
untimely demise in a car accident.

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1927 Sunrise: A Song of Two Humans
1926 Faust: A German Folktale 1922
Nosferatu, a Symphony in Horror 1921
Journey Into the Night

YKHNOOEZXIA / DIRECTOR F. W. Murnau ZENAPIO / SCREENWRITER Henrik Galeen ®QTOMPA®IA / DoP Fritz Arno Wagner, Giinther Krampf MOYZIKH /
MUSIC Hans Erdmann HOOMOIOI / PRINCIPAL CAST Max Schreck, Gustav von Wangenheim, Greta Schroder, Alexander Granach
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MPOCPOPAC  ANTHROPOS
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The REVOLUTION will
not be Televised:

To Néo X6Alyouvt Kat To ApEpIKAVIKO

0 KAOYMMOI TOY
MEZONYXTIOY

MENTE EYKOAA KOMMATIA

0 ANOPQOMOZ AMO TH FAAAIA
H TEAEYTAIA NAPAXTAZH

L' ATANQ MEXPI ©ANATOY

0 NONOZ

OTAN =EZMAZE H BIA

TO TEAEYTAIO ANOZMAXMA

®EPTE MOY TO KE®AAI TOY
ANDPENTO MKAPZIA

TZAINATAOYN

IKYAIZIA MEPA

NAZBIA

NYXTEPINEZ YNOGEXEIX

OAOI Ol ANOPQITOI TOY
MPOEAPOY

KAPI, EKPH=H OPI'HX

O TA=ITZHX

IOATEAX NPOBATON

MIA ANYTANTPH 'YNAIKA
MEPEY EYTYXIAL
MANXATAN

HNYAH THZ AYXZEQX

Y IVeEPd twv Seventies

Pavradeote nwg Ba frav 0 kGoHoG XwpIG TO apEPIKAaVIKO
olvepd twv ‘706 Xwpls autd dev Ba eixape yvwploel noté
tov KérnoAa kat tov ‘OAtpay, tov 2kopoéle kat tov Aopn,
Tov ZniApnepyk kat tov Aley, oUte Ba elxav pecoupavioel
nBonotof 6nwg o T¢ak NikoAoov, o Pépnept Nte Nipo, n
MépiA Ztpim, o AA Matoivo, o Ntdotv Xdppav. Ot Aloteg
e TG KaAUTepeG Tavieg dAwv twv enoxwv Ba ntav ai-
0Bntd prwxdtepeg and titAoug kat okNVoBETEG 6nwg oL
MoA Tépag Avtepooy, NtéiBve O. PaceA, TEG Tkpél Tougg
Avtepoov dev Ba eixav niBavétata kdvel Noté Toug owepd.

Ma éAoug autolg Toug AGYOUG, Kal Eve TO TwpVE XOAL-
youvt yvwpiCel MAéov TN peyaAUtepn MOLOTIKA NApakun
Tou, eniBarietat va BupnBoUpe T dekaetia nou €pelve ota
XpOVIKA WG N TeAeuTaia xpuaon noxn yla Tov apepIKavikd
KIVnpatoypdmo kat wg povadikn nepiodog katd tnv omoia
Ta peydAa otolviio Mapaxwpnoav Mpoowplva Ta nvia
0TOUG OKNVOBETEG, EUNIOTEUTNKAY 0UVAPNAoTIKOUG VEOUG
dnpoupyoUs kal édwaoav apopiég otoug naAaldtepous va
eyaAoupynoouy péoa oe KAipa anoAutng eAeuBepiag. Kat
Kanwg €tol, yia éva oUvtopo aAd oUYKAOVIOTIKO XPOVIKO
didotnpa o onofo Ginpkeoe pia nepinou dekaetia, KUkAo-
popnoav otlg aiBouceg xwpig unepBoAn kanoleg and TG
onpavtikdTePES Tawvieg nou Eyvav note.

‘Htav pia npaypatikn enavactacn, n onoia ekivnoe to

1967 pe 1o «Mnévt kat KAdwt» kat tov «pwtdpn» (dUo
xpévia petd Kat pe tov «=évolaoto KaBaAdpn») va épxo-
VIalL O€ PNEN PE TO Napadoolakd XoAlyouvtiavd HoviéAo,
anodelkvUovtag, Pe TNV TEPAoTIA annxnon Mou yvwploay,
ou eixe €pBel N WPA yla TG NAPWXNHEVEG NYETIEG TWV
otolvtio va HIANaouv T YAWaoa Tou npaypatikol KGopou.
Na AdBouv ota ooPapd undyn T Aaxtdpa tou Kowou yia

éva dlapopetiko €i6og olvepd, mou va pnopei va annxel tig
avnouxieg Tou, va yiveral Bappaiéo, aBupdaotopo, axpnpo,
o€ avolxtd didAoyo e T oapwrtika petafaiépevn npay-
patkéTnTa Kat oe dlapki appLoprtnon .

Kt 6nwg oupBaivel aopaAwg pe kdBe popavikn enava-
otaon, €10l kat n oUvropn enikpdtnon tou Néou XoAtyouvt
éAafe TéAog T oTiypn mou pia véa enoxn kepdookoniag Kat
w@eApIopoU NpBe va enBAAeL Toug kavdveg TG atn Plo-
pnxavia tou Bedpartog. Otay, pdAiota, n tepdotia cuvtpiPn
nou uneotn ota tapeia n BpuAikn «MUAN tng Atong» Tou
MaikA Towivo odnynoe éva and ta peyaAdtepa otolvtio
o€ xpewkonia, eixe nia €pBel To oplotiké teAoG. H ave€ap-
Tnofa kal o adlanpaypAEteuTog KAAAITEXVIKOG EAEYX0G OTOV
Snploupyo énayav andtopa va upiotavial.

Tnv agoppn yia to peyéAo apiepwpa tou 28ou AleBvolg
PeotfaA Kivnpatoypdpou tng ABnvag NUxteg Mpepiepag
bev divel, nviwg, kdnola voataAykn 61aBeon, aAAd o na-
ykdopiog eoptacpds 50 xpbvwv and v mpwtn KUKAOMo-
pia tou «Novou» otig aiBouceg, evag Pvnpelwdoug AL yia
10 Néo X6Atyouvt kat yia oAdkAnpn tnv loTopia Tou owve-
pa. H okéyn eivat va doBel eukaipia oe veapdtepoug (kal
06Xt povo) Beatég va avakaAuyouv Kat va (ava)dbouv oe
peyaAn oBdvn g avunépPAnteg tawvieg mou yalouxnoav
exatoppupla avBpwnoug nponyoUpeva kat EakoAouBolv
péxpL onpepa va mpokaAolv 6€og. TiG MePLOoOTEPES TIG
yvwpilete, kdnoleg Ba T cUVaVINCETE yia Npwtn popd. To
ofyoupo elval 6pwg 6t Ba TG Selte EVIUNWOLAKA anokate-
OTNREVES Kal Mo ekBapBWIIKEG and note

Noukag Katoikag



MIDNIGHT COWBOY

FIVE EASY PIECES

THE FRENCH CONNECTION
THE LAST PICTURE SHOW
ANEW LEAF

THE GODFATHER
DELIVERANCE

THE LAST DETAIL

BRING ME THE HEAD OF
ALFREDO GARCIA

CHINATOWN

DOG DAY AFTERNOON
NASHVILLE

NIGHT MOVES

ALL THE PRESIDENT’S MEN
CARRIE

TAXI DRIVER

KILLER OF SHEEP

AN UNMARRIED WOMAN
DAYS OF HEAVEN
MANHATTAN

HEAVEN’S GATE

NEW HOLLYWOOD

The REVOLUTION will
not be Televised:

The New Hollywood and the American
Cinema of the Seventies

Can you imagine a world without the cinema of the 70s?
We wouldn't have known Coppola and Altman, Scorsese
and Ashby, Spielberg and Allen, nor actors such as Jack
Nicholson, Robert De Niro, Meryl Streep, Al Pacino, Dustin
Hoffman would have shined. The lists with the best films
of all time would be surely lacking, and directors like Paul
Thomas Anderson, David O. Russel, James Grey, Wes An-
derson probably would have never made films.

For all this, and because today's Hollywood is experienc-
ing its greatest decadence, it's absolutely necessary to re-
member this decade, the last golden era of the American
cinema and a unique time during which the big studios
let the directors take the driver's seat putting their trust
in them, while giving the older directors the chance to
thrive in an atmosphere of absolute freedom. And some-
how, for a short but amazing period of time, which lasted
almost a decade, some of the greatest films ever made
were coming out.

It was a real revolution, which began in 1967 with ‘Bon-
nie and Clyde” and ‘The Graduate’ (two years later also
with ‘Easy Rider’), that challenged the traditional Holly-
wood model, proving through their great popularity that it
was time for the obsolete studio heads to speak the lan-
guage of the real world. To take seriously into account the
yearning of the audience for a different kind of cinema,
which would reflect its concerns, which could be bold, and
profane, sharp, in open dialogue with the overwhelmingly
changing reality while constantly doubting it.

And as with every romantic revolution, the short-lived
domination of the New Hollywood ended when a new
age of profiteering and expediency came to enforce the
rules in the film industry. The last straw was the massive
box-office crash of ‘Heaven's Gate', Michael Cimino’s leg-
endary film which led one of the biggest studios to bank-
ruptcy. The independence and the non-negotiable artistic
control disappeared abruptly.

The 28th AIFF is not motivated by some nostalgic mood
for this extended feature, but by the international cel-
ebration for the 50th anniversary of ‘The Godfather’ a
monumental film both for the New Hollywood and the
entire history of cinema. The idea is to give a younger
(and not only) audience to discover and (re)watch on
the big screen the unique films that shaped millions of
people and to this day inspire feelings of awe. Most of
them you already know, some you will come across for
the first time. One thing is certain though, you will watch
them in impressively restored versions and more daz-
zling than ever.

Loukas Katsikas
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0 KAOYMNOI TOY MEZONYXTIOY | MIDNIGHT COWBOY
HMA / USA, 1969, E'XPQMO / COLOR, DCP, 113, ATTAIKA / ENGLISH

Mnopel 0 «Mnévt kar KAawts va éxel o 6vopa,
épwg eivatl «O Kaoupndt tou Meoovuxtious nou éxel
TNV Xdpn kat v toApN va aAAdZel tov xoAryouvtiavd
pou. ‘Evav xpévo petd to noAitikd 1968 tou téAoug
Twv PeudaloBnoewy, SUo PETd TG YIOPTEG TwV Aou-
AoUbIWV Kal Twv KAAOKalpLwy TG ayanng, o AyyAog
YA¢oWTEp OTAVEL TNV NMPWTN HeydAn tawia twv avl-
npwwv Tou Néou XdAyouvt, Twv bixwg dpdpt 66ag
NTTNPéVWY Napanpoioviwv piag gevakng. Ot oupBo-
Aopiof eival kpouotol, 0 dtonog kaoupndt Nou eo-
botel va yivel apoevikn népvn Kat o opHoPUASPIAGG
0aKATNG YOVOG HETAVAOTWY, TO QpEPIKAVIKO OVELPO TO
BAénouv aMat - kal ouvABwG UNd TNV ENNPELT - EVW
N UNTPOMOAITIKA (PTXela yOépvel. H pdvn Auotnpwyg
AkatdMnAn napaywyn nou képdioe noté to Ookap
KaAutepng Tawiag. H.A.

‘Bonnie and Clyde’ may get the credit but ‘Midnight
Cowboy" walks the walk and is bold enough to define
Hollywood 70s. One year after 1968 which politically
meant the end of delusion, two years after the flower
power celebrations and the summers of love, English-
man Schlesinger makes the first great film about the
New Hollywood anti-heroes, the inglorious defeated
by-products of a deception. The symbolisms are pal-
pable, the stateless cowboy who aspires to become a
male prostitute, the gay crippled son of immigrants,
the American dream which others see -and usually
under the influence — while the big city poverty is
pure torture. The only X-rated production to ever win
an Academy Award for Best Film. 1.D.

5 oy —
|1

4

TZON ZAEXZINTZEP
(1926-2003)

AyyAog oknvoBétng. MoAéunoe otov
20 MM, kivnpatoypapwvtag Kat

ané to Métwno. Znoudaoe otnv
O&pdpbn Kal ot OUVEXELD EPYACTNKE
G nBonoldg, npotol nepdoet
anokAelotiké niow and v kapepa
10 1960. O1 TPEIG NPWTES Tawvieg

ToU Katd v dexaetia anoteAolv
unodeiypata, napdtt petd to napdv
(Ookap XxnvoBeaiag) kat e To népag
Twv '70¢ otadlaka eE¢nece.

JOHN SCHLESINGER
(1926-2003)

English director. He fought in World
War Il, filming from the front. He
studied at Oxford and then worked
as an actor, before becoming
exclusively a director in 1960. His
first three films during this decade
are exemplary, however after this
film (Oscar for Best Director) and
after the ‘70s his course declined.

®IAMOTIPA®IA / FILMOGRAPHY
(EMINAEFMENH / SELECTED)
1976 Marathon Man 1971 Sunday
Bloody Sunday 1969 Midnight
Cowboy 1965 Darling 1963 Billy Liar

YKHNOOEZXIA / DIRECTOR John Schlesinger ZENAPIO / SCREENWRITER Waldo Salt ®QTOIPA®IA / DoP Adam Holender MOYZIKH / MUSIC John Barry
MONTAZ / EDITOR Hugh A. Robertson HOOMOIOI / PRINCIPAL CAST Dustin Hoffman, Jon Voight, Brenda Vaccaro, John McGiver, Ruth White, Sylvia Miles,

Barnard Hughes



NEW HOLLYWOOD

MENTE EYKOAA KOMMATIA | FIVE EASY PIECES
HMA / USA, 1970, EFXPQMO / COLOR, DCP, 98", ATTAIKA / ENGLISH

Av kénote teivoupe va Eexvape ot o NikoAgov efval
00Bapa napanavw and «T{ak», oupBaivel iowg yia-
T Eexvdpe Toutov Tov akpoywwviaio AiBo, tnv mpwn
peiCova tavia-kahwadpiopa tou Néou XdAryouvt ota
*70c. To onoio dev eivat pdvo oUte ot auteurs, oUTe ot
€pHNVEUTIKOL Yiyavteg, oUte n avt-npwikn BepiatoAo-
yla. Eivat n avayewnpévn aioBntikn tou véou olvepd
- nou €6 ouvoietal Xto npdowno tou Pépnept
evundpxouv n dpvnon g pnouplouadiag, to ané-
Topo &unvnpa and to dvelpo tou PAeAeuBepiopol
ToU ‘60, T0 TEAOG Tou popavtiopol. Qotdoo, To £pyo
aQvuIOVETal kat dlagépel eneldn apveftal v nAoKN,
enipével kGBeta atnv avTiuxoAoyloTKh Yuxoypapn-
0N Kat anotoAPd gvaAe nou kdvel kotZay «=évolaoto
KaBaAdpn» va gaivetar Hi6axtikd popavtikés. Méoa
o€ évav PO xpdvo To alvepd fitav ndn dekaetieg
pnpootd. H.A.

If we sometimes tend to forget that Nicholson is
much more than ‘Jack’, maybe it's because we forget
about this cornerstone, the first major film welcom-
ing New Hollywood in the 70s. Which is not only
about auteur signature, great actors, or anti-heroic
themes. It's about the aesthetics of new cinema
-which is summed up here. In Robert’s face you can
see the middle class defiance, the abrupt awaken-
ing from the ‘60s dream of liberalism, the end of
romance. However the film is elevated and different
because it denies the plot, it insists on not psycholo-
gizing and dares an ending which makes ‘Easy Rider’
seem didactically romantic. In merely a year cinema
was already decades ahead. I.D.

MMoMn PA®EAZION
(1933-2022)

Apepikavog dnploupyog, npdowno-
KAelbi otnv avayévvnon tou ‘70 kat
pévo Adyw Tou Napévtog Epyou.
Qotdoo unnpte oupnapaywyss Kat
ota «H Mapd kai n Moutéva» tou
Zav Eotdg kat «Last Picture Show»
10U MnoykvtavopPits (nou enfong
npoPBdArovial petog otig NUXTEG),
€V N 0xéon Tou pe Tov NikoAoov
anédwoe TPEIG aKGHA OUVEPYAOIEG.

BOB RAFELSON (1933-2022)
American director, key-figure in the
‘70s rebirth. He co-produced ‘The
Mother and The Whore' by Jean
Eustache, and Bogdanovich's ‘Last
Picture Show’ (also screened at AIFF
this year) while his relationship with
Jack Nicholson led to three more
collaborations of the two.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErTMENH / SELECTED)
1981 The Postman Always Rings
Twice 1976 Stay Hungry 1972 The
King of Marvin Gardens 1970 Five
Easy Pieces 1968 Head

YKHNOOEZXIA / DIRECTOR Bob Rafelson ZENAPIO / SCREENWRITER Carol Eastman ®QTOIPA®IA / DoP Laszlé Kovacs MONTAZ / EDITORS Christo-
pher Holmes, Gerald Shepard HOOMOIOI / PRINCIPAL CAST Jack Nicholson, Karen Black, Susan Anspach
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0 ANOPQMOX AMNO TH FAANIA | THE FRENCH CONNECTION
HMA / USA, 1971, EFXPQMO / COLOR, DCP, 104, ATTAIKA, FAAAIKA / ENGLISH, FRENCH

Ot npoonaBeleg duo aotuvopikwy g Néag Yopkng
va evronioouv Tnv €éAguon piag tepdotiag noodtntag
VAPKWTIKWOV and tnv Eupdnn kat va Katatponwoouy
TOoV aoUMNMTO eyKEPaAO NG eNxeipnong, otdBnke
QpOopKN yia pia and TG nio CUVAPNACTIKEG NEPINETELEG
otnv lotopia tou kivnpatoypdgou. E€aiolo defypa g
AQunphg apepkavikng napaywyng twv 70s kat pvn-
HEIWDOEG WG Npog Tov adlanpaypdteuta PNdevIoTIKO
TOU Xapaktipa, o «AvBpwnog and t MaAia» otéBnke
n onpavtkotepn dnpoupyia tou Touidiap Ppivik.
Avavéwae 1o actuvopikd @y, TonoBetwvtag to o
éva peaAloTikd kal nAnofov Tou auBevtikou nAaioto,
X4pIoE OTO OWEPA Hia and TG MO ArOCTOHWTIKEG
oKknvéG katadiwgng GAWV Twv ENOXWV Kal TUABNKE
pe névte Ookap (KaAutepng Tawiag, ZknvoBeoiag, Al-
aokeuaopévou Zevapiou, Movtdd kat A" AvdpikoU yia
Tov TQv Xdkpav). N.E.

The efforts of two New-York police officers to trace
the entry of huge drug quantities sent in from Eu-
rope, and arrest the — so far unattainable - mas-
termind, is the pretext of one of the most exciting
adventures in the history of cinema. It is an excellent
example of the brilliant American production during
the '70s and is considered monumental regarding its
non-negotiable nihilistic character. By introducing a
more realistic and original context, the film renewed
the genre of crime and gave cinema one of the most
breathtaking car-chase scenes ever made. It won 5
Oscar awards (Best Picture, Best Lead Actor, Best
Director, Best Writing, Screenplay Based on Material
from Another Medium, Best Film Editing). N.S.

FOYIAIAM ®OPINTKIN
lewnBnke otig 29 Auyouotou 1935
0t0 ZIKayo. Epwreltnke Tig tawvieg
6rav eide tov «[oAftn Kéws. Exel
kepdioel didpopa Ppafela yia g
Tawvieg tou, petagl twv onoiwv kat
¢éva‘Oaokap oknvoBeoiag yia to «The
French Connections.

WILLIAM FRIEDKIN

Born on August 29, 1935, in Chicago.
Fell in love with films when he first
watched ‘Citizen Kane'. Has won
numerous awards for his films,
among which an Academy Award
for Best Directing for ‘The French
Connection.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
2011 Killer Joe 1995 Jade 1985 To
Live and Die in L.A. 1980 Cruising
1977 Sorcerer 1973 The Exorcist
1971 The French Connection

YKHNOOEZXIA / DIRECTOR William Friedkin ZENAPIO / SCREENWRITER Emest Tidyman ®QTOIPA®IA / DoP Owen Roizman MOYZIKH / MUSIC Don
Elis MONTAZ / EDITOR Cerald B. Greenberg HOOMOIOI / PRINCIPAL CAST Cene Hackman, Fernando Ray, Roy Scheider, Tony Lo Bianco, Marcel Bozzuffi



NEW HOLLYWOOD

H TEAEYTAIA NAPAXTAZH | THE LAST PICTURE SHOW
HMA / USA, 1971, AZMIPOMAYPO / B&W, DCP, 118", ATTAIKA / ENGLISH

Ot dweg twv avBpwnwy pag PIKPAG KwUONoANng
oto Té€ag twv apxwv tou '50. ‘Otav to UAKKS piag
oanouvonepag  HETApOlveTal oe  Uylotn  Téxvn.
O 32xpovog Mnoykvrdvofitg, otnv dekaetia nou
ENPUAaooE To Nefpapa kal tnv Bpadon g KAACIKAG
xoAyouvtiavng  gdppag, anopaoilel pe auBevtia
(QTaocpévou éva aompopaupo, napadoolakd QAL
Maipvovtag cUMABONV eKNANKTIKEG eppnveleg and
T0 Kaot, OpAelel P petpd paviaoia vootaiyikoU
peaAiopiol, anoxalpetd ek pEPOUG oUOOWHNG TNG
Yeviég tou toug npoydvoug nou n dekaetia tou 70
Ba ekBpdviCe yia ta kaAd kat YiBupidel £vav Upvo oto
OlvePA TG00 OUYKIVNTIKG 600 Kal aviSIOTEAWG pETapo-
VIEPVO — N avagopd oto «Kokkvo Motdpls Tou Xokg
elvat evbeiktikn. lowg noté dANote ato apepikavikd ot
vepd Sev KivnpatoypapnBnke €10l 0 Xpovog nou nep-
v@, tdoo novetikd, téoo aduownnta anAd. H.A.

The lives of the people in an early ‘50s Texas town.
When soap opera turns into high art. 32-year-old
Bogdanovich, in the decade that had in store ex-
perimentation with Hollywood form, decides with
the mastery of an experienced director on a black
and white traditional film. Capitalising on the amaz-
ing performances by the cast, he creates a retro
imagination of nostalgic realism, bids farewell on
behalf of his generation to their predecessors that
the ‘70s would dethrone and whispers a hymn to the
cinema, emotional but altruistically post-modern as
well — Hawks' ‘Red River’ reference is telling. Perhaps
never again in the American cinema has the pass-
ing of time been filmed so tenderly and so cruelly
simply. 1.D.

MITEP MNOITKNTANOBITZ
(1939-2022)

Auepikavog oknvoBETng,
oevaploypdeog, napaywyog Kat
ouYypapéas/dnpoactoypagpog He
EKTEVEG £PYO NAVW TTNV KPITIKA KAl
v lotopia tou Kivnpatoypdpou.
Av kat dev éptaoe nNoté ato UYog
TOU Napévtog, N GApoypapia tou,
nou £€aoBévnoe evieAWS PETA Ta
péoa tou ‘80, éxel ennpedoel owpeia
HETAYEVEDTTEPWV KAl XPNEEL EV YEVEL
ENAVEKTIHNONG.

PETER BOGDANOVICH
(1939-2022)

American director, screenwriter,
producer, film critic and film
historian. Though he never quite
reached the heights of this film, his
filmography, which wore out after
the mid ‘80s, has influenced many
directors and needs re-evaluating.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1990 Texasville 1975 At Long Last
Love 1974 Daisy Miller 1973 Paper
Moon 1972 What's Up, Doc? 1971
The Last Picture Show

YKHNOOEZXIA / DIRECTOR Peter Bogdanovich ZENAPIO / SCREENWRITERS Lary McMurtry, Peter Bogdanovich @QTOIMPA®IA / DoP Robert Surtees
MONTAZ / EDITORS Donn Cambern, Peter Bogdanovich HOOMOIOI / PRINCIPAL CAST Timothy Bottoms, Jeff Bridges, Ellen Burstyn, Ben Johnson, Cloris
LLeachman, Cybill Shepherd
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L'ATANQ MEXPI ©OANATOY | A NEW LEAF
HMA / USA, 1971, EFXPQMO / COLOR, DCP, 102, ATTAIKA / ENGLISH

‘Evag apetavéntog playboy, Ao exAektikd, navakpiBa
youota kai akpiBég ouvnBeleg, xpeokorel. H pévn
nepinwon va dlatnphoet tov Tpdno {wng Tou, elvatl va
navtpeutel pla nAodola vien péoa oe 6 ef6oPdadEg,
€16aMwG o xapékakog, {apnioutog Belog Tou Ba tou
ndpel kat ta teAeutala tou undpxovta. To oknvoBeTIKO
VIeUnoUTo TNG VIPOMAoTKE ayvwotng onpepa MéL
elval pla kaAowuxn pev, ouvtpintikn 6e odupa tou
avopikoU xapaktnpa, Kabwg Kal Twv OUVEMELWY
nou éxel pila TUNIKA avopikh oupnepipopd. Me évav
anapdpio Matdou otnv akuh Tou €pUNVEUTIKOU
Tou TPdnou, TV {Bla v MéL, deoPn npaypatikd,
otov pdAo TG avéAnida adégiag vupng, éva oevdplo
elyAwTto Kal QAeypatikd kat pia oknvoBeoia nou
npokpivel Beonéola TG OIKEG TNG MPOTEPAISTNTEG,
va pa (akdépa) tawvia g enoxng nou ogeietal va
avakaAupBei. H.A.

A hopeless playboy, with eclectic, expensive taste
and habits, goes bankrupt. The only chance for him
to maintain his lifestyle is to marry a rich wife in 6
weeks, otherwise his spiteful, wealthy uncle will seize
his remaining belongings. The debut of the shame-
fully unknown to this day May, is a good-humored
yet crushing satire of the male character, as well as
the consequences of typical male behavior. With a
unique Matthau at his prime, fearless May herself
in the role of the hopelessly clumsy wife-to-be, an
eloquent, phlegmatic script and a direction with its
own exquisite priorities, here is another film of the
era worth discovering. 1.D.

INEIN MET

Apepikaviba Kwpikdg, oknvobétida
kat ouyypagéag. Aidvola tou
KWHIKOU oTepepatog twv HIMA
Kata ti¢ dekaetieg Tou '50 Kat Tou
'60, éxel ypayel loTopia o€ VIOUETO
pEe Tov Mdik NikoAG, ev n ekAextn
Ppoypaeia g ivat o Adyog nou
pEtog, kaBuotepnpéva, TPNBnKe
pe Ookap ouvelopopdg otov
Kivnpatoypdgo.

ELAINE MAY

American comedian, director and
author. A genius in the comedy
universe of the US during the ‘50s
and the ‘60s, she has made history
as a duet with Mike Nichols, while
her fine filmography is the reason
that with some delay she received
this year the Academy Honorary
Award.

®IAMOIPA®IA / FILMOGRAPHY
1987 Ishtar 1976 Mikey and Nicky
1972 The Heartbreak Kid 1971 A
New Leaf

YKHNOOEZXIA / DIRECTOR Elaine May ZENAPIO / SCREENWRITER Elaine May ®QTOIPA®IA / DoP Gayne Rescher MOYZIKH / MUSIC Neal Hefti
MONTAZ / EDITORS Don Guidice, Fredric Steinkamp HOOIMOIOI / PRINCIPAL CAST Walter Matthau, Elaine May, Jack Weston, George Rose, James Coco



O NONOX | THE GODFATHER

NEW HOLLYWOOD

HMA / USA, 1972, ETXPQMO / COLOR, DCP, 175’, ATTAIKA, ITAAIKA / ENGLISH, ITALIAN

H 1otopia tng veoUopKEQKNG, HaPLOIKNG, OIKOYEVELQS
KopAgdve and v Angn tou 2% Maykoopiou MoAépou
péxpl ta péoa g dekaetiag tou 50. Anpo@EG Kal
anpoolto Tautéxpova, TO HEYAAOMPENES €pyo TOU
®pavaig Dopvt KénoAa eivat yia noAoug o koAopw-
vag Tou NaykGopiou apnynpatikoy KIVNpATtoypagpou.
H enidpaon tou Eenepvd katd noAd ta «oteva» 6pla
NG TéXVNG, akdpa kal av auth efvat n 7n, évtag otov
o6 abva nou pag xwpidet and autd £va KoWwvIKO
YeYovdG, €vag KUPLOAEKTIKAG MOALTIOHIKOG MUAWVAG,
TOUAAXIOTOV yia To 6UTIKG npiagaiplo, eni tou onofou
TEUVOVTAL Ol EMOXEG, Ta pevata Kal, eVOOKAAMTEXVIKE,
TO KPITAPLO TNG aloBnTIKAG eniteugng. Xapaktnplopof
KpITkNG anoBéwong opidovtal navw Ttou, 6Ao To ape-
PIKaVIKG OlvePd ouvavtiBnke, Kal yla k&noloug ouvo-
Pietay, e6w. H.A.

The story of the Corleone family, infamous New York
mobsters, since the end of World War Il to the mid
‘50s. Popular and elusive at the same time, Francis
Ford Coppola’s grand film is for many the peak of
narrative film. Its influence exceeds far beyond the
‘narrow limits of art, being in the 50 years from it a
social event, and a western cultural pillar upon which
eras meet and, artistically speaking, the criterion of
achievement is defined. Praised like no other film, this
is where the American cinema in its entirety was ex-
pressed and, for some, summed up. I.D.

DPANIIX ®OPNT KOMOAA
Apepikavog dnpoupyds, YEWnLEVOg
10 1939. H Kevtpki Hoppn TG
Sexaetiag tou ‘70 yia To apepikavikd
olvepd, onoudaoe Béatpo oto
Hofstra kat Kivnpatoypdgpo oto
MNaveniothpio tou Aog AvtZeAes.
BpaBeupévog pe 5 Ookap, dlo
Xpuooug doivikeg otig Kavveg, kat
avap{BpnTeg TWEG, oL TECOEPELG
Tawieg tou otnv dekaetia tou

‘70 Aoyiovral wg a&enépaoto
katépBwpa.

FRANCIS FORD COPPOLA
American filmmaker born in

1939. Central figure of the 70s

for American cinema. He studied
Theatre at Hofstra and Film at the
University of Los Angeles. Awarded
five times with an Academy Award,
two Palmes D' Or at Cannes and
numerous honours. His four films in
the ‘70s are an unbeatable feat.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAETMENH / SELECTED)
2009 Tetro 1992 Dracula 1990 The
Godfather Part Ill 1984 The Cotton
Club 1983 Rumble Fish 1982 One
from the Heart 1979 Apocalypse Now
1974 The Godfather Part Il 1974 The
Conversation 1972 The Godfather

YKHNOOEZXIA / DIRECTOR Francis Ford Coppola ZENAPIO / SCREENWRITERS Mario Puzo, Francis Ford Coppola @QTOIPA®IA / DoP Gordon Willis
MOYZIKH / MUSIC Nino Rota MONTAZ / EDITORS William Reynolds, Peter Zinner HOOIMOIOI / PRINCIPAL CAST Marlon Brando, Al Pacino, James Caan,
Diane Keaton, Robert Duvall, John Cazale, Talia Shire, Sterling Hayden
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OTAN ZEXNALE H BIA | DELIVERANCE
HIMA / USA, 1972, EFXPOMO / COLOR, DCP, 110’, ATTAIKA / ENGLISH

Téooepelg pidol anopaoifouv va eykataleipouv v
QoTIKA TOUG pactwvn Kat nnyafvouv yia Kayldk otnv
dypla @uon. Opwg n ouvavinon toug oto 6acog pe
dUo kuvnyoUg Ba obnynoel oe pa Biain avapérpnon
nou Ba aA&&el TG (wég Toug. Mia and TG KaAUTepeg
MNEPINETELEG PUONG NOU YUPIOTNKAY NOTE, avaplevopeva,
dev elval anAd pia nepinétela guong, aMd pa tawvia
nou e0WKAELEL atnv eviéAela kal ta tpla eion dpapati-
KWV 0UYKpoUoEWY oTnv Téxvn: AUTA LE Ta oToIXela Tng
@UoNG, QUTA Pe Toug GANOUG Kat autn pe Tov {610 pag
Tov €aUTO. TUplopEvo NpopeAeTnpeva pe pla aioBnon
XpovIopoU nou fval Aeg ki €xel knpuxBel napdvopn
onpepa, n Tawia unepintatal twv oknvawv avBoAoyiag
NG dVTag £va £UPETPO aplotoUpynpa navw otnv nbi-
KM ouvénela twv avBpwnivwy npdgewv. H.A.

Four friends decide to leave their urban slump and
go kayaking in the wild. But their encounter with two
hunters in the woods will lead to a life-changing vio-
lent clash. One of the best nature adventures ever
filmed, is unsurprisingly not just a nature adventure
but a film that contains perfectly all three kinds of
dramatic conflict in art: conflict with the elements
of nature, conflict with the others and conflict with
ourselves. Directed deliberately with a sense of tim-
ing which feels about to become illegal these days,
the film hovers above iconic scenes, being a poetic
masterpiece on moral consequences of human ac-
tions. I.D.

L

TZON MNOYPMAN

AyyAog oknvoBEtng, aevaploypdpog
Kal napaywydg, yevwnpévog to 1933.
Epnelpika autodidaktog, éptaoe
SleuBuvng Ntokipaveép tou BBC.
E10nABe otov kivnpatoypdgo ota
péoa tou '60 Kal €KToTE N Kaplépa
TOU, HE EAAXIOTEG EEAIPETELG,
anoteAe! pla oxebov appayn aiuacida
KCAALTEXVIKWV EMITUXIAV. 5 POPEG
unoynelog yia Ookap.

JOHN BOORMAN

English director, screenwriter and
producer, born in 1933. Empirically
self-taught, he became Head of
Documentary of BBC. He entered
the film industry in the mid ‘60s

and since then his career, with very
few exceptions, has been an almost
unbroken chain of artistic successes.
5 Academy Award nominations.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1998 The General 1987 Hope and
Glory 1985 The Emerald Forest
1981 Excalibur 1974 Zardoz 1972
Deliverance 1968 Hell in the Pacific
1967 Point Blank

YKHNOOEZXIA / DIRECTOR John Boorman ZENAPIO / SCREENWRITER James Dickey ®@QTOIPA®IA / DoP Vilmos Zsigmond MOYZIKH / MUSIC Eric
Weissberg MONTAZ / EDITOR Tom Priestley HOOMOIOI / PRINCIPAL CAST Jon Voight, Burt Reynolds, Ned Beatty, Ronny Cox



NEW HOLLYWOOD

TO TEAEYTAIO AMOXMAXMA | THE LAST DETAIL
HMA / USA, 1973, ETXPQMO / COLOR, DCP, 104", ATTAIKA / ENGLISH

Avapeoa otov pnapokiopé tou «NovoUs kal tov €€-
npeoloviapd tou «Tagitdhv, otpoyyuhokdBetal o pea-
Alopdg kal n ateyvh odupa todtou £8w. ['vhato tékvo
evog avueCouolaotikol Snpioupyoy, «To TeAeutaio
Andonaopa» ivat to road movie g Lotopiag g pe-
Taywyng evég 18xpovou vadtn otn QUAGKN yia éva
pndapivé adiknpa, and duo xapnAdBabpoug afiwpati-
KkoUG. Xapaktnplotikd napddetypa tng oTAOTIKNAG Mol
KAfag, Tou agnynuatikol eUpoug Kat tng NAnBwpag
AIOBNTIKWVY NPOTACEWV TNG €NoXAG, auth efival n Alav
NeOIPIOTKA Bepnan TG AdiknG apepkavikng {wng
Tou 70, 0 katanovuopds Twv ovelpwy otnv unnpeoia
pag napaioyng e€ouaiag. Eipwvikd, 6Aa oupBaivouv
0T0 OKWMTKO MepiBAnpa-onpa katateBév Tou Kuplo-
AEKTIKA povadikoU XaA Aauni, yia va épBel dpwg €nel-
Ta éva unodelypatikd kAglopo, katd to onofo Kaveig
ptyel nou téoo okotadl Eextbnke péoa and téon, ana-
AN TeAikq, eAappdtnta. H.A.

Between baroque ‘Godfather’ and expressionistic
‘Taxi Driver’ is the realism and the dry satire of this
fiilm. A genuine child of an anti-establishment di-
rector, ‘The Last Detail’ is a road movie about the
transport of an 18 year-old sailor to prison for a petty
crime, by two low-rank officers. A typical example of
the stylistic diversity, narative width and multiple
aesthetic ideas of the era. This is a deeply pessi-
mistic viewing of 70s working class American life,
the crushing of dreams due to an irrational authority.
Ironically, everything seems to be sarcastic — trade-
mark Ashby — only to be followed by an exemplary
ending, during which you find yourself shivering that
so much darkness came out of such lightness. I.D.

XAN AXMII (1929-1988)
Apepikavog oknvoBETng, wg Hovép
Tpnpévog pe Ookap. Aev onoudace
Kivnpatoypdpo, €pabe dpwg
S0oUAeld oTa oTOUVTLO Kal NAPE
Béntiopa nupog petd ta 40 tou otnv
oknvoBeoia. Ot tawieg tou ota ‘70g
OUVIOTOUV KEQAAQLO, aplBunTIKa

Kat alodntika, eved n xinikn
NPOCWNIKATNTA TOU, NPAKTKA SiXwG
anoydvoug, eival éva akéua TeKUnpLo
G npwrokaBedpiag tou dnpoupyoy
ota 70¢.

HAL ASHBY (1929-1988)
American director and academy
award winner editor. He didn't
study film but learned the job in
the studios and began directing
after he turned 40. His ‘70s work is
crucial, while his hippy personality,
practically with no descendants, is
another token of auteur's reign in
the 70s.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAETMENH / SELECTED)
1979 Being There 1978 Coming
Home 1976 Bound for Glory 1975
Shampoo 1973 The Last Detail 1971
Harold and Maude

YKHNOOEZXIA / DIRECTOR Hal Ashby ZENAPIO / SCREENWRITER Robert Towne ®QTOFPA®IA / DoP Michael Chapman MOYZIKH / MUSIC Johnny
Mandel MONTAZ / EDITOR Robert C. Jones HOOMOIOI / PRINCIPAL CAST Jack Nicholson, Otis Young, Randy Quaid, Clifton James, Carol Kane
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®EPTE MOY TO KE®AAI TOY AA®PENTO FKAPZIA | BRING ME THE HEAD OF
ALFREDO GARCIA
MEZIKO, HIMA / MEXICO, USA, 1974, EFXPQMO / COLOR, DCP, 112, ATTAIKA, IZMANIKA / ENGLISH, SPANISH

Noonpd €wg ta nepnatnpéva épla Tou pakdpplou,
anatol6dofo oe PBabud aveniotpentou pndeviapol,
aMdé kat 161dtpona AUpIKG €V PESW TNG PAVOLEVIKAG
TOU QUETPOENELAG, TO MIO PIWHATIKG (KAl AUTOKPITIKO)
¢pyo tou Mékvna eival avuoupPatiké yia ta pérpa
K&Be enoxng. Xta delva kddpa tou n €Noxn Tou Ki-
VNUATOypapikoU yousotepy éxel neBavel — av Oxt
anokepaliote( kidAag. Ot 0p{{ovTeg Kal ol XIOVIOHEVES
BouvokopPEG Tou, alwvieg 6nwg étav o Mav kat o
dopvt TG KivnpatoypagoUoay, enomtelouv nia oapa-
BaAiaopéva apdgla avtl nepheava dAoya, Aaonwyé-
va aipatokuAiopata kat «1pweg» nou avtl yia pdua
(popolv padpa yuahid-oUpBoAa tou dyuxou okEToug
nou kaBpe@tidouv. O Mékvna ndoxioe va neBavel vw-
PG, fowg Kal yia va YATwoel undvoleg KAAAITEXVIKAG
opBétntag, kat oto epnpwpévo autd épyo daBadetal
10 NpepoAdyto e66dou Tou. H.A.

Morbid and macabre, pessimistic to the point of ir-
revocable nihilism, but also weirdly lyrical in a seem-
ing immodesty, the most personal (and self-criticis-
ing) film by Peckinpah is a timeless maverick. In its
frames the era of the Western seems dead — decapi-
tated even. The horizons and the snowy mountains,
eternal, the same as when Mann and Ford filmed
them, view from above rundown cars instead of hors-
es, muddy carnages and ‘heroes’ with dark glasses
instead of reflecting eyes — symbols of the emotional
darkness they crave. Peckinpah actively tried to die
prematurely, maybe to avoid any hint of artistic politi-
cal correctness. This desolate film can be read as his
exodus journal. I.D.

ZAM MEKINMA (1925-1984)
Apepikavog oknvoBETng Kat
oevaploypdgpog. Xnoudace lotopia
Ka, petantuxiakd, Kivnpatoypdeo
otnv KaApdpvia. Hrav Medovavtng
otnv Kiva katd tov 2°MMN. Ynnp&e
BonBdg tou Ntov ZiykeA yia névte
Tawvies. Epydotnke extevidg otnv
TnAebpaon npotol enikevipwOel oto
olvepd, 4rou Kat avTHETWnIoe oxedov
100Biwg puptddeg npofAnpata pe

Ta 0TOUVTIO, AGYW NEPLEXOHEVOU,
neplkonwv aAAd kat euégantou
Xapaktpa.

SAM PECKINPAH (1925-1984)
American director and screenwriter.
He studied History and on a
postgraduate level Film in California.
He was a marine in China during
World War II. Assisted Don Siegel

in five films. He worked extensively
for television before focusing on
cinema, where he constantly faced
problems with the studios, due to
the content of his films, budget cuts
and quick temper.

®INAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1978 Convoy 1974 Bring Me the
Head of Alfredo Garcia 1973 Pat
Garret and Billy the Kid 1971 Straw
Dogs 1969 The Wild Bunch 1962
Ride the High Country

TKHNOOEZIA / DIRECTOR Sam Peckinpah ZENAPIO / SCREENWRITERS Gordon Dawson, Sam Peckinpah ®QTOIPA®IA / DoP Alex Phillips Jr. MOYZIKH
/ MUSIC Jerry Fielding MONTAZ / EDITORS Garth Craven, Robbe Roberts, Sergio Ortega, Dennis E. Dolan HOOMOIOI / PRINCIPAL CAST Warren Oates, Isela

Vega, Robert Webber, Kris Kristofferson, Emilio Fernandez



TZAINATAOYN | CHINATOWN

NEW HOLLYWOOD

HMA / USA, 1974, ETXPQMO / COLOR, DCP, 131’, ATTAIKA / ENGLISH

Méoa and tv tpayikn 1otopia tou IBIWTIKOU VIETE-
KUB nou pnAékel Pe ta adngdya ouppépovia yUpw
and v ekpetdMeuon tou vepoU oto Aog AVTZeAeg
Tou 30, 0 lMoAdvokl avavewvel CUVAPNAoTKA Kal ek
BdaBpwv o0 voudp, unoypdpovtag v Katd noAAoUg
Kopugaia tawia g PUBIKAG kapiépag Tou. 48 xpovia
petd, n «Chinatowns diatnpel axépaio tov pUbo tng
x@pn oG NAUNOAAEG apETEG TNG, and TO Oepvaplakd
0evaplo, PEXPL TG eppnveleg Kapiépag twv NikoAooy,
Ntdvayouel kat Xiodatov. MapaAinAa BéRala, eGako-
AouBe( ota onAdxva tng va kouBaAd atdglo to KAlpa
pag oAGKANpNG enoxng, kabuwg avukatontpidel pova-
Siké, 16iwg péoa and to aoupBiBacta anaioiédofo
QWAAE, TO MPWTOPAVES EMepa niotng TG apepl-
KavIKNG Kovwviag npog toug Beapols, KabBwg ekeivn
Bplokatav otn okid tou okavoalou Watergate kal tou
¢Laokou oto Bietvdp. N.E.

Through the tragic story of the private detective who
gets in the way of the merciless business interests
involved in the exploitation of the Los Angeles wa-
ter supply in the 1930s, Polanski manages to radi-
cally reinvent film noir, making what many consider
the finest film of his enviable career. 48 years since
its release, the “Chinatown’ legend remains intact
thanks to its many virtues, starting with the seminal
script all the way to Nicholson, Dunaway and Hou-
ston's career-best performances. Defining the zeit-
geist of an entire era, it reflects the unprecedented
faithlessness Americans displayed towards institu-
tions - hence the profoundly downbeat finale - as the
country was spiraling down the aftermath of Water-
gate and the Vietnam War. N.S.

POMAN MNMOANAANZKI
levwnpévog oto Mapiol, 0 89xpovog
Popav MoAdvoki onoudaoce

otnv nepinpn xoAn tou Aot
otnv MoAwvia. Evag BpuAog tou
naykdopiou ovepd, o MoAdvokL exel
npotaBei 5 Popég yia ‘Oakap, éxel
kepdioel pia kat éxel Bpapeubel oe
Kk&Be peifov pectBAA naykoopiwg.

ROMAN POLANSKI

Born in Paris, the 89-year-old Roman
Polanski studied at the renowned
school in Lodz, Poland. A legend of
international cinema, Polanski has

5 Academy Award nominations, one
win and has been celebrated in every
major festival worldwide.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErTMENH / SELECTED)
2019 J'accuse 2010 The Ghost Writer
2002 The Pianist 1999 The Ninth
Gate 1988 Frantic 1979 Tess 1974
Chinatown 1968 Rosemary’s Baby
1965 Repulsion 1962 Knife in Water

YKHNOOEZXIA / DIRECTOR Roman Polanski ZENAPIO / SCREENWRITER Robert Towne ®@QTOIMPA®IA / DoP John A. Alonzo MOYZIKH / MUSIC Jery
Goldsmith MONTAZ / EDITOR Sam O'Steen HOOMOIOI / PRINCIPAL CAST Jack Nicholson, Faye Dunaway, John Huston, John Hillerman, Perry Lopez, Burt Young
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LKYAIZIA MEPA | DOG DAY AFTERNOON
HMA / USA, 1975, EFXPQMO / COLOR, DCP, 125, ATTAIKA / ENGLISH

AUo epaottéxveg AnoTéG Tpanedag pnAékouv oAéBpla
010 ypavddl nou toug éxel eTodoet N oUpPNAEEN g
Actuvopiag, Twv MME, kaBwg kat n avéykn nou Toug
OMPWXVEL otV MPAgN toug. YPnAdg ouvduaopds av-
Bponivou Gpdpatog kat NOATKNG aTdXeuang ano tov
e€akohouBntikd dploto (kay) otnv dekaetia tou 70
Yivevei Aoupét. Ta&in euaioBnaia kat AdoUpney NPWeG,
navteAng éMen enitndeuong, opidel AMwote tov
70 apepikaviké peaAopd, acUANMTN petapdppwon
Tou AA Mataivo tnv péAG endpevn xpovid tou «Novol
2», KaBWG Kal N PUXIKA pWUN Kal dnpoupyikh auBe-
vtia nou eknéunovtat 5w, eppavi e18Ikd otov tpdno
NG anekOVIoNS (aKopa Kat TG eNAOYNG) akavBwdv
unonAokwy, ouativouy éva dpdpa névw otov Kata-
Keppatiopd tou atdpou and Beopols AnopovoUvTeg
156N Mou kanote ouykpotnoay pia xwpa. H.A.

F——

Two amateur bank robbers are devastatingly tan-
gled in the web that the Police, the Press and their
pressing need has spun. A great combination of hu-
man drama and political focus by the continuously
exquisite (in the 70s too) Sidney Lumet. The social
sensitivity and lumpen heroes, the complete lack of
pretentiousness which defines ‘70s American real-
ism, the inconceivable transformation of Al Pacino
just one year after ‘The Godfather II', and finally the
moral strength and creative authenticity, obvious es-
pecially in the way of presenting (and choosing) diffi-
cult sub-plots, offer a drama on the disintegration of
the individual by institutions which forget the ideals
that once upon a time formed a country. 1.D.

i [
ZINTNEI AOYMET (1924-2011)
Ex twv kopupaiwv eknpoownwy tg
YEVIAG Tou, 0 AoupET bev BpaBeubnke
noté pe Ookap (5 unowneiétnteg) n,
eKNANKTIKE, onolodnnote aAAo pelfov
BpaBeio. Evroutolg n guipoypagpia
TOU OTéKeL 0€ anpdofato UWog yia
NV NAELOYN®Ia Twv OHOAGYwWY

TOU, €V 0l ENOACEIG TOU OTO E(60¢
Tou dpaparog (Sikaotiks, moALtkd,
aotuvopikd, avunoAepikd, unap&iaxd,
oaupikd) Tov Tonobetolv ato
oAyopeAEG ndvBeov.

SIDNEY LUMET (1924-2011)
One of the top representatives of
his generation, Lumet never won an
Oscar (5 nominations) or, amazingly,
no other major award. However

the level of his films is unreachable
by most other directors, while his
dramas (legal, political, crime, anti-
war, existential, satirical) place him
in a pantheon comprised of few
members.

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2007 Before the Devil Knows You ‘re
Dead 1982 The Verdict 1975 Dog
Day Afternoon 1974 Murder on the
Orient Express 1973 Serpico 1965
The Hill 1960 The Fugitive Kind 1957
12 Angry Men

YKHNOOEZXIA / DIRECTOR Sidney Lumet ZENAPIO / SCREENWRITER Frank Pierson @QTOFPA®IA / DoP Victor ). Kemper MONTAZ / EDITOR Dede Allen
HOOMOIOI / PRINCIPAL CAST Al Pacino, John Cazale, James Broderick, Charles Durning, Chris Sarandon



NAXBIA | NASHVILLE

NEW HOLLYWOOD

HMA / USA, 1975, EFTXPQMO / COLOR, DCP, 160’, ATTAIKA / ENGLISH

YxebOvV NPOKANTIKO anodEIKTIKG TNG ONIOUPYIKNAG No-
Aupopiag tou Néou XoAtyouvt, n tawia tou OAtuav
Sev éxel nponyoUevo - napd povo, eVIOTE EUTUXELS,
anopnoels. Apdua pe 6uo VIoudveg Xapaktnpeg
Aotndy, nMAnBoug UNoMAOKWV Kal evag péovtog HovTal
yla ogpvaplo, nou dével avenavaAnnta to €pyo otnv
EIPWVIKA ToU MANpaTnTa, To «Nashvilles ival pia eoaet
HOVTEPVA, KUVIKG 0apKAOTIKA anotunwaon pag Xwpag
o€ unoouveidnto unap€lakd apdk, pia tawvia oplaka
ploavBpwnikn, av kat Névtote e TV KaAUtepn noAtt-
K" NpGBEoN apUnvIoNg Kal LOTOPIKNG MPOOMTIKAG. LTOV
bafdaio tou OAtpav dev pnepdeleoal note, aoBéve-
oat lapKws TO UNOKWEO 0acmévs pIag npayuatiko-
TNTAG MoU PEEL EVAVTIA OTA TeEKTAVOPEVA, TPOHALELS
ETEPOXPOVIoPEVA Yia TNV Slaxpovikh akpiBela Tou Ko-
Opou Mou Neplypdel kat navnyupiCelg aotapdtnta Tg
npaypatonoinpéveg Suvatdtnteg TG Kvnpatoypagl-
KNG aprnynong. 2t aAnBela, avenavdAnmro. H.A.

An almost provocative proof of the creative diversity
of New Hollywood, Altman's film is unprecedented —
with only a bunch of sometimes fortunate imitators.
A drama with dozens of characters, many intercep-
tions and a smooth, exemplary editing, which gives
the film its ironic completeness, ‘Nashville’ is a per-
ennial modern, cynically sarcastic image of a coun-
try in an unconscious existential crisis, a film almost
misanthropic, though always with the best political
intentions of awakening and historical perspective. In
its labyrinth you never get lost, you feel constantly
the suspense of a reality flowing against the devel-
opments, a delayed fear for the timeless accuracy
of the world he describes. A true celebration of what
film narration can be. 1.D.

-'-'h.;.

POMMNEPT OATMAN
(1925-2006)

Embpaotikdg Apepikavdg dnpioupyde,
nepienpo «aykabl» oto NAeupd Tng
Bopnxaviag. MoAéunoe otov 2° M1,
pnnKe ota TéAn tou ‘40 ota otouvtio,
wotdoo Bewpeital and TG Payvntikég
Hop@éG Tou Néou XdAryouvt. 7
PopEG unownolog yia Oaokap (5
YxnvoBeoiag), tpnBnke oe dAa ta
peydAa peatiBéA kal opidel pia
HOP®N aPNyNUATIKoU HoVTEPVIOHOU.

ROBERT ALTMAN
(1925-2006)

American influential director,
notorious thorn on the side of

the industry. He fought in WW I,

he got in the studios in the 40s,
yet considered one of the New
Hollywood magnetic figures. 7 times
nominated for an Academy Award
(5 for Best Director), he has been
honored at every important festival
and he defines a form of narrative
modernism.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
2001 Gosford Park 1993 Short Cuts
1992 The Player 1975 Nashville
1973 The Long Goodbye 1971
McCabe and Mrs. Miller 1970
M*A*S*H*

YKHNOOEZXIA / DIRECTOR Robert Altman ZENAPIO / SCREENWRITER Joan Tewkesbury @QTOIPA®IA / DoP Paul Lohmann MOYZIKH / MUSIC Richard
Baskin MONTAZ / EDITORS Dennis M. Hill, Sidney Levin HOOMOIOI / PRINCIPAL CAST David Arkin, Barbara Baxley, Ned Beatty, Karen Black, Ronee Blakley,
Timothy Brown, Geraldine Chaplin, Robert DoQui, Shelley Duvall, Allen Garfield, Henry Gibson, Scott Glenn, Jeff Goldblum, Barbara Harris
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NYXTEPINEZ YNOOEZXEIX | NIGHT MOVES

HMA / USA, 1975, ETXPQMO / COLOR, DCP, 99’, ATTAIKA / ENGLISH

‘Evag 1biwtikég epeuvnting npoonabel va AUgeL To pu-
otplo TG e€agpaviong plag veapng kKAnpovopou kat
pnAékel oe pila aAuoida yeyovétwy nou tov unepfai-
vouv. To &yvwarto, oxeddv 1odTipo, adeAPakt g «Toa-
vatdouvs eival éva otAnvd Kdopnpa nou pével va
avayvwploTel. YNOSeyHa Tou NwE oTo QIAQ voudp pia
anAn undBeon naipvel ave€éheykteg blaotdoelg Kkat
ouvBABeL Tov fpwa nou anotuyxdvel va enomntedoel
TNV PEYAAN elkéva (o npwtétunog TtAog elvat kAeidi),
n kaAUtepn tawvia tou Mev UNoxpewvel Oe ENaveKTipn-
on. Ayoyn oevaplakn Gopn, VEUPWOES, TEAELD HOVTA]
(and v peyéAn Ntivtt Alev), napolpidng aiocBnon
TOU XWPOU, UYPEG atpoopalpeg Athavtikou ota PAG-
pwvta Kig, keparairdng, ws ouvnBuweg, TQv Xaxpay, ou-
0laotikd viepnouto g MéAavt Mkpiib, ki éva teAikd
nAdvo va oou paxaipcvel Ty kapdid. H enavektiunon
Eexva ano epag. H.A.

A private detective tries to solve the mystery of the
disappearance of a young heiress and finds himself
amidst events beyond him. The obscure, almost
equivalent, sibling of ‘Chinatown’ is a shiny jewel that
remains to be acknowledged. An example of how in
film noir a simple case assumes uncontrollable di-
mensions and crushes the hero who fails to see the
big picture (the original title is the key). An impecca-
ble script structure, an intense, perfect editing (by the
great Dede Allen), a unique sense of space, the wa-
tery atmospheres of the Florida Keys, the monumen-
tal, as usual, Gene Hackman, an essential debut by
Melanie Griffith, and a final shot that stabs your right
through the heart. Re-evaluating begins with us. I.D.

APOOYP MNEN (1922-2010)
Apepikavog oknvoBetng kat
napaywyag, und pia éwola, HEow
«Mnovi kat KAGwt», 0 npogitng tou
Néou X6Atyouvt, n natpikn eryolpa
Tou pedpatog tou 70. H kapiépa tou
Eexivnoe Baupaotd and ta téAn tou
‘50, eV PeTd To Napév Naprkpace.
Tpelg @opég unownelog yia Ookap
YknvoBeaiag.

ARTHUR PENN (1922-2010)
American director and producer,

in a sense, through ‘Bonnie and
Clyde’, New Hollywood's prophet and
paternal figure of the ‘70s wave.

His career began wonderfully in the
late ‘50s and declined after ‘Night
Moves'. He was nominated three
times for the Academy Award for
Direction.

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1975 Night Moves 1970 Little Big
Man 1969 Alice’s Restaurant 1967
Bonnie and Clyde 1965 Mickey One
1962 The Miracle Worker

YKHNOOEZXIA / DIRECTOR Arthur Penn ZENAPIO / SCREENWRITER Alan Sharp @QTOIPA®IA / DoP Bruce Surtees MOYZIKH / MUSIC Michael Small
MONTAZ / EDITORS Dede Allen, Stephen A. Rotter HOOMOIOI / PRINCIPAL CAST Gene Hackman, Susan Clark, Melanie Griffith, James Woods, Edward Binns,
Jennifer Warren



NEW HOLLYWOOD

OAOI Ol ANOPQIOI TOY MPOEAPOY | ALL THE PRESIDENT’S MEN
HMA / USA, 1976, EFXPQMO / COLOR, DCP, 138, ATTAIKA / ENGLISH

H dntaiotn navtpeld tou noAitikoU BpiAep pe v
epeuvnukn dnootoypagia. Enkepaing o Pépnept
Pévtpopvt. Eni téooepa xpdvia kivnoe yn kat oupavo,
ayépaoe ta dikawopata tou BiBAiou twv dnpoactoypd-
@wv Mnopn louveyouopvt kat KapA Mnépvot, nou
anokdAugav 1o okdvbaho Watergate, npogéAaBe
yla oevaploypdpo tov Moufdiap MkéAvipay, enéBAeye
Kk&Be otddlo TG napaywyng kal €BaAe kat v npw-
TAywVIoTIKA Tou ogpay(da, wote va evdlagepBel n
Warner Bros. yla to oxé6lo. Auth eival n tawia nou
pnopel va kavel véoug avBpwnoug va Béouv va yi-
vouv dnpiocloypdgot kat dnpoaotoypdpoug va eivat yia
pia gopd unepngavol yia to AsrtoUpynud toug. Ztn
{wn Gev ndve BéBaia GAa navta £tal, GPwG yia pia
@opd, und tnv Slopatikn enpéAela tou Ahav MNakoUAa,
10 X0Atyouvtiavé dnpoctoypagpikd Bpiiep BpéBnke ato
anoéyelo6 tou. H.A.

The impeccable merging of political thriller and in-
vestigative journalism. Robert Redford is in charge.
For four years he moved earth and sky, bought the
rights to Bob Woodward's and Carl Bernstein's book,
the journalists who brought Watergate to light,
hired William Goldman as a screenwriter, supervised
every stage of production and became the protago-
nist, so that Warner Bros. would be interested to
produce. This is a film that can make young people
want to become journalists and journalists for once
proud of their job. In life things don't always go that
way, but here, thanks to the care of insightful Alan
Pakula the genre of Hollywood journalistic thriller
was at its best. L.D.

ANAN TZ. MAKOYAA
(1928-1998)

Apepikavog Snploupyag, TPELG POPES
unownelog yia Ookap. Znoudaoe
Apdpa oto Maveniotipio tou MEN,
Bpednke and vwpiG oto oToLVTIaKO
nepiBéMov kat diakpiBnke yopyd
Y1 TO NAPAYWYIKS TOU EVOTIKTO.

H @u\poypagia tou, napét avion,
elval ouotnpatikd evdlagépouoa kat
€lval TauTIoPévog pE TNV MOATIKOU
evolapépovtog ki euaioBnaiag
napaywyn tou otnv dekaetia tou 70.

ALAN ). PAKULA
(1928-1998)

American filmmaker and three times
Oscar nominee. He studied Drama
at Yale and soon found himself

in the studios where he excelled
due to his production instinct. His
filmography, though uneven, is
systematically interesting and he
is associated with the 70s political
film.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)

1993 The Pelican Brief 1982 Sophie’s
Choice 1976 All the President’s Men
1974 The Parallax View 1971 Klute

YKHNOGEZIA / DIRECTOR Alan J. Pakula ZENAPIO / SCREENWRITER William Goldman ®QTOIPA®IA / DoP Gordon Willis MOYZIKH / MUSIC David Shire
MONTAZ / EDITOR Robert L. Wolfe HOOMOIOI / PRINCIPAL CAST Dustin Hoffman, Robert Redford, Jason Robards, Jack Warden, Martin Balsam, Hal Holbrook
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KAPI, EKPH=H OPTHZ | CARRIE
HIMA / USA, 1976, EFXPOMO / COLOR, DCP, 98', ATTAIKA / ENGLISH

Mia £pnpn, Bdpa ouvexolg UNoUAIVYK and Toug oup-
pabntég kat v Bpnaokopavi pNtépa te, avakaAUrTel
TG tNAeNaBNTIkéG TG IKAVOTNTES Kat naipvel pia and
TG L0TOPIKATEPES PERAVS Tou alvepd Tou Pavtactikou.
H ek twv kopupaiwv diaokeuwv BiBAiou tou ZtiBev
Kivyk, eival pia tawia nou unoxpéwoe to akadnpdikd
KaL KpITIkS KateoTnpévo va Set népa and T, Téte avu-
néAnnteg, horror kataBoAég. O Mnpdiav Nte MaApa
&€, prdvel 6wy otnv Npwtn Tou TeAelwon. To oTA i
val anapdpizio, unoBonBa agéxaota tg VUEEG NAvw
OTG AOYIWV KAKOMOINTIKEG OUUMEPLPOPES, OHWG Ne-
ploodtepo dAwv efunnpetel pla tawia euaioBntn kat
npwtonoplakn oo wg tawvia evnAikiwong, aAa kat
WG eyxelpidlo enavaotatikdtntag anévavtl o oufo-
Aa 6nwg n Owoyévela, n Mntpdtnta kat n Opnokeia.
AnolAauotikd kat aapdédvio. H.A.

A teenage girl, victim of continuous bullying by her
schoolmates and her fanatical religious mother, dis-
covers her telepathic abilities and takes one of the
most iconic revenges in the history of cinema. One
of the best film adaptations of a Stephen King book
is a film that forced the establishment of academics
and film critics to see beyond the then contemptible
horror origins. Brian De Palma reaches with this film
his first fulfillment. The style is unique, helps in an
unforgettable way the suggestions about various
abusive behavior, but most of all it serves a pioneer-
ing and sensitive film both as a coming-of-age story
and as a manual for rebelliousness against symbols
such as Family, Motherhood, Religion. Delightful and
sardonic. 1.D.

MIPAITAN NTE NAAMA
Apepikavog oknvoBetng kat
OEVAPLOYPAPOG, YEVWNLEVOG TO
1940. Xnoudace Kivnpatoypdpo ato
Maveniothpito tou KoAoUpnia otn
Néa Yépkn kal MMpe To PETANTUXIAKS
ToU oto KoAéylo tng Zdpa AOpevc.
Axadnpdika dev éxel avayvwploTel,
WOT800 PEYAAOG HEPOG TNG KPLTIKNG
Kal Tou KowvoU éxel ouvoeBel dppnkta
HE TNV €UAUYIOTN PIAPoypagia e
Kal To ave€AvtAnto otiA Tou.

BRIAN DE PALMA

American director and screenwriter,
born in 1940. He studied Film at
the University of Columbia in New
York and got his Masters from
Sarah Lawrence College. He has not
been acknowledged academically
but a big part of the critics and the
audience are inextricably connected
with his flexible genre filmography
and his inexhaustible style.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1996 Mission Impossible 1993
Carlito’s Way 1987 The Untouchables
1983 Scarface 1976 Carrie

ZKHNOOEZIA / DIRECTOR Brian De Palma ZENAPIO / SCREENWRITER Lawrence D. Cohen @QTOIPA®IA / DoP Mario Tosi MOYZIKH / MUSIC Pino
Donaggio MONTAZ / EDITOR Paul Hirsch HOOMOIOI / PRINCIPAL CAST Sissy Spacek, Amy Irving, Betty Buckley, Nancy Allen, William Katt, John Travolta, P).

Soles, Piper Laurie
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O TAZITZHZ | TAXI DRIVER

NEW HOLLYWOOD

HMA / USA, 1976, EFTXPQMO / COLOR, DCP, 114’, ATTAIKA / ENGLISH

O TpdBic Mnik\ eival évag Betepdvog tou Bietvap
nou epydaletal w¢ tagdng otn Néa Yopkn. Katd tg
EPHOVIKEG VUXTEPIVEG Bdpdieg Tou Slanmotvel v
Napakpn g peyaAounoAng kat anogaoiel 6t npé-
net va 6pdoel H npytn, kat kopugala, cuvdvinon g
ayiag tpiédag twv Nte Nipo, Tkopoéle kal Zpéivtep,
elval éva avBpwnivo dpdpa, pia actikn noAupwvia
KAl pia unap€lotikn povoypagia o€ avenavaAnmn
ouokeuaoia. 000 o ZPEwTep OUVTAOOEL Oevaploypa-
QIKEG MoAuonpies, o kopotle nepleAiooetal o 106-
Bla oppaylotika kédpa kat o Nte Nipo bivel odpka,
MPOoWNo Kat Yuxn o€ OAEG TG xalvouaeg NANyEG mou
0 QUEPIKaVIKAG, Ki €V Yével Sutikdg, MoAITikdG Biog KAN-
pOVOLEl Tpaupatika atoug avBpwnoug Tou. AveAénto
MOAITIKG ovepd, aputidwtn téxvn, oAUpNIO enfteuypa
owpeiag, unoAeindpevwy, entyovwv. Xpuodg Poivikag
ot Kdwveg tou 1976. H.A.

Travis Bickle is a Vietnam veteran working as a taxi
driver in New York. During his obsessive night shifts
he realises the decadence of the big city and decides
to take action. The first, and best, meeting of the holy
trinity of De Niro, Scorsese and Schrader, is a human
drama, an urban polyphony and an existential mono-
graph in a unique package. While Schrader creates
script polysemies, Scorsese spirals into unforgettable
compositions and De Niro gives flesh, blood and soul
to the open wounds that the American, indeed the
Western, political life traumatically bequeaths to its
people. Relentless political cinema, impeccable art,
an Olympian achievement for many, underwhelming,
successors. Palme d’ Or at Cannes 1976. 1.D.

,.*i, K./’/

MAPTIN XKOPZEZE
Apepikavog dnptoupyoe,
yewnpévog to 1942. Mhpe to
NTUX{o Kal To PETantuxiakd tou

OTIG KIVNHIATOYPAPIKEG OMOUSEG
ané to Maveniotpto tng Néag
Y6pkng, dnou peténetta kat idate.
14 popég unoYneLog kat pia eopd
BpaBeupévog pe Ookap, eival o
KPLTIKA ML ENITUXNPEVOG OKNVOBETNG
NG YeVIAG Tou, eved éxel va entbeiEel
Kal péyioto €pyo anokatdataong
TAVIWV.

MARTIN SCORSESE

American filmmaker, born in 1942.
He got his BA and MA in Film
Studies from the University of New
York, where he taught later on.

14 Oscar nominations, one time
winner. He is the most critically
acclaimed director of his generation,
while he has delivered monumental
contribution on film restoration.

®IAMOrPA®IA / FILMOGRAPHY
(EMINAETMENH / SELECTED)
2013 The Wolf of Wall Street 2006
The Departed 1995 Casino 1990
Goodfellas 1982 The King of Comedy
1980 Raging Bull 1976 Taxi Driver
1973 Mean Streets

TKHNOOEZXIA / DIRECTOR Martin Scorsese ZENAPIO / SCREENWRITER Paul Schrader ®QTOIPA®IA / DoP Michael Chapman MOYZIKH / MUSIC
Bernard Herrmann MONTAZ / EDITORS Marcia Lucas, Tom Rolf, Melvin Shapiro HOOMOIOI / PRINCIPAL CAST Robert De Niro, Jodie Foster, Albert Brooks,
Harvey Keitel, Cybill Shepherd, Peter Boyle
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Y®ATEAZ MPOBATQN | KILLER OF SHEEP
HIMA / USA, 1978, AZMIPOMAYPO / B&W, DCP, 80", ATTAIKA / ENGLISH

O Bpudikdg, akdua Ayvwotog euputepd, «X(ayé-
ag twv MpoBdtwvs, To atdéelo veopealiotikd pavpo
Sapavty, nou kottadel ota pdua évav Nte Xika n évav
Yauardft P, elval pia nointikn kataypagn, {owg n no
ouvtapaktikd aAnBivi nou npBe noté and tg HMA yia
v padpn egnelpia, n nio yupvha and olké dpdua, n
no vonpatikd puwdng O natépag Hiag olKoyEVeLag,
epydtng oe opayeio, elval ato kévrpo kal 6opuPopIKa
yUpw Tou n oUduyog, Ta natdld, ot Yetoveg, ot Aeukol
NapOIKOUVTEG. To OWVePd Mou KataypaPel T PIAATL-
Kh, adiebodn enavéAnyn tng {wng Twv Katanieope-
vy, TNV Katadikn Tou «£tol Ba ndel wg o TEAOG.
EKMANKTIKG UMOOTNPIKTIKEG SPAPATOUPYIKA LIOUOIKEG
enoyéc (and Ntdva Oudovyktov péxpt Paxpavivop!)
Kal pia nikpn-nikpA enfyeuon yia 6Aa autd nou pOAIG
npéopata apxidouv va aArafouv. H.A.

The legendary, still widely unknown, ‘Killer of Sheep’,
the solid neorealist black diamond, which looks the
cinema of De Sica or Satyajit Ray in the eye, is a
poetic documentation, maybe the most shockingly
truthful that ever came from the USA regarding the
black experience, the most naked of dramas, the full-
est in meaning. A father, worker at a slaughterhouse,
is in the centre, and around him his wife, his children,
his neighbours, the white people around him. This
is urgent cinema that documents the nightmarish
repetition of life for the downtrodden. Amazingly en-
hancing music selections (from Dinah Washington to
Rachmaninoff!) and a bitter aftertaste for everything
that only recently begins to change. I.D.

TXAPAX MMNEPNET

Apepikavog dnploupyog, YEVWNUEVOG
10 1944. Lnoudaoce Kivnpatoypdpo
Kal Oeatpikég Téxveg oto UCLA.
EudpiBueg tnAeontikég kat
KIVNPATOYPAPIKEG GOUAELEG pETE, OE
6Aa ta €idn (kP Kat PeYAAo pKkog,
VIOKIaVTép), Bewpeitat évag and
TOUG XaPLOPATIKOTEPOUG, GyvVwaToug,
pavpoug dnptoupyoug twv HIMA.

CHARLES BURNETT

American director, born in 1944.

He studied Film and Theatrical

Arts at UCLA. Many television and
cinema works, in all genres (short
film, feature film, documentary).

He is considered one of the most
charismatic, obscure, black directors
of the USA.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFTMENH / SELECTED)
2007 Namibia: The Struggle for
Liberation 1994 The Glass Shield
1990 To Sleep with Anger 1983 My
Brother's Wedding 1978 Killer of
Sheep

YKHNOOEZXIA / DIRECTOR Charles Burnett ZENAPIO / SCREENWRITER Charles Burnett @QTOFPA®IA / DoP Charles Burnett MONTAZ / EDITOR Charles
Burnett HOOMOIOI / PRINCIPAL CAST Henry G. Sanders, Kaycee Moore, Charles Bracy, Angela Burnett



NEW HOLLYWOOD

MIA ANYTANTPH 'YNAIKA | AN UNMARRIED WOMAN
HMA / USA, 1978, EFXPQMO / COLOR, DCP, 124’, ATTAIKA / ENGLISH

O Mnépykpav ouvavtd tov Todvt Adey, énwg o
deltepog bev dokipaoe (oxeddv) noté. O Madgpokt
KEVTA éva £pyo Mou ev MPWTolG (alvetal va €xel v
eAaPPATNTa NG HEYAAOQOTIKNIG VEOUOPKEQIKNG KOE-
v, oUvtopa 6pwg Slanotvel kavelg 6t n eriodo-
€la eGanAwveral, unodetypatikd oAokAnpwvovtag pia
OXOAQOTIKN £peuva otV yuvaikeia YuxooUvBeon. Mou
evw Sev eldetal KWUIKWY SIOAEPATWY, EUNEPIEXEL
OKNVEG and TV {wn plag olyxpovng actig nou ki A-
Aeg tawfeg enixefpnoav aAAd BAEnouv pe o KidAL O
€pwrag, o yapog, n pova&ld, n PuxavaAuon (oKnvég
avBoAoyiag €dw), n eAeuBépwon and ta Kowwvika
enBeBAnpiéva, n yuvaikeia giia (apkolv TPELG oKnvES
wote 10 «Sex and the City» va epuBpid), cuvundp-
Xouv aloBnTiké ToApNPA e To EAKUOTIKG, Adikd ovepd
6nw¢ Ba énpene navtote va enxelpeital H.A.

Bergman meets Woody Allen, in a way that the latter
almost never attempted. Mazursky creates a meticu-
lous film which at first seems to have the lightness
of an upper-middle class New York romantic comedy,
but soon you realise that the aspiration unfolds, of-
fering an exemplary meticulous study on the female
psyche. Though there are comic reliefs, there are also
scenes from the life of a modern-day urban woman,
which many films have tried to achieve but failed.
Love, marriage, loneliness, psychotherapy, the release
from social limitations and the friendship between
women (just three scenes and ‘Sex and the City’ is
put to shame’) co-exist in aesthetic boldness with
the appealing, popular cinema as it should always be
made. I.D.

MOA MAZEPXKI (1930-2014)
Aueplkavog oevaploypapog,
oKknvoBETNG Kat napaywyog, nou
€PYAOTNKE €N pakpdv kal oav
poAiotag, evad ota Tpia teAeutaia
Xpovia TG (WG TOU ATAV 0 KPLTIKGG
Tou Vanity Fair. AlakpiBnke yia ta
ehagppondtnta, PAeypaton oevapld
ToU, nou Gev defhialav atov atopiké
KQL KOWWVIKO NpoPAnpatiopo. 5
POpEG UNoWnLog yia Oaokap.

PAUL MAZURSKY (1930-2014)
American screenwriter, director,
producer and occasional actor. Three
years before he died he became
Vanity Fair's film critic. Known for his
light, phlegmatic scripts, which didn't
shy away from individual and social
concerns. 5 times nominated for
Academy Awards.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFTMENH / SELECTED)
1986 Down and Out in Beverly Hills
1984 Moscow on the Hudson 1978
An Unmarried Woman 1974 Harry and
Tonto 1973 Blume in Love 1969 Bod
& Carol & Ted & Alice

YKHNOOEZXIA / DIRECTOR Paul Mazursky ZENAPIO / SCREENWRITER Paul Mazursky @QTOIMPA®IA / DoP Arthur J. Oritz MOYZIKH / MUSIC Bill Conti
MONTAZ / EDITOR Stuart H. Pappé HOOMOIOI / PRINCIPAL CAST Jill Clayburgh, Alan Bates, Michael Murphy, Cliff Gorman
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MEPEX EYTYXIAZ | DAYS OF HEAVEN

HMA / USA, 1978, EFTXPQMO / COLOR, DCP, 94’, ATTAIKA / ENGLISH

And TG opop@OTEPEG TAVIEG OAWVY TWV EMOXWV, OL
«Mépeg Eutuxiagy eivat Tekpnplo plag avayewnolaknig
dekaetiag Tou apepikavikoU ovepd kat MeoTAPLO TNG
povadikdtntag tou «PAEPHAtog MEAKs. LTG apXEg
TOU Mepaopévou aiwva, éva Ceuydpt (Mkip- Avtapc)
avadntd Xelpwvaktikn epyacia otnv unnpeoia evog
peyaoyaloktipova (Xénapvr). Opwg o épwtag Ba
ennpedoel Ty anwtepn 1810TéAela Tou Ceuyaplol.
Noucpévo oto  napadelolo ewg tou  Néotop
Ahpgvtpog (Ookap Pwroypadiag), otépea dopnpevo
avépeaa oto QuUOlkd KAAOG Kat TNV Spapatoupyikn
otBapdtnta, To SeUtePo QAL Tou MAAk nponABe and
Baoaviotiké yuplopata kal eEovIwtkd SIETEG Povtal,
Ki 6pwe, 0 dAyog g dnpioupyiag dev dakpivetal
nouBevd. Mévo pia aplotela Kataokeung, pla napé-
AQon OVEIPIKWY OKNVAY, Hla opyavikh oUPLEEN Tou
PEAAIOTIKOU e TO 16EaAIoTKS KAl TOV EPIAATN TOU ENi-
kelevou Maykaéopiou MoAépou. BpaBeio ZknvoBeaiag
oto Peotfar Kawv. H.A.

One of the most beautiful films ever made, evidence
of the 70s American cinema renaissance and the
unique ‘Malick look'. In the beginning of the previous
century, a couple is looking to work for a great land-
holder. But love will have an impact on the ulterior
motives of the couple. Bathed in the heavenly light of
Néstor Almendros (Oscar for Best Cinematography),
firmly structured between natural beauty and solid
drama, Malick's film sprung from harrowing filming
and an exhaustive two-year editing. But those pains
are nowhere to be seen. Instead we admire an exqui-
site structure, a parade of dreamy scenes, an organic
mixture of realism with idealism and the nightmare
of the imminent World War. Best Director award in
Cannes. I.D.

-

TEPENX MAAIK

Sui generis Apepikavog oknvoBetng
Kal oevaploypapog, YEWNLEVOG

10 1943. Me névte tawvieg ota
npwta 38 xpdvia tng kaplepag
TOU UNNPEE «EpNpITNG» Tou
XoAtyouvt. Me téooepelg Tawvieg
péoa otnv nepacpiévn dekaetia,
ENAVERPAVIOTNKE EVIUNWOLAKA.
Metagl aMwv, TPEL PopES
unoynelog yia ‘Ookap Kat KAToxog
Xpuoou doivika.

TERRENCE MALICK

A sui generis American director
and screenwriter, born in 1943.
Having made five films during the
first 38 years of his career he ‘s
been a Hollywood ‘hermit’. During
the last day he made an impressive
comeback with four films. A three-
time Oscar nominee and winner of
Palme d’ Or.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFTMENH / SELECTED)

2011 The Tree of Life 2005 The New
World 1998 The Thin Red Line 1978
Days of Heaven 1973 Badlands

YKHNOOEZXIA / DIRECTOR Terrence Malick ZENAPIO / SCREENWRITER Terrence Malick @QTOFPA®IA / DoP Néstor Aimendros, Haskell Wexler MOYZIKH
/ MUSIC Ennio Morricone, Leo Kottke MONTAZ / EDITOR Billy Weber HOOMOIOI / PRINCIPAL CAST Richard Gere, Brooke Adams, Sam Shepard, Linda Manz
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MANXATAN | MANHATTAN

NEW HOLLYWOOD

HMA / USA, 1979, AXIPOMAYPO / B&W, DCP, 96’, ATTAIKA / ENGLISH

H Xelpappwdng KwHIKETNTA Kat 0 HeAayXoAIKoG unap-
€10p6¢ aha Movtl Aley, atnv wpaldtepn (0wg Kopevtl
¢ Lotopiag. And to povadikd vuxtepivd MAdvo tou
ynnédou twv MAVKIC, v nepvd to Tpévo, otV «a
ypagtolv Sokipia» oknvA oto mAavntdplo ki and to
Aukauyég otnv Tépupa tou Kouivopmnopo péxpt v
oknvh avBoloyiag tou @ivaAe, éva aplotoupynpa
eCupaivetat: OL €ktakteg eppnveles, npoe€apxouoag
g 18xpovng MdpieA Xépwvyouei, n epnveuopévn 61
glBuvon acnpduaupng pwroypapiag, n xktote on-
padeutikn xphon g Houaikng tou Mképaouwv. O Adev
(nou avtindBnoe to €pyo kat NANPwWVE To oTolveio va
pnv o BydAeL..) napedwoe edw pla cuppuwvia ndAng,
pla ooufta OxEoEWV KL £va WTEPPET0 avenavaAnmtou
olvepd avBpwnwy nAvw oto ayannpévo tou Bépa g
anokapdLWTKAG taong pag va BéAoupe ndvrote autd
nou dev éxoupe. H.A.

The torrential humor and the melancholic existential-
ism of Woody Allen in probably the best romantic
comedy in history. From the unique night shot of the
Yankees stadium, to the scene at the planetarium
and the iconic dawn at Queensboro Bridge to the
magnificent finale, this is a masterpiece evident in
the wonderful performances, the inspired b/w cin-
ematography and Gershwin's music — which, since
then, has left a mark. Allen (who disliked the film and
was willing to pay the studio in order to prevent its
release...) offers a city symphony, a relationship suite
and an intermezzo of unique human cinema on his
favorite subject — our disheartening tendency to for-
ever want what we do not have. I.D.

7L

FOYNTI AAEN

OpUAIKAG oknvoBETNG, ouyypagpéa,
KWHIKAG Kal HOUOIKOG, YEWNHEVOG TO
1935. Meta and nepipnun kapiépa
G stand up KWHIKGG-OUVEXIOTAG TNG
Aapnpng apepikavikig napddoong,
ekkivnoe Tnv avenavéAnntn ethola
S1a6popn Tou wg okNVoBETNG

kat oevaploypdepog to 1969. 50
tawvieg apydtepa eival kdroxog 4
‘Ookap, pékopvtpav unoPn@IoTTwWY
Yevaplou (16), evw €xel ano@eEPeL
OEKAGES TIHEG OTOUG OUVIEAEDTEG TWV
TAVIWV TOU.

WOODY ALLEN

Legendary director, author,
comedian and musician born in
1935. After a fabulous career as
a stand-up comedian, he began
his journey as writer-director in
1969. 50 films and 4 Oscars later,
he holds a record in Screenwriting
nominations (16) and has offered
his collaborators numerous honours
through the years.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2013 Blue Jasmine 2011 Midnight
in Paris 2005 Match Point 1999
Sweet and Lowdown 1994 Bullet
Over Broadway 1989 Crimes and
Misdemeanors 1986 Hannah and her
Sisters 1979 Manhattan 1977 Annie
Hall 1975 Love and Death 1971
Bananas

ZKHNOOEZIA / DIRECTOR Woody Allen ZENAPIO / SCREENWRITERS Woody Allen, Marshall Brickman ®@QTOIPA®IA / DoP Gordon Willis MONTAZ /
EDITOR Susan E. Morse HOOMOIOI / PRINCIPAL CAST Woody Allen, Diane Keaton, Michael Murphy, Mariel Hemingway, Meryl Streep, Anne Byrne
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H NYAH THX AYZEQX | HEAVEN'S GATE
HMA / USA, 1980, E'XPQMO / COLOR, DCP, 219, ATTAIKA / ENGLISH

lewnBnke péoa and ta no kakéenpa yupiopata otny
loTopia Tou owvepd, odnynoe oe xpewkonia éva and
Ta PeyaAUtepa otouvtio Tou XOAtyouvt kat katadika-
0€ ToV 00KapoUxo oknvoBetn tng oe avunoAnyia. H
Kkatapapévn autn dnploupyia anoteAel, nap’ 6Aa autd,
éva peyaAennBoAo aplotolpynpa nou eokenddel ta
npaypatikd yeyovéta g e§OVtwong evog peyaiou
apiBpol petavaotwv and toug yaloktnpoveg Papd-
voug tou loudibpivyk, Tov 190 awwva. Mpw and to
anotpénato auté oupPdy, o Towivo opapatiotnke pla
HeyaAelwdn youéotepv alnyopia g Bpwpikng Kat
aviepng Apepikng, xtiovtag tnv enipeAws otnv 086-
vn oav éva nepitexvo, oykwoeG aAd kat navépoppo
okoddunpa. AK.

It had a notoriously difficult shoot, drove one of the
biggest Hollywood studios to the ground and con-
demned its Academy award-winning director to dis-
repute. The most cursed film in the history of Ameri-
can cinema, however, is a monumental masterpiece,
which revisits some of the most undignified pages
of recent history to recount the true events of the
extermination in cold blood of a large number of im-
migrants by the landlord barons in 19th century Wyo-
ming. Based on this hideous event, Cimino devised a
magnificent allegory of a dirty, unholy America, me-
ticulously building an elaborate, massive and beauti-
ful cinematic structure. L.K.

MAIJKA TZIMINO (1939-2016)
H kapiépa tou onpadedtnke anoé
v entuxia tou «EAagokuvnyoUs.
Ynoubaoe Téxvn Kat apXITEKTOVIKA
oto €A oTg apxég tou 1960 kat
Eexivnoe pe TNAgomTIkéG Slapnpicels.
Metakopioe oto Aog AviZeAeg kat To
OUYYPapKo Tou €pyo oto «Magnum
Force» 0brynoe og pla enweeAn
oxéon pe tov KAwt lotyouvt, o
onofog Npwtaywviotnoe Kat oto
«Thunderbolt & Lightfoot».

MICHAEL CIMINO (1939-2016)
Cimino’s career was marked by

the success of “The Deer Hunter".
He studied art and architecture

at Yale in the early ‘60s and got

his professional start in New York
making tv commercials. He moved
to Los Angeles and his screenwriting
work on “Magnum Force” led to

a beneficial relationship with

Clint Eastwood, who starred in
“Thunderbolt & Lightfoot”.

®IAMOIPA®IA / FILMOGRAPHY
1996 The Sunchaser 1990 Desperate
Hours 1987 The Sicilian 1985 Year of
the Dragon 1980 Heaven's Gate 1978
The Deer Hunter 1974 Thunderbolt
and Lightfoot

ZKHNOOEZXIA / DIRECTOR Michael Cimino ZENAPIO / SCREENWRITER Michael Cimino @QTOMPA®IA / DoP Viimos Zsigmond MOYZIKH / MUSIC David
Mansfield MONTAZ / EDITORS Lisa Fruchtman, Gerald Greenberg, William Reynolds, Tom Rolf HOOMOIOI / PRINCIPAL CAST Kris Kristofferson, Christopher
Walken, John Hurt, Sam Waterston, Brad Dourif, Isabelle Huppert, Jeff Bridges, Joseph Cotten
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ZAN EXTAZX (1938-1981)
Kevrpikd npbowno tng VouBEéA Bayk,
av kat noté dev avike enionpa oe
autiv. Autodidaktog, Bpébnke atnv
opada twv Cahiers du Cinema wg
KPITIKAG Katd To TéAOG TG dekaetiag
Tou ‘50. XKnvoBETNG MOAAWY
VIOKIPAVIEP Kat pévo SUo Tawvicv
HEYAAOU HAKOUG, QUTOKTOVNOE OTO
dlapéplopd tou oto Mapiol Afyeg
LEPEG Mplv Ta 43a Tou YeveBALa.

JEAN EUSTACHE (1938-1981)
A central figure of Nouvelle

Vague, though never an official

part of it. Self-taught, he was a

film critic for Cahiers du Cinema

in the late ‘50s. He has directed
many documentaries and two
feature films. He killed himself in

his apartment in Paris a few days
before his 43d birthday.

®IAMOrPA®IA / FILMOGRAPHY
1974 My Little Loves 1973 The
Mother and the Whore

/av Eotdc | Jean Eustache
Enfant terrible

O Zav Eotdg fitav ol tawieg tou. ‘Evag avatépog g
avopIkAg WuxooUvBeong dnwg exdnAddvetal otn duva-
PIKNA Twv UAWV. NGpKIooog oknvoBETNG, Taypevog atn
dladikaoia tng anonAdvnong. Aixpnpdg, GIAGAoYoG kal
aoupBiBactog oe Babpd va kataAnyel ata&vépntog otov
kavéva tou yaAikou owvepd. Madf pe tov MaAd, fitav o
MpwWTog nou €lbe pia ouolaotikn eEEAIEN oTNV MpWTONo-
pia tg NouBéA Bayk, kateBalovtdg tnv and tov KAopo
TV IBEWV 0TI NAPUPEG TNG PVAUNG, TNG EQMEIRIag Kal
™G aAnBelag Twv viokipaveép. H patd tou, névea net-
vaopévn yia avBpwnivn enagn kat avudpdoels, xdpase
10 6pdpo yia v Mnpeyid, tov NtenAeody, tv Ntevi kat
apetpntoug GAAOUG Mou peydAwaoay KAAAITEXVIKG OToV
anénxo tou «H Mapa kat n Moutavas.

O Zav Eotég ftav ol npwég tou. [dvog epyatikig oL
Koyévelag and v enapxia, nou Bprke To GUOIkS Tou
XWPo Petaty twv dlavooUpevwy tou Maptotoy. ‘Evag
davong nou épolale andpakpog niow and ta xapaktn-
plOTIKA padpa YuaAld Tou, eV otnv mpaypatikétnta
(oUoe yla tn aMnAenidpaon. Mia npoownikdtnta ou-
vUpacpévn pe TG évvoleg tng entbupiag, tou néBou kat,
ndvw an' 6Aq, tng aneAnioiag, naydeupévn péoa otig
KoAooolaieg avtipdoelg toug. Méxpt mou Alyo mpv ta
43a yevéBAla Tou, anopaotoe va 6woel éppa otn Pa-
oaviopévn Tou Unapén.

Bodwpng KapapavwAng

Me apoppr tv enavakukAogpopia toug otig albouoes Tou
e€wrepikoU, ol Nuxtes lMpepiépag napouatddouv TG dUo
tawieg puBoniaciag nou npdAape va yupioet o Eotdg, ap-
(POTEPES ArOKATETTNLIEVEG OE aotpaptepd 4K.

Jean Eustache was his films. A dissector of the male
psyche as it manifests itself in the dynamics of the
sexes. A narcissist director, devoted to the process of
seduction. So sharp and uncompromising that he can-
not be categorised in the French cinema canon. Along
with Pialat he was the first to see an essential devel-
opment in the Nouvelle Vague innovation, redirecting it
from the world of ideas to the fringes of memory, expe-
rience and truth of the documentary. His gaze, always
hungry for human touch and reactions paved the way
for Breillat and Desplechin, Denis and countless others
who grew as artists in the aftermath of ‘The Mother
and the Whore'.

Jean Eustache was his heroes. Coming from a coun-
tryside working class family he found his natural
place amongst the intellectuals of Paris. A dandy who
seemed unapproachable behind his characteristic dark
glasses, while in truth he lived for human interaction.
A personality intertwined with the idea of desire, lust
and, more than anything, desperation, trapped in its
colossal contradictions. Just before he turned 43 he
decided to end his tormented existence.

Theodore Karamanolis

On the occasion of their celebrated re-release in cinemas
abroad, the 28th AIFF presents the two feature fiction
films of Jean Eustache, both restored in 4K.



ADIEPOMA ZTON JEAN EUSTACHE | TRIBUTE TO JEAN EUSTACHE

H MAMA KAI H MOYTANA | THE MOTHER AND THE WHORE | LA MAMAN ET LA PUTAIN
TAANIA / FRANCE, 1973, AZIPOMAYPO / B&W, DCP, 219', TAMIKA / FRENCH

And to UAIKG Tou BpUAou. H npwtn peydAou phkoug
apnynpatikn tavia tou Eotdg, n katd ta Cahiers
du Cinema «kaAUtepn tawia g dekaetiag tou 70,
n okavbaAwdng (kat 61g vikngdpa) napousia otig
Kdweg. H 1otopia tou AAeCdvip pe TG yuvalkeg,
™ {wn kai, Baockd, tov eautd tou, dlatpéxouv 219
and ta nio ouvapnaoctkd OSladoyikd Aemtd tng
KIVNHAToypagIkng KANPOVopIdG. XTo kévipo, oAdteAa
oupnabng kat katayéAaotog padf, o Zav-Tep Agd, o
andAuto avopikd npdowno tng VouBeA Bayk, aMd kat
autoU nou to pedpa petatpendtav ev pia vuktl and
TNV Kataypapn tou Eatég. Aev voeftal ovepiA nou va
pnv €nKowwVNoE (A/kat Kovtpapiotnke) Pe To €pYo,
dev anoypdpetal o yaMikéd iwpa g Aplotepnc
‘OxBng Tou Znkoudva petd tov Mdn tou ‘68 bixwg v
napouoia tou. H.A.

From the stuff legends are made of. The first narra-
tive feature film by Eustache or, according to Cahiers
du Cinema, the ‘best film of the 70s, the scandalous
(and twice awarded) presence at Cannes. The story of
Alexandre with women, life and basically himself fills
219 of the most exciting minutes of cinema. At the
center -likeable and laughable at once- Jean-Pierre
Leaud, the ultimate male face of nouvelle vague, and
of what the movement turned into overnight because
of Eustache’s film. There could be no cineaste who
hasn't been in touch and/or clashed with this one, no
French idiom of the Left Bank after May ‘68 can be
understood without its presence. I.D.

YKHNOGEZIA / DIRECTOR

Jean Eustache

ZENAPIO / SCREENWRITER
Jean Eustache

OOTOMPA®IA / DoP

Pierre Lhomme

MONTAZ / EDITORS

Denise de Casabianca, Jean Eustache
HOO0MOIOI / PRINCIPAL CAST
Jean-Pierre Léaud, Bernadette
Lafont, Francoise Lebrun, Isabelle
Weingarten, Jacques Renard, Jean-
Noél Picg, Jean-Claude Biette, Pierre
Cottrell, Jean Douchet
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MIKPEXZ MOY ATAMHMENEX | MY LITTLE LOVES | MES PETITES AMOURESES
TAANIA / FRANCE, 1974, EFXPQMO / COLOR, DCP, 118’, TAMIKA / FRENCH

‘Eva aydpt peyalwvel oty yaAikn enapxia. ‘Exel

120

oidoug, aMd eival povaxikég, enidntd ta kopitola,
aM@  okoVTAQTEL OtV UIKPOAOTKA — vootponia
Twv kwpondAewv, Kahokaipiva éyxpwipo (and tov
onoudaio Néotop AALEVTPOG) Kal VIEKOUNAPIOHEVO
KOPTA KAl XIOUHOPIOTIKG, TO -Ba €Aeye Kavel Kanwg
TOAUNPA- MpikoueA TG «Mapdsy, elval pia evieAds
dMn tawia, oe ouditnon pe TG Tawieg evnAikiwong
evog Tpupd 1 evag Dehivt, aAAG, neploodtepo, e ano-
otaypévn npoownikn e§opoAdynon. O &iéAoyog, o
xioUpop, n ano@uyn kabe Peppnaiiopoy, n anouda-
OpevN ogevaplakn nukvétnta kat n nBoypadikd Aemto-
HEPNG OMTIKA Kataypapn tng enapxiaknig raiAiag, bev
10 kaBlotd anAwg éva and ta 10 unodeypatikdtepa
QY «yaMIKOTNTAG», AAAG Kal €va KIVNPAToypagpikd
enfteuypa Aunnpd dyvwaoto uné v Bapld okid tou
npokatdxou tou. H.A.

Aboy growing up in a French province. He has friends
but he ‘s lonely, he seeks girls but stumbles upon the
bourgeois mindset of small towns. Summery colour-
ful (from the great Nestor Almendros), and also sharp
and humorous as to its decoupage, the film — which
we may boldly call a prequel to ‘Mother’ — converses
with Truffaut’s and Fellini's coming of age films but
mostly it's a personal confession. The dialogue, the
humour, the absence of verbalism, the informed
script density, the ethnographically detailed visual
documentation of provincial France, not only make
this film one of the 10 most French fims ever, but
also a cinematic achievement sadly not so well-
known as its heavy-shadowed predecessor. I.D.

LKHNOGOEZXIA / DIRECTOR
Jean Eustache

YENAPIO / SCREENWRITER
Jean Eustache

OOTOMPA®IA / DoP

Néstor Aimendros

MONTAZ / EDITORS

Francoise Belleville, Vincent Cottrell,
Alberto Yaccelini

HOO0MOIOI / PRINCIPAL CAST
Martin Loeb, Ingrid Caven, Jacqueline
Dufranne, Jacques Romain
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OYMA
KATAPAMENH KYPIAKH
LEMIAZTIAN

H TPINOT'IA TOY TEPENZ
NTEIBIZ

MOPIZ
YOUNG SOUL REBELS
TO ®IAI THZ NETAAOYAAL

OEOI KAI AAIMONEZX

QUEER BRITANNIA:

‘Otav to AyyAIKO 2ivepd Byhke ano

N VTouAdna

lMevAvta xpdvia yloptddovial GETOG angd tnv Npwin
napéAaon Pride nou €ywve noté oto Hvwpévo Ba-
ofAelo: Tnv npdtn nopela tng AOATKI+ kowdtntag
o€ akoun apnétevoug yia exefvn dpdpoug, kabuwg
POAIG mévte xpdvia eixav oupnAnpwBel and thv
arorowikorno{non g opouAOPiag. Mia dAAn
ONPAavIIKn ENETELOG eival ta 60 xpdvia mou GUPNAN-
pwBnkav npéapata and v BueAADdN npepiépa
NG tawiag «Victims» otig aiBouces. ‘Hrav n mpwtn
dnpoupyia nou €BLye avolxtd, Kal e ENavaotatikd
yla tnv enoxn Tpomo, To {htnpa tng opHo@UAOPIALAG,
NpoEPXOUEVN pdAIoTa and PTacpEVo oKNVoBETN, LE
nactyvwoto npwtaywvioth (Ntepk Mnéykapvt) kat
€XovTag tnv unootnplén peyaou otolvtio.

Y€ pla xwpa 6nou n opgoPuAOGIAia dlwkotav Havi-
wbWG wg nowiko adiknpa, dev elvat &€lo anopiag
nou to queer ovepd (o épog, (owg napwxnpévog
OTG HEPEG Hag, otdBnke eni dekaetieg xapaktn-
PLOTIKOG €VOG OAGKANPOU KivnpatoypagikoU ef-
50UG) XPELATTNKE KalpO HEXPL VA MPAYHATOMNOLNTEL
kel To O1k6 Tou avtdptiko. Anag ki1 autd ouvépn,
w0t600, N Ppetavikn 086vn aykailace duvapikd
N SlapopeTIkATNTA Kal ToV MPOadIopIopd TG OE-
€ouaAikng tautdtntag, napdyoviag otny rnopeia
OUVapNACTIKEG Talvieg oL omofeg Ox1 pévo Katéppl-
Wav tapnou kal anotynwoav BappaAéa TG -pexpL
nPOTVOG KPUPEG- (weG piag ogfactng opdadag
nAnBuopoy, avaykacpevng va Pével oto nepliw-
plo, aAAd kuplwg avol&av to 6pdpo TG eAeUBepng

€KPPaong o€ éva owpd eCaipeTouq YKEL KaAAlte-
XVeG, 6nwg o Ntépek T¢appav n o Tépevg NTEBIG.

To 280 Aebvég PeotifdA Kivnpatoypdgou tng
ABrvag Nuxteg lMpepiépag enixelpel vav eAdxioto
(OPO TNG NMPWTIOTWG 0TOUG OKNVOBETEG autoug,
aAAd kat oe 6ooug Kal 60eg ouvEAEEay péoa ota
xpévia apnynpata Kat Bidpata eknpoownwy TG
NOATKI+ kowotntag kat ta anotinwoav pova-
Slka oe L. To pikpd, aAAd eAnidoupe avinpo-
OWNEVTIKO aPEPWHA, OUYKEVIPWVEL Talv{EG oav
TOUG MoAU onpavtikoUg otabpous evag taldlol
nou odnynoe avBpwnoug otn Xelpagémnon, Ty,
autoyvwoaia, Ty ano@aciotikn dlekdiknon twv Ot-
KAIWPATWY TOUG Kal pia 0AGKANpn Kovwvia otnv
Katavonon Kal Npoc(Atws otn aupnepiAnyn.

Noukag Katoikag

To apiépwyia «Queer Britannia» eivat pia ouvepya-
ola tou 28ou Aiebvoig PeotifdA Kivnuatoypdpou
g ABrvag Nuxteg Mpepiépag pe to British Council



QUEER BRITANNIA

QUEER BRITANNIA:

When British Cinema came out of the

Closet

VICTIM This year marks the 50th anniversary since the  through the years collected the narrations and
first Pride took place in the UK: the first parade  experiences of LGBTQ+ people, illustrating them
SUNDAY BLOODY SUNDAY : : : :
of the LGBTQ+ community on still unwelcoming  uniquely on film. The small but hopefully char-
SEBASTIANE streets — only five years had passed since the de-  acteristic retrospective comprises of films that
criminalization of homosexuality. Another impor-  were the very important stations of a journey
THE TERENCE DAVIES : : . I
TRILOGY tant recent anniversary marks 60 years since the leading people to emancipation, self-awareness,
troubled premiering of the film ‘Victim'. It was the  the decisive fight for their rights and an entire
MAURICE first film to deal openly, and in a revolutionary then  society to empathize and recently include them.
manner with homosexuality, by an acknowledged .
YOUNG SOUL REBELS : . ) o e acenonets Loukas Katsikas
director and with a famous protagonist (Dirk Bog-
BUTTERFLY KISS arde), supported by a big studio.
i The ‘Queer Britannia’ tribute is a collaboration of
GODS AND MONSTERS In a country where homosexuality was perse-

cuted frantically as a crime it is no wonder that
it took considerable time for queer cinema (a
term maybe obsolete nowadays, that character-
ized however an entire film genre for decades)
to mark its rebellion. But ever since this rebel-
lion happened, the British screen embraced en-
ergetically the diversity and definition of sexual
identity, which led to some amazing films that
not only broke the taboos and depicted boldly
the (until recently) secret lives of a large part of
the population forced to live on the fringes, but
most importantly paved the way for freedom of
expression for exquisite gay directors such as
Derek Jarman and Terence Davies.

The 28th AIFF attempts a minimum homage
mainly to these directors but also all those that

the 28th AIFF with the British Council.
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OYMA | VICTIM
HNQMENO BAZIAEIO / UK, 1961, ALTIPOMAYPO / B&W, DCP, 96, ATTAIKA / ENGLISH

‘Evag diknydpog oto Aovdivo, enikelpeva oUpBouiog

¢ BaofAiooag kai €toipog yia avotata agiopa-
1q, Séxetal v enfokeyn Tou veapoU e Tov onofov
ouvdéetal epwtikd. O teAeutaiog exPiadetal yia v
opo@UAOPIAIC Tou Kal autd anelel éppeca kat tov
(vuppeupévo) diknydpo. Evag Bévarog dpwg, kat o Ku-
KA Twv BavbaAopwy Mou opiyyel TOV OrpwxXvouy
va anokaAUWel otnv yuvaka tou v aAnBela kat va
katadudEel Toug exBlactég. To 1967 n opouAcpinia
htav napavopn otnv Meyain Bpetavia. Ki autég eivat
pévo évag and toug AGyoug TG kepaiaindoug on-
paoiag plag pupokivbuva noAtkng, dkpwg ouvapna-
otknG Gnpoupyiag. Xto kévipo évag yiyavog Ntepk
Mnéykapvt, otov npwto peiova pdAo Tou, Koupa-
TGdEL TO WG TOTE KATAOKEUAOHEVO and To otouvtio
npo®iA Tou Kal cuvunoypdeel pia and TG tawieg nou
dMatav tov kéopo. H.A.

A lawyer from London, soon to become consultant of
the Queen and destined for higher offices, is visited
by his young lover. The latter is blackmailed for his
homosexuality and this is a threat to the (married)
lawyer. However, a death and the circle of vandalisms
around him, push him to reveal the truth to his wife
and chase after the blackmailers. In 1961 homosexu-
ality was illegal in the UK. And this is only one of the
many reasons for the importance of a risky political
and exciting film. The great Dirk Bogarde in his first
major role crushes his studio-made profile and gives
us one of the films that shook the world. I.D.

MIEIZIA NTIEPNTEN
(1911-1971)

AyyAog oknvoBEtng, nou avdpwBnke
ota lotopika Ealing Studios kat

€V ouvexeia enextaBnke T600 o€
olvepd KovwvikoU npoBAnpatiopoy,
Kivnpatoypago €idoug, 600 Kat
Katd nepiotaon og XOAyouvTIaveég
napaywy£s peydAwv otap.
BpaBeupévog pe BAFTA, napéu
Eexaopévog onpePa, EXEL OUVOEDEL
T0 6vopd Tou e eEEXOUTES
HETANOAERIKES dnploupyie Tng
AABLovag.

BASIL DEARDEN

(1911-1971)

English director, who started from
the legendary Ealing Studios and
moved on to social cinema and even
Hollywood productions. Awarded
with BAFTA, forgotten today, his
name is associated with important
post war English films.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFTMENH / SELECTED)
1966 Khartoum 1961 Victim 1960
The League of Gentlemen 1959
Sapphire 1950 The Blue Lamp 1946
The Captive Heart

YKHNOOEZXIA / DIRECTOR Basil Dearden ZENAPIO / SCREENWRITERS Janet Green, John McCormick @QTOIFPA®IA / DoP Otto Heller MOYZIKH /
MUSIC Philip Green MONTAZ / EDITOR John D. Guthridge HOOMOIOI / PRINCIPAL CAST Dirk Bogarde, Sylvia Syms, Dennis Price
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KATAPAMENH KYPIAKH | SUNDAY BLOODY SUNDAY
HNQMENO BAZIAEIO / UK, 1971, EFXPQMO / COLOR, DCP, 110’, ATTAIKA, ITAAIKA, EBPATKA, FAAAIKA / ENGLISH,

ITALIAN, HEBREW, FRENCH

O NrtdvieA kat n AAe€ poipdlovtal epwtikd évav veapo
KaMTéxvn, Tov MoA. Tvwpidouv o évag tnv Unapén tou
dMou, 6xt OHWG Kal TIG oUVaIOBNPATIKEG TOUG npay-
patkotntes. Méoa oe 6éka pépeg ol {weg toug Ba
aMdouy, kat pla «Katapapévn Kuplakis ol enntw-
oelg Ba elval opatég. Me unepdnia toug MMitep Pivig
kat MkAgvta T¢akoov, o Tdov ZAEovtlep katabetel Eva
OKNVOBETIKO MOAUPWVIKG PECITAA peuoTOTNTAG, NePL-
EKTIKNG aodpelag, nou atadlakd anodidet évav nAhpn
PUXOAOYIKG KOO0, Kal ouclaoTKAG TOAUNG. TOAUNG
nou avt( va vapkioogUetal yia ta oteyavd nou unep-
Baivel, eppiéver otnv Puxn Twv yeyovotwy tng {wng. H
AyyAia TG TPOPEPNG OIKOVOUIKAG KPIoNG TNG €MOXAG
Beplevel ato PévVTo, 0 eBpaiopds kat n ayyAkdtnta
oxoAladovtal eUoToxa, N NpaypHatikoTnTta aphvel pwy-
HEG avenoUAwteq. OOKapIKEG UNOYNLOTNTEG LKNVO-
Beolag, Zevapiou kat A’ PoAwv. H.A.

Daniel and Alex share a lover, Paul, a young artist.
Each knows about the other, but not their emotional
state. In ten days their lives will change and on a
‘Bloody Sunday’ the consequences will be palpable.
Superbly acted by Finch an Jackson, Schlesinger of-
fers a polyphonic recital of fluidity, inclusive vague-
ness -that presents a full psychological world- and
real boldness. A boldness that does not show off the
limits it breaks, but remains in the core of live events.
England's economic crisis of the ‘70s is in the back-
ground, along with great comments on Judaism and
Englishness, while the reality leaves unhealed scars.
Oscar nominations for Best Film, Screenplay and
Best Actors. I.D.

.

TZON INEXINTZEP
(1926-2003)

AyyAog oknvoBétng. MoAépnoe atov
20 MM, kivnpatoypapwvtag Kat

ané to Métwno. Znoudaoe otnv
O&pdpdn Kal ot OUVEXELD EPYACTNKE
¢ nBonotdg, npotol nepdoet
anokAglotiké niow and v kapepa
pe v éAeuon tou 1960. Ot tpelg
NPWTEG Talvieg Tou katd tnv dekaetia
anoteAolv unodefypata, napdt petd
10 napdv (Ookap knvoBeaiag) kat pe
10 népag twv 70¢ otadlaka eGéneoe.

JOHN SCHLESINGER
(1926-2003)

English director. He fought in World
War II, filming from the front. He
studied at Oxford and then worked
as an actor, before becoming
exclusively a director in 1960. His
first three films during this decade
are exemplary, however after this
film (academy award for Best
Film) and after the ‘70s his course
declined.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErTMENH / SELECTED)
1976 Marathon Man 1971 Sunday
Bloody Sunday 1969 Midnight
Cowboy 1965 Darling 1963 Billy Liar

TKHNOOEZXIA / DIRECTOR John Schlesinger ZENAPIO / SCREENWRITER Penelope Gilliat ®QTOMPA®IA / DoP Billy Williams MOYZIKH / MUSIC Ron
Geesin MONTAZ / EDITOR Richard Marden HOOMOIOI / PRINCIPAL CAST Clenda Jackson, Peter Finch, Murray Head, Peggy Ashcroft
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YEMMAXTIAN | SEBASTIANE
HNOMENO BAZIAEIO / UK, 1976, EFXPQMO / COLOR, DCP, 86’, AATINIKA / LATIN

O Ntépek T¢Gppav Kat o Mo Xapppeg EavadiaBadouv
ota Aatvika v lotopia tou Aylou ZeBaotiavoy, €o-
piovtdg tov and tv auAn tou AlokAntiavoy oe éva
napdxtio GuAdkio tng Pwpdikng Autokpatopiag. Ekel
ENAEYEL OTWIKA va anéxel and onoladAnoTe MoAept-
K" N 0eCOUAAIKN paotnpLTnTa, Napd TG NMECELG TWV
AVWTEPWV TOU, HE anoTéAeopa va EeKIVAGEL TO pap-
Tplo tou. H oplotikn yvwpipia tou arthouse Kowou
He v avopikn odpka, eNnABe e pla aponAloTika
AKOPMAEEAPIOTN PaTI OTO OHOEPWTIKG NEPLEXGHEVO
KQL UMOKE(evo. Xwpata oe €kataon nou akpopatolv
OTIG XPUOEG TOPES Hovadkav ouvBéaewy, Aouopéva
010 PWC, ONwg Kat ot peAwdieg tou Mnpdiav lvo nou
akoAouBoUv tnv kivnon tou Ogol AndAwva otov ou-
pdvio BdAo. O névog kat n anéAauon yivovtat éva. To
«Sebastiane» eivat n npd queer ayloypapia. 6.K.

Derek Jarman and Paul Humfress make a new read-
ing in Latin of Saint Sebastian's history, exiling him
from the court of Diocletian to a coastal garrison
of the Roman Empire. There he chooses stoically
to abstain from any war or sexual activity, despite
the pressures of the higher-ranking, and as a result
his torture begins. The definitive meeting of the
arthouse audience with male flesh came with a dis-
armingly cool gaze on the homoerotic content and
subject. Bodies in ecstasy in unique compositions,
bathed in light, just like Brian Eno’s melodies follow-
ing the movement of God Apollo to the sky. Pleasure
and pain become one. ‘Sebastiane’ is the first queer
film about the life of a saint. Th.K.

NTEPEK TZAPMAN
(1942-1994)

AyyAog dnptoupysG, OKNVOYPAPOS
Kl aktBlotng. Katoxog ogipdg
KIVNPATOYPaPIKWOV Slakplogwy,
16iwg oto peotfdA tou BepoAivou,
6nou képdioe 8 Bpapeia. Znuadiakn
(puoloyvwiia otnv Ppetavikn
unokouAtoUpa (kat éxt pévo), denoe
aveftnAo otfypa téoo pe tv
Kivnpatoypagikn dnploupyia tou,
600 Kal pe v dpaotnplétntd tou
yia ta LGBTQ Sikawdpata kat tnv
ouveldntonoinon nepi tou AIDS.

DEREK JARMAN (1942-1994)
English director, screenwriter and
activist. He has received many
honours, especially at Berlin, where
he won 8 awards. A prominent
figure in British subculture, he left an
indelible mark both with his films
and with his activity for the LGBTQ
rights and the AIDS awareness.

®IAMOIPA®IA / FILMOGRAPHY
1993 Blue 1993 Wittgenstein 1991
Edward Il 1990 The Garden 1989
War Requiem 1987 The Last of
England 1986 Caravaggio 1985
The Angelic Conversation 1979

The Tempest 1978 Jubilee 1976
Sebastiane

TKHNOOEZXIA / DIRECTOR Derek Jarman ZENAPIO / SCREENWRITERS Derek Jarman, Paul Humfress, James Whaley @QTOIPA®IA / DoP Peter Middleton
MOYZIKH / MUSIC Brian Eno, Andrew Thomas Wilson MONTAZ / EDITOR Paul Humfress HOOMOIOI / PRINCIPAL CAST Leonardo Treviglio, Barney James,

Richard Warwick, Neil Kennedy



QUEER BRITANNIA

H TPINOTIA TOY TEPENZ NTEIBIX | THE TERENCE DAVIES TRILOGY
HNQMENO BAZIAEIO / UK, 1976/1980/1983, ALIPOMAYPO / B&W, DCP, 101°, ATTAIKA / ENGLISH

AnoteAoUpevn and Tpeig QUTOTEAEIG kat ouvépia aAAn-
AEVOETEC HKpoU PAKoUG Tawieg, puaypéveg to 1976
(«Children»), To 1980 («Madonna and Child») kat to
1983 («Death and Transfiguration»), n «Tp\oyia» Tou
NtéiBig eivat éva apipnto npepoAdylo {wng, pia Babid
ouvaleBnuatikh anotunwon/eikacia Twv Xpovwy g
{wng piag queer peAayxoAikng L6loouykpaoiag otnv
petanoAepikn AyyAa. AvékaBev, dnwg anodeixBnke
0TN OUVEXELT, EUPUNG autoPloypdpog, o NTEBIG xvn-
Aatel TG ox€oelg pe Tov nepiyupd Tou, Tnv SUotokn ol-
KOYEVELaKN {wh PIE TNV ayloypa@npiévn PNtépa Kat Tov
akatdAAnAo natépa, To oxoAelo Twv eNBeTIKwY ouvo-
pnAfkwv kal Tou acuvaioBntou ouctpatog. Makpivog
ouyyevng tou NtouavéA tou Tpipd, Touto naipvel To
xplopa aképa kat and tov Nkovtdp (twv kKAAoIKa Te-
TAPEVWV OXECEWV IE TO BPETavKG Ovepd) Kat loxupi-
{etal ayépaota To KIVNPAtoypapiké kabpépuiopa g
euaioBnTng YuxoalvBeang oe évav apindEevo Kbapo.

Consisting of three independent though intertwined
short films, made in 1976 (‘Children’), 1980 (‘Ma-
donna and Child’) and 1983 (‘Death and Transfigura-
tion), Davis' ‘Trilogy” is a unique life journal, a deep
emotional depiction/assumption of the life of a queer
melancholic idiosyncrasy in post-war England. Da-
vis, a genius autobiographer, as he proved later on,
traces the relationships with the people around him,
the difficult family life with the ‘saint’” mother and
the unsuitable father, the school with the aggressive
schoolmates and the insensitive system. A distant
relative of Truffaut’s ‘Doinel, this film is influenced
even by, the normally critical of British cinema, Go-
dard and claims agelessly the cinematic reflection of
the sensitive psyche in a cruel world.

TEPENX NTEIBIX

AyyAog oevaploypd@og, ouyypapeag
Kal oknvoBETNG, yevwnpévog To

1945, Kevipikig oupBoAng otnv
queer Kivnpatoypagia - 6xt ovo g
Bpetaviag. Adyw tou avunoxwpntou
o€ oUpBAoEIg xapaktipa, ot
unoypagég tou eival onopadIkeg, e
HOAG 8+1 tawieg oe 46 xpdvia. Aev
Tov epPnodilel va cuykataAéyetal
0Toug onpavtikdtepoug Bpetavoug
Snploupyous tng teAeutaiag S0etiag.

TERENCE DAVIES

English screenwriter, director and
author born in 1945. An important
figure of queer cinema - not only in
Britain. Due to his uncompromising
character, his films are rare: only
8+1 films in 46 years. However he
is one of the most important British
directors of the last 50 years.

®IAMOIPA®IA / FILMOGRAPHY
2021 Benediction 2016 A Quiet
Passion 2015 Sunset Song 2011
The Deep Blue Sea 2000 The House
of Mirth 1995 The Neon Blue 1992
The Long Day Closes 1988 Distant
Voices, Still Lives 1983 Death and
Transfiguration 1980 Madonna and
Child 1976 Children

ZKHNOGOEZIA / DIRECTOR Terence Davies ZENAPIO / SCREENWRITER Terence Davies ®QTOIPA®IA / DoP William Diver MONTAZ / EDITORS Mick
Audsley, William Diver, Sarah Ellis, Digby Rumsey HOOMOIOI / PRINCIPAL CAST Phillip Mawdsley, Nick Stringer, Valerie Lilley, Robin Hooper
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MOPIZ | MAURICE
HNQMENO BAZIAEIO / UK, 1987, ETXPQMO / COLOR, DCP, 140’, ATTAIKA / ENGLISH

H Zwn evdg veapol opo@uAdpiiou dvdpa Katd ta
mpwta xpovia tou 200U aiwva otnv AyyAia kat n
evnAikiwon Tou Oe pia xwpa «avékaBev avtipponn
otnv anodoxn g avBpwnivng @uong». ‘Otav npBe
otov KOoUO pag  Kivnpatoypagnpévo 1o «Mau-
rice» Tou EM. ®dpatep, und v kabBodnynon tou
(Ppéokou and v peyain enituxia tou «Awpatiou pe
Ota», T¢epg AiBop, iowg dev xaAaoe o kdapog ata
€l0tNPIa, OpwG TO0 mainstream owepd avakdbioe
Kal Tévtwoe T autid tou. ‘Hrav n enoxn nou to AIDS
ywétav n AEEn-pnapnolAag piag yevidg, ntav to (evid
™G npwBunoupyiag g Mdapykapet BOdtoep, Atav
dHWE Kat N wpa piag aAdayng. TéAeia edouapdiavin
avanapdotacn, EIKAoTKA  KAAAENELQ, MPOIKIOHEVO
KaoT VEwV Kal Betepdvav kat BéBaia to HlaokeuaoTiko
Aoyotexvikb  «évotikto  AiBopl», unoypdgouv  éva
Kivnpatoypaiké kévenpa. H.A.

e

""'\-1

The life of a young homosexual man during the early
20" century England and his coming-of-age in a
country ‘always disinclined to accept human nature’.
When EM. Forster's ‘Maurice’ was adapted for the
cinema, fresh from his great success with ‘A Room
with a View' by James Ivory, maybe its box office
course wasn't great, but mainstream cinema pricked
up its ears. It was the era that AIDS became the
word to scare a generation, the heyday of Thatcher's
rule but simultaneously a time for change. Perfect
Edwardian depiction, aesthetics, a talented cast of
young and veteran actors, along with the great ‘lvory
instinct’ to adapt literary works, create a true mas-
terpiece. I.D.

&

TZEIMZ AIBOPI

Apepikavog dnploupyog, YEVWNUEVOG
10 1928. H ouvepyaoia tou pe

Toug lopanA Méptoavt kat Poud
Mpdouep T¢apnBdAa ypaye Lotopia,
€YKaBIOTWVTAG TO OWVEPA ENOXNG
and tnv dekaetia tou ‘80 ki evteUBev.
TEoOEPELG POPES UNOWAPLOG Yia
‘Ookap, pla popd VIKNTAG yia To
oevaplo tou «Na pe wvadelg pe T

‘Ovopd gou».

JAMES IVORY

American director born in 1928.

His collaboration with Ishmael
Merchant and Ruth Prawer Jhabvala
was iconic, establishing the period
cinema since the ‘80s. Four Oscar
nominations and one win for the
screenplay of ‘Call Me By Your
Name'.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1993 Remains of the Day 1992
Howards End 1987 Maurice 1985

A Room with a View 1984 The
Bostonians

YKHNOOEZXIA / DIRECTOR James lvory ZENAPIO / SCREENWRITERS Kit Hesketh-Harvey, James Ivory ®@QTOIPA®IA / DoP Pierre Lhomme MOYZIKH
/ MUSIC Richard Robbins MONTAZ / EDITOR Katherine Wenning HOOIMOIOI / PRINCIPAL CAST James Wilby, Hugh Grant, Rupert Graves, Denholm Elliot,
Simon Callow, Billie Whitelaw, Barry Foster, Judy Parfitt, Phoebe Nicholls, Ben Kingsley



YOUNG SOUL REBELS

QUEER BRITANNIA

HNQMENO BAZIAEIO / UK, 1991, EFXPQMO / COLOR, DCP, 140, ATTAIKA / ENGLISH

Evw n Bpetavikh KowonoAwtela etopdletal va yiop-
TGoeL TV 25n enételo g otéyng TG Baothiooag EAL-
06Pet, To Novdivo eykamiddel Tv navk applopitnon.
Evtoutolg, e enikevtpo TG agnynong 6Uo veapols
DJ, nou an’ ta ykapdd knpuooouv to funk kai T veo-
060UA Twv Heptones kat twv Funkadelic, o T¢ouAiev
adlagopei yia 1o Mndkiyxap Kat oTpEPEL T pakod otnv
padpn Kat tnv queer kolvétnta tng enoxng, apBpwvo-
VIag TV ayyAln andvinon oto «Kdve 1o Zwotd» Tou
Yndk AL Exkivavtag to @Ag pe ™ doAogovia evog
veapoU nou Ywvidetal ota népka, Kataypagel tov
dKpato patolopd Kal TV opoPopia, TG NOAITKEG ou-
YKPOUGEIG Mou Mepvave and tn Bewpia ota ne(odpod-
pia, Ki v TéAeL 0AGKANPN T duvapikh ato nepiBwplo
plag MOAUMOAITIOHIKAG PNTPAnoANg, nptv auth PuBiotel
oto okotad! tou Bataepiopou. O.K.

While the British Commonwealth is preparing to
celebrate Queen Elizabeths Silver Jubilee, punk is
launched in London to challenge everything. How-
ever, the focus of the narration are two young DJs
who preach Heptons and Funkadelic's funk and neo-
soul, Julien doesn't care about Buckingham. He turns
his camera to the black and queer community of the
era, articulating the English answer to Spike Lee’s ‘Do
the Right Thing’. The film begins with the murder of a
young man who picks up men in parks, the film docu-
ments the deep racism and homophobia, the politi-
cal conflicts that spill on the streets and the whole
dynamic in the fringes of a multicultural metropolis,
before it sinks in the darkness of Thatcherism. Th.K.

IEP AIZAK TZOYAIEN
Bpetavdg kaAAtexvng tou
installation, dnploupyd¢ Tavidv kat
KaBnyntig, yevwnpiévog to 1960.
YT6x0¢ TG {WNG TOU N oUVEVWON
SLAPOPETIKWV EKPPATTIKWV/
KAAAITEXVIKWY PEOWV pE OKOMG TNG
Snpoupyia evég evialou apnynpatog.
To napdv PpaBedbnke oto tdte
PeoTPAA Twv Kawwy, pe to Bpapeio
G EBdopasdag tng Kpitkng.

SIR ISAAC JULIEN

British installation artist, film
director and teacher, born in 1960.
His life goal is the merging of
various expression/artistic media
to create a uniform narration.
‘Young Soul Rebels” has won the
International Critic Week's Award at
Cannes.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2019 Lessons of the Hour 1996
Frantz Fanon: Black Skin White Mask
1991 Young Soul Rebels 1989
Looking for Langston

YKHNOGOEZIA / DIRECTOR Isaac Julien ZENAPIO / SCREENWRITERS Isaac Julien, Paul Hallam ®@QTOIPA®IA / DoP Nina Kelgren MOYZIKH / MUSIC
Simon Boswell MONTAZ / EDITOR John Wilson HOOMOIOI / PRINCIPAL CAST Valentine Nonyela, Mo Sesay, Dorian Healy, Frances Barber, Sophie Okonedo,

Debra Gillett, Jason Durr, Gary McDonald, Eamon Walke
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TO ®IAI THE NETANOYAAL | BUTTERFLY KISS
HNQMENO BAZIAEIO / UK, 1995, EFXPQMO / COLOR, DCP, 88’, ATTAIKA / ENGLISH

‘Htav n kaAnpépa tou louwtepundtoy Oto Oepd,
énerta and diadpopn 1wV otnv TNAedpaon. Avdpeoa
ota «QéAua kat Aouidy Kal «Zmvn Tou AUKOPWTOGy,
to0to  agnyeftal v otopia  dUo  yuvakay,
plag  Yuxwtkng  bisexual  doAopdvou kat  piag
oaynveupévng aBwag veapng, otnv Pépela AyyAia.
Avarponég kal (avaAoyikd tng enoxig) ook apydtepa,
T0 €pyo poladel anpdPAento 600 Kat n BéAta twv
Koplolwy Pe to autokivnto, noté dev Egpelg T Ba
OgpeL n endpevn atpoen. To BpiAep, ta road movies, n
AgaPlakn epwikn lotopia, To Yuxddpapia kal n padpn
kwpwdla, odnyolv oe éva Kpeoévto Bepatooyiag,
XapakTpwy, EIKAVag kat (yia v €noxn, NAavia) ook,
nou ota anootelpwpéva péoa g Sekaetiag tou
‘90 akouydtav nepinou MPWTAKOUCTO, (PPECKO Kal
bedopéva karodexoUpevo. Aféxaotn napousia tng
Apévra MAdGpep.

This had been Winterbottom's first cinematic at-
tempt, after many years in television. Somewhere
between Thelma & Louise” and the “Twilight Zone',
the film narrates the story of two women, a psychotic
bisexual killer and a seduced innocent young woman,
in northern England. After many twists and shocks
(for that era, mind) the film is unpredictable just like
the drive of the girls. You never know what the next
turn brings. The thriller, the road movie, the lesbian
love story, the psychodrama and the dark comedy
lead to a climax as to the subject, the characters, the
image and the shock (again, for that era) which in the
sterilized mid ‘90s climate seemed unprecedented,
fresh and welcome. Amanda Plummer is unforget-
table.

MAIKA FOYINTEPMIMOTOM
AyyAog dnpoupyds, YEwnpEVog To
1961. Znoudace AyyAikn ®loAoyia
otnv OEp6pdN yia va ocuvexioel e
onoubég atov Kivnpatoypd@o oto
MnpiotoA. BpéBnke otnv tnAedpaon
kat tnv nepipnpn Thames Television,
WG Hovtép. BpaPeupévog oe Kavveg,
BepoAivo kat Bevetia, ouviotd
noAUTn 1dlopopeia avdpeoa otnv
YEVIG TOU PE TNV EEXWPLOTA, EKAEKTIKA
TOU AloBNTKNA.

MICHAEL WINTERBOTTOM
English director born in 1961.

He studied English in Oxford and
continued his studies with Film in
Bristol. He worked for the famous
Thames Television as an editor. He
has been awarded at Cannes, Berlin
and Venice. He is a valuable unique
director of his generation, due to his
special, eclectic aesthetics.

®IAMOrPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2010 The Trip 2004 Nine Songs
2002 24 Hour Party People 1999
Wonderland 1997 Welcome to
Sarajevo 1995 Butterfly Kiss

YKHNOOEZIA / DIRECTOR Michael Winterbottom ZENAPIO / SCREENWRITERS Frank Cottrell Boyce, Michael Winterbottom ®@QTOTPA®IA / DoP Seamus
McGarvey MOYZIKH / MUSIC John Harley MONTAZ / EDITOR Trevor Waite HOOIMOIOI / PRINCIPAL CAST Amanda Plummer, Saskia Reeves



QUEER BRITANNIA

OEOI KAI AAIMONEX | GODS AND MONSTERS
HNQMENO BAZIAEIO / UK, 1998, EFXPQMO / COLOR, DCP, 105’, ATTAIKA / ENGLISH

Awatohoynpévo Ookap KaAutepou Alaokeuaopévou
Yevapiou, unoyngidtnta A Avdpikol PdAou yia tnv
onoudalétepn  Kivnpatoypagikn eppnveia tou ‘lav
MakKéAey, unopngiétnta B' Muvaikeiou PdAou yia
v e€aipetn A PévrykpelB kal neploadtepa and 30
BpaBeia and Evoelg Kpitikddv kat geotiBéA yia pia
Tawia nou nAéov anoAapBdvel TG erpNG HOVTEPVOU
KAaoikoU yia to queer ovepd. Baolopévo otn {wnh tou
OHOPUAGPIAOU xoAtyouvtiavoy oknvoBétn Teg Mou-
€ («H Mvnoth tou Ppavkevotdwvs), To KopWoTEXVNHA
ToU MniA Kévtov dinyeftal tn oxeon Qiag kat Kpupng
EPWTIKNG EAENG Mou avantUooetal avdpeoa otov NAL-
KIWPEVO oknvoBETN kal éva veapd knnoupd (Mnpévtav
Ppeilep). NK.

A deserved Academy Award for Best Adapted
Screenplay, a Best Actor nomination for lan McKel-
len's greatest film performance, a Best Supporting
Actress nomination for the excellent Lynn Redgrave,
and more than 30 awards from Critics Associations
and festivals for a film that now enjoys the reputa-
tion of a contemporary classic of queer cinema.
Based on the life of homosexual Hollywood director
James Whale (“Bride of Frankenstein»), Bill Condon's
masterpiece tells the story of the friendship and se-
cret attraction that develops between the aging di-
rector and a young gardener (Brendan Fraser). L.K.

!

MIIAI KONTON

Apepikavog oknvoBetng kat
oevaploypdpog. O Kdvrov eivat
YVWOTOG yia To Oevaplo f/kat th
oknvoBeoia NoAAWY enttuxnpévwy
KQL QVayVWPLOHEVWV TAVIKY,
oupnepAapBavopévwy twv «Gods
and Monsters», «Chicago, «Kinsey»,
«Mr. Holmes». Exel kepdioet Ookap
Alaokeuaopévou gevapiou yia to
«Gods and Monsters».

BILL CONDON

American director and screenwriter.
Condon is known for writing and/
or directing numerous successful
and acclaimed films including ‘Gods
and Monsters), ‘Chicago’, ‘Kinsey’,
‘Mr. Holmes'. He won the Academy
Award for Best Adapted Screenplay
for ‘Gods and Monsters..

®IAMOIPA®IA (EMIAEFMENH) /
FILMOGRAPHY (SELECTED)

2019 The Good Liar 2017 Beauty
and the Beast 2015 Mr. Holmes 2006
Dreamgirls 2004 Kinsey 1998 Gods
and Monsters

ZKHNOOEZIA / DIRECTOR: Bill Condon ZENAPIO / SCREENWRITER: Bill Condon ®QTOIPA®IA / DoP: Stephen M. Katz MOYZIKH / MUSIC: Carter
Burwell MONTAZ / EDITOR: Virginia Katz HOOMOIOI / PRINCIPAL CAST: lan McKellen, Brendan Fraser, Lynn Redgrave, Lolita Davidovich, David Dukes, Kevin

J. O'Connor
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TZQPTZHX
PHITOPAKHZ

Mpéedpog

YknvoBétng kat oevaplo-
YPAPOG e OnoudEg oknvo-
Beafag otnv EBvikn IxoAn
Kwvnpatoypagou (NFTS)
g AyyAlag. H npwtn tou
pey@Aou prnkoug tawia,
«Diggen, ékave npepiEpa
010 PeotPAA BepoAivou to
2020, ouvéxioe TV nopeia
NG anoonwvtag BpaPeia
Kat enaivoug o€ dIEBVWC
avayvwplopéva eoTPAA
Kal €XeL pLa EnTuxnpévn
Kivnpatoypagikn dtavopn
avd tov K6opo.

GEORGIS GRIGORAKIS
President

Director and screenwriter
who studied directing at
the National Film School
(NFTS) in England. His
first feature film, ‘Digger’,
premiered at the Berlin
Film Festival in 2020
and went on to win
awards and accolades at
internationally acclaimed
festivals and enjoys a
successful theatrical
distribution around the
world.

ANTINOOZ AAMIMANHZ
lewnBnke otnv ABrva.
Anbé@oltog TG ZXoANG Tou
Oedrpou Téxvng. Zuvepyd-
otnke oto Béatpo, petaty

aMwv, pe toug Kouylouptdh,

Mdaxo, AiBaBivé, Dacouln,
KaAoypidn, Zapakatadvn,
EuayyeAdrou, KakAéa, Mna-

€eBavn, XouBapdd, TapAoou,

DAnnién, AdAo, Maodpnn.
Kivnpatoypagikd kat
TNAEOMTKG OUVEPYAOTNKE,
petagy GMwv ndvra, pe
Toug Anpa, Ttdn, Mavaan,
BapeAidn, KokkivérnouAo,
lewpyiou, ManadouAdxn,
ManakaAdn, Kwvotavovi-
6n, ToagoUAia.

ANTINOOS ALBANIS
Born in Athens. Gradu-
ated from the School of
Art Theatre. He collabo-
rated, among others, in the
theatre with Kouyoumtzis,
Moschos, Livathinos,
Fassoulis, Kalogridis,
Sarakatsanis, Evag-
gelatou, Kakleas, Baxevani,

Houvardas, Tarlou, Filippidis,

Lalo, Paloumpis. In cinema
and television he worked,
among others, with Dimas,
Tzitzis, Manolis, Varelidis,
Kokkinopoulos, Georgiou,
Papadoulakis, Papakaliatis,
Konstantinidis, Tsafoulias.

TAMIAA KOYAIEBA
Ynoubdaoe oknvoBeaia oto
MaveniotApio MoAiopou
G Moxag Kat UnoKPLTKn
oto Kpatké Mavenioth-
pio Kivnpatoypdgpou g
Méoxag. Ztov Kivnpato-
YPAPO £€XeL CUVEPYAOTEL PE
BayyéAn Zepvtapn, Adpa
MaokAaBavou, Ztadpo
TowwAn, Xévia Aida Kévtep-
pay, lpnyépn Kapavtivakn.
Aidage oto EBviké O¢atpo,
oto KOBE kat éxel AdBeL

T0 XpUab PETAAAID TNG
UNESCO yia tig Téxveg, tov
A6yo Kkat tg Enotipeg.

TAMILLA KULIEVA
Studied at the Moscow
Academic Art School

and The Russian State
University of Cinematogra-
phy. She has collaborated
with Vangelis Serdaris,
Dora Masklavanou, Stavros
Tsiolis, Sonia Liza Kenter-
man, Grigoris Karantinakis.
She has taught at the
National Theater Drama
School, National Theater of
Northern Greece and has
received the golden metal
of UNESCO for the Arts,
Speech and Science.

XPIXTINA AIAMH
Epydadetat évieka xpovia
OTOV XWPO TOU KIVNpa-
Toypdpou oe BEoelg aTo
AigBvég Peatifah Kivn-
patoypdpou tng ABrvag,
10 neplodikd XINEMA, to
PeotBa EBvoypapikol
Kivnpatoypdgou tng
ABrvag kat tv etaipeia
dlavopng ODEON. Ané to
2016 ki énera, ival Pépog
g opadag g Heretic,
apXIKA oto TpNa dlebvidv
NWANCEWV Kal NAEoV aTo
KA Napaywyn.

CHRISTINA LIAPI

She has been working

in the film industry for
eleven years, holding
positions at the Athens
International Film Festival,
‘CINEMA’ magazine, the
Athens Ethnographic Film
Festival and the ODEON
distribution company. Since
2016, she has been part of
the Heretic team, initially
in the international sales
department and now in the
production department.

ANE=ANAPOX
MNANATEQPTIOY
lewnBnke to 1988 otnv
Oeooahovikn, 6nou kat
peyaAwoe. And to 2016,
apBpoypapel enayyer-
patika ndvw oe Bépata
KPLTIKAG KIvNpaToypagpou,
TnAedPaoNG Kat padiking
KouAtoupag. MapaMnAa,
€XEl UNAPEEL OUIANTAG OE
pla oglpa eKONAWOEWY
YUpw and TG oUyxpoveg
ONMTIKEG TEXVEG, AOXOAE(Tal
NEPLOTAOIaKA pIE TN LETA-
(PPAON Kal ELNAEKETAL OTOV
MPOYPAHHATIONO KvnpaTo-
YPAPIKWV PECTRAA.

ALEXANDROS
PAPAGEORGIOU

He was born in 1988 in
Thessaloniki, where he
grew. Since 2016, he writes
professionally on issues

of film criticism, television
and mass culture. At the
same time, he has been

a speaker at a number

of events regarding con-
temporary visual arts and
is occasionally involved in
translation and film festival
programming.
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Greek Short Stories | In Competition

ANAMNHEZEIZ MIAL E®HBIKHZ KATAITIAAL
H AZIOTIMH KYPIA AIEN MOYPAEN
FAMA

AA®NH

ENAIAMEZA

HAIOX ENEXYPO

LTO OPONO TOY ZEP=H
KANOKAIPINO AEPAKI

KANAPINI

TO KAMNPI

NAA

MATMA

MIA EYXH NEPA ANO TON ©ANATO
MIA NYXTA X TO NEKPOTA®EIO
NA TOYZ AIABAZQ NMOIHMATA

OXI AYPIO

MAMAPOYNEZ KAI NAMIEX

TO NETATMA TOY NIFCKOYINOY
POZ BOYNO

POKI

TEAEYTAIA TINOH
TIIXAA-TZITAPO

O TY®OAOX LYITPAGEAL
OOTOEYAIZOHIIA

XOPIKO

XYMOX NMOPTOKAAI
AIRHOSTESS-737

ENOMENA

FAULT

HAPPY ENDING

HAPPY NEW YEAR, JIM

HOMO PERFECTUS

LOVE YOU MORE THAN PEANUT BUTTER
NOTHING HOLIER THAN A DOLPHIN
PENDULUS

SHOOTING

TOKAKIS H WHAT’S MY NAME
UNDER THE LAKE

5 P.M. SEASIDE

11.20 N.M.

MEMOIR OF A VEERING STORM
THE INCREDIBLE MRS LIEN MOURLEN
YAMA

DAPHNE

IN BETWEEN

PLEDGING THE SUN

ON XERXES’ THRONE

SUMMER BREEZE

CANARY

THE BOAR

LILA

MAGMA

A WISH BEYOND DEATH

A NIGHT AT THE CEMETERY

TO READ THEM POEMS

NOT TOMORROW

PAPAVERI E PAPERE

THE PENGUIN’S FLIGHT

PINK MOUNTAIN

ROKI

LAST SIGH

GUM-CIGARETTE

THE BLIND WRITER

SUN & SHADOW

INTERMEDE

ORANGE JUICE
AIRHOSTESS-737

ENOMENA

FAULT

HAPPY ENDING

HAPPY NEW YEAR, )IM

HOMO PERFECTUS

LOVE YOU MORE THAN PEANUT BUTTER
NOTHING HOLIER THAN A DOLPHIN
PENDULUS

SHOOTING

TOKAKIS OR WHAT’S MY NAME
UNDER THE LAKE

5 PM. SEASIDE

11.20 AM.

Greek Short Stories / out of Competition

ZYMNNHZA 18
THE LAST JOURNEY

| WOKE UP 18
THE LAST JOURNEY
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ANAMNHZEIZ MIAZ E®HBIKHX KATAITFAAZ | MEMOIR OF A VEERING STORM
AIAPKEIA | DURATION: 14’ ZKHNOGEXIA | DIRECTOR: SOFIA GEORGOVASSILI

Eva npwwvoé tou ZemtepPpiou pia kataryiba nAnoladet
v néAn. Eva 15xpovo kopitat To okdel anod to oxoAeio
Kat pe t BonBela tou GAou NG, NAEL OTO VOOOKOIELD.
Exel, Ba avtpetwnioel andtopa tv evnAkiwon g,

A storm is about to break. Anna, a fifteen-year-old girl
sneaks out of school, and with the help of her boy-
friend, they visit a hospital. There, she has to face an
event that will jolt her into adulthood.

H AZIOTIMH KYPIA AIEN MOYPAEN | THE INCREDIBLE MRS LIEN MOURLEN
AIAPKEIA | DURATION: 7" ZKHNO®EZIA | DIRECTOR: ELENI XOUPA

Mia yuvaika AapBavel éva ypdppa kat ndel va ouvavn-
o€l To NAoio nou Adyw kakokapiag dev épxetat Apn-
VOVTaG To ypdppa va to nédpel o agpag va dAAo tagidt
€exva mou ta aMadel 6Aa..Mia aouvhnBlotn otopia
NoAU ouvnBIopévwy avBpwnwv.

FAMA | YAMA

Awoman receives a letter and goes to the shore. While
the storm is getting stronger, she lets the letter to the
wind and another journey begins that changes every-
thing... An unusual story of very common people.

AIAPKEIA | DURATION: 15’ XKHNOOGEZIA | DIRECTOR: ANDREAS VAKALIOS

25n Maptiou. Eva kopitol B&del pia pikpn gpuwtid kat Aéet
éva pikpd Wepa yia tov BAave. Ta pikpd wépata Eepeu-
youv €UkoAa. To {610 kal ot PIKPEG PWTEG.

AA®NH | DAPHNE

Independence Day in Athens. A girl lights a small fire
and tells a small lie about a boy. Small racist lies easily
get out of control. So do small racist fires.

AIAPKEIA | DURATION: 18’ ZKHNOOEZXIA | DIRECTOR: TONIA MISHIALI

H Adpvn aAGlel tov éva oe€ouaAikd olvtpo®o Petd
Tov AMo, aAAd b aivetal va ikavonoleftal, TOUAAxL-
otov Ot PE auté nou nioTeue OTL xpeladdtay, HExpL mou
Bpiokel eva nAnywpévo okuAl. Moo pakpld pnopel va
(QTACEL Yla va VIWOEL Afyn atopyn;

ENAIAMEZA | IN BETWEEN

Daphne switches from one sexual partner to the next,
but does not seem to be satisfied, at least not with
what she thought she needed; until she finds a wound-
ed dog. How far would she go to feel some affection?

AIAPKEIA | DURATION: 6° tKHNOGEZIA | DIRECTOR: EFFIE PAPPA

TpeIG Xxapaktpeg otoug ePevnpng pubpolg tng dlag
kaBnpepwotntag. O xpdvog KUAG ypriyopa, Kal ot xapa-
KTNpeG akdpa o Paotikd. Méxpt nou Eagpvikd dAa ota-
patodv! Mia pikpn odtipa, andppola g evdookdnnong
Kata tnv enoxn g navénpiag kat twv lockdowns.

Three different characters, caught in a frenetic every-
day loop in pursuit of time. Never finding the right mo-
ment to eat, cross the street, or go to the toilet. Until
time suddenly freezes. A short introspection inspired
by pandemic lockdowns.
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HAIOX ENEXYPO | PLEDGING THE SUN

AIAPKEIA | DURATION: 17° ZTKHNOGEZIA | DIRECTOR: CHRISANTHOS MARGONIS

‘Evag peoniikag otnv enapxia, ivat eykAwpPlopévog o
éva Amaoto enixelpnpatiké oxédlo, xavovtag otadlakd
TNV €Nagn Tou He toug avBpwnoug . ‘Eva navnydpt Ba
yivel n agoppn va cuvelbntonotnoet du {owg dev eivat
apya va ouvdeBel Eavd pe tv npaypatikétnta.

LTO OPONO TOY ZEP=H | ON XERXES’ THRONE

A middle-aged man living in the countryside is trapped
by a failed business project and has lost connection
with people around him. A local festival will be an op-
portunity for him to understand that it may not be too
late to reconnect with reality.

AIAPKEIA | DURATION: 16" ZKHNOGEZIA | DIRECTOR: EVI KALOGIROPOULO

YTnv epyaotakn duatonia twv vaunnyeiwy tou MNepapa-
T0G, N Xpdvia anaydpeuon TG CWHATIKAG ENAPNG €XelL
PETatpéWet TiG avBpwniveg aAnAendpAoel oe andko-
OHEG MPOOOHOIWOELG KAtanviypévou aioBnotacpio’ nou
uneppBaivel ta etepokavovika otepedtuna tg enbupiag.

KANOKAIPINO AEPAKI | SUMMER BREEZE

At the dystopian workplace of the Perama shipyards,
a ban on physical contact has turned human interac-
tions into otherworldly simulations. The suppression of
touch has alienated the workers communication trans-
forming the boatyard into a landscape of repressed
sensuality beyond heteronormative desires.

AIAPKEIA | DURATION: 15’ XKHNOOEZIA | DIRECTOR: ALEXANDROS RELLOS

‘Evag npdopata xwplopévog peonAikag naipvel 66po
éva kivntd and v kdpn Tou Kal ENavacuvOEETal e Tov
MPWTO ToU €pwtd nou tou {ntdel va cuvavtnBouv.

KANAPINI | CANARY

A recently divorced middle-aged man receives a
smartphone from his daughter and reconnects with
the first love of his life who asks him to meet.

AIAPKEIA | DURATION: 6° tKHNOGEZIA | DIRECTOR: CHRYSOULA KOROVESI - MARIOS GAMPIERAKIS

‘Eva kavapivi yewiétal oe axpaiwoia avapeoa oe otol-
Baypéva kAouBid pe nouAld. Evag avBpakwpuxog Blavel
v okAnpdtnta g epyaoiag. Mia oxéon ouvIpomIKG-
Tntag avantyooetal Petagy toug, péxpt nou éva Biato
€neloddlo Ba diakdwet tnv poutiva toug kal Ba toug
€unvioeL

TO KAMPI | THE BOAR

A canary is born in captivity amongst other caged
birds. A miner is experiencing the hardships of la-
bour. A special bond of companionship and solidarity
is formed between them, until a violent incident will
rupture their routine and awaken them.

AIAPKEIA | DURATION: 21’ ZKHNOOGEZIA | DIRECTOR: KONSTANTINOS TSIODOULOS

O Pwng enoTpéPel oe opevd Xwpld TG Helpou yia
10 Gvotypa g 51aBrkng Tou natépa tou. Yuykpouetat
JE TOUG Xwplavoug, Tov TOMo Kal TG pideg Tou waorou va
avakaAUyel ot Bploketal no Kovta otov natépa tou
ano 600 VOPIZE.

Fotis returns to a deserted village in the Greek moun-
tains for his father’s will announcement. Collides with
the villagers, local environment and his own routes till
he finds out that he is closer to his father than he ever
thought.
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AIAA | LILA

AIAPKEIA | DURATION: 17° ZKHNOGEZIA | DIRECTOR: MAKIS PAPADIMITRIOU

Mia yuvaika peydAng nAikiag épxetal avupétwnn e
anwAela kal  povagid.

MAIrMA | MAGMA

An old woman that faces loss and loneliness.

AIAPKEIA | DURATION: 18’ ZKHNOGEZIA | DIRECTOR: LIA TSALTA

Mia povaxin yuvaika o€ évav anopakpuopévo nAavi-
. Eva MAdopa néprel and tov oupavd. Mia katatyiba
épxetal

A lonely woman on a distant planet. A Creature is fall-
ing from the sky. A storm is coming.

MIA EYXH NEPA ANO TON OANATO | A WISH BEYOND DEATH
AIAPKEIA | DURATION: 5" TKHNO®EZIA | DIRECTOR: ANNA-MARIA LEVENTI

‘Evag puotnpliddng Bdvatog yivetal to enikevipo piag

OUVEVTEUENG €VOG Tanevou Taxudbpopou, Kabwg Atav o
MPWTOG MouU avakAAUYE To NTWHA.

In an interview with a humble postman, a mysterious
death becomes the focus of his life as he was the first
to discover the corpse.

MIA NYXTA LTO NEKPOTA®EIO | A NIGHT AT THE CEMETERY
AIAPKEIA | DURATION: 11’ ZKHNOOEXIA | DIRECTOR: STELIOS POLYCHRONAKIS

H kupd Mapia, pla PIKpoKapwpEvN Kal Xapwnn ylayld
and v Kpntn, nnyaivel énwg kabe efdopdda oto ve-
KPOTaQElo yla va ppovTioel Tov TAPo Tou ayannpévou
G Kup-Mawn. Opwg to Aewopeio nou tnv yupiCet
niow Ba ndBet BAGRN, kat n kupd Mapia Ba avaykaotel
va nepAoel pia 0AGKANPN pia vixta oto vekpotageio!

On the Mediterranean island of Crete, Maria heads to
the cemetery every Friday to tend her beloved hus-
band's grave. When the bus that picks her up breaks
down, she will be forced to spend the night among the
tombstones.

NA TOYZ AIABALQ NOIHMATA | TO READ THEM POEMS
AIAPKEIA | DURATION: 24’ TKHNOGEXIA | DIRECTOR: ALEXIS CHATZIGIANNIS

‘Evag viaAiképng kat évag nointig yvwpiovtal oe éva

pnap, étol Ba Eekivhoouv éva peydAo tagidt nou toug
obnyel o pia napddogn kat enikivbuvn Bpadid noinong
otn péon tou noubevd. Eival épwg Xplotodyewa ka
yivovtat Bavparta.

Aroad trip with a truck driver and a poet leads them to
a grotesque and risky poetry slam. But it's Christmas
so miracles happen.
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OXI AYPIO | NOT TOMORROW

AIAPKEIA | DURATION: 20’ TKHNOGOEZIA | DIRECTOR: AMERISSA BASTA

O Mix@Ang éxel HOAIG 24 (peg yla va enavanpoadlo-
ploel T {wn Tou Kal va §avapuagel TIG OXETELG TOU HE
TOUG KovTivoug Tou avBpwnous. To {blo Bpddu yvwpllet
pia kongéAa. To pévo nou elxetal elvat va pnv £pBet Noté
TO ENGHEVO MPWI.

Michalis has barely 24 hours to redefine his life and
make up for his close ones. That same night he meets
a girl. He only wishes that the morning never comes.

MANAPOYNEX KAI MANIEX | PAPAVERI E PAPERE
AIAPKEIA | DURATION: 21° ZKHNOGEXIA | DIRECTOR: CHRISTINA - KALLIRROI GARBI

H Kateplva enipéver va pnaivel otn BédAaocoa napdt
autd anayopevetal Kabag odelel dAa g ta xphpata
ota npéotpa, avaykadetat va gnthoel Bonbeia and
pntépa g, Badoviag oe dokipaoia Ty andpakpn oxé-
on Toug,

Katerina insists on swimming in the sea, even though
it is strictly prohibited. She spends all of her money
paying fines and ultimately has no choice but to ask
her mother for help, putting their strained relationship
to the test.

TO NETArMA TOY NMIFKOYINOY | THE PENGUIN’'S FLIGHT
AIAPKEIA | DURATION: 18’ ZKHNOGEZIA | DIRECTOR: STELLA SEREFOGLOU

HEAN nepva g KaAokalpvéG g SLakomnég, anokop-
pévn and tov undAotno KAoHo, eV oL YoveiG g Bpi-
okovtal o didotaon. Movadikn g ouvtpodtd, n yata
Toug, MéA. Otav n yata e€apavitetal, Eexivd pia ne-
pnAGvnon Yéxvovtag va Bpel Tov TEAEUTaio oUVOETIKO
Kpiko HE TNV OIKOYEVEL TG,

POZ BOYNO | PINK MOUNTAIN

Elli spends a lonely summer, feeling detached from the
rest of the world, while her parents are breaking up.
Her only company is her cat, Molly. When the cat runs
off, she starts looking for the only source of affection
she still had.

AIAPKEIA | DURATION: 9’ TKHNOOEZIA | DIRECTOR: THOMAS KUNSTLER

Y10 nacaAiki twv lwavvivwy to 1809, 0 avBonwAng tou
KAotpou eival epwreupévog pe v odaiokn tou AAA
Maoq, v BaoAikn. Oa katagépel noté va kepdioel Tov
£pwtd tng;

POKI | ROKI

In the Ottoman city-state of loannina in 1809, The
Florist of the castle is in love with the favourite of Ali
Pasha, Vassiliki. Will he ever be able to win her love?

AIAPKEIA | DURATION: 23’ YKHNOOGEZIA | DIRECTOR: ALEXANDROS VOZINIDIS

AUo adéppla, 0 Mndpnng kat o Xtépavog, anoAdovtat
and to Ayvitwpuxeio nou doUAeuav. Katd AdBog ava-
KaAUrouy évav naAié xdptn Bnoaupoul. Aneyvwaopévol
KB elvat anogpaoifouv va wagouv yia tov Bnoaupd.

Two brothers, Babis and Stefanos, lose their jobs from
a coal mine. By accident they discover an old treasure
map, and desperate as they are, decide to embark on
a treasure hunt.
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TEAEYTAIA MNOH | LAST SIGH

AIAPKEIA | DURATION: 15’ ZKHNOGEZIA | DIRECTOR: HARIS RAFTOGIANNIS

‘Eva euydpl neplBwplakdv oe pia akdpa pépa otnv
SouAeld.

TZIXAA-TZIFTAPO | GUM-CIGARETTE

Pandemic times. A couple of veteran outcasts on their
final exit.

AIAPKEIA | DURATION: 18’ ZKHNOOGEZIA | DIRECTOR: ANGELIKA KATSA

Mia veapn pntépa, Kat n kdpn TG, £va UNEPKIVNTIKOG, Ye-
PATo oppn KopItadkl Ba avaykaotouv va «EYaAWDGOouVs
anétopa. ‘Eva npwivé Ba agnoouv niow toug 4Tt Toug
ftav okelo kat Ba exkivoouv 0bIKWG yia v Xeppia,
TNV XWPA KATAywyng TG INTéPag, Xwpig eEnyNaeig Kat
avtio.

O TY®AOX LYITPA®EAX | THE BLIND WRITER

Alexandra, a young mother and Senka, her hyperac-
tive and impulsive little girl will be forced to «grow up»
abruptly. One morning they will hastily load the car
with their belongings and start traveling by road to
Serbia, Alexandra’s country of origin, without goodbyes
and explanations.

AIAPKEIA | DURATION: 10° tKHNOOGEZIA | DIRECTOR: GEORGES SIFIANOS

‘OAa ta oxédla g tawiag éyivav ota tueAd, dnAadn
xwpiG va kortdlel kaveic to xapti oxedidlovtag, aAd
XPNOWONOLOVTAg Hovo antikég nAnpogopieg. Mia te-
XVIkh mpdkAnon nou &ivel @dppa otnv apnxavia tou
ouyypagéa pnpootd otig BeRatdtnteg twv ISE0AOYIWV :
0'éva KOO0 «Enikovwviagy Tt onpaivel BAENw;

®OTOEYAIZOHZIA | SUN & SHADOW

The film's drawings were made blindfolded, using only
tactile cues. This challenge reflects the writer’s dilem-
mas facing ideological certainties. In a world of com-
munication where custom images and opinions are
constructed, how can one discern the essential? Ap-
pearances do they correspond to reality?

AIAPKEIA | DURATION: 15’ XKHNOOEZIA | DIRECTOR: MELINA LOUKANIDOU

Ynnpxe ewg kat ftav Bato. Ot okiég dev yiatpéwav. To
ayopl eixe konBel. To kopital avakaAoUoe Kat n aupog
ATav Naviou.

XOPIKO | INTERMEDE

There was light and it was brutal. Shadows could not
heal. The Boy had fallen into sleep. The Girl was recall-
ing and the sand was everywhere.

AIAPKEIA | DURATION: 24’ tKHNOOGEZIA | DIRECTOR: MARIA KOURKOUTA

Ewéveg and éva pikpd kapvaylo. Nepd, owpata, okol-
vid, aAuoideg, EUAo Kat pétaro oe aonpdpaupo Pl
Twv 16 xIA. Mia tawia oav apxaio otdoipo, uaypévn
LE XEIPOVOUIES KAl KIVACELG MOU LlooppornouyV Hetaly ey-
yUtntag kat anéotacng, oUvOEong Kal anoxwplopouy,
£vTaong Kal TPUPEPTNTAG,.

A small shipyard somewhere in Greece. Water, bod-
ies, ropes, chains, wood and metal in black and white
16mm film. A film made of gestures and movements
that swing from closeness to distance, from bonding
to detachment, from tension to tenderness.
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XYMOZ NOPTOKAAI | ORANGE JUICE

AIAPKEIA | DURATION: 18’ ZKHNOGEZIA | DIRECTOR: DIMITRIS ZAHOS

O HAlag douAetel w¢ dlavopéag SlaPnIoTIKWY PUA-
Aadiwv yia va KaAUWel ta €064 Tou. LTI KOUPAOTIKEG
Slabpopég NG GouAeldG ouvavtdel avBpwnoug Kat
avupetwniel SuoKoAleg Mpwtdyvwpeg yU' autdv. Evag
XUUGG MOPTOKAAL Kal éva XapTovopIopa Twv Mevavta
€upw Ba BaAel tov HAla o€ piav anpdopevn dokipaoia.

AIRHOSTESS-737

llias tries to survive in the streets of Athens, where
cynicism and rejection are only one step around the
corner. The challenge is to find the strength to cope
with them and find his own way through. A glass of
orange juice and fifty euros note will put him in an un-
expected challenge.

AIAPKEIA | DURATION: 16" ZKHNOGEZIA | DIRECTOR: THANASIS NEOFOTISTOS

Mia agpoouvoddg, katappeel katd T Sldpkela TG M-
0NG, NeneLopévn 6Tl To NpOBANpa g eival ta oldepdxia
nou €Bale npdagpata. Tnv dia otyun, BéBaia, petapeé-
PEL TO MTWHA NG UNTéPAG TG, yla va t Bdwet dinAa
0tn ylayld me.

ENOMENA

An Airhostess collapses on flight, convinced that her
problem is her new braces, whilst she transfers her
mother’s body to bury her next to her grandmother.

AIAPKEIA | DURATION: 19’ YKHNOOEZIA | DIRECTOR: PHAEDRA VOKALI

Ye pia ekdpopn ato evudpeio, dUo £pnfa nou nnyaivouv
oto (510 oxoAelo aMa épxoval and dlapopeTikous Ko-
opoug Ba avakaAUyouv GTL autd nou TG evaivouy eivat
nepLoootepa and 6oa TG xwp{{ouv.

FAULT

During an aquarium school trip, two teenagers that go
to the same school but come from different worlds
discover that what brings them together is more pow-
erful than what keeps them apart.

AIAPKEIA | DURATION: 15" ZKHNOOEZXIA | DIRECTOR: KATERINA PAPANASTASATOU

AlopBvovtal 6Aa ta Adbn; Evag nannoug, Hovadikdg
KNOEUGVAG TNG EYYOVNG TOU €pxetal otnv ABrva napa-
povég tng Sikng TG Kat kAvel 6,TL pnopef yia va 5l1opBw-
o€l 1o AdBog . H pnnwg to 1Ko tou;

HAPPY ENDING

Can all faults be forgiven? A grandfather, sole guardian
of his granddaughter, does everything in his power to
help her right her wrong. Or maybe his?

AIAPKEIA | DURATION: 11 ZKHNOGEZIA | DIRECTOR: DIMITRIS TSAKALEAS, LIDA VARTZIOTI

Ye éva diner otnv péon tou nouBevd, Tpelg avBpwnol
avadntolv éva ‘what if;” otnv epwtikn toug dwn. lowg
o€ 6Aa ta AdBog pépn. lowg ki XL

In a diner in the middle of nowhere, three people are
searching for a what if in their love life. Perhaps in all
the wrong places. Perhaps not.
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HAPPY NEW YEAR, JIM

AIAPKEIA | DURATION: 9’ ZKHNOGEZIA | DIRECTOR: ANDREA GATOPOULOS

Efvar napapovi Mpwtoxpovidg. O Tqu kat o Moéptev
naiCouv Bvteonaxvidia 6An T vixta, énwg k&Be pépa.
AMA o Méptev andye eivat Afyo dBoAog.

HOMO PERFECTUS

It's New Year's Eve. Jim and Morten are playing vide-
ogames all night long, like every day. But Morten to-
night is uncomfortable.

AIAPKEIA | DURATION: 22’ YKHNOGEZIA | DIRECTOR: ALKI POLITI

v ABfva tou 2021, 0 NpWTo avbpoeldéG popnadt
™G ayopdg, o T¢évL, dnploupyeital Pe okonod va TeAEoEL
Tov TéAglo olvtpopo tng influencer MouAag Tpugwva.
Metd tov ydpio, n lNMoUAa Bpioketat va avadntd kAt nou
0 T¢dvi Sev eival MPOYPAPHATIOPEVOG va TNG MPOOMEPEL

LOVE YOU MORE THAN PEANUT BUTTER

Athens, 2021. The first humanoid ever made, Johnny, is
created destined to be the perfect match of influencer
Youla. However, during the first days of their marriage,
Youla finds herself seeking for attributes that Johnny is
not programmed to offer.

AIAPKEIA | DURATION: 8 XKHNOGEZIA | DIRECTOR: ARIADNI ANGELIKI THYFRONITOU LITOU

Ye éva skate park, o clingy, épnBog Xapng npoonaBel
aneAnopéva va neioet Tov koAANTO Tou va PIAACEL 0T
crush tou, Tov nio hot skater tou ndpkou. Opwg Eenep-
véel ta épla Kat PepveL T PIAia Toug oe pioko.

NOTHING HOLIER THAN A DOLPHIN

In a skate park, teenage Charis tries desperately to
convince his best friend to go talk to his crush, the hot-
test skater of the park. But Charis crosses the line and
puts their friendship at risk.

AIAPKEIA | DURATION: 17° ZKHNOOGEZXIA | DIRECTOR: ISABELLA MARGARA

AUo Yapddeg PBpiokouv éva deApivi mou nviyetal ota
Sixtua toug. To SeApivi Pe T oelpd Tou Ppiokel évav
Wapd nou nviyetat otn BaAacoa kat npoonabei va tov
0WoeL X' autd 1o PIkpd xwpld otn Meadyelo, £vag ap-
xaiog pubog Eavalwvravelel avandviexa.

PENDULUS

The two fishermen find a dolphin accidentally caught
in their nets. The dolphin on its turn finds a fisherman
drowning in the water. In this small Mediterranean vil-
lage, an ancient myth unexpectedly comes to life.

AIAPKEIA | DURATION: 18’ XKHNOOGEZIA | DIRECTOR: DIMITRIS GKOTSIS

O Appnt elval kar AABavég kat EAAnvag. Tig endpeveg
wpeg Ba npénel va eniAéEel éva and ta duo.

Arby is both Albanian and Greek. In the next few hours
he will have to choose one of the two.
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SHOOTING

AIAPKEIA | DURATION: 15’ ZKHNOGEZIA | DIRECTOR: NICOS PANAYOTOPOULOS

To yUplopa evdg diagpnpiotikol nnyaivel katd diadAou.
Mnopel o Bdavatog evég avBpwnou va owoel TV
naptida;

TOKAKIS H WHAT’S MY NAME

The shooting of a commercial has gone all wrong. Can
someone’s death save the day?

AIAPKEIA | DURATION: 22’ YKHNOGEZIA | DIRECTOR: THANOS TOKAKIS

O Bdvog Tokdkng Eexva pla stand up comedy nepl-
obela otnv enapxia npokelpiévou va Sei€el otov kdapo
néoo onoudaiog nBonoldg eival Ekel épxetal avupétw-
oG e To Kowd nou dev pnopel va Eexdoel tv tAgo-
MTKA TOU EPPAVION aAAd kat pe Tov (S1o Tou Tov eauto.

UNDER THE LAKE

Thanos Tokakis begins a stand up comedy tour in the
province in order to prove to everybody that he’s a
great actor. On his journey he confronts the audience
that has not forgotten his TV performance, but mainly
himself.

AIAPKEIA | DURATION: 17° tKHNOOGEZIA | DIRECTOR: THANASIS TROUBOUKIS

KaBug éva opevd xwptd Pubidetal katw and tm Aipvn,
Ol QVaVNOELG TwV Katolkwv tou avadlovtal and to
vepod.

5 P.M. SEASIDE

As a mountainous village in Greece sinks under the
lake, the memories of its inhabitants emerge from the
water.

AIAPKEIA | DURATION: 26’ ZKHNOOEZXIA | DIRECTOR: VALENTIN STE)SKAL

Yta 406 yevéBAIA oy, o Nikog, évag povaxikdg obnyog
(popTNyoU, PTAvel O€ Hla anopakpuopévn napahia. Eivat
ekel yla va ouvavtnoel tov NaAld tou épwta, Xpnoto,
Tov onoio éxel va det an’ 6tav ftav padl oto otpatod.

11.20 N.M. | 11.20 A.M.

On his 40th birthday, Nikos, a solitary truck driver, ar-
rives on a remote beach. He's there to meet his former
military buddy Christos, whom he hasn't seen for many
years.

AIAPKEIA | DURATION: 14 ZKHNOOGEZIA | DIRECTOR: DIMITRIS NAKOS

H'OAyaq, pia oiakn onBog pe kataywyn and tv AABa-
via, Bpioketat oe £va and ta onita, ota onofa epyddetat
0N 0WOTN oTlypN, M PANWG t AGBog;

Olga, a domestic worker originally from Albania, will be
in a house she works in downtown Athens, at the right
time. Or at the wrong one?
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Greek Short Stories / Out of Competition

ZYMNHXA 18 | | WOKE UP 18

AIAPKEIA | DURATION: 13’ ZKHNOGEZIA | DIRECTOR: VERA IONA PAPADOPOULOU

E& naibié E€L aouvddeuta naidid. Mia AéEn- pia eidonol-

66 blagopd. €L dvBpwnol piAoly yia T {wh otnv kal-
voupyla xwpa, otnv EAAGSa, pia dwn nou aAAddel ano-
Topa kat SuokoAelel apévtacta ota 18. Ta dvelpa, oL
Slayeuoelg, ol poPot kal n eAnida €€1 veapov avBpnwv.

THE LAST JOURNEY

Six children. Six unaccompanied children. One word,
one world of difference. Six people talk about life in the
new country, Greece, a life that changes abruptly turn-
ing incredibly difficult at 18. Dreams, disillusionment,
fear and hope of six young people.

AIAPKEIA | DURATION: 15’ ZKHNOOEZXIA | DIRECTOR: STEVE KRIKRIS

To teAeutaio tagidt tou Avtpéa, evdg vautikoU, nou
Byaivel otn olvtaén kat éxel ¢hoel 6AN ™ {wn Tou
otic 6dAaooec.

This is the last journey of Andreas, a seaman, who has
spent his whole life at sea and now he is finally going
to retire.
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To 280 AebBvég DeoupdA Kivnpatoypagou tng ABhvag Nixteg Mpepiépag euxapiotei tig/toug

The 28th Athens International Film Festival wishes to thank

To Ynoupyefo MoAttiopot & ABAntiopoU & tnv Ynoupyd k. AINA MENAQNH
Tov Yepunoupyo MoAttiopou & ABAntiopoy,

appédio yia Bépata Xuyxpovou MoAttiopoU k. NIKOAA TITATPOMANQAAKH
Tov levikd Tpappatéa Ynoupyeiou MoAttiopot & ABAntiopou k. FTEQPIIO
AIAAZKANOY

v levikn Mpappatéa Zuyxpovou MoAriopou k. EAENH AOYNAOYAAKH
Tov levikd AteuBuvti ZUyxpovou MoAtiopol k. MAPIO KQX TAKH

™ AleuBivipla tou Mpageiou tou Ypunoupyou MoAttiopol & ABANTIOHOU K.
MAIPH ANAPEAAH

T oUpBoulo tou YpunoupyoU MoArtiopod & ABAntiopoU k. OPZIA ZODPA
Kkat tov Mpoiotdpevo tng AieiBuvong Otkovopikng Alaxeiplong &
MpounoAoytopou tou Ynoupyeiou MoArtiopod & ABAntiopol MEQPTIO
KAPAXAAIO

Tnv AledBuvon Mapaotatikav Texvav & Kivnpatoypdgou tou Ynoupyeiou
MoAttiopou

& TG kK. MAPTAPITA AAEZOMANQAAKH, EAENH TOYMIMANAKH, XPYZANGOH
YIAEPA

To Ynoupyeio Avantugng & Enevduoewv & tov Ynoupyd k. LMYPIAQNA AAQNI
FEQPTIAAH

Tov evik6 Mpappatéa Anpooiwv Enevéloewy & EXTIA,
Tou Ynoupyeiou Avantugng & Enevdioewyv k. AHMHTPH ZKAAKO

Tnv Nepipépeta Attiking & tov Mepipepetdpxn k. FNAPFO MATOYAH,
tov Avtinepipepeldpxn MoAttiopoU & ABANTiopoU k. XAPH POMA

Tnv Alaxelplotikn Apxi EYAEM Mepipépelag Attikng & tig/toug k.k. AHMHTPH
APOYH, ANAPEA KATZANIKO, MANATIQTA MANQAH, ATTEAO ZMHAIQTH

Tov Anpapxo ABnvaiwy k. KQXTA MIAKOTIANNH
& tov leviké Mpappatéa tou Anpou k. AAEZANAPO AG. TZIATZIAMH

Tnv Mpdedpo tou OMANAA k. NIKH APAMIMATZH

& g kk. EAENA XPONOIMOYAQY, PANIA MEAIANOY, XO®DIA FAZETA, BIBH
XAPITOY, AONA BEAONA, NIKH AOYKA, MANATIQTH KAPAXAAIO, AINIAN
MIMIKE

And to EAANVIKG Kévtpo Kivnpatoypdgou tig/toug kk. MAPKO XOAEBA,
AGHNA KAPTAAOY ANTOYKOY, AOHNA KAAKOMOYAOY, ANNA KAZIMATH

Toug unevBuvoug Twv xwWpwv PAogeviag Tou PeotiBaA: kk. ZQTHPH
FEQPTIOMNOYAO, HAIA TEQPTIOMNOYAO (AANAOL), £MYPO ZMENTZO,

IANNH MATTANIKOAAQY (INTEAA), AHMHTPH XKANAAMH, BAITEAH
BAAZZOMOYAO (MAAAAL) NIKO MIMTIMIAH, EYOAAIA KAMITZINA,

ZENIA KEPAZIAQY, EAENH AIAAZKAAOY, ANAZTAYIA ZTHNIOY, EAENH
YTAYPAKAKH, MAPIA KAZIMATH (MEFAPO MOYZIKHE AGHNQON), MAPIA
AYZIKATOY, MIXAAH ZEH (TPIANON), ANAPEA KONTAPAKH, MIMAMIMH
KONTAPAKH (ALTOP), IQPIO ZTEPIIAKH, AHMHTPH ETEPIAKH (AXLTY),
LTPATH ZKOYPTA, EAENA MAMABAITEAH, ANAPEA AAYZANAPATO
(VILLAGE), BIBH AYTOYXTIAH (OAYMIIA AHMOTIKO, MOYZIKO OEATPO
«MAPIA KAANAL»), AAEZANAPO XAPKIOAAKH, EAENH MHTXIAKH
(ZYAAOTOZ Ol ®IAOI THE MOYZIKHL), AELTOINA MAYAAKH, BAAEPI
KONTAKOX (EXILE), AIOMHAH FEQPIA, MATAAAHNH PEMOYNAOY, ®ANH
ZQOTOY (MHTPOMOAITIKO KOAAETIO), BANANTH XAPANTO (CITY LINK)

Tnv MpeoBeia ITANAL & TO ITAAIKO MOPDQATIKO INZTITOYTO & tg/toug

kk. SUSANNA SCHLEIN, GIORGIO CRISTOFORIDI, to BRITISH COUNCIL & tnv
K. MAPIA MAMAIQANNOQY, tv MpeaBeia TAMIAL & to FAAAIKO INETITOYTO

& 16/ toug kk. THEO KOYTSAFTIS, MOAINA MOYPATIAQY, ZTAMATINA
LTPATHIOY, TINA ®QTOMOYAQY, tnv MpeoPeia MOAQNIAL & tnv k. URSZULA
HOPKO, tnv MpeoPeia tng IPAANAIAL & v k. AAIKH KOXMETOY, tnv MpeoPeia
tou IZPAHA kat tov k. IONA BAZIAEIAAH, v MpeoPeia AYZTPAAIAL & tnv k.
LOUSI KALFAGIAN, tnv MpeoPeia EABETIAL & tnv MAPIA MATMAAOTMOYAQY,
v MpeoPeia NopPnyiag & tnv CHRISTINA SORDINA

Toug ouvepyaldpevoug popeic: NMOAITIZTIKOX LYAAOTOL PIANQON MOYZIKHZ
ENNIO MORRICONE EAAAAOY & tov KONZTANTINO MAMAKQXTA,
AMOZTOAH ANOPQMOZ & tnv k. YMATIA AOYZH - ANATNQZTOMOYAQY,
YXEAIA & toug XPIZTO AAEDANTH, AIMIAIA AOYKA

Toug unootnpIKtéG: kK. KIKH ZIABEZTPIAAOY, AFAMH KEDAAOTIANNH,
PENE MAYYAPA, ANNA ZMIOOMANNH (NOVA),TIANNH KATZOYIKPH,
ANAZTAZIA AATOY, TIQPFO NAKH, ANAPIANH AAEZOMOYAOY (AGHNAIKH
ZYOOMOIIA), NIKOAAO TZONIQTH, IOYZTINH MMOYKH, LTEAIO AATOYAAKH,
OEMO KONTOAHMA (PERNOD RICARD), MAPINA ZMYPIAAKH, EIPHNH
YTEDANAKH, EAINA TTAPAAAH (AEGEAN AIRLINES), FIQPTO MATMAAE=H,
BEPONIKA T'TANNAKOQY (ZOLOTAS), ZTAOH KAAOTEPOTOYAO, XPIZTINA
MHTPOTIOYAQY, EYTYXIA PANTOY (ATHENS FILM OFFICE), FANNHZ
KAPABAY (CITROEN), AMANTA AIBANQY, AANIHA BEPTIAAH, AHMHTPH
OEOAQPOMOYAO (ONASSIS CULTURE), ANOZTOAIA MANAIQANNOY,
MANO TZIPOZIAH, (ZXOAH ENAPIOY ANT1), MAPIA KONIZIQTH, IZIAQPA
YOYPAANTZH (MELISSA KIKIZAY) KONZTANTINO MANTZOTAQY, AIANA
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TZIAKAAQY (EPT), ANNA TONIAH, ZO®IA ZQTHPIOY (KAOHMEPINH),
XPIZTINA MMOYTZIKA (AOHNOPAMA), ALEXIA KEFALAS, ANTIGONE MARTIN
(TV5 MONDE), MIXAAH MIXAHA, AAEZANAPO AIAKOXABBA (LIFO), ATTEAO
MOZXXONA (MAD TV & MAD RADIO), MNQPIro MOYXTAPIAH, MANIA EMIPZE
(PEPPER 96,6 FM & MENTA 88 FM), AAE= XPONOIOYAO, ANNA PATH

(24 MEDIA), E®H AOYBAIAQY, PETTINA MAZYEAQY, NTIANA AAMITPOYAIA
(AGHNA 9,84), MAPIA MABGIOYAAKH (ATHENS VOICE RADIO), AAEZANAPO
XPIZTOMOYAO, AAEZIA MIXOMOYAQY, AHTQ) ZTEDANAKH (BEST 92,6),
NIKHTA MANTA, XPIZTINA POKA (LIQUID MEDIA), MAPIA ©ANAZOYAIA (XTO
KOKKINO 105,5 FM), ANNA MAPIETH, MAPOA KAPATIAANH (TVXS.GR),
YABBA TZQPTZOMOYAO (POLITIS GROUP)

Toug kaAeopévoug: k. COLM BAIREAD, ALESSANDRO DE ROSA, HELMUT
DOSANTOS, ILDIKO ENYEDI, KSENIA GAPCHENKO, KRISTIAN R. HILL, PETER
MCDOWELL, DUSAN MILIC, MARCO MORRICONE, EWA PIASKOWSKA,
GIANNI RUSSO, SARIG PEKER, JERZY SKOLIMOWSKI, EVA VITIJA, JENNIFER
WASHINGTON

Ta péAn Kpttikadv Enttpondov: Mikpou Mikoug: TZQPTZH TPHIOPAKH
(MPOEAPOY), ANTINOOZ AAMIMANHZ, TAMIAA KOYAIEBA, XPIZTINA AIAMH,
ANEZANAPO MAMATEQPTIOY, AieBvoug Ataywviatikol: NADAV LAPID
(MPOEAPOX), AOYIZA APKOYMANEA, DIANA ELBAUM, ALEXIS JUNCOSA,
ARNAUD VALOIS, AeBvv Ntokipavtép: ZTAYPOL WYAAAKHZ (MPOEAPOY),
AQPA ANATNQZTOTIOYAQY, GABRIELA BUSSMANN, MAPINA AANEZH,
SAMIR LJUMA

Ta Eevodoxela nou pAo&évnoav Toug Kareopévoug tou PeotiBdA: To ST.
GEORGE LYCABETTUS LIFESTYLE HOTEL & tnv ka PAIH METPOBA yia thv
€UYEVIKN Xopnyia

Ta ELECTRA HOTELS RESORTS & To AIROTEL STRATOS VASSILIKOS

Ta eotiatépla yla v EVYEVIKA TOUG X0pNyia yia ta YEUHATA TwV KAAEOHEVWV:
XFloor Rooftop by Electra & CITY LINK ( eotatépia Pasaji & llios)

Tig etaipeieg dlavopns: AMA FILMS, CINOBO, DANAOS FILMS, FEELGOOD
ENTERTAINMENT, ODEON, ROSEBUD. 21, STRADA FILMS, TANWEER, TULIP
ENTERTAINMENT, WEIRD WAVE

Toug ouvepydteg: THE MATCH FACTORY and VALENTINA BRONZINI, NEW
EUROPE FILM SALES and NATALIA DABROWSKA, MK2 and ANNE-LAURE
BARBARIT, PROTAGONIST PICTURES and ISABEL IVARS and LENI JAEGER,
THE FESTIVAL AGENCY and JOHANNES KLEIN and FANNY GAVELLE,

XYZ and MIKE SHERMAN, LES FILMS DU LOSANGE and RAPHAELLE
QUINET, AUTLOOK FILMSALES and STEPHANIE FUCHS, BE FOR FILMS
and CHARLINE FROMENT and LISA DE ROOSTER, MEDIAWAN and KILIAN
KIEFEL, MEMENTO FILMS INTERNATIONAL and ANAIS GAGLIARDI and

MIREILLE FAYOLLE, INDIE SALES and CLEMENT CHAUTANT and JADE
GUENDAFA, WITFILM and ANNEROSE VAN STRIJEN, CHARADES and
LEONARD ALTMANN and EMMA BAUCHET, FILM REPUBLIC and XAVIER
HENRY-RASHID and SENKA RADIVOJEVIC, HANWAY and TEJINDER JOUHAL,
SCHEDULE2 and HEATHER PASCALL, FW. MURNAU FOUNDATION and
PATRICIA HECKERT, BRITISH FILM INSTITUTE and GEORGE WATSON,
HOLLYWOOD CLASSICS INTERNATIONAL and ALISTAIR LEICH, PARK
CIRCUS and JACK BELL and MARK TRUESDALE.

CLEONA NI CHRUALAOI and ROSA BOSCH, LUXBOX and MARIE LAMBOEUF,
IMEDIATE and WENDY GWOSDZ, ANAIS FEUILLETTE, MPM PREMIUM

and NATALIA ISOTTA, GRAAL and KONSTANTINA STAURIANOU, WILD
BUNCH and ESTHER DEVOS and NINA VIAL, ORANGE STUDIO and JEANNE
LORIOTTI, LOW END and BRIAN ROBERTSON, MONODUO FILM and

BEN BASSAUER and REBECCA LUNATO, NBC UNIVERSAL and VICTORIA
LENNOX and PAIGE BLACKWOOD, THE ACME FILM COMPANY and TAIT
BRADY, WASHINGTON HILL PICTURES and JENNIFER WASHINGTON, 9.14
PICTURES and DON ARGOTT, RISE AND SHINE WORLD SALES UG and ANJA
DZIERSK, LIGHTDOX and NEVENA MILASINOVIC, SYNDICADO and JASMINE
VIGNJEVIC, THE FILM COLLABORATIVE and JEFFREY WINTER and KATHY
SUSCA, TASKOVSKI FILMS and PETAR MITRIC and MARIJA SHAJAHAN and
ZVJEZDANA TEINOVIC COLIC, AGAT FILMS and JULIE RHONE, PBS and
BETSY K. LEBLANC and TOM KOCH, KINO LORBER and GEORGE SCHMALZ,
DAN FILMS and JONATHAN TAYLOR

Tn viva.gr & toug kk. MAKH ANTYTIA, XAPH KAPQNH, BATTEAH MHTZH,
ANNA TAKOY

Tn XTAAION AE. & toug kk. ANEZH ®PATKIAAH, ANAPEA AATAA, EAENH
MANATEQPTIOY, EAENA TXATKAPH, BAAIA KAPAKITEZOY

Tnv MEAIO Exbotikn Alagnpiotiki kat PadtotnAeontikidv Mapaywywy AE. &
toug AHMHTPH KATQIMOAH, POYAA ®PATKOYAH, KONEZTANTINA ®AAATAKH

Toug PiAoug kat Tuvepydreg: k.k. ATTOZTOAO TZIQTZIO, BANATZH
ZATANIAH, MAPIA TIOYAINTZEP KOYTZIKQY, NANNH MAAZH, OEOAQPA
TEAMOITH, OPEXTH TZATZH, YTEDANO & MAYAO DAKATIEAH, BAAEPIA
XPIZTOAOYAIAQY, NMETPO KAPOYTZO, NANNH KAPAMIMAMIA, MAPIAPITA
XQMATIANOY, XPHETO XATZHIQANNIAH

Tnv pwtoypapikn opada: OAAEIA TAANANOIMOYAOY, ZOKPATH
MIMAATATIANNH, IOANNH ZTEDANIAH, TNAQPIO XAPITAKH

Tnv opdda Bivteo: FEYH AHMHTPAKOMOYAQY, IZIAQPA, METPO IQANNIAH,
KQZTA NIAZEN, NE®EAH MAMAIQANNOY

To PeotifdA euxaplotel Beppd 6A0UG/eG TOUG/TIG OuVEPYATEG/IBEG, EBEAOVTEG/
PIEG Kal xopnyoug yia TNy UNnootipIN Toug.
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