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CINEMAGAZINE
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Eikoat tpia xpévia and to popavtiké Eekivnpa kal Ty ouykiviTikh eEEMEN
Tou, 1o AleBvég DeotiBaA Kivnpatoypdpou tng ABrvag Nuxteg Mpepiépag
e€axkoAouBel va anoAapBdvet tnv aydnn tou noAunAnBoug kovou Tou.

Mia ayann nou napépeive duvatn, otdbnke oTAPLyHA Kat EQnveuon, Kat
otadlakd anéktnoe TG Slaotdoelg atpatog: KaBe XentépBpn n noAn tng
ABrvag kat ol Kivnpatoypa®OPIAoL KATOIKOL TNG NEPIUEVOLY TO ayarnnpévo
Toug PeotiBdA kal éva uPnAng noldtntag Npéypappa Taviwy Kal ekon-
ADOEWV.

Auté nou aioBavopal, waotdoo, éu katdpbwoav NepoETEPO HEoa ata
xpévia ot NUxteg lMpepipag ivat va dlapurd&ouy kal va unepacmniotolv
pia aioBnon kowétntag, kAvipa oG TACELG TWY Kalpwy NPog Hia Yevikd-
TEPN E0WOTPEPELC: HLa LOXUPH opAda avBpwnwy Toug omnoioug eVAVEL N
(dla Aaxtapa yia to owvepd, n i6la avéykn va anoAadoouv pepkEG and
TG onpavkdtepeg tawieg tng oeddv oTov PUOIKG TOUG XWPO, TN OKOTEWN
aiBouaa, kat ot ouvBNKeg NapakoAoUBnong Nou Toug appodel o HeyaAn
0Bdvn kat pe dplota ouothpata NpoBoAng Kat Axou.

Mia tétola epnelpia dev eivat edkoAo va neprypadel pe Adyia, pHévo e eko-
veg. MNa tov Adyo autd, ot NUxteg Mpepiépag ouykEVIpwaoav Kal GETog e-
PIKEG aNO TIG MO CUVAPNACTIKEG KIVNHATOYPAPIKES EIKOVEG. TiG ouvéAetav
and éAa ta pépn tou kdapou. Kat oag kaAolv va TiG HolpacToULE.

Noukég Katoikag
KaAAttexvikdg AleuBuvtig

Though it's been twenty three years since Athens International Film
Festival Opening Nights' romantic launch and its subsequent moving
development, it still enjoys the love of a large audience -a love that
stayed strong and kept encouraging and inspiring us, while gradually
turning into a demand.

Every year in September, the city of Athens and its cinemagoers look
forward to their favorite festival for its quality films and events.

However | feel that the greatest achievement of AIFF Opening Nights
has been that it preserved and defended a sense of community
against the tendency of our times for introversion: a strong group
of people, united by the same yearning for cinema, the same need to
enjoy some of the most important films of the year in their natural
space, a dark auditorium where proper conditions are met, on a big
screen, with excellent screening and sound systems.

It's not easy to put an experience like this into words; it may only be
described through images. And this is why AIFF has once more gath-
ered some of the most fascinating cinematic images from all over the
world. You are all invited to share them with us.

Loukas Katsikas
Artistic Director



ATHENS OPEN AIR FILM FESTIVAL
BOYTIA XTO XINEMA!

To AieBvég DeotifdA Kivnpatoypdgou tng ABrvag, e TNV EUYEVIKA
unootnplén tou Opyaviopou MoArtiopol, ABAntiopol & NeoAaiag tou
Anpou ABnvaiwv (O.M.AN.AA.), blopyavwoe pe tepdotia enituxia yia
€Bdopn ouvexdpevn xpovid to Athens Open Air Film Festival. Ané
tov lovvio éwg tov XentépPplo, KPUPPEVEG 0doelg TnG NOANG, Napka,
nAateieg, napalieg aAAd kat pepikd and ta opoppdtepa Bepva olve-
pa g néAng @iAofévnoav peydeg npepépeg, ondvia kAaoikd api-
otoupynpata, pepika and ta diapdvria tou eAAnviKoU Kivnpatoypd-
Pou, NPWTOTUNEG HOUOIKEG eKONAWOEIG aAAd Kal Bepatikég Tatvieg
HIkpoU pNKoug, JEtapoppwvovtag tnv néAn ot pia peydAn unaibpia
Kivnpatoypagikn ylopti pe eAeUBepn eicodo!

Xopnydg: Strongbow, o pnAitng ota kaAutepd tou.

Athens International Film Festival, with the kind support of the
Greek Organization of Culture, Sport and Youth of the municipality
of Athens (0.C.S.Y.M.A), successfully organized the Athens Open Air
Film Festival for seventh consecutive year. From June to September,
summer blockbusters, all-time classics, local gems and innovative
music events in the heart of Athens, but also thematic short films,
were screened in some of the most beautiful places of Athens,
parks squares -or even beaches- and some of the best open air
cinemas which instantly transformed the city of Athens into a vast,
open-air celebration of cinema, free of charge!

Sponsored by: Strongbow, apple cider at its best

I0YNIOZ

«H Mapéa twv AUkwv» Tou NiA
T¢épvrav

«0 DiAog pou ki Eyc» Ttou Mnpoug
Pépnivaov

«O1 Nepinéteieg g MpioiAa,
BaofAooag tng Eprpiou» Tou Xtépav

‘EAtot

«Stop Making Sense» Tou T¢bvabav
Ntép

«Tungsten» tou Mwpyou
TewpyénouAou

«O Nétog» tou Biktop Epife
«Enkivéuva Xpdviax tou Mitep Mouiap
«Epwtikd Ktivog» tou T¢ovabav
TkAéWep

I0YAIOX

«O1 Nepinételeg tou Mplykina AXPEVT»
g Ndte Pdwiykep

«0 MeydAog Aepndpoki» Twv T{OEA
kat'1Bav Koév

«H Nixta twv BpukoAdkwv» Tou
Pépav MoAdvokt

«Oppéo Néykpo» Tou MapaéA Kap
«0 Tuxobicktng tou Pio» tou Diin
vie Mnpokd

«Mad Max 2» tou T¢épt{ Mikep

«Ta KoupéAa Tpayoubdve Akdpa»
tou Nikou NikoAaidn

«ApakouAag, o BpukdAakag twv
KapnaBiwv» tou Tépevg Pioep
«Mdavreye Motov Ba Zkotwoouv
Anéye» twv A. KaBaAkdavt, To.
Kpditov, Mn. Ntipvtey, P. Xdpep

AYITOYXITOX

«To Katapapévo Zkidxtpo» tou
Pépniv Xapvu

«To Mépaopa otnv lvdiar tou NTéBive
Aiv

«To DAl tng lNuvaikag Apdxvng» tou

‘Extop Mnapnévko

LENTEMBPIOX
«H Nixta tou Aaipova» Tou Zak
Toupvép

JUNE

«The Company of Wolves» by Neil
Jordan

«Withnail & I» by Bruce Robinson
«The Adventures of Priscilla, Queen
of the Desert» by Stephan Elliott
«Stop Making Sense» by Jonathan
Demme

«Tungsten» by Giorgos
Georgopoulos

«El Sur» by Victor Erice

«The Year of Living Dangerously» by
Peter Weir

«Sexy Beast» by Jonathan Glazer

JuLy

«Die Abenteuer des Prinzen
Achmed» by Lotte Reininger

«The Big Lebowski» by Joel and
Ethan Coen

«The Fearless Vampire Killers» by
Roman Polanski

«Orfeu Negro» by Marcel Camus
«l” Homme de Rio» by Philippe de
Broca

«Mad Max 2: The Road Warrior» by
George Miller

«The Wretches Are Still Singing» by
Nikos Nikolaidis

«Horror of Dracula» by Terence
Fisher

«Dead of Night» by A. Cavalcanti, B.
Dearden, Ch. Crighton and R. Hamer

AUGUST

«The Wicker Man» by Robin Hardy
«A Passage to India» by David Lean
«Kiss of the Spider Woman» by
Hector Babenco

SEPTEMBER
«Night of the Demon» by Jacques
Tourneur

MEFAAOL XOPHIOZ AIEONOYZLZ
@ELTIBAA KINHMATOIPA®OY
THI AOHNAL - NYXTEZ NPEMIEPAL

cosmotetv.gr




TEAM

AIOPTANQZH

Kwnpatoypagikn Etaipeia ABnvav
NMPOEAPOX

Mapia MnépnoAa
KAANITEXNIKOE AIEYOYNTHE
Noukdg Katoikag

EKTEAEZTIKH AIEYOYNTPIA
Taudva MNannd - Mnetpootav

ZYNTONIZMOX EPFAZION MPOrPAMMATOX

Avtu AnpionotAou

YMNEYOYNOZX FENIKOY MPOrPAMMATOX

Kwaotng Oeo6006nouAog

YMEYOYNOZ AIEONOYZ MPOrPAMMATOX

lwawng Nektaplog Zakkag

YMEYOYNOZ MPOrPAMMATOX EAAHNIKON MIKPOY MHKOYZ
Navog Mkévag

YMEYOYNOI MPOrPAMMATOL AIEONQN MIKPOY MHKOYZ
Anpntpa Apyupdkn, Godwpnig KapapavaAng, lwawng Nektaplog Zakkag
YMEYOYNOZ A®IEPOMATON

BOodwpn¢ KapapaviAng

KEIMENA KATAAOIOY KAI QPOAOTIOY

Neutépng Adapidng, Mavog Axtatdyrou, Mavog Nkévag, Oodwprg AnpntpdnouAog,

Kwotng Beoboadnourog, Bodwpng KapapaviAng, Aoukag Katoikag, Taoog MeAepieviong,
Mdwng MnakoylawénouAog, Avtwvng PEMag, lwavvng Nektdptog Xdkkag, Mapkog Ppaykog

IXEAIAZMOL A®IZON
BaatAng Mégng

YMHPEZIEX EMIKOINQNIAZ

Mapia NaBavani

TPA®EIO TYNOY

Mapia NaBavanh, Xpiotiva Tévte

YMNEYOYNH SOCIAL MEDIA

Pwrewn Aheupd

YMNEYOYNH ®INO=ZENIAZ

Avtryévn Manaveavn

APXIZYNTAZIA SITE www.aiff.gr

Taoog Mehepevidng

ZYNTONIZMOZ KINHZHE TAINION - TPA®IK TAINION
HpaxAng Kaotpivdkng

BOHOOZ KINHZHZ TAINION - TPA®IK TAINION
Biku Kapnoupidou

EMIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTIOY NMPOrPAMMATOX
Mapyapita Mavtd

LYNTONIZMOZ YAIKQN MPOrPAMMATOL

Anpntpa Apyupdkn

LYNTONIZMOZX NAPAFQrH:

Adepvn Anponotou

ORGANIZED BY

The Athens Film Society
CHAIR

Maria Bobola

ARTISTIC DIRECTOR
Loukas Katsikas
MANAGING DIRECTOR
Tatiana Pappa-Betrosian

GENERAL COORDINATION

Andy Dimopoulou

HEAD OF PROGRAMME SELECTION

Kostis Theodosopoulos

INTERNATIONAL PROGRAMME SELECTION

loannis Nektarios Sakkas

GREEK SHORT STORIES IN COMPETITION SELECTION COORDINATOR
Panos Ckenas

INTERNATIONAL SHORT STORIES SELECTION COORDINATORS
Dimitra Argyraki, Thodoris Karamanolis, loannis Nektarios Sakkas
TRIBUTES COORDINATOR

Thodoris Karamanolis

CATALOGUE AND SCREENING SCHEDULE TEXTS

Lefteris Adamidis, Panos Achtsioglou, Thodoris Dimitropoulos, Yannis Bakogiannopoulos, Markos

Fragkos, Panos Ckenas, Thodoris Karamanolis, Loukas Katsikas, Tasos Melemenidis, loannis
Nektarios Sakkas, Kostis Theodosopoulos, Antonis Rellas

POSTERS DESIGN
Vassilis Mexis

COMMUNICATIONS COORDINATOR
Maria Nathanael

PRESS OFFICE

Maria Nathanael, Christina Tente
SOCIAL MEDIA

Foteini Alevra

GUEST OFFICE COORDINATOR
Antigoni Papantoni

WEBSITE CONTENT EDITOR
Tasos Melemenidis

TRAFFIC COORDINATOR

Iraklis Kastrinakis

TRAFFIC ASSISTANT

Vicky Kambouridou

CATALOGUE AND SCREENING SCHEDULE EDITOR
Margarita Manda

PROGRAMME MATERIALS COORDINATOR

Dimitra Argyraki

HEAD OF PRODUCTION

Daphne Dimopoulou
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TEAM

MAPAFQIH

MNéENG Avaotaotadng

BOHOOX NAPATQrHI

Navog AxtatéyAou, Awa Aoution
YMEYOYNOI AIOOYZAL KAl XQPOTAZIAZ
Anpitplog Euyevikég, Ztaupota Otkovépou
EAévn ManadonoUAou MeAéa, lwawva lotopito Minidn, Xpriatog MoAftng
AIOIKHTIKH YNOXTHPIZH

AnootoAia Manaiwdwou

AIEKMEPAIQXH EZQTEPIKQN EPFAZION
Takng Kapatdag

META®PALH KATAAOIOY KAI QPOAOTIOY MPOTPAMMATOLX
Baaikn Tdavakapn

DOTOrPADOI
Nikog Katoapdg

YMHPEZIEX YNOTITAIZMOY TAINIQN
lwawng Manaddkng & ZIA O.E. -PROJECT TITLING

AHMIOYPTIKO
Aydbn ThAlou

IXEAIAZIMOZ MPOQGHTIKOY YAIKOY
Anpntpa Aaptan, Mwpyog AnpntpénouAog

AHMIOYPTIA MOBILE APPLICATION
Karepiva Ayadakou

KINHMATOIPA®IKH ETAIPEIA AGHNON
(Aotkit Mn Kepdookonikn Etapeia)

Mnevékn 5, 152 38 XaAdvdpl, ABrva

A 210 6061254

PRODUCTION COORDINATOR
Alexis Anastasiadis
PRODUCTION ASSISTANTS
Panos Achtsioglou, Anna Louizidi
VENUE SUPERVISORS

Stavroula Economou, Dimitris Eygenikos, Eleni Papadopoulou Melea,

loanna Historillo Pipides, Christos Politis
ADMINISTRATIVE ASSISTANT
Apostolia Papaioannou

RUNNER

Takis Karatzas

CATALOGUE AND SCREENING SCHEDULE TRANSLATION
Vasiliki Tzanakari

PHOTOGRAPHERS
Nikos Katsaros

SUBTITLING SERVICES
Giannis Papadakis & SIA O.E. - PROJECT TITLING

CREATIVE DESIGN
Agatha Tiliou

PROMOTIONAL MATERIAL DESIGN
Dimitra Darioti, Giorgos Dimitropoulos

APPLICATION DESIGNER www.aiff.gr
Katerina Agadakou

ATHENS FILM SOCIETY
(Non-Profit Organization)

Benaki 5, 152 38 Chalandri, Athens
tel. +30 210 6061254

MOYIIKHEI AOHNON

2017 - 2018

Ol ®IAOI
TOY MEFAPOY

Ot gilot pég otnpilouv
EYXAPIZTOYME!

‘Onepal Zuvaulieg| Xopdg
Oéatpo| ExBéoeig| Atalé€erg
Exnaidsutikd npoypdppata

ME THN YNOXTHPIEH TOY YNOYPTEIOY
MOAITIZMOY KAl AGAHTIEMOY

210 7282333 | megaron.gr s { { .".[ ‘

Follow us on
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FESTIVAL DARLINGS

KYPIA XAINT

nonay

KATPO EMMNIXTEYTIKO

H NENTAMOP®H KAI H ATEAH

TO ®EITAPI TOY AIA

NA ME ®QNAZEIX ME T° ONOMA 1OY
MHTEPA!

AEN HXOYN NOTE EAQ
WONDERSTRUCK

H AAAH OWH THX EANMIAAXZ

NTOKIMANTEP

MOIOX TPABH=E TH ZKANAAAH;

Ol FATEX THZ KONITANTINOYNOAHZ

0 AKYANAL KAPAZHIHZ YNANTA TON XOPBAT ME MIXZTH, ArAMH, EAMIAA
H MOAH TON ®ANTAIMATON

TA AEINA THZ ©ANAXIAX

TO NHZI THX MHAEIAZ: OTAN H KAAAAZ XYNANTHZE TON MAZOAINI
KQONZITANTINOZ TZOYMAZL: HOOMOIOX E= IAIOXYTKPAZIAL

®PANK ZEPMIKO

TOKYO IDOLS

AYTOI NOY EMEINAN ZTO AAENO

META TA MEZANYXTA

TO AYTO

KAAOI TPONOI

MMOYZroYiK

TA MAIAIA THZ AIMNHZ MIMIONTOM
FENNHMENH AONO®ONOX
PANTEBOY XTA OYMAPAKIA

H AEMIAA TOY AGANATOY
MAKEAEIO

XQOPIZ TEAOX

EIAIKEZ MPOBOANAEX

MAYPOZ NAPKIZXOX

DONNIE DARKO

TO KYNHII TOY AIONTAPIOY ME TOZ0

TO IXOAEIO MOY BOYAIAZEI XTH OANAZIA

BLU: ENAX AIAAOIOZ KINOYMENQN IXEAION METAZY ITAAIAL & EANAAAX

AQ®IEPQOMA CLAIRE DENIS
ZOKOAATA

AEN ®OBAMAI NA NEGANQ
ATrPYMNNOX

NENET KAI MIONI

DEX
FESTIVAL DARLINGS

64 MRS. HYDE

65 POPAYE

66 THE NILE HILTON INCIDENT

67 BEAUTY AND THE DOGS

68 JUPITER'S MOON

69 CALL ME BY YOUR NAME

70 MOTHER!

71 YOU WERE NEVER REALLY HERE

72 WONDERSTRUCK

73 THE OTHER SIDE OF HOPE

74 STRANGER THAN FICTION

75 DID YOU WONDER WHO FIRED THE GUN?
76  NINE LIVES: CATS IN ISTANBUL

77 AKYLLAS KARAZISIS MEETS HORVATH WITH FAITH, HOPE, CHARITY
78 CITY OF GHOSTS

79 SEA SORROW

80 THE ISLE OF MEDEA

81 KONSTANTINOS TZOUMAS: AN ACTOR BY NATURE
82 FRANK SERPICO

83 TOKYO IDOLS

84 LAST MEN IN ALEPPO

86 AFTER HOURS

87 IT

88 GOOD MANNERS

89 BUSHWICK

90 LAKE BODOM

91 THE VILLAINESS

92 DOUBLE DATE

93 BLADE OF THE IMMORTAL

94 MAYHEM

95 THE ENDLESS

96 SPECIAL SCREENINGS

97 BLACK NARCISSUS

98 DONNIE DARKO

99 HUNTING THE LION WITH BOW AND ARROW
100 MY ENTIRE HIGH SCHOOL SINKING I[INTO THE SEA
102 BLU: AN ANIMATED DIALOGUE BETWEEN ITALY & GREECE
105 CLAIRE DENIS RETROSPECTIVE
106 CHOCOLATE
107 NO FEAR, NO DIE
108 | CAN'T SLEEP
109 NENETTE AND BONI

XOPHIOZ BPABEIQY KOINOY
3:1,

TOY 23

Al

OY: SEETIBAA

1 - [




MNEPI

A®IEPOMA IXTHN KAEP NTENI
IKOTEINEXZ MEPEX

BEAU TRAVAIL

MAPALKEYH BPAAY

O EIXBOAEAL

NEYKH YAH

35 LOHNAKIA POYMI

Ol MMALTAPAOI

H AIAKAAA MEZA MOY

A®IEPOMA ITON TZON XIOYITON
TO FEPAKI THX MAATAX

0 OHXAYPOZX THX XIEPA MANTPE

H ZOYTKAA THZ AL®ANTOY

Ol ATAIPIAZTOI

MOMII NTIK

H BAZIAIZZA THX A®PIKHZ
BPQMIKH NMOAH

0 ANOPQMOZ NMOY OA TINOTAN BAZIAIAL
HPEMO AIMA

H TIMH TQN NPITZI

Ol AOYBAINEZOI

SPOTLIGHT XTON POMNEN KAMNIriO
AYTOI NOY ENIZTPE®OYN
NAHPQOMENOZX EPQTAX

120 XTYNOI TO AENTO

ZINEMA KAI ANAMHPIA

TA TEPATA

TO OAYMA THZ ANI ZAAIBAN
0 AFTQONAZ TON TYOAQN

TO APIZTEPO MOY MNOAI

TA PEXTA AIKA XOY

OEIH 35

NTINA

MPOKAHTIKEX ZQEX

MIKPEZ IXTOPIEX
EANHNIKEX MIKPEZ IXTOPIEX / AIATQNIXTIKO
AIEONEIZ MIKPEX IZTOPIEX

EYXAPIZITIEZ
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CLAIRE DENIS RETROSPECTIVE
TROUBLE EVERY DAY

GOOD WORK

FRIDAY NIGHT

THE INTRUDER

WHITE MATERIAL

35 SHOTS OF RUM

BASTARDS

LET THE SUNSHINE IN

JOHN HUSTON TRIBUTE

THE MALTESE FALCON

THE TREASURE OF THE SIERRA MADRE
THE ASPHALT JUNGLE

THE MISFITS

MOBY DICK

THE AFRICAN QUEEN

FAT CITY

THE MAN WHO WOULD BE KING
WISE BLOOD

PRIZZI'S HONOR

THE DEAD

SPOTLIGHT ON ROBIN CAMPILLO
THEY CAME BACK

EASTERN BOYS

120 BEATS PER MINUTE

CINEMA AND DISABILITY
FREAKS

THE MIRACLE WORKER
STRUGGLE OF THE BLIND
MY LEFT FOOT

KEEP THE CHANGE

PLOT 35

DINA

DEFIANT LIVES

SHORT STORIES
GREEK SHORT STORIES / IN COMPETITION
INTERNATIONAL SHORT STORIES

THANKS

2INEMA

BEAT

Where next?




AN KAIL KPITIKELZ ENITPONEX
LWAGISYAND JURIES

AIEONEX AIATONIZTIKO

XPYXIH AOHNA

H Xpuon ABnva anovépetal otov oknvoBETN TNG apTOTEPNG TEXVI-
KA kal aloBntika tawiag tou diaywviotikol tpnpatog. To Ppafeio-
ayaApatiblo oxediaotnke and tov designer Mwpyo ZenetddyAou Kat
elval pla euyevikn xopnyia twv koopnpatonwAgiwv ZOLOTAS.

BPABEIO TIKHNOOEZXIAZ THX MOAHXZ TQON AGHNQN
Anovépetal and TNy KPITIKA ENTponn otnv Tawvia Pe Ty nio 0AokAN-
PWHEVN OKNVOBETIKA dnoyn Kat NpAKELTal yla avapvnoTikh NAGKETA.

BPABEIO ZENAPIOY
Anovépetal otnv tawvia nou, cUP@Wva pe TN yvwpn tg
npoavapepBeioag eNTPONNG, £xel TO ApTIOTEPO OEVAPIO.

BPABEIO KOINOY
H tawia emAgyetal pe don TG kaBnpepveg Pneopopieg Tou
kowvou. Mpokertatl yia Tpntikn nAakéta, xopnyla tou Popcode
powered by Oneman.gr

MOYZIKH & ®INM AIAMQNIZTIKO

XPYXIH AOHNA

H tawia emAéyetal and nevrapeAn diebvn enitponn nou
anoteAeital and kataglwpévous dnpocloypdPoug Kat KPITIKoUg
Kivnpatoypdgou g EAAGSag kal tou e§wtepikoU.

BPABEIA KAAYTEPHX MIKPOY MHKOYZ TAINIAZ

To AebBveg PeotiféA Kivnpatoypdgou tng ABhvag NUxteg
Mpepiépag otnpidet yia £ktn xpovid TiG Npoondbeleg Twy
KIVNUATOYpapIoTwy, HE To enfonpo SlaywvioTKG TUAPA EAANVIKOV
TAWVIWV PIKpoU pAKoug and tnv npéo@atn eAANVIKA napaywyn.
Eidikn kpitikn enitponn Ba anoveipel dUo BpaPeia KaAUtepng
Tawiag: A" KaAUtepng Tawiag (ouvodeudpevo and xpnuatikd
énaBAo 2.000 eupw, PE TNV EUYEVIKA UNOOoTNPLEN Tou EAANVIKOU
Kévtpou Kivnpatoypdgou) kal B' KaAUtepng Tawiag, kabwg kat ta
BpaBeia KaAutepng ZknvoBeaiag, KaAutepou Zevapiou, KaAUtepng
Avbpikng kat Muvaikeiag Eppnvelag.

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

The Golden Athena Award for best film is presented to the director
of the most aesthetically and technically accomplished entry in the
International Competition section. The gold-dipped statuette of the
goddess Athena was designed by Giorgos Sepetzoglou and is kindly
sponsored by La Chrysoteque ZOLOTAS.

CITY OF ATHENS BEST DIRECTOR AWARD

The City of Athens Best Director Award is presented to the most
accomplished directorial effort in the International Competition sec-
tion. The commemorative plaque is awarded by the jury.

BEST SCREENPLAY AWARD
The Best Screenplay Award is presented by the jury to the best
screenwriter in the International Competition section.

AUDIENCE AWARD

The Audience Award is determined by the daily vote of the
audience and consists of a commemorative plaque, sponsored by
Popcode powered by Oneman.gr

MUSIC & FILM

THE GOLDEN ATHENA BEST MUSIC & FILM AWARD
The winner in the Music & Film section is selected by a five-
member jury, consisting of established journalists and film critics
from Greece and abroad.

BEST SHORT FILM AWARDS

The Athens International Film Festival Opening Nights supports the
local film community for a sixth year in a row with the Greek Short
Film Competition section for recently produced work.

A specially appointed jury will present two Best Film awards:
Best Film (accompanied by a 2.000 Euros prize, with the kind
support of the Greek Film Center) and 2nd Place, as well as
Best Direction, Best Screenplay, Best Male and Best Female
Performance award.

ZOLOTA

HERITAGE

10 Panepistimiou ave. Athens | 9 Stadiou ave. Athens | +30 210 360 1272
3 rue de Miromesnil / Fbg St-Honoré, Paris 75008 | +33(0) 17118 3268

www.zolotas.gr
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KPITIKH ENITPOMH TOY AIEONOYZX AIAFQNIZTIKOY / INTERNATIONAL COMPETITION JURY

KEPEM ArIAN
Mpdedpog tng Enttponng,
onoudace pnxavikog

otnv KwvotavtivounoAn
Kal Kvnpatoypapo oto
Mapiol. Zekivnoe va
douAelel oto DeotifaA
Kavvav to 2001 kat
opyavwoe to International
Literary Adaptation
Market oto Movakd. Eyve
d1euBuvtng oto Istanbul
Film Festival to 2015.

KEREM AYAN
President of the Jury,
studies Mechanical
Engineering (Istanbul)
and film (Paris). He starts
working for the Cannes
Film Festival (2001)
and also organizes the
International Literary
Adaptation Market
(Monaco). Became
Director of the Istanbul
Film Festival in 2015.

ANE= PITMAN

O AA€€ Pitpav eival
avVIanoKpITig Tou
Hvwpévou BaaotAeiou
yla to Hollywood
Reporter kal ypdoel

yla tnv tnAgdpaocn,

TOV KIVNpatoypago, ta
pivtia Kat tnv yuxaywyia
yevikétepa. Mnyaivel
TAKTIKA oTa PEoTPAA
Twv Kavvawy, tou
BepoAivou, tou Novbivou
kat tou Ntoupndt.

ALEX RITMAN

Alex Ritman is the UK
correspondent for The
Hollywood Reporter,
reporting on TV, film,
media and entertainment
in general. He regularly
attends the Cannes,
Berlin, London and Dubai
film festivals.

NTOPIX KOYN

H Ntépig Kouv yevvinBnke
oto Mévaxo. Ekave
HETAMTUXIOKA OTIG
Apepikavikég onoudEg
kat tnv WuxoAoyia. Hrav
HEAOG TOU KIVAUATOG

S-8 otn leppavia kat
OUUHETEXEL OTO OVEPE
oUAAoyIKNG Glaxeipiong
Werkstattkino oto
Mévaxo. Blonopiletat wg
KPLTIKOG Kivnpatoypdpou
ota Sueedeutsche
Zeitung kal Filmdienst.

DORIS KUHN

Born in Munich. Did her
Master in American
Studies and Psychology.
Was part of the S-8
movement in Germany, is
part of the collectively-
run cinema Werkstattkino
in Munich. She writes for
Sueddeutsche Zeitung.

TZONA A. NATZAPO
Eivat eknpdownog tng
EBdopddag Kpitikng oto
®eotifaA tng Bevertiag.

Kpitikég Kivnpatoypdgovu,

ouyypagéag,
dnpoaoloypdeog Kat
GUVTOVIOTAG, YPAPEL oTa
Il Manifesto, Rumore kat
Film TV.’Exel epyaotel yla
ta GeouPdA tng Popng,
Tou Nokdpvo kal Visions
du Réel.

GIONA A. NAZZARO
He is the General
Delegate of Venice's
International Film

Critics' Week. Film

critic, journalist and
programmer, he writes
for Il Manifesto, Rumore
and FilmTV. He has been
working for the Film
Festival of Rome, the
Locarno Film Festival and
Visions du Réel.

FAZMIN MMEIZIK
lotopikdg
Kivnpatoypapou

Kal ouvtovioTpla.
Yuvepyaoieg pe didpopa
@eotfdA otnv EABetia
Kal oTo eEWTEPIKO:
Visions du Réel Nyon,
Cinema Tous Ecrans,
Ambulante Mexico,
Animafest Zagreb, FIFDH
Geneva, Intl Animation
Festival Fantoche and
the Internationale
Kurzfilmtage Winterthur.

JASMIN BASIC

Film historian

and programmer.
Collaborations with
several festivals, in
Switzerland and abroad:
Visions du Réel Nyon,
Cinema Tous Ecrans,
Ambulante Mexico,
Animafest Zagreb, FIFDH
Geneva.

AL\ IIRAIAFONIZTIKO
NI LY O AV COMPETITION

AIEONEZ AIAFQNIZTIKO / INTERNATIONAL COMPETITION
AXOLOTL OVERKILL

BEACH RATS

EYTYXIZMENH MOY OIKOIENEIA / MY HAPPY FAMILY

ABA / AVA

2MITI FA ANOWYE / MOBILE HOMES

TA MYZTHPIA THZ ZIKEAIAL / SICILIAN GHOST STORY

THE RIDER

FOXTROT

LTIZ TPEIZ KOPY®EX / THREE PEAKS

O OEPIXTHZ / THE SOWER
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AXOLOTL OVERKILL

FEPMANIA / GERMANY, 2017, EFXPQMO / COLOR, DCP, 93°, ATTAIKA, TEPMANIKA / ENGLISH,
GERMAN

‘Onwg to apePBio tou tithou g tawiag, n dekaeaxpovn Migpry, petd tov Bdvaro tng pntépag tng, Bubidetal otn
oaynvn g BepoAvedikng vixtag. Bichvel £va ndoviotikd napaAnpnpa pPéoa oe aAkodA, VaPKWTIKA Kal EUKAPLAKO
oe€. Epwreletal tnv apketd peyalltepn g AAiG. ‘Otav n oxéon toug Slakonei, n Migptt Ba BeAfoel va ekbiknBeL.
Baotopévn oto autofloypadikd publotépnpia nou oAokAnpwaoe ota 17 tng, n 24xpovn nAéov XeAéve Xéykepav
unoypdpel éva o€ kat opylopévo oknvoBeTkG viepnouto nou BpafBeltnke oto PeaTiPAA Tou Xaviavg yia Ty ek-
NANKTIKNA pwToypagia tou MavouéA Ntakdg. H dnpioupydg eykAwpidel o eikdveg Ty évtaaon, Tn odyxuon kal Ty
kauAa nou NANPpUp{Couv TO Vou Kal To owpa Hiag épnpng nou et kaBe tng pépa oa va eival n teAeutaia. K.O.

Just like the amphibian of the title, 16-year-old Mifti, following her mother’s death, refuses to grow up
and gets carried away by the allure of Berlin nights. She experiences a hedonistic delirium of alcohol,
drugs and casual sex and falls for Alice, a quite older woman. When their relationship ends, Mifti will
seek revenge. Based on her autobiographical novel that she wrote at 17, the now 24-year-old Helene
Hegemann makes a sexy and raging film debut which received an award in Sundance Film Festival for
the amazing photography of Manuel Dacosse. Using surrealistic patterns and video dance forms the
director captures the tension, the confusion and the sexual desire that overwhelm the mind and the
body of a teenage girl who lives each day as if it were her last. K.Th.

XKHNOOEZXIA / DIRECTOR
Helene Hegemann

XENAPIO / SCREENWRITER
Helene Hegemann
OOTOMPA®IA / DoP
Manuel Dacosse

MONTAZ / EDITOR

Bettina Bohler

HOOMOIOI / PRINCIPAL
CAST

Jasna Fritzi Bauer, Arly Jover,
Mavie Hérbiger, Laura Tonke,
Julius Feldmeier, Hans Low

HELENE
HEGEMANN
H XeAéve
Xéykepav (1992)
elval ouyypapéag
Kal oknvoBétng.

‘Exel BpaBeutel yia oknvoBeTIKéG

S0UAEIEG TG oTo ovepd, To Béatpo,
v Onepa.

Helene Hegemann, born in 1992,
is a German writer and director.
She has written two novels,
including the German best seller
Axolotl Roadkill. Hegemann has
directed award-winning work in
film, theatre, and opera.

®IAMOTPA®IA / FILMOGRAPHY
2017 Axolotl Overkill

AN | RAIAFONIZTIKO
NGy (o] NI\ COMPETITION

BEACH RATS
HIMA / USA, 2017, EFXPQMO / COLOR, DCP, 98", ATTAIKA / ENGLISH

Kpuppévog niow and éva appevwnd napouctactikd kat pia dxapn {wh otig AydTeEPO NPOVOLIOUXEG MEPLOXEG TOU
MnipoUkALy, évag pop@og veapds NAAEUEL e TOUG epwTikoUg Tou dailioveg, npoonabwviag va eEepeuvicel T dipo-
poUpevn oe€oUaAIKOTNTA Tou. And To PAEPT TOU e €va Kop{Tal TNG YEIToVIAG PExpL pia oelpd pupokivduva paviefou
nou kavoviCel péow Tepvet pe Avipeg peyaAltepng nAikiag, o Ppdvki naoxiCel va oploel Tnv Tautdtntd Tou Kpa-
Twvtag to macho npoowneio nou tou eniBdet o neplyupog. H EAlda Xitpav e€epeuva to duokoAo népaca and
v epnBela otnv evnAikiwon péoa and pla Bappaléa patid nou g xaploe to BpaPeio Xxknvobeoiag oto npdopa-
10 PeotBaA tou Zdvravg. Atpopntog peaAopdg, Tpaxys aloBnolacpés Kal pia oaynveutikn eppinveia and tov Xd-
pig Ntikivoov. AK.

Hiding behind his masculine appearance, his brawler friends and a graceless life in Brooklyn's least privileged
areas, a handsome young man struggles with his demons, trying to explore his ambiguous sexuality and to tame
his impulses. From flirting with a neighborhood girl to arranging a series of risky dates with older men through
the internet, 19 year-old Frankie strives to define his identity maintaining the macho facade imposed by his peers.
Four years after her wonderful debut “It Felt like Love”, Hitman once again explores the difficult coming of age
through a courageous and uncompromising glance that won her rightfully the Directing Award at Sundance Film
Festival. Daring realism, rough sensuality, impressively straightforward erotic scenes and a captivating dynamite
performance by Harris Dickinson, the actor-revelation of the year. L.K.

IKHNOOEZXIA / DIRECTOR
Eliza Hittman

ZENAPIO / SCREENWRITER
Eliza Hittman

DOQTOIPA®IA / DoP
Hélene Louvart

MOYZIKH / MUSIC

Nick Ledn

MONTAZ / EDITORS

Scott Cummings, Joe Murphy
HOOMOIOI / PRINCIPAL
CAST

Harris Dickinson, Madeline
Weinstein, Kate Hodge, Eric
Potempa, Anton Selyaninov

ELIZA
HITTMAN

== clvai BpaPeupévn
oKnvoBETIC anod
70 MnpoUKAW.

H npwtn g peydAou phnkoug
tawia, It Felt Like Love, ékave
npepépa to 2013 oto dPeotiPdr
ToU Xavtavg kat htav Enoyn twv
Kpttikwv atoug New York Times.

Eliza Hittman is an award-winning

filmmaker from Flatbush, Brooklyn.

Her debut feature film, It Felt
Like Love, premiered at the 2013
Sundance Film Festival and was a
New York Times Critics’ Pick.

®IAMOIPA®IA / FILMOGRAPHY
2017 Beach Rats 2013 It Felt Like Love

21
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EYTYXIZMENH MOY OIKOIrENEIA/ MY HAPPY FAMILY / CHEMI BEDNIERI OJAKHI

FEPMANIA, TEQPTIA, TAANIA / GERMANY, GEORGIA, FRANCE, 2017, EFTXPQMO / COLOR, DCP,
119°, FEQPTIANA / GEORGIAN

TPEIG YeVIEG PIag YEWPYIAVAG OIKOYEVELAG CUYKATolkoUv kdtw and tnv dia otéyn. To euydpy, ta nadid, ta nebept-
K@, 6ot dnploupyolv TiG ouVBNKeS yia éva noAUBouo onttikd dnou kaBe unowia npepiag xdvetal Péoa oTiG PWVEG,
Ta Tpayoudla kal tn eacapia. Mia pépa petd tov eoptacpd twv 52wv yeveBAlwy TG, n pntépa anogaoilel va
eykataAeipel toug navteg. Nokiadel éva dlapigptopia otnv AAAN dxpn g NAANG Kal eniXelpel va eykavIAoel ek vEou
N {wn tG. Mdvo nou n olkoyévela pHoladel Pe Tov Hovadikd akAdvnto deopié and tov onofo noté dev pnopel kavelg
va Eeuyel Ki autd eival to yAukdnikpo aoteio nou petatpénouy oe Baupdata tawia ot dUo oknvoBETeg, petappa-
{ovtag pia kaBnpepivétnta éxt noAU pakptd and th 6ikn pag o eva avenithdeuto PdBnpa vatoupaAlaTikou olvepd,
0&udepkoUg NapatnPNOoNG, ouykpatNpEVoU SpAHATog Kal EUEPYETIKWY evéoewv xioUupop. A.K.

Three generations of a Georgian family live under the same roof: the couple, the kids and the in-laws: a
bustling home where the slightest hope for peace is lost between voices, singing and noise. A day after her
52" birthday, the mother decides to leave everybody. She rents an apartment on the other side of town
and tries to reboot her life. But family seems to be the one solid bond no-one can shake off. This is the bit-
tersweet joke that the two directors make into a wonderful film, turning a reality quite like our own into an
unpretentious lesson of naturalistic cinema filled with perceptive insight, measured drama and beneficial
humor injections. L.K.

YKHNOOEZXIA / DIRECTORS
Nana Ekvtimishvili, Simon Gross
YENAPIO / SCREENWRITER
Nana Ekvtimishvili
DOQTOIPA®IA / DoP

Tudor Vladimir Panduru
MONTAZ / EDITOR

Stefan Stabenow

HOOMNOIOI / PRINCIPAL
CAST

la Shugliashvili, Merab

Ninidze, Berta Khapava, Tsisia
Qumsashvili, Giorgi Tabidze,
Giorgi Khurtsilava

NANA EKVTIMISHVILI
lewnBnke otn Newpyia kat onoubace
Béatpo kal oevaplo otn leppavia.
Nana, born in Georgia, studied
drama and script writing in Germany.

SIMON GROSS

Anogoftnoe ané v Akadnpia
Kinpatoypdgou kat TnAedpaaong tou
Movaxou.

Simon Gross graduated from the
HFF Munich.

®IAMOIPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2017 My Happy Family 2014 In Bloom

S\ DRAIAFQONIZTIKO
NGy A (0] VAR COMPETITION

ABA / AVA

FAAAIA / FRANCE, 2017, EFXPQMO / COLOR, DCP, 105°, FAAAIKA / FRENCH

H 13d&xpovn ABa nepva éva avépedo kaAokaipt 6tav pabaivel nwg olviopa Ba xdoel tnv épach . Anopaocilel
va avudpdoel napoppntikd, kKAEBoviag yia apxn Tov okUAo evédg veapou nou kuvnyd n actuvopia. KaBwg kdBe
OTlypn Tng potddel nAéov avenavéAnntn, oL nepinAavicelg twv 6Uo nadiwv petatpénovial o' évav dvapxo Upvo
ndvw oto funvnpa tng epnBeiag. Ot Kopeopéveg and xpwpa kat Gwe aktég tou Mnopvtd, Npoopépouv otnv
28dxpovn Aed MiotoUg to 1bavikd oknvikd yla va EedINAmoeL éva nxnpd npwto defypa tou taAévtou tng. To
KIvNpatoypagiko paAtiplo nou denoe dploteg eviunwaoelg otny EBdopada Kpttikig twv Kavwy, axpaiwtidet
otn yonteia Tou @A 35mm tnv ndvta (épikn petaBaon and tnv natdikdtnta otnv evnAikiwon, dlavBiopévn pe
pla aAéypa oppn nou napanépnel otov «TpeAd Migpd» tou Nkovtdp. N.X.

13-year-old Ava is having a carefree summer when she finds out that she’s going to lose her sight. Her first
reaction is impulsive: she steals the dog of a young man sought by the police. As each moment she lives
seems now extraordinary, the two kids' roaming becomes a chaotic anthem for the awakening of puberty.
The coasts of Bordeaux, with their saturated color and light, brings out ideally an impressive first indication
of 28-year old Lea Mysius’ talent. Her film debut which made an excellent impression at Cannes Critics’
Week implements the allure of 35mm film to capture the ever tough transition from childhood to adulthood,
interspersed with a lively energy that is reminiscent of Godard's “Pierrot le Fou™. N.S.

IKHNOOEZXIA / DIRECTOR
Léa Mysius

ZENAPIO / SCREENWRITER
Léa Mysius

DOQTOIPA®IA / DoP

Paul Guilhaume

MOYZIKH / MUSIC
Florencia Di Concilio
MONTAZ / EDITOR

Pierre Deschamps
HOOMOIOI / PRINCIPAL
CAST

Noée Abita, Laure Calamy, Juan
Cano, Tamara Cano, Daouda
Diakhate, Baptiste Archimbaud,
Franck Beckmann, Ismaél
Capelot, Valentine Cadic

LEA
MYSIUS
lewnBnke oto
™ Mnopvto to

|| 1989. Ot pikpou
S0 phkoug Taivieg
G BpafBeltnkav oe noAudpiBua
PEOTBAA.

Born in 1989 in Bordeaux. After
studying literature, she graduated
from La Fémis screenwriting
department in 2014. She has
directed three award-winning short
films selected for a number of
festivals. She has also written with
other directors, notably Arnaud
Desplechin.

®IAMOIPA®IA / FILMOGRAPHY
2017 Ava
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2MITI T'A AMOWE / MOBILE HOMES

KANAAAZ, FTANNIA / CANADA, FRANCE, 2017, EFTXPQMO / COLOR, DCP,
105°, ATTAIKA / ENGLISH

H AAL nepinAaviétal and HotéA oe HoTéA, napéa pe Tov epaothn tng EBav kat tov 8xpovo yio tng. To dvelpd toug
va anoktnoouv 6k6 Toug onftt napapével BoAd, péoa oe éva oUWEPO KATAXPNOEWY Kal pia KabBnpepivdtnta pe
Hikpogpndplo vapkwtkwy kat dlappngels. Ot Bpetavol otap potlev Moutg kat KdAoup Tépvep npwrtaywviatoly
0 éva @AY Nou ouvOUAdel wpG PeaAIopd PIE OVEIPIKEG OKNVEG YepdTeg unoBookouoa elpwvela. MepinAavipevol
Slapkg ato nayepd oknviké TG peBoplakng ypappng HIMA — Kavadd, avalntwviag eAnida pe 6Aoug toug AdBog
Tpdnoug, ol avtinpwikeg LyoUpeg Tou onoudaypévou otig HIMA BAavtipip vie Povievé eknpoownolv toug oly-
Xpovoug andkAnpoug Tou apepikavikoU oveipou. Evég ovelpou nou éoo ki av naoxioouv va BpeBolv oG payeg
TOU, 0 EKTPOXIAOHOG Holadel vt autoug o nibavétepo evdexdpevo. N.E.

Ali roams from motel to motel, along with her impulsive lover, Evan, and her eight-year-old son. Their dream
of having their own home remains somewhat blurred in a cloud of substance abuse and an everyday life filled
with drug smuggling and break-ins. British prominent actors Imogen Poots and Callum Turner star in a film
that combines raw realism with dreamy scenes filled with underlying irony. As the anti-hero figures of the US-
educated Vladimir de Fontenay roam incessantly against the icy setting of the USA-Canada borderline and
seek hope in all the wrong ways, they epitomize the modern outcasts of the American dream, and no matter
how much they try to stay in the tracks, derailment seems to be the most likely outcome. N.S.

YKHNOOEZIA / DIRECTOR
Vladimir de Fontenay
ZENAPIO / SCREENWRITER
Vladimir de Fontenay
DAQTOIPA®IA / DoP
Benoit Soler

MOYZIKH / MUSIC
Matthew Otto

MONTAZ / EDITORS
Nicolas Chaudeurge, Maxime
Pozzi-Garcia, Andonis Trattos
HOOMOIOI / PRINCIPAL
CAST

Imogen Poots, Callum Keith
Rennie, Callum Turner, Frank
Oulton

VLADIMIR
DE
FONTENAY

~ [ewnbnke

1 oto Mapiol
10 1987. To

£
Mobile Homes eival diaokeun g
BpaBeupévng pikpou pnkoug tawviag
ToU nou npoPAnBnke ato SXSW kal
oto KAeppdv-depdv.

Vladimir was born in Paris in
1987. Mobile Homes is adapted
from his award-winning short
which screened at SXSW &
Clermont-Ferrand.

®IAMOIPA®IA / FILMOGRAPHY
2017 Mobile Homes 2015 Memoria

S\ DRAIAFQONIZTIKO
NGy A (0] VAR COMPETITION

TA MYZTHPIA THZ ZIKEAIAL / SICILIAN GHOST STORY

ITANIA, TAANIA, ZOYHAIA / ITALY, FRANCE, SWITZERLAND, 2017, EFTXPQMO / COLOR, DCP,
122°, ITAANIKA, TEPMANIKA / ITALIAN, GERMAN

¥ éva anopovwpévo xwptd g ZikeAiag, n €idnon étt o 13xpovog Tlouléne ayvoeital npokaAel xAlapég avtibpd-
oelg. H Aolva, pia veapn pabntpla epwteupévn padl tou, anogaciCel va ondoel TV opepTa tou Nepiyupou Kat
va plEel pw¢ otn puotnplwdn eEapdvion. H aAnBivn 1otopia tng anaywyng evég veapol ayoplol and tn Maoia,
nou o6kape tnv ltaAla twv 90s, epnvéet To oknvoBeTikd 6{dupio Twv Papnio Mkpaoavtdvia kat Avtévio Mdatoa ot
onolol, PeTd To €€alpeTik «Salvoy, eNoTpéPouy pe éva okotevd napaplbl nou ugaivetal nepftexva ylpw and
Ta nNpaypatikd yeyovota evég anotpénalou eykAnpatog. Me ddvela and t puBoAoyia kat xpnon AOYOTEXVIKWY
potiBwv ané to ovepd tou pavtaotikoy, oto «Sicilian Ghost Story» ot oknvoBEteg nelpapatidoveal ENTUXWS pe Ta
Kvnpatoypadikd €6n yia va apnynBolv pia atpoo@atplki kal 66xwg oUyKIvNTIKA totopia aydnng. K.O.

In a remote village of Sicily, the news of 13 year-old Giuseppe gone missing is causing lukewarm responses.
Luna, a young student who's in love with him, decides to break the omerta of the people around her and shed
a light to the mysterious disappearance. Directors Fabio Grassadonia and Antonio Piazza were inspired by
the true story of a Mafia kidnapping that shocked Italy in the ‘90s. After the remarkable “Salvo”, the directors
return with a dark fairytale spun artfully around the true facts of a horrific crime. Borrowing from mythology
and using literary patterns of the cinema of the fantastic, they experiment successfully with various film
genres and end up telling an atmospheric, extremely touching story about love. K.Th.

YKHNOOEZIA / DIRECTORS
Fabio Grassadonia, Antonio Piazza
ZENAPIO / SCREENWRITERS
Fabio Grassadonia, Antonio Piazza
DOOTOIPA®IA / DoP

Luca Bigazzi

MOYZIKH / MUSIC
Soap&:Skin, Anton Spielmann
MONTAZ / EDITOR

Cristiano Travaglioli

HOO0MOIOI / PRINCIPAL
CAST

Julia Jedlikowska, Gaetano
Fernandez, Corinne Musallari,
Vincenzo Amato, Sabine Timoteo,
Filippo Luna

FABIO GRASSADONIA

& ANTONIO PIAZZA
Levaploypapol-oknvoBéteg. H

MPWTN TOUG HEYEAOU PAKOUG Tawia,
Salvo, képbioe ta Grand Prix kai Prix
Révélation tng EB6opadag Kprikng to
2013 oug Kavveg.

Scriptwriters-directors. Their debut
feature, Salvo, won the Prix Révélation
at Cannes in 2013.

®IAMOTIPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2017 Sicilian Ghost Story 2013 Salvo
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THE RIDER

HMA / USA, 2017, EFTXPQOMO / COLOR, DCP, 105°, AITAIKA / ENGLISH

AMote avepxdpevo agtépl oTiG apéveg Tou Povtéo, o veapdg kaBahdpng Mnpdavt Bploketal avtipétwnog e T
pata{won 6tav évag 0ofapdtatog Tpaupatiopog Tov UNoXpEWVEL va Helvel pakpld an’ autd nou ayand. EAAe(Wel
evaAAakTikwv n emBupiag va akolouBnoel Slagopetiké povondtt an’ autd tou kaoupndl, o Mnpdvtt kaAeital va
enavanpoaodlopioel Tov eautd tou. Onwg n {6la n KAGL Zado dnAddvel, exefvo nou tnv epnvéel elvat n {dla n {wn.
Aev elval tuxaio Aoindv nwg kat otn véa tng tawvia, pnoAiédel tn pubonAacia nou eGugaivel ota nio anpdopeva
onpela ™G axavoug apepIKavikng evooxwpag He 1otopleg kabnpepvdv avBpwnwy. ZInv eNiotpodn TG 0To
Alaywviotikd twv Nuxtwv Mpepiépag, do xpdvia petd ta Ppafeupéva «Tpayoudla nou pou Epabav ta Adépoia
HoU», N Z4o unoypd®el éva avandviexa wpipo GIAY yla tov dopikd poéAo tng enBupiag otn dlapépewaon tng
TaUToTNTdq pag. N.X.

A once promising Rodeo star, young rider Brady faces disappointment when a serious injury keeps him away
from what he loves. Due to lack of alternatives or will to follow a different path than that of a cowboy, Brady
has to redefine himself. As Chloé Zhao says, what inspires her is life itself. That's why she fills her new film,
that takes place in the most unexpected parts of the vast American inland, with stories of everyday people.
Returning to the AIFF Competion Section two years after the awarded “Songs my Brothers Taught Me’, Zhao
gives us an amazingly mature film about the structural role of desire in the shaping of our identity. N.S.

PALEANISC\ 2RV KINHMATOIPA®OY THX AOHNAX

YKHNOOEZXIA / DIRECTOR
Chloé Zhao

YENAPIO / SCREENWRITER
Chloé Zhao

DOTOMPA®IA / DoP

Joshua James Richards
MOYZIKH / MUSIC

Nathan Halpern

MONTAZ / EDITOR

Alex O'Flinn

HOOMOIOI / PRINCIPAL
CAST

Brady Jandreau, Cat Clifford, Lane
Scott, Lilly Jandreau, Tim Jandreau

CHLOE
ZHAO

H KA1 Zdo eival
oevaploypdpog,
OKNVOBETNG Kal
napaywyog.
YnoUbaoe NOAITKEG ENLOTALIEG

oto Mount Holyoke College kat
napaywyn Taviwv oTo NAvenoTIo
g Néag Yopkng. lewnBnke oto
Mexivo kat CeL atig HINA.

Chloé is a Chinese writer, director
and producer. She studied Political
Science at Mount Holyoke College
and Film Production at NYU. She
was born in Beijing and currently
resides in the United States.
®IAMOTPA®IA / FILMOGRAPHY

2017 The Rider 2015 Songs My
Brothers Taught Me

AV I IRAIAFONIZTIKO
NI\ AV COMPETITION
w
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FOXTROT

IZPAHA, TEPMANIA, FAAAIA, ZOYHAIA / ISRAEL, GERMANY, FRANCE, SWITZERLAND, 2017,
EFXPQMO / COLOR, DCP, 113°, EBPAIKA, APABIKA, TEPMANIKA / HEBREW, ARABIC, GERMAN

O MikaeA kat n Ntagva xdvouv 1o £dapog kdtw an’ ta nddia toug dtav n népta xtundel kat dUo aflwpatikol
TOUG QVaKoWwvouv GTL 0 YI0G Toug NéBave evy UnNnpetoUoe TNy oTpatiwtikn tou Bntela. Annudlopévog and Tig
unepPoAIKEG ekdNAWOELG NévBOUG Twv CUYYEVAV Kal and v ypagelokpateia tng unnpeoiag, o MikaeA Bubi-
{etal 0’ éva autokataotpoPikd napaAnpnpa Bupol yia va Piioel tedikd éva adlavonto Pnapad avatponwy 1o
onofo ouvaywviletal oe ooupeaAiopd TG OTPATIWTIKEG ePNElpieg Tou nadloy tou. Exovtag kepdioel to Xpuad
Aovtépl otn Bevetia pOAIG pe Ty NpwdyTn Tou Tavia, Tov katanAnktikéd «AiBavos, o LapoueA Madl enotpépel oe
pia yvapin yU autéy Bepatikn, unoypdgoviag pia yAukdnikpn onoudn ndvw otov PIATapLotiké napaAoyiopd
Kat ota anpoodoéknta nawxvibla tou nenpwpiévou otig (wég Twv avBpwnwv. K.O.

Michael and Dafna’s world turns upside down when two army officials show up at their door to announce
their son died while doing his service. Michael is fed up with the overzealous mourning relatives and army bu-
reaucrats. He gives into a self-destructive whirlwind of anger and ends up facing an unbelievable barrage of
twists that may be even more surreal than his child’s military experiences. A winner of Golden Lion at Venice
for his first film, the amazing “Lebanon”, Samuel Maoz returns to a familiar subject offering us a bittersweet
study on militaristic absurdity and the unexpected games of fate in people’s lives. K.Th.

YKHNOOEZXIA / DIRECTOR
Samuel Maoz

YENAPIO / SCREENWRITER
Samuel Maoz
DOQTOIPA®IA / DoP

Giora Bejach

MOYZIKH / MUSIC

Ophir Leibovitch, Amit
Poznansky

MONTAZ / EDITORS

Arik Leibovitch, Guy Nemesh
HOOMOIOI / PRINCIPAL
CAST

Lior Ashkenazi, Sarah Adler,
Dekel Adin, Yehuda Almagor,
Shaul Amir

SAMUEL
MAOzZ

O Madl gival
lopanAwég
oKnvoBétng.

H tawia tou
AiBavog képbioe tov Xpuad
Néovta oto 66° AleBvég DeatiBar
Kivnpatoypagou tng Bevetiag.

Samuel Maoz is an Israeli film

director. His 2009 film, Lebanon,
won the Golden Lion at the 66th
Venice International Film Festival.

®IAMOTPA®IA / FILMOGRAPHY
2017 Foxtrot 2009 Lebanon
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LTIX TPEIX KOPY®EL / THREE PEAKS / DREI ZINNEN

FEPMANIA, ITAAIA / GERMANY, ITALY, 2017, EFXPQMO / COLOR, DCP, 94°, FTEPMANIKA,
AITAIKA, TAANIKA / GERMAN, ENGLISH, FRENCH

O Aapov npookaAel Tv olvtpo@d tou, Aéa, Kat Tov oKTaxpovo ylo tng, Tpiotay, oe pia ekdpopn ato Pouvod.
‘Eva e1buliaké tonio oo va griogevinoel Ty apetnpia plag kavouplag {wng, oUvIopa HETATPENETAL OTO
Tepaiv evég okAnpoU avtaywviopol kabwg ol TPELG Toug naieUouy yia pla Béon otn véa olkoyévela. Kal oa va
pnv égtave auto, n eppovi tou Aapov va kepbioel TNy anodoxn tou HikpoU ayoploU nupodotel evidoelg kat
éva akpwg enikivbuvo nawxvidl e€ouatag, to onoio olvtopa Eepelyel and kéBe éAeyxo. KAelvovtag to patt otnv
Avwtépa Bia» tou Polpnev EotAouvt, ot «Tpelg Kopupégy e€gpeuvolv Tig nepinAokeg duvapikég evég avBpw-
nivou Tptywvou nptv e€eAxBolv o’ éva Bpikep enBiwong nou k6BelL tnv avaoca. Mpwtaywviotolv n Mnepevig
Mneld («The Artist») kal o AAe€dvep DeAvyk («Homeland»). K.O.

Aaron invites his partner, Lea, and her eight year-old son, Tristan, to a mountain trip. An idyllic scenery meant
as a setting for the beginning of a new life soon turns into a field of tough competition as the three of them
struggle for a place in the new family. As if that weren't enough, Aaron's obsession to gain the boy's acceptance
triggers tensions and an extremely dangerous game of power which soon gets out of control. Reminiscent of
Ruben Ostlund’ “Force Majeure”, “Three Peaks” explores the complex dynamics of a triangle and ends up being
a breathtaking thriller. Starring Bérénice Bejo (“The Artist) and Alexander Fehling (‘Homeland”). K.Th.

YKHNOOEZXIA / DIRECTOR
Jan Zabeil

YENAPIO /
SCREENWRITER

Jan Zabeil
OQTOIMPA®IA / DoP
Axel Schneppat

MONTAZ / EDITOR
Florian Miosge
HOOMNOIOI / PRINCIPAL
CAST

Alexander Fehling, Bérénice
Bejo, Arian Montgomery

JAN ZABEIL
§ lewnBnke oto

' Bepohivo. ‘Exel
oKNvoBETNaoEL
Tavieg pikpou
HAKOUG Kal Tn
peydAou pnkoug tawia The River
Used to be a Man.

Zabeil was born in Berlin and
studied cinematography in
Potsdam. He has directed short
films and the feature The River
Used to be a Man. Three Peaks is
his latest film.

®IAMOIPA®IA / FILMOGRAPHY

2017 Three Peaks 2011 The River
Used to be a Man

S\ DRAIAFQONIZTIKO
NGy A (0] VAR COMPETITION

O OEPIXTHX / THE SOWER / LE SEMEUR
FAAAIA / FRANCE, 2017, EFTXPOMO / COLOR, DCP, 98", TAAAIKA / FRENCH

To npa&ikénnpa tou NanoAéovta yia tnv enavagopd tng BactAelag otn MaAdia tou 1852 éxel wg anoté-
Agopa v oUAANYN oAdkAnpou Tou avdpikol NAnBucpol evog opelvol xwplol. ApoU peivouv yia piveg otnv
anopévwon, pe v enBlwon g Kovdtntdg toug oe dueco kivduvo, ol yuvalkeg nou pévouv niow bivouv
6pKo va polpactoulv énolov dvtpa nepdoel and v neploxn toug. Alaokeuddovtag éva autoPloypadikd oin-
ynua, n Mapiv ®pavoév elodyel e To VIepnoUTo tng éva nepitexvo aAAd evieAws npoownikd otul. g Bacikd
TOU XapakInploTika Eexwpidouv pia noAunpdownn agnynpatiki ALTOTNTA Kal N EVIUNWOLAKN Gwtoypagpia nou
VIUVEL TIG (QwToyevels) npwtaywviotpleg pe évav pealiopd BepeAlwpévo oToug opoTITAOUG Nivakeg tou Miye.
MapdAnAa, ectiddovtag oe pia 1616tunn otopia aydnng, avdyet tov «Oeploth» o° évav dlaxpovikd Upvo yia tn
yuvaikefa euon. ©.K.

Napoleon IlI's coup d'état to restore monarchy in 1852 France resulted in arresting the entire male popula-
tion of an alpine village. After spending two months in isolation while the community’s survival is at stake,
the women who stay behind vow to share whoever man comes their way. Adapting an autobiographical short
story, Marine Francen shows in her debut film an elaborate and utterly personal style, consisting of a multi-
faceted narrative simplicity and the impressive photography that submerges the (photogenic) protagonists in
the realism established in Millet’s paintings. At the same time, she focuses on an unusual love story, turning
“The Sower” into a timeless hymn to female nature. Th.K.

YKHNOOEZXIA / DIRECTOR
Marine Francen

YENAPIO /
SCREENWRITER

Jacques Fieschi, Marine
Francen, Jacqueline Surchat
OOQTOIPA®IA / DoP

Alain Duplantier

MONTAZ / EDITOR

Minori Akimoto

HOOMOIOI / PRINCIPAL
CAST

Pauline Burlet, Géraldine
Pailhas, Alban Lenoir, Francoise
Lebrun, lliana Zabeth

MARINE
FRANCEN

H Mapiv ®pavogv
efval TaAAiba
OoKNVOBETIC Kal
0EVapLoypapog.
0 BepiotAg ival n NpwN g
HEYAAOU pPNKOUG Tawvia.

Marine Francen is a French
director and screenwriter. The
Sower is her first feature.

®IAMOIPA®IA / FILMOGRAPHY
2017 The Sower
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KPITIKH ENITPOMNH TOY TMHMATOX MOYZIKH & ®IAM / MUSIC & FILM JURY

TIM XTIBENX

Eival o npéedpog tng
enitponng Mouoikn &
®Ap / AlaywvioTKo.
EnkeqaAng business

and production tou
BpetavikoU IvotitoUtou
Kivnpatoypagou.

Me navw and 16

xpdvia epnelpiag otov
KIVNpAtoypago Kal ta
digital media, ané to
2009 n kaplépa tou
€0T14Zel oTnV avdbeon Kal
v napaywyn live film kat
HOUGIKWV NPATLEKT.

TIM STEVENS

He is president of the
jury Music & Film / In
Competition. Head of
business and production
for the BFI, Tim has over
16 years experience

in film. Since 2009 his
career has centred on
the commissioning and
producing of live film.

ANTI MAK KAAZKI
AyyAog pouaikdg,
Tpayoubonolog

Kal napaywyadg,
TpayoudloTig, pnaciotag
Kat guvibpuUTAG Twv
Orchestral Manoeuvres
in the Dark (OMD), piag
and TG NPWTONopPLaKES
PNAVTEG TNG HOUGLKNG.

Ta tpayoudla tou £xouv
npotaBel yia BpaPeia kat
€pracav oTtnv Kopuen Twv
SieBvwv charts.

ANDY McCLUSKEY
English musician,
songwriter and record
producer, singer, bass
guitarist and co-founder
of Orchestral Manoeuvres
in the Dark (OMD), one of
the legendary and pioneer
bands of modern music.
He is an Award-nominated
songwriter with many of
his songs reaching the top
of international charts.

OYAI ZINMEA
Yevaploypdgog,
oKnNvoB£TNG Kal
napaywyog 14
KIVNUATOYPAPIK®Y
KQl HOUGLKWY TALVIWV.
MpdtlekT Tou Exouv

napouctaotel ota MoMA,

Ivotitodto ZUyxpovng
Téxvng oto Aovbivo,
NoupBpo, Mouaeio
Téxvng Ziykanoupng Kat
Ntokoupévta '14.

ULI SCHUEPPEL
He is the author, director,
producer of 14 full-
length films (feature
and essay films, music
films, documentaries).
His films and projects
have been presented at
MoMA-New York, ICA-
London, Louvre-Paris,
Haus der Kunst-Munich,
Singapore Art Museum,
Documental4‘-Kassel.

YEPTZI XTIFKMAN
AoxoAnBnke pe tov
KIVNPAtoypagpo to

2009 6tav ouppETEixe
otn 6lopydvwan tou
Mavopdpatog atn
MnepAwvéAe. To 2012
dpxioe va epyadletat otnv
etalpeia world sales Match
Factory, avaAapBavovtag
Ta PeoTIPAA.

SERGI STEEGMANN
He entered the film
business in 2009, working
for the Panorama
organization at the
Berlinale. In 2012, he
joined international sales
company The Match
Factory, where he took
over festivals. Since then,
he has been handling
and controlling the
international festival
careers and itineraries of
many successful films.

y |
1 ..-!.F e

NALYSSA GREEN
YuvBétngtpayoubonoldg,
tpayoudiotpia. Eival
autobidaktn kat nailel
niavo, kIBapa, akopvtedy
kat B¢pepv. Exel ekbwoel
600 npoownikoug
blokouc kal ouvBETel
poualikn yia to Béatpo. To
2016 képbioe To Bpafeio
KoiwvoU ABnvopdpatog
yia TN HOUGIKNA TNG
napdotaong «O Bdvatog
TOU EHMOPAKOU».

NALYSSA GREEN
She is a composer,
songwriter and singer.
Self-taught, she plays
piano, guitar, accordion
and theremin. She has
made two solo records
and composes score

for plays. In 2016 she
received the Athinorama
Audience Awards for her
music in the play “Death
of a Salesman”.

MOYZIKH & ®IAM
IN COMPETITION

MOYZIKH & ®IAM / AIATONIXTIKO /MUSIC & FILM / IN COMPETITION

TZABENA BAPI'KAX / CHAVELA
XAMENOI XTH FTAANIA / LOST IN FRANCE
O EABIX XTH I'H THX EMATTEAIAZ / PROMISED LAND

TPATOYAIA MOY MOY EMAOE O TOINMOX MOY / WHERE YOU’ RE MEANT TO BE

TANGERINE DREAM: O HXOX TOY MEAAONTOZ / REVOLUTION OF SOUND. TANGERINE

DREAM
TA ZAOYNTPAK THX ZOHX MAX / SCORE: A FILM MUSIC DOCUMENTARY

ITA IXNH TOYZ TZON KOATPEIN / CHASING TRANE: THE JOHN COLTRANE
DOCUMENTARY

BAAIZONTAX XE ANTIOETH KATEYOYNZH / WALKING IN THE OPPOSITE DIRECTION

MOYZIKH & ®I\M
OUT OF COMPETITION

MOYZIKH & ®IAM EKTOX AIAFQNIZTIKOY /MUSIC & FILM

OUT OF COMPETITION

FOYITNEI XIOYZTON: MMOPQ NA EIMAI O EAYTOX MOY; / WHITNEY: CAN | BE ME
TZ0 KOKEP: 'PEZI KAl WYXH / JOE COCKER: MAD DOG WITH SOUL

NIKO, 1988 / NICO, 1988
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TZABEAA BAPTKAX / CHAVELA

HMA / USA, 2017. EFTXPQMO / COLOR, DCP, 93°, IZMANIKA, ArTAIKA / SPANISH, ENGLISH

H {wn tng ToaBéAa Bdpykag, plag and g onpaviikotepes tpayoudiotpleg tou 2000 alwva, anotunwvetat
o€ éva Kivnpatoypapiké noptpéto nou cuMapBdvel tnv emBupia tng va Siekdiknoel e to Tpayoudt T dikn
G «pwviy. Baolopévo oe pia ouvévieu€n tng kal pe apnynpatikéd éxnpa ta nactyvwaota tpayoudla tng, To
«Chavela» anokaAuntel toug pUiBoug kat Ta yeyovota tng {wng plag yuvaikag nou tOApNoE va PIAACEL va Tpa-
youdnael Kal va eppnveloel évav ouvapnactikd poAo: tov eautd tng. And ta napadootakd rancheras kat Tig
OMNApAaKTIKEG HNAAAVTEG PEXPL TIG EPUNVELEG OTIG {vTavég ePpavioelg TG Kat Ty naykéopla anodoxn péoa and
TG tawvieg tou Medpo AAod6Pap, To eEAndo®opo, 06uvnpd, PeAwdikd kat Babla nveupatiké tagfdl tng ToaBéAa
OTNV auto-anodoxn PETOUCLWVEL AUTS TO VIOKIHAVIEP OE €va OUYKIVNTIKG, KIVNHATOYPa®IKd «tpayoudis. M.

The life of Chavela Vargas, one of the most prominent singers of the 20" century, is illustrated in a film
portrait which captures her desire to claim singing in her own “voice”. Based on an interview and using her
well-known songs as a means of narration, “Chavela” reveals the myths and facts of the life of a woman
who dared to speak, sing and perform a fascinating role, which was none other than herself. From traditional
rancheras and heartbreaking ballads to live performances and global acclaim thanks to Pedro Almodovar's
films, the hopeful, painful, melodic and deeply spiritual journey of Chavela to self-acceptance makes this
documentary a deeply touching cinematic “song’. P.Gk.

YKHNOOEZIA / DIRECTORS
Catherine Gund, Daresha Kyi
DOOTOMPA®IA / DoP
Catherine Gund, Natalia Cuevas,
Paula Gutiérrez Orio
MOYZIKH / MUSIC

Gil Talmi

MONTAZ / EDITOR

Carla Gutierrez
EM®ANIZONTAI

/ FEATURING

Chavela Vargas, Pedro
Almoddvar, Elena Benarroch,
Jose Alfredo Jimenez Jr,, Miguel
Bosé, Liliana Felipe

CATHERINE GUND
MNapaywydg, oknvobETig,
ouyypagéag kat akufiotpla.
Catherine Gund is a producer,
director, writer, and activist.

DARESHA KYI

H Nrtapioa Kar eivat

Kivnpatoypagiotpla kal napaywysg.

Daresha Kyi is an award-winning
filmmaker and television producer.
®IAMOTPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2017 Chavela

MOYZIKH & ®IAM
IN COMPETITION

XAMENOI XTH FAAAIA /LOST IN FRANCE

IPAANAIA, HN. BAZIAEIO / IRELAND, UK, 2016, EFTXPQMO / COLOR, DCP, 97, ATTAIKA /
ENGLISH

To 1997, pia opdda veapwv Houolkwv tagibeyay pe Toug eav toug 0dikwG an’ t Maockwfn wg to Mopdv
G laAAlag, yia éva donpo poudikd eotPdA nou éueAle, wotdoo, va peivel agéxaoto oe 6ooug To é{noav.
Enpdketto yia toug Mogwai, toug Delgados, toug Arab Strab, tov AAe€ Kanpdvog nou pepikd xpdvia petd 6a
nyeito twv Franz Ferdinand, kowvwg 6Aoug ekelvoug nou avédelfe e Ton ovopata N KaAt eTalpeia napaywyng
Chemikal Underground. ¥to «Lost in France», ol {60l npwtaywviotég ouykevipwvovtal 18 xpévia PETd pe
okono va enavaAdBouv exkeivo to tag{dL Mpdowna, Axot Kat PVAPEG MOTIOHEVEG OTO AAKOOA avapelyviovtal,
Byalovtag yia andotaypa 6T Atav - Kal Napapével - n appoékpepa g aveEAaptntng HOUCIKNG BPETavIKAG
oknvng ota 90s. N.X.

In 1997 a group of young musicians travelled with their fans from Glasgow to Mauron, France, for a music
festival that, though insignificant, was bound to remain unforgettable for everyone involved. These musicians
were none others than Mogwai, The Delgados, Arab Strap, Alex Kapranos -who a few years later would be
Franz Ferdinand's frontman- namely all those that were made into hot names by cult producing company
Chemikal Underground. In “Lost in France’, the same protagonists meet up 18 years later in order to repeat
that journey. Faces, sounds and alcohol-soaked memories mix up to give us what was —and still is- the elite
of the independent British music scene of the ‘90s. N.S.

IKHNOOEZIA / DIRECTOR
Niall McCann

DOQTOIPA®IA / DoP

Julian Schwanitz

MOYZIKH / MUSIC

Chemikal Underground and
Friends

MONTAZ / EDITORS

Cara Holmes & Nicky Gogan
EM®ANIZONTAI

/ FEATURING

Stuart Braithwaite, Stewart
Henderson, Alex Kapranos, Emma
Pollock, Paul Savage, RM Hubbert,
Holy Mountain

NIALL
McCANN

O NI\ MakKav
elval ano ug nio

' OUVaPMAOTIKES
(PWVEG OTO
1pAavdikd viokipavtép. To viepnouto
Tou Art Will Save the World
NpoBANBNKe oe kopugaia PeoTPEA
NayKoopiwg.

Niall McCann is one of the most
exciting voices in Irish documentary.
Niall's debut documentary Art Will
Save The World was received with
massive acclaim at top festivals
internationally.

®IAMOTPA®IA / FILMOGRAPHY

2016 Lost in France 2012 Art Will
Save the World
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O EABIX XTH I'H THZ ENAITEAIAL / PROMISED LAND

HNA, FTEPMANIA, TAAAIA / USA, GERMANY, FRANCE, 2017, EFXPQOMO / COLOR, DCP, 117,
ATTAIKA / ENGLISH

‘OAot yvwpidouv tov EABIG MpioAei, To Acukd aydpt an’ to Miatoint nou avakaAlgBnke ota 50s an’ tov Slopatiké
Yap Diing npv yivel n evodpkwon evég ovelpou TG00 UNEPTPOPIKOU GO0 HOVO TO apePIKaVIKG pnopoUoe va eival.
EAdxiotol, wotdao, éxouv akouatd t PoAg Péig nou o Baowidg tng Pok ev PoA aydpaoce to '63. Téooepig dekaetieg
HETA Tov Npdwpo Bavatd tou, o noAuPpaBeupévog viokipavtepiotag Moutdiv T{apékt naipvel ta kAe11a tou BpuAikoy
apaglou dlaoxifovag noAteieg kat dexaetieg, avadntwviag t npaypatikd onpatodortel to gavépevo MploAel yia v
ApEepIKN TOU TETE Kal ToU Twpa. 2Tap Tou XOAyouvt, Slakekplpévol Houatkol, suvodoindpot kat gidol tou Baoihid yi-
vovtal ouveniBdreg tou Tdapékt 0" autd to unepBatikd road trip nou evBouoiaoe to PeotiBaA Kavvav kal katéotnoe
10 «Promised Land» éva andvio @ApIKO eyxelpnpa noA(opkng evbookénnong. N.E.

Everyone knows Elvis Presley, the white boy from Mississippi who was discovered in the ‘50s by insightful Sam
Phillips and embodied a dream so hypertrophic that it could be none other than the American Dream. But few
know about the Rolls Royce the King of Rock and Roll purchased in 1963. Four decades after his premature death,
multi-awarded documentarist Eugene Jarecki picks up the keys of the legendary car to cross states and decades,
trying to find out what the Presley phenomenon meant to America then and now. Hollywood stars, acclaimed
musicians, companions and friends of the King join Jarecki for this extraordinary road trip that was a sensation in
Cannes Film Festival and made “Promised Land” a rare filmic venture of political and cultural introspection. N.S.

YKHNOGOEZIA / DIRECTOR
Eugene Jarecki

YENAPIO / SCREENWRITER
Eugene Jarecki

DOTOIPA®IA / DoP

Tom Bergmann, Etienne Sauret
MOYZIKH / MUSIC

Robert Miller, Antony Genn,
Martin Slattery

MONTAZ / EDITORS

Simon Barker, Elia Gasull Balada,
Alex Bingham, Laura Israel
EM®ANIZONTAI /
FEATURING

Elvis Presley, Chuck D., Alec
Baldwin, Emmylou Harris, Ethan
Hawke, Greil Marcus

EUGENE
JARECKI

O Tioutqlv Tdapéxt
eival noAuppa-
Beupévog
oKnvoBétng
VIOKIHAVTEP Kal Napaywydc.

Eugene Jarecki is an awarded
documentary director and producer.

®IAMOIPA®IA / FILMOGRAPHY
2017 Promised Land 2012 The House

| Live In 2011 Reagan 2006 Why We
Fight 2002 The Trials of Henry Kissinger
2001 The Opponent

MOYZIKH & ®IAM
IN COMPETITION

TPAIOYAIA NOY MOY EMAGE O TOIMNOX MOY / WHERE YOU' RE MEANT TO BE

HN.BAZIAEIO / UK, 2016, EFTXPQMO / COLOR, DCP, 76", ATTAIKA / ENGLISH

O'Ewtav Méoar, frontman twv indie rockers Arab Strap kat e€éxouoa pop®nh TN HOUGIKAG oknviG TG Maok,wpng,
1agdevel otn Zkwtia dlackeudlovtag napadootakd tpayoudia tng natpibag tou, Notelovtag Nwe e TG KAatdAANAEG
OTXOUPYIKEG NapePPATElS Pnopolv va npoceyyioouv tn véa yevid. Xtnv anévavtt 6xBn, Ppioketal n Zika Ztiolapt,
pia Bpulikn tpayoudiotpla g folk nou unepacnietar pe naBog v avaykawdtnta va napapeivouy ta tpayoddia Kat
N HouoIkA KANpovopILa Toug anefpaxta. Kanwg étot Eexivd éva payeutikd pouatkd road movie nou dlactaupwvetat
HE TG HIKPEG LoTopleG avBpwnwy kal apouykpddetal TG Xapég kat TG AUNeG nou yépioav e AEEEIG ta tpayoudia.
Ytopyikd, ava otiypég Eekapdiotikd aAAd kupiwg Babid avBpwnivo kat ouykivntiké, To «Where You' re Meant to Be»
OUVOLaAEYETAL HE TN HOUCIKA KAl Pe To Bdvarto P’ évav Tpdmo PETapuolko Kat tautdxpova anoAltwg yelwpévo. K.O.

Aidan Moffat, frontman of indie rockers Arab Strap and prominent figure of Glasgow’s music scene, travels
through Scotland covering traditional songs of his country, in the belief that with the appropriate lyrical in-
terventions they can reach a new generation. At the other end of the spectrum stands legendary folk singer
Sheila Stewart who defends passionately the idea that the songs and their musical heritage should not be
meddled with. This is the way a magical road movie about music begins, shining a light on people’s everyday
stories and touching upon the joys and sorrows that inspired the songs’ lyrics. “Where You' re Meant To Be”
is a tender, hilarious at times but most importantly deeply humane and emotional film that deals with music
and death in a metaphysical but nonetheless absolutely grounded manner. K.Th.

IKHNOOEZIA / DIRECTOR
Paul Fegan

ZENAPIO / SCREENWRITERS
David Arthur, Paul Fegan
DQTOMPA®IA / DoP

Julian Schwanitz

MOYZIKH / MUSIC

Stevie Jones, Jenny Reeve Michael
John McCarthy

MONTAZ / EDITOR

David Arthur

EM®ANIZONTAI

/ FEATURING

Aidan Moffat, Sheila Stewart

PAUL
FEGAN

To npw1to tou
VIOKIPQVTED
Pouters (2012),
képdioe Ppafeia
o€ NoAAa S1eBvn PeaTIAA.

Paul Fegan's debut short
documentary, Pouters (2012),
won countless awards in many
international festivals. He also
directed Moffat and Wells' promo
video for The Copper Top.

®IAMOIPA®IA / FILMOGRAPHY
2016 Where You're Meant to Be
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TANGERINE DREAM: O HXOX TOY MEAAONTOZ / REVOLUTION OF SOUND.
TANGERINE DREAM

FEPMANIA / GERMANY, 2017, EFXPQMO / COLOR, DCP, 96, FTEPMANIKA, ArTAIKA, TAAAIKA /
GERMAN, ENGLISH, FRENCH

Miovépol TG NAEKTPOVIKNG HOUCIKNG; Enavactatikol nelpapatiotég oe avadhtnon tou unéptatou nxou; ‘OAa autd kat
noAAG neploadtepa ouvodelouy éva Kivnpatoypapikd tagidL nou anAwvetal oe T€0oepig dekacetieg kal dUo nneipoug,
XPOVIKOYPAPWVIAG TNV Sladpopn evag ykpoun nou Eekivnoe and pikpd kAapn kat kowoépia tou BepoAivou ki éptace
va Kataktoel tov kdopo. 0dnydg pag oto ta&idL autd ivat o Bpulikdg nyétng tng pndvtag, Evrykap Ppéde, kat ol
NoAUTIHEG SINyAoeL Tou, NAAL oe nAoUalo (kal avékboto) apxelakd UAIKG, BpUAIKES epipavioelg twv Tangerine Dream
KL OUVEVTEUEELG [e pia eupeia ykdpa kaAeopiévwv nou neptiapBavel and pEAN Tou OUYKPOTAHATOG HEXPL Tov Zav
MigéA Zap kat tov MaikA Mav. AK.

German pioneers of electronic music? Revolutionary experimentalists in search for the ultimate sound?
Former hippies who tried to envision what the future would look like if put in notes? All the above and much
more are part of a cinematic journey spread in four decades and two continents, documenting the course
of a group which started off in small clubs and Berlin communes and ended up conquering the world. Edgar
Froese, the legendary band leader is our guide, providing us with invaluable narrations, combined with rich
(and never seen before) footage, legendary Tangerine Dream appearances and interviews with many guests,
from band members to Jean Michel Jarre and Michael Mann. L.K.

YKHNOOEZIA / DIRECTOR
Margarete Kreuzer
DOTOIPA®IA / DoP

Jaron Henrie-McCrea, Henning
Brimmer, Klaus Sturm
MONTAZ / EDITORS

Volker Gehrke, Lukas Schmid
EM®ANIZONTAI /
FEATURING

Edgar Froese, Michael Mann,
Jean Michael Jarre, Volker
Schléndorff, Peter Baumann,
Paul Brickman, Dieter Dierks,
Christoph Franke, Bianca Froese-
Acquaye, Jerome Froese, Monika
Froese, Brian May, Jim Rakete

MARGARETE
KREUZER

H Mapykapéte
Kpoitoep
onoubaoe
dnpoatoypagia,
Wuxohoyia kat dpapatoupyia. Exet
Yupioet noAudpiBua vIokIavép yia
NV tNAedpaon.

Born in Enniger, Germany in 1964,
Margarete Kreuzer studied German,
journalism and psychology in

Berlin and dramaturgy at the Film
University Babelsberg Konrad Wolf.
She has made numerous television
documentaries and reports as a
director and screenwriter.
®IAMOTPA®IA / FILMOGRAPHY

2017 Revolution of Sound. Tangerine
Dream

MOYZIKH & ®IAM
IN COMPETITION

TA ZAOYNTPAK THX ZQHX MAX / SCORE: A FILM MUSIC DOCUMENTARY

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 93°, AITAIKA / ENGLISH

H t¢a tou TZéwg Mnovt, n opxnotpa tou «Apxovia twv AaxtuAldicv», Ta éyxopda tou «Wuxw», Ta pndoa tou
«Mad Max: O Apdpog tng Opyng». AvékaBev oL KIvnpaTtoypagkég elkdveg anoktoloay avandviexeg Hlaotdoelg
étav ouvodelovtav and tnv KatdAAnNAN pouatkn. To «Score» CUYKEVIPWVEL TNV AT Twv OUVBETWV Kivnpato-
YPAPIKAG HOUCIKAG yla pia ondvia akouoTikn «Hatid» o€ €vav and Toug onpavTKOTEPOUG OUVIEAEOTEG HIAG
tawiag. O oupewvIkGG Nxog tou T¢ov ToufAlapg, n nAeKTpovikh Houaikh tou Tpevt Pedvop, ta synthesizers tou
Xavg Zipep, n naxvididpikn puBpoAoyia tou Ntavi EAgpav cupnAnpavouy, pad pe dAAa nactyvwata ovépara,
T0 NI EVOIAPEPOV KIVNHIATOYPAPIKS NEVIAYPAHHO Yla HEPIKEG and TG Mio EPBANHATIKEG OTIYHES TNG 7NG TEXVNG.
Mati aképa kL av kanote ol elkdveg Twv tamiwv EeBwptddouy, n HoUCIKN Kat Ta Tpayoudla nou Tig cuvddeuoav
avaoUpovtat anoAauotikd and tn pvan. M.T.

From the jazz in “James Bond” and the orchestra in “The Lord of the Rings” to the strings in “Psycho” and
the bass in “Mad Max: Fury Road’, cinematic images always assumed unexpected dimensions when com-
bined with the proper music. “Score” assembles the elite of film music composers for a rare “glance” to
this extremely significant role. John Williams' symphonic sound, Trent Reznor’s electronica, Hans Zimmer's
synthesizers, Danny Elfman’s playful study of rhythm, along with other well-known names, make up the most
interesting cinematic pentagram, featuring some of the most iconic moments in the history of filmmaking.
For even if at some point the images fade, the featured music and songs joyfully linger in memory. P.Gk.

YKHNOOEZXIA / DIRECTOR
Matt Schrader
OQTOIPA®IA / DoP

Kenny Holmes, Nate Gold
MOYZIKH / MUSIC

Ryan Taubert

MONTAZ / EDITORS

Kenny Holmes, Matt Schrader
EM®ANIZONTAI

/ FEATURING

Hans Zimmer, Quincy Jones,
Trent Reznor, James Cameron,
Randy Newman, Rachel Port-
man, Steve Jablonsky, Brian
Tyler, John Powell, Garry Marshall

MATT
SCHRADER
O Mar Zpéwtep
elval napaywyog
€16NoEWV Kal
oKnNvoBETNg
BpaBeupévog pe Emmy.

Matt Schrader is a three-time
Emmy Award-winning news
producer and filmmaker and a
graduate of the University of
Southern California’s School of
Cinematic Arts.

®IAMOIPA®IA / FILMOGRAPHY
2017 Score: A Film Music Documentary
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ITA IXNH TOY TZON KOATPEIN / CHASING TRANE: THE JOHN COLTRANE
DOCUMENTARY

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 99°, AITAIKA / ENGLISH

Yndpxouv yiyavteg tng HOUoIkNG KL énetta undpxet o T¢ov KoAtpéw. ‘Evag enavaotatikég cafopwviotag Kal
ouvBéng o onolog KatdpBwoae va Eenepdoet ta épla tng t¢ad kal ta NXNTikd aTeyavd tg eNoxng Tou yia va
ayy{€et kAt noAITloTiKA Kal nveupatika avwtepo. MNiow and to dvopa KoAtpély kpuBdtav, wotdoo, 6xtL Hovo évag
0papatikog KaAATéxvng aAAd kat évag anidg dvBpwnog pe aduvapieg kat npoownikols dafoveg. Me évav
AKpWE KATATOMIOTIKG KAl aGnynHatika nukvé Tpdno, To VIOKIHAVTIEP ENXEPE! va evOEeL TIG U0 autég OUELS,
katopBwvovtag, napdAAnAa, va npooPEPeL pla oUvoyn TNG apepIKavikng kouAtoupag and to npwio HLod tou
2000 alwva ka, kup{wg, To Noptpéto evdg avBpwnou nou enixelpnae, péoa and tn HOUGIKA Tou, va XT(oel pia
aépatn okdAa nou Ba tov odnyouoe oto Oed. A.K.

There are music giants and then there is John Coltrane. A revolutionary sax player and composer who man-
aged to overcome the limits of jazz and the sound confines of his time and reach something higher both cul-
turally and spiritually. Coltrane, however, was not only a visionary artist but also a man with weaknesses and
personal demons. Through an extremely informative and dense narrative style, this documentary attempts to
bring together these two sides, offering at the same time a concise view of the American culture during the
first half of the 20" century and most importantly the portrait of a man who tried through his music to build
an invisible ladder that would lead him to God. L.K.

YKHNOOEZXIA / DIRECTOR
John Scheinfeld

YENAPIO / SCREENWRITER
John Scheinfeld
DOOTOMPA®IA / DoP

Stanley Taylor

MOYZIKH / MUSIC

John Coltrane

MONTAZ / EDITOR

Peter S. Lynch Il
EM®ANIZONTAI /
FEATURING

John Coltrane, Bill Clinton, Denzel
Washington, Common, John Dens-
more, Carlos Santana, Lewis Porter

JOHN
SCHEINFELD
O avayvw-
PLOPEVOG
vIoKIjaviepiotag
Tov Zéwvpeivt
éxel va enibeiel eupeia yrapa
Bepdrwv: and non kouAtolUpa

Kal NOAITKA Péxpl aBANTIoPS Kat
Bpnokeieg Tou kdapiou.

John Scheinfeld is a critically-
acclaimed documentary filmmaker
with a broad range of subjects and
productions to his credit.

®IAMOTPA®IA / FILMOGRAPHY
2017 Chasing Trane: The John Coltrane
Documentary 2015 | Hope You Dance:
The Power and Spirit of Song 2010 Who
Is Harry Nilsson (And Why Is Everybody
Talkin' About Him)? 2006 The U.S. vs.
John Lennon

MOYZIKH & ®IAM
IN COMPETITION

BAAIZONTAL XE ANTIOETH KATEYOYNZH / WALKING IN THE OPPOSITE
DIRECTION

HN. BAZINEIO, OANANAIA, HMA / UK, THE NETHERLANDS, USA, 2016, EFXPQMO / COLOR,
DCP, 96°, ATTAIKA, OAANANAIKA / ENGLISH, DUTCH

EnBeBaiivovtag to dpapatikd aiwpa nou BéAL Toug onoudaioug KaAATEXvEG va aviAoUv TIG MO ENVEUCHEVES
1O€EG TOUG and TG pWYHES TNG WUXNG Toug, o Avtplav MndpAavt, Kevipikn gryolpa twv Sound, éypawe tv Oikn
ToU Tpaylkn Lotopia ot oeAideg tou post punk. To viokipaviép tou Mapk ToudAtuav kataypaget pe oeBacpd,
TpuPepdTNTa aAAd kat TOAUN, nou {owg kdvel Tov Beath Tou va viwoel dBoAa, To nwg o MnépAavt Eekivnoe wg pia
and TG PeyaAeg eAnibeg tou ayyAikoU véou KUpATOG oTn HOUCIKN Kat KATEANEE VIKNEEVOG and tnv acBéveld tou to
1999 - pia dvion pdxn nou oAokAnpwBNKe pe tnv autoktovia tou. Ot Sound bev épracav Noté T eApN twv U2,
6nwg {owg a&ilay, aAAd apnoav niow toug éva onoudalo Slokoypapiksd pyo. M.O.

Staying true to the fundamental dramatic truth according to which great artists draw their brightest inspi-
rations from the cracks of their souls, Adrian Borland of The Sound has his own tragic tale in the history
of post punk. Mark Waltman's documentary presents gently and respectfully but also with a boldness that
may discomfort the viewers how Borland started out as one the greatest hopes in the English new wave in
music and ended up defeated by his illness in 1999 - an uneven battle that was concluded with his suicide.
The Sound never became as famous as U2, though they may have deserved it, but left behind a significant
discography. M.F.

YKHNOOEZIA / DIRECTOR
Marc Waltman

YENAPIO / SCREENWRITER
Marc Waltman
OQTOIMPA®IA / DoP

Thijn Teeuwissen

MOYZIKH / MUSIC

Ben Tijsma

MONTAZ / EDITOR

Marc Waltman
EM®ANIZONTAI /
FEATURING

Adrian Borland, Bob Borland,
Stephen Budd, Adrian Janes,
Mike Dudley

MARC
WALTMAN
EvenAdkn and
veapn nAikia

otV Napaywyn
TAWVIWY, KOHIKG Kal
Houalkng nptv avaAaBel, and to 2013,
TV NpdKANoN piag tawiag ya tov
Avtpiav MndpAavt twv Sound.

Marc Waltman, age 45, has been
involved with the production of films,
comics and music since a young
age. From mid-2013, together with
friend and producer Jean-Paul van
Mierlo, he took on the challenge to
produce Walking in the Opposite
Direction about Adrian Borland.

®DIAMOTPA®IA / FILMOGRAPHY
2016 Walking in the Opposite Direction
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FOYITNEI XIOYZTON: MMOPQ NA EIMAI O EAYTOX MOY;
/ WHITNEY: CAN | BE ME

HN. BAZIAEIO, HMA / UK, USA, 2017, EFTXPQMO / COLOR, DCP, 105°, AITAIKA, TAAAIKA /
ENGLISH, FRENCH

AGonolvtag uAiké and v teAeutala peydAn neplodeia g lNouitvel Xiovotoy, o «Can | Be Me» Eetuliyel and
v avdnodn to vApa piag onoudalag kapiEpag kat pPlag NoAUTapaxng (wng. Zekvael and v Kopuen g Mo
BplapPeutikng kopwvag tou « Will Always Love Yous kat 6,1t akoAouBef lvat n diapkng ntwon Kat 1o oefactiko,
anokaAunTiké Noptpéto evég avBpwnou nou nelotnke Nwg dev a&ie v enttuxia. O Nik Mnpoupgvt dinyeftal
TNV Lotopia evég npodlayeypappévou téAoug to onolo eniBAnBnke and tn peBodikn aroiwon tng NpoownKETNTAG
NG, 0€ TETOLO Tpaykd Babud pdiota, wote n aneyvwopévn kpauyn andyvwaong tng {6lag tng non npyknooag
(«Can | Be Me?») éptaoe va avinxel oav sample aképn kat ota autid twy nio oTevwv TG ouvepyatwv. 0.K.

Based on footage from Whitney Houston' s final great tour, “Can | Be Me” is the backwards unraveling of the story
of a great career and a notoriously turbulent life. The film starts when Houston reaches the most triumphant high
note in “I Will Always Love You™. What follows is the relentless downfall and the respectful but revealing portrait of a
woman that was convinced she didn't deserve happiness. Nick Broomfield makes his case in the first ten minutes of
the film and goes on to tell the story of a predetermined end that was brought upon by the systematic alteration of
Houston's personality to such a tragic extent that the pop princess’s desperate cry for help (“Can | Be Me?) sounded
as a sample in the music world, even to the ears of her closest collaborators. Th.K.

YKHNOOEZIA / DIRECTORS
Nick Broomfield, Rudi Dolezal
YENAPIO / SCREENWRITER
Nick Broomfield
DOQTOIPA®IA / DoP

Sam Mitchell

MOYZIKH / MUSIC

Nick Laird-Clowes

MONTAZ / EDITOR

Marc Hoeferlin
EM®ANIZONTAI

/ FEATURING

Whitney Houston, Cissy Houston,
Clive Davis, Bobbi Kristina
Brown, Bobby Brown, Serge
Gainsbourg, Oprah Winfrey,
Robyn Crawford

NICK BROOMFIELD

Eival yvwotdg yia ta PpaBeupiéva
Kal ap@AeYOpEVA VIOKIIAVTED TOU.
Nick Broomfield is known for his
award-winning and provocative
documentaries.

RUDI DOLEZAL

O NtoAedaA eival évag Bpulog Twv
HOUGIKWV VIOKIHAVTED.

He is a legend on the international
music documentary scene.
®IAMOTPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2017 Whitney: Can | Be Me

MOYZIKH & DIAM |/ = Gilo s o e (e)

LSS (a5l | 8 WAOUT OF COMPETITION

- - -

TZO KOKEP: N'PEZI KAl WYXH / JOE COCKER: MAD DOG WITH SOUL

HN. BAZIAEIO, HMA / UK, USA, 2017, EFTXPQMO KAI AXTPOMAYPO / COLOR AND B&W, DCP,
90°, ATTAIKA / ENGLISH

H aAfBela eival 6t kavévag noté dev katdpepe va Eenepdoel v epunveia tou T¢o Kékep oto «With A Little
Help From My Friends»: 0 e€alpetikdg eppnveutng and to Zépivt tng AyyAlag tpayoudoloe navta oav va eivat
n teAevtaia pépa tou ndvw otn yn. And ta 70 xpdvia nou é¢noe (néBave to 2014), tpayoudouloe ta 50 kat n
Kaplépa tou népace and oapdvta kipata xdpn otnv KUKAOBULIKN NpoownikdTNTA Tou, TG NEPINETELES TOU HIE TO
QAKOOA Kal TG naong pUong oucieg Kal TNy BpUAKN AcUVENELA TOU OTIG ENAYYEAHATIKEG UNOXPEWOELS Tou. AUTd,
aAAQ kat noAAoUg Baupaotég tou (avapeoa otoug onofoug o MniAt T6eA, o Tg{pt Fougpn, o Pavtt NioUpav k.a.)
nou pholv yI' autdy, exel oupneptAdPet o T¢ov Etdvyktov oto anoudaio viokipavtép tou. M.

Truth is that no-one ever managed to outperform Joe Cocker's “With a Little Help From My Friends”: this
exquisite performer from Sheffield, England, used to sing as if it was his last day on Earth. He sang through
fifty of the seventy years he lived (he died in 2014) and his career had a lot of ups and downs due to his
temperamental personality, his alcohol and substance problems and his legendary inconsistency as to his
professional endeavors. John Edginton includes all these in his great documentary, interspersed with the
views of Cocker's many fans (among which Billy Joel, Jimmy Webb, Randy Newman etc). M.F.

YKHNOOEZXIA / DIRECTOR
John Edginton
DQTOIPA®IA / DoP
Graham Day, Guy Mossman,
Bestor Cram

MONTAZ / EDITOR
Merril Stern
EM®ANIZONTAI /
FEATURING

Joe Cocker, Billy Joel, Randy
Newman, Jimmy Webb, Rita
Coolidge, Vic Cocker

£ .'I"I JOHN
;’_,.I-I EDGINTON
Lt O’EtQykrov eival

BpaBeupévog
napaywyog,
OEVapLOYPAPOG
Kal oKnNvoBETNG VIOKIAVTED.

Edginton is an award-winning
producer, writer and director of
documentary films. John is also an
executive producer and consultant
on documentary projects..

®IAMOIPA®IA / FILMOGRAPHY
2017 Joe Cocker: Mad Dog With Soul
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NIKO, 1988 / NICO, 1988

ITAAIA, BEATIO / ITALY, BELGIUM, 2017, EFTXPQMO / COLOR, DCP, 93°, ATTAIKA, TEPMANIKA,
ITAAIKA, TZEXIKA / ENGLISH, GERMAN, ITALIAN, CZECH

Ye andAutn oUpnvola pe to acupBiBaocto nvedpa g Kpiota Mépykev (6nwg anaitotoe va avagépetat n Niko, aA-
Aotwn poUoa tou Avtt loudpxoA kat tpayoudiotpla twv Velvet Underground), n ZouZdva NikiapéAL anopeUyel Toug
ouvaloBnpatiopols kat oknvoBeTel pia acuvnBiotn pouaikn Bloypagia. Méte aflonolwveag NAEKTPLOPEVES HLACKEUES
Kka ndte Npwtétuneg ouvBéaelg, n ltaAida oknvoBetig BAdel og Npwto NAGVO TNV HOUOIKA Kal TIG NaBlaopéveg ep-
pnveieg TG e€atpetikig nBonotoy Tpive NtUpxoAy, yia va Swael Ty PuxooUvBeon evog KATESTPAPHEVOU EIGWAOU.
Méoa and tv cuvenéotatn anelkdvion g Lotopiag plag yuvaikag nou Ndoxice va anotivaget 6,1t TV ouvedEE Le TO
BpuAikd tng napeABy, to «Nico, 1988» avéyetatl otov PUBo plag 0AGKANPNG YEVIAG NMOU TPAPNKE ANOKAELOTIKA and
v autokataotpopn. 0.K.

Respecting the uncompromising spirit of Christa Paffgen (as Nico, the one-time muse of Andy Warhol and
singer of the Velvet Underground demanded that she would be called), Susana Nicchiarelli avoids sentimen-
talism and directs an unusual musical biography. The Italian director makes use of tense covers and original
songs to emphasize the music and the passionate performances by exquisite Trine Dyrholm and to present
the mentality of a damaged icon. Narrating with great consistency the story of a woman who tried to shake
off whatever linked her to her legendary past, “Nico, 1988” becomes the myth of an entire generation that
was feeding on self-destruction. Th.K.

YKHNOOEZXIA / DIRECTOR
Susanna Nicchiarelli

YENAPIO / SCREENWRITER
Susanna Nicchiarelli
DOTOMPA®IA / DoP

Crystel Fournier

MOYZIKH / MUSIC

Gatto Ciliegia contro il Grande
Freddo

MONTAZ / EDITOR

Stefano Cravero

HOOMOIOI / PRINCIPAL
CAST

Trine Dyrholm, John Gordon
Sinclair, Anamaria Marinca, Sandor
Funtek, Thomas Trabacchi, Karina
Fernandez

SUSANNA
NICCHI-
ARELLI
=ekivnoe v
Kapépa g
SouAevovtag
pe Tov Névt Mopétt npotou
oKNVoBETNOEL TIG BIKES TNC TAIVIEC
KQl VIOKIQVTEP.

Susanna Nicchiarelli was born

in Rome in 1975. She began

her career working with Nanni
Moretti, and writing and directing
many shorts and documentaries.
®IAMOTPA®IA / FILMOGRAPHY

2017 Nico, 1988 2013 Discovery at
Dawn 2009 Cosmonaut

METAAOL XOPHIOL AIEONOYL
@ELITIBAA KINHMATOIPA®OY
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TA ATAMTHMENA TON ®EXTIBAA / FESTIVAL DARLINGS

MANI®EZTO / MANIFESTO

AEXMOI XTOPI'HZ / CLOSE-KNIT

MIA ®ANTAZTIKH F'YNAIKA / A FANTASTIC WOMAN
THE FLORIDA PROJECT

H NY®H THX EPHMOY / THE DESERT BRIDE

XQPIZ ATAMNH / LOVELESS

KAOGAPEX KAPAIEX / PURE HEARTS

TO KANOKAIPI TOY ‘74 / LANE 1974

OEAMA / THELMA

TO M0 OMOP®O NHXI / MOST BEAUTIFUL
ISLAND

MPIFCKIMNIZZA ZINT / PRINCESS CYD

TO ATEAIE / THE WORKSHOP

LTON AXTEPIXMO TOY AIAYMOY / GEMINI
ErFKAHMATA KAPAIAX / IF YOU SAW HIS HEART

O ANTONIO XE TPEIZ NMPAZEIX / ANTONIO ONE TWO THREE

HAPPY END

ENAX AKEPAIOX ANOPQIMOZX / A MAN OF INTEGRITY
EMANAXZTATHZ XTH ZIKAAH / REBEL IN THE RYE

ZOH XE EMANAAHWH / LIFE OF SIGNIFICANT SOIL

KYPIA XAINT / MRS. HYDE

MOMAY / POP AYE

KATPO EMMIZTEYTIKO / THE NILE HILTON INCIDENT

H NENTAMOP®H KAI H ATEAH / BEAUTY AND THE DOGS
TO ®EITAPI TOY AIA / JUPITER'S MOON

NA ME ®QONAZEIX ME T' ONOMA XOY / CALL ME BY YOUR
NAME

MHTEPA! / MOTHER!
AEN HXOYN MOTE EAQ / YOU WERE NEVER REALLY HERE
WONDERSTRUCK

H AAAH OWH THX EAMIAAL / THE OTHER SIDE OF HOPE

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

MANI®EZTO / MANIFESTO

FEPMANIA / GERMANY, 2016, EFXPQMO / COLOR, DCP, 94°, ATTAIKA / ENGLISH

H Kéit MnAdvoet, pia ané tig kaAdtepeg nBonoloug Tou kivnpatoypdgou kat tou Bedtpou kat o MouAav Pole-
MEAVT, £vag and Toug KUpLOTepoUG alyxpovoug dnptoupyols pe napoucia oto Museum of Modern Art (MoMA)
¢ Néag Yopkng kat Tn Saatchi Gallery tou Aovbivou, oupnpdttouv oe évav Kivnpatoypagikd S1aAoyo nou
gunvéetal and ta peyéAa KaAAtexvikd pavipéota. E€epeuvwviag tnv avaykaldtnta g KAAALTEXVIKNG enave-
eevpeong, To «Mavipéatos elval yepdto and to ndbog g NPOownIKAG EKPPACNG, TIG KAWOTOHEG LOEEG NPpw-
Tondpwv dnpoUpywY, Toug Poutouplotég kal Ntavraiotég tou 2000 alwva, Ty Pop Art, tov Aapg Pov Tpiep
Kat tov T Tlappoug. H Kéit MnAdvoet evoapkwvel povadikd 13 S1apopetikols Xapaktnpeg Kal peoa and
TG avanapaoctdcelg Toug, e€epeuvd TNy oUotaon TG TéxvNG Kat Tnv NoAltikn tng onpacia, napadidovtag éva
pavipeoto twv pavigeotwy. MLI.

Cate Blanchett, one of the finest stage and cinema actors, and Julian Rosefeldt, one of the most prominent
artists of our times whose work is displayed at the New York Museum of Modern Artn (MoMA) and Saatch
Gallery of London, collaborate in a cinematic dialogue inspired by the great art manifestos. “Manifesto” ex-
plores the necessity of artistic reinvention and deals with the passion of personal expression and the ideas of
pioneering artists, the Futurists and Dadaists of the 20th century, Pop Art, Lars Von Trier and Jim Jarmusch.
Cate Blanchett uniquely enacts 13 different personas exploring the substance of art and its political signifi-
cance, giving us the “manifesto of manifestos’. P.Gk.

IKHNOOEZIA / DIRECTOR
Julian Rosefeldt

LENAPIO / SCREENWRITER
Julian Rosefeldt
DOTOIPA®IA / DoP
Christoph Krauss

MONTAZ / EDITOR

Bobby Good

HOOMOIOI / PRINCIPAL
CAST

Cate Blanchett, Ruby Bustama-
nte, Jimmy Trash, Andrew Upton,
Carl Dietrich

JULIAN
ROSEFELDT
O lMoUAilav
PélepeAvt el
Kal epydadetat
s " 010 BepoAivo.

‘Epya tou éxouv napouciaotel og

pouoeia kat peoTPAA oe GAo Tov
KOOWO Kat nAéov neplapBévovtal
oe SleBvdg avayvwplopeveg
OUMOVEG pHouaeiwv Kat ykaAept.

Rosefeldt lives and works in
Berlin. Having shown extensively
in museums and festivals
worldwide, Rosefeldt’s work is
now a part of several renowned
collections, such as New York’s
Museum of Modern Art.

®IAMOTPA®IA / FILMOGRAPHY
2016 Manifesto
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AEXMOI XTOPIHX / CLOSE-KNIT / KARERA GA HONKI DE AMU TOKI WA

IANQNIA / JAPAN, 2017, EFTXPQMO / COLOR, DCP, 127, IANQNIKA / JAPANESE

Mévte xpdvia petd to «E6W n KaAh n Matay, Ty tawvia nou akoAouBoUoe tnv Lanwvikng kataywyng «ApeAi» va
evolkladel Yateg og pHovaxikoug avBpwnoug, n Nadko Oykiykdpl enoTpeépel NdAL e éva pavipéoto alolodogiag.
Katanidvetat pe pia avédoxn olkoyévela pe SlePUALKN Untépa, e évav avandaviexa feelgood tpéno. H eviekd-
xpovn Tépo wplpdlet npdwpa dtav n untépa g Ty eykataAeinel. Bpiokel kataguylo oto onitt tou Belou tng,
Mdkio kal tng Pivko, TG kavouplag ouvtpd@ou Tou Mou €xel KAvel eyxeipnon aAAayng @UAou. OIKoYeVEIaKES
OTLYHEG, Tptypol nou nupodotolv cUINTACELS, YKPEUIOPA Twv Tapnoy kat n pdnon oto nAéEIHo wBouv v Tépo
va anoAalgel Ty UNTpLkn atopyn nou tng npoo®épel n Pivko. Otay, 6pwg, n PLoAoYIKNA TNG PNTEPA EMOTPEPEL
Kat tnv enavadiekdIkel, n kapdld tng pikpng xwpiletat ota duo. K.O.

Five years after “Cat-A Rent’, a film about a Japanese “Amelie Poulain” who rents cats to lonely people, Naoko
Ogigami returns with a manifesto of hope. She focuses on a foster family with a transgender mother, in an
unexpectedly feelgood manner. Eleven-year-old Tomo is forced to grow up a little too early when her mother
abandons her. She finds refuge to her uncle Machio’s house where he lives with his new partner, Rinko, who
has undergone a sex change operation. Family moments, contretemps that trigger debates, breaking down
of taboos and an initiation to knitting make Tomo revel in Rinko’s motherly affection. But when her biological
mother shows up to reclaim her, the little girl's heart is torn apart. K.Th

YKHNOGOEZIA / DIRECTOR
Naoko Ogigami

XENAPIO / SCREENWRITER
Naoko Ogigami
OOTOMPA®IA / DoP

Kozo Shibasaki

MOYZIKH / MUSIC

Naoko Eto

MONTAZ / EDITOR

Shinichi Fujima

HOO0MNOoIOoI / PRINCIPAL
CAST

Toma lkuta, Rinka Kakihara,
Kenta Kiritani

NAOKO
OGIGAMI

# H Naoko

X Oykiykdpt
yewnBnke to
1972 otnv
lanwvia. Znoudace kivnpatoypdeo
oto Maveniothpio tg Nétiag
KaAipdpviag.

Born in Japan in 1972, she moved
to the USA in 1994 to study film.
She returned to Japan in 2000.

®INAMOIPA®IA / FILMOGRAPHY
2017 Close-Knit 2012 Rent-a-Cat
2010 Toilet 2007 Glasses

2006 Kamome Diner 2005 Koi wa
Go-Shichi-Go! 2003 Yoshino's Barber
Shop

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

MIA ®ANTAZTIKH 'YNAIKA / A FANTASTIC WOMAN / UNA MUJER FANTASTICA

XINH, HMA, TEPMANIA, IZMANIA / CHILE, USA, GERMANY, SPAIN, 2017, EFXPQMO / COLOR,
DCP, 104°, IZNANIKA / SPANISH

Mia ané tg kaAUtepeg Tawieg tou AlaywviotikoU TuApatog tou npdagpatou PectiBéA BepoAivou, avarpénet Tig npo-
KataAAWeLS kal bivel ndtnpa oe pia «pavraotikn yuvaikas va yivel npaypatikn npwiba. O Zepnaotidv AéAo («Cloriax)
kat n pavogoual nBonotdg NtaviéAa Béyka napactpouv to kowo oe pia totopia Bapparéou enavanpoodiopiopiol
Kal napadidouv évav avakAaotikd KaBpEPTn TG KOWWVIKAG UNokpLofag nou aykaAladel To Slapopetikd oto dvopa
NG NOAKNG 0pBdTNTag aMd oTiG NPOCWNIKEG OTIYUES NNéYel va To ayvoel Znthpata oeEouaAIkng Tautétntag,
npoadloplopiol Tou PUAOU, OIKOYEVEIAKES QYKUAWOELG aAAG kat peAdbpapia, ndBog, pouotkn lval ta Paocika cuotatikd
g «Pavraotikig Muvaikag» nou Ba pnopouoe va efvat n kaAdtepn tawia tou Medpo AApoddBap e6w Kkat béka xpdvia.
Apyupn Apktog Zevapiou oto PeotiBa Kivnpatoypdgou tou BepoAivou 2017. LT

One of the best Competition films of the recent International Berlin Film Festival turns around all prejudice and gives
the chance to “A Fantastic Woman™ to become a real heroine. Sebastian Lelio (“Gloria”) and transsexual actress
Daniela Vega take the audience to a journey of courageous redefinition and present us with a mirror reflecting the
hypocrisy of a society which rushes to embrace diversity in the name of political correctness but ignores it on per-
sonal moments. Issues of sexual identity, gender determination and family rigidity combine with passion, music and
melodrama: these are the main elements of this “Fantastic Woman™ which could be Pedro Almodovar’s best film in
a decade. Silver Bear for Best Screenplay at Berlin International Film Festival 2017. P.Gk.

IKHNOOEZIA / DIRECTOR
Sebastian Lelio

ZENAPIO / SCREENWRITERS
Sebastian Lelio, Gonzalo Maza
OOTOIPA®IA / DoP

Benjamin Echazarreta

MOYZIKH / MUSIC

Matthew Herbert

MONTAZ / EDITOR

Soledad Salfate

HOOIMOIOI / PRINCIPAL
CAST

Daniela Vega, Francisco Reyes,
Luis Gnecco, Aline Kuppenheim,
Nicolas Saavedra, Amparo Noguera

SEBASTIAN
LELIO
lewnBnke

otnv Apyevvn

10 1974 kat
HeydAwoe otn
XA, Ekel onoudace Kivnpatoypdepo.

Born in Argentina in 1974, he grew
up in Chile where he studied film.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
2017 A Fantastic Woman

2017 Disobedience 2012 Gloria

2011 The Year of the Tiger

2009 Christmas 2005 The Holy Family
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THE FLORIDA PROJECT

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 115°, ATTAIKA / ENGLISH

Ynv kapbld tou kahokalptoy, éva potéA otn GAGpIVIa avaotatwvetdl kaBnpepva and Tig pwvEg Kal Tig atagi-
€6 plag napéag nitatpikadwv. Ot ouvBnkeg SlaPiwong yia Toug eviAKeg nou Ppiokoveal Afya pétpa pakpid and
v Disneyland kai otnv okid tou Mayikou BaoiAeiou, kédBe dAo napd ovelpikég eivat. O Xov Mnéikep, andAuta
OUVENNG OTO KIVNPATOYpa®Ikd Tou 6papa, entAéyel Ta agnynpatika otoixela nou agnvel ektdg kadpou téoo
NPOOEKTIKA 600 autd nou tonoBetel evdg, dlatnpwvtag évav aflodnAeuto ecwTeplkd pubpod kaBoAn tnv didp-
Kela tng tawiag tou. Muplopévo ge QAN 35mMm, XpWHATIOHEVO HE TOUG HayikoUg TdvVoug Tou nAloBactAépatog
NG AvatoAikng AkTig kat pe évav MoufAep Ntagd oe peyaAn epunveutikn Goppa kat tnv aglayanntn nitotpika
MnpoUkAly Mpivg va KAEBEL kapdiEg, to «Florida Project» elvat éva gpéoko kat akpwg atotdédo&o napddetypa
Olvepd KovwvikoU peaAlopou nou oe dlackedddel kat oe npoPAnpaticel pe tnv {bia 1oxv. K.O.

In the heart of summer, a Florida motel is disturbed by the everyday shouting and mischief of a group of
youngsters. The living conditions for the adults who live a few meters from Disneyland and under the shadow
of the Magic Kingdom are far from dreamy. Sean Baker, consistent to his cinematic vision, picks the narra-
tive elements he uses as carefully as the ones he chooses to leave out, maintaining an enviable inner rhythm
throughout the film. Shot in 35 mm film, colored in the magical shades of the East Coast sunset, with a great
Willem Dafoe and a scene stealing Brooklyn Prince, the cast's teenage revelation, the film is a fresh example
of social realism cinema that makes you think without failing to entertain. K.Th.

YKHNOGOEZIA / DIRECTOR
Sean Baker

YENAPIO / SCREENWRITERS
Sean Baker, Chris Bergoch
OOTOIPA®IA / DoP

Alexis Zabe

MONTAZ / EDITOR

Sean Baker

HOOMOoIOI / PRINCIPAL
CAST

Willem Dafoe, Brooklynn Prince,
Bria Vinaite, Valeria Cotto,
Christopher Rivera, Mela Murder

SEAN
BAKER

O Xov

Mnéikep eival
OEvVapLoypapog
Kal oknvoBétng.
H tawia tou Tangerine ¢kave
npepiépa oto PeotiBai
Kwnpatoypdgou tou Zdvtavs.

Sean Baker is a writer and
director. His film Tangerine
premiered at the Sundance Film
Festival.

®IAMOTPA®IA / FILMOGRAPHY
2017 The Florida Project

2015 Tangerine 2012 Starlet 2008
Prince of Broadway 2004 Take Out

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

H NY®H THX EPHMOY / THE DESERT BRIDE / LA NOVIA DEL DESIERTO

APTENTINH / ARGENTINA, 2017, EFTXPQMO / COLOR, DCP, 78°, IZNANIKA / SPANISH

H Tepéoa epyddetal yia dekaeTieq wg e0WKAELTTN olkoyevelakn BonBog oe éva onftt ato Mnougévog Alpeg, 6tav
avaykadetat va Yael yia douAeld atn pakpvin ndéAn tou Zav Xoudv. KabBwg taideel npog ta ekel, n povaxikn
Kal kataneopévn yuvaika xdvel v todvia kai padi éAa tng ta undpxovta kat anogacilel va avadntioel
BonBela oto npdowno evdg euyevikol nAavédiou NwANTA. Me apoppn tnv enixelpnon avelpeong tng ToAvtag,
ol duo Toug nepinAavavtal P’ éva Qoptnydkl atnv apyevtivikn épnpo Kat dtav ol eIHwpéves enBupiieg toug
avBidouy, autn n xwpig oapn npooptopd dladpopn petatpénetal oe tag{dL npog tnv Npoownikn eAeubepia. H
BpaPeupévn MaouAiva Nkapaia tou «MkAdpla» eppnvelel pe akpiBela tov anpdapievo épwta, o” éva pelAixio road
trip autoyvwoiag. K.O.

Teresa has been working for decades as a housemaid at a Buenos Aires house, when she is forced to look
for a job in the faraway city of San Juan. While traveling there, the lonely and repressed woman loses her
bag and decides to accept the help of a kind sales representative. Under the pretext of finding the bag, the
pair roams the Argentian desert in a pick-up truck. Their strangled desires bloom gradually and this journey
with no destination turns into a journey towards personal freedom. Awarded actress Paulina Garcia (“Gloria”)
presents us with an accurate depiction of unexpected love during a gentle journey to self-knowledge. K.Th.

YKHNOOEZIA / DIRECTORS
Cecilia Atan, Valeria Pivato
XENAPIO /
SCREENWRITERS
Cecilia Atan, Valeria Pivato
OOTOMPA®IA / DoP
Sergio Armstrong
MOYZIKH / MUSIC

Leo Sujatovich

MONTAZ / EDITOR
Andrea Chignoli
HOOMOIOI / PRINCIPAL
CAST

Paulina Garcia, Claudio Rissi

CECILIA ATAN

FewnBnke to 1978 oto Mnouévog
Alpeg.

Cecilia was born in 1978 in Buenos
Aires.

VALERIA PIVATO

lewnBnke to 1973 oto Mnouévog
Alpeg.

Valeria was born in 1973 in Buenos
Aires.

®IAMOIPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2017 The Desert Bride
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XQPIZ ATAMH / LOVELESS / NELYUBQV

PQZIA, FAANIA, BEATTO, TEPMANIA / RUSSIA, FRANCE, BELGIUM, GERMANY, 2017, ETXPQMO /
COLOR, DCP, 127, PQZIKA / RUSSIAN

KaBwg n oxéon toug 0delel oto TéAog, 0 Mndpig Kal n Zévia ouykpouovtal yia to notdg Ba avaAdpet tnv knde-
povia tou 12xpovou yiou toug, AAboa. To ofUpwpo TG avtinapdBeong éykeltal oto dtl kavévag dev entBupet
va ndpet tnv enpédeia tou nadloy, pe anotéAeopia ot duo toug va okapgidovtal kdBe niBavh dikaloAoyia yia
va to EepoptwBolv. Metd and pia pépa évraong, ot eykAwPLopévol oTov HIKpdkoopd Toug yovelg avuAapBavo-
vial 6t to nad{ éxel e€apaviote( kat e1donotolv TG Apxég nou Eekivolv Ty enixelpnon avelpeang Tou pikpoU
Alboa. Etal, evw 1o «Loveless» Eekivdel WG éva PNEPYKHAVIKAG UPNG OLKOYEVELAKS Spdpa HE apLOTOTEXVIKA
ypappévoug dlahdyoug kal NELOTIKEG eppNVeleg, petatpénetal otadlakd oe éva BpabupAeyég Bpidep puotnpiou,
Quaypévo and v otdéea Twv TAVIWY NoU 0 KpAatouv KapPwpEvo ato kabiopa tou owvepd. K.O.

As their relationship moves towards the end, Boris and Zhenya fight over custody of their 12-year old son,
Alyosha. Strange thing is that none of them wishes to gain custody, and as a result they come up with the
most impossible excuses to get out of it. After an intense day, the parents, trapped in a world of their own,
realize that their child is missing. They notify the authorities and the search for young Alyosha begins. “Love-
less” starts out as a Bergmanesque family drama with exquisite dialogues and convincing performances but
turns gradually into a slow-burning mystery that keeps you nailed to your seat. K.Th.

YKHNOOEZIA / DIRECTOR
Andrey Zvyagintsev

YENAPIO / SCREENWRITERS
Andrey Zvyagintsev, Oleg Negin
®OTOrPA®IA / DoP

Mikhail Krichman

MOYZIKH / MUSIC

Evgeny Galperin, Sacha Galperine
MONTAZ / EDITOR

Anna Mass

HOOMMOIOI / PRINCIPAL CAST
Maryana Spivak, Alexey Rozin,
Matvey Novikov, Marina Vasilyeva,
Andris Keishs, Alexey Fateev

ANDREY
ZVYA-
GINTSEV

& ,f Pwoog ,
oKnvoBETNg Kal
OEvVaploypagpog,
YVWOtéG yia T tawia H eniotpoen
Tou 2003 (Xpuodg Aéovtag oto

PeotfdA Kivnpatoypdgou tng
Bevetiag).

A Russian film director and
screenwriter, mostly known for his
2003 film The Return, which won
him a Golden Lion at the Venice
Film Festival.

®IAMOIPA®IA / FILMOGRAPHY
2017 Loveless 2014 Leviathan

2011 Elena 2007 The Banishment
2003 The Return

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

— =i

KAOAPEL KAPAIEX / PURE HEARTS / CUORI PURI
ITAAIA / ITALY, 2017, EFXPQMO / COLOR, DCP, 114", ITAAIKA / ITALIAN

H Aviég kal o Ztépavo ival noAU dlagopetikol. Ekeivn eival 17, (et pe T auotnpiv apxwv UNTépa g, nnyaivel
TAKTIKG oTnV ekkAnofa kal eTolpddetal va ndpet dpko ayvotntag Péxpl to yapo. Ekeivog eival 25apng, o€uBupog,
KouBaAd éva BePapupiévo ooyevelakd napeABov kal douAelel wg eUAakag oe unaiBplo ndpkivyk. H yvwpipia
TOUG €XEL VA QVTETWNIOEL auoTnNpd 6pla Kal avIIKEWHEVIKEG SUOKOAEG. ZE pla Xxwpa nou n kplon Tpunwvel
anopaoctotika otnv KabnpepveTNTa Twv eUGAWTWY KOWWVIKWOV 0pAdwWY, 0 NpwToep(avi{OHeVog oknvoBEtng
Pounépto Nte MMdoAig otivel éva okAnpotpaxnio popdvtdo, pnoAlaopévo pe Tov aépa evég apeoa avayvwpi-
OlHOoU KolwVikoU peaAlopou. Eva viepnoUto yia TG HIKpEG avtapaoieg kat unepBAcelg tng (wng, bwpévo an’
patd plag yevidg nou PeyaAwvel e tn pévipn pataiwon va PAénel ta dvelpd tng katadlkaopéva ge XapnAég
nthoelg. N.X.

Agnes and Stefano are very different. She’s 17, living with her strict mother, going to church regularly and
about to take a chastity vow until marriage. He, on the other hand, is 25 and hotheaded. He carries a lot of
family baggage and works as a guard at an open parking lot. When they meet they are faced with strict limits
and difficulties. In a country where the financial crisis sneaks decisively into the lives of the most vulnerable
social groups, director Roberto de Paolis’ debut film is a rough romance with a touch of immediately recog-
nizable social realism. A film about the little mutinies of life and the surpassing of all expectations, through
the eyes a generation condemned to dream small. N.S.

XKHNOOEZIA / DIRECTOR
Roberto De Paolis

ZENAPIO / SCREENWRITERS
Roberto De Paolis, Luca Infascelli,
Carlo Salsa, Greta Scicchitano
DOOTOIPA®IA / DoP

Claudio Cofrancesco

MOYZIKH / MUSIC

Emanuele de Raymondi
MONTAZ / EDITOR

Paola Freddi

HOOMOIOI / PRINCIPAL
CAST

Selene Caramazza, Simone Lib-
erati, Barbara Bobulova, Stefano
Fresi, Edoardo Pesce, Isabella
Della Monache

ROBERTO
§ DE PAOLIS
" Tnoudace

oto London
International
Film School.
YknvoBétnoe 6Uo HikpoU KOG
Tawvieg Nou NapoucIGoTnKay oto
@eotBah Kivnpatoypdgou tng
Bevetiac.

Roberto studied at the London
International Film School. He
worked as a photographer showing
his works all over Europe. He
directed two short films, both
presented at the Venice Film
Festival.

®IAMOTIPA®IA / FILMOGRAPHY
2017 Pure Hearts
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TO KANOKAIPI TOY ‘74 /LANE 1974

HNA / USA, 2017, EFTXPQMO / COLOR, DCP, 79°, AITTAIKA / ENGLISH

‘Ooo et ota otevd 6pla piag evaAAaktkng kovotntag otn Bépela KaApdpvia padl pe v xinoa pntépa kat
1a 6Uo adéppla tng, Katd tn didpkela twv avtioupBatikv 70s, n 13xpovn Aélv BAENEL Pev elkOvVeG TNG (wNG
otnv noAN xwplg 6pwg va aoBdvetal petovextikd. ‘Otav avaykddovtal va @Uyouv OIKOYEVELAKWG, N ENAPA HE
10 aotikd nepiPdAiov kat n ouveldntonoinon Nwg n pntépa tng eival avapnopn va toug napéxet kanolo €i6og
otaBepdtntag, aAAGdouv TIG avTIAAWELG TNG Kal TNV GEPVOUV Npoéwpa aTov KAOHOo Twv HeyaAwy. Baolopévo o
aAnBwn totopia, to viepnouto tng Eg Tt Tolpo and to ZidtA, aviinapabétel nepipnpa payikég elkdveg g
@uoNg pe Tig KaBdAou payIKeS NEPINETELEG TNG OLKOYEVELAG, Tovidovtag pe épgaon v didAuon Tou ovelpou Tng
YEVIAG TNG apgpLopntnong kat tou eAelBepou nvelpatog. T.M.

Spending the unconventional ‘70s in the confines of an alternative community in North California with her
hippie mother and two siblings, 13-year old Lane only sees glimpses of city life but this doesn't make her
feel disadvantaged. When the family is compelled to leave, the introduction to the urban environment and
the realization that her mother is unable to provide a form of stability makes Lane change her views and
enter too soon a grown-up world. Based on a true story, S. J. Chiro’” s debut wonderfully juxtaposes magical
nature images with the devoid of magic adventure of the family, emphasizing the crushed dreams of the
uncompromising free spirit generation. T.M.

XTKHNOGOEZIA / DIRECTOR
SJ. Chiro

ZENAPIO / SCREENWRITER
SJ. Chiro

®OTOrPA®IA / DoP
Sebastien Scandiuzzi
MOYZIKH / MUSIC

Jason Staczek

MONTAZ / EDITOR

Celia Beasley

HOO0MOoIOoI / PRINCIPAL
CAST

Katherine Moennig, Jasmin
Savoy Brown, Sara Coates, Linas
Phillips, Sophia Mitri Schloss

S.). CHIRO

H Eq TZ¢1 Tolpo
elval oknvoBéug
YEWNHEVN OTIG
HMNA. To KaAokaipt
! tou 74 elvain
Npwtn HeydAn pkoug tawia tng.
Képdioe To Meyaro BpaBelo tng
Kptkng Enitponng otnv katnyopla
Néo Apepikavik Zivepd oto Alebvég
PeotBaA Kivnpatoypdgpou tou LIATA.

SJ. Chiro is a director born in USA.
Lane 1974 is her first feature
length film that won the Grand

Jury Prize - New American Cinema
Competition in Seattle International
Film Festival of 2017.

®IAMOIPA®IA / FILMOGRAPHY
2017 Lane 1974

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

OEAMA / THELMA

NOPBHTIA, ZOYHAIA, TAANIA, AANIA / NORWAY, SWEDEN, FRANCE, DENMARK, 2017,
ErFXPQMO / COLOR, DCP, 116°, NOPBHI'IKA / NORWEGIAN

H ©¢éAua apnvel Ty enapxia kat To auotnpwv apxwv onitt tng yla onoudég oto ‘Oaho. Ekel, Bpiokel Tov épwta
0to NPdoWNOo HLag CUHPOITATPLAG, dpwG 0 evBoualacpds kal n €6awn nou yla npwIn (popd Plavel enokialovat
and v NdAn g pe TIG UNEPQUOIKEG Suvapels nou Slabétel. Enotpépovtag oe yvwplpa e6agn, PETA To NPWTo
ToU ayyAdpwvo eyxeipnpa («Louden Than Bombs»), o NopBnydg oknvoBétng Méakiy Tpiep unoypapel to nAéov
TOAUNPOG névnpa plag GApoypagiag nou éxel AdN kata@épel va NPooeAKUOEL T0 NaykOopIo evolapEpoy He
Tawieg énwg tig noAuPpapeupéves <Ooho, 31 Auyouotous kal «Reprisex. Ztn «Thelmas, n «Kapt» Tou Mnpaiav
Nte MéApa ouvavta tg «Mépeg Opyng» tou KapA Ntpdyep kat n Aoyikn avtinaAeUel e To UNEPQUOIKG OTOIXE(D,
o€ pla oUykpouan nou napadidel Toug NpWeG ae pla axavn, ykpida {wvn Kivatpwy kat ouvaodnpdtwv. NLE.

Thelma leaves the provincial town she lives in and her strict family to study in Oslo, where she finds love in
the face of a girl, a fellow student. But the enthusiasm and excitement she experiences for the first time
are overshadowed by her struggle with her supernatural powers. Returning to familiar grounds, after his first
English-speaking venture (“Louder than Bombs”), Norwegian director Joachim Trier gives us the most daring
of his films that have already attracted worldwide interest. His multi-awarded films include “Oslo, 31 August”
and “Reprise”. In “Thelma’, De Palma’s “Carrie” meets Dreyer’s “Day of Wrath” and logic struggles with the
supernatural in a conflict that leaves the heroes in a vast grey zone of motives and feelings. N.S.

IKHNOOEZIA / DIRECTOR
Joachim Trier

ZENAPIO / SCREENWRITERS
Eskil Vogt, Joachim Trier
OOTOMPA®IA / DoP

Jakob Ihre

Mouotki / Music

Ola Flgttum

MONTAZ / EDITOR

Olivier Bugge Coutté
HOOMOIOI / PRINCIPAL
CAST

Eili Harboe, Kaya Wilkins, Ellen
Dorrit Petersen, Henrik Rafaelsen

JOACHIM
TRIER

O Méakiy

Tplep etvat
0EvapLoypapog
Kal oknvoBETNg.
YknvoBétnoe tawvieg pikpou
HAKOUG pExpL To 2006 6nou
OAOKANPWOE TNV NPWTN HeydAou
HAKoug tawia tou, to Reprise.

Joachim Trier is a writer and
director. He made several
critically acclaimed short films,
before directing his first feature
Reprise (2006).

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
2017 Thelma 2015 Louder Than

Bombs 2011 Oslo, August 31st
2006 Reprise
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TO MO OMOP®O NHZI / MOST BEAUTIFUL ISLAND

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 80°, AITAIKA, IZNANIKA / ENGLISH, SPANISH

H Aouatdva éxet péAlg praoel otnv Apepikn kal npoonabel va enlioet oto apirégevo nepiBdAov tng Néag
Yépkng. Me to evbexdpevo tng anéaong va napapovelel, eEao@alilel Pikpd pepokapata péxpt nou pia eiAn
v napotplvel va napeupebel oe éva KoKTEA ndptl évavit adpdg apolpng. H Aouatdva déxetal xwpiG va EEpel
4t npokettal yla to no enkivbuvo naxvidt g {wng tg. Miow and tv Aduwn tg Néag Yépkng, to «Most
Beautiful Island» npookaAel og pa enkivduvn BoAta ota andkpuga onpeia TG HNTPGNoAng 6nou avBpwniveg
eAnideq otoBddovtal katd xIAAdeG oTIG NApUPES Tou apepikavikoU ovelpou. H Ava Aoévalo ypagel, oknvoBeTel
Kat npwtaywviotel 0" éva Babid npoowniké viepnoUto nou képdioe to BpaBeio KaAltepng Tawiag oto Peoti-
BAA tou SXSW, eykAwBidovtag oto T6mm (iip tng evav ouvduacpd peaAlotikol ovepd pe éva £Eunvo KAelolpo
ToU patiol otig tawvieg tpépou Tou Pépav MoAdvoki K.O.

Luciana has just arrived in America and is trying to survive in a hostile New York. With the possibility of deportation
lurking, she works day labor jobs until a friend encourages her to attend a cocktail party in exchange for a generous
sum. Luciana agrees to it knowing little that this would be the most dangerous game of her life. “Most Beautiful
Island” takes us far from the shine of the Big Apple to a dangerous walk in the mysterious parts of the metropolis
where thousands of hopes are stacked on the fringes of the American dream. Ana Asensio is the writer, director
and star of this deeply personal debut which won the Grand Jury Award in SXSW festival. She captures o her 16mm
film a realistic cinema, combined with a clever hommage to the horror cinema of Roman Polanski. K. Th.

YKHNOOEZXIA / DIRECTOR
Ana Asensio

YENAPIO / SCREENWRITER
Ana Asensio

DOOTOMPA®IA / DoP

Noah Greenberg

MOYZIKH / MUSIC

Jeffery Alan Jones

MONTAZ / EDITOR

Francisco Bello

HOOMOIOI / PRINCIPAL
CAST

Ana Asensio, Natasha Romanova,
David Little, Nicholas Tucci, Larry
Fessenden, Caprice Benedetti

ANA

ASENSIO

H Ava Acévalo

" efval lonavida

'1' nBonoldc,
OEVapLoypapog,

oknvoBeTiG. Zet otn Néa Ydpkn.

To Mo Opop@o Nnoi eivat n npwtn
e Tawvia.

Ana Asensio is an international
actress, writer and director from
Spain, living in New York. Most
Beautiful Island is her first feature
film as a writer/director.

®IAMOIPA®IA / FILMOGRAPHY
2017 Most Beautiful Island

TA ATANMHMENA TON ®EXTIBAA
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MPIFKIMIZZA ZINT / PRINCESS CYD

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 96°, AITAIKA / ENGLISH

Eppévovtag oe potiBa tng npdtepng GALoypadiag Tou ki éxovtag oav onpeio exkkivnong éva avoixtd premise
(g Slakonég piag €enPng oto onitt tng ouyypagéwg Belag tng), o LtiBev Kdouv unoypdpel tnv KAAUTEPN, PEXPL
onpepa, Tawvia tou. Baokdtepog Adyog yi' autd, ol dUo ealpeTikd auBeviikég npwideg nou aAAnAocupnAnpw-
vovtal o€ pla napdAAnAn avadhtnon yia enikovwvia, katavénon kat aydnn. Ot xapakthpeg and pévol toug,
waotéoo, bev Ba ntav apketol av yUpw toug bev eixe otnBel éva eAeuBepiakd nepiPdAioy, ikavo va oefaotel
KaBe npoownikdtnta, and tnv aceoual Beia nou enBupel Ty WLWTIKETNTA PEXPL TNV EPWTIKA APPLTAAAVTIEU-
épevn npwtaywviotpla nou oudntdel avolxtd yia v und dlapdppwon oefouaAikdtntd tng. XuvunoAoyido-
VIaG TG eCAIPETIKEG epUNVeleg Twv Xnevg kat Mivik, téte eUkoAa kataAaPaivel kavelG NG auth n agonAlotiké
feelgood tawvia avadeixBnke téxiota oe onpelo avagopds yia tov olyxpovo queer kivnpatoypdeo. ©.K.

Dwelling in the patterns of his previous films and starting from an open premise (a teenager’s vacations
at her writer aunt’s house), Stephen Cone directs his best to-day film. The two extremely genuine heroines
complement each other in a parallel pursuit of communication, understanding and love. The characters alone,
though, wouldn’t be enough if there wasn't for the loose setting where every personality is respected, from
the asexual aunt who wants her privacy to the bi curious protagonist who speaks openly of her forming sexu-
ality. If we add to all that the amazing performances by Spence and Pinnick then it's not hard to understand
why this incredibly feelgood film came to be so quickly a benchmark for contemporary queer cinema. Th.K.

YKHNOOEZXIA / DIRECTOR
Stephen Cone

YENAPIO / SCREENWRITER
Stephen Cone
DOQTOIPA®IA / DoP

Zoé White

MOYZIKH / MUSIC

Heather McIntosh

MONTAZ / EDITOR
Christopher Gotschall
HOOMOIOI / PRINCIPAL
CAST

Rebecca Spence, Jessie Pinnick,
Malic White, James Vincent
Meredith, Tyler Ross, Matthew
Quattrocki

STEPHEN
CONE

O ZtiBev Kdouv
el 010 Likayo.
H tawia tou
The Wise Kids
npoBAnBnke oe navw and 50
PeOTPAN naykoopiwg kal kepdloe
8 Ppapeia.

Cone is a Chicago-based
filmmaker. Stephen's prior film,

the critically-acclaimed Wise Kids,
screened at more than 50 festivals
worldwide and won 8 awards.

®IAMOIPA®IA / FILMOGRAPHY
2017 Princess Cyd 2015 Henry Gamble's
Birthday Party 2011 The Wise Kids

2011 In Memoriam 2013 Black Box
2014 This Afternoon 2008 The
Christians
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TO ATEANIE / THE WORKSHOP / L' ATELIER

FAANIA / FRANCE, 2017, EFXPQMO / COLOR, DCP, 113°, TAAAIKA / FRENCH

Kata&lwpévn ouyypapéag avahapPdvel éva kaAokapivé pyacthpl yla Toug Avepyoug véoug piag napabaido-
0lag NepLoxng, He oKomno TNV auyypagn evog actuvopikol publotopnpatog. Avapeoa atoug pabntég Bpioketal
Kal évag povaxikdg veapag, e Epean oTo Ypdwipo, nou épxetal oe avtinapdbeon pe ta undAoina nadia eaitiag
TOU OUYKpOUGLakoU xapaktipa tou. H kabnyhtpla unowidletal 6t o Avtoudv kaMiepyel akpodeiég Taoklg,
yeyovéds nou Ba odnynoel th oxéon Toug 0 avnouxntikd povonduia. Yuvepyaldpevog Eava pe tov oxeddv po-
vipo oevaploypdgo tou, Popnév Kapntyid, o BpaBeupévog pe Xpuad dolvika dnpioupyds Tou «Avapeoa otoug
Tofxoug» oupnuKvaVeL 0* éva WuxoAoyiko Bpidep PepIkEG and TIG MIo KA{PIEG KOWVWVIKEG EVIATELG MOU EVWOVOUV
Kat xwpifouv tn onpepivh faAAia. O Kavté enotpatelel T dUvapn twv AEEewv Kal Twv ISEWY otV unnpecia
evag 0€ubepkoUg olvepd, oe anéAutn cuvagela pe TNy npaypatikdnta yupw tou. AK.

An acclaimed writer starts a summer workshop for the unemployed youths of a seaside area. Their final
goal is to write a crime novel. Among her students there is a lonely talented young man who keeps disputing
with the rest of the students due to his confrontational character. The teacher suspects that Antoin has far-
right tendencies. This will take their relationship to disconcerting paths. Collaborating again with his regular
screenwriter, Robin Campillo, the director of the Palme d’ Or winner, "The Class", touches upon in this psycho-
logical thriller some of the most crucial social tensions that unite and divide today’s France. Cantet employs
words and ideas and gives us a perceptive film, absolutely relevant with the reality around him. L.K.

YKHNOOEZXIA / DIRECTOR
Laurent Cantet

YENAPIO /
SCREENWRITERS

Robin Campillo, Laurent Cantet
OOTOMPA®IA / DoP

Pierre Milon

MOYZIKH / MUSIC

Bedis Tir

MONTAZ / EDITOR
Mathilde Muyard

HOOMOIOI / PRINCIPAL
CAST

Marina Fois, Matthieu Lucci,
Florian Beaujean, Warda
Rammach, Issam Talbi, Mamadou
Doumbia

LAURENT
CANTET

O Nopdv

Kavte (1961)
elvat FaAAog
OKNVOBETNG

kal ogvaploypdpog. To 2008 tou
anovepnBnke o Xpuadg Poivikag
oto Peotfai Kivnpatoypdpou twv
Kawvav yia v tawia tou Avdpeoa
otoug Toixoug.

Laurent Cantet (1961) is a French
director, cinematographer and
screenwriter. He received the Palme
d’Or at the 2008 Cannes Film
Festival, for the film The Class.
®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

2017 The Workshop 2014 Return to

Ithaca 2012 Foxfire 2012 7 Days in
Havana2008 The Class 2001 Time Out
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2TON AXTEPIZMO TOY AIAYMOY / GEMINI
HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 93°, ATTAIKA / ENGLISH

H veapn BonBdg piag avepxdpevng otdpAet anopaoilel va SlaAeukdvel pévn TNG TO HUOTAPLO MOU TNV CUVOEEL
e pla doAogovia. To petapoviépvo voudp tou Aapov Katl nepikAelel 6An tnv oucia tou anevoxonoinpévou
Bedpatog xwplg va xdvel otypn tov Babid owepid xapaktipa tou. O vatoupahiopds and to mumblecore
napeABév tou oknvoBETN, cuvavtd pia IPNPECLOVIOTIKN anelkévIon ToU VUXTEPIVOU XAALyouvt péaa and eupuywvia
nAdva kat neon @wtiopous. O, Eekiva oav pla olyxpovn onoudn xapaktipa, petatpénetal oe kabapdain
Tawia eiboug nou anonvéel évtaon kal epwtiopd. Xtoug 600 NGAOUG TNG UNAVIKTIKAG 0XEoNg nou odnyel tnv
nAokn, ot AbAa Kepk kat ZéL Kpapit eppnvedouv otny eviédela to naxvidt e§ouoiag otov Bepatiké nupnva tou
OIAY, VD) oL NNLeG vOTeG Tou Keegan DeWitt oupnAnpavouy 16avikd to anapdpiiro otul tou. ©.K

A promising starlet’s young assistant decides to solve the mystery that links her to a murder. This post-
modern noir by Aaron Katz maintains all the gist of a guilt-free great spectacle without losing its deeply
artistic character. The naturalism that stems from the director’s mumblecore past meets an impressionist
depiction of nightly Hollywood through wide-angle shots and neon lightings. What starts as a modern study
of character turns into a pure genre film which emits tension and eroticism. Lola Kirke and Zoe Kravitz play
exquisitely the game of power which is the core theme of the film, while Keegan DeWitt's gentle tunes ac-
company ideally the director’s unique style. Th.K.

XKHNOOEZXIA / DIRECTOR
Aaron Katz

ZENAPIO / SCREENWRITER
Aaron Katz

OOTOMPA®IA / DoP

Andrew Reed

MOYZIKH / MUSIC

Keegan DeWitt

MONTAZ / EDITOR

Aaron Katz

HOOTMMOIOI / PRINCIPAL
CAST

Lola Kirke, Z6e Kravitz, John Cho,
Ricki Lake, Greta Lee, Michelle
Forbes

AARON

1 KATZ

. OAapov Kat¢

(1981)

. # onoubaoe
oknvoBeaia otn

x0A KaAwv Texvav otn Bépela

KapoAiva. To 2015 ouv-oknvoBetnoe

pe T MépBa ZtiBevg to Land Hol.

He graduated in directing from the
North Carolina School of the Arts.
In 2015, he co-directed, with
Martha Stephens, Land Ho!, which
won the John Cassavetes Prize at
the Film Independent Spirit Awards.
®IAMOIPA®IA / FILMOGRAPHY
2017 Gemini 2014 Land Ho!

2010 Cold Weather 2007 Quiet City
2006 Dance Party, USA
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EFKAHMATA KAPAIAZ / IF YOU SAW HIS HEART / SI TU VOYAIS SON COEUR

FAANIA / FRANCE, 2017, EFXPQMO / COLOR, DCP, 86 °, FAAAIKA, POMANI / FRENCH, GYPSY

Alwypévog and pla kovétnta neplpepdpevwv Totyyavwy, évag dlaAupévog and T TUPELG Tou VEOG aphvel Tn
{wn Tou otnv Tixn Bewpwvtag Tov eauto Tou unelBuvo yia éva atixnpa, péxpl nou pla yvwplpia Ba yivel to
kivntpd tou yia éva kaAUtepo péArov. To oknvoBetikd viepnoUto tng Zodv ZepAd KEVTIPIOE TO evOlapEPOY ToU
pe€ikavou MkaéA Nkapoila MnepvdA kat tng exBapBwtikng yaAridag Mapiv Bakt (yvwotig anéd to «Néa & Opop-
®n» Tou Ppavooud OZ4v), nou unodlovtal To NpWTaywviotikd CEuydpt xapn ato NoAU afléAoyo napeABdv tng
oknvoBeudag oe tawvieg pikpoU pnkoug. H XepAd dev npooeyyidel tnv otopia tng wg tunikd pealiotikd dpdpa
QMA@ v petatpénel otadlakd oe éva 1816tuno AP voudp, {60g and to onolo daveiletal noAu evbiapépovia
apnynpatikd kat ontikd otoixeia. T.M.

A young man is kicked out of a community of wandering gypsies. Crushed by his remorse as he considers
himself responsible for an accidents he places his life in the hands of luck. But a chance encounter with
someone will become his motive for a better future. Joan Chemla’s directing debut attracted the two pro-
tagonists, Mexican Gael Garcia Bernal and stunning French actress Marine Vacht (known from “Young &
Beautiful” by Francois Ozon), thanks to the director’s notable short films. Chemla does not treat her story as
a typical realistic drama but gradually transforms it to an unusual film noir, a genre from which she borrows
very interesting narrative and visual elements. T.M.

YKHNOOEZIA / DIRECTOR
Joan Chemla

YENAPIO / SCREENWRITERS
Joan Chemla, Santiago Amigorena
®OTOMPA®IA / DoP

André Chemetoff

MOYZIKH / MUSIC

Gabriel Yared

MONTAZ / EDITOR

Béatrice Herminie

HOOMOIOI / PRINCIPAL
CAST

Gael Garcia Bernal, Marine Vacth,
Nahuel Pérez Biscayart, Karim
Leklou

JOAN
CHEMLA

H Zodv ZepAa
yewnBnke ato
Maplol to 1984.
Epyaotnke

WG dNPOCLOYPAPOG KL EMElta
aoxoAnBnke pe tn oknvoBeoia. Ta
EyxAfuata Kapbidg (2017) eivat n
MPWTN NG peydAou pnKkoug tawvia.

Joan Chemla was born in Paris in
1984. She worked as a journalist
before turning to filmmaking. If
You Saw His Heart (2017) is her
debut feature.

®INAMOIPA®IA / FILMOGRAPHY
2017 If You Saw His Heart

TA ATANMHMENA TON ®EXTIBAA
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O ANTONIO XE TPEIZ MPAZEIX / ANTONIO ONE TWO THREE /
ANTONIO UM DOIS TRES

MOPTOrAAIA, BPAZIAIA / PORTUGAL, BRAZIL, 2017, EFTXPQMO / COLOR, DCP, 95°,
MOPTOrANIKA / PORTUGUESE

O Aeovépvto Moupapatéoug enixelpel 0To VIEUNOUTO TOU TN vIooTn Olackeun otig «\eukég Nuxteg» Tou Nto-
OTOYLEQOKL - eVOEIKTIKE avapépoupie Toug Mnpeady, Blokovy, Mkpél kat Mkoueplv an’ toug noAAoug nou avape-
TpNBnkav pe o €pyo. H dikn tou ekdoxn poladlel n eyyUtepn oto npwtotuno. Aonddetal g popHaMOTKEG ToU
avadntnoelg, dlakatéxetat anod tnv {dla oapwtikn veavikh opph. Ki dAa autd pe to Npoowniké Tou GTUA, Tnv
gQpoV TNG KapePAg Tou va avixveUel and NoAU Kovtd ouvaloBhpata ota Koppid kal ta npdowna Twv NPWWV.
Kd&Be toug éxppaon yivetat oto navi pla ducBdotaxtn ntta h évag pikpog BplapBog. Anattolv to péAdov arla
{oUv 1o napév. O «Avtévio oe Tpelg Mpageig» anoteAel pa noAdtipn undoxeon and éva yvhato taiévto. O©.K.

Leonardo Mouramateus' debut is an umpteenth adaptation of Dostoyevski's “White Nights” —film adapta-
tions also have been made by Bresson, Visconti, Gray and Guerin among others. Mouramateus’ version seems
to be the one closest to the original text. He adopts its formalistic pursuits as well as the fragmented post-
narration, and is characterized by the same overpowering youthful momentum. All these are coupled with his
personal style, the camera’s obsession to trace closely feelings on bodies and faces. Every facial or bodily
expression becomes an unbearable defeat or a small triumph on screen. The characters demand the future
but live the present. “Antonio One Two Three” is the valuable promise of a genuine talent. Th.K.

IKHNOOEXIA / DIRECTOR
Leonardo Mouramateus
IENAPIO / SCREENWRITER
Leonardo Mouramateus
DOTOMPA®IA / DoP

Aline Belfort

MOYZIKH / MUSIC

AEREP

MONTAZ / EDITORS

Raul Domingues, Leonardo
Mouramateus

HOOMOIOI / PRINCIPAL
CAST

Mauro Soares, Deborah Viegas,
Daniel Pizamiglio, Mariana Dias,
Sandra Hung, Jodo Fiadeiro,
Carolina Thadeu

LEONARDO
MOURA-
MATEUS
lewnBnke

10 19910tn
Bpadiia. Eivat
oKnNvoBETNG Kat oevaploypapog
BpaBeupéviov Tavicv pikpou
HAKOUG.

LLeonardo Mouramateus (1991,
Brazil) is a writer and director of
multiple awarded short films. His
work is exhibited in museums such
as Centre Pompidou in Paris and
the Museum of Art in S&o Paulo.

®IAMOIPA®IA / FILMOGRAPHY
2017 Antonio One Two Three
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HAPPY END

FAANIA, TEPMANIA, AYZTPIA / FRANCE, GERMANY, AUSTRIA, 2017, EFXPQMO / COLOR, DCP,
107, ATTAIKA, TAAAIKA / ENGLISH, FRENCH

Mia elnopn otkoyévela efvat I61oKTATPIA PIag evTunwolakng énauAng ato KaAal tng Bépetag MaAiag, 6xt noAU pakpud
and toug NPoapuykoUs kataulilopoUs. Ta péAn g naifouv kpUPTOUAL HETa&y Toug: 0 NAKIWHEVOS NAtep papiihiag
oxedldel va dwaoel TéAog otn {wn tou. H kdpn tou dlaAéyel Tnv epyactopavia kaAdntovtag t ouvaloBnpatikn g
anovékpwon. O yiog tou bev eival o notdg oUduyog nou dAot eikdlouv. O eyyovdg TOU PAVEPWVETAL AVENAPKNG OE
6Aa. H 13xpovn Siaéyyovn tou dev elval téoo aBwa doo eaivetat. Kabwg ot aAnBeteg anokaAuntovral, o oknvoBétng
Eeokenddel éva undyelo biktuo andyvwong kat aMotpiwong nou anAwvetat and t pia yevid otnv aAn. Aev ntdet
oupnéBela yia Toug NPWES Tou kat dev xapidel Tnv avakoU@lon Hiag (kavornoinTkAG katakAeibag. Mévo yia éva npdypa
pag PeBaicver: dnotog niotedel ota xant eve, ag efvat étolog va exnAayel duodpeotal AK.

A wealth family owns an impressive mansion in Calais, North France, not far from the refugee camps. The members
of the family play a peculiar hide and seek game: the elderly father decides to end his life. The daughter has become
a workaholic to conceal her emotional deadening. The son isn't the loyal husband everyone believes him to be. The
grandson proves to be insufficient. The 13 year-old great-granddaughter isn't as innocent as she seems. As truths
are being revealed, the director uncovers a secret network of despair and alienation that spreads through genera-
tions. He does not ask of the viewers to like his heroes and does not offer the relief of a satisfying ending. But he
makes sure of one thing: whoever believes in happy endings is in for an unpleasant surprise. L.K.

YKHNOOEZXIA / DIRECTOR
Michael Haneke

YENAPIO / SCREENWRITER
Michael Haneke
D®QTOIPA®IA / DoP
Christian Berger

MONTAZ / EDITOR

Monika Willi

HOOMNOIOI / PRINCIPAL
CAST

Isabelle Huppert, Toby Jones,
Jean-Louis Trintignant, Mathieu
Kassovitz, Fantine Harduin, Franz
Rogowski, Laura Verlinden

MICHAEL
HANEKE

O MikaeA Xdveke,
OEVapLoYPAPOG
Kat oknvoBetng,
YEWNONKE TO
1942 oto Mévaxo. Znoudaoe
WuxoAoyia, plocopia Kat Beatpikég
EMOTAPIEG OTN Biéwwn.

Michael Haneke (1942, Munich)

is a writer and director. He studied
psychology, philosophy and
theatrical sciences at the University
of Vienna, Austria.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

2017 Happy End 2012 Amour

2009 The White Ribbon 2005 Hidden
2003 Time of the Wolf 2001 The Piano
Teacher 1997 Funny Games

1992 Benny's Video

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

ENAX AKEPAIOZ ANOPQIOZ /A MAN OF INTEGRITY / LERD

IPAN / IRAN, 2017, EFTXPQMO / COLOR, DCP, 117, ATTAIKA, NMEPZIKA / ENGLISH, PERSIAN

0 Peld (et pia npepn olkoyevelakn (wn 0" éva xwpld tou Bopelou Ipay, pe tnv kaBnpepvotntd tou va nepl-
OTpEPEeTal YUpw and To pikpd Tou ektpodeio xpuodyapwy. Ta npoPAnpata Eexivolv dtav £vag enXelpnpatikag
OHINOG HE 10XUPEG KUPBepVNTIKEG NAGTEG BAleL oTo patt tov Pedd enetdn apveitat va enouAnoel tn yn tou. H ap-
XETUMIKA paxn evog aglonpenn avBpwnou evdvtia oto dlepBappévo olotnpa, eEuwvetal and ta endegia xépla
Tou Moxapdvt PacoUAog o éva unodetypatikd dpdpa navw otnv odUooeld evég Apwa nou apveftal va KAvel
EKNTWOELG atnv NBkN kat To dikatd tou. And ta ayannpéva nawdid tou PeotiPaA Kawwy, o Ipavég dnpioupydg
TV «Avtio» kal «Ta Xelpdypapa Aev Kafyovtat napadidel pia noAttikd axpnpn dnploupyia nou kautnptdlel ta
KaKWG kelpeva tng xwpag tou. BpaBeio tou tpnpatog Eva Kénolo BAéppa oto ®PeotifdA Kavwwv. N.E.

Reza is leading a quiet family life in a north Iran village. His daily life revolves around his small fish farm.
Trouble starts when a business association supported by the government sets its mind to Reza because he
refuses to sell his land. The archetypal battle of a man of integrity against the corrupt system is elevated in
the skillful hands of Mohammad Rasoulof to an exemplary drama about the odyssey of a hero who refuses to
compromise as far as morality and justice is concerned. A Cannes Film Festival darling, the Iranian director of
“Goodbye” and “Manuscripts don't Burn” gives us a politically sharp film that attacks everything that is wrong
in his country, winning “A Certain Glance” prize at Cannes. N.S.

YKHNOOEZXIA / DIRECTOR
Mohammad Rasoulof
YENAPIO / SCREENWRITER
Mohammad Rasoulof
OOTOIPA®IA / DoP
Ashkan Ashkani

MOYZIKH / MUSIC

Peyman Yazdanian
MONTAZ / EDITOR
Mohammadreza Muini
HOOMMOIOI / PRINCIPAL
CAST

Reza Akhlaghirad, Soudabeh
Beizaee

MOHAMMAD
RASOULOF

O Pacolhop

elval Ipavog
avegaptntog
Kivnpato-
YPAPIOTAG. ZeL TNV Texepdvn Kal To

AuBoupyo.

Rasoulof is an Iranian independent
filmmaker. Currently he lives in
Tehran and in Hamburg.

®IAMOTPA®IA / FILMOGRAPHY
2017 A Man of Integrity 2013
Manuscripts Don't Burn 2011 Goodbye
2009 The White Meadows 2008 Head
Wind 2002 The Twilight
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EMANAZXTATHZ XTH ZIKAAH / REBEL IN THE RYE

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 106, ATTAIKA / ENGLISH

Ynoypdpovtag {owg to onpavtikdtepo apepikavikod epnPikd pubotdpnpa, nou Bpédnke ota pdgla ekatoppu-
PLWV avayvwotwy avd tov k6opo, o T¢ Nt. ZaAwtlep otov «PUAaka otn ZikaAns ypdgel yia TG NEPINETELEG TOU
X6Avtey, evég outsider avtinpwa otnv epnpeia tou nou natdel ata «oUyxpovay Bhpata tou XakApnept div tou
Mapk Touéw. OvelpondAog, TagldeuTng, avtioupBatikog, oAyopiAntog, o XéAviev €yive enavaotatiki onpaia yla
T0Ug enpoug tou '50. To «Rebel in the Rye» pépvel oTo npooknvio Ty aAnBivh 1otopia tou NW¢ ypaetnke o
«PUAakag otn ZikaAny, pe tov NikoAag XouAt va unoduetal tov LdAwvtlep kat tov KEBv Znélot tov kabnynth
Tou, og oknvoBeaia tou Ntdvi Ztpovyk nou npaypatonotel €6w to oknvoBeTikd Tou viepnouto, evw eival oeva-
pLOYpA®og tou «Hunger Games» Kkat tou «The Butlers. ML.F.

In what may be the most significant teenage novel, which has reached the home of millions readers world-
wide, namely “Catcher in the Rye”, J. D. Salinger recounts the adventures of Holden, an outsider teenage anti-
hero who follows the “modern” footsteps of Huckleberry Finn by Mark Twain. A dreamer and a traveler and
also uncompromising and taciturn by nature, Holden became the flag of the revolution for teenagers in the
‘50s. “Rebel in the Rye” brings into the spotlight the true story of how “Catcher in the Rye” was written, with
Nicholas Hoult playing Salinger and Kevin Spacey his professor. Director Danny Strong makes his directing
debut after having written the screenplays for the final two films of “Hunger Games” and “The Butler”. P.Gk.

YKHNOOEZXIA / DIRECTOR
Danny Strong

YENAPIO / SCREENWRITER
Danny Strong
OQTOIMPA®IA / DoP
Kramer Morgenthau
MOYZIKH / MUSIC

Bear McCreary

MONTAZ / EDITOR

Joseph Krings

HOOMNOIOI / PRINCIPAL
CAST

Nicholas Hoult, Kevin Spacey,
Sarah Paulson, Zoey Deutch,
Hope Davis, Victor Garber

DANNY
STRONG
YknvoBémng,
oevVaploypagog,
nBonotdg kat
napaywyog.
Ipdoel To oevaplo kal oknvoBeTel Th
oelpd Empire tou FOX.

Danny Strong is a director, writer,
actor, and producer. He writes
and often directs FOX's Empire.
His screenplay credits include The
Hunger Games: Mockingjay -
192

®IAMOTPA®IA / FILMOGRAPHY
2017 Rebel in the Rye

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

ZQOH YE ENANAAHWH / LIFE OF SIGNIFICANT SOIL

HMA / USA, 2016, EFTXPQMO / COLOR, DCP, 71°, ATTAIKA / ENGLISH

H Avtioov kat o Kévop Bpiokoval nayibeupiévol otn Sikn toug «Mépa tg Mappdtag» étav Slaniotvouy nwg (ouv
v teAeutala pépa tng oxéong toug Eavd kat Eava. Exovtag oto BaBog tou elppiol tou thy «ABdctaxtn EAappotnta
Tou Elvaw, o npwrogppavi¢dpevos avedptntog Apepikavog dnpioupydg MéA Aipig enixelpel pia YAUKOnikpn patd
ndvw otig alyxpoveg oxéel. Méoa and ontiké pot{Ba kat nxntikd cues, o oknvoBETng naidel pe v éwvola Tg ena-
vaAnmntikdtntag nou tautidetal pe to ouvaioBnpatikd TéApa. Mia coupeaAioTikn 1otopia nou .oopporel enttuxnpéva
peta&l dpapatog kal kwpwdiag, olkelou kat unepPatikoy, o éva (KUpLoAeKTkG g ottypEq) rollercoaster ouvaioBn-
pdtwv. Ot indie peAwdieg ovopdtwy énwg ot National evteivouv v peAayxoAia oto score tou Tkpéivt foudkep, evd
otov npwrtaywviotikd pdAo ouvavtdpe tov adioxapévo EAAnvokunplo nBornotd AAEEN Molyiapn. ©.K.

Addison and Connor are trapped in their own “groundhog day” when they realize that they relive the last day
of their relationship again and again. With a depth in his line of thought that is reminiscent of “The Unbear-
able Lightness of Being”, independent American director Michael Irish attempts in his debut film a bitter-
sweet look at modern-day relationships. Through optical patterns and sound cues, the director plays with the
concept of repetition which reflects the emotional rut. A surreal story that lies between drama and comedy,
the familiar and the transcendental in a (literally at times) rollercoaster of feelings, with Cypriot actor Alexis
Mouyiaris who died prematurely in the leading role. Indie tunes by bands such as The National emphasize
Grady Walker's melancholic film score. Th.K.

LKHNOOEZIA / DIRECTOR
Michael Irish

LENAPIO / SCREENWRITER
Michael Irish

DOTOIPA®IA / DoP
Bradley Buehring

MOYZIKH / MUSIC

Grady Walker

MONTAZ / EDITOR

Bradlee Crawford Hicks
HOOMOIOI / PRINCIPAL
CAST

Charlotte Bydwell, Alexis
Mouyiaris, Don Bajema, Anna
Jack

MICHAEL
IRISH

Me kataywyn
and to PiviE g
. Apldva, o MaikA
Aipi onoubdace
Kivnpatoypdgo ato School of
Visual Arts otn Néa Yopkn. H Zwn)
oe EnavdAnyn ivai n npwm
PEyAAou pnKoug tawvia tou. Zel aTo
MnpoUKAW.

Originally from Phoenix, Arizona,
Michael Irish graduated from the
School of Visual Arts in NYC where
he studied film. Life of Significant
Soil is his first feature. He currently
resides in Brooklyn.

®IAMOTPA®IA / FILMOGRAPHY
2016 Life of Significant Soil
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KYPIA XAINT / MRS. HYDE / MADAME HYDE

FAANIA, BEATI0 / FRANCE, BELGIUM, 2017, EFTXPQMO / COLOR, DCP, 95°, TAAAIKA / FRENCH

Mia exkevtpikn kaBnyntpla, nou npokaAel avundBela otoug neploodtepoug ouvadbEAPoUG Kal Pabntég g,
Séxetal xtunnpa and kepauvd kal unvd (aAiopévn kal aAAaypévn. And Tote, Eekiva péoa TG pia Paxn avageoa
oe 8U0 HlapopETIKEG NPoowNIkATNTES, e Ty {61a va npoonabei va npooappootel otn véa auth katdotaon. To
XIOUHOPLOTIKG atvepd Tou napardyou and tov [dAAo nBonold - oknvoBétn Xepd Mnolév cuvavtd thv kKAQoikn
lotopla tou Pépnept Aolig ZtiBevoov «Adktwp TEEKIA kat Kiplog Xdwt», Baloviag otn péon tnv IdapnéA Inép
(nou Eavaouvepydotnke pe tov oknvoBétn ato «Tip Top» Nplv téooepa xpdvia) oe AAAN pia eppnveia - npékAnon
yla v {61, anoatoAn tnv onola extéAeoe pe avenavaAnmto tpéno, kepdidovtag to oxetikd BpaPelo oto npd-
opato PeotiPéA tou Aokapvo. T.M.

An eccentric teacher, unlikeable to most of her colleagues and students, is struck by lightning and wakes
up stunned and changed. A battle between two different personalities begins to rage inside her, while she's
trying to adjust to this new situation. The humoristic cinema of the absurd by French actor-director Serge
Bozon meets the classic Robert Louis Stevenson story “Strange Case of Dr Jekyll and Mr Hyde”, with Isabelle
Huppert (who has worked again with Bozon for “Tip Top” four years ago) in another challenging role which
she performs uniquely, winning an award at the latest Locarno Festival. T.M.

YKHNOOEZXIA / DIRECTOR
Serge Bozon

YENAPIO / SCREENWRITER
Serge Bozon

DOQTOIPA®IA / DoP

Céline Bozon

MOYZIKH / MUSIC
Benjamin Esdraffo
MONTAZ / EDITOR
Francois Quiqueré
HOOMOIOI / PRINCIPAL
CAST

Isabelle Huppert, Romain Duris,
José Garcia

‘ S SERGE
==l BOZON
Fewwnpévog

10 1972,0
Yepl Mnolov
€PYAOTNKE

WG NBOMOLGG Kat KPITIKAG
KIVNHaToypapou npotou
OKNVOBETNTEL TNV MPWTN PEYAAOU

®

W |
L

pAKoug tawvia tou, L' Amitié (1998).

Born in 1972, Serge Bozon initially
worked as an actor and film critic
(Trafic, Lettre du Cinéma, Cahiers
du cinémay), before directing his
first feature, L’ Amitié (1998).
®IAMOIPA®IA / FILMOGRAPHY
2017 Madame Hyde 2013 Tip Top

2007 La France 2002 Mods
1998 L’ Amitié
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MOMAY / POP AYE

ZIFKAMOYPH, TAIAANAH / SINGAPORE, THAILAND, 2017, EFXPQMO / COLOR, DCP, 102°,
TATAANAEZIKA / THAI

H yevvnpévn otn ZiykanoUpn Kipotev Tay, petd and pia oelpd PpaPeupiévawy taviciv PIKpoU HAKoUG, KAVEL To
VIEHNOUTO TNG €X0VTAG WG POVIO pia NOAN atnv onola £4noe yia Afya xpdvia, Tnv Mnavykdk tng Taildvéng, kat
yla npwa évav npdo, HeonAika apxitéktova nou pabaivet étt éva egfAnpatikd Ktipto nou éxtioe ato napeABov
Ba katebaplotel yia xdpn evég véou. Mepilunog, agnvel epyacia kat ouluyo Kal yupvd vontd ota natdikd tou
xpovia étav Pplokel evav eAépavta nou (oloe katd to NapeABov 0To OIKOYEVELAKS TOU KTApA, Hakptd an’ tnv
npwtetouaa. O Mondu, 6nwg Tov eixe ovopdoel TéTe and Tov ayannpévo tou nadiké Nnpwa, neplpépetat padf
ToU o€ enapxiakoug dpdpoug o' éva yepdto aiolodogia, YAUKOMIKpo kat cuvapnactikd road movie nou Ppafed-
ke oto PeotfaA tou Pétepvtap. T.M.

Singapore-born Kirsten Tan's first feature film, after many awarded short films is set in Bangkok, Thai-
land, a city she lived in for a few years. Her hero is a gentle middle-aged architect who finds out that an
iconic building he once created is to be demolished and replaced by a new one. Drowned in sorrow he
leaves his wife and his work and returns mentally to his childhood years, finding an elephant that used
to live in his family’s estate, far away from the capital. The elephant, named Pop Aye after the man's
favorite childhood hero, wanders with him along provincial roads in a hopeful, bittersweet and exciting
road movie that received an award at the International Film Festival Rotterdam. T.M.

YKHNOOEZIA / DIRECTOR
Kirsten Tan

XENAPIO /
SCREENWRITER

Kirsten Tan

DPOTOIPA®IA / DoP
Chananun Chotrungroj
MOYZIKH / MUSIC
Matthew James Kelly
MONTAZ / EDITOR

Lee Chatametikool
HOOMMOIOI / PRINCIPAL
CAST

Thaneth Warakulnukroh, Penpak
Sirikul, Bong

KIRSTEN
TAN

Tawieg pikpoy
HAKOUG TNG
Kipotev Tav
éxouv nNpoPBAnBel
OE KIVNUATOYPapIkd PeoTPAA o
YiykanoUpn, Pétepvtay, Topovto
Kkat Mnouaodv kat éxouv AGPet
noAudpiBua Bpapeia Siebvac.

Kirsten Tan's work has screened

at film festivals in Singapore,
Rotterdam, Toronto, and Busan.
Spotlighted by CNN's «Ones to
Watch» she has received numerous
international awards.

®IAMOTPA®IA / FILMOGRAPHY
2017 Pop Aye
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KAIPO EMNIZTEYTIKO / THE NILE HILTON INCIDENT

XOYHAIA, AANIA, TEPMANIA, FTAAAIA / SWEDEN, DENMARK, GERMANY, FRANCE, 2017,
ErFXPQMO / COLOR, DCP, 106 °, APABIKA, NTINKA, AITAIKA, FAAAIKA / ARABIC, DINKA,
ENGLISH, FRENCH

H kapdid tou e voudp xtund duvatd ota kakdenpa ookdkia Tou Kalpou, oto kaBnAwtikd actuvopiké Bpilep tou
Tapik ZaAéx. Atyo npwv tnv auyn tng ApaBikng Avoigng, o Nopevtiy, évag SlepBappévog AlyUntiog aotuvopikog, KaAeftal
va e&xvidoel tv doAogovia tng dlaonping tpayoudiotplag Aaréva oto noAuterés Eevodoxeio Nile Hilton. Ta otowxela
gpnAékouv évav nAololo enixelpnpatia o onofog, wg eitog tou Mpoédpou Kat pEAag Tou KovoBouAiou, anoAapiBdvet
pia 1ddtunn acuAia ondte ol €peuveg naywvouv. KaBwg n enavaotacn evavtiov tou Xéovt Moupndpak Eekiva kal ot
OUYKPOUOELG TwV MOAITWV e Toug actuvopikoug paivovtal, o Nopevtlv anogaoilet yia npadtn gopd otn {wh tou va
NOAEPNOEL yla TNV anokatdotaon g Sikaloolvng, Tv (dla otyph Nou n xwpa tou Picdvel To TéAoG piag enoxig. K.O.

The heart of film noir is pounding in the seedy streets of Cairo, in this fascinating crime thriller by Tarik Saleh which
was awarded the World Cinema Grand Jury Prize at Sundance Festival. A few weeks before the Arab Spring, Nore-
din, a corrupt Egyptian police officer, is assigned to solve the murder of famous singer Lalena in the luxurious hotel
Nile Hilton. The clues implicate a rich businessman who enjoys an unusual immunity as a friend of the President
and member of the Parliament, so the investigation stops. As the revolution against Hosni Mubarak begins and
the conflicts between citizens and police officers are raging, Noredin decides for the first time in his life to fight for
the restoration of justice, while his country is faced with the end of an era. K.Th.

YKHNOOEZXIA / DIRECTOR
Tarik Saleh

YENAPIO / SCREENWRITER
Tarik Saleh

DOTOIMPA®IA / DoP

Pierre Aim

MOYZIKH / MUSIC

Krister Linder

MONTAZ / EDITOR

Theis Schmidt

HOOMNOoIOol / PRINCIPAL
CAST

Fares Fares, Ger Duany, Slimane
Dazi, Mohamed Yousry, Mari
Malek, Ahmed Selim

TARIK
SALEH

O Tapik ZaAéx
efval Zounddg
TNAEOMTIKAG
napaywyag,
animator, ekbétng,
6npooloypAPog Kat oknvoBETNg
ALYUNTIaKAG KATaywyng.

Born in 1972, he is a Swedish
television producer, animator,
publisher, journalist and film
director of Egyptian descent.
®IAMOTPA®IA / FILMOGRAPHY
2017 The Nile Hilton Incident

2014 Tommy 2009 Metropia
2005 Gitmo
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H NENTAMOP®H KAI H ATEAH / BEAUTY AND THE DOGS / AALA KAF IFRIT

TYNHZIA, FTAANIA, ZOYHAIA, NOPBHTIA, AIBANOZ, KATAP, EABETIA / TUNISIA, FRANCE,
SWEDEN, NORWAY, LEBANON, QATAR, SWITZERLAND, 2017, EFXPQMO / COLOR, DCP, 100",
APABIKA / ARABIC

Mia Bpadid nou Eexvd yia tv Mapidp o éva ndpu napéa pe gpiloug, AapBavel Tpayikn tponn étav néptel Bupa
Blaopol and aotuvopikous. To éykAnpia Ba eCeAxBel oe évav kapkiké epEATN yia v 21xpovn KonéAa, and tn otty-
pn nou enixelpel va katayyefAel 1o neplotatikd otig Apxég. Mg yiveral va diekdiknoel dikaloolvn étav n anddoon
™G enagletal ota xépla Twv dpaotwyv; H noAtika kat cuvaloBnpatikd goptiopévn Tawia g Kaoutép Mnev Xdvia
tonoBeteftal otnv Tuvnoia tnv enadpio g Apaikng AvolEng, avtAel éunveuon and aAnBiva yeyovéta kat xwplidetat
OE eWVEd eVOTNTES - HovonAdva. Ave€aptnta and to xwpoxpoviké Tou nAaiolo, to Bapparéo névnpa tng TuvAolag
oknvoBétdag naipvel tig dlaotdoelg plag dlapkols péxng nou kéBe yuvalka - kat kéBe kowvwvia - opeiAet va divel
evavtia otnv kouAtoUpa tou Placpol Kal TG Katanieotikég ekpavoelg g natplapxiag. N.E.

A night that for Mariam begins with a friends’ party takes a tragic turn when she is raped by policemen.The crime
turns into a Kafkaesque nightmare for the 21 year-old girl when she tries to report the incident. How can she
demand justice when it’s in the hands of the perpetrators? This politically and emotionally charged film is set in
Tunisia after the Arab Spring and draws on real facts. It is divided in nine sections- long takes. This courageous
film goes beyond the confines of time and place and shows the constant battle that all women and all societies
has to fight against rape culture and oppressive manifestations of patriarchy. N.S.

YKHNOOEZXIA / DIRECTOR
Kaouther Ben Hania

YENAPIO / SCREENWRITER
Kaouther Ben Hania
OOTOMPA®IA / DoP

Johan Holmquist

MOYZIKH / MUSIC

Amine Bouhafa

MONTAZ / EDITOR

Nadia Ben Rachid

HOOMMOIOI / PRINCIPAL
CAST

Mariam Al Ferjani, Ghanem Zrelli,
Noomane Hamda, Mohamed
Akkari, Chedly Arfaoui, Anissa
Daoud, Mourad Gharsalli

KAOUTHER
BEN HANIA
H oknvoBétic Kal
0EVapLoYpAPog
Kaoutép Mnev
Xavia yewnBnke
otnv Tuvnoia. Metd tug onoudég
NG OTOV KIVNHAToypapo onoudace
oevdplo oto lMaplot.

A director and screenwriter,
Kaouther Ben Hania was born in
Tunisia. Following film studies, she
studied scriptwriting in Paris.
®IAMOIPA®IA / FILMOGRAPHY

2017 Beauty and the Dogs
2014 Challat of Tunis
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TO ®EITAPI TOY AIA /JUPITER'S MOON / JUPITER HOLDJA

OYITAPIA / HUNGARY, 2017, EFXPQMO / COLOR, DCP, 123, OYITPIKA / HUNGARIAN

‘Evag veapdg Z0pog petavaotng nupoPoAeitat and v agtuvopia dtav npoonabel va diaoxioel ta olvopa

g Ouyyapiag. Tpopokpatnpévog Kat 0oKapLopéVoG, O Tpaupatiopévog Aplav avakaAumtel - npog HeydAn tou
€knANnEn - Ot éxel NAéov TNV IKavoTNTa va alwpeital Xto otpaténedo 6nou kpateital, ol unepdUVALELS ToU
TpafBolv tnv npocoxn evég diepBappévou ylatpoU nou Tov OTEAVEL OTO VOOOKOE(D KL and exel Tov uyadeUel
Y10 Katdnt Toug, £vag opyLopévog ouvoplakdg aoTuvopikdg éxel eanoAUoel avBpwnokuvnyntd yia va Toug oUA-
AdBeL O oknvoBEng tou BplapBeutikol «\eukoU OgoU», KopvéA MouvtpoUtoo, bivel Tnv eupwnaikn andvtnon
ota xoAtyouvtiavd pnAokUndotep Katatylotikng 6pdong, ouvbuadoviag pia ekBapBwtikn enideign de€lotexviag
HE TNV HETAPUOLKA aAAnyopia kal Tnv oUyxpovn KoWwVIKONOALTIKA npaypatikétnta. K.O.

A young Syrian immigrant is shot by the police while trying to cross the Hungarian borders. Scared shocked
and injured, Arian realizes much to his surprise that he has now the ability to float. In the camp where he is
held, his superpowers draw the attention of a corrupt doctor who sends him to the hospital and helps him es-
cape. A furious border policeman is after them and launches a manhunt to arrest them. The director of “White
God’, Kornel Mundruczo, gives the European answer to Holywood action blockbusters, cominbing a stunning
demonstration of skill with metaphsyical allegory and the contemporary sociopolitical reality. K.Th.

YKHNOOEZXIA / DIRECTOR
Kornél Mundrucz6

YENAPIO /
SCREENWRITERS

Kornél Mundruczé, Kata Weber
OOTOMPA®IA / DoP
Marcell Rév

MOYZIKH / MUSIC

Jed Kurzel

MONTAZ / EDITOR

David Jancsé

HOOMOIOI / PRINCIPAL
CAST

Zsombor Jeger, Gyorgy Cserhalmi,

Merab Ninidze, Méni Balsai

KORNEL

! MUND-
RUCZO

O Kopvér
MouvtpouUtoo
efvar OUyypog
oknNvoBETNG Tou Kvnpatoypagou
kal Tou Bedtpou.

Kornél Mundruczé is a Hungarian
film and theatre director.

®IAMOTPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
2017 Jupiter's Moon 2014 White God
2010 Tender Son: The Frankenstein
Project 2008 Delta 2005 Johanna
2002 Pleasant Days
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NA ME ®QONAZEIX ME T' ONOMA XOY / CALL ME BY YOUR NAME

ITANIA, TAAAIA / ITALY, FRANCE, 2017, EFXPQMO / COLOR, DCP, 130°, AITAIKA, ITAAIKA,
FTAANIKA / ENGLISH, ITALIAN, FRENCH

Ye pia ypagkn tonoBeoia g Itaikig enapxiag tou 1983, katakaAdkalpo, to G napakoAouBel tnv oeouahikn apu-
nvion evég avacuxou 17xpovou. [dvog duo akadbnpdikwy, o EAlo vikBel tov aioBnpatiké kdapo tou va ouykAovidetat
XL and TG EPWTIKEG TOU OUVEUPETELS [ éva vIOMIo Kop(tol aMd and évav Apepikavd, eptda xpdvia peyaAdtepd Tou, nou
BonBdel Tig €peuveg Tou kaBnynth natépa tou otov EMnvopwpaikd MoAtiopé. H aevapiakn cuvepyaoia avapeoa otov
oknvoBetn tou «Efpal o Epwragy kat tov T¢Eig AiBopy, tov naAaipaxo dnpioupyd tou «Ta Anopevdpla piag Mépagy,
elvat éva pikpd aplotolpynpa ndvw ota ave€ftnAa onpadia Nou aphvouv ol NPWIOL EPWTES, Ta 0podpd NapBevikd xtu-
nokapdla Kat ta puotnpladdn kaAéopata g kapdlag kat tou koppioU. Instant classic, pe tn divapin va ayyi€el noAloug
kal lapopetikol Beatég, To naveépopgo Piip dev aticel va neptypdpetal, aMd va Pidvetat AK.

In picturesque 1983 provincial ltaly, in the midst of summer, the film follows the sexual awakening of a restless
17year-old boy. Son of two academics, Elio feels his emotional world shaken to the core not by his sexual encoun-
ters with a local girl but by an American man, seven years older, who's helping the boy’s father in his research on
Greco-Roman culture. The screenwriting collaboration between the director of “l am Love” and James Ivory, veteran
director of “The Remains of the Day” gives us a masterpiece about the indelible marks of first loves, the intense first
infatuations and the mysterious calls of the heart and the body. An instant classic, powerful enough to reach a diverse
audience, this beautiful film is something one has to experience. L.K.

XKHNOOEZXIA / DIRECTOR
Luca Guadagnino

XENAPIO / SCREENWRITER
James Ivory

OOTOMPA®IA / DoP
Sayombhu Mukdeeprom
MONTAZ / EDITOR

Walter Fasano

HOO0MOIOI / PRINCIPAL
CAST

Armie Hammer, Timothée
Chalamet, Michael Stuhlbarg,
Amira Casar, Esther Garrel,
Victoire Du Bois

LUCA
GUADAG-
NINO
lewnBnke oto
MaAéppio o
1971. Ynhp€e
oknvoBETNG kal napaywydg
ndvw and 20 tawviwv — peyaiou
Kal HIKpoU pNKoUG, KaBwg kat
VIOKIQVTED.

#

Born in Palermo in 1971. He has
worked as both a director and a
producer in making over 20 films,
including features, shorts, and
documentaries.

®IAMOTPA®IA / FILMOGRAPHY
2017 Call Me by Your Name 2015 A

Bigger Splash 2010 | Am Love 2005
Melissa P 1999 The Protagonists

69



230 AIEONEXZ ®EXTIBANA KINHMATOIPA®OY THX AOHNAX

23RD ATHENS INTERNATIONAL FILM FESTIVAL

MHTEPA! / MOTHER!

HNA / USA, 2017, EFTXPQMO / COLOR, DCP, 121°, ATTAIKA / ENGLISH

H dwn evég CeuyaploU avaotatwvetal 6tav anpdokAntol eNokEnteg tapddouy T poutiva tou. H abiékpitn cupnepiqo-
pd Twv Potevolpevwy yivetal pia avnouxnTiki NPOKANGN Nou anokaAUNTEL TG pWYHES TNG OIKOYEVELAKNG E0Tiag Kal
0piCel ek vEou Ewoleg dnwg aydnn, agooiwon kat Buafa. O Ntapev Apovo(oK! ENOTPEPEL ANV EPLAATIKA KATaBaon Tou
Tapaypévou owpatog («Madpog Kikvogs, «O MaAalotiey) kat nvelpatog («PékBiep yia Eva Ovelpoy) evég avBpwnou
ota épla. E€anoAdel pia apetpoenh onoudn otnv kKAlpakoUpevn napdvola kat eEETAel TG KpupEg enbupifeg, Toug eyye-
VELG (p6PoUG Kal TIG AOTIKEG VEUPWOELG EVOG KOTHOU MOU «0UVABIOE TNV TPEAd». Me ElpwvIKi avtioTiEn Toug pwToYevelg
npwtaywwvioTég tou (T¢evipep Adpeve, Xapie Mnapdép, MioéA daipep) oe Npwto NAGvo, 0 ApovOMoK! eyKUpove! atn
«Mntépal» éva epnpnotikd Wuxodpapa, pia Bpnokeutikn aAAnyopia ki éva akpaio BpiAep napadidovtag pia ouvapna-
OTIKN KIVNPATOYPAPIKA EUNELpia nou NpeneL va «belg yia va niotegelgy. MLI.

A couple’s life is disrupted when some uninvited guests upset their routine. The guests’ indiscreet behavior tums to a dis-
concerting challenge that reveals the cracks of the family home and redefines concepts such as love, devotion and sacrifice.
Damen Aronofsky deals once again with the nightmarish descent of the troubled body (‘Black Swan', “The “Wrestler”) and
spirit (‘Requiem for a Dreanm’) of a person at the end of their rope. He makes an immodest study on climaxing paranoia and
explores the secret desires, the innate fears and the urban neuroses of a world “accustomed to madness”. The ironically pho-
togenic protagonists (Jennifer Lawerence, Havier Bardem, Michelle Pfeiffer) are a stark contrast to Aronofsky’ s fascinating
film. A provocative psychodrama, a religious allegory and an extreme thriller that “you have to see to believe”. P.Gk.

XKHNOOEXIA / DIRECTOR
Darren Aronofsky

XENAPIO / SCREENWRITER
Darren Aronofsky
OOTOMPA®IA / DoP
Matthew Libatique

MOYZIKH / MUSIC

Johan Johansson

MONTAZ / EDITOR

Andrew Weisblum

HOOMOIOI / PRINCIPAL
CAST

Jennifer Lawrence, Javier Bardem,
Ed Harris, Michelle Pfeiffer, Brian
Gleeson, Kristen Wiig

=~ 08 DARREN
B ARONOFSKY
v O Nuapev

Apov6pokt (1969)
" elval apepikavog

: ; lﬁ oKNvoBETng

kat nepiBaArovtoAdyog. Znoubace

KIVNHAToOYPAMO Kal KOWWVIKA

avBpwnoAoyia oto XdpBapvt.

Aronofsky (1969) is an American
filmmaker and environmentalist.

He attended Harvard University,
where he studied film and social
anthropology. He has received
acclaim, and generated controversy,
for his often surreal, disturbing films.
®IAMOTPA®IA / FILMOGRAPHY
2017 Mother! 2014 Noah 2010 Black
Swan 2008 The Wrestler 2006 The

Fountain 2000 Requiem for a Dream
1998 Pi

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

AEN HXOYN MNOTE EAQ / YOU WERE NEVER REALLY HERE

HN. BAZIAEIO / UK, 2017, EFTXPQMO / COLOR, DCP, 95°, AITAIKA / ENGLISH

Betepdvog nedovadtng, avtikovwvikog Kal Pe WuxoAoyikd npoPAnpata, avahapBdvel évavit apolBig va owdel kopitola
nou €xouv néoel BUpata oeEouaAikoy epnopiou Kat va Ta eNOTPEPEL OTIG OIKOYEVELEG TouG. H pavopevikd anAn und-
Beon evroniopiol Tg avAAikng kdpng evag Neolopkédou Mepouataoth, tov odnyel oe éva Bavdoipo diktuo SlapBopdg
nou ayyicet uPnAd noAttikd KApdkia. Aekaoxtw xpdvia petd to Baupdoto viepnoUto tng («Ratcatchers), n Papoei ent-
BeBatdvel Nwg Sikalwg oUYKATAAEYETAL OTIG ONPAVTIKGTEPEG YUVAIKELEG PLVEG TOU HOVIEPVOU OWVEHd, akoAouBwvtag
yla npwytn popd otn eApoypagia g évav apoevikd npwa otnv aipatnph oTaupoPopia Tou yia pia Kanota unoyia
AUtpwong. AinAn BpdBeuon ato npdopato PectdA Kawwv (BpaBela evapiou kat KaAltepou HBonotou), pe tov
Xoak PviE va KAEPEL TG EVIUNWOELG 0TV PIVIHAAIOTIKN, CwHATKA EppNVE(a Tou wg e§oAoBpeutng dyyeAog nou Boutd
otnv 4Buooo pIlag NECIOTIKNG, EPLAATKAG npaypatikdtntag. AK.

A marine veteran, antisocial and psychologically challenged, saves trafficked girls and returns them to their families
- but he does so for money. The seemingly simple job of finding the underage daughter of a New York senator leads
him to a deadly net of corruption reaching high political ranks. Eighteen years after her wonderful debut, Ramsay
shows that she is rightfully considered one of the most significant female voices in modern cinema. For the first time
in her filmography she follows a male character to his bloody crusade for redemption. The film won screenplay and
best actor award at Cannes Film Festival. An impressive Joaquin Phoenix plays in a minimalistic, physical manner the
exterminating angel who finds himself plunged into the abyss of a pessimistic, nightmarish reality. L.K.

YKHNOOEZIA / DIRECTOR
Lynne Ramsay

ZENAPIO / SCREENWRITER
Lynne Ramsay

OOTOMPA®IA / DoP
Thomas Townend

MOYZIKH / MUSIC

Jonny Greenwood

MONTAZ / EDITOR

Joe Bini

HOOMOIOI / PRINCIPAL
CAST

Joaquin Phoenix, Alessandro
Nivola, Ekaterina Samsonov, Alex
Manette, John Doman, Judith
Roberts

LYNNE
RAMSAY

H yewnpévn

otn MNaockwBn
A Papioei
Bewpeitat and tg
Mo NPWTTUNES Kal EVOIAMEPOUTES
(PWVEG NG Bpetaviag atov
ave€dptnto Kivnpatoypdgo.

Born in Glasgow, Lynne Ramsay is
considered one of the British most
original and exciting voices working
in Independent cinema today.
®IAMOIPA®IA / FILMOGRAPHY
2017 You Were Never Really Here

2011 We Need to Talk About Kevin
2002 Morvern Callar 1999 Ratcatcher
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WONDERSTRUCK

HMNA / USA, 2016, EFTXPQMO / COLOR, DCP, 117, ATTAIKA / ENGLISH

Kinpatoypapikn petapopd evog  elkovoypagnpévou BipAlou tou Mnpdiav ZéAQvIK, to napapubBévio
«Wonderstruck» evivel dUo Lotopieg and SlapopeTikég enoxeg atnv {bla appovikn agnynon. H pia otopia pag
OUCTAVEL €va povaxiké Kopitol and to NioU T¢époel tou 1927. H dAn éva oppavd aydpl and tnv enapxiakn
Mwveo6ta tou 1977. Ot 6o pikpol Apweg eykatalelnouv tn yevetelpd toug, akoAouBwvtag pla napéppnon
nou toug odnyel otn Néa Yopkn kat ouvdéel ta pawopevikd Eéxwpa nenpwpéva Toug. ZknvoBetwvtag and
kapdlag, pe BAéppa ouvenappévo Kal ovelpondAo, o Tovt Xéwvg kpUPel niow and tnv nepinAdvnon Twv PIKPWY
NPWTAYWVIOTWY Tou Hila eviAikn Bepiatikn Ty onofa avékabev unnpetoloe oTIG NEPLOOGTEPES SNHLOUPYIEG TOU:
T0 aitnpa Tou va avikel§ kAnou Kat va e€apyupwvelg tnv énola Slagopetikdtntd oou Pplokoviag katavonon
kal avakoUglon oto NAeupd piag Sikng oou puAng. AK.

A cinematic transfer of a Brian Selznick’s illustrated book, fairy-tale “Wonderstruck™ brings together two
stories of different eras in the same harmonious narration. There is the story of a lonely girl from 1927 New
Jersey and the story of an orphan boy in small-town 1977 Minnesota. The two young heroes leave their
hometowns on an impulse that leads them to New York and connects their seemingly separate destinies.
Todd Haynes directs from the heart, with a fascinated and dreamy gaze. Behind the wandering of his young
protagonists he conceals an adult subject that he’s served in most of his films: the demand to belong and to
realize your diversity finding understanding and relief in people of your own kind. L.K.

IKHNOOEZIA / DIRECTOR
Todd Haynes

ZENAPIO / SCREENWRITER
Brian Selznick
DOQTOrMPA®IA / DoP

Ed Lachman

MOYZIKH / MUSIC

Carter Burwell

MONTAZ / EDITOR

Affonso Gongalves

HOOMNOIOI / PRINCIPAL CAST
Julianne Moore, Oakes Fegley,
Michelle Williams, Millicent
Simmonds, Jaden Michael, Tom
Noonan

TODD
HAYNES

O Tovt Xévg
elval Apepikavég
oKnvoBétng
avedptntou
KIVnpatoypagpou kat
OEVAPLOYPAPOG.

Todd Haynes is an acclaimed
American independent film director
and screenwriter.

®IAMOIPA®IA / FILMOGRAPHY
2016 Wonderstruck 2015 Carol
2007 I'm Not There 2002 Far From
Heaven 1998 Velvet Goldmine

1995 Safe 1991 Poison

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

H AAAH OWH THX EAMNIAAL / THE OTHER SIDE OF HOPE
/ TOIVON TUOLLA PUOLEN

®INAANAIA, TEPMANIA / FINLAND, GERMANY, 2017, EFXPQMO / COLOR, DCP, 98°,
®INAANAIKA, ATTAIKA, APABIKA / FINNISH, ENGLISH, ARABIC

O KéAevt, Z0pog petavdotng, katapBavel napdvopa otnv OwAavdia. Apanetelel and to KEVIpo «PpAoLeviags
énou Kparteftal kat (el otnv napavopia. O Bikotpop, PivAavddg €pnopog, eykataleinel tnv yuvaika, To onitt kat
10 payad tou. Kepdidel éva oefaotd noad oe pla naptiba ndkep kal ayopddet éva eotiatéplo. Aivel douAeld otov
KdAevt ki €tal, 600 AvTpeG Nou eyKatéAewpav ta onitia Toug yia dlagopetikols Adyoug, aAdddouv padf tig {wég
touG. O Akl Kaouptopdki nepvéel otnv «AAAN Own tng EAnidag» npooeyyilovtag pe aponAlotikn dialyela to
Mo kautd noAtiké Bépa Twv Kalpwv pag. Xav Epnpog nou BéAeL va kavel Tov KAoHo KaAUTEPO, GEPVEL NAAL OTO
enikevtpo ta autovénta: TV aAAnAgyyun, Tnv ouvtpo@IkdTNTa Kat tnv ayénn petadl twv avBpwnwy. K.O.

Khalled, a Syrian refugee, arrives illegally in Finland. He escapes the camp where he is held and lives as an
outlaw. Vickstrom, a Finland merchandiser, leaves his wife, his home, his store. He earns quite an amount
playing poker and buys a restaurant. He employs Khalled so the two men who left their homes, each for dif-
ferent reasons, change their lives together. Aki Kaurismaki gives us “The Other Side of Hope” dealing with
the hottest political issue of our times in what seems as disarming clarity. Like a teenager who wants to
make the world a better place he focuses once more on the aspects of life we take for granted: solidarity,
companionship and love. K.Th.

YKHNOOEZIA / DIRECTOR
Aki Kaurismaki

YENAPIO / SCREENWRITER
Aki Kaurismaki

OOTOIPADIA / DoP

Timo Salminen

MONTAZ / EDITOR

Samu Heikkila

HOOMMOIOI / PRINCIPAL
CAST

Sherwan Haji, Sakari Kuosmanen,
Janne Hyytidinen, likka Koivula,
Nuppu Koivu, Simon Hussein
Al-Bazoon, Niroz Haji, Kaija
Pakarinen

AKI KAURI-
SMAKI

To vrepnouto
TOU WG
ave€dptntou

- oknvoBETn éylve
pe 1o EykAnpa kat Tipwpia (1983).

His debut as an independent
director was Crime and
Punishment, an adaptation
of Dostoyevsky's novel.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

2017 The Other Side of Hope

2011 Le Havre 2002 The Man Without
a Past 1999 Juha 1990 | Hired

a Contract Killer 1989 Leningrad
Cowboys Go America 1988 Ariel

1985 Calamari Union 1983 Crime

and Punishment
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NTOKIMANTEP / STRANGER THAN FICTION
MOIOX TPABH=E TH XKANAAAH; / DID YOU WONDER WHO
FIRED THE GUN?

OI TATEZ THX KONXTANTINOYMOAHZ / NINE LIVES: CATS IN
ISTANBUL

O AKYAAAXZ KAPAZHXHX LYNANTA TON XOPBAT ME MIZTH,
ATAMH, EANIAA / AKYLLAS KARAZISIS MEETS HORVATH WITH
FAITH, HOPE, CHARITY

H NMOAH TON ®ANTAZMATQON / CITY OF GHOSTS

TA AEINA THZ OANAZZAY / SEA SORROW

TO NHZI THX MHAEIAZ: OTAN H KAAAAL LYNANTHZE TON
MAZOAINI / THE ISLE OF MEDEA

KONZTANTINOX TZOYMAL: HOOMOIOX E= IAIOLYTKPAZIAX
/ KONSTANTINOS TZOUMAS: AN ACTOR BY NATURE

®PANK ZEPMIKO / FRANK SERPICO
TOKYO IDOLS / TOKYO IDOLS

AYTOI NOY EMEINAN XTO AAENO /LAST MEN IN ALEPPO

VI UMANTEP
SLLWEIJTHAN FICTION

MOIOX TPABH=E TH XKANAAAH; / DID YOU WONDER
WHO FIRED THE GUN?

HMA / USA, 2017, EFTXPQMO & AZMPOMAYPO / COLOR & B&W, DCP, 90°, AITAIKA / ENGLISH

O TpdPs Mouikepaoy, Tov omofo to neplodiké Sight & Sound xapaktploe wg T «MOALTkA cuveidnon tou ave€ap-
TNTOU apePKavikoU Olvepd otov 210 alwvay, UloBetel Tov pdAo VIETEKTIS - apnynth kat péoa and éva voudp ano-
XPWOEWV Voice over oTNAITEVEL TOV patolop6 otov apepikavikd Néto kat to napeABv tng okoyévelds tou. Méoa and
aonpoépaupa kadpa nou Aepivovtal an’ to kAKKIvo Tou afpiatog, n épeuvd tou aflonolel avatpixiaotikd home videos
Kal avavupeg NANpo@opieg Kat TeAikda tov odnyel otov tégo tou Mk Znay, evég appoapepikdvou nou oAopovnBn-
Ke and tov npondannou tou. Méaa and goAk tpayoudia kat to lyric video tou «Hell You Talmbout», n cuAoyIkA evoxn
V66 EBvoUug PeETaTpeneTal o éva oUYKAOVIOTIKG singalong nou kaAel tov Beath va EeonkwBel anévavtt oe pia iotopia
nou enavaiapBavetar Yvepd o€y, ubu, enBetikd, anpokdAunta otpateupévo. Me pia AéEn, anapaitnto. ©.K.

Travis Wilkerson, described by Sight & Sound as the “political conscience of American independent cinema in
the 27t century” adopts the role of the detective-narrator in his voice-over film noir which confronts racism in
the American south and his family’s past. Through black and white frames stained by red blood, his investiga-
tion makes use of chilling home videos and anonymous information leading him to the grave of Bill Span, an
African-American who was murdered by his great-grandfather. Through folk songs and the lyric video of “Hell You
Talmbout” a nation's collective guilt turns into an amazing singalong that invites the viewer to rise against history
repeating itself. Sharp, straightforward, aggressive and openly engaged cinema. In a word, necessary. Th.K.

XKHNOOEZXIA / DIRECTOR
Travis Wilkerson

ZENAPIO / SCREENWRITER
Travis Wilkerson
OOTOMPA®IA / DoP

Travis Wilkerson

MONTAZ / EDITOR

Travis Wilkerson

TRAVIS
WILKERSON
0 TpaPig
louiAkepoov
elvat Apepikavog
oKNvoBETNg

Kat napaywyog avedptntou
KIVnpatoypagou.

Travis Wilkerson is a 47 year-
old American independent film
director, screenwriter, producer
and performance artist.

®IAMOTPA®IA / FILMOGRAPHY
2017 Did You Wonder Who Fired the
Gun? 2015 Machine Gun or Typewriter?
2012 Far From Afghanistan 2011
Distinguished Flying Cross 2009 Proving
Ground 2005 Who Killed Cock Robin?
2002 An Injury to One
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OI FTATEXZ THX KONZTANTINOYIOAHZ / NINE LIVES: CATS IN ISTANBUL / KEDI

TOYPKIA, HMA / TURKEY, USA, 2016, EFXPQOMO / COLOR, DCP, 79°, TOYPKIKA / TURKISH

Ablappiophtntog npwtaywviotig g Tawiag elval ol ydteg tg nou anacxoAolv v oBévn oe pakpdoupta Hovedl
(kava va o€ kataotnoouv aMepyiké. Mate uloBetiveag Ty ontikn Twv TETpAnodwy nou nepnatolv ato 6pdpo kat néte
aveBadovtag v kdpepa WnAG otov oupavd, n npwtoepavidpevn Zeivia Topolv netuxaivel éva pafacdki yia v
néAn nou yewnBnke. To evblapépov yia dooug dev ouykivolvtal and evagpia nAdva kat pol PUTOUAEG, odnyolv ewvea
BaBid avBpwniveg Lotopieg. Kanoleg Bupidouv eoploAoynoels kat AMeg apnyouvtal pikpd aotikd Badparta - yia ta onola
enevéPn QuUolka pua yérta. Ta napandvw atoixela ouvBetouy éva kS aglonepiepyo nou SikaiwBnke otig aiBouoeg pe
oV Nio epatikd Tpdno (Aéye e kal kanola ekatoppupla GoAdpla). AQAoTe Aotndv TI avaotoAég oag Kal youpyoupiote
0ToUg vwxeAkoUg pubBpoUg TG Mo evoxikd anoAauctikng tawiag nou Ba Ppeite o autdv tov katdoyo. ©.K.

(ats are the definite protagonists of this film and they take up the screen for so long that you'll think you're bound to
get an allergy! Ceyda Torun takes us to her first feature documentary sometimes through the eyes of the cats roam-
ing the streets and sometimes through her camera up in the sky. She ends up writing a high- end love letter to the
city she was born in. For those who aren't that keen on aerial shots and pink noses, you may focus on the nine deeply
humane stories narrated. Some of them seem like confessions while others are stories of little urban miracles - in
which the cat always play an instrumental part. The result is a filmic oddity which was vindicated in theatres (call me
million dollars). So leave your inhibitions at the door and purr away to the lazy rhythms of the greatest guilty pleasure
you'll find in this catalogue Th.K.

YKHNOOEZIA / DIRECTOR
Ceyda Torun

DOTOMPA®IA / DoP

Alp Korfali, Charlie Wuppermann
MOYZIKH / MUSIC

Kira Fontana

MONTAZ / EDITOR

Mo Stoebe

EM®ANIZONTAI /
FEATURING

Balent Ustiin, Mine Sogut, Elif
Nursad Atalay

| CEYDA

Mt TORUN

5% Tewnpévn oty
Kwv/noAn,
NEPACE Ta NpwIa
- xpovia tng
avapeoa ot Yateg tou Spopou.
Ynoubace avBpwrnoAoyia oto
naveniotpio g Bootévng,

1&puoe v Termite Films pe tov
Kivnpatoypagloth TodpAl MoUneppiav.

Born in Istanbul, Ceyda spent her
early years among the street cats.
She studied Anthropology at Boston
University. She co-founded Termite
Films with cinematographer Charlie
Wuppermann.

®IAMOIPA®IA / FILMOGRAPHY
2016 Nine Lives: Cats in Istanbul

VL L UMANTEP

SLLAWEAYTHAN FICTION

O AKYANAZ KAPAZHIHZ YNANTA TON XOPBAT ME MIXTH, ArAMH,
EANIAA / AKYLLAS KARAZISIS MEETS HORVATH WITH FAITH, HOPE, CHARITY

EANAAA / GREECE, 2016, EFXPQMO / COLOR, DCP, 65°, EAAHNIKA / GREEK

To ¢pyo tou'Evtev pov XépBat pe titho «[iotn, Ayann, EAnidax, to onofo ektuAiooetal otnv Auatpia tou MeconoAépiou
pe npwida pta dvepyn yuvaika nou BAdeL eVEXUPO TO OWHA TNG OTO KPATikd avatopieio, anotéAeoe yia tov nborold kat
oknvoBetn AkUMa Kapadhon pia eukaipia va bielodloet atov kéopo tou Auatpo-oUyypou cuyypagéa. O Kapadhong
OUYKEVTPWOE YUpw Tou Toug Mapia ZkouAd, Xopla KékkaAn, KopvhAio ZeAapon, Nwpyo Mdotpa, Apn Mnan, Euay-
yeAla Kapakatodvn, PeBéxka Tolhykapidou kat Mévvn ToepnepAion, otoxelovtag oe pia onoudaia napdotaon, v na-
paywyn tng onolag aykaAace n Xtéyn Mpappdtwy kat Texvadv tou 1dpUpatog Qvdon. OL Kivnpatoypaglotég AnootoAia
Manaiwdwou kat HAlag Mawakakng, odnyolv Ty k&pepd Toug ota AduTa Twv yxwplwv Beatpikwy Nenpaypévwy,
akoAouBvtag to dnploupyikd Ta&idl Twv CUVTEAEOTWV and TG NPWTES NPOBEG PEXPL TNV NPEHIEPQL

Odon von Horvath's play entitled “Faith, Hope, Charity” takes place in Austria during the interwar period. The heroine
is an unemployed woman who seeks to sell her body to the state Anatomical Institute. This was the opportunity for
actor and director Akyllas Karazisis to penetrate the world of Austro-Hungarian writer. Karazisis gathered around him
the following cast: Maria Skoula, Sofia Kokkali, Kornilios Selamsis, Yorgos Glastras, Aris Balis, Evaggelia Karakatsani,
Rebecca Tsiligaridou and Yannis Tsemerlidis, aiming for a great play that was embraced by Onassis Cultural Centre.
Filmmakers Apostolia Papaioannou and Elias Giannakakis lead their camera to the depths of the country’s theatrical
reality, following the contributors’ creative journey from the first rehearsals to the opening night.

YKHNOOEZXIA / DIRECTORS
Apostolia Papaioannovu, Elias
Giannakakis

®QTOIPA®IA / DoP

Elias Giannakakis, Apostolia
Papaioannou

MONTAZ / EDITOR

Myrto Lekatsa
EM®ANIZONTAI /
FEATURING

Akyllas Karazisis, Maria Skoula,
Sofia Kokkali, Kornilios Selamsis,
Yorgos Glastras, Aris Balis

APOSTOLIA PAPAIOANNOU
YKnvoBETIG VIOKIHAVTED Kal TAVILY
puBonAaociag pikpoU HAKOUG,

She has directed short films and
documentaries.

ELIAS GIANNAKAKIS
YknvoBétng taviwv puBonAaciag
Kal navw ané 120 viokipaveép.
Giannakakis has directed over
120 documentaries.
®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2016 Akyllas Karazisis meets Horvath
with Faith, Hope, Charity
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H NMOAH TON ®ANTAXIMATQN / CITY OF GHOSTS

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 90°, APABIKA / ARABIC

Metd v npoPoAn tng oto PeotiBdA tou Zdvtavg, ta diebvn péoa xapaktiploay T tawvia wg v teAeutaia AéEn
nou xpelddetal va enwbel yia to ISIS. O xapaktnplopos eival evoelTikdg TG notdtntag Tou nAnpogoplakol NAoUTou
yla pa neploxn o€ POVIHO enkovwviakd epndpyko. To on location UAIKG npogpxetat and toug guerilla pendptep nou
plokdpouv ta ndvra yia Alya deutepdAenta wpng aAnBelag n onola otn ouvéxela Sloxeteletal ota social media and
v opydvwon «Ragqa is Being Slaughtered Silently». Me apetnpia pia BpéPeucn tng RBSS, o Xdwepav akoAouBel
pexpL tv Babié Euponn toug aktiBlotég Snpootoypddoug NETUxaivovtag pia ouvapnacTiki apnynon nou O OTLYHES
Bupicel kataokoneutikd Bpidep. AMeq BéBala Papaivel eniivbuva, unevBupidoviag to diakdBeupa g adlavontng
npaypatkdTntag nou BLovouv ot 0UCLACTIKO! NPWIAYWVIOTEG Tou QAR ©.K.

After the film was screened in Sundance Film Festival, international press deemed it to be the last word that has
to be spoken about ISIS. This is indicative of the film's quality as to the abundance of information concerning an
area under permanent communication embargo. The on-location footage comes from the guerilla reporters who
risk everything for a few seconds of raw truth from the capital of the Islamic State. This footage is channeled by
the organization “Raqqa is Being Slaughtered Silently” into social media. Heineman uses as his starting point an
award receiving ceremony for the RBSS, and carries on to follow activist journalists as far as deep Europe, creating
a fascinating narrative which at times is reminiscent of a spy film. The film becomes extremely loaded at certain
points, reminding us the inconceivable reality experienced by the real protagonists of the film. Th.K.

PALEAN S\ 21NV KINHMATOIPA®OY THX AOHNAX

YKHNOOEZXIA / DIRECTOR
Matthew Heineman
OOTOIPA®IA / DoP
Matthew Heineman
MOYZIKH / MUSIC

Jackson Greenberg, H. Scott
Salinas

MONTAZ / EDITORS
Matthew Hamachek, Pax Was-
sermann, Matthew Heineman
EM®ANIZONTAI /
FEATURING

Abu Bakr Al-Baghdadi, Hamoud,
Hassan, Hussam, Naji Jerf,
Mohamad

MATTHEW
HEINEMAN
H nponyoUpevn
tawia tou Cartel
Land ftav
unoYnQLa yia
‘Ookap. Exet oknvoBetnoel Taivieg
HIKpOU PAKOUG Kat S1apnpiotikd
onot.

His previous film, Cartel Land, was
nominated for an Academy Award.
He has directed several short films
and commercials.

®IAMOTIPA®IA / FILMOGRAPHY
2017 City of Ghosts 2015 Cartel Land

2012 Escape Fire: The Fight to Rescue
American Healthcare 2009 Our Time

VL L UMANTEP
SLLAWEAYTHAN FICTION

TA AEINA THX ©OANAZZAY / SEA SORROW

HN. BAZIAEIO / UK, 2016, EFTXPQMO / COLOR, DCP, 72°, ATTAIKA, APABIKA, TAAAIKA, ITANIKA /
ENGLISH, ARABIC, FRENCH, ITALIAN

ZEKIVOVTAG an'’ TIG NALSIKES TNG AVARVAGELS Kal PTAVOVTAG HEXPL Ta -autovénta yia To Bépa- nAdva and pia aywvid-
&n blaowon npoopUywv oto Atyaio, n PévtykpeiB nAékel éva ontiké Sokipio nou Egnepvdel tnv olyxpovn NPOoQUYIKA
kplon. AapBavovtag undywn Tig aenynoelg Tou nveupatikoy ouvodolndpou g Adpdou AAppevt Ntapng, akdpn kat
KAMNOLEG AVAXPOVIOTIKEG avapOPES OE A MPOMNOAEHIKA PAeAEUBEPN pnTopikh, MPOKUMTEL éva ¢tnpa naAd 6oo Kat
n Owoupevikn Alaknpuén twv Aikalwpdtwy tou AvBpwnou. H anoAltwg ouykpotnpévn SIAAEKTIKA Nou netuxalvel
va avantugel, KOVTPa OTIG POPTIOHEVEG MPOOWIKEG HapTupleg kal ta nAdva naldliv o€ katauAlopoug, Tnv odnyel
akopn nio Babid, otig anapxég tg SUTIKNAG KouAtoupag: o Péwp Pdvg eppinvelel éva koppdtt and tv «Tpikupiia» Tou
Yai€nnp- Ta Adyia tou Mpdanepou otnv kbpn Tou Mipdvta akolyovtal NAéov avatpixiaotiké KUploAekTikd. ©.K.

Starting from childhood memories and coming to the —expected for such a subject- shots of a rough refugee
rescue in the Aegean, Redgrave weaves an optical essay that goes beyond the current refugee crisis. Taking
into account the narrations of her spiritual companion Lord Alfred Dubs and even some anachronistic refer-
ences to a pre-war liberal rhetoric, she deals with an issue as old as the Universal Declaration of Human
Rights. The absolutely composed dialectic she develops against charged personal testimonies and the shots
of children in camps lead her deep, to the dawn of western civilization: Ralph Fiennes performs from Shake-
speare’s “The Tempest”; Prospero’s words to his daughter Miranda now sound chilling. Th.K.

IKHNOOEZXIA / DIRECTOR
Vanessa Redgrave
DOQTOIPA®IA / DoP
Andrew Dearden

MONTAZ / EDITOR
Folasade Oyeleye
EM®ANIZONTAI /
FEATURING

Ralph Fiennes, Emma
Thompson, Vanessa Redgrave,
Martin Sherman, Alfred Dubs

VANESSA
REDGRAVE
H Pévtykpei
Eexivnoe tnv
Kaplépa tng
kepbidovtag o
Bpapeio kaAdtepng nBonotoy otig
Kawveg to 1966 yia tnv tawia
Mdpykavy, o tpeAds epaothg.
Képbioe to Ookap B Tuvaikeiou
PéAou yia to T¢ovAwa (1977).

Redgrave began her film career
when she won the Best Actress
award in Cannes in 1966 for
Morgan- A Suitable Case For
Treatment. She won the Oscar for
Best Actress in a Supporting Role
in Julia (1977).

®IAMOTPA®IA / FILMOGRAPHY
2017 Sea Sorrow
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TO NHZI THX MHAEIAZ: OTAN H KAAANAZ LYNANTHZE TON MAZOAINI
/ THE ISLE OF MEDEA / L' ISOLA DI MEDEA

TAAIA / ITALY, 2017, ETXPQMO / COLOR, DCP, 90°, ITAAIKA / ITALIAN

To 1969, ta yupiopata g «Mndeiags yivovtal apoppn yia T yvwplpia SUo KAAAITEXVIKWY KOAOOOWY nou
npoépxovtal and dlagopetikous kdopoug. And tn pia o Mép Moo MadoAivy, pe nddn kat evdiapépovta tng
KoUAToUpag Twv Adikdtepwy oTpwATwWY Kal anévavti tou n anéAutn viiBa tng énepag, Mapia KaAiag, nou
polpddetal pia kaAuBa pe TG unéAolneg yuvalkeg tou ouvepyeiou. H apxikn kaxunowia 6ev apyel va petatpanet
O pla évtovn oxéon lAkpvoUg aAANAOEKTIUINONG Nou ta okavdéaAoBnpikd péoa TG oenoxng eppnvelouy oav
ewtoyevn 6eopd. Méoa and TG Haptupleg Twv oUVEPYATWY Toug, wotdaoo, NPOKUMTEL NwG oto Méta Zapdy,
10 «vnoi tou MadoAiv» dnwg épetve yvwaotd, yevwnBnke kal néBave €vag aveknANPWIOg £pwTag, YEYovog rnou
peTatpenel To viokipavtép tou Nattda and anAdé making of oe pia Aupikn onoudn otn povala. 0.K.

The shooting of “Medea” in 1969 was the occasion for the meeting of two colossal artists from different
waorlds. On the one hand, Pier Paolo Pasolini, with his passions and interests in the culture of the working
class and on the other the absolute opera diva, Maria Callas, who shared a tiny cabin with other women of
the crew. The initial reluctance soon turned into an intense relationship of genuine appreciation that the tab-
loids of the time interpreted as a photogenic love affair. However, through the testimonies of their coworkers
it turns out that in Motta Safon the “isle of Pasolini” as it became known, an unfulfilled love was born and
died. This transforms Naitza's documentary from a plain making-of to a lyrical study on solitude. Th.K.

YKHNOOEZXIA / DIRECTOR
Sergio Naitza

YENAPIO / SCREENWRITER
Sergio Naitza

DOOTOMPA®IA / DoP

Luca Melis

MOYZIKH / MUSIC

Marco Rocca

MONTAZ / EDITOR

Davide Melis
EM®ANIZONTAI /
FEATURING

Maria Callas, Pier Paolo Pasolini,

Gabriella Pescucci, Ninetto Davoli,

Nadia Stancioff, Dacia Maraini,
Giuseppe Gentile

SERGIO
NAITZA
levwnpévog

10 1956, 0
Nditda eivat
enayyeApatiag
SNPOCLOYPAPOG Kat KPLTIKOG
KIVNHaToYpApou.

Born in 1956, Naitza is a
professional journalist and film
critic.

®IAMOTPA®IA / FILMOGRAPHY
(EMNIAETMENH / SELECTED)
2017 The Isle of Medea 2016 Loving
Sebastiane 2013 Le Nostre Storie el
Guardano 2012 L Insolito Ignoto - Vita
Acrobatica di Tiberio Murgia 2011 Per
noi il cinema era «Proibito»

NTOK

MANTEP
STRANGER

THAN FICTION

KONXZTANTINOZ TZOYMAZL: HOOINOIOX E= IAIOXYTKPAZIAL
/ KONSTANTINOS TZOUMAS: AN ACTOR BY NATURE

EANAAA / GREECE, 2017, EFXPQMO / COLOR, DCP, 50°, EAAHNIKA / GREEK

To viokipavtép eival éva kivnpgatoypagikod noptpéto tou Kwvotavtivou T{oUpa, evég avBpwnou nou éxel
xapaktnplotel wg «Efpwv ek pUoewg, nBonoldg € 1bloouykpaciag kal ouyypagéag €€ evotiktour. O (6log,
anodexOpEVOg Tov Xapaktnplopd, NpOoBEeaE: «..kaAdYouaTog KAEPTNG, e oupntwpata aduvapiag apooiwong,
anpoBupia oAokAnpwang kal avopegia yia andwels. Eniong, n cofapdtnta pou npokaAel nANEN, n cofapopdvela
pou npokaAet yéAlo kal ot enayyeApatieg kwpikof, peAayxoAia. Enfong, pou oupBaivel kal kAt dAAo: otevoxwplépat
yla KATL Nou anwAeoa, xwpig OpWG va éxw KAVEL KATL yia va T0 KpAThowW...».

This documentary is a film portrait of Konstantinos Tzoumas, a man who has been described as “Sarcastic by
nature, actor by temperament and writer by instinct”. Tzoumas accepts this description adding “... a tasteful
thief, lacking somewhat dedication and taste for opinions, reluctant to complete things. Also, seriousness
bores me, imposed seriousness makes me laugh and professional comedians make me depressed. Further-
more | feel sad if | lose something, though | didn't do anything to prevent the loss...”

XKHNOOEXIA / DIRECTOR
Dimitris Koutsiabasakos
ZENAPIO / SCREENWRITER
Dimitris Koutsiabasakos
OOTOMPA®IA / DoP
Efstratios Theodosiou
MOYZIKH / MUSIC

Kafka takes Notes
MONTAZ / EDITOR

Dimitris Kadis
EM®ANIZONTAI /
FEATURING

Konstantinos Tzoumas

DIMITRIS
KOUTSIA-
BASAKOS
Ynoubdace
oknvoBeaia oto
Kpatikd
lvotitouto Kivnpatoypdgou

¢ Mdoxag. Exel oknvoBetnoel
VIOKIIQVTED, HIKPOU Kal PeyaAou
LAKOUG TaIvieg.

He studied film direction

in Gerasimov Institute of
Cinematography, in Moscow. He
directed documentaries and feature

film.s

®IAMOIPA®IA / FILMOGRAPHY
(EMINEKTIKH / SELECTED)

2017 Konstantinos Tzoumas: An Actor
by Nature 2016 Silent Witness 2013

The Grocer 2006 The Guardian's Son
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®PANK ZEPIIKO / FRANK SERPICO

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 95°, ATTAIKA, MOAQNIKA / ENGLISH, POLISH

Ynnp&e 0 aotuvopikdg nou anokdAuye to Babog tng SlapBopdg oto Tpnpa tng Néag Yépkng. Ev pia vukti, éyive
npwag yla noAroUg kat npoddtng yia apketols oto Zwpa. Enédnoe and opaipa oto npdowno kal ndvw tou
Baolotnke t0 KAQOIKO QIAY TOU Xivivel AOUPET, «Z€pnikoy. ESw Kal 40 xpoévia, o Dpavk LEPNIKo Exel EMAEEEL
va (el anokoppévog and ta epwta g dnpoatdtntag, eEakoAoubwvtag va éxel NoAAd va net yia éoa anioteuta
Biwaoe. O Avtovivo NT Apnpodio oihotexvel To noptpéto evég acupPifaoctou avBpwnou, divovtag tou tov Adyo
Kal NpoopEPOVTAG Hag TV eukaipia va yvwplooupe tov {610 niow and tov puBo nou edpaiwae o Matoivo kat n
neplonpun eppnveia tou. O ZEPNIKo, Xaplopatikdg Kal apkoUvVIwG KVNEAToypaikdg, anoteAel tov nAgov 1davikd
apnynth tng {dlag tou g totopiag. N.E.

He was the cop who revealed the deep corruption in the NYPD. He became a hero overnight but also, for
many in the force, a traitor. He survived a bullet in the face and he was the inspiration for the Sidney Lumet’s
classic film “Serpico”. For over 40 years, Frank Serpico has chosen to live away from the spotlight, but he still
has a lot to say about all the incredible stuff he went through. Antonino D" Ambrosio creates the portrait of
an uncompromising man, letting him do the talking and offering us a chance to meet the person behind the
myth that Al Pacino established through his legendary performance. Serpico is charismatic and sufficiently
cinematic: the ideal narrator of his own story. N.S.

YKHNOOEZIA / DIRECTOR
Antonino D’Ambrosio
YENAPIO / SCREENWRITER
Antonino D’Ambrosio
OOTOIPA®IA / DoP

Karim Lopez, Trevor Tweeten
MOYZIKH / MUSIC

Brendan Canty

MONTAZ / EDITOR

Karim Lopez
EM®ANIZONTAI/
FEATURING

Frank Serpico, John Turturro,
Janet Panetta, Donna Murch,
John O’'Connor, Londel Davis,
Bob Delaney

ANTONINO
D’AMBROSIO
O Nt' Aunpédo
€XeL OTO
EVEPYNTIKS TOU
ndvw and 15
VIOKIavTEp, TaVieg, Bivieo kal épya
visual art.

He is an author, filmmaker and
visual artist. He has produced
more than 15 documentaries,
films, videos, and visual art pieces.
®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
2017 Frank Serpico 2015 We're

Still Here: Johnny Cash’s Bitter Tears
Revisited 2012 Let Fury Have the Hour

NTOK

MANTEP
STRANGER

THAN FICTION

TOKYO IDOLS

HN. BAZIAEIO, KANAAAEZ, IAMQNIA / UK, CANADA, JAPAN, 2017, EFXPQMO / COLOR, DCP, 88",
IAMQNIKA / JAPANESE

H teAeutala pouoikn poda otnv lanwvia BéAel €pnPeg konéAeg va unodlovtal TG non otap eni okNvNg, Ty
wpa nou avtpeg kdBe nAikiag tpayoudolv kal Xopelouv OUYXPOVIOHEVOL HE TIG eUnenteq PeAwdieg Toug. Ot
«Abeppol», 6nwg ovopadlovtat ot niotol autol onadoi, onovoopdpouv aveAMNWG TG KAPIEPEG TWV AVAAIKWY
el6WAWY, v apketol and autoug €xouv Napatnoel GOUAELEG KAl OIKOYEVELEG Yia va Pnopolv va akoAouBolv
Ta WoaApatd toug téoo otnv aAnBivh doo kat oty Wnelakn {wn. Eva ekkevipikd xpovikd and v noAUxpwpn
kapbid tou Tokio, T0 anokaAUNTIKG auto VIOKIHavIEp Kataypdgel Ty Wixwon piag oAdkAnpng KouAtoUpag
HE TN veapn yuvalkeia oe§ouaAik4TnTa kal Toug Tpdnoug nou auth anevoxonoleftal otn ouveldnon piag Babid
OuVTINPNTIKAG Kovwviag. K.O.

The latest music trend in Japan wants teenage girl to act as pop stars on stage while men of every age sing
and dance to their simple tunes. The “Brothers”, as these devoted fans call themselves, sponsor unfailingly
the careers of these underage idols, while many of them have left their jobs and families in order to watch
their idols both in real and digital life. An eccentric chronicle from the colorful heart of Tokyo, this revealing
documentary shows the psychosis of an entire culture with young female sexuality and the ways it enjoys a
guilt-free status in the conscience of a deeply conservative society. K.Th.

IKHNOOEZIA / DIRECTOR
Kyoko Miyake

ZENAPIO / SCREENWRITER
Kyoko Miyake

DOQTOIPA®IA / DoP

Van Royko

MOYZIKH / MUSIC

David Drury

MONTAZ / EDITOR

Anna Price

EM®ANIZONTAI /
FEATURING

Rio Hiragi, Koji Yoshida, Koichiro
Mitsui, Mitacchi, Rio Rio Brothers

KYOKO

MIYAKE

lewnpévn otnv
¥ lancwvia, n Kiéko

Muyidke onodbaoe

sl lotopia oto

Tékio kat lotopia g payeiag otnv

OEpdpdN.

Born in Japan, Kyoko Miyake
studied history at Tokyo University
and then moved to Britain to
research the history of witchcraft
at Oxford. Her film Brakeless won
a Peabody Award after airing on
PBS and BBC.

®IAMOTPA®IA / FILMOGRAPHY
2017 Tokyo Idols 2013 My Atomic Aunt
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AYTOI NOY EMEINAN XTO AAENO / LAST MEN IN ALEPPO / DE SIDSTE MAND |
ALEPPO

AANIA, LYPIA / DENMARK, SYRIA, 2017, EFTXPQMO / COLOR, DCP, 104°, APABIKA / ARABIC

Yta névie xpévia Tou eppuAiou noAépou nou éxel SIAAUOEL TIG NEPIOOATEPEG HEYAAEG NOAELG TG Zuplag, pia
opdda noAitav Wéxvel katw and ouvtpippia, ekel dnou kanote unnpxav NAAteleg Kat KTipla, yia va owaoel 60oug
xtunnoav ot BépPes. H kapepa tou Pipag daylavt akoAouBel tnv opdda «Aeuka Kpavny, nou and to 2013 éxel
avaAdpet va dlacwoel tov dpaxo NANBUCHO TG XWPaAg, O€ éva CUYKAOVIOTIKG 06olnoplkd nou yuploTnke katd
Suapkela twv PopBapdiopdv ato AAéno kat éBale oe kivduvo TG {weg Twv ouppeTexdvtwy. H tavia npwronpo-
BANBnke oto petivd PeotiBaA tou Ldvravg, kepbdidovtag, népa and to Mpwto BpaPeio tou Tunpatog Aebviv
Ntokipavtép, Tnv ektipinon tou naykGoplou GeotPaAikol KUKAWHATOG, kataypdpovtag pia BplapBeutikn nopeia
T0UG endpevoug phveg. T.M.

During the five years of the civil war that destroyed the majority of Syria’s big cities, a group of citizens
searches under the debris where once squares and buildings had been, to save people hit by bombs. Feras
Fayyad's camera follows the group “White Helmets” that has been rescuing civilians since 2013. A staggering
journey shot during the time of the bombings in Aleppo which put the lives of the participants at risk. The
film was first screened at Sundance Film Festival winning the World Cinema Grand Jury Prize for documentary
but also gaining the appreciation of the international festival network, having a triumphant course during the
months that followed. T.M.

YKHNOOEZXIA / DIRECTOR
Feras Fayyad
DOOTOMPA®IA / DoP

Fadi al Halabi, Thaer
Mohammed, Mojahed Abo Al
Joud

MOYZIKH / MUSIC

Karsten Fundal

MONTAZ / EDITORS

Steen Johannessen, Michael
Bauer

EM®ANIZONTAI /
FEATURING

Khaled Umar Harah, Abu Umar,
Batul, Mahmud, Abu Husain

FERAS
FAYYAD

O ®ayiavr ival
Bpapeupévog
oknvoBETng.
Epydletal
€niong wg HovTép Kat kapepapdv
Yl MOIKIAEG TaIvieg kal VIOKIHAvTIEP.

Fayyad is award-winning
filmmaker. He also works as an
editor and cinematographer for
several films and documentaries.
He has participated in international
film festivals and received
recognition for his work with
contemporary Syrian issues.

®IAMOIPA®IA / FILMOGRAPHY
2017 Last Men in Aleppo
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META TA MEZANYXTA / AFTER HOURS

TO AYTO /IT

KANAOI TPOMOI / GOOD MANNERS

MIMOYXIOYiK / BUSHWICK

TA MAIAIA THZ AIMNHZ MITONTOM / LAKE BODOM
FENNHMENH AOANO®ONOZ / THE VILLAINESS
PANTEBOY XTA OYMAPAKIA / DOUBLE DATE

H AEMIAA TOY AGANATOY / BLADE OF THE IMMORTAL
MAKEAEIO / MAYHEM

XQPIZ TEAOX / THE ENDLESS

META TALU27.500 9V
LA HOURS

TO AYTO /IT
HIMA / USA, 2017, EFXPQMO / COLOR, DCP, 135°, ATTAIKA / ENGLISH

‘Otav pikpd nadia apxidouv va egagpavidovral otnv KwpénoAn tou Ntépl, pia napéa avnAikwy Epxetal avipétwnn
HE Toug (pOPBoug TG yia va AUceL To puctiplo. Mévo nou o apxéyovog péBog éxel To Npbowno evog KAGOUV Kal To
loTopIkd TwV Povwv yupilel noAU niow oto napeAB6v. Eva and ta nio tpopaxtikd BiBAia 6GAwv Twv enoxwy, ki éva and
Ta kKaAUtepa puBiotophpata g nAodotag BIRAoypagiag tou PETp Tou Tpépou Xtifev Kivyk, petagépetal and tov
Avtpeg Mougiétt («Mama») otov Kivnpatoypd@o pe akond va TPopdgeL pavatikoUs avayvwoTeg Kal avunoyiaotoug
Beatéq. O avepxdpevog Mnih Zkapoykapvt, oto pdAo tou kAdouv Méviyoudid, avapeTpLeTal e TV avatpiXIaoTikn,
KAaown eppnveia tou Tip Kdpt otnv opicdvupn tAgonTikh petagopd tou Topt At FfoudAag kal undoxetal va Xapagel
ave&{tnAa tn pvipin Tou Kovou divovtag pe to «Auté» npdowno atov epréAtn. MLT.

When young children start disappearing in the small town of Derry, a group of kids face their fears in order
to solve the mystery. But the primal fear has the face of a clown and the story of the murders goes way
back in the past. One of the scariest books of all times and one of Stephen King’s best novels is transferred
by Andrés Muschietti on the big screen to scare fanatic readers and unsuspecting viewers. Rising star Bill
Skarsgard in the role of Pennywise the Clown has to compete with the chilling classic performance by Tim
Curry in the titular TV version by Tommy Lee Wallace but he promises to scar your memory for life, filling your
nightmares with an “It” face. P.Gk.

YKHNOOEZXIA / DIRECTOR
Andrés Muschietti

YENAPIO / SCREENWRITERS
Chase Palmer, Cary Fukunaga, Gary
Dauberman

OQTOIMPA®IA / DoP
Chung-hoon Chung

MOYZIKH / MUSIC

Benjamin Wallfisch

MONTAZ / EDITOR

Jason Ballantine

HOOMMOIOI / PRINCIPAL CAST
Bill Skarsgard, Finn Wolfhard, Jaeden
Lieberher, Nicholas Hamilton, Javier
Botet, Megan Charpentier, Steven
Williams

ANDRES
MUSCHIETTI
: O Avtpég
ﬁ Mouatiétt (1973)
elvar Apyevtivog
oKknvoBétng Kat
0EVapLoypapog, ywwatdg yia v
tawia tpépou tou 2013, Mama,
nou Baciotnke otnv OpWVUUN
HIKpOU pNKOUG Tawvia tou.

Andrés Muschietti (1973), is

an Argentine film director and
screenwriter, better known for his
2013 horror film Mama, which
was based on his short film of the
same name.

®IAMOIPA®IA / FILMOGRAPHY

2017 It
2013 Mama
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KAAOI TPOMOI / GOOD MANNERS / AS BOAS MANEIRAS

BPAZIAIA, TAAAIA / BRAZIL, FRANCE, 2017, EFTXPQMO / COLOR, DCP, 136°, MOPTOIAAIKA /
PORTUGUESE

Mia voooképa and Tl eaBéreg tou Xdo doAo midvel 6ouAeld oav olkiakn BonBog oto onitt piag aotng
gykUou. H apxikn kaxunoywia divel tn B¢on tng otnv apoiPala epwtikn €AEN, dpwg ta ndvta Ba aAagouv
Bpabdid nou to pwpd Ba £pBel atov kdapio. Ynoypappidovtag TG o&eleq aviiBETELS Twv OUYXPOVWY PNTPONOAEWY,
10 oknvoBetik6 6ibupo Eekiva and to kowwvikd dpdpa yia va napadobel, ev téAel, otn yotBikn gavtacia.
Bdadovtag otnv e€{owan tnv Beonéota kaArtexvikn dlelBuvon nou aviAel pnveuon and tov WuxoAoyikd tpdpo
Tou Toupvép kat pia oekdvg nou napanépnet aneuBeiag otnv aAnopdvntn Bapkada tng «Nuxtag tou KuvnyoUs,
10 anotéAeopa eival éva oaynveutikd atpoogalpikd uBpidlo peaiiopol kat eviAikou napapubloy, nou otov
Bepatiké tou nuphva enxelpel éva peatd oxdAlo yia v dlalvion tou tagikol npoPAnpatog. ©.K.

A nurse from the Sao Paolo favelas starts working as a housemaid for a bourgeois pregnant woman. Her
initial reluctance gives way to mutual attraction but everything changes when the baby is born. Emphasizing
the sharp contrasts of modern-day metropolises, the directing pair turns a social drama into gothic fiction. If
we add the magnificent art direction that draws inspiration from Tourneur’s psychological horror and a scene
that is reminiscent of the unforgettable boat scene in “The Night of the Hunter” the result is an attractive
and atmospheric mix of realism and adult fairytale, a film which attempts to make a meaningful comment
on the perpetuation of class struggle. Th.K.

YKHNOOEZXIA / DIRECTORS
Marco Dutra, Juliana Rojas
YENAPIO /
SCREENWRITERS

Marco Dutra, Juliana Rojas
OQTOMPA®IA / DOP

Rui Pocas

MOYZIKH / MUSIC
Guilherme Garbato, Gustavo
Garbato

MONTAZ / EDITOR
Caetano Gotardo

HOOMNOIOI / PRINCIPAL
CAST

Isabél Zuaa, Marjorie Estiano,
Miguel Lobo, Cida Moreira,
Andrea Marquee

MARCO DUTRA,
JULIANA ROJAS

Znoudacav Kivnpatoypa®o ato Léo
MdoAo. H npwtn toug tawia, Hard
Labor, ékave npepiépa oto

‘Eva Kdnolo BA¢ppa twv Kawv.

They both studied cinema at the Sao
Paulo University. Their first feature
Hard Labor, premiered in Cannes' Un
Certain Regard in 2011.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2017 Good Manners 2016 The Silence
of the Sky 2014 When | Was Alive 2011
Hard Labor

META TALU27.500 9V
LA HOURS

MMOYZIOYIK /BUSHWICK
HIMA / USA, 2017, EFXPQMO / COLOR, DCP, 93, AITTAIKA / ENGLISH

H Néa Yopkn éxel petatpanel oe epndAepn {wvn kabwg to Té€ag anopdoloe va anooxiotel and Tig Hvwpéveg
MoAwteleg el0BdAovtag aipvidlaotikd otnv apepikavikn pntpénoAn. MAgov yia tv 20xpovn Aodat, o va i-
aoxioel Ta névie Tetpdywva nou v xwpidouv an’ to diapéplopa g ylayég g oto Mnouoyouik polddel pe
dypla kdéAaon. Aképa KL av oto NAEUpS TNG EXEL £vav PNapouTokanviopévo Petepdvo. Katatylotika povonidva
Kat aotapdtntn dpdon oe aAnBivé xpbvo anoteAolv To EKPNKTIKG KOKTEIA Nou Npooépepav ot Kapt Mépviov kat
T¢6vaBav Mot oe Zdvtavg kat Kavveg, npokaAwvag ta épla agecdtntag tou kool He to olpnay tng Peta-
anoKaAunTKNG nepinételaq. KabnAwtiké kat aywvicdeg, to «Bushwicks givat o nio enBetikd kivnpatoypapikd
rollercoaster tng npdomatng pvApNg, He tnv KABe Tou atpodn va enipuAdooel Bia kal Bdvato. N.X.

New York has turned into a war zone since Texas decided to secede from the USA invading unexpectedly
the American metropolis. For 20-year old Lucy, walking the five blocks to her grandmother’s apartment in
Bushwick seems now a crazy hell, even with an experienced veteran on her side. A barrage of long takes and
the constant real-time action create the explosive mix that Cary Murnion and Jonathan Milott presented at
the Sundance and Cannes film festivals, challenging the audience’s limits with this post-apocalyptic action
film's universe. A gripping film full of suspense, “Bushwick” is the most aggressive cinematic rollercoaster of
short memory, where violence and death await at every turn. N.S.

IKHNOOEZIA / DIRECTORS
Cary Murnion, Jonathan Milott
LENAPIO / SCREENWRITERS
Nick Damici, Graham Reznick
DOTOIPA®IA / DOP

Lyle Vincent

MOYZIKH / MUSIC

Aesop Rock

MONTAZ / EDITOR

Joe Hobeck

HOOMOIOI / PRINCIPAL
CAST

Dave Bautista, Brittany Snow,
Angelic Zambrana, Jeremie Harris,
Myra Lucretia Taylor, Alex Breaux
and Arturo Castro

CARY MURNION,
JONATHAN MILOTT

Ot &pdpot Toug avtapwoav otn Néa
Yopkn tov kaipd nou onoudalav
oxédlo, vy douAetiouv padi ta
teAeutaia 15 xpovia.

Cary Murnion and Jonathan Milott
met in New York when they were
studying design and they have
been working together for the past
15 years.

®IAMOIPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2017 Bushwick 2014 Cooties
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TA MAIAIA THZ AIMNHZ MIMONTOM / LAKE BODOM / BODOM

®INAANAIA / FINLAND, 2017, EFTXPQMO / COLOR, DCP, 85°, ®INAANAIKA / FINNISH

To 1960 dUo aydpia kat duo Kopitola anogdasioay va nepdcouv to Bpddu dinAa atn Afpvn Mndévtop. Ot Tpelg
opaylaotnkay, o évag tpaupatiotnke Bapld arid dev Bupdrtat tinota. O TaveAdt MoUotovev oknvoBetel pia
avanapdotacn Tou yeyovdtog, uloBetvtag ndén and tnv npwtn tou npdén pia peta-apnynon. Ta npdypata
Ba ftav anAd av éueve 0TO eNIKEIPEVO PAKEAELS Kal TNV, OHOAOYOUHEVWG, EKNANKTIKA KIvNPATOYpApnon Tou.
Anopacilel wotdoo, péoa and peAETNPéveG avatponég, va 6woel odpka Kat 0otd oTiG GIAPIKEG avapopES Tou
KL ekel nou o€ kdBe atpodn Tou oevapiou vopilelg Nwg to 6Aov Ba exktpoxiactel, teAkd to «Lake Bodom» oou
anokaAUNTel HagoTpika éva Sl1apopetiké kepdAato and tnv {opepn Lotopia tou slasher. YnoBAntikn atpdopal-
pa, ApBovo afja kal anevoxonolnpéveg ovePiA avagopég oe pia tawvia-uypd dvelpo yia kdbe punpévo. ©.K.

In 1960 two boys and two girls decided to spend the night near Lake Bodom. Three of them were slaugh-
tered and one of them heavily injured but seems unable to remember anything. Taneli Mustonen directs
a reconstruction of the incident, adopting a post-narrative style from the very first act. Things would be
quite simple if he dwelled in the imminent massacre and its admittedly amazing filming. But he decides
to bring his filmic influences to life through careful plot twists. Every time there’s a twist you think the
whole thing is going to derail but every time “Lake Bodom” artfully reveals a different chapter of this bleak
slasher story. A film with heavy atmosphere, loads of blood and a guilt-free title-checking: a filmic wet
dream for the initiated. Th.K.

YKHNOOEZIA / DIRECTOR
Taneli Mustonen

YENAPIO / SCREENWRITERS
Taneli Mustonen, Aleksi Hyvarinen
OOTOIPA®IA / DoP

Daniel Lindholm

MOYZIKH / MUSIC

Panu Aaltio

MONTAZ / EDITOR

Aleksi Raij

HOOMOIOI / PRINCIPAL
CAST

Nelly Hirst-Gee, Mimosa Willamo,
Mikael Gabriel, Santeri Mantyla
Helinheimo

TANELI
MUSTONEN
To Variety
npdopata
ovVOlaoe Tov
Mouotovev wg
éva and ta &éka nio unooxopeva
TaAévta otn kavdivapia.

Lake Bodom is the third feature
from Taneli Mustonen, director of
Reunion, the decade’s biggest box
office hit in Finland. Mustonen was
recently named by Variety as one
of the Ten Nordic Talents to Track.
®IAMOIPA®IA / FILMOGRAPHY

2016 Lake Bodom 2015 Reunion
2012 Ella and Friends

META TALU 270V Q1)
LA HOURS

FENNHMENH AOAO®ONOZL / THE VILLAINESS / AK-NYEO
NOTIA KOPEA / SOUTH KOREA, 2017, EFXPQMO / COLOR, DCP, 129°, KOPEATIKA / KOREAN

H Zouk-xt elvat pia endé€la doAopdvog n onola, Uotepa and déka xpdvia evepyous 6pdong atn Nétia Kopéa
yla Aoyaplacpd Twv KIVEQKWV HUCTIKWY UNNPECLAY, EXEL ENITEAOUG TNV eukaipia va ¢hoet und véa tautétnta,
Sokipadovtag TiG UNOKPLTIKEG TNG IKavoTnTeG oto Béatpo. Tn véa tng kabnpepivétnta Gpwg épxovtatl va tapd-
€ouv 6Uo dvtpeg anod to Povikd napeABoév tng. MNa v Zouk-xi, anoteAel NA€ov povédpopio To va avaAdfel tnv
Kataotaon ota xépla g Paeovidg ta, potpala, pe dpBovo aipia. To nio apatnpd QAP twv nepacpévwv Kav-
Vv épxetal and t Ndtia Kopéa yia va kaBnAdaoel akdpa kal Toug nAéov anattntikoug ¢iloug tng Kivnpato-
YPaoIkng 6pdong pe vieAiplakol puBpoU oknvég adlakonou pakeAelol Kal anioteuta povonAdva nou pnopoulv
va ouykplBolv povéxa pe tnv o kahokoupdiopévn xopoypadia. N.X.

Sook-hee is a skillful killer who works for the Chinese secret services in South Korea. After ten years of action
she finally has the chance to live with a new identity and try her acting skills on stage. But her new reality is
disrupted by two men from her murderous past. Sook-hee has no other option but to take matters into her
own hands, covering them inevitably with blood. The bloodiest film of the Cannes Film Festival comes from
South Korea, fascinating even the most demanding fans of cinematic action with its delirious non-stop mas-
sacre scenes and its incredible long takes that can only be compared to a well-planned choreography. N.S.

YKHNOOEZIA / DIRECTOR
Jung Byung-gil

YENAPIO / SCREENWRITERS
Jung Byung-gil, Jung Byung-sik
OOTOIPA®IA / DoP
Jung-hun Park

MOYZIKH / MUSIC

Ja wan Koo

MONTAZ / EDITOR

Sun-mi Heo

HOOMOIOI / PRINCIPAL
CAST

Kim Ok-vin, Shin Ha-kyun, Bang
Sung-jun, Kim Seo-hyung

JUNG
BYUNG-GIL
O Toouvyk fitav
€Vag Kaokavtép
nou eknaldeUTNKe
0Tn Z€0UA, KATL TO
onolo tov 06AyNoE va enikevipwoel
o€ Tawieg dpdong wg oknvoBETng,

To entuxnpévo oknvoBeTIK Tou
vtepnouto Action Boys fitav éva
VIOKILAVTED Y1 TOUG KAOKAVTED.

Jung Byung-gil, was a stuntman who
trained at the Seoul Action School,
which has naturally led him to focus
on action films as a director. His
successful debut was a documentary
about stuntmen, Action Boys.
®IAMOTPA®IA / FILMOGRAPHY

2017 The Villainess- 2012 Confession
of Murder
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PANTEBOY LTA OYMAPAKIA / DOUBLE DATE

HN. BAZIAEIO / UK, 2017, EFTXPQMO / COLOR, DCP, 90°, ATTAIKA / ENGLISH

O AAe€ undoxetal otov koAANTé Tou va tov Ponbnoel va xdaoel tnv napBevid tou npiv ta tplavta. H Kitt kat n
NoUAou polalouv pe Ty TéAela eukalpia 6pwg 6Aa yUpw toug napagival 1bavika yia va eivat aAnBivé. Auotuxwg
yla tov AAe€ kat tov T, ot dUo KonéAeG éxouv pla anotpénain atdévia va tnpnoouv. Na Toug NeplocdTePoU,
10 afpia kat To oe€ dev elvat ot kaAUtepol pidol Authv akpiPwg tnv avtiBeon, to «Double Date» tnv xelpiletal
eMBeTIKE, akopnAe€dplota kal dkpwg dlaokedaotikd. Mepég 660€IG padpou XIoUHOop Kal pla KaviBaAkn aviie-
TWNLON TOU £pWTIKOU NAXVIL0U, CUVBETOUV €va aVTL-POHAVTIKO QAL EEWMPEVIKWV KATAOTAOEWY NOU HETATPE-
neL tnv aywvia yia tv noAundBntn anwela tng napBevidg o’ éva Bavdoipo kuvhyt yatag Kal novikioy érou o
anokpu@lopidg, n padpn payeia kat ta kogtepd paxalpla éxouv Tov NpWIo Kat Tov teAeutaio Adyo. N.E.

Alex promises his best friend to help him lose his virginity before he hits thirty. Kitty and Lulu look like the
perfect chance but everything about them seems too good to be true. Unfortunately for Alex and Jim, the two
girls have their own gruesome agenda. For most people, blood and sex don't mix well. “Double Date” deals
with this exact contradiction in an aggressive, cool and fun way. This anti-romantic film is full of outrageous
situations, black humor and a cannibalistic attitude towards the sexual game, turning the anxiety over the
much-wanted loss of virginity to a deadly game of cat and mouse, where black magic, the occult and sharp
knives have the first and last say. N.S.

YKHNOOEZXIA / DIRECTOR
Benjamin Barfoot

YENAPIO / SCREENWRITER
Danny Morgan
DOOQTOIPA®IA / DoP

Laura Bellingham

MOYZIKH / MUSIC

Goat

MONTAZ / EDITOR
Benjamin Barfoot
HOOMOIOI / PRINCIPAL
CAST

Danny Morgan, Georgia Groome,

Kelly Wenham, Michael Socha

BENJAMIN
BARFOOT
Autodibaktog
oknvoB<tng and
10 NtéBov tng
AyyMiag, éxel
epyaotel oe MTV kat Vice kaBug
eniong oto BBC, yia Aoyaplaopo
ToU onofou YUpICe viokipaveép. To
PavteBou ota Oupapdkia sivai n
NpWIN Tou peydAou prkoug tawia.

A self-taught director from Devon,

Benjamin Barfoot has worked for
MTV and Vice as well as BBC, for
which he made documentaries.
Double Date is his debut feature
film.

®IAMOrPA®IA / FILMOGRAPHY
2017 Double Date

META TAL 270 0\P.Q1.
LA HOURS

H AEMIAA TOY AGANATOY / BLADE OF THE IMMORTAL / MUGEN NO JUNIN

IANQNIA, HN. BAZIAEIO / JAPAN, UK, 2017, EFXPQMO / COLOR, DCP, 140°, IAMQNIKA /
JAPANESE

«la va owaoel tn wn tng Ba npénet va ndpet xidieg dAAAeg», dlateivetal to tagline tng 100ng tawviag tou {wvta-
vou Bpuiou Takdaot Milke kat npénel va oag noUpe nwg dev Aéel Wéppata. O Milke enéatpewe pétog oto Peoti-
BAA twv Kavwwv dlaokeualoviag to S1donpo opwvUPo manga yia evav nepnAQvmpEVo Katapapévo oapoupal
nou 6ev pnopei va neBavel. Ltnv KivnpHAtoypagikn HETagopd, o oapgoupdl yia va oWaoeL Tnv Yuxin tou opkidetat
va BonBnoel pla konéAa va népel ekdiknon yia to Bavato twv yoviwv NG, o’ éva Aoutpd aipiatog nou o Milke
Kivnpatoypagel pe ave€AviAntn epeupetikdtnta. Méxpt va gtdoouy ol tithol téAoug, bev Ba nioTelelg nwg ntav
duvatév va beig Bavatoug va oupBaivouv pe t6ooug Slapopetikols Tponoug. H 100A tawvia tou Takdot Mike
dev ywoétav va eival nio taplacth and avth. ©.A.

“In order to save her life he will have to take a thousand more”, is the tagline of living legend Takashi Miike's
100th film and it's absolutely true. Miike returned at Cannes Film Festival with an adaptation of the famous
titular manga which tells the story of a cursed samurai who cannot die. In the cinematic version, in order to
save his soul the samurai swears to help a girl avenge her parents’ death, in a bloodbath that Miike directs
with inexhaustible ingenuity. Upon closing credits you won't believe how can it be that you've viewed so many
deaths in so many different manners. Takashi Miike’s 100th film couldn’t be more appropriate. Th.D.

YKHNOOEZXIA / DIRECTOR
Takashi Miike

YENAPIO / SCREENWRITER
Oishi Tetsuya

DOQTOIPA®IA / DoP
Nobuyasu Kita

MOYZIKH / MUSIC

K&ji Endd

MONTAZ / EDITOR

Kenji Yamashita

HOOMNOIOI / PRINCIPAL
CAST

Takuya Kimura, Séta Fukushi,
Min Tanaka, Hana Sugisaki, Ebizd
Ichikawa, Yamazaki Tsutomu

TAKASHI
MIIKE
lewnBnke otnv
lanwvia. Exel
oknvoBetnoeL
100 tawieg kat
elval yvwotdg yla TG ToAUnpES Kat
Tapnou aneovioelg Biag kat oeg,

Takashi Miike was born in Japan.
He has directed 100 films, being
known for their explicit and taboo

representations of violence and sex.

®IAMOIPA®IA / FILMOGRAPHY
(ENIAEFMENH / SELECTED)
2017 Blade of the Immortal 2010 13
Assassins 2001 Ichi The Killer 2001
Visitor Q 1999 Audition 1999 Dead
or Alive

93
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MAKEAEIO / MAYHEM

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 86°, AITAIKA / ENGLISH

To vopiké entteAeio evog kopupaiou diknyopikol ypageiou éxel aBwwoel navnyupikd NEAATN Tou, KATtnyopoUpevo
yla avBpwnoktovia, pe Tv armioAoyia nwg Atav avikavog va eA&yEeL TIG Napoppnoelg Tou eneldn énaoxe and tov 16
ID7."Otav o 16¢ autég evionidetal ota Kevipikd g eTApElag, PETAHOP(OVOVTAG Td EUUNOANMTA aTEAEXN TG O 0EU-
Bupa oadlotika ktvn, To xdog e€anAdvetal oto ktiplo pe kateUBuvon Tov teAeutaio dpogo énou PBpiokovtal ta péAn
Tou SlokntikoU oupBouriou. O Xtiev lMouv tou «Walking Dead» Bpioketal oto otoixelo tou, unodudpevog tov adl-
Knpévo undAAnAo nou ta el pe kpetivoug npoiotapévoug, o éva pakehed nou bivel atnv «avBpwnivn aflonpénela
avappwtkn ddelar. LNAGTep avkanitaAlotikn odupa pe otoxela (opnt navénpiag, yepdtn corporate kabdppata
nou AUvouv Ti§ ypaPdreg kat Byadouv ta «evdoetalpikd» paxaipta, o évav aAAnyopikd HeTapecovuxtio napogucpd
nou npotgvnoe aioBnon oto PeotiBal tou SXSW. N.E.

The legal team of a top law firm has helped a client accused of homicide get away scot-free based on the
fact that he was unable to control his impulse since he suffered from virus ID7. This virus is found at the firm's
headquarters, turning upstanding executives into snappy sadistic beasts. Chaos spreads through the building and
moves towards the top floor were the board of directors is. Steven Yeun of “Walking Dead” is absolutely suitable for
the part of a wronged clerk that confronts idiot superiors at a massacre that “sends human dignity home sick”. A
splatter anti-capitalist satire with elements of zombie pandemic, filled with corporate scumbags that loosen their
ties and are ready to attack in an allegoric late-night paroxysm that shook up SXSW. N.S.

YKHNOOEZXIA / DIRECTOR
Joe Lynch

YENAPIO / SCREENWRITER
Matias Caruso
OOTOMPA®IA / DoP

Steve Gainer

MOYZIKH / MUSIC

Steve Moore

MONTAZ / EDITOR

Josh Ethier

HOOMOIOI / PRINCIPAL
CAST

Steven Yeun, Samara Weaving,
Dallas Mark Roberts, Caroline

Chikezie, Mark Stewart Frost, Kerry

Fox, Lucy Chappell, Steven Brand

JOE LYNCH
0 To Awrg eivat
oknvoB<tng N tol
Aé€l ToUAGXIOTOV.
lewnBnke oto
Novyk Aihavt kat
Ce1 010 Nog AvieAec.

Joe Lynch is a director, or at least
he keeps telling people that. Born
in Long Island, he lives in LA.
®IAMOTIPA®IA / FILMOGRAPHY
2017 Mayhem 2014 Everly 2013

Knights of Badassdom 2011 Chillerama
2007 Wrong Turn 2: Dead End

META TALU27.500 9V
A Al={HOURS

XQPIZ TEAOX / THE ENDLESS
HMA / USA, 2017, EFXPQMO / COLOR, DCP, 1117, ATTAIKA / ENGLISH

‘Otav fAtav naibid, o Aapov kat o T¢dotiv anopdoioav va Ee@Uyouv and tnv oéxta Omnou eixav HEYaAwoEeL,
niotedovtag Nwe ta péAn g Ba autoktovouoav opadika. Aéka xpévia petd, AapPdvouy éva phavupa and tnv
naAd Toug «olkoyévelas. Anogacifouv va Ty entoke@Bolv yia va dlaniotwaoouy, TEAKE, Nwg Ta PUOTIKA TG
elvat no eplaAtiké an’ éoo vépav. Ot Aapov Moupxevt kal T¢aotv Mnévaov anoteAolv éva and ta niéov
PA660€a oknvoBeTikd 6ibupa otig HIMA tnv tpéxouca Sekaetia, Pe To evolapépov Toug va eotiddetal kel dnou
T0 OWEPA TOU Pavtaotikoly ouvavtd tov Tpdpo. Auth thv gpopd, waotdoo, ol dnptoupyol Twv GeoTiPalikd enttu-
XNPEVWV «Spring» Kal «Resolutions kpatoUv ToUg NpWTaywvIoTIKoUg péAoUG o€ éva GIAY 6nou n napdvola twv
apéoewy ouvavtda v enotnpovikn gpavtaoia, kAeivovtag to pdt otoug aAldkota awtypatikols KGoHOoUG Tou
YtiBev Kivyk. N.E.

When they were kids, Aaron and Justin decided to escape the sect they had grown up in, believing that
its members were about commit mass suicide. Ten years later, they get a message from their old “fam-
ily". They decide to visit them and end up realizing that the sect’s secrets were more nightmarish than
they thought them to be. Aaron Moorhead and Justin Benson constitute one of the most ambitious
directing pairs of the decade in the USA. Their interests lay mainly in the cinema of the fantastic/ hor-
ror. The directors of the very successful “Spring” and “Resolution” star in a film where the cults’ paranoia
meets science fiction, echoing the oddly mysterious world of Stephen King. N.S.

YKHNOOEZXIA / DIRECTORS
Justin Benson, Aaron Moorhead
ZENAPIO /
SCREENWRITER

Justin Benson

DOOTOMPA®IA / DoP

Aaron Mo

MOYZIKH / MUSIC

Jimmy Lavalle

MONTAZ / EDITOR

Justin Benson, Michael Felker,
Aaron Moorhead

HOO0MNOIOI / PRINCIPAL
CAST

Aaron Moorhead, Justin Benson,
Tate Ellington, Callie Hernandez,
James Jordan, Lew Temple

JUSTIN

BENSON

& AARON

MOORHEAD

Ot Mnévoov kat
ol i MoUpxevt eva

n opdda niow and to Spring kat to

Resolution.

Justin Benson and Aaron Moorhead
are the team behind the Toronto
Film Festival 2014 favorite

Spring and the Tribeca 2012 hit
Resolution. They were selected

as one of Variety magazine’s ten
directors to watch in 2015.
®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2017 The Endless 2014 Spring
2012 Resolution
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EIAIKEZ MPOBOAEX / SPECIAL SCREENINGS

MAYPOX NAPKIZXOZX / BLACK NARCISSUS
DONNIE DARKO

TO KYNHI'I TOY AIONTAPIOY ME TO=0 / HUNTING THE LION
WITH BOW AND ARROW

TO XXOAEIO MOY BOYAIAZEI X TH ©OAAAZXIA /MY ENTIRE HIGH
SCHOOL SINKING INTO THE SEA

BLU: ENAX AIAANOIOX KINOYMENQON ZXEAIQN METAZY ITAAIAL
& EANAAAL / BLU: AN ANIMATED DIALOGUE BETWEEN ITALY & GREECE

EIAIKEX [{ie):{oJj\=>
Sl Ad VR SCREENINGS

—

MAYPOZX NAPKIXZOX / BLACK NARCISSUS

HN. BAZIAEIO / UK, 1947, EFTXPQMO / COLOR, DCP, 100°, ATTAIKA / ENGLISH

0 6pdpog npog Tov Napadeloo nepvdel PepIKEG PopEG and Tnv kGAaon, loxupidovtal e éva and ta aploToupynHatd Toug
ot MaoueA kat Mpeopnépykep. Kat o anodeikviouy akoAouBwvtag éva tdypa and AyyAibeg kaAdypleg plag Hoving Twv
|paAdiwy ot onofeg naAedouy e v LUOTNPIAKA oayAvn Mo aokel Ndvw TOUG TO TOM{0 KAl HE TIG aVeGEAEYKTEG OPLES
nou Toug §unvd n eppdvion evog dvtpa. EEoxn alMnyopia ndvw otnv atdvia 60ykpouon Tou OWHATOG He To Nvelpa Kat
N PAxXN Twv QUOIKWY evVoTiktwy kovTpa ota 6oa enBdiouy Beopiol 6nwg n Bpnokeia kat n eMoTpn, N Payeutiki auth
dnpoupyia ouvwpotel pe v BpaBeupévn ota Ookap pwtoypagia okiaypagpavag fouBols avaotevaypols endvw oe
évav kapPa ané peyarelwdelg opldovteg kal vepeAmdn Un ato oxeddv OTOIXEIWHEVO VIEKEP TNG HOVAG MOU aPOUYKPA-
etat o Tpayoud! tou avépou atyowiBupilovtag avapvnoelg and naiiols alsBnotacpiols. AK.

Sometimes the road to heaven goes through hell. That's what Powell and Pressburger seem to be saying in one
of their masterpieces. They prove so by following an order of English nuns in a convent in the Himalayas where
they try to fight the mysterious allure of the scenery as well as the incontrollable urges awoken by a man. The
film is an excellent allegory on the eternal conflict between the body and the spirit but also of the struggle of
natural instincts against whatever is forced upon us by institutions such as religion and science. This magical
creation, helped by the Academy Award-winning photography, outlines silent moans on a canvas of impressive
horizons and cloudy heights in the almost haunted setting of the convent that senses the song of the wind
whispering memories of pleasures long gone. L.K.

YKHNOOEXIA / DIRECTORS
Michael Powell, Emeric
Pressburger

ZENAPIO / SCREENWRITERS
Michael Powell, Emeric
Pressburger

OOTOMPA®IA / DoP

Jack Cardiff

MOYZIKH / MUSIC

Brian Easdale

MONTAZ / EDITOR

Reginald Mills

HOOMOIOI / PRINCIPAL CAST
Deborah Kerr, Sabu, Jean
Simmons, David Farrar, Flora
Robson

L -

1] N
MICHAEL POWELL &
EMERIC PRESSBURGER
And tn oknvoBeTikn-oevaplakn
ouvepyaoia toug npoékuyav
pepikd and ta aplotoupynpata
Twv dexkaetiwv tou 40 kat tou '50.

Often known as The Archers, they
are responsible for a series of
masterpieces in the 40s and 50s.

EMINAETMENH ®IAMOTPA®IA /
SELECTED FILMOGRAPHY
(KOINH / SHARED)

1951 The Tales of Hoffmann 1948 The Red
Shoes 1947 Black Narcissus 1946 A Matter
of Life and Death 1944 A Canterbury Tale
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DONNIE DARKO

HMA / USA, 2001, EFXPQOMO / COLOR, DCP, 113", AITAIKA / ENGLISH

‘Eva aAgapntdapt non avapopwy, Bécewv kat diaBéoewy, To napenynpévo eIAY tou KEAL katdpepe pla Eexw-

PLOTA TOUN OTOV KIVNHATOYPAPIKG xwpoxpdvo. H avadelén tou oe kat gpavépevo péoa an’ ta pagla tou video
club épepe pia yonteutikh napagloAoyia nou Kpatdel péxpl onpepa, anAwpévn oe blogs, KOUIKG, evaAAaKTIKA
cuts, akdpn ki éva xudalo sequel. Ze nelopa tng 6nolag YPeudoenoTNHOVIKOTNTAG SHWG, Yia Kdnoloug and epag
0 XpOvog oTapdtnoe oto Enpépwpia tng 30ng Oktwppiou 1988. To «Donnie Darko» poldlet Y’ ekeivo To vootaA-
YIKO TpayoUdt and ta 80s nou teAlkd o’ dpeoe NoAU Neploodtepo an’ oo VOUIZES (kal Twpa nia dev INope(g va
otapatnoelg va to akoug). O.K.

An alphabet of pop culture references and attitude, Kelly's misunderstood film managed a true revolution in
cinematic time and space. Its prominence as a cult phenomenon via the video-club shelves has brought on a
fascinating debate that goes on until now in blogs, comics, alternative cuts, even in a vulgar sequel. Against
all pseudoscience, for some of us time stopped on October 30, 1988, at dawn. “Donnie Darko” is just like
that nostalgic 80s song that you seem to like more than you thought (and now you can't stop listening to).
Th.K.

YKHNOOEZXIA / DIRECTOR
Richard Kelly

YENAPIO / SCREENWRITER
Richard Kelly

OOTOMPA®IA / DoP
Steven Poster

MOYZIKH / MUSIC

Michael Andrews

MONTAZ / EDITORS

Sam Bauer, Eric Strand
HOOMOIOI / PRINCIPAL
CAST

Jake Gyllenhaal, Jena Malone,
Drew Barrymore, Mary McDon-
nell, Katharine Ross, Patrick
Swayze, Noah Wyle

RICHARD
KELLY
Apepikavég
oKnvoBétng Kal
0EvVaploypaeog,.
To Donnie
Darko képbioe 11 BpaBeia, evd
T0 NePLodIKG Empire to katétale
20 ot 50 onpavtikdtepeg
ave€dptnteg tawieg dAwv Twv
EMOXWV.

American film director and writer.
Donnie Darko won 11 awards. The
film later ended up #2 on Empire
magazine’s list of 50 greatest
independent films of all time.
®IAMOIPA®IA / FILMOGRAPHY

2009 The Box 2006 Southland Tales
2001 Donnie Darko

EIAIKEX [{ie):{oJj\=>
SR SCREENINGS

TO KYNHI'1 TOY AIONTAPIOY ME TO=0 / HUNTING THE LION WITH BOW AND
ARROW / LA CHASSE AU LION A L' ARC

FAANIA / FRANCE, 1967, EFXPQMO / COLOR, DCP, 88°, TAAAIKA / FRENCH

And 1o 1957 wg 1o 1964, 0 Kopugaiog avBpwnoAdyog kal oknvoBEétng Zav Poug taflbelel otnv epnpwdn ne-
ploxn petaty tou Niynpa kat tou MéAL akoAouBwvtag Toug KuvnyoUg Zovykdl, Toug pHovadikous TG (UANG
TOUG Mou éxouv To dikaiwpa va okotwoouv Alovtdpl. O Poug kataypdgel pe oefacpd TV TEAETOUPYIKN Ka-
Bnpepivétnta evég KuvnyloU 6nou N TexviKA Kal n payeia anotedolv adidonacta otowxeia tng éAng dladikaciag.
Tawia-opbonpio yia to eBvoypapikd avepd, «To Kuviyt tou AlovtaploU pe Té€o» npoBéMetat otig NUxteg Mpepiépag
TPAOVIAG pia SinAn enételo, kaBwg GErog oupnAnpwvovTal Nevavea xpdvia and tTnv npwtn tou npoBoAn aMd kat
évag aiovag and v yéwnon tou dnpoupyol tou. NLE.

Between 1957 and 1964, Jean Rouch, the influential anthropologist and director, traveled the desert area between
Niger River and Mali following Songhai hunters, the only ones of their people entitled to kill a lion. Rouch docu-
ments respectfully the everyday rituals of a particular kind of hunting, of which technique and magic are inextri-
cable parts. An iconic film for ethnographic cinema, “Hunting the Lion with Bow and Arrow” is screened at AIFF
in honor of a double anniversary, as this year marks fifty years since its first screening as well as a century since
the birth of Rouch: a filmmaker who elaborately blurred the line between documentary and fiction, an innovator of
French cinéma-vérité and a pioneer in the blooming of Nouvelle Vague. N.S.

YKHNOOEZXIA / DIRECTOR
Jean Rouch

YENAPIO /
SCREENWRITER

Jean Rouch

DOQTOIPA®IA / DoP

Jean Rouch

MONTAZ / EDITORS

Dov Hoenig, José Matarasso
EM®ANIZONTAI /
FEATURING

Tahirou Koro, Issiaka Moussa,
Belébia Moussa, Wangari
Moussa, Yaya Koro

00
ZT-NCFZST

JEAN ROUCH
[GAAog
oKNvoBETNg Kalt
avBpwnoAsyog.
Oewpeital évag

= ané Toug IOPUTEG
Tou olvepd-Bepite otn MaMhia, nou
potpaddtav kowd onpeia aloBntikng
pe To direct cinema.

French filmaker and anthropologist.
He is considered to be one of

the founders of cinéma-vérité

in France, which shared the
aesthetics of the direct cinema.
®IAMOIPA®IA / FILMOGRAPHY
(EMNIAEFMENH / SELECTED)

1984 Dionysos 1967 La Chasse au Lion

a I'Arc 1960 Chronique d'un Eté 1958
Moi, un Noir 1955 Les Maitres Fous

99



230 AIEONEX ®EXTIBAN [\ s VAN KO /Ao o) @ gy bavate)y [\ Viva

PALDEAL AN INTERNATIONAL FILM FESTIVAL

TO IXOAEIO MOY BOYAIAZEI £TH ©OANAXZA / MY ENTIRE HIGH SCHOOL
SINKING INTO THE SEA

HMA / USA, 2016, EFTXPQMO / COLOR, DCP, 75°, ATTAIKA / ENGLISH

Y’ éva oxoAelo xuopévo otnv dkpn evdg ykpepoy, évag pabntig npoonabel va npoelbononoel Toug ouppadntég tou
yla 1o 0aBpé £6apog kdtw an’ ta nédla toug. E§artiag tou «itpivou» NapeABOVTog Tou otn oXoAkn epnpep{da, Kavelg
Sev Tov nioteUel Womou €vag oelopdg EekoMdel To ktiplo an’ th otepld otéAvovtdg o otov Elpnvikd. Me pia onpavtikn
nopela otov XWPo Twv KOHIKG, 0 Ntag 2o enixelpel To KIvnpatoypagiké Tou VIepnoUto, avanapdyoviag To npoowrikd
Tou oxedlaotikd otuA. Autd otnv 086vn petappaletal o' éva koA WneLakwv Kal xelponointwy {wypaplwv nou on-
Hloupyel éva yyldeg anotéAeopia, 1avikd yia va neptypdwet tnv alyxuon atov Bepiatikd nupfiva tng tawiag. Méoa
ané v dlapBopd, Tnv odtipa twv media kat TG KoWwVIKEG OpAdEG otov Hikpdkoopo evdg oxoleiou nou BouAidlel, o
oknvoBETNG netuxaivel pia aAnyopia yia To €T0IH6pPOoNo oKodSPNHA TG aUyxpovng apepIkavikng kovwviag. ©.K.

A student at a school built on the edge of a cliff is trying to warn his fellow-students for the shaky ground beneath
their feet. Due to his “tabloid” past in the school newspaper no one believes him until an earthquake sends the build-
ing right into the Pacific Ocean. With a significant journey in comics, Dash Shaw makes his film debut recreating his
personal style. The result is a collage of digital and handmade paintings with a dizzying effect, ideal for describing
the confusion that lies in the thematic core of the film. By emphasizing the corruption, the problematic media and
the social groups in the miniature world of a sinking school, the director creates an allegory for today's crumbling
American society. Th.K.
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27.09 - 01.10.2017
Syros island, Cyclades, Greece

YKHNOOEZXIA / DIRECTOR
Dash Shaw

YENAPIO / SCREENWRITER
Dash Shaw

MOYZIKH / MUSIC

Rani Sharone

MONTAZ / EDITORS

Alex Abrahams, Lance Edmands
®ONEX / VOICES

Susan Sarandon, Jason
Schwartzman, Lena Dunham,
John Cameron Mitchel, Maya
Rudolph

DASH SHAW

levwnpévog L+

10 1983 010

Nog AvtleAec,

onoudaoe oto MpoyPa PPt T T psT

PR -
School of Visual Pramium Suppartar

Arts otn Néa Yépkn kat epyadetal g
WG KapTouvioTag kat animator. m_

_ Bl
Born in Los Angeles in 1983, he =
studied at the School of Visual Eveliopyorords

Arts in New York and works Co-organizars

#aniMasyros by

as a cartoonist and animator.
His graphic short stories have @ AHML ZYPOY - EFMOYTIONT 9 0 0 G
featured in many anthologies,
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BLU: ENAZ AIAAOIOX KINOYMENQN ZXEAION
METAZY ITANIAL & EANAAAL

38°N 19°E

To yewypagkd onpeio pe akplBelg ouvtetaypéveg 38°N 19°E éxel xpwdpa
UnAe. Avanaplotd oto xdptn ekefvn tnv Kown pnAe ypappn BadAacoag nou
xwpllel kal Tautéxpova evawvel SUo XWpeG. To yewypapikd onpeio pe akpl-
Beic ouvtetaypéveg 38°N 19°E £yive n apoppn yia va PnepOeuTolV EKOVES,
fxol kat xpwpata. To «BLU» ouathvel, oto kovd tng 10nG Kat neTelakng
Slopyavwang tou Animasyros, avBpwnoug, cUVABELES Kal LOEEG ItaAdv kat
EMAvwv kaAAtexvav und to npiopa tou animation kat Twv WPnLakwy Te-
xvav. To aglepwia dnploupyel évav npwtdtuno NoAotiké ldAoyo petaly
Twv 600 xwpwv péoa and to oxédlo, To illustration, Tnv Kivoupevn eikéva
Kal (uOlka To animation, divovtag tnv eukalpia oToug eNLOKEMTEG TOU va
€pBouv oe enagn pe T oUyxpovn KAAAITEXVIKA OKNVA KAl TNV WNQLakn on-
HloupyKoTNTa.

O1 tawvieg Tou aplepwpatog ouvdualouy Ta nio Gacaplddka, XpwHatiotd kat
ayannpéva xapaktnplotikd twv dUo xwpwv. Tov kAaolké noAttiopd tng ltaAiag
H€oa and T dnploupyikn avadbopnon Tou, TV auBevtikn eEAMANVIKNA atpéopal-
pa. And To NevTaxpovo aydpt PEXPL TNV NAIKIWHEVN Hovaxikh yuvaka, ol ApweS
TwV LoToplwv anodelkviouv 6Tt ot dUo Slagpopetikof Aaof TEAKE evovovtal e
neploodtepoug deaplols and dooug niotetouv. 2To «BLU» ol avBpwnot auto-
0apKAdoVTal yia TG aTéAELEG TOUG, UPVOUV TIG OHOPQLEG TNG Natpidag toug, be
dlotélouv va prAnoouy yia Toug poBous Kat Ti SUOKOALEG ToUG.

Xto nAaioto tou peoufdA Nuxteg Mpepiépag Ba napouciaotei pdvo
10 KIVNUATOYpaMIKO KOPPATL Tou aplepwpartog, npopdAioviag 11
tawieg animation.

empéAela: six impossible wishes

H six impossible wishes eival pia véa enpeAntikii opdda nou anapridetar ané
g Avaotacia Teplidou kat PapaéAa Kapayiavvn, pe €6pa tnv ABrva. Me pia
660n ano to «twpar, kal pe NoAAN Ynepiakn dnpioupyikdtnta, n six impossible
wishes e§epeuvd nwg n téxvn e€ediooetal kat npoocAapBavetal otnv Yniaki
enoxn. Me g pdoceig tng otoxelel oTNV EVNPEPWON Kal EKNaibeucn tou Kol-
voU OXETIKA PE TG PNPLOKEG TEXVEG, CUOMIEIPWVEL Kat NpowBei tnv eAAnvikn
KaAArtexvikn kowvotnta o€ €Bvikd kat Siebvég eninedo. Eotidovtag otn ou-
pnpagn téxvng Kat texvoAoyiag, n dnpioupyikn opdada dpactnplonoleital otn
oUAANYN, napaywyn kat enipéAeia new media art ekBéoewv.
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BLU: AN ANIMATED DIALOGUE
BETWEEN ITALY & GREECE

38°N 19°E

The geographical location with the exact coordinates 38°N 19°E is
actually blue. It is part of a blue line of sea that separates and simulta-
neously unites two countries. The geographical location with the exact
coordinates 38°N 19°E is the point where images, sounds and colours
artistically encounter.

"BLU" introduces to the audience of Animasyros’s 10th anniversary edi-
tion, habits, ideas and characters inspired by Italian and Greek artists,
through the prism of animation and new media art. This tribute creates
an imaginative, cultural dialogue between the two countries blending
design, illustration, motion graphics, animation and virtual reality, so
that visitors could get in touch with contemporary cultural scene and
digital creativity.

The animation films combine the louder, more colourful and most fa-
vorite parts of the two countries. The classical culture of Italy through
a creative reconstruction and the authentically greek vibes. From a
five-year old boy to an elderly, lonely lady, the heroes of the stories
prove that people from both countries eventually share more than it
seemed. In "BLU", heroes are making fun of their imperfections, praise
the beauties of their home, do not hesitate to talk about their fears
and difficulties.

Within the framework of Athens International Film Festival only
the 11 animation films of the tribute will be presented.

curated by six impossible wishes

Six impossible wishes is a freshly founded curatorial team consisting of
Anastasia Terzidou and Rafaela Karagianni, based on Athens. With a dose
from «now» and a lot of digital creativity, six impossible wishes explores
how art is evolved and conceived in the digital era. Its strategies are ori-
ented in informing and educating the public about digital art, in bringing
together and promoting, nationally and internationally, the Greek artistic
community. Focusing on the combination of art and technology, the team
creates, produces and curates new media art experiences.

EIAIKEX [{ie):{oJ)\=>
SR SCREENINGS

BEAUTY

AIAPKEIA / DURATION:10'

XQPA / COUNTRY: ITAAIA / ITALY
IKHNOOEZIA / DIRECTOR: RINO STEFANO
TAGLIAFIERRO

IL SIGNOR ROSSI COMPERA
LAUTOMOBILE / MISTER ROSSI

BUYS A CAR

AIAPKEIA / DURATION: 11'

XQPA / COUNTRY: ITAAIA / ITALY KHNOGEZIA /
DIRECTOR: BRUNO BOZZETTO

CIEL

AIAPKEIA / DURATION: 5'

XQOPA / COUNTRY: EANAAA / GREECE
TKHNOOEZIA / DIRECTOR: PHAEDRA DERIZIOTI

HAIRCUT

AIAPKEIA / DURATION: 8'

XQPA / COUNTRY: ITAAIA / ITALY EKHNOGEZIA /
DIRECTOR: VIRGINIA MORI

MY MOTHER'S COAT

AIAPKEIA / DURATION: 6'

XQPA / COUNTRY: HN. BAZIAEIO / UK
IKHNOOEXIA / DIRECTOR: MARIE-MARGAUX
TSAKIRI-SCANATOVITS

MERLETTI E BOROTALCO

/ LACE AND POWDER

AIAPKEIA / DURATION: 8'

XQPA / COUNTRY: ITAAIA / ITALY KHNOGEZIA
/ DIRECTOR: RICCARDO DI MARIO, ANNA
PERONETTO, SARA TARQUINI, LILIA MICELI

MEDITERRANEAN

AIAPKEIA / DURATION: 4'

XQPA / COUNTRY: HN. BAZIAEIO / UK
ZKHNOG®EZIA / DIRECTOR: ANTONIA
DIAKOMOPOULOU

TO XQPIO / THE VILLAGE
AIAPKEIA / DURATION: 11°

XQPA / COUNTRY: EAAAAA / GREECE
IKHNO®EZIA / DIRECTOR: STELIOS
POLYCHRONAKIS

PROSOPON | A RIOT POLICEMAN
ENCOUNTERS

A DEMENTED OLD WOMAN |
AIAPKEIA / DURATION: 5°

XQPA / COUNTRY: EAAAAA / GREECE

IKHNOOEZXIA / DIRECTOR: THOMAS THOMA

OFFICE KINGDOM

AIAPKEIA / DURATION: 7'

XQPA / COUNTRY: ITAAIA / ITALY SKHNOGEZIA
/ DIRECTOR: SALVATORE CENTODUCATI,
ELEONORA BERTOLUCCI, GIULIO DE TOMA,

RUBEN PIRITO

IL PASTICCIERE / THE PASTRY CHEF
AIAPKEIA / DURATION: 6’ XQPA /

COUNTRY: ITAAIA / ITALY EKHNO®EZIA /
DIRECTOR: ADOLFO DI MOLFETTA, ALBERTO
ANTINORI, GIULIA LANDI
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2017 Let the Sunshine In
2013 Bastards

2009 White Material
2008 35 Shots of Rum
2004 The Intruder
2002 Friday Night
2001 Trouble Every Day
1999 Good Work

1996 Nenette and Boni
1994 | Can't Sleep
1990 No Fear, No Die
1989 Chocolate

PALNIZCINIIROIIN N SLVIVKINHMATOIPA®OY THX AOHNAX

PAL DRI INTERNATIONAL FILM FESTIVAL

KAEP NTENI: H FTEQIPA®IA TOY NOOOY
/ CLAIRE DENIS: THE GEOGRAPHY OF DESIRE

Ye pia and tig wpaldtepes oknvéG oto oknvoBetikd viepnouto tng KAep Nrevi, to «Chocolat» tou 1988,
éva pikpd Kopital aviikpiel tov opiovta ndvw and v a@pikavikn yn Kal avapwtiétal Péxpl nou
ekteivetal. «Autd nou BAénelg 6ev undpxel. Ooo mAnolAdelg, 8 anopakpuvetals, Tng e€nyel o natépag
NG. XxedOV Tpldvta xpdvia petd, otnv oAokaivoupyla tawvia tng «H Alakdda Méoa pou», n ZIALET Mnivog
avadntd tnv aydnn Kat tn popavtiki outonia otoug 6pdépoug, ta kame kat ta dlapepiopata tou Mapiotou.
Avdpeoa otig 6Uo autég eIKGVEG, N NTEV{ EXELTPOMOSOTNOELTO NIOTO KOV TNG HIE HEPIKEG ANd TIG MLo a&EXAOTES
OKNVEG MOoU éxel Kataypdwel To ovepd. Metafl dAAwy, Ty aneAniopévn @lyolpa ToU EPWIOXTUNNKEVOU
Nrtevi AaBdv oe évav povaxikéd, onacpwoikéd xopd, oto GIvAAe tou «Beau Travail». Tnv ICapnéA Inép oto
«White Material» va aywvicetal yia t {wn g (61ag kal Twv avBpwnwy thg o€ pia Ywvid Tng AQPLKAG nou
teAel und kaBeatwyg epuAiou avaBpacpou. Tnv BaAepl Aepepoté tou «Friday Night» va yvwpidetat pe évav
ayvwoto otn Sldpkela evég pnotillapiopatog kat va napacUpetal padi Tou oe avefepelvnta VUXTEPIVA
povondua. Tnv dwaopévn yia afpa kat odpka Mneatpis NtaA va napaclpel e ta epwtikd Tng BEAyNTpa
avunoyiaota apoevika Bupata yia va ta katacnapdagel oto «Trouble Every Day».

OAeg autég TG €lkoveg, To eAANVIKG Kowd Ba éxel tnv eukalpia va TG anoAalcel ylia npwin (opd
OUYKEVIPWEVEG otn peydAn 086vn, yvwpidovrag otnv oAokAnpia tou o e€aipeto €pyo plag kopugpaiag
dnptoupyou. Eva €pyo mou Goveltal and NUpeTd Kal napéppnon, avoiyovtag VEOUG Kal ouvapnactikoug
dpbpoug oto ovepd. Aoukag Katoikag

In one of the most beautiful scenes in Claire Denis’ debut, “Chocolate” (1988), a young girl looks at the skyline
above the African land and wonders where it ends. “What you see does not exist. The closer you get, the further
it goes’, her father explains to her. Almost thirty years later, in Denis’ brand new film. “Let the Sunshine In",
Juliette Binoche seeks love and romantic utopia in Paris streets, cafes, apartments. In the years that passed
between these two images, Denis has fueled her faithful fans with some of the most unforgettable scenes
in the history of cinema: the desperate figure of lovesick Denis Lavant in a lonely, jerky dance in the ending
scene of “Beau Travail”, Isabelle Huppert in “White Material” fighting for her life and the lives of her people in a
remote part of Africa during civil unrest, Valérie Lemercier in “Friday Night” meeting a stranger during a traffic
jam and getting carried away with him to unexplored nightly paths and a hungry for flesh and blood Béatrice
Dalle, alluring with her charms unsuspecting males in order to devour them in “Trouble Every Day”. The Greek
audience will have the chance to enjoy on the big screen all of these images gathered together for the first
time and to become acquainted with the great director’s exquisite work in its completeness; a feverish and
impulsive work which shows new exciting cinematic paths. Loukas Katsikas

XLV THN KAEP NTENI
(@ WD AN I RETROSPECTIVE

A®IEPOMA XTHN KAEP NTENI / CLAIRE DENIS

RETROSPECTIVE

IOKOAATA / CHOCOLATE

AEN ®OBAMAI NA MEOANQ / NO FEAR, NO DIE
ATPYMNNOZX /| CAN'T SLEEP

NENET KAI MMONI / NENETTE AND BONI
IKOTEINEX MEPEX / TROUBLE EVERY DAY
BEAU TRAVAIL / GOOD WORK
MAPAZKEYH BPAAY / FRIDAY NIGHT

O EIZBONEAY / THE INTRUDER

NEYKH YAH / WHITE MATERIAL

35 X®HNAKIA POYMI / 35 SHOTS OF RUM
Ol MNNAZTAPAOI / BASTARDS

H ANIJAKAAA MEXZA MOY / LET THE SUNSHINE IN
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YOKOAATA / CHOCOLATE / CHOCOLAT

KAMEPOYN, F'AAAIA, TEPMANIA / CAMEROON, FRANCE, GERMANY, 1988, EFTXPQMO / COLOR,
35MM, 105°, TAAAIKA / FRENCH

Enwotpépovtag petd and xpévia ata pépn 6rnou népace tnv Nadikn tng nAkia, pia yuvaka YaAKng Kataywyng
avatpéxel OTiG PEPEG MoU HEYAAWVE OTO anolklokpatoUpevo Kapepouv kat yivétav olwnnAi napatnpntig Tagikav Kat
(PUAETIKWOV Slapopwdy, kataneopevwy oeCoUaAikiv NéBuwv kat anpokdAuntng avBpwnivng ekpeTaAeuong. AvTAdviag
and npoownikda g Bipata, kabwg €4noe péxpl v epnPeia tng otnv Appiki, n KAep Ntevi cuotivetal otnv npwdn
G KWAAG Tavia wg pla nAnpng dnploupyds nou GIAUApEL pe dAeg TG aloBAaelg TG oe eypryopan, avtikpilel ta
npaypata pe évav yonteutikd puotnpladn tpdno, xpnotponolel Ty Kapepa wg epyaieio kKaAUtepng katavonong tou
KkbOHoU Kal petaxelpidetal Tis 1otopleg tng YuxavaAutikd. Av kat viepnoUto, to «Chocolat» éptace va Siekbikel Tov
Xpuo6 dolvika tou Peatifai Kawwv kat yvaploe oefacth kaAexvikh nopeia oe 0AdkAnpo tov kéopo. AK.

A woman of French descent returns after many years to the land she spent her childhood remembering the days
she was growing up in colonial Cameroon as a silent observer of class and racial dispute, repressed sexual desires
and overt human exploitation. Drawing from her personal experiences, as she lived in Africa until she hit puberty,
Claire Denis proves in her very first film to be a mature artist, a vigilant director who looks at things in an attrac-
tively mysterious way, using her camera as an instrument to better understand the world and dealing with her
stories in a psychoanalytic manner. Although it was her debut film, “Chocolate” ended up contesting for the Palme
D’ Or at Cannes Film Festival and had a significant worldwide course. L.K.
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AEN ®OBAMAI NA MEOANQ / NO FEAR, NO DIE / S'EN FOUT LA MORT

FAAAIA, A. TEPMANIA / FRANCE, WEST GERMANY, 1990, EFXPQOMO / COLOR, 35MM, 90°,
FAANIKA / FRENCH

Av otnv npwytn g tawia BepeAiwvel Tv Baotkn npofAnpatiki g gApoypapiag g, 6w n Ntevi nayidvel To oTuA
Kal TG avapopég . AnoBewvovtag To visual story telling énwg to kAnpovépnoe and tov T{appoug kat tov Kao-
oaBetn («O Odvatog evdg Kivédou Mnoukpéikeps elvat e6w nputaveUouoa enppon), napadidel éva poviépvo voudp,
éxovtag atabepd oto POVTO TNV KOWWVIKA GUYKPOUON Mou €PePE To TEAOG TNG anolklokpatiag. Auth th popd aprivel
10 Tonio NG APpKavikng Nnefpou kat neplopiel Ty totopia g o’ éva KAEIoToPoPiké undyelo. KaBe noAdtin AéEn
nou NEPTEL PNPOOTA oTo (Pakd avaAletal yia xapn TG agnynang otn Bacikn TG évwola: UNOKOoHOoG, Napactpdtnpa
Kal To elotoxa bittd otnv ayyAkn «cock-fighting». To voice over otadiakd olwnd, ol eppnveleg Goptwvovtal pla
{wwdn puolkaTnTa Kat kanwg €Tol, otn péon eveg autooxedlou pivyk, ypdpetal pia kaBapn apxaia tpaywdia. ©.K.

If Claire Denis establishes the basic issues of her filmography in her first film, here she solidifies her style and her
influences. By glorifying visual story telling as inherited from Jarmusch and Cassavetes (“The Killing of a Chinese
Bookie™ is a great influence) she gives us a modern noir, with a background of social conflict that brought upon the
end of colonialism. This time she leaves the landscape of Africa behind and confines her story in a claustrophobic
basement. Every word is precious and analyzed for the narration's sake to its core meaning: underworld, faux pas
and the dual “cock-fighting”. The voice-over gradually abates, the performances become brutally natural and just
like that, in the middle of a makeshift ring, a pure ancient tragedy is composed. Th.K.
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AIPYTINOX / | CAN'T SLEEP / J'Al PAS SOMMEIL

FAANIA, TEPMANIA, EABETIA / FRANCE, GERMANY, SWITZERLAND, 1994, EFTXPQMO / COLOR,
35MM, 110°, TAAAIKA, PQZIKA, ATTAIKA / FRENCH, RUSSIAN, ENGLISH

Mia nBonot6g and t Alouavia tagidevel 06ikwg ato Mapiol avadntwvrag évav oknvoBETn nou g £ta&e va Bonon-
OEL TNV KapIEPA TNG. TNV MOAUPUAETIKA Yettovid 6nou Pplokel atéyn, pia oKoyévela PETavactwy and tnv KapdiBikn
Tahanwpeftal and TG evidoelg kal Tig eUBpauoTES OXETelg Hetal Twv PeAwV TG, Ki evdd napakoAouBolpe TG o
QUTEG LoTopleg, N NGAN Tpopokpateital and katd ouppon eévoug pe Bupata nAikiwpiéveg yuvaikes. H Ntevi otnpi-
xBnke 0" éva aAnBvé neplotatikd nou eixe ookdpel TNy YaAAKn Kowwvia tg dekaetiag tou ‘80 kat o xpnaotonoinoe
WG Npdeaon yia va dlepeuvnoel TIG entkivouveg oaynveg plag Hoviépvag HNTponoAng, péoa and ta Biipata twv
noAugBvv NANBuoWY TG K&tw and toug NMtoug Kat agnynpatika cuvBeToug Tpémnoug tg oknvoBétibag, kpuBetat
pia and tg nio dauyelg, NoAttkokovwvIKE, dnpiloupyieg Tou yarikoU ovepd tng dexaetiag tou '90. AK.

A Lithuanian actress travels by car to Paris looking for a director who had promised her to help with her career. In
the multiracial neighborhood where she finds a home, an immigrant family from the Caribbean is troubled by the
tensions and its members’ fragile relationships. As we watch these two stories, the city is terrified by the serial
murders of elderly women. Denis’ film is based on a true story that had shocked French society in the 80s. The
director uses it as a pretext to explore the dangerous allures of a modern metropolis, through the experiences of
its multinational populations. Beneath the mild and narratively complex ways of the director lies one of the most
socio-politically lucid films of ‘90s French cinema. L.K.
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_— s S Ty
NENET KAI MMONI / NENETTE AND BONI / NENETTE ET BONI

FAAAIA / FRANCE, 1996, EFXPQMO / COLOR, 35MM, 103°, TAAAIKA / FRENCH

NikAtpla tng Xpuong Aeondpdaing kat tplwv BpaBeiwv eppnveiag (yia toug Tkpeykoudp KoAdv, BaAépla
Mnpouvi Tevtéokt kat AAig Oupl) oto PeotiPdA Tou Aokdpvo, n TEtaptn peyaAou pnkoug dnptoupyia tng Ntevi
€xel WG Pacikoug Npweg dUo adéppla nou peydAwoav xwplotd kat Bplokovratl yia xpdvia anofevwpéva, bi-
dyovtag povaxikég kat dotateg (wég ota npodotia tng MacoaAiag. Otav n 15xpovn Nevét eykataAeipel to
oloTpoPelo drou Ppioketal ECWKAELOTN, eNELON avieTwniel pia aBEAnTn eykupioolvn, Ba yUpéwel otéyn Oto
onftt tou ovelpondAou adep@ou tng. Tnv GUokoAn oxeéon nou npoonaBolv va Slaxelplotoly ot duo Toug, Kat tnv
ouvaleBnpatikn diadpopn nou kabévag toug avapévetal va dlavioel, avahapBdvet va dinynBel n KAep Nrevi,
ouvobeudpevn and Tig SnpoPIAE(G HouoIkeG naptitoupeg Twv Tindersticks kat pe évav auBoppntiopd davelkd
ané to ovepd tou Tpipd kat th ppeokdda tng Nouvelle Vague. AK.

Winner of Gold Leopard and three performance awards (for Grégoire Colin, Alice Houri, Valeria Bruni Te-
deschi) at Locarno Festival, Denis’ fourth feature film is the story of two siblings who grew up separately
and remained alienated for years, leading lonely and unstable lives in suburban Marseille. When 15year-old
Nennete leaves her boarding school in the face of an unwanted pregnancy, she finds shelter at her dreamy
brother's home. Claire Denis recounts the difficult relation they try to handle and the sentimental journey
they will have to take, enhanced with Tindersticks’ popular music and a spontaneous direction reminiscent
of Truffaut and Nouvelle Vague. L.K.
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YKOTEINEXZ MEPEL / TROUBLE EVERY DAY

FAAANIA, TEPMANIA, IANQNIA / FRANCE, GERMANY, JAPAN, 2001, EFXPQMO / COLOR, 35MM,
101°, FAANIKA, ATTAIKA / FRENCH, ENGLISH

Mivt okavbaro oto PectiBéA Kawv 6nou npoPAnBnKe yia npwtn Gopa kal yVwploe opodpn anodokipiaaia, To nio
napegnynpévo e g Khep Ntev( eivat éva apatoPappévo uPpldio tpdpou kat epwtiapoy, pe tnv Mneatpi NtaA
EVIUNWOLAKN oto poAo piag yuvaikag npooBeBAnpévng and pia HUoTnpLdn appwaotia nou Ty avaykAadel va Tpépetal
He avBpwniveg odpkeg Kat Tov Bivoevt NkdAo taiplaotd avatpixiaotiké wg Tov eNOTAROVA Nou eVOEXETAL va MAOXEL
and v {dia kaviBaAiotikn pavia. Mipw an’ auth v Lotopia, nou potddel va Eenndnoe and kdnolo deutepokAacdto
QW ENOTNHOVIKAG pavtaciag, n oknvoBEéTg navrpeUel To oeg pe Tov Bapniplopd kat Ty epwtikn €AEN LIE Ta nio apxé-
yova {wwdn évotikta, divel otoug Tindersticks tnv eukaipia va unoypdwouv éva and ta wpatdtepa Koppdtia thwv
TOU Olvepd Kal NPooPEpEL agexaota otypiétuna yvholag epikng oe Beatég pe yepa atopaxia. AK.

Abit of a scandal when it was screened for the first time at Cannes Film Festival and strongly jeered at, Claire Denis’
most misunderstood film is a bloody hybrid of terror and eroticism, with an impressive Béatrice Dall as a woman
stricken with a mysterious disease that makes her eat human flesh and Vincent Gallo perfectly chilling as the scien-
tist who may be suffering from the same cannibalistic madness. In this story that sounds like second-rate science
fiction film, the director mixes sex with vampirism and sexual attraction with the most primal animal instincts and
gives Tindersticks the chance for one of the best credits songs in the history of cinema, ending up offering unforget-
table moments of genuine horror to viewers with nerves of steel. L.K.
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GOOD WORK / BEAU TRAVAIL

FAANAIA / FRANCE, 1999, EFXPQMO / COLOR, 93°, 35MM, FTAAAIKA, ITAAIKA, PQZIKA / FRENCH,
ITALIAN, RUSSIAN

H KAep Nrevi epnvéetal eAelBepa and tnv nepipnun vouPéAa tou Xéppav MEABIA «Mnidt Mnavt» kal and dUo
nopatd tou, yla va dnpioupynaoel évav PIKpOkoopo o unepévtaocn napakoAouBwviag pla povada g Ae-
YEWVAG TWV Z€vwv 0To TQUNOUTE. LTn PiKpn, houxn autn povdada kuplapxel o doxnpog enthoxiag Mkahou, nou
anoAapBdvel tnv epniotoolvn tou Aoxayol Popeotie. H dpiEn tou wpalou Kal ayyeAikold otpatwtn Zaviév
Tov tapadel apavtaota Kat yKpepidel kaBe 10opponia, ecwtepikn kat e€wtepikn. H Ntevi cuMapBavel tov naApéd
TV avBpnivwy dpapdtwy Kat tou xpdvou peéca ae AKpwE OUYKPOUGLAKES KATaoTAoelS. MaAelel pe ta owpata
Kat Tnv VAN Kalt pe povadikn evatoBnofa kat ofdtnta kottadel pe ouveibnon avBpwnoAdyou tn pi€n e€ousiag pe
0 NoAueBvIkd Kat noAunoAitiotiké nedio. .M.

Claire Denis freely adapts Herman Melville’s novel “Billy Budd, Sailor” and two of his poems to conjure up a
microcosm in heat in a French Foreign Legion outpost in Djibouti. This small, quiet unit is dominated by ugly
staff sergeant Galoup, one of Commander Bruno Forestier's trusty officers. The arrival of angelic-looking
young recruit Sentain disturbs him no end, shattering all sense of balance, mental or otherwise. Denis cap-
tures the beat and the timing of human drama in highly volatile circumstances. She has a rare sensibility
for physical struggle, observing with the intensity and the acute awareness of a trained anthropologist the
uneasy mix between authority and the local multinational and multicultural element. Y.B.
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MAPAZKEYH BPAAY / FRIDAY NIGHT / VENDREDI SOIR

FAAAIA / FRANCE, 2003, EFXPQMO / COLOR, 35MM, 90°, TAAAIKA / FRENCH

Mnyaivovtag pe to autokivntd tng va cuvavtnoel eidoug yla deinvo, n npwibda tou ey (BaAept Pepiepaté) aki-
vntonoleital o éva tepdotio pnotiAldplopia nou éxel napaAuoel to Maplol, Adyw anepyiag ota péoa petapopds.
‘Evag dyvwatog dvipag (Bevodv Awtédv) Ba yivel ouveniBatng tng dtav exeivn npoBupionotnBel va tov efunn-
pethoel. MoAUd olvtopa, 6ixwg va einwBolv NoAAE, n anAh auth yvwppia Ba odnynoet oe pia vixta naboug
avapeoa og dUo £Evoug ot onofol, e Tov epxopd TG auyng, B” akoAouBnoouv xwplotolg 6pbpoug kal nibavév
dev Ba ouvavtnBouv note €avd. Eva vuxtepvé popdvtlo tng HeyaAoUnoAng, YEPHATO HUOTAPLO Kal MPOCHOVNA,
b00pEvo okNVoBETIKA pe 6POUG AnoAUTWG OaynVeUTIKOUG KAl pwToypa@npévo oav dvelpo and tn peylotn AviEG
lkovtdp, to «Mapackeun Bpddu» elval n elkovoypaenon plag epwtikng Gaviaciwong énou n npaypatikétnta
Kat n eikaoia epxovral va potpactolv to {610 tpupepd kpePdt. AK.

Driving to meet friends for dinner, the heroine of this film (Valérie Lemercier) gets stuck in huge traffic that
has paralyzed Paris due to a public transportation strike. An unknown man (Vincent Lindon) will join her when
she offers to help him. Pretty soon, without saying much, this encounter will lead to a passionate night be-
tween strangers who by dawn will go their separate ways and probably will never meet again. A nightly big
city romance, filled with mystery and anticipation, with a captivating direction and a dream-like photography
by the great Agnes Godard, “Friday Night” is the depiction of an erotic fantasy where the reality and the not
knowing share the same bed of affection. L.K.
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O EIXBOAEAL / THE INTRUDER / L' INTRUS

FAAAIA / FRANCE, 2004, EFXPQMO / COLOR, 35MM, 127, TAAAIKA, KOPEATIKA, TAITIANA
/ FRENCH, KOREAN, TAHITIAN

‘Eva Baupdoto afviypa, tultypévo péoa oe Bpadopata NAOKAG Kal XEWHAPPOUG and eIKOVEG, TO Mo eAAEINTKG Snpi-

oUpynpa tg Ntevi e€etdel tov Tpdmno nou éxouple ouvnBioel va BAEénoupie tawvieg kat npoonabel va tov epelpel and
NV apxi. ZIvepd eVOTIKTWOES Kal NApogUOHIKG, Népa and apnynuatikoUs Kavoveg kal eENyNoELg, NoAU kovtd otnv
anpoadéknTn Aoyikn evdg ovelpou, o «Eloforéag» anartel dveu Gpwv napddoon tou Beath ot puotipleg Slabeaelg
Kal aAnAouxieg Twv oknvav tou. Onotog NpoonepAcel To PUotnpLideg nepiBAnpa tou ey, Ba Ppebel avtipetwnog
pe 1o unap€lakd tagfdl {wng kat Bavdtou evédg povaxikol yepbdAukou o onofog, vidiBovtag to téAog va nAnoladgl
déxetal oto owpa tou v kapdid evédg veapou &6t kat npoonabei va ouppiiwBel pe To okotewd napeAdov tou,
axkoAouBuwvtag pa dtadbpopin nou Ba tov 0dnynoel and t aAia otnv Kopéa kat and exel atnv Taith. AK.

A wonderful riddle wrapped in fragments of plot and torrential images, Denis’ most elliptical creation deals
with the way we are accustomed to watching films and tries to reinvent it. A cinema of instinct and par-
oxysm, beyond narrative rules and explanations, similar to the unexpected logic of dreams, “The Intruder”
demands the viewer’s unconditional concession to its mysterious dispositions and scene sequences. If you
look past the mysterious cover of the film you'll find the existential life and death journey of a lone wolf who
sensing that the end is near he accepts the heart of a young donor, and tries to come to terms with his dark
past, following a journey that will lead him from France to Korea and then to Tahiti. L.K.
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NEYKH YAH / WHITE MATERIAL

FAAANIA, KAMEPOYN / FRANCE, CAMEROON , 2009, EFXPQMO / COLOR, 35MM, 106 °, TAAAIKA
/ FRENCH

Ye pia ywvid tg Appikng énou n anolklokpatia Holddel Suodpeotog andnxog, n xwpa Bpioketal o eppUAlo avaBpa-
opé kat k&Be Eévog Bewpeftal aveniBupintog, pa Eupwnala, bloktitpla plag guteiag kage, unepacnidetal To onit kat
Ta €64PN NG ayvowvtag Tov alpatnpod KAoLG nou oelyyel yUpw tng aneAntiké. Me Kivnpatoypa@non oapwtiki, n
Nrevi xtiCel éva epraltikd kAipa navikou, avacpdAelag kal anonpooavatodiopoU. H veupiki kdpepa akoAouBei katd
nédag v (evtunwolakng dtvapng) IapnéA Inép, kabwg yupidel tnv NA&TN TNG aToug kakoug olwvoUg Kal apveftat va
Sextel v ATta g, Nepipépovtag oe kKabe oknvn pia e§10avIKEUPEVN, VOOTAAYIKA Kal NAvIEAWS avaAndn eikédva g
nneipou nou v nepIBaAeL Auth n cuveldnth eBeAotuAia yivetal kal n Tpaywdia g, poupwvtag tv {dia kat Toug
avBpwnoug tng oe pia 6ivn and tv onola dev pnopei kavelg va Eepiyet. AK.

In a remote part of Africa where colonialism seems like an unpleasant aftermath, the country undergoes civil unrest
and all foreigners are deemed unwelcome, a European coffee plantation owner defends her house and land ignoring
the bloody net that closes around her. With an overwhelming direction, Denis creates a nightmarish atmosphere
of panic, insecurity and disorientation. The edgy camera follows Isabelle Huppert (her acting power is impressive)
as she turns her back to bad omens, refusing to accept her defeat and carrying around an idealized, nostalgic and
completely untrue image of the continent she lives in. But as she deliberately turns a blind eye she surrenders to
tragedy. She and the people around her get sucked in a whirlpool which no one can survive . LK.
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35 Z®HNAKIA POYMI / 35 SHOTS OF RUM / 35 RHUMS

FAANIA, TEPMANIA / FRANCE, GERMANY, 2008, EFXPQMO / COLOR, 35MM, 100°, FTAAAIKA,
FEPMANIKA / FRENCH, GERMAN

‘Evag xnpog natépag el pe tn veapn kdpn tou o éva dlapéplopa tou Mapiool. Tnv kaBnpepvdtntd toug

nAaolwvel pia 06nyog tai, naAld aioBnpatiki otopia tou natépa nou potddel pe avolxtd akdpn kepdAato, kat
€vag ecWOoTPEPNG veapds o onoiog duckoAeUetal va napadextel ta cuvaloBnpatd Tou yia Ty KOpn. ZeKvwvIag
and tov TpuPepd autd pikpokoapo, n KAep Ntevi napadidel tnv mo yAukid kat avenithdeutn tawia tng: pla
dnpoupyia nou pAGEL yia TOUG OIKOYEVELAKOUG HEGHOUG, TIG HEPEG KAL TIG VUXTEG OTIG HOVTEPVES HEYAAOUNOAELS,
TOV XpOVO MOU NEPVAEL TIG AVAKOUPLOTIKEG KOWATNTEG MOU PTLAXVOUV ol AvBpwnoL NPOKEIUEVOU va Nopeutolv
guKoAGTEpa otn {wn. Pavepd ennpeacpiévo and to olvepd tou Macouxipo Vou, 1o PIAY TUAlyel Tov Beath pe
ondvia eotaotd kal Bewpeital, éx1 ddika, avapeoa ota kopugala tng oknvobendag. AK.

A widowed father lives with his young daughter in a Paris apartment. A taxi driver is part of their daily life
-an old love story which seems unfinished- as well as an introverted young man who’s having a hard time
admiting his feelings for the daughter. Starting out from this tender private world, Claire Denis, employing an
exquisitely naturalistic direction and narrative economy, gives us her sweetest and most unpretentious film: a
film about family ties, big city days and nights, time passing bye, the comforting communities people build to
navigate through life. Noticeably inspired by Yasujiro Ozu's cinema, the film fills the viewer with rare warmth
and is rightfully considered one of Denis’ best films. L.K.

YKHNOOEZXIA / DIRECTOR
Claire Denis

YENAPIO /
SCREENWRITERS

Claire Denis, Jean-Pol Fargeau
DOTOIPA®IA / DoP

Agnes Godard

MOYZIKH / MUSIC
Tindersticks

MONTAZ / EDITOR

Guy Lecorne

HOOMOIOI / PRINCIPAL
CAST

Mati Diop, Alex Descas, Grégoire
Colin, Nicole Dogue, Erig
Ebouaney

115



PRI\ 20l IR ELVVKINHMATOIPA®OY THX AOHNAZ

PALORAIG AN INTERNATIONAL FILM FESTIVAL

F |
Ol MINMAZXTAPAOI / BASTARDS /LES SALAUDS

FAANIA, TEPMANIA / FRANCE, GERMANY, 2013, EFXPQMO / COLOR, DCP, 100°, FAAAIKA,
ATTAIKA / FRENCH, ENGLISH

H povaxikn nopeia evég kanetdviou oe netpeAataywyod nAofo, nou ENOTPEPEL E0MEUCHEVA 0N OTEPLd Adyw coBapv
NPoownIKWY UnoBEcewy, ouvavtd to SlePBappévo XPovIKG pLag NapLovag apiliag, Ta PéAn tng onolag unopépouy
kat kataotpepovial and appiBoAng nBikng npdeig. H Ntevi ouykevtpwvel Eava yUpw g HepikoUs and toug ayann-
HEVoUG TG ouvepydteg (toug nBoroloug Bevodv Awtdy, MioéA Zoupndp kat Mkpeykoudp KoAdy, toug Tindersticks atn
Houalkn, Tov aevaploypdgo Zav-TNoA Papykd, tn péyiotn Aviég Mkovtdp otn blelBuvon pwtoypagiag) kat kaAwoo-
piCe1 kanotoug kawvoupyloug (dnwg v Kidpa Maotpoyidvt atov kevtpikd yuvaikeio pdo), Bédovtdg toug oe tpoxid
YUpw and duo Wiaftepa npoon tng Bépata: tnv napadoxn evég KUVNYETIKOU HOVTEPVOU KOOHOU nou kataPBpoxBidel
ToUg abUvapioug kat Toug dlagopetikolg TPONouS He Toug onofoug ot beopiof aiplatog unayopedouv kal oppayidouy TG
{WeG Twv avBpwnwy, anoktwvtag edw Tig dlaotdoelg evég dSnAntnplwdoug ou. AK.

The lonely course of a tanker captain who returns hastily ashore due to serious personal issues meets with the cor-
rupt story of a Parisian family that suffers and is being destroyed by morally dubious actions. Denis gathers some of
her favorite collaborators (actors Vincent Lindon, Michel Subor, Grégoire Colin, Tindersticks, writer Jean-Pol Fargeau,
Agnés Godard as Director of Photography) and welcomes some new (Chiara Mastroianni as leading lady) to deal
with two of her favorite subjects: the acceptance of a modern world that consumes the weak as well as the various
ways that blood relations dictate and define human lives —in this case in the form of a poisonous virus. L.K.

YKHNOOEZIA / DIRECTOR
Claire Denis

ZENAPIO /
SCREENWRITERS

Claire Denis, Jean-Pol Fargeau
DOTOIPADIA / DoP
Agnés Godard

MOYZIKH / MUSIC

Stuart Staples

MONTAZ / EDITOR
Annette Dutertre
HOOMOIOI / PRINCIPAL
CAST

Vincent Lindon, Chiara Mastroianni,

Julie Bataille, Michel Subor, Lola
Créton, Alex Descas

X1V VI THN KAEP NTENI
(AW RETROSPECTIVE

H AIAKAAA MEZA MOY / LET THE SUNSHINE IN / UN BEAU SOLEIL INTERIEUR

FAAAIA / FRANCE, 2017, EFXPQMO / COLOR, DCP, 94°, TAAAIKA / FRENCH

Mia bladeuypévn yuvaika avadntd evaywving tov épwrta, kanola unowia popavtiopoy, pia oniba naboug, o
¢éva MNapiot nou paivetal va éxel Eexdoel Nwe va Ceuyapwvel. Molég eival, dpwg, ot nBavédtnteg va Bpet autd nou
Waxvel avdpeoa o' évav Kuviko Tpaned{tn nou tnv noAlopkel enfpova, évav yonteutiké pa avaopain nBonotd,
Tov npwnv ouduyd g Kat To alpvidlo PpAept kdnolag vixtag; H no avdAagpn kat €é€w kapdid dnpoupyia tng
KAep Nrevi elval pia nveupatwdng kopevti nou kAeivel pe xapitwpévo tpdno to pdtt ato eidog tng, apwpatilel
akdpn kal TG nio coPapég kataotdaoelg Pe xoupop, griogevel nBonotols dnwg o Zepdp Ntenapvtie, n BaAépia
Mnpouvt Tevtéoki, n Zoolav Mnahaoké katl n Zaviplv Nupd oe aipvidieg eppavioelg kat nepiéxel pia and g
wpaldtepeg eppnveleg tng ZIAET Mnvdg. BpaBeUtnke oto AekanevBhpepo YknvoBetwv tou npdopatou Peoti-
BaA Kavwvwv. AK.

A divorced woman is looking desperately for love, for the slightest romance or a spark of passion in the city of
Paris that seems to have forgotten how to mate. But what are the chances for her to find what she’s looking
for amongst a cynical banker that courts her persistently, a charming but insecure actor, her ex husband and an
unexpected flirt. The lightest and most delightful Claire Denis’ film, where even the most serious situations are
embellished with humor. An impressive cast (Gérard Depardieu, Josiane Balasko, Valeria Bruni Tedeschi and San-
drine Dumas) in unexpected performances - take notice of one of Juliette Binoche's greatest performances. The
film won an award at the Directors’ Fortnight at 2017 Cannes Film Festival. L.K.

YKHNOOEZIA / DIRECTOR
Claire Denis

ZENAPIO /
SCREENWRITERS

Christine Angot, Claire Denis
®OTOMPA®IA / DoP
Agnes Godard

MOYZIKH / MUSIC

Stuart A. Staples

MONTAZ / EDITOR

Guy Lecorne

HOOMOIOoI / PRINCIPAL
CAST

Juliette Binoche, Nicolas
Duvauchelle, Sandrine Dumas,
Gérard Depardieu, Josiane
Balasko, Valeria Bruni Tedeschi
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®INMOTPA®IA /
FILMOGRAPHY
(EMIAETMENH / SELECTED)

1987 The Dead

1985 Prizzi's Honor

1984 Under the Volcano

1979 Wise Blood

1975 The Man who Would be King
1972 Fat City

1964 The Night of the Iguana
1961 The Misfits

1956 Moby Dick

1951 The African Queen

1950 The Asphalt Jungle

1948 Key Largo

1948 The Treasure of the Sierra
Madre

1941 The Maltese Falcon

BEAUTIFUL LOSERS: TO YNEPOXA ANTIHPQIKO XINEMA TOY TZON XIOYZTON
/ BEAUTIFUL LOSERS: THE WONDERFULLY ANTIHEROIC CINEMA OF JOHN HUSTON

Zwypd®og aAAd kal nuypdxog, ouyypagéag aAAd Kat oTpatidtng tou tnnikoU, noAuta&ldepévog kat Adtpng
TNG NEPLNETELAG, 0 XEUIVYOUEL ToU olvepd dnwg Tov anokaAouoay, Aenoe pia napakatadnkn 37 tawvioyv nou
anAwvovtal oe 5 dekaetieg kal dtangpvolv ta neploodtepa KIvnpatoypamika idn. Qg KaAATéxvng nou avtl-
AN@Bnke vwpis 6Tt dev Ba eixav vonpa ol yvwoelg av dev (ouoe and Kovid, pe évraon kal nabog, tn peydAn
nepLnétela g {wng, o Xlodotov bev EKpuPe Noté TNy aduvapia Tou oe xapaktnpeg nou polpddoviav Kowa
OTOIXEla pE TOV €QUTO TOU: Ol TUXOOLWKTEG, oL Eepoképalal, ol acupBiBaoctol kal ot enidovol appopntieg
npwtaywviotnoav oto €pyo tou bivovtag pla Eexwplotn yontela otn, ouvnBwg apvntikh, évvola «losers.
E€aipetikdg oevaploypdmog o dlog, bev diotace va avaAdfel peyaAa £pya tng KAAoIKNG kat oUyxpovng Aoyo-
Texviag nou auvodelovtav and tn onpeiwon nwg eivat adblvato va petapepBolyv oto ovepd. Metétpewe
poutiva tng oknvoBeoiag oe NpdkAnaon, Npwrtaywviotnoe oe TPIKUPLWOSELSG LoTopleg ota yupiopata aAAd nEepe
va nafpvel navra to kaAutepo and toug nBornolols Tou, KatapepvovIag va otelAel Tov Natépa kat v Képn
tou ota ‘Ookap. Ot NUxteg Mpepiépag oag npookaiolv va avakaAUWeTe pia and TG peyaAltepes HOPOEG TOU
naAtoy XoéAlyouvt, eniAéyovtag 11 tawvieg pe kpitnplo Toug nio aglopvnpdveutoug losers nou eppaviotnkav
oto aUvolo NG pIApoypagiag tou. Thoog MeAepevidng

A painter and a boxer, a writer and a cavalry soldier, a traveler and an adventure lover, the Ernest Hemingway of
the cinema, as he was named, John Huston left a legacy of 37 films over 5 decades in most cinematic genres.
As an artist who realized soon enough that knowledge alone wouldn’t do him any good unless he lived passion-
ately the great adventure of life, Huston never concealed his soft spot for characters that were much like him:
adventurous, stubborn, uncompromising and skeptics starred in his work and gave a special beauty to the usually
negatively charged word “loser”. Being an excellent writer for years, he didn't hesitate to deal with great modern
literature classics that were considered impossible to transfer on screen. He turned the routine of directing into
a challenge and often there were tensions during shootings, but he always knew how to get the best out of his
actors, leading his father and daughter to the Academy Awards. AIFF invites you to discover one of the greatest
old Hollywood personages, choosing 11 of his films based on the most memorable losers that have appeared in
his filmography. Tasos Melemenidis

el el V2 TON TZON XIOY2ZTON
JOHN HUSTON gE;{[:10a )

A®IEPOMA XTON TZON XIOYZTON / JOHN HUSTON TRIBUTE

TO FEPAKI THX MAATAZL / THE MALTESE FALCON

0 OHZAYPOZ THX ZIEPA MANTPE / THE TREASURE OF THE SIERRA
MADRE

H ZOYTKAA THX AX®AATOY / THE ASPHALT JUNGLE
Ol ATAIPIAXTOI / THE MISFITS

MOMII NTIK / MOBY DICK

H BAZIAIZZA THZ A®PIKHX / THE AFRICAN QUEEN
BPQMIKH MOAH / FAT CITY

O ANOPQIOX MNMOY ©A NNOTAN BAZIAIAZ / THE MAN WHO
WOULD BE KING

HPEMO AIMA / WISE BLOOD
H TIMH TQN MPITZI / PRIZZI’'S HONOR

Ol AOYBAINEZOI / THE DEAD
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TO MEPAKI THZ MAATAL / THE MALTESE FALCON

HMA / USA, 1941, AZNPOMAYPO / B&W, DCP, 100°, ATTAIKA / ENGLISH

H tawia nou ouvhBwg avagépetal wg To «MpwTo PIAY voudp», OXL yla To NePLEXGEVS TG, agoU ta otoixela
nou xapaktploav to eibog unhpxav Ndn okdpnia oto apepikavikd ovepd, aAAd yia to 6t kaBoploe toug alodn-
TIKOUG Kal apnynpatikous kavoveg Tou Kupiapxou eiboug Twv endpevwy ETwV péoa and pia oelpd KawoTtopiwy
nou opapatiotnke éva epéoko npdowno tng Plopnxaviag. To evtunwolakd viepnouto tou Tov Xiouotov nou
HeTéTpewe Tov Mndykapt ot otap, eival kovtd, oe PeAnvekés, e exelvo tou Opoov MouéAg otov «oAftn Kéwvx
v (dla xpovid, YEPATo VEWTEPLOTIKES YwVIEG ANPNG Kal «£EUNVOUG» PWTIOHOUG Nou éxouv pdAo atnv aprnynan,
napouotaloviag to adleodo ato onoio Pploketal évag VIETEKTB, 0 Zap YNEWVT, Mou HNAEKEL Pe enkivouvoug
avdpeg kal polpafeg yuvaikeg katd tnv avadhtnon evog puotnplodoug ayarpatibiou. T.M.

This is the film that is usually referred to as “the first film noir” not due to its content, since the elements that
became characteristic of the genre already existed in American cinema, but because it defined the aesthetic
and narrative rules of the genre that was to dominate the following years through a series of innovations
envisioned by a new person in the film industry. John Huston's impressive debut that turned Bogart into a
star had a similar impact with that of Orson Welles’ “Citizen Kane” of the same year, thanks to its innovative
camera angles and “clever” lighting that are part of the narration, emphasizing the dead-end detective Sam
Spade faces when he gets involved with dangerous men and ‘femmes fatales’ while looking for a mysterious
statue. T.M.

YKHNOGOEZIA / DIRECTOR
John Huston

YENAPIO /
SCREENWRITER

John Huston

OOTOIPA®IA / DoP

Arthur Edeson

MOYZIKH / MUSIC

Adolph Deutsch

MONTAZ / EDITOR

Thomas Richards

HOOMMOIOI / PRINCIPAL
CAST

Humphrey Bogart, Mary Astor,
Gladys George, Peter Lorre, Barton
Maclane, Lee Patrick, Sydney
Greenstreet

LYol 3ZelV Y2 TON TZON XIOY2TON
JOHN HUSTON pizil:18an4

O OHZAYPOZ THX ZIEPA MANTPE / THE TREASURE OF THE SIERRA MADRE
HMA / USA, 1948, AZTIPOMAYPO / B&W, DCP, 126, ATTAIKA, IZNANIKA / ENGLISH, SPANISH

H tawia nou o Tdak Moudpvep pwvale nephpava (LET TIG PWVEG TOU yia TG UnepBACELS aTov NpoUnoAoyiopd)
nwg ATav N KaAUTepn nou €kave Noté 1o oToUVTLO ToU, YUPIOTNKE, 0TO HEYAAUTEPO PEPOG TNG, OE AMOHOVWHEVN
neploxi tou MeikoU kal Katéypaye pe avatpixiacTiké Tpomno tnv Katdppeuon otnv onofa pnopel va odnyn-
Bel évag dvBpwnog kupleupévog and v anAnotia. Tpelg TUXoOLWKTEG avadntolv xpuad o€ MEPLOXA MOU EXEL
unodelel 0 ynpaldTeEPOG QUTWY Kal PETA Ta NPWIa eupnpata cuykpolovtal Pe 600UG Toug NANGLAJouV evwd
napdAAnAa diatapdooovtal ol petatl Toug oxEoELS, Kupiwg Adyw tng abuvapiag evog and toug nio ploavBpw-
niKoUG XapakTNPES Mou eppaviotnkay Note oto ovepd (e€alpetikdg o Mnéykapt ato poAo Tou) va dlaxelploTel
TG L00pPON(EC, TUPAWLEVOG and TNy NPOONTIKA Tou eUkoAoU Kat yphyopou képdoug. T.M.

The film that Jack Warner exclaimed proudly (after yelling for exceeding the budget) that it was the best film
his studio ever made. It was shot mainly in a remote part of Mexico and manages to document in a chilling
manner the collapse of a man consumed by his greediness. Three adventurers go looking for gold in an area
suggested by the oldest of the three. After the first findings they confront anyone who tries to come near
while the relationship among the three is falling apart mainly due to the failure of one of the most misan-
thropic characters in the history of cinema (Bogart gives an excellent performance) to maintain any balance,
blinded by the possibility of easy and fast gains. T.M.

YKHNOOEZXIA / DIRECTOR
John Huston

ZENAPIO /
SCREENWRITER

John Huston

DOTOMPA®IA / DoP

Ted D. McCord

MOYZIKH / MUSIC

Max Steiner

MONTAZ / EDITOR

Owen Marks

HOOMOIOI / PRINCIPAL
CAST

Humphrey Bogart, Walter Huston,
Tim Holt, Bruce Bennett, Alfonso
Bedoya
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H ZOYTKAA THZ AX®AATOY / THE ASPHALT JUNGLE
HMA / USA, 1950, AZlIPOMAYPO / B&W, DCP, 112°, ATTAIKA, FEPMANIKA / ENGLISH, GERMAN

‘Evag biaPdntog Anotig npoetolpddet pia Anoteia nou Ba tou aAAdgel T {wn Pe Ty unootiplén evog Siknyd-
pou Mou oupPwvel va tov xpnpatodothoel. OAa Aettoupyolv wg KaAokoupdiopévo poAdt otn «ZoUykAd tng
AopdAtous péxpl T oTtypn nou n Aentopepwg oxedlaopévn Anotela naipvel doxnpn tponn kal n vngaAldtnta
aviikaBiotatal and tov navikd. Mia npaypatikd yevvaia patid otov unékoopo thg xwpag and tov XioUotov nou
napouoctadet dAn tnv lotopia and v NAeupd Twv napavépwy, avayovtds Toug oe NPWTAYWVIOTEG KAl TPayIkoug
npweg tautdxpova, pe Babid avBpwnivn NAupd kpuppévn péoa atoug eéBoug Kal TG MAodogieg Toug, xwpig
va evdlagepetal yia d1daktiopoug kat nBika padnpata. Afloonpeiwtn n npwipn epgpavion g Mépialy Movpo,
Ayo nplv exto€eubel w¢ To andAuto aldpBoAo tou og€ otn dekaetia tou '50. T.M.

A notorious robber is organizing a life-changing robbery with the help of a lawyer who agrees to finance him.
Everything goes according to plan in “The Asphalt Jungle” until the meticulously organized robbery takes a
bad turn and composure gives way to panic. A really brave glimpse on the USA underworld by Huston who
tells the whole story from the outlaws’ point of view, presenting them both as protagonists and tragic heroes
with a deeply humane side beneath their fears and ambitions. Huston is extremely successful in avoiding
any didacticism and morality lessons. Take notice of this Marilyn Monroe’s early appearance, just before she
skyrocketed as the ultimate sex symbol of the 50s. T.M.
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YKHNOOEZIA / DIRECTOR
John Huston

YENAPIO /
SCREENWRITER

John Huston, Ben Maddow
®QTOIMPA®IA / DoP

Harold Rosson

MOYZIKH / MUSIC

Miklés Rézsa

MONTAZ / EDITOR

George Boemler

HOOMOIOI / PRINCIPAL
CAST

Sterling Hayden, Louis Calhern,
Jean Hagen, Marilyn Monroe,
James Whitmore, Sam Jaffe, John
Mclntire

o131 N> TON TZON XIOY2TON
JOHN HUSTON pi{l:]va g3

Ol ATAIPIAXTOI / THE MISFITS
HMA / USA, 1961, AZElIPOMAYPO / B&W, DCP, 125°, ATTAIKA / ENGLISH

TeAeutala Kivnpatoypa®ikn epgpavion tou KAapk MkéwnA (o onofog néBave 6Uo péPeG PETA TNV 0AokANpwon
TWV yuplopatwy) kat tng Méptliv Movpd (n onofa anePiwoe 18 prveg Petd) kat pia and tig teAeutaieq QIAPIKEG
napouofeg tou Movtyképept KAot, «Ot Atalplactols fitav polpaio va peivouv ota Kivnpatoypagika Xpovikd wg
éva noAAanAd kUkvelo dopa kat onpepa potddouv pe ouvavinon gavtaopdtwy. Tng 0Bévng kat tng {wng. Ta-
KTIKol eNLokENTeG TNG PLAPoypapiag Tou oknvoBETn, ol beautiful losers autoU tou kéopou eppavidovial Ki 6w
HE TN pop®n piag neplbwptakng opdadag kaoupnondwv n onoia lactaupwvetal He TNV Hovaxikn nopeia plag
npdopata xwpLopévng yuvaikag nou ¢ntd Atyn aydnn kat anodoxn. Mipw and tnv avopBbdon auth napéa, o
XioUatov othvel pia navépopen, Héoa otn peAayxoAia Tng, kal axed4v oUYKIVRTIKA eAeyela NAvw oTo TEAOG Twv
WeubaoBnoewy kat Twv ovelpwv g vidtng. AK.

“The Misfits” marked Gable’s last cinema appearance (he died two days after the end of the shooting) as well
as Marilyn Monroe’s (who died 18 months later) and was also one of the last appearances of Montgomery
Clift. The film which was bound to become a multiple swansong in the history of cinema today seems like a
meeting of ghosts. The beautiful losers of this world, often present in the director’s filmography, come in the
form of a marginal group of cowboys that intersects with the lonely journey of a woman recently divorced,
seeking a bit of love and acceptance. This unorthodox company takes us to a beautiful yet melancholic jour-
ney, a touching elegy on the end of illusions and young dreams. L.K.

IKHNOOEZIA / DIRECTOR
John Huston

LENAPIO /
SCREENWRITER

Arthur Miller
DOTOIPA®IA / DoP
Russell Metty

MOYZIKH / MUSIC

Alex North

MONTAZ / EDITOR
George Tomasini
HOOIMOIOI / PRINCIPAL
CAST

Clark Gable, Marilyn Monroe,

Montgomery Clift, Thelma Ritter,

Eli Wallach
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MOMII NTIK / MOBY DICK

HMA, HN. BAZIAEIO / USA, UK, 1956, EFXPQMO / COLOR, BLURAY, 116°, ATTAIKA / ENGLISH

Av kai petpoUoe hdn 600 KIvNpIATOYPAPIKES HETAPOPES, To Sidonpio PiBAio tou Xéppav MEABIA napépeve unéptatn
npokAnan yia k&Be pn660Eo oknvoBETn, Bewpolpevo wg aniBavo va ontikononBel pe enituxia, KATL Nou paptu-
poucav ot adlé@opeg tawvieg nou nponynBnkav. H avapétpnon, yiati nepi autou npdkettal, tou Tov XioUotov piE TO
«Moby Dick» pnopef va diafaotel onpepa wg pia npoéktaon tng Lotopiag tou kanetdviou Exapn Kat tg epHovAg
TOU PE TN A€UKN pdAaiva. Mia paxn péxpl TEAOUG anévavit o pia Hey@An kat npoPAnpatikn napaywyn, He opnpikoug
Kauyadeg kat kéotn nou Eenépacav Tov apxikd oxedlacpd, n onoia eixe wg anotéAeopia pia onoudaia tawia yia to
unepPatikd oUpnav Tou anépavtou wkeavou Kat TV anpacia tng UnepacTiong HEXPL TEAOUG Twv LOEWV evdg NyETn
(kat evog oknvoBETN), akopa KL av autég pnopel va tov odnyhoouy otnv kataotpodn. T.M.

Despite the fact that there had already been two cinematic versions of it, Herman Melville's famous book
remained the ultimate challenge for every ambitious director, being viewed as a book impossible to visualize
successfully, which was also proved by the indifferent films directed by then. The confrontation of John Hus-
ton with “Moby Dick” may be seen today as an extension of Captain Ahab’s story and his obsession with the
white whale. A showdown against a great and problematic production that was marked by great fights and
costs that exceeded the original budget, led all the same to a great film about the transcendental universe
of the vast ocean and the importance of defending exhaustively the ideas of a leader (and director), even if
they may lead to disaster. T.M.

IKHNOOEZXIA / DIRECTOR

John Huston

ZENAPIO /
SCREENWRITERS

John Huston, Ray Bradbury
DOTOIPA®IA / DoP
Oswald Morris

MOYZIKH / MUSIC

Philip Sainton

MONTAZ / EDITOR
Russell Lloyd

HOOMOIOI / PRINCIPAL
CAST

Gregory Peck, Orson Welles,
Richard Basehart, Leo Genn,

James Robertson Justice, Harry

Andrews

ol del VY2 TON TZON XIOY2TON
JOHN HUSTON pi{l:]va g3
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H BAZINIZZA THX A®PIKHZ / THE AFRICAN QUEEN

HMA, HN. BAZIAEIO / USA, UK, 1951, EFXPQMO / COLOR, DCP, 105°, ATTAIKA, TEPMANIKA,
2OYAXIAI / ENGLISH, GERMAN, SWAHILI

To va yuploel pla e§wtikn nepinétela otnv APk xwplg va ndel o {610¢ exel, épotale adlavénto yia tov T¢ov
XioUatov nou dev To okéPTnke KaBdAou kal Nhpe éva 0AdkANpo xoAtyouvtiavé ouvepyeio ota Ban tng «padpng
nnelpou». H «BaoiAlooa tg Appikig», dvopa evdg npdlaAupiévou atpdnAolou, £peAle va peivel otnv Lotopia yia
T1G 6UOKOAEG OUVBNKEG TWV YUpLopdTwy TG Nou ouddAws GpwG ennpéacav to TeAikd anotéAeapia. To Ceuydpt
Xapppel Mndykapt — K&Bpiv Xénpnopv otnpl&e andAuta tnv 1otopia twv xapakthpwy toug n onola faciotnke
Hev ato KAaokd potiBo twv eTepvUpwY Nou éAkovtal, dlavBiotnke dpwg pe tnv autobucia kal tn yevwaldtnta
nou nnyadav and tv diapkn anelAn evég peydAou noAépou nou oupBaivel kanou pakptd. T.M.

Directing an exotic adventure in Africa without going there seemed unimaginable to John Huston who didn't
think twice before taking an entire Hollywood crew to the depths of the “dark continent”. The “African Queen’
(the name of an almost derelict steamboat) was bound to make cinematic history due to its filming difficul-
ties that, all the same, did not affect the final outcome. Humphrey Bogart and Katharine Hepburn carry off
exquisitely the story of their characters, a story based on the classic pattern “opposites attract” that was
marked by the constant threat of a great war happening somewhere faraway. T.M.

IKHNOOEZXIA / DIRECTOR

John Huston

ZENAPIO /
SCREENWRITERS

John Huston, James Agee
DOQTOIPA®IA / DoP
Jack Cardiff

MOYZIKH / MUSIC

Allan Gray

MONTAZ / EDITOR
Ralph Kemplen
HOOMOIOI / PRINCIPAL
CAST

Humphrey Bogart, Katharine
Hepburn, Robert Morley,
Peter Bull
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BPQMIKH NMOAH / FAT CITY

HMA / USA, 1972, EFTXPQMO / COLOR, DCP, 100°, AITAIKA / ENGLISH

Metd ané bekaetieg HouAeldg ot Mo Aapnepég ekGOXES Tou XOALyouvT, o peyahog Tlov Xiouatov peAe va dlavyoel
otn bexaetia tou 70 pia véa neplodo vidtng, unoypdeoviag HepIEG and TiG Nio PREIKEAEUBEG OTYLES TOU Ovepd.
Ol adpateg NapuPES TG APEPIKAVIKAG Kolvawviag Kal ot napieg Tng, ev Npokelévw 6Uo nuypaxol TG TeAeutalag ka-
TNyopiag Nou opywvouv TN xwpad patwvovtag yia Afya SoAdpia oe otnpéva naxvibla, anoteAolv To oknviKo yia pia
HeAayxoAikn doo kal avBpwniva Tpupeph Boutid otov NAto Tou apepikavikoy ovelpou. O Xiolotov Kivnpatoypapet
He oefaopd kat Séog avBpnoug xtunnpévoug and t {wn, nou péxovtal kabnpepiva yia v enPiwon kat v aglo-
npéneLd Toug, avadntwvtag éva anokoUpnt «yla va BydAouv T vixtar, 6nwg tpayoudd aféxaota o Kpig Kplotdpep-
oov. Mia peydAn eppinveia and tov napayvwplopévo Ztélol Kitg, unownegtétnta yia Ookap yia tnv Zoudav TdipéA kat
pia and tg npwreg onoudaieg attypég Tou Téep Mnpitces. AA.

After decades of directing Hollywood's most glamorous stories, the great John Huston was bound to have a new
youthful period during the 70s, directing some of the most innovative films in cinema. The invisible fringes of
American society and its pariahs, namely two low class boxers who scour the country and bleed for a few dollars
at fixed fights, constitute the setting for a melancholic, humane and emotional plunge to the bottom of American
dream. Houston respectfully tells the story of broken people who have to fight daily for survival and decency while
looking for a way “to make it through the night”, as Kris Kristofferson sings. A great performance by Stacy Keach,
an Academy Award nomination for Susan Tyrrell and one of the first Jeff Bridges’ great moments. L.A.
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YKHNOGOEZIA / DIRECTOR
John Huston

YENAPIO /
SCREENWRITER

Leonard Gardner
OOTOIPA®IA / DoP
Conrad L. Hall

MOYZIKH / MUSIC

Kenneth Hall

MONTAZ / EDITOR

Walter Thompson

HOOMMOIOI / PRINCIPAL
CAST

Stacy Keach, Jeff Bridges, Susan
Tyrrell, Candy Clark, Nicholas
Colasanto, Sixto Rodriguez

LYol [3e1v N> TON TZON XIOY2TON
JOHN HUSTON pi{l:]va g3

O ANOPQIOZ MNMOY OA INNOTAN BAZIAIAX / THE MAN WHO WOULD BE
KING

HN. BAZIAEIO, HMA / UK, USA, 1975, EFXPQMO / COLOR, 35MM, 129°, ATTAIKA / ENGLISH

To BiBAio tou Pavrylapvt KinAwyk ftav diakang néBog tou XioUotov and thv dexkaetia Tou '50 Kkat napd TG
Slapopeg duokoAieg nou katd kaipoug ouvavioloe, katdpepe ota 70 tou va Qudgel éva aplotoupynpatikd
€nog, pe 1davikd npwtaywviotikd euydpt (Zov Kévepl kat MAwA Kéw) §Uo xapaktipeg nou petd and xpovia
gUNelpLOV otnv Ivia wg epyaleia Tng ipNepLaMOTIKAG BPETavIKNG autokpatopiag, apglopntolyv avoixtd ta épla
NG voppdtntag Kat tg napavopiag. To tagfdl toug pakptd and ta ixvn tou dutikol noAtiopoy, Pe okond va
yivouv toniko{ BactAladeg kat va anokop{oouv kEpdN WOTE va eNoTpEWoUY BplapBeUTEC, YEHATO NEPINETELEG KAL
doMonAokieg, elvat pia wdn otov TUxodIWKTIoPS Kal Tn peyakopavia, «aoBeveles» [e TIG onoleg avapetpninke
e NdBog NoAAEG popég katd T bidpkela g kaplépag tou o oknvoBétng. T.M.

Rudyard Kipling's book had been Huston's keen desire since the 50s and despite the difficulties he managed
in his 70s to make this masterful epic, with an ideal starring pair (Sean Connery and Michael Caine), two
characters that after years of experience in India as instruments of the imperialistic British empire they
challenge openly the boundaries between legal and illegal. Their journey away from the traces of western
civilization in order to become local kings and gain as much as they can before they return triumphantly, is
full of adventures and conspiracies, an ode to adventurism and megalomania, “diseases” which the director
often addressed passionately during his career. T.M.

YKHNOOEZIA / DIRECTOR
John Huston

YENAPIO /
SCREENWRITERS

John Huston, Gladys Hill
DOTOIPA®IA / DoP
Oswald Morris

MOYZIKH / MUSIC
Maurice Jarre

MONTAZ / EDITOR
Russell Lloyd

HOOIMOIOI / PRINCIPAL
CAST

Sean Connery, Michael Caine,
Christopher Plummer, Saeed
Jaffrey, Shakira Caine
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HPEMO AIMA / WISE BLOOD

HMA / USA, 1979, EFTXPQMO / COLOR, BLURAY, 108°, ATTAIKA / ENGLISH

Mnopel n tawia va anotelel pia and tig kaAdtepeg tou Tlov XioUatoy, eAdxioTol, wat6oo, Beatég atov kdopo
glxav tnv tdxn va v douv. Tt elval, épwg, To Hpepo Alua» ektdg and pla napapeAnpévn katl oxeddv e€apa-
viopévn dnpitoupyia; Baotopévog oto opvupo npwto pubiotdpnpa tng PAdvept O Kévop, o Xiolatov odnyel
v Aatpeia Tou yia acupBiBactoug kat popavtikolg NPWEG ota akpa, péoa and v Lotopla evog PuxwtikoU
veapoU Kal TNG alpeTiknG eEEYEPONG NOU UWWVEL evdvtia otn ouvinpntikd BpnokéAnntn avatpogn tou. Qg pia
yepn 6don apepikavikou gothic, petappleopévn ta pouxa piag napaBoAng ndvw otnv oxéon Tou atdpou He Ty
Bpnokeia, to Baupdolo GAp evdvel povadika tnv pdpoa kat v tpaywdia, culapBavovtag v avBpwnivn
Kwpwbla o€ pepKEG and TG Nio aAAOKOTEG EkONAWOELG TNG. LTOV NpwTaywviotikd pdAo, o Mnpavt Ntolplp
tAeypagel pla afloBatpaotn eppnveia. AK.

This may be one of John Huston's best films but very few were lucky enough to watch it. But what is “Wise
Blood” besides a neglected and almost lost creation? Based on Flannery O’ Connor’s titular first novel, Huston
takes his adoration for uncompromising and romantic heroes to another level, through the story of a psy-
chotic young man and his heretic rebellion against his conservative religious upbringing. An American gothic
film in the form of a parable about a person’s attitude towards religion that brings uniquely together farce
and tragedy, capturing the human comedy in its weirdest manifestations. Protagonist Brad Dourif gives a
memorable performance. L.K.

YKHNOOEZIA / DIRECTOR
John Huston

YENAPIO /
SCREENWRITERS
Benedict Fitzgerald, Michael
Fitzgerald

DOTOIPA®IA / DoP
Gerry Fisher

MOYZIKH / MUSIC

Alex North

MONTAZ / EDITOR
Roberto Silvi

HOOMOIOI / PRINCIPAL
CAST
Brad Dourif, Harry Dean Stanton,

Ned Beatty, John Huston, Dan Shor,

Amy Wright

Ol Y2 TON TZON XIOY2ZTON
JOHN HUSTON pizil:1van

H TIMH TQN MPITZI / PRIZZI'S HONOR
HMA / USA, 1985, EFXPQMO / COLOR, BLURAY, 130°, ATTAIKA / ENGLISH

MpwtonaAikapo piag navioxupng olkoyévelag paglolwy, o TodpAl Maptdva extedel kaBe tng Ppwpodouleld
Sixw¢ va éxel napaBel Noté TG auotnpég TN apxég, Napd Pévo 4tav ouoTAveL 0T gapidia Ty kavolpyla Tou
oUduyo: pla nAnpwpiévn doAo@dvo nou Gouelel yia Adoyaplacpd AAANG eyKANPATIKAG opyavwong. Ztnv nAkia
TV 79 €10V, Pe oofapd npoPAnyata uyeiag, o XioUotov oknvoBeTel e tnv dpefn Kal tnv evépyela veapou Ki-
VNHAToypaploth pla napadoolakn YKavyKoTEPIKA Tavia HETAHOPPWYOVTAG TNV O Hia SlaoAepéva Puxaywyikn
Kat oapddvia pavpn kwpwdia, otnv onoia ot nBorolof cuvaywvidovtat petaty toug yla to noldg anoAapBavel
nepLooOTEPO Tov xapaktpa nou unoduetat. O Tak NikoAcov, n KaBAw Tépvep kat o Noufhiap Xikel eivat egal-
peTKol, Hovo dpwg n Avi¢éAika XioUotov katéAnEe oto Ookap B’ Muvaikeiou PdAou, kepdidovtag to povadikd
xpuo6 ayaApatidlo and Tig GUVOAIKA oKTW unown@LdTnteg yia TG onoieg npokpiBnke n tawia. AK.

A soldier in a powerful mafia family, Charley Partanna does every dirty job without ever violating the strict
family principles except for when he introduces his new wife to the family: a hit woman who works for an-
other crime organization. At 79, facing serious health problems, Huston directs with the energy of a young
director a classic gangster film transforming it into a hellishly entertaining and sardonic black comedy, where
the actors seem to be enjoying immensely the characters they play. Jack Nicholson, Kathleen Turner and
William Hickey perform exquisitely but only Anjelica Huston ended up winning an Academy Award for a sup-
porting role, only win out of the film's eight nominations. L.K.

YKHNOOEZIA / DIRECTOR
John Huston

XENAPIO /
SCREENWRITERS

Richard Condon, Janet Roach
®OTOMPA®IA / DoP
Andrzej Bartkowiak

MOYZIKH / MUSIC

Alex North

MONTAZ / EDITORS

Kaja Fehr, Rudi Fehr
HOOMOIOI / PRINCIPAL
CAST

Jack Nicholson, Anjelica Huston,
Kathleen Turner, William Hickey,
Robert Loggia, John Randolph
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Ol AOYBAINEZOI / THE DEAD

HN. BAZINAEIO, IPAANAIA, HIA, A. TEPMANIA / UK, IRELAND, USA, W. GERMANY, 1987,
EFXPOMO / COLOR, 35MM, 83°, ATTAIKA / ENGLISH

Ynownolo yia Ookap KaAUtepou Alaokeuaapévou Xevapiou, To KUkvelo dopia tou onoudatou aknvoBEtn petapépel
unobetypatikd otnv 08dévn éva unépoxo diynpa tou TEg TLoIg, Bddovtag pe avenitdeuTo Kal ouvApa apxoviikd
Tpdno KatakAeiba oe pia and tig nio alodhreuteg AHoypapieg Tou X6Atyouvt. Anoonwvtag pia Beonéola eppinveia
and v képn tou, AVIZEAka, o Xiouotov {wvtavelel oTo KOpWOTEXVNHA Tou T BaAnwpn evég prAdEevou onttiol oto
0nolo OUYKEVTPWVOVTAL OUYYEVELS Kal (iAot yia va yloptdoouv Tv npépa twv Beopaviwy, oto AoupAivo tou 1904.
H atpéopaipa eivat EEvolaotn, vootaAyikn kal yepdtn aydnn péxpt nou pia BApévn avapvnon and to napeABév
épxetal va pi€el peAayxoAikn auAaia otn Bpadid kat va unevBupioel 6t o Bavartog, é0tw kat npoowpva anwv, Ba
pixvel NGvTote T oKIA Tou oTig (WG Kat TG Tuxeg Twv avBpwnwy. AK.

Nominated for an Academy Award for Best Adapted Screenplay, the swansong of this great director is an ex-
emplary cinematic transfer of a wonderful James Joyce short story; an unpretentious yet gracious epilogue to
one of Hollywood's most enviable filmographies. With a splendid performance by his daughter, Anjelica, Huston
brings masterfully to life the coziness of a welcoming house where friends and family are gathered to celebrate
the Epiphany Day in 1904 Dublin. The atmosphere is carefree, nostalgic and filled with love until a sad memory
emerges from the past and puts a melancholic end to the night, reminding everyone that death, even when
temporarily absent, will always be casting its shadow upon the lives and destinies of humans. L.K.

YKHNOOEZXIA / DIRECTOR
John Huston

YENAPIO /
SCREENWRITER

Tony Huston

D®QTOMPA®IA / DoP

Fred Murphy

MOYZIKH / MUSIC

Alex North

MONTAZ / EDITOR

Roberto Silvi

HOOMOIOI / PRINCIPAL
CAST

Anjelica Huston, Donal McCann,
Helena Carroll, Cathleen Delaney,
Rachael Dowling, Ingrid Craigie
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2017 120 Beats per Minute
2013 Eastern Boys
2004 They Came Back
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SPOTLIGHT XTON POMIMEN KAMMITO / SPOTLIGHT ON ROBIN CAMPILLO

Maovipog ouvepydtng tou oknvoBétn Aopdv Kavté, oevaploypd®og Twv CUYKAOVIOTIKWY «EAeUBepOg
Qpapiou» kal «Avapeoa otoug Toixoug» nou képdlae Tov Xpuad Doivika to 2008 aAAd kal oknvoBEtng
NG Tawviag «120 Xtunot to Aentd» nou TipnBnke pe to MeydAo BpaBeio tng Enitponng tou npbéopatou
DeotfaA Kavwv kat ouykivnog, 600 kapld dAAn tov npdedpd tng, Médpo AApodéBap. O yevvnpevog
10 1962 oto Mapoko Popnév Kapmiytd evronicel otig Babid NpoownikéG 1OTopIEG Twv XapakINpwy Tou
TNV enefyouoa avaykn evog yevikdtepou noAltikoU npoBAnpatiopoy, xwpig Ty enttndeucn n tv eukoAla
Tou peAodpapatiopol Kal TnG KoWwVIKNG katayyeAlag. And tnv aAAnyopia tng «4BoAng» eMOTPOPNG
TWV VekpwV oto «Les Revenants» €wg tov épwta tou kaBwaonpénel NtaviéA pe tov veapd petavdotn
Mdapek tou «Eastern Boys», o Kapntytd avadntd toug npwég Tou oto neplbwplo NG Kovwviag, kataypd-
(ovtag -aAAote apeoa, dAhote undppnta, aAAd nNAviote pe PEYAAN TpupepdTNTa- TNV NoAunAokdtnta
Twv ouvaloBnpdtwy tou kabevog Eexwplotd, xwpig va enkpivel TG enBupieg N TG anoPAcelg Toug. Me-
Tapépoviag tn §pdon and to cuAAoyikd oTo I6IWTIKS Kal and To adploTo OTO OUYKEKPLHEVO, (PAVEPWVEL
TNV GUECN CUOXETION ToU evdG HE To AAAo, napotpuvovtag tov Beath va cuveldntonolnoeL Tov NAvtote
enikaipo xapaktipa tng BepatoAoyiag tou. Médvog AxtoiéyAou

A permanent coworker of director Laurent Cantet, writer of the staggering “Time Out” and “The Class’
which won the Palm d'Or in 2008 but also director of the film “120 Beats Per Minute” which won the Grand
Jury Award of the Cannes Film Festival and touched as non other its' president, Pedro Alimoddvar. Born
in Morocco, 1962, Robin Campillo, detects in his characters’ deeply personal stories the urgent need for
general contemplation but he does so avoiding the pretentiousness or ease of the pompous melodrama
and social criticism. From the allegory of the “awkward” return of the dead in “They Came Back” to prudish
Daniel’s love for the young immigrant Marek in “Eastern Boys”, Campillo seeks his heroes in the fringes of
society, documenting, explicitly or implicitly but always with great sensitivity- the complexity of feelings,
without judging any desires or decisions. Redirecting the action from collective to personal and from vague
to particular, he reveals the close connection between these aspects, making the viewer realize his invari-
ably timely issues. Panos Achtsioglou

S1o]iN(e: 1§ >TON POMIIN KAMIITIO
1o u(el;JON ROBIN CAMPILLO

SPOTLIGHT XTON POMIIN KAMMIrIO /
SPOTLIGHT ON ROBIN CAMPILLO

AYTOI NOY ENIXTPE®OYN / THEY CAME BACK
NMAHPQMENOZX EPQTAX / EASTERN BOYS
120 XTYMNOI TO AEMNTO / 120 BEATS PER MINUTE
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AYTOI NOY EMIZTPE®OYN / THEY CAME BACK / LES REVENANTS

FAANIA / FRANCE, 2004, EFXPQMO / COLOR, 35MM, 102°, TAAAIKA / FRENCH

Ot {wég twv Katolkwv evog pikpol yarikoU xwplol aAAddouv avenavopBwrta dtav cupPaivel to adlavénto
Kal ol vekpol ouyyevelg Toug enavépxovial otn {wn, avacUpovtag pvipeg Bavatou kat diekdikwvrag fava
pla Béon otnv kowwvia kal otnv kapdld autwv nou denoav nicw. LTnv Npwin Tou oknvoBeTikn andnelpa,
o Popnév Kapnyté eiovoypa®el «autolg nou enéotpeav» oav Aeukd gavidopata, Wwpéva péoa and g
BepUIKEG KAPEPEG MOU KATAYpAPOUV TG KIVACELG TOUG Kal, MEPVAVTAG and To CUAAOYIKG OTO Mpoownikd
HEOW TPV NapdAAnAwv unonAokwy, kataokeuddlel éva kAeloto@oPiké kat oiétuno Bpidep puotnpiou to
onofo, katappintovtag v povadikn kat adanpaypdteutn Pefaidtnta nou dlakatéxel tnv avBpwnivn Unapén,
KaBpeptidetal cupBoAikd otnv naykéopia NPoopUYIKA Kpion Tou onpepa. To QIAY anotéAeoe Epnveuon yia tnv
dlaitepa enttuxnpévn, opGTITAN TNAEONTIKA YaAAKN oglpd tou 2012. MLA.

The lives of the residents in a small French village change irrevocably when the unthinkable happens: their
dead relatives come back to life, bringing along memories of death and claiming anew a place in society and
in the hearts of those they left behind. In his directing debut, Robin Campillo depicts “those who came back”
as white ghosts seen through a thermal camera documenting every move and taking the action form collec-
tive to personal through concurrent subplots. The result is a claustrophobic and unusual thriller which ruins
the only and non-negotiable certainty of human existence and is reflected symbolically on today’s global
refugee crisis. The film has been an inspiration for the very successful titular 2012 French TV series. P.A.
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YKHNOOEZXIA / DIRECTOR
Robin Campillo

YENAPIO /
SCREENWRITERS

Robin Campillo, Brigitte Tijou
DOTOIPA®IA / DoP

Jeanne Lapoirie

MOYZIKH / MUSIC

Jocelyn Pook, Martin Wheeler
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Géraldine Pailhas, Jonathan
Zaccai, Frédéric Pierrot,
Catherine Samie, Gérard Watkins

1oy u{e;1)> TON POMINEN KAMIIITIO
Sl u[el;iJON ROBIN CAMPILLO

NMAHPQOMENOZX EPQTAZL / EASTERN BOYS

FAANIA / FRANCE, 2013, EFXPQMO / COLOR, DCP, 128°, TAAAIKA, PQXIKA, ATTAIKA / FRENCH,
RUSSIAN, ENGLISH

O NrtaviéA, évag eukatdotatog peonAikag, «pwvicel» oto MNapiot évav veapd Oukpavd petavaotn ovépat Mapex, pin
yvwpidovtag 6t n ouppopia tou beltepou Ba elofdAel kat Ba Anotéwel To dlapéplopd Tou Ty npépa tou paviefou
Touq. O Kapniyid okiaypagel pe peahiopd ta adié€oda, toug pdBoug kat tnv Biain cupnepipopd twv naidiv tou
Spdpou Mou exTovvVovTal 0To TPOopaktikd néptl pe Tov oactiopévo Ntaviéh. Ta yeyovéta Ba ndpouv pia napd&evn
Tponn étav o SUCTUXIOHEVOG HECOOTOG anopacioel va pnv KAVEL TO MPOPAvES, YONTEUHEVOG and TV oppn TG
vedtntag nou yepicel avandviexa to ouvaoBnpatikd tou kevd. Mévovtag pe ouvénela pakpld and KAIoE kat peAo-
Spapatiopols, o oknvoBETng Loopponel avapeoa o éva QAR Kovwvikou npoBANKatiopoy Kat pia napddotn epwtikn
1otopia, avadntaviag TG attieg Twv eNAoYWV Twv NPWwV Tou Nou kpuPovtal otig Aentopépeleg. M.A.

Daniel, a wealthy middle-aged man living in Paris, picks up a young Ukrainian immigrant named Marek. What he
doesn't know is that Marek’s gang will break into his apartment on the very day of the date. Campillo outlines
realistically the dead-ends, the fears and the violence of street kids who blow off steam at a scary party in front
of stunned Daniel. The events will take a strange turn when the unhappy middle-class man decides against the
obvious, enchanted by the rush of youth that unexpectedly fills his emotional void. By staying consistently away
from clichés and melodrama, the director keeps the balance between a social contemplation and an unusual love
story, seeking the reasons for his heroes’ choices that hide in the details. PA.

YKHNOOEZXIA / DIRECTOR
Robin Campillo

YENAPIO /
SCREENWRITER

Robin Campillo, Gilles Marchand
DOTOIPA®IA / DoP

Jeanne Lapoirie

MOYZIKH / MUSIC

Arnaud Rebotini

MONTAZ / EDITOR

Robin Campillo

HOOMOIOI / PRINCIPAL
CAST

Olivier Rabourdin, Kirill
Emelyanov, Daniil Vorobyov, Edéa
Darcque
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.y - YKHNOGOEZIA / DIRECTOR
o Robin Campillo
YENAPIO /
. SCREENWRITERS
Y. =-|ﬂ ’ . ' b Robin Campillo, Philippe Mangeot
L ] ®OTOrPA®IA / DoP
N Jeanne Lapoirie
, MOYZIKH / MUSIC
Arnaud Rebotini
MONTAZ / EDITOR
Robin Campillo
HOOIMOIOI / PRINCIPAL
CAST
Nahuel Pérez Biscayart, Arnaud
Valois, Adele Haenel, Antoine
Reinartz, Félix Maritaud, Médhi
Touré

120 XTYMOI TO AEMTO /120 BEATS PER MINUTE / 120 BATTEMENTS PAR
MINUTE

FAANIA / FRANCE, 2017, EFXPQMO / COLOR, DCP, 144°, TAANIKA / FRENCH :

Ytnv Tpitn tou oknvoBetikn douleld, o Kapniyd npaypatonolel éva nablacpévo kaAeapa ota énAa pe NPWeS Toug | b L L t
veapoUs aktPLoTEG TG YaAkng opydvwaong Act Up, eGanoAloviag pia aneyvwopévn otaupogopia agunviong yia ta S a e e u p p e r
0AéBpla nogootd tng endnpiag tou AIDS. O Kapniyid avanaplotd pia yvAcla avtiotaoiakn otpatid n onoia naelel ka-

Bnpepiva e TIG KOWWVIKEG NPOKATAAAWELG, TNV Kpatiki avaynoia kat tov péPo tou Bavdtou. Ztadlakd, 6pwg, kabwg n

dpaon petapépetal and to ouAoyikd Kat To NoAtikd kateuBelav ato Npoowniké, To PIAp eapyupivel 6on Gpapiatoup- mu“

YikA dUvapin ouykévtpwve kal EEoNdel oe pia ouykivnTikn dhAwon adlanpaypdreutou oupaviopou. Me pia oknvoBeaia

nou néMetat and to veavikd afpia nou Ppddel oTig PAEBES Twv Npwwy, N Tawvia ouMapBdvel évav aywva {wng und to
Bdpog piag avansdpaotng tpaywbdiag. MeyéAo BpaBeio tg Enttponig oto npdopato PeotiBé Kawwv. AK.

KabBe Kupiakn Tou ZentepuBpiou

of French organization Act Up who begin a desperate crusade meant as a wake-up call regarding the devastating A il E PLWHA TNy ‘fUP'.F". ida nBonowo
rates of AIDS. Campillo presents us with a genuine rebellious army which is faced with a daily fight not only against

society’s prejudice and the state’s lack of sensitivity but also against the fear of death. As the action moves from

collective and political to personal, the film gradually shows the dramaturgical power it has been accumulating, europe.tvsmonde.com

bursting into a touching declaration of non-negotiable humanism. The young blood roaring in the heroes’ veins

makes for a vibrating direction which captures a life struggle under the weight of inevitable tragedy. L.K.

In his third work, Campillo makes a passionate call to arms. His heroes are none others than the young activists
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TIMNOTA I'A EMAZX XQOPIX EMAZ: ZINEMA KAI ANATMHPIA
/ NOTHING ABOUT US WITHOUT US: CINEMA AND DISABILITY

détog, yla deltepn popd otnv Lotopia tou, to Peatifal Kivnpatoypdpou tng ABrivag Nuxteg Mpepiepag Grioevel pia
1blaftepn Bepatikn evotnta Pe KOWWVIKG Xapaktnpa, nou uAonoleital oto nAalolo tou EnixelpnatakoU Mpoypdppatog
«Avanugn AvBpwnivou Auvapikou, Exnaibeuon kat Aia Biou Md&Bnon» kat ouyxpnpatodoteitat ané v Eupwnaikn
‘Evwon (Eupwnaiké Kowwvikd Tapeio) kat and eBvikolg népoug. To Bépa tng Avannpiag oto owvepd eivatl nakd oo
kat n {bia n éxvn Tou Kivnpatoypdapou n onola, ocav and elpwveia, upiotatal xépn ato peteikaopa g 6paong, pia
navavBpwnivn katackeuaotikn atéAela. Eipwvela akplBug yiatl éxoupe ouvnBioel oe pla oTpeBAWTIKA anekovion Twv
Avannpwv otn MeydAn OB8dvn, cuvnyopwvtag olwnnAd atn dlatcvion . O CUOXETIOPAG TG HE «OOKAPIKEG EPINVELEG
EXEL KaTtavInoel dNPooloypaPIkd KAIOE eV OUXVA TAUTITTNKE LIE TO «EUKOAO» HEAGSpaIa.

To ®eotfa Kivnpatoypapou tng ABrvag Nuxteg Mpepiépag avolyel napdBupo oe pia dlapopetikn npaypatkdTnta,
(PA0SOEWVTAG va EKKIVACEL €K VEOU T OLAAGYO yia To autovonto dikaiwpia Twv atépwy e Avannpla og pia Kovwvia
fong eukalpiag. Awaiwpa va epyadovtal kat va dnploupyouy, va BAénouv ovepd ot (6leg aiBouoeg, va epwretovtal
énwg avaAletal péoa and oktw noAuPpaPeupieva @Y. Xtnv npoondBela pag va opiooupe TO KOWwVIOAOYIKG Kal
KIvnpatoypagké kadpo tou GlaAdyou, Bprkape noAlTio apwyd otnv Kivnon KaAAexvv pe Avannpia nou nAalolivel
TG MPoBOAES e avolxtég oudntnaelS (kat bivel otnv emAoyn v aktBlotikn oppn nou anattel to emBupntd prvupa yia
va Ee@lyel and tetpipéva dpla tou eeatiPalikol evbétou). Enfong, xépn otn ouvepyaaia toug, ot Nuxteg lMpepiepag
mpaypatonololy tnv Npwtn NpoBoAn £Evng tawiag e akouoTikn NEPLypan oth Xwpa Hag, Sleuplivovtag T OIVEPIAKN
G Bdon o€ éva Koo Mou OTEPETal CUTTNUATIKA TNV MANPN KIvNpAaToypagikn epnelpia. @odwpng KapapavaAng

This year, for the second time in its history, AIFF Opening Nights presents a special section with social character that
is realized under the Operational Program “Human Resources Development, Education and Lifelong Learning’, co-
funded by the European Union (European Social Fund) and national resources. The issue of disability in film is as old
as the art of cinema which ironically exists thanks to a human structural imperfection, the afterimage. The irony is
that we are used to a stereotypical and distorted depiction of disabled people on the big screen, therefore participat-
ing silently to its perpetuation. The association of on-screen disability with “Academy Award winning performances”
is a journalistic cliché which identifies with “easy” melodrama. AIFF Opening Nights opens a window to a different
reality, aspiring to launch the dialogue for disabled people’s obvious right to an equal opportunities society; the right
to work and create, to fall in love, to watch films in the same theatres, to survive as it is shown through four classic
films and four first screening outstanding films. The Movement of Artists with Disabilities” help in the effort to define
the sociological and cinematic frame for discussion was valuable. Furthermore it supplements the screenings with
open discussions (and also gives the activist urgency which is necessary for the desired message to overcome the
trite limits of a festival section). Moreover, thanks to this collaboration, AIFF is proud to make the first screening of
an audio described foreign film in Greece, opening up to an audience that is regularly deprived of the full cinematic
experience. Thodoris Karamanolis

To agiépwpa «Tinota yia Epde Xwpic Epdc - Evepd kat
Avannpia» uAonoteitat oto Maioto tou Emeipnotaxos
Mpoypappatos «AVAMTUEN AvBpcnIvou AUVaHIKOU,
Exnai6euon kat Aia Biou MaBnon» kat ouyxpnpatodoteital
ané v Eupwnaikd Evwon (Eupwnaiké Kowwviké Tapelo)
Kat ané eBvikot népous

ZINEMA KAI
ANATHPIA

/ CINEMA AND
DISABILITY

TA TEPATA / FREAKS

TO OAYMA THZ ANI
2AAIBAN / THE MIRACLE
WORKER

O ATQONAZ TON
TY®AQN / STRUGGLE OF
THE BLIND

TO APIZXTEPO MOY MOAI

/MY LEFT FOOT

TA PEXZTA AIKA ZOY /
KEEP THE CHANGE

OEZXH 35/ PLOT 35

NTINA / DINA

MPOKAHTIKEXZ ZQEY /
DEFIANT LIVES
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TA TEPATA / FREAKS

HMA / USA, 1932, AZ[IPOMAYPO / B&W, DCP, 64°, ATTAIKA, TEPMANIKA, TAAAIKA / ENGLISH,
GERMAN, FRENCH

H povadikn oto €fdog tng dnploupyia tou Mnpdouvivyk ouviotd éva Kivnpatoypagikd napddofo nou
TaAainwpndnke 600 Alya, fowg yiati népa and tv npopavh «BAaoenyia» tng xpnatponoinong aAnBivawv
«tepdtwvy, avunpoownelel To €voxo unoouveldnto kdBe 1otopiag ekbiknong, Olkalwvovtag  Ttoug
NapapopeWHEVOUG autoupyous TNG OE HIA EVIUNWOLAKA aviiotpo®n poéAwv. Mia 1otopila ayanng, niotng kat
BaBiag ouvtpoikéTntag oe évav SUoHoPPO KAOHO «TEPATWV» ToU Talpkou nou 6tav épbel oe enagn pe évav
KOOHOo «avBpwnivox, Ba ektpoxiactel o€ pla otopia andtng, npodooiag kal exdiknong and toug aAnbivoug
anéBANToug Kat napapopPwpevous autol tou kbopou. H @pdon «elval pla and epdg» nou kAeivel autd to
TPOPAKTIKG Napapubl, Petatpénetal otnv eNttopn TG CUAAOYIKNG ekdiknong kat PEALoTa otnv nio QPIXTA Kal
QVEAMLOTN aneKOVIon NG, o€ éva aAnBivé kivnpatoypadiké pvnpelo (amavBpwnidg. A.A.

This unique creation by Tod Browning is a genuine cinematic paradox that suffered a lot, maybe not only due
to the obvious “blasphemy” of using real “freaks” but also because it is an example of the guilty subconscious
of every revenge story, vindicating its deformed perpetrators in an impressive role reversal. “Freaks” is a story
of love, faith and deep companionship in an unsightly world of circus “freaks”. When this world clashes with
a “human” world, the story will inevitably become one of deception, betrayal and revenge of the real outcasts
and deformed ones of this world. L.A.
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IKHNOOEZIA / DIRECTOR
Tod Browning

ZENAPIO /
SCREENWRITERS

Willis Goldbeck, Leon Gordon
DOTOIPA®IA / DoP
Merritt B. Gerstad
MONTAZ / EDITOR

Basil Wrangell

HOOMOIOI / PRINCIPAL
CAST

Wallace Ford, Leila Hyams,
Olga Baclanova, Roscoe Ates

TOD
BROWNING
[evvnpevog to
1880. unnpe
nBoroldc,
oKNVoBETNG Kal
oevaploypagog. H kapiépa tou
ekteivetal and tov Poufd wg Kal
TOV OphoUvta Kivnpatoypd@o.

Born in 1880, he was a motion
picture actor, director and
screenwriter. His career spanned
the silent and talkie eras.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

1935 Mark of the Vampire 1932 Freaks
1931 Iron Man 1931 Dracula

1930 Outside the Law 1927 The
Unknown 1927 London after Midnight
1916 The Fatal Glass of Beer

P\ [J VKA ANATIHPIA
(@[S EYAND)DISABILITY

TO ©AYMA THX ANI ZANIBAN /THE MIRACLE WORKER
HMA / USA, 1962, AZMIPOMAYPO / B&W, 35MM, 106°, ATTAIKA / ENGLISH

H aAnBwn 1otopia tng ouyypad®éwg, NoALtkAG aktiBiotplag Kat AéKTopog (N MpwIn TUPAOKW®N Mou NNpe
ntuxio Kahwv Texvv) EAev KéAep, nou Bpébnke oe katdotaon tU@AOKWwong otov 190 prhva tng {wng
G AnpioUpynoe péBobo enikovwviag pe to nepiBdAiov xapn otnv enipovn npoondBela tng nadaywyou Avt
YaAhiBav. O ApBoup Mev petagpépel otov Kivnpatoypdeo to Beatpikd épyo tou Moulhiap Mkipnoov kat kataypaget
OUYKAOVIOTIKA TNV dpon Twv pI{wpEVWY NpokataAnPewy yia tnv eknaibeuon twv tupAokwewv. Ot eppnveleg
Twv Av Mndvkpoot kat Mt Ntiouk yeidvouv ayaotd to «Balpa» Kal To petouciwvouy ot évav BplapBo tng
avBpwnivng npoondBelag nou npoonepva ta epnddia nou Bétel n kowwvia. M.T.

Little Helen Keller, born deaf and blind, cannot communicate in a world that rejects disabled people. Reactionary
and lonely, in an environment that won't incorporate her, she finds an eager and persistent guide in an educator’s
face by the name of Anne Sullivan. Sullivan, a person with impaired vision herself, tries to build “bridges” with
Helen's soundless dark world. Arthur Penn makes a cinematic transfer of William Gibson's stage play and docu-
ments breathtakingly an achievement of human persistence. Avoiding sentimentalities, he reveals the magnitude
of human connection when in search for a common place of hope. Anne Bancroft's and Patty Duke’s great per-
formances ground perfectly “the miracle” and turn it into a triumph of human effort. P.Gk.

YKHNOOEZIA / DIRECTOR
Arthur Penn

TENAPIO /

SCREENWRITER

William Gibson

DOTOIPADIA / DoP

Ernesto Caparrds

MOYZIKH / MUSIC

Laurence Rosenthal

MONTAZ / EDITOR

Aram Avakian

HOOMOIOI / PRINCIPAL
CAST

Anne Bancroft, Patty Duke, Victor
Jory, Inga Swenson, Andrew Prine

ARTHUR
PENN

O ApBoup Mev
(1922-2010)
ftav onoudaiog
Apepikavog
oKkNvoBETNG kat napaywyse.

Arthur Penn (1922 -2010) was
a great American director and

producer of film, television and
theater.

®IAMOTPA®IA / FILMOGRAPHY
(EMINAETMENH / SELECTED)
1985 Target 1981 Four Friends 1976
The Missouri Breaks 1970 Little Big
Man 1969 Alice’s Restaurant 1967
Bonnie and Clyde 1966 The Chase
1962 The Miracle Worker 1958 The
Left-Handed Gun
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O AFTQONAZ TON TY®AQN / STRUGGLE OF THE BLIND

EANAAA / GREECE, 1977, AZLMPOMAYPO / BLACK AND WHITE, DCP, 90°, EAAHNIKA / GREEK

Yug 2 Maiou 1976, pe oUvBnpa «Ywpi, naudela kat 6xt enatteiar, 300 nepinou avBpwnol pe npoBAnpata épaong kataAap-
Bavouv tov «Ofko TupAww» Kal alvouy v aMayn tou kaBeatwrog blofknong Tou onofou Tov éAeyxo elxe €wg TOTe N
Apxieniokonn ABnvav. Ot olkdtpopol Tou 16pUpatog katayyéAouv dnpdota t dlofknon kat Ty nepilBwplonoinon twv av-
Bpwnwv pe avannpia, SIEKSIKWVTAG HE CUYKEVIPWOELS, KATAANWELS Kal SIKaoTiKoUg aywveg Ty NapepBaon Tou KpAtoug Kal
TV evepyonoinon twv noAtwy anévavtt ota adie€oda tg kabnpepivig Toug dlaPiwong. To viokipaviép napakoAolBnoe
Brpia Brpa tov aywva toug. BpaPeltnke oto PeotiféA Osooatovikng kat oupieteixe oe noAAd SieBvh peotfal, énou ou-
YkevrpaBnkay ndvw ané 3.000 unoypapég unootiplEng (avapead toug: Zav MwA Zaptp, Zidv vie MnoPoudp, Kwotag la-
Bpdc) nou BonBnoav wote ta bkala arthpata twv EAAvwy TupAwv va yivouv undBean Aou Tou NOATIOHEVOU KOGHOU.

On May 2nd, 1976, some 300 people suffering from vision problems take over the “House of the Blind", chanting
‘bread and education, not begging” and demanding a change in the management status which was in the hands of
the Archbishopric of Athens. The boarders of the institution criticize publicly the management, as well as the mar-
ginalization of people with disability and they try through rallies, squatting and judicial fights to convince the state to
intervene and the citizens to act against the dead end of their everyday survival. This document follows their struggle
step by step. It received an award at Thessaloniki Festival and was screened at many international festivals where
3000 people signed a supporting petition (among them: Jean-Paul Sartre, Simon de Beauvoir, Costa Gavras) which
promoted the rights of Greek blind people as a matter that concerns the entire civilized world.
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YKHNOOEZXIA / DIRECTOR
Mary Hatzimihali-Papaliou
YENAPIO /
SCREENWRITER

Mary Hatzimihali-Papaliou
DOQTOMPA®IA / DoP
Kostas Karamanidis, Dimitris
Vernikos

MONTAZ / EDITOR

Mary Hatzimihali-Papaliou,
Dimitris Vernikos

-PAPALIOU

- TewnBnke otnv
ABrva. Ynhp&e
pad pe tov
avbpa g napaywyds Twy Taviv
ToU ©86wpou AyyeAdrnoudou kat
aMwv EMAvwy oknvoBetwy tou
Néou EAAnvikoU Kivnpatoypdgou.

'r‘{l MARIA
S e S HATZIMIHALI

Born in Athens. She produced,
along with her husband, films by
Theo Angelopoulos and other
filmmakers of the New Greek
Cinema.

®IAMOTPA®IA / FILMOGRAPHY

1986 A Beekeeper Dies - The Other Tale
1977 Struggle of the Blind

P EVKAT ANATTHPIA
(@2 LY IMDISABILITY

TO APIZTEPO MOY MNOAI / MY LEFT FOOT

IPAANAIA, HN. BAZIAEIO / IRELAND, UK, 1989, EFTXPQMO / COLOR, DCP, 103°, AITAIKA /
ENGLISH

O Kpiot Mnpdouv yewnBnke pe eyke@aAikn napdAucn, o€ pia kowwvia nou avupetwnidel pe ofkto Toug
avBpwnoug pe KIvNTKEG BAGBEG. To povo pHEAOG TOU OWHATOG NMou eAEyXeL elval To aplotepd tou nédt Pe to
onofo Ba pabet va ypdeetl kat va (wypapiCel. H aAnBwn 1otopia tou IpAavdol cuyypapéa kal {wypapou
Kplott Mnpdouv népaoce to '89 otn peydAn 0B6vn ki €ylve ookapikn enttuxia. To «Aptotepd Mou M861», nou
anotéAeoe to oknvoBeTikd viepnouto Tou T Zépvtay, Baciotnke 0To OpWVULO, QUTOBIOYPAPLKS PNECT OEAEP
ToU Mnpdouy, kaBlepvovtdg to otn ouveibnon Twv KIvnpAtoypapo@iwy wg évav dlaxpovikd Upvo Twv
avedvtAntwy avBpwnivwv oplwv. OpuAikh napapével kat n eppnveia tou Ntavied NtéL Aouig n onofa €peAe va
TOU ano®épel To npwto tou Ookap. N.E.

Christy Brown is born with cerebral palsy in a society that knows no better than to pity him. The only part of his
body he can control is his left foot which he will use to learn how to paint. The incredible story of Irish writer and
painter Christy Brown was transferred on the big screen in 1989 and became an Academy Award success seven
years after Brown died, at the age of 49. “My left foot”, which was the directorial debut of Jim Sheridan, was based
on Brown's titular autobiographical best-selling novel, and is considered a timeless ode to human willpower. Daniel
Day-Lewis gave a legendary performance which won him his first Academy Award. N.S.

IKHNOOEZIA / DIRECTOR
Jim Sheridan

ZENAPIO /
SCREENWRITERS

Shane Connaughton, Jim Sheridan
DOTOIPA®IA / DoP

Jack Conroy

MOYZIKH / MUSIC

Elmer Bernstein

MONTAZ / EDITOR

J. Patrick Duffner

HOOMOIOI / PRINCIPAL
CAST

Daniel Day-Lewis, Ray McAnally,
Brenda Fricker, Fiona Shaw, Hugh
O'Conor, Cyril Cusack

JIM SHE-
RIDAN
lewnBnke To
1949. IpAavbog
Beatpikdg
OUYYPagpeag,
0EvVapLoypapog, oknvoBETng Kal
napaywyoe.

Born in 1949. Irish playwright,
screenwriter, film director, and film
producer.

®IAMOTPA®IA / FILMOGRAPHY
2016 The Secret Scripture 2011 Dream
House 2009 Brothers 2005 Get Rich or
Die Tryin' 2002 In America 1997 The
Boxer 1993 In the Name of the Father
1990 The Field 1989 My Left Foot
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TA PELTA AIKA ZOY / KEEP THE CHANGE

HMA / USA, 2017, EFTXPQMO / COLOR, DCP, 93°, AITAIKA / ENGLISH

H neplepyn aioBnon tou xwoUpop nou éxel o NtéBvt tov odnyel pe Sikaotikn anégaocn @’ €va ykpoun
unootnpLENG yia dtopa pe avannpia. Exel yvwpilel v eniong autiotikn Zdpa nou tou deixvel avoxtd to
evdlapépov tng. To nedlo tng popavtikng kopevtl Bplokel 0To Npwto peydAou pnkoug eyxeipnua tng PértoeA
‘lopagA noAAd neploodtepa and éva PP elboug pe NPWTIAYWVIOTEG EpACITEXVEG auTIOTIKoUG nBonotols. Me
pia dpeon Kivnpatoypdenon nou napanépnel oe VIOKIHAVTER, TO GIAY dnploupyel pia aAAote aoteia kat AAAote
ouyKIVNTIKN, €AkpIvA puBonAacia nou Asttoupyel 1bavika oxt Vo wg Npog Toug oploBETNpEVOUG KavOveS TNG
POHAVTIKNG KOPEVT, AAAG WG éva kaiplo noAttikd oxdAlo o€ 6,1t apopd TNV 0patédTNTA TWV AUTIOTIKWV Kal, KAt
enéktaon, Kabe Kovwvikng opadag nou e€akoAoubel va e€ofeAicetal e€artiag tng Slapopetikdtntag. N.E.

David's weird sense of humor brings him under court order to a support group for disabled people. He meets
Sarah, who's also autistic and shows her interest openly. Rachel Israel’s first feature film is much more than a
romantic comedy with amateur autistic actors. The film feels like a documentary with its cinematic honesty;
it is a funny yet emotional work of fiction that not only pulls off ideally the rom-com rules but also makes
a crucial political comment regarding the visibility of people with autism and, by extension, of every social
group that is still being cast out due to diversity. N.S.
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YKHNOOEZXIA / DIRECTOR
Rachel Israel

YENAPIO /
SCREENWRITER

Rachel Israel

DQTOIPA®IA / DoP
Zachary Halberd

MOYZIKH / MUSIC

Amie Doherty

MONTAZ / EDITOR

Alex Camilleri

HOOMNOIOI / PRINCIPAL
CAST

Brandon Polansky, Samantha
Elisofon, Nicky Gottlieb, Will
Deaver, Jessica Walter, Tibor
Feldman, Jonathan Tchaikovsky

RACHEL
ISRAEL

H PértoeA Topagh
CeL otn Néa
Yépkn kat efvat
kaBnyntpla oto
Rhode Island School of Design.

‘Exel oknvoBethoel NoAAES pikpoU

HAKOUG Talvies.

Rachel lives in NYC and is an
adjunct professor of film at Rhode
Island School of Design. She has
directed numerous short films that
have screened at Festivals.

®IAMOTPA®IA / FILMOGRAPHY
2017 Keep the Change

PV EVKAT ANATTHPIA
(NN DISABILITY

~ — . .

OEXH 35 /PLOT 35/ CARRE 35

FAANAIA / FRANCE, 2017, EFXPQMO / COLOR, DCP, 67 °, TAAAIKA / FRENCH

0 TdAAog nBonoldg Epik KapaBaka («O Adep@dg pouy, «To Awpdtio twv Afiwpatikwys) npoonabel va pabet
nAnpo@opieg yla tnv abeApn nou dev yvwpLoe NoTE, Pévo nou olvtopa avuapBavetal ét kdBe {xvog tng LapAdt
€Xel enpeAmS opnotel. Zto natpikd tou dev undpxel Kapia ewtoypagia tng, evd ot yovelg Tou diapuwvolv
akdpn kat yia tnv ngepopnvia Bavdtou tng. MNa va anokaAUyel ta évoxa puctikd nou nepiBaiiouv tnv Unapén
NG ZapAdt kal yia va eniokePtel o pépog 6nou eival Bappévn, o KapaBakd ta&idevel otnv KalapnAdvka 6nou
yla xpévia £¢naav ol npdyovol Tou. Evoxa olkoyevelakd HUOTIKA KAl apapTWAES L0TOPIEG TwV YAAAKWY anolKLwy
ouvBétouv ta Koppatia evég nadA okoTeWv anokaAUWewy kat NAnywv nou dev enouAwbnkav noté. K.O.

French actor Eric Caravaca tries to find out about a sister he’s never met, but soon he realizes that Charlotte’s
trails have been erased. There are no photographs of her in his parents’ house and they even disagree over
the date of her death. In order to uncover the guilty secrets concerning Charlotte’s existence and to visit
the place where she is buried, Caravaca travels to Casablanca where his family lived for years. Guilty family
secrets and sinful stories of French colonies constitute the puzzle pieces of dark disclosures and wounds that
never healed. K.Th.

YKHNOOEZXIA / DIRECTOR
Eric Caravaca

XENAPIO /
SCREENWRITERS

Eric Caravaca, Arnaud Cathrine
OOTOMPA®IA / DoP

Jerzy Palacz

MOYZIKH / MUSIC

Florent Marchet

MONTAZ / EDITOR

Simon Jacquet

ERIC
CARAVACA
To 2000 képbioe
10 BpaBeio
Yeldp yia tov nio
eAmdopdpo véo
nBonotd. Exel ypduel ta oevapla
TWV TAVIKV Tou. AoxoAeital Pe T
pwtoypagia kal GoUAELA Tou éxel
exteBel Kal ek6oBel.

In 2000, he was awarded the
César for Most Promising Actor.
As a screenwriter, he has written
his own films. He has been
exploring photography for many
years and his work is exhibited
and published.

®IAMOIPA®IA / FILMOGRAPHY
2017 Plot 35 2005 The Passenger
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NTINA / DINA
HIMA / USA, 2017, EFXPQMO / COLOR, DCP, 101°, ATTAIKA / ENGLISH

[Neploodtepo and éva pn veupd — TUMIKG NOPTPETO TWV QUTIOTIKWY NPWIAYWVIoTWY, To «NTiva» efval ol oTypég
nou ekelvog Eenepvael k&Be Tou avaopdAeia ki ekefvn Slekbikel e ndBog 6oa ta Kolvwvikd atepedtuna TG Exouv
otepnoeL Boutnypévo ato gpwg piag NaAéTag, Pe TG YAUKEG PeAwbieg Tou MAkA Zépa va auvodelouv SIaKPLTIKE,
T0 PP anoteAel tnv oplotikn dikaiwon tng enfnovng peBddou twv LikAG kat Zavtivi nou akoAouBnoav th Ntiva
yla 15 pnves. To «Ntiva» napakoAouBel tnv €A piag oxéong nou napdtl otepeital doa Ba v ékavav
éva eviog voppag BeAktikd popdvtdo, KataAnyel o€ éva UNEPOXO, KN VEUPOTUNIKG popdvtlo ayanng. MeydAo
Bpapeio tng Kpttikhg Enttponng yia to KaAutepo Ntokipaviép oto npdapato PeatifdA tou Zdvave. 0.K.

‘Dina” is much more than a neurotypical portrait between two people. It's the moments that he overcomes his
insecurities and she passionately demands what life has withheld from her. It’s the pronounced need for connec-
tion and what you decide to forsake for it. Submerged in the light of a pale pallet and discreetly accompanied with
the sweet melodies of Michael Cera, the film is the definite vindication of Sickles and Santini’'s painful method.
“Dina” is sometimes so real that it stops being a documentary. It follows the course of a relationship that even if it
lacks what would make it a charming romance ends up being one of the most convincing love stories ever told on
camera. U.S. Grand Jury Prize for Best Documentary in the 2017 Sundance Film Festival. Th.K.
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YKHNOOEZIA / DIRECTORS
Antonio Santini, Daniel Sickles
OOTOIPA®IA / DoP
Adam Uhl

MOYZIKH / MUSIC
Michael Cera

MONTAZ / EDITOR

Sofia Subercaseaux
EM®ANIZONTAI /
FEATURING

Dina Buna, Scott Levin, Frank
Costanzo, Jeannie Levin, Jenny
Osborne, Larry Levin

ANTONIO SANTINI

O Zavrtivi eivat kaAAltéxvng Kat
oKNVOBETNG YEWWNEVOG OTO
Mougpto Piko.

Santini is an artist and director
born and raised in Puerto Rico.

DAN SICKLES

O YIKAg elval oknvoBétng,
nBonol6g kal oevaploypa@og.
Sickles is a filmmaker, actor, and
writer.

®IAMOIPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2017 Dina 2014 Mala Mala

pA [\ YKAI ANATTHPIA
(&[S LN DISABILITY

MPOKAHTIKEZ ZQEX / DEFIANT LIVES

AYZITPAAIA, HN. BAZIAEIO / AUSTRALIA, UK, 2017, EFTXPQMO / COLOR, DCP, 84°, ATTAIKA /
ENGLISH

Avdnnpoveg akuloteq/tpleq oe 6paon. H ayyhooafovikn ekboxh tng Olekdiknong twv avannpwy yia KoWwvIKN
Sikaloolvn, anoppdenan MOAITKWY Kal KowwviKwv dikalwpdtwy. Mepioodteporeg and 30 avannpol/eq akupBlotés/
Tpleg and Auotpakia, HMA kat Bpetavia oe éva ouykhoviatikd taibl Siekbiknong péoa and to KowwvikKG HOVIEAD TNG
avannpiag. H Zdpa Mndptov ané tv Auotpahia tagidewe otnv Apepikn kat tnv AyyAla yia va epeuvnoel Ty 16éa
NG Yla pia tawvia oxetkd pe to avannpiké kivnpa. Katéypaye 27 ouvevteUEes e avannpoug/eq aktBloteq/tpleg. Ot
OUVEVTEUEELG AUTEG anotéAeoav To Baoikd oevapLo TOU VIOKILAVTEP Kal Tov 0dnyd TG LoToplag Tou avannpikoy KIVALATOG.
Ynoudaio apxelakd UAIS, olyxpovn apnynon kal cUVEVTEUEELG akadnpaikwy kal aktiPLoTwy g onoudng tng avannpiag
unéoxovtal 90 aneAeuBepwtika Aentd yia exefvoug kal exelfveg nou dtexdikolv aflonpéneta kat dikatoouvn. A.P.

Disabled activists in action. The Anglo-saxon version of the independent and emancipated disabled people demand-
ing social justice and incorporation of political and social rights. More than 30 disabled people from Australia, USA
and the UK take a staggering journey of demand through the social model of disability. “Defiant Lives™ is a guide to
the emancipation of disabled people around the world. Sarah Barton traveled to the USA and the UK to explore a
film about the disability rights movement. In 8 weeks she documented 27 interviews with disabled activists which
became the basis of the script. Great footage and well-documented interviews of academics and activists on the
study of disability promise 90 liberating minutes about those fighting for decency and justice. A.R.

YKHNOOEZXIA / DIRECTOR
Sarah Barton

YENAPIO /
SCREENWRITER

Sarah Barton

OOTOMPA®IA / DoP

Sarah Barton, Joanne Donahoe-
Beckwith

MOYZIKH / MUSIC

Erin McKimm

MONTAZ / EDITOR

Robert Murphy
EM®ANIZONTAI /
FEATURING

Adolf Ratska, Nadina Laspina,
Samantha Connor, Peter Cassar

Rosemary
SARAH
W BARTON
‘Exel epyaorel

- Kuplwg wg
oevapLoypapog
Kat oknvoBetida
VIOKIHQVTEP, ApOTOU ano@oftnos
and Tt oxoAn Kvnpatoypdgou Kat
nAedpaong tou Victorian College
of the Arts, t0 1992.

Sarah Barton has worked mainly
as a documentary writer and
director since graduating from
the Victorian College of the Arts
School of Film and Television in
1992.

®IAMOTPA®IA / FILMOGRAPHY

2017 Defiant Lives 2014 Stroke a
Chord
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KPITIKH ENITPOMNH NPQTOEM®ANIZOMENQN EAAHNQN HOOIMMOION & XKHNOOETON /
FIRST TIME GREEK ACTORS AND DIRECTORS JURY

MAPIA XATZAKOY
H npéedpog tng
Enitponng eivat
KIVNHAToypagpiki
napaywyog kat
pouaikdg. Ané to 2007
ouvepyadetat pe tn Haos
Film wg napaywydg otig
tawvieg «Attenbergy, «The
Capsule» kat «Chevaliers
ng A.P. Toayydpn kat
oupnapaywyog otig

«AAneLg» tou I AdvBipou.

MARIA HATZAKOU
The president of the
Jury is a film producer
and musician based in
Athens. She has joined
Haos Film in 2007 as

a producer for films
such as: A.R. Tsangari’s
“Attenberg”, “The
Capsule”, and “Chevalier”
and co-produced Y.
Lanthimos’ “Alps”.

EKTOPAX AYT1ZOX
levvinBnke otnv ABrva
10 1976."Exel ypdel kat
oknvoBetnoelL tn peydAou
pnkoug tawia «To ayopt
TPWEL To Payntd tou
nouAtoU» (2012) kat Tig
HIKpOU PAKOUG Talvieg
«Ayvd Nidta» (2004) kat
«Eowtepikd onitiou pe
yuvaika nou kaBapidet
pnAa» (2002). Epyddetat
w¢ okNvoBEéTng Kat
nBonolég oto Béatpo.

He was born in Athens

in 1976. He has written
and directed the feature
film “Boy Eating the Bird’s
Food” (2012) as well as the
short films “Pure Youth”
(2004) and “Interior with
Woman Peeling Apples
(Details)” (2002). He works
as a stage actor and
director.

XPIZTINA
MOYMOYPH
MeyaAwoe kat {eL otnv
ABnva. Exel kepbioet
Bpapeio KaAutepng
dwtoypapiag yia
QPKETEG TaLVIEC.
LUVEPYAOTNKE pE TNV
ABnvd PaxnA Toayyapn
otnv tawvia «Seven Seas»
Kkat oto Beatpikd tng
vtenouto «LULU» ato
Salzburg Festival.

CHRISTINA
MOUMOURI

She was born and lives in
Athens. She has received
Best Cinematography
Award for several films.
She collaborated with
Athena Rachel Tsangari
for the film "Seven Seas"
as well as for her stage
debut "LULU" in Salzburg
Festival.

KQXTHZ
MAPABETIAX

Eival tpayoudonotiég kat
ouvBétng. [pdoget pouaikn
yla Béatpo kat ovepd.
®oitnoe oto woeio
Niccolo Piccini tou Bari kat
otnv Accademia Musicale
Chigiana tng Siena, ato
Tphpa «Mouoikn yia
Tawieg» pe tov ‘Evio
Mopikéve.

KOSTIS
MARAVEGIAS
Songwriter and composer,
he writes music for
theatre and cinema.
He studied at the
Conservatory Niccolo
Piccini in Bari, at the
Accademia Musicale
Chigiana in Siena, in
the department “Music
for films” with Ennio
Morricone, and the
National Conservatory.

MAPINA
TZIKAHTHPA
Ynoudaoe AyyAikn
®iholoyia kat
Alagnpion.
YUVEPYAOTNKE PE
neplodikd, epnpepideg,
tnAedpacn, padidépwvo,
sites. MNa 15 xpoévia
aoxoAnBnke pe tnv
KPLTKN Kivnpatoypdgou.
Ynpepa eival uneuBuvn
TWV NOAITIOTKWY
oeAidbwv epnpepidag.

MAPINA
TZIKAHTHPA

She studied English
Language, Literature
and advertising. She
worked for magazines,
newspapers, television,
radio, websites. For 15
years she was writing
about cinema. Today she
is cultural editor in chief
in a newspaper.
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KPITIKH ENITPOIMH TOY TMHMATOX EAAHNIKEZ MIKPEX IZTOPIEL / GREEK SHORT STORIES IN

COMPETITION JURY

%\

rQProx zQHx

0 npdedpog tng
Enitponng eivat
oKknvoB£Tng Kal
napaywyog. Exet
OUMHETAOXEL OTa
peyaAUtepa QeoTIBAA
ToU KOopou (Bevetia,
BepoAivo, Aokdpvo, k.a.)
Kat éxet TunBel pe ndvw
ano 25 d1ebvn BpaPeia
oknvoBeaiag kat noAAg
diakplioei oe EAAGSa kat
e€WTEPIKO.

YORGOS Z0IS

The Jury president is a
director and producer. He
has been awarded at the
most important festivals
(Venice, Berlin, Locarno,
etc), he has received
more than 25 awards for
Best Director and many
distinctions, both in
Greece and abroad.

BAITEAIQ
ANAPEAAAKH
Ynoubaoe otn Apapatikn
XxoAn tou K.©.B.E."Exel
naiet oto B¢atpo kat
OTOV KIVNPATOYPAo.

‘Exel upnBei yia tnv

epunveia tng otig Tawvieg
«Mdtia ané Nuxtay,
«SMAG>», «To XapdyeAo
g Avvagy, «Kipwv kat
Nouat», «Mupapiday.

VAGGELIO
ANDREADAKI

She studied at NTNG
Drama School. She has
performed in theatre
and cinema. She has
been honored for the
performance in the films
“Eyes of Night”, “SMAC”,
“Anna’s Smile, “Kimon

" o«

and Lucy”, “Pyramid”.

EYA LI TE®ANH
YknvoBétig. AvanAnpwtpla
kaBnyntpla oto Tpnpa
Oeatpikwv Znoudwy,
Maveniothpio ABnvav.
Xnoudaoe Kivnpatoypdpo
oto New York
University(MA) kat oto
National Film &TV School.

‘Exet ypawel d0o PiAia

yla TO VIOKIPAVTEP Kal €va
BiBAlo nowntikng npolag.

EYA LI TE®ANH
Director. Associate
professor at the Faculty of
Theatre Studies (University
of Athens). She studied
film at New York University
(MA) and at National

Film & TV School. She

has written two books on
documentary and a poetic
prose book.

KAAAIA TANAAAKH
Ynoubaoe 0lKOVOpIKA

ot HMA. Kata§lwpévn
ouyypapéag otnv EAAGSa
Kal 0To e§WTEPIKS pE
Bpapeia, dnpoatevoelg

Kal OUPHETOXEG O€
oUAAoYEG Sinynpdtwy kat
notnpdtwv. AoxoAeital
enayyeApatikd pe
ouyypapn oevapiwv yla
Tawieg peydAou pnkoug.

KALLIA PAPADAKI
She studied economics
in the US. An acclaimed
author in Greece and
abroad with many
awards, publications
and participation in
short story and poetry
collections. She works
as a professional
screenwriter.

POMIMENZXZON NT.
EKZIEA

Kpttikég kivnpatoypdgou.
To 1987 Eekivnoe va
apBpoypapei oo neplodikd
Cine 7,70 1989 oto ZINEMA
Kat and to 1993 otig
epnpepideg EONOL kat
EONOX THX KYPIAKHZ.
AletéAeoe KAAAITEXVIKAG
S1euBuvtng oto tpnpa FILM
CENTER tou EKK. kat
péAog tou A.X. tng MEKK.

ROBENSON D.
EKSIEL

Film critic. In 1987 he
began writing for Cine 7
magazine, by 1989 for
CINEMA magazine and by
1993 for daily and Sunday
ETHNOS newspaper. He
has worked for GFC and is
a member of the council at
the Greek Association of
Film Critics.

EANHNIKEZ MIKPEX IXTOPIEZ / AIATQNIZTIKO
GREEK SHORT STORIES / IN COMPETITION

EANHNIKEZ MIKPEZ IZTOPIEZ / AIATQONIXTIKO GREEK SHORT STORIES / IN COMPETITION

SAME LIFE DIFFERENT DAY / SAME LIFE
DIFFERENT DAY

FENAPHZ | TO ArOPI NMOY AEN A®HXE MNOTE TA
MAAAIA TOY NA MAKPYNOYN / YENARIS | THE BOY

WHO NEVER GREW HIS HAIR LONG
iCON /iCON
ELEMENT / ELEMENT

H AYAH / THE YARD

LIVING IN-BETWEEN / LIVING IN-BETWEEN

LOST AND FOUND /LOST AND FOUND

FEELING OF A HOME / FEELING OF A HOME

NEOI ZTO NMAPAGYPO TOYX / YOUNG MEN

AT THEIR WINDOW

COPA-LOCA / COPA-LOCA

XPONOY NHMATA / THREADS OF TIME
AKTIZTO ®QX / UNBUILT LIGHT

IXOYZ / ICHTHYS

H MEGOAOX / THE METHOD: CAPTURED
MEATEMI / MELTEMI

BEST OF EVERYTHING, ALWAYS / BEST
OF EVERYTHING, ALWAYS

HEIMLICH / HOMELY

H ZOH META / THE AFTER LIFE
OYPANIA / OURANIA

MANIERA GRECA / MANIERA GRECA

MAMA, T'YPIZA / MUM, I'M BACK

MANEKI NEKO / MANEKI NEKO
KAOYMITOHX / COWBOY

PLAY / PLAY

STILL / STILL

POZAANIA / ROSALIA

INMOKAMMNOZX / HIPPOCAMPUS

ME ANOIXTA ®TEPA / WITH OPEN WINGS
KAAHNYXTA / KALINIXTA

KATAWY=H / FREEZER

ALL OF ME / ALL OF ME

PATEZ / TRACKS

BRAZUCA / BRAZUCA

TO TEPAX KOIMATAI / THE BEAST ASLEEP
TO EIZITHPIO / THE TICKET
MPOETOIMAZIA / PREPARATION

TO MANABIKO / THE GROCERY STORE
KAPAIEZ I'A ®AIrQMA / HEARTS FOR DINNER
HUMPHREY / HUMPHREY

®PArMA / DAM

YOYTZOYKAKIA / MEATBALLS

MAD DOGS / MAD DOGS

BOURBON ME F'AAA / BOURBON WITH MILK

XPIZTOYITENNIATIKO ANTI-MAPAMYOI / CHRISTMAS
ANTI-FABLE
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SAME LIFE DIFFERENT DAY

AIAPKEIA / DURATION: 6° TKHNOOEZXIA / DIRECTOR: KONSTANTINOS ECONOMOU

Mia tawia pikpoU pakoug, PEIKTNG Texvikng (live action & napadoctakol animation), nou NePIYpAPEL T
poutiva g kaBnpepvng {wng evdg Avtpa pe kwpikd tpdno. O Kog Xtpathyng Ba pnopouce va eivat o
kaBévag and epdg!

A mixed technique short film (live action & traditional animation), which describes the daily routine of a
poor guy. Mr Stratigis (the main character) could be any of us!

FENAPHZ | TO ArOPI NMOY AEN A®HXE NOTE TA MAAAIA TOY NA
MAKPYNOYN / YENARIS | THE BOY WHO NEVER GREW HIS HAIR LONG
AIAPKEIA / DURATION: 24° XKHNOOEZXIA / DIRECTOR: ZOIE SGOUROU

Y€ pla anopovwpévn Kolvwvia, nou n dlaBeaipdétnta evédg dvipa otov £pwta SNAWVETAl and To PKog Twy
paAAIV Tou, €va veapd aydpl epwTEVETal yia NPWTN Gopd Kal kavel tnv andéAutn Buaia.

In an isolated society, where a man’s availability to love is expressed by the length of his hair, a young
boy falls in love for the first time and makes the ultimate sacrifice.

iCON

AIAPKEIA / DURATION: 18" TKHNOOEZIA / DIRECTOR: KONSTANTINA PAPADOPOULOU

Ye pia kowvwvia nou kuplapxoUv ol €EUNVeG epappoyEs, évag avBpwnog eniAéyet éva neplBdAov pakpld
and TG avéoelg TG UYPNANG Texvoloyiag kal enbLWKeL va avupetwnioel évav duvatd aveinalo, pévo pe Tig
SIKéG Tou duvdpels.

In a society where smart apps dominate, a man chooses an environment away of the comforts high
technology offers and tries to face a powerful opponent, using only his own strength.

ELEMENT

AIAPKEIA / DURATION: 20° XKHNOOEZIA / DIRECTOR: GEORGIOS KARAMITSOS & LABROS
FILIPPOU

To unap€lakd tadl evég dvdpa nou avePBaivel va Pouvd, yia va pBel avTPETwnog Pe To Nenpwiévo tou. H gpuon
yUpw Tou {wvtaveUel, kaBwg ekefvog auveldbntonolel 6t ol dokipaoteg TG {wig Tou €xouv POAIG EEKIVADEL

The existential path of a man who climbs a mountain to come face to face with his destiny. Nature around
him comes alive, as he realizes that the trials of his life are just beginning.

H AYAH / THE YARD

AIAPKEIA / DURATION: 31° XKHNOOEZXIA / DIRECTOR: ELISABETH TSOUCTIDI & ARI
BAFALOUKA

Alakéolol e€nvia npdopuyeg avaykaotnkav v' apnoouv tov téno tous. Maipvovrag o kabévag SiapopeTikeg
dlabpopég épraoav oto Aauplo, ato Kévrpo Ynodoxng Mpoapuywv.

Two hundred and sixty refugees were forced to leave their homes. Different routes were taken to reach
the Refugee Reception Centre in Lavrio.

EANHNIKEXZ MIKPEXZ IXTOPIEZ / AIATQNIXTIKO
GREEK SHORT STORIES / IN COMPETITION

LOST AND FOUND

AIAPKEIA / DURATION: 24° Y KHNOOEZXIA / DIRECTOR: AKIS POLIZOS

O K. HAfag, o onolog éxet ¢haet dAn tou th (wn otnv ABrva, Ba aneuBuvBel oe pia 161WTIKA VIETEKTP, TV
Hpw, {ntdvtag tng Kt noAU ané. «Bpeite v kdpn pou kal napadwate NG autd To KouTix.

Mr. Elias, an old man who has spent his entire life in the city of Athens, visits a private investigator with
a simple assignment. «Find my daughter and deliver this box to her».

LIVING IN-BETWEEN

AIAPKEIA / DURATION: 10" ZKHNOGOEZIA / DIRECTOR: NEFELI OIKONOMOU PANTZOU

0 ap1Bpog twv aotéywv otnv Toexia eival nepinou 68.500. 9.500 and autoug otnv Mpdya. To viokiaviép
EMIKEVIPWVETAL 0TOUG SNPIGCIOUG XWPOoUE nou ot doteyol tng Mpdyag aglonotodv wg 1diwtikoug.

The number of homeless people in Czech Republic is approximately 68.500. 9.500 out of them live in
Prague. This documentary focuses on the public spaces that homeless people transform into private
ones.

FEELING OF A HOME

AIAPKEIA / DURATION: 26" TKHNOOEZXIA / DIRECTOR: MICHALIS KASTANIDIS & 10
CHAVIARA

Eibopévn, 2016. O npoopuyikdg katauAiopdg péoa and v kabnpepvotnta plag napéag MNaiatotviowv
ouvavtiétal pe 1otopieg ouvdpwy Mou Pag apnyeital n peyaAdtepn oe NAIkia KATOIKOG TOU XwpLoU.
Idomeni, 2016. The refugee camp’s liveliness — portrayed through the everyday life of a group of Pales-
tinian friends — converses with the early border stories told by the oldest inhabitant of the village.

NEOI £TO NAPAGYPO TOYX / YOUNG MEN AT THEIR WINDOW

AIAPKEIA / DURATION: 18" TKHNOOEZIA / DIRECTOR: LOUKIANOS MOSHONAS

Abo ypagioteg Eexkvolv éva naxvidl pe Tov oapwtn Tou ypageiou. Zexviolvtal tdéaoo nou adlagopolv yla
TG NeplepyeG €lkdveG nou Byddel to pnxdvnpa.

Two graphic artists start playing, by mistake, with a scanner in the office. They advance various hy-
potheses, opening up to one another, becoming so caught up they forget all about the strange images
emerging from the machine.

COPA-LOCA

AIAPKEIA / DURATION: 14° XKHNOOEZXIA / DIRECTOR: CHRISTOS MASSALAS

Auth eival n 1otopia tng Copa-Loca, evédg eykataieleippévou kaokaipivol Bepétpou. H MwAiva eival to
Kopital otnv kapdid tng Copa-Loca. Dol voladovtal yia ekeivn kat ekefvn voladetal yia toug navieg.

This is the story of Copa-Loca, an abandoned Greek summer resort. Paulina is the girl at the heart of
Copa-Loca. Everyone cares for her and she cares about everyone - in every possible way.
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XPONOY NHMATA / THREADS OF TIME

AIAPKEIA / DURATION: 13" XKHNOOEZXIA / DIRECTOR: ANGELOS PAPAS, YANNIS KANTEA-
PAPADOPOULOS, YANNIS SOULTOUKIS, YORGOS SINIORAKIS, SERGIOS KEFALAS

To népacpa tou xpdvou dnwg To PLOVOUV 0L KATOIKOL Twv Zayopoxwpl{wy, 6rou To napdv evwvetal pe To
napeABov.

The passage of time experienced by the residents of the Zagorochoria villages, where past meets the
present.

AKTIZTO ®QX / UNBUILT LIGHT

AIAPKEIA / DURATION: 29° YKHNOOEZIA / DIRECTOR: EFTHIMIS KOSEMUND SANIDIS
Xpovog nou EebinAwvetal pe avapvaoelg, CUVAVTNOELG Kal Gvelpa. O anoxalpetiopds evog dvipa katd tn
SIAPKELA TWV TPLWV UNvawv NP and Tnv TEAKA Tou PETapoppwan.

Time strung together by recollections, encounters and dreams. A farewell over the three last months of
a man before his final transformation.

IXOYZ / ICHTHYS

AIAPKEIA / DURATION: 24" XKHNOOEZXIA / DIRECTOR: CHRISTOS KARALIAS

Mia e€apeAng ooyévela (el oe éva Kthpa pe WnAoUg ppdxteg 6w an’ tnv ABrva. Mia Slapopetiki npocéyyion
NG avatpoPng Twv Nadlav e Béon tnv aydnn kat th oxéon Toug He To XpLoto.

A six-member family is living in a land with tall fences outside Athens. A different approach to the upbringing
of children based on love and their relationship with Jesus.

H MEOGOAOZX / THE METHOD: CAPTURED

AIAPKEIA / DURATION: 13" ZKHNOOEZIA / DIRECTOR: CHARIS GIOULATOS

‘Eva Bpddu tou OktwBpn tou 1967, otig 3 1o Enpépwya, To Koudouvi oto onitt Tou MepikAn KopofBéan

xtinnoe. ‘Etol, Eexivnoe pla noAdpnvn oelpd @uAakioewv kat Pacaviotnpiwv. H «MéBodog» eival n
npoondBela Tou ouyypagéa va kataypayel tnv epnelpia tou.

After 3 am. the bell of Perikis Korovesis’ rang. Then he found himself jailed and tortured by the military
state in Greece. «The Method» is the narrative of his experience.

MEATEMI / MELTEMI

AIAPKEIA / DURATION: 18" TKHNOOEZXIA / DIRECTOR: ZETA SPYRAKI

H MoAu€évn, pntépa, yiayid kat xnpa, eGagpavidetal. Yuyyevelg kat vidniot v Waxvouv avaotartol, Hixwg va
yvwpidouv yla T puotnplwdn ouvévinon nou auth nepipeve 48 xpévia.

Polyxeni, mother, grandmother and widow unexpectedly disappears on Good Friday. Relatives and locals
are worriedly looking for her, not knowing she is honouring a meeting delayed for 48 years.

EANAHNIKEZ MIKPEX IXTOPIEZ / AIATQNIXTIKO
GREEK SHORT STORIES / IN COMPETITION

BEST OF EVERYTHING, ALWAYS

AIAPKEIA / DURATION: 12° XKHNOOEZIA / DIRECTOR: ALEXIOS KOUKIAS PANTELIS

MAoUola, véa kat 6popgn, n NopéA éxel 6,tt Ba pnopouoe kavels va emBupel. H EMenpn vonpatog otn {wh g
dHWG, TV odnyel oto va npoeTolpadel pia teAeth pe okond va napapeivel agéxaotn.

Laurel has the best of everything. Yet she still suffers from a crippling lack of purpose. She only finds
comfort in planning a secret ceremony that will remain unforgettable.

HEIMLICH / HOMELY

AIAPKEIA / DURATION: 19" ZKHNOOEZXIA / DIRECTOR: KOSTAS BAKOURIS

0 Mapng Cet 0 €va avoikelo onft. H Zepéva BéAeL onitl o” éva pépog nou dev Ba to ‘Aeyeg kat Mapiot. Mivouy,
HiAovy, cuvbéovtal.

Paris lives in an unhomely home. Serena wants a home, in a place you wouldn't exactly call Paris. They
drink. They talk. They merge.

H ZOQH META / THE AFTER LIFE

AIAPKEIA / DURATION: 17" ZKHNOOEZIA / DIRECTOR: CHRISTOS SAGIAS

O MxéAng, aduvatwvtag va dextel to Bavato tng yuvaikag tou, payepelel yia dUo dtopa kébe pépa oe pia
npoondBela va kpatnaoel T PvApn TG {wvtavn, PEXpL Mou KATL anpoodoknto tou aAadlel T {wn.

A man is trying to keep the memory of his passed wife alive by cooking for two every

day, until something unexpected changes his life.

OYPANIA / OURANIA

AIAPKEIA / DURATION: 16" TKHNOOEZXIA / DIRECTOR: DESPOINA KOURTI

H Oupavia eival pia peonAikn yuvaika nou éxel napapeAnoel tov autd tng. H eppdvion evédg ayvwotou
veapoU Ba tnv BonBnaoel va avaPpel tn yuvaikeia uon g,

Ourania is a middle aged woman who has neglected herself. The appearance of a young man will help
her regain her woman nature.

MANIERA GRECA

AIAPKEIA / DURATION: 13° XKHNOOEZIA / DIRECTOR: KIRINEOS PAPADIMATOS

H vixta nAnotadet oto téAog tng ota pnoudoukia. Kaveig dev nepipével autd nou Ba oupPel étav Ba avéPet
010 NdAKo n @ippa tou payadou...

The night comes to its end at the Greek bouzoukia. Nobody could have guessed what would happen
when the leading star of the night...
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MAMA, IN'YPIZA / MUM, I'M BACK

AIAPKEIA / DURATION: 5° Y KHNOOEZIA / DIRECTOR: DIMITRIS KATSIMIRIS

Mia yuvaika eniotpépel, petd and 40 xpdvia, oto xwptd ato onoio yewnBnke. Apopun eival o Bavatog
NG PNTéPAg TNG. LT0 VEKPOTAPEID €pxeTal avTipétwnn pe Ta npdowna dAwWV ekelvwv Nou Aenoe niow tg
KANoTeE.

A woman returns, after 40 years, to the village where she was born. The cause is the death of her mother.
Arriving at the cemetery, she encounters the faces of all those she left behind.

MANEKI NEKO

AIAPKEIA / DURATION: 19° TKHNOOGEZIA / DIRECTOR: MANOLIS MAVRIS

‘Evag dvtpag ouvavtd pia konéAa oto Awdvt tou Metpaid. Anogaocifouv va kavouv étl yvwpidovtal yia va
polpaatolv To k6atog tou ta&f. O ta&itdhg anokaAuntel otov dvipa ét 6viwg yvwpilovial

The unexpected encounter of two strangers and their agreement while waiting for a cab to share the
cost of the ride, becomes the motive for the anatomy of a relationship.

KAOYMITOHZ / COWBOQY

AIAPKEIA / DURATION: 23° TKHNOOEZXIA / DIRECTOR: GIANNIS HARITIDIS

O Mnvdg Ba ndpet pépog oe éva tnAeonmikd 06ou, 0to «TaAévto g Xpovidg. MNpénel va kepbioel yia va
npaypatonolnoel o Gvelpd tou. Molo eival to taAévro tou; Eival kaoupndng. Ltnv ABrva.

Minas is going to participate in the tv show "Talent of the Year". Minas must win to fulfill his dreams.
What's his talent? He is a cowboy. In Athens.

PLAY

AIAPKEIA / DURATION: 32° YKHNOOEZIA / DIRECTOR: VANGELIS LIBEROPOULOS

‘OMot Ba BéAape va pefvoupe yia ndvta nadla. Mévie undAAnAol o€ pla pikpopeoala enixeipnon Ba
npoonaBnoouv va kdvouv autd To dvelpo npaypatikdtnta.

Most adults dream of staying in childhood forever. Five employees in a metal company put this dream
into effect.

STILL

AIAPKEIA / DURATION: 17° XKHNOOEZIA / DIRECTOR: MAVRA PEPONI

Aéka pépeg petd tov Bdvarto tou avenionpiou ouvtpd@ou tng, n ABnvd ¢tdvel atn ZkUpo yla va KAeloeL To
kahokatlpivé onitt 6nou €pevav padl.

Ten days after the death of her informal partner, Athina arrives on the Greek island of Skyros to clear out
the summer house where they lived together.

EANHNIKEXZ MIKPEX IXTOPIEZ / AIATQNIXTIKO
GREEK SHORT STORIES / IN COMPETITION

POZAAIA / ROSALIA

AIAPKEIA / DURATION: 14° XKHNOOEZIA / DIRECTOR: KATERINA YIANNAKOPOULOU
0 ©avaong atov eapo kat n PodaAia ato kAoupi tng. Zouv yla tnv eAeuBepia Toug.
Thanasis in the lighthouse and Rosalia in her cage. They live for their freedom.

INMMOKAMIOZX / HIPPOCAMPUS

AIAPKEIA / DURATION: 11° XKHNOOEZIA / DIRECTOR: THEMIS KATSIMIHAS

‘Eva Zeuydpt nou Sev XWpLOE NOTE, TTIG TPEIG MO ONPAVTIKEG OTLYHEG TNG {WNG TOUG: OTNV yvwplpia, oto andyelo
TOU €pwtd Toug Kal atov Bdvaro.

A couple that was never separated, during its three most important moments of their lives: when they met, at
the peak of their love and when one of them dies.

ME ANOIXTA ®TEPA / WITH OPEN WINGS
AIAPKEIA / DURATION: 22° ZKHNO®EZIA / DIRECTOR: VIVIAN PAPAGEORGIOU

‘Eva pikpoU prikoug VIoKIavtép yia pia opdda xopeutwv pe avannpia kal tov tpdno nou avtpetwnidouv

™ {wn péoa and tnv Téxvn Toug.
A short documentary about a group of dancers with disabilities and the way they face everyday life
through their art.

KAAHNYXTA / KALINIXTA

AIAPKEIA / DURATION: 35° XKHNOOEZXIA / DIRECTOR: THANOS KERMITSIS

Y€ £vav KateoTpappevo KOGopo, To Wévo nou kpatdel Tov Kwaota ota Aoyikd tou ivat n kayoupa tou yia tn Biku.
Kat étav yia tov EAAnva undpxet kapoUpa, n enBiwaon épxetal ae dSeutepn poipa. Mio ypriyopa Ba Tov oKoTwoEl
0 Kanpog... napd n nefva kat ot dAol avBpwnol.

Athens is now full of ruins. The only thing that keeps Kostas in his senses is his love for Vicky. And when Greeks
are in love, survival comes second. He will be killed rather by his sorrow ... than hunger and other people.

KATAWYZ=H / FREEZER

AIAPKEIA / DURATION: 17° XKHNOOEZIA / DIRECTOR: DIMITRIS NAKOS

0 Taoog, évag avtpag Afyo ndvw and ta 50, Pploketat edw kal pia xpdvia dvepyog. MeydAog yia pia véa apxn,
aMd kat véog yia va napattnBel. O atéxog Tou elval évag: va Byel and T «katayuény.

Tassos, a man just over 50 years old, has been unemployed for three years now. Too old for a new beginning,
but also too young to resign. He has only one goal: get out of the "freezer".

157



158

230 AIEONEXZ ®EXTIBANA KINHMATOIPA®OY THX AOHNAZX

23RD ATHENS INTERNATIONAL FILM FESTIVAL

ALL OF ME

AIAPKEIA / DURATION: 14° XKHNOOEZIA / DIRECTOR: DAPHNE SCHMON

Mia enttuxnpévn Houoikag avtipetwnidel npoxwpnpiévn Acuxaipia. H kaAltepn eAnida tng eival pia petapdoxeuon
HUeAOU Twv 00TWV and tnv anofevwpévn OIKOYEVELd TG, aAAd n enavaclvbeon onpalvel 6t npénel va
avupeTwnioel éva 6UokoAo NapeABov.

A talented musician faces late stage Leukemia. Her best hope is a bone marrow transplant from her es-
tranged family, but reconnecting means confronting a difficult past.

PATEL / TRACKS

AIAPKEIA / DURATION: 12° XKHNOOEZXIA / DIRECTOR: ELINA FESSA

H AAe€la elval kaB'oddv yia to pdbnpd tng. ‘Eva atdxnpa nou nepipével va oupBel. H Anpntpa npoonabef
va 10 SIaxelpLoTel.

Alexia is on her way to class. An accident waiting to happen. Dimitra is trying to cope.

BRAZUCA

AIAPKEIA / DURATION: 19° XKHNOOEZXIA / DIRECTOR: FAIDON GKRETSIKOS

Ev péow pouvtiaAikoU kaokalploy, o 11xpovog Mndiko Ba kdvel Ta ndvta yia va anokthoel T Brazuca,
enionpn pndAa tng dlopydvwong, yia va otapatigouy ol eiAol Tou va tov Baouv teppato@UAaka.

During the summer World Cup, 11-year old Boyko will do anything to obtain «Brazuca», the Official World
up ball, in order to prevent his friends from using him only as a goalkeeper.

TO TEPAX kowpdrat / THE BEAST asleep

AIAPKEIA / DURATION: 31° XKHNOOEZIA / DIRECTOR: KOSTIS CHARAMOUNTANIS

Ye évav kbopo dénou ol dvBpwrol éxouv ndwel va {euyapwvouv kat To avBpwnivo eibog Bpioketal und
e€apavion, évag povaxikdg dvtpag, o BapoavoUplog kat pia konéAa, n MAoupn, Bpiokouv tv ayann péoa
ané to Mpageio Yuvolkeoiwv.

In a world where people don't mate, and the human race faces extinction, a lonely man named Varsan-
oufios and a girl called Ploumi will find love through a Dating Agency.

TO EIZITHPIO / THE TICKET

AIAPKEIA / DURATION: 17° XKHNOOEZXIA / DIRECTOR: HARIS STATHOPOULOS

AxoAouBoUlpe tnv nopela evég elottnpiou Twv Méowv Madikng Metagopds kaBwg aArddel xépla. Kabe
avBpwnog nou to naipvel kouPaAdel pia 6ikn Tou otoplia kal éva kKowwviké npdPAnua padf.

We follow the course of a ticket for Public Transportation as it passes from hand to hand. Each person
that holds the ticket carries his own story and a social problem as well..

EANAHNIKEZ MIKPEX IXTOPIEZ / AIATQNIZTIKO
GREEK SHORT STORIES / IN COMPETITION

MPOETOIMALIA / PREPARATION

AIAPKEIA / DURATION: 16" tKHNOOEZIA / DIRECTOR: SOFIA GEORGOVASSILI

Tpelg yeviég yuvaikav o’ éva onft npoonaBolv va cuvnBicouv atnv 16€a TG enKelpevng anwAeLag evog PEAOUG
TOU, WAXVOVTAg TIG NPOOWIKEG TOUG L00OPPONIES anévavtl oto yeyovog. Tt oupBaivel, dpwg, 6tav kdnolog npo-
onaBei va bapdoet to névbog;

A family in three generations tries to accustom itself to the imminent death of one of its members. But what
happens when one tries to tame grief?

TO MANABIKO / THE GROCERY STORE

AIAPKEIA / DURATION: 13" XKHNOOEZIA / DIRECTOR: MICHALIS MATHIOUDAKIS

O AxiAMéag boulelel oto pavdéBiko Tou natépa Tou. Xhpepa, pia pépa nou ekivd aav OAEG TIG AAAEG, 0
AxiAAéag elval patiaopévog.

Achilles works at his father’s grocery store. Today, a day just like any other, he has the evil eye.

KAPAIEZ I'lA ®AI'QMA / HEARTS FOR DINNER

AIAPKEIA / DURATION: 21" XKHNOOEZIA / DIRECTOR: RENEE KOUTOULA

H Avuyévn, petavdotpia otnv EAAGSa, doudelel wg napadouleltpa oe pla Eadéppn tng. Mia pépa
¢ avatiBetal va kaBapioel kal va payelpeWel aykivapeg, kat nou Ba otabel apoppn yia onpaviikoug
enavanpoodloptopols aglwy otn {wn Tng.

Antigoni, an immigrant in Greece, works as a housekeeper for her cousin. One day she is assigned to
cook artichokes. This ends up to be harder than it seemed and makes her reevaluate life.

HUMPHREY

AIAPKEIA / DURATION: 29" XKHNOOEZIA / DIRECTOR: STEVEN GEKAS
‘Enerta and éva atdxnpa, o MNwpyog niotelel éu elval o Xapepel Mndykapt.

After an accident, George believes he is Humphrey Bogart.

®PAI'MA / DAM

AIAPKEIA / DURATION: 17° ZKHNOOEZIA / DIRECTOR: YORGOS TELTZIDIS

H Xptotiva (el og éva anopakpuopévo xwpld. H kataokeun evég opdypatog Ba avaykdoel Toug KATolkoug
va eykataAeiyouv to pépog toug. H Xpiotiva Ba npénet va napet duoBactaxteg ano®acelg.

Aviolent change in the environment, is reflected on a family’s collision. A young girl is obligated to leave her
dog behind, before her family abandons their home in the village, because of the construction of a dam.
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LOYTZOYKAKIA / MEATBALLS

L= L3 L
Award-Winning LGBT Films
AIAPKEIA / DURATION: 15° XKHNOO®EZXIA / DIRECTOR: CHRYS BARMPAS

O Navaytng éxet Tv téAela oxéon. H Aéva, n oUvtpopog Tou, OUYKeVTpwVeEL GAa doa Ba nbeAe exeivoc. RE nt nr Duwn Iuad t.n. Own Tud av

‘Opwg, autd nou kdnote €potadav ovelpikd otov Mavayldn, twpa éxouv yivel o EPLAATNG TOU.
Panagiotis is in the perfect relationship. Lena, his partner, embodies everything he desires. But all the
characteristics that once seemed heavenly to Panagiotis, have now become a living hell.

Vurguma
[

WA TE A [ A [al L8 HEPTTRE BTN
MAD DOGS ARGARITA
AIAPKEIA / DURATION: 13" TKHNOOEZIA / DIRECTOR: DANAE PAPAIOANNOU o= b e e
Tpelg koAAnTol neplpépovtal £6w and to xwpld. Kabwg kavouv xaBaAé yia ykOpeveg, xphpata kat egoucia
NEPTOUV NAvw o' évav eyKataAelppévo okUAo. Ze kAdopata GeutepoAéntwy, N katdotaon EePeUyeL
Three friends go on their usual stroll around the outskirts of their town. As they tease each other about
girls, money and power they come across an abandoned dog. The situation gets out of control.

BOURBON ME FAAA / BOURBON WITH MILK ' 7 E HRMBLE'S

AIAPKEIA / DURATION: 19 EKHNOGEZIA / DIRECTOR: PARIS PATSOURIDIS . EInHpAY

H EAévn &éxetal éva tnAedvnpia nou v kdvel va avanoAel to napeABév tng, va apglopntel to napdv g
Kat va ano@aoc(Cel yia to péAov tng.

Helen receives a phone call that makes her recall the past, question the present and make decisions on
her future

XPILTOYTENNIATIKO ANTI-MAPAMYOI / CHRISTMAS ANTI-FABLE

AIAPKEIA / DURATION: 27" TKHNOOEZIA / DIRECTOR: EFTHIMIOS HATZIS

BaBi& péoa otn yn, éva éuPlo idog Ppioketal unod e€apdvion and kanota avehyntn acBeévela. Tpelg kopu-
¢afot entotnpoveg and Aaota, Eupwnn kat Appikn kaholvtal va epappdoouv pia npwronoplakn Bepaneia.
MMolog Ba petarAayel oe okoUANKL yla TN cwinpia tou NAavATn;

Deep into the soil, a living species is threatened with extinction by a mysterious disease. 3 scientists
from Asia, Europe and Africa are called upon to implement a groundbreaking treatment.

160



230 AIEONEX ®EXTIBAA KINHMATOIPA®OY THX AOGHNAX
23RD ATHENS INTERNATIONAL FILM FESTIVAL

AIEONEIZ MIKPEZ ILTOPIEX / INTERNATIONAL SHORT STORIES

8H HIMEIPOX / 8TH CONTINENT

KATTO / THE CEILING

NEGATIVE SPACE

XIAO CHENG ER YUE / A GENTLE NIGHT
A DROWNING MAN

DEKALB ELEMENTARY

YOUR MOTHER AND |

FOREVER NOW

DEER BOY

Y TODO EL CIELO CUPO EN EL OJO DE LA VACA MUERTA / AND THE
WHOLE SKY FIT IN THE DEAD COW'S EYE

CREME DE MENTHE
LAPS

PEPE LE MORSE

AIEONEIX MIKPEX IXTOPIEX
INTERNATIONAL SHORT STORIES

8H HMEIPOX / 8TH CONTINENT
AIAPKEIA / DURATION: 11’ XQPA / COUNTRY:
EANAAA / GREECE SKHNOOEZXIA / DIRECTOR:
YORGOS Z0IS

Ye éva Bouvd g AéoPou undpxel pia eykata-
Aelppévn xwpateph pe duo HeydAoug Kpatnpeg,
nAnppuptopévous and xiddeg owofBia nou Eextvovtal oto xwpa. Evag epydtng elvat
0 pévog KEToIKoG auToU ToU andKooHoU HEPOUG Nou HOIACEL He eEwyAvo nAavitn.
On a mountain in the island of Lesbos there’s an abandoned junkyard with two
large craters, flooded with thousands of life vests that spill on the ground. A lab-
orer is the sole resident of this eerie place that looks like another planet.

KATTO / THE CEILING

AIAPKEIA / DURATION: 15' XQPA / COUNTRY:

®INAANAIA / FINLAND KHNO®EXIA /

DIRECTOR: TEPPO AIRAKSINEN

Yta npdéBupa dladuylou, 0 OAaPt anootpeta
* : yia Afyeg pépeg ato e€oxikd Tou, dinAa otn Al-
pvn. Ekel avakaAuntel nwg to taavt éxet Eaguikd xapnAwoel, egnodidovtag tov
akdpa kar and o va otaBei dpbiog.
Just before his divorce, Olavi retreats to his country house by the lake. However
he realizes that the ceiling is lowered and therefore he cannot stand upright.

NEGATIVE SPACE

AIAPKEIA / DURATION: 6' XQPA / COUNTRY:

| TAAAIA / FRANCE TKHNOGEZIA / DIRECTORS:

| MAX PORTER, RU KUWAHATA

_ 0 HNApndg pou pe épabe nadq va naketapws: H
“= |otopia piag oxéong natépa kat yiou, péoa and

dwoya taktonolinpéves BaAitoeg Kat évav yovid Nou EAEINE CUVEXELT Yic SOUAELEG.

“My dad taught me how to pack™ The story of a father-son relationship through

perfectly neat luggage and a parent who was always away on business.

Best Short Film at Cannes Film Festival 2017.

A GENTLE NIGHT / XIAO CHENG ER YUE

AIAPKEIA / DURATION: 15’ XQPA / COUNTRY: KINA | CHINA IKHNOOGEZIA / DIRECTOR: YANG QIU

Ye pla dyvwaotn néAn tng Kivag, pia pntépa nou n képn g éxel eEapaviotel, apveltal va eykatcAeiel Tig épeuveg. Xpuodg dolvikag
KaAdtepng Tawiag MikpoU Mikoug oto getvd DeatiBdA Kawawv.

In an anonymous Chinese city, a mother whose daughter has gone missing refuses to let go of her investigation. Palme d'Or for

A DROWNING MAN

AIAPKEIA / DURATION: 15' XQPA / COUNTRY:
AANIA, HN. BAZIAEIO, EANAAA / DENMARK,
UK, GREECE XKHNO®EZIA / DIRECTOR:
MAHDI FLEIFEL

‘Exovtag yAaaoel and ta kipata tou neAd-
YOUG, vag VEaPOG HETaVAOTNG NEPLPEPETAL OTNV MOAN, NEVATHEVOG KAl QVWVU-
Hog, npoonabwvrag va BydAet h pépa.

Having survived the waves, a young immigrant roams the city, hungry and
anonymous, looking for ways to make it through the day.

DEKALB ELEMENTARY

AIAPKEIA / DURATION: 20' XQPA / COUNTRY:
HMA / USA TKHNOOGEZIA / DIRECTOR: REED
VAN DYK

Mia undMnAog npoonaBef va napapeivel Yu-
xpain kaBwg évag veapds pnaivel onAiopé-
vog o€ dnpotikd oxoAelo. Epnveuopévo and aAnBivé neplotatiké otnv Athdvia
Twv HIMA.

A female employee tries to keep calm as an armed young man barges in an
elementary school. Inspired by a true story that took place in Atlanta, USA.

YOUR MOTHER AND |

AIAPKEIA / DURATION: 13' XQPA /
COUNTRY: HN. BAZIAEIO / UK ZIKHNOOGEZIA
/ DIRECTOR: ANNA MAGUIRE

O pnapndg g Tlodva pndel noAd, n épnPn
KGpN ToU HwG el Héoa OTiG SIKEG TNG OKEWELS,
Mia tawvia yia exelveg TG avinomeg atiypEg YEHATEG UnodGpIa OIKOYEVELaKN EvTaon.
Joanna's dad talks a lot. His teenage daughter prefers to live in her thoughts. A
film about those unexpected moments filled with latent family tension.
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FOREVER NOW

AIAPKEIA / DURATION: 18' XQPA /
COUNTRY: AANIA / DENMARK ZKHNO®EZIA
/ DIRECTOR: KRISTIAN HASKJOLD

0 Bihap kat n Zeofhie xwpiouv. Ot tereu-
Taleg wpeg nou potpdlovtal oav Ceuyapl,
wotdoo, Toug napadibouv oe Gho ekelvo T0
xGog okéWewv kat ouvaloBnpdtwy nou kpUPel pia Tdoo oplakn Kat yepdn afe-
Bawétnta katdotaon.

William and Cecilie decide to break up. But the last hours they share as a
couple lead them to chaotic thoughts and feelings that lurk in such a borderline
situation.

DEER BOY

AIAPKEIA / DURATION: 15' XQPA /
COUNTRY: BEATI0, KPOATIA, MOAQNIA /
BELGIUM, CROATIA, POLAND XKHNO®EZIA
/ DIRECTOR: KATARZYNA GONDEK

‘Eva aydpt yewvigtat e képata eaplol oto
KEPAAL kal paBaivel va PeyaA@vel PEOa OF pIld OKOYEVELT KUVNYWY, Npoonabw-
VIag va avinaléwet autd nou npaypatikd efvat

Aboy is born with deer horns and learns how to grow up in a family of hunters,
struggling every day with what he really is.

Y TODO EL CIELO CUPO EN EL
0JO DE LA VACA MUERTA / AND
THE WHOLE SKY FIT IN THE DEAD
COW'S EYE

AIAPKEIA / DURATION: 19' XQPA / COUNTRY:
XIAH / CHILE TKHNO®EXIA / DIRECTOR:

FRANCISCA ALEGRIA

Ze kdnolo xwptd TG XIANG, pla NAKIWpEVN oaotiCel and tnv enfokeyn Tou agev-
koU tng, 0 onoiog éxel neBavel edw kat xpdvia. Exkelvn miotedel nwg ApBe yia va v
odnynoet atov aAo koo, dpwG Ta oxEBLA Tou elval MoAU xelpdtepa.

In-a Chile village, an elderly woman is confused by the visit of her boss, who
has been dead for years. She believes that he has come to take her to the next
worlds, but his plans are much worse.
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CREME DE MENTHE

AIAPKEIA / DURATION: 22’ XQPA

/ COUNTRY: KANAAAT | CANADA
IKHNOOEZIA / DIRECTORS: PHILIPPE

| DAVID GAGNE, JEAN-MARC E.ROY

Metd to Bavato tou natépa g, n Pevé
ENOTPEPEL OTO NaTpkd NG yia TV Kndeia.
Ynoxpewpévn va adeldoel o onftl Tou, avakaAUntel éva avikouoto xAog Kat
péoa oe €€ npépeg, Ba npoonabnoel va avakaAUWeL T onpacia Tou. LUPHEToXN
oto petvo Peotifa Kawav.

Following the death of her father, Renée returns to her family home for the
funeral. While tasked with emptying the house, she discovers an unbelievable
mess which she will try to decipher within six days. The film was screened at
Cannes Film Festival 2017.

LAPS

AIAPKEIA / DURATION: 6’ XQPA /

COUNTRY: HIA | USA SKHNOOEZIA /
DIRECTOR: CHARLOTTE WELLS

‘Eva npwivé, oto noAuoUxvaoto HETpd NG
Néag Yépkng, pia yuvalka déxetal oe€ouali-
kA napevéxAnon oe kown Béa. BpaBeio Movtdl oto PeotiBéA tou Zaviave.
One morning, a woman at the crowded New York City subway is sexually
assaulted in plain sight. Editing Award at Sundance Film Festival.

PEPE LE MORSE

AIAPKEIA / DURATION: 15’ XQPA /
COUNTRY: FAAAIA | FRANCE ZKHNOGEZIA
/ DIRECTOR: LUCRECE ANDREAE

¢ | Xe pia BueMwbdn kal cuvveplacpévn napa-
! A, n ylayld npooeUxetal, n Japd euwvadel
ot abeApeg bev votaZovml 0 /\oumc elvat pévog. O nannoug Atav évag napdte-
vog TUnog, TWpa efval vekpds. LuppeToxn oto petivé PeatifdA Kawav.

On a windy and cloudy beach, Grandma is praying, Mum is shouting, the sisters
don't care, Lucas is alone. Grandpa was a weird guy and now he's dead. The
film was screened at Cannes Film Festival 2017.
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PAL AN I IRV KINHMATOIPA®OY THX AOHNAX
PALORIG AN INTERNATIONAL FILM FESTIVAL

The Athens International Film Festival wishes to thank
To AieBvég PeouBdA Kivnpatoypagou tng ABhvag NUxteg Mpepiépag euxapiotei toug

Ynoupyoug AYAIA KONIOPAQY kat AAEZH XAPITZH, PENA AOYPOY, Mepipepeldpxn Attikig, EYH ATTIOLTOAAKH, Avtinepipepeldpxn MoAttiopol
Kk FQPIO KAMINH, Anpapxo ABnvaiwy, KANZTANTINO MMITZANH, Mpdedpo tou OMANAA, PANIA MEAIANQY, APTYPQ KOPZOAQY, BIBH XAPITOY
KK AHMHTPH APOZH, ATTEAO ZMHAIQTH, BAZIAH LTAMATH, ANAPEA KATZANIKO, AAEZANAPA MAYPOTONATOY, Eibikn Ynnpeoia Alaxeiptong
Mepipépelag ATTKNG

kK. FIQPIO IQANNIAH, APIANNA TZQOKOY, NTENH AAEZANAPOMOYAOY, ZANGIMNMH TOKMAKIAOY, Eibiki Ynnpeo(a tou E.M. «Avantugn AvBpwnivou
Auvapikou, Eknatdeuon kat Ala Biou MaBnon»

Kk ZOTHPH FEQPIIOMOYAO, HAIA TEQPTIOMOYAO (AANAOZ 1 & 2)
XMNYPO XNENTZO, MNAPIro XNENTZO (INTEAA)
MANO KPEZIA, FQPFO MOYPTH, IMNQPIrO AATAA (ODEON)
ADPOAITH MANATIQTAKOY, MAPIANNA NMAATYPPAXOY, AANIHA BEPIIAAH, EAENA XQPEMH (ZTEMH IAPYMATOX QONAZH)
NIKO OEOXAPAKH, ZENIA KEPAZIAOY, EAENH AIAAZKAAQOY, AAEZANAPA KOYZEAH, ANALTAZIA LTHNIOY,
MAPIA KAZIMATH (METAPO MOYZIKHZ AOHNQN)
NIKO MAKPYMAIAH, ®ANH ZQTOY, MANNH MIXAHA (AEGEAN OMIROS COLLEGE)

KK ANTONH PEAAA, OANALH MAMNANTONOMOYAO (KINHEZH KAAAITEXNQN ME ANAMHPIA)
LAETITIA KULYK, MIKAEL HAUTCHAMP (INSTITUT FRANCAIS DE GRECE)
MAPIA MATMAIQANNOY, BAITEAH KPABAPITH (BRITISH COUNCIL)
LO®IA MIXAHAIAOY (GOETHE INSTITUT ATHEN)
IONA BAZIAEIAAH (MPEZBEIA IZPAHA)

kK. MAKH ANTYMA, XAPH KAPONH, BAITEAH MHTYH, AHMHTPH KAAOMOIPH, ZENIA ®PATKIZKOY, OPEZTH TZATEH, AHMHTPH MAMAIQANNOY,
FTANNH ANAPIOMOYAO (VIVA.GR, VIVA WALLET)

K. HAEKTPA BENAKH, KONZTANTINO AIBAAIQTH, ANNA KAZIMATH (EAAHNIKO KENTPO KINHMATOIPA®QY)
BAZIAH KAPAMHTXANH, MAPIA ANEZTOTMOYAQY (AIEONEL ®ELTIBAA & ATOPA KINOYMENQN ZXEAIQN THE £YPOY ANIMASYROS)
XPHETO BAPBANTAKH, XPIZTINA AIATH, ZIAA MIXAAAKA (ETHNOFEST)
MANO ZTAMMOIAH (EAAHNIKH AKAAHMIA KINHMATOIPADOY)
ANEZANAPO XAPKIOAAKH, ETEDANIA MEPAKOY, EAENH MHTZIAKH (MOAYXQPOX LYAAOIOY Ol ®IAOI THE MOYZIKHE)
ANTQNH KOTZIA (YAFKA)
ANEZANAPA MMOYZIOY, XPHZTO TOAH, APH AYXNAPA (SUBURBAN)
ANE=H ®PATKIAAH, EAENH MAMATEQPTIOY, EAENA TXATKAPH, BAAIA KAPAKITZOY (ZTAAION AE.)

EYXAPIZTIEZ
THANKS

Kk. MANO MIXANO, EIPHNH MOPTAAIOY

MAPTTANNA WQMIAAQOY, ANAH EAIEZEP, LTEAAA ZAMAPA, ZTEAAA MIMENIOYAAKH, BAZQ MAPIEAQY, XAPH KONINH

NIKO TZONIQTH, KONZTANTINO EMITPOMAKH
MANO METOYZH, ANNA METPIAOY
EBITA BITLENTZATOY
QPO MAMAAE=H, MIPEAAA ZAXAPAKH
OAAEIA TEANAAAKH, NTEMY ZMANOY
ANE=IA KEQANA
MIMH NTENIZH
APIYPQ MIMAPMIIAPIFOY, X TAMATH OP®ANOYAH
ADPOAITH ITOYTA, IQANNA ZYPIOTNOYAQY, KAEIQ AAMIMTPOMNOYAQY
=ENIA APBANITOTOYAQY, ZENIA KATPABA
©0A0OPH BAXIAOMOYAO, XPYLOOEMH AOYKATOY
MAPIA KOYTZIKOY MOYAINTZEP,
LTAMATH ZTAMATIOY, NEAAH ANAPIOMOYAOY
MAPI AEBEPIKOY
PHIOPH KOKKINAKH
XPHZTO MHTZH, MAPIO AAGNOMHAH, XPIZTINA MMOYTZIKA
BAAEPIA XPIZTOAOYAIAOQY
BAZIAH ME=H
rQPro rePANIO

TIZ MPEXBEIEX
TAANIAL, IZPAHA

TA INITITOYTA
TAAAIKO INZTITOYTO EANAAOL, INZTITOYTO GOETHE AGHNAL

THN EMITPOMNH TOY AIEGNOYZ AIATQNIZTIKOY TMHMATOX
Kk. KEREM AYAN, JASMIN BASIC, DORIS KUHN, GIONA NAZZARO, ALEX RITMAN

THN EMITPOMNH TOY AIATQNIZTIKOY TMHMATOXZ MOYZIKH & ®IAM
kK. TIM STEVENS, ANDY McCLUSKEY, NALYSSA GREEN, ULI M.SCHUPPEL, SERGI STEEGMANN

THN ENITPOIMH TOY AIAFQNIZTIKOY TMHMATOXZ EAAHNIKQN TAINIQON MIKPOY MHKOYZ
Kk. TIQPTO ZQOH, EYATTEAIA ANAPEAAAKH, POMII EKZIEA, KAAAIA TTATTAAAKH, EYA ZTEPANH

THN EMITPONH BPABEIOQN NMPOQTOEM®ANIZOMENQON AHMIOYPIQON EAAHNIKQN TAINIQON
KK MAPIA XATZAKOY, EKTOPA AYTIZO, KQXTH MAPABETIA, XPIZTINA MOYMOYPH, MAPINA TZIKAHTHPA



PAL AN I IRV KINHMATOIMPA®OY THX AOHNAX
PALORAIGIANS INTERNATIONAL FILM FESTIVAL

TOYXZ KAAEZMENOYZX
STUART BRAITHWAITE, ROBIN CAMPILLO, LORD ALFRED DUBS, SANDRINE DUMAS, PAUL FEGAN, VLADIMIR DE FONTENAY, FABIO
GRASSADONIA, HELENE HEGEMANN, MICHAEL IRISH, MARGARETE KREUZER, NIALL McCANN, LEONARDO MOURAMATEUS, LEA MYSIUS,
SERGIO NAITZA, ANTONIO PIAZZA, LYNNE RAMSAY, VANESSA REDGRAVE, ARNAUD VALOIS, DANIELA VEGA, MARC WALTMAN

TIZ ETAIPEIEZ AIANOMHX
AMA FILMS, DANAOS FILMS, FEELGOOD ENTERTAINMENT, FILMTRADE, ODEON, ROSEBUD. 21, SEVEN FILMS, SPENTZOS FILMS, STRADA
FILMS, TANWEER, UIP, WEIRD WAVE

TOYZXZ LYNEPTATEXZ
THE MATCH FACTORY and THANIA DIMITRAKOPOULOU and SERGI STEEGMANN, MONGREL and CHANTAL CHATEAUNEF and ALICE
DUTRUT, NIKKATSU and MAMI FURUKAWA, JOUR2FETE and CLEMENCE MICHALON, SONY PICTURES, FILMS DISTRIBUTION and JORIS
BOYER, JENNESSA WEST, CERCAMON and SEBASTIEN CHESNEAU, TAG/TRAUM FILMPRODUKTION and ISABELLE HAITE, JEAN-PAUL VAN
MIERLO, PAUL FEGAN, STILL FILMS and KARLA HEALION, LATIDO and OSCAR ALONSO and CANDELA MOYA, CARGO FILM & RELEASING
and CAILIN MCFADDEN, JOHN EDGINTON, EAGLE ROCK and MORGAN CALTON, DR SALES and JAN DAEE, DOGWOOF and LUKE BRAWLEY,
DANIELA VOLPE, CAT&DOCS and MAELLE GUENEGUES, OCTANE ENTERTAINMENT and JACK CAMPBELL, HANWAY FILMS, URBAN
DISTRIBUTION and ARNAUD BELANGEON-BOUAZIZ, PYRAMIDE FILMS and ILARIA GOMARASCA, WILD BUNCH and ESTHER DEVOS and
OLPHA BEN SALAH and LIVIA VAN DER STAAY

PARK CIRCUS and JACK BELL and GRAHAM FULTON, THE FESTIVAL AGENCY and ELODIE DUPONT and RAPHAELLE DELBEQUE and
VINCENT DUPONT and KIM REYBAUD, MK2 and MARGOT ROSSI and ANNE-LAURE BARBARIT and MARIE TARASCON and NATHALIE
TRIC, MEMENTO FILMS INTERNATIONAL and SATA CISSOKHO and MAXIME PERRET-CORTASSA and NEUZA BAGORRO, GHOST IN THE
MACHINE FILMS and DAVID KUHN, ELLE DRIVER and SEMIRA HEDAYATI and THEO LIONEL and MARGAUX FABRO, PATHE FILMS and
THOMAS PAQUEREAU, BAC FILMS and JULIETTE BECHU and CENDRELLA ABI GERGES and JADE VINCENT, PROTAGONIST PICTURES and
DAVID BARTHOLOMEW and ANNE-LISE FERNANDEZ, TAMASA DISTRIBUTION and LAURENCE BERBON, CINETIC MEDIA and SHANE RILEY,
CONTENT MEDIA CORPORATION and SOPHIE ROCHE, THE FILM SALES COMPANY and LUCAS VERGA, AUTLOOK FILMSALES and YOUN JI
and STEPHANIE FUCHS, ALLIANCE MEDIA PARTNERS and TIMO SUOMI and NINA KOLOKOURI, JUSTIN BENSON and AARON MOORHEAD,
CONTENTS PANDA and WHITNEY KIM, LAKESHORE ENTERTAINMENT GROUP and NICOLE JOLLY and CHARLENE FELICIANO, ARROW
FILMS and CODIE ENTWISTLE and KEVIN LAMBERT, LES FILMS DU JEUDI and FREDERIQUE ROS, LAGARDERE STUDIOS and AGNES KIEFT
and LAURE COCHARD, ANNA MAGUIRE, THE FILM COLLABORATIVE and JEFFREY WINTER

FILM CONSTELLATION and CHLOE TAI, CELLULOID DREAMS, PASCALE RAMONDA, SCREENBOUND PICTURES and MARCIA BLAGG,
KYLE MARTIN, TRAVIS WILKERSON, ARENA FILMS and FATIM-ZOHRA ESSOUCI, MICHAEL IRISH, WOLFE RELEASING and JIM STEPHENS,
SALAUD MORISSET and ZOE ROSSION
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