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EDITORIAL

To 1995, napBevikn npytn xpovid tou AleBvolg PectBéA Kivnpatoypd-
@ou otnv ABriva NUxteg Mpepiépag (kat éxt «tng ABrvagy, énwg ovopda-
otnke apydtepa), o epgnveuctng kat SteuBuvtg tou, MNwpyog Tdwtdog,
avapwtdtay, oto £l0aywyiké onpeiwpa nou ouvadeue Tov TOTe Katdoyo:
e Aiyeg pépeg Ba Epoupe av auth n 16éa, nou épolade otnv apxi pe
TPeAS Gvelpo, Pnopel va eCeAixtel oe éva etnalo PeatiBAA tg ABrvag, pia
ylopth 6rou Ba paleudpaote kaBe xpdvo Kal NEPIOTGTENOL».

Eikoot névte agéxaata xpdvia Petd, yvwpiloupie GAOL OTL TO «TPEAG GVEIDO»
Tou NoAuayannpiévou pag Napyou éyive ethola ouvnBela, Adiké aftnpa
TWV anavtaxol Kivnpatoypa®o@iiwy - ol onofol anéktnoav évav npay-
patika onpavtiké Adyo yia va nepipévouy kabe xpdvo pe avunopovnaoia
Tov ZentépPpn - kar npaypatikdg Becpdg. ‘oo yia ekefvn T Gavopevika
Hikpn aAAG otnv oucia yiyavtiaia petdBaon and to otnv Tou NPWIou
PeoTPAA oTo TG TWV XpAvwy Nou akoAouBnaay, HdAAov bev xperdlovtal
Sieukpwvioelg: to AieBveg PeotiBa Kivnpatoypagpou tng ABrnvag NUxteg
Mpepiépag Oxt povo €QTace va anoteAel kopupaia Kivnpatoypagiki oi-
opydvwaon TG Npwtelouaag, kal éva and ta nio aflooéBacta NoATiotkd
Spdpeva TG xwpag, aAAd dev éxel nAéov tinota va AéWel and T avti-
atoxeg Slopyavwoelg Tou eEWTEPIKOU.

MNa toug Adyoug nou oag avépepa Kat yia GAoUG EKEVOUG TOUG OUYKIVNTL-
KoUG Adyoug nou aag kpatolv téoa xpdvia notous Baupactég kat uno-
OTtNPIKTEG Tou AleBvolg PeatifdA Kivnpatoypdgou tng ABrivag Nuxteg
Mpepiépag, oag KaAw QEtog va yloptdooupie padf ta kaAltepd pag xpévia.
Auté nou népaoav kal, kupiwg, Ta xpdvia nou épxovtal. EUxopat o 6Aoug
pag éva unépoxo GeatBéA. Kat oag euxaplote Beppd.

Noukdg Katoikag
KaMtexvikdg AleuBuvting

It was 1995, the first year of the International Film Festival in Athens-
Opening Nights (and not Athens International Film Festival as it was
named afterwards), when its initiator and director, Yorgos Tziotzios,
pondered in the editorial of the catologue: ‘In a few days we will know
whether this idea which seemed like a crazy dream could become an
annual Athens Festival, a celebration attended by more and more people
every year.

Twenty five unforgettable years later, we all know that this ‘crazy dream’
of our beloved Yorgos became an annual habit, a popular demand of all
cinema-goers, who since then have a really important reason to look
forward to September. A real institution. As for that seemingly small
but huge difference in the name of the festival, | guess we don't have to
explain. The Athens International Film Festival — Opening Nights is not
only the top cinema event in Athens and one of the most respectable
cultural events in the country, but it is just as good as the respective
events abroad.

For all the reasons mentioned above and for all those moving reasons
that make you, the audience, be loyal fans and supporters of the Athens
International Film Festival — Opening Nights, | invite you to celebrate
our best years, the years that have gone by but most importantly the
years to come. | thank you from the bottom of my heart, wishing us all
a great festival.

Loukas Katsikas
Artistic Director
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TAYTOTHTA | THE TEAM

AIOPFANQZH
Kivnpatoypagikn Etaipeia ABnveav

MPOEAPOX
Mapia MnépnoAa

KAANITEXNIKOX AIEYOYNTHE
Noukag Katoikag

EKTEAELTIKH AIEYOYNTPIA
Taudava Mannd - Mnetpoatdv

YMEYOYNH LYNTONIZIMOY
Avtu AnponoUiou

YNEYOYNOZ ENIKOY MPOrPAMMATOL
Kwotng OeodoadnouAog

YMEYOYNOX AIEONOYX MPOrPAMMATOX
Nextdplog dkkag

YNEYOYNOZ NPOrPAMMATOZX EAAHNIKQN MIKPOY MHKOYZ
Mavoc Mkévag

YNEYOYNOX A®IEPOMATON
Bodwpng Kapapaviding

KEIMENA KATAAOIOY KAI QPOAOTIOY
Mavog Nkévag, HAlag Anpénoulog, Kwothg Beodoadnoulag,
Bobwpng Kapapaviding, Aoukdg Katatkag, Nextapiog Xdkkag

ENIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTIOY NPOrPAMMATOX
HAiag AnpénouAog

META®PAZH KATAAOIOY KAI QPOAOTIOY NPOrPAMMATOX
Bao\kn Tdavaképn

ZYNTONIZMOZX YAIKQN NPOrPAMMATOX
MautAog Kuplagig

YNEYOYNOZX LYNTONIZMOY MAPAAAHAQN APATZEQN
Mnépnng Mookdgoyhou

APXIZYNTAZIA SITE www.aiff.gr
Taoog MeAepeviong

YMNEYOYNH SOCIAL MEDIA
Pwrevh AAeupd

YMHPEXIEX NAPAFQIrHX EKAHAQXEQN, ENIKOINQNIAX & NMPOBOAHX
MEAIO Exdotkn Alapnpiotiki kat PadlotnAeontikcdv Mapaywydv AE.

YMHPEZIEL ENIKOINQNIAZ
Mapia NaBavani

BOHOOZ NPA®EIOY TYNOY
‘EMn MeAéa

ORGANIZED BY
The Athens Film Society

CHAIR
Maria Bobola

ARTISTIC DIRECTOR
Loukas Katsikas

MANAGING DIRECTOR
Tatiana Pappa-Betrosian

GENERAL COORDINATION
Andy Dimopoulou

HEAD OF PROGRAMME SELECTION
Kostis Theodosopoulos

INTERNATIONAL PROGRAMME SELECTION
Nektarios Sakkas

GREEK SHORT STORIES IN COMPETITION SELECTION COORDINATOR
Panos Gkenas

TRIBUTES COORDINATOR
Thodoris Karamanolis

CATALOGUE AND SCREENING SCHEDULE TEXTS
Panos Ckenas, llias Dimopoulos, Kostis Theodosopoulos,
Thodoris Karamanolis, Loukas Katsikas, Nektarios Sakkas

CATALOGUE AND SCREENING SCHEDULE EDITOR
llias Dimopoulos

CATALOGUE AND SCREENING SCHEDULE TRANSLATION
Vasiliki Tzanakari

PROGRAMME MATERIALS COORDINATOR
Pavlos Kiriazis

EVENTS COORDINATOR
Babis Moskofoglou

CHIEF EDITOR www.aiff.gr
Tasos Melemenidis

SOCIAL MEDIA
Foteini Alevra

PRODUCTION, EVENTS, COMMUNICATION SERVICES
Pe2Creative SAA. - Publishing, Advertising & Production Agency

COMMUNICATIONS COORDINATOR
Maria Nathanael

PRESS OFFICE ASSISTANT
Elli Melea
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TAYTOTHTA | THE TEAM

YMEYOYNH ®INOZENIAZ
BloAétta MNipa

YMNEYOGYNH NAPATQrHx
Aualia Toaolon

ZYNTONIZMOZX ENAOETAIPIKQN EPFAZION
Péva Zapelpiou

YYNTONIZMOZ KINHZHZ TAINION - TPA®IK TAINION
HpakAng Kaotpvékng

BOHOOZX KINHZHZ TAINION - TPA®IK TAINION
Biku Kapnoupi6ou

IXEAIAZIMOL ADIZON
BaoiAng Mégng

YMNEYOYNOI AIOOYZAL KAI XQPOTA=ZIAL
Nikog Apidag, Acwvibag Buldg - AonpakénouAog, Bevetia Aedepadn,
Anpitpng Euyevikdg, Avva Aoudion, Lraupotia Otkovépiou

AIEKMNEPAIQXH EZQTEPIKQN EPTAZION
NeokAng Kaatpvog

DOTOMPA®OI

Nikog Katoapdg

YMNHPEZIEZ YNOTITAIZMOY TAINIQN

lwdwng Manadakng & ZIA O.E. -PROJECT TITLING

AHMIOYPTIKO kat IXEAIAZIMOX MPOOOHTIKOY YAIKOY
Anpntpa Aaplatn

IXEAIAIMOZX SITE & MOBILE APPLICATION
amoweb.gr

KINHMATOIPA®IKH ETAIPEIA AOHNQN
(Aotkn Mn Kepdoakonikn Etaipeia)

. PiavkoUp 64 ABrva, 11523

TnA: +30 210 6018565

GUEST OFFICE COORDINATOR
Violetta Gyra

PRODUCTION COORDINATOR
Amalia Tsaousi

INTERNAL OPERATIONS COORDINATOR
Rena Zafeiriou

TRAFFIC COORDINATOR
Iraklis Kastrinakis

TRAFFIC ASSISTANT
Vicky Kambouridou

POSTERS DESIGN
Vassilis Mexis

VENUE SUPERVISORS

Nikos Aridas, Venetia Dedemadi, Stavroula Economou, Dimitris Evgenikos,

Anna Louizidi, Leonidas Vyzas - Asimakopoulos

RUNNER
Neoklis Kastrinos

PHOTOGRAPHERS
Nikos Katsaros

SUBTITLING SERVICES
Giannis Papadakis & SIA O.E. - PROJECT TITLING

CREATIVE DESIGN and PROMOTIONAL MATERIAL DESIGN
Dimitra Darioti

WEB DESIGN & DEVELOPMENT aiff.gr + application
amoweb.gr

ATHENS FILM SOCIETY
(Non-Profit Organization)

Louizis Riankour 64, 115 23, Athens
tel. +30 210 6018565
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MEPIEXOMENA | INDEX

AIEONEZX AIAFQNIZTIKO
TO ZNITI TOY MIKPOY NTHNOY
OXA AEN ETINAN ITAXTH
Ol AGAIOI

ATOYPOX EPOTAL
AONHZEIX

NEA AIOOYANIA

H KAMAPIEPA

MIA AEYKH, AEYKH MEPA
MIA ANOIKIA

®OTIA XTH AOYIZIANA
MOYZIQONAXL

POZ TEIXOX

AIEONEZ AIATQONIZTIKO NTOKIMANTEP
TO EONOZX TOY ENOZ NAIAIOY

H OIKOTFENEIA TOY MEZONYKTIOY

H H TOY MEAITOX

TA XPONIKA THX MAPION ZTOOYKX
AENTPA XTHN EPHMO

H AMIOANH IZTOPIA TOY MAIOY TZONAOAN
MHTEPA

MNAIXNIAI THX TYXHZ

EIAQAA

XAALTON, O ANOPQMOZ NMNOY KENTHXE MIA AYTOKPATOPIA
YB ZEN AOPAN: YITEPOIPA®O

ITIFK AAPZON: O ANOPQNOX NOY ENAIZE ME TH ®QTIA
TO MAGOX THZ ANNA MANIANI

NABAPOTI

EANHNIKA NTOKIMANTEP
AMOAIOOMATA

AMYTAAAIA

MEXPI TH OANALZIA

NIz ANo TON TOIXO
®INOOEH, H ATr'lA TON AGHNQON

TA ATAMTHMENA TQN ®EXITIBAA
MAPAZITA

DO X TO XKOTAAI

EIMAXITE MIKPA ZzOMNI

EMOYPANIA ATAMH

O MMOYNIOYEA XTO AABYPINOO ME TIZ XEAQNEX
H METAAH NYXTA THX NAMOAHX

TO EAA®OX KATQ AMO TA MOAIA MOY
IOAAMA LYITHMATOX

TZEZEMNEA

TA TEPAKIA THXZ NYXTAZ

H AIMNH ME TIX ArPIEX XHNEX

16
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30
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35
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37
38
39
40
41

42
43
a4
45
46
47

48
49
50
51
52
53

54
55
56
57
58
59
60
62
63
64
65
66

INTERNATIONAL COMPETITION
HOUSE OF HUMMINGBIRD
LAND OF ASHES

LES MISERABLES
PREMATURE

TREMORS

NOVA LITUANIA

THE CHAMBERMAID

A WHITE, WHITE DAY

A COLONY

BURNING CANE
MONSOON

PINK WALL

STRANGER THAN FICTION - INTERNATIONAL COMPETITION
ONE CHILD NATION

MIDNIGHT FAMILY

HONEYLAND

RECORDER: THE MARION STOKES PROJECT

TALKING ABOUT TREES

THE AMAZING JOHNATHAN DOCUMENTARY

MOTHER

SERENDIPITY

ICONS

HALSTON

CELEBRATION

STIEG LARSSON: THE MAN WHO PLAYED WITH FIRE
THE PASSION OF ANNA MAGNANI

PAVAROTTI

GREEK DOCUMENTARIES
FOSSILS

AMYGDALIA

AS FAR AS THE SEA

BEHING THE WALL

FILOTHEI, THE ATHENIAN SAINT

FESTIVAL DARLINGS
PARASITE

LIGHT OF MY LIFE

WE ARE LITTLE ZOMBIES

DIVINE LOVE

BUNUEL IN THE LABYRINTH OF THE TURTLES
PIRANHAS

THE GROUND BENEATH MY FEET
SYSTEM CRASHER

JEZEBEL

BACURAU

THE WILD GOOSE LAKE

NMEPIEXOMENA | INDEX

0 METAAOX AMOXQPIZMOXZ
MOPTPETO MIAZ I'YNAIKAZ NOY ®AETETAI
LYNONYMA

O HXOZ THX ZIQMNHXZ

ZOMBI CHILD

Ol APOMOI THZ KAPAIAX

Ol KAPXAPIEX

TOAE

FARMING

MAPA®OPH AATPEIA
AYITYXQOX AMOYZIAZATE

0 OANATOZ TOY NTIK AONTK
TO AYTO

H AEYKH ENANAZLTAZIH
OIKOTFENEIAKH EYTYXIA A.E.
MAPITKEAA O ENANAXTATHZ
TO TEAOZ THZ AIAAPOMHX
OHPIA

APAXNH

PAMMATA

ZHTEITAI MAPOENA TIA OYZIA
ENHAIKOI ZTHN AIOOYZA

MOYZIKH & ®IAM

NTEIBINT KPOXMIMI: NA ©YMAZAI TO ONOMA MOY

MILES DAVIS: BIRTH OF THE COOL

TA 4 ENINEAA THZ YNAP=HZ

ELLA FITZGERALD: JUST ONE OF THOSE THINGS

EAQ AEN EINAI BEPOAINO

THE CHILLS: O ©PIAMBOX KAI H TPAIFQAIA TOY MAPTIN ®IAINZ
AMAZING GRACE

BLINDED BY THE LIGHT

MONO OPALX

MUSIC FOR ORDINARY LIFE MACHINES

META TA MEZANYXTA

H EKITAZIH TOY AIMATOX
TO XPYZO FANTI

EAA LITON MNAMNA

O NPIrKHNAZ

REPO MAN

FIRST LOVE

H QPA TOY AYKOY
ONATIATON IB

EIAIKEX MPOBOANEX
AMNMOKAAYWH TQPA: FINAL CUT
H ArAnH

ITO ®OX TOY ®EITAPIOY

67
68
69
70
71
72
73
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88

20
91
922
93
94
95
96
97
98
99

100

102
103
104
105
106
107
108
109
110

112
113
114
115

SO LONG MY SON
PORTRAIT OF A LADY ON FIRE
SYNONYMS

THE SOUND OF SILENCE
ZOMBI CHILD
DRIVEWAYS

THE SHARKS

SOLE

FARMING

ADORATION

SORRY WE MISSED YOU
THE DEATH OF DICK LONG
ONDOG

THE COUNTY

FAMILY ROMANCE LLC
MARIGHELLA

END OF SENTENCE
ANIMALS

SPIDER

STITCHES

EXTRA ORDINARY

ADULTS IN THE ROOM

MUSIC & FILM

DAVID CROSBY: REMEMBER MY NAME

MILES DAVIS: BIRTH OF THE COOL

THE 4 LEVELS OF EXISTENCE

ELLA FITZGERALD: JUST ONE OF THOSE THINGS

THIS IS NOT BERLIN

THE CHILLS: THE TRIUMPH AND TRAGEDY OF MARTIN PHILLIPPS
AMAZING GRACE

BLINDED BY THE LIGHT

MURDER IN THE FRONT ROW: THE SAN FRANCISCO BAY AREA
THRASH METAL

MUSIC FOR ORDINARY LIFE MACHINES

AFTER HOURS
BLISS

THE GOLDEN GLOVE
COME TO DADDY
THE PRINCE

REPO MAN

FIRST LOVE

THE WOLF HOUR
ALL ABOUT YVES

SPECIAL SCREENINGS
APOCALYPSE NOW: FINAL CUT
L'AMORE

MOONLIGHTING
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DANTAZIA

H TEXNH TOY KINHMATOIPA®IKOY HXOY

H ANAZA

OPOZEIPA TON ONEIPQON

NEKPA MOYAIA

HMEPOAOFIA AMMOXTOAHZ: NIKOAAX MAMAXPYZOXTOMOY
XOPOIPA®ONTAZ THN HXQ

NIMIC

XINEMA ANAHAEITYHZ

MPQTH QPA ZINEMA: KINHMATOIPA®OX KAI EKMAIAEYXIH
TO FOYPOYNI

ZOEA

XQOPIZ WErAAI

TO OP®ANOTPO®EIO

IXOAIKH ZQH

A®IEPOMA ITO TIEXIKO NEO KYMA

O YMEPOXOX BAPONOZ MINXAOYZEN

AIAMANTIA THX NYXTAX

Ol EPOTEZ MIAZ ZANOIAL

TO MAIAZAKI THZ KENTPIKHZ 0AQY

AIAKPITIKOXZ ®QTIZMOX

... KAl TO NEMNTOZ KABAAAPHX EINAI O ®0BOX

H ANA®OPA I'lA TO NMAPTI KAl TOYZ KAAEZMENOYZX
0 ANOPQMNOZX NOY EBAENE TA TPENA NA NMEPNOYN
0 AMOTE®POTHX

H KOINAAA ME TIZ MEAIZXEX

TO ALTEIO

0 POMAIOZ, H IOYAIETA KAI TA TKOTAAIA

A®IEPQOMA EDWARD YANG

EKEINH TH MEPA, XTHN MAPAAIA

TAIPEI STORY

Ol TPOMOKPATEZ

MIA AAMIMPOTEPH KAAOKAIPINH MEPA

H ZYFXYIH TOY KOM®OYKIOY

MAZONTIK

KAI ENA... KAl AYO... OIKOTENEIAKOI PYOMOI

MIKPEZ IZTOPIEX

EANHNIKEX MIKPEZ IXTOPIEX / AIATQNIXTIKO
EANHNIKEX MIKPEZ IZTOPIEX / EKTOZ AIAFQNIZTIKOY
AIEONEIZ MIKPEX IZTOPIEX

EYXAPIZTIEZ

116
117
118
119
120
121
122
123
124

126
127
128
129
130
131

132
134
135
136
137
138
139
140
141
142
143
144
145

146
147
148
149
150
151
152
153

156
158
167
168

171

FANTASIA

MAKING WAVES: THE ART OF CINEMATIC SOUND
THE BREATH

THE CORDILLERA OF DREAMS

DEAD BIRDS

DIARIES FROM THE FIELD: NICHOLAS PAPACHRYSOSTOMOU

CRAFTING AN ECHO
NIMIC
CINEMA OF COMPASSION

BLACKBOARD SCREEN: CINEMA AND EDUCATION

THE PIG
JOEL

FLAWLESS

THE ORPHANAGE
SCHOOL LIFE

CZECH NEW WAVE TRIBUTE

THE FABULOUS BARON MUNCHAUSSEN
DIAMONDS IN THE NIGHT

LOVES OF A BLONDE

THE SHOP ON MAIN STREET

INTIMATE LIGHTING

... AND THE FIFTH HORSEMAN IS FEAR
A REPORT ON THE PARTY AND GUESTS
CLOSELY WATCHED TRAINS

THE CREMATOR

VALLEY OF THE BEES

THE JOKE

ROMEO, JULIET AND DARKNESS

TRIBUTE EDWARD YANG
THAT DAY, ON THE BEACH

TAIPEI STORY

THE TERRORIZERS

A BRIGHTER SUMMER DAY
A CONFUCIAN CONFUSION
MAHJONG

Y1 YI: A ONE AND A TWO

SHORT STORIES

GREEK SHORT STORIES / IN COMPETITION
GREEK SHORT STORIES / OUT OF COMPETITION
INTERNATIONAL SHORT STORIES

THANKS
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BPABEIA KAI KPITIKEXZ EMITPOMNEZXL | AWARDS AND JURIES

AIEONEZX AIAFQNIXTIKO

XPYZH AGHNA

Avayvwplopévol KAATEXVES Kal enayyeAdatie tou Kivnpatoypagikol xwpou anaptidouv KaBe
xpovo t SieBvn Kpukn Enttponn tou Peotfal. H Xpuon ABnva KaAdtepng Tawiag anovépetat
0T0 NIo TexVIKA kat aloBntikd dptio G tou AleBvolg Alaywviotikol THAPATOG kal ouvodeletal
and xpnpatkéd énabAo 2.000 eupw. To Bpapeio-ayaApatidio riotexviBnke and tov oxedlaotn
MNpyo Zenet{byAou kal eivat pia euyeviki xopnyia twv koopnpatonwAeiwv ZOLOTAS.

H Enttponn eniong anovépiel ta napakatw BpaBeia:
BPABEIO TKHNOOEZIAZ THZ MOAHZ TQON AOHNQN
BPABEIO ZENAPIOY

BPABEIO «[QPIOX TZIOTZIOX»
To tpnukd PpaPeio tou Peotfdr pépel o Gvopa tou avBpdnou nou ékave o Peatfar
npayHatikéTNTa.

BPABEIO KOINOY
To kowé péow Pnpopopiag entéyel tnv ayannpévn tou tavia and to AleBvég Alaywviotikd
npdypappa. Xopnyds tou BpaPeiou Kowvou eivat n Fischer Beer.

BRABEIO M.E.K.K.
Ta péAn tng MaveAnviag Evwong Kpitikdv Kivnpatoypdeou eniiéyouv thy kaAltepn tawvia
Tou AleBvolg AlaywviotikoU Npoypdppatog, otnv onoia kat anovépouy to BpaBeio toug.

NTOKIMANTEP / AIAFQNIZTIKO

XPYZH AGHNA KAAYTEPOY NTOKIMANTEP

AigBvng Kptikn Enttponn anoteAoUpevn ané enayyeApatieg, nou elbikedovtal oto olvepd Tek-
pnpiwong, entiéyel v tawia nou Ba PpaBeutel pe t Xpuon ABnva KaAdtepou Ntokipaveép.
To BpaBeio-ayaApatidio ouvodeletal and xpnpatikd énabAo 2.000 eupw, GAotexviBnke and
Tov oxedlaotn MNapyo ZenetddyAou Kat elval pia EUYEVIKA Xopnyia Twv KoopnpatonwAeiwv
ZOLOTAS.

EANHNIKEZ MIKPEX IZTOPIEZ / AIATQNIZTIKO

Eidn Kptuki Enttponn ané €unelpous kat avayvwplopévoug enayyeApatieg tou eAAnvikou
olvepd anogaoiCel kaBe xpdvo yia ta napakatw Ppafeia:

BPABEIO KAAYTEPHZ TAINIAX (ouvodeudpevo and xpnpatikd énabio 2.000 eupw,
xopnyla tou EMnvikoU Kévtpou Kivnpatoypagou)

BPABEIO B' KAAYTEPHX TAINIAX (ouvodeudpievo and xpnpatikd énabAo 1.000 eupw,
xopnyta tou EAMnvikou Kévtpou Kivnpatoypdpou)

BPABEIO TKHNOOEZIAZ

BPABEIO ZENAPIOY

BPABEIO ANAPIKHEZ EPMHNEIAZ

BPABEIO I'YNAIKEIAZ EPMHNEIAL

BPABEIA NMPOTOEM®ANIZOMENON

To BPABEIO MPQTOEM®ANIZOMENOY TKHNO®OETH anovépetat otov kaAdtepo EA-
Anva oknvoBétn, Tou onofou n Mpwtn tawia peyaAou pnkoug efxe Touhdxiatov pia dnpdota npoBo-
A1 P €l0lTApLO O€E Kivnpatoypagiki aiouca i Kivnpatoypapikd GeotPGA oe onolodnnote onpeio
NG EMNVIKAG ENIKPATELAS OTOUG PAVES Mou pEGoAGBNoay and to nponyoupevo GeotaA.

Ta BPABEIA MPQTOEM®ANIZOMENQN HOOMOIQN anovépovtal otoug nBorol-
o0 (éva oe npwroeppavi{dpevo dvdpa kat éva oe NpwToeavidpievn yuvaika) nou Eexwpl-
oav yla TG EPUNVELEG TOUG, OUPHETEXOVTAS Yia Npwtn Gopd oe onoladnnote eANVIKNA tawia
pEeyaAou pnkoug nou npoPARBnKke e elottiplo oto {dio diéotnpa

Mia noAupeAng avegaptntn Kpruki Enitponn and dropa kUpoug 6Awv Twv EIGIKOTATWY TOU KIv-
HaToypAPou OUCTAVETAL He okond va eNNEGEL kat va anovelpel ta npoavapepBévia BpaPeia.

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

Acclaimed artists and film professionals are selected every year as members of the Festival's
International Jury. The Golden Athena Award of Best Film is awarded to the most technically
and aesthetically accomplished film of the International Competition Section and is
accompanied by a prize of 2,000 euros. The prize-statuette is designed by designer Giorgos
Sepetzoglou, is a courtesy sponsorship of ZOLOTAS jewelers

The Jury also presents the following awards:
CITY OF ATHENS BEST DIRECTOR AWARD
BEST SCREENPLAY AWARD

"YORGOS TZIOTZIOS" AWARD
The Festival's honorary award is named after the initiator who made the Festival come
true.

AUDIENCE AWARD
The Festival's audience votes for its favourite film among the films of the International
Competition Section. Sponsored by Fischer Beer.

GCCA AWARD
The members of the Greek Film Critics Union choose and award their favourable film among
the films of the International Competition Section.

DOCUMENTARY / COMPETITION

GOLDEN ATHENA AWARD OF BEST DOCUMENTARY

An International Jury composed by professionals who specialize in Documentary, selects
the film to be awarded with the Best Documentary Golden Athena. The statuette-prize is
accompanied by a prize of 2,000 euros, designed by designer Giorgos Sepetzoglou and is a
courtesy sponsorship of ZOLOTAS jewelers.

GREEK SHORT STORIES / COMPETITION

A special Jury of experienced and established Greek professionals presents every year the
following awards:

BEST FILM AWARD (accompanied by a € 2.000 cash prize, sponsored by the Greek
Film Center)

SECOND BEST FILM AWARD (accompanied by a € 1.000 cash prize, sponsored by
the Greek Film Center)

DIRECTION AWARD

SCREENPLAY AWARD

BEST MALE PERFORMANCE AWARD

BEST FEMALE PERFORMANCE AWARD

FIRST TIME GREEK ACTORS AND DIRECTORS JURY

The FIRST DIRECTOR'S AWARD is bestowed upon the best Greek director, whose
first feature film had at least one public screening with a ticket to a cinema or film festival
anywhere in the Greek territory in the months precending the festival.

The ACTOR'S AWARDS are allotted to the actors (First-Time Male Performance and
First-Time Female Performance) who stood out for their performances, participating for the
first time in any Greek feature film screened during the same period.

An independent Jury of prestigious film professionals selects and awards the above
mentioned awards.

ZOLOTAS
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FOYIT XTIAMAN
[Mpdedpog

O louft Ztidpav eivat
Apepikavég oevaploypd@og
Kal oKNvoBETNG, YEWNLEVOG
otnv Oudolvyktov. Xnou-
daoe OTo NAVEMITTAKILO TOU
XapBapvt kat éxel Joel Kal
epyaotel og f[aMa, lonavia
kat IpAavdia. Avo and ta
0evVApIC TOU TA PETETPEWE
o€ puBlotopnpiarta, éva ex
TwVv onofwv BpaBedtnke pe
1o France's Prix Fitzgerald.

WHIT STILLMAN
President

Whit Stillman is an Ameri-
can writer/director born in
Washington. He studied in
Harvard and has lived and
worked in France, Spain
and Ireland. Two of his
film stories he turned into
novels, winning France's
Prix Fitzgerald for the first.
His filmography includes
the following pictures:
Love & Friendship (2016),
Damsels in Distress
(2012), The Last Days of
Disco (1998), Barcelona
(1994) and the Acad-
emy Award nominated
Metropolitan (1990).

XANA MATEPZON
Mapaywydg kat ouyypa-
Péag pe €dpa g To Hv.
BaofAeto. Tpéxovta kivnpa-
TOYPAPIKA Kat TNAEOMTIKA
oxedla nephapBavouy to
Claude yia to BFI, viknti
tou Athena List kaBwg

Kal MPOCAPHIOYEG TOU

dikoU tng Beatpikou Much
Kal Tou UroWnalou yia
Booker puBlotoprpatég
g, Unexploded. Mpéogpata
Beatpikd tng €xouv avePet
oto Hampstead tou Aovdi-
vou Kkat To 59e59 tng Néag
Y6pknG.

HANNAH PATTERSON
Hannah Patterson is a UK-
based writer and producer.
Current film and television
projects include Claude with
the BFI, winner of The Ath-
ena List with Amazon Stu-
dios, and adaptations of her
own play Much and Booker-
longlisted novel Unexploded.
Her most recent plays have
been staged at Hampstead
Theatre in London and at
59e59 Theaters in New
York.

MIZEA BANEY
TewnBnke otnv EABet(a,
onoubaoe Apapatiki
Téxvn Kal ouvePYAoTnKe
L€ To Stadttheater Bern.

‘Exel ouppetaoxel oe

Tawvfeg peydou kat Pikpou
IAKOUG, TNAEOMTIKEG OEIPEG,
TnAETaIVieg kal BEaTpIkEG
NAapaotAcelS. LUVEPYAOTNKe
HE oKNVOBETEG Onwg o
NikoAaidng, n Mapketakn,
0 XouBapdag kat o Map-
Hapvég. Mpwraywviotnoe
otnv tawia tou MNwpyou
NdvBipou Kuvédovtag,

MICHELE VALLEY

She was born in Switzer-
land, she studied Theatre
and she collaborated with
Stadttheater Bern. Since
1985 she lives permanently
in Greece. She has partici-
pated in short and feature
films, TV shows, TV movies
and theatre productions.
She has collaborated with
directors such as Nikos
Nikolaidis, Tonia Marketaki,
Giannis Chouvardas and
Michail Marmarinos. She
starred in Yorgos Lanthi-
mos' film Dogtooth.
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MMIPTKIT KOAEP
YuvbleuBuvel to Apogvad

- lvotirouto Texvng Kivnpa-
Toypapou Kat Video Art oto
BepoAivo. Ano to 2002 eival
PEAOG TNG ENITPOMNG €NAO-
YAG TaVIWV yia To Bactkd
NPGYPApHa TOU THAHATOG
®époup TG Berlinale. To
2017, éAaPe v «Ordre des
Arts et des Lettres» yia tv
unnpeofa g otov YaAAIKG
Kivnpatoypdao. Efvat péhog
TWV ENTPONWV EMAOYNG
DAAD kat Goethe-Institut.

BIRGIT KOHLER
Co-director of Arsenal

— Institute for Film and
Video Art in Berlin. As
current interim head of the
Berlinale’s Forum section
she has been responsible
for the main programme
of this year's Forum
edition after having been
a member of its selection
committee since 2002.

In 2017 she received the
“Ordre des Arts et des
Lettres” for her service to
french cinema. She is a
member of the DAAD and
Goethe-Institut selection
committees that award
international film stipends..

OYMIMEPTO MOYPEIPA
O Oupnépto Moupéipa
katayetat and t Bpadiia.
Zel kal epyadetal oav
Snpooloypapog Kal
OUVTOVIOTNG OTn Zupixn.
2noUdage UMoKPLTKA 0To
Yo MdoAo. Eivar pérog tng
EABetikng Evwong Kpitikwv
Kivnpatoypdgou kat PeAog
g AieBvolg Opoonovbiag
Kptukdov Kivnpatoypdgou
(FIPRESCI). KaAUrtet dieBvn
Kivnpatoypapikd peatiBaA
WG dNPooLoypAPog Kat
ouvepyddetal, petafl dAwy,
e T Bpad\iavikn epnpepl-
6a Folha de Sao Paulo kat
10 Binoclo.

HUMBERTO MOUREIRA
Humberto Moureira comes
from Brazil. He lives and
works as a journaslist and
moderator in Zurich. He
studied acting in Sao Paulo.
He is a member of Swiss
Film Journalist Association
and member of the Inter-
national Federation of Film
Critics (FIPRESCI).He has
been covering international
film festivals as a journalist
and has collaborated with
the Brazilian newspaper
Folha de Sao Paulo, Binoclo
among others.
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AleBvec AlaywVvIoTIKO

International Competition

TO ZMITI TOY MIKPOY MTHNOY
OXA AEN ETINAN XTAXTH
Ol AGAIOI

ArOYPOX EPQTAX
AONHZEIX

NEA AIOOYANIA

H KAMAPIEPA

MIA AEYKH, AEYKH MEPA
MIA AMNOIKIA

OQOTIA XTH AOYIZIANA
MOYZONAX

POZ TEIXOX

HOUSE OF HUMMINGBIRD

LAND OF ASHES
LES MISERABLES
PREMATURE
TREMORS

NOVA LITUANIA
THE CHAMBERMAID
A WHITE, WHITE DAY
A COLONY
BURNING CANE
MONSOON

PINK WALL
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TO ZNITI TOY MIKPOY NTHNOY / HOUSE OF HUMMINGBIRD
NOTIA KOPEA / SOUTH KOREA, 2018, EFXPQMO / COLOR, DCP, 138’, KOPEATIKA / KOREAN

Mia 14xpovn peyaAwvel o’ éva ot NMou ol Yovel§ toa-
Kovovtal kat o adeApdg g, Taktd, v xtund. OéAel
¢éva (avaglo) aydpy, éxel pia (anotoa) erievdda kai pia
OUPHaBNTPI& Mo TV epwteleTal () KI apéows PETd T
Anopiovel. Eival katapovn, anoppopuvtag petiixia v
YUpw Suoxépela. Méxpl nou pia daokaha BAénel fabu-
Tepa tov Aermaiobnto xapaktipa g Bapy xapti tou
@eTvoU npoypdppatog, SIaAUeL Ty TETpippiévn npoado-
kia Tou dpdpatog evnAikiwong. Me ouvapnaotiki npa-
étnta, avaykaia euyévela kat £6oxn akvnoia Kplopwy
mAdvawy, kivnpatoypageftal éva Baupdolo nAdopa nou
kaBpertiCel 6Aeg TG NAnpopopieg yia v Béon g Mu-
vaikag otn Nétio Kopéa ki OAG TG nviyLiéve onpacies
NG €PNBIKAG WPUXAG OTOV I0TOPIKO KaPPA PIag Xwpag
Mou XtiotnKe ypnyopdtepa an’ 4o Gviexe — n tonoBe-
pévn ata 1994 nAokn kpUBEL éva PUCTIKG. ZUVTRLMTIKG
kat padf unéptepa eAmdopopo. H.A.

A fourteen year-old girl grows up in a house where
her parents keep fighting and her brother beats her
up regularly. She lusts after a worthless boy, has an
absent girlfriend and a girl from her school falls in love
with her but soon forgets all about her. She’s alone,
all the bad energy around her is absorbed into her
calm face. Until a teacher picks up her sensitivityAn
important film in this year's programme, crushes the
trite expectation of the coming-of-age drama. With
exciting calmness, necessary gentility and a wonderful
stillness in the most crucial shots, we meet an exquisite
creature mirroring everything about women's position
in South Korea and all the concealed senses of a
teenage soul, against the historic canvas of a country
that was created faster than it could take — the plot
is built wonderfully around an historical fact of 1994,
when the film is set. Overwhelming and hopeful. I.D.

MITOPA KIM

YxknvoBetg and v Néto Kopéa,
anéottog tou Film Arts tou
Maverotnpiou tng KoAoUpmia. H
Tawia eivat to noAuBpaBeupiévo
ota eeotBaA Mexivou, Mnouaody,
BepoAivou, KwvotavtivoinoAng kat
Tpaipnéxka vtepgnouto tng.

BORA KIM

South Korean director. She is

a graduate of Film Arts of the
University of Columbia. The film is
her debut and received many awards
at the festivals of Beijing, Busan,
Berlin, Istanbul and Tribeca.

®IAMOIPA®IA / FILMOGRAPHY
2018 House of Hummingbird

YKHNOOEZXIA / DIRECTOR Bora Kim ZENAPIO / SCREENWRITER Bora Kim ®QTOIPADIA / DoP Gook-Hyun Kang MOYZIKH / MUSIC Matija Strnisa MONTAZ /
EDITOR Zoe Sua Cho HOOMOIOI / PRINCIPAL CAST Ji-Hu Park, Sae-Byuk Kim, Seung-Yeon Lee, In-Gi Jeong, Su-Yeon Park, Sang-Yeon Sohn, Seo-Yoon Park, Yoon-Seo
Jeong, Hye-In Seol, Young-Seon Hyung, Hye-Yeon Kil, Yong-Beom Son

AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

OXA AEN ETINAN ZTAXTH / LAND OF ASHES / CENIZA NEGRA
KOXTA PIKA, APTENTINH, XIAH, FAAAIA / COSTA RICA, ARGENTINE, CHILE, FRANCE, 2019, EFXPQMO / COLOR, DCP, 82°,
IZMANIKA / SPANISH

MNa tov Beatn Aemwy loTopicdv Mou KpUBouv NApMnoA-
AQ TG MO PIKPEG OUCKEUATIEG, TO VIEUNOUTO TG 20o-
ola Kipdg Ba eival éva and ta poAg opatd Slapdvria
nou kpUpovtal ot «yn TG OTAXTNG» TOU ONPEPIVOU
eBvoypapikol Kivnpatoypdgou. Apkei va evWoElg TG
TeAele, va apouykpaotelg v KapdiBikn nou avoiye-
Tal Pnpootd oto napabaAdaoio xwptd g enapxiag
Nipov atnv Kéota Pika, va yepiogig and toug xoug g
KEVTPOaKEPIKAVIKNG vUXTag, va xaBelg otoug kanvoug
NG PWTAS, TwV PLOLWY, TWV Pavtacpdtwy, Ing payei-
ag kat g evnAikioong evog nadlou. To Bépa pavtddel
oUvnBeg, 6xt 6pHwG N Npoaéyylon. O NoINTKGG Veopea-
AlopI6G, N puUoloAaTpia, To AeMTogTiaypévo UNEPPUOLKS
a Aa Mitep MNoulap kat n otopia plag 13xpovng nou e
LIE TOUG NANMOUGES KAl TG «apousieG» Mou TNG VIKoUV
v povadid, elvat éva Qg vikngopo. Av pn Tt aAAo yia
NV XApn TG PIKPNG npwtaywviotplag XuacAiv Nkou-
Téped, nou anoteAel eutuxn anokaiuyn. H.A.

If you are one of those people who love subtle, de-
tailed stories in the tiniest of packages, you will
surely find Soffa Quirds's debut film one of the barely
visible jewels hidden in the land of ashes of today's
ethnographic cinema. If you join the dots you will
take in the whole of the Caribbean at the seaside
village of Limon province in Costa Rica, you Il fill your
head with the sounds of the Central American night,
lose yourself among the fire smokes, the snakes, the
ghosts, the magic and a child’s coming-of-age. The
main theme seems ordinary, the approach is not. The
poetic new realism, the spontaneous love for nature,
the intricate metaphysical, reminiscent of Peter
Weir, and the story of a 13 year-old living with her
grandparents and the ‘manifestations’ beating her
loneliness, create a winning film — if anything, for the
grace of the young protagonist, Smachleen Gutiérrez,
a truly blissful revelation. I.D.

YO®IA KIPOX OYMIENTA
30xpovn oknVoBETIG Kal
0Evaploypapog, yevwnpévn oto
Mnouévog Alpeg. To pikpoU pNKOUG
P TG «Z€ABa» npofAnBnke otnv
EB6opada Kprtikng twv Kaviv tou
2017, anépepe owpeia edpnpwy
PEOTIBAAKWDV PVELWV KL E6WOE TO
évauopa yla to vtepgnouto tng, «Land
of Ashes», nou anoteAel ouvéxela tng
Tawiag ekeivng.

SOFiA QUIRGS UBEDA
30year-old director and screenwriter,
born in Buenos Aires. Her short

film ‘Shelva’ was shown during

the Critics’ Week at Cannes 2017,
earned her many distinctions and
has been the spark for her debut
feature film, ‘Land of Ashes’, its
natural continuation.

®IAMOIPA®IA / FILMOGRAPHY
2019 Land of Ashes

YKHNOOEZIA / DIRECTOR Sofia Quirés Ubeda ZENAPIO / SCREENWRITER Sofia Quirdés Ubeda ®QTOMPADIA / DoP Francisca Saez Agurto MOYZIKH / MUSIC
Wissam Hojeij MONTAZ / EDITOR Ariel Escalante Meza HOOMOIOI / PRINCIPAL CAST Smashleen Gutiérrez , Humberto Samuels, Hortensia Smith, Keha Brown
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NEA NIOOYANIA / NOVA LITUANIA
AIOOYANIA / LITHUANIA, 2019, AZMIPOMAYPO / B&W, DCP, 96', AIOOYANIKA / LITHUANIAN

Y AiBouavia twv TeAQV TG dekaetiag tou 30 évag
VEWYPAPOG Mpoteivel otnv KuPépvnon g, €6apikd
anehoupievng and tv MoAwvia, xwpag to piloonaoti-
K6 ox€6l0 piag «véag AiBouaviag» oe kanola GAn ne-
ploxn g yng! H €10BoAn tng ZoPietikng Evwong otnv
MoAwvia 6pwg, «taktonolel TG NAGveg enoTnNpGVwWY
Kal MoAITKWv. Mia pIKpn, KQuoTkn odTipa anépaving
elPéAeLag, pe ayéAaato, nétpivo npdowno Kat dlanepa-
0OTIKO UNdyelo XIOUHOp, MOU QVACKAMTEL TNV NPAyHaTKA
AiBouavikn Lotopla pe tpdno ackntiké, Eoxa kaAypa-
QKO Kat SIOAUTIKG KABE OUTONIKAG EMOTNHOVIKATNTAG
Kal aveppatiotng NoAtkng Slaxeiplong. Me éva KAWIKG,
othilapiopévo aonpdpaupo nou Bupilel v «das o
Kaounivig avanapiotd unodetypatika pia atpéopaipa
€NOXNG, KNABWVEL KWUIKE TV pNTPIapXIkh prouplou-
adfa, nepiyeAd v povtépva mpaypatikdtnta Kat ouv-
B¢tel pia otypn NoAtikoy ooupeaAiopioy nou, Ki OpWG,
KaBpePTICel ENOXEG KAl EVOXEG, NATPIAPXIKNAG TN (POpA
QuTh, NVEUPaTIKNG kaxegiag kat yehotdtntag. H.A.

The following story is based on true events: in late
‘30s Lithuania, threatened by a possible Polish in-
vasion, a geographer proposes the government the
radical plan of a ‘new Lithuania’ in a different part
of Earth! But the Soviet invasion in Poland ‘settles’
the illusions of scientists and politicians. A sarcas-
tic, stone-faced satire of great scope, with a solemn
penetrating, subtle humour, digging up the true his-
tory of Lithuania in an ascetic, calligraphic way tak-
ing apart all utopic science and unstable political
management. In his debut, Karolis Kaupinis ideally
represents, in a clinical, stylish black and white remi-
niscent of Pawlikowski's ‘lda’, the atmosphere of the
era. He taints comically the matriarchal bourgeoisie
and laughs at modern reality creating a moment of
political surrealism which mirrors eras and guilt of
(this time) patriarchal spiritual weaknesses and ri-
diculousness. I.D.

KAPOAIZ KAOYNINIZ
32Xpovog OKNVOBETNG, YEWNHIEVOG
oto BiAvioug tng AilBouaviag.
Ynoubaoe AleBveic Ix£oeIC Kal
MoArtikA Enothpn. To npdto pikpou
HAKOUG TOU ENEAEYN OTO PECTIPAA
ToU Aokdapvo Kat npoBAnBnke

oe neploodtepa and 30 Siebvn
PeoTPah kepdidoviag duo Bpaeia
¢ Akadnpiag Kivnpatoypagpou tng
NiBouaviag.

KAROLIS KAUPINIS

The 32 year-old director was born
in Vilnius, Lithuania. He studied
International Relations and Political
Science. His first short film was
chosen in Locarno Festival and was
shown in more than 30 international
festivals winning two awards by the
Film Academy of Lithuania.

®IAMOIPA®IA / FILMOGRAPHY
2019 Nova Lituania

YKHNOGEZIA / DIRECTOR Karolis Kaupinis ZENAPIO / SCREENWRITER Karolis Kaupinis @QTOIPA®IA / DoP Simonas Glinskis MONTAZ / EDITOR Silvija Vilkaite
HOOMOIOI / PRINCIPAL CAST Aleksas Kazanavicius, Vaidotas Martinaitis, Valentinas Masalskis, Rasa Samuolyté, Eglé Gabrénaité
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0l AGAIOI / LES MISERABLES
TAANIA / FRANCE, 2019, EFXPQMO / COLOR, DCP, 103, TAAIKA / FRENCH

O Ytepdv naipvel petdBeon oe pia e16ikn povada kata-
NoAépNoNG Tou eykAnpatog oto Mapiol énou kaAettal
va ouvepyaotel e tov Eevopopikd Kpig kat Tov appika-
VIKNG kataywyng Mkouavtd. Katd v didpketa pag ouA-
Anyng, ot actuvopikof déxovtat eniBeon and pia opdda
ayoplwv kat 6oa akoAouBouv anetholv va tva&ouy v
e€aipeTikd €UBpaUCTN KolvwVIKN loopponia atov aépa.
Méwnpa Bpéppa twv ykéto tou Maplotod, o Aatd At
epnvéetal an’ v e€eyepon tou 2005 Kat unoypageL
£va PUXWHEVO VIEUNOUTO, QVIAWVTAG TIG avapopES Tou
an'’ T EUNPNOTIKG TAHNEPAPEVTO Tou «KAve To Zwotd»
Kal TV e€gyepolakn avpa tou «Micougy. Me pdvro évav
HIKPOKOGHO Mou anoteAE(Ttal anokAEIoTKE and Toug xa-
HEVOUG €VOG E0(PANPEVOU OUCTAUATOG, KAl OE GUVEXN Si-
@Aoyo e To opvupo puBlotdpnpia tou Biktdp Ouyko,
ot «ABAwol» oepPBipouv éva eKPNKTIKG KOKTE Kivnpiato-
YPaPIKNG 6pAoNG Kal PEAITTIKAG oKIAYPAPNONG Twv
oUyxpovwv pntporoAtikav avtiBéoewv. BpaPeio g
Enitponng ato petivd Peotfdi Kawdv. K.O.

YKHNOOGEZXIA / DIRECTOR Ladj LY ZENAPIO / SCREENWRITERS Ladj LY, Alexis Manenti, Giordano Gederlini @QTOIPA®IA / DoP Julien Poupard MOYZIKH / MU-

Stephane is transferred to a special unit of crime
prevention in Paris where he has to cooperate with
xenophobic Chris, and Gwada, of African origin. Dur-
ing an arrest, the policemen are attacked by a group
of boys and what follows threatens to destroy all so-
cial peace. Born and bred in the Paris ghettos, Ladj Ly
finds inspiration in the 2005 riots and directs a bold
debut, influenced by the incendiary attitude of ‘Do the
Right Thing’ and the rebellious aura of ‘La Haine'. The
background is that of a word of losers of a washed-
up system and the film, constantly in dialogue with
the titular novel by Victor Hugo, serves an explosive
cocktail of film action and realistic portrayal of the
modern big city contrasts. Recipient of the Grand Jury
prize at this year's Cannes Film Festival. K.Th.

NATZ NI

39xpovog [GAAog dnploupydg
yewnpévog ato MaAl. KaAAéxvng
G KoAektiBag Kourtrajmé, yvwatdg
Yia TG PIKpOoU HAKOUG Tou KaBuwg kat
yla TG €ni OEIPA ETWV OPYAVWTELG
noAtotikawv exkdnAwoewv otnv Cité
des Bosquets. H pikpoU prikoug

ToU «Ot ABAiot» katanidotnke pe
TNV aotuvopikn Bia otnv MaAiia kat
képdioe o BpaBeio tou Canal+ oto
Pe0TBAA Tou KAeppdv.

LADJ LY

39 year-old French director born in
Mali. An artist of the Kourtrajmé
collective, known for his short

films and his organisation for
many years of cultural events in
Cité des Bosquets. His short film
‘Les Misérables’ dealt with police
violence in France and won the
Canal+ award in Claremont festival.

®IAMOIPA®IA / FILMOGRAPHY
2019 Les Misérables

SIC Pink Noise MONTAZ / EDITOR Flora Volpeliére HOOMOIOI / PRINCIPAL CAST Damien Bonnard, Djebril Zonga, Jeanne Balibar, Alexis Manenti, Steve Tientcheu

AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

AroYPOX EPQOTAX / PREMATURE
HMA / USA, 2018, EFXPQMO / COLOR, DCP, 89", ATTAIKA / ENGLISH

(Kai) otov épwrta o xpoviopds eival to nav. Oxt yia va
KAAUYEIG pla avendpkela h pia anotuxia, oUte oav
AMoBl adpavelag. H avtiAnyn tg {wnicg kal Tou xa-
POKTAPA Péoa otov Xpovo, Tnv nAikia, Ta BéAw kat TG
OUVBAKeG, elval To peyéAo puothplo, ekel Pnpoatd oou,
WOTe va kataAdPelg kaAltepa TG ENAOYES kat Ty aA-
Andouxia tng wng. To «Premature», éva téAclo love
story kat pia Baupdola (enitéAoug) npooBhkn otnv
noAucudntnpévn, aMd ev noAolG Kivnpatoypagikd
KkoUpLa wg anpepa BnAukn evouvapwon, efval éva épt-
OT0 (kPS> £pYO, £TOIO akdpa Kat yia peyéAn akadn-
paikn avayvwplon Gpwe, av ENTPEYOUV 0L OUYKUPIES.
A, oférta, ayoya xpoviopéva (NG ariwg), e
XAPAKTANPEG MOU APEST OUPMNOVAS Ki eppnveles (16iwg
N KEVIPIKN TNG -Kal oevaploypagpou!- Zépa Xdouapvt)
MoU ayn@olv To TPEXOV Kal akoupnouv to navavBpw-
nvo, To «Premature» NpBe €8, kaBdAou npwipia, yia
va peivel H.A.

Timing is everything in love, too. Not to cover for an
inadeaquacy or a failure nor as an alibi for lack of try-
ing. The concept of life and character through time,
age, wishes and circumstances comprise the big
mystery in front of you, so you can better understand
the choices and the sequence of life. "Premature’ is a
perfect love story and a wonderful (at last) addition
to the talked-about but pretty much hollow - to date
— female empowerment, a wonderful ‘small” film,
that could even be recognized by the Academy, if the
circumstances allow it. Simple, fast, perfectly timed
(could it be any other way?), characters that you in-
stantly care about and performances (especially the
main performance by Zora Howard who is also the
screenwriter) that defy the current and deal with the
universal. ‘Premature’ is here to stay. I.D.

PAXAANT EPNEXTO IKPIN
41xpovog oknvoBETng Kal
napaywyog, YEWnUEVOg oto
Mnpovg tng Néag Yopknc.

[Mhpe To petantuxiakd Tou otov
Kivnpatoypdgo and to Tisch School
Tou Maveniotnpiou tg Néag Yopkng.

‘EXEL 0TO EVEPYNTIKG TOU APKETEG

HIkpOU PNKOUG Kal TNAEOMNTIKEG
Soulelég, evad autn eivat n deltepn
TOU TaWvia PEYAAOU HAKOUG,

RASHAAD ERNESTO GREEN
41 year-old director and producer,
born in Bronx, NY. He got his Film
MA from Tisch School, the University
of New York. He has directed several
short films and TV programmes. This
is his second feature film.

®IAMOIPA®IA / FILMOGRAPHY
2018 Premature

YKHNOGEZIA / DIRECTOR Rashaad Ernesto Green ZENAPIO / SCREENWRITERS Rashaad Emesto Green, Zora Howard ®QTOIMPA®IA / DoP Laura Valladao
MOYZIKH / MUSIC Patrick Cannell, Stefan Swanson MONTAZ / EDITOR Justin Chan HOOMMOIOI / PRINCIPAL CAST Zora Howard, Joshua Boone, Michelle Wilson,

Alexis Marie Wint, Imani Lewis, Tashiana Washington
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AONHZXEIX / TREMORS / TEMBLORES

FOYATEMAAA, TAANIA / GUATEMALA FRANCE, 2019, EFXPQMO / COLOR, DCP, 107, IZ[MANIKA / SPANISH

O MNapnAo polédet va ta éxel 0Aa. Exel ooyévela, eivat
olkovopikdg oUpBoulog oe peydAn etalpeia, eival oe-
Baotdg. Exel ki éva puotikd. Ki auté apkel yia va kata-
OTPEEL TNV PAVOLEVIKA applovia Kat va dnpioupynoel
OEI0HIKEG Npoektdoels. Ot lotopieg yUpw and opogopl-
kd nepiBéArovta nAeovddouv (owg yia kanotoug, dpwg
Undapxet évag ouclacTikog AGYog yia T napousia Toug.
Makpid ané v eupwnaikn kat Bopeloapiepkavikn ye-
wypapia, tonoBetnpévo otnv onpepivi MouatepdAa, to
«Tremors», ouvOUACEL TIG MPaYHATIKEG NPALOTEIOYEVE(S
SOVACELG [E TG KUPLOAEKTIKEG avatapdlelg atn {wn
evoG avBpwnou kal piag kovwviag nou avtAapBave-
Tal v og€ouaAikétnta oav apaptia. To nepiBaiioy,
n andAuon, n EkkAnoia, n ibla n okoyévela oxnpati-
Couv €vav kAol nou evatoxa dev avtpetwnidetal oav
«kakdG» aAAG oav npoidv TG Slaxpovikng KoUAToUpag
plag enoxng. Xnpavtkd, ooPapéd kai pe é€oxn dpapla-
TOUPYIKN XpAan Tou xioUpop. H.A.

YKHNOOEXIA / DIRECTOR Jayro Bustamante XENAPIO / SCREENWRITER Jayro Bustamante ®QTOIPA®IA / DoP Luis Armando Arteaga MOYZIKH / MUSIC

Pablo seems to have it all. He has a family, he is a
financial advisor at a big company, he is a church
going well-respected man. But he also has a secret.
And that's enough to destroy the seeming harmony
and cause tremors in his life. Some people don't think
that the stories about homophobia are necessary.
But they are and there are reasons for that. Far away
from the European and North American geography,
taking place in Guatemala, ‘Tremors’ combines the
actual volcanic tremors with the metaphorical trem-
ors in the life of a man and a society which sees
sexuality as a sin. The environment, the firing, the
Church, the family all create a ‘net’ which is not seen
as outright ‘evil’ but as a by-product of the specific
culture of an era. A significant, serious film, with an
excellent dramatic use of humour. I.D.

XATPO MIMOYITAMANTE
42xpovog oknNvoBETNG Kal
oevaploypdeog and tnv NouatepdAa.
Ynoudaoe Enwowvwvia kat
oKknvoBETNoE Sla@npLoTKG yia Tov
Ogilvy & Matter. YnoUdace Zivepd
oto Mapiot kat Xevépio otn Popn.
Auth eival n dedtepn Tou peyaiou
pnkoug tawia, n tpitn, «La lloronax,
elval A6 £topin, evew ano TG NPWIeg
600 NpoandBeIEG TOU ONPEIWVEL
EUTUXE(G PETTIBAAIKEG NapOUOIEG.

JAYRO BUSTAMANTE

42 year-old director and
screenwriter from Guatemala. He
studied Communication and directed
commercials for Ogilvy & Matter.
He studied Cinema in Paris and
screenwriting in Rome. This is his
second feature film while he has
already completed his third one, ‘La
llorona’. Both his films have been
successful at festivals.

®IAMOIPA®IA / FILMOGRAPHY
2019 Temblores 2015 Ixcanul

Pascual Reyes MONTAZ / EDITORS Cesar Diaz, Santiago Otheguy HOOMOIOI / PRINCIPAL CAST Juan Pablo Olyslager Diana Bathen Evans Marfa Telén

Paramour du cinema
TV5MONDE

Eaux Profondes
Me tov Zav Aoul Tpevriviav
30/9 oric 23:00

europe.tvSmonde.com
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H KAMAPIEPA / THE CHAMBERMAID / LA CAMARISTA
MEZIKO / MEXICO, 2019, EFXPQMO / COLOR, DCP, 102, IZMANIKA / SPANISH

Yvepd eivat (kai) ot {wég Twv aGAwv. Mnopel va tig 4n-
AEWELG, va o€ pnveloouy, va polddouy, f kat kaboAou,
pe ™ &k oou. Evvola oou eival va pdBeig and autég,
HEANKA TOU Olvepd va TiG oUPnovéaelS. H «Kapapiépa,
nou oupPaivel péoa and ta pdua piag kabapiotplag
€vog unepnoAuterols Eevodoxelou Tou MéEko, elval
pila (anavenpévn) Kivnpatoypagikin npdkAnon, eviote
BpiAepikng 1oxUog. Evtunwolakd, pe Atd, Slakpitikn
Kapepa kal euyevikn kaBodnynon tou Beath otnv
Taduon, naipvelg G elAoyng Tagikng avtiBeong nou
dpwG emBupel, xwpiG Adikiopd ki oUPBoATTIKA EUKO-
Ala, va napakoAouBnael Sto otypég: H pia eival t oe
NEPIUEVEL aToV «Baupaotd kavoupylo K6apo» av loal
aonoudaotog N anAd atuxog. H dMn elval nwg ota-
dlakd offivetal To xapéyeAo 0to MPOowWo VoG Ka-
Adyuxou avBpwnou. YNodelyHatiki KEVIPIKA eppnvela
Kat pla agéxaotn, anpdopevn epwtiki oknvi. H.A.

Cinema, among other things, is the lives of others.
You may envy these lives, be inspired by them, they
may look like yours or not. You seek to learn from
them, while Cinema wants you to feel empathy.
‘Chambermaid’, through the eyes of a maid at a luxu-
rious Mexico hotel is an accomplished film challenge,
of occasional thriller-like intensity. The impressively
simple and discreet camera that gently leads the
viewer to identification, gives us a film of legit class
conflicts, which aims to follow two moments, avoid-
ing populism and easy symbolism: one is what awaits
you in the ‘brave new world" if you haven't gone to
school or you just happen to be unlucky. The other
one is how the smile gradually wears off from the
face of a good-natured human being. An exemplary
main role and an unexpected, unforgettable love
scene. I.D.

AINA ABINEZ

Me€ikavi nBonoldg, aevaploypapog
Kal oKnvoBETIC. ZknvoBétnoe
VIOKIHQVTEP Kal HikpoU prkoug. H
«Kapapiépa» €ival to peydhou priKoug
VIEWNOUTO TNG nou npoPAnBnke

oto TopdvTo Kal To Xav Xepnaotidv
eve BpaBeutnke oto GeoTBAA TG
Mopéyia oto Me&kd.

LILA AVILES

Mexican actress, screenwriter,
director. She has directed
documentaries and short films.
‘Chambermaid’ is her feature debut
and was screened at Toronto and
San Sebastian and awarded at
Morelia Festival in Mexico.

®IAMOIPA®IA / FILMOGRAPHY
2019 La Camarista

YKHNOOEZIA / DIRECTOR Lila Avilés ZENAPIO / SCREENWRITERS Lila Avilés & Juan Carlos Marquéz @QTOIPA®IA / DoP Carlos Rossini MONTAZ / EDITOR Omar
Guzmdan HOOMOIOI / PRINCIPAL CAST Cabriela Cartol, Teresa Sanchez, Agustina Quinci

AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

MIA AEYKH, AEYKH MEPA / A WHITE, WHITE DAY / HVITUR, HVITUR DAGUR
IZAANAIA, AANIA, ZOYHAIA / ICELAND, DENMARK, SWEDEN, 2019, ETXPQMO / COLOR, DCP, 109", IZAANAIKA / ICELANDIC

«X€ PEPEC TOO0 AEUKEG Nou Bev Eexwpllelg Tov oupavd
and T yn, ot vekpol pAolv o€ pag Toug wvtavougy
Y’ éva anopovwpévo onpeio plag anépakpng xwpag, o
Ivykipouvtoup naAevel Pe tv avdpvnon g npéwpa
xapévng yuvaikag Tou (0 pia eViunwolakn evapktipla
OEKAVG), EVA HIE TOV Kapd unoytddetal nwg tou frav
kat anotn. Movadikn tou oavida Eeyvolaotdg n eyyovn
Tou. Opwg 0 névog Tng avapvnong kat n ayavaktnon
bev k&vouv KaAd ouvbuaopd. H «oAavdikn otabepds
xtundel €ava, | éva eviunwolakd avBpwnddpapa
010 KAQowkd, anootelpwpiévo okavovaPikd otuA g
Baupatoupyoy, Ta teleutala xpdvia, xwpag. And v
apXA TWV EVOTAVIAVE TOU OntioU PECA OTIG HEPEG, TIG
EMOXEG, TOV XPAVO, LEXPL KATANANKTIKEG AripOoOOKNTEG
OKNVEG (tou kuhibpevou Bpdxou), va éva dpdpa nou
npaypatedetal Ty opyn kal T BAIPN g anAelag
LEXPL TO PIVAAE TNG AUTPWTIKAG (PAVTACUATIKAG QyaA-
Alaong. H.A.

‘On days so white you cannot tell sky from earth, the
dead speak to us, to the living'. In an isolated part of
a remote land, Ingimundr struggles with the memory
of his untimely gone wife (in an impressive opening
scene). As time goes by he has suspicions she had
been unfaithful. His only joy is his granddaughter.
But the pain of the memory and frustration do not
combine well. The ‘Islandic factor’ strikes again with
an impressive drama in the classic,sterilized Scandi-
navian style of the lately miraculous country. From
the first scenes in the house through days, seasons
and Time, to the amazing unexpected scenes of the
rolling boulder, here is a drama dealing with the rage
and grief of loss until the ghostly elation of the re-
demptive ending. I.D.

G e
AoV s

XAINOYP NAAMAXION
loAavddg oknvoBéTng kat
0evaploypdaeog yewnuévog to 1984.
Anépottog tng Aaveqikng IX0ANG
Kwnpatoypdgou. To viepnodto tou,
«Winter Brothers» (2017) eneAéyn,
petal AMwy, ota PeoTBAA Twv
Nokdpvo, Topévro, Mexivo kat EAaivkt
dpenovtag 6aeveg. Elvar eniong
{wypdpog kal pwrtoypd®og. To
napév npoPAnBnke otnv ERGopada
G Kpttkng twv Kawv.

HLYNUR PALMASON
Director and screenwriter born

in 1984 in Iceland. He studied at
the Danish Film School. His debut
‘Winter Brothers’ (2017) was
chosen among other at the Locarno,
Toronto, Beijing and Helsinki
festivals gaining praise. He is also
a painter and a photographer. ‘A
White, White Day’ was screened
during Critics’ Week at Cannes.

®DIAMOIPA®IA / FILMOGRAPHY
2019 A White, White Day 2017
Winter Brothers

YKHNOGEXIA / DIRECTOR Hlynur Palmason ENAPIO / SCREENWRITER Hlynur Palmason @OTOIPA®IA / DoP Maria von Hausswolff MOYZIKH / MUSIC Edmund
Finnis MONTAZ / EDITOR Julius Krebs Damsbo HOOMOIOI / PRINCIPAL CAST Ingvar E. Sigurdsson, ida Mekkin Hiynsdottir, Hilmir Snaer Gusnason
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MIA AMOIKIA / A COLONY / UNE COLONIE
KANAAAE / CANADA, 2018, EFXPQOMO / COLOR, DCP, 102", FAMIKA / FRENCH

H épnPn MAia peyaicovel oto Kepnéx pe toug uno o1
adUylo YOVEIG TG Kal TNV pikpn TG adeAen. EAeUBepo
and tov Ppaxvd g ouyKekpIévng MAOKAG kat Baupa-
OTA aPNUEVO PE E0WTEPIKATNTA OTNV MEPLYPAPn TNG
nAnpoug euatoBnolag koptaloTikng YuxAg nou naipvel
oxipa péoa and tov eoPo kal TV avaykn tou avi-
kew, N «Mia Anotkiar eivat éva AentaioBnto @A yia to
pey@Awpa. Me v kdpepa npooektikd tonoBetnpévn
oto Uyog TG npwidag (ekmAnKTkA N pikph EAL Mni-
€p, doBévtwy eukaptiv Ba Ty cuvavtnooupe ava), n
Soueld tng ZeveBiéR NtouAouvt — Nte ZeA Sooopetpd,
dlakprtiké enfong, Tv evO00IKOYEVEIKN Kpion, Tnv oxo-
AIki ano&évwon tou eoPiopévou eprnPou, To EpWTkO
okiptnpa aAAG Kal TV PETA-anolKIoKPATiKh éwola Tou
ynyevouG. 2To TéA0G, auté nou eEUPWIVEL TO €pYo lval
N kekTtnpévn onpaoia tou va opiZeig Tov Hiké oou XWpPo.
KpuotéAwn Apktog oto BepoAivo. H.A.

Teenage Mylia grows up in Quebec with her divorcing
parents and her younger sister. Free from the restric-
tions of a particular plot and wonderfully internal as
to the description of the absolute sensitivity of a girl's
soul that is shaped in fear and the need of belonging,
‘A Colony' is a subtle film about growing up. The cam-
era is set on the heroine’s height (young Emilie Bierre
is amazing and hopefully we'll come across her again)
Geneviéve Dulude-De Celles work also shows subtly
the family crisis, the alienation of a scared teenager
at school, the heartbeat and the post-colonial sense
of native. In the end, what makes the film stand out
is the acquired sense of defining your space. Crystal
Bear at Berlin. I.D.

ZENEBIEB NTOYAOYNT
NTE ZEA

Ynoubaoe DAY kat Pwtoypapia.
Aibage kvnpatoypdeo otnv
Poupavia og yariké oxoAeio. Me
TNV ENOTPOPN TNG OAOKANPWOE

TG OMOUBEG TNG HE TO MTUXIAKS TNG
«Dear Friends» va npoBdAAetal, peta
Sapvwy, o€ NoAAG S1eBvn peoTBAA.

‘16puce tnv etalpeia napaywyng

«Colonelle Films», evw etopdlel to
viokipavtép «Welcome to FL».

GENEVIEVE DULUDE-

DE CELLES

She studied Film and Photography.
She taught Cinema in Romania at

a French school. Upon her return
she completed her studies and her
dissertation ‘Dear Friends’ was
presented, with great praise, at
many international festivals. She has
founded the production company
‘Colonelle Films’ and at the moment
she’s working on the documentary
‘Welcome to FL.

®IAMOIPA®IA / FILMOGRAPHY
2018 Une Colonie

YKHNOGEZIA / DIRECTOR Geneviéve Dulude-De Celles ZENAPIO / SCREENWRITER Geneviéve Dulude-De Celles @QTOIMPA®DIA / DoP Léna Mill-Reuillard, Etienne

AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

®QOTIA XTH AOYIZIANA / BURNING CANE
HMA / USA, 2019, ETXPOMO / COLOR, DCP, 78", ATTAIKA / ENGLISH

Yy aypotkn AouiQdva, pia BpnokoAnmtn  pava
OTEKETAl OTO OTAUPOSPALIL HE TOV Y10 TNG, Tov Nand g
evoplag, Tnv navreAn atépnon, T povagid, ty Miotn kat
1o vonpa g {wna. Enfteuypa BeAnvekoUg, To viepnouto
Tou 19xpovou Movpavg eivat pia puBonAacia oe oplakn
QVapTPNoN He TO VIOKIHAVIEP Kal Ta VUOTEPIA TOU, pla
Snpoupyia nou Sokpader pe duoavdhoyn otyoupla
v aAnBodveld, pla VIETEPHVIOTIKA OMoudh Tou
(Madpou) Nétou. Zto enikevipo elval n Opnokela, o
Adyog Tou Ogol f, kaAUtepa, n petdppach tou and
évpoug pa avéAnda eAattwpatikols avBpwnoug,
6Aol Toug mpoidvta NG andotacng avdpeca otnv
npoBeon kal TNy eKTéAeon Tou avBpwnivou oxediou
yla v Anploupyia. Zuvapnadtiko, poévo ota xapud
«HIKpb» GIVERA, MoU Xpnolonolel To Béua Kal ta nevixpa
TOU péoa pe VUEELG K ENAOYEG TIG onoieg Ba ghAeuav
(PTACLEVOL «MOINTEG» TOU oUyxpovou olvepd. H.A.

In rural Louisiana, a religious fanatic mother stands
on the crossroads with her son, the priest of their
parish, complete deprivation, loneliness, faith and the
meaning of life. A great achievement, 19 year-old
Youmans's debut is a fiction verging on documentary
and its scalpels, a film that tries realism with a dis-
proportionate certainty, a deterministic study of the
(Black) South. It focuses on religion, the word of God
or its translation by honest but hopelessly flawed
people, all being products of the distance between
intention and execution of the human plan for Crea-
tion. A breathtaking film that could hardly be consid-
ered ‘small’, a film that uses its subject and its scanty
means for implications and choices that successful
‘poets’ of modern cinema would envy. 1.D.

®IAIN TIOYMANZ

YknvoBEétng, oevaploypapog,
(PWTOYPAPOG KAl HOVTEP YEWNHEVOS
otn Néa OpAeavn. Mpwtoetig
@£tog oto MNavenotnpio tng Néag
Y6pkng. To napdv yupiotnke ota

17 tou k&vovtdg tov vedtepo
Appoapepikavd nou GUPHETEIXE
otnv Tribeca kat Tov NpwIo nou tou
anovepnBnke to Founders Prize tou
{b1ou peoTBaA.

PHILLIP YOUMANS

New Orleans-born director,
screenwriter, photographer and
editor. He finished his first year at
the University of New York. This film
was shot when he was 17, which
makes him the youngest African
American to participate in Tribeca
and the first to have been awarded
the Founders Award at the same
festival.

®IAMOIPA®IA / FILMOGRAPHY
2019 Burning Cane

YKHNOOEXIA / DIRECTOR Phillip Youmans ZENAPIO / SCREENWRITER Phillip Youmans ®@QTOIPA®IA / DoP Phillip Youmans MOYZIKH / MUSIC Kevin Gullage,
Erika Woods, Mount Sinai Baptist Church Youth Choir MONTAZ / EDITORS Phillip Youmans, Ruby Kline HOOMOIOI / PRINCIPAL CAST Wendell Pierce, Karen Kaia
Livers, Dominique McClellan, Braelyn Kelly, Cynthia Capers, E'Myri Crutchfield, Erika Woods

Roussy MOYZIKH / MUSIC Mathieu Charbonneau MONTAZ / EDITOR Stéphane Lafleur HOOTOIOI / PRINCIPAL CAST Emilie Bierre, Jacob Whiteduck-Lavoie, Ifande
Coté, Cassandra Gosselin Pelletier, Noémie Godin-Vigneau, Robin Aubert
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MOYZQONAZ /MONSOON
HNQMENO BAZIAEIO / UK, 2019, EFXPQMO / COLOR, DCP, 85', ATTAIKA, BIETNAMEZIKA / ENGLISH, VIETNAMESE

O Kt katagBavel oto Bietvay yia va anobéoel Tig
OTAXTEG TWV YOVIWV TOU, EMOTPEPOVTAG yld Mpwtn
@opd and téte nou e£axpovog padl Pe ekeivoug peta-
vaoteuoe atnv AyyAia. =évog og £Evn, Ki UWG OIKE(Q,
yn, o Kit Ba yvwpioel Tov AoUig yia pia oxéon piag
Bpadiag nou 6pwe Ba anodexBel noAAd neploadtepa.
EUpuBpo owvepd apyng taxutntag kat nukvAag dlatu-
nwong NAvw oty Tautétnta, TG AenTég Loopponieg,
T0 kevd TOU EKNATPIOHOU Kal TO «dev EEPELG KATA Mou
Badiceis av dev Eepelg and nou exvdgy. O Bpetavo-
Kapnotdavég Xovyk Xéou, otnv deltepn tawia tou,
avtAel and Sikd Tou Pidpata KL euvoeftal and v Ke-
VIPIKN £punveia Tou Xévpt TkdAVTvyk («TpeAd MAouol-
Ol») MOU anoTunwVel 4piota To PeAayxoAikd undAolrno
NG agaipeang tou napeABévrog evag Eepillwpol and
10 nNapdv piag kataktnpiévng autonenoiBnong. H.A.

Kit arrives in Vietnam to leave his parents’ ashes. It's
the first time he returns since he was six and moved to
England with them. He is a stranger in a stranger but
familiar land. He meets Louis for a one-night stand
which will prove to much more. Well-tuned, slow and
dense film about identity, the delicate balance, the
void of emigration and the ‘you don't know where you
‘re going unless you know where you 've been’ motif.
British-Cambodian Hong Khaou' s second film is in-
spired by his own experiences and is enhanced by the
performance of Henry Golding ('Crazy Rich Asians’),
who wonderfully expresses the melancholy of what
remains when you subtract a past of uprooting from
the present of a conquered self-confidence. 1.D.

[

XONT'K XAOY

44xpovog Bpetavog oknvoBétng
yewnpévog otnv Kapnétdn,
EKNATPLOPEVOG padf e TNV OIKOYEVELD
TOU 0Ta POAIG OKTM) TOU Xpovia, Katd
v dekaetia tou '80, w¢ NOAITIKOG
npoauyag. Xnoudace Mapaywyn
DL TUpLOE TPEIG PIKPOU HAKOUG
Tawieg yia va kdvel o peydiou
HAKOUG VIENOUTO Tou e To «Lilting»
nou npoPAnRBnKe pe enttuxia oto
Yavrave.

HONG KHAOU

44 year-old British director born

in Cambodia, emigrated with his
family at eight, during the ‘80s as
a political refugee. He studied Film
Production. He directed three short
films. His feature film debut was
‘Lilting’, which was successful at
Sundance.

®IAMOIPA®IA / FILMOGRAPHY
2019 Monsoon 2014 Lilting

YKHNOOGEZXIA / DIRECTOR Hong Khaou XENAPIO / SCREENWRITER Hong Khaou ®QTOIPADIA / DoP Benjamin Kracun MOYZIKH / MUSIC John Cummings
MONTAZ / EDITOR Mark Towns HOOMMOIOI / PRINCIPAL CAST Henry Golding, Parker Sawyers, Molly Harris, David Tran

AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

POZ TEIXOZ / PINK WALL
HNOQMENO BAZIAEIO / UK, 2019, EFXPQMO / COLOR, DCP, 85', ATTAIKA / ENGLISH

H 1otopia g yvwpipiag kat g anoolvBeong tg
oxéong tou Alov pe tn Tgva enwpévn o€ didpkela €€
ETQV péoa and €1 avtiotoxeg oknveG. To evdlapépov
(kat anoteAeopatikd) koftaypa Tou oknvoBeTikoU Kat
oevaplakoy vepnoutou tou Top KéAev ot dianpo-
OWNIKEG OXECELG anoktd npdoBetn nelpapatikn Bapu-
ta and to yeyovds Nwg ot €61 aUTEG oknvES Gev elval
APNYNHEVEG HE XPOVOAOYIKA OElpd. 2T0 aTaupodpdpL
Twv «Before» Tou AwvkAértep kat Tou «5x2» Tou Ppav-
ooud 08y, To «Pol Teixog» elval pia @oPepd npoon-
VG Tawia, otpipwypévn oto 4:3 kadpo Kat KoAANKEVN
o€ anéotacn avaoag nou BoAWVEL Tov Pakd g Kivn-
patoypdenong Kat (enixelpet va) Eediallvel puothpla
EPWTIKWV OXETEWV MOU KATAAMYOUV SNANTNPLWGEISG
avtaywviopol katopBwpéviv mAnywv. NeupaAyikng
onpaoiag ot eppnveleg Tou Npwtaywwviotikoy S16Upou
pe v Taudva MaoAdvt va Eexwpilel ato péAo tou
dApa BnAukol e tv dpapatikn g évraon. H.A.

The story of the beginning and the disintegration
of Leon and Jenna's relationship told in six scenes
that take place in six respective years. Interestingly
(and effectively) enough the narrative dispenses with
the chronological order thus attributing Tom Cul-
len's debut with additional experimental value. In the
crossroads where Linklater's “Before” meets Fran-
cois Ozon's “5x2", “Pink Wall” is a very intimate film,
“squeezed” in a 4:3 frame and stuck in the faces of
its protagonists so as to (try to) dissolve the mystery
of sexual relationships turning into poisonous com-
petitions. Of central importance are the two leading
actors, Tatiana Maslany a particular stand out. I.D.

TOM KAAEN

OuaAdg nBoroldg Kat vuv oknvoBétng
Kal Oevaploypapog, YEwnpévog

10 1985. Znoubdaoce oto Baoiikd
KoAAgylo Apdpatog kat Moucikng
g OuaAiag v nApe To nMtuxio Tou
kal otnv Ynokpttiki ané to Kevepikd
YxoAelo Adyou kal Apdpatog. Autd
elval to oknvoBeTikd Tou viepnouto.

TOM CULLEN

Welsh actor born in 1985. He studied
in the Royal Welsh College of Music
and Drama and got his degree in
Acting by the Central School of
Speech and Drama. 'Pink Wall'
marks his directorial debut.

®IAMOIPA®IA / FILMOGRAPHY
2019 Pink Wall

YKHNOGETHEL / DIRECTOR Tom Cullen ZENAPIO / SCREENWRITER Tom Cullen ®QTOIPA®IA / DoP Bobby Snore MONTAZ / EDITOR Gina Hirsch HOOMOIOI
/ PRINCIPAL CAST Tatiana Maslany, Jay Duplass, Sule Rimi, Ruth Ollman, Sarah Ovens, T). Richardson, Kyle Lima
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MATKI XEPT

[Mpdedpog

=ekivnoe ota 20 tng va ep-
yadetal o€ Kivnpatoypapl-

Kéc ekBéaelc ato York Film

Theatre kal oto MacRobert,

YTépAlvyK. LuvonpioUpynoe
T0 Npwronoplakd debveg
@eotBEA Tyneside. Extote
epyacetat oto BFI wg uned-
Buvn npoypdppatog twv
eKONAWOEWV Kal Slopyavw-
Tpla ekBETEWY ALtV Kal
pwroypapiag. Evolape-
petal yia t dlelpuvon g
NOATIOTIKNAG Mp6oBacng

Kal tnv nolkiopoppia ato
VIOKIAVTED.

MAGGI HURT

President

She has worked in

cinema exhibition in the
UK since her 20s, initially
at York Film Theatre and
Macrobert Arts Centre,
Stirling. Cofounder of the
groundbreaking Tyneside
Independent IFF. Since
then she has been working
for the BFI, in charge of
the events schedule and
organizing exhibitions of
posters and photography.
She has a particular inter-
est in widening cultural
access and in the diversity
of documentary forms.

FEPAZIMOX PHIAX
2noudace pwroypapia,
1otopia g p\pokata-
OKEUNG KAl VIOKILAVTEP OTO
MnépkAei. Exel oknvoBe-
TNOEL TEO0EPA TLNPEVA
VIOKIAVTED: ZUVNBELEG,
MapBag, Ayovn Mpappn,
100 (AAe&avépag 173,
ABiva) ka Black Box. To
MNapPag, Ayovn pappn
ByAKe oG Kivnpatoypapl-
Kkéc aiBouoeg to 2009 Kat
YVWPLOE EPNOPIKN ENrTuxia.

GERASIMOS RIGAS

He studied photography,
history of filmmaking

and documentary film at
Berkeley. He has directed
four awarded documen-
tary films: Habits, Parvas,
Agoni Grammi 100
(Alexandras 173, Athina)
and Black Box. Parvas,
Agoni Grammi, his second
feature film, was released
theatrically in 2009 and
became a commercial suc-
cess in the box office.

ZONOPA MIMPOKA

Ano to 2005 enipeAeitat
€Bvika Kat diebvi Kvnpa-
TOYPaPIKA Mpoypappata
yia to ADK tng Piya, TG
YkavowapIkes Huepeg
Kivnpatoypdgpou tng Piya,
10 @K yia naibia «Berimora
kino». MpApeL KPITIKEG Taw!-
wv ot eBdopadiaia, pnviaia
Kal NAektpovika péoa. Exel
OUULIETAOXEL O SIAPOPES
KPITIKEG EMMTPOMES KIVNLa-
TOYPAPIKWY PETTBAA Kal
OTN KPLTIKN EMNLTPONN ToU
Eupwndikol KovoBouAiou
yia to Bpafeio LUX.

SONORA BROKA

Since 2005 Sonora Broka
has been curating both na-
tional and international film
programmes for the Riga
International Film Forum
Arsenals, Riga Nordic Film
Days, Children's Film Fes-
tival “Berimora kino”. She
writes film reviews for the
weekly magazine 'IR", the
monthly magazine "Klubs',
and the portal Kinoraksti.lv.
She has participated in vari-
ous film festival juries and in
the European Parliament's
LUX Prize jury.

MMEPNANTET

TOYZA PITEP
BpaBeupévn oknvoBETis nou
e18IKeUETal OE dNpIOUPYIKA
VIOKILQVTEP Kal TalvEg
puBonAactag. Xnoudace
oknvoBeofa kat povtéd otn

Boubanéatn atnv Ouyyapia.

To MPWTO VIOKIAvTéP TG
Mia lNuvaika AxpaAw-
TN NAapOUCIACTNKE OTO
PeotiBaA Kivnpatoypapou
Yavtavg to 2018, fitav uno-
Lo yia ta Eupwnaikd
BpaBeia Kivnpatoypépou
Kal KEPOIOE TO MPWTO
Bpapeio otig 24e NUxteg
Mpepigpag.

BERNADETT

TUZA - RITTER
Bernadett Tuza Ritter is an
award-winning filmmaker
specializing in creative
documentaries and fiction.
She studied directing

and editing in Budapest,
Hungary. Her first feature
length documentary A
Woman Captured pre-
miered at Sundance Film
Festival 2018, was nomi-
nated for the European
Film Awards and won the
first award at the 24th
edition of the AIFF.

TKEPXAPNT BIXNEP
And 1o 1985 oUpHETEXEL
oto Filmladen Kas-

sel eV. To 1989 éywve
MPOYPAPHATIOTNG KL
ENUEANTNG €V ano TO
1997 81euBlvel to PeotiBAA
Nrtokipaveép kal Biveeo tou
KagéA. To 1995 i6puce kal
elval ouvibLoKTATNG TwV
BALI kivnpatoypapwy.
EnpeAeital, opyavavel

Kkat npaypatonolef
KIvnpaToypapika
npoypappata g docu-
menta, eva) SlateAel péAog
KPLTIKWOV ENTPOMV OE
€BvIka kat H1eBvi pecTBAA.

GERHARD WISSNER
Gerhard Wissner Ventura,
since 1985 participation
at Filmladen Kassel e.V,
since 1989 programmer,
curator and since 1997
festival director for the
Kassel Documentary Film
and Video Festival, 1995
founder and co-owner of
the BALi cinemas Kassel.
Freelance curator; organi-
zation and realization of
several documenta film
programs, Co-curator

of Emerging Artists; jury
activity for numerous
national and international
festivals.
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AleBveg AlaywvioTikd NToklpavtep
Stranger Than Fiction International Competition

TO EGNOZ TOY ENOZX MAIAIOY

H OIKOTENEIA TOY MEZONYKTIOY

HIH TOY MEAITOX

TA XPONIKA THZ MAPION XTOOYKZ
AENTPA XTHN EPHMO

H AMIGANH IXTOPIA TOY MATOY TZONAGAN
MHTEPA

MAIXNIAI THEZ TYXHX

ONE CHILD NATION

MIDNIGHT FAMILY

HONEYLAND

RECORDER: THE MARION STOKES PROJECT
TALKING ABOUT TREES

THE AMAZING JOHNATHAN DOCUMENTARY
MOTHER

SERENDIPITY
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TO EONOZ TOY ENOZ MAIAIOY / ONE CHILD NATION
KINA, HMA / CHINA, USA, 2019, ETXPQMO & AZTIPOMAYPO / COLOR & B&W, DCP, 85°, ATTAIKA, MANAAPINIKA /

ENGLISH, MANDARIN

Av Gextelc nwg n lotopla eivat pia ouviotapévn agpn-
YACEWV TNG, TOTE Ta VIoKIpaveép elval veupaAyikd Bo-
nBnpata otov (oTopikd TOU PEAAOVTOG Kal ToV MOATtN
ToU Napovtog. E&, péoa and ta pdua pag anoyévou
NG «MOAITIKNG ToU v naidiouy (1979-2015) tng Kop-
pouvioTikng Kivag, Egtuliyetal pia ouykAoviotikn avti-
napaPoAn evég anoAutapxikoU KaBeatwitog Kal twv
NApAnAEUPWY CUVETELDV TOU OTOUG -QvayKaoTtikg kal
HN- undkououg NoAfteg tou. To wpéAo bev elval tep-
nv6, kdnote apIBAMELS Kat yia To av UMnpEE WPEALID,
dMote oupnepalvelg v eyydtnta oAokAnpwticpiod
kat dlapBopds kat oto TéAog avapetpdoal §avd pe Tov
avBpwnivo névo nou kataAnyel napapBappiévn unoon-
peiwan piag lotopiag nou ndvra Ba ypdpetal kat nd-
vta Ba adlagopei yia ta avukelleva g, epés. Meydlo
Bpapeio g Enitponng oto Xavravg kat meidda Bpa-
Belwv oe Napdpoleg KIVNUATOYPAPIKES SIOPYAVWIOELS
yia o Mo oudntnpévo viokipaveép tou 2019. H.A.

If History is the convergence of its narations, then
documentaries are instrumental for the historian of
the future and the citizen of today. Through the eyes
of a descendent of the infamous ‘one child policy’
(1979-2015) in communist China, we witness a stag-
gering presentation of an authoritarian establishment
and its side effects upon the —forcibly or not- obedi-
ent citizens. Beneficial isnt always pleasant, at some
point you doubt whether it was beneficial at all, then
you realize how close totalitarianism is to comuption,
and in the end you are faced, once again, with human
pain that ends up being a mere footnote. History shall
always be documented and History shall always be
indifferent to us, its subjects. Grand Jury Award at Sun-
dance and many more awards at similar festivals for
the most talked-about documentary of 2019. L.D.

FOYANIK NAN®OY /

ZANTK ZIANINTK

34xpovn Kivé{a oknvoBETig.
Ynoubaoe AyyAikin drodoyia otnv
Kiva, Enovwvia oto Oxdio kat
Nrtokwavtép otn Néa Yopkn. To
vtepnoUto tng, «Hooligan Sparrow»
npoPAnBnke oe 25 peotPaA avd
ToV KAOHO, £vVe) TO Napdv kEPSIoe To
BpapBeio g Enttponng oto getvd
Sundance.

AveEdptntn Snpioupydg Kat
napaywyog pe Baon to Mexivo. Mhpe
10 Master g oto Maveniotipio

g Néag Yopkng otnv napaywyn
VIOKIavtép. Epyddetal avetdptnta
yla Aoyaplacpd péowv 6nwg to HBO,
10 Fusion TV, Toug veoUopKEQIKOUG
Téup kat GAAa.

NANFU WANG /

JIALING ZHANG

34 year-old Chinese director.

She studied English Literature in
China, Communication in Ohio and
Documentary in New York. Her
debut, ‘Hooligan Sparrow’ was
presented at 25 festivals worldwide.

Independent filmmaker, based in
Beijing. She got her Master's in NYU
in documentary filmmaking. She
works freelance for HBO, Fusion TV,
the New York Times etc.

®DIAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2019 One Child Nation

YKHNOOGEXIA / DIRECTOR Nanfu Wang / Jialing Zhang @QTOIPA®IA / DoP Nanfu Wang / Yuanchen Liu MOYZIKH / MUSIC Nathan Halpern / Chris Ruggiero

MONTAZ / EDITOR Nanfu Wang

AIEONEZ AIAFQONIZTIKO NTOKIMANTEP | STRANGER THAN FICTION INTERNATIONAL COMPETITION

H OIKOTENEIA TOY MEZONYKTIOY / MIDNIGHT FAMILY
MEZIKO, HIMA / MEXICO, USA, 2019, EFXPQMO / COLOR, DCP, 81°, IZMANIKA / SPANISH

Yo Mé€iko Zit ev npoBAénovtat oUte 50 aoBevopdpa
yla 9 ekatoppUpla katofkwy. I61wTteg naipvouv npwto-
BouAia - kal adelobotolvtat and To KPAtog! - va ouvel-
opépouv pe Sikd toug €606a aoBevopdpo Kat [atpikd
epyalela, eueAniotiivtag atnv owkovopikn BonBela twv
aoBevav nou petagépouy. H okoyévela Otada avikel
OTOUG LOIOTEG auToU, Hia OIKOYEVELT TOU PECOVUKTIOU.
XwplG Aektikn agrynon kat e v képepa naviaxoy
napovoa, o épyo napakoAouBel ota okotddla g
peyaiounoAng v acBevodoa Yyela, Toug avBpwnoug-
éppaia g anouciag g, toug aAdkotoug Kahoug
Yapape(teG plag veopeoaiwvikng enoxng. Méoa and
KoUpoeg Bavdtou otlg aotiké Aewpdpoug, Eevixta
OTOV XWPO VOONAEIQG TOU OXAPATOG, EMIOKEWEIG OTO
ooUNEP-PIAPKET yia KovoéPBEG kat onpwgipo, apou ta
Kauola, Onwg Kal Ta AEPTd, GWVOVTAlL, TO VIOKIHAVTED
ToU AOPEVTZEY aNOTUNWVEL PId XWPdA Mou KUPatidel
onpaia g (to teAeutaio NAdvo) aMd éxel Eexdoel ta
Baod. K&Be opotdtnta oupntwpatikn... H.A.

In Mexico City there are less than 50 ambulances for
a population of 9 million. Certain people, on their own
initiative — but with a state licence! — provide at their
own expense ambulances and medical tools, hoping
to get financial aid from the patients they transfer.
The Ochoa family is one of those people, a midnight
family. Non verbally narrated, possessing a ubiqui-
tous camera, Luke Lorentzen's film follows through
the darkness of the city the ailing Healthcare and
the people whose well-being depends on its absence,
appointing them Good Samaritans of a new medi-
eval era. Filled with death races on urban avenues
— which vehicle will get first to its destination? - all-
nighters in the ambulances, super market visits for
canned goods and pushing of the vehicles since fuel,
like money, run out, Lorentzen's documentary gives
us a glimpse to a country where its flag still waves
(the last shot) but the fundamental things have been
forgotten. I.D.

V)

NOYK NOPENTZEN
BpaPeupévog vokipavepiotag,
(PWTOYPAPOC KAl HOVTEP, ANGPOITOG
lotopiag tng Téxvng and to
Ytdveopvt, kaBwg Kat oknvoBétng

/ napaywyog tou «Last Chance

U» yia to Netflix. Zew katd Béon
NEPINAQVPEVOG KIVIATOYPAPOVTASG
evw To «Midnight Family» képdioe
€161k6 Bpapeio tng Enttponng yia tnv
(pwroypapia tou oTo Zaviavs.

LUKE LORENTZEN

Awarded documentarist,
photographer and editor, with
Art History studies in Stanford,
as well as director/ producer of
‘Last Chance U’ for Netflix. He
lives wandering and filming while
‘Midnight Family’ won a special
Jury prize for cinematography at
Sundance.

®IAMOIPA®IA / FILMOGRAPHY
2019 Midnight Family 2015 New
York Cuts

YKHNOOGEXIA / DIRECTOR Luke Lorentzen XENAPIO / SCREENWRITER Luke Lorentzen ®@QTOIPA®IA / DoP Luke Lorentzen MOYZIKH / MUSIC Los Shajatos

MONTAZ / EDITOR Luke Lorentzen
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HI'H TOY MEAITOX / HONEYLAND / KRAINA MIODU
B. MAKEAONIA / N. MACEDONIA, 2019, EFXPQMO / COLOR, DCP, 85°, TOYPKIKH AIAAEKTOX / TURKISH DIALECT

‘Onwg oupBaiver pe noAAG wpaia épya, SlaBadovtag v
unéBean bev oupnepalvelg v epnelpia tous. Mia peAio-
00KAOG ota KakotpdxaAa épn g BaAkavikig, Toup-
k@A o€ pla meploxN-Xwveutpl eBvotitwy, (el 0 éva
NAVBOKTIOTO oniTl e TV avApnopn, HIOGTUGAN pava
g, enpeAolpevn | évay tpdro -nou npénet va Seig
yla va KataAdPeiG- TG PEAOOES kat TG knprBpeg . To
HEALTNG TO NOUAdEL ota ZKANLa yid éva Toapni Pnavaveg,
pia Bevtdhia yia ™ pdva g, pa faen parav (1). O
€PXOHAG HIAG MOAULEAOUG OIKOYEVELG VOHAOWY GHWG
Ba avaotatwoel Ty gpnpid Kat TG HEAIOTEG TNG. ive-
Ha-Beprte piag atwviag Puong, evég tpdnou {wing mou
nebaivel, TG eVoTKTOOOUG AVTIOIKOAOYIKAG IAG OULINE-
PIPOPAC Kal NG 0oPng Slatinwong Twv pdtaiwy g
Unapgng. Kabwg n ekmANKTKA QwTtoypapikn NaAéta
XElPwVIAZeL, N Kopn pwtd v etooBdvatn pdva g
«Davtdleoal v Avoln va €pxetaty yia va napeL v
anavenon: «Yndpxel Avoi§n;». Meyaho Bpaeio tg Eni-
TPOMAG otov Xavtavs yia éva ookapkd eaBopl H.A.

As it happens with many great films, you cannot con-
ceive their unique experience merely by reading the
plot. On the rocky mountains of the Balkans, a bee-
keeper of Turkish origin in an area with many ethnici-
ties, lives with her invalid, half-blind mother, taking care
of her bees and beehives in a way one must see to
comprehend. She sells the honey in Skopje in order to
buy some bananas, a fan for her mother and a box of
hair dye (1) A family of nomads will disturb her peace,
her enclosed world and her bees. Impressive cinema-
verité about the eternal Nature and a way of life that's
fading away, a monument to the human condition and
a wise statement about our futile existence. As the
exemplary cinematography takes on wintery colours,
the daughter asks: “Can you imagine spring coming?”
and the dying mother replies: “Does spring actually ex-
ist?". Grand Jury Award at the Sundance Film Festival
for one of the justified front runners for the upcoming
Best Documentary Oscar. I.D.

AIOYMMNOMIP X TEQANO® /
TAMAPA KOTE®XZKA

O1 Bopelopakeddveg Kétepoka

(25) kat Lrepdvo (44) epydotnkav
yla Tpla cuvexdpeva xpévia yia To
«Honeyland», nou eival n npwtn
T0UG eydAou prkoug douleld. H
Kétepoka éxel epyaotel npwiltepa
OTO HIKPO HAKOG, EVW 0 LTEPAVOD
éxel niow tou 20eth ouvepyaoia pe
1a Hvwpéva EBvn yia tv napaywyn
OIKOAOYIKWV VIOKIHAVTED.

LJUBOMIR STEFANOV /
TAMARA KOTEVSKA
Kotevska (25) and Stefano (44)
from N. Macedonia worked for three
consecutive years on ‘Honeyland’,
their first feature film. Kotevska
has done short films before while
Stefanov has been collaborating
for 20 years with the UN for

the production of environmental
documentaries.

®DIAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2019 Honeyland

YKHNOGEZIA / DIRECTORS Ljubomir Stefanov, Tamara Kotevska ®QTOIPADIA / DoP Fejmi Daut, Samir Ljuma MOYZIKH / MUSIC Foltin MONTAZ / EDITOR

Atanas Georgiev

AIEONEZ AIAFQONIZTIKO NTOKIMANTEP | STRANGER THAN FICTION INTERNATIONAL COMPETITION
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TA XPONIKA THZ MAPION XTOOYKX / RECORDER: THE MARION STOKES PROJECT
HMA / USA, 2019, EFXPQMO / COLOR, DCP, 87°, ATTAIKA / ENGLISH

Yag ouotivoupe v Mdplov Ztéouks. Tn puotnpiadn
yuvaika nou Katéypaye Kal apxeloBétnae AEMTOpERLIG
35 abiéAeita xpdvia TNAEOMTKNAG EKMOUMNG AUEPIKAvL-
KWV KavaAldv eBvIKAG kat Tonikng epBEAELaq PExpL TV
wpa nou néBave. To acUMnMTo autd apxelo e1dnoe-
oypagIkng (kat éxt pévo) lotopiag, av kat Gev eivat to
povadikd tou €iboug Tou, napapével wG Onpepa To
nAnpéotepa kat kaAutepa apxeloBetnpévo. H tawvia tou
Mar FouAg akoAouBel dlo napdAnAoug 6pdpoug. To
évav plag Npoonabelag anokpUMToypapnong tg npo-
OWnIKATNTAG plag yuvaikag eppnTikAg, GE0NOTIKNG Kal
dreykta npoanAwpEvNG atov akond tng. Kat tov dMov
NG KaBautg Napousiaong, PEow ENAEYPEVWY Oy
oTUNwY, TNG TNAEOMTIKAG Mpaypatkéttag nou dlapép-
(PWOE TOV XAPTN IAg EKPNKTIKAG XWPAg,. XTo TéAog, Ba
éxelg yivel pdptupag g BaBiés pag ouvaoBnpatikig
avdykng va dopnooupie v Unap&hn pag ydpw and apn-
YAGELG, VA UNv ENTPEWOULE TO Napapikpd otnv kata-
ikn g AnBng, va éxoupe NAnpwoel Plwopatika 616dla
otnv avéAnidn avaditnon tou xapévou xpdvou. H.A.

Meet Marion Stokes. The mysterious woman who
documented and archived in detail 35 uninterrupted
years of USA national TV shows, as well as some lo-
cal channels, stopping the mysterious (and in some
ways psychotic) hobby in her deathbed. This incon-
ceivable record of coverage, though not one of a
kind, is up to this day one of the most complete and
meticulously archived. Matt Wolf’s film follows two
parallels. The first tries to decipher the personality
of a hermetic, domineering and dedicated woman.
The other tries to present through selected mo-
ments, the reality of American television, news that
formed the map of a fiery country. In the end, we
witness our deep emotional need to structure our
existence around narratives, not to allow anything
lost in oblivion, to pay our dues in search of lost
time. I.D.

MAT IOYA®

KaAipopvéog 37xpovog aknvoBétng
Kal vrokipavtepiotag. Znoudaoe oto
Maveniotipio tg Néag Yopkng. H
SouAeld Tou neplotpePetal yupw
and v lotopia, Ta apxela, o

Igbtq kivnpa, Tnv pouaikn kat Toug
KAAAITEXVEC TNG, EVW Ol GOUAEIES
TOU Napouctédovial CUoTNHATIKA
otnv tAedpaon (HBO) kat ta Siebvn
(PEOTBAA.

MATT WOLF

37year-old director and
documentarist from California. He
studied at the University of New
York. His work focuses on history,
records, the Igbtq movement,
music and artists, while it is
regularly shown on TV (HBO) and
international festivals.

®IAMOIPA®IA / FILMOGRAPHY
2019 Recorder: The Marion Stokes
Project 2013 Teenage 2008 Wild
Combination: A Portrait of Arthur
Russell

YKHNO®OEXIA / DIRECTOR Matt Wolf ®QTOIPADIA / DoP Chris Dapkins, Matt Mitchell MOYZIKH / MUSIC Owen Pallet MONTAZ / EDITOR Keiko Deguchi
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AENTPA XTHN EPHMO / TALKING ABOUT TREES
TAAAIA, ZOYAAN, FEPMANIA TZANT, KATAP / FRANCE, SUDAN, GERMANY, CHAD, QATAR, 2019, EFXPQMO / COLOR, DCP,
94", APABIKA, ATTAIKA, POXIKA / ARABIC, ENGLISH, RUSSIAN

To Zouddav bev éxel oUte évav kivnpatoypd@o. Eud-
plBueg dnpiokpatieg kat diktatoples, 6nwg n kpatouoa
30etng, apydtepa, pnopet va éAeyeg nwg autd dev eival
10 Mo peyaho g npdPAnpa. Opwe dtav pwrdrtal otnv
apxn o MpeoPUTEPOG €K TwV TECOAPWV evanopieiva-
viwv g Aéoxng ZoudavikoU Kivnpatoypdpou, «yiatt
néBave to owepd ato Zouddv:», N andvinon polddel va
unepBaivel tov tonikd xwpoxpovo. «la va nebavel t1éoo
Eapviké» — Ox1 povo ato Youbdy, npooBEToulle epeis —
«kAnolog €xel ek TWV £€0w MPodWOoEL. To VIOKIHavTEP
Tou lkaopeAunapl eival pia and TG ouykvnTKATEPES
OTyHES Twv petiviv Nuxtiv. Méoa tou pwAIadeL n
@, 0 Blwpévog xpdvag, To YAukd x1oUpop nou g Tu-
Alyel avakou@lotika, n nviynpn, eGouBevwtikn lotopia
€v6G paotddpevou ténou, ot Babid noArtikof Adyot nou
n ouMoyikdtnta Tou Kivnpatoypdpou Sev eival apeotn
and v E€ouoia. BpaBeio Kovou kat KaAdtepou Ntoki-
paveép oto petvd BepoAivo. H.A.

Sudan, an extremely poor and troubled country does
not have a cinema. Numerous democracies and dic-
tatorships later, like the current of 30 years, you could
say that this isn't the country’s biggest problem. It's
true. But when the eldest of the four remaining mem-
bers of the Sudan Cinema Film club is asked why did
cinema die in Sudan, the answer seems to transcend
local time and space. ‘To die so suddenly — not only
in Sudan we might add- ‘some insider must have
betrayed it’. Gasmelbari's documentary is for cinema
afficionados one of the most important moments of
this year's AIFF. In it one finds friendship, experience,
a heartfelt humour that offers a relieving embrace,
but also realizes the suffocating history of a plagued
land and the deeply political reasons explaining why
the collectivity of cinema is something that the pow-
ers-that-be abhor. Audience award and Best Docu-
mentary at Berlin Film Festival. .D.

ZOYXAIMM rKAZMEAMIAPI
40xpovog oudavdg oknvoBEng,
£puye and tnv xwpa ota 16 tou yia
va onouddoel ovepd otn MaAiia.

‘Exet oknvoBetnoet puBonAacia kat

VIOKIHAQVTEP PIKPOU HAKOUG Kat TO
napév anoteAel To Viepnouto Tou oto
peydAo prkog. Katd tnv napapiovin
T0U 010 Zoubdv avakdAuWe eBVIKEG
Tawieg nou eixav «xabel» BonBvrag
otnv S1ldowan kal Ynelonoinon Toug.

SUHAIB GASMELBARI

A forty year-old director from Sudan,
who left his country at 16 to study
cinema in France. He has directed
short films and documentaries

and this is his debut feature film.
While living in Sudan he discovered
national films that were ‘lost’ helping
to preserve and digitize them.

®IAMOIPA®IA / FILMOGRAPHY
2019 Talking About Trees

YKHNOOGEXIA / DIRECTOR Suhaib Gasmelbari ZENAPIO / SCREENWRITER Suhaib Gasmelbari @OQTOIPA®IA / DoP Suhaib Gasmelbari MONTAZ / EDITORS Nelly

Quettier, Gladys Joujou
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HAMIOANHIZTOPIATOY MAIOY TZONAOAN/THE AMAZING JOHNATHAN DOCUMENTARY
HMA / USA, 2019, EFXPQMO / COLOR, DCP, 91°, ATTAIKA / ENGLISH

O Amazing Johnathan eival pdyog-stand up KwpIKOG
nou éxel «naiel» yia duo Mpoédpoug Ki éxel KAEioeL
oto Aag Béykag yia nepioodtepa diadoxika xpévia
and énolov dMov kaAAéxvn. Mia ondvia kapdiond-
Bela 6pwg, 0dNynoe Toug yIatpoug NP MEVIE Xpovia
va tou bwoouv éva xpovo {wng. To 2018 watdao,
e€aoBevnpévog aAAd {wvtavég kal navia avAcuxog,
anogdotoe va EavaPyel yia pia aképa (teAeutala;) ne-
plodeia. Auté Ba ftav To VIoKIpavtep TG LTnv npay-
patkotnta 6pwe, o oknvoBetng Toutou €8 €pabe
nwg aMa téooepa ouvepyela Ba kivnpatoypagou-
oav napdAnAa yia Aoyaplacpd dAAwv napaywywv!
O@BaApoPavW  PETAUOVIEPVO  VIOKIUAVTED MAVW
otov Bdvato kat to dyxog TG dnpioupyiag, To €pyo
naidel tov EEppevo LoviepVIop6 Tou ato Cevib, blepw-
téral nnyaia ndvw otnv aAnBela kat To Yépa, Kovepd-
peL ota {oa tov.epyodOTN Tou Kal KATaAnyel of pia
Kataktnpiévn appovia péoa and nBikég ZupnAnydadeg,
gonzo dnpootloypagia, anatnAn Adpyn g pataiodo-
€lag kat awvia avanavinta epwtipata. H.A.

Amazing Johnathan is a magician and stand-up come-
dian that has performed for two Presidents and has
also had bookings in Las Vegas for more consecutive
years than any other artist. But five years ago, the
doctors told him, that he had one year left to live due
to a rare heart condition. In 2018, exhausted though
still alive and restless, he decided to go on a (last?)
tour. That would be its documentary. Yet the director
found out that four more crews would film for different
producers! A clearly post modern documentary about
death and the anxiety of creativity. A film playing at
maximum volume its wild modernism, poses ques-
tions about truth and lies, comes face to face with its...
‘employer’ and ends up harmoniously through ethical
hardships, Gonzo journalism, the bonfire of vanity and
the eternally unanswered questions. 1.D.

MMNENTZAMIN MMEPMAN
YknvoBEtng, napaywyog,
(PWTOYPAPOG KAl HOVTEP, MOU HETA
ané nANRBoG TNAEOMTIKWY HOUAEILOV
KaL TaWIWV PIKpoU HAKOUG, KAVEL TO
VIEUNOUTO OTO VIOKIHAVTEP PEYAAOU
pnKoug pe To «Amazing Johnathan»
nou Atav Kat unoynelo yia Bpapeio
G Enitponng oto Zavtav.

BENJAMIN BERMAN

Director, producer, photographer
and editor, who after many TV
works and short films makes his
debut in feature documentaries with
‘Amazing Johnathan’. Nominated for
the Jury Award at Sundance.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Amazing Johnathan
Documentary

YKHNOGEZIA / DIRECTOR Ben Berman ®QTOIPA®IA / DoP Dan Adlerstein, Ben Berman MOYZIKH / MUSIC Zack Wright MONTAZ / EDITOR Scott Evans
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MHTEPA / MOTHER
BEAT10, OAAANAIA / BELGIUM, THE NETHERLANDS, 2019, EFXPQMO / COLOR, DCP, 82, TAINANAEZIKA, FEPMANIKA
(EABETIKH AIAAEKTOX), ATTAIKA / THAI, SWISS GERMAN, ENGLISH

Yndvia éva vrokipavép pnopel va oe ayyi€el oe 1600
euyevikd Kal euaioBnta onpela evdd mpaypateletat
He pétpo Kat ooBapdtnta téoo noAkd ¢nthpata. H
«Mntépar o kdvel H lMop douAelel otnv TatAavon oe
Kévtpo ppovtidag nAKiwpEvwy pe AAtoxdipep, nou &¢-
XETAL AMOKAEIOTIKG EUKATAOTATOUG KEVTPOEUPWNAioug
Napéxovtdg Toug oAonpepn Mepinofnon, oe TWEG Kal
notétnta nou n Eupwnn aduvatel. H Moy dpwg elvat kat
pntépa TV nadlwv nou epyddetal oe 600 SOUAELEG
kal BAénel onopadikd ta naibia e, Me aouvnBiotn Ae-
mtétnta, o MniAcev Slaniotwvel évav KOOH0 TPOHIaKTI-
KNG Kal NMOKIAGHOPPNG avioopponiag, atov oroio apkel
pla aypla acBévela va anokaAdyel téoo ta enwduva
KeVA Tou mponypiévou (...) Kéopou 6oo kal tv ouvtapa-
KT oupnévia nou Giénet évav «aAov dvBpwnoy, Ty
(Mpaypatkn) npwida and tv...Tpitokoopikn TatAdvén.
‘Eva viokipavép - ouyKivnTiKGG ouvayeppdg Twv oupBo-
KGOV KAl KUPLOAEKTIKWV Xapévwy pag onpactwv. H.A.

It is not often that a documentary can touch you so
tenderly, on so sensitive spots while dealing moder-
ately and seriously with political issues. ‘Mother’ does
precisely that. Pomm works in Thailand at a care fa-
cility for elderly people with Alzheimer’s, which only
accepts wealthy central-Europeans who are provided
with all day care at prices and quality not to be found
in Europe. But Pomm is a mother of three and works
two jobs so she rarely sees her kids. With unusual
subtlety, Bilsen realizes a world of scary and versa-
tile imbalance where a fierce disease is enough to
reveal the painful gaps of the advanced (...) world and
the overwhelming empathy of ‘another person, the
(real) heroine from Third World Thailand. A touching
documentary about our symbolic and literal human-
ity lost. 1.D.

KPIZTO® MMIAZEN

40xpovog dnptoupydg and to BéAyto.
[Mhpe to Master tou otnv EBvikn
Yx0An Kivnpatoypagou tou Hv.
BaotAeiou. 1&putig tng etaipeiag
napaywyng Limerick, 616aokel
pabnpata Navw oo VIOKIHAVIER,
NV aprnynon kat v napaywyn. Exet
unoypAEL Kat Napayel apketd pikpou
Kal Peoaiou HAKOUG VIOKILAVTED,
€V 10 «Elephant’s Dream» (2014)
katdpepe diebvi peotBaAikn
Kapiépa.

KRISTOF BILSEN

40 year-old director from Belgium.
He got his Master at the UK
National Film School. Founder of
Limerick production company, he
teaches documentary, narration
and production. He has directed
and produced several short and
medium length documentaries while
‘Elephant’s Dream’ (2014) had an
international festival course.

®IAMOIPA®IA / FILMOGRAPHY
2019 MOTHER 2014 Elephant's
Dream 2011 Parallel Lives 2011 The
White Elephant 2011 The Perfect
Belgian

YKHNO®EZIA / DIRECTOR Kristof Bilsen ZENAPIO / SCREENWRITERS Kristof Bilsen, Xan Marquez Caneda ®QTOIMPA®IA / DoP Kristof Bilsen, Marko Milovanovic
MOYZIKH / MUSIC Kyle Bobby Dunn MONTAZ / EDITOR Maarten Janssens
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MAIXNIAI THZ TYXHX / SERENDIPITY
HIMA / USA, 2019, ETXPQMO / COLOR, DCP, 74', TAAAIKA, ATTAIKA, KANTONEZIKA / FRENCH, ENGLISH, CANTONESE

H &idonun TaAAda kaAitéxvig Mpouv Noupi @ éva
Babia autoPioypaikd VIOKIAvTEP Mou avofyetal oe
&Uo Spdpouc. O évag agopd atnv YAUMTIKA TG Kal
npaypateUetal v noAunoArtiopikdtnta, tnv Bpnokeia,
v [uvalka. O dAAog atnv péxn Tng pe Tov Kapkivo Tou
paotoU. H npwtotunia éykertal atov Tpdro aUykAlong
Twv 6Uo. Méoa and v HeAETN ToU 0WATOG, TOU YU-
vaieiou opyaviopoU kal tng yovipdtntag, napabetel
eviunwolakd avéAoya nou Eexkivolv and tv oAIoTIKNA
LaTpn avtiAnywn kat prdvouy oTiG aviAAYELS TG Ava-
TOANG (N Ivdia kat n Kiva). Oaupdola otypn n epyacia
™G Névw oTov KIVEQKS «[TMAvo ZTpatd». Avandpeukta
avBpwnivo aTiG NI OplaKéG OTypéG TG BvntétnTag,
opulov and 6pegn yia wn, aydnn kat dnploupyia, To
€pyo €pxetal Pe TNy napaywyikn oppayida twv ToAl
Kkal Apovdpakl aAAd Kat Ty oUVEloPOPA OAOKANPNG
Aviég Bapvtd og éva tpupepd cameo. H.A.

A deeply autobiographical documentary by Prune
Nourry, the famous French artist focusing on two
points. One is Nourry's sculpture and the themes of
multiculturalism, religion and Woman. The other is her
battle with breast cancer. The originality of the docu-
mentary lies in the way these two come together.
Through the study of the body, the female organism
and fertility, she deals with the holistic medical per-
ception and Eastern (India and China) ideas. Her work
on the Chinese ‘Army of Clay’ is a wonderful moment.
Inevitably human when it comes to the most extreme
moments of mortality the film bristles with life, love,
and creativity. Produced by Angelina Jolie and Daren
Aronofsky while Agnes Varda herself offers a sweet
cameo appearance. I.D.

YKHNO®OEXIA / DIRECTOR Prune Nourry EENAPIO / SCREENWRITER Alastair Siddons MONTAZ / EDITOR Paul Carlin

NMPOYN NOYPI

34xpovn TaAAiba yAUnTiG nou
nelpapatiCeral pe nAnBog
KAMITEXVIKQOV ekppaoewv. EkBEOELS
g napouaidotnkav oto Maplot, tnv
EABetia, tnv Bevetia, to Tékio, To
BepoAivo, tn Zaykan, tv KaAkoUta
kat tn Néa Yopkn. Auté €ivat to
Klvnpatoypagikd tng viepnouto.

PRUNE NOURRY

34 year-old French sculress who
experiments with various artistic
expressions. She has done shows
in Paris, Switzerland, Venice, Tokyo,
Berlin, Shanghali, Calcutta and New
York. This is her film debut.

®IAMOIPA®IA / FILMOGRAPHY
2019 Serendipity
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XAAXTON, O ANOPQIMOZ MNOY KENTHXE HALSTON
MIA AYTOKPATOPIA

YB ZEN AOPAN: YETEPOTPA®O  CELEBRATION

LTIFK AAPZON: O ANOGPQIMOZX MNOY EMAIZE  STIEG LARSSON - THE MAN WHO PLAYED
ME TH ®QTIA  WITH FIRE

TO MAGOX THZ ANNA MANIANI  THE PASSION OF ANNA MAGNANI
MABAPOTI  PAVAROTTI

x'% .\1.
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XAALTON, O ANOPQMOX NOY KENTHXZE MIA AYTOKPATOPIA / HALSTON
HMA / USA, 2019, ETXPQMO / COLOR, DCP, 119, ATTAIKA / ENGLISH

Y10 et ot Tou avateAoviog 70, Twv MoAUXpWHWY
MPOCWMIKOTATWY Kal TG anouoag apePKaVIKAG UPNANG
PArTIKAG, 0 XaAatov unnp&e avapiopewthg, Otav peta-
nndnoe and oxedlaotng KanéAwv ato Mnépykviop@
Kal anopaotoe va dokipaotel povog otn Néa Yopkn,
pia BopBa uwnAng pantikig e€eppdyn otnv kapdid Tou
Big Apple - kat tou kdapou. ANAEG ypappeg, akpiBd
updopata, Npwtonoplakn avtfAnywn tou prét a porter
€peEpav PETEWpIKN GNpn, BpuAiké otolvtio endelfewy,
ENWVUHOUG NEAATEG Kat pia dlaonpdtnta avriotoxn
HIaG HIKPNG OIKOVORIKAG autokpatoplag. Ekel opwg
mou To viokiaviép 6 anoyelwbel, pakpid and glam
kataypapég tou VIP unépkoopiou, lval étav evionioel
10 onpeio nou n avunoyiaotn Téxvn kataBapaBpw-
vetal vopidovtag nwg n ouvepyaoia g pe Tov kOG0
TWV OKANPWV ENIXEIPNOEWY UNopel va elval enikepdng,
To «Halston» unepBaivel to npoiA tg avddou kat g
nTwong evog otap: Eval éva penoptdd tou nag n Téxvn
kataotpépetal and tov okAnpd Kantahiopéd. H.A.

Amongst the ‘70s jet set of the colourful personali-
ties and the absent American haute couture, Halston
was a reformer and a revolutionary. From hat de-
signer at the famous Bergdorf he decided overnight
to try his luck alone in New York, and then an haute
couture bomb exploded in the heart of the Big Apple
and the entire world. Simple lines, expensive fabrics,
innovative perception of prét a porter brought mete-
oric fame, important friendships, a legendary studio,
VIP customers and a celebrity status respective of
a small financial empire. But what takes the docu-
mentary to a different level, away from glam docu-
mentations of the VIP super-world is that it focuses
on the point where unsuspicious Art is crushed under
the conviction that collaboration with the hardcore
business world could be profitable. Halston' is more
than a profile on the rise and fall of a star: It's proof
of how capitalism destroys art. I.D.

®PENTEPIK TZENTK

[GANOG KIvNpATOYpapIOTAG,
napaywyos Kal Jovtép pe napeAbov
KQL £(PETN OTO VIOKILAVTEP Yia
enaveis g podag. To «Dior et
Moi» (2014) blaxpiBnke pectBaiikd
(BpaBeio ato ZIATA), eved €KTOG

TOU NapévIog onpeiwae To
OUVOKNVOBETIKG VIEUNOUTO ToU He
10 «Diana Vreeland: The Eye Has To
Travel» yia tnv Bpuliki ouvtdktpla
Tou Harper's Bazaar.

FREDERIC TCHENG

French filmmaker, producer and
editor, having worked in the
documentary for fashion celebrities.
‘Dior et Moi’ (2014) earned
distinctions in festivals (Seattle
award), while his co-directing debut
was ‘Diana Vreeland: The Eye Has
To Travel’, about the legendary
editor of Harper's Bazaar.

®IAMOIPA®IA / FILMOGRAPHY
2019 Halston 2014 Dior et Moi
2011 Diana Vreeland: The Eye Has
to Travel

YKHNOOEXIA / DIRECTOR Frédéric Tcheng ZENAPIO / SCREENWRITER Frédéric Tcheng @QTOIPA®IA / DoP Chris W. Johnson MOYZIKH / MUSIC Stanley Clarke

MONTAZ / EDITOR Elia Gasull Balada
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YB XEN AOPAN: YITEPOIPA®O / CELEBRATION
TANAIA / FRANCE, 2007, AZTPOMAYPO / EFXPQMO & AZTIPOMAYPO, COLOR AND B&W, DCP, 73/, FAAIKA / FRENCH

H teAeutaia KoAe€lov Tou teAeutaiou TG KAAOIKAG
Kopyotntag. H evtopoAoyikn napatipnon navw otov
YB-Zev Aopdy, évav epnyitn - €ppalo Tou «autiopoUs
KCL TWV OUVENELWV PIag Tapaxwdoug {wng. H bielobu-
TKN PEAETN NAvw otov «dvBpwno tou BaciAidy, tov
Miep Mnep¢ (nou anaydpeuoe, 6oo (oUck, T Tawia),
enixelpnyatia, olvtpomo Tou Aopdv wg to 1976 kat
dypunvo @poupd TG kAnpovopidg evég Ofkou mou Kl
o {b1og €dwae T {wn Tou va ypagtel pe xpuod ypdp-
pata. Me odouvtpak A tnv akon kdnolou nou dev
akoUel ma avBpwnvoug fxoug, Kapepa-otuAd nou
kataypagel éva PBaocidelo oty akun tou (epydtpleg
PEAIOOEG, oviéAa Kal «QuAol» napatpexdpevol Tou
Nyepova) Kal oTypEG Katd TG onofeg o Ppakdg OUA-
AapBavel o éva payiké kadpo T akpiPeic 1000 Aéeig
plag oxéong-yépdlou deapioy, n GouAeld tou Meipou
elval o oplopdGg Tou VIoKIHavTéP nou neplypdeel, ava-
TépVeL Kal oupnepaivel 6ixwg ottypn va aAnAenidpa
He To nepiBéArov ennpeddoviag to anotinwpa. H.A.

The latest collection of the ultimate of classic chic.
A meticulous observation of Yves-Saint Laurent, a
hermit — victim of the ‘autism" and the consequences
of a turbulent life. The insightful study of ‘the man of
the king’, Pierre Bergé (who, while still alive, prohibited
the screening of the film), a businessman, Laurent’s
partner until 1976 and vigilant guard of a legacy that
was written in golden letters also thanks to him. A
soundtrack reminiscent of the hearing of someone
who doesn't perceive human sounds any more, a pen-
camera recording a kingdom at its height (worker
bees, models and ghostly helpers living for the king)
and moments that the camera captures in a magic
frame a relationship -Gordian knot. Olivier Meyrou's
film is the definition of a "fly on the wall' documen-
tary describing, examining and reaching annoying
truths without altering the inprint of the documented
process . I.D.

OAIBIE MEIPOY

aAog oknvoBétng, yewnpiévog

10 1966. Znoudace otn MaMia
dinoloyia ki Enikowvwvia kat otn
ouvéxela Xvepd otn Néa Yopkn. Exel
epyaotel wg BonBog oknvoBEn og
nAnBwpa vrokipavtép. O (610G éxel
oKknvoBETNOEL OELPd VIOKIAVTED
€vw 10 «Beyond Hatred» (2006)
képbloe to BpaPeio Ntokipavtép oto
BepoAivo.

OLIVIER MEYROU

French director, born in 1966.

He studied Literarure and
Communication in France and
Cinema in New York. He has
worked as an assistant director

in many documentaries. He has
directed a series of documentaries.
‘Beyond Hatred’ (2006) won the
Documentary Prize at Berlin.

®IAMOIPA®IA / FILMOGRAPHY
2013 Parade 2011 Acrobat 2009

L' Avocat du Diable 2007 Celebration
2006 Beyond Hatred

YKHNOGEZIA / DIRECTOR Olivier Meyrou ®QTOIPADIA / DoP Jean-Marc Bouzou, Florian Bouchet MONTAZ / EDITOR Cathie Dambel
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LTIFK AAPXON: O ANOPQIMOZ NOY ENAIZE ME TH ®QTIA /STIEG LARSSON : THE MAN

WHO PLAYED WITH FIRE / MANNEN SOM LEKTE MED ELDEN
TOYHAIA / SWEDEN, 2019, EFXPOMO / COLOR, DCP, 99°, ZOYHAIKA, ATTAIKA / SWEDISH, ENGLISH

Miow and v anobéwon tou (noAttikétatou) «Minévi-
OU», TO VIOKIJavtép Tou kéopykaov anoteAel pia Ot
€l0dUTIKN patd oto puaAd tou Gyvwatou Ztiyk Adpaov.
Evdg avBpdnou nou ektdg and dnptoupyds piag oepdg
BiBAiwv nou avavéwoe €va Aoyotexvikd €i6og, unhpte
€vag oKentkdg, ePPpIBNG pEAETNTAG — kat N NAeUpd Tou
auth BéBuve kat v tpoyia. H Anpokpatia yia tov
Ndpoov eivat éva avBpwniotika avaykaio noAfteupa, pia
andAuta euaioBntn cuvBNKN Nou MPEMEL va LoXUPOnoL-
eftar To vIoKpavtép epeuvd Tv ayvwotn aAAd paviaka
npoonAwpévn MAgupd tou Adpoov nou epedvnoe Ty
akpodedid eupwndikn lotopia kat naBoyévela. To kave
anogelyovtag EUAva avtavakhaotika nou Bépleyav
avtl va Eepidwoouv o Pawdpevo. Epneplotatwpévo,
eNelBepo 16E0ANYIWV Kal AdikiopoU, évtipo anévavtl
OTNV VAN ToU €pyou evog paxnth eKAINGVIA, TO VIOKI-
Havép pixvel axunpd pwg oe pia {wn nou ftav ouvto-
pn, ftav 6pwg kat navékpiBa dikatoAoynpévn. H.A.

Behind the scenes and far from the glory of the (highly
political) ‘Millennium’, Henrik Georgsson's documentary
is an insightful look into the mind of a lesser known
Stieg Larsson. A man that was more than the author
of a book series symbolizing the revival of a fiction
genre. He was a thoughtful, meticulous researcher —
and this side of him is what made his trilogy so deep.
Democracy to Larsson is, from a humanitarian per-
spective, a necessary political system but it is also a
highly sensitive condition that has to be actively rein-
forced. The documentary explores the lesser known but
obsessively dedicated side of Larson who researched
the far right European History and pathogeny. He did
that dispensing with any stiff reflex that intensified
instead of crushing the phenomenon. Informed, pop-
ulism free, careful and true to the memory of the work
of a fighter, this documentary sheds light on a life that
was short but worthy of its pursuit. .D.

A

XENPIK TKEOPITKXON
54xpovog Zoundaog oknvoBEtng. Exel
onoubaocel lotopia kat Apdpa, eve
£€XEL EPYAOTEL yla apKETA XPOVIA WG
BonB6g oknvoBetn. H SouAeld tou yia
TNV TNAEGPAcn Tov éxel eykablopuoel
HIE MIO YVWOTN Kal ONHavTkn tou
OTyN To TNAEONTIKG «Bridge» kaBwg
kal eneloodia ota «BaAdviep» kat
«MaptoéAar.

HENRIK GEORGSSON

Henrik Georgsson 54 year-old
Swedish director. He has studied
History and Drama and worked for
many years as assistant director.
He's been established through

his television work. One of his
most well-known and important
moments was the TV series ‘Bridge’
and episodes for ‘Wallander’ and
‘Marcella’.

®INAMOIPA®IA / FILMOGRAPHY
2019 Stieg Larsson: The Man who
Played with Fire 2008 LasseMajas
Detektivbyra - Kameleontens Hamnd
2005 Sandor Slash Ida

AEBNHE

AMNHLTIA

YKHNOOGEXIA / DIRECTOR Henrik Georgsson ENAPIO / SCREENWRITER Henrik Georgsson ®QTOIPA®IA / DoP Anders Bohman, Sven Lindahl MOYZIKH /

MUSIC Andreas Mattsson MONTAZ / EDITOR Olof Berglind
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TO NMAGOX THZ ANNA MANIANI / THE PASSION OF ANNA MAGNANI / LA PASSIONE DI
ANNA MAGNANI
ITAAIA, FAAAIA / [TALY, FRANCE, 2019, EFXPQMO / COLOR, DCP, 60°, ITAAIKA / ITALIAN

‘Onwg Aéel kat o Maatpoylavt kanola ottypn, «n Ma-
viavt eivat n peyaAltepn pag nBonotdg. Zntwy ouy-
yvapn and TG Kupfeg pag, aAa étol eival. Etot eivay,
akpiBg. H aveEéAeyktn gAGya tng, n teAeloBnpia, to
eykaupatikd ndbog g yia peaAiopd eival anAd ne-
ptypaéc. H dia, otov eviunwolakd dlotaypd g va
anavtioel av ival kaAn nBonotdg («tt Ba net nBorol-
4G, KaAAITéxVIS efaty) nepikAeiel tv aAnBeta: Evag dv-
Bpwnog xtunnpiévog and TG ouykupleg TG Jwng, pia
pnEikéAeubn napoucia nou 6pioE, Kal katd kdnolov
Tpdno yéwnae, TNV PetanoAelikn Itaia, pla cuvapna-
OTIKA yuvalka nou bev £polace NoTté ota avoPIKWV Ka-
TaPoAwv yuvaikela npdtuna. Yné popen Aatpeutikol
YPApHatog, To viokiavtép tou Evpiko Toepacoudho
oKlaypagel, pe UYIoTN NEPLPPGYNCN OTO KOUTOOHMO-
A6, T0 NOPTPETO HIAG XWPag, EVOG ovepd kat piag Mu-
vaikag nou onpiadeel ave€tnAa Tv Kivnpatoypagikn
lotopia. H.A.

‘Magnani is our greatest actress.. Apologies to my
fellow Italian actresses but it's true’, says Mastroi-
anni. It's absolutely true. Her uncontrollable flame, her
perfectionism, her burning passion for realism are
just words. Magnani herself, impressively reluctant to
answer the question whether she’s a good actress
(‘what does actress even mean, | am an artist’) con-
tains the truth: a person stricken by life's hardships,
a groundbreaking presence which defined and some-
how gave birth to post-war Italy, an exciting woman
who never looked like the standards imposed by men.
Just like a love letter, Enrico Cerasuolo’s documentary
outlines, without succumbing to gossip, the image
of a country, a cinematic era and a woman that en-
graved her mark on moviemaking history. I.D.

ENPIKO TZEPAXOYOAO
Yevaploypdpog, oknvoBETng,
yewnpévog otnv Bevetia to 1968.

‘Exet onoubdoel ZknvoBeoia, evaplo,

MoArtikég Enothpeg kat XUyxpovn
lotopia. 16putig Tng Zenit Arti
Audiovisive to 1992, péow tng
onofag éxel Snpoupynoet NoAAG
VIOKIHAVTE, NOAAG €K TwV OMnoiwv
EKNALSEUTIKOU XAPAKTAPA, NMOU EX0UV
naxBei kal BpaPeubel Hlebv.

ENRICO CERASUOLO
Screenwriter and director born

in Venice, in 1968. He studied
Directing, Screenwriting, Political
Sciences and Contemporary History.
He founded Zenit Arti Audiovisive
in 1992, through which he made
several documentaries, many of
which are educational, that have
been screened and awarded
internationally.

®IAMOIPA®IA / FILMOGRAPHY
2019 La Passione di Anna Magnani
2014 Ultima Chiamata 2008

The Hidden Face of Fear 2006
Checosamanca 2004 L'Enigma del
Sonno

YKHNOOEZIA / DIRECTOR Enrico Cerasuolo ZENAPIO / SCREENWRITER Enrico Cerasuolo @QTOMPADIA / DoP Marco Pasquini MONTAZ / EDITOR Marco Duretti

MABAPOTI / PAVAROTTI

EIAQAA | ICONS

HNQMENO BAZIAEIO, HIMA / UK, USA, 2019, EFXPQMO / COLOR, DCP, 114", ATTAIKA / ENGLISH

H éwola g Siaonpdtntag dev eival kavoupyla, aAAd
ota teAeutaia 60 xpdvia yvwpilel pia PETEWPIKN £EE-
AIEN Mou otnv €noxn TG KOWWVIKAG SIKTUWONG €xel
ndpel (kay) dieotpappéves atpoPés. H kuptdtepn elvat
aut g katedaPIoTKOTNTAG, TG L00NESWTKNAG ava-
Becdpnong nou enitiBetal otnv Aoyikn (kat v euat-
oBnoia) tou «onpavtikols. Eutuxag o Pov Xdouapvt
€peve pakpld. Me Bépa tou évav and Toug onpavtl-
KOTEPOUG TEVOPOUG TNG NXOypapnpévng Lotopiag kal
0NWOoONNOTE Tov peyaAUtepo atap nou €ByaAe o ké-
OHOG TNG KAQOOIKAG HOUGIKAG, T KOUTOOHMOALA Kal 0
KITpWIOHAG YUpw and TG eNIAOYEG eVOG Xaplopatikou
KaMITéxvn nou €6woe pakpdv neploodtepa an’ 6oa
nnpe, Ba ntav ayvwpoouvn. lepdro xaplopa, avBpw-
Miopo6 kat niotn otn {wn, TO VIOKIAvTEP yia Tov Aou-
tolavo MaBapdu eival évag Upvog aAd kat pia ou-
YKIVNTIKA anovopn TAG otnv wpaldtepn nAsupd g
{wng nou elvat n Téxvn. H.A.

The idea of celebrity isn't something new but the last
60 years it has evolved and during this social media
era it has taken some twisted turmns .The most impor-
tant is that of demolishing, the crushing reformism
which attacks all sense (and sensibility) of what is
important. Thankfully, Ron Howard stayed away from
all that. Focusing on one of the most important ten-
ors in music history and the greatest star of clas-
sical music, it would be ungrateful to gossip about
the choices of a charismatic artist who offered more
than he ever got. With an abundance of charisma,
humanity and faith in life, the documentary about Lu-
ciano Pavarotti is a touching tribute to the man and
an affirmation to Art as life's pinnacle. I.D.

PON XAOYAPNT

AiG BpaBeupiévog pe Ookap,
oKNVoBETNG, Napaywyog Kat
nBonotdg, yevwnpévog to 1954. Exel
OTO EVEPYNTIKG TOU PIKPOU HAKOUG
kal SOUAEIES yia v TnAedpaon

Kal TO VIOKIHAVTEP EVW) Ol TaViEg

TOU €X0UV OUANEEEL 39 00KapIKES
unown@Lotntes. Makpug o katdAoyog
Twv dlakpioewv Tou oe PeoTiBAA

KQL KPITIKEG EVAITELG, EVE) EXEL

TnOel enfong pe Nkpdppt kat Epp
YUVISPUTAG TNG eTalpeiag napaywyng
«Imagine Entertainment».

RON HOWARD

Holder of two Academy Awards,
director, producer and actor, born in
1954. He has directed short films, TV
series and documentaries. His films
have been nominated 39 times for
an Academy Award. He has received
many distinctions at festival and
critics” associations and he has

won a Grammy and an Emmy.

He is the co-founder of ‘Imagine
Entertainment’.

®INAMOIPA®IA / FILMOGRAPHY
(EMAErMENH / SELECTED)
2019 Pavarotti 2018 Solo: A Star
Wars Story 2015 In the Heart of

the Sea 2013 Rush 2008 Frost/
Nixon 2006 The Da Vinci Code 2005
Cinderella Man 2001 A Beautiful Mind
1995 Apollo 13 1988 Willow 1985
Cocoon

YKHNOOEZIA / DIRECTOR Ron Howard XENAPIO / SCREENWRITERS Mark Monroe, Cassidy Hartmann ®QTOIPA®IA / DoP Axel Baumann, Michael Dwyer
MOYZIKH / MUSIC Ric Markmann, Matter Music, Dan Pinnella, Chris Wagner MONTAZ / EDITOR Paul Crowder
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EAANVIKAG NToKlpavtep
Greek Documentaries

AMOAIOOMATA  FOSSILS
AMYTAAAIA  AMYGDALIA
MEXPI TH OAAAZEA  AS FAR AS THE SEA
MIZO ANO TON TOIXO ~ BEHIND THE WALL
®IAOOEH H ATIA TON AGHNON  PHILOTHEI, THE ATHENIAN SAINT

EANHNIKA NTOKIMANTEP | GREEK DOCUMENTARIES
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AMOAIGQOMATA / FOSSILS

EANAAA / GREECE, 2019, EFTXPQMO / COLOR, DCP, 50°, EAAHNIKA / GREEK

Ot dpaatnpiétnteg g AEH otnv neploxn g Eop-
balag petaMdaooouv éva torno nou Holdadel «EEvogy,
avoikelog. Mia aévan Sladikacia nou dev otapatdel
noté. AvBpwnol kat Pnxavég otrivouv éva oknvikd du-
ooiwvou péAMovtog. O péxBog kat n eAnida dtapuyng
eCavBpwnifouv auté tov téno. H oolgela npoond-
Bela, To anavBpwno tonio, N NPOTEUXN.

PPC (Public Power Corporation in Greece) activities
in the district of Eordaea have transformed a terrain
that looks ‘alien’, unusual; a never-ending, continu-
ous process. Man and machine set the stage for an
ominous future. Hard work and one’ s hope to escape
bring a human touch to this land. A sisyphean task, an
inhuman landscape, a prayer.

MANOX APBANITAKHZ
Kivnpatoypaglotig, oknvoBétng kal
napaywyog. Zel kat epyadetat otnv
BOeooahovikn. Exel oknvoBeThoEL
Tavieg piKpoU phkoug nou tagidewav
o€ 61eBvn PeoTBAN, VIoKIHavTép

Kkal npowBnTiké video kupiwg otnv
ayopd tou touplopoU.

PANOS ARVANITAKIS

Greek director and producer living
and working in Thessaloniki. He has
directed shorts screened at various
film festivals around the world

and promotional videos for tourist
activities.

®IAMOIPA®IA / FILMOGRAPHY
2019 AnoAiBwpata

ZKHNOGEZIA / DIRECTOR Panos Arvanitakis ZENAPIO / SCREENWRITER Panos Arvanitakis @QTOIPA®DIA / DoP Panos Arvanitakis MOYZIKH / MUSIC Kanaris

Keramaris MONTAZ / EDITOR Panos Arvanitakis
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AMYTAAAIA / AMYGDALIA
EAMNAAA / GREECE, 2019, ETXPQMO / COLOR, DCP, 80, EAAHNIKA / GREEK

H Apuybalid eivat éva évrpo nou avBidet Aiyo npw tnv
avoign. Eivat eniong n AéEn nou atolxelwvel T oKnvo-
B¢uba g taviag wg nadi, dtav npwroptdvel atnv
EM@ba. Ze auto 1o pépog, nou ouxva Bupidel kapt-
nootdh, avBpwnol, pépn kat npdypata ouvavtiovvial
kal anoxwpifovral énwg oe éva dvelpo. PwvEG yuval-
K@V NAékovtal Peta&l Toug kabwg enxelpeital va epeu-
pebel pua véa yAdhaoa péoa and tonia kat Xelpovoylieg,
avadelkviovtag anpoodOKNTEG MTUXEG OTNV Ewola TG
eMnVIKETNTag Kat g =evng. Peuyaiées neppdppavg,
napaAieg, xwpagla, apuydaMEg kat TooAIAdES oxnpa-
T{¢ouv 0 aApaBntépt plag NPoownIKAG YAwoaag nou
Siepeuvd Ta olvopa YUpw Kal pPéoa pag.

Amygdalid is a tree flowering just before Spring. It
is also a word haunting the director as a child, when
she first comes to Greece. In this place, reminiscing
of a carte-postale, people, places and things come
together and then dissolve just like in a dream. Voices
of women become mixed with each other as they try
to invent a new language through sceneries and ges-
tures, showing unexpected sides of the sense of being
Greek and Foreign. Passing perfomances, beaches,
fields and amygdalia trees create the alphabet of a
personal language which explores the borders around
and inside us.

XPIZTINA ®OIBH

H Xptotiva ®oiBn eivat ekaotikog
Kal Kivnpatoypagiotpla. Exel
onouddoel KaAég Téxveg oto New
York University (NYU). Aouheld

NG €xel ekteBel otn 150 MnievaAe
Apxitektovikng otn Bevetia, oto Flux
Factory (NY), oto YNKB (Koneyxdyn),
oto Le Magazine tou Jeu de Paume
(Mapioy k4.

CHRISTINA PHOEBE

Christina Phoebe is a visual artist and
filmmaker. She studied Fine Arts at
the NYU. Her work has been shown
at the 15th Biennale of Architecture
in Venice, Flux Factory (NY), YNKB
(Copenhagen), Le Magazine of Jeu De
Paume (Paris) etc.

®IAMOIPA®IA / FILMOGRAPHY
2019 Apuydahid

YKHNOOGEXIA / DIRECTOR Christina Phoebe XENAPIO / SCREENWRITER Christina Phoebe ®OTOIPA®IA / DoP Christina Phoebe MONTAZ / EDITOR

Yiannis Laskaris

EANHNIKA NTOKIMANTEP | GREEK DOCUMENTARIES

MEXPI TH ©ANALZA /AS FAR AS THE SEA
EANAAA / GREECE, 2019, ETXPQMO / COLOR, DCP, 108", EAAHNIKA / GREEK

AdBeveic nou voonAelovtal, petd and  ooPapd
atuxnpata, oty KAk QUOIKAG  Anokataotaong
tou KAT, npoonaBolv va otaBolv favé ota nédia
TOUG N €0TW VA €NaVaKToOUV TNV autovopia Toug.
AkohouBwvtag v aywvicdn naAn toug, n tawia
gpewvd éva and ta Packa avBpwniva SAnppara:
EAnida i Anoboxn; «pwv and xpdvia, Bpébnka o {61og
yla 6uo phveg o évav Baiapio tou KAT. Hrav pia and
TG Nlo €vToveg Kal SIGAKTIKES epnelpleg Mou Enoa NoTE.
H voonAeia éxel noAAG va pag pdBel. MNa tov autéd pag,
yla TV Kovwvia pag» Me autév tov otéxo, o Mkaotlv
eneotpee, xpovia apydtepa, ato KAT pe tnv kdpepa
ToU. XwpiG 0X0AIaopd i ouVeVTEUEELS, MPOOMEPEL OTOV
Beath pia aocuvnBlota SieloduTKA patid oe pia and tg
PEYaAUTEPEG MPOKANCEIG TNG avBpwnivng ouVONKNG,
Ue éva vrokipavtép e€foou ouvapnaotikd pe pia tavia
puBormAaciag.

Patients hospitalized after serious accidents at the
clinic of Physical Medicine and Rehabilitation of KAT
Hospital try to stand again or reclaim their autonomy.
Following their hard struggle the films explores one
of the basic human dilemmas: hope or acceptance.
‘Some years ago | was myself in a ward in KAT. It was
one of the most intense and educational experiences
| ever had. Hospitalization can teach us a lot. About
ourselves and society’. With this in mind, Gastin re-
turned, years later, to KAT with his camera. Without
commentary or interviews, it offers the viewers an
unusually insightful look to one of the greatest chal-
lenges of the human condition, a documentary as
exciting as a fiction.

MAPKOX FKAZTIN

0 Mépkog kaotiv yevwwnBnke

oto MNapiot. And 1o 1978, (el kat
epyadetat otnv EAAG6a. And to 1984
aoxoAeital pe Tov Kivnpatoypdeo,
G oknvoBETNg kat napaywydg. To
£pyo Tou oupnepiAapBavel, eni tov
nAg{otoy, SnpoupyIKa VIOKIavTEP

HE KoWwVIKS NepLexdpevo, dnwg
«Maooalia, Makpwvi Képn» (2004)
«BEpic» (2008).

MARCO GASTINE

Marco Gastine was born in Paris.

He lives and works in Athens since
1978. As of 1984 he works in film as
a director and producer. He has done
mostly creative documentaries with
social themes, such as ‘Marseille,

a Greek profile (2004) or ‘Themis’
(2008).

®IAMOIPA®IA / FILMOGRAPHY
2019 Méxpt tn ©dAacoa 2013
Anpokpatia, 0 Apdpog tou Xtaupou
2008 O¢pig 2004 Maooalia, Makpwn
Kdpn 1994 Abnva, Avadntwvtag
Xapévn M6AN

YKHNOGEZIA / DIRECTOR Marco Gastine @QTOIMPA®DIA / DoP Yiannis Misouridis MOYZIKH / MUSIC Nikos Veliotis MONTAZ / EDITOR Chronis Theoharis
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MIZQ AMO TON TOIXO / BEHIND THE WALL
EANALA / GREECE, 2019, EFXPQMO / COLOR, DCP, 68, EAAHNIKA / GREEK

To «[Miow ano tov Toixo» elval éva viokipaviép yia tov

‘EMinva oknvoBétn, xopoypapo, Neppoppep, EIKATTIKO,

Anprtpn Mandiwavvou, dev npdkertal 6pwe yia éva
TNk noptpéto. MapakoAouBuvtag tnv npoetolpia-
ofa Tou no puotnpiddoug kat Atod épyou Tou, HE
Titho Still Lifes, n tawia enkevipwvetal ato dpapa
KaL otnv prhocogia Tou dnpioupyod Tou, atov TPomno
epyaciag tou, v kaBnpepvétnTd TG Kat Toug apo-
Olwpevoug ouvepydteg tou. To «fliow and tov Toixo»
enxelpel vav napaAAnAopd petagl T SnpLoupyIKAG
dadikaoiag kat Tou pUBou tou ZioUpou, Tovidovtag
6t n {wn kat n epyaoia Twv peydAwv KaArexvav dev
Siaxwpidovtal

‘Behind the Wall'is a documentary on Dimitris Papaio-
annou, the Greek director, choreographer, performer,
visual artist, but it isn't a typical artist's portrait. By
following the preparation of his most mysterious
and austere work, called 'Still Life', the film focuses
on his vision and philosophy, his working routine and
his dedicated collaborators. 'Behind the Wall' draws a
parallel between the creative process and the myth
of Sisyphus, pointing out that life and work of great
artists are symbiotic.

NE®EAH XAPPH

levwnBnke otnv ABrva, onoudaoe
APXITEKTOVIKN OTnV ItaAia ki
€PYACTNKE 0V APXITEKTOVAG OTNV
EMGda. Enéotpee otnv ltaAia
yia va onouddoel oknvoBeoia ota
otouvtio tng Cinecitta otn Popn
KCL OTN OUVEXELQ VIOKIHAVTEP OTO
Miravo. Ané téte epydadetal wg
oevaploypdpog kal oknvoBETIS yia
Tawvieg pubonAaotag kat VIoKIaveép.

NEFELI SARRI

Born and raised in Athens, she
moved to ltaly to study architecture.
She worked as an architect in
Greece. She graduated in directing
fiction from the school of cinema
Nuct in Rome, Cinecitta, and later
she studied documentary filmmaking
at the led, in Milan. Since then, she
is working as a filmmaker, both on
documentaries and feature films,
presented in film festivals.

®IAMOIPA®IA / FILMOGRAPHY
2019 Miow ané tov Toixo
2015 Incinta

YKHNOOEZXIA / DIRECTOR Nefeli Sarri @QTOIPADIA / DoP Alfonso De Munno Gallardo MONTAZ / EDITOR Yiannis Tsitopoulos

EANHNIKA NTOKIMANTEP | GREEK DOCUMENTARIES

®INOOEH, H AT'lIA TQON AGHNAQN / PHILOTHEI, THE ATHENIAN SAINT
EANAAA / GREECE, 2018, ETXPQMO / COLOR, DCP, 58, EAAHNIKA / GREEK

Tov 160 awwva, ev pPéow Toupkokpatiag, pia yuvaika
otnv ABAva ToApd va UPKoEL To avdotna g anéva-
v otnv e€ouoia tou ZouAgiudv tou Meyaorpenous,
EAeuBepcdvel avtpeg kal yuvaikeg and ta okAaPond-
{apa mAnpvovTag and v Mpoowrliki TG neploucia.
[&pUel To Npwito oxoAglo yuvakwy, atnv vewtepn EA-
Adba kat tv Eupwnn, yia xplotiavég kat aAAOBpNOKeS.
XtiCel voookopeio napéxovtag dwpedv voonAeia oe

‘EMnveg, Toupkoug kat Ppdykous. Mpoomépet katapu-

ylo o€ yuvalkeg KakomnonpEVeS 1 €YKUEG, €kBeTeg atov
AiBoPoAiopd, puyadelovtds Teg ota vnold péoa and
Ta undyela apxaia nepdopata g ndAng. H 6pdon tng
npokaAel avibpdoe; KaTaKtNTWy Kal Kateatnpévou,
@UAakiZetal, Baoavidetal kal Bavatwvetal paptupké to
1589. An6 autokpatopiki yevid Twv MaAaoAdywy, pia
enavaotdrpla npwv and v Enavdotaon, n ayia do-
B€n twv ABnviv.

In the sixteenth century, during the trying times of
Ottoman rule, an Athenian noblewoman dares to
defy the authority of Suleiman the Magnificent. She
frees men and women from the slave markets, pay-
ing for their liberation from her personal fortune. She
sets up the first school for women in early modern
Greece, for Christians and those of other religions.
She founds a hospital, which offers free treatment
to Greek, Turks and Franks alike. She provides refuge
for women, abused, pregnant, exposed to stoning,
helping them to escape through the ancient tunnels
beneath the town and to reach the islands. Her activ-
ity riles the conquerors and the establishment. She is
taken prisoner, tortured and put to death as a martyr
in 1589. Descendant of the Byzantine imperial lin-
eage of the Palaiologoi, a revolutionary long before
the Greek Struggle for Independence, she is Philothei,
the Athenian saint.

MAPIA XATZHMIXANAH
NANAAIOY

lewnBnke otnv ABrva kat
aoxoAeital pe Tov Kivnpatoypdeo
WG Napaywyog kat oknvoBETg. Exel
OKNVOBETNOEL MOAAG VTOKIPaVTED

KaL TNAEOMTIKES OEIPEG, Ta onofa
€xouv anoonaocel BpaPeia otnv
EM&da (BpaBeio Akadnpiag ABnvav
K.4.) Kat oto e§wtepikd (BpaBeio
AigBvolg Opoonovdiag Kpruikaov
Kwnpatoypdpou - FIPRESCI, BpaBeio
Henry Ford k.4.).

MARIA HATZIMICHALI
PAPALIOU

She was born in Athens and

works in film as a producer and
director. She has directed several
documentaries and TV series, that
have been awarded in Greece
(Academy of Athens award etc)
and abroad (FIPRESCI award, Henry
Ford award etc).

®IAMOIPA®IA / FILMOGRAPHY
2019 Pirobén, H Ayia twv ABnvav
2006 PiAavBpwnog Elprivn 2005
NéoBog 2004 MepikAng =avBinnou
ABnvaiog 2003 MUkovog-AnAog
2000 Opnpikdg Yuvog 1995 Aev Eioal
Moévog 1986 Aev Eioal Mévog 1985
AAn lakwBidou 1977 O Aywvag twv
TupAbV

YKHNOOGEXIA / DIRECTOR Maria Hatzimichali Papaliou ZENAPIO / SCREENWRITER Maria Hatzimichali Papaliou @QTOIPA®IA / DoP Vaggelis Koulinos MOYZIKH
/ MUSIC Marios Aristopoulos MONTAZ / EDITOR Yiannis Tsitopoulos
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MAPAZITA

DO ZTO ZKOTAAI

EIMAZLTE MIKPA ZOMII
EMOYPANIA ATANH

O MMOYNIOYEA £TO AABYPINOO ME TIX XEAQNEX
H MEFAAH NYXTA THZ NAMOAHX
TO EAA®OX KATQ AMNO TA NMOAIA MOY
IOAAMA LYZTHMATOX
TZEZEMMEA

TA TEPAKIA THZ NYXTAZ

H AIMNH ME TIZ ATPIOXHNEZ

O METANOZ AMOXQPIZMOX
MOPTPETO MIAXL I'YNAIKAX NOY ®AETETAI
ZYNQNYMA

0 HXOZ THX ZIQMHX

ZOMBI CHILD

Ol APOMOI THX KAPAIAL

Ol KAPXAPIEX

ZOAE

FARMING

MAPA®OPH AATPEIA

AYXZTYXQX ANOYZIAZATE

O OANATOZ TOY NTIK AONTK

TO AYTO

H AEYKH ENANAZTAXH
OIKOTENEIAKH EYTYXIA A.E.
MAPITKEAA, O EMANAXTATHZ
TO TEAOZ THXZ AIAAPOMHZ
OHPIA

APAXNH

PAMMATA

ZHTEITAI NAPGENATIA OYZIA
ENHAIKOI ZTHN AIOOYXA

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

Festival Darlings

PARASITE

LIGHT OF MY LIFE

WE ARE LITTLE ZOMBIES
DIVINE LOVE

BUNUEL IN THE LABYRINTH OF THE TURTLES
PIRANHAS

THE GROUND BENEATH MY FEET
SYSTEM CRASHER
JEZEBEL

BACURAU

THE WILD GOOSE LAKE
SO LONG, MY SON
PORTRAIT OF A LADY ON FIRE
SYNONYMES

THE SOUND OF SILENCE
ZOMBI CHILD

DRIVEWAYS

THE SHARKS

SOLE

FARMING

ADORATION

SORRY WE MISSED YOU
THE DEATH OF DICK LONG
ONDOG

THE COUNTY

FAMILY ROMANCE, LLC
MARIGHELLA

END OF SENTENCE
ANIMALS

SPIDER

STITCHES

EXTRA ORDINARY
ADULTS IN THE ROOM

MAPAZITA / GISAENGCHUNG / PARASITE
N. KOPEA / S. KOREA, 2019, ETXPQMO / COLOR, DCP, 132", KOPEATIKA / KOREAN

AUo TETPapEAE(S olKoYEVELEG, pia MoAU QTwxn kal pia
VEOMAOUTN, «QUVUNAPXOUV» OTNV MOAUTEAN HIOvVOKa-
Tolkia TG dedtepng e évav eCAIPETIKA anpooboknTo
Tpdno. H napandvw eloaywyn sivat 6,1 akpiBag Ba
XPEIAOTEL MPOKeIEVOU va l0EABETE aTo UNodeLypa-
Tk pefypa patpng kwpwdiag kat Bpidep nou na-
poualadel o Mnovyk, baidtatog BplapBeutng twv
Kawv. AMwote, 6nwg o 610G o dnpioupyds twv
«Snowpiercer», «O Emokénng» kat «Mvhpeg EykAn-
patog» exel elonynBel, doa Atydtepa yvwpilel kavelg
yia ta «lapdotta» 1600 kaAltepa yla TG eknANEELG
nou enipuAdooouy. Tnv dla otypn, kKabwg pével ata-
Advteuta npooavatoAIoPéVoG OTo Va YEIPEL KoWwvi-
KoUG MPOBANUIATIONOUS OIKOULEVIKAG EUBEAEIRG péoa
and ™ xpAon SNUOPIAWY KIVNATOYPAPIKWY IOV, 0
Mnovyk otkobopel pa tagikn aAAnyopia, nuAwvag tng
onoiag eival Ta onaptaplotd gevapiakd eupnpata, To
aotelpeuto padpo xioUpop Kat n GeEIOTEXVIKAG Kivnpa-
Toypagpikdg pubudc. N.L.

| FESTIVAL DARLINGS

Two families of four, one very poor, one nouveau
riche, ‘coexist’ in the luxurious mansion of the lat-
ter in an extremely unexpected way. That's all you
need to know to enter this exemplary black comedy/
thriller by Bong Joon-Ho, worthy winner at Cannes.
After all, as the Korean director of ‘Snowpiercer’, The
Host’ and ‘Memories of Murder’ has himself admit-
ted, the less you know about ‘Parasite’, the more
you will enjoy its surprises. At the same time, Bong
keeps touching upon social issues of universal inter-
est through popular film genres, thus creating a mas-
terful class allegory, based on a hilarious script, an
endless source of black humour and a great sense of
cinematic rhythm. N.S.

MIMONIK TZOYN-XO
50xpovog Notiokopedtng
oKNVOBETNG Kat 0evaploypapog.
Ynoubaoe otnv Kopeatikn Akadnpia
Kivnpatoypdgou. Ta «Host» kal
«Snowpiercer» oUyKaTaAéyovtal otig
EUNOPIKOTEPEG TAIVIEG TOU EYXAPIOU
owvepd. Eival o npwtog Kopedtng nou
Bpapetetat pe Xpuod Poivika.

BONG JOON-HO

50 year-old South Korean director
and screenwriter. He studied at the
Korean Film Academy. ‘Host’ and
‘Snowpiercer’ rank among the most
commercial films of his country. He
is the first Korean to be awarded the
Palme D’ Or.

®IAMOIPA®IA / FILMOGRAPHY
2019 Parasite 2017 Okja 2013
Snowpiercer 2009 Mother 2006 The
Host 2003 Memories of Murder 2000
Barking Dogs Never Bite

YKHNOOEXIA / DIRECTOR Bong Joon-ho XENAPIO / SCREENWRITERS Bong Joon-ho, Han Jin-won ®QTOIPA®IA / DoP Hong Kyung-pyo MOYZIKH / MUSIC
Jung Jae-il MONTAZ / EDITOR Yang Jin-mo HOOMOIOI / PRINCIPAL CAST Song Kang-ho, Lee Sun-kyun, Cho Yeo-jeong, Choi Woo-Shik, Park So-dam

55



| 25th ATHENS INTERNATIONAL FILM FESTIVAL

®0Y XTO TKOTAAI / LIGHT OF MY LIFE
HIMA / USA, 2019, ETXPQMO / COLOR, DCP, 119, ATTAIKA / ENGLISH

Y' évav PEMOVTIKG KOOI, ETA and To Eéonaopia evog
10U, 6ev undpxouv yuvaikes. ‘Evag natépag npoonabel
HE TNV KGPN Tou, nou ftav Ppépog dtav ouvéBn n ka-
TAoTPOPN, va NBIOEL TwV SUCKEVIIV UVBNKWV Kal
va v npootateyoel and Ty anokAuyn Tou GUAoU
G H beltepn tawia tou ApAek, ewéa xpdvia Leta
TNV MPWTN Kat akoAoUBwG Twv KatayyeAlwy evavtiov
TOU Yla 0£E0UAAIKN NapevdxAnon, anavtd pe Tov KaAu-
Tepo TPoNO - N ouviotd dAAoB, av eloal kaxdnontog,.
H 6ouAeld pag dev elval n kaxunowia ondte pévovtag
0€ KAAAITEXVIKEG NapapéTpoug Aettoupyel n andAauon
Hlag apyng, otoxaotikng Taviag nou okUPEL pe unopio-
Vi Kat ouvoxn Ndvw and tnv onpacia tou yuvaikeiou
apnynpatog. Aemtd, euaiobnto, pe tov {610 o€ peydAn
E0WTEPIKN €ppnvela kal v pikpn Awa Mvidokt va
KAEBeL v napdotaon Bupidovtag nabié-Badpata pe
oppiyog Kal paykia and AAeG euVoIKOTEPES KIvnpaTo-
YPAPIKEG enoxég. H.A.

In a post-apocalyptic future following a virus plague,
there are scarcely any female around. In this gender-
less world a father tries to protect his 11-year old
immune daughter while making sure nobody learns
about her gender. Casey Affleck's second feature film,
nine years after his debut and following the sexual
harassment allegations answers to the accusations
- or turns in a perfect allibi, if you are one of those
people. Suspicion is not part of a critic's job however,
so in turn we thoroughly enjoy a slow-paced medi-
tative film that patiently and cohesively talks about
the significance of the female narrative. Delicate and
sensitive “Light of My Life” profits from the internal-
ized style of Affleck's acting and the scene-stealer
Anna Pniowski full throttle on and miraculous. I.D.

KEIZI AOAEK

Apepikavég nBomnoldg yewnpévog to
1975. Zekivnoe ané naidi oe pdAoug
yla v tAedpaon. Képdioe v
NpWIN Tou unoynedtnta yia to «H
AoAogovia tou T¢éoe T¢éug and
tov AeiAé Pépnept @opvi». Képdioe
10 Ookap A" AvbpikoU to 2016 yia
10 «Mia MéAn AinAa otn ©dAacoas,
€V Npaypatonoinoe to oknvoBeTkd
ToU vIepnouto to 2010.

CASEY AFFLECK

American actor, born in 1975.
Began his career as a child actor
before breaking through in the
'Assassination of Jesse James by the
Coward Robert Ford' where he was
nominated for an Academy Award
for Best Supporting Role. In 2010
he directed his feature debut and
in 2016 he won an Academy Award
for Best Actor in ‘Manchester by
the Sea'.

®IAMOIPA®IA / FILMOGRAPHY
2019 Light of My Life 2010 I'm Still
Here

YKHNOGOEZIA / DIRECTOR Casey Affleck ZENAPIO / SCREENWRITER Casey Affleck ®QTOTPA®IA / DOP Adam Arkapaw MOYZIKH / MUSIC Daniel Hart
MONTAZ / EDITORS Dody Dorn, Christopher Tellefsen HOOMOIOI / PRINCIPAL CAST Anna Pniowsky, Casey Affleck, Tom Bower, Elisabeth Moss, Hrothgar

Mathews, Timothy Webber

.
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EIMAZTE MIKPA ZOMMI / WE ARE LITTLE ZOMBIES / Wi A RITORU ZONBIZU
IAMQNIA / JAPAN, 2019, EFXPQMO / COLOR, DCP, 120", IAMIONIKA / JAPANESE

Téooepa Gyvwota petagy toug naibla ouvavtiolvral
OT0 KPEQATOPIO TWV KNOEIV TWV YOVILV TOUG Kal
Eexvolv padf éva tagidl evnAikiwong. Tinota Gev oe
MPOETOACEL yia TOUTOV TOV AUTOYVWOTIKG 1AMWVIKG
odoaotpwtipa. OUTe oL NEPapaTkeG QYELS Tou ATG Kal
Tou Apovdpaki, oUTe oL NUPETO! ToU ZKOPOECE Kal Tou
divtoep, oUTe PUOIKA N owpeia NApOHOIWY 10TOPIWV.
Ye HIa UnepPeaAIOTIKN, appevéplotn kolpoa Kivnpia-
TOYPAPIKNG eupeattexviag, éva vieAiplakd Aodva-napk
NOAUPAXQVWV VEWTEPIOPWY Kal 0oPapd nelpaypévng
non ‘80¢ aoBntikng, To £pyo avaAUel Ki eQeUpiokel To
avékppaoto nadicov nou BoAodépvouv oto EAeog Tou
TEpatog epeBioPdTwV MoU 0aPWVEL TO oNpEPIVE aupnav.
0 expoPiopdg, o Tpopog, N unap€lakn anopia, n anovoa
aydnn kat n BaButepn peAayxoAia nou naoxilel va pe-
Tatpanel oe eAnida, opidouv évav PovTEPVIOTIKG Kivnpia-
TOYPAPKS TUPVA Yia Tov orofo atadlakda ag avapiéve-
T€ enikelpieveg onpAvoeig Tou wg taviag «yevidey. Eidika
BpaBeia oto BepoAivo kat to Xavtavg. H.A.

Four kids who don't know each other meet at their
parents’ funeral crematory and start a unique
coming-of- age journey. Nothing can prepare you for
this crushing Japanese film about self-consciousness.
Not the experimental Lynch and Aronofsky’s touches,
nor Scorsese’s, Wright's and Fincher's fever, and cer-
tainly not the plethora of coming-of-age stories. On
a surreal journey of unstoppable inspiration and with
a delirious funfair of complex innovations and heavily
tempered with 80's pop aesthetics, the film invents
and analyses the inexpressible part of the children's
mind who feel adrift among the countless stimuli in
today's world. Bullying, fear, the existential wonder,
the absence of love and the deeper melancholy that
seeks to become hope are the elements of a mod-
ernistic hurricane, a film that before we know it will,
for some, be marked as a ‘generation” film. Special
prizes at Berlin and Sundance. I.D.
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MAKOTO NATKAXIZA
34xpovog ldnwvag oknvoBétng.
Ynoubdaoe MaAikn Prooyia kat ot
EMPPOES ToU efval TO00 ETEPOKANTEG
600 kdnolou nou anotiel Epo TAG
otov Naykioa Oowpia, tov TQAEBavg
kat tov Mnopig Biav. To «We Are Little
Zombies» gival To viepnouto Tou.

MAKOTO NAGAHISA

34 year-old Japanese director. He
studied French Literature and the
versatility of his influences is that
of a person making a tribute to
Nagisa Oshima, Gil Evans and Boris
Vian. 'We Are Little Zombies' is his
debut film.

®IAMOIPA®IA / FILMOGRAPHY
2019 We are Little Zombies

YKHNOOEZIA / DIRECTOR Makoto Nagahisa ZENAPIO / SCREENWRITER Makoto Nagahisa ®QTOIPA®IA / DoP Hiroaki Takeda MONTAZ / EDITOR Maho
Inamoto HOOMOIOI / PRINCIPAL CAST Keita Ninomiya, Satoshi Mizuno, Mondo Okumura, Sena Nakajima
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EMOYPANIA ATAINH / DIVINE LOVE / DIVINO AMOR
BPAZIAIA, OYPOYTOYAH, AANIA, NOPBHTIA, XIAH / BRAZIL, URUGUAY, DENMARK, NORWAY, CHILE, 2019, ETXPQMO /
COLOR, DCP, 100", MOPTOFAAIKA / PORTUGUESE

YoPapd eyxelpidlo opBNg niotng M oatipikd new age Be-
oAdynpa; Wuxooyikn npaypateia piiwpévou kaBoAki-
opoU A OKWMTIKA Non eupuoAoyia peotaviopioy pe npo-
KANTIKG softcore epwtiopd; To Mo wpaio ato €pyo Tou
TaAavtouxou Maokdpo, eival nwg napagevelel Xxwpig
va ano€evvel, Nwe eKMEUNEL TWIGTNTA Kal PeAAOVTO-
Aoy xoUpop and ta éykata TG WUXAG Tou, Nwg pe
weird (GG pnv ndet o voug ato kakd) Tpomo navtpeUel
v dofaoia, to Adikd aioBnua, Ty expetdMeuon tou
Beikol @SPou kat g Belag awwnng, pudaxvoviag éva
€pyo €wg kal opapatikng erodoiag. H otopla piag
BaBid Bpnokeudpevng Bpadilidvag kat tng napadofng
gykupoolvng TG Ba Egvioel, Ba npokaAéoel, Ba oe pépel
{owg kat o apnxavia aAAd éoo Ba npoxwpd Ba v
akouoelg va oudnta padf oou éva anpdapeva «naAlo-
poditiko» aMd navavBpwnivo what if nou Eenepvd ta
dpla evog peotiBaAikou napdbotou. H.A.

YKHNOOEZXIA / DIRECTOR Gabriel Mascaro XENAPIO / SCREENWRITERS Gabriel Mascaro, Rachel Daisy Ellis, Esdras Bezerra, Lucas Paraizo @QTOIPA®IA / DoP
Diego Garcia MONTAZ / EDITORS Livia Serpa, Eduardo Serrano, Fernando Epstein, George Cragg HOOMOIOI / PRINCIPAL CAST Dira Paes, Julio Machado, Emilio de

Melo, Teca Pereira, Mariana Nunes, Thalita Carauta

Serious manual of true faith or a satirical new age
theological construct? A psychological discourse of
a deeply rooted Catholicism or a wry pop witticism
of Messianism with a provocative soft-core edge?
The best thing about the film by the talented Brazil-
ian Gabriel Mascaro is how it makes you feel strange
without feeling alienated, how it finds equally honesty
and futuristic humour in the depths of its soul, how
in its own weird way combines folklore, popular feel-
ing and the exploitation of fear of God and the divine
silence, creating a visionary aspiration of a film. The
story of a deeply religious Brazilian woman and her
strange pregnancy seems weird and provocative at
first, and maybe it will make some feel inconvenient-
but as it goes on you realize she’s talking about an
unexpectedly old-fashioned but universal ‘what if" that
surpasses the limits of a paradox festival fim. I.D.

FKAMIMPIEA MAZKAPO
Tplavtae€axpovog oknvoBETng Kat
visual artist ané tnv Bpadihia nou
Kképdloe 18N pvela pe To viepnouto
ToU 010 AoKdapVo, evd n Geltepn
Tawia Tou upnBnke pe To e8IKG
BpaBeio tng enitponAg otnv Bevetia.
Ta VIOKIHAVTEP Kal Ol KAAAITEXVIKEG
€YKATAOTATELG TOU €X0UV
napouotaotel oe dléonpa GeoTPEA
aMd Kat pougeia Tou K6opou.

GABRIEL MASCARO

A 36 year-old director and visual
artist from Brazil who got a special
mention for his debut film at
Locarno, while his second feature
was awarded the Special Jury Prize
at Venice. His documentaries and
installations have been presented at
well known festivals and museums
worldwide.

®IAMOIPA®IA / FILMOGRAPHY
2019 Divine Love 2015 Neon Bull
2014 August Winds
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0 MMOYNIOYEA LTO AABYPINOO ME TIZ XEAQNEZX / BUNUEL IN THE LABYRINTH OF

THE TURTLES/ BUNUEL EN EL LABERINTO DE LAS TORTUGAS
IZMANIA, OAMMANAIA, FEPMANIA / SPAIN, NETHERLANDS, GERMANY, 2018, EFXPOMO / COLOR, DCP, 77°, IZMANIKA,
TAAAIKA / SPANISH, FRENCH

To va npoonabnoelg oe animation va avanapactioelg
N YéWnaon Tou LoupeaAiopoy, va el oto HUaAG Tou
MrouvioUgA, va neplypawelg TIG oUVBNKES Napaywyng
TOU 00KapLOTIKOU (Ew Kal exploitation) VIOKavtép Tou
«I'n Xwpig Wwpb, eve tautéxpova otoxelelg oto peyd-
Ao kowd, dev glval elkoAo. Opwg 0 Mnouady, ' évav
a&l0Badpacto ouvduaopd ok{Toou, (EKAEKTWY) OKNVWOV
and 1o auBevtikd VIOKIAVTER, UNEPOXNG LOUOIKAG Kal
QWIPIOPEVNG papng Twv aniBavwv nepLotatikwy evég
avéAniotou making of 87 oAdkAnpa xpévia petd, ta
Katapépvel XwplG ekmoels. Bpiokel tv (Glaxpovikn)
evéxAnon, NPOoETPA TIG NBIKEG OUVENELES Twv aloBn-
TKWOV NPAgewy, o€PeTal Kal Toug Kavoveg piag AANg
LOTOPIKNG aTtypnG. Ot Adrtpelg tou MnouviouéA Ba ouva-
vinBolv oG eUWSIES plag HUBIKAG EMOXAG Kat GAoL, eA-
niceig, Ba ¢hoouv pia xupwdn aloBntkn epnelpia. H.A.

It's not easy to show the birth of Surrealism through
an animation film, trying to enter Bufiuel ‘s mind and
describe the circumstances of the production of his
shocking (verging on exploitation) documentary ‘Land
Without Bread’ while aiming to please a larger audi-
ence. But Busom, with an admirable combination of
animation, excellent choice of scenes from the origi-
nal documentary, wonderful music and a great finish
at the seams of the incredible incidents of an unex-
pected making of 87 years after, manages to do so
uncompromisingly. He finds the timeless disturbance,
counts in the moral consequences of aesthetic ac-
tions, respects the rules of a different era. Bufiuel's
fans will find here the scents of a legendary era and
hopefully everyone will live a rich, aesthetic, reflecting
experience coupled with pure joy I.D.

XAANBAAOP XIMO MNOYXOM
Ynoubaapévog animation otnv
Kataovia kat to Apepikaviko
lvotitoUto Kivoupiévou Ixediou, o
Y6 népaoe and ta xépta g Ntiovel
Kat tng Pixar, npotoU anoktnoel
Baptupn epnetpia oto wApa

TWV OMTUKWOV EPE TOU «XpovIKoU

g Ndpviar, Tou «Skyfall», tou
«\ukavBpwnou» Kkal twv «[leipatwv
¢ KapaiBiknig». Auth eival n tpitn
pey@Aou prkoug dnuoupyia tou.

SALVADOR SIMO BUSOM

He studied animation in Catalonia
and at the American Animation
Institute, he then worked for Disney
and Pixar, before gaining valuable
experience at the visual effects
department of ‘The Chronicles of
Narnia’, ‘Skyfall’, ‘The Wolfman’ and
‘The Pirates of the Caribbean'’. This
is his third feature film.

®IAMOIPA®IA / FILMOGRAPHY
2018 Buriuel en el Laberinto de

las Tortugas 2012 Petualangan

Singa Pemberani 2012 Paddle

Pop Adventures 2: Journey Into the
Kingdom

YKHNOOEXIA / DIRECTOR Salvador Simé ZENAPIO / SCREENWRITERS Eligio R. Montero, Salvador Simé (based on the graphic novel by Fermin Solis) @OTOIPA®DIA
/ DoP José Manuel Pifiero MOYZIKH / MUSIC Arturo Cardellis MONTAZ / EDITOR José Manuel Jiménez ME TIZ ®QNEX TQN / VOICES Jorge Usén, Fernando Romas,
Luis Enrique de Tomas, Cyril Corral, Pepa Gracia, Grabriel Latorre, Juan Carlos Tirado
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H METAAH NYXTA THZ NAMNOAHZ / PIRANHAS / LA PARANZA DEI BAMBINI
ITAAIA / ITALY, 2019, EFXPOMO / COLOR, DCP, 110°, ITAAIKA / ITALIAN

O 15xpovog NikoAa kat n napéa tou nepvouv TG PEPES
TOUG 0pYwvovTag Névw ota oKoUTEP TA OOKAKIA TG OU-
volkiag Xavitd atn NAnoAn, éxoveag GVelpo v «IeyaAn
{wi» g Kapdpa. Ma apxn toug apkei va yivouv agevt-
k& NG yerrovidg. H katdMnAn eukaipia Ba napouoiaotel
étav pia enixefpnon g aotuvopiag kaBapioel npoowpt-
VA TV nepLoxn and Toug «HeyéAoug» naikteg. Me epal-
TAPLO TO OHOVULIO HINETT GEAEP TOU EMIKNPUYHEVOU and
v Kapdpa ouyypagéa tou «6poppar, Popnépto Za-
Biavo, o KAaouvtio T¢oPaveq Tpd Ty aviinpwiki patd
nou BepeAiwoe n Kvnpatoypagikn ekboxn tou Matéo
lkapdve oto noAukpoto PiBAio, pepvovtag pe Baupaotn
EYKPATEL TOUG GYOUPOUG YKAVYKOTED EVEOMIOV TWV [N
PEAAIOTIKWY TOUG (pavIaoloewy. H oxebdv aokntiki
¢tyoUpa tou veapoU npwraywvioth Ppavtoéoko Nu
NdnoAt koupncvel 1bavika e To Upog evag eviunwaol-
akoU Kat {wwdoug duvapiapol eI nou TNBnKe pe
Apyupn Apkto Zevapiou oto PeotiBéA BepoAivou. N.L.

15 year-old Nicola and his friends spend their days
roaming on their scooters the alleys of Sanita in
Naples, dreaming the ‘great life’ of the Camorra. For
starters, they're satisfied with being the neighbour-
hood bosses. Their chance comes up when after a
police raid all the ‘big’ players’ of the area are swept
off. Inspired by the best selling book "Gomorrah', by
Roberto Saviano, an author wanted by the Camorra,
Claudio Giovannesi, celebrates the antiheroic style
of Mateo Garrone’s film version of the book, making
the young gangsters face their unrealistic fantasies
in a wonderfully restrained manner. The almost as-
cetic figure of the young protagonist Francesco Di
Napoli is an ideal fit for a film filled with impressive
and animal energy. Winner of the Silver Bear for best
screenplay at Berlin. N.S.

KAAOYNTIO TZIOBANEZI
[taAdg oknvoBétng, yevwnpévog

otn Poopn to 1978. Znoudaoe
YUyxpovn Aoyotexvia ki v ouvexeia
poftnoe oto Kévtpo Melpapatikoy
Kwvnpatoypdpou tg Popng an’
6nou kat anogoitnoe to 2005. And
TG MLO UNMOOXOPEVES PWVEG TNG
[TAAIKNG Kivnpatoypagiag, pe nAnBog
napouotwv kat Bpaedcewy oe
S1EBVN PeaTBAA.

CLAUDIO GIOVANNESI

Italian director, born in Rome in
1978. He studied Contemporary
Literature and the continued

his studies at the Center of
Experimental Cinema in Rome. He
graduated in 2005. One of the most
promising voices of Italian cinema,
with many participations and
awards at international festivals.

®IAMOIPA®IA / FILMOGRAPHY
2019 Piranhas 2016 Fiore 2013 Wolf
2012 Ali ha gli occhi azzurri 2009
Fratelli d'ltalia 2009 La casa sulle
nuvole

LUCE

CINECITTA

YKHNOOEXIA / DIRECTOR Claudio Giovannesi ZENAPIO / SCREENWRITERS Maurizio Braucci, Claudio Giovannesi, Roberto Saviano ®QTOIPA®DIA / DoP Daniele Cipri

MOYZIKH / MUSIC Andrea Moscianese, Claudio Giovannesi MONTAZ / EDITOR Giuseppe Trepiccione HOOIMOIOI / PRINCIPAL CAST Francesco Di Napoli, Viviana Aprea,
Mattia Piano Del Balzo, Ciro Vecchione, Ciro Pellecchia, Ar Tem, Alfredo Turitto, Pasquale Marotta, Luca Nacarlo, Carmine Pizzo

MADEINITALY

7-13 May 2020
Danaos Cinema
Athens

www.cinecittaluce.com
whrw.filmitalia.org
LUCE DANAOS
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TO EAA®OX KATQ AMO TA NMOAIA MOY / THE GROUND BENEATH MY FEET / DER BODEN

UNTER DEN FUSSEN

AYZTPIA / AUSTRIA, 2019, EFXPQMO / COLOR, DCP, 108°, TEPMANIKA, ATTAIKA / GERMAN, ENGLISH

H AdAa epyadetal, oe naBoAoyiké atéppova wpdpla,
WG oUpPouAoag avBpwnivou duvapikoU. Eivat and toug
enayyeApaties nou anogaaiCouv néool eivat unepapto-
pol 1, 6nwg Aéet {dia, auth nou @povtilel ndool npénet
va pefvouv yia va eival Biwoipn pia enixeipnon AnAcvel
povn, avadeAen, opeavi, xwpig nabld. Aev iva, éxel
pia oUvTpoo (tnv Mpoiotagévn tg) Kat pia abeAgn
nou ndoxel and napavoikn oxi{oppéveld. Metd v
TeAeutaia andnelpa autoktoviag g adeA@ng g, o
kéopog TG Ba aAAGEeL oelopikd. Maywpévo, okdénipa
avubpapatiké Yuxddpapia yia pia enoxn cuvalodnpatt-
kd anoaotelpwilévn, aduownntn katayyeAia avBpwnwy
QHWpEvVwY nou naoxiouv acuvaioBnta va petatpa-
nouv oe eukatactata popndt. H Mapl Kpértoep, pe tv
KAWVIKR, OUVELSNTA SIXaAWTA KatayyeAla Tng, avapetpd-
Tal PETwnIKA P évav kdapo nou, apou ot AvBpwriol Tou
anotuyxavouy, avandpeukta autokataotpépetal. H.A.

Lola works pathologically endless hours, as a busi-
ness consultant for human resources. She is one of
those professionals that get to decide how many
people should be fired or, as she puts it, making sure a
company is viable so that less people become unem-
ployed. She describes herself as single, orphan, child-
less person with no siblings. But she is not, she has a
female partner (her manager) and a sister suffering
from paranoid schizophrenia. After her sister’s latest
suicide attempt, her world changes dramatically. In-
tentionally cold psychodrama about a world devoid of
feeling, a relentless accusation against robotic people
shutting off their inner world and concealing their ties.
Marie Kreutzer in this clinical, consciously two fold
‘accusation’ deals with a world that, since its people
fail, it's bound to self-destruct. L.D.

MAPI KPOITZEP

42xpovn Auatplaki oknvoBETIC,
yewnpévn ato Mkpatg. noudaoe
eKel kal otnv Biéwvn Zevdplo ka
Apapatoupyia. Képdioe E1bikn
Mvela yia to vtepnouto g «Die
Vaterlosen» oto BepoAivo to 2011.
Auth eival Tétaptn peydAou Phkoug
Kivnpatoypagikn tng SouAeld.

MARIE KREUTZER

42 year-old Austrian director, born
in Gratz. She studied Screen-writing
and Drama there as well as in
Vienna. She earned an honourable
mention for her debut film ‘Die
Vaterlosen’ at Berlin 2011. This is
her fourth feature film.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Ground Beneath My

Feet 2016 Was Hat uns Blof} so
Ruiniert 2015 Gruber Geht 2011 Die
Vaterlosen

YKHNOOEZXIA / DIRECTOR Marie Kreutzer LENAPIO / SCREENWRITER Marie Kreutzer ®QTOIPADIA / DoP Leena Koppe MOYZIKH / MUSIC Kyre Kvam MONTAZ
/ EDITOR Ulrike Kofler HOOMOIOI / PRINCIPAL CAST Valerie Pachner, Pia Hierzegger, Mavie Hérbiger, Michelle Barthel, Marc Benjamin, Axel Sichrovsky, Dominic

Marcus Singer, Meo Wulf
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LOAAMA LYITHMATOX / SYSTEM CRASHER / SYSTEMSPRENGER
FEPMANIA / GERMANY, 2019, EFXPQMO / COLOR, DCP, 118°, FEPMANIKA / GERMAN

21NV SIGAEKTO TOU (PIAY 0 «Bpadotng Tou oUoTAPATOG»
elvat To aropo nou Gev pnopei va evtaxBel otig dopég
MOU GUOTAVEL TO KPATOG Yid va SIAXEIPIOTEl TNV avil-
KOWWVIKN oupnepipopd. H 9xpovn Mnéwi eival autd
akpiBws. Eva Babid tpaupatiopiévo nadi tou onofou
N PNTEPA KAl pila OElpA WOpUPATwY, NapévBETWY OIKOYE-
VELWV, aKOHA Kal Voookopelwy, aduvatolv va eAéyEouv.
H Mnévi naBaivel kpioelg, Biawa Eeondopiara, Bpidel toug
ndvtes, autotpaupatiCetal Kar Tpéxel SlapKwg «and
Kkét. Onwg éva okuAl, nou kabéAou tuxaia PAEnoupe
ato €pyo, yaByidel cuvexwg evwd otnv mpaypatkétnta
BéAel kdnolov va to MpooéfeL Yuvtapaktikd dpapa
ndvw atnv ékkAnon aydnng kat ota 6edopléva abiéCo-
ba avBpwnidg, o€ nidvel an’ To Aad eV o€ MPoOPU-
Adooel and nBikonAacteg, BupatoAayveia ki €UKOAEG
anavtnoelg. Xug QABEG g pikpng EAéva ZévykeA
Tpéxel nupfuda avtl afpatog eved oL ouvaloBNPATKES
HETANTAOELG anoTtunwvovtal Pe GAeyOpeVn wpIpdtn-
1a. Apyupn Apktog oto PeotiBéA BepoAivou. H.A.

‘System Crasher’ is the person that cannot be in-
tegrated into any of the institutions created by the
state to deal with the crasher’s antisocial behaviour.
9 year-old Benni is exactly that. A deeply trauma-
tised child that no one can control, not her mother,
not various organizations, foster homes even hos-
pitals. Benni has seizures, violent outbursts, she
swears at everyone, hurts herself and she’s always
running away from something. She’s just like a dog
that we keep seeing during the film, which barks all
the time when what it really needs is a bit of atten-
tion. A heart-stopping drama about a cry for love
and the given dead-ends of humanity, that shocks
you without succumbing to moralization, victimiza-
tion and easy answers. Helena Zengel is fiery, carry-
ing out the sentimental ups and downs as an adult
actress. Silver Bear at Berlin Festival. 1.D.

NOPA ®INTKZAINT
YKNVOBETIG, 36 TGV YEWNpEVN

oto MnpdaouvoBdiyk. Ané to 2003
opydvwoe XxoAn Kivnpatoypapou
010 BepoAivo pe GAPIKEG
dpaotnpiétnteg oe Ndvw 20 XDPEG.
Ynoubaae oknvoBeoia otnv Akadnpia
Tou Mndvtev - Biptevunepyk.
YKnvoBeTel pikpoU Phkoug Kal
VIOKIPAVTEP £xovtag TpnBel pe o
«Bpapeio Mag OpuAc». To «System
Crasher» €ival to vtepnoUto tng otn
puBonAaoia.

NORA FINGSCHEIDT

36 year-old director born in
Braunschweig. In 2003 she
organized a Film School in Berlin
with filmic activities in more

than 20 countries. She studied
film direction a the Academy of
Baden-Wuerttemberg. She directs
short films and documentaries and
has been awarded the Max Ophiils
Prize. ‘System Crasher’ is her debut
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2019 System Crasher

YKHNOGOEZIA / DIRECTOR Nora Fingscheidt XENAPIO / SCREENWRITER Nora Fingscheidt @QTOMPADIA / DoP Yunus Roy Imer MOYZIKH / MUSIC John Girtler
MONTAZ / EDITORS Stephan Bechinger, Julia Kovalenko HOOTMOIOI / PRINCIPAL CAST Helena Zengel, Albrecht Schuch, Gabriela Maria Schmeide, Lisa Hagmeister
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TZEZEMNEA / JEZEBEL
HMA / USA, 2019, ETXPQMO / COLOR, DCP, 88", ATTAIKA / ENGLISH

Aexaetia tou '90. H 19xpovn Tipavt el e Tv PeydAn
¢ abeAn, Zaunpiva, Tov eilo g, To nawdi Toug kat
Tov abeA@d TG o’ éva onit e duo dwpdta. H npw-
™ KAvel TNAEPWVIKO OE€ yia va oUVINpAcEL To onitt
Kal PeTd Tov xapd g pdvag, n avaykn Hepokapatou
NPOKUMTEL ENTAKTIKA. AkoAouBwvtag Ty oupBouAn g
Yapnpiva, n Tipavt anavtd oe pia ayyeAia yia webcam
sex. To vrepnodto g Mépie — nou naidel kat v peyaAn
adeAgn — Eekiva and To owvepd tou At NTdvieAg kat Tou
Yov Mngikep, ENAéyovtag Gpwg Ty alolédon kataypa-
N TG OTYHNG Mou N yuvaika anaved enokodopnTika
OTO0 £pWITNHA TNG XEIPAPETNONG TNG, MOU LOXUPOMOIE(Tal
ané v avroxn, To Toayavo kai tnv dUvapn e va ana-
VId 0Ta €pWTAPATA TWV KAIPWV. XWpIG gpavatopous,
nBikoAoyia, kpioeig kal dwpedv MoArtikn, n «TEEZeUNEN
apnyeftal pe dewdtnta v avabewpnon Twv npaypd-
TWV Kal TV aAAayn g ppoupds enitpénoveag ki éva
€lotoxo, ouveldntonoingéva avoxtd evaAe. H.A.

YKHNOOEXIA / DIRECTOR Numa Perrier LENAPIO / SCREENWRITER Numa Perrier ®QTOIPA®IA / DoP Brent Johnson MOYZIKH / MUSIC Deija Marie MONTAZ

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

It's the 90's. 19 year-old Tiffany lives with her older
sister, Sabrina, her boyfriend and their child as well
as her brother in a two-bedroom apartment. After
losing their mum, Tiffany has no choice but to work
having phone sex. Following Sabrina’s advice, Tiffany
responds to an ad for webcam sex. Perrier's debut
— in which she stars as the older sister — is done in
Lee Daniels' and Sean Baker's style. She chooses
however to document optimistically the moment a
woman addresses the question of emancipation, en-
hanced by strength of will and the power to address
each era’s challenges. Jezebel shows masterfully the
revision of things and the change of guard with no
fanaticism, moralization, judgement and populism,
allowing for an insightful, conscious ending. I.D.

NOYMA MEPIE

levwnpévn atnv Aith, n 40xpovn
Mepté eivar nBoroldg, aevaploypdpog,
Napaywyos Kat otk KAAATEXVIG.

‘Exel ouothoel 6ikn tng etalpeia

Soulelovtag, petd and xpdvia
OTNV UMOKPITIKA, SIKA TG oXédLa.
Ynoudaaoe nBonolia &inAa otov
MiAtov KatoéAag tou Beverly Hills
Playhouse, yvwotou ané v Bntela
Tou oto Actors Studio.

NUMA PERRIER

Born in Haiti, 40 year-old Perrier is
an actress, screenwriter, producer
and a visual artist. After many
years as an actress she founded
her own company working on her
own projects. She studied acting
with Milton Katselas of Beverly
Hills Playhouse, known for his
collaboration with Actors Studio.

®IAMOIPA®IA / FILMOGRAPHY
2019 Jezebel

/ EDITOR Brittany Lyles HOOMOIOI / PRINCIPAL CAST Tiffany Tenille, Numa Perrier, Stephen Barrington, Rockwelle Dortch, Bobby Field, Brett Gelman
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TA TEPAKIA THZ NYXTAX / BACURAU

| FESTIVAL DARLINGS

BPAZIAIA, TAANIA / BRAZIL, FRANCE, 2019, EFXPQMO / COLOR, DCP, 131, MOPTOTAAIKA, ATTAIKA / PORTUGUESE, ENGLISH

«Mnakoupdou» ovopalouv otn Bpadia éva eldog vu-
KtéBiou mnvou nou KapoupAdpetal. Eival kat to évopa
evéG Eexaaplévou and tov NoAtiopd xwplou ota Bépela
g xwpag, ‘Evag adidparog kivbuvog kapadokei kovta
OT0 PIANOUX0 XwpLo: pia adldpatn anelAn nou apxidel
Kal naipvel oagéatepo oxApa Gtav N neploxn oprvetal
and Toug NAEKTPOVIKOUG XAPTEG, To onpia xdvetat and ta
KIvNTtd TAEpuva, eppavidovtal napd&evol ENOKEMTES KL
éva drone nou polddet pe intdpevo dioko nepinoAei toug
oupavoug. AUo xpévia PETA To NaveHopPo «Aquariuss,
0 KAéunep Mevtdvoa Pihiou poipddetal oknvoBetikd
KaBrKovTa pe Tov PEXpL MPOTIVOG OXESIATTH Napaywyng
ToU, ZouAidvo NtopvéAeg, kat napadibouv évav 6OXws
napavoikd ouvbuaopd Kowwvikng aAnyopiag, enotn-
Hovikng pavtaoiag, duotonikoU dpdapatog kat Biaiou
youéatepy, xapidovtag agéxaato pdAo otov cult tyioto
Ouvto Kiep. BpaBeio tg Enttponng otig Kawveg. AK.

Bacurau is a nocturnal bird in Brazil that can camou-
flage itself. Bacurau is also the name of a remote vil-
lage in the north of the country, a village lost in time.
Not very far there’s an invisible danger: an intangible
threat that becomes more concrete when all of a
sudden the area is deleted from the electronic maps,
the phones have no signal, strange visitors come
along and a mysterious drone that looks like a flying
saucer patrols the skies. Two years after the beauti-
ful ‘Aquarius’, Brazilian Kleber Mendonca Filho shares
directorial duties with his former production designer
Juliano Dornelles offering us a violent western of a
wonderfully paranoid mix of social allegory, science
fiction and dystopic vision. An unforgettable role for
the great cult actor Udo Kier, and winner of the Jury
Prize at Cannes. LK.

KAEMIMEP MENTONZA

®DINIOY & ZOYAIANO
NTOPNEAEZ

MoAunpaypwv GvBpwnog tou
Kivnpatoypdgou, o Bpadihidvog
DiAlou lval aknvoBETng, napaywyos,
oevaploypdpog aAAd Kat KpItkdg
KIVNPAToypagou, e NepLoodTEPES
ané 120 dlakploglg Kat CUPHETOXEG
0€ eyxwpla kat Siebvin peoTiBAA.

MNapaywydg, oknvoBEtng kat
oKknvoypdaeog. Mevwnnke, et ki
epyadetat otnv Bpadiia. And to
2001 epydadetat pe v opdda «Simio
Filmes».

KLEBER MENDONCA FILHO
& JULIANO DORNELLES

A multi-tasker cinema man,
Brazilian Filho is a director, producer,
screenwriter and film critic. He's

had more than 120 distinctions

and participations at domestic and
international festivals.

Producer, director and set designer.
He was born in Brazil where he lives
and works. He has been working
with ‘Simio Filmes’ group since
2001.

®IAMOIPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2019 Bacurau

ZKHNOOGEZXIA / DIRECTORS Kleber Mendonca Filho, Juliano Dornelles YENAPIO / SCREENWRITERS Kleber Mendonca Filho, Juliano Dornelles @OTOIPA®IA / DoP
Pedro Sotero MOYZIKH / MUSIC Mateus Alves, Tomaz Alves Souza MONTAZ / EDITOR Eduardo Serrano HOOMOIOI / PRINCIPAL CAST Udo Kier, Sonia Braga,
Barbara Colen, Chris Doubek, Alli Willow, Karine Teles, Jonny Mars, Silvero Pereira
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H AIMNH ME TIZ ATPIOXHNEX / THE WILD GOOSE LAKE / NAN FANG CHE ZHAN DE JU HUI

| 25th ATHENS INTERNATIONAL FILM FESTIVAL
I

KINA, FAAAIA / CHINA, FRANCE, 2019, EFXPQMO / COLOR, DCP, 113', MANAAPINIKA / MANDARIN

Mévte xpovia apotou kéPSIoE ™ Xpuah ApKTo Tou
PeotiBdA BepoAivou pe to aotuvopikd dpdpa «Black
Coal, Thin Ice», o Biptoudlog Kivélog oknvoBeétng nou
petpd avapeoa otoug Baupaoté tou tov Kougévty
Tapavtivo endibetal oe pa ouhiotikn tour de force
N onoia EVGVEL TO HOVIEPVO VOUdp HE TIG HUaTayw-
yieg tou Noudvyk Kap Moudt kat g Beonéoteg vuxte-
PIVEG atpéopalpeg tou MaiA Mav. Mpotkiopévo pe
TG VIACELG £vAG duvapikoU BpiAep kal TG apég piag
KOWVWVIKAG KPLTKNG, Haokapepievng niow ano ekpheelg
Biag kat unoPANTIKOUG Neon GWTICHOUG, TO EIKAOTKA
exBapBwtikd ey elval n aywvikmdng odUooela evég
veapoU YKAVYKOTEP 0 0Mof0g KATaAAYEL EMKNPUYLE-
vog and tov undkoopo Kal tv actuvopia v idla kpa
nou SlAoTAUPWVETAL HE Hid avtypdtiki yuvaika nou
KpUBEeL ta 6ikd G puotikd. Autd nou akohouBel eivat
pla yvnola anoBéwon tng oknvoBeaiag nou opeidet va
anoAavoel kavels auotnpd oe peyaAn 0Bdévn. AK.

Five years after winning the Golden Bear at Ber-
lin with his crime drama ‘Black Coal, Thin Ice’, the
virtuoso Chinese director (among his fans is Quen-
tin Tarantino) makes a stylistic tour de force which
brings together modern film noir, the mystic films of
Wong Kar-wai and the splendid night atmospheres
of Michael Mann. Filled with the tension of a strong
thriller and the edge of social critique, veiled behind
violence and evocative neon lights, this visually
impressive film is the anxious odyssey of a young
gangster who ends up wanted by the underworld
and the police. At the same time he meets a mys-
terious woman, with secrets of her own. What fol-
lows is a great film that one must enjoy on the big
screen. L.K.

NTIAO N'NAN

YKnvoBETNG, aevaploypapog
yewnpévog otnv Kiva to 1969.
Andgortog tng Kevepikng Akadnpiag
Apdpatog o 1992. Auth elvat n
TETApTN peyéAou Phkoug tawiag tou,
€V lval Katoxog TG Xpuong Apktou
ue Tov «Madpo AvBpaka o Aertd
Mdyo» tou 2014.

DIAO YI'NAN

Director, screenwriter and actor born
in China in 1969. Graduate of the
Central Academy of Drama in 1992.
He is the recipient of the Golden
Bear in BIFF with his ‘Black Coal,
Thin Ice' (2014). This is his fourth
feature.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Wild Goose Lake 2014
Black Coal, Thin Ice 2007 Night Train
2003 Uniform

YKHNO®OEZIA / DIRECTOR Diao Yinan ZENAPIO / SCREENWRITER Diao Yinan ®QTOIPA®IA / DoP Dong Jingsong MOYZIKH / MUSIC B6 MONTAZ / EDITORS
Kong Jinlei, Matthieu Laclau HOOMOIOI / PRINCIPAL CAST Hu Ge, Liao Fan, Gwei Lun-mei, Wan Qian

| FESTIVAL DARLINGS

0 MEFAAOZ ANOXQPIXMOZ / SO LONG, MY SON /DI JIU TIAN CHANG
KINA / CHINA, 2019, EFXPQMO / COLOR, DCP, 175, MANAAPINIKA / MANDARIN

Metd tov Bavarto tou ylou toug, o Motdolv kat n Aidv
aprvouy Ty ndAn yla va petakopioouv otnv napada-
Adoota enapxia. Oa eixav 6eltepo naidi, av N MOAITKA
TOU €voG anoydvou Sev Toug eixe e€avaykaoel otnv
éxtpwon. Twpa anogaoifouv va uloBethoowv éva
oppavéd nadl kal to pwvalouy pe o dvopa tou adl-
KOXQPEVOU TOUG YIoU, HEXPL MOU Kal autd Toug eyka-
TaAeinel BpaBeupévo oto PeotifdA BepoAivou yia tg
EKMANKTIKEG MPWIAYWVIOTIKEG EPHNVELEG, TO VEO PIAY
Tou Z1aoooudl elval éva eniké olKoyevelakd dpdpa nou
Slanepva Ttpelg dekaetieg KIvedkng Lotopiag Kat etu-
Alyetal Se€lotexvika napd tv anouaia xpovoAoyIKAG
0elpdg otnv aenynaon. IxoAlddovag eUotoxa Kat dia-
Kprtika v MoAttiotikn Enavdotaon, to g npaypa-
Tevetal pe eKpivela kal aponAoTikh euaioBnoia v
anwAela, Ty evoxn, TV adikia kat v TEAEL Ty ayann,
napapévovtag tautéxpova éva aiotddoto, eykdpdio
kat ouvaleBnpatikd yewaibdwpo perddpapia. K.O.

After the death of their son, Yaoyun and Liyun leave
their city and move by the sea. They would have an-
other child if the one-child policy hadn't forced Lain
to have an abortion. Now they decide to adopt an
orphan and call him by the name of their dead son,
until he too abandons them. Xiaoshuai's new fim
is an epic family drama covering three decades of
Chinese history and unfolds masterfully despite the
narration’s lack of chronological order. It is an insight-
ful and subtle comment on the Cultural Revolution.
It focuses with honesty and disarming sensitivity on
issues of loss, guilt, injustice and, ultimately, love, re-
maining an optimistic, heartwarming and emotion-
ally generous drama. The protagonists were awarded
for their performances at Berlin. K.Th.

FOYANK ZIAOZOYAI

53xpovog KivéZog dnpioupydg tng
«6nG Mevidg» tou KiveikoU owvepdq,
YEWNLEVOG oTn Xaykan. To owepa
ToU Npaypatedetal v Nadikn Kat
veavikn nAikia aAAd kat Tov £yyapo
Bio. Znoudaoe atnv Akadnyia
Kwnpatoypdgou tou Mekivou.
Ayannpévog twv QeotBdA, éxel
kepbioel BpaBeia, petall AMwy, oug
Kéwveg kat to BepoAivo (61 kétoxog
Apyupng Apktou).

WANG XIAONSHUAI

53 year-old Chinese director of the
‘6th Generation' of Chinese cinema,
born in Shanghai. His films deal with
childhood and young age as well

as married life. He studied at the
Film Academy of Beijing. A festival
favourite, he's won several awards,
among which at Cannes and Berlin
(awarded twice with Silver Bear)

®IAMOIPA®IA / FILMOGRAPHY
2019 So Long, My Son 2018 Chinese
Portrait 2014 Red Amnesia 2011 11
Flowers 2010 Chongging Blues 2008
In Love We Trust 2005 Shanghai
Dreams 2003 Drifters 2001 Beijing
Bicycle 2000 Suburban Dreams 1997
So Close to Paradise 1995 Frozen
1993 Days

YKHNOOEZXIA / DIRECTOR Wang Xiaonshuai XENAPIO / SCREENWRITERS A Mei, Wang Xiaonshuai @QTOIPA®DIA / DoP Kim Hyun-seok MOYZXIKH / MUSIC
Dong Yingda MONTAZ / EDITOR Lee Chatametikool HOOMOIOI / PRINCIPAL CAST Wang Jingchun, Yong Mei, Qi Xi, Wang Yuan, Du Jiang, Ai Liya, Xu Cheng, Li

Jingjing, Zhao Yanguozhang
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TO MOPTPETO MIAZ T'YNAIKAZ NMOY ®AEFETAI/ PORTRAIT OF A LADY ON FIRE /

PORTRAIT DE LA JEUNE FILLE EN FEU
TAAAIA / FRANCE, 2019, EFXPQMO / COLOR, DCP, 120", FAAAIKA / FRENCH

Bpetdvn, téAn 180u atwva. Xtnv Mapidv éxel avateBel
va PIAOTEXVAOEL TO YapNALo Noptpéto Tng EAoudd piag
VEAPNG MoU éxel HOAIG APNOEL TO Hovaotnpl Kat (el e
TNV KOWIOOA PNTéPA TNG O évav anopovwuévo nip-
YO Twv YaAK@V aktwv. KaBwg n képlooa avaxwpel
yia v ltakia, agrvel otn veapn kaAAitéxvida kat tnv
k6PN TG NpoBeapiia Névte NHEPWVY yia va oAoKANPw-
B¢l o nivaxag. Mad{ kat to xpovikd neplBdplo yia éva
@Aoyepd €l6UM0. Aeoflakd Spapa, PeHIVIOTIKG pa-
VIpEQTO, omnoudn nNdvw otnv avépvnon, pa navw an’
6Aa pia unépoxn Lotopia ayanng nou anewovidel pe
ouvaloBnuatikn akpiBela Ty akatapdxntn €AEn peta-
€0 500 yuvalkwy, To vEo GIAY TG Ziapd efvat xapnAdv
VIEONEA Kal UWPNAWY OUYKIVACEWY, PId OKNVOBETIKA
tour de force nmou Ba @ryoupdpel ot AlOTES pE TG
KAAUTEPEG Tavieg TG xpoviag. BpaBeio Yevapiou ato
®eouféA Kawwv. K.0.

Brittany, late 18th century. Marian has been com-
missioned to paint a wedding portrait of Eloise, a
young woman who has just left the monastery and
lives with her countess mother in a secluded cha-
teau on the French coast. As the countess departs
for Italy, she leaves the young artist and her daugh-
ter five days’ time to complete the painting. This
is the time frame for a fiery love affair. A lesbian
drama, a feminist manifesto, a study on memory,
but most of all a wonderful love story that shows
in emotional precision the irresistible attraction be-
tween two women, Sciamma’s new film is a quiet
but highly emotional film, a tour de force that will
appear on the lists of the best films of the year.
Screenplay award at Cannes. K.Th.

ZEAIN ZIAMA

41xpovn TaAAiba oevaploypdpog
Kal oknvoBEéTic. To viepnoUto g
«NoUpapa» (2007) eixe kepbioel
10 Bpapeio kowou otig NUxteg
Mpepiépag. To «Ayopokdpitao»
(2011) képdioe o Teddy oto
BepoAivo. Eival akufiotpla
pepviotpla, evoupatoAdyog Awv
TWV TAVIWV TNG EVW ONUAVTIKG poAo
oto Eekivnpd g énate o Zapié
MnoBoud («Evdniov Oewv kat
AvBpwnwv», 2010).

CELINE SCIAMMA

41 year-old French screenwriter and
director. Her debut film, ‘Water Lilies’
(2007) had won here the Audience
Award at AIFF. “Tomboy’ (2011) won
the Teddy Award at Berlin. She's an
activist feminist, costume designer
in all her films while Xavier Beauvois
(‘Of Gods and Mer’, 2010) played an
important role in the beginning of
her career.

®IAMOIPA®IA / FILMOGRAPHY
2019 Portrait of a Lady on Fire 2014
Girlhood 2011 Tomboy 2007 Water
Lillies

YKHNO®EZIA / DIRECTOR Céline Sciamma XENAPIO / SCREENWRITER Céline Sciamma ®QTOIPA®IA / DoP Claire Mathon MONTAZ / EDITOR Julien Lacheray
HOOTMOIOI / PRINCIPAL CAST Noémie Merlant, Adele Haenel, Luana Bajrami, Valeria Golino

LYNQNYMA / SYNONYMS / SYNONYMES
TAANIA, IEPAHA, FEPMANIA / FRANCE, ISRAEL, GERMANY, 2019, EFXPQMO / COLOR, DCP, 1237, FAAAIKA / FRENCH

O @ervdg kdroxog Tg Xpuong Apktou oto PeatiBar
BepoAivou €ival o nio noAucuntnpévog véog dnpiloup-
YOG NG XWpag tou. ‘Onwg Kal 0 MpWIaywvioTng TG
Taviag, eykatéAewpe KL autég To lopani pe mpooplopid
10 Mapioy, oe avadhtnon tou ofuydvou piag kaAUtepng
{wnG. Mépog Twv avapvAoEwy Tou NéPAce OTo Kal-
voUpYL0 TOU (I, TO NEPINETEIWOEG UNApPEIaKO XpOVIKO
evég EEvou nou e€epeuva outonieg oe évav ayvwoto
téno nou abuvatel va tov dextel. Tov veapd lodB uno-
SUetal évag eKPNKTIKGG NPWIOEPPaVI(OHEVOG YEPATOG
anpOOLEVEG EPHINVEUTIKEG XPOLEG Top Mepalé, appayi-
{ovtag pe v napofUopIKn Napousia Tou To oKlaypa-
eNa evog eEeyePIEVOU VEapoU MOU TPEXEL Va KPUQPTE
and daipoveg nou evbéxetal va elval anokAEIota Sikol
Tou. O oknvoBétng Kivnpatoypagel Ta napandvw au-
tépata, NapoppNTIKE, KIVOUHEVOS APIOTOTEXVIKA HETALY
KwHIKoU kat tpayikol kat napadibovrag éva Bapparéo
Kal avTioupBatiké ey, and exeiva nou SikatoAoyolv pe
T0 Napandvw Ta peydAa PpaBeia nou kepdidouv. AK.

| FESTIVAL DARLINGS

The well worthy winner of the Golden Bear at the
Berlin International Film Festival is the most talked-
about new director of his country. Just like the pro-
tagonist of his film, he too left Israel for Paris, seek-
ing the oxygen of a better life. Part of his memories
are integrated into his new film, an adventurous exis-
tential documentation of a foreigner's exploration of
utopias in an unfamiliar country which cannot accept
him. The role of young Yoav is played by a fiery new
actor with many unexpected qualities, Tom Mercier,
who marks with his paroxysmal presence the image
of a rebel young man who runs to hide from demons
that may be just his own. All this is shown in an au-
tomatic, impulsive way, with the director moving
skilfully between comedy and tragedy, presenting us
with a bold unconventional film, a film worthy of its
awards. LK.

NANTAB AAMINT

lopanAivdg oevaploypapog kal
oKknNvoBETNG, yevwnpévog to 1975.
Ynoubaoe PAocopia kat petd v
OTPaTWTIKA Tou Bnteila petoiknoe
oto lMapiot. Enéotpee oto lopani
yia va onouddoel Kivnpatoypdgo. Me
T0 vIePnoUTo tou («O AoTuvipog,
2011) képbioe to Bpapeio tng
Enttponng oto Aokdpvo. Tipnpévog
otnv faAAia wg Innétng twv
pappdtwy Kat Twv Texvov.

NADAV LAPID

Israeli screenwriter and director born
in 1975. He studied philosophy and
after his military service he moved
to Paris. He returned to Israel to
study Film. His debut (‘Policemar’,
2011) won him the Jury Award at
LLocarno. He has received the honour
of Knight of Order of the Arts and
Letters in France.

®IAMOIPA®IA / FILMOGRAPHY
2019 Synonymes 2014 The
Kindergarten Teacher 2011 Policeman

YKHNOGEZIA / DIRECTOR Nadav Lapid ZENAPIO / SCREENWRITERS Nadav Lapid, Haim Lapid @QTOIPA®IA / DoP Shai Goldman MONTAZ / EDITORS Era
Lapid, Francois Gédigier, Neta Braun HOOMOIOI / PRINCIPAL CAST Tom Mercier, Quentin Dolmaire, Louise Chevillotte
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0 HXOX THZ ZIQMHX / THE SOUND OF SILENCE
HMA / USA, 2019, EFXPQMO / COLOR, DCP, 87", ATTAIKA / ENGLISH

0 AiéBolog eivat otig Aemmopépeleg, aMd o Mapddel-
006 Pnopel TeEAKa va eivat ot dMot. lowg auté va eivat
¢va dlidBaopia yia To awtypatikd viegnouto tou MAaikA
Tipnépoky, nou oav kaAd avepd nou eivat pag ouoThvel
pla e€akoAouBnTikd NpwtdTunn OMTKA (KAL... AKOUOTL-
k) ywvia tou aotikoU kéopou pag. O TMitep (¢€oxog
o Mitep Zdpoykaapvr) elval évag «ouvtoviotng onl-
T0U», 0 (aouvnBiotog) AvBpwnog nou KaAeilg va Ppet
TG KAKOPWVIEG, TI OUVNXAOELS KAl TIG ouyxopdieg Tou
XWPOU, NMou napevoxAolv To veupikd olotnpa Kat tnv
WuxoAoyla oou. H EAev (pia yepdtn autonenoBnon
Paoivta T¢éouvq) elval pia tétola «aoBevigy. M'vwpido-
vtal kaAutepa. O epuntik6g avadntntig Tou npokado-
PLOPEVOU VONHIATOG KAl N Tpaupatiopévn yuvaika nou
BAénel tn {wh oav pia ogipd NPOownIKWY Jag entho-
YOV, Zivepd KpUNTIKAG YoNnTelag, EUpAvtactng Kevipl-
KNG 1€AG KAl NEPIEKTIKWVY CLWNWV MOU GUVITTOUV €vav
ouvenn, wpéApo popavtiopd. H.A.

YKHNOOGEZXIA / DIRECTOR Michael Tyburski ZENAPIO / SCREENWRITERS Ben Nabors, Michael Tyburski @QTOIPA®IA / DoP Eric Lin MOYZIKH / MUSIC Will

The Devil hides in the details but as it turns out Heav-
en could be other people. It could be an interpretation
of Michael Tyburski's cryptic debut, which does what
good cinema does: introducing a constantly original
angle -and sound- of the urban world. Peter (an ex-
quisite Peter Sarsgaard) is a ‘house coordinator’, the
(unusual) person you callin order to find cacophonies,
tones and chords of the house that get to your nerv-
ous system and your psychology. Helen (a confident
Rashinda Jones) is such a ‘patient’. They get to know
each other: the hermetic seeker of the predefined
meaning and the traumatized woman who sees life
as a series of personal choices. Cryptic cinema, with
an imaginative central idea and silences that make
up a consistent, beneficial romance. 1.D.

MAIKA TIMMEPZKI
Apepikavog oknvoBETng Kat
oevaploypdpog. Zet otn Néa Yopkn.
To napdv eivat To viepnoUto Tou

KCl NaPOUCLACTNKE OTo ZAvtavg.
MponynBnkav 0o PkpoU HAKOUG
GOUAEIEG, €K TwV onofwv To
«Palimpsest» (2013) képbioe E1dikd
Bpapeio tng Enttponng oto Zavtavs.

MICHAEL TYBURSKI
American director and screenwriter.
He lives in New York. This is his

film debut and was presented at
Sundance. He has done two short
films previously, one of which,
‘Palimpsest’ (2013) won the Special
Jury Award at Sundance.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Sound of Silence

Bates MONTAZ / EDITOR Matthew C. Hart HOOMOIOI / PRINCIPAL CAST Peter Sarsgaard, Rashida Jones, Tony Revolori, Austin Pendleton

ZOMBI CHILD
FAAAIA / FRANCE, 2019, EFXPOMO / COLOR, DCP, 103", FAAAIKA, AITINA / FRENCH, HAITIAN

«O peAeuBeplopde emidntd Ty eniBon tng eAeube-
plagy, akoUyetal vwpig ato épyo Bétovtag to dlouno-
otato Bewpntikd unéBabpo tou enikeipievou TpoU.
‘Evag avbpag yupicel niow and toug vekpoug pévo yia
va Ppebel okAGBog o pia eutela {axapokdAapwy.
Mio6 awdva petd oe éva €ykptto oxoAeio tou Mapt-
oloU, N €yyovh Tou opoAovel éva NaAld OKOYEVELaKO
HuoTIKG OTIG VEEG PIAEG TNG XwplG va unoAoyidel doa
adlavénta npokertal va akohouBhoouv. Kahoxtiopévn
avactoAn tng SpAong Kat Tng anetAng nou Kapadokef,
wpalo kapneviepikd odouvtpak kat Kopwd othilapt-
opa otnv elkéva kal Ta nxotonia, yia éva BpiAep mou
xpnolponolel MAeovektikG v xpovikn diaipeon g
dpdong kat KAEivel kal To patl oWEPIAKA OTo KAAolL-
K6 «[Mepndtnoa M Eva Zéuni» tou Gyvwatou yiyavra,
Zak Toupvép. H.A.

| FESTIVAL DARLINGS

‘Liberalism seeks the enforcement of freedom’ is a
phrase heard early in the film setting the twofold
theoretical background of the coming terror. A man
comes back from the dead only to be a slave at a
sugar cane plantation. Half a century later, attend-
ing a high-profile school in Paris, his granddaugh-
ter tells an old family secret to her friends without
thinking about the unimaginable things that are
about to follow. The build-up in the action and the
imminent threat, the great soundtrack reminiscent
of Carpenter and the stylish image and soundscape
make up a thriller that uses the time fraction of
action to its advantage nodding to the classical ‘I
Walked With a Zombie' of the terribly overlooked
Jacques Tournier. 1.D.

MMEPTPANT MINONEAO
aMog oknvoBétng, aevaploypaeog
Kal ouvBétng, yewnpévog otn Nig

10 1968. Zet petagt Mapiolol kat
MovtpedA. «O lMopvoypdpog» (2001)
TpnBnke pe to FIPRESCI ot Kavveg
ekelvng TG xpovide. KaBiepwpévog
oto druno pelpa tou Néou Akpaiou
[aAkoU Kivnpatoypagpou nou
Kupaivetal o' évav xwpo avapeoa oto
Pavtaotikd kat to art house.

BERTRAND BONELLO
French director, screenwriter and
composer born in Nice in 1968.

He shares his time between Paris
and Montreal. ‘The Pornographer’
(20071) won the FIPRESCI at
Cannes. Established in the informal
movement of New Extreme French
Cinema ranging between Fantasy
and art house.

®IAMOIPA®IA / FILMOGRAPHY
2019 Zombi Child 2016 Nocturama
2014 Saint Laurent 2011 House

of Tolerance 2008 On War 2003
Tiresia 2001 The Pornographer 1998
Something Organic

YKHNOOEXIA / DIRECTOR Bertrand Bonello ZENAPIO / SCREENWRITER Bertrand Bonello ®QTOPA®IA / DoP Yves Cape MOYZIKH / MUSIC Bertrand Bonello
MONTAZ / EDITOR Anita Roth HOOMMOIOI / PRINCIPAL CAST Louise Labeque, Wislanda Louimat, Mackenson Bijou, Katiana Milfort, Adilé David, Ninon Francois,
Mathilde Riu, Patrick Boucheron, Nehémy Pierre-Dahomey, Ginite Popote

n
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Ol APOMOI THZ KAPAIAZX / DRIVEWAYS
HMA / USA, 2019, ETXPQMO / COLOR, DCP, 83', ATTAIKA / ENGLISH

Mdva kat 8xpovog yiog, Apepikavol aclatikng Kata-
ywyng, katapBdvouv otnv npodotia okia g ano-
Eevwpévng kai, NAéov pakapitiooag adeAeng, yia va
adeidoouv To onit. AinAa pével évag xnpog, Betepdvog
g Kopéag (ookapikdg Mnpdiav Ntévext), BAooupdg,
otg OkéG Tou éyvoleg. EUAoya Eexvd ki aioBaveoal
otn xwpa tou «Gran Torino» kat npdypatt to potifo
TOU NANCLACHATOG Kal Tng eviaiag avBpwnidg eivat kol
VoG ténog. And ekel ki énerta to «Driveways» odnyef,
' éva pagvapiopa Kal pia uyevikn aywyn kAaodtou
indie €towou yia peyaAltepa oaAdvia, oe atpanols
avBpwnwv nou ylatpedouy TIG NANYEG TOUG Kal O€ pia
HEYAANG TpUPEPATNTAG CUZATNON Yl TOUG XPOVOUg
G avBpwnivng dwng. Aupikd, Kaompoalpeto kat
TOVIOpEVO pE éva YAUKUTato QIvAAE, To «Driveways»
otp{Bel owotd kal pe aopaieia ota «3pafeia kowou»
Twv QeoTPAAKOV ailBouowy — kat éxt pévo. H.A.

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

A mother and her 8 year-old son, Americans of Asian
origin, reach the suburban house of her once alien-
ated now dead sister to empty the house. A widower
lives next door, a Korea veteran (Brian Dennehy),
solemn, lost in his troubles. It's only natural to feel
you're in the land of ‘Gran Torino” when the film be-
gins and indeed the pattern of reaching out and of
the universal humanity is a common ground. But then
‘Driveways’, a polished, gentle, classy indie film ready
for bigger audiences, leads to roads of people heal-
ing their wounds and to a great discussion about the
times of human life. Lyrical, benevolent, with an ut-
terly sweet ending, ‘Driveways’ turns right and safely
to ‘audience awards’ — among others. I.D.

ANTPIOY AN
Kopedtng-Apepikavog dnpioupyds
yewnpévog oto Aog AvtZeAed.
Ynoubaoe AyyAikn Grodoyia oto
Maveniothpto Brown kat nhpe pdotep
otov Kivnpatoypago oto Ivotitoito
Texvaov otnv Kalipdpvia. Opéppa
ToU Zavtavg, o Av éxel nepdoet 6Aa
Ta £pYaOTApLa OEVaploypang Kat
oknvoBeoiag exel, naipvovtag kat
0elpd unotPoPIwV. To «Driveways»
elval n deUtepn tawia tou.

ANDREW AHN
Korean-American director born in
Los Angeles. He studied English
Literature at Brown and got his MA
in Film from the Institute of Arts

in California. Bred at Sundance,
Ahn has attended all workshops of
screenwriting and directing there,
gaining a series of scholarships.
‘Driveways’ is his second film.

®IAMOIPA®IA / FILMOGRAPHY
2019 Driveways 2016 Spa Night

YKHNO®EZIA / DIRECTOR Andrew Ahn ZENAPIO / SCREENWRITER Hannah Bos, Paul Thureen @QTOMPA®IA / DoP Ki Jin Kim MOYZIKH / MUSIC Jay Wadley
MONTAZ / EDITOR Katherine McQuerrey HOOMOIOI / PRINCIPAL CAST Brian Dennehy, Hong Chau, Lucas Jaye, Christine Ebersole, Jerry Adler

| FESTIVAL DARLINGS

Ol KAPXAPIEX / THE SHARKS / LOS TIBURONES
OYPOYFOYAH, APFENTINH, IZMANIA / URUGUAY, ARGENTINA, SPAIN, 2019, EFXPQMO / COLOR, DCP, 83, IZMANIKA / SPANISH

Ye pia napaBaidoola neploxn tng Oupouyoudng n
Podiva, éva ecwatpe@ég aypll otnv aphxavn Ki nol-
kodopntikn nepiodo g epnPeiag, ouvodelel Toug
€PYATEC TOU NATéPA TNG OE KAAAWMIOUOUS XWPWV.
Epwrtetetal tov T(ogéAo aAd n EpWTIKA TOUG OTiypN
KataoTpéPetal and v dyvold tng Kat Toug Tponoug
Tou. Tautdxpova n PPN eppAvIoNg Kapxaplwv ava-
OTATWVEL TNV NEPLOXA. ZKOMpa aviidpapatikn, cupo-
ALOTIKN Kal aAAnyopikn doknon yla anartntikoug AUTEG,
ndvw otnv QUAETIKN Slapopd, To Oe Kal TV Xelpape-
on. £’ éva nepiBAAoV nou To (EKNANKTIKE pwtoypa-
enpévo) euolkd Tonio napaAnAietal kat kovipdpel
TO YUXOAOYIKG, ol opiAie¢ and to padidpwvo Kal ta
synth pop SIOAE{ppata oTPWVOUY TO AVTIOTIKTIKG XaA,
n Aoutoia MkapndAvl cuvBETel éva viepnouto yepd-
10 ané v duotporn dYn Tou EpWTkOU EUNVAPATOS
Kkat v Boupn avnouxia tng avagitnong piag tautdtn-
1ag. BpaBeio ZxnvoBeoiag oto Zavtavg. H.A.

A seaside area in Urugay. Rosina is an introverted
wild child in the awkward and constructive puberty.
She accompanies her father's workers to beautifica-
tion of places. She falls in love with Joselo but their
moment is ruined by her ignorance and his manners.
At the same time, the area is upset by a rumour about
the presence of sharks. A deliberately non dramatic,
symbolist and allegorical difficult exercise on racial
difference, sex and emancipation. In an environment
where the beautifully shot natural scenery is paral-
leled and antithetical to the psychology of the heroes
the radio talks and synth pop music complete the
atmosphere, Lucia Garibaldi creates a debut about
the hard aspect of sexual awakening as well as the
silent anxiety about identity seeking. Award for Best
Direction at Sundance. I.D.

1

NOYTZIA TKAPIMIMAANTI
33xpovn oKNVoBETIS Kal
0Evaploypapog, andégortn g
Kivnpatoypagikig IxoAng tg
Oupouyoudng. Eypawe kat
oKNVOBETNOE HIKPOU PAKOUG NPV
and to napdv nou dlaviel Beapatikn
peoTBaAikn kapiépa. Etolpddet tv
dettepn pi§v e («Ultima Reinay)
kaBag kat to viokipaviép «Robertos.

LUCIA GARIBALDI

33 year-old director and
screenwriter. She studied at the Film
School of Urugay. She wrote and
directed short films. ‘Sharks” has
been very successful at festivals.
She’s now working on her second
fiction film (‘Ultima Reina’) and the
documentary ‘Roberto’.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Sharks

YKHNOOGEXIA / DIRECTOR Lucia Garibaldi ZENAPIO / SCREENWRITER Lucia Garibaldi @OTOIPA®IA / DoP German Nocella MOYZIKH / MUSIC Fabrizio Rossi,
Miguel Recalde MONTAZ / EDITOR Sebastian Schjaer HOOMOIOI / PRINCIPAL CAST Romina Bentancur, Federico Morosini, Fabian Arenillas, Valeria Lois, Antonella

Aquistapache
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LOAE /SOLE
ITAAIA, MOAQNIA / ITALY, POLAND, 2019, EFXPQMO / COLOR, DCP, 102", ITAAIKA, MOAQNIKA / ITALIAN, POLISH

O Eppdvo elval évag aveppduiotog veapds. H MoAwvh
Neva épxetal otnv ItaAia yia va nouAncel autd nou
KoUBAAG €6W Kal entd prveg otnv kolAia g, Ot buo
TOUG, GyvwaTol PExpt XBeg, kaAolvtal va napacthoouy
10 (euydpt pe to adnpiwto, npokelpévou o Beiog Tou
veapoU va pnopéael va uloBethoel to pwpo. Otav n
YoAe yewnBel npdwpa, n Aéva npoonabel va apvnBel
Tov PNtpIkG Seapd, T wpa nou o Eppdvo apxidet va
OUHNEPIPEPETAL Tav Mpaypatikdg natépag tou nai-
b100. Me 1o BAéupa otpappévo Oto epwtnya Tou T
kaBlotd Kanolov yovea, o MpwIoepPavi{opevog Kép-
Ao Zipdvt €€eTAlel e andAUTN ekPPACTIKA OUVENELT
10 otadlakd poudlacpa Twv NPWWY Tou Pnpoatd oto
Paopa piag peyaAng eubuvng neploodtepo enikTnNTng
napd ek QUOEWG oppwievnG. Kal wg mpog to okond
autd, ot KAaouvtio ZeykaAouoo kal Xavtpa Tdpaioka
anobelkviovtal 1bavikol npwtaywviatég. N.X.

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

Ermanno is a fickle young man. Lena comes to Italy
from Poland to sell the baby she’s been carrying
for seven months. The two of them, strangers un-
til now, are paid to pretend to be a couple, in order
for Ermanno’s uncle to adopt the baby. When Sole is
born prematurely, Lena tries to refuse the maternal
tie, while Ermanno starts behaving like a real father.
Focusing on the question what makes you a parent,
Carlo Sironi, in his first film, explores with expres-
sive consistency the gradual numbing of the heroes
before a great responsibility, more acquired than
natural. Claudio Segaluscio and Sandra Drzymalska
portray them ideally. N.S.

KAPAO ZIPONI

[taAdg KivnpatoypagIoTig,
yewnpiévog otn Popn to 1983.
Epydotnke oav BonBdg oknvoBétn
0T0 Ovepd kat Tv tAedpaon. Ot
HIkpoU Phkoug Tou dlaywviotnkav og
Si1ebvn peotBéA. Auth eival n npwn
TOU HeydAou phkoug SouAeld.

CARLO SIRONI

Italian filmmaker, born in Rome in
1983. Worked as assistant camera
operator and assistant director for
films and tv productions. His shorts
competed in international film
festivals. This is his debut feature.

®IAMOIPA®IA / FILMOGRAPHY
2019 Sole

LUCE

CINECITTA

YKHNOOEXIA / DIRECTOR Carlo Sironi ZENAPIO / SCREENWRITERS Giulia Moriggi, Carlo Sironi, Antonio Manca ®OTOIPA®IA / DOP Gergely Poharnok MOYXIKH
/ MUSIC Teoniki Rozynek MONTAZ / EDITOR Andrea Maguolo HOOTMOIOI / PRINCIPAL CAST Sandra Drzymalska, Claudio Segaluscio, Barbara Ronchi, Bruno Buzzi

FARMING
HNQMENO BAZIAEIO / UK, 2018, EFXPQMO / COLOR, DCP, 107', ATTAIKA / ENGLISH

Kata tnv 6exaetia tou '60 ot Niynplavol petavaoteg
avTpeTnioay tepdotia GUoKOAIQ MPooappoyng oto
Hvwpévo Baoiielo. Me avtinado éva Adikd aioBnpa
nou Pprike anhxnon oe akpodefld Kvhpata, MOMEG
olkoyéveleg €6woav ta naidla toug yia uioBeaia evw
aywvidovtav va exnaibeuBolv Kat va Bpouv kaAutepn
epyaoia. Autd nou épeve otnv loTopia oav «KaAAEp-
yela nadlwvy, Nhpe dlactacelg endnpiag. Autd nou
bev unoAoyiotnke, ntav o avtiktunog ota nawdid. To
VIEUNoUTo Tou Aykpnaylé nepLoTpEPETAl YUpw ano
NV lotopia Tou w¢ evog and ta naidia autd. Ot xa-
woEG dlagpopes, N avwpdTNTa Twv BETWY YovIwV
Kat n évtaon twv NpoPANPATwWY Npooappoyng oE pia
Kolvwvia «avétolpny, avtipetwniovtal oty okAnpn
auth aneoévion nou Gev eeldetal kuploAektikdtntag
KQl XTUnd pe To x€PL TO Kapi Tou patolopoy anoka-
AUrtovtag ta tpadpata nou pévouv yia enoUAwon.
Eppnveia extoniopatog and tov Ntapoov Ivipig. H.A.

| FESTIVAL DARLINGS

In the ‘60s, the Nigerian immigrants had great diffi-
culty adjusting in the UK. Faced with a popular feel-
ing that found expression in far right movements,
many families gave up their children for adoption
while they tried to train themselves to find a bet-
ter job. What is known as ‘farming’, became an
epidemic. What they could not be predicted was the
impact on the children. Agbaje’s debut film focuses
on the story of one of these children. The chaotic
differences, the immaturity of foster parents and
the intensity of the adjustment problems in an un-
prepared society are the themes of this hard, re-
alistic film that presses its hands against the nalil
of racism revealing traumas that are yet to heal. A
great performance by Damson Idris. I.D.

ANTEIMOYAAE AKINOYOIE
ATKMIMATIE

Bpetavég nBoroldg, oknvoBétng kat
0evaploypaeog, yewnpévog oto
Novbivo. Zekivnoe and eWTOHOVIEAD
oto MiAGvo npotoU anogoLtnoel
and v Nopikn oto Aovdivo. Ev
ouvexela nhye oto Aog AvtleAes yia
va onouddoel Ynokpttikn. Mvwotdg
and toug pdAoug tou ato «Bourne
Identity», o deUtepo «Thor» aAAG
Kkat duo eneloddia tou «Game of
Thrones». Auté eival to oknvoBeTikd
TOU VTepnouTo.

ADEWALE AKINNUOYE-
AGBAJE

British actor, director and
screenwriter, born in London. He
started off as a model in Milan and
then finished Law school in London.
He went on to study acting in Los
Angeles He is known for his roles in
‘Bourne Identity’, ‘Thor Dark World’
and two episodes of ‘Game of
Thrones’. This is his directing debut.

®IAMOIPA®IA / FILMOGRAPHY
2018 Farming

YKHNOOEXIA / DIRECTOR Adewale Akinnuoye-Agbaje ZENAPIO / SCREENWRITER Adewale Akinnuoye-Agbaje ®QTOIPA®DIA / DoP Kit Fraser MOYZIKH / MUSIC
llan Eshkeri MONTAZ / EDITOR Tariq Anwar HOOTIOIOI / PRINCIPAL CAST Damson Idris, Kate Beckinsale, John Dagleish, Jamie Winstone, Genevieve Nnaji, Gugu

Mbatha-Raw
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MAPA®OPH AATPEIA / ADORATION
BEAT0, FAAAIA / BELGIUM, FRANCE, 2019, EFXPQMO / COLOR, DCP, 98', FAAAIKA, ®AAMANAIKA / FRENCH, FLEMISH

O 12xpovog MoA el pe v PuxoAdyo pntépa tou
péoa o€ P I61WTKN PUXIATPIKA KAWVIKA Mou Bpioketal
o' éva 6Goog. Mia pépa o MoA ouvavtd v veopepé-
vn TkAGpla, eviunwaladetal and to eAelBepo nvelpa
NG Kal TV epwrtevietal AvtiBeta pe tnv pnth evioAn
un ouvavactpogng pe aobevelg, anopaoilel va tv
BonBhoel va anobpdoel. Opwg otoug KivdUvoug g
nepnAGvNong toug npootiBetal kat n anpdPAentn, kd-
MNOTE XEIPIOTIKA, OUPNEPLPOPA TNG TkAGpLa nou yewd
KvdUvoUG (puatkoUg Kat WuxoAoyikoUs. TonoBetnpévo
otV £60Xa PWTOYPa@NUEVN QUOKNA KAAOVA Twv
Apbdewy, neplotoixiopiévo and pia unoBANTIKA Guon
Mou eYKUHOVE( opop@La Kat avri§odtnta, To bpapatikd
auto Bpidep npdwpng evnAikiwong Ppiokel T otiypn
nou N NadIkA apéAela NPookpoUEl Oe avunépPAnta
eunddia npaypatikdtntag. H.A.

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

12 year-old Paul lives with his psychologist mother in
a private psychiatric clinic in the woods. One day Paul
meets a new patient, Gloria, and impressed by her
free spirit falls in love with her. He defies the explicit
order not to befriend the patients and decides to help
her escape. But except for the dangers of their wan-
dering there is the unexpected and sometimes ma-
nipulative behaviour of Gloria which creates physical
and psychological predicaments. Beautiful cinema-
tography in the Ardennes, in an evocative nature
filled with beauty and hardship, this dramatic thriller
of premature coming-of-age focuses on the moment
childhood naivety crashes onto the insurmountable
obstacles of reality. I.D.

®AMIPIZ NTI TOYEAZ
BéAyog aknvoBétng kat oevaploypd-
(POg, yewnpévog to 1972. ¥ndudace
Apapatikég Téxveg otn Aéyn kal oto
INSAS, 1o wotitoUto Kivnpatoypa-
PIKNAG ekpatnong oto BpuEEMec.
MeydAou pnKkoug tavieg Tou éxouv
enteyel otig Kavveg, to Topévro kat
v Bevetia. Auth eivat n éBopn
Tawia tou.

FABRICE DU WELZ

Belgian director and screenwriter
born in 1972. He studied Dramatic
Arts in Liege and INSAS, the
institute of film learning in Brussels.
Feature films of his have been
chosen for the Cannes, Toronto and
Venice festivals. This is his seventh
film.

®IAMOIPA®IA / FILMOGRAPHY
2019 Adoration 2016 Message from
the King 2014 Alleluia 2008 Vinyan
2004 Calvaire

YKHNOGEXIA / DIRECTOR Fabrice du Welz ZENAPIO / SCREENWRITERS Fabrice du Welz, Vincent Tavier, Romain Protat @QTOMPA®IA / DoP Manu Dacosse MOYZIKH
/ MUSIC Vincent Cahay MONTAZ / EDITOR Anne-Laure Guégan HOOIOIOI / PRINCIPAL CAST Thomas Gioria, Fantine Harduin, Benoit Poelvoorde, Laurent Lucas

| FESTIVAL DARLINGS

AYXLTYXQOX ANOYZIAZATE / SORRY WE MISSED YOU
HNQMENO BAZIAEIO, FAAAIA, BEATIO / UK, FRANCE, BELGIUM, 2019, EFXPQMO / COLOR, DCP, 100', AFTAIKA / ENGLISH

MiotéG 0to Nvelpa Tou KowwvikoU peaAiopiol Kal e
otaBeph axpn To MoAitikd oxoAl0, 0 AGOUTG ENOTPE-
@eL Tpia xpdvia petd tov dedtepo Xpuad Poivika g
Kaptépag tou yia to «Eyw, o Ntavieh MnAéik». Eoud-
dovtag yia akoépa pia eopd ota adiéoda pag epyati-
KNG T&ENG Nou ouotnpatiké g anayopeletal va NaeL
otov napddeloo, o dlanpenng Bpetavog dnpoupydg
npooavatoAiel tv ndyla avBpwnoKeVIPIKA Tou patld
otov kaBnpepwéd aywva tou Piki (Kpig Xitoev) kat tng
Apnt (Ntépnt Xaveiyouvt), evog okAnpd epyaddpevou
CeuyaploU nou nalelel va ta ¢épel BéAta otn oly-
xpovn AyyAla. H kplopn ottypn nou Kwvel ta vapata
ato «Sorry We Missed You» apopd otnv andgaon tou
ndvta petpnpévou Piki va SoUAEWEL w¢ autoanaoxo-
AoUpevog 0dnydg o€ €TalpEid TAXUPETAPOPLY, VW)
npwrtaywviotpla napapével n napolpidng deGidtn-
Ta Tou AGoUTG va avadelkvUel NAVIEAWS GyVwaToug
nBorololg oe avdyAupoug, anoAUTwg Nelotikoug xa-
paktpeg. NL.L.

In the well-known spirit of social realism and revolv-
ing around the edgy political comment, Loach re-
turns three years after the second Palme D' Or of
his career for ‘I, Daniel Blake'. Focusing again on the
dead-ends of the working class that systematically
is forbidden to go to heaven, the prominent British
director turns his always anthropocentric eye on the
everyday struggle of Ricky (Chris Hitchen) and Abby
(Debbie Honeywood), a hard-working couple strug-
gling to make ends meet in today's England. The
crucial moment in ‘Sorry We Missed You' is about
sensible Ricky's decision to work as a freelance driver
ata courier company, while Loach proves once again
his extraordinary ability to flesh out from completely
unknown actors vivid, absolutely convincing charac-
ters. N.S.

KEN AOOYTZX

OpuAikdg AyyAog oknvoBétng,
YEWNpEVOG To 1936.
lMpwtopdotopag Tou 6oolaAloTiKoU
pealiopol kal Twv dpapdtwy g
€PYATIKAG TAENG Yyia neploodtepa and
50 evepyd Kivnpatoypapikd xpdvia.
BpaBeupévog duo popég pe Tov
Xpuad Poivika twv Kawv.

KEN LOACH

Legendary English director, born in
1936. A pioneer of socialist realism
and working class drama for more

than 50 active years in cinema. He
has been awarded twice the Palme
d’ Or at Cannes.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)
2019 Sorry We Missed You 2016 |,
Daniel Blake 2009 Looking for Eric
2006 The Wind That Shakes the
Barley 2001 The Navigators 19908
My Name is Joe 1994 Ladybird 1993
Raining Stones 1991 Riff-Raff

1969 Kes

YKHNO®OEZIA / DIRECTOR Ken Loach ZENAPIO / SCREENWRITER Paul Laverty ®QTOIPADIA / DoP Robbie Ryan MOYZIKH / MUSIC George Fenton MONTAZ /
EDITOR Jonathan Morris HOOMOIOI / PRINCIPAL CAST Kris Hitchen, Debbie Honeywood, Rhys Stone, Katie Proctor
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O OANATOZ TOY NTIK AONI'K / THE DEATH OF DICK LONG
HMA / USA, 2019, ETXPQMO / COLOR, DCP, 100", ATTAIKA / ENGLISH

Tpeig veapol avdpeg otnv AAapndpia, olKOYEVEIAPXES
Kal POKAdEC (Exouv Kai, dBAIa, pndvra), kanvicouy, ni-
VOUV Kal PaoToUpmVvouV Kal HETd anavioly Katapa-
TKG 0TO EPWINUA ToU V4G «Tl AETe va yivoupe napd-
Eevoly. Autd ota névie nmpwita Aemtd g avéAnotng
Snpoupyiag tou ZAwvept, Nou NPEMEL va pnv avotyo-
KAeloeTe kav Ta pata oag, €0tw KL av 6ag Napacupel
10 Unépoxo «Break it to me Gently» tg Mnpévta Au
MOU QVTIOTIKTIKA KOOHEl Tnv elkdva. AkoAouBe( peretn-
HEvo kpdpa «Fargos, KOeVIKNG apéAELag npwwy (aAG
noté oknvoBeaiag kal oevapiou) kat undyela YKPOTETK
oaupag macho otepeotUnwy. Tautdxpova (!) ouva-
VTG Kal Pl oUYKIVATIKA Npocéyyion avBpwnwy &é-
OV EVOG XpeoKomnpévou povtéAou diaiwong otnv
apepikavikn enapxia. MpoaBételg ki éva twist ogo-
&pou kAauatyeAou, nou pe paykid peydAou oknvoBetn
otnpiel 0 Zvept, oploTe €va KOKTEIA MEPLEKTIKNG El-
pwvelag (ano titho Eexvavtag) kat aveih avapopds
nou a&icel i H.A.

Three young men in Alabama, family men and rock-
ers (they also have 3, terribly sounding, band) smoke,
drink, get high and answer yes when someone asks
‘do you wanna get weird?" All of this happens during
the first five minutes of the unexpected film by Sch-
neider during which you shouldn't even blink though
you might feel carried away by Brenda Lee’s wonder-
ful ‘Break it to me Gently’. What follows is a careful
mix of ‘Fargo’, with heroes of Cohen-esque naivety
and underground grotesque satire of macho stere-
otypes. At the same time you find a touching view
on people’s relationships in the failed model of liv-
ing in small-town America. Add a twist of crying and
laughter, which Scheinert pulls off with the guts of a
great director, and you get a cocktail of concise irony
(beginning from the title) and cinephile references
worth of honour. I.D.

NTANIEA ZAINEPT

YknvoBEétng, aevaploypa@og nou, padf
pe tov Ntdvied Koudy, wg «Daniels»,
€XEL OUVUNOYPAWEL EKTEVA aplBpo
HIkpoU prkoug kal Bivieo kAIM, eva
KEPOIOE, WG VIOUETO, Kat To Bpafeio
oknvoBeoiag oto Zdvtavg to 2016
YIa TO VIEUNOUTO PEYAAOU HNKOUG,
«Swiss Army Man».

Daniel Scheinert

Director and screenwriter who

along with Daniel Kwan, as ‘Daniels’,
has co-directed many short films
and music videos, while winning,

as a duet, the direction award at
Sundance 2016 for his debut feature
film ‘Swiss Army Man'’.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Death of Dick Long 2016
Swiss Army Man (with Daniel Kwan)

YKHNO®EZIA / DIRECTOR Daniel Scheinert ZENAPIO / SCREENWRITER Billy Chew ®QTOIPADIA / DoP Ashley Connor MOYZIKH / MUSIC Andy Hull, Robert
McDowell MONTAZ / EDITOR Paul Rogers HOOMMOIOI / PRINCIPAL CAST Michael Abbott Jr, Virginia Newcomb, Andre Hyland, Sarah Baker, Jess Weixler

TO AYT0 / ONDOG
KINA, MOTTOAIA / CHINA, MONGOLIA, 2019, ETXPQMO / COLOR, DCP, 100", MOTTOAIKA / MONGOLIAN

0 lNoudavyk Koudv'av elodyel tov Beatn pe évav 1diaitepo
npdAoyo otov kdéopo Tou «Ondog» («To Auydy) kat otn
OUVEXEID petatoniel avatpentikd to evolagpépov and
TNV A0TUVOHIKA £peuva otn Bactkn Npwraywviotpla g
Tawiag, pa duvapikn Ktnvotpdeo - BepatopUAaka tng
napadoong piag oAdkANpNG xawpag. Eyyidovtag kvnpa-
Toypagkd v eBvoypania, o Koudv'av (Xpuan Apktog
yla o «[dpio tng ToUylax, 2007 kat Apyuph Apktog Le-
vaplou yia 10 Xwplotd Madl», 2010) anotunwvel pe
ouvaeBnpatkn datyela ™ povadld Twv avBpwnwy
KClL TN Jovaxik4Tnta Tou (ualkou Toniou, otoxeloBetw-
viag pia avBpwnoyewypagpia nou akoAouBel anéAuta
v TpUPepn kapdid g tawiag, Ot Atég ouvBéaelg g
pwrtoypapiag tou Aiepik Middpok! («Invisible Tattooy)
kaBapifouv o BAéppa Tou Beath kal Ol EVIUNWOIAKES
€IkOVES TG Taviag agrvouv xwpo yia ta ouolwdn. To
«Auyd» napatnpel apxiké apetakivntoug «oav nétpa»
avBpwroug otov kaBnpepivé aywva Toug yia Ty eniBi-
WON Kal otn ouvéxela yewd eAnida. M. k.
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Wang Quanan immerses the viewer in the world
of ‘Ondog’ with an extraordinary prologue and then
shifts the interest from the police investigation to the
leading woman, a motivated stock farmer — guard-
ian of the tradition of an entire country. In an almost
ethnographic manner, Quanan (Golden Bear for the
‘Tuya's Marriage’, 2007 and Silver Bear for script for
‘Apart Together’, 2010) depicts with emotional clarity
the loneliness of people and the wilderness of the
natural landscape, creating a human geography that
follows the tender heart of the film. The simple cin-
ematography of Aymerick Pilarski (‘Invisible Tattoo’)
clears our vision and the film's impressive images
leave space for the essentials At first ‘Ondog’ follows
immovable people through their everyday struggle
for survival. And then it brings hope. P.Gk.

FTOYANIK KOYAN AN

KivéZog oknvoBétng kat
0evaploypaqog Yewnpévog to 1965.
Ynoubdaoe otnv nepipnpin Akadnpia
Kivnpatoypdgou tou Mexivou an'
énou kat ano@oftnoe o 1991. AvAkel
OtnV anokaAoUpevn «bn yevid»
Kivédwv aknvoBetdv. Eival 6Uo popég
TpNKEvog oto BepoAivo, Tn pia pe
Xpuon Apkto (2006), eved éxel kepdioet
kat Apyupn Apkto Zevapiou (2010).
Auth eival n €Bdopn tawia tou.

WANG QUAN'AN

Chinese director, born in Yan'an in
1965. He studied at the renowned
Beijing Film Academy where he
graduated from in 1991. He belongs
in the so called “6th Generation”

of Chinese filmmakers. He is a
favourite of the BIFF having won a
Golden Bear in 2006 and the Silver
Bear for Screenwriting in 2010. This
is his seventh film.

®IAMOIPA®IA / FILMOGRAPHY
2019 Onddg 2011 White Deer Plain
2010 Tuan Yuan 2009 Weaving Girl
2006 Tuya's Marriage 2004 The Story
of Ermei 1999 Lunar Eclipse

YKHNOOEZIA / DIRECTOR Wang Quan'an ZENAPIO / SCREENWRITER Wang Quan'an ®QTOMPA®IA / DoP Aymerick Pilarski MONTAZ / EDITOR Yang Wenjian
HOOMOIOI / PRINCIPAL CAST Dulamjav Enkhtaivan, Aorigeletu, Norovsambuu Batmunkh
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H AEYKH EMANAZTAZH / THE COUNTY / MJOLK
IZAANAIA, AANIA, FAAAIA / ICELAND, DENMARK, FRANCE, 2019, EFXPQMO / COLOR, DCP, 90', IEAANAIKA / ICELANDIC

Mia peanAikn aypétiooa otnv loAavdia, nou éxel xaoel
Tov dvdpa NG, épxetal o€ NANPN oUyKpouon e évav
SiepBappévo kat SlanAekdpevo aypoTikG CUVETAIPIOUO
nou Vépetal tn yn. Ané tov Snploupyd Tou evtunwola-
KoU «Aeopiof Afpatog», pia onovén otnv xelpagetnon,
OXL pévo TNV (PUAETIKA aAAG ki exefvn nou anaitel va
opBwveIg NoAitikd avdotnpa anévavtl o€ ekelvoug nou
o€ anopudouv. To exAekTd Tou Mpdypatog dpwg avd-
yetat otnv okavovaBikn atpéoealpa Tou «oAavokoU
Badpatogy, nou danotiCel tv tawia pe autd to pova-
dikd avarappo kpdpa kwpwbdiag kat dpdpatog. H.A.

A middle-aged farmer from Iceland, who's lost her
husband is in conflict with a corrupt farming coop-
eration that profits from the land. From the creator
of the impressive ‘Rams), a tribute to emancipation,
not only as to gender but as to standing up against
those who exploit you. What makes the film stand
out is the Scandinavian atmosphere of the ‘Icelandic
miracle’ which fills the film with this unique light mix-
ture of comedy and drama. I.D.

FKPIMOYP XAKONAPZON
loAavbdg oknvoBEéTng kat
oevaploypdpog. Me tnv deltepn
Tawia tou, «Agopiol Aipatog,
TABNKe og diebvn PeoTBAA evd
eneAéyn kat yla to «Eva Kdnolo
BAéppa» twv Kavvadv. Auth eivat n
Tpftn ToU Tawia.

GRIMUR HAKONARSON
Director and screenwriter from
Iceland. His second film ‘Rams’ was
honoured at international festivals
and it was selected for the ‘Un
Certain Regard' section at Cannes.
This his his third film.

®IAMOIPA®IA / FILMOGRAPHY
2019 The County 2015 Rams 2010
Summerland

YKHNOOGEZIA / DIRECTOR Grimur Hakonarson ®QTOIPADIA / DoP Mart Taniel MONTAZ / EDITORS Steffen Benger, Olesya Kireeva, Jannik Dahl Pedersen, Anders
Retsloff HOOMOIOI / PRINCIPAL CAST Arndis Hronn Egilsdéttir, Porsteinn Bachmann, Porsteinn Gunnar Bjarnason, Daniel Hans Erlendsson, Hafdis Helga Helgaddttir,

Siggi Holm, Alfrun Rose, Sigurdur Sigurjénsson
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OIKOTENEIAKH EYTYXIA A.E. / FAMILY ROMANCE, LLC
FEPMANIA / GERMANY, 2019, EFXPQMO / COLOR, DCP, 89", IATIONIKA / JAPANESE

Méyiotog davonting KAATEXVNG TwV KAIPWV pag (kat
Slaxpovika), o Xéptlovyk eival pe aotyaotoug pubpous
Kovtd pag. Eutuxddg Tn qopd auth ex véou [ pia
aMdkotn @iE6v. Efpacte otn onpepivi lanwvia énou
éva PIKpO Kopital neppével oto NApko €vav avopa
Mou NG anokaAUMtel nwg eival o natépag g Tnv
eykatéAewe petd and to npdwpo dradlylo. H aAnBela,
6nw¢ olvtopa Ba pdBoupe, eival katdtl SLaPopeTK.
0 avbpag elval otnv npaypatikdtnta nbonotdg, uné
v enomtela g etapeiag «Family Romance LLC»
nou enavopwvel pe nBomotolg pdAoug (whG nou oL
npaypatikof 1Buvovteg bev pnopolv va unoduBouv. O
Xéptloyk peyaloupyel, diaAlel Ta dpla npaypatikéd-
tag-pubonAaciag, Npotpénel o autooxedlaopious,
Kavel To adéflo va qaivetal emdeCio kal Eepelyel oe
pta avBpwnonoinon (ot nBonotof 6évovtal ot aAnBela
HIE TOUG avBpWoug Mou ENKOVwWVOUV) NOU MEPINAEKEL
en' dnelpov to ouvapnaotikd autd épyo. H.A.

A great thinker and artist of (not only) our times Her-
zog is still tirelessly here with us. This time he creates
a film stranger than fiction. In today’s Japan, a young
girl waits in the park and meets a man who reveals to
her that he’s her father. He has abandoned her after
an early divorce. The truth, as we are about to find
out, is somewhat different. The man is actually an ac-
tor, under the supervision of a company called ‘Fam-
ily Romance LLC" which staffs with actors life roles
that the really responsible people cannot play. Herzog
creates a masterpiece, he breaks all boundaries be-
tween reality and fiction, encourages improvisations,
makes awkward look skilful and reaches a humaniza-
tion (the actors connect really with the people they
communicate), which complicates furthermore this
exciting work. 1.D.

BEPNEP XEPTZOTK

OpUAog Tou oivepd, noAunpdypwy
Kkat noAuBpapeupiévog Meppavag
SnpLoupydg yevwnpévog oto Mévaxo
10 1942."Exel 010 evepynTikd Tou
nAnBog vtokipavtep, pubonAaciwv
Kal PIKPOU HAKOUG TAVIGIY, HEPIKEG
€K TWV 0Mofwv ouyKataAéyovtal
OTIG ENOPACTIKOTEPES dNLOUPYIES
TOU NaykGopI0 OWVepd Tou Seutépou
ptooU tou 2000 aidva.

WERNER HERZOG

Born in Munich in 1942, this German
director is a film legend who has
received several awards. He has
directed several documentaries,
fiction and short films, some of
which are of the most influential
films of the second half of the 20th
century.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)
2019 Family Romance LLC 2010
Cave of Forgotten Dreams 2007
Encounters at the End of the World
2005 Crizzly Man 2000 Invincible
1999 My Best Friend 1987 Cobra
Verde 1982 Fitzcarraldo 1979
Nosferatu the Vampyre 1972 Aguirre,
the Wrath of God

YKHNOOGEXIA / DIRECTOR Werner Herzog TENAPIO / SCREENWRITER Werner Herzog MOYZIKH / MUSIC Ernst Reijseger MONTAZ / EDITOR Sean Scannell

HOO0MOIOI / PRINCIPAL CAST Yuichi Ishii, Mahiro Tanimoto

81



82

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

MAPITKEAA O EMANALTATHZ / MARIGHELLA
BPAZIAIA / BRAZIL, 2019, ETXPQMO / COLOR, DCP, 155', TOPTOTAAIKA / PORTUGUESE

H 6pdion tou ouyypagéa kat noArtikou KapAog Mapi-
YKEAQ KATA TNV MPWIN MEVIAETIA TOU NPpagIkonnpatog
Tou 1964 otnv Bpadihia. Exkpnktikd oknvoBeTikd ve-
proUTo, Mou anoktd kaipla avtikaBeotwtikn onpacia
petd v npdopatn ekAoyn MnoAcovdpo otnv Bpad-
Ala - énou napadoguwg (5) ivat npoypappatiopévo yia
Slavopn. Zekivavtag and éva povonAdvo-duvapitn,
0 Mdoupa cuctivel T0 KAfua plag ngpalotelddoug
€Moxng, Napouctdlel ta evddtepa TG KOHHOUVIOTI-
KNG opddag tou MapiykéAa kal npoownoypagel
TOV EQMNVEUOTA TNG avTioTaong otV apepikavokivn-
™ KuBépvnon tng Bpadihiag nou dinpkede wotdoo
21 oAdkAnpa xpdvia. Actyaotn evépyela, 16€0A0YIKN
UNePPOPTION, AVTIPATELG Kal SIAXPOVIKA, EpWTUATA,
nou avandgeukta Ba onvBnpioouv ek véou, aAd kal
olvepd kalplo piag kat otnv Bpadihia avayevvdrat pa
nep{odog kuplapxng yvwpng, Aoyokploiag kat vootaA-
ylag twv kapwv tou npa&ikoniparog. H.A.

The action of Marxist author and politician Carlos
Marighella during the first five years of the 1964
coup in Brazil. Explosive directing debut by actor
Wagner Moura which carries a crucial anti-regime
meaning after the recent election of Jair Bolsonaro
in Brazil - a film which oddly enough is scheduled
for distribution. Starting off with a dynamite single
shot, Moura introduces the atmosphere of a fiery era,
takes a look inside Marighella’'s communist team and
outlines the inspirer of the first years of a resistance
to the American-supported government of Brazil
who lasted nevertheless 21 years. A film filled with
energy, ideological tension, contradictions and many
timeless questions that will inevitably fire up again,
but also very timely since an era of dominant opinion,
censorship and nostalgia for the years of the coup
seems to be dawning in Brazil. L.D.

BAFKNEP MOOYPA
43xpovog Bpaddidvog nBoroldg,
napaywyog, HoUoIKOG Kat vuv
oknvoBETng. MoAuPpaBeupévog oe
PeOTBAA TG AaTVIKNG ALEPIKAG
WG NBOMOLAG, YVWOTOTEPOG OE Hag
ano toug «EniAektoug» (2007),
nou képdloav tnv Xpuon Apkto oto
BepoAivo kat tnv tnAeontikn oelpd
«Narcos» nou unoduetal tov Mapnio
Eokopndp.

WAGNER MOURA

43 year-old Brazilian actor, producer,
musician and director. He has
received many awards as an actor
at Latin American festivals. He

is mostly known for ‘Elite Squad’
(2007), which won the Golden Bear
at Berlin and the TV series ‘Narcos’
where he portrays Pablo Escobar.

®IAMOIPA®IA / FILMOGRAPHY
2019 Marighella

YKHNOOEZXIA / DIRECTOR Wagner Moura ZENAPIO / SCREENWRITERS Felipe Braga, Wagner Moura ®@QTOIPA®IA / DoP Adrian Teijido MOYZIKH / MUSIC
Antonio Pinto MONTAZ / EDITOR Lucas Gonzaga HOOMOIO! / PRINCIPAL CAST Seu Jorge, Adriana Esteves, Bruno Gagliasso, Luiz Carlos Vasconcelos, Humberto
Carrdo, Jorge Paz, Bella Camero, Herson Capri, Henrique Vieira, Ana Paula Bouzas
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TO TEAOX THZ AIAAPOMHEZ / END OF SENTENCE
IZAANAIA, IPAANAIA, HITA / ICELAND, IRELAND, USA, 2019, EFXPQMO / COLOR, DCP, 96', ATTAIKA / ENGLISH

0 ®pavk Eexva and v AAapndpa npokelévou va
exteAéoel TV TeAeutaia eniBupiia tng yuvaikag tou, va
OKOPMIOTOUV Ol OTAXTEG TNG OE LId ArOpaKPUOHEVN
Alpvn g IpAavdiag. Mad tou o dptl anopuAakIodng
YI0G TOU, [IE TOV orolov ot OXEoelG elval Tetapéves. H
nepinétela tou tagdlol Ba Pépel appiBoAieg yia v
niotn TG ouUyou Tou, Hia acuvNBIoTWV ENIMTOOEWY
EPWTIKN YWwpia kal pa enfyvwon nou dev Ba pno-
pouoav va éxouv pavtaotel. Tawia ta&dlol kal xapa-
KTNpwv NAvw otnv unepviknon tou napeABévtog, Tou
afpatog nou dev yivetal vepd kat Tou Eapvikou kabn-
pepvoU xioUpop TG {wng Mou QEpveL Ta npdypata
ot aAnBivég Toug Slaotdoelg kal pag kpatd {wvia-
voug. Ave€aptnto awvepd g kaAutepng napddoon,
LE la VIKNpOPpa KEVIPIKN ppnveia and tov napayvw-
plopévo pohiota, T¢ov Xokg. H.A.

Frank sets off from Alabama to fulfil his wife's last
wish, to have her ashes scattered over a remote lake
in Ireland. His son, who's just been released from pris-
on, accompanies him, but their relationship is tense.
The journey will make Frank doubt his wife's faith,
will bring a love interest of unusual impact and a
knowledge they could not have imagined. A road film
and a character study about winning over your past,
the strong family ties and the unexpected everyday
humour which puts things into perspective and keeps
us alive. Independent cinema of the best tradition,
with a winning main performance by the underap-
preciated character actor John Hawkes. I.D.

EA®AP ANTAAZTIN

loAavd6g napaywydg kal oknNvoBETNG.
Ynoubaoe Kivnpatoypdgpo ato Met
Twv Ealing Studios kat XxnvoBeaia pe
tnv T¢ouvtB lNouéotov oto Director’s
Studio ato Aog AvtleAeg. 16puTnG TG
etaipeiag napaywyng Berserk Films.
Metd ané dUo pikpoU HAKOUG, €K TWV
onofwv to éva eivat o «Sailcloth»

pe Tov Tdov Xept, To napov elval to
VIELMOUTO TOU.

ELFAR ADALSTEINS

Producer and director from Iceland.
He studied Film at the Met of Ealing
Studios and Direction with Judith
Weston at Director’s Studio in LA.
He has founded Berserk Films
production company. After two short
films - the one being ‘Sailcloth’ with
John Hurt, this is his feature debut.

®IAMOIPA®IA / FILMOGRAPHY
2019 End of Sentence

mbasdid na hEireann
Embassy of Triclandd

YKHNOGOEZIA / DIRECTOR Elfar Adalsteins ZENAPIO / SCREENWRITER Michael Armbruster ®QTOIPA®IA / DoP Karl Oskarsson MONTAZ / EDITORS Gudlau-
gur Andri Eythérsson, Kristjan Lodmfjord, Valdis Oskarsdéttir HOOMOIO! / PRINCIPAL CAST John Hawkes, Logan Lerman, Sarah Bolger, Olafur Dari Olafsson, Jack
McEvoy, Christopher Allen, Sean Mahon, Andrea Irvine, David Grant Wright, Shaw Jones
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OHPIA / ANIMALS
AYZTPAAIA, IPAANAIA / AUSTRALIA, IRELAND, 2019, EFXPQMO / COLOR, DCP, 109', ATTAIKA / ENGLISH

H Adpa kat n Tainep eival KOANTEG QIAevAdESG aTo
AouBAivo. Zouv pag, nivouv padj, ovipdpouv pad, ano-
AapBavouv eukaiplakd oeg, eival taypéve oe pia {wn
nou apvouvtal va Eenepaoouv. H pia SouleUel oe pnap
KQL TNG apkel, N AAAN dpwg BéAeL va yivel ouyypagpéag,
dMo nou o ékAutog Biog tnv kaBuotepel Otav dpwg
epwrevetal évav niaviota, n eaptntikn giiia toug Ba
aMEEel yia ndvia. Ppéako, Yepdto evépyela Kal yu-
VaIKelo pATL, EVIUNWOLAKA Natypévo otnv xnpeia twy
EPUNVEUTPLLV KAl pE pia eykupn &idBeon anoguyng
Sidaktikotntag, To épyo Mdvel Ty yontela ald kat
1a gpnddla g eAelBepng {wng, oe Bubidel o' évav
KOO0 HIE TNV aneiKoVIaTKA hangover eykupdtnta tng
Slapopdg Pépag kal VUXTAG Kal EEapYUPLOVEL TNV MIKPN
entayn g avaykaotkng evnAikiowong. H.A.

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

Laura and Tyler are two best friends living in Dublin.
They live together, they drink together, they do drugs
together, they enjoy casual sex, they have this life-
style they refuse to leave behind. One of them works
at a bar and that's enough for her, while the other
one wants to be a writer, but her wild lifestyle holds
her back. When she falls in love with a pianist this co-
dependent friendship will change forever. Fresh, filled
with energy and a woman's view of things, with im-
pressive performances and avoiding being didactic,
the film grasps the allure and the hardships of living
a free lifestyle, drags you to a world of stark contrast
between night and day and shows the bitterness of
eventually having to become an adult. I.D.

TO®I XAINT

AuotpaAiavi napaywyog Kat
oknvoBéTig. Xuvidpuoe tv Closer
Productions. Anploupydg viokipavtép
Kal Tawiwv puBonAaciag nou éxouv
npoPANnBel otnv tnAedpaon, ta
pouoeia Kat ta peatBaA tou kdapou,
ano to avtavg kat to MOMA,

péxpL th MeABoUpvn kat to MNay
Ynpivykg. Exel tpnBel pe KpuotdMivn
Apkto Kat BpaBeio aknvoBeaiag oto
Yavrave.

SOPHIE HYDE

Australian producer and director,
co-founder of Closer Productions.
Director of documentaries and
fiction films that have been shown
on TV, museums, and festivals,

from Sundance to MOMA, from
Melbourne to Palm Springs. She has
won a Crystal Bear and a directing
award at Sundance.

®IAMOIPA®IA / FILMOGRAPHY
2019 Animals 2013 52 Tuesdays
2011 Life in Movement
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APAXNH / ARANA / SPIDER
XIAH / CHILE, 2019, EFXPQMO / COLOR, DCP, 105', IZMANIKA / SPANISH

H Iviég, o Touato kai o Tkepdpvto ntav akpodeglof
otn XIAn tou aplotepoU ANEvVTe Katd tnv bekaetia tou
'70. O1 buo mpwrot eival onpepa eunpdownol EnNXeL-
pnpatieg dpwg n 16eoAoyikn enipovn tou Mkepdpvto
HETA Kal TNV cUMNYN Tou yia gdvo anelel va avolEel
Kal TV vIouAdna pe Toug SikoUg Toug okeAetoug. Eni-
Kkaipo noAitiké Bpiep ndvw otnv npdopatn lotopia
G XIANG Kal v cUAAOYIKA evoxn mou kaAuntetat
niow and to napeABov kat tnv dpvnon. Me yepode-
HEvn aghynon Kat w@eAn didaktikétnta, n tawia
Tou louvt peAetd to Lotopikd Tpadpa kat tov Blalo,
avandtpemto epxopd Tou otnv enpavela nou apiacta
OUPBOoAIZeL kat Tnv naykéopila avabdppuvon Tou avtl-
dnpokpatikoU e€tpepiopot. H.A.

Three people with a right wing radical past in Marxist
Allende's Chile in the '70s, follow different paths in
the present. The married couple of Inés and Justo are
respectable businesspeople in contemporary demo-
cratic Chile. Gerardo however, who remains ideologi-
cally rigid, is arrested for murder and his fanaticism
threatens to disclose the skeletons in the closet of
his ex-comrades. Timely political thriller on the recent
history of Chile and the collective guilt that seeks to
hide behind the denial of the past. Muscular narra-
tive with plenty of helpful reminders in a film that
draws parallels to the contemporary awakening of
anti-democratic extremism. L.D.

ANTPEZ TOYNT

X\lavég oknvoBétng kal napaywydg,
Bpetavikng Kataywyng, YEWnpEvog
oto Zavtidyo to 1965. Mdvog
OUVTNPNTIKNAG EUKATAoTATng
HECOAOTIKAG OIKOYEVELQG,
16e0A0yIKa evdvtiag otov

AAévte. Znoudace OKovopIKA

otn Xin kat Kvnpatoypdeo otn
Néa Yopkn. 16putig tng Wood
Producciones to 1993. H tawia tou
«Machuca» ouykataréyetat otig 20
onoudaIGTEPES Tawvieg TG XIALAVAG
Kivnpatoypagpiag.

ANDRES WOOD

Director and producer of British
descent born in Chile in 1965. His
conservative anti-Allende family
helped him understand mechanisms
in the Chilean society. Studied
Economics in Chile and Film in
New York. Founder of the Wood
Producciones in 1993. His film
'Machuca'is considered to be one
of the 20 most significant Chilean
films.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAETMENH / SELECTED)
2019 Spider 2008 The Good Life
2004 Machuca

YKHNOGETHX / DIRECTOR Andrés Wood ZENAPIO / SCREENWRITERS Andrés Wood, Guillermo Calderén ®QTOIPA®DIA / DOP Miguel Joan Littin MONTAZ /
EDITOR Andrea Chignoli HOOMOIOI / PRINCIPAL CAST Mercedes Moran, Marfa Valverde, Marcelo Alonso, Felipe Armas, Gabriel Urzlia, Pedro Fontaine, Caio Blat,
Maria Gracia Omegna, Mario Horton

YKHNOOEZIA / DIRECTOR Sophie Hyde ZENAPIO / SCREENWRITER Emma Jane Unsworth @QTOIPA®IA / DOP Bryan Mason MOYZIKH / MUSIC Zoé Barry, Jed Palm-
er MONTAZ / EDITOR Bryan Mason HOOMOIOI / PRINCIPAL CAST Holliday Granger, Alia Shawkat, Fra Fee, Dermot Murphy, Amy Molloy, Kwaku Fortune, Pat Shortt
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PAMMATA / STITCHES / SAVOVI

YLEPBIA, ZAOBENIA, KPOATIA, BOXNIA-EPZETOBINH / SERBIA, SLOVENIA, CROATIA, BOSNIA-HERZEGOVINA, 2019,

EFXPOMO / COLOR, DCP, 97, ZEPBIKA / SERBIAN

Mia peonAin yuvaika ato oUyxpovo BeAtypddt etod-
(el npwivé otnv Kopn Kat tov dvdpa tng, nnyaivel oto
Hayadf nou éxel wg podiotpa, nepvd and éva voooko-
pelo, and 1o aotuvopkd THAWQ, nepnatd pévn Toug
dpopoug TG ndAng, avtaAAdooel BAéppata pe veapd
ayépia. OAa oupBaivouv o€ pia amtypatiki nouxia, évav
Bnpatikéd puBpd naywwpévng kaBnpepvétntag, anootd-
OEWVY, EpWTNHATIKWOV Kat pia BAlpNG nou apxidelg va
uxavepieoal dtav PAEnEIS pla Todpta ' éva kepl oto
Kévtpo Tou adelou tpanedou. H deltepn tawvia tou Tép-
QTG PuToYpaPiCel éva ETAKOPIOUVIOTIKG, PETANOAEIL-
k6 BeAtypadt mou yAeipel akdpa TG aylatpeuteg NANYEG
piag aduownntng enoxng, Biyovrag to tnpa g epno-
plag Bpepv nou pdotioe v XepPia otnv dekaetia tou
‘90. Xvepd unap€lakol a Aa Mouvykiou oaonévg nou
Bploket o BpiAep kat Tov avBpwnivo névo otnv napata-
KTIKN, E0TIA0péVN aprynon otnv Mntépa nou dev pno-
pef va npoonepdoel Tv péylotn anwAela H.A.

A middle-aged woman in today’s Belgrade makes
breakfast for her daughter and husband, goes to her
tailoring shop, passes by a hospital, the police sta-
tion, walks alone in the city streets, stops whenever
she comes up a young child. Everything happens in
cryptic silence, a paced rhythm of routine, distances,
question marks and sadness that you begin to grasp
when you see a cake with one candle in the middle
of an empty table. Miroslav Terzic's second feature
film depicts a post-communist, post-war Belgrade
licking the wounds of a merciless era, dealing with
the issue of baby trafficking that plagued Serbia in
the ‘90s. Modest cinema, of Mungiu style existential
suspense, finding the thriller in human pain and the
simple, paratactic narration focused on the obsessive
Mother who cannot overcome the loss of her child.
Wonderful performance by Snezana Bogdanovic. I.D.

MIPOZAAB TEPZITX
lewwnpévog oto BeArypddt 50 xpdvia
npw, o TépQitg onoUdaoe Nopikn,
€Kave PETantuxiakd otnv Apapatikn
Téxvn, kpatoUoe TV kKAakéta oto
«Underground» tou Kootoupitaa,
€V() TO VIEUNOUTO TOU 0TO HeyaAo
pnKog Atav to «Redemption Street»
ToU 2012 nou €ixe pikpn QeoTBAAIKN
kaptépa. Mapaiinia epydletal

Kal oav oKNVoBETNG O ETAIPEIES
HAPKETIVYK.

MIROSLAV TERZIC

Born in Belgrade 50 years ago,
Terzic studied Law and has an MA
in Dramatic Art. He was the clapper
at Kusturica's 'Underground' while
his debut in feature films was
'Redemption Street'in 2012 that
had a small course in festivals. He
works as a director for marketing
companies.

®IAMOIPA®IA / FILMOGRAPHY
2019 Stitches 2012 Redemption
Street

YKHNOOEXIA / DIRECTOR Miroslav Terzi¢ YENAPIO / SCREENWRITER Elma Tatagaric ®QTOPA®IA / DoP Damjan Radovanovic MONTAZ / EDITOR Milena
Petrovic HOOIMOIOI / PRINCIPAL CAST Snezana Bogdanovic, Marko Bacovic, Jovana Stojiljkovic, Vesna Trivalic, Dragana Varagic, Pavle Cemerikic

| FESTIVAL DARLINGS

ZHTEITAI MAPOENA T1A OYZIA / EXTRA ORDINARY
IPAANAIA, BEATIO / IRELAND, BELGIUM, 2019, ETXPOMO / COLOR, DCP, 94', ATTAIKA / ENGLISH

Mia exnaibedtpla o0dnywv Pe napagualkd xapiopata,
évag xNpog Mou katataAdinwpeital and To..pavia-
opa g yuvaikag Tou Kl évag EENECHEVOS pok otap
oataviotig nou avadntd pia napBéva yia Buoia otov
Ewopdpo pnag kat ypdpel kappid enituxia. And tov
«E&opkioth» oto «Ghostbusters» pia tawvia dpépog.
Apkel oweép va elval auth n anoAauotikn MéPL Xi-
YKIVG, mou oav évag BnAukdg XtiBev dpdt odnyel pe
pila yAukUtatn agéAela, pia onbev «eEopkiopévny po-
vagla ki éva navékplBo ouveaTaApévo GAEypa To na-
pnaiato Gopvt Piéota tng. Madf pe to 1pAavdediko
NG XIoUop, N TpIoXapitwiievn auth napwdia tpdpou
avatpénel otepedTuna, bev aPrnvel o€ xAwpd kAapl tov
yapo, T Slaonpétnta Kat tv..napBevid, evw yivetat
npaypatiké afloAdTpeuTn oty KapoUMAAPICHEVN TNG
npoBeon va Ppel atov kaBe éva and pag exkeivo to pi-
kpd xdplopa nou tov kavel avenavainmo. H.A.

A driving instructor with paranormal gifts, a widower
troubled by his wife’s ghost and a has-been rock
star — devil worshipper seeking a virgin to sacrifice
to Lucifer in order to make a hit. ‘The Exorcist’ is
not that faraway from ‘Ghostbusters’ after all. All it
takes is a driver like the lovable Maeve Higgins, who,
like a female Stephen Fry drives her Ford Fiesta with
sweet naivety, supposedly "exorcised" loneliness and
a wonderfully reserved flair. Except for its Irish hu-
mour, this too cute to be true horror parody overturns
stereotypes, utterly crushes marriage, celebrities and
virginity and ends up being adorable while trying to
find in every one of us that little gift that makes us
singular. 1.D.

MAIK AXEPN

& ENTA NAOMAN
Anploupyiké VIOUETO OTO
VIEUNOUTO TOUG OTO HeydAo

pnKog. Mponyoupeva ot duo toug
ouvepydotnkav o U0 PikpoUg
PAKOUG Taivieg, kabg eniong kat og
Sapnpioelg kal Bivteo kAIN.

MIKE AHERN

& ENDA LOUGHMAN

A creative duet in their debut feature
film. They have collaborated in

two short films as well as many
commercials and music videos.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2019 Extra Ordinary

Yrmbasdid na hEireann
Fmbassy of Ireland

YKHNOOEZXIA / DIRECTORS Mike Ahern, Enda Loughman ZENAPIO / SCREENWRITERS Mike Ahern, Demian Fox, Maeve Higgins, Enda Loughman ®OTOIPADIA
/ DoP James Mather MOYZIKH / MUSIC George Brennan MONTAZ / EDITOR Gavin Buckley HOOTMOIOI / PRINCIPAL CAST Maeve Higgins, Barry Ward, Will Forte,

Claudia O'Doherty, Jamie Beamish
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ADULTS IN THE ROOM / ENHAIKOI £ETHN AIOOYZA

TAAAIA, EANAAA / FRANCE, GREECE, 2019, EFXPQMO / COLOR, DCP, 124, ATTAIKA, EAAHNIKA, TAAAIKA, TEPMANIKA /

ENGLISH, GREEK, FRENCH, GERMAN

Baaiopiévo ato BiBAio tou Mdvn Bapoupdkn, «Avikntol
Httnpévol, To véo piAp tou Koata MaBpd enxelpel oe
noAd pétwna. Ané t pa npoonabel va xaptoypa-
onoel TV olyxpovn noAttkn Eupwonn. Ev ouvexela
nepLypagel Nwg to Adikd Piwpa petapépetal niow
and T KAelotéG népteg dnou anomaciovial ot TUXeG
6Awv pag. Tautéxpova MoTonolel To onpepvé status
quo NG loopponiag SuvAapEwy, evd TéAOG, niotd ato
nvedpa Tou ouyypagéa tou BiBAiou, npoonabel va
pi€el pwg otnv Npoownikh avapérpnon tou ‘EAAnva
MpwnV unoupyoU OIKOVOHIKWVY HE To, Katd tov (dlo,
«Babu kateotnpévo g Eupcdnng. 50 xpdvia petd to
«Z», nou képdioe 1o ‘Vokap KahUtepng =évng Tawiag,
0 laPpdg enotpépel pe ovepd 1OEOAOYIKNG POPTIONG,
olvepd nou e€upivel Tv onpacia tng cudAitnong kat tg
noAtikng dlanpaypdteuong. H.A.

YKHNOGEZIA / DIRECTOR Costa-Gavras ZENAPIO / SCREENWRITER Costa-Gavras @QTOIPA®IA / DoP Yorgos Arvanitis MOYZIKH / MUSIC Alexandre
Desplat MONTAZ / EDITORS Costa-Gavras, Lambis Haralampidis HOOTOIOI / PRINCIPAL CAST Christos Loulis, Alexandros Bourdoumis, Ulrich Tukur, Daan Schu-
urmans, Christos Stergioglou, Dimitris Tarlow, Alexandros Logothetis, Josiane Pinson, Cornelius Obonya, Aurélien Recoing, Vincent Nemeth, Francesco Acquaroli, Thanos

Based on Yanis Varoufakis' book, the new film by
Costas Gavras attempts a fight on many fronts. It
tries to map out the contemporary political state of
Europe and to reveal how popular will is transferred
behind closed doors, where our future is decided. At
the same time it acknowledges today’s status quo of
the balance of power and, without straying from the
spirit of the book, it tries to shed some light to the
personal showdown of the Greek former Minister of
Finance with what he calls ‘Europe’s Deep Establish-
ment’. 50 years after Z' won the Academy Award for
Best Foreign Language film, Gavras returns with an
ideologically charged film, which praises the impor-
tance of debate and political negotiation. I.D.

Tokakis, George Lenz, Themis Panou, Maria Protopappa, Valeria Golino

KQXTAX FABPAX

AigBvdg Kataglwpévog napaywyos
Kal oKNvoBETNG yewnpiévog otnv
EAAGGa To 1933. Zet otn TaMia and
10 1957. Znoudaoe Kivnpatoypapo
otnv EBvikn YxoAn g MaAAiac. Exel
BpaBeubel pe Ookap Xevapiou yia
ToV «AyvooUpevor, Xpuan Apkto yia
10 «Mouoiké Kouti», Xpuod Pofvika
yia tov «AyvooUpevoy, Bpafeio
YknvoBeoiag oug Kaweg. Aleubuvtig
G faMkAg Taviodrnkng and to 1982
0 1987 Kkat ané to 2007 evielBev.

COSTA-GAVRAS
Internationally acclaimed producer
and director, born in Greece in
1933. He has been living in France
since 1951. He studied Film at the
French National Film School. He has
won an Academy Award and the
Palme d' Or for ‘Missing’, a Golden
Bear for ‘Music Box’, an award

for Best Director at Cannes. He is
the Director of the Cinématheque
Francaise from 1982 to 1987and
again since 2007 to this day.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAErMENH / SELECTED)
2019 Adults in the Room 2005 Le
Couperet 2002 Amen 1997 Mad

City 1989 Music Box 1988 Betrayed
1983 Hanna K. 1982 Missing 1972
State of Siege 1969 Z
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Music & Film

NTEIBINT KPOZMII - NA ©YMAZAI TO ONOMA MOY
MILES DAVIS: BIRTH OF THE COOL

TA 4 ENIMEAA THX YMAP=HZ

ELLA FITZGERALD: JUST ONE OF THOSE THINGS
EAQ AEN EINAI BEPOAINO

THE CHILLS: O ©6PIAMBOX KAI H TPATQAIA TOY
MAPTIN ®IAINE

AMAZING GRACE
BLINDED BY THE LIGHT
MONO OPAX

MUSIC FOR ORDINARY LIFE MACHINES

DAVID CROSBY: REMEMBER MY NAME

MILES DAVIS: BIRTH OF THE COOL

THE 4 LEVELS OF EXISTENCE

ELLA FITZGERALD: JUST ONE OF THOSE THINGS
THIS IS NOT BERLIN

THE CHILLS: THE TRIUMPH & TRAGEDY OF
MARTIN PHILLIPPS

AMAZING GRACE
BLINDED BY THE LIGHT

MURDER IN THE FRONT ROW:
THE SAN FRANCISCO BAY AREA THRASH METAL

MUSIC FOR ORDINARY LIFE MACHINES

| MUSIC & FILM

NTEIBINT KPOIMIMI: NA ©YMAXAI TO ONOMA MOY / DAVID CROSBY:REMEMBER MY NAME
HIMA / USA, 2019, ETXPQMO / COLOR, DCP, 95', ATTAIKA / ENGLISH

Eival xpdvia nou o Kdpepov Kpdou BéAel va okaAioel
TOUG NPWEG TG NABIKAG TOU POK SNUIOCIOYPAPIKAG
nAikiac. ‘HBeAe tov Mndoui, BéAel Ty T¢ovi MitoeA,
Tov EAtov Tlov, tehikd npoékue iowg o nio «{oupe-
pdc» an’ 6Aoug: O Ntévt Kpdopmy, o Bpudog twv
600 Rock ‘n Roll Hall of Fame («BeAa éva akdpa va
™ ondow otov KAdntovs), tng {wng oav {ogepd na-
papUBL, Tou «Napwvl» Oe CTYHESG Mou pia 0AGKANPN
xwpa xpeladdétav v tpayoudonolia tou. And toug
Byrds atoug CSN (Afyo petd & Y), péxpl Tnv onpepivn
aniBavn (kuploAektiké, pe téoa npoPAnpata uyeiag)
06Ao avaAapnni nou avtauyddel kaBe xpovo (poPepd)
ioko, o atpugvétatog Kpdaunt (oUte évag eiog dev
TOU QMEPEIVE), JE TNV XAPAKTNPLOTIKA KOVIPA (pryoupa
oupnaBntikoy avBpwnou, eival €6¢. OupnBeite To on-
paivov dvopd Tou, 0To Mo «évag P €vavs oK VIOKILA-
vIép g otopiag. H.A.

Cameron Crowe has been meaning to dig up the
heroes of his rock journalist childhood childhood
for ages. He wanted Bowie, he wants Joni Mitchell,
Elton John and finally he got maybe the ‘juiciest’ of
all: David Crosby, the legend of the two Rock ‘n" Roll
Hall of Fames ('l wanted one more to bug Clapton),
of a life like a dark fairy tale, of his declared pres-
ence in moments when an entire country needed his
songwriting. From The Byrds to CSN (later on & Y) till
today’s unbelievable (with all of his impossible health
problems) solo moments producing a great record
every year. lll-tempered Crosby (no friends left), with
his distinctive figure of an actually likeable person, is
still here. Remember his significant name in the most
‘one on one’ rock documentary in history. I.D.

El. TZ. ITON

YknvoBEtng, napaywydg Kat
oevapiotag pikpoU PNKOUG Taviwy,
KAVEL TO VIEPMOUTO ToU L To Napdy,
10 onofo eixe EEKIVAOEL APKETO
kawpd npiv avapexOel TeAikd kat o
Kapepov Kpdou wg napaywyds kat
OUVEVTEUEIAOTAG.

A.). EATON

Short film director, producer and
screenwriter. This is his debut
film, which had began long before
Cameron Crowe got involved as
producer and interviewer.

®IAMOIPA®IA / FILMOGRAPHY
2019 David Crosby: Remember My
Name

YKHNOOEXIA / DIRECTOR A. ). Eaton ®QTOIPA®IA / DoP lan Coad, Edd Lukas MOYZIKH / MUSIC Marcus Eaton, Bill Laurance MONTAZ / EDITORS Elisa

Bonora, Veronica Pinkham
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MILES DAVIS: BIRTH OF THE COOL
HIMA, HNOMENO BAZIAEIO / USA, UNITED KINGDOM, 2019, EFXPOMO / COLOR, DCP, 115°, ATTAIKA, FAAAIKA /
ENGLISH, FRENCH

ESW dev undpxouv «Afya Adyla yia to €pyor. EOW €1-
oépxeote oto PBaofAelo tou MAAG onwadnnote g
«YéWnong Tou cool» kat, aclykpita onpavtikatepa, g
neplédou nou n tdad ofkwoe Ta PoAd Kal QwTiotnke
n pouoikn MAdon. Ag moupe k&t nou ow¢ akouotel
unepPoAké. H téal elval pia Iouotki oupnepLpopd -kat
pla avBpddnivn ottypn- npooéyylong tou Badpatog. Mia
otypn ouvinapgng ki eAeuBepiag, TéAung, unépBaong
ToU By, Ewdnong Kt eKPpactikig OUVEVWONG e ToV
AMo. Méoa atov ouvapnaotikd puBpé ng, TG avtiho-
YiEG, TIG OUPPWVEES Kal Ta nxoxpwpatd g GuwAdlouy
Hepid and ta noAutipétepa ouvaoBipata. Méoa otov
autooxedlaopd TG npaypatoroleltal n eAelBepn k-
opaon. O Mawng eivat autdg nou &volEe Tov «aoparto»
8popIo pe Tov TPAMo Mou Hovaxa KEnolog e avékppa-
otn Slapopetikd oduvn pnopoUce va to Kavel Kat to
VIOKIHavTep ouAMapBavel padl Tou TG otypég nou n
PEBEEN NG pouoikng WnAagei to Muotiko. To Sikd g
kat to anpdoParo 6wé tou. H.A.

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

This film cannot be described in a few words. So,
you may enter Miles's realm to witness the birth
of cool and most importantly the time when jazz
opened up and the music world lit up. Let's exagger-
ate a bit. Jazz is a musical behaviour — and a human
moment — of getting close to the miracle. A mo-
ment of coexistence and freedom, of the boldness
to overcome Ego, understanding and expression
of unity with the Other. In its exciting rhythm, its
contradictions and its tone colours lie some of the
most precious feelings. In its improvisation lies free
expression. Miles is the one who paved the way in a
manner that only someone hurting silently can. And
this documentary captures the moments when the
methexis of music touches the Secret. The secret of
the music and Miles's inaccessible one. I.D.

ITANAEI NEAZON

And toug onpavtikdtepoug v {wn
Appoapiepkavous VIOKIUAVTEPIOTES
0 BpaBeupévog Tpig pe Eppu kat
NapacnPo@opnPEVOg and tov
Mnapdk Opnapa, NéAoov, yewnBnke
npv 68 xpdvia otn Néa Yopkn.
Anépottog tou Leonard Davis Film
School, 0 ayannpévog Tou Zavtavg
SnpLoupyds Exel oTiG NPoBNKeg Tou
0eIpd BpaBeupévwy VIoKILavtép ndvw
010 PUAETIKS NpdBAnua otig HMA.

STANLEY NELSON

One of the most prominent African
American documentarist, winner
of three Emmies and decorated

by Barack Obama, Stanley Nelson,
was born 68 years ago in New York.
Having graduated from Leonard
Davis Film School, this Sundance
favourite has done numerous
awarded documentaries about the
racial issue in the US.

®IAMOIPA®IA / FILMOGRAPHY
(EMINEFMENH / SELECTED)
2019 Boss: The Black Experience in
Business 2019 Miles Davis: Birth of
the Cool 2018 Rise Up: The Movement
that Changed America 2017 Tell
Them We Are Rising: The Story of
Black Colleges and Universities 2015
The Black Panthers: Vanguard of the
Revolution 2014 Freedom Summer
2010 Freedom Riders 2009 Wounded
Knee

YKHNOOEZXIA / DIRECTOR Stanley Nelson ®QTOIPADIA / DoP Jerry Henry MONTAZ / EDITORS Lewis Erskine, Natasha Mottola

| MUSIC & FILM
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TA 4 ENINEAA THZ YNAP=HX / THE 4 LEVELS OF EXISTENCE
EAAADA / GREECE, 2019, EFXPOMO / COLOR, DCP, 1127, EAAHNIKA, ATTAIKA / GREEK, ENGLISH

To adparo vApa nou ouvoEeL pia napéa veapwv eiAwv
ané to v kat tov pok Sioko Toug, Pe tov Jay Z, v
Rihanna kai tov Kanye West Eetuliyetal péoa and to
LIouoIkd viokiaveép «Ta 4 Enineda tg'Ynapgng» (Bpa-
Beio MEKK oto 210 ®eotfdh Nrokipavtép Osooaho-
vikng). O Bavdong, o Xpriotog kat o Nikog, Ta evanopiei-
vavta péAN tou ykpoun «Ta 4 Enineda g Ynap&ng»
Spanetetouv yia Afyo and TG UMOXPEWOELG TNG evi-
AKKNG (WG Toug, ouvavtiolvtal Kal «poKApouv» Eavd.
Mia tawia yia tv «pok ev poA dikaiwon», ta epnPiké
dvelpa nou {wvtavelouy, T GiAla, T vootalyia yia ta
MeEPAcpéva, TV avuropovnaia yia exefva nou épxovial
kat pia unevBupion: o 6pdpog yia ta Ppapeia Grammy
LEPIKEG (POPEC MePVAEL [iéoa and Ta autooxédia uno-
yela npoPadika g AUTKAG ATUKAG,

The invisible thread connecting a group of young
friends from llion and their rock album with Jay Z,
Rihanna and Kanye West, unfolds in the music docu-
mentary ‘The 4 Levels of Existence’ (The Greek Film
Critics Association Award at the 21st Documentary
Film Festival of Thessaloniki). Thanassis, Christos and
Nikos, the remaining members of the legendary group
‘The 4 Levels of Existence’ get some time away from
the obligations of their adult life and meet to rock
out again. A film about ‘rock ‘' roll vindication), teen-
age dreams coming true, friendships, nostalgia for
things past, and impatience for those about to come
but also a film that works as a reminder: the road to
Grammys sometimes goes through DIY underground
rehearsal studios of West Attical

HAIANA AANEZH

levwhBnke otnv ABrva to 1984.
Ynoubaoe MoArtikég Enotipeg Kat
lotopia oto Mavtelo Maveniotipio
kal Enowwvia oto tpnpga EMME
Tou Kanodiotpiakou Maveniotnpiou
ABnvv. Exel aoxoAnBel pe v
£peuva, opyavwon napaywyna,
apxiouvtag{a tNAEONTIKWOV
VIOKIHAVTEP OTNV ISLWTIKN Kat Tn
dnpdala tAedpaon. Ta «4 Enineda
¢ Ynap&ne» eival to oknvoBeTikd
NG vIepnouto.

ILIANA DANEZI

Born in Athens in 1984. She

studied Political Sciences and
History at Panteion University and
Communication at the Faculty of
Communication & Media Studies
of the Kapodistrian University of
Athens. She has worked in research,
production organization and as

TV documentaries chief editor for
private and state television. ‘The 4
Levels of Existence’ is her film debut.

®INAMOIPA®IA / FILMOGRAPHY
2019 Ta 4 Enineda tng'Ynap&ng

YKHNOOGEXIA / DIRECTOR lliana Danezi @QTOIPA®IA / DoP Yiannis Nelson Eskioglou, Philipos Zamidis MOYZIKH / MUSIC The 4 Levels of Existence MONTAZ /

EDITOR Dora Masklavanou
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ELLA FITZGERALD: JUST ONE OF THOSE THINGS
HNOQMENO BAZIAEIO, HIMA / UNITED KINGDOM, USA, 2019, ETXPQMO / COLOR, DCP, 90°, ATTAIKA / ENGLISH

AUOKOAEG €NOXEC «MECOUV» Yia TOV EPXOUG omoudai-
wv avBpwnwv. HEAa drtdépaivt unnpée — kal napa-
pével — évag tétolog onoudaiog avBpwnog. Eival to
auBevTiké TaAévTo, €ival N aKepAIGTNTA TOU XAPAKTA-
pa, fval kal n ouykupia nou v ékave and avéAnibo
xapivt ato X&pAep tou peydAou olkovopikoU Kpax va
unel Bappaiéa ato nepipnpo Béatpo «AndAro» Tou
1934 Kal va anatthoel, pe v ogpvétnta nou dev v
eyKatéAewe noté, to dikd tng akpoatnplo. Ki and exel
Ka petd... Toik Tougpn, dikn tng Opxnotpa, bop kal
Nti¢ Mkihéony, n 1oTopikn dlokoypdenon tou anoudai-
0U apepikavikoU songbook e TIG HEYAAEG OPXAOTPES,
0 ouvauAiakég Bpuiog. Eva viokipavtép-euAayia yia
ToUG PIAOUG TNG jazz, NoU anoPeUyel KOUTOOHMOAKA
otpafonatipara yia xapn piag pUBKKAG aphynong
Kal TNG €UAoya OEPVAG anoTiunong tng peyaAltepng
jazz woman. Eva eival afyoupo, TOUAGxIoToV yia TOUg
Arpeig: Ta nédia kaw n kapdid toug dev Ba otapatn-
00UV OTIyHN va PETpoUv Tov puBud, vootaAywvtag pla
ENOXN WPAGTEPNG HOUTIKNG. H.A.

Desperate times call for extraordinary people. Ella
Fitzgerald was - and still is — such a person. It's the
genuine talent, the integrity, and the timing that
made this hopeless street kid from Harlem enter
the famous Apollo Theatre in 1934, during the Great
Depression and demand with a modesty that al-
ways accompanied her, to have her own audience.
And then... Chick Webb, her own Orchestra, bop and
Dizzy Gillespie, the historical recording of the Ameri-
can songbook with the great orchestras, the concert
legend... A blessing of a documentary for jazz lovers
that avoids gossipy slips and offers a rhythmical nar-
ration and a rationally modest assessment of the
greatest jazz woman. One thing's for sure, at least
for the fans: their feet as well as their hearts won't
stop beating to the rhythm while overwhelmed with
nostalgia for an era of better music. I.D.

YKHNOOEXIA / DIRECTOR Leslie Woodhead MONTAZ / EDITOR lan Meller

AEZINITOYNTXENT

©pUAoG yia to vrokipavtep. g
VEAPGG KIVNUATOYPa®OoUsE pia

rock ‘n roll pndvta oto Cavern tou
AiBepnouA (...), Aitav niow ané to
Teixog yia Aoyaplacpd g ayyAng
TNAEGPAONG, NAPWV otV ZOPIETKN
€loBoAn otnv Mpdya kay, xpdvia petq,
otnv Zeayn g Zpepnévitaa. And to
1989 ouvepyddetal neplotactakd pe
10 BBC, to HBO kat to kavaht tou
Sundance.

LESLIE WOODHEAD

A documentary legend. In his early
days he filmed a rock and roll band
in Liverpool's Cavern (...), he was
behind the Wall for British television,
present during the Soviet invasion
of Prague and years later at the
Srebrenica Massacre. Since 1989 he
collaborates occasionally with BBC,
HBO and the Sundance channel.

®IAMOIPA®IA / FILMOGRAPHY
2019 Ella Fitzgerald: Just One of
Those Things

| MUSIC & FILM

EAQ AEN EINAI BEPOAINO / THIS IS NOT BERLIN / ESTO NO ES BERLIN
MEZIKO / MEXICO, 2019, E'XPQMO / COLOR, DCP, 112, IZMANIKA / SPANISH

Me€iké, 1986. Zto ynnedo nodoopaipou evdg katdpuw-
Tou MouvtidA kat oto npipwe tou underground piag
Kovwviag o kpion. Miag xwpag KopPEVNG Kat pagipé-
VNG, Oxt eNGELLa, Xt KopWE, YUpw and avubéoels, -
Xela, eMOPACELS evaG YUpW «Qvartuypévou» KOOHOU,
atpdpnTou -akdpa Téte- oty olkovopikn Bia. Miag
xwpag avapeoa ato Maykéopio KuneAho nou prhoevel,
TOV OUVTNPNTIOHG Mou unoBAAneL, tn veoAaia nou naiw-
Spopiel pe e@BIKES petamtwoelg avdpeoa oto §UAo, Tn
pnéAa, to dark wave, tv Téxvn nou «av Gev elval Biain
KL anwBntikn» dev @épvel anotéAeopa. L bivn piag
aoBpatikng enoxng kat plag nAikiag nou e t Bappaiéa
dyvola kat tov néBo g aAAayng TPEXEL KL auTA Npog
éva eAnbopdpo ayvwato, To «E6w dev Eival BepoAivos
PWTOYPAPICEL, BPWUIKA, AUOPaAIOTIKA, NavoeCOUAAKA
aM@ kat katd BaBog évtpopa autd nou n apxi Tou €p-
you daveiletat and tov MNpouat: «O kaBévag pag naipvet
and v olKoyévela autd nou Ba Tov Kpatoouv atn {wn
Kal TNV appwatia nou Ba Tov oKotwoel. H.A.

Mexico, 1986. On the football ground of a luminous
World Cup and in the dim light of an underground
society in crisis. A country built roughly around con-
tradictions, poverty, the impact of a developed world
around it, not yet fearful of economic depression. A
country that hosts the World Cup while it is immersed
in conservatism and a youth drifting with teenage
ups and downs along fights, football, dark wave, and
art, that ‘has to be violent and repulsive’ in order to
be effective. A whirlwind of an era, an age filled with
the courage of ignorance and the longing for change,
young people running towards a hopeful unknown fu-
ture. This is not Berlin' pictures in a dirty, amoralistic,
pansexual but actually petrified way what the fim
borrows from Proust in its very beginning: ‘Each of us
inherits from their family what will keep them alive
and the disease that will kill them'. 1.D.

XAPI ZAMA

0 52xpovog Me€ikavdg anopoitnoe
ano tnv EBvikn MeCikaviki IxoAn
Kivnpatoypagou. Ot Téaoepelg
NPONYOUEVEG HEYEAOU HAKOUG
Snpoupyieg Tou npoPAnBnKav kat
BpaBeubnkav og NANBog dieBvdov
PeaTBAA, kaBuwg eniong kat ot
HikpoU prkoug SoUAELEG Tou. To
napdv képdloe téooepa PpaPeia oto
PeotiBaA g MdAaya, petall twv
onoiwv €16ikd BpaBeio Entponng kat
Ddwroypaoiag.

HARI SAMA

The 52 year-old Mexican graduated
from the National Mexican Film
School. His previous four feature
films, as well as his shorts, were
shown and awarded at numerous
festivals. ‘This is not Berlin’ won four
awards at Malaga festival, among
which a special Jury prize and a
cinematography prize.

®IAMOIPA®IA / FILMOGRAPHY
2019 This is not Berlin

YKHNOOEZIA / DIRECTOR Hari Sama ZENAPIO / SCREENWRITERS Rodrigo Ordéfiez, Hari Sama, Max Zunino ®QTOMPA®IA / DoP Alfredo Altamirano MONTAZ

/ EDITORS Ximena Cuevas, Rodrigo Rios, Hari Sama
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THE CHILLS: O OPIAMBOX KAl H TPATQAIA TOY MAPTIN ®IAINZ / THE CHILLS: THE

TRIUMPH & TRAGEDY OF MARTIN PHILLIPPS
NEA ZHAANAIA / NEW ZEALAND, 2019, EFXPQMO / COLOR, DCP, 95', ATTAIKA / ENGLISH

Yndpxouv «UIKpEGH 10TOPIEG ot pok Mou: Sikatouvtal
éva 1600 éuguxo viokipaveep. Ki eutuxadg ot «Chills»
Kl 0 ataAdvreuta onoudaiog Mépty PAINg, To Bprkav.
Oa pwthoel «ikpol ot Chills;y. «Nat, duotuxigy, elvat
n andvnon, apou noté ev EAaxe va k&AVouv To Peyalo
Brpa, agou ki eol dev toug Bupdoal Ki dpwg... H veo-
{nAavdEqkn auth post punk pndvta, katapapévn dypla
and v apxn pe npdwpoug Bavatoug, autoKvNTIOTIKA
atuxnpata, avapBpnteg aAayég line up (21, ya v
loTopia), VApKWIIKE KI appwoTia, £Xel aTov KatdAoyd
G pepkd and ta wpatdtepa, Aupikdtepa (kat ayvw-
ota) Tpayoudia piag oknvig nou, teAikd, dé&aoe dA-
Aoug. Ki état dpwg, o 1dlopuig Ping eivar akdpa 6w,
EVIEAWG UYING Mia, oUPBOAO piag ayépaatng ror veo-
NTag aAG kat Eevaydg otnv alvia xwpa nou n dnpt-
oupyia kat n éxvn pnopouv va owoouv {wée. H.A.

There are some ‘minor’ stories in rock that are enti-
tled soulful documentaries. It's lucky that there is one
for The Chills and the great Martin Philipps. You're
probably going to ask, Why ‘minor’ when referring to
The Chills? The answer is ‘Well, yes, minor’, since they
never took the big step and you don't even remember
them. But this post punk band from New Zealand,
cursed from the very beginning with untimely deaths,
car crashes, countless line-up changes (21 for the
record), drugs and disease, has offered us some of
the most beautiful, lyrical and unknown songs of a
scene that eventually glorified others. But Philipps, a
genius, is still here, completely healthy now, the sym-
bol of an ageless pop youth and a guide to the eter-
nal land where creation and art can save lives. I.D.

TZOYAIA MAPNEN &

POMI KEPI

MNapaywydg kat oknvoBéTic and
Néa ZnAavdia. To 2010 {6puce tnv
Notable Pictures. Tnv teAeutala
20etia edpalcivel Tn AEN TG
otnv tNAedpacn, To PIKpd LAKOG
KCL TO VIOKIHAVTER, 16{wG pPéow
NG NpwtoPouiag tou Loading
Docs. AouAglég TG éxouv enAeyel
kal BpaBeubel otnv xcpa tng, Tv
AuotpaAia aAAa kat Slebvag.

Bpetavdg oknvoBETNG vIoKpaviép.
TVWOoTOTEPEC HOUAEIEG TOU Ta
«Tempest» kat «Way of the Morris»
nou npoPARBnkav apeotepa oto Hv.
BaoiAelo.

JULIA PARNEL & ROB CURRY
Producer and director from New
Zealand. In 2010 she founded
Notable Pictures. The past 20 years
she has been building a reputation
on TV, short film and documentary,
especially through the initiative
Loading Docs. Her works have been
chosen and have received awards
in her country, in Australia and
internationally.

British film director best known

for his work on theatrical
documentaries. His films include
“Tempest” and “Way of the Morris”
both premiered in SXSW and
released in UK cinemas.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Chills: The Triumph &
Tragedy of Martin Phillipps

YKHNOOEZXIA / DIRECTORS Julia Parnell, Rob Curry @QTOIPA®IA / DoP Timothy Flower MOYZIKH / MUSIC Grayson Gilmour MONTAZ / EDITOR Dion Schmidt

AMAZING GRACE

| MUSIC & FILM

HMA / USA, 2018, EFXPQMO / COLOR, DCP, 87', ATTAIKA, ENGLISH

Ano to Méupig oto Nttpéit n ApiBa PpdvkAl yewn-
Bnke Kkal peyaiwoe péoa otnv EkkAnoia, TG xopwdieg,
ta gospel. Qatdoo, and tv unoypaen g otig Sloko-
YPAQIKES ki énerta Gev eixe beifel napd pdvo €ppeca
(kat oto «Songs of Faith» tou 1965) tnv aduvapia g
atnv pavpn Bpnokeutikn pouaikn. Etat, étav tov lavou-
dpto Tou 1972, yia duo Bpddia, Ba tpayoudoloe otnv
ExkAnota twv Bantiotv oto Aog AvtdeAeg, To oeviou-
Kl Twv Bnoaupwv Ba dvolye.. Anayopeupiévo yia xpo-
via and v {6la v ApiBa, To UAIKG nou eixe PIALIGpPEL
0 Zivtvei MMoAak €peve aouyxpdvIoTo oTa Kiténia g
Warner. MAoy, Pe TV ouykatdBeon TG OIKOVEVELQG,
npBe n otypn va anoAadooupe pia Beanéota xapn, v
EUPANUATIKA NXoypapnpiévn oty niotng kat avena-
VAANMTOU TAAéVTOU TNG EPELag TG soul.

From Memphis to Detroit, Aretha Franklin was born
and raised in Church, choirs and gospel. But since
her record deals she has shown only implicitly (and
in ‘Songs of Faith', 1965) her love for black religious
music. So, when she was set to sing at the Baptists’
Church in Los Angeles, for two nights in January
1972, the chest of treasures would open up... Banned
for years by Aretha herself, the footage that Sydney
Pollack filmed back then remained unsynchronized
at Warner's logs. Now, with her family's consent, it's
time to enjoy the amazing grace, the iconic recorded
moment of faith and unique talent of the priestess
of soul music.

YKHNOGEZIA / DIRECTOR Sydney Pollack MONTAZ / EDITOR Jeff Buchana

ZINTNET MOAAK
(1934-2008)

Apepikavog oknvoBETng, napaywyog
Kat nBonotdc. Tawvieg ot onoieg éxel
epnAakel pe 1biétnta napaywyou

f oknvoBET éxouv ano@epel 88
unoynelotnteg yia Ookap evw

o {6106 €lvat PpaBeupévog kat pe
&Uo Oakap yia to «Mépa ané tv
Appikni» (1985).

SYDNEY POLLACK
(1934-2008)

American director, producer and
actor. The films he has been involved
in as a producer or director have
gathered 88 Academy Award
nominations. He has received two
Academy Awards for ‘Out of Africa’
(1985).

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)
2018 Amazing Grace 2005 The
Interpreter 1993 The Firm 1990
Havana 1985 Out of Africa 1982
Tootsie 1975 Three Days of the
Condor 1973 The Way We Were 1969
They Shoot Horses, Don't They?
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BLINDED BY THE LIGHT
HNOQMENO BAZIAEIO / UK, 2019, EFXPQMO / COLOR, DCP, 117", ATTAIKA / ENGLISH

1987, NoUtov. O TlaBévt, Bpetavdg HOUCOUALAVOG
NAKIOTAVIKAG Kataywyng, Peyaiwvel otnv AyyAia tng
Bdroep npoonabuvtag va ta eépet BdAta pe v po-
va&ld, pe tov épwrtd tou yia v EAIa, pe to pok nou
TOV OUVTPOMEUEL Kal TOUG «KatabAIMTkoUG» otixoug
nou Oivel Kal N OXOAIKA PNAVIA TOU EMOTPEPEL WG
«kataBAInTikoUg». Kat petd avakaAuntel tov Mnpoug
Ynpivykotv. Baotopévo otn {wn tou enipavous Xap-
®pa Mavlolp, bnpootoypdpou tng Guardian, napa-
ywyoU oto padlopwvikdé BBC kat viokipaviepiota,
avand@eukta OpwG Kal NapaAAnAo pe TG {WeG Ka-
nolwv and epdag, To AU TG Todvta xtundel euaiobn-
€6 X0pdég. BAEMelg auth eival n ouoia twv peydAwv
KaMTexvwv 6nwg o Mnpoug. Na Bpiokouv to npoow-
nikd nou dev eival éoo 11WTIKG VOpIZEL 0 1B10KTATNG
TOUG Kal va To ekppalouv otnv kown no Babié tou
ouvtetaypévn, v aAnBela, noAdaniaotalovtag to
oto dinvekéc. H.A.

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

1987, Luton. Javed, British Muslim of Pakistani origin
grows up in Thatcher's England trying to deal with
loneliness, his love for Eliza, rock and roll and his
depressive lyrics that the school band gives back to
him as..depressive. And then he comes upon Bruce
Springsteen. Based on the life of Sarfraz Manzoor,
journalist for the Guardian, BBC radio producer and
documentarist Chadha’s film strikes a chord to many
of us. See, this is the essence of great artists like
Bruce. They find the personal which isn't so personal
as they thought it to be and express it in its com-
mon deepest coordinate, the truth, multiplying it ev-
ermore. L.D.

FKOYPINTEP TZANTA
59xpovn AyyAiba oknvoBEtig kat
0EVAPLOYPAPOG IVOIKAG KATAYWYAG
yewnpévn otnv Kévua. Xnoubace oto
Maveniothpito tou East Anglia. Ztn
OUVEXElD PYATTNKE OTO Padlopwvo
kat petd otnv thedpaon tou BBC.
YKNVOBETIC VIOKIAVTED Yia TNV
TNAEGPAON, TAVICOV HIKPOU HNKOUG
kat puBonAaoiag pe yvwaotdtepn
otypn o «Kdvto 6nws o Mnékap.

GURINDER CHADHA

59 year-old English director and
screenwriter of Indian origin, born in
Kenya. She studied at the University
of East Anglia. Then she worked for
the BBC radio and TV. Director of
TV documentaries, short films and
fiction, widely known for the film
‘Bend it like Beckhan'.

®IAMOIPA®IA / FILMOGRAPHY
2019 Blinded by the Light 2017
Viceroy's House 2010 It's a Wonderful
Afterlife 2008 Angus, Thongs and
Perfect Snogging 2005 The Mistress of
Spices 2004 Bride and Prejudice 2002
Bend it Like Beckham 2000 What's
Cooking? 1993 Bhaji on the Beach

YKHNOGEZIA / DIRECTOR Curinder Chadha ZENAPIO / SCREENWRITERS Paul Mayeda Berges, Gurinder Chadha, Sarfraz Manzoor ®QTOTPA®IA / DoP Ben
Smithard MOYZIKH / MUSIC A. R. Rahman MONTAZ / EDITOR Justin Krish HOOTMOIOI / PRINCIPAL CAST Viveik Kalra, Kulvinder Ghir, Meera Ganatra, Nell Williams,

Aaron Phagura, Dean-Charles Chapman
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MONO OPAZ /MURDER IN THE FRONT ROW: THE SAN FRANCISCO BAY AREA THRASH METAL
HMA / USA, 2018, EFXPQMO / COLOR, DCP, 92°, ATTAIKA / ENGLISH

Mg neptypdoeg to EavadiaBacpa tou heavy metal
Twv Maiden, Twv Priest Kat Twv NovéEpwY NPOKATOXwWY
(Purple, Zeppelin, Sabbath) ané exefvo to paykd ouva-
ndvinpa g Autikig AKTNG otig apxég tou '80; Aev 1o
NePIYPAPELS, Ol OUUNAYECTEPOL AATPELG «10M» HOUOIKNG,
ot metal heads, &pouv kaAltepa. Kat kaBwg touto
TO VIOKIHaVTEP Ba HIARCEL Yia TIG anapxeg Twv Heya-
ABwv tou okodopnpatog (Metallica, Exodus, Slayer,
Megadeth) kat 6owv akoAoUBnoav (Anthrax, Machine
Head, Suicidal Tendencies, Possessed, katdAapeg), ev
HEOW EKKWPAVTIKWV VIEOIUNEA, paydalag taxytntag kat
Kké&pnoong trademark opyng eni navtég enotntoy, pvin-
pefa Twv npctwy npepdv Ba napehaivouy. Kepk Xapet
npoetdpxovtog, Ba nepdoouv an’ Tov Gakd (oxedav)
6Aa ta kaAd, akatdBAnta, nadid picvtag pe antdntn
nalbkn €&agn kat évapn metal neBw, yia exelveg TG
NAaAEG KaAéG pEPEG Mou Toug Eypagay tn {wn. Mavw
an’ 6Aq, éva onvtdro viokipaveép yia v thrash yvn-
O1dTNTa KAl TNV KATAKAUGKIKA 0ppn va ayandg To Toted
NG Houoikng oou. H.A.

How to describe the American re-reading of the heavy
metal music of Iron Maiden, Judas Priest, and all their
pioneering predecessors (Deep Purple, Led Zeppelin,
Black Sabbath), that magical West Coast meeting in
the early ‘80s? You can't. The most consistent ‘pop’
music lovers, none other than metalheads, know
better. Since this documentary is about the early
days of megaliths such as Metallica, Exodus, Slayer,
Megadeth and those on their heels (Anthrax, Machine
Head, Suicidal Tendencies, Possessed, you get the
point), played out in deafening volume, full speed and
with quite a lot of that trademark wrath, we come
upon legends of the early days. Kirk Hammett goes
first and then almost all the good, still-going-strong
fellas follow, discussing with an undaunted childlike
excitement and the most honest metal disposition
the good old days that defined their lives. A speedy
documentary about the thrash authenticity and the
cataclysmic rush of loving your music totem. I.D.

YKHNOOEXIA / DIRECTOR Adam Dubin ®QTOIPA®DIA / DoP Eli Adler MONTAZ / EDITOR Sean Fuller

ANTAM NTAMIIN

An6@oltog Tou THAPATog
KIVNHATOYpApou Tou naveniotnpiou
g Néa Yépkng, 0 56xpovog éxel
otnv papetpa Tou PpaBeupéva kAin
Twv Beastie Boys, 10 vIoKIavtép
«A Year And A Half In The Life

Of Metallica Parts 1 ® 2», oeipa
KWHWOLWOV pIKPOU PAKOUG, EVL)
Bploketal oe yuplopata evég
VIOKIPAVTEP Yia Tov Tov Aévov.

ADAM DUBIN

The 56 year-old Cinema graduate
the University of New York has
directed several awarded Beastie
Boys videos, the documentary ‘A
Year And A Half In The Life Of
Metallica Parts 1 @ 2’, a series of
short comedies. He is now filming a
documentary about John Lennon.

®IAMOIPA®IA / FILMOGRAPHY
2018 Murder in the Front Row:

The San Francisco Bay Area Thrash
Metal
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MUSIC FOR ORDINARY LIFE MACHINES
EAMADA / GREECE, 2018, EFXPOMO / COLOR, DCP, 1127, EAAHNIKA / GREEK

Ané toug Xwpic Mepldépato & toug Avtl, péxpt Toug
Human Puppets & toug Regressverbot. Ané toug In
Trance 95 & toug Alive She Died, péxpt toug Selofan
& tov Doric. Me agetnpia ta underground ‘80s otnv
EAAGSa, 6tav To new wave kat to punk exppaddtav
ue synthesizers, to MFOLM okiaypagel pia pouaikn
unokouAtoUpa atnv EAMGSa nou denoe avegftiAa ty
oppayldba g oug kapdlég 6owv epwTeUTNKaV Tov
AX0 TWV «HNXavavs. Mid ouvortikA kataypagn g
Minimal Synth & Synthpunk oknvig otnv EAAGGa
and to '80 £wq ONpEPQ, HE MPWTAYWVIOTEG Ta oUVOe-
oaepg, Ta pubpokoltia & ta nadié nou ta aydnn-
oav. Yuppetéxouv: Avti, 066G 55, Xwpls Mepidépalo,
Alexandros, Alive She Died, Blakaut, Convex Model,
Doric, Exetix, Human Puppets, IT95, Not Only Bones,
Paradox Obscur, Plexiglas, Regressverbot, Selofan,
Tango Mangalore, ka.

| 25th ATHENS INTERNATIONAL FILM FESTIVAL

From Choris Perideraio and Anti to Human Puppets
and Regressverbot. From In Trance 95 and Alive She
Died, to Selofan and Doric. The underground Greek
80's scene, where new wave and punk was expressed
via synthesizers, becomes the starting point for
MFOLM in order for it to capture the musical sub-
culture in Greece that left an indelible mark on the
hearts of those who fell in love with the ‘machines’. A
concise documentation of Minimal Synth and Synth-
punk scene in Greece since the 80's, starring the syn-
thesizers, the rhythmboxes and the kids who loved
them. Appearing: Anti, Odos 55, Choris Perideraio,
Alexandros, Alive She Died, Blakaut, Convex Model,
Doric, Exetix, Human Puppets, IT95, Not Only Bones,
Paradox Obscur, Plexiglas, Regressverbot, Selofan,
Tango Mangalore, etc.

YKHNO®EXIA / DIRECTOR Nikos Chantzis @QTOIPA®DIA / DoP Nikos Chantzis MONTAZ / EDITOR Nikos Chantzis

F‘\ -

NIKOX XANTZHX
Anogoftnoe ané to Tunpa
EwovoAnwiag tou IEK Kneiolag.

‘Exel epyaotel wg Pvteoypdpog

oe festivals onwg to Rockwave &
Outview, puiaxvwvtag aftermovie
clips. EninAéov aoxoAeitat pe v
Snptoupyia video clips yia dark wave
eMNVIKEG pnavteg. To «MFOLM»
€lval TO NPWTO TOU VIOKIPAVTEP.

NIKOS CHANTZIS

He graduated from the Camerawork
Department of the Institutional

of Vocational Training in Kifissia.

He has worked as a videographer

at festivals such as Rockwave &
Outview, making aftermovie clips .He
also creates music videos for dark
wave Greek bands.'MFOLM' is his
first documentary.

®IAMOIPA®IA / FILMOGRAPHY
2018 Music for Ordinary Life
Machines

MHTPOIIOAITIKO
ll KOAAETIO
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Metd ta Meodvuxta
After Hours

H EKXTAZH TOY AIMATOX
TO XPYZO IANTI

EAA X TON MNAMIMA

O MPITKHMAX

REPO MAN

FIRST LOVE

H QPA TOY AYKOY
ONATIATON YB

BLISS

THE GOLDEN GLOVE
COME TO DADDY
THE PRINCE

REPO MAN

FIRST LOVE

THE WOLF HOUR
ALL ABOUT YVES

META TA MEZANYXTA | AFTER HOURS

H EKZTAXH TOY AIMATOZX / BLISS

HMA / USA, 2019, ETXPQMO / COLOR, DCP, 80°, ATTAIKA / ENGLISH

Yndpxouv MoAuxpnolponoinUéves AEEEI atnv Mmepl-
YPaPn TAVICV ONWG «AILATOBAPUEVOGy, «VTEAILO»,
«NapofUopdGy. Zexdote TG — A anAd va npénel va
Bpolpe dMeg yia (nepimou 6,T) mponyeftal g tpi-
g tawiag tou T¢o Mnéykog. And tov lMoAdvoki, Tov
Depdpa kat tov Mkiiay, otov PovAtal, tov Mkbépvtov
kat tov Nrteovtdro, pe evOIApeoeq «e§ynnebIKEGs
otdoel oto «loptpeto tou Ntdplav Mkpély, Tov Ad-
VIN Kal, aopaAwg, Tov MeplotogeAn, pavtdoou Toug
6Aoug Bublopévoug oe MPWTGYVWPC VAPKWTKE Kal
koAaaopévo heavy metal Kt éxelg pia npwtn yeuon yla
10 Bliss». Ztnv npaypatkdtnta BePata, npoobetoviag
v aBupoctoyia, To guerilla @pdapiopa, v napa-
Serypatikn uotepia kat toug kouBddeg afuatog (Ba
NIEOTe(C va Ppelg TéTolo combo otnv — kaAoyuplopévn
ndvta - 1 otopia Tou eldoug), To £ETPENIOTIKG gore Tou
Bapnip-tpépou tou Mnéykog IKETEVEL yia pila Béon otig
HETapeoOVUKTIEG MPOPOAEG Hag Kal otoxnpatiCel otnv
eMunn npoetoaota yi' autd nou Ba oag Bpet. H.A.

There are words that have been used too many times
to describe films. ‘Gory’, ‘delirium’, ‘paroxysm’. Forget
all about them — maybe we should find new ones for
everything that has come before Joe Begos' third
film. From Polanski, Ferrara and Gilliam, to Fulci, Gor-
don and Deodato along with a bit of ‘The Picture of
Dorian Grey’, Dante and Mephistopheles. Imagine all
these people high on drugs along with a heavy metal
soundtrack straight from hell and you get a taste of
‘Bliss. With its profanity, guerilla filming, exemplary
hysteria and buckets of blood (it will be hard to find
such a combo in the best films of the genre) the ex-
treme gore of this vampire- horror by Begos begs for
a midnight screening and bets you're not prepared
for what you' re about to encounter. 1.D.

TZO MNErKox

‘Ekave o viepnoUto tou pe

10 «Almost Human» nou
npwtonpoPAnBnke ato PeatiBaA
Tou Topdvro to 2013. Me v
delteph Tou Tawia «The Mind's
Eye», 0 Mnéykog képdioe to Bpafeio
KaAUtepou horror oknvoBétn ato
Fantastic Fest.

JOE BEGOS

His debut was ‘Almost Human’ which
was first screened at Toronto in
2013. His second film, ‘The Mind’s
Eye’, won him the best horror
director award at Fantastic Fest.

®IAMOIPA®IA / FILMOGRAPHY
2019 Bliss 2015 The Mind's Eye
2013 Almost Human

YKHNOOEZIA / DIRECTOR Joe Begos ENAPIO / SCREENWRITER Joe Begos ®OTOMPA®DIA / DoP Mike Testin MOYZIKH / MUSIC Steve Moore MONTAZ /
EDITOR Josh Ethier HOOMOIOI / PRINCIPAL CAST Dora Madison, Tru Collins, Rhys Wakefield, Jeremy Gardner, Graham Skipper, George Wendt
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TO XPYZO FANTI/ THE GOLDEN GLOVE / DER GOLDENE HANDSCHUH
TEPMANIA, TAAAIA / GERMANY, FRANCE, 2019, EFXPQMO / COLOR, DCP, 110', TEPMANIKA, EAAHNIKA / GERMAN, GREEK

0 Ppitg, évag aveldikeutog Kat eBIopévog oTo aAKo-
OA epydng e ehappd napapoppwiiévo Mpoowro,
€0bevel TG vixteg Tou ato «Xpuad v, éva ka-
K6@npo pnap oto red light district tou AuBoupyou.
KaBu¢ ot ouvopnAkeg Tov nepippovolv e€artiag g
ANOKPOUTTIKNG EEWTEPIKAG TOU EUPAVIONG, O Veapds
avtpag deAeddet peyalitepng nAikiag yuvaikeg va tov
axkoAouBnoouv oto onitt Kepvawvtag teg apBovo aA-
koA ‘Oaeg avtanokpivovtal oTo KAAEaa Kal EL0EPXO-
vtal oto Bpwpiko dlapgpiopd tou, dev eniPicdvouy yia
va douv v €€odo and autd. Exoviag wg alobntikn
agpetnpia To AoUpnev oupnav tou Pawvep Bépvep da-
opnivtep, 0 Patix Akiv unoypdpel To Kvnpatoypapikd
noptpéto tou Ppitd Xdvka, evog Katd ouppon SoAo-
(POvVoU yuvaikwv nou £6pace ato ApBoUpyo tng deka-
etiag tou 70 kat pad{ éva aipatoappévo Kat yKpoTéok
BpiAep, npoopiapiévo va SixaceL

Fritz an alcoholic worker with a slightly deformed
face spends his nights at ‘The Golden Glove', a seedy
bar in Hamburg's red light district. As the women his
own age look down on him due to his appalling face,
the young man entices older women to follow him
home, offering them tons of alcohol. The women ac-
cepting his offer, end up at his squalid apartment -
but don't make it out alive. Inspired by the luben world
of Rainer Werner Fassbinder, Fatih Akin creates the
cinematic portrait of Fritz Honka, a serial killer who
murdered women in Hamburg during the '70s and a
gory grotesque thriller bound to divide audiences.

DATIX AKIN

46xp0ovog SNPLOUPYAC TOUPKIKAG
KATaywyng YEWNLEVOG 0TO
AuBoUpyo. Znoudace oto
Mavenothpto KaAwv Texvav. O
6pduog npog v katagiwon AvolEe
pe 1o «Madi, Motél» (2004) nou
képdloe Tnv Xpuon Apkto oto
BepoAivo. Ayannpévog tou Kowou
Kal Twv PeoTPAA, apiBpei BpaPeia
Yevapiou ouig Kawveg, E161k6 BpaBeio
g Enitponig otnv Bevetia kat
Xpuon Zoaipa KaAdtepng Zévng
Tawiag yia to «Mai i Tinotas.

FATIH AKIN

46 year-old director of Turkish origin,
born in Hamburg. He studied at the
University of Fine Arts. The fist step
to recognition was ‘Head-on’ (2004),
which won the Golden Bear at Berlin.
An audience and festival favourite
Akin has won a Screenplay Award

at Cannes, a Special Jury Award at
Venice and a Golden Globe for Best
Motion Picture - Foreign Language
for 'In the Fade'.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Golden Glove 2017 In the
Fade 2016 Tschick 2014 The Cut
2009 Soul Kitchen 2007 The Edge of
Heaven 2004 Head-On 2002 Solino
1998 Short Sharp Shock

YKHNOGEXIA / DIRECTOR Fatih Akin ZENAPIO / SCREENWRITER Fatih Akin @QTOIPA®IA / DoP Rainer Klausmann MOYZIKH / MUSIC FM. Einheit MONTAZ /
EDITORS Andrew Bird, Franziska Schmidt-Karner HOOMOIOI / PRINCIPAL CAST Jonas Dassler, Margarethe Tiesel, Katja Studt, Dirk Bohling, Hark Bohm, Uwe Rohde,

Lars Nagel, Adam Bousdoukos

META TA MEZANYXTA | AFTER HOURS

ENAA LTON MMNAMIMA / COME TO DADDY

HMA, NEA ZHAANAIA, KANAAAY / USA, NEW ZEALAND, CANADA, 2019, EFTXPQOMO / COLOR, DCP, 93°, ATTAIKA / ENGLISH

O avaopaAng xinotep NopPah béxetal éva ypdppa
and tov xpdvia anopakpUoPEvo natépa tou. X' éva
onitt «oav UFO tou ‘60», navw oe pia napapubévia
épnun napaAia petd and nukvd 6Goog, Pnapndag kat
yiog Ba avacuvavtnBolv petd and xpovia. H pnnwg
oxt état akpiBg; O Neodnhavbog Avt Tipooy, Eexvd
10 épyo navtpevovtag Zaignnp kat Mneylovoé ki énel-
1q, €6{oou avapxika ki adéonota, PTAxvel éva €pyo-
napayyeAia yia g petapecoviktieg Noxteg nou Ba
®Bovouoe akdpa ki o npwiog Mitep T¢akoov! Apoyo
xtiolpo, €16UANLaKA évoxo Tonio, TéAEla oknvoypagpia
aMA Ki €vag PnaAtdg, pla néva, €vag avtixelpag, pia
nnpoUva, kdpnooo xapti uyeiag, pla BeAdva kat did-
@opa dMa kahoubia, Ba ouoThoouy éva XopTaoTtikG
b ykpotéok pe otéxo v anodopnaon, to Edpkiopa
Kal Ty yoveikn unépBaon und toug Nxoug (tt dAAD;...)
TatAavéédikou pok twv Paradise Bangkok Molam
International. Efote npoeidonoinpiévol H.A.

Norval, an insecure hipster, receives a letter from
his alienated father. Father and son will meet again,
after many years, in a house like a ‘60s UFO, on a
dreamy empty beach behind a thick forest. Or will
they? New Zealander Ant Timpson begins his film
marrying Shakespeare with Beyonce and goes on
in an equally unruly way to create an ideal film for
our midnight screenings, one that early Peter Jack-
son would absolutely envy! Great build-up, idyllically
suspicious landscape, perfect cinematography but
also an axe, a fountain pen, a thumb, a fork, lots of
toilet paper, a needle and many more goodies make
up an enjoyable b grotesque, which succeeds in its
aims (deconstruction, dispersing of fears, parental
transcendence) accompanied by none other than
Paradise Bangkok Molam International’ s Thai rock.
You 've been warned. I.D.

ANT TIMZON

levwnBnke ato ‘OkAavt tng Néag
ZnAavbiag kat peydAwae BAénoveag
tawvies. Ag’ étou anoPAnBnke and
10 MaveniotAplo xpnpdtios and
naywtatdng Péxpt napaywyds. To
apxeifo Tou o 35dpla QA eival

T0 PeYaAUTEPO NPOCWIKS TOU
Notiou Huopaipiou. Euae to
«Anfoteuta MNapdtevo PeotféA
Kivnpatoypdgou», nou anoteAet
HEPOG Tou bleBvoUg peoTIBAA TN
xwpag. Auth eivat n Npwn tou tawia.

ANT TIMPSON

Born in Auckland, New Zealand he
grew up watching films. After he got
expelled from University he worked
in several jobs. His archive of 35 mm
films is the biggest personal archive
in the South Hemisphere. He is the
creator of the ‘Incredibly Strange
Film Festival’, which is part of the
international festival of the country.
This is his first film.

®IAMOIPA®IA / FILMOGRAPHY
2019 Come to Daddy

YKHNOOEZIA / DIRECTOR Ant Timpson ZENAPIO / SCREENWRITER Toby Harvard @QTOIPA®IA / DoP Daniel Katz MOYZIKH / MUSIC Karl Steven MONTAZ /
EDITOR Dan Kircher HOOMOIOI / PRINCIPAL CAST Elijah Wood, Stephen McHattie, Martin Donovan, Michael Smiley, Madeleine Sami, Simon Chin
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O MPIFKHNAL / THE PRINCE / EL PRINCIPE
XIAH, APFENTINH, BEATIO / CHILE, ARGENTINA, BELGIUM, 2019, EFXPQMO / COLOR, DCP, 96', IZMANIKA / SPANISH

XIAn, apxég tng Gexaetiag tou '70. X' éva pnap, o
20xpovog Xdipe Bpioketal ndvw and to nwpa tou ¢i-
Aou tou, 0 éva éykAnpa rnou otn ouvéxela Ba paboupe
™ pida kal TG ouvBhkeg Tou. Odnyeital oTig PUAAKES
énou Ba yvwploel Tov peanAko «EnPrtopar. Me tov
SUoKoAo Tpdno, 0 aPeAng Ki autdpeokog veapds, Ba
yvwploel To o€, Tov €QUTo Tou, TV apociwon Kat T
onpaoia v’ ayandg. ToAunpd gay 6pdpia GpuAakwy nou
noAAanAaciadel v duvapiki Tou kpatwveag ot dla-
AekTikd povto évav téno unod katdppeuan. To kabpé-
(Quopa tou o€ oav Hovadikn enan pe v eAnida tng
avBpwnidg, eivat cuvdpa to oUpBoAo TG evnAikiwong
o€ pla paoudbpievn xwpa. AAMWATE, N Gwvh Tou AAE-
VIE 010 PIVAAE Gev apnvel nepiBwpla. Aiyo kaipd PeTd,
pia Sikratopia Ba emBANBe(, ta ouvvepa Ba paleutolv
Bapid oto oupavé g XIAng. H.A.

Chile, early 70s. In a bar, 20 year-old Jaime stands
above the body of his friend, a crime about which
we'll find out later. He is taken to prison where he
meets middle-aged ‘Stallion’. The naive smug young
man will find out the hard way about sex, himself, de-
votion and the importance of love. A bold gay prison
drama, its power enhanced by the background of a
country on the verge of collapsing. Sex as the only
form of contact is also the symbol of adulthood in
a troubled country. The voice of Allende in the end
leaves no doubt. Dictatorship follows and heavy
clouds roll above the Chilean sky. I.D.

XEMIAXTIAN MOYNIOZ
LKNvoypAapog O€ PEPIKEG ano TG
ONPAVTIKOTEPEG OUYXPOVES TAWV{EG TNG
XIAAG, 0 46xpovog Mouviél onoldaoe
otnv ZxoAn Kivnpatoypdgou tou
Maveniotnpiou Apoic. To 1996 éxave
TNV NPWTN PIKPOU PNKOUG Tawvia

ToU, «Happiness». «O lpiyknnag,
Baotopévog otn vouPéia Tou Mdplo
Kpoug eival to viepnoUto tou oto
HEYAAO PAKOG.

SEBASTIAN MURNOZ

Set designer in some of the most
important contemporary Chilean
films, 46 year-old Mufioz studied at
the Film School of University Arsis.
In 1996 he directed his first short
film, ‘Happiness’. ‘El Principe’, based
on the novel by Mario Cruz, is his
feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Prince 2014 Buenos Aires
Rap

YKHNOGEZIA / DIRECTOR Sebastian Mufioz ZENAPIO / SCREENWRITERS Luis Barrales, Sebastian Mufioz ®QTOIMPA®IA / DoP Enrique Stindt MOYZIKH / MUSIC An-
gela Acuia MONTAZ / EDITOR Danielle Fillios HOOMOIOI / PRINCIPAL CAST Juan Carlos Maldonado, Alfredo Castro, Gaston Pauls, Sebastian Ayala, Lucas Balmaceda
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REPO MAN

HMA / USA, 1984, ETXPQMO / COLOR, DCP, 95', ATTAIKA / ENGLISH

Mia ané g no napageveg NepIMWOElS tawviag atou-
vtio nou unnp€av noté. 06nydg g évag 30xpovog
Bpetavég, Adtpng twv youéotepy, Tou MMouvioUéA kal
™G navk, dinyoUpevog éva povtépvo sci-fi napapuBl,
EVTOG HIOG AOTKAG Mpaypatkétntag yepdng npeld-
vId, (PPIKIA, OOATAPIOPEVOUS ENOTALIOVEG, adiotaktoug
npaxtopeg Kat dlayahaglakolg eniokéntes. Kabévag
TouG Pploketal oto katdnt pag puotnplwdous Chevy
Malibu, pe avandvtexo @optio ato nopt-pnaykdd e
Actapdtnta epeupetikd, GovoUpevo and veavikn evep-
vela, unoBAntikd pwtoypapnpévo kat pe anibavoug
kapatepioteg nBonolodg, énwg o Xdpt Nuv Ltdvtoy, 1o
€0Y0 EVWOE TNV PUXPOMOAERIKA  ouvwpoaia, Ty ‘50
ENOTNUOVIKN (pavTaoia, Tnv KaApopvéQvN Navk Kai
pavpn kwpwdia, ENXEPWOVIAg Tautéxpova pia anaven-
on otnv aMotpiwon twv xpdvwy TG dlakuBépvnong
Pétykav. AnotéAeopa; Mia and TiG onpavikotepeg Kat
nto anoAauotikég cult dnpoupyieg tou ovepd. AK.

In 1984, Universal agreed to fund one of the most
strange film cases ever. It was directed by a 30 year-
old British who loved Westerns, Bufiuel and punk,
who narrated a modern science fiction fairy tale, tak-
ing place in an urban reality filled with drug addicts,
freaks, crazy nuclear scientists, ruthless government
agents and a bunch of interplanetary visitors. All of
them are after a mysterious Chevy Malibu, in the
trunk of which lies hidden something unexpected.
Constantly inventive, vibrating with youthful energy
and impressive cinematography by Robby Miiller and
legendary character actors such as Harry Dean Stan-
ton and Tracey Walter, ‘Repo Man" mixed the cold
war conspiracy fims, the '50s science fiction, the
California punk of the era and black comedy, trying to
provide an answer for the great alienation during the
governing of Ronald Reagan. The result is one of the
most influential and enjoyable cult films ever. LK.

ANE= KO=

Ayyhog oknvoBétng, oevaploypdpog,
ouyYpagéag, yewnpévog to 1954.
Ynoubaoe Kivnpatoypdgpo oto
Maveniotpio tou MnpioToA kat pe
unotpooia Fulbright Bpebnke oto
UCLA yia to petantuxiakd tou.
Mpddipn enituxia pe ta «Repo Man»
kat «Zivt kat Ndvot» nou dpwe ty
SlabéxBnke Kévtpa e ta otolvTio.
Aida&e Zevapio kal MNapaywyn oto
MNaveniotipio tou KoAopavro.

ALEX COX

English director, screenwriter and
author, born in 1954. He studied
Film at the University of Bristol and
realized postgraduate studies at
UCLA on a Fulbright scholarship.
His early success with ‘Repo Man’
and ‘Sid and Nancy’ was followed
by a clash with the studios. He has
taught Screenwriting and Production
at the University of Colorado.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)
2007 Searchers 2.0 2001 Revengers
Tragedy 1998 Three Businessmen
1996 The Winner 1996 Death and
the Compass 1992 El Patrullero 1987
Straight to Hell 1986 Sid & Nancy
1984 Repo Man

YKHNO®EZIA / DIRECTOR Alex Cox ZENAPIO / SCREENWRITER Alex Cox ®QTOIPA®IA / DoP Robby Muller MOYZIKH / MUSIC Steven Hufseter, Tito Larriva
MONTAZ / EDITOR Dennis Dolan HOOMOIOI / PRINCIPAL CAST Emilio Estevez, Harry Dean Stanton, Tracey Walter, Olivia Barash, Sy Richardson, Susan Barnes,

Fox Harris, Tom Finnegan
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FIRST LOVE / HATSUKOI
IATIONIA, HNOMENO BAZIAEIO / JAPAN, UK, 2019, ETXPQMO / COLOR, DCP, 108", IATIQNIKA / JAPANESE

‘Evag pno&ép kat pia vapkopavig népvn PnAékouv og
pia daibaAwén latopia eloaywyng kat diakivnong vap-
KkwTikwv. Onw¢ Npénel o pia Jetapecoviktia enthoyn
dMo va v diaBddeig ki dAo va cou oupBaivel. O
BpuAikdg ki en’ oudevi e€aipetéog Takdot Milke naipvel
pla TeTpppévn 1otopla POAIG ouyKaAuppiévou popd-
VIOOU, TNV OUHMNUKVAQVEL 0 éva Bpddu ki avaBel oav
nupoTEXVNHA To Vuxtepvd Tokio. Ot totopleg Eekivolv
napaAnAa, ondte va npocéxelg and tnv apxn, Kal
0tn ouvexela ouykAivouv avaptyvdoviag v Makou-
a, Toug enidoog deApivoug TG, owpela exdIKNOEWY,
trademark anokepaAiopols, pévtiouy, pavraopata
e owpPpaka kat — T GAAo; - Kaptoly, Mou OUXVA ouvl-
atouv pia kdnota Aton. Méoa ae dAa o Milke éxel xw-
PETEL TO POPAVTOO TOU, €Xel SlanpEYEL aTOV (PPEVAPN
puBud Tou Kai, and Ty wpa Kal Petd, éxel SI6AGEL Nwg
He EAAXIOTA (PUAXVELG €va KIVNHATOYPAPIKS AIATOKU-
Aiopa kAacewg. H.A.

A boxer and a drug-addict whore get involved in a
complicated case of importing and drug dealing. As
with every ‘after hours' selection you'd better see it
than read about it. The legendary Takashi Miike, takes
a usual story of a barely covert romance, compresses
it in just one night and lights it up like a firework in
the Tokyo sky. The stories unfold parallel, so you have
to pay attention from the very beginning, and then
they come together mixing Yakuza, aspiring usurp-
ers, revenge, trademark decapitations, fortune tellers,
ghosts in underwear and of course cartoons, which
is always a solution of sort. Add to this the romantic
story and the crazy rhythm and sixty minutes on you
have the recipe for a first-class blood bath. I.D.

TAKAZXI MIIKE

ldnwvag oknvoBETng yewnpévog
otnv Oadka. Xnoudace ovepa

uno v atyida tou Zoét lpapiolpa,
napdtt katd ta Aeydpeva tou Atav
QOUVENNG POLTNTAG Nou OLAAELE TN
OXOAN ylati Sev eixe £10aYWYIKES
e€etdoelg. Exel Eenepdoel NoN Tig
100 6ouAelég og 28 xpdvia eved oL
pEYEAOU pAKoug Tou EENepVolV TG
60! ®npopévog yia tv e&éxouoa Pia
KaL TNV NepLppdvnon twv tapnoy oto
olvepd tou.

TAKASHI MIIKE

Japanese director born in Osaka. He
studied film under Shohei Imamura.
He claims that he wasn't a good
student and that he chose the
particular school because there were
no exams. He has already made
more than 100 works in 28 years,
over 60 feature films included. He

is well-known for his outstanding
violence and the defying of taboos
in his films.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAErMENH / SELECTED)

2019 First Love 2017 Blade of the
Immortal 2010 Thirteen Assassins
2007 Sukiyaki Western Django 2001
Ichi the Killer 2001 Visitor Q 1999
Audition

YKHNOOEZXIA / DIRECTOR Takashi Miike XENAPIO / SCREENWRITER Masaru Nakamura ®QOTOTPA®IA / DoP Noduyasu Kita MOYZIKH / MUSIC Koji Endo
MONTAZ / EDITOR Akira Kamiya HOOMOIOI / PRINCIPAL CAST Masataka Kubota, Nao Omori, Shota Sometani, Sakurako Konishi, Becky, Jun Murakami, Sansei

Shiomi, Seiyo Uchino
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H QPA TOY AYKOY / THE WOLF HOUR

HMA / USA, 2019, EFXPQMO / COLOR, DCP, 99', ATTAIKA / ENGLISH

Néa Yépkn, kalokaipt 77. H Touv, ouyypagéag-oUp-
BoAo TG avunatplapXikig KOUATOUPAG TwV TEAWY TOU
‘60, pével nia xpdvia KAELopEvn 0 éva PIkpo dlapépiopa
ato vaéto Mnpove, ‘EEw tapaxéc, AenAaoieg, UAETIKN
Bia, ouMAYels. To nepipnpo kautd «KaAokaipt tou
Yap» elvat oe nAnpn eG€AEN. O diaBontog serial killer
NtéBvt MnépkoPirg paiveral Ki évag diatpntikédg
fxoG koubouviol andel SLapKWG TNV TPOHAYHEVN TG
nouxia... Me nupnviké énho tv Nadpt foudtg oe pia
nyepovIkn napouocia kdBe otypng Tou €pyou, n tawvia
Tou Tkpiiv oikodopel de€lotexvikd Tov YPuxIopo dnwg
Mot e§wtepikols koopoug. Ot Pngideg nou egnyouy,
600 eMeinukd xpelddetal, npootiBevial NPOoEKTKG
pia-pia, evey péxpl va QTacel N 1OTOPIKA OTIyA ToU
pnAakdout tg 13ng louAiou exkeivng TG xpovids, éva
AOPUKTIKO, KaBI5po, Afyo Biktwplavé-Aiyo noAavokiko
Bpirep dwpatiou Ba éxel EeTuAitel anoteleopatikg ta
vonpata Kai tg evtdcelg tou. H.A.

New York, summer of 77. June, an author-symbol
of the anti-patriarchal culture of the late ‘60s has
been living isolated in her apartment in Southern
Bronx for years. Outside there’s racial violence, loot-
ing, arrests. It's the famous blazing hot ‘Summer
of Sam’. The notorious serial killer David Berkowitz
roams the streets. And a piercing doorbell violently
interrupts her terified silences.... With Naomi Watts
as his nuclear weapon, dominating the film, Griffin
masterfully builds the soul of his characters as oth-
ers build outside worlds. The pieces that explain, in
proper elliptical fashion, are added one by one. When
we finally reach the historic moment of the 13th of
July blackout, we have watched a stifling, sweaty, Vic-
torian, Polanski-esque chamber thriller, meaningful
and tense. I.D.

?

ANIZTEP MMANKZ FKPI®IN
41xpovog oevaploypdpog,
oKknvoBETNG yewnpévog atnv AyyAia
Kal peyaAwpévog atn Néa OpAedvn.

‘EXel KAvel TPELG Tawvieg pikpoU PNKoUg

€v() ToUTO €lvat dedtepn Tou peyaiou
pAKoug puBonAaoia.

ALISTAIR BANKS GRIFFIN
41 year-old screenwriter and
director born in England. He grew
up in New Orleans. He has done
three short films. This is his second
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Wolf Hour 2009 Two Gates
of Sleep

YKHNOOEZIA / DIRECTOR Alistair Banks Griffin ZENAPIO / SCREENWRITER Alistair Banks Griffin @QTOIPA®IA / DoP Khalid Mohtaseb MOYZIKH / MUSIC
Saunder Jurriaans, Danny Bensi MONTAZ / EDITOR Robert Mead HOOMMOIOI / PRINCIPAL CAST Naomi Watts, Emory Cohen, Jennifer Ehle, Kelvin Harrison Jr., Jeremy

Bobb, Brennan Brown
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ONATIATON YB /ALL ABOUT YVES

FAAAIA / FRANCE, 2019, EFXPQMO / COLOR, DCP, 107', TAAAIKA / FRENCH

Aepyog Aeukog pdnep, TepneAxavas kAGoewe, napa-
AapBdvel Sokipaotika pia «£€unvny GUOKEUN Nou ToU
aMaZe1n Zwn. Me npwrtaywviotn évav loser nou Kavel
Tov Aepndgaki va polddet 1o6Blog mpwtabAnTig, npwa
éva...puyelo TexvnTAg vonpooUvng Kat pia Eurovision
nou Gev éxete Eavadel, 1o «OAa yia tov YP» elval pia
Sikaiwpatikn eioodog oG PETapECOVUKTIEG NPOBOAES
pag. Mpokertat BeBaiwg nept naAaPng odupag tou ka-
TavaAwtiopoU Kat tng avavtiotoxng eGEAIENG pe TG av-
Bpwniveg duvatdtnteg anoppépnang. Oxt povo Gpwe,
Madf okael kat pia BopPida evavtiov tng texvoroyiag
otnv Yuxaywyia nou avtikaBlotd v €Unveucn pe Tov
autopatiopd g Texvntig euguiag. Tautdxpova, oav
aviepn ouvavinon tou HAL 9000, Tg A€Uki¢ par, tou
oe€lopoU Ki evog poutouplatikol Sibaypatog and v
«ZGvn ToU AUKOPWTOG», NAPVELS KAl |Iia AnoTEAEDHIA-
TN POHIAVTIKN KopevT e To Mo napddo&o far out ¢t
véAe nou Ba nepipeveg noté. H.A.

An unemployed white rapper, a great slacker, tries a
‘smart’ device that changes his life. Starring a loser
that makes Lebowski look like a perennial champi-
on, an artificial intelligence fridge and a Eurovision
like no other, "Yves' is a great entry to our midnight
screenings. It's a crazy far out satire of consumerism
and the evolution that matches not human potential
for assimilation. But it's more than that. There’s also
a comment against technology and entertainment
which substitutes inspiration with the automation
of artificial intelligence. At the same time, except for
the unholy mix of HAL 9000, white rap, sexism and a
futuristic moral from “Twilight Zone', you also get an
effective romantic comedy with the oddest and most
bizzare ending you'd ever expect. I.D.

MMENOYA ®OPZAP

[GAAOC oknvoB£Tng kal nBonoldg,
yewnpévog to 1977.Exel Souréyel
otnv tnAedpaon kai o€ oelpd
AWV PikpoU pnkoug. Exel eniong
apBpoypagnoel yia oelpd MaAwv
oknvoBetwv (MaAd, Popép, Mneady,
TaBepvié). Auth eivat n dedtepn tawia
TOU Kal Napouctdotnke 0to KAE(oIHO
ToU 15npEPOU Twv ZKNVOBETWY oTIg
Kavvec.

BENOIT FORGEARD

French director and actor, born in
1977. He has worked for television
and a series of shorts. He has also
written articles about several French
directors (Pialat, Rohmer, Besson,
Tavernier). This is his second feature
film and was screened at the closing
of the Directors’ Fortnight at Cannes.

®IAMOIPA®IA / FILMOGRAPHY
2019 All About Yves 2015 Gaz de
France 2012 Réussir sa vie

YKHNOOEZXIA / DIRECTOR Benoit Forgeard LENAPIO / SCREENWRITER Benoit Forgeard ®OQTOIMPA®IA / DoP Thomas Favel, Yannig Willmann MOYZIKH / MUSIC
Bertrand Burgalat, MIM MONTAZ / EDITOR Maryline Monthieux HOOTMOIOI / PRINCIPAL CAST Doria Tillier, William Lebghil, Antoine Gouy, Philippe Katerine, Alka

Balbier, Darius
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E10IKEC [1pOPOAEC

Special Screenings

AMOKAAYWH TQPA: FINAL CUT  APOCALYPSE NOW: FINAL CUT
HATAMNH LOVE
LTO ®QOX TOY ®EITAPIOY MOONLIGHTING
@OANTAZIA  FANTASIA
H TEXNH TOY KINHMATOIPA®IKOY HXOY  MAKING WAVES: THE ART OF CINEMATIC SOUND
HANAZA THE BREATH
OPOZEIPA TON ONEIPON  THE CORDILLERA OF DREAMS
NEKPA TTOYAIA  DEAD BIRDS
HMEPOAOTIA AMTOXTOAHX  DIARIES FROM THE FIELD
XOPOIPA®QONTAL THN HXQ  CRAFTING AN ECHO
NIMIC  NIMIC
ZINEMA AAAHAEIFTYHX  CINEMA OF COMPASSION

EIAIKEZ MPOBOAEL | SPECIAL SCREENINGS

s

AMOKAAYWH TQPA: FINAL CUT / APOCALYPSE NOW: FINAL CUT
HIMA / USA, 1979, ETXPQMO / COLOR, DCP, 183", ATTAIKA, FAAAIKA, BIETNAMEZIKA / ENGLISH, FRENCH, VIETNAMESE

O nio PIAG6080G KivnpatoypaPikag TITAog nou thpn-
o€ v undaoxeon tou. H 40xpovn tawia tou Ppavolg
®opvt KérnoAa, otnv petivih andAutn ekboxi tng, eivat
éva QA eCaviAntika Plwpatikd. H petaypapn tou
KovpavtikoU «Xtnv Kapdia tou EpéBoug» oto Biet-
VA Kat tnv avaditnon Tou okotelvou alter ego, dnwg
é\eye Kal o oknvoBEtng, «bev elval pa tawia yia to
Bletvdy, efval to Bietvapy. AiépBwoan, av enttpénetat:
H «AnokdAuwn Twpa» unepBaivel To Bietvdp. Eival n
anotdnwan tou MoAépou oav Ty ékpavon NG av-
Bpwonivng PETAANAENG, N Kataypagh TG OTyHNG Kal
TOU «H€T@» éTav nia N anoKTvwon €xel 0dpka Kat
ootd agrvoviag niow g tov Adyo. Epyo nou pap-
HapVeL Tov «aMo Beati» PE TG OUVEMEEG TOU, N
«AnokdAuyn Twpa» képdloe 6Uo ‘Vaokap, Tov Xpuad
@olvika kat napnoAoug dGAoug Beopiols nou eniku-
pwBnkav and v napouaia g, H.A.

The most ambitious film title that kept its promise.
The 40 year-old Francis Ford Coppola Film, in this
years absolute version, is a film exhaustively experi-
ential. The transfer of Conrad's ‘Heart of Darkness' in
Vietnam and the search for a dark alter ego, as the di-
rector said, ‘is not a film about Vietnam, it is Vietnam.
Correction, if we may: ‘Apocalypse Now’ surpasses Vi-
etnam. It's the capturing of the War as a manifesta-
tion of human transformation, the documenting of
the moment and the ‘after’ when dehumanization
is real, leaving reason behind. Watching ‘Apocalypse
Now/, the ‘other viewer' feels utterly petrified by its
consequence. Winner of two Academy Awards, the
Palme d" Or and many more nominations by institu-
tions that got prestigious by rewarding it. .D.

®PANZIXZ ®OPNT KOINMOAA
Kivnpatoypapikég Bpuiog. Evwnpa
Nutpérr, Bpéppa Néa Yopkn,
kataywyn ItaAia. Znovdace oto
UCLA, avépwBnke dinAa otov Pétep
Képpav. Ot 14 NpocwnikeEG 00KAPIKEG
unoyn@Lotnteg kat ta 5 Bpafeia
Aéve POAIS éva kAdopa Tng lotopiag
autou Tou oknvoBETn, napaywyou,
oevaploypdpou pe tnv aniBavn

{wn, nou ouykataAéyetal avapeoa
oTG apIBPNKEVES OTO éva XEpL
HEYaAOPUTEG TOU Olvepd.

FRANCIS FORD COPPOLA
A film legend. Born in Detroit,
raised in New York City, with Italian
origin. He studied at UCLA, was
taught the job by Roger Corman.
His 14 personal Academy Award
nominations and his 5 awards

are a fragment of this director’s,
producer’s and screenwriter’s story,
with the amazing life. Coppola is of
the few cinema true geniuses.

®IAMOIPA®IA / FILMOGRAPHY
(ENIAEFMENH / SELECTED)
2007 Youth Without Youth 1992
Bram Stoker's Dracula 1990 The
Godfather Part IIl 1984 The Cotton
Club 1983 Rumble Fish 1983

The Outsiders 1982 One from the
Heart 1979 Apocalypse Now 1974
The Godfather Part Il 1974 The
Conversation 1972 The Godfather

YKHNOOEXIA / DIRECTOR Francis Ford Coppola ZENAPIO / SCREENWRITERS John Milius, Francis Ford Coppola ®QTOIPA®IA / DoP Vittorio Storaro MOYZIKH
/ MUSIC Carmine Coppola MONTAZ / EDITORS Lisa Fruchtman, Gerald B. Greenberg, Walter Murch HOOIMOIOI / PRINCIPAL CAST Marlon Brando, Martin Sheen,
Rober Duvall, Frederic Forrest, Sam Bottoms, Laurence Fishburne, Albert Hall, Harrison Ford, Dennis Hopper
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H ATAMNH / LOVE / L' AMORE
ITANIA / ITALY, 1948, AZIPOMAYPO / B&W, DCP, 78', ITAAIKA / [TALIAN

YnovouAwtd gAY dUo 1oToplwv pIe Tov PooeAivi og pa-
YK avadelgn g Awa Mavidvi ev péow npaypateiag
Tou Béparog TG aydnng. Ztnv npwn, o épwtag. Méoa
o€ 35 Aertd, n Maviavi, ohopévaxn ' éva tnAéPuvo,
va KAveL Ta [taAka and yAwooa tpayoudioth, yAwooa
Bpnvntikn. Evag épwtag ato gvdAe tou, atpépntn &n-
poofeuon pUXIwV OTIyHWVY Kal onapaypdg g eykatd-
Aewng o pia adlavéntn ékBeon peydAou eppnveuTl-
KoU awvepd. tnv dedtepn otopia, nou e€aypiwoe Toug
anavtaxoly KaBoAwoUg kat BpnokdAnntoug, n GAAn
4Yn g ayanng, auth yia tov Bg6. H Mavidwvt Eekwva
€vav povoAoyo pnpoatd otov apiAnto deviepiko Pe-
Advt (1) yia va kataAnger oav «tpeAn Tou Xwplols, 0du-
pdpevn va aveBaivel tov dikd tng FoAyoBd, niotetovtag
nwg n Beia Xdpn v denoe éykuo oav aAn Mava-
yia. To pwdle, €€oxa SipopoUiievo, N PUOIKATNTA TNG
onoudaidtepng ItaAibag nBonolod acUMnnn. H.A.

YKHNOGOETHZX / DIRECTOR Roberto Rossellini ZENAPIO / SCREENWRITERS Jean Cocteau, Federico Fellini, Roberto Rossellini, Anna Benvenuti, Tullio Pinelli
OOTOIMPADIA / DoP Robert Juillard, Otello Martelli, Aldo Tonti MOYZIKH / MUSIC Roberto Rossellini MONTAZ / EDITOR Eraldo Da Roma HOOMOIOI / PRINCIPAL

CAST Anna Magnani, Federico Fellini

Episodic film comprised of two stories. Rossel-
lini gives us a magical Anna Magnani in this study
on love. In the first story, erotic love. In 35 minutes,
Magnani alone with a phone, turns Italian from a
‘singing’ language to a mourning one. The love in
the ending, the bold publicizing of private moments
and the heartbreak of abandonment in a unique case
of great interpretative cinema. In the second story,
which enraged Catholics and religious fanatics all
over, the other side of love, the love for God. Mag-
nani starts off with a monologue in front of a silent
Federico Fellini (1) and ends up as ‘the village fool,
weeping in her plight, believing that Divine Crace got
her pregnant, just like the Virgin Mary. The ending is
wonderfully ambiguous and Magnani's naturalism
second to none. I.D.

POMMEPTO POZEAINI
(1906-1977)

OpUAikdG dnptoupydg Tou [TaAkoU
VEOPEAAIOHOU, NPWTog HETay
{owv TG KoAooolaiag yevidg
HETANOAEUIKWV [TAAWV OKNVOBETWV.
Autodidaktog, epyactnke oto
VIOKIHAVTEP Kat Tnv puBonAacia
nén ané tnv poucoAwikn neplodo
KL «EAEUBEPWBNKE» pE TNV ANEN
TOU MOAERIOU OE Pia OEIPA TAVICV
nou avébeiEav tnv katdotaon twv
NPAYHATWY OTNY CUVTETPIPEVN
Eupdonn.

ROBERTO ROSSELLINI
(1906-1977)

Legendary director of italian
neorealism, first among equals in
a colossal generation of post ward
Italian directors. Self-taught, he
worked in documentary and fiction
since the Mussolini era and was
‘freed" after the war in a series of
films that showed the true situation
of things in a devastated Europe.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
1954 Journey to Italy 1954 The Fear
1952 Europe 51 1950 Stromboli
1948 Germany Year Zero 1946 Paisa
1945 Rome Open City

EIAIKEZ MPOBOAEL | SPECIAL SCREENINGS

LTO ®OX TOY ®EITAPIOY / MOONLIGHTING
HNQMENO BAZIAEIO / UK, 1982, EFXPQMO / COLOR, DCP, 97', ATAIKA, TOAQNIKA / ENGLISH, POLISH

‘Evag pikpoepyoAdPog katapBdvel pe tpelg ep-
yateg and tnv MoAwvia oto Aovbivo. Mpokeltal
va avakatvioouv éva dlapéplopa yla Aoyaplaopd
€vOG KpatikoU aflwpatouxou. Evoow Gpwg ekel,
otnv MoAwvia eond to npaikénnpa katd wng
«AAANAgYYUNG» Kal o epyoAdBog npénel va ano-
KpUWel and toug epydteg Tou tnv aAnBela. Tau-
TOXpOVQ, £0TW PIKPONAPAVOHWYIAG, EGoLKovopEl
and ta eAdxiota xpnpata tou ta&diou. Eite to
NAPELG KUPLOAEKTIKGA 1 oav opylwdWs ouppo-
ALOTIKGO PavipéaTo, TO a@nynPatikng evIEAElag
€pyo TOU ZKOMUOMOKL €lval TEKPAPLO €MOXNG.
To oevaplo (Bpaeio otig Kavveg), evtonicel tnv
«NPooPUYIKA» duokoAia kal To koppatikd aAAn-
Bwplopa pe pavideg pAsypatikol xioUpop, nou
loopponouv entbe€la tnv andotaon kat tnv eyyu-
TNta pe Tov agpionpo Keviptkd Npwa evw n npo-
0QPHOCTIKOTNTA AVATOAIKWY OTNY KATAVAAWTIKA
Auon Aettoupyel nia axpnpd dikona. H.A.

Late 1981. A small-time contractor (Irons) arrives to
London along with three workers from Poland. They
are about to renovate an apartment for a govern-
ment official - trying to save money. Whilst in London
though, martial law is proclaimed in Poland and the
contractor has to conceal the truth from the workers.
At the same time he tries with small illegal activities
to save from the very few money they were given
for the trip. Whether you look at it literally or like a
wildly symbolist and anti-communist manifesto, the
narratively perfect film by Skolimowski is a document
of an era. The script, awarded at Cannes, treats the
‘refugee’ hardships and the party’s blindness with
phlegmatic humour, balancing skilfully distance and
proximity through the ambiguous main character,
being at the same time a sharp comment on the
adaptability of Eastern people to the western con-
sumerist affluence. 1.D.

FEPZI TKOAIMOO®ZIKI
OpuAikdg MoAwvég oknvoBEng,
oevaploypdpog kat nBonoldg.
Hyetkn puoloyvwpia tng yeviag

ToU avayewnolakoU noAwvikou ‘60.
Ynoudaoe oknvobeaia otnv ovopaoth
oxoAn Tou Aot evw ato Eekivnud
TOU OUVESPALE CEVAPLOYPAPIKA TOV
Bduvta kat tov MoAdavok. Tawvieg tou
BpaBeubnkay, petaty dMwy, oto
BepoAivo, tv Bevetia kat Tig Kavveg,

JERZY SKOLIMOWSKI
Legendary Polish director, screen
writer and actor. Leading figure of
the generation of the renaissance
in the Polish ‘60. He studied film
direction at the famous school of
£6dz while in the beginning of
his career he assisted Vaida and
Polanski on script. His films have
been awarded, among others, at
Berlin, Venice and Cannes.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
2015 11 Minutes 2008 Four Nights
with Anna 1985 The Lightship 1984
Success Is the Best Revenge 1982
Moonlighting 1978 The Shout 1970
Deep End 1967 Le depart 1966
Barrier 1965 Walkover

iy
of the Republc of Polsnd
In Aghens

YKHNOOEZIA / DIRECTOR Jerzy Skolimowski ZENAPIO / SCREENWRITER Jerzy Skolimowski @QTOIPADIA / DoP Tony Pierce Roberts MOYZIKH / MUSIC Stanley
Myers MONTAZ / EDITOR Barrie Vince HOOMOIOI / PRINCIPAL CAST Jeremy Irons, Eugene Lipinski, Jirf Stanislay, Eugeniusz Haczkiewicz
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®ANTAXIA / FANTASIA
HIMA / USA, 1940, EFXPOMO / COLOR, DCP, 126', ATTAIKA / ENGLISH

Mia yiopth nabliv kat wpaiwv peydAwy, éva nepfte-
Xvo Mefpapa, pia nepidapnpn Kat pHovadikn otypn tou
apepikavikoU owvepd! H «®Pavraoias, n tavia nou opa-
patiotnke o MoudAt Ntiovei oav pia...qpavtacia 1otopt-
WV TUAYHEVWV OE KAAOOIKN HoUaIKN, elvat évag Bpulog
TOU OWVEHG, pla (pavtacpiayopia Kavovikh rnou eKTogeveL
PLNEG NXOXPWHATWY Kal SETPEG ayépaotng NadkdT-
1ag. Mévw an’ dAa 6pwg, yla ekefvoug nou peydAwoav
pad g touAdxiotoy, eival n Beonéaola otypn nou n
WUXA kat To nawdké PAEppa eknatbetoval atnv opop-
@1d. EANielg -kat ekMinapeic- Nwg TéTola UTUXAG KaA-
Aipyela, Kévtpa aToug Kapous, bev Ba eknveloel otig
ONPEPIVEG YEVIEG, OUANOYIEDTL TNV TN TNG NMPOPOANG
NG, aloBaveoal tnv onpacia 79 adldppnktwv Xpovwy
nou TNV KaBloTolv TETolo KePAAQLO TNG Kivnpatoypa-
QKNG lotopiag kat tng wng pag. H.A.

A celebration for children and cool adults, an intri-
cate experiment, a glorious, uniqgue moment for the
American cinemal ‘Fantasia’is the film that Walt Dis-
ney envisioned as a stories fantasy wrapped in clas-
sical music, a film legend, a proper phantasmagoria
of tone colors and ageless childlike enthusiasm. But
above all, for those who grew up with it, this film is
the splendid moment when the children’s soul and
gaze are trained to beauty. You hope and beg that
such a lucky training, especially in these times, will
not end in today’s generations, you consider the hon-
our of its screening, you feel the importance of the
79 years that make it such a great part of film history
and our lives. 1.D.

Mﬂé@ﬁi
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H TEXNH TOY KINHMATOIPA®IKOY HXOY / MAKING WAVES: THE ART OF CINEMATIC SOUND

HMA / USA, 2019, EFXPQMO / COLOR, DCP, 94', ATTAIKA / ENGLISH

142 xpovia npwy, kaBwg n nxoypdpnon dev unhp-
xe, Npaotav «BouPoi». And Toug WEEANLEVOUG TG
epelpeong tou Topag ‘Evtiooy, o Kivnpatoypdpog, n
povadikn Téxvn nou Pnopei va avanapdyel Tov AXo Tou
nepiBMovTog, TG avBpwnivng pwvng aMd kat twv
OKkNvoBETNPEVWY Kal Jovtaplopiévwv nxwv. O AXog oto
KaAd awvepd eival e€foou apnynpatika veupayikog e
v elkéva. And tnv npwtn opilodoa tawia, 92 xpdvia
npuy, HExpL onpepa, HeaoAdPnoe nAnBog epeupéocwy
yla TV nxoypagnon, v PiEn kat v avanapaywyn
Tou hxou. Agfte Toug mpwtondpoug, PABETe yla TG
KOHBIKEG OTIYHEG TNG LoToplag, extipnote padf pag v
OUVEQYATIKATNTA MOU AVUWVEL TO anoTéAeopia. Av pn
T dMo, n neptiynon auth Ba o€ kavel va Beg va Tpé-
€eig va elg yla npwtn @opa n kat favd (kat Eava...)
ndpnoAAoug and toug Adyoug mou To ovepd eival n
ayann pac. H.A.

142 years ago there was no recording of sound, we
were ‘silent’. Cinema benefited from Thomas Edison’s
invention. It is the only art form that can reproduce
the sound of the environment, human voice, ma-
nipulated and edited sounds. Sound and image are
equally important for the narration in quality cinema.
From the first talkie, 92 years ago, till today, countless
devices for recording, mixing and reproducing sounds
have been invented. Watch the pioneers, learn about
the key moments in history, appreciate with us the
cooperativeness that makes the result great. If noth-
ing else, this journey will make you want to see for
the first time or again (and again...) so many of the
reasons we love cinema. I.D.

MITZ KOXTIN

KaBnyntpia tng téxvng Tou nxntikoU
povtdd oto USC, n mpwtn nou
K&Bioe otnv kapékAa auth. 25
xpdvia epyadetal wg PovtEC AXoU Kal
elval 10Plo pPérog tng Evwong twv
Movtép. Auté eivat To viepnouto
NG, APIEPWHEVO TTOUG avBpwInoug
pag Afav unotipnpévng oUpBoAngG
OTnV KIVNHATOYPapIkn apiynon kat
€Kppaon.

MIDGE COSTIN

Professor of Art of Sound Editing at
USC, the first to take this place. She
has been working as a sound editor
for the past 25 years and is a life
member of the Editors’ Association.
This is her debut, dedicated to the
people of an underappreciated
contribution to cinematic narration
and expression.

®IAMOIPA®IA / FILMOGRAPHY
2019 Making Waves: The Art of
Cinematic Sound

LKHNOOEZXIA / DIRECTORS James Algar, Samuel Armstrong, Ford Beebe Jr, Norman Ferguson, David Hand, Jim Handley, T. Hee, Wilfred Jackson, Hamilton Luske, Bill
Roberts, Paul Satterfield, Ben Sharpsteen ZENAPIO / SCREENWRITERS Joe Grant, Dick Huemer @QTOIPA®IA / DoP James Wong Howe MOYZIKH / MUSIC Irwin
Kostal, Shawn Murphy, Stephen Csillag, Edward H. Plumb MONTAZ / EDITORS George Cave, Bill Wilner

YKHNOOEXIA / DIRECTOR Midge Costin ZENAPIO / SCREENWRITER Bobette Buster @QTOIPA®IA / DoP Sandra Chandler MOYZIKH / MUSIC Allyson Newman
MONTAZ / EDITOR David J. Turner
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H ANAXA / THE BREATH / DER ATEM
FEPMANIA / GERMANY, 2019, AZTIPOMAYPO / B&W, DCP, 95', TEPMANIKA, ATTAIKA, FAAAIKA, POTIKA / GERMAN,
ENGLISH, FRENCH, RUSSIAN

BepoAivo. To pwg nétel, ta pwrta avéPouv. Aoylwv
avBpwnol, GAol Toug nviot T vixta, apnyouveal Ty
mpoownikn Toug totopia. Ma ™ dwn, v aywvia, Tov
£pwra, €pAag, Tov Bavaro. Xav GUAAGYN GUVTOHWY OtL-
KoV SInynudtwy yia tv Unap&n otnv peyaAn noAn kat
T0 Unepnépav G MIKpEG, Péyioteg avBpwniveg e€opio-
Aoynoelg yia aAnBeleg nou g Eenepvolv. H «Avéoar
dévetal and tov évav otov NdpevVo, Pnv EEXvvag tov
nponyoUpevo, o€ éva anartntkd xpovoypdenua piag
peyahounoAng. Mia kataypagn {wng, napeABovTog K
ENTAKTIKOU Napévtog. KAt oav PETapovIEPVO VIoKIpa-
VIEP, TO €PYO TOU ZOUNEA ONPELLIVEL LOTOPIKEG OTIYHEG,
OUPBAMeL To atopikd pe To ouMoyikd, Bubicel oto
UNVWTIoTIKG ambience TG EMnVIKNG kataywyng Kpt-
otiva Bavtdou kat o€ kupielel olyé-otyd pe TG avuoti-
€e1G Tou o€ évboto vuxtepvd aonpduaupo. Mia nelpa-
Hatikn atpandg ovepd nou gntd va tnv avipetwnioelg
oav Xpoviké kal va v Picoelg oav noinpa. H.A.

Berlin. Night falls, lights are on. Different people
awake for different reasons tell their own personal
stories. About life, their fears, love, us, death. Like a
collection of visual short stories about life in a big city
and its beyond. Little but great human confessions
around truths that transcend people. ‘Der Atem’ flows
from one to another, never forgetting about the pre-
vious one, in a demanding vignette of a big city at
night. A documentation of life, time, past and urgent
present. Like a post-documentary, Schueppel's film
captures truths, notes historic moments, brings to-
gether the collective and the individual, drags you
into the mesmerizing ambience of Christna Vantzou
and overwhelms you with its contrasts in glorious
nightly black and white. Experimental cinema that
you have to see as a chronicle and experience like
a poem. I.D.

OYAI M ZOYNEA

YT¢ 15 tawvieg tou o YouneA
nepinyeitat and tov Nik KéB

WG KIVNPATOYPAPNHEVES
OUValOBNUATIKEG YEWYPAP(ES, and

Ta o1BnpIkA yKoUAayk ota taviavika
oaAdvia KL and v kpauyn Ttou tinota
OTNV NVON Mou EVAVEL TO GUUNAV.

ULl M SCHUEPPEL

In his 15 feature-films, Schueppel
drifts through all genres, from (&
with) Nick Cave to cinematic essays
on emotional geographies, from the
gulags of Siberia to the living rooms
in Tanzania, from the outcry of
nothingness into the all-connecting
breath.

®IAMOIPA®IA / FILMOGRAPHY
2019 Der Atem 2012 Brétzmann
2010 Tranzania.Living.Room. 2009
Elektrokohle (Von Wegen) (Off Ways)
2008 Der Tag 2007 Berlinsong 2005
Santos — Heldentaten 2004 The Song
2000 Planet Alex 1997 Der Platz
1996 Sid & Nancy/Ex & Pop 1994
Frozen Stories 1992 Vaterland 1990
The Road to God Knows Where 1988
Nihil, oder alle Zeit der Welt

YKHNOOGEXIA / DIRECTOR Uli M Schueppel ZENAPIO / SCREENWRITER Uli M Schueppel @OTOIPA®IA / DoP Cornelius Plache MOYZIKH / MUSIC Christina

Vantzou MONTAZ / EDITOR Ernst Carias

EIAIKEZ MPOBOAEL | SPECIAL SCREENINGS

MATPIZIO FKOYZMAN
Betepdavog Xihlavog oknvoBétng kat
oevaploypdpog, yewnpévog to 1941.
[vaptoe v diebvn katagiwon pe
Ta VIOKIHavTép tou «H Mdxn tng
XiAfig», «Nootatyawviag to Pwe»
kal «ZaABabédp AAiévtes. AidAokel
Nrtokipavtép otnv Euponn kat tnv
Aatvikn Apepikn kat eivat o 16puthig
tou AigBvoug Peotfai Nrokipavtép
Tou Zavtdyo. Zet otnv [aAhia.

PATRICIO GUZMAN
A veteran filmmaker from Chile, born

OPOZEIPA TQON ONEIPQN / THE CORDILLERA OF DREAMS / LA CORDILLERA DE LOS SUENQS N 1941, intermationally acclaimed
FAAAIA, XINH / FRANCE, CHILE, 2019, EFXPQMO / COLOR, DCP, 85', IZ[MANIKA / SPANISH

Mia ondviag cUAANYNG TpIAoyia nou ouvEéel TG pual-
KEG ENOTAES, TO YEPATO avTBEéTELG (pUOIKS Tonio TG
XIAAG, TV enitakTiki avéaykn SIatnpnong g ITOPIKAG
PVALING Kal TNV avolkth MANyn nou denoe otn xwpa
n Sitatopia tou Mivoo€rt, kAelvel e6w. Enetta and to
aplotoupynpatikd «Nootarywveag 1o Pwe» (2010)
Kal To PpaPeupévo pe Apyupn Apkto «Mapyapitape-
vio Koupni» (2015), o Tkouopdv npooavatoAilel auth
N QOpA TN Sui generis patid Tou otnv Kopdihiepa, Ty
XAPAKTNPLOTIKA 0pocelpd Twv XAlavawy Avbewv. Me
onpeio avapopdg €va akopa XapaktnploTikG PUOIKO
yvwplopa plag natpibag nou eAdxiota niéov avayvw-
piCel kal napapévovrag oAoKANPWTIKA 6oopévog ato
1bavikd g pe kdBe éwvola AARBelag, o Kopupaiog
EKNPAOWNOG TOU MOINTIKOU KAl TOU MOAITKoU ovepd
Tekpnpiwong ouvexiCel pla povadikn e€epedivnon oto
Aentd autd olvopo 6nou ouvavtioUvial 0 Xpovikd
apeAntéog avBpnvog napdyovtag pe tv dxpovn
®uon. N.L.

The unique trilogy, which mixes natural science with
the -filled with contradictions— natural landscape of
Chile, the urgency to maintain historical memory and
the open wound of the Pinochet regime, ends here.
After the masterful ‘Nostalgia for the Light' (2010)
and the Silver Bear winner ‘The Pearl Button' (2015),
Guzman turns his sui generis glance to Cordillera, the
characteristic mountain range of the Chilean Andes.
Focusing on another distinctive natural trait of a
country that he barely recognizes, completely dedi-
cated to its ideal with any sense of Truth, the great
representative of the poetic and political documen-
tary continues his unique exploration of this thin line
where timeless Nature meets the timewise insignifi-
cant human factor. N.S.

YKHNOOEXIA / DIRECTOR Patricio Guzman ®QTOIPADIA / DoP Pablo Salas MONTAZ / EDITOR Emmanuelle Joly

for his documentaries ‘The Battle
of Chile’, ‘Nostalgia for the Light’
and ‘Salvador Allende’. He teaches
documentary in Europe and Latin
America and is the founder of the
International Documentary Festival
of Santiago. He lives in France.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)
2019 La Cordillera de los Suefios
2015 The Pearl Button 2010
Nostalgia for the Light 2004 Salvador
Allende 1979 La Battalla de Chile: El
Poder Popular 1977 La Battalla de
Chile: El Golde de Estado 1975 La
Battalla de Chile: La Insurreccién de la
Burguesia
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NEKPA MOYAIA / DEAD BIRDS
HIMA / USA, 1963, ETXPQMO & AZTIPOMAYPO / COLOR & B&W, DCP, 84', ATTAIKA / ENGLISH

Ta «Nexpd MouAid» elval pia Kivnpatoypagiki eppn-
vela ™¢ dwng twv Ntdvt otn Autikn Néa Touvéa. H
Tawia eoudlel otov Mouélylak, aypdtn Kal MOAEUIOTA,
kat tov Moua, veapd xoipofookd, akoAouBvtag Toug
ota yeyovota g {wng twv Ntdvi: kaAAEpyela YAuko-
natdrag, epovida twv xolpwy, HAxeS, eNGPOpES Kal
TeAetés. O titAog éxel éva vonpa nou eival kat dpe-
00 Kal aMNyopIko. ZTnv yAwooa twv Ntévt ot AEEgIg
avagépovtal ota 6nAa kat ta dlakoopntikd nou ava-
Ktovtal otn pdxn. To dAAo, nio nointikd toug vénpa
€pxetat and v nenolBnon twv Ntavi 6t ot dvBpwnot,
eneldn elval oav ta noulid, npénet va neBdévouv. Ta
«Nexpd MouAid» €lval pla andnelpa va Kivnpatoypa-
@nBel ek Twv éow évag Aadg Kat va doUpe av, Kabwg
Ta enieypéva Bpadopata ouvappoAoynBoly, av pno-
pouv va piAngouv Oxt pévo yia toug Ntav, aAAd kat
yia epég toug {doug.

“Dead Birds” is a cinematographic interpretation of
the life of Dani in West New Guinea. This film focuses
on Weyak, farmer and warrior, and on Pua, the young
swineherd, following them through the events of
Dani life: sweet potato horticulture, pig keeping, bat-
tles, raids, and ceremonies. The title has a meaning
that is both immediate and allegorical. In the Dani
language the words refer to the weapons and orna-
ments recovered in battle. Their other, more poetic
meaning comes from the Dani belief that people,
because they are like birds, must die. “Dead Birds” is
an attempt to film a people from within and to see,
when the chosen fragments were assembled, if they
could speak not only about the Dani, but also about
ourselves.

YKHNOGOEZIA / Director Robert Gardner ZENAPIO / SCREENWRITER Peter Matthiessen

POMMEPT FKAPNTNEP
(1925-2014)

O Robert Gardner fitav dieuBuvtig
Tou Film Study Center tou
naveniotnpiou XapPapvt and to
1957 w¢ to 1997. Eival éva and
TOUG MO avayvwpIopévoug SleBvig
OKNVOBETES Kal oUYYPageic, n
SouAeld tou onoiou Bewpeftat
kaBoplotikn kat Bacikn yia tov pn-
pUBonAQoTIKG Kivnpatoypdao.

ROBERT GARDNER
(1925-2014)

Robert Gardner was the director of
the Film Study Center at Harvard
University from 1957 to 1997. He
is one of the most internationally
renowned filmmakers and authors
whose works have entered the
permanent canon of non-fiction
filmmaking.

®IAMOIPA®IA / FILMOGRAPHY
1985 Forest of Bliss 1974 Rivers of
Sand 1963 Dead Birds 1957 The
Hunters

EIAIKEZ MPOBOAEL | SPECIAL SCREENINGS

£

HMEPOAOIAANOXZTOAHZ: NIKONAZ NMAMAXPYZOXTOMOY /DIARIESFROMTHEFIELD

NICHOLAS PAPACHRYSOSTOMOU
EANAAA / GREECE, 2019, ETXPQMO / COLOR, DCP, 27', EMHNIKA, ATTAIKA / GREEK, ENGLISH

Me @évto v avBpwniotiki kpion twv Poxivykia oto
NotiavatoAikd MnavykAavtég, To VIOKIavtép «Hpe-
poAdyla AnootoAng», Sidpkelag 27 Aemtwy, napa-
koAouBel tov NikéAa Manaxpucoatdpou, otov poAo
TOU WG ENKEPAANG TNG enefyoucag napépBaong twy
MNatpwv Xwplg Xivopa. Me a€ova TG Npoownikég tou
OKEWELG, 6NwG o (610G TG KataypAPel kat TG apnyeftat
peoa ano ta «HpepoAdyla AnocToAnG» Tou, O KevTpl-
KOG NPWAG TOU VIOKINAVTED ENIXEIPEL VA AnoKwdIKo-
MOINCEL TIC MPOCWNIKEG EMAOYEG Mou Tov odnynoav
and Tov KOOHO Twv MOAUEBVIKWY ETalplwv atnv enei-
youoa avBpwniotikn 6pdon pe toug MNatpodg Xwplg
Yivopa. Méoa and dlapkelg petapoppwoelg, o Niké-
Aag Pploketal avtpétwnog pe nnyaia epwthpata yia
NV 0pBA4TNTa Twv anoPAcewy Tou, Ta Kivntpa Kat Tov
pdAo Tou, kabBuwg eniong kat Tov Npaypatikd avriktuno
NG oUyxpovng avBpwnioTkng dpdong.

The background of the 27-minute documentary Dia-
ries from the Field" is that of the Rohingya crisis in
Bangladesh. The film follows Nicholas Papachrys-
ostomou leading the urgent intervention of Doctors
Without Borders. Focusing on his personal thoughts,
as he writes them down and narrates them through
the ‘Diaries from the Field’, the documentary’s main
character attempts to understand his personal
choices that led him from the corporate world to
the urgent humanitarian action of Doctors Without
Borders. Through constant transformations, Nicho-
las always faces questions about his decisions, his
motives and his role, as well as the true impact of
modern-day humanitarian action.

AA®NH TOAH & AHMHTPHZ
MAYPO®OPAKHX

H Adgvn TéAN eival napaywydg,
dnpooloypdpog, Kivnpatoypapiotpla
VIOKIHAVTED, PWTOPENSPTEP KAl
aoxoAeital e v €peuva Kat 1o
storytelling.

O Anpritpng Maupogopdkng
€pyadetal wg KIvVNPatoypaplotng

KL €xel BAAeL TV unoypapn

Tou o€ noAudpiBpa project Tou
Klvnpatoypdgou, Tng tnAedpaong, tg
SlapnpIoNg Kat TG HOUGIKAG GKNVAG.

DAPHNE TOLI &

DIMITRIS MAVROFORAKIS
Daphne Toli is a producer/
journalist, documentary filmmaker,
photojournalist and she works in
research and storytelling.

Dimitris Mavroforakis works as a
filmmaker and has done several
projects in cinema, television,
advertising and music.

®DINAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2019 HpepoAdyla AnootoAng: NikéAag
Manaxpuoootépou

YKHNOGEZIA / DIRECTORS Daphne Toli, Dimitris Mavroforakis ZENAPIO / SCREENWRITERS Mitsi Persani, Dimitris Roubis, Georgia Tsismetzoglou MONTAZ /

EDITOR Ceorgia Tsismetzoglou
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XOPOIPA®QONTAX THN HXQ / CRAFTING AN ECHO
HMA / USA, 2018, ETXPQMO / COLOR, DCP, 63", ATTAIKA / ENGLISH

0 anoubaiog EAMnvag xopoypapog Avtwvng Gwviadé-
KNG Kal ot MpdBE Tou pe TV BpuAkh ZxoAn tng MdpBa
Mkpdxap yia to avéBaopa g lotopiag tou Ndpkiooou
nou éoPnoe otnv koftn piag Aipvng autoBaupaldpe-
VoG v N Hxw, nou frtav epwrteupévn pad tou, dev
Katagpepe Napd va peivel To ondpaypa tou fxou Tou
ateAéopopou épwtd G Tpldvia pépeg anévavit oe
TEAEIOUG XOPEUTEG MoU MPENEL GHWG Va «EEKOAANTOUY»
and To yxapakto otuA To onofo kaBiépwae n epBAnpa-
TIKN XOPOYPAPOG YIa Va EVOWOoUV OTNV LETAHOVIEPVA,
peouoa xopoypagpia tou Pwviadakn. Me dueco, bnpio-
oloypagikd, pntd UPog, TO ArMOKAAUMTIKO VIOKIIAVTED
Tou Mdpko Touiiapg napakoAouBel tov névo g
apooiwaong oto KaAITeExvVikG anotéAeopa, unepimartat
Twv duokoAv anotivagng g Baptag oppayidag tou
napeABovtog, pepipvd yia v aywvia tou dnptoupyoy,
ano@elyel kaBe koutoopnohd puBonAaciag kat ano-
KaAUntel Ty puotikh 066 g nofnong péoa and Ty,
oxeddv BapPapn, epyatkétnta, To ndBog kat v au-
otnpn eAeuBepla tng peyaAng xapng tou Xopou. H.A.

The great Greek choreographer Antonis Foniadakis
and his rehearsals with the legendary Martha Graham
school for the performance of the story of Narcissus
who drowned in a lake admiring himself while Echo,
who was in love with him, became only the fragment
of the sound of her fruitless love for him. Thirty
days with perfect dancers that have to move from
the iconic Graham technique and succumb to the
postmodern, flowing choreography of Foniadakis. In
an immediate, journalistic, simple style, this revealing
documentary by Marco Williams follows the pain
of the devotion to the artistic goal, rises above the
difficulties to shake off the weight of the past, deals
with the anxiety of the creator, avoids any fiction
gossip and reveals the secret road of poetry through
the almost barbaric hard work, the passion and the
strict freedom of the grace of Dance. I.D.

MAPKO roYAIAMZ
BpaBeupévog viokipavtepiotag

Kal KaBnyntig KIvnpatoypagikig
napaywyng oto Maveniotipio

g Neag Yépkng. O 63xpovog
OKNVOBETNG €xel UNAPEEL TPIG
unoynelog yia Bpapeio ato
Yavravg. Andpottog tou XapPapvt
kat tou UCLA, o loufAiaps éxel

OTO EVEPYNTIKG TOU CUHLETOXN
otnv Tnpévn pe Eppt ogipd «Ten
Days That Unexpectedly Changed
America» pe T0 «Freedom Summers.

MARCO WILLIAMS

Awarded documentarist and
professor of film production at the
University of New York. The 63 year
old director has been nominated
three times at Sundance. A Harvard
and UCLA alumnus, Williams has
collaborated in the Emmy-awarded
series ‘Ten Days That Unexpectedly
Changed America’ with ‘Freedom
Summer’.

®IAMOIPA®IA / FILMOGRAPHY
2018 Crafting an Echo

YKHNOGEZXIA / DIRECTOR Marco Williams @QTOMPA®DIA / DoP Micheal Crommett, Christian Mortensen, Rowena Potts, Marco Williams MONTAZ / EDITOR Kris Liem
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NIMIC

FEPMANIA, HNOMENO BAZIAEIO, HIMA / GERMANY, UK, USA, 2019, EFXPQMO / COLOR, DCP, 12, ATTAIKA / ENGLISH

To «Nimic» eival éva afviypa nou xwpd otov oupnu-
KVWLIEVO XpOvo piag pikpoU LRKoUG Tov SNIOUPYIKO
«napaAoylopd» Twv tTavicv Tou lMopyou AdvBipiou kat
TOV EMOTPEPEL 0TN OOUPEAAITTIKN SLapUYN TWV OUVEP-
Yaolwv tou e Tov EuBuun dikinnou. Me pia kukAote-
pn, enfovn agrnynon, Ta Houokd PETPA NG «AnANg
Yuppwviag» Tou Mnpltev kat to unoddplo xioUpop Tou
nawviblapikou oevapiou, To «Nimic» diepwrdrat nepi
Tautdtntag kat avanodpaotng dtadoxng poAwv/npd-
Eewv. Exkevipikn yépupa tg «Mépag tng Mappétags
Kkal tou «AvBpwnou Avtlypagos, n tawia cuvoyilel
SerypatoAnmuiké T gApoypagia tou EAANva oknvo-
Bétn pe toug Mat NtiAov kat Adgvn Matakid oe nAnpn
ouppwvia Upoug. Efuacte Eexwplotol 1 phnwg n Zwn
pag otnv nopeia yivetal pia kown aAAnAouxia kat to
«Gropo» PeudaioBnon; To «Nimic» pwtd (avandvrnta,
(PUOIKE) Pe oovopia apnynang kal 161oouyKpaotakn
aveon. M. Tk.

‘Nimic" is a cinematic puzzle that can contain in the
compressed time of a short film the creative ‘absurd-
ity’ of Yorgos Lanthimos’ films and looks back to the
surrealist escape of his previous collaborations with
Efthimis Filippou. With the circular narration of per-
sistent repetition, the music of Simple Symphony by
Benjamin Britten and the subtle humour of the play-
ful script, ‘Nimic" asks questions about identity and
the inevitable sequence of roles/ action. An eccentric
bridge between ‘Groundhod Day’ by Harold Ramis
and the ‘Enemy’ by Denis Villeneuve, the film sums
up the filmography of the Greek director. Matt Dil-
lon and Daphne Patakia are a perfect fit for the style
and the atmosphere and the film. Are we special? Or
maybe our lives become a common sequence and
the ‘person’ an illusion? ‘Nimic” asks questions (surely
not providing any answers) with narrational economy
and idiosyncratic ease. P.Gk.

YKHNOGETHEZ / DIRECTOR Yorgos Lanthimos ZENAPIO / SCREENWRITERS Efthimis Filippou, Yorgos Lanthimos
OOTOMPA®IA / DoP Diego Garcia MONTAZ / EDITORS Dominic Leung, Yorgos Mavropsaridis, Ace HOOMOIOI / PRIN-

CIPAL CAST Matt Dillon, Daphne Patakia, Susan Elle

riQProx AANOIMOx

EMnvag oknvoBétng yevwnpévog

10 1973. Znoubdaoce atnv IxoAn
Ytaupakou. Exel oknvoBethoel Tawvieg,
Beatpikeg napaotdoels, PivieokAin
kat dlapnpioels. Exel kepdioel To «Eva
Kdnoto BA¢ppar pe Tov «Kuvddovtan,
Meydho BpaBeio tng Enitponnig pe
v «EuvooUpevn» otnv Bevetia,
Yevéplo otug Kawveg yia tov «Bdvato
ToU lepoU EAagioU» kal Tpeig
unoyn@iatnteg yia Ookap, avdpeoa
otis onoleg kat pia yia PpaBeio
YknvoBeaiag.

YORGOS LANTHIMOS

Greek director, born in 1973.
Studied Direction in the Stavrakos
Film School. Has directed fims,
plays, clips and commercials. Has
won in Cannes the Screenplay
award for ‘'The Death of the Sacred
Deer’, the Grand Jury Award for the
‘The Favourite' in VIFF and three
nominations for the Academy Award
one of which for Best Director.

®IAMOIPA®IA / FILMOGRAPHY
2019 Nimic 2018 The Favourite
2017 The Killing of a Sacred Deer
2015 The Lobster 2011 Alps 2009
Dogtooth 2005 Kinetta
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LINEMA AANHAETTYHE | CINEMA OF COMPASSION

H IETOPIA THE TEAEYTAIALZ LEAIAAL / THE STORY OF THE LAST PAGE

2019, EAMADA [ GREECE

Tnv teheutaia oehiba Tou kdBe tetxoug prhogeveital n iotopia evig and toug nwAntég me. Aut n otopia, kdn avapeoa oe Pio-
Ypaegikd kat npepodyio, elval ypappévn e npuyto npdowno katagpryeftal péoa oe 700 Aékeig pa oAdkhnpn {uw. Mia Qun nou Ba
priopotioe va efval tou yeftova, Tou guyyevi pag, diid pag. To project eval autég ol iotopleg. Onwhntég mg IXEAIAL apnyolvat
TG {wég TOUG — EKPVIVTAS To Kelpievo Tou nepiodikoll — kal Kvnpatoypagpolv To napov Toug.

The last page of every issue presents the story of one of its salesmen. This story, between a biography and a diary, is writ-
ten in a first person narrative and in 700 words tells the story of a lifetime. A life that could be a neighbor's story, a family
member's or even your own. This project is about stories like this. The SCHEDIA salesmen narrate and film their lives.

IKHNOGEZIA / DIRECTOR Lefteris Filaktos

oxe0/x

NEPIDATRD
APOMOY

O1 tavleg pikpol prKkous «o
Bavaronow(tngy ka «to Xplouvdkis
anoteAolv andtoko sknaibeutikol
npoypduparog g Aiedfuv-

ong Mapaotatikaw Texvaw &
Kivnpatoypdepou tou Ynoupyelou
MoAmopot ka tou EKK, nou
ulonouBnke and Tov Avruvn
Kdkkivo kat toug ouvepydreg

Tou, ota Zwppoviotukd [spluata
Kopubatrod.

The “Death Row Inmate” and
“Christinaki” shorts are an outcome
of the educational curriculum of
the Directorate of Performing

Arts and Cinera and the Greek
Cinema Center, which took place
under Antonis Kokkinos and his
collaborators in the Korydallos
Penitentiary Facilities.

TO XPIETINAKI / CHRISTINAKI

2018, EAMADA / GREECE, 117

‘Bvag kpatoUpevog pabalvel and tov ouykehim tou 6t n yu-
vaika Tou tov anatd. Anopacidel va anodpdoel yia va v
exbiknBel. H andédpaon eival entuxnpévn, n npaypatikémta
Gpwg enipuAdocel ekmAEELS.

A prisoner finds out from his cellmate that his wife is cheat-
ing on him. He decides to break out and get his revenge on
her. His escape, though successful, holds surprises.
LENAPIO-ZKHNOGELIA / SCREENWRITER-DIRECTOR Christos
Papathanasiou @OTOMPA®DIA / DoP Nikos Vasilopoulos MONTAZ
/ EDITOR Periklis lliou

Toug péhoug unoloval kpatolpevol ko awppoviotikel undAnioL
/ Roles played by inmates and guards.

O OANATOMOINITHZ / DEATH ROW INMATE
2018, EMAAA / GREECE, 187

‘Bvag Bavaronowimg Afyo npw trv extéheon tou Bpiokel Tov

kpatoUpevo oto dinhavd tou kehl kpepaopévo kal oto nd-
Twpa pia kpwhio. H kpwhia divel otov Bavartonowitn o
epéBiopa va petarpéyel Toug toixoug Tou kehiol Tou o éva
«TEPTEPL Mou otrv ouoia anotehel Tv dabikn tou.

A death row inmate, shortly before his execution, finds the
prisoner in the next door cell hanged and a piece of chalk on
the ground. That piece of chalk inspires him to make his cel
walls his memoir, which also serves as his last will.

ZENAPIO-ZKHNOGEZIA / SCREENWRITER-DIRECTOR Kostas
Xidis @OTOPADIA / DoP Nikos Vasilopoulos MONTAZ / EDITOR
Perillis lliou

Toug Paowol péhoug unobtiovoy o Midwng Tndvkoyhou kat o
Nafog Kovioyawibng nhamupévor oe deltepoug pdhoug and
ouppoviotkols UNaAMIAoUG Kol KPOTOUPEVOLK.

Starring Yiannis Stankoglou and Pavlos Kontogiannidis, with support-
ing roles played by inmates and guards.

[TPQTH QPA
LINEMA

KINHMATOTPACOE KAI EKMAIAEY

H [TPOBOAH TQON TAINIQON TOY AGPIEPOMATOZ EINAI AQPEAN
I'lA TO KOINO KAI EEAZOPAAIZETAI H TTPOZBAZH ZE AMEA

19—27 INTEAA
&AANAOX2
L2019 '

TO ADIEPOMA «NPOTH OPA ZINEMA: KINHMATOMPAG®OZ KAl EKMAIAEYZH»
TOY 259 AIE@NOYZ QEITIBAA KINHMATOMPA®OY THEZ AGHNAZ NYXTEZ NPEMIEPAZ YAOMNOIEITAI ANO:

Emiyeipnoiakd Npdypappa -
Avarmrtuén AvBpwmivou Auvapikoo, — EznA
ExmraiSeuon kai Aia Biou Mé8nan = 2014-2020

Ewbikr Ynnpeoia Alayeipio - cpyesia - allaboyy)
Eu i) Evuio n yanp XELpLang arinedn in
Eupanaind Korenars Tapcks Me ) ouyyprpatebdtnen tng EMASag ko g Eupwnalkic Evwang



250 AIEONEX ®EXTIBAA KINHMATOIPA®OY THX AOGHNAZ | 25th ATHENS INTERNATIONAL FILM FESTIVAL

[Tpwtn Qpa 2ivepa:
Kivhpatoypagog kat Eknaideuon
Blackboard Screen: Cinema and Education

FOYPOYN | THE PIG
ZOEA | JOEL
XQPIX WETAAI | FLAWLESS

TO OP®ANOTPO®EIO
| THE ORPHANAGE

SCHOOL LIFE | SCHOOL LIFE

To agpiépwpa «Mpwtn Qpa Xivepd: Kivn-
patoypagog Kat Exnaideuon» «Avantu§n
AvBponivou Auvapikoy, Eknaibeuon kat
Al Biou Md@Bnon» kat ouyxpnpatodotei-
tat ané v Eupwnaikn ‘Evwon (Eupwna-
k6 Kowwviké Tapeio) kat and eBvikoug
népoug. ‘OAEG ol Tavieg Tou aPplepwHaAtog
npoBdAAovtat yia npwin popd otnv EAAG-
6a, pe eXelBepn gigodo.

'.c_!{l'!-'-

MNa tétaptn ouvexdpevn xpovid to AleBvéq PeatiBdaA
Kivnpatoypagpou tng Abrvag - Nuxteg Mpepiépag ¢r-
Ao€evel pia Eexwplotn evotnta npofoAwV KoWwvIKoU
xapaktnpa n onofa uAonoleital oto MMAaiolo tou Eni-
xelpnolakoU lMpoypdppatog «Avamtugn AvBpnivou
Auvapikoy, Exnaideuon kat Aid Biou MdBnon» kat
ouyxpnuatoborteital and v Eupwnaikn Evwon (Eu-
pwndikd Kowwvikd Tapeio) kat and eBvikolg népoug.
‘OAeg o1 tawieg tou aplepwpatog npoariovtal yia
npwIn eopd otnv EANGGG, pe eAeUBepn gloodo.

Auth TV @opdq, oTto ENKEVIPO TOU aplepwHatog Ppi-
oketal n Exnaibeuon, n onofa anoteAel and pévn g
pla eupeia kat aotelpeutn Bepatikn Se€apevn mou
€XEL TPOPOOOTNTEL KAl CUVEXICEL va TPopodOTE! Kal va
eunvéel avapiBunteg tawvieg SlapopeTKG MPoEAEUTNG
kat dtapopetikou eiboug. H napodoa enthoyn otoxelel
va euaoBntonoinoel aAd kat va evnpepwoel og BdBog
Toug Beatég yia Bépata 6nwg n neplBwplonoinon twv
avnAikwy, 0 oxoAikéG expoBlopiog (school bullying), n
ENITAKTIKNA AVAYKN YIa EKOUYXPOVIOHO TOU EKNASEUTI-
KoU oUCTAPATOG, N 0XE0N Kal Ta avravakAaotikd tng
exnalbeuong anévavil otg HELOVOTIKEG OPASES Kal n
noAUNAEUpn éwola NG SIAPOPETIKATNTAS EVIOG TOU
eknalbeuTikoy nepiBaioviog. Ané to Apyaviotav pé-
xpL 0 lopanA kat and v IpAavdia péxpt tnv Apyevtvi
KkaL tnv BouAyapia, To apiépwpia enxelpel va kaAUyel
€va OIKOULEVIKO (pACHA TwV OUYXPOVWY NMPOKANCEWY
Mou €X0UV va avTPETWioouy ta onpepva natdid aAAa
Kal ol evhAIKoL mou ouvdpdpiouy otnv KaAIEpyela Kal
Slapépewon Toug.

For a fourth concecutive year the Athens Interna-
tional Film Festival - Opening Nights hosts a unique
selection of screenings of social nature which is ac-
tualised in the context of the business program “Hu-
man Resource Development, Education and Lifelong
Leamning” and is co-funded by the European Union
(European Social Fund) and national resources. The
films in this retrospective will be screened for the first
time in Greece, with entrance free of charge.

This time, at the center of this retrospective lies Edu-
cation, which, by itself, consists of a wide and endless
thematic pool that feeds and inspires countless films
of different origins and genre. The current selection
aims to raise awareness but also to inform in depth
the viewers about issues like underage alienation,
school bullying, the mandatory need for a moderni-
zation of the educational system, the corelation and
reaction between educating marginalized minorities
and the multifaceted sense of diversity within the
educational surroundings. From Afghanistan to Israel
and from Ireland to Argentina and Bulgaria, this ret-
rospective attempts to cover a universal spectrum of
contemporary challenges that children have to deal
with nowadays, but also the adults that contribute to
their cultivation and nurture.

MPOTHOPAZINEMA: KINHMATOIPA®OX KAIEKTTAIAEYXZH | BLACKBOARD SCREEN: CINEMAAND EDUCATION

FOYPOYNI / THE PIG / PRASETO

BOYATAPIA, POYMANIA / BULGARIA, ROMANIA, 2018, EFXPQMO / COLOR, DCP, 96, BOYATAPIKA / BULGARIAN

Tov kevtpikd xapaktnpa Ba tov paboupe pe nAdtn otnv
Képepa. Me to ke@AAl xapnAwpévo. Me To naxdoapko
OWWa va kpUBETal o€ ToiXoug Kal OKoTeWOUG S1adpoHOouG.
Oa tov pabouyle BAENOVIAS Tov va TPEXEL VA YAITWOEL va
okouniel Ta aipiata ané v putn Tou nou avolyel kGBe
1600. Oa ToV HABOUE KL and TO «bVOpa» MOU TOU €XOUV
SuoeL oL ouppaBnTéG Tou: «oupoUvts. NTapvrevikig ai-
oBntkng npoownoypagpia tou ekpoPiapiol atnv BouA-
yapla, Tpopepd Kovtd KL ekkwavika napaninota. O
ekPOPLopdG elvat n ekppaon TG NAbIKAG okANPdTNTA,
Elvat 6pwg kat n tpiadidotatn, oduvnph anekdvion piag
Kolvwviag NBikd anooaBpwpévng, Nveupatika pndaplt-
VNG kat avBpwoniva e§ovtwpévng. Ot ateAelwTeg HopRéS
TOU eKTelvovtal ota anépavta épla TG eKTOVWTIKNG Td-
ong yla pioog tou dlagopetikol. Bapy owvepd, pe dAa ta
onpédia Piag navw otnv undotaon evég «xovtpou nai-
S10U» Mou Mpénel va TREPEIG WG KoWwvia TIG OUVENELES
¢ aveuBuvdtntdg oou navw tou. H.A.

The main character has his back to the camera. His
head is low. His obese body hides behind walls, in
dark corridors, behind doors. We will get to know him
when he runs to get away, when he wipes the blood
from his nose every so often. We will get to know him
by the ‘name’ given to him by his classmates: Pig.
A presentation of bullying in Bulgaria, reminiscent
of the Dardenne brothers’ cinema, extremely close
and incredibly similar. Bullying is to a degree the ex-
pression of children cruelty. But it's also the painful,
dimensional image of an ethically rotten society, a
society of low intellectual level, devoid of humanity.
The endless forms of today’s bullying show the re-
lieving tendency to hate everything that's different.
An intense film with all kinds of violent marks on the
substance of a ‘fat kid" that you should be afraid of
as a consequence of your irresponsibility. I.D.

NTPATKOMIP XONE®
YKnvoBEtng, yewwnpévog otnv
BouAyapia to 1977. Anogoitnoe
ané v EBvikn Akabnpia Bedtpou
Kal Kivnpatoypagou tng Xwpag.
AletéAeoe BonBoG oknvoBETn Ki
éxel OAOKANPWOEL Neploodtepa ané
150 Slapnpiotika kat BIvTeokAln.
«To loupodvi» eival n deltepn
pey@Aou pkoug Tavia Tou peta to
noAuBpaBeupévo vrepnoUto Tou,
«Shelter» (2010).

DRAGOMIR SHOLEV

Director, born in Bulgaria in 1977.
He studied at the National Academy
of Theatre and Film Arts. He's
worked as an assistant director and
has done more than 150 ads and
music videos. ‘Pig’ is his second
feature film after the multi-awarded
debut, ‘Shelter’ (2010).

®IAMOIPA®IA / FILMOGRAPHY
2018 The Pig 2010 Shelter

YKHNOGEZIA / DIRECTOR Dragomir Sholev ZENAPIO / SCREENWRITERS Dragomir Sholev, Martin lliev ®QTOIPADIA / DoP Georgi Andreev MONTAZ / EDITORS
Vesela Vidolova, Dragomir Sholev HOOMMOIO!I / PRINCIPAL CAST Rumen Georgiev, Matthieu Goranov, Andrea Zahariev, Radena Valkanova, Pavel Poppandoy, Jana Ra-

sheva
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ZOEA/JOEL

APTENTINH / ARGENTINA, 2018, EFTXPQMO / COLOR, DCP, 100°, IZNANIKA / SPANISH

Y€ JIa XIoviopévn dkpn Tng enapxiaxig MNatayoviag, éva
Ceuyapt déxetal pia Kpatkn kKAnon nwg Bpébnke and-
vInon oto aftnpd toug yia uloBeoia. Eivatl o 9xpovog
TCoéA pe To aviypatikd napeABév ad kat to péAiov
BéBata ékvopio péALov, av ouvexioel va Tpiyupidel ta ava-
HOP(WTAPLA Kal TG NPoowpvd avAdOXeS OIKOYEVELES.
‘Opwg o gpxopidg Tou pikpou Ba dlatapd&el T {wn Tou
(euyaploy kat Ba ennpedoel TiG Aertoupyieg Tou oxoAel-
0U Kal TG kowotnTag,. YNokweog pa kpataldg BpiapBog
yla Tov noAUnelpo KépAog oply, mou gudxvel eva Tpi-
ywvo tou AaBdAou (kpatkn avendpkela, IKPOaoTKA
kowétnta, euydpl), evionicel Baupaoctd ta SAAppata
Tou, ayptétepou, Bpitep TG kaBnpepvdtntag, okonelel
eotiaopiéva og SUoKOAA EpWTNLIATA avagntaveag npo-
OWNIKEG anavtnoelG Kal KataBétel pe nuypn ad kat
applongia popen evavtiov evog Kpdtoug nou pnepdeu-
€1V avBpwnokevtpikn Mpdvola pe v SIoKNTKA Olek-
nepaiwon. Enionun ouppetoxn ato Pétepvray, énabAo
kaAUtepou gevapiou oto peotBdA tng ABava. H.A.

In a snowy corner of provincial Patagonia, Cecilia and
Diego receive a call that their request for an adoption
is met. The kid in question is 8 year-old Joel -he’s ac-
tually 9, as they will find out later — with an enigmatic
past and a pretty much definitely illicit future if he
keeps moving from reformatories to foster homes.
But Joel will disrupt the couple’s life and will have an
impact on the school and the community. A subtle
but strong triumph for the experienced Carlos Sorin,
who creates a devil's triangle (state insufficiency, pet-
ty bourgeois community, a couple) to deal wonder-
fully with the dilemmas of the thriller of everyday life,
focusing on difficult questions while looking for per-
sonal memories and making an accusation against
the State, which confuses the anthropocentric wel-
fare with the administrative processing. Official Rot-
terdam Film Festival participation, Best Screenplay
award at Havana Festival. I.D.

KAPAOZX ZOPIN

75xpovog Apyevtivog oknvoBEng,
¢pidog and ta naAid pe tg «EAdxioteg
lotopieg» (2003) Tou nou eixav
npwtonapouclaotel 6w aTig
«NUxteg Mpepiépacy. To «La Pelicula
del Rey» (1986) €ixe kepbioel
KaAUtepo viepnoUto otnv Bevetia,
10 1989 oknvoBétnoe tov Ntdvieh
Ntét Aodig oto «Xapoyédaote
MNapakaAw», evad 1o «El Gato
Disaparece» (2011) odpwoe ta
BpaBeia tng apyevtivikng Akadnpiag.

CARLOS SORIN

75 year-old director from Argentina,
an old friend with his ‘Minimal
Stories’ (2003) which was shown for
the first time at AIFF. ‘La Pelicula del
Rey’ (1986) was the winner of best
debut at Venice, in 1989 he directed
Daniel Day Lewis in ‘Eversmile, New
Jersey’, while El Gato Disaparece’
(2011) received multiple awards
from the Argentinian Academy.

®IAMOIPA®IA / FILMOGRAPHY
2018 Joel 2012 Gone Fishing 2011
The Cat Vanishes 2008 The Window
2006 The Road to San Diego 2004
Bombdn: El Perro 2002 Intimate
Stories 1989 Eversmile, New Jersey
1986 A King and His Movie

YKHNOGEZIA / DIRECTOR Carlos Sorin XENAPIO / SCREENWRITER Carlos Sorin @QTOIPA®IA / DoP Ivan Gierasinchuk MOYZIKH / MUSIC Nicolas Sorin
MONTAZ / EDITOR Mohamed Rajid HOOMOIOI / PRINCIPAL CAST Joel Noguera, Victoria Almeida, Diego Gentile , Ana Katz, Emilce Festa, Gustavo Daniele

MPOTHOPAZINEMA: KINHMATOIPA®OX KAIEKTTAIAEYXZH | BLACKBOARD SCREEN: CINEMAAND EDUCATION
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XQPIX WETAAI / FLAWLESS
IZPAHA, FEPMANIA / ISRAEL, GERMANY, 2018, ETXPQMO / COLOR, DCP, 97°, ATTAIKA, EBPAIKA / ENGLISH, HEBREW

H, éxt tuxaiou ovéparog, Ivtey, eival pla e0woTpEPng
trans pabitpla o' éva oxoAeio g lepoucaAnp. To
puotikd TG SeV TO anokaAUMTel OUTE OTOV MO OTEVO
KUKAO Twv evadwv g ‘Otav 6pwg pnAégel padl
T0UG 0" éva KUkAwpa epnopiag opydvwy nou {ntdel
éva veppo yla kaBepld and g konéAeg, nou Béhouv
va KAvouv NAaoTIkeG otBoug ev OWel oxoAikou xopou,
n kataotaon nepinAéketal. Oplopdg dlakpitikoU Xelpl-
opoU euaioBntou Bépatog, n tawia twv TaA Tkpdvit
KalL Xapov Meipiov bev apkeftal oo npopavég tg nAe-
OVEKTNUa aAAG enextelvetal otnv katayyeAia tou ent-
opaiolg dadiktuakol kGapou Kal, akopd Mo noAy,
oty eUpean NG AEMTNG Ypaupng mou xwpilel v
e@nPIKN euatoBnoia and v «evhAIKN» EKJETAANEUON.
MpodBETelC Kal TNV Kataypapn TG xawdoug apopa-
AOTIKAG OUVEMELAS TWV PECWV KOWWVIKAG SIKTUWONG
Kal naipvelg éva erip evnAIKiwong oppaylopévo Pe To
nvedpa g 6UokoAng enoxing pag. H.A.

Eden (the name is not a coincidence) is an introvert-
ed trans student in a Jerusalem school. She doesn't
reveal her secret not even to her closest friends. But
when they all get involved in an organ trafficking net-
work asking them for a kidney in order to have boob
jobs before the school dance, the situation becomes
complicated. With its subtle dealing with this sensi-
tive matter, Tal Granit and Sharon Maymon's film
doesn't rest on its fixed advantage but goes on to
comment the unsafe internet world and the thin line
between teenage sensitivity and ‘adult’ exploitation.
Add to this the documentation of the chaotic amor-
alistic consistency of the social media and you get a
coming-of-age film expressing the spirit of our dif-
ficult times. 1.D.

TAN TKPANIT

& XAPON MEIMON
AnpIOUpYIKO VIOUETO MOU £XEL
Eekivioet and to 2006 kat o
ekBelaopévo «Mortgage». H 50xpovn
lkpdvit eivat yewnpévn oto TeA

AB{B kat andégortn g ZXoANg
Knpatoypdgou «Zap ZniykeA» Kat o,
eniong lopanAwég, 46xpovog Méipov
anéeottog tou Camera Obscura
KoAAeyiou tou TeA ABB. Magf éxouv
yupioel U0 PiKpoU PIAKOUG TaViES Kat
auth eivat n 6edtepn Toug peydAou
HAKOUG.

TAL GRANIT

& SHARON MAYMON
Directing duet that made its debut
in 2006 with the raved-about
'Mortgage'. 50 year-old Granit is
born in Tel Aviv and has studied at
the Sam Spiegel Film School and the
also Israeli 46 year-old Maymon has
studied at Camera Obscura College
in Tel Aviv. They have directed two
short films. This is their second
feature film.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2018 Flawless 2014 The Farewell
Party

YKHNOOGEXIA / DIRECTOR Sharon Maymon, Tal Granit ZENAPIO / SCREENWRITERS Sharon Maymon, Tal Granit @QTOIPA®IA / DoP Giora Bejach MOYZIKH /
MUSIC Ivri Lider MONTAZ / EDITOR Einat Glaser Zarhin HOOMOIOI / PRINCIPAL CAST Stav Strashko, Netsanet Zenaneh Mekonnen, Noam Lugasy
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TO OPOANOTPO®EIO / THE ORPHANAGE / PARWARESHGHAH
AANIA, TEPMANIA, FAAAIA, AOYZEMBOYPTO, AOTANIZTAN / DENMARK, GERMANY, FRANCE, LUXEMBOURG,
AFGHANISTAN, 2019, EFXPQMO / COLOR, DCP, 90°, NTAPI MEPZIKA, OYPNTOY / DARI PERSIAN, URDU

Kapnouh, Apyaviatdy, apxég 1989. O épnBog Kovtpdt
aAntelel otoug Spopoug NG und CoPIETIKA Katoxh
npwrtevouoag, PAénel tavieq kal MoUAdel €loithpla
otn paupn ayopd. Ot apxég tov cuMapBdavouy kat tov
K\elvouv @ éva oppavotpopeio. Exel ol mpwrot gidol,
n ooPletkn kaBodhynon (axképa Kat pia eniokeyn ato
pauowAeio tou Aéwivl), o veavikdg épwrtag. H avatponn;

‘Onote o pikpdG Plovet kAt évtova, n tawia tou xapidel

¢éva Bollywood pouoikd wreppédlo. Ekel eival o npw-
ag g NG tou tawiag. Mivog veopeaAiopds and to
Agpyaviotdy, Baotopévog ota avékdota NpeEPOAGYIa Tou
Avyoudp Xaolpt (mou unoduetal tov eniPAénovea oto
oppavotpo@eio), und v kabBodnynan g Zappnavou
Yavrar otnv deltepn g tawia. H 1&eoloyikn apigplon-
pia, pia tapaypévn xapa, N nabiki YPuxn peyaAwvo-
VTag, n yAukonikpn anobpaotikn SiE€060¢ Tou avepd Ki
éva PIVAAE va 00U pHayKWVeL To otopdxt H.A.

YKHNO®EZIA / DIRECTOR Shahrbanoo Sadat XENAPIO / SCREENWRITER Shahrbanoo Sadat ®QTOIMPADIA / DoP Virginie Surdej MONTAZ / EDITOR Alexandra

Kabul, Afghanistan early 1989. Teenage Qodrat
roams the streets of the Soviet-occupied capital,
watches films and sells tickets on the black market.
The authorities arrest him and place him in an or-
phanage. He makes his first friends, he receives so-
viet guidance (including a visit to Lenin's mausoleum),
he experiences young love. What's the twist? When-
ever he has a vivid experience the film offers him a
Bollywood music interlude.. And that's where he is
the hero of his own film. Earthly neorealism from
Afghanistan, based on unpublished diaries of Anwar
Hashmi (who portrays the orphanage supervisor), un-
der the guidance of Shahrbanoo Sadat in her second
film. The ideological ambiguity, a turbulent country, a
child's soul, the bittersweet escape of cinema and an
ending that makes your stomach tense. L.D.

ZAPMIMANOY ZANTAT
29xpovn Agyavn oevaploypapog
Kal oknvoBETIG, Yevvnpévn otnv
Texepdvn kal PeyaAwpévn oto
Apyaviotdv. Znoudaoe NToKIavtép
010 YaMIKS «AteAiE Bapdav» otnv
KapnoUA. To 2013 olotnoe dikn
NG €TAPEla Napaywyng kat to
viepnouto g, «Wolf and Sheep»
(2016), Tnv Kateéotnoe TV vedtePN
SlaywvioBeioa otnv 1otopia tou
PeoTBAA xapifovtdg g kat to
npwto Ppafeio oto 15nMpEPO Twv
ZKnvoBeTwV.

SHAHRBANOO SADAT

29 year-old Afghan screenwriter and
director. She was born in Tehran and
grew up in Afghanistan. She studied
Documentary at Ateliers Varan in
Kabul. In 2013 she founded her

own production company. With her
debut, ‘Wolf and Sheep’ (2016), she
became the youngest contestant in
the history of the festival, winning
the first Award at the 15 Days of
Directors.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Orphanage 2016 Wolf and
Sheep 2013 Not at Home

Strauss HOOMOIOI / PRINCIPAL CAST Qodratollah Qadiri, Sediga Rasuli, Masihullah Feraji, Hasibullah Rasooli, Ahmad Fayaz Osmani, Anwar Hashimi

MPOTHOPAZINEMA: KINHMATOIPA®OX KAIEKTTAIAEYXZH | BLACKBOARD SCREEN: CINEMAAND EDUCATION
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IXOAIKH ZQH / SCHOOL LIFE

IPAANAIA, IXMANIA / IRELAND, SPAIN, 2016, EFXPQMO / COLOR, DCP, 100", ATTAIKA / ENGLISH

‘Bva Ceuydpt exnaibeutikwv Afyo npiv T olvtagn uno-

Séxovtal pia kavoupyla poupvid pabntwv oto eval-
AQKTIKO €0WTEPIKG TOUG OX0AEl0. AnopeUyovtag KaBe
eldoug di6aktiopd ot dnploupyol oe napaolpouv o
éva ouykivnTtikd oXOAIL0 Yia Tov KUKAO TG {wng Kat tn
Beon exnadeut/eknatdeudpevou o' autdy, netuxaivo-
VIag noAU neploodtepa and €va TUNIKG VIOKIUaviep
Y10 Ta 0PEAN TNG EVAANAKTIKNG eKHIABNONG o€ éva oly-
Xpovo Kolvwvikd nAaioto. H olyxion kat n avunopovn-
ola evog kawolpylou Eekivapatog, ol pikpol BpiapPol
KL oL ouvIpIBEG TG KaBnpepvatntag, ol GIAEG mou
KPaTAve PEXpL TNV €Aeuon Tou BEpoug Kal oto GIVEAE
éva SAKpU Npv TOV anoxalpeTiopd, Nou yia KAnoloug
nou atékovrav kabe pépa padf cou ato npoaulio, Ba
elval o teleutaiog. Eva and ta kopupaia viokipavtép
Tou 210U aidva. ©.K.

An elderly couple of teacher, shortly before retirement,
welcome a new load of students to their alternative
boarding school. Avoiding every kind of didacticism,
the filmmakers draw you in a moving commentary
about the circle of life and the place of educators
and students in it, achieving a lot more than a typical
documentary, about the advantages of alternative
education in a contemporary social context. Confu-
sion and anticipation of a new beginning, the small
triumphs and defeats of everyday life, friendships
that last until the coming of summer, and in the end,
a single teardrop before the farewell, which for some
of those who stood every day with you in the school-
yard, will be final. One of the great documentaries of
the 21st century. Th.K.

7 }‘H‘

NAZA NI XINAN &
NTEIBINT PEIN

IpAavén viokipavepiota, yevwnpévn
10 1975. Znotdace oto EBvik6
KoAAgyto Téxvng kat Zxediou.
Epydotnke oe nAnBpa ipAavdikdv
TAVIWV Y1a TO Olvepd Kat tnv
nAebpaon. Eivat ouvdieuBivipla
tou A®N tng Guth Gafa pad{ pe tov
oUvtpo@d NG NTERWT Pew.

YKnvoBETNG Kat napaywyog,
BpaBeupiévog pe BAFTA. Znoudaoe
oto Maveniotipio tou Aovdivou.
Ytnv teAeutaia 20etia éxel napdyet
animation Kat pikpoU PNKoug HECW
NG eTapeiag napaywyng tou, Soilsi
Films. 16puthg kat SleuBuvtig tou
A®N tng Guth Gafa.

NEASA NI CHIANAIN &
DAVID RANE

Irish documentary filmmaker, born
in 1975. She studied in the National
College of Art and Design. She did
numerous works for cinema and
television, among which the BBC.
She co-directs the IDF of Guth Gafa
along with David Rane.

BAFTA awarded Irish director and
producer. Studied in the University
of London. During the last 20 years
he has produced animations and
short films through his Soilsiti Films.
Founder and director of the IDF of
Guth Gafa.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2016 School Life

YKHNOGETHE / DIRECTORS Neasa Ni Chiandin, David Rane ®QTOIPA®IA / DoP Neasa Ni Chiandin MOYZIKH / MUSIC Eryck Abecassis MONTAZ / EDITOR

Mirjam Strugalla
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To tunvnpa tng Avoleng:
Aypla AvBn tou Toexikou Neou Kdpatog

O YMEPOXOX BAPONOX
MINXAOYZEN

AIAMANTIA THE NYXTAZ
Ol EPQTEZ MIAZ ZANOIAX

TO MATAZAKI THX
KENTPIKHZ OAOY

AIAKPITIKOZ ®QTIZMOX

.. KAl O NEMIMNTOX
KABAAAPHE EINAI O ®0BOX

HANA®OPATIATO MAPTIKAI
TOYZ KAAEXMENOYZX

O ANGPQOIOXMOY EBAENETA
TPENA NA MEPNOYN

O AMOTE®POTHX
H KOINAAA ME TIZ MEAIZZEZ
TO ALTEIO

0 PQOMAIOZ, H IOYAIETA KAI
TA ZKOTAAIA

=

Ma éva pikpd aAAa kaBoplotikd xpovikd didotnpa, and
10 Eekivnpa g dexaetiag tou '60 kat pexpl tov AUyou-
oto tou 1968, n téte ToexoohoPakia pogévnoe éva
ano Ta Mo OUYKAOVIOTIKA KIvApaTa ata Kivnpatoypagpkd
Xpovikd. EnweeAodpevol anéd pla odviopn nepiodo xa-
Adpwong tou noAttikoU KAHatog, kat tnv undoxeon piag
otadlakng peAeubeponofnong, pila opada anogoftwy
oknvoBetwv and v eféxouoa Akadnpia Kivnpatoypd-
@ou Kal TnAedpaong tng Mpdyag (FAMU) ouvtoviotnkayv
EUEPYETIKA 0NV {61a KaAAITeXVIKN ouxvétnta Kal dpxioav
va e€anoAtouv otnv 086vn PEPIKES and TIG Mo NPWTOMNo-
PLOKEG, apnynpatika atiBaoceg kat poppaiotiké Bpaceis
dnpoupyieg mou éyvav note.

AviAwvtag éunveuon and tn Aoyotexvia, Tov ooupeaAl-
OHO, TG EIKAOTIKEG TEXVEG, TNV MPOCKATN KAl apXEYOVN
lotopia, katopBvovtag Gpws Wote ol MoAUdIACTATEG
SINYAGELG TOUG va arnoKToUv SIaXpOVIKN Kl OLKOUHEVIKN
1oxU, ol dnploupyol autof €Becav wg Bepehiydn otéxo
TOUG va aneAeuBepdoouy eVIEAWG T pavrasia Toug, e
anoTéAeaa ol Tavieg mou unéypagayv va anoteAoly yvi-
ola Gefypata poveepviopoy Kat va ennpedoouv apétpn-
TOUG PETENELTa oknNVOBETES (LE Mio mpbopato tov Mwpyo
AdvBio o onofog onpeiwoe to «Cremator» Tou Moupal
Xeptl wg pnveuon yia tnv «EuvooUpevny).

Ye napdAnAn tpoxid pe tn yaAin Nouvelle Vague, to
ayyAioé Free Cinema kat to Bpadihidviko Cinema Novo,
10 Toexikd Néo Kpa 6xt pévo ouvdvtnoe dueon diebvn
annxnon, aAAd kat El0enpase |ia EVIUNWOlakn oelpd ou-
HEToXV Kat BpaBeiwv oe afloogBaota Kivnpatoypapkd
PeoTIBAA Tou ewtepikoy, kaBuwg kat 6Uo vikeg ota Eevo-
YAwaooa Oakap. Ki evd n nepipnun «Avot€n g Mpdyag»
nou apxitektdvnoe o AAeEavtep NtoUpntoek, TOte NyEtng

TNG XWPAG, UNOOoXATav Tov EKSNHOKPATIOHS KAl Tnv NANEN
eAeUBEP(a TV TEXVWY, N OTPATIWTIKN eNépBaon tng EXYXA
otnv Toexia kat n €lBoAN Twv COBIETIKWY TavKG Tov Au-
Youoto tou 1968, 06nynoe To VEBTEUKTO Kivnpatoypapl-
k6 kivnpa o€ apaviopo.

luplopata diakénnkav Biata otn péon, oevapia nou elxav
eykpIBel aneppipBnoay, tavieg anayopeltnkay dia navtég
Kal apKeTol and Ttoug SnPIoUpYoUs Toug avaykaotnkav
elte va eykataAelpouy t xwpa (Midog Déppay, IBav Md-
0€p) €fte va peivouv niow kat va douv TIG KapIEPES Toug va
kataotpépovral. Mnopel n aipvidla enépBaon g npay-
patkdTnTag va onpave to ado&o téAog tou Toexikod Néou
Kdpatog, kat va avékoye ddika tv exotatiki avinon tng
EYXWPLAG KIvnpatoypagpiag, autd nou anopével watdaoo &f-
val pia ouvapnaotiki KANpovopid NoAA@Y aplatoupynpd-
Twv. AwdeKa and ta apiotoupyNpata eKeivng TG ENOXIG,
apketd and ta onoia kpiBnkav aveniBupnta kat enikivduva
and 1o tote kabeotwg, dlaAeyel To 250 Aebveq Peoti-
BAA Kivnpatoypagpou tg ABrvag Nuxteg lMpepigépag, kat
HE EEXWPLOTA MEPNPAVIA OUCTAVEL €K VEOU OTO EAANVIKS
KOWO, Péoa and KawoUpyleg Kal WNLaka anokateotnpé-
VEG KOMIeG. To «=Unvnpa tng AvolEng» dev lval éva aképn
apiépwya. Eval évag ondviog kdopog ané aveSepeuvnteg
OUYKIVAOELG MOU NPEMEL OMWOOAMOTE VA AVAKAAUYETE.

Noukdg Kataikag
EuxapiotoUpe noAu yia tn PoriBeia to Toexikd Kevipo [o-

AitiopoU tng ABrvag kat tnv bieuBivipid tou, kupia Lucie
Kuligova.
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Spring awakening:

THE FABULOUS BARON
MUNCHAUSEN

DIAMONDS OF THE NIGHT
LOVES OF A BLONDE

THE SHOP ON MAIN STREET
INTIMATE LIGHTING

..AND THE FIFTH HORSEMAN
IS FEAR

A REPORT ON THE PARTY AND
GUESTS

CLOSELY WATCHED TRAINS
THE CREMATOR

THE VALLEY OF THE BEES
THE JOKE

ROMEQ, JULIET AND
DARKNESS

For a brief but deciding period, beginning from the early
‘60s till the August of 1968, one of the most amazing film
movements ever flourished in Czechoslovakia. Benefiting
from a short period of relaxation of the political climate
and the promise of a gradual liberalization, a group of
directors who had studied at the distinguished Film
and TV School of the Academy of Performing Arts in
Prague (FAMU) tuned in beneficially to the same artistic
frequency and began unleashing on screen some of the
most innovative, narratively wild and formalistically bold
films ever made.

Drawing inspiration from literature, surrealism, visual
arts, the recent and primal History, but giving their
multidimensional narrations a timeless and universal
energy, these directors set as their fundamental goal to
completely free their imagination. As a s result? Films
that original examples of modernism that influenced
countless directors (Yorgos Lanthimos is the most
recent, who noted 'Cremator' by Juraj Herz as inspiration
for the 'Favourite).

Parallel with the French Nouvelle Vague, the English Free
Cinema and the Brazilian Cinema Novo, the Czech New
Wave, not only had immediate international impact, but
has an impressive series of participations and awards
from respectable film festivals abroad, as well as two
Academy Awards for Best Foreign Language Film. And
while the famous Prague Spring, initiated by Alexander
Dubcek, leader of the country at the time, promised
democratization and full freedom of the arts, the USSR
tanks invasion (August 1968) lead the newfound film
movement to vanish.

In many cases filming stopped abruptly, approved scripts

Wild flowers of the Czech New Wave

were now being rejected, films were banned forever
and many of the creators were forced either to leave
the country (Milos Forman, Ivan Passer) either to stay
behind and watch their careers being destroyed. Maybe
the violent invasion of reality meant the inglorious end
of the Czech New Wave and halted unfairly the ecstatic
blooming of the film-making of the country, but there is a
whole legacy left behind, so many masterpieces. Twelve
of the masterpieces of that era, many of which had been
considered undesirable and dangerous by the regime,
were chosen by the 25th AIFF, which proudly introduces
them anew to Greek audiences, digitally remastered.
The Spring Awakening is not another festival feature.
It's a precious world of unexplored emotions that you
simply must discover.

Loukas Katsikas

We appreciate the support of the Czech Centre of Athens
and the help of its director, mrs Lucie Kuligovd.
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0 YNEPOXOX BAPONOX MINXAOYZEN / THE FABULOUS BARON MUNCHAUSEN /BARON
PRASIL
TIEXOZAOBAKIA / CZECHOSLOVAKIA, 1962, AZIPOMAYPO & EFXPQMO / B&W AND COLOR, DCP, 83', TEEXIKA /
CZECH

ZexdoTe Ta green screen, EEXAOTE TNV PNQLAKN Yeve-
aloyia. Aképa neplOcGTEPO: APNOTE Katd PEPOUG TV
éyvola g aAnBogavelag. ‘Etot dev pavtalbpactav
natdié; O Mivxdoudev Tou Zépav elvat pia povadikn ne-
pimtwaon owepd, pwtnote kat tov Tépt Mkihap! Efvar eni-
ONG Kal Jia €kéva KIVNAToYpapou nou 600 KL av N po-
VIEpva enoxn akoAouBel (efval AMwote éva.. live action
kaptolv), dev Ba EavadoUpe noté. H dGAAN nAeupd tng
(pavtaopayopiag Aonoy, e pla apéAeia nou péoa g
Ba ‘BeAeg va Ceig, nou aynga kdBe Aoyikn napd autiv
NG Ppavtaoiag, dvrag éva epyodxeipo coupeaAiopou (Ba-
olkd potiPo tou toexooAoPakikol Badpatog, GAMwOTE),
Hla €IKAoTIKN Ylopth ixwg dpolo ki éva —akdpa- moto-
nowNTIkG UYelag Tou pedpatog nou He tv nANBwpIKGTN-
Ta, TNV NoIAla kat tnv NANpdTNTd tou, unéypaye To ot
ot dvBpwniol nou Piwoav v katanieon extioly aképa
neploodtepo Tnv notntikn eAeuBepia. H.A.

YKHNOOGEZXIA / DIRECTOR Karel Zeman ZENAPIO / SCREENWRITERS Karel Zeman, Josef Kainar, Jiff Brdecka @QTOIPA®IA / DoP Jif Tarantik MOYZIKH / MUSIC

Forget about green screens and digital genealogy.
Also: forget about realism. That's what we used to
imagine when we were young, right? Zeman's ‘Mun-
chausen’ is a unique film case, ask Termy Gilliam - one
of his sworn devotees. It's also a kind of cinema that
no matter how the modern age follows it (it is after
all a live-action cartoon) we will never get to watch
again. The other side of phantasmagoria, a naivety
you would like to live in, beyond every logic except for
that of imagination. A masterpiece of surealism (a
basic pattern of the Czechoslovak miracle anyway),
a unique visual celebration and another proof of the
movement’s value with all its voluptuousness, diversity
and wholeness, shows that people who experienced
repression appreciate poetic freedom more. 1.D.

KAPEA ZEMAN (1910-1989)
Toexog YEwnpEvog otny Tote
Auatpo-Ouyyapia, boUAeye kata
Tov MegondAepio otn Slaenpion
NPOTOU ENLOTPEWEL OTNV YEVETEIPA
ToU Kal yvwploet tov EApap Khog
Mou Tou NPOTEIVE Kal SoUAEd oTo
(PNUIOPEVO animation otolvtio

NG N6ANG tou ZAw. Epydotnke kat
TeAetonoinoe tnv @dpua Tou stop-
motion, dleupUvovtag TV NAACoTIKNA
duvatétnta Tou pécou.

KAREL ZEMAN (1910-1989)
Czech, born in Austria-Hugnary. He
worked in advertising during the
interwar period before returning to
his home town and meeting Elmar
Kloss who suggested that he should
work for the famous animation
studio of Zlin. He worked and
perfected stop-motion, expanding
the plasticity potential of the
medium.

®IAMOIPA®IA / FILMOGRAPHY
(EMINEFMENH / SELECTED)
1980 The Tale of John and Mary
1977 Krabat - The Sorcerer's
Apprentice 1974 Tales of 1.001
Nights 1970 On the Comet 1967
The Stolen Airship 1964 A Jester's
Tale 1962 The Fabulous Baron
Munchausen

Zdenék Liska MONTAZ / EDITOR Véra Kutilova HOOMMOIOI / PRINCIPAL CAST Milos Kopecky, Jana Brejchova, Rudolf Jelinek, Rudolf Hrusinsky, Karel Hoger
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AIAMANTIA THZ NYXTAZX / DIAMONDS OF THE NIGHT / DEMANTY NOCI
TZEXOZNOBAKIA / CZECHOSLOVAKIA, 1964, ALIPOMAYPO / B&W, DCP, 63", TEEXIKA / CZECH

AUo pakévbutol veapol To okdve and éva Tpévo yid To
Ntaxdou Ki eUeiG yivopaote HApTupeG TG Katadiwgng
TOUG and TG apxég, Toug 6ootAoyoug, Ta €votikta Kal
NV pvApn toug, To vieunoUto tou Tpopepoy naidlod g
ToexoohoBakikng AvolEng o niavel an’ to Aaié pe v
évapgn ki éva and ta anoteAecpatikdtepa HovonAd-
va Tou Lotoplag. And to onpelo autd ki énetta, yia 60
akdépa oupnayn kat anattntikd Aemtd, napakoAouBel,
eVOEXOHEVWG anveuoT, pla aopUKTKA doknon Kivnpia-
TOYPAPIKNG £KPPaong, anelpogAdxiotou dlaAdyou, nu-
KVOUpACHEVWY NXOTON{wV KAl IMPECIOVIOTKOU HOVTAL,
Xpeidletal va CUPETAOXELG Evepyd oUHNANPWVOVTAG
Ta kevd 0’ autd To onoudaio Koppdatt atdelou Olve-
Pd. Znapdypata pvhpng, oupBoAiopol, katdpynon Tou
agpnynuatikoy xpévou (eivat dpaye autd nou BAénoupe
évag Bpoxog;) kat IB10QUNG KPLITKA (Ka) TOU KOpHOoUVL-
otkoU kaBeotwtog, oUoTAvOUV éva eKNANKTIKG Kpdpa
unapglakol tpoépou («O log tou XaoUA» unokAiverar)
Kkal petaguotkoU adlegodou. H.A.

Two scruffy young men escape a train going to
Dachau and we witness their pursuit by the authori-
ties, the informers, their instincts and their memories.
The debut of the ‘enfant terrible of the Prague Spring
overwhelms you from the very beginning with one of
the most efficient single tracking shots in history. For
sixty more concrete and demanding minutes you
get to watch, possibly breathless, a stifling exercise
of film expression, minimal dialogue, dense sounds
and impressionistic editing. You have to participate
actively, filling the gaps of this great piece of pure
cinema. Memory fragments, symbolisms, lack of nar-
rative time (could this be a loop?) and genius critique
of the communist regime constitute a magnificent
amalgam of existential terror (‘Son of Saul’ bows its
head) and metaphysical dead-ends. I.D.

AN NIEMETZX (1936-2016)
Ddortntig tg Akadnpiag Texvav

g Mpayag, o NiEPETG KuvnynBnke
600 eAaxiotot and to Koppouviatiko
kaBeotwg. And to 1968 kat peta
£puye and t xwpa kat dev Katapepe
va £avaoknvoBeTAael yia 22 xpdvia.
Ot buo tawieg nou Ba npoPAnBouv
010 agiépwpa niotonololy v
p1{oonactikn Tou KaAAitexvia kat tnv
aelBaAn kevtpikn Tou onpaoia yia
v Avoign.

JAN NEMEC (1936-2016)

As a student of the Academy of Arts
in Prague, Némec was particularly
pursued by the Communist regime.
In 1968 he left the country and
didn't have the chance to direct a
film again for 22 years. The two
films presented in this retrospective
are proof of his radical artistry and
his vital importance for the Prague
Spring.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAErMENH / SELECTED)
2016 The Wolf from Royal Vineyard
Street 2010 Heart Beat 3D 2009 The
Ferrari Dino Girl 2005 Toyen 2004
Landscape of My Heart 2001 Late
Talks with my Mother 1996 Code
Name: Ruby 1990 The Flames of
Royal Love 1968 Oratorio for Prague
1967 Martyrs of Love 1966 A Report
on the Party and the Guests 1964
Diamonds of the Night

YKHNOGEZIA / DIRECTOR Jan Némec YENAPIO / SCREENWRITERS Amost Lustig, Jan Némec ®OTOTPADIA / DoP Jaromir Sofr MOYZIKH / MUSIC Viastimil Hala,
Jan Rychlik MONTAZ / EDITOR Oldfich Bosak HOOMOIOI / PRINCIPAL CAST Ladislav Jansky, Antonin Kumbera
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Ol EPQTEX MIAX ZANOIAZ / LOVES OF A BLONDE / LASKY JEDNE PLAVOVLASKY
TIEXOZAOBAKIA / CZECHOSLOVAKIA, 1965, ALIPOMAYPO / B&W, DCP, 88", TEEXIKA / CZECH

Mia «pikpi» Tawia, pa eupeyédng erpn. Ot Epwreg
plag =avBidg» eCéppacav o€ MAAOTKA EVTEAEld TV
QVEOTPAWPEVN «EMOXN TwV AOUAOUSICV» Toug. Toro-
Betnpévol oTov EvEoTWTA Tou ToexocAoBakikou 60, ot
Epuwregy» elval éva oatipid nBoypapikd napapudy, pa
YAUKOMIKPN agriynon ki éva aplotoUpynpia oknvoBeTi-
KkoU tévou. And tnv apxn kataAaBaivelg nwg eloépxe-
oal ge pia Lotopia v onofa apnyeftat n «EavBid» pag,
Mia otopla nou evidg tng nepikAeiovtatl ot yuvalkeg
WG avtkelevo tou néBou kat Tng entnoAcldTnTag twy
avdpwy, ol yuvalkeg wg napéywya plag OLKOYEVeLD-
KPATKNG, HIKPOACOTIKAG KAl GUVTINPNTIKAG KaTtéotaong-
Bpéppa evog kabeotwrog. ot6oo, eviunwolakd, bev
E10MPATTELS i katayyeAia, aAAd pia unoddpia oduipa,
nou oto teAeutaio 20Aento yivetal aveAéntn kwpwdia,
VI va PTACEIG OTO EKMANKTIKG, YIBUPLOTS PIvAAE Moy
oe k6Pel ota 6uo. MNatl eivat Ao T oou Aéel pia iotopia
Ki GMo 1 BéAel 0 oknvoBétng Tng va aioBavBeic. H.A.

A small film with a big reputation. ‘Loves of a Blonde’
perfectly expressed a reversed era of flower power.
The film takes place in the ‘60s and is a satirical fairy
tale of manners, a bittersweet narration and a mas-
terpiece of directorial tone. From the very beginning
you realize you enter a story told by our ‘blonde’. A
story about women as objects of desire and frivolity
of men, women as by-products of a petite-bourgeois,
conservative, family-based conditions created by the
regime. It's quite impressive that there’s no denuncia-
tion but a subtle satire, which turns, in the final 20
minutes, into relentless comedy, until you reach the
amazing, quiet ending that tears you apart. Because
it's one thing what a story tells you and a different
one what the director wants you to feel. I.D.

MIAOX ®OPMAN (1932-2018)
0 yvwotdtepog oknvoBEng

NG XWPAg ToU, 61§ 00KapoUxog
YxnvoBeaiag, évag and Toug Tpeig
avBpwnoug nou oknvoBétnoav tawia
nou képdioe ta 5 Paotkd Ookap pe
v «@wAid tou KoUkou» kal autdg
nou e Tpelg tawvies («Métpog kat
[NdoAa», «@wud...MupooBéoteg» kal
10 napdv) ouvéBaAe atov napAaopsd
Tou Néou Kipatog kat tov epxopd
g AvolEng g Mpdyag.

MILOS FORMAN (1932 - 2018)
The most prominent director of

his country, having won twice the
Academy Award for Direction,

one of the three people that have
directed films which won the 5 most
important Academy Awards (‘One
Flew Over the Cuckoo’s Nest’), the
man who managed through three
films (‘Black Peter, The Fireman’s
Ball and Loves of a Blonde’) to
contribute to the splash of New
Wave and the coming of the Prague
Spring.

®IAMOIPA®IA / FILMOGRAPHY
2006 Goya's Ghosts 1999 Man on
the Moon 1996 The People vs. Larry
Flynt 1989 Valmont 1984 Amadeus
1981 Ragtime 1979 Hair 1975 One
Flew Over the Cuckoo's Nest 1973
Visions of Eight 1967 The Firemen's
Ball 1965 Loves of a Blonde 1964
Black Peter
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TOMATAZAKI THZ KENTPIKHZ OAOY / THE SHOP ON MAIN STREET / OBCHOD NAKORZE
TZEXOZNOBAKIA / CZECHOSLOVAKIA, 1965, ALIPOMAYPO / B&W, DCP, 128", TZEXIKA / CZECH

‘Bvag grwxodidBolog papaykog otn vadotikn ZAoBa-

kia tonoBeteftal and toug 6ooioyous wg eniotdtng
evog eBpaikol payadiol nou nouddel koupmid. Ekel
yvwpldetal pe v Bpaikn kowdtnta ald kat tv ka-
AokayaBn nAkiwpiévn 1dloktTpla nou dev kataAaPaivel
T apxiCel va ouvteAeital To npwrto and ta duo Ookap
KaAutepng =évng Tawiag tng ToexooAoPakiag efval
éva KatanAnkTiké €pyo Ndvw oto NWG «0 POBOG TPWEL
Ta 0WBIKA», NWG 0 aAvBPWNIVOG Xapaktpag aduvatel,
€KTG KL av elval «ouvepyatikdgy, va avte€el Quyd ave-
AeuBepiag. Mpoxettal nepl diauyous aplotoupynpatog,
ENGEIKTIKNG TEXVIKAG ApTIOTNTAC, HEYAAWY EPUNVELCOV
(a&éxaon n ‘lvta Kapivoka), Antaiotg oevaplakng
SlaAekTkAG, Baupdolwy eupnpdtwy (N nupapida ki o
VIEAGANG eival 6U0) kat pvnpelddous Tpitng npdagng
He T vUxta nplv To oxedlalbpevo noykpdp va naipvel,
avaloyikd, T Béon g oav pia and TiG OKOTEVOTEPES
OuyHEG TNG LoTopiag tou owvepd. H.A.

A slumdog carpenter in occupied Slovakia is placed
by the informers of the Nazis as an Aryan foreman
in a Jewish button shop. He gets to know the Jew-
ish community and the elderly woman who owns the
shop and doesn't seem to realize what's starting to
happen out there. The first of the two Foreign Lan-
guage Film Academy Awards for Czechoslovakia is
an amazing work on fear, on how a human being,
unless collaborative by nature, cannot stand repres-
sion and deprivation of freedom. It's an insightful
masterpiece of impressive technical adequacy, great
performances (among them an unforgettable Ida Ka-
minska), impeccable screenplay, wonderful gimmicks
(the pyramid and the carny being two of them) and
a monumental third act where the night before the
planned pogrom becomes one of the darkest times
in cinema history. 1.D.

FIAN KANTAP (1918-1979) &
EAMAP KAOX (1910-1993)
KaAexviké Ceuydpt yia neploodtepa
and 17 xpdvia pe tov Kavtap va
OUVIOTE KEVIPIKN (PUOLOYVWIa yia To
Néo Kipa apot wg kabnyntig otnv
Axkabnpia Texvav g Mpdyag 6idate
T NeEPLOCOTEPA EAN TOU PEVURATOC.
Toug xwploe n €l0BoAn Tou 1968,
ondte kal 0 KAog napépeive otnv
Xwpa, evw o Kavrdp petavéoteuoe
oug HMA 6nou kat apyétepa

6idage oto Apepikavikd lvotitouto
Kivnpatoypdpou.

JAN KADAR (1918-1979) &
ELMAR KLOS (1910-1993)
An artistic pair for more than 17
years. Kadar is a central figure of
New Wave since as a professor at
the Academy of Arts in Prague has
taught most of the movement’s
representatives. They were parted
during the invasion of 1968. Kloss
remained in the country while Kadar
moved to the USA and went on to
teach at the American Film Institute.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

1965 The Shop on Main Street

1965 Accused 1963 Death is Called
Engelchen 1958 Three Wishes 1957
House at the Terminus 1954 Music
from Mars 1952 The Hijacking

YKHNOGOEZIA / DIRECTORS Jan Kadar, Elmar Klos ZENAPIO / SCREENWRITERS Ladislav Grosman, Jan Kadar, Elmar Klos ®QTOIPA®DIA / DoP Viadimir Novotny
MOYZIKH / MUSIC Zdenék Liska MONTAZ / EDITORS Diana Heringova, Jaromir Jandcek HOOMOIOI / PRINCIPAL CAST Ida Kaminska, Jozef Kroner, Hana Slivkova,
Martin Holly, Sr, FrantiSek Zvarik, Martin Gregor

YKHNOGEZIA / DIRECTOR Milo Forman ZENAPIO / SCREENWRITERS Milo$ Forman, Jaroslav Papousek, lvan Passer, Vaclav Sasek ®OTOMPA®IA / DoP Miroslav
Ondfricek MOYZIKH / MUSIC EvZen lllin MONTAZ / EDITOR Miroslav Hajek HOOMOIOI / PRINCIPAL CAST Hana Brejchova, Vladimir Pucholt, Viadimir Mensik
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AIAKPITIKOZ ®QOTIXMOZ / INTIMATE LIGHTING
TZEXOZAOBAKIA / CZECHOSLOVAKIA, 1965, ALIPOMAYPO / B&W, DCP, 71", TEEXIKA / CZECH

Y€ pla nouxn KwponoAn Ba BpeBolv petd and noAu
kapd duo naAdpiot. OKOYEVELAPXNG Kal POVIHOG KA-
TOIKOG enapxiag o évag, &volaotog Houalkag and tnv
néAn o GANog, éxouv HOAIS éva oaBBatokUplako yia va
avanAnpwaouv Afyo and tov xapévo xpdvo ev pPéow
ouQUywy, YKPIVIAPIKWY NEBEPIKY, HIKpWV NadIy,
avnouxwv QUevadwv kat..aneBapxwv NouAEPIKWV.
Kt o IBév Mdaoep, oto npaypatikd aponAoTIKO oknvo-
Betikd viepnoUto Tou, EPnveETal and Ty opopeLd Twv
an\wv npaypdtwy évav yAukUtato kat noAd xioupo-
PLOTIKG oToxaopd yia ta 6velpa, TG dlaPeloelg ard
KQl TIG AUTPWITIKEG PIKPEG aviapolBég g dwng. And
TG &éka ayannpéveg tawies tou Kplotdp KioAdpakl,
avdpeoa otig KopuPaleg SnpIOUPY(ES TG TOEXIKNG KI-
vnpatoypagiag, énwg Ynelotnke and v nAsloyneia
TWV KPITIKWV TNG XWPAS, PIAL-KAELS! yia v unépoxn
KAnpovopid nou denoe niow tou to Néo Kipa. AK.

YKHNOGEZIA / DIRECTOR Ivan Passer ZENAPIO / SCREENWRITERS Ivan Passer, Jaroslav Papousek, Vaclav Sasek DOTOMPADIA / DoP Miroslav Ondricek, Josef

In a quite town two old friends meet. The one is a
family man, living permanently in the small town, the
other one is a carefree musician from the city. They
only have a weekend to make for lost time among
wives, nagging in-laws, young children, restless girl-
friends and... unruly poultry. lvan Passer, in his truly
disarming debut is inspired by the beauty of small
things to make a sweet and humours contemplation
on dreams, disillusionments and the redemptive small
rewards of life. One of Kieslowski's ten favourite films
and one of the best films of Czech cinema, as voted
by the majority of the country’s critics. A key-film for
the legacy left behind by the New Wave. L.K.

Strecha MONTAZ / EDITOR Jifina LukeSova HOOMOIOI / PRINCIPAL CAST Zdenék Bezusek

IBAN MNMAZEP

INpavtkn Popen tou Toexikou

Néou Kipatog. tevdg ouvepydng
ToU Midog Ddppav oe NoANEG ano
TG Tavieg tou. Metd tnv ZoBletkn
€lofoAn otnv ToexooAoPakia to
1968, 0 Maagép anédpaoe Npog T
AUon pe t BonBeta tou KdpAo Mévty,
Kal €ktote el kat epyddetal ot HMA.

IVAN PASSER

Important figure of the Czech

New Wave. A close associate of
Milos Forman in many of his films.
After the 1968 Soviet invasion of
Czechoslovakia, Passer escaped

to the West with the help of of
Carlo Ponti, and has been living and
working in the US ever since.

®IAMOIPA®IA / FILMOGRAPHY
1988 Haunted Summer 1985 Creator
1981 Cutter's Way 1976 Crime and
Passion 1971 Born to Win 1965
Intimate Lighting
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..KAI O MEMMNTOXZ KABAAAPHZ EINAI O ®OBOZ /.. AND THE FIFTH HORSEMAN IS FEAR

/...APATY JEZDEC JE STRACH
TZEXOZAOBAKIA / CZECHOSLOVAKIA, 1965, AZTIPOMAYPO / B&W, 35MM, 100", TEEXIKA / CZECH

‘Evag yiatpdg nou ol Nad éxouv HeTatpéwel oe ypagel-
okpartn, neplBaAneL kpupd évav tpaupatia tg Avtiota-
ONG Kal ug{otatal T OUVENELEG. =ekivé Kal atlypiaia
petagépeoal ot oeAideg Tou Kagka, volbelg tov
anpoodlopLoTo TGO, NEPNaTtdg otoug datddAoug piag
exBpIknG NOANG. Evotiktwdiig Aeg «a eivat n Mpdya,
elvar n ndAn tou Kdpka. Na tavieg dnwg auth vipéne-
oat Atyéki nou €xelg kataxpaotel T AEEN «ePlaAtikd». O
Mnpivix (ridxvel To netpddl Tou otéppatog, pia noAu-
wpon yotbikn Toxoypagia navw atov poPo, T eni-
Teudn tou nBikoU KaBnkovtog, Tov OAOKANPWTIOHS Nou
KATATPWEL TOUG KOWWVIKOUG 6eapiols. Me to padldpw-
vo va nailel avatpixiaotikd pegpaly piag napdtpuvong
atov aywva, Ty aotodogfa kat tv opoyvwlia, n tawia,
6nwg k&Be peydAo €pyo tng Avolgng, dev vipénetal Toug
napaMnAiapols. Anolong GpwG TG TUMIKAG vadoTKAG
onpeloAoylag, ol evavtie VUEELG eni TOU TOTE TPEXOVTOG
ouotnyatog, elval onapaktikég. H.A.

YKHNOOGEXIA / DIRECTOR Zbynék Brynych ENAPIO / SCREENWRITER Hana Bélohradska ®OTOIMPA®IA / DoP Jan Kalis MOYZIKH / MUSIC Jirf Sternwald

A doctor turned bureaucrat by the Nazis shelters a
wounded resistance fighter and faces the conse-
quences. As soon as the film begins you find yourself
wandering the pages of a Kafka novel, you feel the
indefinite terror, you walk through the labyrinths of a
hostile city. Your instinct says ‘but this is Prague, this is
Kafka's city”. This film is one of the few films that could
be described as the definition of nightmare. Brynych
creates a cinematic crown jewel, a complex Gothic
work on fear, moral duty, and totalitarianism which
destroys social ties. While the radio plays a chilling
chorus of encouragement for struggle, hopefulness
and consensus, the film, as all the great films of the
Prague Spring, is not afraid of parallelisms. As there
are no typical Nazi signifiers, the implications against
the regime of the time are heartbreaking. I.D.

MONTAZ / EDITOR Miroslav Hajek HOOMOIOI / PRINCIPAL CAST Miroslav Machacek

ZMMINEK MMOPINIX
(1927-1995)

Enavaotatiké otoixeio and veapdc,
0 Mnpivix ékave NoAAEG GoUAEEG
npotoU KataotardgelL otov
Kivnpatoypdgo. Epyaotnke ota
Ytouvtio Mnapavto®, oknvobétnoe
NOAEG pikpoU PRKOUG yla Tov
T0eX00A0BaKIkd Ztpatd, £6wae TV
B¢on tou BonBoU oknvoBétn atov
loupdt Xeptl tou «Cremator» Kat
unéypaye ndvw and 20 tawieg oe
30 xpdvia.

ZBYNEK BRYNYCH
(1927-1995)

Rebellious since his youth, Brynych
worked many jobs before landing

in film. He worked for Barrandov
Studio, he directed many short films
for the army of Czechoslovakia and
his assistant director was Juraz Herz
of ‘The Cremator’. He directed more
than 20 films in 30 years.

®INAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)
1968 |, Justice 1965 ... And the Fifth
Horseman Is Fear 1962 Transport
from Paradise 1958 Suburban
Romance
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H ANA®OPATTIA TO NAPTI KAl TOYXZ KAANEXMENOYZX / A REPORT ON THE PARTY AND

GUESTS / O SLAVNOSTI A HOSTECH
TIEXOZNOBAKIA / CZECHOSLOVAKIA, 1966, ALIPOMAYPO / B&W, DCP, 71", TEEXIKA / CZECH

Mia napéa avépeAwy actdv anoAapBdvel to nikvik
NG evw enikeltat éva ndptt oto onofo Npokeitat anpoé-
Bupa va napeupebel. To opyavwvel pia puotnpLwdng
opada veapwv avipwv n onofa Ba toug unoBaMel og
napd&eva nawvidia, Alyo npv enéppet o okodeandtng
Tou Ndptl Kat nalavioer TG SIkéG Tou Houaikée. To Néo
Klpa bev ftav noté Aoxeto pe Tov 0oUpeaAiopd ki
€6w €ival To Aapnpdtepo napddetypa tou aplepwpa-
10¢. Boutnypévo otnv atpéopaipa evog MnouviougA
noAlopkoULievou and Ttov lovéako, To €pyo Tou NELETG,
o€ 71 pOAG Aentd, elvat pia aAnyopiki odtipa SlaAu-
Hévn oTo o0&V Tou napaAdyou kal T HUCAWLEVN VITPO-
YAUKepivn Twv oupportntav tng AvolEng nou éAeyav
«@pT» KL vwoouoav «kOppa». AyyeAdnoudog, Mava-
YIWTONOUAOG Kt eAANVIKG weird wave (Hetatl GAAwv)
€XOUV KPATNOEL ONUELWOELG and autd TO avnNoUXTKS
KOOHNKA NAVwW OTNV OLOYEVOMOINoN Kat Tov TPOMo A€l-
Toupyiag kaBe oAokAnpwtikoU kuBepvovtog. H.A.

A bourgeois group of friends enjoy a picnic unbe-
known to the fact that they are destined to reluc-
tantly participate in a bigger party awaits, organised
by a team of mysterious young men who will subject
them to weird games, before the host of the party
intervenes to play his own tunes. New Wave was
never a stranger to surrealism and here is the great-
est example of this retrospective. In a Bufiuel -esque
atmosphere with touches of lonesco, Némec's film, in
its 71 incredible minutes, is an allegoric satire soaked
in the acid of the absurd and the wise nitroglycerine
of the students of the Prague Spring, who say party
and mean..(political) Party. Aggelopoulos, Panagi-
otopoulos and the Greek weird wave (among others)
have taken ideas from this disturbing jewel dealing
with homogenisation and basically the ways of every
totalitarian governor. I.D.

FAN NIEMETX (1936-2016)
®ortntig tng Akadnpiag Texvav

g Mpdyag, o NipeTs kuvnynBnke
600 eAdxiotol and to Koppouviotikd
kaBeotwg. And to 1968 Kat petd
£puye and T xwpa Kat dev Katdpepe
va §avaoknvoBeThoeL yia 22 xpovid.
Ot duo tawieg nou Ba npoPAnBouv
010 agiépwpa Niotonololy Ty
p1{ooNacTtikn Tou KaAAitexvia kat tv
aeiBaAn kevtpikn Tou onpaoia yia
v Avoign.

JAN NEMEC (1936-2016)

As a student of the Academy of Arts
in Prague, Némec was particularly
pursued by the Communist regime.
In 1968 he left the country and
didn't have the chance to direct a
film again for 22 years. The two
films presented in this retrospective
are proof of his radical artistry and
his vital importance for the Prague
Spring.

®DIAMOIPA®IA / FILMOGRAPHY
(EMINEFMENH / SELECTED)
2016 The Wolf from Royal Vineyard
Street 2010 Heart Beat 3D 2009 The
Ferrari Dino Girl 2005 Toyen 2004
Landscape of My Heart 2001 Late
Talks with my Mother 1996 Code
Name: Ruby 1990 The Flames of
Royal Love 1968 Oratorio for Prague
1967 Martyrs of Love 1966 A Report
on the Party and the Guests 1964
Diamonds of the Night

YKHNOOGEZXIA / DIRECTOR Jan Némec XENAPIO / SCREENWRITERS Ester Krumbachovd, Jan Némec ®QTOMPADIA / DoP Jaromir Sofr MOYZIKH / MUSIC Stepan
Konicek MONTAZ / EDITOR Oldfich Bosak HOOMOIOI / PRINCIPAL CAST Ivan Vyskocil
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0 ANOPQIOZ MOY EBAENE TA TPENA NA NMEPNOYN / CLOSELY WATCHED TRAINS /
OSTRE SLEDOVANE VLAKY
TIEXOZAOBAKIA / CZECHOSLOVAKIA, 1966, ALTIPOMAYPO / B&W, DCP, 92', TEEXIKA, FEPMANIKA / CZECH, GERMAN

‘Evag veapdg npooAapBévetat oto aldnpobpopliké atab-
Hapxelo ¢ vadotkng ToexooAoPakiag, xapoUpevog
nou Ba ¢hcel pia okvnpn {wn, aMd kat npofAnpat-
OHEVOG péEYIoTa Pe TNV 0eE0UAAKN TOU «DUCAETOUpYiT».
Alkata diaonpo, o Ookap KaAltepng =évng Tawiag tou
1968 eivat éva kahonpoaipeto aMd kat SnAntnplwdeg
owepd PviEtag nou ouvlaAEyeL SIapKWG TV KEVIPIKNA
TOU LoTopia e TO LOTOPIKG Tou PAVTO. AkbHa Mo cuvap-
MAoTIKG, N pIKPH totopia Tou MIAOG, Mou EKOMEPHATOVEL
npowpa kai naoxilel va Bpel Aon, cuoxetidetal pe v
OTAoN Twv Uno Katoxi ToexooAoPdxwvy. Zuvexidovtag ta
wpaia, o MévZeA npoxwpd adiotakta oto Tpayikd eipw-
VKO QIVAAE, Xpwpatidovtag aképa neplogétepo To €pyo
pe euBUBoAeg VUEEIG nepl avtiotaotakng oAywpiag. H
ooBletikn apktog dev elval puolka anouoa, n Avolgn twv
NPAyHatiké Katanieapévwy Gev LNMKe NOTE OF OKEMTIKI-
otkd SAppata nepl twv oAokAnpwtiopwv. H.A.

A young man is hired at the train station in Nazi-oc-
cupied Czechoslovakia, happy that he will lead an ef-
fortless life, troubled though by a sexual ‘dysfunction.
The worthy 1968 Foreign Language Film Academy
Award winner is a well-meaning but also poisonous
vignette film where the main plot intertwines with the
historical background. It is even more interesting that
Milos's personal story, who suffers from premature
gjaculation and struggles to find a solution, is con-
nected with the attitude of the invaded Czechoslo-
vakians. Menzel moves to the tragically ironic ending,
implying the lack of resistance spirit in his country.
The soviet bear is certainly there, the Prague Spring
of the truly repressed never had dilemmas as far as
the definition of totalitarianism is concerned. 1.D.

F'IPI MENZEA

Toéxog oknvoBETng, oevaploypapog
Kat nBonotdg. Alg unoPnelog Pe
Tawvieg tou oto Zevoydwaooo Ookap,
Baoikd péAog Tou Néou Kipatog pe
TNV OUPPETOXN TOU OTO OMOvOUAWTO
opoonpo «Pearls of the Deep»
(1966), T0 napdv ard kat to nAnBog
TWV EPUNVEUTIKWY TOU OUPHETOXWV
ot tawvieg g neptddou - tov
BAénoupe kat oto «Cremator» nou
eniong npoBaAAetal ato apiépwya.

JIRI MENZEL

Czech director, screenwriter and
actor. He was nominate twice for
Foreign Language Film Academy
Award. An important representative
of the Czech New Wave with his
participation in the episodic classic
‘Pearls of the Deep’ (1966), Closely
Watched Trains’ and his many
performances in the films of the era
—we see him in ‘The Cremator’, also
shown in this retrospective.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)
2013 The Don Juans 2006 | Served
the King of England 2002 Ten Minutes
Older 1993 Life and Extraordinary
Adventures of Private lvan Chonkin
1985 My Sweet Little Village 1984
The Showdrop Festival 1980 Cutting
it Short 1978 Those Wonderful Movie
Cranks 1976 Seclusion Near a Forest
1974 Who Looks for Gold? 1969
Larks on a String 1968 Capricious
Summes 1966 Closely Watched Trains
1966 Pearls of the Deep

YKHNOGEXIA / DIRECTOR Jifi Menzel TENAPIO / SCREENWRITER Jif Menzel ©QTOTPA®IA / DoP Jaromir Sofr MOYZIKH / MUSIC JiFi Sust MONTAZ / EDITOR

Jifina LukeSova HOOMMOIOI / PRINCIPAL CAST Vaclav NeckdF, Jitka Bendova, Josef Somr,Vlastimil Brodsky, Viadimir Valenta
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0 AMOTE®PATHE / THE CREMATOR / SPALOVAC MRTVOL
TIEXOZAOBAKIA / CZECHOSLOVAKIA, 1969, ALIPOMAYPO / B&W, DCP, 97', TEEXIKA / CZECH

"Bvag euouveidntog 1dloktATNG Kpepiatopiou épxetal oe
enagn pe to Képpa ota ©An tg dekaetiag tou 30 kat
VOLIOTEAEIOKA TPOMOMOLE TIG EpYAcieg TOU MPog OPEADS
ToU enepxdpevou oAéBpou. And TiG NapapleAnpéveg Kat
OXETKA Npdopata avakaAupBeioeg otiypég tou Néou
KUpatog, 0 «Anoteppwtng» Eekivnoe va prdxvetal e
v eAeuBepia g Avol§ng» Kal oAoKANPWBNKE e To
nupoBoAo otov kpdtapo Kabwg ta coPletikd dppata
kateAdpBavay toug pdpoug tng Mpdyag. ‘Oxt tuxala to
£pyo KOMnke and t Méoxa, GMwote 1o «Koppa» dia-
pel aviikaBeotwtika ot onpaoia. Mpdkertal Gpwg
yla évav e§npeoiovioTikd TUPva Tawiag, évav ykpo-
TEOK EQIAATN Mou PIAG yia Tnv euBUBoANn petéANagn tou
«KQaVOVIKOU» 0€ eyKANpaTKG uneponAo. O KénppkivykA
Tov onofo unoduetal o PolvtoAp Xpouaivokt eivat évag
and ToUg avatpIXIaoTKATEPOUG «KakoUg» atnv lotopia
TOU OWepd, éva povdtova peAipputo Tépag nou peta-
oxnpatidet to épyo and Bapié aMnyopia oe avanddpa-
oto avBpwrioAoykd tpdpo. H.A.

A dutiful crematory owner comes in contact with the
Party in the late “30s and inevitably modifies its works
for the upcoming disaster. One of the neglected and
recently discovered moments of the Czech New
Wave. The filming of ‘The Cremator” began with the
freedom of the Prague Spring and was completed at
gun point when the Soviet tanks occupied the streets
of Prague. It is no wonder that the film was banned
in Moscow, besides ‘Party’ has a double meaning.
But it’s an expressionistic sweeping film, a grotesque
nightmare about the transformation of ‘normal’ to a
criminal super weapon. Rudolf Hrusinsky's Kopfrking
is one of the most chilling villains in film history, a mo-
notonously soft spoken monster that turns the film
from a strong allegory to unavoidable anthropological
horror. I.D.

FOYPAT XEPTZ (1934-2018)
YAoBdxkog, SlaowBeig Tou
OAokautpatog, yevwnpévog to 1934
kat onoudaopévog napdAAnAa pe tov
Mav XBdvkpdiep. H ouvenakéAouBn
€va0XGANON TOU PE TO KoukAoBEéatpo
TOV APNOE OTO LOTOPIKG NEPIBWPLO
Tou Néou Kipatog, eapalpéva

6pwG Kabwg unnp&e BonBog twv
Kavtap/KAog oto «Mayaddk tng
Kevtpixii 060U», evw e To napdv
oppdyloe and TG avavtkatdotateg
Snpioupyleg Tou pelpatog.

JURAJ HERZ (1934-2018)
Slovak, Holocaust survivor,

born in 1934, who studied with

Jan Svankmajer. His following
preoccupation with puppet shows
left him on the fringes of the history
of New Wave, wrongly though since
he was the assistant director to
Kadar/ Kloss in ‘The Shop in Main
Street’, while ‘The Cremator’ is an
irreplaceable film of the movement.

®IAMOIPA®IA / FILMOGRAPHY
(EMINEFMENH / SELECTED)
2010 Habermann 2009 Darkness
1986 The Night Overtakes 1982
Ferat Vampire 1979 The Ninth
Heart 1978 Beauty and the Beast
1976 Day for My Love 1972
Morgiana 1971 Oil Lamps 1970
Sweet Games of Last Summer
1969 The Cremator 1965 The Sign
of Cancer 1965 The Junk Shop

YKHNOGEZIA / DIRECTOR Juraj Herz ZENAPIO / SCREENWRITERS Ladislav Fuks, Juraj Herz @QTOIPA®DIA / DoP Stanislav Milota MOYZIKH / MUSIC Zdenék Liska
MONTAZ / EDITOR Jaromir Janac¢ek HOOTMOIOI / PRINCIPAL CAST Rudolf Hrusinsky, Vlasta Chramostova
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H KOIAAAA ME TIZ MEAIZZEX / VALLEY OF THE BEES / UDOLI VCEL
TIEXOZNOBAKIA / CZECHOSLOVAKIA, 1967, ALIPOMAYPO / B&W, DCP, 97', TEEXIKA / CZECH

Meoaiwvag. Eva aydpt kdvel pia papoa otov natepa
Kal T véa oUduyo tou. H katdAngn tng pdpaoag Spws
elval napoAtyov tpayikn kai o natépag opkidel Tov yio
ToU va unnpetel Tov Oed. Xpovia petd, péAog nma evdg
Taypatog Ztaupo@dpwy, o ylog enavaoctatel otnv
AOPUKTIKN npootayn kal {ntd va enotpéel. Exel tov
NePIPéveL N oUQUYOG TOU NATépa TOU. XTO KATOmMt Tou
6pwG elvat kat o ZtaupoPdpog HEvopag e Tov onoio
peyéAwoav padf, ano@aotopévog va Tov enoTpéReL
ndon Buaia niow oto Taypa. Me aiobntikn nou ouvo-
HIAE pe Tov Mnépykpav kat Tov Tapkd@oKL, OToIXElw-
TN ouvodela Mpnyoplavay Upvwy Kal atovikav Boun-
TV, 016INGSEIEG EKKANTELG, UPEPNoUaa opopuUACPINia
Kal otoxaopd ndvw otnv anéatacn Tou avBpwnivou
and v 15eoAnyia, To GIAY anayopeUTtnke AUeoa evw
0 Gyplo PvAAe NPoAéyel Tov ENIAOYO Twv TavKG otn
Mpaya. EkBapBwtiké kat afenépaato €pyo nou evBpo-
vioe Tov BAdtol\ otnv npwrtokaBebpia tou toéxikou
olvepd. H.A.

The Middle Ages. A boy pulls a prank on his father
and his new, young bride. The prank almost ends
tragically and the father pledges his son to God.
Years later, as member of an Order of Crusaders,
the son rebels against the stifling rule and asks to
return. His father's wife will be waiting for him. But
the Crusader mentor he grew up with follows him,
determined to bring him, at any cost, back to the Or-
der. The aesthetics of the film — reminiscent of Berg-
man and Tarkovsky, the haunting Gregorian chants
and the lethargic buzzing, the Oedipal references,
the hint homosexuality and the nod to the distancing
of man from obsession make up an eccentric mo-
ment of the movement. It's not hard to see why it
was immediately banned - besides, the brutal ending
foretells the epilogue of the tanks in Prague. Stun-
ning and unsurpassed, the "Valley" is responsible for
Vlacil's glorious fame in Czech cinema I.D.

-

®PANTIZEK BAATZIA
(1924-1999)

Toéxog oknvoBétng kat {wypdpog,
onoubaoce AloBntikn kat lotopia g
Téxvng. ZUpgwva e Toug opoeBvels
Tou Bewpeltal o peyaiitepog Togxog
OKNVOBETNG BAWY TWV ENoXwV. Tov
Atyouoto tou 1968 anoAubnke

ané to otouvtio Mnapdvto® (to
KPaTiké aToUVTIO TNG XWPag Mou
otéyaoce noAAoUG and Toug okanaveic
™G AvolEng), eved 0to pEyaAUTepo
Sidotnpa g {wng Tou avupeTwnie
Bapy npéPAnpa aAkooAtopou.

FRANTISEK VLACIL
(1924-1999)

(Czech director and painter. He
studied Aesthetics and Art History.
According to his fellow citizens he is
considered to be the greatest Czech
director of all times. In August 1968
he was fired from the Barrandov
Studio (the state studio, house of
many of the pioneers of the Spring)
while he had serious alcoholism
issues most of his life.

®INAMOIPA®IA / FILMOGRAPHY
(EMAErMENH / SELECTED)
1986 Shades of a Fern 1978
Shadows of a Hot Summer 1970
Adelheid 1967 Valley of the Bees
1967 Marketa Lazarova 1962 The
Devil's Trap

YKHNOOEZIA / DIRECTOR Frantisek VIacil ZENAPIO / SCREENWRITERS Vladimir Kérner, Frantisek VIacil @QTOMPA®IA / DoP Frantisek Uldrich MOYZIKH / MUSIC
Zdengk Liska MONTAZ / EDITOR Miroslav Hajek HOOMOIOI / PRINCIPAL CAST Petr Cepek, Jan Kacer



250 AIEONEX ®EXTIBAN KINHMATOIPA®OY THX AOGHNAZX | 25th ATHENS INTERNATIONAL FILM FESTIVAL

w.
LTV /A SRE S

TO AXTEIO / THE JOKE / ZERT

TZEXOZNAOBAKIA / CZECHOSLOVAKIA, 1969, AX[TPOMAYPO / B&W, DCP, 81", TXEXIKA / CZECH

‘Exovtag eCootpakiotel oto napeABév and to Kop-
pouviotikd Képpa, e€artiag piag gavopevikd aboag
Ppapoag, évag avrpag ouvavtd ato napdv v oUduyo
ToU UneuBuvou nou Tov 0dAYNOE 0t (GUATKN KL aro-
paoiCet va exdiknBel. H {wn dpwg tou empuUAdooE! pia
éknAngn. To euBéwg okAnpd «Aateio, Baoiapiévo ato
Bpulikd BiBAio Tou Miav Kouvtepa (o onofog ouvuno-
YPAgeL To oevéplo TNG Tawiag) kal gpraypévo pPecou-
ong g Avoigng, epavtdlel onpepa xtunntd epwviké.
Mnopef, peaa and v neprypamn Tou KevipikoU Apwa,
va MovA Kal va TPEHEL TIG OKALEG MPAKTIKEG ayEAQOTWY
dlapwtiotwy, deixvel duwg va aloBdvetal acpaigs,
oxeddv peyardBupio, oto 1968 nou yupiotnke. Xtnv
npaypatikétnta, tov Alyouoto tng {61ag xpovidg, To
€Bvikd Gvelpo Ba €Anye yia pepIKEG akdpa GekaeTieg,
Efte dpwg oav 10Topikd TekUnplo h oav Puxoypapnpa
avéppwong, To «Aateioy OTEKEL NEPAPAVA WG OPIOHAG
TOU X10UH0p, AEENG anogaototikd dyvwotng g autols
nou péppetat H.A.

After the Communist Party banishes him due to a
seemingly innocent prank against it — which had dra-
matic consequences-a man meets the wife of the
person responsible for sending him to jail and decides
to take revenge. But life is full of surprises. The openly
cruel ‘Joke', based on Milan Kundera's legendary book
(who co-writes the screenplay) and created during the
Prague Spring, today seems strikingly ironic. Through
the description of the main character the film seems
to be fearing the shadowy practices of the solemn
Party supporters but at the same time it seems to feel
safe, almost generous in 1968, when it was filmed.
The truth is that during the August of '68 the dream
was destined to end for several decades. But either
as a document (it’'s one of the last films of the Spring)
or a psychological presentation of recovery, The Joke’
seems to be the definition of humour, a word defi-
nitely unknown to those it criticizes. 1.D.

FIAPOMIATIPEX (1935-2001)
YAoPdkog oknvoBEtng Tou ouxvd
BewpoUpevou wg EEKVALIATOG TOU
Néou Kipatog, «Kpauyn». Mapd tv
WG TOTe PIAHoypadia tou, o lMpeg
napépelve otnv ToexooAoPakia petd
v ooPLETkN e10BoAn, e§opiaAtvovtag
BéBata tnv Bepatoroyia tou.
AoUAeWe akatanauota wg tov
Bdavatd tou, oknvoBeTwvag yia to
olvepd, Ty TnAedpacn aAld kat T
onepa.

JAROMIL JIRES (1935 - 2001)
Jires is the Slovak director of ‘The
Cry’, which is often considered the
starting point of the New Wave.
Despite his filmography, he remained
in Czechoslovakia after the Soviet
invasion, blunting his subjects. He
worked non-stop until his dying day,
directing for cinema, TV and opera.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
1982 Incomplete Eclipse 1979 The
Young Man and Moby Dick 1970
Valerie and Her Week of Wonders
1969 The Joke 1963 The Cry

YKHNOGEXIA / DIRECTOR Jaromil Jire$ ZENAPIO / SCREENWRITERS Jaromil Jireg and Milan Kundera ®QTOMPA®IA / DoP Jan Cufik MOYZIKH / MUSIC Zdengk
Pololanik MONTAZ / EDITOR Josef Valusiak HOOMOIOI / PRINCIPAL CAST Josef Somr, Jana Ditétovd, Ludék Munzar

ADIEPOMA ZTO TZEXIKO NEO KYMA | CZECH NEW WAVE TRIBUTE
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O POMAIOZ, H IOYAIETA KAI TA ZKOTAAIA / ROMEO, JULIET AND DARKNESS
TZEXOZAOBAKIA / CZECHOSLOVAKIA, 1960, AZTIPOMAYPO / B&W, 35MM, 94', TEEXIKA / CZECH

Mpdya, 1942. Me tnv okid tng doAopoviag tou Xdr-
VIplx, 0 Xithep nabaivel apdk ki eEanoAvel avBpwno-
KUVNYNTO atnv noAN yia va Ppel Toug evoxoug. Evag
pabntng nepipalevel pia veapn EBpaia kat tv kpUPel
puoTikéG otnv gogita tng noAukaroikiag nou doveftat
anéd tov vadlotiké tpdpo. Avapeod toug avantiooetal
évag €pwrtag TUALYPEVOG OTO OKOTAdL TNG KATOXIKAG
peyyevng. Ot undAoinol évolkot SpwG Exouv AN yvw-
un. Mpoolpio tg enepxdpevng Aapnpng neptddou, To
npwtdAelo Tou lMpt Bawg elvat pa wdn otnv epnpeia
nou neplotolxicetal and to avBpwnioTikd £ykAnpa Kat
TV €NPIWTKA olwnA Twv evnAlkwy. 2To PnAdTEPO
SWHATIO €VAG OIKAPATOG PIWHEVOU GTNV GUVEVOXN (N
€pwpévn Tou vadotn aflwpatikol) kal v oduvnpn
ouvaiveon, duo naidid ovelponoAolv (ot EOXEC OKNVES
TOU X0poU Kal Tou €vaotpou VUXTEPIVOU oupavoul) yid
pla aAMIwTkn {wn Alyo npv 1o oKotddt «twv AGAAWV»
XUpNEeL kataBpoxBiotika. H.A.

Prague, 1942. Under the shadow cast due to the
murder of Heydrich, Hitler is enraged and begins a
manhunt in the city to find the perpetrators. A stu-
dent takes in a young Jewish woman and hides her in
the attic of his building, where the people are shaken
by Nazi terror. Between the two, a love wrapped in
the darkness of the occupation unfolds. However the
other tenants have different views. A ‘prologue’ to the
following splendid period, the first work of Jifi Weis is
an ode to puberty, amongst crimes against human-
ity and the silence of the adults who want to survive.
On the top part of building founded on complicit (the
mistress of the Nazi officer) and the painful consent,
two kids dream (the scenes of the dance and the
starry sky are exquisite) about a different life before
the darkness of ‘the others’ swallows them. I.D

rIPI BAIX (1913-2004)
YKnvoBETng kal oevaploypagpog,
YEWNEVOG O eUkatdotatn Bpaikn
okovyévela g Mpayag. =ekivnoe
and veapdg va Kivnpatoypaget
VIOKIHAVTIEP KAl SLAaPNUIOTIKE, eV
Siépuye otnv AyyAia v nepiobo
G Katoxng. Enéotpeye petd tov
ndéAepio yupiovtag npodpdpoug TG
£kpn&ng tou ‘60. Equye ek véou pe
TNV €10B0AN TwV OOPIETIKWY, AUTA TN
@opd yia TG HMA énou kat 6ibae
Kivnpatoypdgo.

JIRi WEISS (1913-2004)
Director and screen writer, born to
a wealthy Jewish family of Prague.
He started at an early age directing
documentaries and commercials,
and fled to England during the
Occupation. He returned after the
war filming precursors to the ‘60s
explosion. He fled again with the
Soviet invasion, this time to the USA
where he taught film.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAErMENH / SELECTED)
1991 Martha and | 1965 90 In

the Shade 1960 Romeo, Juliet and
Darkness 1957 Wolf Trap

YKHNOOEXIA / DIRECTOR Jiff Weiss ZENAPIO / SCREENWRITERS Jan Otcendsek, Jifi Weiss ®QTOMPA®IA / DoP Vaclav Hanus MOYZIKH / MUSIC Jiri Srmka
MONTAZ / EDITOR Miloslav Hajek HOOMOIOI / PRINCIPAL CAST Ivan Mistrik, Daniela Smutna



250 AIEONEX ®EXTIBAA KINHMATOIPA®OY THX AOGHNAZ | 25th ATHENS INTERNATIONAL FILM FESTIVAL

Aotikol puBot: To avunépPBAnto olvepd tou Evtouapvt Mavyk
Urban myths: The sublime cinema of Edward Yang

Faivwan

EKEINH TH MEPA, XTHN
MAPAAIA | THAT DAY, ON THE
BEACH

TAIPEI STORY

Ol TPOMOKPATEX
| THE TERRORIZERS

MIA AAMIPOTEPH
KANOKAIPINH MEPA
| ABRIGHTER SUMMER DAY

HZXZYIXYZH TOY
KOM®OYKIOY
| A CONFUCIAN CONFUSION

MAZONTK | MAHJONG

KAI ENA... KAl AYO...
OIKOIENEIAKOI PYOMOI
| YI'YI: AONE AND A TWO...

Me 1o «That Day, On the Beach» (1983) éywve o npwtond-
pog oknvoBétng nou €Beae TG anapxég tou Néou Kupatog
g TaiBdv kal tautdxpova oUoTnoe otov KAaHo Tov BpUAKE
SievBuvth pwroypaoiag Kpiotopep NTdk. Me 1o «Taipei
Story» (1985) €6woe Tov Mpwraywviotikd pdAo atov Xou
Xowdo Xotéy, évav and toug oroudaldtepous dnploupyols
TOU HOVTEPVOU GIveld, Kal Holpdatnke oevaplakd kabhnkovia
padi tou. Me to «A Brighter Summer Day» (1991), to adia-
@oviknto aplotolpynpa g GIALoYpap(ag tou, kEPOIoE Tov
Baupaopd g naykdoplag KvnpaTtoypagikig KowGTnTag Kat
€l6e v tawia Tou va Wnepicetat ané 5.000 kopupaioug kpt-
TkoUG wG pia and T 100 onpavIKGTEPES MoU Eylvav MoTE.
Me 1o «Yi Yi» (2000) tiunBnke pe to BpaBeio Xknvobeaiag
Tou Peotifal Kawwy, Kataglbnke oto SleBvéG Kowd Kat
KaTéANEE e pia Béon avapeoa ot déka KaAUTEPES Talvieg
G bekaetiag ekelvng and alooéBacta évtuna (New York
Times, Village Voice, Sight and Sound) kat ytyavtialoug Bew-
pnTikoUg 6nwg N Zoudav oviayk.
Kai ato didotnpa piag pipoypapiag, n onofa anAwbnke og 20
xpovia kat napnyaye dladoxikd kopyotexvhpata, o TaiBavog
oKknvoBETNG £yIve 0 NOINTAG TNG NEPLTEXVNG agrynong, Tg aU-
YKPOUGNG ToU NAAIoU HIE ToV KawoUpylo kOapo, TG npoandBel-
ag Tou avBpwnou va napapeivel avennpéaotog HNpootd otiq
KataxkAUopLaieq MOATIKOKOWVWVIKEG AAAAYEG MU ouvteAoUvTal
HIMPOG TOU.
0 ‘Evrouapvt lavyk (1947-2007) eykatéAepe  {wn noAU
VWPIG Kal aTO anoKopUpwHa HIAG EKMANKTKAG KApIEPAg nou
uriooxétav va YEWNOEL MoAAG aképn aplotoupynpata. H Kvn-
LaToypadIki KANPOVOLILA Mou Apnae Miow Tou, wotbao, Tov
ToroBetel endla N\l otoug PEYIOTOUS EKMPOOWINOUS TNG OUY-
XPOVNG AOIATKNG KIVNHATOYpap(ag.Xe autiv akpiBwg v kAn-
POVOHIG aPLEPWVEL pia MANPN peTpoorektiBa to 250 Aebvég
PeotBaA Kivnpatoypdpou tg ABrnvag Nuxteg lMpepiépag. Ma
npwtn Gopd otnv EAAGSa, To Kowo Ba éxel Ty eukalpia va
napakoAouBnael 6Aeg TG tavieg tou Eviouapvt Mavyk otn pe-
Y&AN 086vn kat PNPLakd anoKATESTNLIEVES KOMIEG.

Noukdg Kataikag

‘That Day, On the Beach’ (1983), Yang's miraculous debut
feature film, was the way this pioneering director set the
foundations for the cinematic New Wave of Taiwan and in-
troduced the legendary cinematographer Christohper Doyle
to the audience (and later on to Wong Kar-wai). In his much-
praised ‘Taipei Story’ (1985) he offered the leading role to
Hou Hsiao-hsien, one of the greatest auteurs of modern
cinema, co-writing the script. With his epic ‘A Brighter Sum-
mer Day’ (1991), the undisputed masterpiece of his filmog-
raphy, he gained international admiration and saw his film
voted by 5000 top critics abroad as one of the 100 most
important films ever made. With his polyphonic drama i Yi
(2000) he won the Direction Award at Cannes and gained
international acclaim. The film holds a place among the ten
best films of the decade according to respectable media
(New York Times, Village Voice, Sight and Sound) and ex-
tremely important theoreticians such as Susan Sontag.
Through his artistically exciting filmography of twenty years
filled with gems, the Taiwanese director became the poet
of elaborate namation, of the conflict between the old world
with the new one and our effort to remain unfazed before the
cataclysmic political and social changes that take place in our
little worlds, our communities, our cities, our countries.
Edward Yang (1947-2007) left this world too young, at the
age of 59 and the peak of an amazing career, which was
bound to give even more masterpieces. His film legacy
though, places him deservedly next to the greatest direc-
tors of modern Asian cinema, and it is this very legacy that
is presented at the 25th AIFF's retrospective. It's the first
time that the Greek audience will have the chance to watch
all Edward Yang's films.

Loukas Katsikas

ADIEPOMA EDWARD YANG | TRIBUTE EDWARD YANG
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THAT DAY, ON THE BEACH / HAI TAN DE YI TIAN
TAIBAN / TAIWAN, 1983, EFXPOMO / COLOR, DCP, 166', MANAAPINIKA, FEPMANIKA / MANDARIN, GERMAN

Kepahaihdoug onpaciag ovepd kat akpoywwviaiog Af-
Bo¢ piag onoubaiag kapiépag. To viepnouto tou Mavyk
opiceL tnv évapén tou tdiBavédikou véou kUpatog, ava-
VEWVEL OAGKEPO TO AOIATIKG OVEPA Kal A OUOTAVEL
évav dnpioupyd nou npoAaBe Aydtepa an’ Goa xpela-
(Bpactav ala neploodtepa an’ 6oa eAnidape. Méoa
and v totopia 0o yuvakwy, o Mavyk anogAolwvel,
xwplG @avatopd, xwplg énapon kal pe pvnpewdn
AeNYNHATIKA EUKPIVELQ, TIG NATPLAPXIKEG OOLIEG, lepap-
xieg kat velpa tng olyxpovng TaiBav. EAGXIoTeG popég
Ba deig oto olvepd Tétola UNOdELYHATIKA XPON «MoAU-
WPOPOU» PAAS PNak, TO00 dlauyn aghynon peoa and
auté. O Mavyk, Aén and tnv Npwn tou tawvia, NAGBeL
éva vneahio kat opodpo padi nBoypapikd BpiAep, Ee-
TUAfyovtag éva-éva ta enineda g pvApNg, Twv Tpau-
patwy, Twv Kaiplwv otypwv pag {wng, upaivovtag
awiypata ki anaviaveag ypipoug, anobdidovag dikaio
KaL TN o€ avBpwnoug nou naoxiCouy, atuxwg h eutu-
XWG, va kataAdBouv tov péAo toug. H.A.

An extremely important film and the cornerstone of
a great career. Yang's debut defines the beginning
of the Taiwan New Wave, renews the entire Asian
cinema and introduces a director who didn't have the
time to do what he should, but managed to do more
than we hoped for. Through the story of two women,
Yang shows, avoiding fanaticism and arrogance, but
with monumental narrative clarity the patriarchal
structures, the hierarchies and dreams of modern-
day Taiwan. It is quite rare to see such an exemplary
use of multi-layered flash back with such clear nar-
rative. Even in his first film, Yang presents us with a
sober and intense thriller of manners which unfolds
the levels of memory, trauma and the important mo-
ments of a life, weaving enigmas, solving puzzles and
ultimately administering justice and honour to people
who struggle, successfully or not, to understand their
part in this world. 1.D.

YKHNO®EZIA / DIRECTOR
Edward Yang

YENAPIO / SCREENWRITERS
Nien-Jen Wu, Edward Yang
OOTOrPA®IA / DoP

Hui Kung Chang, Christopher Doyle
HOOMOIOI / PRINCIPAL CAST
Sylvia Chang, Ming Hsu, Terry Hu
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TAIPEI STORY / QINGMEIZHUMA
TAIBAN / TAIWAN, 1985, E'XPOMO / COLOR, DCP, 110', MANAAPINIKA, XOKIEN / MANDARIN, HOKKIEN

‘Onwg kat oto vepnouto tou, o0 Evrouapvt MNavyk na-
pakoAouBel Tv e€EAIEN piag oxéong péaa ato xpovo,
auth T eopd epwtikig. Eva {euydpl nou PETapoppw-
VETaL 0g MAAPN ouyxpoviopd pe tnv noAn yUpw Tou,
BAenel napadootakeg atabepég va katappéouv oto
dvopa plag enefyouoag OKOVOHIKAG avantuéng. Xtn
B¢on toug pével éva BwPd kevd, éva ouvaioBnpatikd
x@opa nou dlapkwg peyaiwvel. Me tov onoudalo okn-
voBétn Xou Xoldo Xolév va cuvunoypagel To oevéplo
Kal va npwtaywviotel, autn eival n tawia nou kabié-
pwoe To Gvopa tou dnpoupyoU TG otn Adon, xdpn
QUOIKG Kal oTov Méptiv 2Kopo£de Mou Ty avapEpeL
¢ pia and ug kaAUtepeg nou éyvav noté. ‘oo yia
Tov 61EBVA TITAO TNG, PIa KOAGKEUTIKA Napd@pacn Tou
BpulikoU «Tokyo Story», napd tnv Bepatiki ouvagela
peTady twv 0o Tawiwy, n epppIBNg kpttikn tou Mavyk
ndvw oto Blato expovepviopd bev Bpnvel yia évav kd-
Olo nou pelyelL, aMd elvarl pia ouvBAinika dpopen
aMnyopla yia évav kdopo nou énetat B.K.

As in his debut, Edward Yang follows the course of a
relationship, and this time the relationship is that of a
couple. The relationship transforms in synchronization
with the city and sees traditional norms crumble, in
the name of an urgent financial development. What is
left is a mute void, a sentimental gap that keeps wid-
ening. The great director Hou Hsiao-hsien co-writes
the script and stars in the film. This is the film that
established its director in the West, thanks also to
Martin Scorsese who mentions it as one of the best
films ever made. As for its international title, a flatter-
ing paraphrase of the legendary ‘Tokyo Story’, despite
the common themes of the two films, Yang's deep
critique on the violent modernizations does not weep
for a world that is ending, but is a crushingly beautiful
allegory for a world that has yet to come. Th.K.

YKHNOGEZIA / DIRECTOR
Edward Yang

YENAPIO / SCREENWRITERS
Chu T'ien-wen, Hou Hsiao-hsien,
Edward Yang

OOTOrPA®IA / DoP

Yang Wei-han

MOYZIKH / MUSIC

Edward Yang

MONTAZ / EDITORS

Wang Chi-Yang, Sung Fan-chen
HOOMMOIOI / PRINCIPAL CAST
Huang Yung, Lin Jung-feng, Liu
Sheng-chung

Anokateotnpévo and to 1opupa
MNaykdopiou Kivnpatoypdpou
g Tawio6nkng tg MnoAdvia oe

ouvepyaoia pe tv Baoikiki Taviobikn
Tou Bedyiou kat tov Xou Xoido Xotev

Restored by The Film Foundation’s
World Cinema Project at Cineteca
di Bologna/L'immagine Ritrovata

laboratory in association with the

Cinématheque Royale de Belgique and

Hou Hsiao-Hsien

CINETECA
BOLOGNA

ADIEPOMA EDWARD YANG | TRIBUTE EDWARD YANG

Ol TPOMOKPATEZ / TERRORIZERS / KONG BU FEN ZI
TAIBAN / TAIWAN, 1986, ETXPQMO / COLOR, DCP, 110", MANAAPINIKA / MANDARIN

‘Ooo oe napanAavd n apxiki oekavs, kvovtag o€ va
VOpIZeIS pia anddpaon oty e§wtepikn 6pdon and pe-
p1dg MNavyk, d&Aho téoo n nepinAokn Gopn kat o avBekti-
KOG 10T6G Mou éxel eEupavBel yUpw and €€l xapakth-
peg g BuBicel 0" évav KatanANKTIKG KIVNPATOYPAPIKO
KOOHO HNGEVIOTIKAY, EEOVTWTIKWY aAAnAenidpdaswv.
Ot «Tpopokpdres» €lval éva aplotolpynpa Gopng nou
anattel unopovh and tov Beath tou. Tpnelel dpWG
1600 EMPEAWG TIG OXETELG Kal TOUG XAPAKTNPEG TOU
nou, av cuvodeUGELG TNV UNOHOVA HIE MPOCOXA OTa Me-
plekTikG kGdpa Kal pe onoudn Twv CUOXETIOUWV Nou
Kkévet ato povta o lavyk, ato (Sikaiwg noAuoudntn-
évo) pvéAe Ba Bpebeic evidniov Kvnpatoypagikng
éxpngng. ‘Expn&ng nou oapwvel Kpitkd tnv alyxpovn
aotikn npaypatkdtnta, To epyaotakd nepiaiiov ka-
Bg kai, ouvenaxkéAouBa, TG SITAUTIKEG eMOPATELS
NG NOIKAG £6APAVIONG OTO ATOHO KAl TIG OXETELG TOU.
Pavpdpeg Ki evunwalacilof ag peivouv atnv icobo.
Evtég oupBaivel atéplog kivnpatoypdgog. H.A.

The fist scenes makes you think that it's all about ac-
tion taking place outside, but the intricate™ structure
and the strong web around six characters immerses
you in an amazing film world of nihilistic, exhaustive
interactions. ‘Terrorizers’ is a masterpiece of struc-
ture which demands patience of the viewer. But
the relationships and the characters are formed so
meticulously that if you pay attention to the editing
co-relations, you'll find yourself in the (much talked-
about) end before a cinematic explosion. An explo-
sion that sweeps across the modern urban reality, the
work environment and the destructive impact of the
lack of moral in a person and their relations. There's
no room for show-off here. This is pure cinema. I.D.

YKHNOOGEXIA / DIRECTOR
Edward Yang

YENAPIO / SCREENWRITERS
Hsiao-Yeh, Edward Yang
DOTOrPA®IA / DoP

Chan Cheng

MOYZIKH / MUSIC

Xiaoliang Weng

MONTAZ / EDITOR
Ching-Song Liao

HOOIMOIOI / PRINCIPAL CAST
Cora Miao, Lee Li-chun, Chin Shih-

chieh, Wang An, Liu Min, Yu An-shun,
Ku Pao-ming, Ma Shao-chun, Huang

Chia-ching
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MIA AAMIPOTEPH KAAOKAIPINH MEPA / A BRIGHTER SUMMER DAY / GULING JIE
SHAONIAN SHAREN SHIJIAN
TAIBAN / TAIWAN, 1991, EFXPQMO / COLOR, DCP, 237', MANAAPINIKA, TAIBANEZIKA / MANDARIN, TAIWANESE

Tpla xpdvia xpeidotnke o ‘Evrouapvt TMavyk yia va
npayparonownoel autd tov afenépacto otabpd yia
T0 Owvepd g TaiBav kat tou kéapou oAdkAnpou. Kat
TEOOEPELG anioTeUTeG WPES yla va Tagidéet To kowd
OTIG apxég TG dekaetiag tou '60 kal otnv Lotopia eveg
€NaVACTAaTNPéVOU ayoploU Mou PEYAAWVEL OTO HECO
HEYEAWY KOWWVIKWY Qvatapaxwy €PWIEUHEVOG HE
éva Kopital, PmAEypévog pe PIaleq OUVOIKIAKEG oup-
popieg, ouvenappiévog and tov ‘EABIG MpioAel kat tv
aUEPIKaVIKA KOUATOUpa Kal avApnopog va avudpacel
anévavtl atoug pPnxaviopous evog kdopou Tov oroio
Sev pnopel va katavonoel. Me ekmANKTIKG éAgyxo TG
aerynong Kal Twv TEXVIKWV pécwy, dpapia kat prrodo-
&la ta onoia e€apyupvovtal nAnpwg, o Mavyk yivetat
apxtéktovag evég Baupactol magnum opus navw
oto polpaio pavteBou tou avBpwnou e v lotopia
10 onofo 5000 nepinou kpttikol and éAo Tov nAavAtn
TonoBétnoav avapeoa otiG ekatd KaAUTEPEG Tawvieg
nou &ywav noté. AK.

It took Edward Yang three years to make this unique
film, a monument for the cinema of Taiwan and cin-
ema in general. In four unbelievable hours the audi-
ence travels to the early ‘60s and the story of a re-
bellious boy who grows up in great social turbulence,
in love with a girl, involved in violent neighbourhood
gangs, fascinated by Elvis Presley and the American
culture, unable to react against the mechanisms of a
world he cannot comprehend. Controlling exquisitely
his narration and the technical means, with his vi-
sion and ambition absolutely fulfilled, Yang creates
a wondrous magnum opus on the fateful meeting of
man with History. 5000 critics from all over the world
place it among the 100 best films ever made. L.K.

YKHNOGEZIA / DIRECTOR
Edward Yang

YENAPIO / SCREENWRITERS
Hung Hung, Lai Ming-tang, Edward
Yang, Alex Yang

OOTOIPADIA / DoP

Chang Hui-kung, Li Long-yu
MONTAZ / EDITOR

Bowen Chen

HOOMMOIOI / PRINCIPAL CAST
Chang Chen, Lisa Yang, Chang
Kuo-Chu, Elaine Jin, Wang Chuan,
Chang Han

Anokateotnpévo and o 16pupia
[Naykéapiiou Kivnpatoypdpou

¢ Tamo6kng tg MnoAdvia oe
ouvepyaoia pe v Baohiki TawvioBrikn
Tou Bedyiou kat tov Xou Xoido Xotev

Restored by The Film Foundation's
World Cinema Project at Cineteca

di Bologna/L'immagine Ritrovata
laboratory in association with the
Cinématheéque Royale de Belgique and
Hou Hsiao-Hsien

GINETECA
BOLoonA
o e o

ADIEPOMA EDWARD YANG | TRIBUTE EDWARD YANG

N WS

. .-;"" i i A‘,“F
T - >

H ZYIXYXZH TOY KOM®OYKIOY / A CONFUCIAN CONFUSION / DU LI SHI DAI
TAIBAN / TAIWAN, 1994, EFXPQMO / COLOR, 35MM, 125', MANAAPINIKA, TATBANEZIKA / MANDARIN, TAIWANESE

To Awydtepo yvwotd €pyo NG (IApoypagpiag tou
MNavyk efval iowg kat To no diaokedbaotikd napédo-
0. E6w 0 oknvoBétng kataniavetal pe to ayannpévo
TOU (OVTO (0 UNIOHOG Kal N napakpn g vednAoutng
Aexdvouv kat nupoPolel Slahoyikd ae puBpoug piag
€0Bupng screwball nBoypagiag yepding apopaliopd,
SINPGOWNOUG XapaKTPES Kat uBUTATeS HOHPES KATa
ndvtwv uneuBuvwy. Kavelg dev yAwwvel and auth v
0QpKaoTk opoPpovtia evavtiwy ENXEPNUATIOV, Yid-
ndwy, ENayyeAHaTIOV Tou BeApatog Kat KAAAITEXVAV.
Eibika ol teAeutaiol akolve ta €€ apdgng yia to adl-
€£060 NG KANpovopIdg toug - dUo kadpa pe TodnAwv
Kkat ‘Ovtpel Xépnopv ato povto eival anAwg ta nxnpda
Setypata g euBuBoAiag tou Tavyk. Mikpn, aoteia,
EPWVIKN KL apefAiken, n tawia elval éva, pawvopevikd
pévo eAApPO, IVTEPHESIO pIag PAEYOHEVNG PIALOYPA-
olag nou novdet v ékmtwtn TaiPdv kal v xapévn
pag éyvola yia tnv Téxvn, Tov ouvavBpwno kal Tg av-
Bpwniotikég onpaoieq. H.A.

The lesser known film by Yang is perhaps the most
fun and strange. The director deals with his favour-
ite theme (materialism and decadence in newly rich
Taipei), focusing on people and the fast dialogues
are reminiscent of a cheerful comedy of manners-
screwball filled with amoralism, two-faced char-
acters and straightforward accusations against
everyone responsible. No-one gets away from this
sarcastic film that turns against businessmen, yup-
pies, showbiz professionals and artists. The latter
especially are not spared as to the dead-end of their
legacy - two portraits of Chaplin and Audrey Hep-
burn in the background are merely the loud exam-
ples of Yang's insightfulness. Funny, bitter, ironic and
relentless, ‘Confucian Confusion’ is a seemingly light
break in his fiery filmography that cares about fallen
Taiwan and our lost interest in Art, our fellow human
beings and humanistic meanings. I.D.

YKHNOOGEXIA / DIRECTOR

Edward Yang

YENAPIO / SCREENWRITERS

Hung Hung, Edward Yang
DOTOMPA®IA / DoP

Chan Chang, Wu-Hsiu Hung, Lung-Yu
Li, Arthur Wong

MOYZIKH / MUSIC

Antonio Lee

MONTAZ / EDITOR

Po-Wen Chen

HOOIMOIOI / PRINCIPAL CAST
Chen Shiang-chyi, Yiwen Chen, Danny
Dun, Hung Hung, Elaine Jin, Chen
Limei, Richie Li, Suk Kwan Ni, Bosen
Wang, Weiming Wang, Yeming Wang

151



152

250 AIEONEX ®EXTIBAN KINHMATOIPA®OY THX AOGHNAZX | 25th ATHENS INTERNATIONAL FILM FESTIVAL

MAZONIK/MAHJONG / MA JIANG
TAIBAN / TAIWAN, 1996, EFXPOMO / COLOR, 35MM, 121', MANAAPINIKA, ATTAIKA / MANDARIN, ENGLISH

Mia eUnxn napagwvia, n npoteAeutaia tawia tou
MNavyk, eivat éva aképa napddofo kpdpa «KWUIKOU
dpduatog» kat nBoypaikng em@UAAbag yia pia
xwpa nou Uel otnv andAuTN NOATIOHIKA TNG EKXW-
pnon otn Adon. lia GMn pia gopad €xelg EeEXwpLOTES
OHAGEG XapakTNpwV Mou TEAKA OUPNAEKovVTAl pEXpL
TOU OOK (€va e Twv onoiwy, Npog To PIvaAe, o Tapa-
el oto kGBlopd oou), eV PHECW HIag KOwVIag nou éxel
nia oplotikd (;) cAwBel and éva non noAtiopikd t€pag.
Ano to NBA kat to «Ooa MNaipvel o Aveplog» HexpL Tov
T Ny, Toug Beatles kat tig Meptogvteg, e6w ektu-
Alooetal éva akdpa yaitavakt nou o lMavyk pnopou-
o€ va NAé€el T6oo pa 1600 NePIEKTIKA. To xaopa Twv
VEVIQV, TO €€ Mou Yivetal and ékppaon aioBhpatog
eKONAWON ouUNEPIPOPAG, To enepxdpevo Lnévioup
kat n neptnecouoa TaiBdy, oe pia tawvia nou n Gpapa-
Toupyia ayyicel To vrokoupévto. H.A.

A pleasant cacophony, Yang's second to last film is
once again an odd mixture of comic drama and a
film of manners about a country heading towards the
utmost cultural submission to the West. Once more
we get different groups of characters that get mixed
up until the shock (one of which towards the end
makes you shake in your seat) in a society which has
permanently (?) been eroded by the monster of pop
culture. From NBA to ‘Gone with the Wind’ and James
Dean, the Beatles and Mercedes, Yang presents us
with a dense web of a film. The generation gap, the
sex turning from emotional expression to a behav-
ioural one, the upcoming millennium, and the image
of fallen Taiwan make up a film where fiction meets
fact. I.D.

YKHNO®EZIA / DIRECTOR
Edward Yang

YENAPIO / SCREENWRITER
Edward Yang

OOTOMPA®IA / DoP

Lung-Yu Li, Yi-Hsu Li

MONTAZ / EDITOR

Po-Wen Chen

HOOMOIOI / PRINCIPAL CAST
Tang Congsheng, Chang Chen,
Lawrence Ko, Virginie Ledoyen, Wu
Nien-jen, Elaine Jin, Carrie Ng, Chang
Kuo-Chu, Nick Erickson

ADIEPOMA EDWARD YANG | TRIBUTE EDWARD YANG

—

KAI ENA... KAl AYO...OIKOTENEIAKOI PYOMOI | YI YI: A ONE AND A TWO...
TAIBAN, IATIONIA / TAIWAN, JAPAN, 2000, EFXPQMO / COLOR, 35MM, 173', MANAAPINIKA, TAIBANEZIKA, IAMQNIKA,

ATTAIKA / MANDARIN, TAIWANESE, JAPANESE, ENGLISH

ZeKIvVa e évav Yapo, TEAElwveL pe pla kndela kal oto
evolapedo KaAUNTeL évav kaBoplotikd xpdvo otn {wnh
TPV VEVEWV HIag PHECOAOTIKAG (papidiag otn onpepl-
vi Tainéy, enkepaing tng onolag eivat évag peanAikag
OT0 KATW@PAL GUVEIdNOIAKAG Kplong. Xav va EEPUAA-
el eUAABIkG éva nAnBwpikd GAUNOUN OIKOYEVEIKWY
ouypwy, o Evtouapvt Mavyk napadidel pe to KUkvelo
dopa tou évav unépoxo peyeBuviikd qakd tawiag
MOU HETATPENEL TO HIKPOOKOMIKS OE €MKG Kal To onofo
&€pelL NWG va avakaAuntel otov Beath éva oAdkANpo
HikpG oUpnav Katw ano TG nio achpavieg QGavopevt-
K@ Aertopépeles. BpaPeio ZknvoBeaiag oto Peotifdr
Kawvay, pia Béon avapeoa otig 6éka KaAUTepeg Tawvi-
€6 G dekaetiag twv '00s and aflooéBaota évuna
(New York Times, Village Voice, Sight and Sound) kat
yia NoAAOUG KPITIKOUG €va aplotoUpynia yid To (LExpL
TWpa) ovepd tou 21ou awva. AK.

It starts with a wedding, it ends with a funeral and in
between it covers a decisive time in the life of three
generations of a middle class family in today’s Tai-
pei, head of which is a middle-aged man about to
have a consciousness crisis. It's like taking a care-
ful look through a big family album. Edward Yang, in
his swansong, gives us a wonderful magnifying lens
of a film turning the tiny to epic. He knows how to
reveal to the viewer an entire little universe behind
the seemingly unimportant details. Directing Award
at Cannes, a place among the best films of the ‘00s
by respectable media (New York Times, Village Voice,
Sight and Sound) and for many film critics a master-
piece, to this day, of the 21st century cinema. L.K.

YKHNO®EZIA / DIRECTOR
Edward Yang

YENAPIO / SCREENWRITER
Edward Yang

DOTOrPA®IA / DoP

Wei-han Yang

MOYZIKH / MUSIC

Kai-Li Peng

MONTAZ / EDITOR

Po-Wen Chen

HOOIMOIOI / PRINCIPAL CAST

Wu Nien-jen, Elaise Jin, Issey Ogata,
Kelly Lee, Jonathan Chang, Hsi-Sheng
Chen, Su-Yun Ko, Lawrence Ko
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KPITIKH EMITPOMNH NPOTOEM®ANIZOMENQN EAAHNQON XKHNOGETQN KAI HOOIMOION
| FIRST TIME GREEK ACTORS AND DIRECTORS JURY

MANATIQTHX
DOADOYTHX

[Mpdebpog

lewnBnke kal peyAwoe
otnv MNdatpa. Xnoudbaoe
Nopiké oto Kanobiotpiakd
Maveniotpio ABnvav kat
oknvoBeoia otn ZxoAn
Ytaupdkou. AoUAEUEL wg

oknvoBETNG, oevaploypdgog,

napaywyog. Exel oknvo-
Betoel 6 pikpoU HAKoUG
Tawvieg nou €xouv HlakpLOel
otnv EAAG6a kat oto e€wre-
PIKO Kal 2 tawvieg peyéAou
prkoug, tnv KAnpovépo
kat tov Mapaéetoo. Eival
kaBnyntig oknvoBeoiag
KIvnpatoypdgou atn XX0AN
Ytaupdkou kat og Apapatt-
KEG IXONEC,

PANAGIOTIS FAFOUTIS
President

Greek director, screenwrit-
er and producer. Studied
law at the Kapodistrian
University of Athens and
directing at the Stavra-
kos Film School. He has
directed 6 distinguished
short films and 2 feature
films, Heir and Paradise.
He is a professor of film
directing at Stavrakos Film

School and Drama Schools.

ANIKH AANEZH
KNUTSEN

H AXikn eival oevaplo-
YP&pOg Kat okNVOBETNG,
Ynoudace Kivnpatoypapo
Kkal prhooopia otn Néa
Y6pkn. Zet otnv ABrva kat
oknvoBetel oto Béatpo.
MeyaAou pnkoug Tavieg:
Apdpot kat Moproka-

Aa (1996), Bar (2003),
Chinatown - Ta Tpia
Kataguyia (2018). Autd to
Sidotnpa ypdpet to oevaplo
yla TV enépevn T tawia.
H véa tng Beatpikn douAeld,
Reigen - Aéka AidAoyor yia
10 2¢€€, Tou ApBoup ZvitoAep
aveBaivel oto Béatpo tov
OktwBpto.

ALIKI DANEZI KNUTSEN
Aliki is a screenwriter and
director. She studied film
and philosophy in NY. She
lives in Athens and works
extensively as a theater di-
rector. Feature films: Roads
and Oranges (1996), Bar
(2003), Chinatown - The
Three Shelters (2018).
She is currently in script
development of her fourth
feature and has an upcom-
ing theater production in
October of Arthur's Schnit-
zler's play REIGEN.

HAIAZ MATKAINHZ
ApXIOUVTAKTNG TOU
KUPLaKATIKOU MOAITIOTIKOU
évBetou g KaBnpepivng.

‘Exel exdudoel tpia BiBAia

puBonAaoiag. H vouBéAa

H Avdxpion petapépBnke
otov Kivnpatoypdpo kat Ba
npoPAnBei to pBivénwpo.
To puBlotépnua tou Mpw-
A [aAvn anéonaoce tpia
Aoyotexvikd BpaBeia, éva
€€ autwv ano v Akadnpia
ABnvcv. Méoa otov Oktw-
Bpto Ba exboBel to véo Tou
BiBAio Efuar 6oa exw Eexdoel.
Mia aAnBwn (otopia.

ELIAS MAGLINIS

He is the editor-in-chief of
the Sunday cultural section
of Kathimerini newspaper.
He has published three
books of fiction. His novella
The Interrogation has been
adapted for the big screen
(the film will be released
shortly). His novel Morning
Calm won three literary
awards, one of which by
the Academy of Athens. In
October 2019 his new book
I'm All Ive Forgotten. A True
Story will be published.

MAPIZA PIZOY
Tpayoubiotpla, onoddbaoe
oto tphpa EMME ato
Mavenotipio ABnvav evd
10 2011 ékave pabnpata
autooxedlaopol o€ jazz
vocals. Exel kukhopopn-

o€l dUo bloKoug, YpapeL
LIoualkn yia to Béarpo,
npaypatonolel cuvauAieg oe
6An v EAMGGa ki eppavide-
TAl TAKTKA OTOV «2Taupo
Tou Nétou»

MARIZA RIZOU

Mariza Rizou is a singer.
She studied at the Univer-
sity of Athens (Communica-
tion and Media Studies)
while in she practised
improvisation in jazz vocals.
She has had two albums
release, she composes for
the theatre, she performs
all over Greece and appears
regularly at ‘Stavros tou
Notou' club.

-

A
AHMHTPHE AANOLX
YknvoBEtng kat nBornotdg,
15puUTiKS pPEAOG Tou Bedtpou
Eni KoAwvw, 1bputig
g etaipelag Bedrpou
TEMPUSVERUM kat
TEAQV XPEN KAATEXVIKOU
SleuBuvti ato Oéatpo EN
AGHNAIZ and t0 2015
Beonicovrag to ADAPT
FESTIVAL kat tnv MIKPH
AKAAHMIA érou dibaokel
UMoKPLTIKN Yia Béatpo Kat
kivnpatoypdo. To 2012
TpNBNKe pe To PpaBeio
«AnpATpng Xopv» yia Ty
€ppnveia Tou ato Béarpo.

DIMITRIS LALOS
Director and actor, found-
ing member of the Epi
Kolono Theater, founder
of TEMPUSVERUM
Theater Company and the
artistic director of the EN
ATHINAIS THEATER since
2015. He established the
ADAPT FESTIVAL and
SMALL ACADEMY where
he teaches acting.

In 2012 he was honored
with the Dimitris Horn
Award for his theater
performance.
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YKHNOOETEZX / DIRECTORS
Nikos Labot

Maplog Minepibng / Marios Piperidis
2B Kpikpng / Steve Krikris

Mapia Aaen / Maria Lafi

NataAia AapnponoUAou, HAéktpa AyyeAetonoUAou / Natalia
Lambropoulou, llektra Aggeletopoulou

MNwpyog Eubupiou / Yorgos Euthimiou
Kwvotavtivog Zapapdg / Konstantinos Samaras
Twvia MiolaAn / Tonia Misiali

Kwvotavtivo¢ MeveAdou / Konstantinos Menelaou
Mieppog Avdpakdkog / Pierros Andrakakos
BaotAng Aoydavng / Vasilis Doganis

HOOIMOIOI / PRINCIPAL CAST

Aavan MpéAn, Kwvotavtivog MwyouAog / Danai Primali,
Konstantinos Gogoulos

AAEEavdpog Maupémnoulog / Alexandros Mavropoulos
HAéktpa Kaptdvou, Kwvotavtivog Aidpog / llektra Kartanou,
Konstantinos Liaros

Mavvng EuBupiou, NMavwwng AeAnBéng, Avtcovng lpitong / Yiannis
Euthimiou, Yiannis Deliveis, Antonis Critsis

MépBa Aapnipn-®eviotpo, lwdvva Molooupa, Ppaykiokn
Mouotdkn, NataAia Prya, Méavog Koutpag, Anprtpng
BOe0bwpidng / Martha Lambiri-Fedourof, loanna Mousoura,
Fragkiski Moustaki, Natalia Riga, Panos Koutras, Dimitris
Theodoridis

Kika Zaxapiadou, Bikn Maidavoylou / Kika Zahariadou, Vicki
Maidanoglou

Avbn Euotpatiddou / Anthi Efstratiadou

Eubotia Avbpoulibaxn, Twptdva Xpuokiwtn / Evdoxia
Androulidaki. Georgina Chryskioti

Hermes Pittakos

Taudva MeAidou, Zopia MavwAdkou, MNwpyog Zwng / Tatiana
Melidou, Sofia Manolakou, Yorgos Zois

Anpntpa MNanadéa (Demy) / Dimitra Papadea

TAINIA / MOVIE

H AouAeld Tng / Her Job

®uyadevovtag Tov Xevrpl§ / Smuggling Hendrix
The Waiter

Holy Boom

Scopophilia

Motherland

Mayikd Aéppa / Magic Skin
Pause

He Loves Me

Aigaio Sos

Meltem

TAINIA / MOVIE
H AouAeid Tng / Her Job

The Waiter
Scopophilia

Motherland

EAelBepo Oépa / Free Subject

Kataguyto Il To Movondt Tou Mayou / Katafigio II: The Ice Path

Mayiké Aéppa / Magic Skin
Ofktog / Pity

He Loves Me

MoAtopkia / Poliorkia

Mepévovtag Tn Nova / Perimenontas ti Nona



KPITIKH EMITPOMH TOY TMHMATOX EAAHNIKEZ MIKPEX IZTOPIEZ | GREEK SHORT STORIES IN COMPETITION JURY

AMANTA AIBANOY
[Mpdedpog

Ynoudaoe lotopia kat Mo-
Atkég Entotripeg oto LSE.
To 2014 {6puce v etalpeia
Neda Film. Eivat anégortog
ToU eupwnaikoy npo-
YPAppatog enpéppwong
napaywywv EAVE, EAVE+
& Midpoint kaBwg tou
Sundance Institute. Exel 61-
ateAéoel oto AY tng EAK kal
efval pérog tng Eupwnaikig
Axadnpiag Kivnpatoypapou.
Yuvibputpia tou Maibikoy
PeotBdA Kivnpatoypapou
g ABrvag to 2018.

AMANDA LIVANOU
President

She studied History and
Political Science at the
LLondon School of Econom-
ics. In 2014 she created
Neda Film company. She is
a graduate of the European
EAVE, EAVE+ & Midpoint
Producers Program as well
as the Sundance Institute
She has served on the
Board of Directors of the
Hellenic Film Academy

and is a member of the
EFApean Film Academ.
She is the co-founder of
the Athens Children's Film
Festival 2018.

AINA
NIKONAKOMOYAOY
Ynoudaoe KolvwVIKEG Kal
[MOALTKEG ENOTAES OTO
Mavtelo Mavenotiio.
Poftnoe otnv oxoAN Kivnpa-
Toypdpou Etaupdakou. Exel
napakoAouBnoel pabnpata
Bedrpou otnv oxoAn Tou
MéAou KatoéAn. Apxioe

va ypAgel otixoug ano Tig
apxég g exaetiag tou ‘80
Kal ouvepydatnke otnv ro-
peia g pe kataglwpevoug
OUVOETEG Kal EPUNVEUTEG,

‘Exel upnBel and v Mpoe-

dpia g Anpokpariag pe o
napdonpio tou Povikoc.

LINA
NIKOLAKOPOULOU
She studied Social and Po-
litical Sciences at Panteion
University. She studied at
the Stavrakos Film School.
In the past she attended
theater courses at the
Pelos Katselis Drama
School. She began writing
lyrics since the early ‘80s
and has collaborated with
acclaimed composers and
performers. She has been
honored with the Order of
the Phoenix by the Presi-
dency of the Republic.

8/

E_ »
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XPHXTOZ BOYINOYPAX
O Xpnatog BoUnoupag
YEWNBnke to 1954

otnv Kaopn tng AéoPovu.
Efvar oevaploypagpog kat
oknvoBEéTNG Twv €€NG
Taviv: Anotdkng, tawia
peyaou prnkoug (1988) oe
ouvepyaoia pe tov Mwpyo
Képpa. Mirupafshim,
Tawia peydAou prikoug
(1977) o€ ouvepyaoia pe
Tov Mpyo Képpa. O Xopdg
TwV AAGYWV, VIOKILQVTED
peyaAou prkoug (2001).

7 ©upoi, taia peyéAou
prkoug (2014).

CHRISTOS
VOUPOURAS

He was bornin 1954

in Comi, Lesvos. He is a
screenwriter and director
of the following films:
Deserter, a feature film
(1988) in collaboration with
George Koras. Mirupaf-
shim, feature film (1977) in
collaboration with George
Korra. Dance of the Hors-
es, feature documentary
(2001). 7 Kinds of Wrath,
feature film (2014).

MAPIZZA
TPIANTA®YANIAQY
HBonow¢ oto Béarpo, Tov
KIvnpatoypa®o Kat tnv
Aebpaon. Exel ouvep-
yaorte{ petagl aGMwv pe
toug: BLITZ, N. KapaBavo,
N.Labét, NKoUtpa, AMana-
dnuntpdnouAo, X.T¢oupép-
ka, ©.KapavikéAa, KlaBpa,
@ Tofto, AXapfro. la tnv
NPWTAYWVIOTIKN TNG NApoU-
ofa otnv tawia H AouAeia
g, BpaBeutnke oto ADO
Kkai ota «lpig» g EAK.

MARISHA
TRIANTAFYLLIDOU
Marisha Triantafyllidou is
an actress. She has ap-
peared in theater, cinema
and television. She has
collaborated among others
with BLITZ N. Karathanos,
N. Labdt, P. Koutras, A.
Papadimitropoulos, S. Tzou-
merkas, T. Karanikolas, K.

Gavras, F. Tsitos, L. Haritos, .

For her leading role in the
film Her Job, by N. Labdt,
she was awarded at the
Thessaloniki International
Film Festival and at the
Hellenic Film Academy
Awards

AHMHTPHEZ BPAXNOX
Ynoudaoe Enkowewvia kat
MME oto MNaveniotpio
ABNVOV. ZeKivnoe entonpwg
TNV ENAyYEALATKA TOU
OXEon pe T0 padloqwvo
otov «X1abpo 101,3» evw
and to 2006 npootédnke
oto duvapikd tou MeAwdia
99,2 6rou éxel avaAdBel th
AigdBuvon Mpoypdppatog
and to 2015. MapdAnAa
ouvepyddetal e To neplodl-
k6 Madame Figaro o€ ouve-
VIEUEEIG KAAATEXVDV KaBWG
Kall o€ Kelpeva yia To owvepd,
TN HOUGIKN Kal To Béatpo.

DIMITRIS VRACHNOS
Dimitris studied Com-
munication and Media at
the University of Athens.
He started his professional
collaboration with "Station
101.3" (DIESI) and in 2006
he joined Melodia FM 99.
2 where he is the Program
Director since 2015. He
also collaborated with
Madame Figaro magazine
curating artist interviews
as well as texts on cinema,
music and theater.
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Greek Short Stories / in Competition

ANAAIOPTANQZH | REARRANGEMENT

HANOXTAXH ANAMEZA ZTON OYPANO Kl EMAX
| THE DISTANCE BETWEEN US AND THE SKY

TO BAPOZ THX OANALXAYL | THE WEIGHT OF THE SEA
BAXIAIKOL | BASIL
BIAIH EZIZQXYH | VIOLENT EQUATION

I'IA XPONIA NAATIAZA NQPIZ
| FLICKERING SOULS SET ALIGHT

FAZINTI | YAZIDI

rox | SON

IPAIFOX | GREGALE

O AIKAIOX | THE RIGHTEOUS

EAAHNIKON | ELLINIKON

ENA | ONE

I®OIFENEIA: OXITIA AAKPYA | IFIGENEIA:NO MORE TEARS
TA KANAPINIA | THE CANARIES

KAPT MOZTAA AMO TO TEAOXZ TOY KOXZMOY |
POSTCARDS FROM THE END OF THE WORLD

O MATKAZL | THE DUDE

MEZA MOY BAENQ MONAXA OANAXXA || ONLY SEE IN
ME THE SEA

O MHXANIKOZ | THE MECHANIC

MIAA | MILA

OAEZ Ol ®QOTIEX H ®QOTIA | ALL THE FIRES THE FIRE
O=ZYTOKINH | OXYTOCIN

0 XKYAOZ TOY XAMOMHAI | DOG OF CHAMOMILE

ITO AQMATIO | IN THE ROOM

TZENH KAITIANNHEZ | JENNY AND JOHN
QIZTIKIA AIFINHZ | A JAR OF NUTS

®YTH | FUGUE

O XEIPOMAAAIZTHZ | THE ARM WRESTLER
XIMAIPA | CHIMERA

A PATCH OF BLUE | A PATCH OF BLUE
ALPHA MALE | ALPHA MALE

AUTOMATIC | AUTOMATIC

CEDAR WOLF | CEDAR WOLF

CHEKHOV' S GUN | CHEKHOV' S GUN
CHOPPER | CHOPPER

CLouD | CLOUD

DRAW WITH ME | DRAW WITH ME
HEATWAVE | HEATWAVE

HYPED | HYPED

| AM MACKENZIE | | AM MACKENZIE
INDEX | INDEX

IVAN | IVAN

OFF GUARD | OFF GUARD

SABLE NOIR | DARK SAND

SAD GIRL WEEKEND | SAD GIRL WEEKEND
SEAWOLF | SEAWOLF

WIw

WAX AND FEATHERS | WAX AND FEATHERS

Greek Short Stories / out of Competition

HAEKTPIKOX KYKNOX
NEQ®OPOZX MATHZIQN
POYZ

PORTRAITS

ELECTRIC SWAN
PATISION AVENUE
ROUGE
PORTRAITS
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ANAAIOPTANQZH / REARRANGEMENT

AIAPKEIA / DURATION: 9 XKHNOGEZXIA / DIRECTOR: EMILIOS AVRAAM

‘Otav o NAewvidag emdidkel éva oupBoAaio avakai-
VIONG ontmoy, avakaAUntel ouvtopa 6t n nibavh tou
neAdtiooa eivat noAU enipovn oto va yivovtat ta npdy-
pata oUp¢pwva Pe TG anatthoelg e

When Leonidas pursues a home renovation contract,
he quickly comes to find that his potential new client
is very insistent that everything must be done ac-
cording to her demands.

HAMOXTAXZH ANAMEXZA LTON OYPANO KI EMAZ / THE DISTANCE BETWEEN US AND THE SKY
AIAPKEIA / DURATION: 9’ TKHNOOGEZIA / DIRECTOR: VASILIS KEKATOS

Nuxta, naAid EBvikn 06466 ' éva Eexaopévo Bevqva-
Slko duo dyvwotol cuvavtiolvtal yia npwtn gpopd. O
évag éxel otapatnoel yia va Bael Bevdivn otnv pnxa-
vi tou. O dAog éxel Eepieivel ekel Ta va yuploet otnv
ABrva tou Aginouv 22.50€. ‘Ooo akpiBwg Kootilel n
andéotaon nou toug Xwpidel and tov oupavo.

Night, national road. Two strangers meet for the first
time at an old gas station. One has stopped to gas
up his bike, while the other is just stranded. Lacking
the 22.50EUR he needs to get home, he will try to sell
him the distance that separates them from the sky.

TO BAPOX THX ©OANAXXAY / THE WEIGHT OF THE SEA
AIAPKEIA / DURATION: 17° TKHNO®EZIA / DIRECTOR: KOSTIS ALEVIZOS

‘Eva kopfitol kavel kaBnpepivéd v idia dladpopn, pe-

tapépoviag Bataoowd vepd o€ €va autooxedlo Ho-
xefo. H tawia Ba pag e§oporoynBei BouBa to alolpelo
@bAo tng.

BAZIAIKOZ / BASIL

A girl makes the same route every day, carrying sea-
water into a makeshift vessel. The film silently un-
folds us her sisyphean task.

AIAPKEIA / DURATION: 18’ XKHNOOEZIA / DIRECTOR: VANGELIS SERFAS

‘Evag avdpag eniotpépel oto vnol nou peydAwoe pe
agoppn v kndela g pntépag tou. Exeivn tou éxel
apnoel pla yAddotpa BactAikol va @povtioet. Tig pEpeg
nou NepvAel OTo vNo{ €pXETal avTPETWNOG e TOo Na-
pEABOV TOU.

BIAIH EZIZOXH / VIOLENT EQUATION

A man returns to his birthplace for his mother's fu-
neral. She has left a basil pot for him to take care
of. During the time he spends there he confronts his
past.

AIAPKEIA / DURATION: 5’ YKHNOGEZIA / DIRECTOR: ANTONIS DOUSSIAS

Ye évav NoAUXpwHO €EMPECIOVIOTIKG KOOHO, KAMOLEG
HopEG apxidouv pla eEEAIKTIKA nopela npog v Te-
Aewdtnta. Kanoleg GAeG TG avtipetwnidouv pe gépo
Kal TG kataotpépouv. Katdm, otpépovial evaviiov
onolou ToApd va eivat dlapopetikdg. H Aatpeia tg
dyvolag Kal To euayyéAlo Tou eBAvou Kuplapxouv.

Dare not to be different. A totalitarian society forces
unequal things to become equal. Ignorance creates
fear and envy brings violence. Average person's fee-
ble mentality rules by any mean. Inspired by art of
Costis Georgiou.

| GREEK SHORT STORIES / IN COMPETITION

A XPONIA MAATIAZA NQPIX / FLICKERING SOULS SET ALIGHT
AIAPKEIA / DURATION: 30’ TKHNOGEXIA / DIRECTOR: IAKOVOS PANAGOPOULOS

EAMGSa, 2017. H aduvapia olkovopikhg otipigng tou
Apn (ndoxovta g Néoou Kivntikol Neupova / ALS),
B¢tel tn yuvaika tou, Mepoe@dvn, avipyétwnn Pe ta
avBpwniva unap€lakd épta. Méoa xpdvia ta&idl BéAeL
TEAIKA YA va PTAOEIG MPAYHATIKA «OM{Ti»;

FMAZINTI / YAZIDI

Greece, 2017. The lack of financial support of Aris
(who suffers from Amyotrophic Lateral Sclerosis /
ALS) urges his wife Persephone to get confronted
with human existential limits. How many years does
it really take to finally reach <home»?

AIAPKEIA / DURATION: 20’ ZKHNOGEZIA / DIRECTOR: HEKTOR SAKALOGLOU

=npepwvel n teAeutala pépa tou otnv ABrva. O Zapdav
elval npdogpuyag and v e€apaviopevn GUAN Madive.
Yhpepa enPiadvel NAAEUOVTag otiG XapnAEG Nnapdvopeg
katnyopieg nuypaxiag. O Aydvag TeAelvel Kal eivat n
Wpa Tou va PUyEL MPoG TNV KeVIPIKA Eupdnn wotéco
Sev Ba KuAnoouv 6Aa 6nwe ta éxet oxedIAoEL

rox /SON

Saman has arrived in Greece as a war refugee. He is
one of the last members of the Yazidi tribe that has
suffered a genocide. In Athens he survives by wrestling.
This is his last day, after his final fight in the low ranked
wrestling league he will continue his journey to central
Europe. But things are not going as expected.

AIAPKEIA / DURATION: 10’ ZKHNOGEZIA / DIRECTOR: KOSTAS TATAROGLOU

Yn oUyxpovn eAANVIKA enapxia, apou Bayel tov na-
tépa tou, évag veapds Avtpag aprvel TN PNTEPA Kat To
natpiké tou onity, Npog avaditnon epyaciag.

IPAIIOX / GREGALE

In a modern greek province, a young man, after bury-
ing his father, leaves his mother and his home in
search of work.

AIAPKEIA / DURATION: 18" XKHNOOEZIA / DIRECTOR: ALEXANDROS KONTOS

‘Enerta and tov Bavato tng pntépag tou, évag ‘EAAN-

Vag HETavAoTNG ENOTPEPEL OTO NATPIKS TOU oMt otnv
ABrva. H néAn aAAd kal n enagn pe to teAeutalo npd-
0WMNo Nou PPOVTIoE TNV PAva Tou, Tov NMpokaAolv va
£pBel avripétwnog e TG Bappiéveg avapvnoelg tou.

O AIKAIOX / THE RIGHTEOUS

Following his mother's death, a Greek emigrant re-
turns to his family house in Athens. His encounter
with the city and the last person that took care of
his mother challenge him to face his buried and frag-
mented memories.

AIAPKEIA / DURATION: 77 ZKHNOGEZIA / DIRECTOR: CHRISTOS PITHARAS

O MxdAng ouveldntonolel HeG TO VIoug OTL éxel Eexd-
0€L TN NEToETa anAwpiévn oto pnaikévi. Byaivoviag va
T ndpel, BAEneL peonpepldtika évav dvtpa va oupet
0T0 To{X0 NG anévavil NoAukatoikiag. Toavtiopévog,
anopaociel va tov BdAel otn Béon Tou.

Mike is having a shower, but he realizes he has left
his towel outside in the balcony to dry. When he goes
to get it, he sees a fellow in mid-day, peeing on the
wall of the house next door. In anger, Mike decides to
set him straight.
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EAAHNIKON / ELLINIKON

AIAPKEIA / DURATION: 19’ XKHNOGEZIA / DIRECTOR: KONSTANTINOS PREPIS

‘Evag doteyog peonAikag Ppiokel kataguylo oto na-

A6 agpodpdpio tou EAANVIKoU. To eykataAeAelppévo
Kat epnpwpévo tonio unayopelet TG KaBnpepvéG Tou
ouvnBeLeg pexpL nou dAa aArdouv. Eva npwi to agpo-
Spoplo unodéxetal peAovtikous enBarteg, Bubidovrag
TOV 0€ NapaAoylopo.

ENA /ONE

A homeless middle-aged man finds refuge in the old
airport of Ellinikon. The abandoned and deserted land-
scape dictates his daily routines until everything starts
falling apart. One morning the airport is swelling with
prospective passengers, disrupting his everyday life and
submerging.

AIAPKEIA / DURATION: 14’ XKHNOGOEZIA / DIRECTOR: STELLA SEREFOGLOU

Mia pépa otnv {wn pag nAikiwpévng yuvaikag, nou
CeL pévn oto kévrpo tng ABrvag. Baotopévo oto PiBAio
ToU TAKN Zepépa.

A day in the life of an elderly woman living alone in
downtown Athens. Based on a novel by Takis Serefas.

IOIFENEIA: OXI MIA AAKPYA / IFIGENEIA: NO MORE TEARS
AIAPKEIA / DURATION: 18’ TKHNO®EZIA / DIRECTOR: GEORGE GEORGAKOPOULOS

H lpiyévela enokéntetal to onitl Twv yovidv Tou
peAlovTikoU TG oudUyou, kaAeopévn og yelpa. Pep-
vel avtl yia YAukd éva pikpo Kopitol kat kepdilel TG
EVIUNWOELG OUyYevav kal pidwv. H anpdopevn, Spw,
eppavion dUo eAeyktwv duoavegiag Ba nepinAé€el tnv
Kardotaon.

TA KANAPINIA / THE CANARIES

Ifigeneia is visiting her future husband's family home,
being invited for lunch. Instead of dessert, she brings
along a little girl and she makes a good first impres-
sion. But with the sudden appearance of two intoler-
ance auditors things get complicated.

AIAPKEIA / DURATION: 17" YKHNOOEZIA / DIRECTOR: YORGOS KYVERNITIS

H Metpiva kat o Ztédbng htav epwteupévol and pkpot.
Ot 6pdpiot Toug dpwe, xwploav. Anéktnoayv natdla kat
€yyovia Kal £QTiagav TiG OIKOVEVEIEG TOUG. Xpdvia PETA,
pévol nia, ouvavtnBnkav avé kat navipeytnkav yia va
yepaoouv padl. Xnpepa, 85 xpovay, (ouv og éva onft
0tn 2Upo pad pe ta kavapivia Toug.

Petrina and Stathis fell in love when they were kids.
However, they went separate ways. They had chil-
dren, grandchildren, raised their families. Years later,
left alone, they got together again, got married to
grow old together. Today, at 85 years old, they live
together in Syros island with their canaries.

KAPT MOXTAA ANO TO TEAOZ TOY KOXMOY / POSTCARDS FROM THE END OF THE WORLD
AIAPKEIA / DURATION: 23’ YKHNO®EXIA / DIRECTOR: KONSTANTINOS ANTONOPOULOS

Mayibeupévol otn SUCAEITOUPYIQ TWV OIKOYEVEIAKWV
TOUG Slakonwy, To TeAeutaio npdypa nou n Anpntpa, o
Anpitpng kat ot SUo pIKpéG Toug kdpeg Ba nepipevay va
avtieTwnioouy elval to anpdopevo TéA0G Tou KOopou.

Trapped in a seemingly dull family vacation, Dimitra,
Dimitris and their two daughters will have to find a way
out of a secluded island in the Mediterranean, when
confronted with the unexpected end of the world.
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0 MATKAX / THE DUDE

AIAPKEIA / DURATION: 17 ZKHNOGEZIA / DIRECTOR: ALEXANDROS KAKANIARIS

0 12xpovog Ztpatig elvat o peyaAUtepog paykag g
yerrovidg. Eivat téoo pdykag, nou 6ot tov puvaouv
Mayka. Zxeddv 6Aot dSnAadn. To pévo nou Tou pével, €i-
val va to anodei€el Ye autols nou Gev Tov MIoTEUOUV.
Yxeb0v oe GAoug dnAadn.

12 year old Stratis, is the greatest dude in his neigh-
borhood. He is such a great dude, that everybody calls
him The Dude. Almost everybody, that is. All he has to
do is prove himself. To those who don't believe him.
Almost everybody, that is.

MEZA MOY BAEMQ MONAXA ©OAANALXA /| ONLY SEE IN ME THE SEA
AIAPKEIA / DURATION: 24’ YKHNOGEXIA / DIRECTOR: YORGOS KYVERNITIS, NEFELI OIKONOMOU PANTZOU,

MARIA SIDIROPOULOU, ALEXIS CHATZIGIANNIS

MAREN, puyn, BAAacoa, néAn kat eAeUBepog xpdvog. O
BayyéAng leppavdg pag napacépvel oe pia kaAokat-
PN MEPLNETELA YEPATN XpWHATA Kal AXOUG oTnv NoAN
kat otn BdAacoa.

O MHXANIKOZ / THE MECHANIC

Boredom, escape, sea, city, free time. Musician and
songwriter Vangelis Germanos, sweeps us along to
a summer adventure full of colors and sounds in the
city and by the sea.

AIAPKEIA / DURATION: 13’ XKHNOGEZIA / DIRECTOR: DIMITRIS KOTSELIS

O NikdAag ouvavtd tov Ltépavo oe éva café, nad ou-
vepyelo, nou epyaldtav oav Habnteudpevog UNXxavikde,.
Tou apnyeftal v (otopia Tou MnxavikoU nou JoUoE Kat
epyaddtav ekel, aMa e€apaviotnke puotnplwdwg. O
«Mnxavikdg» dinyeital pta andkoopn lotopla nou napeA-
B6v kaL napdv  dranAékovral pe Wlaitepo tpdro.

MIAA / MILA

Two childhood friends reunite in a garage-turned cof-
fee shop where one of them used to work. They dis-
cuss the haunting story of the garage's chief mechan-
ic who worked there and mysteriously disappeared,
Nicholas being the only witness. The film tells a story
where past and present eerily intertwine.

AIAPKEIA / DURATION: 15’ YKHNOGEZIA / DIRECTOR: ANDREAS VAKALIOS

H MiAa kdvel oként. O natépag tng MiAag eivat Gppw-
otoG. H MiAa éxel va &€l Tov natépa g Névie xpovia.
«MiAa», onpaivel «ayannpévny ota MoAwvika. H Mida
EMIOKENTETAL TOV NATEPA TNG OTO Voookopeio. H MiAa
KAVEL OKENT.

Mila likes to skate. Mila’s father is ill. Mila hasn't seen her
father in five years. “Mila” means “beloved” in Polish. Mila
visits her father at the hospital. “Mila” means “speak” in
Greek. Mila likes to skate.

OAEZ Ol ®QOTIEX H ®QTIA / ALL THE FIRES THE FIRE
AIAPKEIA / DURATION: 25’ YKHNOGEXIA / DIRECTOR: EFTHIMIS KOSEMUND SANIDIS

Avtpeg aneAeuBepwvouv nouAid ota Bouvd. Abo arno-
Eevwpéva adéAgla dokipalouv to onpdadt toug napéa
HE TOUG YIoug toug. Eivat n kuvnyetkn nepiodog. Mno-
pei n kapdid evdg NouAlol va otapatioel oTov oupavo
XwpIiG okayla va nepacouv To owya Tou;

Men set birds free on the mountains. Two grieving,
estranged brothers try their marksmanship together
with their sons. It’ s the hunting season. Can a bird’ s
heart stop in the sky with no bullets coming through
its body?
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OZYTOKINH / OXYTOCIN

AIAPKEIA / DURATION: 17 YKHNOGEZXIA / DIRECTOR: KONSTANTINOS KARDAKARIS

H o€utokivn eival n oppévn nou npokalel 6Aa ta évrova
ouvaloBnuara étav Kanolog eival epwreupévos. AMA
elvat n {61a akpiBwg oppdvn nMou exkkpivetal kal katd
S1épkela Tou ToKeToU Kal uBuvetal yia to Séalpo peta-
€U 2 avBpwnwv.

Oxytocin is the hormone responsible for all the feel-
ings when someone is in love. But, it is the same hor-
mone that is produced at the very moment of child-
birth and bonds 2 people together.

0 ZKYAOZ TOY XAMOMHAI /DOG OF CHAMOMILE
AIAPKEIA / DURATION: 10’ YKHNO®EXIA / DIRECTOR: KOSTIS CHARAMOUNTANIS

O XxUAog tou XapopnAt mnyaivel oe kaAAoteia opop-
@laG aAAd tov anoppintouv yiati n oupd tou Ba pno-
poUoe va glvat kKaAUtepn.

ITO AQMATIO /IN THE ROOM

The dog of Chamomile goes to a beauty pageant
only to be rejected because his tail could be better.

AIAPKEIA / DURATION: 14’ XKHNO®GEZIA / DIRECTOR: YEORGIA M. SOTIRCHOU

BOeoU andvrog, kanolog Mpénel va NapeL tn Béon tou. Xe
éva oUyxpovo aotikd nepiBéMov; tpeilg dvBpwnol, évag
NAKIWpPEVOG vdpag, n veapn yuvaika nou tov GpovTidel
Kat n avepyn HeonAKN kdpn Tou, NaAeUouy e T ouvel-
6non kal TG NenoLBNOEIS Toug vy KaAouvtal va Bécouv
Ta épla petagl nBikAg kal eAeubepiag.

TZENH KAI TIANNHZ / JENNY AND JOHN

When god is absent, someone has to take his place.
In a2 modern day urban environment, three charac-
ters come together: an ill old man, the young woman
who looks after him and his unemployed middle-aged
daughter, all face the fine line that separates ethics
and freewill.

AIAPKEIA / DURATION: 13’ XKHNOGEZXIA / DIRECTOR: NIKOLETA LEOUSI

H TZévn €ivat 29 kat o Mawng 14. Toug PBpiokoupe oto
Spopo yia éva navnyUpl, ot PEoN Tou NouBevd, péxpt
nou pia napdkapyn tng TZvng toug Byadet and tnv
nopela toug kat avatpénel TG Lopponies. Mia 1otopia
Spdpou kal evnAikiwong pe @Ovio ta npodota g
ABrvag.

®ILTIKIA AIFINHZ / A JAR OF NUTS

Jenny and John make a funny couple. She's 29 and he
is 14. They are walking to a street fiesta at the out-
skirts of Athens when Jenny decides to take a detour
and derail their evening. A coming of age tale that
unravels on the road.

AIAPKEIA / DURATION: 17’ ZKHNO®OEZIA / DIRECTOR: SAVVAS STAVROU

Metd to Bdvato tng pntépag Ttou, mou nviynke and
éva elotiki Aryivng, o povaxikdg 40apng Mapyog kata-
otpwveL éva nepinAoko oxédlo autoktoviag. Tnv npépa
apnvel dikaloAoyieg, epnddla kat avBpwnoug va ava-
BdAAouv TN Npa&n Tou, ayvowvtag (0we Tov Npaypatiko
Adyo nou tov 0dnyel otnv autoxelpia.

Still living at home, the lonely forty-year old Giorgos me-
ticulously devises an intricate plan to take his life after
his beloved mother chokes to death on a pistachio.

BRI
i
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®YIH / FUGUE

AIAPKEIA / DURATION: 17 ZKHNOGEZXIA / DIRECTOR: LAURA NERI

H Péva avappwvel og voookopieio. O MaviwAng BéAet va
Tov agnoouv va gl T papd tou oto anévav Swpdtio.
‘Ooo tov agrvouv pévo, to nawdi NAnclédet tnv andpa-
kpn Péva. Ziya otyd avamtyooouy pia oxéon nou Ba toug
SW0EL koupdylo Kat nou dev nEgpav Ot eixav avaykn.

O XEIPOMAAAIXTHX / THE ARM WRESTLER

A heart-rending tale of loss, mourning, and love among
two different families subtly connected by their com-
mon experience of separate tragedies. A woman recov-
ering from a horrific accident, a little boy and his father
all learn how precious our time is with our loved ones.

AIAPKEIA / DURATION: 22’ YKHNOGEZIA / DIRECTOR: YORGOS GOUSSIS

H kaBnpepvétnta evdg xelponaiaioth nou el otnv EA-
Anvikn enapxia.

XIMAIPA / CHIMERA

The daily routine of an arm wrestler living in the Greek
countryside.

AIAPKEIA / DURATION: 9 XKHNOGEZIA / DIRECTOR: MELPOMENI LOUKANIDOU

H Anpiloupydg akoAouBel tov Mo WpLHo £autd TG, TV
npogopoiwaon tng, o'évav nepinato opxAWSN, Yeudal-
oBnotakd. O diotaypol ka n bia n delhia v kpatdve
0oto npIteAég TagidL AlaioBavetal T guyn g, T npay-
patonotel, oe autd to npITteAég tagidl, xwpic va grdvel
otnv 0AoKANPWOoN Tou.

A PATCH OF BLUE

The Creator follows her more mature self, her simula-
tion, in a foggy, illusional walk. Hesitation and coward-
ice are the reasons her journey remains unfinished.
She can sense her escape, she makes it happen, in
this unfinished journey, without ever completing it.

AIAPKEIA / DURATION: 19’ XKHNOGEZXIA / DIRECTOR: MEMI KOUPA

H Adpvn nepinAaviétat otoug dpdpioug tng Abrnvag. Tng
Kavouv £€€won an’ To dlapéplopa ™G H anAela kat n
oUykpouon P TNV Npaypatikdtnta g {wng oTo aoTtikd
Kévtpo, Ba v kdvouv va naAéyel yia to dikaiwpa g
0 éva koppdatt oupavou.

ALPHA MALE

Daphne wanders in the streets of Athens. She’s being
evicted from her flat. Torn between her feelings of loss
and the grim reality of urban living, Daphne, decides to
fight back for her right to a patch of blue.

AIAPKEIA / DURATION: 17’ ZKHNOGEZIA / DIRECTOR: CHRIS DIMOLIKAS

‘BEvag peoniikag dvtpag taAavievetal pPeta&l twv uno-

XPEWOEWV TNG OIKOYEVEIAKNG {WNG Kal TNG avaykng Tou
Yld NPOCWIKA OAOKANPWON.

A middle aged man oscillates between the obliga-
tions of family life & his need for self-fulfillment.
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AUTOMATIC

AIAPKEIA / DURATION: 9’ XKHNOOEZIA / DIRECTOR: EMMA DOXIADI

AUo kopitola ouveldntonololv nwg Ppiokovral und
aneiin étav katd AdBog pwroypagpifouv Kdt nou dev
énpene.

CEDAR WOLF

Two girls think they are under threat after they acciden-
tally photograph something they're not supposed to.

AIAPKEIA / DURATION: 13’ ZKHNO®OEZIA / DIRECTOR: SOFIA GEORGOVASSILI

O Zoxép, évag 14xpovog Apyavog £pnBog, avanoAet
TOUG Nanmnoubeg Tou Kal To XwpLo Nou HEYAAWOE, V)
TpLyupidel otoug dpdpoug tng ABnvag. MapdAinAa, n
{wn Tou Pwtidetal, Petd T oxéon nou avantyooel P
évav nAKiwpévo EuAoupyS Kat Tov yid Tou.

CHEKHOV' S GUN

Zohair, a 14 year old refugee from Afghanistan, finds
himself trapped in legal limbo in Greece. While wander-
ing around Athens, he recollects his hometown. His life
gradually brightens through the work in an old sawmill
and his relationship with an old carpenter and his son.

AIAPKEIA / DURATION: 14’ XKHNOGEZIA / DIRECTOR: CHRISTOS ARGYROS

Metd and pia eniokeyn otov vtiAep tou, évag dvtpag
yupiCel tnv vuxtepivn ABrva Yaxvovtag éva yepdto
6nho.

CHOPPER

After a visit at his dealer's house, a man is wandering
through Athens at night looking for a loaded gun.

AIAPKEIA / DURATION: 10° ZEKHNO®GEZIA / DIRECTOR: GIORGOS KAPSANAKIS

H Avtq,, pn pnopavtag va dextel 6t Ba otefhouv oto
ynpokopeio tov (kdnote pnxavépio) nanmnou g yia va
nepAoel ekel TIG TeAeuTaleg Tou NpEPeg, KAEbWveTal
oto dwpduo padf tou kal npoPaivel o€ pla teAeutaia
npdén aydnng.

cLouD

Angie, refuses to let her grandfather - an ex-Biker who
suffers from dementia - be taken to a nursing home
for his last days. Just as he is about to go, she locks
herself in his room and proceeds to a final act of love.

AIAPKEIA / DURATION: 21’ ZKHNO®OEZIA / DIRECTOR: MICHAEL DEMETRIUS

‘Evag Betepdvog pokdg kat n képn tou, nou epyadetat

Kpupa ota pol tAépwva. Napkwtikd, aAkoodA, o€,
EPNPEPES OXEDELG, pok: pla aAAnyopia tng ABnvag tou
ONPEPA Kal pla wpn anotinwaon evég OKOYEVELAKOU
Spdpatog. Alo aneAniopévol avBpwrnol, U0 KOIVEG
{wEg, apétpnta oUwepa.

Paul is a veteran rock musician. His daughter, Anna
is secretly a phone-sex worker. Drugs, alcohol, sex,
ephemeral relationships, meaningless lives, rock n' roll:
an allegorical reflection of Athens today and a raw de-
piction of a father and daughter drama. Two hopeless
people, two common lives, countless clouds.
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DRAW WITH ME

AIAPKEIA / DURATION: 19’ ZKHNOGEZIA / DIRECTOR: CONSTANTINE VENETOPOULOS

To ta&idt evnAiiwong evdg veapou atépou nou auto-
npooblopiletal WG TPAvs Kat To NG N TEXVN TOU €YIVE
n 61€6060¢ yla TNV AQUTOEKPPACH TOU.

HEATWAVE

The coming out journey of a youth who identifies as
trans and about how their art became their outlet for
self expression.

AIAPKEIA / DURATION: 7 ZKHNO®OEZIA / DIRECTOR: FOKION XENOS

Kata v &idpkeia evég tpedol katowva duo naidid
Bplokouv tpdno va dpoaicouv To NANBOG.

HYPED

In the midst of a searing heatwave twos little kids find
the way to cool everyone down.

AIAPKEIA / DURATION: 13’ ZKHNOGEZIA / DIRECTOR: ALKIS PAPASTATHOPOULOS

H Bépa naelel va 6ei€el Gvetn oto npwto g ndptt
pe v AdAa. Ma oo n vixta e€gAiooetal n enapn
peta&l Toug xdvetal kal To Pévo nou potddel va TG
ouvbéel eival ol avapvnoelg Toug and Ty apxi tng
Bpadidg.

I AM MACKENZIE

Vera is anxious about her first night out with Lola. Lola
is trying to be there for Vera but gets easily distracted.
While they're both struggling to connect, their minds
will escape to the beginning of the night, where things
between them were still intimate.

AIAPKEIA / DURATION: 20’ XKHNOGEZIA / DIRECTOR: ARTEMIS ANASTASIADOU

Mayibeupévo avdpeoa otnv to€ikn appevwndtnta, éva
Aapé @opepa Kkat évav epnPikd €pwra, £va ayopoko-
pitoo and to enapxiakd TEGag, Kavel og§ yla npwtn
(popd oTo POPTNYAKL ToU NATépa Tou.

INDEX

Caught among toxic masculinity, a sequin dress and a
teenage crush, a teen skater, growing up in rural Texas,
will have sex for the first time in the back of their dad's
truck.

AIAPKEIA / DURATION: 12’ ZKHNOGEZIA / DIRECTOR: NICOLAS KOLOVOS

H Bépka nou petapepel Ty olkoyévela Tou Ntdva otnv
Eupdonn eivat éroun va exvnoel, aAAd o yidg tou ap-
veftal va agnoet to eoptnyd. O Ntava PAénel nwg éxel
opnNVWoEL To 6AXTUAS Tou ylou Tou otnv kapdtoa. Ma-
VIKOG TOV KUPLEVEL Kal N andyvwon KopupwveTal Kabwg
€PXETAL QVTIUETWNOG HIE PIlA TPOHAKTIKN andpaon.

Dana is on the run with his family. The boat that will
smuggle them to Europe is ready for departure but his
son, Alan, refuses to leave the truck. Dana discovers
that Alan has stuck his index finger in the truck body.
Panic rises and Dana in his desperation is faced with
a terrible choice.
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IVAN

AIAPKEIA / DURATION: 9’ XKHNOOEZIA / DIRECTOR: PANAGIOTIS KOUNTOURAS

Mnopei¢ o€ éva yedpa va KatavaAwoelg tnv avlpw-
nvn @uon oou; ‘Otav To KpUPO EVOTIKTO HETAHOPPW-
VETAL OE VOONpn €ppovA, TOTE N QUTOOUVTAPNON HETa-
Tpénetal og pia avolola lepotereotia piunong npdagng,
KEVNG AOVIKAG.

OFF GUARD

Can you consume your human nature in a meal? When
hidden instinct is transformed into morbid obsession,
then self-preservation turns into a meaningless ritual
of imitation, an act of empty logic.

AIAPKEIA / DURATION: 13’ ZKHNOGOEZIA / DIRECTOR: DAINA PAPADAKI

Auo ppoupol pUAGve éva puotnpldeg ktplo. H katd-
otaon Eepelyel étav o évag anopaoilel v’ avol€el tnv
ndpta Kat va padet T kpUPetal niow e, H anodoxn tg
poipag kal g Unapgng we dedopiévng ouvbnkng ava-
Tapdocoetal étav anogaciooupe V' avoi€oupe Ty népta
yia va doupe T kpUPetal niow g,

SABLE NOIR / DARK SAND

Two men guard a mysterious building. Things get out
of hand when one of them decides to open the door
and find out what is hidden behind it. The routine and
acceptance of our fate and existence as a given is
disrupted when we decide to open the door and see
what'’s behind it.

AIAPKEIA / DURATION: 20" XKHNO®GEZIA / DIRECTOR: THANASIS TROUBOUKIS

H AAikn, pla véa yuvaika nou el oto TaAAiké Boppd,
Bpiokel nxoypa@npéveg Kao£Teg 6rou dlapopetikol dv-
Bpwnol apnyouvtal toug ePIaATeG Toug. Evid npoonabet
va PpeL TOV ANOCTOAEQ TwV KACETWY, Ta 6pla avapeoa
010 GVEIPO Kal TNV npaypatikétnta BoAwvouy.

SAD GIRL WEEKEND

Alice, a young woman living in the Northern France,
finds mysterious tapes with people narrating their
nightmares. As she is looking for the sender, the limits
between dreams and reality get obscured.

AIAPKEIA / DURATION: 15 ZKHNOGEZIA / DIRECTOR: DIMITRIS TSAKALEAS, LIDA VARTZIOTI

‘Eva teAeutaio ZaBBatokiplako TPV KOAANTWOV ¢i-
Awv, and TG onoleg ot dUo Ba PUyouv yia PETANTUXI-
akd oto efwtepikd. ZOvtopa ouvelbntonololv 4t ta
«avtio» elvat dUokoAa va enwdolv.

SEAWOLF

Three best friends are spending their last weekend to-
gether, since two of them are leaving to study abroad.
Sooner or later, they realize that goodbyes are hard.

AIAPKEIA / DURATION: 17’ ZKHNO®OEZIA / DIRECTOR: CHRIS SITARIDIS

Mia pikpoU prikoug tawvia evnAikiwong, yla v aypla
vedTnta, TV «aSeAPIKOTNTAx, TO PEIP Kal TIG TOIXAEG.

A short coming of age drama about wild youth, “broth-
erhood”, rave and chewing gum!

HAEKTPIKOZ KYKNOZX /
ELECTRIC SWAN

AIAPKEIA / DURATION: 40’
YKHNOOEXIA / DIRECTOR:
KONSTANTINA KOTZAMANI

Ta ktipa ev kouvioUvtal AMA Oxt
Kkat otn Aewddpo Apneptaddp 2050.
Exel pia nepiepyn vautia eioxwpel
OTOUG TOXOUG Kal anoouvtovidel Toug
Kkatofkoug. Ooot {ouv otoug WnAd go-
Bouvtal ou Ba néoowy, dool xapnAd
poPolvtal ot Ba nviyolv.

Buildings are immovable. But on Ave-
nida Libertador 2050, one moves and
shivers, causing a strange nausea
that devours its residents. Those who
live on the top fear they'll fall - those
beneath fear they'll drown.

| GREEK SHORT STORIES / IN COMPETITION

w

AIAPKEIA / DURATION: 6 XKHNOGEZIA / DIRECTOR: STELIOS KOUPETORIS

‘Evag 6dokalog Eekivéel va Kavel to kabnpepivé tou

pdBnpa oto oxoAgio nou epyddetal, katd v Sidpkela
piag and tg no SUokoAeg pépeG va HLOAEEL

WAX AND FEATHERS

A teacher is set to do his daily routine classroom at
the school he works, during one of the most difficult
days to teach.

AIAPKEIA / DURATION: 15’ XKHNOGOEZIA / DIRECTOR: MARIOS LIZIDES

‘Eva euaioBnto koAGZ NpoowNIKWY OTOXACHWY, AeMTo-

HEPWV NAPATNPACEWY Kal KATAKEPHATIOPEVWY ava-
pvioewv nou dle€ayel évav paviaotiké SlaAoyo oxe-
TKA HE TO NWG AETOUPYEL N pvApn Kat tnv dlaniaon
TautéTnTag evég natépa nou néBave npv and Tplavta

A sensitive collage of intimate reflections, detailed ob-
servations, fragments of memories, visual and musical
allusions which conducts an imaginary dialogue about
how memory works and identity construction of a fa-
ther who died thirty years ago.

xpévia.

Greek Short Stories / out of Competition

NEQ®OPOX MATHZIQN /
PATISION AVENUE
AIAPKEIA / DURATION: 13
LKHNOOEZIA / DIRECTOR:
THANASIS NEOFOTISTOS

H Katepiva Atyo npwv pia onpa-
VIIKA ovrioldy, déxetal pia oepd
TNAEPWVNPATWY, NOU TNV KAAOUV
va  loopponnoel  avdpeoa  ota
onpalvovta g {wng g kabuwg
SlaoxiCel v appiieydpevn Aew-
®6po Matnoiwv.

Katerina on her way to an impor-
tant audition receives a series of
phone calls, requiring her to bal-
ance the roles of her life, whilst
walking in the controversial Pati-
sion Avenue.

POYZ /ROUGE

AIAPKEIA / DURATION: 18’
IKHNOGEZXIA / DIRECTOR: KOSTIS
THEODOSOPOULOS

‘BEva neplotatiké oe§lotkng iag nupo-

Sortel evtdoelg otn ehia tg Aavang
e v IAdva kat v TolUpa. Axaopié-
VveG avdpeoa oe Bewpla kal npagn,
ol Tpelg piAeg avthapBavovtal nwg
n natplapxia 6ev nebaivel (pdvo) pe
HMOUKAALT, kat MA€ov éxouv ta onpd-
6la yia va to anodeifouv.

A sexist violence incident fires tension
in Danai's friendship with llona and
Toufa. Torn between theory and prac-
tice, the three friends realize that pa-
triarchy won't die with bottles (only),
and they now have marks to prove it.

PORTRAITS

AIAPKEIA / DURATION: 22’
TKHNOGEZIA / DIRECTOR: CHRISTOS
PITHARAS

19 yuvaikeg, Slapopetikig NAiag kat
XPWHATOG, anavtolv GE MPOCWIIKEG
epwtnoel; — PouBd. H yuvaika wg
oUVTPOMOG, PIAN, EpwiIEvN, KApN, HAva,
He o BAéppa va eppnvelel T okéwn,
O€ HIa EAKPIVA, IMPECIOVIOTKA patid
OTNV EKPPAOTIKGTNTA.

19 women of different race and age
answer personal questions without
using any words. Partners, friends,
lovers, daughters, and mothers;
their eyes conveying their thoughts,
in a candid, impressionist look at
wordless expressiveness.
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International Short Stories

JETE TIENS

SOMETIMES, | THINK ABOUT DYING
ALL INCLUSIVE

THE MINORS

OLLA

ANNA

SHE RUNS

| INTERNATIONAL SHORT STORIES

JETE TIENS
AIAPKEIA / DURATION: 21", XQPA / COUNTRY: IZMANIA / SPAIN
TKHNOOETHX / DIRECTOR: SERGIO CABALLERO

To 061K tagidt piag pntépag kat piag képng péoa and napd&evoug kdopoug. H
KOPN £XEL QUTOKTOVIKEG TAOELG kal N pdva Ba npoonabhoel va TV anoTpéeL
It is the road trip of a mother and her daughter through strange worlds. The
daughter wants to kill herself and the mother will try to talk her out of it.

ALL INCLUSIVE
AIAPKEIA / DURATION: 10, XQPA / COUNTRY: EABETIA / SWITZERLAND
TKHNOOETHE / DIRECTOR: CORINA SCHWINGRUBER ILIC

Ta BaAdoota tagiblwtikd kdotpa npBav otn péda kat n Blopnxavia éxel ekpayel.
The sea-faring holiday fortresses have come into vogue and business is
booming.

L

SOMETIMES, | THINK ABOUT DYING

AIAPKEIA / DURATION: 13', XQPA / COUNTRY: HIMA / USA

LKHNOOETHX / DIRECTOR: STEFANIE ABEL HOROWITZ

H ®pav oképtetat to Bdvaro, aAAd évag avtpag oto ypageio g, iowg v
BEAeL

Fran is thinking about dying, but a man in the office might want to date her.

THE MINORS
AIAPKEIA / DURATION: 10", XQPA / COUNTRY: HIA / USA
YKHNOOETHX / DIRECTOR: ROBERT MACHOIAN

Mia «péta {wng» evég nannolU Kal Twv EYyovwV Tou, TO PEMOV Kal To
napeABov.
A slice of life about a grandpa and his grandsons, the future and the past.
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OLLA

AIAPKEIA / DURATION: 28', XQPA / COUNTRY: FTAAAIA, HNQOMENO BAZIAEIO /
FRANCE, UK

YKHNOOETHX / DIRECTOR: ARIANE LABED

H OMa anavtd oe pla ayyeAia, and évav 1oTtéTono yVwpLHLV HE Yuvaikeg
TOU avatoAikoU pnAok. Metakop(Cet e Ttov MMiep Nou péveL PE TNV NAKIWHEVN
pntépa tou. AAG tinota 6ev oupPalvel Gnwe oxeSLAOTNKE.

Olla responded to an advertisement on an eastern women dating site. She moves
in with Pierre, who lives with his old mother. But nothing happens as planned.

SHE RUNS
AIAPKEIA / DURATION: 20", XQPA / COUNTRY: KINA, FAAAIA / CHINA, FRANCE
IKHNOOETHX / DIRECTOR: QIU YANG

Kartd t S1dpkela evag TunikoU KIVEQIKOU XELHWVA, £va AUKELOKOPITOO TNG eNap-
xefag, n Mou, npoonaBei va napetnBel and t oxoAin opdda agpoPIkig.

In an ordinary Chinese winter, a small city junior high student, YU, tries to quit
her school aerobic dancing team.

| 25th ATHENS INTERNATIONAL FILM FESTIVAL
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ANNA
AIAPKEIA / DURATION: 15', XQPA / COUNTRY: OYKPANIA / UKRAINE
YKHNOOETHZ / DIRECTOR: DEKEL BERENSON

Ynv petanoAepikn AvatoAikn Oukpavia, pla nAikiwpévn yuvaika napacupe-
TaL, and pla padloPwvikn dlagnpion, ot éva Ndptu pe éva ykpoun Apepika-
Vv nou Tagldetouv ot xwpd, avadntwvtag Tov £pwtd.

Living in war-torn Eastern Ukraine an aging woman is lured by a radio adver-
tisement to party with a group of American men who are touring the country,
searching for love.
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To 250 AeBvég Deoupal Kivnpatoypagou tng ABrhvag Nixteg Mpepépag euxapiotei toug
The 25th Athens International Film Festival wishes to thank

YNOYPIEIO MOAITIZMOY & AGAHTIZMOY & tnv YMOYPIO k. AINA MENAQNH
YMOYPIEIO ANAMTY=HX & EMENAYXEQN & tov YMOYPTO k. ZMYPIAQNA AAQNI FEQPTIAAH

AHMAPXO AGHNAIQN k. KQZTA MMAKOTTANNH
Tov OTMANAA & tov Mpdedpo k. KQLTH MMITZANH,
& g kk. PANIA MEAIANOY, APTYPQ) KOPXOAOY, BIBH XAPITOY

Tnv AIEYOYNXH MAPAZTATIKON TEXNQN & KINHMATOIPA®OY TOY YTOYPIEIOY MOAITIZMOY
& toug kk. EAENH TOYMIMANAKH, XPYZANOH ZIAEPA, ZODIA TZIAKA

v EIAIKH TPAMMATEA AIAPOPQTIKQN TAMEIQN (EKT-ETTA-TZ) TOY YTOYPIEIOY
ANAMTY=ZHX & EMENAYZEQN k. NIKH AANAOAOY
Tnv EIAIKH YITHPEZIA AIAXEIPIZHE EMIXEIPHZIAKOY MPOrPAMMATOL
«ANAMTY=H ANOPQIMINOY AYNAMIKOY, EKMAIAEYZH KAI AIA BIOY MAGHXH» & toug k.k. ANAPIANNA MANQAH,
AIONYZIA AAEZANAPOTMOYAQY, APIANNA TZQKOQY, ZMYPIAOYAA WYXOTI0Y

K.K. PENA ZYKIQTAKH, KQONZTANTINA MIZXITZH, FIQPTO KAPAXAAIO tou YMOYPTEIOY MOAITIZMOY
Tnv EIAIKH YITHPEZIA AIAXEIPIXHE MEPI®EPEIAY ATTIKHZ & toug kK. MOTA MANQAH, AHMHTPH APOXH,
ATTEAO ZMHAIQTH, BAZIAH L TAMATH, ANAPEA KATZANIKO, AAEZANAPA MAYPIAQOY

An6 to EAAnvIkS Kévtpo Kivnpatoypagou: k.k. HAEKTPA BENAKH, KQZTA AIBAAIQTH, BAZIAH KOZMOMOYAO, ANNA KAZIMATH

Toug unelBuvoug Twv XWpwv PIAogeviag tou PeotPdA: kk. LOTHPH FEQPIIOMOYAO, HAIA TEQPIIOMOYAO (AANAOZL 1&2),
YMYPO ZMENTZO (INTEAA) MANO KPEZIA, TIQPTO MOYPTH, I'QPTO AAFAA (ODEON OTIEPA 1&2) ANAPEA KONTAPAKH,
MMAMIMH KONTAPAKH (AXTOP), TZON KENT, AAMIMPINH BEPIOY, AHMHTPH YKANAAMH, KQXTA MPIOTH (MAAAAYL),
ZENIA KEPAZIAQY, EAENH AIAAZKAAQY, ZTEAAA ZAXOMOYAQY, ANAZTAZIA £THNIQY,

MAPIA KAZIMATH (MEFTAPO MOYZIKHE AGHNQN), AAEZANAPO XAPKIOAAKH, ETEDANIA MEPAKQY,

EAENH MHTZIAKH (MOAYXQPOX YYAAOIQY Ol ®IAOI THE MOYXZIKHYL), AIOMHAH FEQPIA,

DANH ZQTOY (MHTPOTOAITIKO KOAAETI0), AINA TEAKAAAKH, FIOYAH TEAKAAAKH (ATTIKON), EYH KAAOYAATOY (ATTICA),
BAAANTH ZAPANTO, TEQPTIA MAPAZXH, MAPIAENA ANAPITZOMOYAQY (CITYLINK)

Tig NpeoPeies: tng MOAQNIKHZ AHMOKPATIALZ ZTHN AGHNA & tnv k. URSZULA HOPKO, IZPAHA & tov k. IONA BAZIAEIAAH,
IPAANAIAY & tnv k. MICHELLE RYAN, TO INZTITOYTO GOETHE AGHNAL & tnv k. ZODIA MIXAHAIAQY,
TO FAAAIKO INETITOYTO & tnv k. LAETITIA KULYK, TO BRITISH COUNCIL & TG k. k. MAPIA TTAMAIQANNOY, KATEPINA TAAANH,
TO ITAANIKO MOPDQATIKO INZTITOYTO & tnv k. ANNA MONDAVIO, TO INXTITOYTO LUCE CINECITTA & tnv k. CRISTINA CASSANO,

TO TZEXIKO KENTPO MOAITIZMOY THX AGHNAT & tnv AIEYOYNTPIA k. LUCIE KULIGOVA, THN ANTINPOZQMEIA THX TAIMEN THN EAAAAA

& v k. EUGENIA YUN & THN TAINIOOHKH THX MMOAONIA

Tn viva.gr & toug kk. MAKH ANTYTIA, XAPH KAPQNH, OPEXTH TXATZH
Ta ®eoupai: ETHNOFEST & toug k.k. XPHETO BAPBANTAKH, ZINA MIXAAAKA, MAIAIKO & E®HBIKO AIEONEL OELTIBAA
KINHMATOIPA®QY THX AOHNAL «KATAAAHAO KATQ TON 18» & 16 Kk KAAAIOMH XAPAAAMITOYZ KPIEQD,
AMANTA AIBANOY, MAPA ©OEOAQPOTMOYAQY, NIKH KATZANTONH
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Toug ouvepyadpevous opeic: IMNATPOI XQPIZ XYNOPA, toug kk. I'QPFO POYMITH, MHTXH MEPXANH, KYPIAKH MAPTAPITH, AIEONHX AMNHXTIA
& toug Kkk. TABPIHA ZAKEAAAPIAH kat NIKH MAYPOMMATH, METAAPAZH & ¢ k. KATIA XATZHNIKOAAOY, MAXH KANEAAAKH, XXEAIA toug
KK XPHZTO AAIDANTH, AIMIAIA AOYKA, AQPA MAZAINTZH, MOYZEIO KYKAAAIKHE TEXNHE k. AEAHTINA MPIGTH

To VOULIWATCH & tov k. L-TE®ANO AOYKOMOYAO
Tn YAFKA & tov k. ANTONH KOTZIA

Toug unootnpIkteG: k.. ANAH EAIEZEP, ZTEANA ZAMAPA, ZTEANA MIMENIOYAAKH, XAPH KONINH,

PHIFOPH KOKKINAKH (COSMOTE TV), NIKO TZONIQTH, IQANNA KAMENIAH, NATAAIA AIBITZANOY (PERNOD RICARD),
LTAYPOYAA ZANOYTZH, MAPINA ZMYPIAAKH, EIPHNH ZTEDGANAKH, MANATIQTA FKATZIOY, KATEPINA ©EOTIKOY, AAEZANAPA NIKOAOMOYAQY,
IPIFENEIA MMOYTZH, MAPIANNA TAPIANOY, MAIPH KYPIAKOY, EAINA TTAPAAAH, OATA BANAZAKH, AOHNA KAKOAYPH (AEGEAN AIRLINES),
[QPIO MAMAAE=H, MIPEAAA ZAXAPAKH, BEPONIKA TTANNAKOY (ZOLOTAS), MANNH KATXZOYIKPH, IQANNA LTPOYMITH, NATALYA AATOY,
OEOAQPO AIANO (ABHNAIKH ZYBOMOIIA), KONZTANTINO MANTZOMAOY, AIANA TZIAKAAOY (EPT), EIPHNH ETAPAKA, ANNA MMANTOYPAKH
(KAGHMEPINH), AAE=IA KEDAAA (TV5 MONDE), MAPIO AAGNOMHAH, XPIZTINA MIMOYTZIKA (AOHNOPAMA), L TAOH TZAIKAPOYZIANO,
MIXAAH MIXAHA, AAEZANAPO AIAKOZABBA (LIFO), MYPTQ EYATTEAIAQY (APIVITA)

Tn ZTAAION AEE. & toug kk. AAEZH OPATKIAAH, EAENH MAMAIEQPTIOY, EAENA TZATKAPH, BAAIA KAPAKITZOY, ANAPEA AATAA
Tnv MEAIO Ekdotin Alagnpiotiki kat PadtotnAeontikav Mapaywywy AE. & toug AHMHTPH KATQMOAH, KONZTANTINA ZEPBA

Toug kaAeopévoug: kk. FATIH AKIN, KRSTOF BILSEN, JONAS DASSLER, JULIANO DORNELLES, ADAM DUBIN, COSTA-GAVRAS & MICHELE
RAY GAVRAS, ALEXANDER GAVRAS, DEBBIE HONEYWOOD, KRIS HITCHEN, KAILI PENG, ULI SCHUPPEL, INGVAR SIGURDSSON, JERZY
SKOLIMOWSKI, NADAV LAPID, JACK GULICK, CLAUDIO GIOVANNESI, CARLO SIRONI, TOM CULLEN

Ta péAn twv Kprukav enttpondv: kK. WHIT STILLMAN, HANNAH PATTERSON, MIZEA BAAEY, HUMBERTO MOUREIRA,

BIRGIT KOHLER (KPITIKH EMITPOMH AIEGNOYZ AIATQONIZTIKOY TMHMATOY), MAGGI HURT, SONORA BROKA, GERHARD WISSNER,
BERNADETT TUZA - RITTER, FEPAZIMO PHIA (AIEONHZ KPITIKH EMITPOIMH NTOKIMANTEP), MANATIQTH ®ADOYTH,
AHMHTPH AAAO, HAIA MATKAINH, MAPIZA PIZOY, ANIKH AANEZH KNUTSEN (KPITIKH EMITPOMH MPQTOEM®ANIZOMENQN
EAAHNQN ZKHNOGOETON KAI HOOTOION), AMANTA AIBANOY, MAPIZZA TPIANTAD®YAAIAQY, XPHZTO BOYMOYPA, AHMHTPH BPAXNO,
AINA NIKOAAKOTMOYAOY (KPITIKH ENITPOMH AIAFQNIZTIKOY TMHMATOZ MIKPOY MHKOYZ)

Ta Eevodoxela kat eoniatépla nou unoatnplEav tnv eiogevia pag: HILTON & toug k.k. TINA TOPIMMAMIMA & XPHZTO NTITOPA,
RADISSON BLU HOTEL ATHENS & tig k.k. MAPI AEBEPIKOY & BIKY BOYPAA, STRATOS VASSILIKOS & tnv k. APETH TPEKAH, FOUNDRY
T0UG KK. MIATIAAH MTOPTOKAAH & MAPIO KOYAAOYPO, CENTRAL & tnv k. ®QTEINH LAPAH, to AGORA Restaurant kat toug k.k. XPHLTO

KOYTZOYMMA, MIXAHA ZEMENIAH, COOKOOVAYA & tov KONXTANTINO ZMYPOMOYAO, ERGON & toug k.k. OQOMA AOYZH, AYLANAPO PAAHPEA

Tig etalpieg dlavopng: AMA FILMS, CAROUSEL FILMS, DANAOS FILMS, FEELGOOD ENTERTAINMENT, FILMTRADE, ODEON SA, ROSEBUD 21,
SEVEN FILMS, SPENTZOS FILMS, STRADA FILMS, TANWEER, WEIRD WAVE

Tig etaipieg nwAnoewv:THE MATCH FACTORY and THANIA DIMITRAKOPOULOU and SERGI STEEGMANN and VALENTINA BRONZINI, NEW
CONTENTS PANDA and WHITNEY KIM, TOTEM FILMS and LAURE PARLEANI, FILM CONSTELLATION and CHLOE TAI, SOME SHORTS and
WOUTER JANSEN, ALPHA VIOLET and RAPHAELLE EZERZER, NIKKATSU and MAMI FURUKAWA, LATIDO and MARTA HERNANDO, CERCAMON
and EDGAR ROCHE and DORIAN MAGAGNIN, PLAYTIME and JORIS BOYER and DOMINIKA SIMAKOVA, A24 and CAMERON PORETTE, EAGLE
ROCK ENTERTAINMENT and MELISSA MORTON-HICKS and SHARON WILSON, ENDEAVOR CONTENT and LOUISE HESELTINE, WIDE and
MATTHIAS ANGOULVANT, MPI MEDIA and DIANE PARADISO, SWEDISH FILM INSTITUTE and SARA RUSTER, GIUDITTA ROSSI
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THE FESTIVAL AGENCY and ELODIE DUPONT and SOPHIE GROSCLAUDE, MEMENTO FILM INTERNATIONAL and GAELLE PALLUEL and
CLEMENCE DECROP, BETA CINEMA and COSIMA FINKBEINER, NEW EUROPE FILM SALES and EWA BOJANOWSKA, SYMBOLIC EXCHANGE
and JAMES SCHAMUS and JOE PIRRO, PICTURE TREE INTERNATIONAL and YAEL CHOURAQUI, PARK CIRCUS and JACK BELL, VISIT FILMS and
TAREK SHOUKRI, COPRODUCTION OFFICE and CHRISTINA DEMETRIOU, CORNERSTONE FILMS and JOANNE MICHAEL, AUTLOOK FILMSALES
and STEPHANIE FUCHS, SONY PICTURES and SUSAN SENK and TANIA REED, TAMASA DISTRIBUTION and LAURENCE BERBON, PYRAMIDE
INTERNATIONAL and ILARIA GOMARASCA, LUXBOX and VALENTIN CARRE, MARCO WILLIAMS, SALAUD MORISSET and LEA TRIBOULET,
SCHEDULE 2 and HEATHER PASCAL, FILM FACTORY and MANON BARAT, PROTAGONIST PICTURES and ANNE-LISE FERNANDEZ and MOUNIA
WISSINGER, ELLE DRIVER and JULIETTE LE RUYET and SEMIRA HEDAYATI

DECKERT DISTRIBUTION and INA ROSSOW and HANNE BIERMANN, END CUE, ELECTRIC CHINOLAND and KYLE MARTIN, ROCK SALT
RELEASING and DAISY HAMILTON, WTFILMS and CLEMENT MOUGENOT, PATRA SPANOU, CINETECA DI BOLOGNA and CARMEN ACCAPUTO,
BEST FRIEND FOREVER and MARTIN GONDRE and MANON DEPUISET, CENTRAL MOTION PICTURE CORP. and MO WU, PONY CANYON and
SHINJI SHAKODA, EPIC PICTURES and MICHELLE VEZIL), DOGWOOF and LUKE BRAWLEY, LE PACTE and MAXIME PERRET CORTASSA, NEW
ZEALAND FILM COMMISSION and HAYLEY WESTON, PRESS EJECT AND GIVE ME THE TAPE and NIKOS CHANTZIS, KEW MEDIA and RIAYA
ABOUL ELA, BMG and KATHY RIVKIN DAUM, D VERSION and DIONYSIA ANDRIKOPOULOU, UNTITLED ENTERTAINMENT and REBECCA WYZAN,
PHILLIP YOUMANS, WILD BUNCH and ADRIANA RABE and ESTHER DEVOS, SBS and EDOUARD VAN DIJK

Toug ouvepydrteg: kk. [TANNH BAZIAEIOY, MQPFO AHMHTPOMOYAO, MAPIA MOYAINTZEP KOYTZIKOY,
KAEOTMATPA ZMANQY, BAZIAH TZAOYXH, INANNH MAAZH

Toug NPWIAYWVIOTEG ota enetelakd Bivieo 25x25: FATIH AKIN, SEAN BAKER, ROBIN CAMPILLO, PHILIPPE FALARDEAU, ARl FOLMAN, PHEDON
PAPAMICHAEL, KATEPINA FTEPONIKOAQY, ®0IBO AEAHBOPIA, AHMHTPH EAEYEOEPOIMOYAO, MAPIA KAAAIMANH, TQPFO KAPNABA,
KONZTANTINO KONTOBPAKH, EYATTEAIA KPANIQTH, ANAPEA KONZTANTINOY, AMANTA AIBANOY, KQXTH MAPABETIA, OEMIZ MMAZAKA,
BAITEAH MOYPIKH, KQZTA NIKOYAI, MENNY MANATIQTOMOYAQY, NIKO MEPAKH, QPO MYPMAZOMNOYAO, LYANA TZOYMEPKA, MQPIFO
TZEMMEPOMOYAO, BAAEPIA XPILTOAOYAIAQY, EXMH & KQITA PEIZH, MQTA IODANNIAQY & AMNOLTOAO TZIOTZIO

Toug KaAeapévoug nou npoAdytoav Tig NpoBoAéc: k.k. AHMHTPA TAAANH, MAPIO ®PAIFKOYAH, tnv TMOAY AYKOYPTOY kat tnv NO SURRENDER
GREEK COMMUNITY, GOD'S GLORIOUS CHAPER, tov k. PASTOR SMART & toug GOD'S GLORIOUS CHAPEL

Ta Bar nou ¢gAoévnoav ta ndptt tou 250u PeotiBdA: BOILER, SIX D.0.G.S., ROMANTSO, LATRAAC, FRAU, PASSAJI, ILIOS
Tnv pwtoypapikn opdda, NIKO KATZAPO, IQANNH ZTEDANIAH, ©AAEIA TAAANOTMOYAOY
Tnv opdda Bivteo NTEYH AHMHTPAKOIMOYAQY, MMAMIH METPIAH

To PeotfaA euxaplotel Beppd GAOUG TOUG OUVEPYATES, €BEAOVTEG Kal xopnyoUg yla TV unootNpIEN TouG.

Photo Credits: AMANTA AIBANOQY, © NIKOX MALZTPAL, FATIH AKIN © MARKUS JANS, JONAS DASSLER © CHRISTIAN HARTMANN
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