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Mg pracape kal N@AL oto onpeio autd; Na Tunwvoupe To wpoAdylo npo-
YPapHa Kat Tov KatdAoyo yia o eetvd PectiPdA kal, kabwg ypdpovtal
QUTEG Ol YPapHEs, va anéxoupe Afyeg pépeg and to Eekivnpd tou; Kai néte
entéAoug Ba katopBuaouple va anoPAANoULE, 0L CUVEPYATES HOU Kl EYW,
TO POVIHO Ayxog Kal To XTunokdpdt nou pag nidvel 660 nAnotédoupe npog
TNV NPEPIEPQ; ZEPETE, eKelvo TO yvwatd dyxog Tou va Ndve 6Aa kat” euxny,
va yivouv ta ndvta pe aydnn kat kavéva epnodlo nou Ba napouaiaotel va
pnv eivat avunéppAnto.

MdaMov noté Sev Ba puyel autd to dyxog. Kai, va oag nw v aAnBela,
bev nelpddel. Yndpxel kdu 1blaitepa dpopgo oe auth tn petaly eugopiag
Kal eAeyxdpevou navikoU katdotaon nou {oUpe énote pnaivoupe otnv
Tpoxid twv Nuxtdv Mpepiépag. Kai, AMwote, dAot €oelq exel 6w nou
nepipévete to PeotiBéA pe avunopovnoia kaBe XentépPpn, kaAwoopilete
He B¢ppn TG ekdNAWOELG Tou Kal Yepidete TG NpoBoAéG Tou, elote avta-
HolBh apketn.

Ondte agnote to dyxog oe epdaq. Kat pakdapl va euxaplotnBeite to 240
NigBvég DeotBaA Kivnpatoypagpou tng ABrvag Nuxteg Mpepiépag, onwg
T0 guxaplotnBhkapie ki epelc GAov autd Tov kaipd Nou To eToadape yia
€04G. LaG NEPIHEVOULE.

Noukag Katoikag
KaMtexvikdg AleuBuvting

How is it that we' re at this point again? As these lines are being
written, we' re printing the screening schedule and the catalogue of
this year's festival, mere days from the premiere. Will we ever, my
collaborators and |, be able to shake off this constant anxiety that
overwhelms us as we get closer to the premiere? You know, the anxi-
ety that everything must go well, that everything must be done with
love and that no obstacle must be deemed insurmountable.

Never mind. | guess the anxiety will always be there. And to tell you
the truth it's OK. There is something beautiful in this state between
euphoria and controlled panic that we live in as we orbit around AIFF.
And, besides, the fact that all of you out there wait impatiently every
September, attend enthusiastically the events and fill the cinemas,
is enough of a reward.

So, leave all the anxiety to us. We hope that you enjoy the 24th AIFF,
as we did all this time we have been planning it for you. See you
there.

Loukas Katsikas
Artistic Director
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H xowwdelig, pi-kepSookomuixi opyavoon Arostor) ANOGPQIIOL
(www.missionanthropos.com) 1§p00nke o 2010 pe oxomno Ty aviSiotedn
PocPopd LaTpoPapprakevTIKiG 6TPLENC EVAAOTOVY OpdSwV Kat aTopmV mov Sev
£xouv nipocPact) o€ vrtpEcicg Yyeiag, xopic kapia nAkiaxy, pudeTikn, todwiki,
0pnoxevtiky i) aN\ov giSovc Sidaxpion. Méxpt epEePa €XEL TPAYRATONOUYOEL TPELG
atooToléc otnv Atborntia, eve ano to 2012 Egkivioe Spdoerg kat oty EMada
Aoyo ¢ §UoK0ANG 01KOVORIKIG GUYKUPIAG THE XOPAg pac.

Tnv napouoa nepiodo exmovel Ta mpoypduuaTa:

«Ztnpi=oups: latpoPapuaksuTIKn
@povrida yia 6Aoucy (a6 1o 2013). TOX0G
Tou €fval n dueon kal eEaTopIKEUUEVN KAAUWN
1ATPIKOV N/KaI GOPUAKEUTIKOV AVAYKOV

nadiov Kal evnAikwv, ENAVeV, JETavaoTtwy Kal
mpoadUywv, Mou mapanéunovtal anoé 6fkTuo 66
ouvepYaléueEVWY GopEwy To 0moio N opydvwaon
€xel avamtugel o€ 10 Nopoug maveAadikd. Méxpl
Kal oApepa €xouv oAokANPwOEl 1.535 arthpata
mou apopouv oe Bpédn, maidid kar eVANIKES.

«®povti-Zoupe Tnv Tpitn HAIKiay» (2018).
MiAoTIkG MEPdypauua UE oKoma TNV mapoxn
TipwToRABUIag IaTEIKAG MepIBaPNG o€ 157 dtoua
mou dpIAoEevouvtal o 4 Movades Makpoxpdviag
®povTidag HAKIWPEVWY Un KEPOOOKOTIKOU Kal
EKKANOICCTIKOU xapaktApa oTnv ATTIKA.

MA NEPIZZOTEPEY MAHPO®OPIES MIMOPEITE NA ENIZKE®OEITE THN IZTOZEAIAA '\’
THY OPTANQZHY AITOZTOAH ANOPQINOZ %

210 TéAOG TOoU 2017 0AOKANPWONKE TO MPAYPAUUA
«EppoAid-Zoupe: Maidid avaogpdAigra, 6xi
anpootdreutay (2012-2017). ME0w TOU MPOYPAULATOG
autou edBoAidoTnkav ouoTNUATIKG Kal avd éfunvo
5.707 ma1d1d pe 19152 moAudUvapa eyBoAia mou ta
TpooTateUouy and 42.668 aoBEVEIES, G GuvEpyaaia
ye 1o Tunua Angdoiag Yyeiag Tou Mevikod Noookoueio
Maidwv ABnvav «MavayidTn kar AyAaiag Kupiakouy,
TIG KOIVWVIKES UTTNPEDIEG 26 ARV TNG ATTIKAG Kal TNG
Nepipépeiag kai 14 MKO.

Opyavavel MoV OPGoEIG avaAoya LE TIG
I0TPOGAPUAKEUTIKES KaI AVBPWITIOTIKES AVAYKES TTOU
napoucidloval oTn XwWEa Pag. XTi¢ OpdoeIg QUTES
ouUUNePIAaUBRGVOVTAI AMOOTOAES EIBWV MPWTNG AVAYKNG,
10TPOGAPUAKEUTIKOU UNIKOU Kal EEOTTAILOU OE IATRIKES
Kal KOIVWVIKEG OOWES OTRPIENG EAMAVWY, UETAVAOTWOV
Kal MPoadUywY, ekotpateieg MpoAnmTikig latpikAg oTnv
Mepip€peia yia T oTAPIEN EUMABWV KOIVWVIKOV OUGOWY
Kal Mpoahopd eE0NAIc|OU 1IATPIKAG EKNAIBEUONG GOITNTAWY.

www.missionanthropos.com \I\*[HR’( POS
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AIOPFANQIH
Kivnpatoypagikn Etaipeia ABnvav

MPOEAPOX
Mapia MnépnoAa

KAANITEXNIKOZ AIEYOYNTHZ
Noukdg Katoikag

EKTEAEZTIKH AIEYOYNTPIA
Taudva Mannd - Mnetpootav

ZYNTONIZMOZX EPTAZION NPOrPAMMATOX
‘Avtu AnponoUhou

YNEYOYNOZ FENIKOY MPOrPAMMATOYL
Kwotng OeodoadnouAog

YMEYOYNOX AIEONOYX MPOrPAMMATOX
Nextaplog Xakkag

YNEYOYNOX NPOrPAMMATOX EAAHNIKQN MIKPOY MHKOYZX
MNévog Mkévag

YMEYOYNOI MPOrPAMMATOX AIEONQN MIKPOY MHKOYX
Anpntpa Apyupdkn, ©odwpng Kapapavaing

YMEYOYNOX A®IEPQMATQON

Bodwpng Kapapavihing

KEIMENA KATAAOTIOY KAI QPOAOTIOY

Anpntpa Apyupdxn, Mavog Mkévag, HAlag Anpdnoulog, Avtu AnponoUAou,
Kwotg Oeodoodnourog, Oodwpnc Kapapaviing, Aoukag Katolkag,
Tdoog MeAepeviong, Mapia NabBavanA, Nextdplog Xakkag

IXEAIAZIMOX A®IZON
BaotAng Mé€ng

YMHPEZIEX ENIKOINQNIAZ
Mapia NaBavani

FPA®EIO TYMOY
Mapia NaBavani, EAAn MeAéa

YMEYOYNH SOCIAL MEDIA
Pwrewvn AAeupd

YNEYOYNH ®INO=ZENIAZ
BloAétta MNipa

APXIZYNTAZIA SITE www.aiff.gr
Tdoog MeAepeviong

LYNTONIZMOX KINHIHX TAINION - TPA®IK TAINION
HpakAng Kaotpvékng

BOHOOZ KINHZHZ TAINION - TPA®IK TAINION
Biku Kapnoupi6ou

ORGANIZED BY
The Athens Film Society

CHAIR
Maria Bobola

ARTISTIC DIRECTOR
Loukas Katsikas

MANAGING DIRECTOR
Tatiana Pappa-Betrosian

GENERAL COORDINATION
Andy Dimopoulou

HEAD OF PROGRAMME SELECTION
Kostis Theodosopoulos

INTERNATIONAL PROGRAMME SELECTION
Nektarios Sakkas

GREEK SHORT STORIES IN COMPETITION SELECTION COORDINATOR
Panos Ckenas

INTERNATIONAL SHORT STORIES SELECTION COORDINATORS
Dimitra Argyraki, Thodoris Karamanolis

TRIBUTES COORDINATOR
Thodoris Karamanolis

CATALOGUE AND SCREENING SCHEDULE TEXTS

Dimitra Argyraki, Panos Ckenas, llias Dimopoulos, Andy Dimopoulou,
Kostis Theodosopoulos, Thodoris Karamanolis, Loukas Katsikas,
Tasos Melemenidis, Maria Nathanael, Nektarios Sakkas

POSTERS DESIGN
Vassilis Mexis

COMMUNICATIONS COORDINATOR
Maria Nathanael

PRESS OFFICE
Maria Nathanael, Elli Melea

SOCIAL MEDIA
Foteini Alevra

GUEST OFFICE COORDINATOR
Violetta Gyra

WEBSITE CONTENT EDITOR
Tasos Melemenidis

TRAFFIC COORDINATOR
Iraklis Kastrinakis

TRAFFIC ASSISTANT
Vicky Kambouridou

www.apolafste.ypefthina.eneap.gr
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TEAM

EMIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTIOY NMPOrPAMMATOX
HAlag Anpénoulog

ZYNTONIZMOZX YAIKQN NPOrPAMMATOX
Anpntpa Apyupdakn

LZYNTONIZMOZX MAPAIQrHx

Adpvn Anponotiou

MNAPAFQIrH
AAEENG Avaotaoladng

BOHOOX NAPATQrHX
Avtiyévn Pota

YNEYOYNOI AIOOYZAX KAl XQPOTA=ZIAL
Newvibag Bulag - AanpakdnouAog, lwdvva Katofpna, Avdpovikn KovtoUAn, ZtaupoUia
Otkovépiou, Xpriotog MoAftng, Baoieia XapAadtn

AIOIKHTIKH YOOXTHPI=H
AnootoAia Nandiwavvou

AIEKMEPAIQZH EZQTEPIKQN EPTAZIQON
Yépavog Avdpéou

META®PAZH KATAAOIOY KAI QPOAOTIOY MPOrPAMMATOX
Bao\kn Tdavaképn

OATOrPAD®OI
Nikog Katoapdg

YNHPEXIEZ YAOTITAIZMOY TAINION
lwavvng MNanaddkng & XIA O.E. -PROJECT TITLING

AHMIOYPTIKO kat IXEAIAZMOX MPOQOHTIKOY YAIKOY
Anpntpa Aaplatn, Nwpyog AnpntpénouAog

AHMIOYPTIA MOBILE APPLICATION
amoweb.gr

KINHMATOTIPA®IKH ETAIPEIA AOHNQN
(Aotki Mn Kepdookonikn Etaipeia)
Mnevdkn 5, 152 38 XaAavdpl, Abrva

™A. 210 6018565

CATALOGUE AND SCREENING SCHEDULE EDITOR
llias Dimopoulos

PROGRAMME MATERIALS COORDINATOR
Dimitra Argyraki

HEAD OF PRODUCTION
Daphne Dimopoulou

PRODUCTION COORDINATOR
Alexis Anastasiadis

PRODUCTION ASSISTANT
Antigoni Rota

VENUE SUPERVISORS
Stavroula Economovu, Vasileia Harlafti, loanna Katsimpa, Androniki Kontouli, Christos
Politis, Leonidas Vyzas - Asimakopoulos

ADMINISTRATIVE ASSISTANT
Apostolia Papaioannou

RUNNER
Stephanos Andreou

CATALOGUE AND SCREENING SCHEDULE TRANSLATION
Vasiliki Tzanakari

PHOTOGRAPHER
Nikos Katsaros

SUBTITLING SERVICES
Giannis Papadakis & SIA O.E. - PROJECT TITLING

CREATIVE DESIGN and PROMOTIONAL MATERIAL DESIGN
Dimitra Darioti, Giorgos Dimitropoulos

APPLICATION DESIGNER www.aiff.gr
amoweb.gr

ATHENS FILM SOCIETY
(Non-Profit Organization)

Benaki 5, 152 38 Chalandri, Athens
tel. +30 210 6018565

MEFAAOL XOPHIOZ AIEONOYL
®ELITIBAA KINHMATOIPA®OY
THZ AOHNAL - NYXTEZ NPEMIEPAL
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DEX

AIEONEZX AIAFQNIZTIKO
AOPATOXZ KOXMOX

YKAHPH MMNOTIA

ITOYZ AIAAPOMOYZ

ME AIABATHPIO TH FOHTEIA
AHXTEIA £TO MOYZEIO

O APOMEAX TOY MEXONYKTIOY
Ol KAHPONOMOI

LYNENEIEZ

H®AIZTEIO

NTAIAN

KAPAIA AMO NEON

ENA BHMA MPIN FINEIZ ATI0OX
ANAZA EAEYOEPIAX

THUNDER ROAD

OAHIOox KAAOKAIPINHZ EMIBIQXHZ

AIEONEX AIAFQNIZTIKO NTOKIMANTEP
STUDIO 54

MATANGI / MAYA / M.L.A.

OAATIA MOYAHMA

MIA T'YNAIKA AIXMAAQTH

KPIZ, O EABETOX

TO NHZI TQN NEINAZMENQN NMNEYMATQN
H IXEAIA

MnizMni 1917

EIAQNA

TO BAEMMA TOY OPXZON IOYEAZ

IAN MAKKEAEN: POAOX ZOHX

O TZON MAKENPO XTON AXTEPIZIMO THX TEAEIOTHTAX
FOYEXTIOYNT: MANK, EIAQAO, AKTIBIXTPIA

MAKKOYIN

TA KANA KOPITZIA AEN MENOYN TIA MPQINO

EANHNIKA NTOKIMANTEP
ANAZHTQONTAZ TON KAZANTZAKH
ronl - MIA HMEPA AKOMH

ITO ZOMA THZ

MELAN*CHOLIA

H ®QNH TOY ANTQNH

TA ATAMTHMENA TQN ®EXITIBAA
TA MPOXZOMA THZ MANTAIN
AMOAHMHTIKA MOYAIA

TRANSIT

OIKTOX

WILDLIFE

AMATOPEYMENEZ LYNANTHZEIZ
1985

16
18
19
20
21
22
23
24
25
26
27
28
29
30
31
32

34
36
37
38
39
40
41
42
43

44
a5
46
47
48
49
50

53
53
54
55
56
57

58
59
60
61
62
63
64
65

INTERNATIONAL COMPETITION
THE SEEN AND UNSEEN

HARD PAINT

IN THE AISLES

THE CHARMER

MUSEUM

MIDNIGHT RUNNER

THE HEIRESSES

CONSEQUENCES

VOLCANO

DIANE

NEON HEART

ONE STEP BEHIND THE SERAPHIM
AND BREATHE NORMALLY
THUNDER ROAD

SUMMER SURVIVORS

STRANGER THAN FICTION - INTERNATIONAL COMPETITION
STUDIO 54

MATANGI / MAYA / M.LA.

THE PRICE OF EVERYTHING

A WOMAN CAPTURED

CHRIS THE SWISS

ISLAND OF THE HUNGRY GHOSTS

THE RAFT

BISBEE '17

ICONS

THE EYES OF ORSON WELLES

McKELLEN: PLAYING THE PART

JOHN McENROE: IN THE REALM OF PERFECTION
WESTWOOD: PUNK ICON ACTIVIST

McQUEEN

NICE GIRLS DON'T STAY FOR BREAKFAST

GREEK DOCUMENTARIES
IN SEARCH OF KAZANTZAKIS
SOPI - A DAY IN

ACROSS HER BODY
MELAN*CHOLIA

ANTONIS’ VOICE

FESTIVAL DARLINGS

MADELINE’S MADELINE

BIRDS OF PASSAGE

TRANSIT

PITY

WILDLIFE

THE REPORTS ON SARAH AND SALEEM
1985
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H ZIQMHAH ENMANAXTAZH
OIKOTENEIAKH EKAPOMH

Ol XTYNOI THZ KAPAIAX MOY

H AIANAIAATQIHXH THX KAMEPON NOXT
TO NAIXNIAI ME TH ®QTIA
WEYTIKA TATOYAZ

O AITEAOZ

TO AIATTEAMA

H NHNIArQrox

H MPO®HTEIA TOY APMANTIAO
Ol LITAXTEZ MIAZ ATAMHXZ

0 ATANMHMENOZX

KOKKINH EKAEIWH

TO OAYMA THX AOYTZIA

OUR TIME

O AIEPMHNEAX

CHINATOWN, TA TPIA KATA®YTIA
MAPE MOY ENA MNEPIZTPO®O

0 NMOTAMOZX TON NEKPQN XOIPQON
AAEA®IA EZ' AIMATOXZ

TO BOYNO

AAEN®IKOI EXOPOI

YYXPOX MOAEMOX

0 KYPIOZ & TO OMNAO

IN MY ROOM

XTAXH NIFKAA

MOYZIKH & ®IAM

TO MANTZEXTEP XOPEYEI AKOMH

KONI MAANK: O OPAMATIZTHZ TOY ©0PYBOY

BIOMHXANIKO ATYXHMA: H IZTOPIA THZ WAX TRAX! RECORDS

META TA MEZANYXTA

CLIMAX

ANAMEINATE NEPAITEPQ OAHTIEX
KAPT MOXTAA AIO TO AONAINO
TO LTOIXEIQMENO YOAZIMA
AEMIAA ZTHN KAPAIA

TO MONONAANO TON NEKPON
MANDY

AMOAYTOX TPOMOX

EIAIKEX NMPOBONEX

TO ®ANTAZMA TOY MITEP ZEAEPX

H BPOXH TPAFOYAAEI ZTO XOPIO TON NEKPQN
MAOHMATA MIANOY

H MIPAT TOY MEAAONTOX

SEDER-MASOCHISM

MITEP NAN

EMIZTPO®H XTHN KOPY®H

66
67
68
69
70
71
72
73
74
75
76
77
78
79
80
81
82
83
84
85
86
87
88
89
20
91

92
93
94
95

96
97
98
29
100
101
102
103
104

106
107
108
109
110
111
112
113

THE SILENT REVOLUTION

A FAMILY TOUR

SORRY ANGEL

THE MISEDUCATION OF CAMERON POST
BURNING

FAKE TATTOOS

THE ANGEL

THE ANNOUNCEMENT

THE KINDERGARTEN TEACHER
THE ARMADILLO’S PROPHECY
ASH IS PUREST WHITE
LOVELING

ROJO

LUCIA'S GRACE

OUR TIME

THE INTERPRETER
CHINATOWN, THE THREE SHELTERS
BUY ME A GUN

DEAD PIGS

BOYS CRY

THE MOUNTAIN

CLOSE ENEMIES

COLD WAR

THE OLD MAN & THE GUN

IN MY ROOM

PARIS PIGALLE

MUSIC & FILM

MANCHESTER KEEPS ON DANCING

CONNY PLANK: THE POTENTIAL OF NOISE

INDUSTRIAL ACCIDENT: THE STORY OF WAX TRAX! RECORDS

AFTER HOURS

CLIMAX

AWAIT FURTHER INSTRUCTIONS
POSTCARDS FROM LONDON

IN FABRIC

KNIFE + HEART

ONE CUT OF THE DEAD

MANDY

THE CHANGELING

SPECIAL SCREENINGS

THE GHOST OF PETER SELLERS
THE DEAD AND THE OTHERS
THE PIANO

MIRAI OF THE FUTURE
SEDER-MASOCHISM

PETER PAN

BACK TO THE TOP
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AIAMANTIA TOY MONAQNIKOY ZINEMA 114 POLISH CINEMA GEMS
MAXAIPI XTO NEPO 115 KNIFE IN THE WATER
YTAXTEX KAI AIAMANTIA 116 ASHES & DIAMONDS
TO XANATOPIO THE KAEWYAPAL 117 THE HOURGLASS SANATORIUM
NYXTEPINO TPENO 118 NIGHT TRAIN
IAATO 119 SALTO
EPOIKA 120 EROICA
AIXQX TEAOX 121 NOEND
O ITAGEPOX NMAPATONTAX 122 THE CONSTANT FACTOR
EFKATAAEIWYH 123 WALKOVER

A®IEPOMA ITON FQPro NANOYZOMOYAO 124 GIORGOS PANOUSOPOULOS RETROSPECTIVE
TAZEIAI TOY MEAITOX 126 HONEYMOON
Ol AMENANTI 127 AFOOLISH LOVE
MANIA 128 MANIA
M’ ATAMNAZL; 129 LOVE ME NOT?
EANEYOEPH KATAAYIH 130 LOVE KNOT
MIA MEPA TH NYXTA 131 ATHENS BLUES
TELTOXTEPONH 132 TESTOSTERONE
I’ AYTH TH XOQPA KANEIZ AEN HZEPE NA KAAIEI 133 IN THIS LAND NOBODY KNEW HOW TO CRY
TOMIA THZ ZIQMHZ: TIQPrOX MNANOYXOMOYAOX - 134 PLACES IN THE SILENCE: YORGOS PANOUSOPOULOS -
IMAPATMATA THZ TPITHZ HAIKIAZ MOMENTS OF THE THIRD AGE
YTKIEX LTO ®QX: MNOProx MANOYZOMOYAOX 135 SHADOWS IN THE LIGHT: YORGOS PANOUSOPOULOS

MMEPFKMAN 100 136 BERGMAN 100
NTPOMH 138 SHAME
MMEPITKMAN: ENAZ XPONOZ, MIA ZOH 139 BERGMAN: A YEAR IN A LIFE

SPOTLIGHT XTON NMABEA MABAIKO®ZIKI 140 SPOTLIGHT: PAWEL PAWLIKOWSKI
IDA 141 IDA
TO TEAEYTAIO KATA®YIIO 142 LAST RESORT
TO KANOKAIPI TOY EPOTA MOY 143 MY SUMMER OF LOVE

ZINEMA & IZOTHTA / TO MEAAON EINAI TYNAIKA 144 CINEMA & EQUALITY / THE FUTURE IS FEMALE
YE AEYTEPO NMAANO 146 HALF THE PICTURE
TO AIQONIO OHAYKO 147 THE ETERNAL FEMININE
H XTIFMH THX IANXAN 148 TIME FOR ILHAN
Ol ZANTINIZTAX 149 LAS SANDINISTAS!
H ATAMHMENH MOY Y®H 150 MY FAVORITE FABRIC

MIKPEX IXTOPIEX 154 SHORT STORIES

EAAHNIKEX MIKPEX IZTOPIEZ / AIATONIZTIKO 155 GREEK SHORT STORIES / IN COMPETITION METrAADOLZ XOPHIOEL AIEGNOYL

EAAHNIKEL MIKPEX IXTOPIEY / EKTOX AIATQNIZTIKOY 165 GREEK SHORT STORIES / OUT OF COMPETITION

AIEONEIT MIKPES IZTOPIES 166 INTERNATIONAL SHORT STORIES .' " Q@EITIBAA KINHMATOITPAD®OY
EVXAPIETIEE 170 THANKS - THZ AOHNAL - NYXTEZ NPEMIEPAL

cosmotetv.gr




BPABEIA LRSI he]]]=2
LWAGIIYAND JURIES

AIEONEZX AIArQNIITIKO

XPYZH AGHNA

Avayvwplopévol KAAITEXVES Kal enayyeAlatie Tou Kivnpatoypapikoy xwpou anaptidouv Kabe
xpovo tn dieBvn Kpukn Enttponn tou Peotfar. H Xpuon ABnva KaAdtepng Tawiag anovépetat
0T0 MIo TexVIKA kat aloBntikd dptio G tou AieBvolc AlaywvioTikoU TPAUATOG Kat ouvodeUetal
and xpnpatkd énabAo 2.000 eupw. To Bpafeio-ayaApatidio priotexviBnke and tov oxedlaoti
Mwpyo Zenetldylou kat elvat pia euyeviki xopnyia twv koopnpatonwAeiwv ZOLOTAS.

H Enttponn eniong anovépiel ta napakdatw BpaBeia:
BPABEIO TKHNOOEZIAZ THZ MOAHZ TQON AOHNQN
BPABEIO XENAPIOY

BPABEIO KOINOY
To kowé péow Pnpopopiag entéyel v ayannpévn tou tawvia and to AleBvég Alaywviotikd
npdypappa. Xopnyds tou BpaBeiou Kowou eival n Fischer Beer.

BRABEIO N.E.K.K.
Ta péAn tng MNaveAnviag Evwong Kpttikdv Kivnpatoypagou entiéyouv tny kaAltepn tawvia
Tou Alebvoug AlaywvioTikoU npoypdppatog, otnv onoia kat anovépouv to BpaBeio toug.

NTOKIMANTEP / AIATQNIZTIKO

XPYZH AGHNA KAAYTEPOY NTOKIMANTEP

QAigbvig Kprtikn Enponn anoteAoUpevn and enayyeApaties, nou eibikedovtal oto ovepd Tek-
pnpiwong, entéyel v tawvia nou Ba PpaBeutel pe t Xpuor ABnva KaAdtepou Ntokipavép.
To BpaBeio-ayaipatitio ouvodeletal and xpnpatikd énabAo 2.000 eupw, GAoTexvhBnke and
Tov oxedlaotn Mapyo LenetddyAou Kal eval pia EUYeVIKA xopnyia Twv koopnpatonwAeiwy
ZOLOTAS.

EANHNIKEZ MIKPEX IZTOPIEZ / AIATQONIZTIKO

Eidin Kptukn Enttponn ané €unelpoug kat avayvwplopévoug enayyeApatieg tou eAAnvikou
owvepd anopaoilel kaBe xpdvo yia Ta napakdatw BpaBeia:

BPABEIO KAAYTEPHZ TAINIAZ (ouvodeudpevo and xpnupatikd €nabAo 2.000 eupw,
xopnyia tou EAMnvikou Kévtpou Kivnpatoypdpou)

BPABEIO B' KAAYTEPHZ TAINIAX (ouvodeudpievo and xpnpatikd énabAo 1.000 eupw,
xopnyia tou EAMnvikou Kévtpou Kivnpatoypdpou)

BPABEIO XKHNOOEXIAX

BPABEIO XENAPIOY

BPABEIO ANAPIKHX EPMHNEIAX

BPABEIO I'YNAIKEIAZ EPMHNEIAL

BPABEIA NPOQTOEM®ANIZOMENQN

To BPABEIO MPQTOEM®ANIZOMENOY XKHNOOETH anovépetat otov kaAitepo EA-
Anva oknvoBétn, Tou onoiou N Nptn Tawia HeyGAou pnkoug eixe TouAdxiotov pia dnpéoia npoBo-
AA e el01tplo O€ Kivnpatoypagkn aiBouoa f Kivnpatoypapiké GeotBaA o onotodnnote onpleio
NG EMNVIKAG ENIKPATEIAS OTOUG HIAVEG MOU HedoAGBNaav and to nponyoupevo QeotiBaA.

Ta BPABEIA MPQTOEM®ANIZOMENQN HOOMOIQN anovépovtal otoug nBonot-
00 (éva oe npwroeppavi{dpevo Gvbpa kat éva oe NpWIoePaviZpievn yuvaika) nou Eexwpl-
oav yla TG EPUNVEIEG TOUG, OUPHETEXOVTAG Yia Npwtn Gopd oe oroladnnote eAANVIKN tawia
pEeyaou prkoug nou npoBARBNKe e elottiplo oto {dio Siéotnpa

Mia noAupeAng aveEaptntn Kptki Enitponn and dropa kUpoug 6Awv Twv EIGIKOTATWY TOU KIvN-
HaToYPAPOU OUSTAVETAL He okond va eNNEGEL kat va anovelpel ta npoavapepBévia PpaPeia.

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

Acclaimed artists and film professionals are selected every year as members of the Festival's
International Jury. The Golden Athena Award of Best Film is awarded to the most technically
and aesthetically accomplished film of the International Competition Section and is
accompanied by a prize of 2,000 euros. The prize-statuette is designed by designer Giorgos
Sepetzoglou, is a courtesy sponsorship of ZOLOTAS jewelers

The Jury also presents the following awards:
CITY OF ATHENS BEST DIRECTOR AWARD
BEST SCREENPLAY AWARD

AUDIENCE AWARD
The Festival's audience votes for its favourite film among the films of the International
Competition Section. Sponsored by Fischer Beer.

GCCA AWARD
The members of the Greek Film Critics Union choose and award their favourable film among
the films of the International Competition Section.

DOCUMENTARY / COMPETITION

GOLDEN ATHENA AWARD OF BEST DOCUMENTARY

An International Jury composed by professionals who specialize in Documentary, selects
the film to be awarded with the Best Documentary Golden Athena. The statuette-prize is
accompanied by a prize of 2,000 euros, designed by designer Giorgos Sepetzoglou and is a
courtesy sponsorship of ZOLOTAS jewelers.

GREEK SHORT STORIES / COMPETITION

A special Jury of experienced and established Greek professionals presents every year the
following awards:

BEST FILM AWARD (accompanied by a € 2.000 cash prize, sponsored by the Greek
Film Center)

SECOND BEST FILM AWARD (accompanied by a € 1.000 cash prize, sponsored by
the Greek Film Center)

DIRECTION AWARD

SCREENPLAY AWARD

BEST MALE PERFORMANCE AWARD

BEST FEMALE PERFORMANCE AWARD

FIRST TIME GREEK ACTORS AND DIRECTORS JURY

The FIRST DIRECTOR'S AWARD is bestowed upon the best Greek director, whose
first feature film had at least one public screening with a ticket to a cinema or film festival
anywhere in the Greek territory in the months precending the festival.

The ACTOR'S AWARDS are allotted to the actors (First-Time Male Performance and
First-Time Female Performance) who stood out for their performances, participating for the
first time in any Greek feature film screened during the same period.

An independent Jury of prestigious film professionals selects and awards the above
mentioned awards.

ZOLOTAX

e

COUTURE

www. zololas.gr
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KPITIKH ENITPOMH TOY AIEONOYZX AIAFQNIZTIKOY / INTERNATIONAL COMPETITION JURY

APl ®OAMAN
YknvoBétng,

Mpdbedpog tng enitponig
lewnpévog to 1962,
lopanAvég oknvoBétng, oe-
vaploypd@og Kat OUVOETNG.
EupUtepa yvwaotdg and
v tawia tou BaAg pe tov
Mnagip otnv onoia unnpge
unoynelog yia Ookap
=evoyAwoong tawiag. Exel
eniong oknvoBetnoel T
tawia The Congress kt
auto To dlaotnpa EToa-
(etal va oknvoBeTNoEeL éva
animation Baotopévo atn
{wn g Awa Ppavk.

ARI FOLMAN

Director, President of

the Jury

Ari Folman, 56, is an Israeli
film director, screenwriter
and film score composer.
He is best known for
directing his animated

film Waltz With Bashir

as well as directing the
live-action/animated film
The Congress. He currently
plans to direct an animated
drama film based on the
life of Anne Frank.

NATAZA IKIKAZ
YneuBuvn leppavikou
Mouaeiou Kivnpatoypdpou
H Natdoa lkikag onoudace
KovwvioAoyia, Béatpo,
KIvnpatoypd@o Kat tnAe-
6paon atn Ppavkpouptn.
And to 1991 epydletat

WG npoypappatiotpla
Kivnpatoypdgou. And

10 1995 epyacetal ato
Mouoeio Kivnpatoypépou
¢ leppaviag otn oxediaon
Kal enpéAELa Kivnpato-
YPAPIKWY CEIPWV Kal and
10 2016 €lvat YnevBuvn
Kivnpatoypagpou.

NATASCHA GIKAS
German Film Museum
Curator

Natascha Gikas studied
sociology and theatre, film
and television studies in
Frankfurt am Main. Since
1991 she has worked as a
cinema programmer; since
1995 she worked in the
German Film Museum in the
conception and curating of
cinema series. Since 2016
she is Head of Cinema at
the German Film Museum.

ENEN NTE royIiTt
Curator, kaBnyrtpla Kat
oevaploypdpog

HEAev vre louft eivat
enipeAnTpLa, kabnyntpla
Kat ogvaploypd®og nou Ce
oto Hv. Bao{Aelo. Abdokel
oto Mnipkpnek, oto
Maveniotpio Texvav tou
Novdivou kat otnv EBvikn
YxoAn Kivnpatoypagpou
kal TnAedpaong,. Efvat
oUpBouAog npoypdpatog
yia to PeotiBéA Kivnparto-
Ypagpou tou Aovbivou kat
Sleublvrpla avegdptntng
etalpeiag napaywyng
Service Co-op.

HELEN DE WITT
Curator, lecturer @ writer
Helen de Witt is a UK-
based curator, lecturer
and writer. She teaches
at Birkbeck University

of the Arts London and
at the National Film and
Television School. She

is a programme advisor
for the BFI London Film
Festival and a director of
Service Co-op independent
production company.

MAKHZX FrAZHX
YneuBuvog Alavopiig
PéAwv

Ynoubaoe atnv 2XoAN
Ytaupdkou atnv ABnva kat
oto NFTS ato Aovbivo, kat
€pydoTnke wg unevBuvog
dlavopng poAwv. Xuvepyd-
OTNKE PE Kata&lwpévoug

‘EMnveg kat EEvoug okn-

vobBétec (Mavouadnouho,
Togpneponoulo, MNava-
YIWTONOUAO, ZNALNEPYK,
Mévteg kat Akiv).

MAKIS GAZIS
Casting Director
Studied in the Stavrakos
School of Cinema in
Athens and in NFTS
in London and worked
as casting director.
Collaborated with
acclaimed Greek

and foreign directors
(Panousopoulos,
Tseberopoulos,

Panagiotopoulos, Spielberg,

Mendes and Akin).

MAPK ZMIO
Anpoatoypdpog

Ze| ot0 Apotepviay Kat
apBpoypael oto nepto-
Sikd Fantastic Man. Exel
SIATEAETEL APXIOUVTAKTNG
o€ NMoAoUG TITAOUG 6nwe
10 Time Out Amsterdam
Kkai to neptodikd COS evd
@pBpa kat ouvevteUEelg
TOU Yla ToV KIvnpatoypdpo
€xouv dnUOCIEUTE! o€ pEaa
onwg ol Times kat to Elle
UK "Exel blateAéoel kpithg
yia to BpaPeio Queer Lion

oto PeotiBaA g Bevetiag.

MARK SMITH
Reporter
Amsterdam-based

Mark Smith is a
freelance journalist and
a contributing editor at
Fantastic Man magazine.
He has edited Time Out
Amsterdam and COS
magazine, and his film-
related features have
appeared in publications
including The Times and
Elle UK. He has served as
a juror for the Queer Lion
award at the VIFF.

AIEONEX /Aol | by (o)
N LY ARCOMPETITION

AIEONEX AIATQNIZTIKO / INTERNATIONAL COMPETITION

AOPATOZ KOXMOZ / THE SEEN AND UNSEEN

XKAHPH MIMNOTIA / HARD PAINT

XTOYX AIAAPOMOYZ /IN THE AISLES

ME AIABATHPIO TH FOHTEIA / THE CHARMER

NHZTEIA XTO MOYZEIO / MUSEUM

O APOMEAX TOY MEXONYKTIOY / MIDNIGHT RUNNER

Ol KAHPONOMOI / THE HEIRESSES

LYNEMEIEZ / CONSEQUENCES

H®AIZTEIO / VOLCANO

NTAIAN / DIANE

KAPAIA AMO NEON / NEON HEART

ENA BHMA INMPIN FINEIZ AT'1OZ / ONE STEP BEHIND THE SERAPHIM
ANAZA EANEYOEPIAX / AND BREATHE NORMALLY

THUNDER ROAD / THUNDER ROAD

OAHIOx KANOKAIPINHEZ EMNIBIQXHX / SUMMER SURVIVORS
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AOPATOX KOXMOX / THE SEEN AND THE UNSEEN / SEKALA NISKALA

INAONHZIA, OAAANAIA, AYITPAAIA, KATAP / INDONESIA, NETHERLANDS, AUSTRALIA,
QATAR, 2017, EFTXPQMO / COLOR, DCP, 86', INAONHXZIAKA / INDONESIAN

ByaApévo and to puotaywyikd alpnav tou Anttoatnévyk Bipaoetakowy, To dedtepo @ip tng KapiAa Avtivt
akoAouBel v eninovn nopeia tg 10xpovng Tavtpt Npog Ty anodoxn tng enkelpievng anwAelag tou didupou
adeppou tng, nou Pploketal katdkottog oe eva voookopieio atnv enapxia g Ivdovnolag. Otav n vixta nEQtel
n Tavtpl Pubidetal oe €vav ovelpikod kdopo quiaypévo and Bpadopata g npaypatkdtntag, pévo yia va Ppet
exel Tov adeppod TG uyIn kal NpdBupo va v ouvtpoeloel oe naxvidia, tpayoudia kat napadoolakoug Te-
A€ToUpYIKOUG X0poUs. AuplkdG Kal EOXwWE OUYKIVITIKOG, 0 «Adpatog KOopog» pnvéetal and Ty PnaAivédkn
KouAToUpa Kal eniotpateVel Moinan kal pavaocia yia va anotunwael 6oa oupBaivouv ato unoouveidnto evag
HIKpoU KopitatoU nou npoorabel pe k&Be tpdno va kabuotepnoel to avanépeukto. K.O.

Right out of Apichatpong Weerasethakul's mystagogic universe, Andini's second feature follows ten-year-
old Tantri's painful journey to the acceptance of her twin brother’s imminent loss, who is bedridden in a
hospital in the provinces of Indonesia. When night falls, Tantri sinks into a dream world made of fragments
of reality, only to find her brother healthy and willing to accompany her in games, songs and traditional
ritual dances. Lyrical, plain and uniquely moving, «Seen and Unseens is inspired by Balinese culture and
employs both realism and fantasy to depict what happens in the subconscious of a little girl who tries to
hinder the inevitable. K.Th.

YKHNOOEZIA / DIRECTOR
Kamila Andini

YENAPIO / SCREENWRITER
Kamila Andini

DOTOrPA®IA / DOP

Anggi Frisca

MOYZIKH / MUSIC

Yasuhiro Morinaga

MONTAZ / EDITORS

Dinda Amanda, Dwi Agus
HOOMOIOI / PRINCIPAL CAST
Ni Kadek Thaly Titi Kasih, Ida Bagus
Putu Radithya Mahijasena, Ayu
Laksmi, | Ketut Rina, Happy Salma.

KAMILA ANDINI
levwnpévn otn
Tlakapta to 1986,

n Avtivi onotdaoce
KowwvioAoyia otn
MeABoupvn. Ot tawvieg
NG eouadouv otnv

1 KOWWVIKO-OIKOVOUIKA
Kal €UPUAN 1odTNTa Kat o€ NePLBaAAOVTKA
Bépata. To oknvoBeTikd TG viepnouto
The Mirror Never Lies npoBAnBnke to
2012 oto twhpa Generation tng MngpA-
v@Ae. Auth eivat n 6eltepn Tawia g,

Born in Jakarta in 1986, Andini studied
sociology and media arts in Melbourne.
Her films focus on socio-cultural, gender
equality and environmental issues. Her
directing debut The Mirror Never Lies
screened in the 2012 Berlinale Genera-
tion. This is her second feature film.

®IAMOTPA®IA / FILMOGRAPHY
2018 The Seen and the Unseen 2011 The
Mirror Never Lies

[\ DHAIAFONIZTIKO
NG (o] A COMPETITION

LKAHPH MIMOTIA / HARD PAINT / TINTA BRUTA
BPAZIAIA / BRAZIL, 2018, EFXPQMO / COLOR, DCP, 118', MTOPTOTAAIKA / PORTUGUESE

Yo Mdpto Aréykpe TG Bpadihiag, o Médpo Cet binAn {wh. To npwi elval évag aviikowwvikog veapdg, To Bpdadu
napadidel, evavtt apoiPng, ToAUNPd epwitika abou Pnpoatd otnv web kdpepa, xpwpatifovtag petagl dAwv o
yupvé Tou owpa pe pwopopifouca pnoytd. Otav o §pdpiog tou dlactaupwBel pe évav dAAo veapd performer, o
onofog piplttat to (10 akplBwg adou, n apxikn avtdnAia Heta&y Twv Guo ayoplwv HETAHOPMWVETAL O £va avtl-
oupBatiké edUMI0. Me T deltepn pdAIG Tawia toug, ol duo oknvoBETES Tou «ZkANph Mnoyids pavepwvouy
agiénavn wpipGTnTa EEKIVAVIAg and pia otopia avei€ong evnAikiwong MPOKEILIEVOU va XwPEGOUY O authv éva
(POPTIOPEVO PopAvdo, aAd kal Tnv nopeia autoyvwoiag evég eBpauctou PuxoAoyikd hpwa nou avagntd v
niBavétnta enikovwviag, katavenong kat Afyng avakougiong o€ éva akAnpd kdapio. Ao BpaBeia oto npdopa-
10 OeotBéA BepoAivou kat AMeG névte peatiBaAikég Slakpioel yia tv queer dnpoupyia tg xpovidg. AK.

In Porto Alegre, Brazil, Pedro is leading a double life - an antisocial young man by day and webcam sex per-
former by night, who, among other things, smears neon paints on his naked body. When he comes across
another young performer who performs exactly the same show, the initial rivalry between the two boys
will turn into an unconventional love affair. The two directors of «Tinta Bruta» show admirable maturity in
just their second film, a harsh coming-of-age story but also one of a highly charged romance and a fragile
hero’s journey to self-awareness - the journey of a man who seeks communication, understanding and a
bit of relief in a cruel world. Two awards at the latest Berlin Film Festival and five more festival accolades
for the queer film of the year. LK.

YKHNOOEZIA / DIRECTORS
Filipe Matzembacher, Marcio Reolon
YENAPIO / SCREENWRITERS
Filipe Matzembacher, Marcio Reolon
DOTOIPA®IA / DOP

Glauco Firpo

MOYZIKH / MUSIC

Felipe Puperi

MONTAZ / EDITOR

Germano de Oliveira

HOOMOIOI / PRINCIPAL CAST
Shico Menegat, Bruno Fernandes,
Guega Peixoto, Sandra Dani,
Frederico Vasques, Denis Gosh,
Camila Falcdo

FILIPE
MATZEMBACHER
& MARCIO
REOLON

0 30xpovog oknvo-
B¢étng Matepndkep
Kat 0 34xpovog
nBonotdg-napaywyog PeoAdv yvwpiotnkav
otn XxoAn Kivnpatoypdeou tou PUCRS ka
éxtote doureUouv padl. Ot 6o Bpadihiavol
Sibaakouv kat cuvtovidouv To Npdypapa
o€ 600 KIVNpAToypagIkd eaTiBEA.

To 2015, n npwytn Toug tawia Beira-Mar
€kave npepiépa otn MnepAvaAe.

Director Matzembacher, 30, and actor-
producer Reolon, 34, met while attending
Film School at PUCRS, and since then
they are working together. Both of them
teach and act as programmers for two
film festivals. In 2015, Filipe and Marcio
released their first feature film Beira-
Mar, which premiered at the Berlinale.
®INAMOIPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2018 Hard Paint 2015 Seashore
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ITOYZ AIAAPOMOYX / IN THE AISLES / IN DEN GANGEN

FEPMANIA / GERMANY, 2018, EFXPQMO / COLOR, DCP, 125', TEPMANIKA / GERMAN

0 30dpng Kpiotiav npooAapBavetat o’ éva tepdatio aouneppdpket. NtponaAdg kaBug eival, evowpatwvetat
ouveotaApéva oto véo nepiPailov evd n npoooxn tou eotidletal otn Mdplov. To SIoTaKTIKG Toug PAEPT
npookpoUel, wotdoo, oto étl efval navrpepévn. Mia Babia avBpwnivn dnpioupyia yia tnv kéAaon tng poutivag
KL TG PIKPEG anodpdoelg and auth, nou nallel eupnpatika pe Toug KWOIKEG Tou XioUpop, TN eAnidag kat
NG andyvwong otnv enoxn evog okAnpoU kantaAlopou. Me npoe€apxovteg toug Lavipa XoUAep («Tévi Ep-
vpavy) kat Ppavk PoykO(aKL, Ol MPWIAYWVIOTES Tou «XToug Aladpdpous» avadntoly tov épwta Kat t gia,
Ta péva {owg avtidota oe pia {wn NETooKoppévn oe wpdpla YaAépag kat og pia epyacia nou €€ avtikelévou
QUAakiel avti va aneAeuBepcdvel. BpaPeio Owoupevikhg Enitponing ato 68o deotiBéA BepoAivou. NLE.

Thirty-year-old Christian starts working at a massive supermarket. A shy man, he integrates timidly in his
new environment, while his focus is on Marion. However, the fact that she is married makes this reluctant
flirtation complicated. A deeply humane film about the hell of daily routine and the little ways to escape it.
A film that deals imaginatively with humour norms, as well as hope and despair in the age of cruel capital-
ism. With Sandra Hulller («Toni Erdmann») and Franz Rogowski leading the way, the main characters of «In
the Aisles» are looking for love and friendship, perhaps the only antidotes to a life cut up into pieces due to
hard shifts and basically a job that imprisons you instead of setting you free. Prize of the Ecumenical Jury
at the 68th Berlin Festival. N.S.

YKHNOOEZIA / DIRECTOR
Thomas Stuber

YENAPIO / SCREENWRITERS
Clemens Meyer, Thomas Stuber
OOTOrPA®IA / DOP

Peter Matjasko

MONTAZ / EDITOR

Kaya Inan

HOOIMOIOI / PRINCIPAL CAST
Franz Rogowski, Sandra Hilller, Peter
Kurth, Andreas Leupold, Michael
Specht, Ramona Kunze-Libnow

THOMAS
STUBER
O Tépag Xtolpnep
(Newpia, 1981) éxel
epyaotel wg unev-
Buvog yupiopatog
0€ NOANEG Taivieg,
% To Teenage Angst
Kképdloe to Bpafeio KaAutepng Tawiag
and Avepxdpevo leppavéd TknvoBetn
oto AiebBvég PeotBéA Kivnpatoypdapou
yia ®ortntég. To Of Dogs and Horses
TABNke pe Apyupd MetdAdio Portntikol

‘Ookap 10 2012.

Thomas Stuber, born in Leipzig in 1981,
completed several trainings in the film
industry. His feature film Teenage Angst
won the award for Best Film by an
Up-and-Coming German Director and
Of Dogs and Horses was honored with a

Student OSCAR® Silver Medal in 2012.

®IAMOTPA®IA / FILMOGRAPHY
2018 In the Aisles 2015 A Heavy Heart

[\ DHAIAFONIZTIKO
NG (o] A COMPETITION

ME AIABATHPIO TH NOHTEIA / THE CHARMER / CHARM@REN

AANIA, ZOYHAIA / DENMARK, SWEDEN, 2017, EFTXPQMO / COLOR, DCP, 100, AANEZIKA,
MEPZIKA / DANISH, PERSIAN

O lopanA Pploketat otn Aavia, eivat yipw ota 30, néva KAAOVIUPEVOG, YONTEUTIKOG KL euyevikdg. DAepTdpel
enfpova pe TG yuvaikeg ka emdlakel apeoa va vuppeuBel. Autd Ba époiale oxeddv pualoroyikd, av n ddela
napapovng tou Gev éAnye péoa otig endpeveg npépeg. H aywvia tod va Bpel pia oUluyo yia va peivel otn
Xwpa toU yivetal eppiovn péxpl nou ouvavtd t Xdpa, pia lpavi nou et otn Aavia kat katahaBaivel apéowg
10 0x€810 Tou. Me euaioBntonolnpiévn patd otny 1paviki Kovetnta, nou oAoéva SleupUvetal oti okavdl-
VABIKEG XWPEG, TO VIEUNOUTO TOU IpavIKng Kataywyng oknvoBétn Mindvt AAapii, nou Zel kat epyddetal otn
Aavia, eivat éva eINKPIVEG Puxoypaenua pe ixvn and eIAd voudp, nou 600 avadntd eAnida Téo0 OTOIXEIVEL
tov Beatn. A.A.

30 year-old Esmail lives in Denmark. He's always well dressed, charming and polite. He is constantly flirt-
ing with women and wants to get married soon. This would be almost normal, if his permanent residency
wasn't about to expire in the following few days. His obsession with finding a spouse so that he can stay
in the country continues to grow, until he meets Sarah, an Iranian woman who lives in Denmark and sees
through his plan immediately. Milad Alami, a director of Iranian descent who lives and works in Denmark,
delivers a debut film that deals in great sensitivity with the ever-growing Iranian community in Scandi-
navian countries. «The Charmer» is an honest psychological profile, with a touch of film noir, hopeful and
haunting at the same time. A.D.

YKHNOOEZIA / DIRECTOR
Milad Alami

YENAPIO / SCREENWRITERS
Milad Alami, Ingeborg Topsee
DOTOIPA®IA / DOP

Sophia Olsson

MOYZIKH / MUSIC

Martin Dirkov

MONTAZ / EDITOR

Olivia Neergaard-Holm
HOOMOIOI / PRINCIPAL CAST
Ardalan Esmaili, Soho Rezanejad,
Lars Brygmann, Susan Taslimi, Austa
Lea Jespersen

MILAD ALAMI

O Minavt Ahapi
yewnBnke ato Ipdy,
peyéAwaoe otn Xoun-
6ia kal el otn Aavia.
Anogoftnoe and v
EBvikn IxoAn Kivnpa-
Toypdpou g Aaviag
70 2011. Ot pikpoU prkoug tatvieg tou
€xouv NpoPANBel oe NoAAG PeaTiBdA. To
The Charmer €ivat n np& Tou peyaiou
HAKOUG Talvia.

Milad Alami was born in Iran, raised in
Sweden and now lives in Denmark. He
graduated from the National Film School
of Denmark in 2011. His shorts have
been selected for numerous festivals,
including Cannes, New York and Karlovy
Vary. The Charmer is his feature film
debut.

®IAMOIPA®IA / FILMOGRAPHY
2017 The Charmer

21



LA S IR TVIKINHMATOIPA®OY THX AOHNAX

pZ WA SN INTERNATIONAL FILM FESTIVAL

NHZLTEIA £TO MOYZEIO / MUSEUM / MUSEO

MEZIKO / MEXICO, 2018, EFXPQMO / COLOR, DCP, 128', IZ[TANIKA, ATTAIKA / SPANISH,
ENGLISH

Mé€iko Zitl, Xplotolyewa tou ‘85. Ao aliviol (portntég anogaoiouv va Anatégouy toug apibntoug Bnoau-
poug Tou EBvikol AvBpwnoAoyikoU Mouoefou, n kown yvwpn tou Me€ikou naBaivel napofuopd pie toug tepd-
OUAOUG Mou atilacay Tnv LoTopIkA KANPOVOLIE HIAG XWPAG, EVE) 0L ApXEG elval NENEIOPEVES NwG avTipeTwni(ouy
Siebvég kUkhwpa apxatokdnnAwv. Ot TkaéA Tkapoia MnepvéA kat Aeovdpvto Optidykplg lval ol eykepaiot
piag Anoteiag nou ouykAGvioe 6ao kapia GMn tv kowvwvia tou Me€iko, otn deltepn tawia tou AAdvoo Pou-
1BnaAdBiog petd to aflonpdoexto «Gliemoss. Enkevipwvovtag neploodtepo otov aviktuno napd ot Anoteia
kaBautn, o oknvoBETNG epoppia and ta aAnBivé yeyovdta npokelévou va BEaEL epwThpata yia To Nwg opidetat
pia noArmiotiki KAnpovopid kal n onpaocia tg aAnBelag oe otypég nou to BUpikG Kuplapxel. Apyuph ApKtog
Yevapiou ato Peotifal BepoAivou. N.E.

Mexico City, Christmas 1985. Two eternal students decide to steal the priceless treasures of the National
Museum of Anthropology, Mexico is shocked by the sacrileges that defiled the legacy of a country while the
authorities believe that they are dealing with an international gang. Bernal and Ortizgris portray the master-
minds of a robbery that shocked unprecedently the Mexican society in Alonso Ruizpalacios sophomore, after
the notable «Gilerros». Focusing more on the impact than the robbery itself, the director explores true facts, in
order to pose questions about how a cultural legacy is defined and the importance of truth in moments when
feelings dominate. Silver Bear for Best Screenplay at the Berlin International Film Festival. N.S.

YKHNOOEZIA / DIRECTOR
Alonso Ruizpalacios

ZENAPIO / SCREENWRITERS
Manuel Alcal3, Alonso Ruizpalacios
DOOTOMPA®IA / DOP

Damian Garcia

MOYZIKH / MUSIC

Tomas Barreiro

MONTAZ / EDITOR

Yibran Asuad

HOOMOIOI / PRINCIPAL CAST
Gael Garcfa Bernal, Leonardo
Ortizgris, Alfredo Castro, Simon
Russell Beale, Leticia Brédice, lise
Salas

ALONSO
RUIZPALACIOS
Me€ikavdg oevapio-
YPAPOG Kal oKnvoBE-
NG TOU KIvnpatoypad-
GoU Kal Tou Bedtpou.
H npwtn tou tawia,
pie titho Gieros éAape
Beppd oxdAia o€ NoAAd Hlebvn eoTBAA.
Ze1 otnv [M6An tou Me€ikou, énou epydde-
Tal pe n Beatpikn opdda tou.

Mexican writer, film and theatre director.
Studied at the Royal Academy of
Dramatic Arts in London. His feature film
debut Giieros won the acclaim at several
international festivals. He currently lives
in Mexico City where he works with his
theatre company.

®IAMOIPA®IA / FILMOGRAPHY
2018 Museum 2014 Gleros
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O APOMEAX TOY MEXONYKTIOY / MIDNIGHT RUNNER / DER LAUFER

EABETIA / SWITZERLAND, 2018, EFTXPQMO / COLOR, DCP, 92', TEPMANIKA / SWISS
GERMAN

0 veapdg Mévag, évag anod toug kopupaioug 6popelq peyaAwv anootdoswv tng EABetiag, npostopdadetat
evtatika yia toug OAupniakous. ‘Otav dev nponoveital epyadetal we HAyelpag, Ve OKEPTETAL VA OUYKATOIKA-
OEL JE TNV KOMEAQ Tou. H pavopievikn auth guotoAoyikétnta apxidel, wotdoo, va dlatapdoaetal and eninoveg
HVALES MOU agopolv Tov autéxelpa adep®d tou, avantiooovtag otadlakd pia enBetikn nAeupd nou Bploket
np6oPopo Nedio OToUG PETApETOVUKTIOUG SpORouG T noANG. O npwroepaviddpevog Mnaoupykdptvep
HETa@épel e nayepn pebodikatnta v aAnBivn 1otopia evog «5pakous, ot éva SIEodUTIKG NOPTPETO Yia TN
yéwnon evag «téparog» o€ pia ouvaloBnpatika avudpn, dkpwg avtaywviotiki kovwvia. NLE.

Young Jonas is one of the top long distance runners of Switzerland, trains for the Olympics. When he’ s not
training he works as a cook, while he is contemplating to move in with his girlfriend. This seeming normality
however is disrupted by painful memories about his brother's suicide, leading to the development of an
aggressive aspect in him, and the city's midnight streets are the perfect outlet. First-timer Baumgartner
delivers with icy meticulousness the true story of a serial offender in a penetrating portrait about the birth
of a ‘monster” in an emotionless and highly competitive society. N.S.

YKHNOOEZIA / DIRECTOR
Hannes Baumgartner

YENAPIO / SCREENWRITERS
Hannes Baumgartner, Stefan Staub
DOTOIPA®IA / DOP

Gaetan Varone

MONTAZ / EDITOR

Christof Schertenleib

HOOMMOIOI / PRINCIPAL CAST
Max Hubacher, Markus Amrein,
Saladin Dellers, Annina Euling

HANNES
BAUMGARTNER
lewwnpévog To

1983 otnv EABetia.
Ynoubace ogvaplo
kat oknvoBeoia otn
ZxoA Texvadv Kat
Media otn Zupixn ka
10 2012 nApe To PETantuxiakd Tou otov
Kivnpatoypdgo. Exel oknvoBeTAoEL Tpelg
HIKpOU prkoug Tawvieg kat to Midnight
Runner ivat n npcytn tou peydou
HAKOUG Tawvia.

Born in 1983 in Mannedorf, Switzerland.
Attended the School of Art and Media

in Zurich for screenwriting and directing
and in 2012 received his MA in film. Di-
rected three shorts and Midnight Runner
is his feature debut.

®IAMOIPA®IA / FILMOGRAPHY
2018 Midnight Runner

23



LA S IR TVIKINHMATOIPA®OY THX AOHNAX

pZ WA SN INTERNATIONAL FILM FESTIVAL

Ol KAHPONOMOI / THE HEIRESSES / LAS HEREDERAS

MAPAIOYAH, OYPOYIOYAH, TEPMANIA, BPAZINAIA, NOPBHIIA, TAAAIA / PARAGUAY,
URUGUAY, GERMANY, BRAZIL, NORWAY, FRANCE, 2018, EFXPQMO / COLOR, DCP, 97',
IZMANIKA, TKOYAPANI / SPANISH, GUARANI

‘Otav n Towita odnyeftal atn puAakn yia xpén npog tnv tpdneda - kdtt nou ot Apxeg tg Mapayoudng Baptidouv
«andtn» - n TogAa Ba Ppebel avpetwnn pe pla petewpn npaypatikatnta, oloa avayKaopévn va OnkWoeL To
Bapog tou onmoy kat va avaAdBel npwTtoBouAieg nou pexpl npdtivog Baparvay T olvipodd TG, MapdAinAa,
apxiel va pnaivel og nepaocpd and ™ yvwplpia e e pa yonteutikn oapavidpa. O 45xpovog Mapoého
Mapuivéot npaypatonolel éva NoAtka poptiopévo viepnoUto, Bétoviag éva povolaapiévo Zeuydpt nou dlayel
1a bedtepa -fivia und v nieon piag évrovng avicopporiag. Ot Mapykapita Ipouv kat Ava Mnpouv Eexwpiouy,
MPOOPEPOVTAG TG PIYOUPES TOUG WG KapPad yia pia onoudn ndvw otnv eEEAIEN kal v avBektikdtnta piag
aydnng anévavt otn ¢pBopd Tou xpdvou kat Toug exdatote aotdbuntoug napdayovteg. NLE.

When Chiquita is imprisoned due to bank debts —something the Paraguayan authorities call a «fraud»—
Chela is faced with an unsure reality, having to deal with everything concerning the house and to take
initiatives that until then were her partner’s responsibility. At the same time, she is tempted by an attractive
40-year-old woman. Marcelo Martinessi delivers a politically charged debut, placing a loving couple in their
sixties in a stressful situation of intense imbalance. Ana Brun and Margarita Irdin stand out, becoming the
canvas for a study on the evolution and endurance of love against the corrosion of time and all things
imponderable. N.S.

YKHNOOEZIA / DIRECTOR
Marcelo Martinessi

YENAPIO / SCREENWRITER
Marcelo Martinessi
DOTOrPA®IA / DOP

Luis Armando Arteaga

MONTAZ / EDITOR

Fernando Epstein

HOOMMOIOI / PRINCIPAL CAST
Ana Brun, Margarita Iriin, Ana
Ivanova, Nilda Gonzalez, Maria
Martins, Alicia Guerra, Yvera Zayas

MARCELO
MARTINESSI

0 MNapayouavog
Mapuwvéot eival
oknvoBétng Kat oe-
vapLoypa@og. Xnouv-
daoe enkolvwvia
Kal KIVnpatoypapo
oto London Film School. MpoonaBdvtag
va oupBiBaotel pe To NoAttiké xaog otn
xwpa tou yuploe to The Lost Voice, nou
Kképdioe to PpaPeio KaAutepng Mikpou
Mnikoug oto PeatifdA Bevetiag 2016.

-

Paraguayan Martinessi, is a director and
screenwriter. He studied communication
and film at the London Film School. His
attempt at coming to terms with the
ensuing political chaos gave rise to his
short film The Lost Voice, which won
Best Short at the 2016 Venice IFF.

®IAMOIPA®IA / FILMOGRAPHY
2018 The Heiresses
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LYNEMEIEX / CONSEQUENCES / POSLEDICE

ZN\OBENIA, AYZTPIA / SLOVENIA, AUSTRIA, 2018, EFXPQMO / COLOR, DCP, 95',
ZN\OBENIKA / SLOVENIAN

Metd tov Euhobappid piag ouvopNAIKNG Tou, évag £pnBog kataAnyel oto avapopewtiplo. Mpoonabvag va
BpeL B¢on otnv Kopudn TG lepapxiag Twv Tpodipiwy, Ba det tnv napaBatiki Tou cUPNEPLPOPE va KAIHAKWVE-
TaL, 06nyoupevog Babutepa ato neplBplo, evew pila anatnAn aloBnon eAeuBepiag tov kdvel va adlagopel yia
T0 anotéAeopa twv Npd&ewv tou. Ot 0AEBpIeG ouvENEleg, wotdao, bev Ba apyhoouv va pavolv.

O Nrtépko Ztavte aglonolel v epnelpia tou oav SAoKAAOG 0 GLPPOVIOTIKA WpUpata avnAikwy, PAG yia
Tov (POPo TG evnAkiwong, okonelovtag EUpesa otnv eupuTePN oKIAYPAPNan tng oUyxpovng CAABIKNG Yu-
xo0UvBeang. Mio acuvnBiotn ouaia, wotdoo, Bpioketal otnv Suvapikn Twv xapaktpwy, ta laa Eeondopata
Kal ta eUkoAa kopitala, kaBwg GAa Toug oUYKAVOUY O Hid OUVIAPAKTIKA PEAETN ToU avbpikoU QUAOU, Nou
4pola g eixe kaipd va eppaviotel oto owvepd. 0.K.

After beating a girl his age, a teenager ends up in a juvenile detention center. As he tries to find his place
in the inmates’ hierarchy, his transgressive behavior culminates marginalizing him, while an illusive sense
of freedom makes him indifferent to the impact of his actions. The disastrous consequences, however, are
just around the corner. Darko Stante takes advantage of his experience as teacher in correctional institu-
tions for adults, talks about the fear of becoming an adult, indirectly aiming to show the modern Slavic
mentality. Moreover, the essence of the film is in the characters’” dynamics, the violent outbursts and the
easy girls, that compose a shocking study on the male sex, one we haven't seen in a while. Th.K.

YKHNOOEZXIA / DIRECTOR
Darko Stante

XENAPIO / SCREENWRITER
Darko Stante

OOTOMPA®IA / DOP

Rok Kajzer Nagode

MONTAZ / EDITOR

Sara Gjergek

HOOMOIOI / PRINCIPAL CAST
Matej Zemljic, Timon Sturbej, Gagper
Markun, RosanaHribar, Blaz Setnikar,
Lovro Zafred, Lea Cok

DARKO STANTE
O Ntdpko tavte
(Aoupnidva, XAoBevia)
KAVEL PETANTUXIAKG
otn oknvoBeoia otnv
Axadnpia O¢d-
Tpou, Padlopuvou,
Kivnpatoypdgou kat
TnAebpaong tng AoupnAlavag.

To €pyo Tou nephapBavel PiKpoU pAKOUG
Tawieg 6nwg to Intimacy kat to They.
To Consequences gival n NpwIn Tou
pey@Aou pnkoug tavia.

Darko Stante was born in Ljubljana,
Slovenia. He is currently pursuing a
master’s degree in film directing at the
Ljubljana Academy of Theatre, Radio,
Film and Television. His work includes the
shorts Intimacy and They. Consequences
is his debut feature.

®DIAMOIPA®IA / FILMOGRAPHY
2018 Consequences
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H®AIZTEIO / VOLCANO / VULKAN

OYKPANIA, FTEPMANIA. MONAKO / UKRAINE, GERMANY, MONAKO, 2018,
ErXPQMO / COLOR, DCP, 106', OYKPANIKA, AI'TAIKA / UKRAINIAN, ENGLISH

To agpnynpatiké viepnoUto tou Pépav Mnovtdptoouk eival pia 151oouykpactakn kwpwdia yia to oukpavikd
npORANpa, éva YAUKONIKpo apnynpa nou cuvOUAdeL To ooupedAopd Pe Tov ePIAATN evag Aaol nou WAxvel
Tnv nouxia tou. H oukpavikn evdoxwpa kat ot avBpwnof tng, napadopévol oty cwaotpEPela, npoonabolyv
va owoouv 6Tt €BvIKO ToUg exel anopieivel. 1davikdg napatnpntig oe dAa autd évag dieBviotng tov omnofo n
oténa teAikd Ba kataniel. O Mnovtdptoouk BAEneL oto Kpiotpo ataupodpdpit T natpidag tou éva neaiotelo
nou koxAAZel kat napabétel éva peatd oxoAlo yia Ty ékpuBln Katdotaon otnv NePLOXI, NAAIOIOVOVTAG TO HE
eKKeVIPIKG aevaplakd eupnpata Kai pia e§wnpaypatikn nAavoBeoia. H be eloaywyn g tawviag anoteAel to
nio akpiBo ékBepa otnv nivakoBnkn tou eetivou AleBvolg PeotiBdA Kivnpatoypagou tng Abrvag, ©.K.

Roman Bondarchuk’s fiction debut is an idiosyncratic comedy about the Ukrainian issue, a bittersweet
narrative that combines surrealism with the nightmare of a people that keeps looking for peace. Ukrainian
mainland and its people, surrendered to introversion, struggle to save whatever is left of their nation. An
internationalist, who will be swallowed by the steppe, is the ideal observer of all this. At this critical cross-
road for his country, Bondarchuk sees a volcano ready to erupt and delivers a meaningful comment on the
turbulent situation in the region, framing it with eccentric screenwriting ideas and surreal shots .Its intro is
the most valuable exhibit at this years AIFF. Th. K.

YKHNOOEZIA / DIRECTOR
Roman Bondarchuk

YENAPIO / SCREENWRITERS
Alla Tyutyunnik, Roman Bondarchuk,
Darya Averchenko

DOTOrPA®IA / DOP

Vadim llkov

MOYZIKH / MUSIC

Anton Baibakov

MONTAZ / EDITORS

Mykola Bazarkin, Heike Parplies
HOOMOIOI / PRINCIPAL CAST
Serhiy Stepansky, Viktor Zhdanov,
Khrystyna Deilyk

ROMAN
BONDARCHUK
Yevaploypapog/
oknvoBETNg/dieubu-
VING pwtoypagiag,
anéolitog tou MNave-
niotnpiou Oedtpou,
Kivnpatoypdgou kat
TnAedpaong Karpenko-Kary. Exet yupioel
HIKPOU UNKOUG, VIOKIAVTEP Kal BivieokAin
Kal éxet AdBel BpaBeia o€ oukpavikd Kat
S1ebvn peoTiBEA.

Writer/director/cinematographer/editor,
graduate of the Karpenko-Kary Theater,
Film and Television University. He has
made a number of shorts, documentaries
and music videos that have received
awards at Ukrainian and international
festivals.

®IAMOIPA®IA / FILMOGRAPHY
2018 Volcano
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NTAIAN / DIANE
HMA / USA, 2018, EFTXPQMO / COLOR, DCP, 95', ATTAIKA / ENGLISH

H Nraiav eivat pa peonAikn xipa nou kdBe pépa éxel atdxo va BonBa dooug €xouv avaykn: MPOoPEPEL pa-
YNt oe doteyoug, otéketal ato NAeupd PiAwy, npoonabel UnopoveTika va otnpi€el Tov Tofikopavn yio tng
napd ta ouvexn epnédia nou exeivog tng Bétel. Qotdoo nicw and tov eykapdlo aAtpoulopd TG, kpUBetal n
UNEKPUYN va avtipetwnioel eva koppdatt and to napeABov nou dev éxel nayel va v katatpUxel Enerta and
TO VIOKIHAVTEP «X{TOKOK/TPIPd», MOU ANOTEAEDE €va EEXWPLOTO KIVNHATOYPAPIKG OWPO Yia TOUG anaviaxou
oweiA, 0 noAunpdypwy Keve T{bouvg viepnoutdpel kal oto owvepd puBonAaciag, Slaléyovtag copd yia
npwraywviotpla v Mépt Két MG oto pdho piag duvapikng yuvaikag nou diekdikel T Altpwon péoa and
™ doukatnta. BpaBeia KaAutepng Tawiag, Puwtoypagpiag kat Zevapiou oto PeotifdA tng Tpdiunéka. N.E.

Diane is a middle-aged widow who spends her days helping those in need: she provides food for the home-
less, stands by her friends, patiently tries to support her addict son despite the obstacles he constantly
sets. However, behind her wholehearted altruism, there is a desire to cope with a part of the past that
hasn't stopped haunting her. After the documentary «Hitchcock / Truffaut», a special cinematic gift for
cinephiles, multitasker Kent Jones makes his fiction debut, wisely choosing Mary Kay Place for the part of
a dynamic woman who seeks redemption through offering. Best Film, Cinematography and Screenplay at
the Tribeca Film Festival. N.S.

YKHNOOEZIA / DIRECTOR
Kent Jones

ZENAPIO / SCREENWRITER
Kent Jones

OOTOrPA®IA / DOP

Wyatt Garfield

MOYZIKH / MUSIC

Jeremiah Bornfield

MONTAZ / EDITOR

Mike Selemon

HOOMOIOI / PRINCIPAL CAST
Mary Kay Place, Jake Lacy,
Estelle Parsons, Andrea Martin,
Deirdre O' Connell

KENT JONES

O Kevt T¢bouvg eivat
0EvVaploypapog Kat
TAKTKOG OUVEPYATNG
OE VIOKIQVTEP TOU

| ATEES
I YKopoele. (Letter
to Elia, Journey to
Italy). To npwro tou

HeyGAoU PAKOUG VIOKIAVTEP €lval To
Hitchcock / Truffaut. Ané to 2013 eivat
SieuBuvtig oto PeotiBa Néag Yopkng.

Kent Jones is a writer and film critic and
a frequent documentary collaborator
with Scorsese (Letter to Elia, Journey to
Italy). His first documentary is the 2015
film Hitchcock / Truffaut. Since 2013, he
serves as director of the New York Film
Festival.

®DIAMOIPA®IA / FILMOGRAPHY
2018 Diane
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KAPAIA AINO NEON / NEON HEART

AANIA / DENMARK, 2018, EFTXPQOMO / COLOR, DCP, 89', AANEZIKA / DANISH

H Adpa avadntd tnv tdxn g otn Plopnxavia nopvd. O dpéviepik oAokAnpwae npdypapa ane€dptnong
KaL NAéov éxel avaAdPel t gpovtida 0o veapwv pe XUvdpopo Down. Tnv {bia otypn o NikAag, o épnPog
abep@ég tou, npoonabel va kepdioel tov oefacpd atnv kowdtnta twv xoUAykav. Kabwg Bpaucpatikeg
pvApES eloPalouy oe éva napdv aBéPalo, Tpelg véol Naifouv KpUPTO He Tov PnapnoUia tng evnAikiowong,
YupeUovtag to nou Eekivd kat nou TEAELWVEL TO KUVAyL Tou NpoowrnikoU Toug puBou. O npwtogppavi{dpevog
Naoupitg PAévotevt-TiEvoev NPooPEPEL pia eEAIPETIKA Slauyn kal uvApa ouyKataBatiki patid ndvw ot pia
YevIA nou T{oYAape! Ta navta, nou nepippovel ta tapnoU kat de pofdrtatl va §odeutel, akdpa kat yia v no
npooKalpn £€ayn. XTnv Kopupn evog Nepipnpiou epacttexvikoy Kaot, n Biktdpia Képpev Yéve anodeikvUel
yiati ival pia and tg taxttepa avepxopeveg Eupwnaieg nBornotous. NLX.

Laura tries her luck in the porn industry. Frederik just got out of rehab and takes care of two young men
with Down syndrome. At the same time Niklas, his teen brother, tries to earn the respect of the hooligan
community. As their fragmented memories invade an uncertain present, the three young people play hide
and seek with the boogeyman of adulthood, struggling to find out where the pursuit for their personal
myth starts and where it ends. First-timer Laurits Flensted-Jensen delivers with incredible clarity and
understanding a film about a generation that gambles everything, scorns taboos and isn't afraid to let life
go to waste, even for the sake of the most ephemeral thrills. Leading a fantastic amateur cast, Victoria
Carmen Sonne proves why she is one of the most rapidly rising European actors. N.S.

YKHNOOEZIA / DIRECTOR
Laurits Flensted-Jensen
YENAPIO / SCREENWRITER
Laurits Flensted-Jensen
®OTOMPA®IA / DOP
Balthazar Hertel

MOYZIKH / MUSIC

Peter Peter

MONTAZ / EDITOR

Frederik Strunk

HOOMOIOI / PRINCIPAL CAST
Victoria Carmen Sonne, Niklas
Herskind, Noah Skovgaard Skands

LAURITS
FLENSTED-
JENSEN

Mpddtn tawia tou
33xpovou Adoupitg
DAévotevt-Tévoey,
nou ornoudaoe okn-
voBeaia vrokipavtép
otnv EBvikh ZxoAn Kivnpatoypdgou tng
Aaviag. Exel yuplogl TG PiKpoU pKoug
tawieg Snow kal Melon Rainbow, pe to
teAeutaio va éxel eniAeyel yia to SXSW.

Feature debut by Laurits Flensted-
Jensen, 33, who graduated as a
documentary director from the National
Film School of Denmark in 2013 and
directed the shorts Snow and Melon
Rainbow, the latter selected for SXSW
in Austin.

®IAMOIPA®IA / FILMOGRAPHY
2018 Neon Heart
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ENA BHMA MPIN T'INEIX Ar'10X / ONE STEP BEHIND THE SERAPHIM / UN
PAS IN URMA SERAFIMILOR

POYMANIA / ROMANIA, 2017, EFXPQMO / COLOR, DCP, 150', POYMANIKA / ROMANIAN

Metd tnv napépBaon twv yoviwv tou, o veapds Mkapnpied Ba nepdoel wg enthaxwv otnv Avatatn lepatikn
YxoAn. Me tnv €l0odd Tou oto (dpupa kat kévtpa oe 6oa Ba nepipeve kavelg and €vav TETolou TUNou opya-
VIopd, MPooyelWVETalL O€ £va pakiaBeAkd oupnav énou yia va avtanetéAdel Ba avaykaotel va uloBetnoel
e€loou GAieG peBAGOUG. LTUALOPIOPEVD, EYKPATEG, YEHATO AEMTOPEPELEG Kal Olyoupld BETEPAVOU, TO NHLAU-
ToBloypapikd NPpWTo AL Tou XAVTou GUHnUKVAveL oe 150 Aertd 6oa £noe o {610 atnv lepatiki oxoAn. Me
10 (kahobexoUpevo) Bpdoog va ouoTAVETaL oav £vag €ToIog SNHIoUPYOG HEaa and éva PIkpO €Mog yia T
SanAokn ota Bepéia Tou MAéov oefdapiou Beapiol otn Poupavia, pdAiov bev lval tuxaio nou o iblog o Kpi-
otiav Mouykiou enAR@BNKe TG nepintwong Tou kat avéAafe Ty napaywyn g endpevig tou tawiag. 0.K.

After his parents’ interference, young Gabriel is admitted to a seminary. Contrary to what someone would
expect from such an institute, he finds himself in a Machiavellian universe where, in order to survive, he
will be forced to adopt equally devious methods. Stylish, restrained, rich in detail and with the confidence
of a veteran, Sandu’s semi-autobiographical debut feature sums up in 150 minutes all his experience from
the seminary. Sandu has the (much appreciated) nerve to introduce himself as a mature director, with a
small epic about corruption in Romania’s most respectable institution. No wonder it has attracted Cristian
Mungiu's interest, who will be the producer of his next film. Th.K.

YKHNOOEZIA / DIRECTOR
Daniel Sandu

YENAPIO / SCREENWRITER
Daniel Sandu

OOTOMPA®IA / DOP

George Dascalescu

MONTAZ / EDITOR

Mircea Olteanu

HOOMOIOI / PRINCIPAL CAST
Stefan lancu, Vlad Ivanov, Toto
Dumitrescu, Cristian Bota, lulia
Alexandra Dinu

DANIEL SANDU
O NtavieA Xdvtou
(1977) eival oeva-
pLOYPAPOG Kal okn-
VOBETNG pikpoU Kat
peyéAou pnkoug tat-
VIV Kal TNAEONTIKLV
oelpwv. To One Step
Behind the Seraphim npoBAnBnke oto
®deotdA g TpavoiABaviag, kepdidovtag
10 Romanian Days Audience Award.

Born in 1977, Daniel Sandu graduated
the MEDIA University - Film school in
Bucharest. He is a screenwriter and
director of short films, feature films and
TV series. The film, One Step Behind
the Seraphim screened at Transilvania
IFF 2018, winning the Romanian Days
Audience Award.

®IAMOIPA®IA / FILMOGRAPHY
2017 One Step Behind the Seraphim
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ANAZXA EAEYOEPIAX / AND BREATHE NORMALLY / ANDID EBLILEGA

IZAANAIA, ZOYHAIA, BEATIO / ICELAND, SWEDEN, BELGIUM, 2018, EFTXPQMO / COLOR,
DCP, 95', ILAANAIKA, ATTAIKA / ICELANDIC, ENGLISH

Mia avinavtpn pntépa nou aywvietal okAnpd yia va ta BydAel népa, Bpiokel GouAeld wg eAeyktng dia-
Batnpiwv o agpodpdpio g loAavdiag. Katd tn didpkela kanotag Bapdlag, pia enfong avinavtpn pntépa
ané v Mouwéa-Mniodou enxelpel va taglbéwet napdvopa npog tov Kavadd. Ot (wég twv 600 yuvakwv
Slaotaupwvovtal anpdopeva kat Napd TG NOATIoUIKES SlaPopE Kat TG avri§odtnteg, o euaioBntog 6ecpdg
nou avantiooetal avapeod toug Ba anoteAéoel T pévn Toug eAnida anévavtl oe éva anpéowno Kat adiko
oUotnua. XuBapol yuvaikelol xapaktipes, avBpwmnid nou dev evdidel noté oe pehodpapatiopous, duo Bau-
pdoteg npwtaywviotpleg KL éva pealloTiké ovepd miotd otnv napddoon tou Kev AGouTS Kal Twv adeppv
Ntapvtév, ouvBétouv To oknvoBeTikd viepnouto g looAvt lykatdtip nou anéonace to Bpafeio ZknvoBeaiag
oto petvo PeotiBai tou Zavrave. K.O.

An unmarried mother who struggles to make ends meet finds a job as a passport controller at an airport
in Iceland. During a night shift, another unmarried mother from Guinea-Bissau tries to travel illegally to
Canada. The two women's lives intersect unexpectedly and despite the cultural differences and the ad-
versities, the tender bond that develops between them will become their only hope against a cruel and
unfair system. Solid female characters, humanity that avoids sentimentalism, two marvelous actresses
and a realistic cinema faithful to Ken Loach's and Dardenne Brothers' tradition, make up isold Uggadéttir's
directorial debut which won Best Direction at this year's Sundance Festival. K.Th.

IKHNOGEZIA / DIRECTOR
sold Uggadéttir

YENAPIO / SCREENWRITER
sold Uggadéttir

OQTOrPA®IA / DOP

lta Zbroniec-Zajt

MOYZIKH / MUSIC

Gisli Galdur

MONTAZ / EDITOR

Frédérigue Broos

HOOMOIOI / PRINCIPAL CAST
Kristin Péra Haraldsdéttir, Babetida
Sadjo, Patrik Nokkvi Pétursson

isoLD
UGGADOTTIR

H lykavtdup eivat
BpaBeupévn oknvoBé-
¢ and v loAavdia.
Ot pikpoU prkoug
™G éxouv NPoBANBel
0€ NoMG peatiBaA,
o6nw¢ autd tou Xavrave kat to Telluride
Film Festival. Ot diakpioelg Tng nepAap-
Bdvouv NoAanAég unoPn@LOTNTeS yia
1a Edda Awards tng loAavbiag kat 6Uo
BpaBeia yia pipol pnKoug.

Uggadéttir is an award-winning director
from Iceland. Her shorts have screened
at multiple festivals, including the Tellu-
ride Film Festival and the Sundance Film
Festival. Her accolades include multiple
nominations for the Icelandic Edda
Awards and two wins for best short.

®IAMOTPA®IA / FILMOGRAPHY
2018 And Breathe Normally

[\ DHAIAFONIZTIKO
NG (o] A COMPETITION

THUNDER ROAD
HMA / USA, 2018, EFXPQMO / COLOR, DCP, 92', EAAHNIKA / ENGLISH

Ennpeacpiévog and tov Bavato g pntépag tou, £vag veapdg aotuvopikdg aduvatel va BdAet téén oto xdog
Mo avakUmteL oTny NPOoWIKA Tou {wh. Me dxnpa To oapwtiké TaAéveo Tou dnptoupyou Tou, To «Thunder
Road» kottédet niow and tnv navavBpwnivn apotpaywdia piag {whg Tpoxodpopnpévng. Kevepikog npwag
-okénipa- évag exnpéownog g TEENG, n Unap&n tou onoiou KovTeUel va eKTPOXIAOTE! KaBg N epnioTooivn
Tou otig agfeg Tov odnyel o€ évav Slapkn aywva va Npd&el To 0waotd anévavtt oto Ypdppa tou vépou. To
«Thunder Road» 6ev eival pia aotuvopikn tavia nou BAénel dompo kat pavpo, avtiBeta. O Kdpvykg napa-
pel To adlanépaaoto ykpt nou okenddel T BoAwpévn AOYIKA TOU VEQPOU AOTUVOWIKOU Kal L apetnpia to
(e€atpetikd) Sikd Tou opGTTAO HIKpoU HRKoug GIAY, YpAgel oroudaioug Xapaktipeg, Toug oknvoBeTel e
akpiBela kat unoypagel tov avegdptnto BpiapBo g xpoviag, Unooxdpevog peyaAeio yia tnv ouvéxela. ©.K.

Affected by the death of his mother, a young policeman can't deal with the chaos that emerges in his personal
life. Thanks to its creator’s overwhelming talent, «Thunder Road» reaches behind the universal tragicomedy
of a predetermined life. The main character is purposely a law enforcement man and his existence is about
to derail as his faith in certain values leads him to a constant struggle to do the right thing against the letter
of the law. «Thunder Roads is not a crime film, where everything is black and white - quite the contrary.
Cummings observes the impenetrable grey that falls upon the young policeman's blurry reason and based
on his own (remarkable) same-titled short film creates great characters, which he renders with directing
precision, providing us with an extremely promising film, the independent triumph of the year. Th.K.

YKHNOOEZIA / DIRECTOR
Jim Cummings

YENAPIO / SCREENWRITER
Jim Cummings

®OQTOIPA®IA / DOP

Lowell A. Meyer

MOYZIKH / MUSIC

Jim and Danny, Bruce Springsteen
MONTAZ / EDITOR

Brian Vannucci

HOOMMOIOI / PRINCIPAL CAST
Kendal Farr, Jim Cummings, Nican
Robinson, Jocelyn DeBoer, Macon
Blair, Bill Wise, Jordan Fox, Chelsea
Edmundson

JIM CUMMINGS
O Tqp Kapwvykg eivat
€vag EYKATETTNPEVOG
010 Nog AvtleAec
. 0evaploypapog, okn-

| . If‘ voBétng, napaywyog
f\ kat nBonotdc. To
Filmmaker Magazine
TOV oUpNEPIEAaPE 0To aPlEpwUd Tou pe
1a 25 Néa Mpdowna tou Ave€aptntou
Ywepd tou 2012. H pikpoU pikoug tavia
tou Thunder Road képbioe To Meydo
Bpapeio tng Enttponng oto Sundance to
2016 evw TO OHWVULO PEYAAOU PNKoUg
képbloe To Meyaho BpaBeio tng Entpo-
nAg oto SXSW to 2018.

Jim Cummings is an LA. based writer/di-
rector/producer/actor. He made Filmmaker
Magazine's 25 New Faces of Independent
Film in 2012. The short film Thunder Road
won the Grand Jury Prize at the Sundance
Film Festival in 2016 while Thunder Road
won the Grand Jury Prize at SXSW in 2018.

®IAMOIPA®IA / FILMOGRAPHY
2018 Thunder Road 2010 No Floodwall Here
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OAHIOx KAAOKAIPINHZ EMIBIQXHX / SUMMER SURVIVORS

NIOOYANIA / LITHUANIA, 2018, EFTXPQMO / COLOR, DCP, 91', AIOOYANIKA /
LITHUANIAN

H veapn wuxoAdyog Ivipe nidvel SouAeld oe Yuxiatpiki kAvikh. Z0viopa tng avatiBetat pia diakopdn, otnvy
onoia kaAeftal pad{ pe pia voookdpa va cuvodedoouv dUo voonieudpevous. Ta anpdonta wotdoo dev ap-
youv va epgpaviotolv atn dladpopn, kabwg ta oteyava peta&y Twv ouvodolndpwv apxidouv va unoxwpoulv
He Tov kaBéva va nAnoladel éva Prpa no Koved ota Tpadpatd Tou. LTy Npwtn TG Hey&Aou PNKOUG OKnvo-
Betikn anodnetpa, n Mapia KaBtapdarle Eekiva pe agetnpia to road movie yia va PJIANCEL anAd kat eupnpatiké
Yl TV PUXIKN V8o, To Tpadpia Kat T SIakpITKA OXeTkGTNTa nou Siénel T oxéon LatpoU Kat aoBevh. Lty
nopeia autoU tou acuvnBiotou road trip, n 27xpovn AiBouavi oknvoBETiG xtidel pe afloBadpaotn enipéleia
TOUG NPWEG TG, 0dnywvtag toug, e nuEida to Aentd xioUpop, npog v KateuBuvon nou edpdlovtat ol
nikpég aAnBeleg tg wng. NLXE.

Young psychologist Indre starts working in a psychiatric clinic. Soon she is assigned to take two patients
to a seaside psychiatric unit. However, unexpected events occur, as the borders among the companions
start collapsing and they find themselves getting closer to their wounds. Marija Kavtaradze's first feature
film is a road-movie which tackles in a straightforward and imaginative manner issues concerning mental
illness, trauma and the doctor-patient relativity. As this unconventional road-trip unfolds, the 27-year-old
Lithuanian director builds her characters meticulously, leading them to the bitter truths of life with a touch
of subtle humour. N.S.

YKHNOOEZIA / DIRECTOR
Marija Kavtaradze

YENAPIO / SCREENWRITER
Marija Kavtaradze
DOTOIPA®IA / DOP
Laurynas Bareisa

MOYZIKH / MUSIC

Domas Strupinskas

MONTAZ / EDITOR

Domas Petronis

HOOMOIOI / PRINCIPAL CAST
Indre Patkauskaite, Sarunas
Zenkevicius, Gelmine Glemzaite,
Paulius Markevicius

MARIJA
KAVTARADZE
YKNVOBETIC Kal oeva-
ploypdpog, andégol-
T0¢ TG AlBouavikng
Akabnpiag Mouokng
Kkat Ogdrpou. H
HikpoU pnkoug tawia
¢ I'm Twenty Something képbioe o
2015 10 €nabAo KAAUTEPNG POLTNTIKAG
tawiag ota Bpaeia tng AiBouaviknig
Akabnpiag tou Kivnpatoypagou. Osw-
peftat pa and TG Mo UNOoXOHEVES VEEG
Snploupyous atn AilBouavia.

Director and scriptwriter, graduate of
the Lithuanian Academy of Music and
Theatre, Film Directing studies. Her short
I'm Twenty Something won best student
film at Lithuanian Film Academy Awards
2015. She is considered to be one of the
most talented upcoming filmmakers in
Lithuania.

®IAMOIPA®IA / FILMOGRAPHY
2018 Summer Survivors

www.fischerbeer.gr

AnoAavote uneuBuva
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KPITIKH ENITPOIMH AIEONQN NTOKIMANTEP / INTERNATIONAL DOCUMENTARIES JURY

MENEAAOX
KAPAMAITIQAHXZ
YknvoBEtng, oevaploypdpog
[Mpbedpog tng enttponiic

Ze1 otnv ABrva Kal KAvel tal-
VIEG e MpwTaywVIoTEG avTl-
npweg. Ot Tawvieg Tou éxouv
BpaBeutel HiebVd 6nwg

10 ROM 1989, T0 Black
Out (p.s. Red Out) kat to
JA.CE. - Just Another
Confused Elephant, (TIFF).
Ta video art Tou éxouv
exteBel oto EMXT.

MENELAOS
KARAMAGHIOLIS
Director, screenwriter
President of the Jury

Lives in Athens. His
cinema, starring
anti-heroes, abolishes
boundaries and
stereotypes. He has
received several
international awards for
his films ( ROM 1989,
Black Out (p.s. Red Out),
and J.A.C.E. - Just Another
Confused Elephant, (TIFF).
His video art has been
shown at the National
Museum of Modern Art
and at Biennale di Venezia.

EYAITEAIA
KPANIQTH

JKnvoBETic

lewnBnke otnv EAAGSa.
To 2014 anogoftnoe otn
OX0AN Kivnpatoypagou Le
Fresnoy. To Kivnpatoypagl-
K6 vepnouto tng Exotica,
Erotica, etc. npoPAnBnke
10 2015 ato Pdpoup TG
MnepAwvdAe kat n bev-
Tepn tawia tng Obscuro
Barroco npoPAnBnke to
2018 otn lNavépapa tou
{dlou peotBaA.

EVANGELIA
KRANIOTI

Director

Born in Greece. In 2014
she graduated in film at Le
Fresnoy. Her feature film
debut Exotica, Erotica,
etc. screened in the 2015
Berlinale Forum and her
second film Obscuro
Barroco in the 2018
Berlinale Panorama.

ZIMPAN XANX
Kpitikég kivnpatoypdgpou
H Xiupav Xavg ypapel yia
noArtiotikd Bépata Kat
elval KpITkGG Kivnpatoypd-
@ou otnv epnpepida The
Observer. ApBpa tng éxouv
Snpooteutel oe dlapopa
pEoa énwg BuzzFeed,
Cinema Scope, The
Guardian, Interview, Little
White Lies, Mubi, Sight &
Sound kat Variety.

SIMRAN HANS

Flm critic

Simran Hans is a culture
writer and film critic for
The Observer. Her work
has been published in
BuzzFeed, Cinema Scope,
The Guardian, Interview,
Little White Lies, Mubi,
Sight & Sound and Variety
among others.

ANTIE EMAN
KaAAitéxvig

EnpeAntpla EKaoTKAOV/
KIVNHATOYPAPIKWY MPo-
YPaUHATWY, oUYYPapEQG.
Zel Kal epyadetal oto
BepoAivo. Exel ouppeTdoxel
0€ KAATEXVIKA MPOTEEKT
yla to peotPdA BepoAivou
KaBuwg o€ oelpd exddoEWV.
(What Do You Call This
Thing I Am Missing? Forum
Expanded 2015) peta&l
MWV,

ANTJE EHMANN
Artist

Curator, author. Based in
Belin. She has participated
in artistic projects for the
Berlin festival as well as in
a series of publications
(What Do You Call This
Thing | Am Missing? Forum
Expanded 2015) among
others.

FKIOYPTZAN
KEATEK

JKnvoBétng

levwnpévog otn Zpdpvn o
1973, onoli6ace Kivnpato-
YPApo otn ZxoAn KaAwv
Texvav tou DOKUZ EYLUL.
H pikpoU prkoug tawia tou
10 Overtime eniAéxBnke o
S1épopa PeotiBéA dnwg to
Visions Du Réel kat to DOK
Leipzig, evtd n peoaiou
pnkoug tou tawia Colony
npoBANBnke oto PeotiBaA
FIDMarseille. To Meteors
efval n npwn tou peyéAou
LAKOUG Tawvia.

GURCAN KELTEK
Director

Born in Izmir in 1973,
studies film at DEU Fine
Arts. His short, Overtime
is selected at several
festivals including Visions
Du Réel and DOK Leipzig,
while his medium-length
Colony screened at
FIDMarseille. Meteors is
his first feature film.

AIEONEX AIATONIZTIKO [\ R o] 7 NI E

RLLNE 3 R RV A (9] M INTERNATIONAL COMPETITION

AIEONEX AIATQONIZTIKO NTOKIMANTEP /
STRANGER THAN FICTION INTERNATIONAL COMPETITION

STUDIO 54

MATANGI / MAYA / M.L.A.

OAA T1A MOYAHMA / THE PRICE OF EVERYTHING
MIA TYNAIKA AIXMAAQTH / A WOMAN CAPTURED
KPIX, O EABETOZ / CHRIS THE SWISS

TO NHZI TQN NMEINAXMENQN MNMNEYMATQN / ISLAND OF THE
HUNGRY GHOSTS

H IXEAIA / THE RAFT
MMIXMIMI 1917 / BISBEE 17
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STUDIO 54

HMA / USA, 2018, EFXPQMO / COLOR, DCP, 98', ATTAIKA / ENGLISH

Meooupdvnae otn BaciAeia g viioko, oto Kpeogvto tou '70s nboviopoU, OTIG £MOXEG Mou éva PEPoG apkoUaoe
yla va evawoet dlovuolakd GAEG TIG PUAEG TNG peyaloUnoAng, avelalpétwg Xpwpatog, TaEng kal oe€ouaAikol
npoodloplopoy. Xtnv niota Tou X6peyay, AEPTapav Kat NAPEKTPANNKAY HEPIKEG and TIG Mo NXNPEG Slaonpd-
NTeg Tou 2000 aidva. Kat n petewpikin nopela tou onpadedtnke and avapiBnteg kataxpnoelg, okavoaAa,
(PUAGKIOELS Kal apaptwAES 1oTopieg yia ta 6oa cuvéBavav otig nio abBéates ywviég Tou. Ma npwtn gpopd apd-
ToU ol NépTeG Tou appayiotnkav dia navtdg, 0 ouvISIOKTATNG Tou Studio 54 ondel T ownh Tou Kat dinyeftat
pe enwduvn elikpivela 6oa ouvéBnoav atig nio EEPPEVeS VEOUOPKEQKES VUXTEG, ouvodEia MOAUTIWY OMTKWOV
VIOKOUPEVTWV Kal MAPNOAAWY JapTupIeOV MOU PETATPENOULY TO ANOAQUOTIKG QUTO VIOKIUAVTED OTNV OPIOTIKN,
auBevtikn katdBeon yia 6Aa 6oa be PdBapie noté yia to BpuAikdtepo kAapn tng non kouAtoupag. AK.

Its heyday was during the disco era, when the hedonism of the '70s was at its peak and a place was all it took
to bring together in a Dionysian way all the big-city races, regardless of color, class and sexual orientation.
Some of the biggest celebrities of the 20th century danced, flirted and misbehaved on its dance floor. And its
meteoric course was marked by substance abuse, scandals, imprisonments and sinful stories about everything
that happened in its obscure corners. For the first time after Studio 54's doors closed for good, the co-owner
breaks his silence and narrates, with painful sincerity, what happened during those frenzied New York nights,
with the help of valuable visual material and several narrations, tumning this delightful documentary into the
definite, original account of everything we never knew about the most legendary club of pop culture. L.K.

YKHNOOEZIA / DIRECTOR
Matt Tyrnauer

OOQTOrPA®IA / DOP

Tom Hurwitz

MOYZIKH / MUSIC

Lorne Balfe

MONTAZ / EDITORS

Andrea Lewis, Morgan Hanner, Jason
Hardwick

EM®ANIZONTAI / FEATURING
Steve Rubell, lan Schrager

MATT
TYRNAUER
O Mar Tipvéouep

voBEtng, napaywydg
Kat BpaBeupévog

i I Snpoaloypdeog.
i To vioKipavtép tou
Valentino: The Last Emperor éxave npe-
iEpa oto Peotifal Bevetiag kat fAitav otn
Alota enihoyng yia ta Ookap. ApBpa tou
éxouv dnpooteutel ato GQ, toug New York
Times kat to Vanity Fair.

Matt Tyrmauer is a writer, director, pro-
ducer, and award-winning journalist. His
documentary Valentino: The Last Emperor
premiered at the Venice Film Festival and
was short-listed for an Academy Award.
Tymauer's articles appeared in GQ, The
New York Times and Vanity Fair, where he
is now a contributing editor.

®IAMOTPA®IA / FILMOGRAPHY
2018 Studio 54 2017 Scotty and the
Secret History of Hollywood 2016 Citizen
Jane: Battle for the City 2008 Valentino:
The Last Emperor

elval ouyypagéag, okn-
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MATANGI / MAYA / M.L.A.

HMA, HN. BAZINEIO, Pl AANKA / USA, UK, SRI LANKA, 2018, EFTXPQQMO / COLOR, DCP,
95', ATTAIKA, TAMIA / ENGLISH, TAMIL

Zexivnoe w¢g Matdvyki, k6pn Tou 16puth TG évonAng avtiotaong twv TapiA otnv Zpt Advka Kal PEToVopAcTnke
oe Mayia 6tav n okoyéveld Tng katépuye oto Aovdivo efattiag tou apatnpol eppuAiou NoAépiou nou Eonaoe
otnv natpida toug. TEAKE, éyve didonpin wg MUILA. cuvBEtovtag pila Poudikn tautétnta nou ouvdUade otoxela
an’ dAoug Toug evdidpecoug otabuoug TG {wng TG O€ £va eKpNKTIKG KpApa fxwy, otixwy kat puBpwv. duay-
Li€vo and avékboTo OMTIKOAKOUOTIKS UAIKG, TO 0Moio KAAUMTEL pia pakpd nepiodo 22 1wy, TO VIOKIUAVIEP ToU
YtiBev AdBpwvtl anopelyel T nayida tg ayloypagiag kal NpooeEPEL Pia anokaAUNTIKA patid o€ yeyovdta nou
ouypatoav v {wn kal Ty kaptépa g MUILA, kataypdgoviag Aapnpeg otiypEG aAAG Kal avTIPACELS HIag KaA-
Aéxvibag n onofa and petavdotpla otnv AyyAia dyyiEe, péoa oe Alya xpdvia, Tnv naykdopia katagiwon. K.0.

She started off as Matangi, the daughter of the founder of the Tamil armed resistance in Sri Lanka, and
changed her name to Maya after her mother fled to England due to the bloody civil war that broke out
in their country. Eventually, she became famous as M.IA, creating a musical identity that fused aspects
from all of her life’s turning points into an explosive mixture of sounds, lyrics and rhythms. Made out of
unpublished audiovisual material covering a 22-year period, Loveridge’s documentary does not fall into
the trap of idealization and offers a revealing look into the events that defined MIA’s life and career,
documenting not only the glorious moments but also the contradictions of an artist who started off as an
immigrant to England and became universally recognized in just a few years’ time. K.TH.

YKHNOOEZIA / DIRECTOR
Stephen Loveridge
OOQTOMPA®IA / DOP
Graham Boonzaaier, Catherine
Goldschmidt, Matt Wainwright
MOYZIKH / MUSIC

Dhani Harrison, Paul Hicks
MONTAZ / EDITORS
Marina Katz, Gabriel Rhodes
EM®ANIZONTAI / FEATURING
Maya Arulpragasam

,f STEPHEN

- LOVERIDGE

O ZtiBev NoBpitl
eival digital artist
Kal oknvoBétng

and to Aovéivo. To
MATANGI/MAYA/
M.LA. givat To npwto
TOU VIOKIJaVTEP HEYEAOU PAKOUG.

Stephen Loveridge is a digital artist
and filmmaker from London. MATANGI/
MAYA/M.IA. is his debut feature-length
documentary.

®IAMOIPA®IA / FILMOGRAPHY
2018 Matangi/Maya/M.I.A.
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OAATIA NMOYAHMA / THE PRICE OF EVERYTHING

HMA / USA, 2018, EFXPQMO / COLOR, DCP, 98', ATTAIKA / ENGLISH

Aexatéaoepa xpoévia apaétou éprace va Slexdikel Ookap pe o noAuBpafeupiévo «My Architect», o NaBavieA
Kav entotpepel BplapPeutiké otov Topéa Tou viokipaviép. H kavolpyla tou tawia eival éva npaypatika ano-
KCQAUMTIKO XpovIké Twv adloTaktwy napacknviwy tg aUyxpovng TEXVNG Kat Twv NoAudpIBHwY Kalpookdnwv
MoU €X0UV HETATPEWEL TOV KOO0 autd o€ éva oTuyvd Xpnpatiotnplo. Avakpivovtag KAATEXVES, YKAAEPIOTES,
EMPEANTEG ekDEOEWY, GUMEKTEG Kal KPITIkoUg, He TIG MAEov Kaipleg kat dBoAeg epwtnoelg (Hholv petall
dMwv ol T¢ep Kouvg, Tképapvt Pixtep, Adpt TMouvg), o Kav €l0BdMel pe v kdpepd tou ota aduta tou
HOVTEPVOU KAMITEXVIKOU OKNVIKOU KAl OUVTAGOEL €va EIpwVIKG Kal Akpwg dlapwtotikd oxdAio ndvw oty
epnopeupiatonoinon aMd kat t Babutepn ousia TG TéxvNg, ekeivn nou ouviBwg dlapelyel o€ GO0UG L1OXU-
piovrat 6t Ty Katéxouv kal tv daxelpicovral AK.

14 years after the Oscar nomination for his multi-award winning «My Architect», Nathaniel Khan returns
triumphantly in the documentary field. His new film is a truly revealing chronicle of the unscrupulous back-
stage of modern art and the numerous opportunists who have turned the art world into a brutal stock
market. By asking artists, gallerists, curators, collectors and critics the most crucial and uncomfortable
questions (@mong the interviewees are Jeff Coons, Gerhard Richter and Larry Poons), Kahn invades with
his camera the sanctuary of the modern art scene, making a sarcastic and enlightening comment on
the commercialization and the deepest essence of art, which often eludes those who claim to know and
manage it. L.K.

YKHNOOEZIA / DIRECTOR
Nathaniel Kahn

OQTOrPA®IA / DOP

Robert Richman

MOYZIKH / MUSIC

Jeff Beal

MONTAZ / EDITORS

Sabine Krayenbiihl, Brad Fuller, Phillip
Schopper

EM®ANIZONTAI / FEATURING
Amy Cappellazzo, Jeff Koons, Stefan
Edlis, Margaret Lee, Larry Poons,
Njideka Akunyili Crosby

NATHANIEL
KAHN

To vtokipavtép tou
BpaBeupévou 56xpo-
vou NaBdvieA Kay,
My Architect, éva
NOPTPETO TOU NAtépa
Tou, Aouig Kay, fitav
unoyneto yia Ookap, Film Independed
Spirit kat Emmy. Ot pikpoU prikoug Taivieg
Tou neptAapBdvouy v unoynela yia
Emmy kat Ookap tawia Two Hands.

Award winner Nathaniel Kahn's docu-
mentary My Architect, a portrait of his
father, Louis |. Kahn, was nominated for
an Academy Award, two Film Independ-
ent Spirit Awards, and an Emmy. His
short films include the Emmy- and Acad-
emy Award-nominated Two Hands.

®IAMOTPA®IA / FILMOGRAPHY
2018 The Price of Everything 2003 My
Architect
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MIA F'YNAIKA AIXMAAQTH / A WOMAN CAPTURED / EGY NO
FOGSAGBAN

OYI'TAPIA / HUNGARY, 2017, EFTXPQMO / COLOR, DCP, 89', OYITPIKA / HUNGARIAN

H 52xpovn Mapis eivat pia odyxpovn okAdBa nou eni pia dexaetia epyadetal apodi wg unnpetpla pilag ot-
Koyévelag otnv Ouyyapia. Ot eKHETAMEUTEG TNG TAG €XOUV KAEWEL TNV TAUTOTNTA, TV Taifouv anoddyla, Tg
aokoUv CWHATIKA Kal WuxoAoyikn Bia, eved Gev TG Npoo@Epouy kav eva kavovikd kpeBdut yia unvo. Mévo
TWpa, EvVANiov TG kapepag, apxicel dlotaktika va Bpiokel to Bappog va diekdiknoet and v apxi t {wh kat
v eAeuBepia g H vrokipavtepiota Mnepvavtét Touda-Pltep yivetal paptupag pag anioteutng lotopiag
EKPETAANEUONG, ENaVaSIATUNWVOVTAG EPPATIKA To {ATNpa NBIKAG TOU KIVNPATOYpagLoth anévavtl ato Bépa
Tou. Tnv {61a oTypn, To 0OKAPIOTIKG VIOKOULIEVTO TNG ENIXEINEL VA TOVIOEL OTL TO PAVAHEVO TNG OUYXPOVNG
Souleiag dev anoteAel avaykaotika npéPAnpa pévo tou Agydpevou «Tpitou Kdapour, aAAa pnopei va ugpi-
otatal aképa Kat otnv kapdid g Eupconng. NLE

52-year-old Marish is a modern-day slave who has been serving a family for ten years, unpaid. Her ID card
was stolen by her oppressors, she feeds on leftovers, she is physically and psychologically abused and she
doesn't even have a bed to sleep in. It's only now, before the camera, that she reluctantly starts plucking up
the courage to get her life and her freedom back again. Documentary director Bernadett Tuza-Ritter follows
an incredible story of exploitation, emphatically restating the issue of the filmmaker’s morality in connection
with his subject. At the same time, her shocking document tries to highlight the fact that the phenomenon
of modern-day slavery isn't just a «Third World» problem, but it actually exists in the heart of Europe. N.S.

SN RNV (@ i [o]| INTERNATIONAL COMPETITION

YKHNOOEZXIA / DIRECTOR
Bernadett Tuza-Ritter

YENAPIO / SCREENWRITERS
Nadas Balint, Zoltan Moll, Bernadett
Tuza-Ritter

OOTOMPA®IA / DOP
Bernadett Tuza-Ritter

MOYZIKH / MUSIC

Csaba Kalotas

MONTAZ / EDITOR

Bernadett Tuza-Ritter

BERNADETT
TUZA-RITTER
Ouyyapéla ave€ap-
NN OKNVOBETIC.
Ynoudace oKknvo-
Beofa kat povtag
oto lNavenothpio
Bedtpou kal KaAdv
Texvaov otn Boudanéotn. Tnv evolapépel
va nelpapaticetat Pe v Kivnpatoypa-
PN YAwooa kabwg Kal ta 6pla petagy
puBonAaotiag kat VIoKIaveép.

Hungarian independent filmmaker
specializing in creative documentaries
and fiction. She studied directing and
editing at the University of Theatre and
Film Arts Budapest. She is interested in
experimenting with film language, push-
ing the boundaries between fiction and
documentary.

®DIAMOIPA®IA / FILMOGRAPHY
2017 A Woman Captured
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KPIZ, O EABETOZX / CHRIS THE SWISS

EABETIA, FTEPMANIA, KPOATIA, ®INAANAIA / SWITZERLAND, GERMANY, CROATIA,
FINLAND, 2018, EFXPQMO & AXZIMPOMAYPO / COLOR AND B&W, DCP, 90', TEPMANIKA
EABETIAZ, ATTAIKA, IZMANIKA / SWISS GERMAN, ENGLISH, SPANISH

Kpoartia, lavoudptog 1992. Evw paivetat o eppUiiog otn lMouykooAaBia, o Kpig, évag 27xpovog EABET6G noAe-
HIKGG avanokprtig, Pploketat vexpds und adleukpivioteg ouvBikeg, popwvtag otoAn pioBogdpou. H 10xpovn
KdppeA ouykAovicetal and tov xapé Tou ayannpévou te adéppou. Tpiévta xpdvia pETd, anogaoidel va axko-
AoubnoeL, wg Gnploupyde Mia, To patwpévo povond tou Kpig, o pia npoondéBela va pi€el pwg ota Juotikd
€KefvoU KalL TG OIKOYEVELAG TOUG. EKKvEVTAg and To SIaKEKPILIEVO onoubaatiké T (I Hie Titho «Chrigix, n Kég-
HEA pag ouotrvetal ouvduddovtag aglonpdoexta animation Ki peuvntikd VIokipaveép, o éva Babid npoownikd
0donopikd AUTpwong pe kateUBuvon Ta Tpadpata Kal T EpWINUATKA nou onpadeyav v naidiki g nAkic.
Yuppetoxn otnv ERGopdda Kprtikng twv Kawav, NLE.

Croatia, January 1992. As the civil war in Yugoslavia rages, Chris, a 27-year-old Swiss war correspondent,
is found dead under unknown circumstances, wearing a mercenary uniform. 10-year-old Kofmel is shocked
by the loss of her favorite cousin. 30 years later, she decides to follow, as a film director now, Chris’ bloody
path, trying to shed light on him and his family’s secrets. Based on her acclaimed diploma film «Chrigi»,
Kofmel introduces herself with a remarkable combination of animation and investigative documentary, in
a deeply personal travelogue of redemption towards the wounds and questions that marked her childhood.
The film participated at 2018 Cannes Critics’ Week section. N.S.

YKHNOOEZIA / DIRECTOR
Anja Kofmel

YENAPIO / SCREENWRITER
Anja Kofmel

DQTOIPA®IA / DOP

Simon Guy Fassler, Animation: Simon
Eltz (Head of Animation)
MOYZIKH / MUSIC

Marcel Vaid

MONTAZ / EDITOR

Stefan Kalin

EM®ANIZONTAI / FEATURING
Chris Wiirtenberg, Michael
Wiirtenberg, Megan Gay, Joel
Basman, Veronika Schwab, Heidi
Rinke, Julio César Alonso

ANJA KOFMEL

H yewnpévn otnv
EABetia Avia Kdpper
éxave pabnpata oto
Maveniothpito Texvav
g Zupixng Kat
onoudace animation
otn XxoAn Téxvng
Kkat 2xediou tng Aouképvng. To eupéwg
avayvwpLopEVo onoudaotiké GIAY TG
Chrigi katamavétav pe to 1o B¢pa nou
éxel to Chris the Swiss.

Swiss-born Kofmel took courses at the
Zurich University of the Arts and studied
animation at the Lucerne School of

Art and Design. In 2008, she received
her diploma in visual design. Her highly
acclaimed diploma film Chrigi addressed
the same topic as Chris the Swiss.

®IAMOIPA®IA / FILMOGRAPHY
2018 Chris the Swiss

AIEONEZXZ AIAMQONIZTIKO |\ e YA E

SLLAN AR AR (@ (o] INTERNATIONAL COMPETI

TO NHXI TON NMEINAZMENQN NMNEYMATQN / ISLAND OF THE HUNGRY
GHOSTS

FTEPMANIA, HN. BAZIAEIO, AYZTPAAIA / GERMANY, UK, AUSTRALIA, 2018, EFXPQMO / COLOR,
DCP, 94', ATTAIKA, TAANIKA, ®APZI, MANTAPINIKA / ENGLISH, FRENCH, FARSI, MANDARIN

KéBe xpdvo, oto Nnaf twv Xplotouyéwwy, eBeAovieg BonBolv ekatoppipla kaPoupla va petavacteloouy
Slaoxiovtdg to. Xto {610 vnai, n auctpahiavi kuBépvnon dlatnpel eva upiotng acpaieiag kévipo kpdtnong
otolBaypévoug e’ adplotov artolpevoug actAou. Afya XIMGPETpa nio népa, ot vIdniol k&vouv onoveeg mpog
v 6owv éxaoav T {wn Toug ekel, dixwg va AddBouv kavovikn tagn. H alappoiokiwtn kapepa g Mnpé-
VT, nepimAaviétat oe évav téno dloundotaro, 6rou N avaAynoia kat n o6Uvn GUVUNAPXOWY He Tov aeBacpd
otnv eAeuBepia kat ™ {wn. Pwridovtag o ofUwpo g avBpwnivng Napéacng, mou €xel KATAOTNOEL TO
vnol puoikd népaopa kat adié€odo tautdxpova, To BpaPeupiévo otnv Tpdiunéka vokipaviép avdyetal og
unodetypa Aupikng petagopdg. N.E.

Every year, volunteers on Christmas Island help millions of crabs to cross it and migrate. On the same
island, the australian government keeps a high-security detention center in which asylum seekers are piled
up indefinitely. A few kilometers away, the locals are having libations to all those who lost their lives there,
without being properly buried. Brady's camera wanders in a land full of contradictions, where cruelty and
pain coexist with respect to freedom and life. Sheding a light on the oxymoron of human intervention,
which has turned the island into both a natural passage and a dead-end at the same time, the (awarded in
Tribeca) documentary becomes a model for lyrical metaphor without being short on information. N.S.

TION

YKHNOOEZIA / DIRECTOR
Gabrielle Brady

YENAPIO / SCREENWRITER
Gabrielle Brady

®OQTOIPA®IA / DOP

Michael Latham

MOYZIKH / MUSIC

Aaron Cupples

MONTAZ / EDITORS
Katharina Fiedler, lara Rodriguez
Vilardebo

EM®ANIZONTAI / FEATURING
Poh Lin Lee

GABRIELLE
BRADY

H Auotpain Mnpéwvtt
onoudace oto Cuban
international Film
School (EICTV). Ta
Teheutaia 6éka xpo-
via et vopadikd o€
KoUBa, Iv6ovnaia, AuotpaAia kat Eupdonn.
H pikpoU pnkoug tng The Island ennéxBn-
KE yla TN oelpd viokipaviép tou Guardian.

Australian Brady studied at the Cuban
international Film School (EICTV). For the
past ten years, she has lived nomadically
in Cuba, Mongolia, Indonesia, Australia
and Europe. Her short The Island was
commissioned as part of the Guardian
documentary series.

®IAMOIPA®IA / FILMOGRAPHY
2018 Island of the Hungry Ghosts
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H XXEAIA / THE RAFT / FLOTTEN

ZOYHAIA, AANIA, HNMA, TEPMANIA / SWEDEN, DENMARK, USA, GERMANY, 2018,
ErXPQMO / COLOR, DCP, 97', ATTAIKA, IZNANIKA, IAMQNIKA, TAAAIKA, TEPMANIKA,
2OYHAIKA / ENGLISH, SPANISH, JAPANESE, FRENCH, GERMAN, SWEDISH

To 1973, €€l yuvalkeg kat névte dvopeg odAnapav pe pia oxedia yia va diaoxioouv tov Athavtiké. Avdpecd
ToUG 0 Mefikavog AvBpwnoAdyog, Zavtidyo Xevopes, epnveuotng evég Talolol nou BEANCE va peAethoel Ty
avBpwnivn eniBeTikdTnNTa og ouvaptnon e Ty oefoualikdtnta. To nefpapa kataypdgetal ENoTapiéva o QI
Kat NpepoAdylo, atnv Npd&n dpwg ta v NAw yeyovota éxouv anpdBAENTES ENMIMOELS. Ixeddv TE00EPELG dexa-
etfeg petd to tagibtL nou o Tunog tng enoxng YAapupd Baptioe «oxedia Tou 0e€», 0 Mdapkoug Aivtev avatpéxel
010 NAOUOI0 apXelakd UAKG ToU XeVOBEG, MPOOKAAWVTAG TOUG OULHIETEXOVTES O€ [ia moth pénAika tng oxediag,
To anotéAeopia eival éva ouvapnaatiké VIoKipavtép nou kabwg egeAiooetal aav Bpitep undyelwv eviaoewy, bev
navel va otoxddetat pe kabapdtnta ndvw ota 6pia g eNOTAUNG Kat v nBikn tou napatnpnti. NLE.

In 1973, six women and five men sail on a raft across the Atlantic. In a experiment initiated by the Mexican
anthropologist Santiago Genovés, the group sets out to explore the human aggression in relation with the
dynamics of sexual attraction. The experiment is filmed and documented in a journal, but the incidents on
board are bound to be unexpected. Aimost four decades after the journey that the Press had named the
"sex raft', Marcus Lindeen refers to Genovés' rich archival material, inviting the participators to a replica
of the raft. The result is an exciting documentary that, while turning into a thriller of subtle tension, clearly
contemplates the limits of science and the observer's morality. N.S.

YKHNOOEZIA / DIRECTOR
Marcus Lindeen

XENAPIO / SCREENWRITER
Marcus Lindeen

®OQTOrMPA®IA / DOP

Mans Mansson

MOYZIKH / MUSIC

Hans Appleqvist

MONTAZ / EDITORS

Alexandra Strauss, Dominika
Daubenbiichel

EMO®ANIZONTAI / FEATURING
Fé Seymour, Maria Bjornstam,
Servane Zanotti, Eisuke Yamaki, Mary
Gidley, Edna Reves, Rachida Liévre,
Daniel Gimenez Cacho

MARCUS
LINDEEN

0 Mdpkoug Aivtev
elvat KaAAtéxvng,
ouyypagéag kat okn-
voB£tng. Xnoudaoe
oknvoBeoia otnv
YTokxOAUN Kal ékave
0 VIeUnoUTo Tou [ To Regretters, Bea-
TpIkd €pyo Kat viokipaveep. To Beatpikd
LETAPPACTNKE O€ APKETEG YAWOOEG Kal n
Tawia képdloe noAd Bpapeia.

L

Marcus Lindeen is an artist, writer and
director. He studied directing at Drama-
tiska Institutet in Stockholm and made
his debut with Regretters, both a theater
play and a documentary. The play was
translated into several languages and
the film went on to win numerous
awards.

®IAMOIPA®IA / FILMOGRAPHY
2018 The Raft 2015 Dear Director 2010
Regretters

AIEONEZXZ AIAMQONIZTIKO |\ e YA E
LAV RV (@ i [o]| INTERNATIONAL COMPETITION

MMIXMMI 1917 / BISBEE '17

HMA / USA, 2017, EFXPQMO / COLOR, DCP, 112', ATTAIKA / ENGLISH

To Mniopnt Ba Atav pla aképn apepkavikn kwpdnoAn, av to napeABév tou dev ftav ouvoedepEVO PE T
otuyvn doAogovia 1200 petalMwpUxwy PEtavaotwy, yia Ty onoia é6woav th ouykatdBean Ttoug ot Tote
KATOIKOL TNG MEPLOXAG. LTO anotpdnalo autd neplotatikd enOTPEPEL ekatd xpdvia PETE, o dnpoupyds Tou
«Kate Plays Christine». Xxondg tou eivat va pi€el pwg otig Aentopépelég twv dowv ouveBnoav ato Mniopnt
10 1917, va Ee@UANDEL €K vEOU pila, anoalwnnpévn, peAavin ogAiba g apepikavikig lotoplag kat va BaAet
onpepvoUg katofkoug TG NGANG va avanapactnaoouy To £ykAnpa Twv Npoydvwy Toug, napdpola pe tov T¢6-
ooua Onevxdipep oto ouykAovioTiké viokiavtép «The Act of Killing». Mépa and avapéxAeuon evog padikod
eykAnparog, o «Mniopnt 1917» eival pia avatpixiaotiki unevBupion tg kAnpovopids patolopoy kat Biag
nou €akoAouBel va kartolkel otnv kapdid tng onpepwng Apepikig. AK.

Bisbee would be an ordinary American town, if its past wasn't connected with the brutal killing of 1200
miner migrants, which the locals agreed on. The creator of "Kate Plays Christine" returns to this atrocious
incident, one hundred years later. He seeks to shed some light on the details of what happened in Bisbee
in 1917, take a look at a black page of the American history that nobody speaks of, and make the people
that live there today to reenact their ancestors’ crime, similar to Joshua Oppenheimer in the shocking "Act
of Killing". "Bisbee 1917" doesn't only aim to inflame a mass murder - it is also a chilling reminder of the
heritage of racism and violence that's still burning in the heart of USA. L.K.

YKHNOGOEZIA / DIRECTOR
Robert Greene

TENAPIO / SCREENWRITER
Robert Greene

OOQTOrPA®IA / DOP

Jarred Alterman

MOYZIKH / MUSIC

Keegan DeWitt

MONTAZ / EDITOR

Robert Creene
EM®ANIZONTAI / FEATURING
Fernando Serrano, Charles Bethea,
Laurie McKenna, The Ray Family,
Mike Anderson, Graeme Family,
Richard Hodges, James West

ROBERT
GREENE
Yevaploypdpog,
napaywydg kat okn-
voBétng. H tawvia tou
Kate Plays Christine
Kképdioe to Bpafeio
g Enitponng yia
Yevaplo oto Xavtave. lpdgel yia to Sight
and Sound kat efval Enike@aAng ZxnvoBe-
g oto Murray Center for Documentary
Journalism oto Maveniotipio tou MidoupL.

Writer/producer/director. His film Kate
Plays Christine won a Jury Award for
Writing at Sundance. He writes for
Sight&Sound and is currently the
Filmmaker-in-Chief at the Murray Center
for Documentary Journalism at the
University of Missouri.

®IAMOIPA®IA / FILMOGRAPHY
2018 Bisbee '17 2016 Kate Plays
Christine 2014 Actress 2011 Fake It So
Real 2010 Kati with an 1 2009 Owning
the Weather
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EIAQAA / ICONS

TO BAEMMA TOY OPZON rOYEAZ / THE EYES OF
ORSON WELLES

IAN MAKKEAEN: PONOX ZOHY / McKELLEN: PLAYING
THE PAR

O TZON MAKENPO XTON AXTEPIZMO THX
TEAEIOTHTAZ / JOHN McENROE: IN THE REALM OF
PERFECTION

FOYELZTIOYNT: MANK, EIAQAO, AKTIBIZTPIA /
WESTWOOD: PUNK ICON ACTIVIST

MAKKOYIN / McQUEEN

TA KAAA KOPITZIA AEN MENOYN T'IA MPQINO /
NICE GIRLS DON'T STAY FOR BREAKFAST

EAAHNIKA NTOKIMANTEP / GREEK DOCS

ANAZHTONTAXZ TON KAZANTZAKH / IN SEARCH OF
KAZANTZAKIS

20rl - MIA HMEPA AKOMH SOPI - A DAY IN
LTO XOMA THX / ACROSS HER BODY

MELAN*CHOLIA / MELAN*CHOLIA
H ®QNH TOY ANTQNH / ANTONIS' VOICE

EARY N
I TeON S

TO BAEMMA TOY OPXON IFOYEAX / THE EYES OF ORSON WELLES
HN. BAZIAEIO / UK, 2018, EFXPQMO / COLOR, DCP, 115", ATTAIKA / ENGLISH

0 Mapk Kaqivg avoiyel to dyvwoto péxpl onpepa apxeio pe Tig (wypaplég, ta okitoa kat ta oxédla Tou
peyéhou ‘Opoov NoUEAG. H €peuvd Tou otéketal agoppn yia éva akdpn unepatAavikd tagidl ota pépn
nou €noe Kat dnploUpynae o ToUuEAG, aAAd kal évauopa yia évav unepPatikd ldAoyo petafy toug. Mia
Koupévta ae deltepo NPGowWNo, Mou eKTUA{ooETalL noinTikA adela otnv atdé®la KIvNHAToypapikn evooxw-
pa nou opifouv NAGva kat oknveg TG Pipoypapiag tou. Kanwg £tal, adplota okitoa petatpenovial ota
xapéva koppdua tou nadd piag neAwplag kapiépag, nwg yia napddetypa étav oxedla npooplopéva yia
0algnNnPIKEG PETAPOPES, Npaypatwvovtal TeAka otn «Alkn» kal Tov «Apxovta tou Tpdpous. Eva ontiko
Sokipito kal pia anartntikni ovepil doknon nou npénel ndn va Aoyietal oav noAUTipo oupnAnpwia o€ KABe
povoypagia tou NouéAs. 0.K

Mark Cousins opens an until now unknown archive with paintings, sketches and drawings by the great
Orson Welles. His research leads to another transatlantic journey to the places where Welles lived and
created, while at the same time serves as stimulus for a transcendental dialogue between the two. A
second-person conversation, that unfolds with poetic license in the pure cinematic land defined by shots
and scenes of his filmography. That way, vague drawings turn into the lost pieces of a puzzle of a huge
career - for instance when sketches meant for Shakespeare adaptations are eventually implemented in
«The Trial» and «Touch of Evil». A visual essay and a demanding cinephile exercise, which already must be
considered a valuable supplement to every Welles's monograph. Th.K.

YKHNOOEZIA / DIRECTOR
Mark Cousins

YENAPIO / SCREENWRITER
Mark Cousins

OOTOrPA®IA / DOP

Mark Cousins

MOYZIKH / MUSIC

Matt Regan

MONTAZ / EDITOR

Timo Langer

EM®ANIZONTAI / FEATURING
Mark Cousins, Beatrice Welles, Orson
Welles

MARK COUSINS
BopeloipAavdog
oKNvoBEéTNG Kal ogva-
ploypdeoc. Zekivnoe
pe TNAetavieg yia
oV veovadlopo, Tov

¥ lav XapiAtov OivAei

i kaito ipaviké awvepd.
To 2012 Atav unownolog ota London
Awards for Art and Performance kal yia
10 Bpapeio Screen International.

Northern Irish filmmaker, writer and
curator. He started by making TV films
about neo-Nazism, lan Hamilton Finlay
and the cinema of Iran. In 2012 he was
nominated for the London Awards for
Art and Performance and the Screen
International award.

®IAMOIPA®IA / FILMOGRAPHY
(EMINEFMENH / SELECTED)
2018 The Eyes of Orson Welles
2015 | Am Belfast 2014 Life May Be
2009 The First Movie
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IAN MAKKEAEN: PONOX ZQHX / McKELLEN: PLAYING THE PART

HN. BAZIAEIO / UK, 2017, ETXPQMO / COLOR, DCP, 92', ATTAIKA / ENGLISH

‘Exete anévavt{ oag évav kopugaio nBorotd kal Pnopefte va tov pwthoete otdnnote. Oa pwrolodte yia v

EKNANKTIKN KapLépa nou tov odnynoe and to Béatpo otn peyéAn 086vn kat and tov Zai€nnp otov «Apxovia
Twv AaxtuAiblwvy; H Ba okaAidate GyvwoTeq OIKOYEVEIAKEG QVapVAGELG, IBIWTIKEG OTIYHES Kal XapItwpéva
KkoutoopnoAw; Ma 6ooug anogAtnoay pia Tétola epnelpia, o oknNvoBETNG Tou cuvapnaotikoU autoU VIOKIHa-
vIep €neloe Tov Xep lav MakKéAev va tou napaxwpnael pila eopoAoyntikn, €p” 6ANG TG UANG ouvévteugn.
And TG 14 WPEeC, Nou SINPKESE N «avaKPIONy, NPOEKUWE éva Babid ouvaloBnpatikd masterclass névw oto
NG va yivelg kKaAutepog kaAéxvng kat avBpwnog. MANUpUPLOKEVO and SINYACELS Kal OMTIKOAKOUTTIKOUG
Bnoaupouc, nou o nBoroldg Napaxwpenae and To NPOSWIKS TOU apxelo, To QAW eivat éva ondvio, yewaid-
dwpo tagidl oe pia onoudaia otadlodpopia kat pia Bapparéa wn. AK.

You are standing before a great actor and you can ask him anything you want. Would it be about his
incredible career path that led him from the stage to the big screen and from Shakespeare to «The Lord
of the Rings»? Or would you dig into unknown family memories, personal moments and gossip? For those
looking for such an experience, the director of this exciting documentary talked lan McKellen into giving
a confessional, comprehensive interview. What came out of a 14-hour «interrogation» is a deeply moving
masterclass on how you can be a good artist and a better person. Filled with narrations and audiovisual
treasures from the actor’s personal archive, this film is a rare and generous journey into a great career
and a brave life. L.K.

LA SN INTERNATIONAL FILM FESTIVAL

TKHNOOEZIA / DIRECTOR

Joe Stephenson

OOTOMPA®IA / DOP

Eben Bolter

MOYZIKH / MUSIC

Peter Gabriel

MONTAZ / EDITORS

Joe Stephenson, Harry Yendell
EM®ANIZONTAI / FEATURING
lan McKellen, Scott Chambers, Luke
Evans, Milo Parker, Adam Brown,
Frances Barber

JOE
STEPHENSON

O ZtiBevoov anogoi-
oe and v Kivnpa-
Toypagikn Akadnpia
g N€ag Yopkng oe
nAKia POAG 17 €Tcdv.
H npdhtn tou peydou
HAKoug tawia wg oknvoBétn kal napayw-
you fitav to Chicken nou képSloe NoAAG
BpaPeia ato peotifaiikd kUKAwpa..

Stephenson gained his diploma from the
New York Film Academy at just 17 years
old. After working for companies such
as Ealing Studios and Icon, Joe directed
his first short film. Chicken became

Joe's debut feature film as both director
and producer. Premiering at Edinburgh
IFF, the film has gone on to win awards
across the festival circuit.

®IAMOIPA®IA / FILMOGRAPHY

2017 McKellen: Playing the Part 2015
Chicken

oA
I TeON S

O TZON MAKENPO XTON AXTEPIZMO THX TEAEIOTHTAX / JOHN
McENROE: IN THE REALM OF PERFECTION / LEMPIRE DE LA PERFECTION

FAANIA / FRANCE, 2018, EFXPQMO KAI AZ[IPOMAYPO / COLOR AND B&W, DCP, 95',
FAANIKA, ATTAIKA / FRENCH, ENGLISH

Yuvbudalovtag auBevtikd uhikd and to PoAdv Mkapdg, kat pe tn vootponia twv Cahiers du Cinema, to GAY
anexel £ ewtdg and éva tuniké abAntiké noptpéto. Mailel neploodtepo oav va ovePiA SOkIpLo Mou akpo-
Bartel pe tpopepn entuxia otn voepn Topn Tévig kat kivnpatoypdgou. O 6e MdkEvpo petatpenetal o vav
eCednnpévo pPerd npwa nou Egond anévavt oe pia adiépatn adkia. Ot onadol tou 0§UBupou Apepikavou
Teviota, ndviwg, dev npdkertal va anoyonteutolv. MO otynoel To Bewpntikd keljievo, EESIMACVETAl aké-
paIa OTo Navi N Mio XapakKTNPIOTIKA OTYHIN TNG KApIEPAg ToU: 0 TEAIKGS Le Tov Aevth ato PoAdv Mkapdg to '84,
Atyo nptv o MAkEvpo oAokAnpdael Ty kaAUtepn oeddv teviota atnv otopia. ©.K.

Mixing original Roland-Garros material with Cahiers du Cinema mentality, the film is light years away from
a typical portrait of an athlete. It looks more like a cinephile essay that walks the line between tennis and
cinema with exceptional success. McEnroe, now, transforms into a sophisticated sappy hero, who erupts
against an indiscernible unfairness. But the fans of the short-tempered American tennis player arent
bound to be disappointed. When the theoretical text stops, the most characteristic moment of his career
unfolds: the final against Lend! in Roland-Garros 1984, just before McEnroe completed the best season by
a tennis player in history. Th.K.

YKHNOOEZIA / DIRECTOR
Julien Faraut

YENAPIO / SCREENWRITER
Julien Faraut

®OTOPA®IA / DOP

Gil de Kermadec, Julien Faraut
MOYZIKH / MUSIC

Serge Teyssot-Gay

MONTAZ / EDITOR

Andrei Bogdanov
EM®ANIZONTAI / FEATURING
John McEnroe, Ivan Lendl, Mathieu
Amalric (voice-over),

JULIEN FARAUT
lewnBnke otnv
KoAdpn tng faMiag
10 1978. To 2000
NAPE HETANTUXIAKS
otnv lotopia. Exel
Souréyel ato MaAikd
ABANTIKO IvoTtitouto
yia 15 xpdvia, k4T nou éxel aglonolnoet
otn dnploupyia tawiwv nou dlanAékouv
abAntiopo, ovepd kat Téxvn.

Born in Colombes, France in 1978. In
2000, he earned a master’s degree in
History. He has worked at the French
Sports Institute for fifteen years. He has
taken advantage of this to make a series
of films interconnecting sport, cinema
and art.

®IAMOIPA®IA / FILMOGRAPHY
2018 John McEnroe: In the Realm of
Perfection 2013 Un Regard Neuf Sur
Olympia 52

47
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FOYEXLTIOYNT: NMANK, EIAQAO, AKTIBIZTPIA / WESTWOOD: PUNK,
ICON, ACTIVIST

HN. BAZINAEIO / UK, 2018, ETXPQMO / COLOR, DCP, 83', ATTAIKA / ENGLISH

H péda epnvéetal and t Houdiki f N HOUoIKA KateuBuvel TG Tdoelg tng pédag; Onola ki av elvat n andvtnon,
n Bpetaviba oxediéotpia Biiev lougotyouvt, nou pe tov téte oUvtpo®d TG Kat pavatdep twv Zeg MiotoAg,
MaikoAp MakAdpey, ékave Tnv seventies Navk Naykoopiwg yvwothn péoa and TG KoAEEIOv TG, e6akoAouBel
va kaBopidel tn péda pexpl onpepa. Mpoonabel va dlatnphoel v akepaldtnta g ¢ippag g, aAAd kat
va KIVNTomoInoel Tov KOO0 yia tnv npootacia tou nepiBdArovtog. H oknvoBetiba Adpva Tékep Slatpéxel
dekaetieg kal NOAEIG Mou lapdpPWaay TV eKKEVIPIKA Kal Npwtondpa npocwrikdtnta g oxedidotpiag,
XPNOWOMOLWVTAG APXEIAKG UAKKS Kal OUVEVIEUEEIG e OUVEPYATEG TNG yia va anodelel 6Tl to pavdpevo
louéotyouvt eival pia nepodva Ikavi va NupodoTCEL MOAIIIOTIKA Kal KAATexvIKA kivapata. A.A.

Does fashion find inspiration in music or is it the music that creates fashion trends? Whatever the an-
swer, British fashion designer Vivienne Westwood, along with her then partner and Sex Pistols' manager,
Malcolm McLaren, brought '70s punk rock to worldwide prominence through her fashion collections, and
continues to define fashion even today. She seeks to maintain her firm's integrity while at the same time
she is motivating people as far as environmental protection is concerned. Director Lorna Tucker goes
through the decades and cities that shaped Westwood's eccentric and pioneering personality, using archi-
val material and interviews in order to show that Westwood is a persona capable of giving rise to cultural
and art movements. A.D.

YKHNOOEZIA / DIRECTOR
Lorna Tucker

OOQTOrPA®IA / DOP

James Moriarty

MOYZIKH / MUSIC

Dan Jones

MONTAZ / EDITOR

Paul Carlin

EM®ANIZONTAI / FEATURING
Vivienne Westwood

LORNA TUCKER
Mpwnv TogiKopavg
Kal HOVTEAO nou €yive
oknvoBETig, n Adpva
Tékep éxel napouot-
4o€L T0 £pY0 TNG O€
S1eBv peoTBAA Kat
pouaeia. Apou yUploe
HikpoU pnkoug tawvieg yia tov MakKouiv
KaL T MoUEoTYOUVT, OAOKARPWOE TO
oKknvoBETIKG TNG viepnoUto pe Bépa tv
Teleutaia oto petvd Zavrave.

Former substances addict and model
turned filmmaker, Lorna Tucker has her
work shown at international festivals
and museums. After directing shorts for
McQueen and Westwood, finally had her
documentary debut on the latter in this
year's Sundance.

®IAMOIPA®IA / FILMOGRAPHY

2018 Westwood: Punk, Icon, Activist
2018 Ama

oA
I TeON S

MAKKOYIN / McQUEEN
HN. BAZINAEIO / UK, 2018, EFXPQMO / COLOR, DCP, 111', AITAIKA / ENGLISH

Enfant terrible kat yviolog opapatiotig tng pedag, avapxikag npoBokdtopag tng nacapéAag, éva deihd natdi
and epyatikn olkoyevela Tou Aovivou nou Katdgepe va NUPNoANCEL Tov KOOHO TNG UWNANG PaMTKAG HE TIG
MAOYEPEG ONpLOUPYEES TOU, TPAYIKGG QUTOXELPAG. Av UMNMPXE TPOMOG va CUVOWI(OEL KaveiG €0Tw Kat EAGXIOTO
ané o dadvio Tarévto, Tov dypla GHoPPO KOCHO Kal T HETEWPIKA nopeia {wng, téxvng kat Bavatou nou
npoAafe va xapa&el o Aetdvtep MakKoulv atov olvtopo Blo tou, Tov epeupioKel QUTO TO VIOKIHAVTEP.
Evtunwolakd ouypidtuna and ta gpaviacpayopikd 660U tou oxeblaoth, pla nAeldda enwvipwy, OUVERYATWOV
Kkat @iAwv nou prlolv anokaAunTtika yia exeivoy, aloBnuikh aveAnyn nou avtAel and TG ykpav YKIvioA e€tpa-
Baykavdeg Tou kal n Beonéota pouaikn tou MaiA Naipav yivovtal ta noAdtipa cuotatikd piag tawviag nou
ouvenaipvel To BAéupa, evd SouAeUel unoyeiwg wate va oou payioel tv kapdid. AK.

Enfant terrible and a true fashion visionary, anarchist provocateur of the catwalk, a timid child form a
labour-class family in London who managed to set the world of high fashion on fire with his glamorous
creations, a tragic suicide. If there was a way for someone to sum up even a small part of this ingenious
talent, the wildly beautiful world and the meteoric course of life, art and death of Alexander McQueen, it
is found in this documentary. Impressive shots from his spectacular shows, many celebrities, collaborators
and friends speaking revealingly about him, aesthetics that draw from his grand guignol extravaganzas
and the wonderful music of Michael Nyman become the precious elements of a film that enchant the
viewers while breaking their hearts. L.K.

YKHNOOEZIA / DIRECTOR
lan Bonhote, Peter Ettedgui
YENAPIO / SCREENWRITER
Peter Ettedgui

DOTOIPA®IA / DOP

Will Pugh

MOYZIKH / MUSIC

Michael Nyman

MONTAZ / EDITOR

Cinzia Baldessari
EM®ANIZONTAI / FEATURING
Alexander McQueen, Kate Moss,
Jodie Kidd, Katy England, Bernard
Arnault, Naomi Campbell, Grace
Jones (uncredited)

IAN BONHOTE,
PETER ETEDGUI
O’lav Mnovét

eival BpaPeupévog
napaywyds/ okn-
VOBETNG pE Kaplépa
YEUATN SlapNUIoTIKG,
BivteokAin kat Taivieg
HikpoU prkoug. O
Mitep Etevryki eivat
OEVAPLOYPAPOG, YVw-
otd¢ yla ta Listen to
me Marlon (2015) kat
Onegin (1999).

lan Bonhéte is an award-winning
producer/director with a career earning
him credits for commercials, music
videos and short films. Peter Etedgui is

a screenwriter, acclaimed for Listen to
me Marlon (2015) and known for Onegin
(1999)

DIAMOIPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2018 McQueen
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TA KAAA KOPITZIA AEN MENOYN TIA MPQINO / NICE GIRLS DON'T
STAY FOR BREAKFAST

HIMA / USA, 2018, AZ[TIPOMAYPO / B&W, DCP, 93’, ATTAIKA / ENGLISH

lepd Tépag Tou owepd, and toug yvAola avtioupBatikods nou dlanépacav o otap ofotep Tou KAAGIKoU
XOAtyouvt, Oxt pévo xapn oto TaAéVTo A Kal pE TOV XAPAKTAPA TOUG, APPEVNAG, YONTEUTIKAG, aviinpw-
kd¢. Autédg ntav o Pépnept Mitoay, 6nwg BePaiwvouv olkelol, ouvepydteg ki enwvupol Baupaotég (Nten,
‘lotyouvt, Mneviolo NteA Tépo, Mapltav PEB(ouA) Nou CUPHETEXOUV 0TO AQTPEUTIKS VIOKIHAVIEP Tou Mmpoug
Fouéunep. O didonpog pwrtoypdpog tonoBetel noAltpeg paptupies, e€opoAoyATELS Kal UAIKO and talvieg
Tou nBonoloy yUpw and pia oelpd aniBavwy ouvevielEewy nou éneloe tov Mitoap va Tou napaxwpnoel otn
dekaetia tou “90 kat ol onoieg PAEnouv yia MpWn eopd To PwG. Atpoapalpikd Yuplopiévo o€ aomnpdpaupo
@A, oppaylapévo e to Bavatngdpo cool Tou nBoroloy, To vrokipavtép tou Gev eival éva Bloypaikd on-
pelwpa aAAa epwtikd ypaupa ot éva apetavénto bad boy nou cuvunoypagoupe dnavtes. AK.

A cinema icon, a genuinely unconventional actor who shaped classic Hollywood not only thanks to their
talent but also their character, a symbol of masculinity and anti-heroism. That was Robert Mitchum, as
confirmed by friends, collaborators and famous fans (Depp, Eastwood, Del Toro, Faithful) who appear in
Weber’s revering documentary. The famous photographer accompanies a series of incredible, unpublished
interviews Mitchum was convinced to give in the ‘90s, with valuable testimonies, confessions and film
excerpts. Shot in atmospheric black and white, characterized by the actor’s deadly coolness, Weber's docu-
mentary isn't a biographical note but a love letter to an unrepentant bad boy, co-signed by all of us. L.K.

YKHNOOEZIA / DIRECTOR
Bruce Weber

®OTOIPA®IA / DOPS

Theo Stanley, Jim Fealy, Frank
Stanley, Shane Sigler, Lance Acord
MOYZIKH / MUSIC

John Leftwich

MONTAZ / EDITOR

Chad Sipki

HOOMMOIOI / APPEARING
Robert Mitchum, Johnny Depp, Clint
Eastwood, Marianne Faithfull, Benicio
Del Toro, John Mitchum, Frances
Fisher, Bob Stevens, Al Ruddy

BRUCE WEBER
Pwtoypdeog Kat
oKNvoBéTNG, 0
Mnpoug Nouéunep
onoudace oto
Mpivotov Kkat oto
New School for
Social Research otn
Néa Yopkn. Efvat 1eBvidg yvwotdg wg
PWTOYPAPOS Kal £xel ekBEOEL £pya TOU
avapiBpnteg popég and to 1973. YnnpSe
unoYnLog yia ‘Ookap HE To VIOKILAvTép
Let’s Get Lost.

Photographer, director, Bruce Weber
studied in Princeton and at the New
School for Social Research in New York.
He has an international reputation as
photographer and has had his work put
on show countless times since 1973.
One-time Oscar nominee with his Let’s
Get Lost documentary.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

2018 Nice Girls Don't Stay for Breakfast
2001 Chop Suey 1988 Let’s Get Lost
1987 Broken Noses
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» BA in Media Production - Journalism

[Anpoaioypagial
» BA (Hons) Music Technology and Production

[Mouaikn Texvohoyia kai Mapaywyn]

A AIAKPIZEIZ ATO®OITON KAI AKAAHMATKON XE EAAHNIKA &
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MHTPOIIOAITIKO

KOAAETIO
EMIKOINQNIAZ Tmovoo:

A P 1 X T E

EANHNIKA e YN R E

T DOCUMENTARIES

ANAZHTQONTAZ TON KAZANTZAKH / IN SEARCH OF KAZANTZAKIS

EANAAA/ GREECE, 2018, EFTXPQMO / COLOR, DCP, 93', EAAHNIKA, TAAAIKA, ATTAIKA /
GREEK, FRENCH, ENGLISH

‘Eva vrokipavtép nou npooBetel pia niveAld ato e&gAloodpevo noptpaito tou onoudatou pag Nikou Kada-

vr{akn. Méoa ané éva ocuvapnaotikd tagidl, pe npwtotunia, TOAUN kat dnelpo aePfacpd, anokaAuntetat n
NPOCWNIKATNTA KAL TO £PY0 TOU OUYYPAMEA MOU GPLOE GXL HOVO TNV ENOXA ToU, AAAG Kat Tov Téno, T xwpa
kaBwg kat tv naykdopia téxvn kat Aoyotexvia. To 06oinopiké Eekiva and tnv Kphtn, téno nou peydAwoe o
Kadavtdakng, otov onoio Bploketal kal To Houceio Tou ouyypagea nou anoteAel entkevipo evolapéPovtog
yia Ao tov kbapio. H iadpopin ouvexietal otnv Avtipn tng FaAiiag, to Mndd Ntap tng Toexiag, tv Aoidn tg
[taAiag, Tn Mdvn kat tv Afyiva, oxnuatidovtag €10t To Pn@dwtd Twv TONwv aToug oroioug £4OE, epnveu-
OTNKE Kal EPYATTNKE GoKva 0 PEYAAOG OUYYPaPEQC,

A documentary that adds to the great Nikos Kazantzakis evolving portrait. Through a fascinating journey
filled with boldness, originality and immense respect, we find out about the personality and the work of a
writer who defined not only his era, but also his birthplace, his country and the world of art and literature.
The journey begins in Crete, where Kazantzakis grew up and where Kazantzakis Museum - a global at-
traction — is located. It continues to Antibes in France, Bozi Dar in Czech Republic, Assisi in Italy, Mani and
Aegina in Greece, composing a picture of the places that inspired this great writer, the places where he
lived and worked tirelessly.

YKHNOOEZXIA / DIRECTOR
Alexandros Skouras
OOTOMPA®IA / DOP

Yannis Simos

MONTAZ / EDITOR

Lydia Antonova

MAPAIQrH / PRODUCTION
Nikos Ververides, Petros
Adamantides

ALEXANDROS
SKOURAS
lewnBnke to 1981
otnv ABrva. Zekivnoe
va aoxoAgftal pe tov
KIvnpatoypagpo ota
PoLTtNTIKé TOU Xpovia.
H npdytn Tou pikpou
pnKkoug tawia, Gran Partita (2011),
képdloe 1o PpaBeio kKaAUTePNG WNPLAKAG
tawiag PeotPdA Apdpag. To 2016, n
Tawia tou KiBog tpndnke pe to Ppafeio
KaAUtepou aevapiou oto PeotiBAA NUxteg
Mpepiépag 2016.

He was born in Athens in 1981. His
debut feature Gran Partita (2011) won
the award for best digital film at Drama
Film Festival. In 2016, his film Cube won
the award for Best Screenplay at Athens
International Film Festival.

®INAMOIPA®IA / FILMOGRAPHY
2018 In Search of Kazantzakis
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X0ni - MIA HMEPA AKOMH / SOPI - A DAY IN

EANAAA / GREECE, 2018, EFTXPQMO / COLOR, DCP, 60', EAAHNIKA / GREEK

‘Eva 24wpo oto xwpld Zén, Alyeg dexkddeg xidpetpa pakpld and tov Mupyo, otnv opevn HAela. Mia pépa

TpUyou aAG Kal pila pépa nou ol KATolkol Tou xwploU {ouv o kaBévag pe tov blaitepo, aféxaota Ao kal
yonteutiké Tpdno tou. O Xprotog MuBapds ohokAnpudvel éva oxédlo nou Eekivnoe oxeddv déka xpdvia npw,
€va ox€10 Nou KOVTEWE va eyKaTaAelpOEe! Adyw atuxiwy — xabnke o Axog evog nepinou 30% nou elxe Kvn-
patoypaenBel. Opwg, pe kaAn B£Anon noAAG napakdpntoveat kal N LOlooUYKPaolakn patid otoug Katofkoug
€vOG Xwploy, e Ta xolyla, T xapn kat Ty €6oxn EAeln entndeuon, €6woe oto TEAOG éva anoAduoTikd
Kal €€w kapdia uAiké. H.A.

24 hours in Sopi, a village several kilometers from Pyrgos, in mountainous Elis. A day of grape harvest
but also a day that the villagers experience in their own special, memorably simple and charming way.
Christos Pitharas completes a project that started almost ten years ago and had been on the verge of
being abandoned due to misfortunes — the sound of about 30% of the filmed material was ruined. But
willingness surpasses many obstacles and Pitharas, thanks to his idiosyncratic look on the villagers, their
flaws, their grace and their exquisite lack of pretense, created an entertaining and heartfelt film. I.D.

YKHNOOEZXIA / DIRECTOR
Christos Pitharas
®OQTOrPA®IA / DOP
Gregory Xiros, Christos Pitharas
MOYZIKH / MUSIC

Ntinos Tselis

MONTAZ / EDITORS

Kostas Davelas, Christos Pitharas
NAPAIQrH / PRODUCERS
Christos Pitharas

CHRISTOS
PITHARAS
Ynoudaoe Zknvo-
Beofa Kivnpatoypd-
@ou oto KoAAéylo
KaAdv Texvev tou
EdpBoUpyou. Exel
OKNVOBETNTEL LikpOU
HAKoug tawvies, Beatpikéq napaotdoelg
Kkal pouaikd Biveo. H Eutuxia, n npwtn
peydAou phkoug tawvia Tou, OUPHETEXE
petagl aMwy, otig NUxteg Mpepiépag to
2016. To Zémt - pa npépa akdpn eival to
MPWIO TOU HEYEAOU HAKOUG VIOKILAVTED

He studied Film Direction at the Edin-
burgh College of Art. He has directed
shorts, plays and video-clips. Bliss, his
first feature, participated at the 22nd
Athens International Film Festival. Sopi -
A Day in is his first documentary feature.

®IAMOTPA®IA / FILMOGRAPHY
2017 Sopi - A Day in 2016 Bliss

EANHNIKA e YN R E

T DOCUMENTARIES

X TO X(OMA THZX / ACROSS HER BODY

EANAAA / GREECE, 2018, EFXPQMO / COLOR, DCP, 85', EAAHNIKA / GREEK

K&Be xpdvo, ot 31 louliou, n kupia Elpfivn kat ot evanopeivavieg «5ekanevtdpldes» Kat «5ekanevtiotpegs
ENOTPEPOULV oTa keAld TG Movng tg Kofinong, oto vétio dxkpo tng Onpaotdg. Eni dUo eBdopddeg npooey-
XOVTal Unép avanaloews Twv ayannpévwy To npwi Kat TG uyelag twv {Oviwy To andyeupa, eva napaA-
AnAa npoetopddouv T Movn yia Thv ylopt Tou AekanevtalyouoTou. Lo evolapeco avanoAolv To napeA-
B6v ayvavtelovtag v ToUpLoTIKA kivnon atov kOANo tg Zavtopivng. To «XTo LWa tNG» KATaypapeL TV
@Bivouoa napadoon tou «Aekanévtes, avunapaBéAioviag tpia owpata: To dxpavto owpa g Mavayiag,
TO EPNPWHEVO OWPA TNG NAAAL NOTE aypoTIKAG ONPactdg kat To GBapTé 0WHA TWV YUVAIKWY NOU «5eKane-
vtilouv» k&Be xpdvo otn Movn. Tpla eTepOKANTA OWpATa Nou avanapliotolyv tn petanolepkn EAMGSa otn
oki& g Zavropivng. H.A.

Every year, on July 31st, Mrs. Irene and the remaining «fifteeners» return to the obsolete Monastery of the
Accession, on Therasia, the little known island near the cosmopolitan Santorini. For two weeks, they pray
for eternal rest of their beloved ones while preparing the church for the day of the Accession. In between,
they recall the past gazing at the tourist traffic across the volcanic bay. «Across her Body» documents the
fading tradition of «Fifteens, correlating three bodies: the sacred body of the Virgin, the deserted body of
the once upon a time agrarian Therasia and the aging female bodies of the fifteeners. I.D.

YKHNOOEZIA / DIRECTOR
Zacharias Mavroeidis
YENAPIO / SCREENWRITER
Zacharias Mavroeidis
OOTOMPA®IA / DOP

Zoe Manta

MOYZIKH / MUSIC

Kostas Fylaktidis

MONTAZ / EDITOR

Smaro Papaevangellou
MAPAIQrH / PRODUCER
Vicky Miha

ZACHARIAS
MAVROEIDIS
Ynoubaoe apxITeEKTo-
VIKN 0TV O€0oalo-
vikn, Béatpo otnv

KIVNpatoypagpo oto
New York College kat
oepivdplo oevapiou otnv KouBa. To 2014
ek66BNKe To NPWTo Tou PubloTépnua pe
Titho Egtd Yuxég oto otépa. Aibaokel
oevdplo ato tApa Filmmaking tng SAE
Athens.

He was born in Athens, Greece and
studied Architecture in Aristoteles Uni-

versity of Thessaloniki, theater in RESAD,

Madrid, filmmaking in NYC, Athens, and
scriptwriting in EICTV, Cuba. He has
published the novel Nine lives left. Since
2014 he has been teaching scriptwriting
in SAE Athens.

®IAMOIPA®IA / FILMOGRAPHY
2018 Across her body 2011 The guide

RESAD ¢ Madpitng,
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MELAN*CHOLIA

EANAAA / GREECE, 2018, EFTXPQMO / COLOR, DCP, 52', EAAHNIKA / GREEK

To viokipavtép npaypateletal éva Béua enikaipo otnv EAAGSa twv xpdvwv TG olkovopikig kpiong (2009
-2018): Tnv KatdBAwn — pedayxolia,  «PéAava xoAn» olpgwva pe tov Innokpdtn. AcBevelg kdBe nAikiag
nepLypapouy ta npoownikd toug Pipata, divovrag npdowno otnv agnpnpévn éwola g MeAayxoAlag.
Ot Bepdnovteg 1atpol, To VOoNAEUTIKG Kal EMOTNOVIKG Npocwniké Tou Apopiokditeiou kal twv Kévipwv
Wuxikng Yyelag KopudaArou kat Kepataiviou, napouatafouv Ty kaBnpepvétntd toug (ppovtidovtag toug
aoBeveig kaBuwg kat ot iblol Pidvouy TV olkovopIKA kpion otnv {win Toug. TéAog, ot acBeveig nou Bepanetn-
kav dinyouvtal Ti§ epnelpieg Tous. ESW kataypdpetal pia véa ouveidnon nou ktidetal otadlakd pe Ty apwyn
6Awv: Tou aoBevoUg, Tou 1aTpIkoy MPOowIKOU, TNG OIKOYEVELAG, TwV NAAIWV N Twv VEWV QIAwv ota Kévtpa
Wuxikng Yyeiag.

This documentary deals with an issue that is relevant in Greece of the economic crisis (2009-2018): de-
pression — melancholia, 'melana choli" (black gall) according to Hippocrates. Patients of all ages describe
their personal experiences, putting a face to the abstract term of Melancholia. Attending doctors, nurses
and scientists of Dromokaiteio, Koridalos and Keratsini Mental Health Centers, present their everyday
life taking care of their patients, while they feel themselves the impact of the economic crisis. Finally, the
cured patients narrate their experiences. A new conscience is recorded here, gradually built with help from
everyone: the patient, the doctors, the family, the old or new friends at the Mental Health Centers.

YKHNOOEZIA / DIRECTOR
Ariadne Koutsaftis

YENAPIO / SCREENWRITER
Ariadne Koutsaftis
OOTOrPA®IA / DOP
Vangelis Calambakas
MOYZIKH / MUSIC

Kostas Filippeos, Chris Philips
MONTAZ / EDITOR

Elpiniki Voutsa

MAPATQrH / PRODUCER
Antigoni Gavriatopoulou

ARIADNE
KOUTSAFTIS
Ynoudaoe Kivnpa-
Toypdo kat EBvo-
Aoyiké Ntokipavtép
oto Maveniotipio
Nanterre Paris-Ouest
otnv MaAAia. Yotepa
onoubdace oknvoBeoia, eppnveia kat
nxoAnyia oto European Film College
otnv Aavia. Teypa onoudAaZel UNoKPITIKA
oto Novbivo otnv axoAn Identty School
of Acting.

She studied Cinema and Ethnological
Documentary at the Paris Nanterre
University in France. She later studied
direction and sound recording at the
European Film College in Denmark. She
is currently studying acting in London at
the Identity School of Acting.

®IAMOTPA®IA / FILMOGRAPHY
2018 Melan-cholia 2017 Mn pe pwvadelg
=évo

EANHNIKA e YN R E

T DOCUMENTARIES

H ®QONH TOY ANTQNH / ANTONIS’ VOICE

EANAAA / GREECE, 2018, EFTXPQMO / COLOR, DCP, 75', EAAHNIKA / GREEK

Méoa autooxédla nopata pnopel va ypdwel évag oydovtdxpovog; Mdoa toidipnoupdiopata pnopei va ava-
KaA£oel n yuvaika Tou yia va tov nelpa&el; Kal ndoeg popég Hetpds ta Aegtd npwv PeBaiwbels ndoa eivay;
To 2011, petd and éva noAd cofapd atdxnpa nou napaifyo va tou otoixioel T {wn, 0 Xpnotog Kandtog
petakopl(Cel Pe Toug yovelg Tou kal Eexivé va kivnpatoypagei T véa tou {wn. Tnv {bla neplodo, o nateépag
Tou, Avtwvng, avtpetwniGel ooPapd npoPAnpata opiiiag, Adyw piag oelpds eykePalikwv eneloodiwv. Ot
pdvol nou pnopolv va Tov katavonoouv efval o yid¢ kal n ouduydg Tou. Ki evd 0 XpRoTog apxika enibIiKel va
anelkovioel tnv aywvia, Tov eéPo, To X1oUpop, T Ypagkn UnavaAté tng kaBnpepivétntag otnv npi-AoUuney
EAAGSa tng kpiong, Tehiké Bpiokel éva véo poviéAo ouvinapéng ka, padi pe autd, T euwvi Tou Avicovn.

How many makeshift poems can an eighty-year old man write? How many times does his wife have to
remind him of his fooling around? And how many times do you have to count your money, in order to make
sure of the right amount? In 2011, following a serious road accident that almost cost him his life, film-
maker Christos Kapatos moves back to his parents” house and begins recording his new life. During the
same period, his father, Antonis, faces severe speech problems due to a series of strokes. The only people
who can understand him are his son and wife. While Christos initially aims at capturing the distress, the
fear, the humour, the quaintness and the banality of everyday semi-lumpen, crisis-hit Greece, he finally
discovers a new model of co-existence, and, along with it, Antonis’ Voice.

YKHNOOEZIA / DIRECTOR
Christos Kapatos

YENAPIO / SCREENWRITER
Christos Kapatos
DOTOIPA®IA / DOP
Christos Kapatos

MOYZIKH / MUSIC

Yorgos Malefakis, Alexandros
Dimitropoulos

MONTAZ / EDITOR

Stamos Dimitropoulos
MAPArQrH / PRODUCER
Phaedra Vokali

CHRISTOS
KAPATOS
lewnBnke to 1975
otov lMepaid 6nou
(el kaw epydletal And
10 2011 aoxoAeital
ANOKAEIOTIKG pIE TN
pwroypagia ka

TNV KvoUpevn elkéva. Pwroypapieg Tou
éxouv ekteBel oto Mouoeio Mnevdkn, ato
Mapiot, otig Bpu€éAeg, atn Boubanéotn,
ota nAaiola tou DepressionEra kat éxel
OUHPETAOXEL OE OPadIKES EKBETELG PpwTO-
ypaopiag otnv EAAGSa kal To eEWTePIKA.

He was born in Piraeus, in 1975, where
he still lives and works. He exclusively
works in the field of photography and
moving images since 2011. Christos'
photographs have been exhibited in
museums in Athens, Budapest, Brussels
and Paris.

DIAMOIPA®IA / FILMOGRAPHY
2018 Antonis' Voice
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TA ATANTHMENA TON ®EXTIBAA / FESTIVAL DARLINGS

TA NPOZQMA THZ MANTAIN / MADELINE'S MADELINE
AMOAHMHTIKA MOYAIA / BIRDS OF PASSAGE
TRANSIT

OIKTOZ / PITY

WILDLIFE

AMATOPEYMENEZ LYNANTHZEIZ / THE REPORTS ON
SARAH AND SALEEM

1985

H ZIQNHAH ENANAXTAZH / THE SILENT REVOLUTION
OIKOTENEIAKH EKAPOMH / A FAMILY TOUR

Ol XTYMNOI THZ KAPAIAZ MOY / SORRY ANGEL

H AIAMAIAATQIrHZH THZ KAMEPON MOXT / THE
MISEDUCATION OF CAMERON POST

TO MAIXNIAI ME TH ®QTIA / BURNING
WEYTIKA TATOYAZ / FAKE TATTOOS

O AITEAOX / THE ANGEL

TO AIATTEAMA / THE ANNOUNCEMENT

H NHNIArQrox / THE KINDERGARTEN TEACHER

H NMPO®HTEIA TOY APMANTIAO / THE ARMADILLO’S
PROPHECY

Ol ZTAXTEX MIAZ ATAMHEZ / ASH IS PUREST WHITE
O ArANMHMENOZ / LOVELING

KOKKINH EKAEIWH /ROJO

TO OGAYMA THX NOYTZIA / LUCIA'S GRACE

OUR TIME

O AIEPMHNEAZ / THE INTERPRETER

CHINATOWN - TA TPIA KATA®YTIA / CHINATOWN:
THE THREE SHELTERS

MAPE MOY ENA MEPIZTPO®O / BUY ME A GUN

O NMNOTAMOZ TON NEKPQN XOIPQN / DEAD PIGS
AAEN®IA E= AIMATOZX / BOYS CRY

TO BOYNO / THE MOUNTAIN

AAEN®IKOI EXOPOI / CLOSE ENEMIES

YYXPOX NMOAEMOYX / COLD WAR

O KYPIOX & TO OINAO / THE OLD MAN & THE GUN
IN MY ROOM

XTAXH MNIFKAA / PARIS PIGALLE

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

TA MPOZQMA THX MANTAIN / MADELINE'S MADELINE
HMA / USA, 2018, EFTXPQMO / COLOR, DCP, 93', ATTAIKA / ENGLISH

Mag ouotnBnke npiv Afya xpdvia pe to e€npeotoviotikd pnapdd twv «Butter on the Latch» kat «Thou Wast
Mild and Lovely» kal twpa, moth otg §1daxég tou nelpapatikoy owvepd, n T¢olepv Ntékep aneuBuivel pe
10 «Madeline’s Madeline» avoxt npdokAnon o€ pia ouvapnaotikh BéAta otnv ave€epelvntn NAeUpd TG
KIvnpatoypagplkng YAwooag. 2To enikevipo g veag tng tawiag Bpioketal n MavtAlv (anokaAuywn n EAéva
Xdouapvr), eva 16xpovo Kopftol nou peyaiwvel otn Néa Yépkn pE TN VEUPWTIKA TNG HNTEPA Kal Bplokel
nedio €kppaong oTig NPAREG Kal TOUG autooxedlaopoUs plag NeEpapatikng Beatpikng opadag nou SleuBuvel
n ERdavtdeAw. Xto npdowno tng n MavtAlv Ba Bpet tnv katavénon kat Ty anodoxn nou aduvatel n untépa
™G va npoo@épel. ‘Otav Guwg ol oxéaelS eEouatag nou €xouv avantuxBel evidg g opddag anokaAu@Boly,
n EB&vt¢eAw kat ta kivntpd g Ba teBolv und appiofritnon. K.©.

She introduced herself a few years ago with the expressionistic barrage of «Butter on the Latch» and
«Thou Wast Mild and Lovely» and now, faithful to the teachings of experimental cinema, Josephine Decker
invites us with her film «Madeline’s Madeline» to a fascinating ride along the unexplored lands of cinematic
language. Her new film is centered around Madeline (Helena Howard is a revelation), a 16-year old girl
who grows up in New York with her neurotic mother and finds a way to express herself by joining a theater
group run by Evangeline. In her, Madeline finds the understanding and approval her mother can't offer. But
when the power relations that have developed in the group get revealed, Evangeline and her motives will
be called into question. K.Th.

YKHNOOEZIA / DIRECTOR
Josephine Decker

YENAPIO / SCREENWRITER
Josephine Decker
OOTOrPA®IA / DOP

Ashley Connor

MOYZIKH / MUSIC

Caroline Shaw

MONTAZ / EDITORS

Harrison Atkins, Josephine Decker
HOOMMOIOI / PRINCIPAL CAST
Helena Howard, Miranda July, Molly
Parker, Okwui Okpokwasili, Sunita
Mani, Felipe Bonilla, Lisa Tharps

JOSEPHINE
DECKER

H T¢6Cepwv Ntékep
YeWnNOnke ato Aov-
6ivo 10 1981. Metd
0 MTuxio TG otn
LuyKpltkn Aoyotexvia
Kkal T Anpioupyikn
Ipaen, onoudaoce Noyotexvia, Kivnpato-
Ypa®o kat MoAwtikég Enotnpeg. Epyddetal
WG 0EVaPLOYPAPOG, OKNVOBETIG, HOVTEL,
nBonotdg kal napaywyos.

Josephine Decker was born in London

in 1981. After earning a degree in
Comparative Literature and Creative
Writing, she studied Literature, Film
Studies and Political Science. She works
as a screenwriter, director, editor, actress
and producer.

®IAMOIPA®IA / FILMOGRAPHY
2018 Madeline's Madeline 2014 Thou
Wast Mild and Lovely 2013 Butter on the
Latch
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AMOAHMHTIKA MOYAIA / BIRDS OF PASSAGE / PAJAROS DE VERANO

KOAOMBIA, AANIA, MEZIKO / COLOMBIA, DENMARK, MEXICO, 2018, EFTXPQMO /
COLOR, DCP, 125', FTOYEIT10Y, IZMNANIKA, AITAIKA / WAYUU, SPANISH, ENGLISH

Xwplopévn oe névie kepdAala kal kaAumtovtag éva xpovikd nAaiolo tpiwv SekagTiwy, anod ta péoa tou '60
HEXpL TG apxég Tou ‘80, n tawvia napakoAouBel duo partpieg Bayevidv atnv épnpo tg Bdpeiag KoAopBiag
va ouykpouovtal 6tav Ta VEWTEPA PEAN TOUG EUMAEKOVTAL HE TNV NApavopn Slakivnon VapKWTIKWY Kat otnv
nopeia napafialouv Toug KWOOIKEG NBIKNG He Toug onoioug yaAouxnBnkav. Zav éva Blalo YKavyKoTePIKO PIAL
10 onofo éxaoe To §pApo Tou and Tov NOAopd Kal KatéAnEe va nepinAaviétal oe apNGEEVES OTENEG, To dnpi-
oUpynpa twv Zipo Mképa kat Kpiotiva MkaAéyko potdet va Badicel oe neploxég nou nakdtepa eixav diaPet ot
Katapapévol Npweg tou Zap Mékivna. Zwnpd XpwHATIOPEVO Kal YUPIOPEVO O OIVEHAOKOM, TO «AnodnpnTika
MouAid» peTapopPVeTal o€ pia yvhola tpaywdia ndvw otn alykpouon tng napddoong L Tov NOATIOpEVO
KOO0 Kal TV atvia ponn Tou avBpwnou npog tv autokatactpoen. AK.

Divided into five chapters and spanning three decades, from the mid '60s to the early 80s, the film follows
two native fractions in the Northern Colombia desert which confront each other when their newest mem-
bers get involved in illegal drug trafficking and violate the moral codes that defined them. Just like a violent
gangster film that strayed from civilization and ended up wandering hostile steppes, Guerra’s and Gallego's
creation seems to step into teritories that Sam Peckinpah's damned characters had previously walked. Viv-
idly colored and shot in CinemaScope, «Birds of Passage» turns into a genuine tragedy, describing the conflict
between tradition and the civilized world as well as the eternal human inclination to self-destruction. L.K.

YKHNOOEZIA / DIRECTORS
Ciro Guerra, Cristina Gallego
YENAPIO / SCREENWRITERS
Maria Camila Arias, Jacques
Toulemonde Vidal

DOTOrPA®IA / DOP

David Gallego

MOYZIKH / MUSIC

Leonardo Heiblum

MONTAZ / EDITOR

Miguel Schverdfinger

HOOMOIOI / PRINCIPAL CAST
Carmifa Martinez, Jhon Narvaez,
José Acosta, José Vicente Cotes, Juan
Martinez, Natalia Reyes

:Ei'.b:. /_4':1

i

CIRO GUERRA & CRISTINA
GALLEGO

0O Zipo Mképa (KoAopBia, 1981) éxet okn-
voBetoel to Xtnv aykaid tou @idiod, v
npwtn tawia and v KoAopBia nou Atav

unownela yla ‘Ookap ZevéyAwoong Tawiag.

Me t oapavtdxpovn lkayiéyo, dnpolp-
ynoav v etaipeia napaywyng «Ciudad
Lunar» to 2001.

Colombian Guerra was born in 1981. All
his films were chosen as Colombia’s entry
for the Oscars and Embrace of the Ser-
pent was the first Colombian film to ever
be nominated. Gallego, 40, co-created
with Guerra «Ciudad Lunar» Production
Company in 2001, producing his features.
®IAMOTPA®IA (KOINH /

FILMOGRAPHY (SHARED)
2018 Birds of Passage

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

TRANSIT

FEPMANIA, TAANIA / GERMANY, FRANCE , 2018, EFXPQMO / COLOR, DCP, 101/,
FEPMANIKA, TAANIKA / GERMAN, FRENCH

O néAepog NANOLAde! Kat To Apdvt tng MaocoaAiag éxet petatpanel oe 11épHopen «oudetepn {(vny. Avtika-
Beotwtikol kal petavdoteg npoonaBolv va eGaopahioouv tnv noAundBntn Bida yia eva tagidl otnv dMn
nAeupd tou Athavtikou kal Tautdxpova pia undoxeon yia to péAov. O Tkeopyk @tavel otn Magoahia kat
npoonaBel va dpanetedoel pe nAactn tautdtnta. Metd to «Tpayoudt tou Pofvika» o Kplotav Metooivt
Slaokeuadel To opwvupo publotépnpa tng Ava Zéykepg kal epfabuvel ava oe dnthpata tautétntag Kal
lOTOPIKAG EUBUVNG Kivnpatoypagwvrag t MaooaAia oav pia Sleupupévn aibouoa avapiovig, £va NOAITIopIKO
XWVEUTNPL MPOCWIKWV IOTOPLWV KAl HOVIING aywviag. Me tn ¢paclotikh aneiAn npo twv NUAWY ot eAeUBepol
NOAIOPKNKEVOL TOU «Transits eUeANIoToUV va EpUyouy, kaBwg ot eunelpieg Tou NapeABAVIOG kat To apopl-
OtIKé napdv Toug eykAwPICel oe éva apépato péArov. M.Tk.

War is coming and the port of Marseille has turned into some kind of a «neutral zone». Immigrants and anti-
regime try to get the longed-for visa for a transatlantic journey, which they see as a promise for the future.
Georg arrives at Marseille and tries to escape with a fake ID. After "Phoenix’, Petzold adapts Anna Segher's
novel and once again looks deeply into questions of identity and historic responsibility, filming Marseille like
a wide waiting room, a cultural melting pot of personal stories and permanent anguish. As the fascist threat
is just around the corner, the «free besieged» of «Transit» hope they can escape, while their past experiences
and the decided present trap them in an uncertain future. P.Gk.

YKHNOOEZIA / DIRECTOR
Christian Petzold

YENAPIO / SCREENWRITER
Christian Petzold
OOTOMPA®IA / DOP

Hans Fromm

MOYZIKH / MUSIC

Stefan Will

MONTAZ / EDITOR

Bettina Bohler

HOOMOIOI / PRINCIPAL CAST
Franz Rogowski, Paula Beer,
Godehard Giese, Lilien Batman,
Maryam Zaree, Barbara Auer

CHRISTIAN
PETZOLD
0 Kpiouav Métooivt
Y (Teppiavia, 1960)
. onoudace Oeatpo-
{ Aoyla, Kvnpatoypd-
PO Kal [eppavikn
®dinoAoyia. H npdn
Tou tawia The State | Am In képbioe
10 eppavikd Kivnpatoypapikd Bpafeio
KaAutepng tawiag. Képdioe tv Apyuph
Apkto YknvoBeoiag yia tn Barbara.

Born in Hilden, Germany in 1960, Petzold
studied German, theatre and film. His
first feature film The State | Am In won
the German Film Award in Gold. He won
the Silver Bear for Best Director for
Barbara.

®IAMOIPA®IA / FILMOGRAPHY
2018 Transit 2014 Phoenix 2012 Barbara
2008 Jerichow 2007 Yella 2005 Ghosts
2003 Wolfsburg 2000 The State | Am In
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OIKTOX / PITY

EANAAA, TTONQNIA / GREECE, POLAND, 2018, EFXPQMO / COLOR, DCP, 94/,
EANHNIKA/ GREEK

H 1otopla evég Gvbpa xapoupievou pévo dtav elval Suotuxiopévog, evég avdpa téoo eBiopiévou otov
olkto, WOTe va Kavel oTbNMoTe yia va Tov expateloel. H {wn tou o' évav K6opo 60Xt apketd okAnpd yi
autév. O «Oiktogy PIAG yia Ty oxéon Twv avBpwnwy e T SuoTuxia aTo KOPPATL MOU QUTh avapiel-
yvdetal pe v eutuxia. Na v ioopponia avépeoa ot dUo avtiBeteg autég EwoleG, yia Tv 1odTHN
onpacia Toug kat yia Ty auBéppnTn, TEXVNTA avakatacKeun Toug otnv kabnpepivétnta dAwv. H tawia
npaypatonoinoe v Naykaopid MPEPEPA TNG OTO PETIVO YAVTAVS, EVE) HETPA CUPHETOXEG Kal Slakpi-
0€IG 0g MoAAG GleBvin PeatiBéA. Zexwpilouv ol ouppetoxég ota: Peotifah Potepvrap kat Odnaoay,
énou katéktnoe ta Bpapeia KaAutepng Tawiag kat ZknvoBeaiag, AougepBoupyou, 6rnou anéomnace to
Eibik6 BpaBeio tg Enitponng kat BaAétag, 6nou tipnbnke pe to BpaBeio Zknvobeaiag,

The story of a man who is only happy when miserable, a man so addicted to pity that he does
everything to gain it; his life in a world that is not hard enough for him. «Pity» is about how people
deal with misery when it mixes with happiness. It's about the balance between these two opposite
terms, their equal importance and their spontaneous, artificial reconstruction in everyone’s daily
life. The film premiered at this year's Sundance Festival and has won awards at the International
Film Festival Rotterdam and the Odessa International Film Festival (Best Film and Best Direction),
the Luxembourg City Film Festival (Special Jury Prize) and the Valletta Festival (Best Direction).

YKHNOOEZIA / DIRECTOR
Babis Makridis

YENAPIO / SCREENWRITERS
Efthimis Philippou, Babis Makridis
OOTOrPA®IA / DOP
Konstantinos Koukoulios
MOYZIKH / MUSIC

Mikolaj Trzaska

MONTAZ / EDITOR

Yannis Chalkiadakis

HOOMMOIOI / PRINCIPAL CAST
Yannis Drakopoulos, Evi Saoulidou,
Makis Papadimitriou, Nota
Tserniafski, Georgina Chryskioti,
Nikos Karathanos, Panagiotis
Tasoulis, Evdoxia Androulidaki
MAPATQrH / PRODUCERS
Amanda Livanou, Christos V.
Konstantakopoulos, Klaudia Smieja
Beata Rzezniczek

BABIS MAKRIDIS
0 Oiktog eivai n
SeUtepn peydAou
pAKoug Tawia tou
Mndpnn Maxpién.
To 2012, n npwtn
TOU PeydAou phKoug,
. L, ouppeteixe oto
Slaywviotiké THNpa tou Sundance kat tou
Rotterdam, kal napoucidotnke o€ NoAAG
S1eBvn peoTBAA.

Pity is Makridis” second feature film.
His first film, L, in 2012, competed at
Sundance and Rotterdam and was
also screened at various international
festivals.

®IAMOTPA®IA / FILMOGRAPHY
2018 Pity 2012 L

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

WILDLIFE / WILDLIFE
HMA / USA, 2018, EFXPQMO / COLOR, DCP, 104’, ATTAIKA / ENGLISH

0 T4xpovog T¢o Mnpivoov BAénel pe nviynph avaotdtwon To YAHo TwV YOVILV TOU Va KATappéeL HE POVIO
™ Movtdva tou ‘60. ‘Exovtag kataypdwel Eexwploth ppnveutikn napousia oe Slapdvria 6nwg to «Oa Xubel
Alpay, o MoA Ntéwo petagpépel tn vouBeAa Tou Pitoapvt Dopvt kat Sikatbvetal yia v andnelpa va nepéoet
niow anod v képepa, o éva viepnoUto nou nNpoPAnBnke oto Zaviavg kat AvolEe péoa oe anobewon v
EBSopada Kprtikig twv Kawv. Me kevtpikd npwa évav £pnPo LO10ouyKpaotaka ouvagn Pe Toug Xapakti-
peG nou o 81og 0 Ntéwo éxet unoSuBel katd to naperdov, to «Wildlife» Asitoupyel tdoo wG 1otopia evnAiki-
wong 600 Kat oav oxoAlo NAvw oTo NPOWPEO TEAOG Twv YPeudbalaBhogwy TG ayiag apepIKavikAG OIKOYEVELAG,
xpnaolpetovtag napdMnAa oav atiypiétuno and tov pakpy dpdpo npog t yuvaikeia xepagétnon. NLE.

In ‘60s Montana, 14-year-old Joe Brinson watches in suffocating distress his parents' marriage fall apart.
An already notable actor, having starred in gems like «There Will Be Blood», Paul Dano adapts Richard
Ford's novel and it seems that his decision to get behind the camera is vindicated: a debut film that was
screened in Sundance and triumphantly opened the International Critics” Week in Cannes. Centred around
a teenager (a character idiosyncratically similar to the roles that Dano himself has played in the past),
«Wildlife» is both a coming-of-age story and a comment on the premature end of of the holy American
family's illusions, offering a glimpse to the long road towards the emancipation of women. N.S

YKHNOGEZIA / DIRECTOR
Paul Dano

YENAPIO / SCREENWRITERS
Paul Dano, Zoe Kazan
OOTOrPA®IA / DOP

Diego Garcia

MOYZIKH / MUSIC

David Lang

MONTAZ / EDITORS

Matthew Hannam, Louise Ford
HOO0MNOIOI / PRINCIPAL CAST
Carey Mulligan, Jake Gyllenhaal, Ed
Oxenbould, Bill Camp

PAUL DANO

0O MoA Ntéwvo (Néa
Yopkn, 1984) eivat
EUPEWG YVWOTHG yia
Tov pbAo Tou oto Oa
XuBei Aipa tou MoA
Tépag Avtepoov. Zeki-
VNOE TNV Kaplépa Tou
010 MnpdvTyoUEl Kat £YIVE NIo YWwoTdg
xapn oto Little Miss Sunshine. To oknvo-
Betikd Tou VIEPNoUTo ékave NpepEpa oto

petvd Yavravg

New Yorker Paul Dano was born in 1984
and is widely known for his role in Paul
Thomas Anderson's There Will Be Blood.
Started his career in Broadway and
came to greater attention in 2006’s Lit-
tle Miss Sunshine. His directorial debut

debuted in this year's Sundance.

®IAMOIPA®IA / FILMOGRAPHY
2018 Wildlife
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AMATOPEYMENEX LYNANTHZEIX / THE REPORTS ON SARAH & SALEEM

MAAAIZTINH, OAAANAIA, TEPMANIA, MEZIKO / PALESTINE, NETHERLANDS, GERMANY,
MEXICO, 2018, EFTXPQMO / COLOR, DCP, 127', APABIKA, EBPAIKA, AITAIKA / ARABIC,
HEBREW, ENGLISH

H Zépa, auduyog lopanAvol afiwpatikoy, diatnpel éva kapé otnv lepoucarny. O ZeAly, petapopeag tou
npopnBeutn TG, NepLpével To Npwto Tou nadi npoonabuwvtag va avtaneEABeL atnv nieon g 6ouAelds. H
Ydapa kL 0 XaAiy pnopef kat va pnv efval epwteupiévol aAdd éxouv avdykn o évag tov dAdov. To 6pdpa tng
anayopeupEvng Toug oxeong eCeAiooetal oe BpiAep dtay, péoa and pa oepd napegnynoewy, Ppiokoval
KatnyopoUpevol yla kataokoneia. H petaBaon yivetal xdpn oe éva eCaipetikd ogvéplo, Baclopiévo ot avtl-
(PAceI nou xapaktnpifouv dUo Aaoug avaykaopévoug va poipdlovtal tv dia néAn. O Aayidv Katapépvel
va anekovioel Pe akpiBela tnv kaxunowia nou nnyadel and tov poPo kat eykabibpUetal oav pia an' Tg no
evlapépouaeg oknVoBETIKEG PwvES otn Méan AvatoAn. ©.K.

Sarah, an Israeli's officer wife, is the owner of a cafe in Jerusalem. Saleem, their supplier’s transporter, is
expecting his first child and tries to cope with work pressure. Sarah and Saleem may not be in love, but
they need each other. The drama of their forbidden affair evolves into a thriller when, through a series
of misunderstandings, they are accused of espionage. The transition is gradual thanks to an exceptional
screenplay based on the contradictions that characterize two peoples obliged to share the same city.
Alayan manages to accurately depict the suspicion that springs from fear and establishes himself as one
of the most interesting directorial voices in Middle East. Th.K.

YKHNOOEZXIA / DIRECTOR
Muayad Alayan

XENAPIO / SCREENWRITER
Rami Alayan

®OQTOrPA®IA / DOP

Sebastian Bock

MOYZIKH / MUSIC

Frank Gelat, Charlie Rishmawi, Tarek
Abu Salameh

MONTAZ / EDITOR

Sameer Qumsiyeh

HOOMOIOI / PRINCIPAL CAST
Adeeb Safadi, Sivane Kretchner, Ishai
Golan, Maisa Abd Elhadi

MUAYAD
ALAYAN
MNaAaiotiviog oknvo-
Bétng, napaywydg
Kat Sleubuvtng
pwtoypagiag, nou
CeL otnv lepoucaAny.
To oknvoBeTikd

Tou viepnouto Love Theft and Other
Entanglements ékave npepiépa oto
Mavépapa g MnepAvAe.

Palestinian director, producer and cin-
ematographer, based in Jerusalem. His
directorial feature debut Love Theft and
Other Entanglements premiered at the
Berlinale Panorama in 2015.

®IAMOIPA®IA / FILMOGRAPHY
2018 The Reports on Sarah and
Saleem 2015 Love, Theft and Other
Entanglements

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

1985

HIMA / USA, 2018, AZ[NTPOMAYPO / B&W, DCP, 85', ATTAIKA / ENGLISH

O ‘Ewtplav enotpéQel 0To Natpikd Tou, oto TeEag, yla ta XplotoUyevva. XTov HIkpd adep®d Tou exel
va dinynBel ouvapnaotikég otypég and tn {wn otn Nea Yépkn Kal oToug ouvinpntikoUs Yove(g Tou To
néoo kaAd ta kata@épvel otn douAeld. ‘Opwg niow and to nAaty xapdyeAo kpUPetal petd Piag éva
0buvnpd puotiké. Kat o xpdvog nAéov el A0QUKTIKA NMPOKEIEVOU va TO HOLPAOTE( e TOUG SIKoUG Tou.
0 gykateotnpévog oto Té€ag MaAaiolavdg oknvoBetng ev Tav avtAel Sikawpatikd th ouykivnon, péoa
and g dlaotdoelg evog deflotexvikd aventuypévou kal Babla avBpnivou olkoyevelakoy Spdpatog.
Y10 enikevtpo autoU Adunel o Kdpt MaikA 1B, unodudpevog évav veapd ykél o onolog SekOikel, £é0tw
Kat Tnv Yotatn wpa, Ty aAnBela tou anévavtt oe ekeivoug nou éxouv onpacia. N.E.

Adrian comes home for Christmas, to his family house in Texas. He has fascinating stories to share
about his life in New York with his younger brother and his conservative parents, regarding how well
he is doing at work. However, his broad smile can barely hide a painful secret, which he has to share
with his family, as time works against him. Texas-based Malaysian director Yen Tan presents us with
a deservedly moving and skillfully developed family drama. Cory Michael Smith shines as the main
character, playing a young gay man who asserts, even in the last moment, his truth to the people
who matter. N.S.

YKHNOGOEZIA / DIRECTOR
Yen Tan

YENAPIO / SCREENWRITER
Yen Tan

OOTOrPA®IA / DOP

HutcH

MOYZIKH / MUSIC

Curtis Heath, Dutch Rall

MONTAZ / EDITORS

HutcH, Yen Tan

HOOMOIOI / PRINCIPAL CAST
Cory Michael Smith, Virginia Madsen,
Michael Chiklis, Jamie Chung, Aidan
Langford, Ryan Piers Williams, Tina
Parker

YEN TAN

0O yewnpiévog otn
MaAatofa ev Tav
eival BpaPeupévog

| oknvoBétng kat
ypapiotag, kat el oto
‘Ootwv Tou Té€ag. H
TeAeutala Tou Tawia
Pit Stop htav unoynela yia PpaBeio
TCov KaooaBétng ota Independent Spirit
Awards tou 2014. To 1985, Baotopévog
OTNV OHWVURIN HIKpoU PAKoug tawvia tou,
képdloe E1616 Bpapeio tng Enttponng
oto SXSW tou 2016.

Malaysian-born Yen Tan is an award-
winning filmmaker and graphic designer
in Austin, TX. His previous feature, Pit
Stop, was nominated for a John Cas-
savetes Award at the 2014 Film Inde-
pendent Spirit Awards. 1985, based on
his short of the same title, won a Special
Jury Prize in SXSW 2016.

®IAMOIPA®IA / FILMOGRAPHY
2018 1985 2013 Pit Stop 2008 Ciao
2005 Deadroom 2002 Happy Birthday
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H ZIOMHAH ENMANAXTAZH / THE SILENT REVOLUTION / DAS
SCHWEIGENDE KLASSENZIMMER

FEPMANIA / GERMANY, 2018, EFXPQMO / COLOR, DCP, 111', FEPMANIKA, PQXIKA /
GERMAN, RUSSIAN

1956. O Kouprt kat 0 Téo, pabBntég and to AvatoAikd BepoAivo, entokémtovial evav Kivnpatoypdgo otn
dutin nAeupd g NdAng 6nou NAnpogopouvtal Ta Tpaylkd yeyovota nou akoAouBnoav tnv eggyepon atnv
Boudanéatn. lNupidovtag oto oxoAeio neiBouv toug unoAoinoug ouppadnteg va kpatnoouv éva Aemtd olyng
WG €vbelgn aMnAeyyung atov aycva twv Olyypwvy yia aveaptnoia and toug ZoPietikous. MapdAo nou o
SleuBuvtng tou oxoAelou enixelpel va anoolwNAOEL TO YEYOVOG, O KPATIKAG PNXaviopog enotpatelel kGBe
€00 yla va avakaAUYEL Kal va THWPNOEL Napadelypatika tov avugpovouvta Unokivnti tg diapaptupiag.
0 Aapg Kpdoupe («YndBeon dpitg Mndouepy), katanidvetal pe pia akopn aAnBivi lotopia TG PETanoAep-
kNG Meppaviag, npoaoeyyidoviag YPixpaipa kat S1Elodutikd ta polpaia npoownikd SAPpata nou avakuntouy
O€ (POPTIOPEVEG NEPIOSOUG EVIOVWV KOwVIKONOATkwy avtiBéoewv. K.O.

1956. Kurt and Theo, students from East Berlin, go to a cinema at the west side of the city and learn about
the tragic events following the uprising in Budapest. After returning to school, they persuade the others to
hold a minute’s silence, in solidarity to the Hungarian's fight for independence from the Soviets. The school
principal tries to hush up the incident but the state employs all means in order to discover the instigator.
Lars Kraume ("The People vs. Fritz Bauer") deals with another true story from postwar Germany, penetrating
the momentous personal dilemmas, occurring in times of intense sociopolitical struggle. K.Th.

YKHNOOEZIA / DIRECTOR
Lars Kraume

YENAPIO / SCREENWRITER
Lars Kraume

®OQTOrPA®IA / DOP

Jens Harant

MOYZIKH / MUSIC

Christoph Kaiser, Julian Maas
MONTAZ / EDITOR

Barbara Gies

HOOMMOIOI / PRINCIPAL CAST
Leonard Scheicher, Tom Gramenz,
Lena Klenke, Isaiah Michalski, Jonas
Dassler, Ronald Zehrfeld, Florian
Lukas

LARS KRAUME
lewnBnke otnv ItaAia
10 1973 Kai peydAw-
o€ otn Ppavkpouptn.
YknvoBétnoe tnv
MPWIN HIKPOU PNKOUG
Tawia tou to 1992.
To 1994 nhpe ntuxio
ané v Meppavikn Akadnpia Kivnpato-
ypagpou kat TnAedpaaong tou BepoAivou.
To noAtikd tou Bpidep YndBean Ppitg
Mndouep képdioe to BpaBeio KaAUtepng
leppavikng Tawiag.

Born in Italy in 1973, he grew up in
Frankfurt. After working as an assistant
photographer, he directed his first short in
1992. In 1994 he took up a degree at the
German Film and Television Academy Ber-
lin. His political thriller The People vs. Fritz
Bauer won the 2016 German Film Award.

®IAMOIPA®IA / FILMOGRAPHY
2018 The Silent Revolution 2015 The
People vs. Fritz Bauer 2015 Familienfest
2013 Meine Schwestern 2010 The
Coming Day 2007 Good Morning, Mr.
Grothe 2005 No Songs of Love 2001
Viktor Vogel - Commercial Man

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

OIKOIENEIAKH EKAPOMH / A FAMILY TOUR

TAIBAN, XONTIK KONTK, ZIFTKAMOYPH, MAAAIXZIA / TAIWAN, HONG KONG, SINGAPORE,
MALAYSIA, 2018, EFXPQMO / COLOR, DCP, 107", TNQXXZA / MANDARIN, TAIWANESE,
CANTONESE

Mia oknvoBetda kivedkng kataywyng et und neploplopd oto Xovyk Kovyk, enetdn n nponyoUpievn tawia g
kpiBnke étt napouciale 1dAou KoAaKeUTKE TN Xwpa, éxoviag xpdvia va det TV Bapld appwaotn HNtepa TG,

‘Eva napdtoApio oxed1o kataoTprveTal yia va pEPEL kpudA TG Yuvalkeg oe enagn, £otw KL av elval yia teAeutaia

eopd. EK Twv npaypdtwy ouykivnTkA, n 1otopia anoktd npéofetn iblattepdtnta apol otnpietal og Npoow-
nika Bidpata tou, euptokdpevou otnv (dla katdotaon pe v npwida, oknvoBétn. Bupidovtag oe anAdtnta kat
peyarouxia to owepd tou MNagouxipo Olou, To «A Family Tours peta@pddel Tig NOAANAEG WUXOAOYIKEG OUVE-
neteg g e§oplag, pad pe v nikph cuveidntonoinon tou va el Kaveig o€ éva KGopo diwkApevng EAeUBepiag tng
€kppaong, o' éva pdbnpa tou nwg avtAel kaveig eAnida péoa and Tig nio GUokoAeg kataotacelg. AK.

A woman director of Chinese descent lives confined in Hong Kong, because her previous film was deemed
defamatory for the country, and hasn't seen her seriously ill mother for years. A bold plan is organized so
that mother and daughter can meet again, even if it is for a while, even if it is for the last time. A de facto
moving story that, considering especially that it is based on the director’s personal experiences. Reminis-
cent due to its simplicity and generosity of Yasujird Ozu's cinema, "A Family Tour" turns the multiple psycho-
logical consequences of exile, along with the bitter realization of living in a world where freedom of speech
is prosecuted, into a lesson on how you can find hope even in the most difficult circumstances. L.K.

YKHNOOEZIA / DIRECTOR

Ying Liang

YENAPIO / SCREENWRITER
Chan Wai, 3 3, Ying Liang
DOTOIPA®IA / DOP

Otsuka Ryuji

MOYZIKH / MUSIC

Fang

MONTAZ / EDITOR

Liu Xue Xing

HOO0MNOIOI / PRINCIPAL CAST
Gong Zhe, Nai An, Pete Teo, Tham
Xin Yue

YING LIANG

O Tvyk Atavyk, 41
ETWV, EKQVE TO OKNVO-
Betikd Tou viepnouto
10 1999."Exel yupioeL
4 tawieg peyéou
pAKOUG Kat ndvw and
T 12 pikpoU. To When
Night Falls eneAéyn oto ®eotfdh tou
Nokdapvo kat képdioe T Aeondpbain
KaAUtepou ZknvoBétn.

Ying Liang, 41, studied film at Chongging
University, made his directorial debut

in 1999, and since then, has made four
feature films and more than a dozen
shorts. His 2012 film When Night Falls
was selected for the Locarno Festival
and won the Pardo for Best Director.

®IAMOIPA®IA / FILMOGRAPHY
2018 A Family Tour 2012 When Night
Falls 2008 Good Cats 2006 The Other
Half 2005 Taking Father Home
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I

Ol XTYNOI THZ KAPAIAX MOY / SORRY ANGEL / PLAIRE, AIMER ET
COURIR VITE

FAANIA / FRANCE, 2018, EFXPQMO / COLOR, DCP, 132', TAANIKA / FRENCH

1993. 0 Zak, évag 35xpovog ouyypagéag and to Mapiat, yvwpilel pia vixta, o pia aAAn néAn, tov evBou-
olwdn 22xpovo Aptip. H éAgn elval apoBala kat n andotaon nou toug xwpllel dev poladel atenépaotn. To
x&opa nou ol duo €pAcTEG KaAoUVTaL Va YEQPUPWOOUY, wotdoo, Sev €xel va KAvel oUTe e Thv andotaon,
oUte e v nAkia, aAAG pe tv napadoxn evég xpdvou nou PETPd avtiotpoda yia Tov évav and Toug NPWE.
Mpoonepvdiviag v eukaipia evog akdépn napadootakoU love story, o Ovopé dinyeital tnv nepintwon duo
avBpwnwv Toug oMofoug eVAVEL 0 €pwTag, Xwpilel GHWG 0 anpoodkNTog Napdyovtag nou ovopdletat Jwn.
Mouolkég, BiAla, tawvies, napéeg, AEPT Kal EpWTIKEG OUVTPOPIEG TNG Hiag Bpadids oupnAnpwvouy to nai
piag enoxng tdéoo {wnpig, pa kat toao BApévNg, Tnv onoia o Ovopé avanaplotd kataBétoveag ovepd opu-
{ouoag {wvtdviag kat ouvaioBnpatog. AK.

One night in 1993, Jacques, a 35-year-old man from Paris, meets — in a different city - Arthur, an enthusi-
astic 22-year-old. The attraction is mutual and the distance between them doesn't seem insurmountable.
However the main gap the two lovers have to bridge has nothing to do with distance or age but rather
with accepting the fact that one of them is running out of time. Avoiding another conventional love story,
Honoré narrates the story of two people that are brought together by love and divided by life and its un-
predictability. Music, books, films, flirting and one-night stands compose the picture of an era vivid and sad
at the same time, in a vibrant and highly emotional film. L.K.

YKHNOOEZIA / DIRECTOR
Christophe Honoré

YENAPIO / SCREENWRITER
Christophe Honoré
OOTOrPA®IA / DOP

Rémy Chevrin

MONTAZ / EDITOR

Chantal Hymans

HOOMMOIOI / PRINCIPAL CAST
Vincent Lacoste, Pierre
Deladonchamps, Denis Podalydes,
Adéle Wismes

TVSMONDE

CHRISTOPHE
HONORE
[aAog ouyypagéag
Kat oknvoBétng.
‘Exel lateAéoel
apBpoypdpog oto
Cahiers Du Cinema
KL €xel ypawel BiBAia
yia véoug. To npwrto tou Beatpikd, Les
Débutantes napouotaotnke oto Off
Festival tng ABwidv, o 1998. Oswpeital
ouvexiothg Tou Néou Kipatog.

French writer and film director, wrote
for Cahiers Du Cinema as well as books
for young adults. His first play, Les
Débutantes, was performed at Avignon's
Off Festival in 1998. He is considered to
be an heir to the nouvelle vague.

®IAMOTPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

2018 Sorry Angel 2016 Sophie's
Misfortunes 2011 Beloved 2007 Love
Songs 2006 Dans Paris 2002 Seventeen
Times Cecile Cassard

TA ATANMHMENA TON ®EXTIBAA
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H AIAMAIAATQIHXH THX KAMEPON MOZXT / THE MISEDUCATION OF
CAMERON POST

HMA / USA, 2018, EFXPQMO / COLOR, DCP, 91, ATTAIKA / ENGLISH

0 e1n010G x0pdg Tou oxoAeiou 0AOKANPVETAL PE TOV XelpdTePO TPdMO yia v Képepov Moot étav to aydpt
™G, TNV Nidvel oto niow kaBlopa evég autokvATou va epwtotponel He éva kopitol H endpevn pepa Bpiokel tn
veapn KonEAa €YKAELOTN Og eva kEvTpo «Bepaneiag» o onofo e€elbikeletal oe £pnBoug nou VIKBouy EpwTKn
€AEN yia dropa Tou Blou pUAOU. Ze éva evieAwS autapxiko Kat nieotikd nepiBéAhov n Képepov épxetat avtl-
HETWNN pe OUVBAKES MPpwTdyvwpNnG WUxoAoyIkng Biag, tv ibla wpa nou katapépvet va ouvoeBel yia npwn
Mopa e YKEL ouvopnAkoUg TG, dnploupywvtag pla véa ooyévela. H Ntedipé AkaBav tou «Appropriate
Behaviour» petapépel pe ouvaioBnpatikn akpiBeia to opcvupo pubiotépnua tg Epit Ntavpop8 otnv pe-
y&An 0B86vn, kepdidovtag to Bpafeio Kahutepng Tawiag oto PeatifdA tou Zavravs yia éva tpugpepd, oupino-
VETIKG KI alol660€0 atnv kapdid tou, G evnAikiwong. K.O.

The annual school prom ends in the worst possible way for Cameron when her boyfriend catches her making
out with a girl in the back seat of a car. The next day she finds herself locked up in a «treatment» facility which
specializes in teenagers attracted to people of the same sex. In an extremely authoritarian and repressing
environment, Cameron is faced with conditions of unprecedented psychological violence, managing however
to connect for the first time with gay people her age, creating a new family. The director of «Appropriate
Behaviour» adapts with emotional precision Emily Danforth's same-titled novel, winning with this tender,
compassionate and optimistic coming-of-age film the award for Best Film at the Sundance Festival. K.Th.

YKHNOOEZIA / DIRECTOR
Desiree Akhavan

ZENAPIO / SCREENWRITERS
Desiree Akhavan, Cecilia Frugiuele
OOTOrPA®IA / DOP

Ashley Connor

MOYZIKH / MUSIC

Julian Wass

MONTAZ / EDITOR

Sara Shaw

HOO0MOIOI / PRINCIPAL CAST
Chloé Grace Moretz, Sasha Lane,
Forrest Goodluck, John Gallagher Jr,
Jennifer Ehle

DESIREE
AKHAVAN

H yevvnpévn otn
Néa Yépkn, 34xpovn
Ntedipé AxaBav eival
n oevaploypaqpog,
oKNVOBETIG Kal
npwrtaywviotpla tou
Appropriate Behaviour, nou éxave npepié-
pa oto Xavtavg to 2014 kal npotadnke
yia Independent Spirit Award kaAUtepou
oevapiou.

New York-born Desiree Akhavan, 34, is
the writer, director, and star of Appropri-
ate Behaviour, which premiered at the
2014 Sundance and was nominated for
an Independent Spirit Award for best
first screenplay.

®IAMOIPA®IA / FILMOGRAPHY

2018 The Miseducation of Cameron Post
2014 Appropriate Behaviour
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TO NAIXNIAI ME TH ®QTIA / BURNING / BEONING

NOTIA KOPEA / SOUTH KOREA, 2018, EFTXPQMO / COLOR, DCP, 148', KOPEATIKA / KOREAN

H éxtn peyéAou prkoug dnpioupyia evég and toug nAéov aflooéBaotoug oknvoBETeG Tou aolatikol olvepd
anoteAel eva payeutikd aiviypa to onofo xtidetal yUpw and évav enapxiatn veaps, pid GHopeN YWWPIHN and To
napeA84v Tou Kt évav eukatdotato dvrpa. Otav to kopltal efapavidetal puotnplwdwe, oL unoyieg Tou ayoplod
6t Baoikog unetBuvog pnopet va eivat o nAototog eidog g apxiCouv va Tov KupleUouv. Xahapd epnveucpévn
andé éva dynua tou XapoUkt Moupakdpl n tavia anokaAumtetal otadlakd we €€Iotépnon JIag EpWTIKAG
€QovAG, avtavdkAaon Tagikwv avnapabéoewy g olyxpovng Kopéag kal tautdxpova wg oUVOETO Kivnpato-
ypagd naxvidt avapeoa ato paiveabal kai to eival ‘OAa autd kariepyolval péoa and Jayvntiké EpHNVELE,
pia oknvoBeoia ekMANKTKA péoa otn Gavopeviki g Adtnta kat tv anaftnon o Beatiq va napadobel ato
Apepio xt{otpo TG NAoKAG yia va elonpdgel ato TéAog Tig Baupdoieg avtapoBés g AK.

The sixth feature by one of the most respectable directors of Asian cinema is a mesmerising riddle that
builds around a country boy, a beautiful woman from his past and a well-off man. When the girl mysteriously
vanishes, the boy suspects that her wealthy boyfriend may be responsible. Loosely based on a short story
by Haruki Murakami, the film gradually reveals itself as the narration of an erotic obsession, a reflection
of the class conflict in modern Korea and at the same time a complicated cinematic play between the
surface and the essence. All the above are accomplished through magnetic performances, an amazing,
though seemingly simple, direction, and the demand that the viewer should surrender himself to the calm
build-up of the plot in order to reap the great benefits in the end. LK.

YKHNOOEZIA / DIRECTOR
Lee Chang-dong

YENAPIO / SCREENWRITERS
Jung-mi Oh, Lee Chang-dong
OOTOrPA®IA / DOP
Kyung-pyo Hong

MOYZIKH / MUSIC

Mowg

MONTAZ / EDITORS

Da-won Kim, Hyun Kim
HOOMOIOI / PRINCIPAL CAST
Ah-In Yoo, Steven Yeun, Jong-seo
Jeon, Soo-Kyung Kim

LEE CHANG-
DONG

0 noAuBpaPeupévog
AL Toavyk-vtovyk
€exivnoe wg pubL-
otoploypaeog Kal
éxkave To oknvoBETIKY
TOU VIENOUTO E TO
Green Fish. AetéAeoe Ynoupydg MoAtti-
opou kat TouplopoU tng Nétiag Kopéag
(2003-2004). To Burning képbioe to
BpaBeio FIPRESCI otig petiveg Kavveg.

After debuting as a novelist in 1983,
multi-award winner Chang-dong Lee
made his directorial debut with Green
Fish. Served as Minister of Culture and
Tourism in his country from 2003 to
2004. Burning won the FIPRESCI award
in this year's Cannes.

®IAMOTPA®IA / FILMOGRAPHY
2018 Burning 2010 Poetry 2007 Secret
Sunshine 2002 Oasis 1999 Peppermint
Candy 1997 Green Fish

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

WEYTIKA TATOYAZ / FAKE TATTOOS / LES FAUX TATOUAGES

KANAAAZX / CANADA, 2017, EFTXPQMO / COLOR, DCP, 87', TFAANIKA / FRENCH

‘Eva weltiko tatoudd bivel tTv apoppin otnv e§wotpe@n Mayk va nAnotdcel tov andpakpo Ted kabwg nepl-

Hévouv Ta notd toug ot £va diner tou MévtpeaA. Autég nepvéel tn pépa twv 18wv yeveBAiwv Tou, pévog Kat
peBuopievog o pla pétaA ouvauAia. Auth tov kaAel va nepdoet t vixta padf te. To eldUAAI0 nou avarntio-
oetal éxel npepopnvia Angng kabwg o Ted oe 6Uo efdopadeg Ba petakopioel oe pia pikph enapxiakn noAn.
O Ayootdg xpdvog nou anopiével Ba Toug epet kovtd, pa Ba kdvel tn Mayk va katahaBel nwg o Ted aopu-
Kud kdtw an’ to Bépog evdg évoxou puotikoU. Oupidoviag To aplotoupynpatikd «Weekend» tou Avtplou
XElyk, To oknvoBeTikd viepnouto tou MNaokaA MAavt eival éva avenitdeuto, YAUKA PEAQyXOAIKS GIAY yia Tnv
eugopia kat Toug Névoug evog anpdopevou épwta nou Ba avBioel ev péow piag Pnepdepévng kat adiégodng
ouykupiag. K.O.

A fake tattoo is the excuse extrovert Mag needs to approach distant Théo, while waiting for their drinks at
a diner in Montreal. He is alone on his 18th birthday, drunk after a heavy metal concert. She invites him to
spend the night together. Their romance will be short-term, since Théo has to move to a small town in two
weeks. What little time they have will bring them closer but will also make Mag realize that Théo is suf-
focating, bearing the burden of a guilty secret. Pascal Plante’s debut feature, which brings to mind Andrew
Haigh's masterful «Weekends», is an unpretentious, sweetly melancholic film about the euphoria and the
pain of an unexpected love which flourishes amidst confusing and dead-end circumstances. K.Th.

YKHNOOEZIA / DIRECTOR
Pascal Plante

YENAPIO / SCREENWRITER
Pascal Plante

OOTOrPA®IA / DOP

Vincent Allard

MOYZIKH / MUSIC

Dominique Plante

MONTAZ / EDITOR

Pascal Plante

HOOMMOIOI / PRINCIPAL CAST
Anthony Therrien, Rose-Marie
Perreault, Lysandre Nadeau, Brigitte
Poupart, Nicole-Sylvie Lagarde,
Léona Rousseau, Rémi Goulet

PASCAL PLANTE
Kavadog oknvoBétng.
Ynoudace Kivnpato-
ypago oto Maveni-
otnplo Kovképvtia kat
elval ouvidpuTAg NG
€TaIpEiag napaywyng
Nemesis Films. Exel
yuploel NoAAEG Tavieg pikpoU HAKOUG.

To Fake Tattoos képdioe o Ppafeio
KaAutepng Kavadikng Tawiag oto Festival
du Nouveau Cinema 2017.

Canadian director, studied film produc-
tion at Concordia University and is a
co-founder of Nemesis Films produc-
tion company. A fiction filmmaker with
documentarian tendencies, Pascal has
directed numerous short films. Fake
Tattoos, won the Best Canadian Feature
award at the Festival du Nouveau
Cinema 2017.

®IAMOIPA®IA / FILMOGRAPHY
2018 Fake Tattoos
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O AITEAOX / THE ANGEL / EL ANGEL

APTENTINH, IZMANIA / ARGENTINA, SPAIN, 2018, EFXPQMO / COLOR, DCP, 119°,
IZMANIKA / SPANISH

To 1972 n Apyevrivh ouykAoviotnke and t 6pdéon tou no dlaBéntou katayeypappévou serial killer ota
QOTUVORIKA Xpovika TnG. Méoa o€ éva POAL €106, evag 20xpovog, 0 KapAog PopnAédo Moux, pe ayyeAikd
napouctactiké nou kabéAou bev mpopnvue Ty YuxondBela nou kpuBdtav niow tou, Npwrtaywviotnoe oe
oapévta Anoteleg, vieka avBpwnoktovies kat pia nAnBwpa Platonpaylay, Npotol KAataAngeL va ektioel otig
(PUACKEG TNG ApYevTiviag TNV Mlo Jakpoxpdvia novA nou éxel anayyeABel oe eykAnpatia tg xwpag. Me
TG euAoyieg Tou Médpo AALI06GBap otnv napaywyn, n otopia petappdaldetal otnv 08évn wG ia oKoTEVA
aoteia, naxviblapika apopaAoTikh Kal apnynpatiké Ay yodng Tavia, eppnveupiévn povadikd and tov veapd
nBonotd-anokaiuyn Aopévido Dépo, auotivovtag tov Aouig Optéyka wg évav tahavtolxo Baupaoti tou
Mdéptv kopoéde. K.

In 1972 Argentina was shocked by the most notorious serial killer in the country’s crime history. In just a
year's time, twenty-year-old Carlos Robledo Puch, with his angel looks that were completely at odds with
his psychopathic nature, committed forty robberies, eleven homicides and multiple assaults, before ending
up in jail to serve the longest sentence in Argentina’s history. With Pedro Almodovar in the production team
and the amazing young actor Lorenzo Ferro in the leading role, the story is transferred to the big screen
as a darkly funny, playfully amoralistic and namatively vertiginous film, introducing Ortega as a talented
Scorsese’s disciple. L.K.

YKHNOOEZIA / DIRECTOR

Luis Ortega

YENAPIO / SCREENWRITERS
Luis Ortega, Rodolfo Palacios, Sergio
Olguin

®OQTOIPA®IA / DOP

Julidn Apezteguia

MONTAZ / EDITOR

Guillermo Gatti

HOOMMOIOI / PRINCIPAL CAST
Lorenzo Ferro, Chino Darin, Mercedes
Moran, Daniel Fanego, Luis Gnecco,
Peter Lanzani, Cecilia Roth

LUIS ORTEGA
0 Nouig Optéyka
YeWnBnke ato Mnou-
évog Aipeg to 1980.
To 2002 oknvoBétnoe
TNV MPWIN Tou tawia
Caja Negra, nou
e KképIoE NOAAG bieBvn
BpaBeia. Ano téte, dSnpoUpynoe pla G-
poypagia pe Loxupn unoypagn Kat £yive
pia and TG nio TOAUNPEG Kal EAKUOTIKEG
PWVEG TNG aveEApTNTNG AQTIVOAPEPIKAVI-
KNG OKNVAG.

Luis Ortega was born in Buenos Aires
in 1980. In 2002 he directed his debut,
Caja Negra, which received multiple
international awards. Since then, he
developed a filmography with a strong
signature, becoming one of the most
daring and attractive voices in the inde-
pendent Latin American scene.

®IAMOIPA®IA / FILMOGRAPHY
2018 The Angel 2014 Lulti 2012 Dromé-
manos 2011 Damn Summer 2009 The Dirty
Saints 2005 Monobloc 2002 Black Box

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

TO AIAITEAMA / THE ANNOUNCEMENT / ANONS

TOYPKIA, BOYATAPIA / TURKEY, BULGARY, 2018, EFXPQMO / COLOR, DCP, 94/,
TOYPKIKA / TURKISH

Ytnv KwvotavtivounoAn tou 1963, pia opdda otpatiwtikav petaPaivel oto Ktiplo Tou KpatikoU padlopuw-
vikoU otaBpiou yia va avayyeliel tnv aopdAela Tou ToupkikoU Aaou ato enikelpevo npa&ikénnya. H kpiotpn
Aentopépela nou dev yvwpldouy, Kat To katd Béon aftio g Kwpwdiag kataotéoewy Tou £pyou, eivat nwg ot
OUVEPYATEG TOUG atnv Aykupa éxouv anotixel. H @i&1év €lotdpnon Tou viootoU anotuxnpiévou npagikomn-
patog otn yeftova xwpa taiplalel ota onplela piag pikpng 0duooelag xwplg Autpwon. Mia oglpd and epnodla
KL €neLo6dia 0dnyolv Toug Npweg otnv idla apetnpia. Mia Aodna otnv tapaypévn lotopia tng Toupkiag, yia
v onofa o oknvoBEtng avtAel oTuAloTiké and To PIAY voudp Kat To ovepd twv Akt Kaouplopdkt kat Pou
Avtepoov, aAG kataAnyel o€ éva eEAINETIKA MPWTATUNO KIVNATOYPAPIKA Kal TOALNPG P Mou, KoItadovtag
ag' uPnAou to noAttiké napeABoy; oatipilel aveAénta to onpepa. ©.K.

Istanbul, 1963. A military group enters to national radio building to announce the Turkish people’s safety in
the upcoming coup d'état. The critical detail they arent aware of, and the main comedy agent in the film,
is that their partners in Ankara have failed. The fictionalized narration of yet another failed coup d'état in
Turkey looks like a small odyssey without redemption. A series of obstacles and incidents lead the char-
acters to the same start-line. A look at Turkey’s turbulent history, for which the director stylistically draws
from film noir and the cinema of Kaurismaki and Roy Andersson, creating an amazingly original and bold
film, which, looking down on the past, relentlessly satirizes the present. Th.K.

IKHNOOEZIA / DIRECTOR
Mahmut Fazil Coskun

ZENAPIO / SCREENWRITERS
Ercan Kesal, Mahmut Fazil Coskun
DOTOIPA®IA / DOP

Krum Rodriguez

MOYZIKH / MUSIC

Okan Kaya

MONTAZ / EDITOR

Cicek Kahraman

HOOMoIOol / PRINCIPAL CAST
Ali Seckiner Alici, Tarhan Karagéz,
Murat Kili¢, Sencan Gilerytiz

MAHMUT FAZIL
COSKUN

=ex{vnoe Pe T oknvo-
Beola viokipavtép to
2000. H nptn tou
tawia puBonAaoiag,
Uzak Ihtimal, képbioe
noAAG BpaBeia, dnwg
T Xpuon Tiypn oto Pétepvrap. H 6eltepn
tawia tou, Yozgat Blues, ékave npepiépa
010 PeotBAA Tou Zav Zepnaotiav.

He began filmmaking with directing
documentaries in year 2000. His first
fiction film, Uzak Ihtimal, won several
national and international awards includ-
ing Rotterdam Film Festival's Golden
Tiger award. His sophomore, Yozgat
Blues, premiered at San Sebastian Film
Festival.

®IAMOIPA®IA / FILMOGRAPHY

2018 The Announcement 2013 Yozgat
Blues 2009 Uzak Ihtimal
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H NHMIArQrox / THE KINDERGARTEN TEACHER

HIMA / USA, 2018, EFXPQMO / COLOR, DCP, 96', ATTAIKA / ENGLISH

H epwrtikn {wn g Aida adpavel, ta nadid g deixvouv va tnv ayvoolv Kat n kabnpepvétnta kuAd Baoca-
VIoTIKG 010 VeoUopKE(IKo vnniaywyelo nou epyadetal wg daokdAa. Kanola pabhpata noinong anoteAolv t
pévn TG 61€6080, HExpL T oTtypn nou 6Aa atn {wh tg aAadouv xapn otov Sxpovo Tt kat Tnv avegfyntn
(KavOTNTA TOU va OKApWVEL MOINKATA, Xpnalponolwveag AeEAGYI0 Kat odvtagn nou Napanépnouy oe HUald
evnAikou. lMenelopévn nwg npdkertal yia éva nadi-Bavpa, kat npoBdAlovtag navw tou Siké g Keva, n Aida
avahapBdvel tv nveupatiki kaBodnynon tou pikpou. Mévo nou o apxikég evBouotaopog g otadlakd pe-
TAPOPPUWVETAL O€E eNKivOUVN YUxwon. PIEEIK TG opcvupng lopanAivig tawiag tou Navtdf Aanivt, n «Nnni-
aywyde» eivat éva AMiwv TéVwv Kat unéyelag évtaong WPuxoAoyiké 6pdpa, pe pia e€aipetikn Maykt T¢Aevxak
va EedinAddvel To Baupaotd eUpog NG eppNVEUTIKAG NG naAétag, K.O.

Lisa’s lovelife is in a rut, her children seem to ignore her and her daily routine in the New York kindergarten
where she teaches is mere torture. A poetry class is her only escape until everything in her life changes
due to 5-year-old Jimmy and his inexplicable ability to write poems characterized by adult syntax and
vocabulary. Believing he is a child prodigy and projecting upon him her own emptiness, Lisa takes on the
boy’s intellectual guidance. However, her initial enthusiasm will gradually turn into a dangerous obses-
sion. The remake of Israeli Nadav Lapid's film of the same title, «The Kindergarten Teacher» is a low-key
psychological drama filled with latent tension, where Maggie Gyllenhaal shows exquisitely the remarkable
range of her talent. K.Th.

YKHNOOEZIA / DIRECTOR
Sara Colangelo

YENAPIO / SCREENWRITERS
Sara Colangelo, Nadav Lapid
DOTOIPA®IA / DOP

Pepe Avila Del Pino

MOYZIKH / MUSIC

Asher Goldschmidt

MONTAZ / EDITORS

Marc Vives, Lee Percy
HOO0MoI0l / PRINCIPAL CAST
Maggie Gyllenhaal, Gael Garcia
Bernal, Rosa Salazar, Michael
Chernus, Parker Sevak

SARA
COLANGELO
Yevaploypdpog
Kat oknvoBETIg, n
NeoUopkéla Zdpa
KoAdvtZeo éxel
/ NapoUCIAoEL HIKPOU
HAKOUG GOUAELEG TG
oe Slapopa GeoTPAA (Sundance, SXSW,
Tribeca), evy n npwtn tng peyaiou
unKkoug tawia, Little Acidents, éxave npe-
Hiépa oto Sundance tou 2014 kat npo-
TéBnKe ev ouvexeia yla ta Independent
Spirit Tng £N6pEVNG XPOVIAG.

Sara Colangelo is a New York based
director and screenwriter, whose shorts
have been screened at various festivals
(Sundance, SXSW, Tribeca). Her debut
feature Little Acidents premiered at

2014 Sundance and next year was nomi-

nated for an Independent Spirit Award.

®IAMOTPA®IA / FILMOGRAPHY
2018 The Kindergarten Teacher
2014 Little Accidents

TA ATANMHMENA TON ®EXTIBAA
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H MPO®HTEIA TOY APMANTIAO / THE ARMADILLO'S PROPHECY /
LA PROFESIA DELL ARMADILLO

ITAAIA / ITALIAN, 2018, EFTXPQMO / COLOR, DCP, 99, ITAAIKA / ITALIAN

0 27xpovog Zépo Cel ota npodotia g POpNG, oxedladel ta e€OOUAAA Kal TIG ap{oeg navk GUYKPOTNHATWY
Kkal Byédet ta npog to ¢nv péoa and Papetd pepokdpata. Kabnpepvd dtav yupicel onfty, éva appavtito, A
MG N ENIKPITIKA Tou ouveldnon, Tov nepipével yia va tov BéAel otn Beon tou. Otav o veapog pabaivet
4Tl To Kopfitat ato onofo note dev €opoAoyNBNKe Tov £pwtd Tou £puye and tn {wn, ta&delel padl pe tov
KOANTG Tou otn TaAAia yia va napeupeBolv otnv kndela g, Kivnpatoypagiki PETapopd Tou OpWVUHOU
(taAikoU best seller Kok, n «Mpognteia tou AppavtiAo» BaoiCetal oto Nikpd x1oUpop, TIG NOM avapopES Kat
TNV NIKAVTIKN €IpWVeia T, yia va SinynBel Tig eUTpAneAeg NePINETELES PIag napéag, anotiovtag évav aréykpo
Kal VOOTaAYIKG (AP0 TIHNG o€ pita xapévn yevid tplavtdpndwy. K.O.

27-year-old Zero lives in a Rome suburb, designs covers and posters for punk bands and makes a living
working on a daily-pay basis. Everyday he gets home from work, an armadillo, which might as well be his
judgemental consciousness, waits for him and reprimands him. When the young man finds out that the girl
to whom he never confessed his love has passed away, he travels to France with his best friend, to attend
her funeral. Film adaptation of the best-seller graphic novel of the same name, "The Armadillo's Prophecy’,
filled with bittersweet humor, pop references and spicy sarcasm, narrates the facetious adventures of a
group of friends, paying an allegro and nostalgic homage to a lost generation of thirty-year-olds. K.Th.

YKHNOOEZIA / DIRECTOR
Emanuele Scaringi

YENAPIO / SCREENWRITERS
Valerio Mastandrea, Oscar Glioti,
Pietro Martinelli, Zerocalcare
OOQTOMPA®IA / DOP

Gherardo Gossi

MOYZIKH / MUSIC

Giorgio Giampa

MONTAZ / EDITOR

Roberto Di Tanna

HOOMOIOI / PRINCIPAL CAST
Simone Libertati, Pietro Castellitto,
Laura Morante, Valerio Aprea,
Claudia Pandofli, Diana Del Bufalo

EMANUELE
SCARINGI
[taAdg ouyypagéag/
oknvoBETng. Anpi-
oUpynoe Npotdekt
yla v Fandango,
OUVEPYAOTNKE OTO O€-
J - VAPLO MOAGDV TAIVIGY,
oKkNVoBETNOE HIkpoU PNKOUG Tawvieg Kal
BivteokAin kat epyaotnke wg BonBog na-
paywyng. Autn efvat n npwtn tou tawia
peyGAoU PAKoUG.

Italian writer/director. He developed
projects for Fandango since 2001, col-
laborated on the script of various films,
directed short films, spots, making of and
music videos and worked as a production
assistant. This is his feature debut.

®IAMOIPA®IA / FILMOGRAPHY
2018 The Armadillo's Prophecy
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Ol XTAXTEZ MIAL ATAIMNHZ / ASH IS PUREST WHITE / JJANG HU ER NV

KINA, TAAAIA / CHINA, FRANCE, JAPAN, 2018, EFTXPQOMO / COLOR, DCP, 141', KINEZIKA,
MANAAPINIKA / CHINESE, MANDARIN

O Mny, 0 pikpopaid{og Hiag napnkpacpévng enapxiakng ndAng otnv Kiva, négrel Bupa piag anénepag 6oAogo-
viag, evopxnatpwilévng and pia ouppopia Aodunev veapwv nou BAouy va apgioBntioouy v npwtokabedpia
Tou. H e0wotpeng olvtpopog tou Mniy, n Kido, anotpénel Ty enikefpievn tpaywdia aMd éva napdvopo énio
nou Pploketal otnv Katoxn TG, TV 0dnyel otnv PUACKN yia Ta endpieva nevee xpovia. Me gévro v paydaia pe-
Tapdppwon g olyxpovng Kivag, o Zia Zavyke Twv «Akivntwy Zwwvs (Xpuad Aovtépt oto PeotifaA Bevetlag,
2006) kat «AloBnon Apaptiags (BpaBeio Zevapiou ato PeatiBéA Kawy, 201 3) unoypdpel éva akopn Sleyeptikd
-yla Tig aloBAOELS Kal To PUaAd- Kivnpatoypagikd €pyo, Hia oroudaia tawvia nou, dtav teAikd apalpeBei to ykav-
YKOTEPIKS TG MePItUAypa, EeSINAcOVeL eni Tng 0Bvng T peAayxoAikn totopia evog adié€odou épwra. K.O.

Bin, a small-time crook in a decaying provincial city in China, falls victim to an assassination attempt by
a gang of lowlife youngsters who want to challenge his primacy. Bin's introverted wife, Qiao, prevents the
imminent tragedy. However, an illegal gun is found on her and as a result she is imprisoned for five years.
Modern China’s rapid transformation is the background against which Jia Zhang-Ke (<Still Life», Golden
Lion at the Venice Film Festival 2006, and «A Touch of Sin», award for the Best Screenplay at the Cannes
Film Festival 2013) sets another stimulating film that, stripped from its gangster elements, is no more
than a melancholic story of a dead-end love. K.Th.

YKHNOOEZIA / DIRECTOR

Jia Zhangke

YENAPIO / SCREENWRITER
Jia Zhangke

OOTOrPA®IA / DOP

Eric Gautier

MOYZIKH / MUSIC

Lim Giong

MONTAZ / EDITORS

Matthieu Laclau, Lin Xudong
HOOMOIOI / PRINCIPAL CAST
Zhao Tao, Liao Fan, Xu Zheng, Casper
Liang

JIA ZHANGKE

| O 48xpovog Zia Zav-
Yke €lval kopugaia
Hop®N TNG €KTNG
YEVIAG ToU KIVEIKOU
olvepd. H npdn tou
tawia Xiao Wu bia-

“ KpiBnke oto Bepoivo.
To Still Life képbioe tov Xpuad Aéovta
otn Bevetia to 2006.

Leading figure of the sixth generation
of Chinese cinema, Jia Zhangke, 48,
graduated from Beijing Film Academy.
His debut feature Xiao Wu won prizes in
Berlin while his films regularly premiere
in the major European festivals. Still Life
won the Venice Golden Lion in 2006.

®IAMOIPA®IA / FILMOGRAPHY
(EMINETMENH / SELECTED)

2018 Ash is Purest White 2015 Mountains
May Depart 2013 A Touch of Sin

2006 Still Life 1997 Xiao Wu
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O ATAINMHMENOZ / LOVELING

BPAZIAIA, OYPOYIOYAH, FTEPMANIA / BRAZIL, URUGUAY, GERMANY, 2018, EFTXPQMO /
COLOR, DCP, 95', MOPTOIANAIKA / PORTUGUESE

«Benzinho» elvat évag tpugepds TpoNog va nelg «aydnn pous ota MopToyaAika — ayénn pntpIkn, €V NPOKEL-
pevw. Tithog evOeIKTIKGG Twv NpoBEécewy piag Tawviag nou acnddetal To olkelo, NepLypapovIag e eEaviAnTL-
KN AeMTopépela tnv KaBnpepvOTNTA pILAG PECOAOTIKNG OKOYEVELAG. AUTA N oxeddV VATOUPAAIOTIKA OEVAPIAKN
MPOGEYYLON, BHWG, ANOYELWVETAL XApN OtV EUpAVTactn Kivnpatoypagpnon tou fital nou, néte napatnpel
and tnv anéotaon dpopPwv kadpwv kal néte Waxvel tnv aAnBela ota katayéAava pdua g povoag tou,
Kaplv TéAec. H teAeutaia, ouolaotikd ouv-dnpioupyds g taviag, Tou uniotedetal pid anoKaAurTki ep-
pnveia, naiovtag to pdAo TG pdvag e Tétola Pualkétnta rou npodidel autoavapopikdtnta. To anotéAe-
opa ndvtwg Sikaikvel, dvtag évag ouyKpatnuéva XIoUopIOTIKAG, euaioBnTog Kat ev TEAEL Tipia ouyKIvNTIKOG
Upvog otnv pntpétnta. 0.K.

«Benzinho», in Portuguese, means «my love» — here, motherly love. It is a title that fully indicates the inten-
tions of a film which embraces all things familiar while describing the everyday life of a middle-class family.
However, this almost naturalistic screenwriting approach takes off thanks to Pizzi's imaginative filming that
watches from the distance of beautiful frames while seeking the truth in the deep blue eyes of his muse,
Karine Teles. The latter, essentially co-creator of the film, trusts upon him a revealing performance, portraying
the mother so naturally that one can't help but infer self-reference. Nevertheless, the result does justice, being
a temperately humorous, sufficiently sensitive and ultimately heartbreaking hymn to motherhood. Th.K.

YKHNOOEZXIA / DIRECTOR
Gustavo Pizzi

YENAPIO / SCREENWRITERS
Gustavo Pizzi, Karine Teles
OOTOMPA®IA / DOP

Pedro Faerstein

MOYZIKH / MUSIC

Daniel Roland, Maximiliano Silveira,
Pedro Sa

MONTAZ / EDITOR

Livia Serpa

HOOMOIOI / PRINCIPAL CAST
Karine Teles, Otavio Mdiller, Adriana
Esteves, Konstantinos Sarris, César
Troncoso

GUSTAVO PIZZI
0 lkouotdpo MMitol €i-
vat BpadAidvog okn-
voBétng, napaywydg
KalL oevaploypapog.
To oknvoBeTiké Tou
vtepnouto Riscado
(Craft) npoBAnBnke
0T0 KIvnpatoypapikd eectBai SXSW kat
o€ NOAG akdpa GeoTPAEA naykoopiwg.
Autév tov kalpd epyddetal navw otn
pivi-oeipd Gilda.

Gustavo Pizzi is a Brazilian director, pro-
ducer, and screenwriter. His directorial
debut, Riscado (Craft), screened at the
SXSW Film Festival and various festivals
worldwide. He is now developing the
miniseries Gilda.

®IAMOIPA®IA / FILMOGRAPHY
2018 Loveling 2010 Craft
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KOKKINH EKAEIWH / ROJO

APFENTINH, BPAZIAIA, TEPMANIA, TAAAIA, OANNANAIA / ARGENTINA, BRAZIL, GERMANY,
FRANCE, NETHERLANDS, 2018, EFTXPQMO / COLOR, DCP, 109', IZ[TANIKA / SPANISH

Ynv Apyevtvn tng dexaetiag tou 70, éva Gyvwotog dvdpag katapBavel 0To EaTATOPIO HLag NOUXNG ENAPXL-
akng ndAng. Zuvtopa kat xwpig npogavh attia, o avopag Eexvd va npooPaiiel tov Khaouvtio, évav didonpio
Kal euunoAnmTo Siknyépo, watdoo ot undAoinol Bapwveg avtibpolv kat tov didxvouv and to payadl. Apydte-
pa v (dia vixta, o KAaouvtio kat n yuvaika Tou eNoTpéPouv 06IKwG MPog To oniTt Toug dtav o puctnplwdng
&Evog eppavidetal pnpootd toug anogactopévog va ekdiknBel. ‘Ooa teAika oupBaivouv ekeivo to Bpdadu
HEVOUV EVIEAWG KPUPA LéXpL TV oTiypn nou évag avopB8bdogog vietéktB, o oroiog diepeuvd tv undBeon,
PEPVEL OTNV EMPAVELD TN COKAPIOTIKA AANBELA yia pia Kovewvia érou dAol alwnolv aMd kavels bev eival
aBuwog. ‘Evag and toug nio eAmdo@dépoug dnploupyoUs Tou apyevtivikou oivepd okaAilel to napeABdv g
XWPAg Tou pe éva minor classic npodiaypapwv noArtiké Opiiep. AK.

In *70s Argentina, an unknown man arrives at the restaurant of a provincial city. Soon and without an obvi-
ous reason, the man starts offending Claudio, a famous and respectable lawyer, but the patrons kick him
out. Later the same night, Claudio and his wife are on their home in their car when the mysterious stranger
appears in front of them, determined to get revenge. What happens that night is completely conceald until
an unorthodox detective, investigating the case, bring the shocking truth to light, the truth about a society
where everyone keeps their mouth shut but nobody is innocent. One of the most promising directors of Ar-
gentinian cinema snoops around his country’s past with this potentially minor classic political thriller. L.K.

YKHNOOEZIA / DIRECTOR
Benjamin Naishtat

YENAPIO / SCREENWRITER
Benjamin Naishtat
®OTOIPA®IA / DOP

Pedro Sotero

MOYZIKH / MUSIC

Vincent van Warmerdam
MONTAZ / EDITOR

Andrés Quaranta

HOOMNOIOI / PRINCIPAL CAST
Dario Grandinetti, Andrea Frigerio,
Alfredo Castro, Diego Cremonesi

i BENJAMIN
NAISHTAT

O Mnévt¢apv

%= Naiotdt (Mnouévog
Apeg, 1986) Eexivnoe
va onoudddel ovepda
oto [MavenotApio tou
Mnouévog Alpeg.

To €pyo Tou nephapBavel tawieg
puBonAaoiag Kat NElpapatikeg GOUAELES,
6nwg o Historia del mal (2011) nou
npoPAnBnke ato Pétepvray.

Born in 1986 in Buenos Aires, Benjamin
Naishtat started studying cinema at
Buenos Aires University and pursued
his studies in France. His work includes
fiction, as well as experimental works:
Historia del mal (2011), screened in
Rotterdam and in several international
exhibitions.

®INAMOIPA®IA / FILMOGRAPHY

2018 Rojo 2015 El Movimiento 2014
Historia del Miedo
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TO ©OAYMA THX NOYTZIA / LUCIA'S GRACE / TROPPA GRAZIA

ITANIA, EANAAA, IZTIANIA / ITALY, GREECE, SPAIN, 2018, EFTXPQMO / COLOR, DCP, 110',
ITANIKA / ITALIAN

H Aoutaia avadntd pa kdnola wopponia petay g kaBnpepvdtnNtag tng e tnv €pnBn Képn g, Hag
KANwG HNEPSEPEVNG EPWTIKNG OXEONG KAl TNG SOUAELAG TNG wg Tonoypdpou. Ta npdypata yia authv nepIAé-
Kkovrat étav Ta oxédla g Pippag yia tnv onola epydletal neptiapBavouy Ty avéyepon evog Ktipiou nou, av
oAokAnpwBEf, Ba efval emPBAaBeg yia to nepiBarov. Kanowa otypn, katd t Sldpkela plag petpnong, n Aou-
Tola ouvavtd v MNavayia, n onofa tg a@hvel pla anootoAn: va xtioel pia ekkAnaia oto onpeio ouvévinong
ToUg, kel SnAadn nou n etaipeia g evblapépetal va xtioel To enipiaxo épyo. Mipw an’ autd to nBikd StAnpua
EetUAlyetal pa ooupeaMioTikn kwiiwdia nou otoxeVel kateuBeiav otnv kapdia twv Beatwv. O.K.

Lucia is trying to find some balance between her daily routine with her teen daughter, a somewhat com-
plicated love affair and her work as a land surveyor. Things get even more complex as her firm plans to
construct a building, which, if completed, will be harmful to the environment. One day, while she’s at work,
Lucia meets Virgin Mary, who assigns her a mission: to build a church on the spot they met, the very spot
Lucia’s company intents to raise the controversial building. This moral dilemma is in the center of a sur-
realistic comedy, aiming right at the viewer's heart. Th.K.

YKHNOOEXIA / DIRECTOR
Gianni Zanasi

XENAPIO / SCREENWRITERS
Gianni Zanasi, Giacomo Ciarrapico,
Federica Pontremoli, Michele
Pellegrini

OOQTOMPA®IA / DOP

Vladan Radovic

MOYZIKH / MUSIC

Niccolo Contessa

MONTAZ / EDITORS

Rita Rognoni, Gianni Zanasi
HOOMOIOI / PRINCIPAL CAST
Alba Rohrwacher, Elio Germano,
Hadas Yaron, Giuseppe Battiston,
Carlotta Natoli, Thomas Trabacchi

GIANNI ZANASI
Ynoubace prhocopia
oto lNavenothpio g
MnoAdvia kal napa-
KoAouBnoe pabnpata
Beatpikng ypapng kat
ogpvapla Kivnpa-
Toypdgou and tov
Navi Mopétt. Exel oknvoBethoel yia tv
TNAEGPAON, VIOKIHAVTEP Kal TNV KwHwb{a
Non Pensarci, nou képdiae tpia PpaBeia
oto PeotPdA Bevetiag.

He studied philosophy at Bologna
University before attending a playwrit-
ing school and a cinema course directed
by Nanni Moretti. He has directed for
the TV, documentaries and the critically
acclaimed comedy Non Pensarci, winner
of three awards at the VIFF.

®IAMOIPA®IA / FILMOGRAPHY
2018 Lucia's Grace 2015 Happiness is a
Complex Matter 2007 Non Pencarci 1999
Besides Myself 1999 Until Tomorrow
1995 In the Thick of It
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OUR TIME / NUESTRO TIEMPO

MEZIKO, FAAAIA, TEPMANIA, AANIA, ZOYHAIA / MEXICO, FRANCE, GERMANY,
DENMARK, SWEDEN, 2018, EFXPQMO / COLOR, DCP, 173', IZ[TANIKA, ATTAIKA /
SPANISH, ENGLISH

H avoxth oxéon evég Ceuyapioy, nou PaciCetal edw kat xpdvia otnv apoifaia napadoxn Twv ELNEPIV PE
Tpitoug, okipddetal 6tav n oUUyog anokpUMTEL yid MPpWIn popd Tov pwTd TG He évav eknaldeut aAdywv.
0 dvtpag g, tupAwpEvog and ¢hiia, apxidel va Ty kataokoneUel HEaa OTouG XWPOUG TOU ArOHOVWHEVOU
pavtaou nou dlatnpolv pad, xavovtag yia npatn Gopd Tov EAeyXo TNG OXEONG Kal TNG OKOYEVELAG Mou dnpt-
oUpynoe. E&l xpdvia petd to «Post Tenebras Lux», 0 KapAog Peiyadag ouvexiel va eGepeuvd ta dpia g kivnpia-
TOYPAPIKAG APAYNONG LE TNV Mo MPOoWIKA Tawia g kapépag tou. H anoddunon evég Bewpntikd npoodeu-
TIKOU Ydpiou, e povTo éva yaArvio tonio, yivetal akdpn nio evdlapépouoa and tnv andpaon tou Peiyadag va
KpATAOEL Yia Tov €autd Tou kal tnv aUduyd tou, NataAia Adne, toug duo npwraywviotikous péAoug, T.M.

A couple’s open relationship, based for years on mutually accepting sexual experiences with other people,
is challenged when the wife tries to hide her love for a horse trainer. Her husband, blinded by jealousy,
starts spying on her in their isolated ranch, losing for the first time control over his relationship and family.
Six years after «Post Tenebras Lux», Mexican filmmaker Carlos Reygadas continues to explore the limits
of film narration with the most personal film of his career. The disintegration of a theoretically progressive
marriage against the background of a peaceful landscape becomes even more interesting with Reygadas's
decision to cast him and his wife, Natalia Lépez, as the leading duo. T.M.

YKHNOOEZIA / DIRECTOR
Carlos Reygadas

YENAPIO / SCREENWRITER
Carlos Reygadas

DOTOrPA®IA / DOP

Diego Garcia

MONTAZ / EDITOR

Carlos Reygadas

HOOMMOIOI / PRINCIPAL CAST
Carlos Reygadas, Natalia Lépez,
Eleazar Reygadas, Rut Reygadas, Phil
Burgers

CARLOS
REYGADAS
Ennpeaopiévog and
ToV Unap€lopo, o
47xpovog KapAog
Peiyadag kivnpato-
YPage( Nveupatika
tagibla otov eowrte-
PIKO KOOHO TwV NPWIaywvIoTwy Tou. Ta
Japén kau Silent Light tov avadeikviouv
o€ €vav and Toug onpavtikdtepoug Aati-
voapepikavoug dnpioupyous.

Influenced by existentialist art and
philosophy, Carlos Reygadas’, 47, movies
feature spiritual journeys into the inner
worlds of his main characters, through
which themes of love, death, and life's
meaning are explored. His films Japén
and Silent Light, made him one of

Latin America's most prominent writer-
directors.

®IAMOIPA®IA / FILMOGRAPHY
2018 Our Time 2012 Post Tenebras Lux
20009 Serenghetti 2007 Silent Light 2005
Battle in Heaven 2002 Japdn

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

O AIEPMHNEAE / THE INTERPRETER / TLMOCNIK / DOLMETSCHER

ZN\OBAKIA, TZEXIA, AYZTPIA / SLOVAKIA, CZECH REPUBLIC, AUSTRIA, 2018, EFTXPQMO /
COLOR, DCP, 113', TEPMANIKA, ZAOBAKIKA, PQXIKA / GERMAN, SLOVAKIAN, RUSSIAN

0 80xpovog AAL avakaAUmTel Nwg NpwnV aglwpatikdg twv SS neptypd@el ota anopvnpoveUHatd Tou T eKté-
Agon Twv yoviwv Tou. Anopactopévog va ekdiknBel katagBavel otn Biewn, érou Ba yvwpioet tov 70xpovo
lkEopyk, Y10 Tou aflwpatikou. H eniokewn Ba yiver apoppn yia éva tagfdt twv duo avipwv otn ZAoBakia kat
ota puotikd tou napeABovtog. O BpaBeupévag Mitep Zipdvioek tou «Tovi Epvtpavs cuvavtd oe xpén nBonoloy
Tov BpuAiké Togxo oknvoBetn Mpt MéveA (Ookap =evéyAwaoong tawiag yia to «O AvBpwnog nou EBAene ta
Tpéva va Mepvolvs), O pia navépopen tavia 6pdpou Nou €xel apetnpia To 1oTopikd GPAKA Kal MPoopIoHE TV
Kwpwdia nepl tng avBpnivng katdotaong. O ZoUAK, {Uyilel uyeviKa TIC OUYKPOUTELS TOU NApeABAVTOG, Le TV
apwyn duo e&éxovtwy nBonolv kat g e€aiotag xnpeiag toug. Enionpn enthoyn ato getvéd BepoAivo. M.Nk.

80-year-old Ali discovers that a former SS officer describes his parents’ assassination in his memoirs.
Determined to avenge them, he arrives in Vienna, where he meets 70-year-old Georg, the officer’s son.
The mysterious visit serves as a pretext for a journey to Slovakia and the secrets of the past. Award-
winning Peter Simonischek ("Toni Erdmann") meets actor and director Jiri Menzel (Academy Award for Best
Foreign Language Film for "Closely Watched Trains'), in a road movie that begins as a historical drama
and becomes a comedy about the human condition. Martin Sulk, director of the insolent "Gypsy", weighs
gently the unresolved conflicts of the past, with the help of his two exceptional actors and their amazing
chemistry. Official selection at the Berlin International Film Festival 2018. P.Gk.

TKHNOGOEZIA / DIRECTOR
Martin Sulik

YENAPIO / SCREENWRITER
Martin Sulik

OOTOMPA®IA / DOP

Martin Strba

MOYZIKH / MUSIC

Vladimir Godar

MONTAZ / EDITOR

Olina Kaufmanova

HOOMOIOI / PRINCIPAL CAST
Peter Simonischek, Jifi Menzel,
Zuzana Mauréry, Anita Szvrcsek, Anna
Rakovska, Eva Kramerova

MARTIN SULIK
levwnpévog otn
YAoBakia, o 56xpovog
OEVapLOYPAPOG/oKN-
voBétng onoudaoe
otnv Akadnpia Mapa-
OTatkwy TeEXVWV TG
MnpatioAdBag. Ané
70 2000 éxel enikevtpwOel o€ VIoKIavTép
KCL TNAEOMTIKEG NAPAYWYES.

Born in Slovakia, writer/director Sulik,
56, gained his first experience as a

film director and actor whilst studying
at the Academy of Performing Arts in
Bratislava. Since 2000 he has focused
primarily on documentary and television
productions.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAErMENH / SELECTED)

2018 The Interpreter 2011 Gypsy 2005
The City of the Sun 1995 The Garden
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A

CHINATOWN - TA TPIA KATA®YTIA / CHINATOWN: THE THREE
SHELTERS

EANAAA, KYTNPOX / GREECE, CYPRUS, 2018, EFXPQOMO / COLOR, DCP, 91’, AITAIKA,
EANHNIKA, KINEZIKA / ENGLISH, GREEK, CHINESE

H Khewd, ané natépa Kivedo kat Kinpla pntépa, peyaAwoe pe aydnn Kal gpwg O€ £va HIKPO Xwpld OToug
Adpoug tng Kunpou. Otav yivetat 18 xpovay, pabaivel 6t o natépag g dev néBave and euoka aftia, ald
doAogoviBnke and tv kivedkn pagia otnv Chinatown tg ABrvag. H KAewd opkidetat va népet exkdiknon.

‘Evag naAiég ¢fdog tou natépa g, 0 Mdyeipag Aw, tnv BonBéel kat o veapds PonBég Tou T epwtedeTal.

H K\eww avagntd toug Sohopdvoug, aAla olvtopa avakaAumtel 6t o Mayelpag A éxel éva KaAd KpUPHEVO
puotikd.Eva okotewd napapubl ek6iknong, e oknvéG SpAonG Kal MOAEUIKGV TEXVAY, Hid LOTopia yia v
poipa kat tnv dtvapn g avBpwrnivng fouAnong.

Cleo, by a Chinese father and a Cypriot mother, was brought up with love and light in a little village in the
hills of Cyprus. On the day of her 18th birthday however she finds out that her father did not die of natural
causes but was murdered by the Chinese mafia in the Chinatown of Athens. Cleo swears to take revenge.
Cook Lin, an old friend of her father’s, takes up her training and soon his young assistant falls in love with
her. Cleo looks for the murderers but soon finds out that Cook Lin has a secret. A dark tale of revenge, filled
with action and martial arts scenes, a story about fate and the power of human will.

YKHNOOEZIA / DIRECTOR
Aliki Danezi- Knutsen

XENAPIO / SCREENWRITER
Aliki Danezi - Knutsen
®OQTOrPA®IA / DOP

Vladimir Subotic¢

MOYZIKH / MUSIC

Christina Georgiou, George Solonos
MONTAZ / EDITOR

Kenan Akkawi

HOOMMOIOI / PRINCIPAL CAST
Themis Bazaka, Yannis Stankoglou,
Katerina Misichroni, Chris Li,
Richard Ng

NAPAIQrH / PRODUCTION
Anna Tsiarta

ALIKI DANEZI-
KNUTSEN

H AAikn Aavédn-
Knutsen yevwnBnke
otnv Kdnpo. Znou-
daoe Kivnpatoypdpo
Kal piAocopia otig
HIMA. Eival oknvoBéug
Bedtpou Kat kivnpatoypdgou. Tov OKT®-
Bpto 2018 Ba napouotdoel to «Reigen-To
[aitavdki Tou Epwta» tou A. YvitoAep. To
Chinatown-Ta Tpia Kataguyia eivai n
Tpltn TG PeydAou prkoug tawia.

Aliki Danezi- Knutsen was born in Cyprus.
She studied Cinema and Philosophy in
the USA. She is a stage and film director.
In October 2018 she will present Arthur
Schnitzler's "Reigen". Chinatown: the
three shelters is her third feature film.

®IAMOIPA®IA / FILMOGRAPHY

2018 Chinatown: The Three Shelters
2001 Bar 1996 Roads and Oranges

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

MAPE MOY ENA NMEPIZTPO®O / BUY ME A GUN / COMPRAME UN
REVOLVER

MEZIKO, KOAOMBIA / MEXICO, COLOMBIA, 2018, EFT’XPQMO / COLOR, DCP, 84/,
IZMANIKA / SPANISH

Ye éva xpovika adleukpivioto, napadopiévo ota kaptéd, Me€iko, dnou dAeg ot yuvalkeg €xouv HUOTNPLLWOWG
eCapaviotel, éva kopftol kpUBEL To PUAO Tou popwvtag pia pdoka. Kabe pépa, n Xak BonBé tov tofikopavh
natépa g otov kabaplopd evég eykataAeAelppiévou ynnedou, oto omnolo pxovial va naifouv ta pEAN tou
TonkoU kaptéA. Ekelvog ndAy kavel 6t pnopel yia va tnv npootatéel. Méxpt nou kénola otiypn, n Xax Ba
akoAoUBNEEL pia opdda ayopLwv KPUHLEVWY atnv €pnpo, MPOKEIEVOU va SWOEL T SIKA TG PAxn anévavtl oe
6ooug v anetholv. Me enippoég and tov Mapk Touév kat tov T¢optl Mikep, o Kopddv unoypdeet piag du-
atoniki aMnyopia nou pe éxnpa t Biain evnAikiwon g npwidag napanépnel avoxta atn oPeph KOVWVIKA
npaypatikétnta tou Me€ikou. N.E.

In a chronologically unspecified Mexico completely surrendered to cartels, all women have mysteriously van-
ished. A girl hides her sex wearing a mask. She helps her addicted father clean an abandoned baseball court,
where members of the local cartel gather and play. Her father does his best to protect her until Huck follows
a group of boys who live hiding in the dessert in order to fight her own fight against everyone that threatens
her. Influenced by Mark Twain and George Miller, Cordén delivers a dystopic allegory and uses the main char-
acter’s violent coming of age as a means to openly refer to Mexico's bleak social reality. N.S.

YKHNOOEZIA / DIRECTOR
Julio Herndndez Cordén

ZENAPIO / SCREENWRITER

Julio Hernandez Cordén

®OTOIPA®IA / DOP
Nicolas Wong

MOYZIKH / MUSIC
Alberto Torres

MONTAZ / EDITOR
Lenz Claure

HOOMNOIOI / PRINCIPAL CAST
Rogelio Sosa, Sostenes Rojas, Mariano
Sosa, Oswaldo Sanchez, Angel Rafael
Yanez, Jhoan Martinez

JjuLio
HERNANDEZ
CORDON
TewnBnke otig
HIMA kat peydAwoe
oto Me€ikd, tnv
. Kéota Pika kat
™ louatepdAa.
Ynoubaoe apxika Enikovwvia kat
Anpocloypapia kat énetta oknvoBeoia.
To vtepnoUto tou képdioe to Horizons
Award oto Zav Zepnaotdv.

USA born Corddn grew up in Mexico,
Costa Rica and Guatemala. He began his
studies in Communications and Journal-
ism in Guatemala and later studied film-
making at the Centro de Capacitacién
Cinematografica in México City. His
debut, Gasolina, won The Horizons Award
in San Sebastian.

®IAMOIPA®IA / FILMOGRAPHY
2018 Buy Me a Gun 2017 Behind There's
Lighting 2015 | Promise You Anarchy
2012 Polvo 2008 Gasolina
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O NMOTAMOX TON NEKPQN XOIPQN / DEAD PIGS

KINA, HMA / CHINA, USA, 2018, EFXPQMO / COLOR, DCP, 130', AITAIKA, MANAAPINIKA
/ ENGLISH, MANDARIN

YT0 EKKEVIPIKO TNG ViepnouTo, n K&bi MNav katabétel Sianioteutipla piag duvntikd onoudaiag kapiépag. Ot
{wég névte avBpwnwv ouvaviavtal oe pia SnAntnpdn odtipa névw otov Plato eKHOVIEPVIONS TwV Kive-
Qikwv peyaroundAewv. Aemtd xoupoplotikd kat 1dtoocuotaataxkd aMdkoto, dnwg kat n aAnBivn Lotopia otnv
onofa otnpiCetay, «O Motapég twv Nekpwv Xolpwvs napatnpel ta aveppduiota BepiéAia piag Kovewviag nou n
nAgloyneia patatodo&el kuvnywvag pia dnpéoia ekéva nou Ba tnv EekoAMnoel and TG Aaonwyléveg 6xOeg
Tou Kanote {woydvou notapoU. Ta vepd eival nia yepdra napata xolpwv NEPIKUKAWVOVTAG T oUyXpovn
Yaykan. H okAnpn oupBoAikh avaoyia, avantiooetal Babpiaia oe éva anoAauotiko, puToyeve VIEApLo nou
ayvoel TG oupPacelg yia va odnynoel o éva and ta nio aglopnpdéveuta givaAe nou eibape npdoparta. ©.K.

In her eccentric debut, Chinese director Cathy Yan offers glimpses of a potentially great career. Five
diverse characters populate a venomous satire on the violent modernization of China’s metropolises.
Subtly humorous and inherently weird — just like the true story it is based on — “Dead Pigs” observes the
flimsy foundations of a society where the majority vainly pursues the public image that will dislodge it
from the muddy banks of the once life-giving river. Its waters are now full of pigs’ carcasses, surrounding
an ultramodern Shanghai. This unbearably harsh symbolic analogy gradually develops into a delightful,
incredibly photogenic urban delirium, which fizzles out ignoring all cinematic conventions, leading to one
of the most memorable endings we have recently watched. Th.K.

YKHNOOEZIA / DIRECTOR
Cathy Yan

TENAPIO / SCREENWRITER
Cathy Yan

®QTOIPA®IA / DOP

Federico Cesca

MOYZIKH / MUSIC

Andrew Orkin

MONTAZ / EDITORS

Alex Kopit

HOOMNOIOI / PRINCIPAL CAST
Zazie Beetz, Mason Lee, Meng Li,
Archibald C. McColl, David Rysdahl,
Vivian Wu, Haoyu Yang

CATHY YAN

H Kabi May, npconv
Snpooloypdpog g
Wall Street Journal,
efval oknvoBEtic nou
CeL otn Néa Yopkn.
H KwpIkn oglpd tg
According to my
Mother ouppeteixe ato Sundance New
Voices Lab.

Cathy Yan, previously a reporter for the
Wall Street Journal, is a New York-based
filmmaker. Her comedic series According
to My Mother participated in the
Sundance New Voices Lab.

®IAMOTPA®IA / FILMOGRAPHY
2018 Dead Pigs

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

AAEA®IA E= AIMATOX / BOYS CRY / LA TERRA DELL ABBASTANZA
ITAAIA / ITALY, 2018, EFXPQMO / COLOR, DCP, 96, ITAAIKA / ITALIAN

0 Mipko kat 0 MavdAo, 0o koMntol giAol nou {ouv otn PN, nepvolv TG HEPEG TOUG OTO AUKELO KAl TIG
vUxteg Toug Soudelovtag wg vieABepddeg. Eva Bpddu, napacUpouv dBeAd toug évav adyvwato nedd pe to
apdél kat otn ouvéxela tov eykataAeinouv afonBnto otnv dopaAto. Auté nou bev yvwpidouy, fval 6t otnv
npaypatikdTnNTa €Xouv OKOTWOEL évav NANPoPoploddTn NG actuvopiag kal 6t e autd Tov Tpomo Exouv
HOAIG €apyupwoel pia Béon otnv Tonikn cuppopia pagiddwy. Livtopa wotdoo, NPAKELTAL va OuveLdNTo-
nonoouv 6Tl 0 kGOPOG ToU opyavwpévou eykAnpatog dev elvat n yn g enayyeAiag nou avantovoav. Ot
adeppoi NT Ivotaévtoo unoypa@ouy pe To oKNVOBETIKG TOUG VIEUMOUTO éva (paoUCTIKWY MPOEKTATEWY
yKavykotepikd dpdpa nou avaBicdvel Ty nayepn atpéopaipd Tou «poppar, TETApoVTAs Ta épld Kat TG
avtoxég g aAnBvng eiiiag. K.©.

Mirko and Manolo, best buddies living in Rome, are two high school students who spend their nights
working as delivery men. One night, they accidentally run over an unknown pedestrian and abandon him
helpless on the road. What they don't realize is that they’ ve actually killed a police informant, securing thus
a place in the local mafia. However, they are bound to find out that the world of organized crime is not the
promise land they were looking for. The D' Innocenzo Brothers deliver their directorial debut, a Faustian
gangster drama that revives Gomorrah's cold atmosphere, testing the limits of true friendship. K.Th.

YKHNOOEZXIA / DIRECTORS
Damiano & Fabio D' Innocenzo
XENAPIO / SCREENWRITERS
Damiano & Fabio D' Innocenzo
OOTOMPA®IA / DOP

Paolo Carnera

MOYZIKH / MUSIC

Toni Bruna

MONTAZ / EDITOR

Marco Spoletini

HOOMOIOI / PRINCIPAL CAST
Andrea Carpenzano, Matteo Olivetti,
Milena Mancini, Massimiliano
Tortora, Giordano De Plano, Michela
De Rossi, Walter Toschi, Luca
Zingaretti

DAMIANO &

FABIO D' INNOCENZO
YknvoBetik6/oevaplakd didupio. MeyaAw-
oav otn Papn {wypagilovtag, ypdpovtag
nolnpata, pwroypagifovtag. Xwpic enionun
Kivnpatoypagpkn eknaibeuan, éxouv kvel
BivteokAin, tnAetawvieg, Beatpikd. Auth eival
N NPWIN Toug Tawia.

Directing/writing duo. They spent their
childhood in Rome painting, writing
poems and taking photographs. Without
any formal film-making training, they
have created video clips, tv films, theatre
plays. This is their film debut.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2018 Boys Cry
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TO BOYNO / THE MOUNTAIN
HIMA / USA, 2018, EFXPQMO / COLOR, DCP, 106', ATTAIKA, FAAAIKA / ENGLISH, FRENCH

O Taw Zépwrav ato pdAo evog 0woTpePh veapou ki o TCep MkOAVTPNAap 0" autdv evog eKKeVTPIKOU VEUPO-
Adyou, e npoxwpnpiévn dnown atnv WuxoBepanela, eival ta etepwvupa nou éAkovtal otnv teAeutaia tawia
Tou AABepaov. Otav o npwtog Sextel va yivel pwtoypddog o pia oglpd and nelpapatikés AoBotopieg, Ba
Eexvhoouv pia neplodeia ota doula tng Bopeloavatahikig aktng twv HMA. Mia §iadpopn pe avtikpoudpieva
kivntpa, nou kaAiepyel TeAd pia oxéon padnth kat péviopa petaty toug. To oplotikd breakthrough evég
ané toug nio 1516ppuBpoug dnuloupyoUg Tou HovIEPVoU aveEaptntou olvepd, NpokUMTEl péoa and éva Tpina-
PIOPIEVO Kal UNdyela elpwviké road movie yia tnv Apepikn twv '50s. EKNANKTIKE pwtoypagnpiévo, oknvoBe-
TNPEVO PECA and YUXPEG Kal EVIUNWOIAKES YEWHETPIES, aVaxXPOVIOTIKG VIUPEVO TIG HOUCIKES Tou Oneohtrix
Point Never kal pe eppnveleg nou kKupaivovtal anod tnv e0wotpéPela otny uatepia. ©.K.

Tye Sheridan, an introverted young man and Jeff Goldblum, an eccentric neurologist with progressive ideas
about psychotherapy, are the opposites that attract in Alverson's latest film. When the former agrees to
serve as photographer for a series of experimental lobotomies, they will start visiting the asylums across
Northeastern coast. A journey of contradicting motives which will eventually cultivate between them a
mentor-student relationship. The definite breakthrough of one of the most eccentric directors of mod-
ern independent cinema comes in the form of a trippy and subtly sarcastic road movie about '50s USA.
Incredible cinematography, old-fashioned tunes by Oneohtrix Point Never, performances that range from
introversion to hysteria and a direction filled with cold and impressive geometries. Th.K.

YKHNOOEZIA / DIRECTOR
Rick Alverson

YENAPIO / SCREENWRITERS
Rick Alverson, Dustin Guy Defa, Colm
O'Leary

DOTOrPA®IA / DOP

Lorenzo Hagerman

MOYZIKH / MUSIC

Oneohtrix Point Never

MONTAZ / EDITORS

Michael Taylor, Rick Alverson
HOOMOIOI / PRINCIPAL CAST
Tye Sheridan, Jeff Goldblum, Hannah
Gross, Denis Lavant, Udo Kier

RICK ALVERSON
" 0 47xpovoc Pik
AABepoov eivat
oknvoBétng and
Biptdivia. Ot tawieg

o 4 . Tou €xouv npoBAnBel
k [ & ﬂ petagl AMwv
i oto PeotiBdA Tou

Pétepvtap kat oto SXSW. To 2011 nrpe
Ynotpooia Ekactikav Texvdv and to
Mouoeio KaAwv Texvv tng Biptdivia.

Rick Alverson, 47, is a filmmaker from
Virginia. His films have played at Rotter-
dam IFF, London Film Festival and SXSW,
among others. In 2011, he was awarded
a Visual Arts Fellowship from the Virginia
Museum of Fine Arts.

®IAMOTPA®IA / FILMOGRAPHY
2018 The Mountain 2015 Entertainment
2012 The Comedy 2011 New Jerusalem
2010 The Builder

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

AAEA®IKOI EXOPOI / CLOSE ENEMIES / FRERES ENNEMIS

FAANIA, BEATIO / FRANCE, BELGIUM, 2018, EFTXPQMO / COLOR, DCP, 111', TAAAIKA /
FRENCH

MeyaAwpiévol ota ykéto tou TMapiotoy, 6uo nawdikol ¢ilol Bpiokovtal nAéov ot avtiBeteg nAeupég tou
vopou. ‘Otav pia napdvopn 6000Anyia VapKWIKWY Toug GEPEL QVTIHETWNOUG, Ba ouVEIdNTONONOoUY NWG
n eniBiwon tou evdg e€aptdral an' tov éMov. Ztnv tpftn tou tawia o EAxdpev avaxwpel an' to Upog tou
«Makpla and toug AvBpwnous» kal napouatade pia auBevtikn tawvia eldoug, éva atfapd, aywviwdeg actu-
VOLIKO BpiAep, eGaipeTikol oevaplakol euphpatog. O oknNvoBETNG KOPUPWVEL PAeCTPIkE TN oUyKPOUON Twv
Xapaktpwy, xelpidetal e Aveon To anartntikd UAIKG TOU Kal KatapéPVeL va PAAEL pla NepINETeL Mainstream
npodlaypapv oto (Petvéd e16kd!) diaywviotikd tpnpa g Biennale. Ki autd Aéel nod. ©.K.

Two men who grew up as friends in the same ghetto of Paris, find themselves on opposites sides of the
law. When an illegal drug transaction makes them confront each other, they will realize that the survival of
one depends on the other. Oelhoffen' third abandons the style of «Far from Men» and delivers an original
genre film. «Close Enemies» is a solid crime drama that integrates an exceptional screenplay idea that cre-
ates tension throughout the film. The director masterfully culminates the characters’ conflict and handles
easily his demanding material, managing to have a mainstream adventure enter Biennale’s competition
section (a very tough one this year!). And this speaks volumes about «Close Enemies». Th.K.

YKHNOOEXIA / DIRECTOR
David Oelhoffen

XENAPIO / SCREENWRITERS
David Oelhoffen, Jeanne Aptekman
OOTOMPA®IA / DOP

Guillaume Deffontaines

MONTAZ / EDITOR
Anne-Sophie Bion

HOOMNOIOI / PRINCIPAL CAST
Matthias Schoenaerts, Reda Kateb,
Adel Bencherif, Fianso, Nicolas
Giraud, Sabrina Ouazani, Gwendolyn
Gourvenec, Marc Barbe

DAVID
OELHOFFEN
[aAog oknvoBétng/
oevaploypdpog. H
NpWTIn Tou Tawia In

Your Wake ¢kave npe-
I piépa otnv ERdopada
! Kprtikig twv Kawvv
10 2007. H endpevn tawia Far from Men
Slaywviotnke oto 710 PeotiPaA Bevetiag
Kkal képdiae tpia Bpapeia.

French director/screenwriter. His debut
feature In Your Wake premiered in the
International Critics' Week of the 2007
Cannes. His next film was Far from Men
played in competition at the 71st Venice
International Film Festival where it won
three awards.

®IAMOIPA®IA / FILMOGRAPHY

2018 Close Enemies 2014 Far From Men
2007 In Your Wake
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YYXPOX NMOAEMOX / COLD WAR / ZIMNA WOJNA

MOAQNIA, HN. BAZIAEIO, FTAAAIA / POLAND, UK, FRANCE, 2018, AZ[TIPOMAYPO / B&W,
DCP, 88', MONQNIKA, TAAAIKA, TEPMANIKA, KPOATIKA, ITANIKA, PQXIKA / POLISH,
FRENCH, GERMAN, CROATIAN, ITALIAN, RUSSIAN

MoAwvia, 1949. O pagotpog Biktop yvwpidel thv taAavtouxa eppnvedtpla ZouAa. To KAAATEXVIKG TOUG NAVTPE-
pa yewd éva peyao épwra, o onoiog Ba nepinAavnBei otn petanoAepiki Eupwnn tou peyéAou dixacpio kat Ba
YUpEWEL TNV TUxn Tou otn Adon npotoU eNLOTPEWEL ek VEOU oTnv agetnpia, o éva odoinopikd depévo dppnkta
LIE TN POUOIKA Mou ol 6Uo £pacteg unnpetolv. 2tn Babutata popavikh tawia tou MEBeA MaAikdpoki, o pwtag
elvat évag ndAepiog Puxpag, n éxBaaon Tou onoiou kpivetal ata naong GUoewG olvopa e To Bepiedikddeg aftnpa
va elval ndvta to KaboploTiko «épacpia otnv AN nAgupds. O dlakekpipiévog MoAwvag dnpioupyds g «Idas
KAEWBWVEL TIG anoAUTwg SoTikéG eppnveieg Twv Kot kat KoUAyk o€ éva aompdpaupo kadpo aveinwta Aupkig
opop@Iag, kepdidovtag dikaia to BpaBeio Zxnvobeoiag oto PeotiBd Kawwv. NLE.

Poland,1949. Conductor Wiktor meets talented singer Zula. Their artistic bond gives birth to a great love
which will blossom in the Iron Curtain post-war Europe and will try to find its fate in the West before return-
ing to its start-line, in a travelogue intertwined with the two lovers’ music. In this deeply romantic film, love
is a cold war, the outcome of which is determined by all sorts of borders. The fundamental question is the
ever decisive «transition to the other side». The prominent Polish director of «lda» films Kot's and Kulig's
absolutely giving performances in gorgeously lyrical black and white deservedly winning Best Director at
the 2018 Cannes Film Festival. N.S.

YKHNOOEZIA / DIRECTOR
Pawet Pawlikowski

XENAPIO / SCREENWRITERS
Pawet Pawlikowski, Janusz Gtowacki,
Piotr Borkowski

OOTOMPA®IA / DOP

Lukasz Zal

MONTAZ / EDITOR

Jarostaw Kaminski

HOOMOIOI / PRINCIPAL CAST
Joanna Kulig, Tomasz Kot, Borys
Szyc, Agata Kulesza, Cédric Kahn,
Jeanne Balibar, Adam Ferency, Adam
\Woronowicz

PAWEL
PAWLIKOWSKI

O MNa&BeA NapAkdp-
okl onoudaoe Aoyo-
Texvia kat prhocopia
oto Aovéivo kat tnv
0&pdpdN. Zekivnoe

4 va yupidel vrokia-
VvIép yia to BBC ota téAn tou 1980. H Ida
Kképdioe To Ookap ZevoyAwoong Tawiag
2015 kal névte Eupwnaika BpaPeia,
petagl noAv dlakpioewv. And to 2013
(el otn Bapoopia kat dibaokel oknvoBeaia

Kai oevdplo.

Warsawian Pawlikowski studied literature
and philosophy in London and Oxford. He
started making documentary films for the
BBC in the late 1980s. Ida won the 2015
Foreign Language Academy Award and
five European Film Awards among various
accolades. Since 2013 he lives in Warsaw
and teaches film direction and writing

®IAMOTPA®IA / FILMOGRAPHY
2018 Cold War 2013 Ida 2011 The
Woman in the Fifth 2004 My Summer of
Love 2000 Last Resort 1998 The Stringer

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

O KYPIOZX & TO OMNAO / THE OLD MAN & THE GUN
HMA / USA, 2018, EFXPQMO / COLOR, DCP, 93', ATTAIKA / ENGLISH

0 Pdpeot XABa «olvt» Takep NpwTopnike otn GUACKN o€ NAkia 15 xpovwv. AnonelpdBnke 30 popég va
Spaneteloel, Tig 18 entuxnpéva. Kat ota 79 tou eixe ANCTEWEL TEGOEPELG aKOpa TPANECES, e anotéAeapia va
katadikaotel yia 13 xpdvial Todto Ba efval To yAukdnikpo avtio evég yonteutikoU KAERTN KIvNPATOYPAPIKWOV
ovelpwy, Tou onoudaiou Pépnept Pévipopvt. Me kapiépa nou Petpd £€L SeKaETieg Kat CUUHIETOXEG OE HEPIKEG
and T kaAUtepeg tawieg Tou avepd, o PpaBeupévog pe Ookap ZknvoBeaiag Pévigpopvt, ndnag tou ave-
£aptntou apepikavikou Kivnpatoypdpou Adyw PeotiBAA Zavtavg, kAelvel 6w To KEPAAAIO «UNOKPITIKAY. O
NtéBivt Adouept Tou EMPUAACTEL Evav eKNANKTIKO anoxalpeTlopd, pe tn Ponbela tou eEalpetikoy enteAeiou
nBonowwv twv Ziot Xnéloek, Keiot ApAek, Top Mougrtg kat EAICapned Mog. M.Ik.

Forrest Silva «Woody» Tucker went to jail for the first time when he was 15. He has tried to escape 30
times, and succeeded 18 of them. And, at 79, he had robbed four more banks and as a result he was
sentenced to 13 years! This will be the bittersweet goodbye for a charming thief of cinematic dreams:
the great Robert Redford. With a career spanning six decades and roles in some of the best films in the
history of cinema, Redford (who has won an Academy Award for Best Direction), pope of the American
indie cinema due to the Sundance Festival, ends his acting career here. David Lowery’s direction is a glori-
ous farewell and the amazing cast (Casey Affleck, Sissy Spacek, Elisabeth Moss, Tom Waits) delivers an
admirable cinematic chorus. P.Gk.

YKHNOOEZIA / DIRECTOR
David Lowery

YENAPIO / SCREENWRITER
David Lowery

DOTOIPA®IA / DOP

Joe Anderson

MOYZIKH / MUSIC

Daniel Hart

MONTAZ / EDITOR

Lisa Zeno Churgin

HOOMOIOI / PRINCIPAL CAST
Robert Redford, Casey Affleck, Sissy
Spacek, Elisabeth Moss, Danny
Glover, Tom Waits, Keith Carradine

DAVID LOWERY
O NtéiBwvt Adouept
(Midyoudki, 1980)
elval yvwotdg

yla Tawieg nou
e€epeUvolV
S1aPOPETIKES OYEIG
avBpwnidg. Zug
Tavieg nou éxel ypAawet Kat oknvoBeTAaEL
ouykataAéyovtal To Pete’s Dragon kat A
Ghost Story.

David Lowery was born in Milwaukee
and is based in Dallas. He is an American
filmmaker, known for directing, writing
and editing feature films that explore
the different essences of humanity. His
features as writer-director include Pete’s
Dragon and A Ghost Story.

®IAMOIPA®IA / FILMOGRAPHY
2018 The Old Man & the Gun 2017 A
Ghost Story 2016 Pete’s Dragon 2013
Ain't them Bodies Saints 2009 St. Nick
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IN MY ROOM

FEPMANIA, ITAAIA / GERMANY, ITALY, 2018, ETXPQMO / COLOR, DCP, 119, TEPMANIKA,
AITAIKA / GERMAN, ENGLISH

Ti Ba éxaveg av pia pépa Gunvouoeg kat yUpw cou unhpxav pévo ddeta onftia kat épnpiot dpdpiot; O App, évag
dowtog kdpepapiav nou BAENeL T {wn Tou va éxel PTéoel oe TEA, cuveldntonolel éva npwl 6t n avBpwndtn-
T £Xel pUoTNpLwdWG eGagaviotel and npoownou yng. Metd to npwto aok, o veapds dvtpag Bpioket Eava to
XQPEVO TOU KivnTpo Kal npooappddetal o pia povaxiki aAld avadwoyovntiki kabnpepivétnta, étav n epgavion
HLAG YONTEUTKAG yuvaikag épxetal yia va tou dWael pia Seltepn eukaipia otnv eutuxia. Baotopévog oe éva
eupnpatikd high concept oevéplo, o dnpoupyds tou BpaBeupévou pe Apyuph Apkto ZknvoBeaiag «Sleeping
Sickness» napabibet éva petanokaiuriké popavdo eniBiwong kat autoyvwoiag otoxaldpevo ndvw oto Tpo-
paktikd dwpo g andAutng eAeubepiag kat v adlanpaypdreutn dUvapn tou épwra. K.O.

What would you do if one day you woke up and all you could see was empty streets and houses? Armin,
a dissipated cameraman who feels his life is in a rut realizes one morning that people have mysteriously
vanished from the face of the earth. After the first shock, the young man finds again his lost motivation
and adjusts to a lonely but refreshing daily life when the appearance of a charming woman seems to
be giving a second chance to happiness. Based on a clever high concept screenplay, the winner of the
Silver Bear for Best Direction for «Sleeping Sickness» delivers a post-apocalyptic romance of survival and
self-knowledge, which contemplates on the terrifying gift of absolute freedom and on the non-negotiable
power of love. K.Th.

YKHNOOEZIA / DIRECTOR
Ulrich Kéhler

YENAPIO / SCREENWRITER
Ulrich Kéhler

OOQTOrPA®IA / DOP

Patrick Orth

MONTAZ / EDITOR

Laura Lauzemis

HOOMOIOI / PRINCIPAL CAST
Hans Low, Elena Radonicich, Michael
Wittenborn, Ruth Bickelhaupt, Emma
Bading, Katharina Linder, Kathrin
Resetarits

ULRICH KOHLER
0 49xpovog OUApIX
KéAep yewnBnke

otn leppavia. Eiva
OEVapLOYPAPOG/OKN-
VOBETNG, YVwoTdG yia
10 Sleeping Sickness.

Ulrich Kéhler, 49, was
born in Germany. He is a writer/director,
known for Sleeping Sickness.

®IAMOTPA®IA / FILMOGRAPHY
2018 In My Room 2011 Sleeping Sickness
2006 Montag kommen die Fenster

2002 Bungalow

TA ATANMHMENA TON ®EXTIBAA
FESTIVAL DARLINGS

XTAXH NIFKAA / PARIS PIGALLE / LAMOUR EST UNE FETE

FAANIA, BEATIO / FRANCE, BELGIUM, 2018, EFTXPQMO / COLOR, DCP, 118', TAAAIKA /
FRENCH

Mapiol, 1982. O dpavk kat 0 Lep elval aoTuvopkof, enipoptiopévol Pe pia dlaftepa acuvhBlotn anogtoAn.
Mpokelpévou va dielodlioouv ata dduta g TonikAg pagiag, avaiapBavouv T Asrtoupyia evédg otpinttld-
dikou otn Movpdptpn. Ta xpen tng enixelpnong wotdoo eival NoAAG kal yia To okond auté anopacifouv va
pnouv GUVapIKA otnv Napaywyn Taviv nopvo. Mévo nou oL KAAATEXVIKEG TOUG avnouxieg lval £vioveg Kal
TO TAAEVTO TOUG KpUPO, He anotéAeapa va apxiouv va yupiouv tawieg Badovtag tn Sikn toug niveAld oav
yviolot auteur nou (Gev eixav 16éa 6y eival. Or koAMntol kal otevol ouvepydreg Nkiytdp Kavé kat ZiA Aehoug
OUHNPWTAywWVIOTOUV 0tn retrosexual aotuvopikn kwpwdia tou evipik AvE, éva akopnAegapioto G nou
nailel diaokebaotikd e ta €ién Kat Pépvel To Nopvo e To Olvepd téxvng éva Brpa nio koved. NLE.

Paris, 1982. Franck and Serge are policemen, in charge of an unusual mission. In order to infiltrate a local
crime organization, they take over a strip club in Montmartre. However the debts of the business are such
that they decide to enter the porn industry. But their artistic temperament is restless and they seem to
have hidden talents, so they start shooting films adding their own touch, just like the auteurs they didn't
know they were. Best friends and collaborators Guillaume Canet and Gilles Lelouche star in the retrosexual
crime comedy by Cedric Anger, an unapologizing film which plays in a fun way with various genres and
makes porn take another step towards art cinema. N.S.

YKHNOOEZIA / DIRECTOR
Cédric Anger

ZENAPIO / SCREENWRITER
Cédric Anger

®OTOIPA®IA / DOP

Thomas Hardmeier

MOYZIKH / MUSIC

Grégoire Hetzel

MONTAZ / EDITOR

Julien Leloup

HOOMoIOl / PRINCIPAL CAST
Guillaume Canet, Joséphine de La
Baume, Gilles Lellouche, Xavier
Beauvois, Michel Fau, Elisa Bachir
Bey, Alban Ceray, Jesuthasan
Antonythasan, Quentin Dolmaire,
Jade Laroche

CEDRIC ANGER
0 Zevtpik AvZE eival
oevaploypapog/
oknvoBétng,

1
) *ﬁ YVWOoTéG yia to

\' WS i - unowhoto yia Xeldp
L ' Next Time I'll Aim
) =S for the Heart, kat ta

The Counsel xal Le tueur.

Cédric Anger is a writer/director, known
for the César nominee Next Time I'll Aim
for the Heart, The Counsel and Le Tueur.

®IAMOIPA®IA / FILMOGRAPHY
2018 Paris Pigalle 2014 Next Time I'll Aim
for the Heart 2010 The Counsel 2007
The Killer
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MOYZIKH & ®IAM / MUSIC & FILM

TO MANTZEXTEP XOPEYEI AKOMH / MANCHESTER KEEPS ON DANCING

KONI MAANK - O OPAMATIXTHX TOY ©OOPYBOY / CONNY PLANK - THE
POTENTIAL OF NOISE

BIOMHXANIKO ATYXHMA: H IZTOPIA THX WAX TRAX! / INDUSTRIAL
ACCIDENT: THE STORY OF WAX TRAX! RECORDS

MOYZIKH
& FILM

TO MANTZEXTEP XOPEYEI AKOMH / MANCHESTER KEEPS ON DANCING

IZMANIA, HN. BAZIAEIO / SPAIN, UK, 2017, ETXPQMO / COLOR, DCP, 90', ATTAIKA /
ENGLISH

Kénou ota péoa twv 80's, N NAEKTpoVIKN aknvi Tou Zikéyo npooyelwvetal ata decks tou BpuAikol khapn
Hacienda yia va yewnBei to pawépevo g house pouoikic. O lonavég D) kat oknvoBétng Xapt Zevg tall-
belel ato Mdvtoeotep, €xovtag wg onpelo avagopds auth tnv epBANKatiki ottypn, aAAd kat npéBeon va
EebinAwoet 0AGKANpN TNV 1otopla tou Wlwpatog. AvaAlel TG ouVONKEG nou euvonaav Ty €L0PoAN Tou otnv
Euponn kat tnv kuplapxia tou ota kAapm, epeuvavtag NapaAnAa v adlapglopitntn enppon Tou 0to
oUyxpovo pouciké otepéwpa. Pépvel pnpootd and v kdpepa GAoUG TOUG MPWIAYWVIOTEG TOU KIVAUATOG,
evw aglonolel onavio apxelakd UAIKG (épog Tou onofou Mpoépxetal and tv kdpepa tou dlou tou Tévt
louiAoov). To anotéAeopia PAénetal, akoUyetal (ki eviote xopeUetal) oav to andAuto house compilation nou
ouykevtpwBnke noté. ©.K.

During the mid-80s, Chicago's electronic scene lands on the decks of the legendary club Hacienda and the
house phenomenon is born. Spanish DJ and director Javi Senz travels to Manchester on this highly critical
moment, in order to narrate the story of this music genre. He analyzes the circumstances that favored its
invasion in Europe and its club dominance while exploring at the same time its undisputed influence on
modern music. The documentary features all leading figures of the movement and rare archive material
(part of which comes from Tony Wilson's camera). An incredibly informative documentary that can also be
watched, listened to (and even danced to) as the ultimate house compilation. Th.K.

YKHNOGOEZIA / DIRECTOR
Javi Senz

OQTOIMPA®IA / DOP

Matthew Gathercole

MOYZIKH / MUSIC

Ralph Lawson, Raul Santos
MONTAZ / EDITOR

Javi Senz

EM®ANIZONTAI / FEATURING
Carl Craig, Andrew Weatherall, D)
Heidi, Marshall Jefferson, Laurent
Garnier, Colin Curtis, Mike Pickering,
Greg Wilson, Dave Haslam, Luke
Unabomber

JAVI SENZ

O Xap1 Zevg

S cival oknvoBétng

L4 Kal napaywyoe g
TNAE6PaoNG Kal Ppa-
VaTKOG HOUOIKOPIAQG.
[UpLoE TO VIOKIPAVTEDP
otov eAeUBepo xpdvo
ToU, evédow doUAeue yla th Mdvtoeotep
it Epydotnke yia 11 xpdvia oto MTV
lonaviag.

Javi Senz is a TV director and producer,
passionate about music, who shot the
documentary in his spare time, whilst
employed by Manchester City FC.
Worked for 11 years at MTV Spain where
he learned everything about TV and the
music industry.

®IAMOIPA®IA / FILMOGRAPHY
2018 Manchester Keeps On Dancing
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KONI NMAANK - O OPAMATIZTHX TOY OOPYBOY / CONNY PLANK - THE
POTENTIAL OF NOISE

FEPMANIA / GERMANY, 2018, EFXPQMO / COLOR, DCP, 92', FTEPMANIKA, ATTAIKA /
GERMAN, ENGLISH

O Ztépav MAavk, ylog Tou npdwpa xapevou Kovy, tafidedel oe Eupwnn kat Apepin avadntaviag Buopata
ToU pePIdlovioTn napaywyou péoa and ouvevteUEeLS e NaAlods Tou ouvepydteg. H unepatAaviikn épeuva
Ba tov pépel anévavl oe pepikd and ta peyaAltepa ovépata tou npoodeuTikou nxou twv 70s Kal TG nAe-
KTPOVIKNG okNvAG Twv ‘80s. Méoa and Tig apnynaoelg Toug, o Xtépav Ba del Tov avhAiko eautd tou Eavd péoa
010 OToUVTIO, YVwpidovtag and tnv apxn Tov Natépa nou exace oe NAIkia 12 poAIG etwv. ‘Eva ouvaioBnpatika
(POPTIOUEVO aPIépwiIa MoU KAaTdgePE va anoondoel Tnv uPnAdtepn OlAakplon yia Tawia tekpnpiwong ot
Xwpa G, akplBwg yiati av kat fabid npoownikd, anoteAel napdMnAa adldyeuoto Tekpnpio Tou 6Tl £vag
avBpwnog e éva dpapa kat pia kovodAa kdnote apkovoav va aAa&ouv tov kéapo. O.K.

Son of the prematurely lost Conny, Stephan, travels in Europe and America looking for information about
the revisionist producer through interviews with old collaborators. Thanks to this transatlantic research
he will meet some of the greatest musicians of the '70s progressive sound and the ‘80s electronic scene.
Through their narrations, Stephan will meet again his younger self in the studio, and will get to know afresh
his father whom he lost when he was 12. An emotionally charged film because even though it's deeply
personal, it is at the same time an undeniable proof that there was a time when a man with a vision and
a console was enough to change the world. Th.K.

YKHNOOEZXIA / DIRECTORS
Reto Caduff, Stephan Plank
YENAPIO / SCREENWRITERS
Reto Caduff, Stephan Plank, Ziska
Riemann

®OQTOrPA®IA / DOP

Frank Griebe, Roman Schauerte
MOYZIKH / MUSIC

Kraftwerk, Neul, Cluster, Guru Guru,
Harmonia

MONTAZ / EDITOR

Maxine Goedicke
EM®ANIZONTAI / FEATURING
Gianna Nannini, Annette Humpe,
Conny Plank

RETO CADUFF,
STEPHAN PLANK
Nwntig tou Bpapeiou
KaAutepou leppa-
vikoU Ntokipavtép
2018, yia 1o «Conny
Plank - The Potential
of Noise», 0 EABetog
Reto Caduff, 51,
elval BpaPeupevog
| pWToypApac, oKnvo-
Bétng, oxedlaoTng Kat
ekOOTNG.
To @\ €lvat n npwdtn
1 oknvoBETIKN andnelpa
- Tou Ztépav MAavk.

Winner of the 2018 “German Documen-
tary Award” for “Conny Plank - The Po-
tential Of Noise”, Swiss born Reto Caduff,
51, is an award-winning photographer,
filmmaker, designer and book publisher.
This is Plank's directorial debut.

®IAMOTPA®IA / FILMOGRAPHY

(KOINH / SHARED)
2018 The Potential of Noise

MOYZIKH
& FILM

BIOMHXANIKO ATYXHMA: H IZTOPIA THX WAX TRAX!/ INDUSTRIAL
ACCIDENT: THE STORY OF WAX TRAX! RECORDS

HNA, BEAT'IO, KANAAAZ, TEPMANIA / USA, BELGIUM, CANADA, GERMANY, 2017,
ErXPQMO / COLOR, DCP, 94', ATTAIKA / ENGLISH

To «Blopnxaviké Atxnpa elval autd akpiBwg nou undoxetat o d1eBvAG titAog Tou: n NAMPNG Lotopia Tou di-
OKASIKOU Kal PETENELTA TG GLOKOYPaPIKNG £TALPEING Nou l0ryaye Tov okANPO NAEKTPOVIKS Mo otnv Apepikn
Kal anotéAeoe To Alkvo g Industrial poucikng, avadeikviovtag ouykpothpata 6nwg ot Ministry kat ot Front
242 ota peoa twv '80s. MAouolo apxelakd Kat live UAIKG, AenTopepés wg npog Tov ékAuto Bio Twv Tdu Nag
kat Ntdvt PA¢oep, To vrokipaveép eivat éva noAUtio underground Xpoviké yia pia and TiG endpaotikGTepeg
OKNVEG 0TO 0UYXpovo pouoikd otepéwpa. Ot npwBiepeic AA TioUpykevoey kat MoA Mndpkep avaiapBavouv
10 pOAO TWV BACIKWY aPnyNTV Kat yUpw Toug MAEIAda onpavtikwy ALEPIKAVWY poualkwy (P€Cvop, Mmid-
®pa, MkpoA, AApnivi) anotiet oefactiko (ki eviote ouykivTtikd) popo TipNG. ©.K.

"Industrial Accident" is exactly what its international title promises: the complete history of Wax Trax!
Records, the label which introduced the hard electronic sound to the USA and was the cradle of industrial
music, giving prominence to Ministry and Front 242 in the mid ‘80s. Rich in archival and live material and
generous in details about Jim Nash's and Dannie Flesher’s promiscuous lives, this documentary is a pre-
cious document for one of the most influential scenes in modern music. The legendary Al Jourgensen and
Paul Barker are the main narrators and a multitude of American musicians (Reznor, Biafra, Grohl, Albini)
talk about the role of Wax Trax! in their lives, paying a respectable and touching homage. Th.K.

YKHNOOEZIA / DIRECTOR
Julia Nash

YENAPIO / SCREENWRITER
Mark Skillicorn

DOTOIPA®IA / DOP

Brian Schilling

MOYZIKH / MUSIC

Ministry, Front 242

MONTAZ / EDITOR

Drew Angle

EM®ANIZONTAI / FEATURING
Trent Reznor, Dave Grohl, Jello Biafra,
Al Jourgensen, Paul Barker, lan
MacKaye

JULIA NASH

H ToUAla Nag eivat
n k6pn tou Tqp Nag,
ouvidputn tng Wax

Trax! Records, tnv

onofa dieuBuvel. To

Industrial Accident

elval n povadikn péxpt
Twpa okNvoBeTkn TG andnelpa.

Julia Nash is the daughter of Jim Nash,
Wax Trax! co-founder; she currently runs
the label. Industrial Accident is her sole,
so far, directorial effort
®INAMOIPA®IA / FILMOGRAPHY

2017 Industrial Accident: The Story of Wax
Trax! Records
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META TA MEZANYXTA / AFTER HOURS

CLIMAX

ANAMEINATE MEPAITEPQ OAHTIEX / AWAIT FURTHER
INSTRUCTIONS

KAPT MOXTAA AMO TO AONAINO / POSTCARDS FROM LONDON
TO XTOIXEIOMENO Y®AXMA / IN FABRIC

NEMIAA XTHN KAPAIA / KNIFE + HEART

TO MONOIIAANO TQON NEKPQN / ONE CUT OF THE DEAD
MANDY

AMOAYTOX TPOMOZ / THE CHANGELING

META TALU2¥.0 9V
LA HOURS

CLIMAX

FANANIA / FRANCE, 2018, EFXPQMO / COLOR, DCP, 95', TAANNAIKA, ATTAIKA / FRENCH,
ENGLISH

Me tn dpdaon tonoBetnpévn €€ 0AoKANPOU 0TO £0WTEPIKS HIAG anopoVWHEVNG 0xoANG xopou, To «Climax»
anetkovidel T oupBaivel o éva ndpt paBntwy TG 6tav éva Gyvwaoto xépL Pnepbelel aAkodA kal navioxupeg
WUXOTPONIKEG OUGIEG OE £va PnoA oavykpia, odnywvtag oe opadikd freak out und toug nxoug tou T{optdio
Moépovtep, tou Aphex Twin kat twv Daft Punk. Anpoupyia 100% Mkaondp Nog, gpuaypévn pe t Aoyikn piag
0(podPNG OMTIKOAKOUOTIKNG epnelpiag, to «Climax» eivat évag clubbed to death epIAATNG, exteAeopévog e
pavepn deflotexvia: H kapepa otpipoyupilel oav {aAiopévo évtopo, Ta nxeia PopBapdidouv aAendAAnAa
pe dance kat techno, xppata kat pwtiopol anoktolv pdAo napaiodbnaloydvou, Bia kal oe€ avaperyviovial,
6Aa eivat evopxnatpwpéva otn dlanacwv. Bpafeio ato AexkanevBipepo TknvoBetcov Tou petivol PeotiBar
Kawv Kat PepIkeg and T KAAUTEPEG KITIKEG atnv Kapiépa tou MaMou axknvoBétn. AK.

Entirely shot in an isolated dancing school during a party, «Climax» shows what happens when some-
one mixes alcohol and powerful psychotropic substances into a sangria bowl - a total freak-out to the
sounds of Giorgio Moroder, Aphex Twin and Daft Punk! An 100% Gaspar Noe film, meant as an intense
audiovisual experience, "Climax" is a clubbed to death nightmare, delivered with evident craftsmanship: a
camera spinning around like a dizzy insect, a constant pounding of dance and techno music, colors and
lighting that act like hallucinogens, sex and violence mixing together, everything at full blast. Art Cinema
Award at the 2018 Cannes and some of the best reviews the French director has ever received. L.K.

YKHNOGOEZIA / DIRECTOR
Gaspar Noé

YENAPIO / SCREENWRITER
Gaspar Noé

OQTOIMPA®IA / DOP

Benoit Debie

MONTAZ / EDITORS

Denis Bedlow, Gaspar Noé
HOOMNOIOI / PRINCIPAL CAST
Sofia Boutella, Adrien Sissoko,
Giselle Palmer, Lea Vlamos, Romain
Guillermic, Taylor Kastle

GASPAR NOE
Apou onoubaoe
KIVNPatoypagpo otn
YX0AN Aupiép oto
Mapiot, o yevwnpévog
otnv Apyevavi Nog,
oKNvoBETNOE TN pe-
oalou pnkoug Tavia
Carne (1991), SietéAeoe dleuBuvtng puw-
Toypaglag oto La Bouche de Jean-Pierre
(1996) tng NouoiA XatdixaAidoprtg kat
oknvoBEtnoe tawvieg 6nwg to Irréversible
(2002) kat to Love (2015).

After studying cinema at the Louis
Lumiere School in Paris, Argentinian-

born Noé directed the medium-length

film Carne (1991), was DoP in Lucile
Hadzihalilovic's medium-length film La
Bouche de Jean-Pierre (1996), and directed
feature films, including Irréversible (2002),

and Love (2015) shot in 3D.

®IAMOIPA®IA / FILMOGRAPHY
2018 Climax 2015 Love 2009 Enter the
Void 2002 Irréversible 1998 | Stand Alone
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ANAMEINATE MEPAITEPQ OAHTIIEX / AWAIT FURTHER INSTRUCTIONS

HN. BAZIAEIO / UK, 2018, ETXPQMO / COLOR, DCP, 90', ATTAIKA / ENGLISH

Elval napapiovn Xpiatouyéwwv kat n SUoAertoupyikn otkoyévela Miykpap kéBetay, pe eniong GuoAertoup-
YA 61aBeon, va yoptdoet tv neplotaon. To endpevo npwi, pia puotnpddng padpn ouota éxel nepiBEMeL
10 onft, ppaaoovtag kabe £6o6o. Atyo apydtepa, n tnhedpacn apxiCel va eppavicel pnvipata pe neplepyeg
odnyieg. Tt éxet oupBet; Tnv wpa nou o voug 6Awv ndel o kGBe niBavé kar aniBavo oevdplo, and Tpopokpatt-
KN evepyeLa pEXPL NUpNVIk NOAEO, N Napdvola apx(Cel va enkpatel evidg Twv TE00EPWV TEXWVY, HE aipatnpd
anoteAéopata. Motd otnv napadoon oeipwv Nwe N «Zwvn Tou AUKOPWTOG» KAl TO petayevéatepo «Black
Mirrors, e oapeic avapopég oToug Kivnpatoypapikous tpdpous Tou NTéBivt Kpovevpnepyk, To aywvinseg
QAP eyKAWPICeL To KOG o€ éva vieiplo navikou kat Biag nou dev agrvel otiypn to nodL and o YKAd, ka-
B Kortadel pe neploon anéxBela Tov anopovwToPG KAl TN GUVTINENTIKOMOINON e tnv onoia GAEpTApEL N
oUyxpovn Bpetaviki kovwvia. NLE.

It's Christmas Eve and the members of the dysfunctional Milligram family celebrate in an equally dysfunc-
tional mood. The next morning, a mysterious black substance envelops the house, blocking all exits. Soon,
the TV starts showing messages with peculiar instructions. What has happened? The family considers
all possible and impossible scenarios, from terrorism to nuclear war, and paranoia prevails in the house,
with bloody results. Cronenberg’s cinematic fears meet «The Twilight Zone» and «Black Mirror», through a
delirium of paranoia and violence that never slows down. An apalled look at the isolation and conservatism
that show their faces in modern Britain's society. N.S.

YKHNOOEZIA / DIRECTOR
Johnny Kevorkian

YENAPIO / SCREENWRITER
Gavin Williams

DOTOrPA®IA / DOP

Annika Summerson

MOYZIKH / MUSIC

Richard Wells

MONTAZ / EDITOR

Richard Smither

HOOMOIOI / PRINCIPAL CAST
David Bradley, Abigail Cruttenden,
Holly Weston, Sam Gittins, Grant
Masters

JOHNNY
KEVORKIAN
Andgoitog tou
Maveniotnpiou Tou
loueotpivotep, 0
Novdpélog oevaplo-
ypdpog/napaywyds/
OKNVOBETNG, PETA T
Snpoupyia pepikadv POSoEWY HikpoU
LAKOUG GIAY, YUPLOE TNV NPpWtn Tou
peydou prkoug tawia, The Disappeared.
To Await Further Instructions eivat n
Seltepn Tawia Tou.

Craduate of the Westminster Univer-
sity, Londoner writer/producer/director
Johnny Kevorkian, after making a number
of ambitious shorts, directed, co-wrote
and co-produced his debut feature, the
horror film The Disappeared. Await Fur-
ther Instructions is his sophomore effort.
®DIAMOTPA®IA / FILMOGRAPHY

2018 Await Further Instructions 2008 The
Disappeared

META TAL 22X\ NP9 1LY
LA HOURS

KAPT MOXTAA AINO TO AONAINO / POSTCARDS FROM LONDON

HN. BAZINAEIO / UK, 2018, EFXPQMO / COLOR, DCP, 88', ATTAIKA/ ENGLISH

‘Evag kaAokayaBog veapds, o onoiog eykataAeinel tnv enapxia yia va Bpet pia kaAdtepn (kat no

Aapnepn) {wn oto Aovdivo, kataAnyeL otnv napéa plag €0TET 0pAGAG APOEVIKWY GUVOSWV HE EYKU-
KAONAUSIKES YVWOELG NePL TEXVWVY Kal HUELTaL oTov KOOHO Tou NANPWHEVOU £pwTa Kat TG {wypapl-
kNG Elkool téooepa xpdvia apdtou unéypaye £vav onpavtiké otabpd tou queer ovepd («Postcards
From America»), 0 2t Mak/\lv npookale( to kowd og éva yvnolo aeBntiké pebuol. Me ekBapfuw-
TIKA OKNVIKE, andKOOHOUG Neon XpWHATIOPOUG, OVEIPIKA aTUOo(palpa, anevoxornoinpévo EpwTIoUS,
otuAiaplopievn oknvoBeaia kal payvntiki eppnveia and tov Npwtaywwvioth-anokdAuyn Tou nepol-
vou «Beach Rats», to «Postcards From London» efval évag paviacpayopikdg, non popog TG oTov
Ntépek Tlappay, Tov «KaByatdh» tou Pawvep Bépvep Paopniviep kat tov KapaBdrgo. AK.

A goodhearted young man leaves his provincial birthplace hoping for a better (and more glamor-
ous) life in London. He ends up in the company of some aesthete male escorts with encyclopedic
knowledge about art and soon he is introduced to the world of paid sex and painting. Twenty four
years after his queer cinema milestone («Postcards From America»), McLean invites to a true aes-
thetic carousal. Stunning settings, dreamy atmosphere, unapologetic eroticism, stylish direction
and the mesmerizing performance by the protagonist-revelation of last year's «Beach Rats» make
«Postcards from London» a spectacular pop tribute to Derek Jarman, Rainer Werner Fassbinder's
«Querelle» and Caravaggio. L.K.

YKHNOGOEZIA / DIRECTOR
Steve McLean

YENAPIO / SCREENWRITER
Steve McLean

®OTOMPA®IA / DOP

Annika Summerson

MOYZIKH / MUSIC

Julian Bayliss

MONTAZ / EDITOR

Stephen Boucher

HOO0MOIOI / PRINCIPAL CAST
Harris Dickinson, Jonah Hauer-King,
Leonardo Salerni, Raphael Desprez,
Alessandro Cimadamore

STEVE MCLEAN
Ynoubaoe NOAITIKES
ENOTAKIEG Kal (PIA0CO-
ola oto Mavenotnpo
NG AvatoAikhG
AyyAiag. Exel ouvep-
yaotel o€ Bivteo kKAin
Tou Toptl MaIkA,
Communards kat Depeche Mode. Autév
ToV Kalpd SoUAeUeL Eva NPATEeKT yia
tawia Bactopévn oto €pyo tou NTEPIvT
Boviapopitg.

Steve McLean studied politics and
philosophy at the UEA. In London, he
worked on commercials and music
videos collaborating with artists such as
George Michael, The Communards and
Depeche Mode. He directed pop videos
and currently develops a feature project
based on David Wojnarowicz's work.
®IAMOIPA®IA / FILMOGRAPHY

2018 Postcards from London 1994
Postcards from America.
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TO XTOIXEIQMENO Y®AXMA / IN FABRIC

HN. BAZINAEIO / UK, 2018, EFXPQMO / COLOR, DCP, 118', ATTAIKA / ENGLISH

Ye éva noAuoUxvaoto Katdotnpa pouxwy, n 50xpovn X{Aa neiBetal va ayopdoel to KOKKvo GpOpepa nou n
EKKEVIPIKN NWAATPLA eNpével va Tng navelel. Mévo nou to pouxo anodelkvyeTal kKatapapévo kat niéov 6oo
kau av naoxiCet va anaAAayef and autd, oL PPIKIACTIKEG OUVENELEG TNG Holpalag ayopdg Tou TNV KATadLwKowy,
4nw¢ kat énotov aAAo To Ppel oto didPa tou. O Eexwplatds dnpioupyds epBabivet oto atabepa kinky eAept
TOU PE TO Ovepd Tpdpou, auth T gopd peoa and pia otopia oToXElwatog nou ouvoéel péda, kpumoug
néBoug, katavalwtikd napofuopd kay, ualkd, Bavato. Hxnpeg véteg padpou xioupop, giallo atpéopaipa,
andKOOEG YOTBIKES (PLyOUPES Kal camp PETIXIOHAS GUVOETOUV TNV MOAUCUAEKTIKNM (pOSPa TOU ToAUNPd papi-
pevou A tou MMitep ZtpikAavt, oto onofo npwtaywwviotel n unoynegla yia Ookap nBonotdg tou «Muotiké
kat Wepatar, Mapidv Zav-Mnatiot. N.X.

In a busy clothes store, 50-year-old Sheila is persuaded by an eccentric saleswoman to buy a red dress.
But the dress proves to be cursed and no matter how much she tries, she can't get rid of it. The terrible
consequences of her purchase keep pursuing her, as anyone else who comes upon it. This unique director
goes deeper with his invariably kinky flirt with horror cinema, this time with a haunting story that combines
fashion, secret desires, consumerist delirium and, of course, death. Strong elements of black humor, giallo
atmosphere, eerie goth figures and camp fetishism compose the multilayered lining of Strickland’s bold
film, with Marianne Jean-Baptiste (Oscar nomination for «Secrets and Lies») in the leading role. N.S.

YKHNOOEZIA / DIRECTOR
Peter Strickland

YENAPIO / SCREENWRITER
Peter Strickland

®OQTOIPA®IA / DOP

Ari Wegner

MONTAZ / EDITOR

Matyas Fekete

HOOMNOIOI / PRINCIPAL CAST
Marianne Jean-Baptiste, Gwendoline
Christie, Sidse Babett Knudsen,
Caroline Catz, Hayley Squires, Julian
Barratt, Steve Oram

PETER
STRICKLAND

0 45xpovog MNitep
YtpikAavt, yewwnpévog
and EAMnvida pntépa
Kkal Bpetavd natépa,
ouppeteixe otn Mnep-
AwéAg, ota 24 tou,

e TN pikpoU prkoug Bubblegum. Ektote
anoteAel ayannpévo natdi twv eeotBaA
Ka, oUppwva pe v epnpepida Guardian,
€€éxouaa pop@n NG véag Yeviag tou
BpetavikoU ovepd.

Peter Strickland, 45, born to a Greek
mother and British father, entered Berlin
IFF at age 24 with his short Bubblegum.
Since then he's become a favourite in
the festival circuit and, according to the
CGuardian, a key figure in this generation's
British filmmaking.

®IAMOIPA®IA / FILMOGRAPHY
2018 In Fabric 2014 The Duke of
Burgundy 2012 Berberian Sound Studio
2009 Katalin Varga

META TALU2¥.0 9V
LA HOURS

NEMIAA XTHN KAPAIA / KNIFE + HEART / UN COUTEAU DANS LE COEUR

FAAANIA, MEZIKO, EABETIA / FRANCE, MEXICO, SWITZERLAND, 2018, EFXPOQMO &
AZTMPOMAYPO / COLOR & B&W, DCP, 102', TAAAIKA, IZMANIKA / FRENCH, SPANISH

H Ay, &idonpn napaywydg ykél nopvd, éxel napadoBel otig kataxphoelg €attiag Tou xwplopoy g e Ty
LG, povted Twv tamwy g Otav €vag katd ouppon oAopdvog apxiCel va anodekatiel toug nBonolods
MOU CUPHETEXOUV oTa yuplopata, n Av epnvéetal and Ta NePLOTAtika Twv aAnBvwv eykAnpdtwv yia va
epnAoutioet Bepatikd ta gip Tng, Tv (dla ottypn nou eAnidet va pnv efval to endpievo BGpa. O MNav Mkov{dAeg,
adeAbG Tou Avtovt kovaAeg Twv M83 (mou unoypdgouy Tn pouoikh g Tawiag), petd to «You and the
Night» aneuBlvel epwtiki eMOToAn ato avepd dnpoupywv énwg o Ntdplo Aptéévio, o Mnpdiav Nte MaApa
Kal o KéveB Avykep, loopponcvtag petaly slasher, napwoiag kat Aeafiakoy peAodpdpatog o€ éva eEOXwg
anoAauotiké QAL To onoio tpel GAeG TG Mpodlaypagés piag kaAt dnpoupyiac. K.O.

Anne, a famous gay porn producer, resorts to debauchery due to her separation with Lois, her film editor.
When a serial killer starts murdering her actors, Anne is inspired to enrich the themes of her films, while
fearing, at the same time, that she might be the next victim. Yan Gonzalez, brother of M83's Anthony
Gonzalez (the band responsible for the film's soundtrack), returns after «You and the Night» to pay tribute
to the cinema of Dario Argento, Brian De Palma and Kenneth Anger, delivering a mixture of slasher film,
parody and lesbian melodrama in a remarkably enjoyable creation that has what it takes to be considered
a cult film. K.Th.

YKHNOOEZIA / DIRECTOR
Yann Gonzalez

YENAPIO / SCREENWRITERS
Yann Gonzalez, Cristiano Mangione
DOTOIPA®IA / DOP

Simon Beaufils

MOYZIKH / MUSIC

M83

MONTAZ / EDITOR

Raphaél Lefevre

HOOMOoIOI / PRINCIPAL CAST
Vanessa Paradis, Nicolas Maury,
Kate Moran, Jonathan Genet, Khaled
Alouach, Félix Maritaud, Romane
Bohringer

YANN
GONZALEZ
o #= % Ofllavlkov{aheg

i X (1977, Nikaia laAAiag)
YUpLoE €€L HikpoU

L
\J HAKOUG Tavieg petaty
u 2006 ka1 2012,
npwv to You and the

Night nou napouaiéotnke otnv EB6opdda
Kptukng ot Kavveg kat kukAopopnoe otig
aiBouoeg tov NoépPplo tou 2013. Auth
eival n dedtepn tawia tou.

Yann Gonzalez was born in 1977 in Nice.
He made six short films between 2006
and 2012, before going along with You
and the Night, presented at the Critics'
Week of the Festival de Cannes and
released in theaters in November 2013.
This is his second feature.

®IAMOIPA®IA / FILMOGRAPHY
2018 Knife + Heart 2013 You and the
Night



pZ WA ISV INTERNATIONAL FILM FESTIVAL
e T i T ol

u“—_ .
s {

i

' 'I |.. ?
. -
TO MONOINAANO TQON NEKPQN / ONE CUT OF THE DEAD / KAMERA O
TOMERU NA!

IAMQNIA / JAPAN, 2017, EFTXPQMO / COLOR, DCP, 96', FTANQNEZIKA / JAPANESE

‘OAa Eexvolv pe Ta eneloodlakd yupiopata piag tawiag pe {opnt o€ pla eykataAeAeppévn anobikn otnv
onoia ol eApeg BEAoV Tov LanNwVIkG OTPATE va €Xel EKTEAETEL anéppnTa Nelpdpata katd to napeABév. Méxpt
TN oTypn nou To ouvepyelo déxetal eniBeon and mpaypatikols vekpoldwvtavous. Ot pavtddel wg kAog
unoBeon evdg akdpn b-movie - yuplopevo o€ €va e6aPETiKG 37AEMTO HOVOMAAVO - LETAOTPEPETAL OE £va
€EWPPEVIKG PECITAA EPACITEXVIOHIOU, E MPWIAYWVIOTEG TA PEAN TOU Mio AUNaAoU KIvpATtoypapkoU ouvep-
yeiou nou eppaviotnke nNoté otn peydAn oBévn. Tinote otnv tawia tou Zivitaipo Ouévta bev eivat autd nou
@aivetay, apou o lanwvag xpnalonolel Ta yKpotéok atoixeia tg opnt puBoAoyiag npokelpévou va nai€el pe
v avtiAnyn pag, kGvovtag opnapdAia to €idog kat EoBeAiovtdg to otn agaipa g kwpwdiag pe tpdno
Mou p6vo To nepipnpo «Shaun of the Dead» éxel toApnoel NLX.

It all starts with the eventful shooting of a zombie film in a deserted warehouse where the Japanese army
is rumored to have conducted confidential experiments. Until the crew is attacked by real zombies. What
looks like a cliché plot of yet another b-movie - shot in an amazing single shot — turns into an outrageous
recital of amateurism, with the most clueless crew ever starring. Nothing in this film is as it seems, since
Shini'chird Ueda uses grotesque elements of the zombie mythology in order to play with our perception,
wrecking the genre and taking it to the comedy sphere in a way only the celebrated «Shaun of the Dead»
had dared to do so. N.S.

LA S I IR TVIKINHMATOIPA®OY THX AOHNAX

YKHNOOEZIA / DIRECTOR
Shin‘ichird Ueda

YENAPIO / SCREENWRITER
Shin‘ichird Ueda

DOTOrPA®IA / DOP

Takeshi Sone

MOYZIKH / MUSIC

Kyle Nagai

MONTAZ / EDITOR

Shin‘ichird Ueda

HOOMOIOI / PRINCIPAL CAST
Takayuki Hamatsu, Yuzuki Akiyama,
Harumi Shuhama, Kazuaki Nagaya,
Hiroshi Ichihara

¢ SHIN'ICHIRO
UEDA

lewnBnke to 1984
otnv lanwvia kat
10 2010 6npotp-
ynoe v etaipeia
PANPOKOPINA.
= 1 ‘Exet AdBel nAnBog
BpaBeiwv o didpopa peotBaA. To 2015
€KAVE TO VIEUNOUTO TOU E pla pkpoU
UNkoug tawia oto ouMoYIkd NpdTlekt
Neko Manma.

Born 1984 in Shiga, Japan. In 2010 he
formed the film company PANPOKOPINA
and to date his films have received nu-
merous awards at various film festivals.
In 2015 he made his commercial film
debut with a short film in the omnibus
film project Neko Manma.
®DIAMOIPA®IA / FILMOGRAPHY

2017 One Cut of the Dead 2015 Neko
bun no 4

META TAL2¥. N9 1.
LA HOURS

MANDY
HMA, BEATIO / USA, BELGIUM, 2018, EFXPQMO / COLOR, DCP, 121", ATTAIKA / ENGLISH

O Pevt kat n Mavtt ouv eutuxiopévol o€ éva anopovwiiévo onitt oto ddoog étav pia poxBnph cuppopia and-
KOOHWV InxavéBlwv toug enttiBetal pe pavia. Meta v eniBeon, 6,1t éxel anopleivel atov Pevt efval n nio dypla
&la yia exdiknon Kat o PovikéTeEPo dnAo GAwv: N opyn autol nou éxel HOALG xdoet Ta navia. O eEAMANVIKAG
kataywyng Mavog Koopdtog napadidel evieAws avandvrexa, HOAG otn Geltepn tawvia Tou, To magnum opus
Tou. Mia tawvia tpépou e€@pevIKWY evtacewy, Boutnypévn oe Wuxotpona, napadopévn oe éva pefavaloti-
KO kpeaévto Plag, doopévn oAdYuxa otn Aoyotexvia tng eaviaciag. To xePt PEta oAokadtwyd Nou akoUeL
ato évopa «Mandy» efval n petapecoviktia andéAauon g xpovidg, £va akaplaio cult classic nou anoyelw-
vetal and v VieAplakn eppnveia tou Kéd, onpatodotwvtag tv Bplapfeutikn kat Eexkapdiotiki exdiknon
ToU nio napegnynpévou nBoroloU otov nAavitn. K.O.

Red and Mandy live happily in a secluded house in the mountains when a vicious otherworldly motorcycle
gang attacks them brutally. After the attack, what is left in Rent is the wildest desire for revenge and the
most deadly weapon of all: the rage of the man who lost everything. Panos Kosmatos delivers unexpect-
edly his magnum opus, just in his second feature film. A horror film of extreme intensity, steeped in psy-
chotropics, surrendered to a vengeful crescent of violence, given wholeheartedly to fantasy literature. The
heavy metal holocaust called «Mandy» is the midnight delight of the year, an instant cult classic that takes
off thanks to the delirious performance by Cage, marking the triumphant and hilarious revenge of the most
unappreciated actor on the planet. K.Th.

YKHNOOEZIA / DIRECTOR
Panos Cosmatos

YENAPIO / SCREENWRITERS
Panos Cosmatos, Aaron Stewart-Ahn
OOTOMPA®IA / DOP

Benjamin Loeb

MOYZIKH / MUSIC

Jéhann Jéhannsson

MONTAZ / EDITOR

Brett W. Bachman

HOOMOIOI / PRINCIPAL CAST
Nicolas Cage, Andrea Riseborough,
Bill Duke, Linus Roache, Richard
Brake

PANOS
COSMATOS

O yewvnpévog otn
Pcopn Koopdrog, yiog
Tou oknvoBétn Tdoptl
M. Koopdrog, eivat Ad-
TPNG TOU XEPL PETaA,

4 TNG ENOTNHOVIKAG
(paviaoiag Kat Twv Taviiv tpépou. To
Mandy eival n 6eltepn peyaiou pnkoug
Tawia tou.

Born in Rome Cosmatos, son of director
George P. Cosmatos, is a heavy metal,
fantasy art, science fiction and horror
films aficionado with an acclaimed first
feature. Mandy is his sophomore effort.
®IAMOIPA®IA / FILMOGRAPHY

2018 Mandy 2010 Beyond the Black
Rainbow
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AMOAYTOX TPOMOZ / THE CHANGELING
KANAAAZ / CANAAA, 1980, EFXPQMO / COLOR, DCP, 107", ATTAIKA / ENGLISH

Aidonpiog pouaikoouvBétng, nou Bacavidetal e€akoAouBntikd and tov Bialo xapd g yuvalkag kal tng Képng
TOU O€ QUTOKIVNTIOTIKG SUTTUXNKA, VOIKIAZEL éva NAALd KL ANOHOVWHEVO apxovtikd pe okond va apxioel Eavd
eKel  (wn Tou. To evtunwolakd ofknpa 6w efval OTOXEIWLEVO Kal ot vekpol Tou blaltepa avhouxoL.
Texvitng TG atpoopapikng UNoBOANG Kat Tou aploTotexvikoU XToipatog Tou tpdpoy, 0 Mévtak npoobétel
otnv Kivnpatoypagikn puBoAoyia twv oToXEIwpEVWY ONITWV pla and Ti onpavikdtepeg tawieg tng. Baot-
opévo ae aAnBiva NepLoTatIKa, Pe pila e€alpeTikn eppinveia and tov ookapouxo T¢optd 1 kot to «Changeling»
ENNPEQTE PETENEITA ENMTUXES 6NwG To «Tvelpa tou KakoU» Tou Tépnt Xounep kat to «Ot AMol Tou Ahexa-
vTpo Apevapnap, Koopwvtag TG AIOTES e TG kopuaieg tawvies tpdpou tou ovepd. Ot Zkopaéle, LniAunepyk
kat ZtiBev Kivyk dnAcovouv peyaiot Baupaotég tou. AK.

A famous composer, who suffers due to the violent loss of his wife and daughter in a car accident, rents
an old secluded mansion so that he can start his life afresh. This impressive building however is haunted
and its dead are rather restless. A craftsman of atmosphere and of the masterful building of horror, Medak
delivers one of the most important films in the cinematic mythology of haunted houses. Based on true
events, with an exceptional performance by Oscar-winning George C. Scott, «Changeling» clearly influ-
enced films like «Poltergeist» and «The Others» and is considered to be one of the greatest horror films
ever. Scorsese, Spielberg and Stephen King have expressed their great appreciation of the film. L.K.

104

YKHNOOEZIA / DIRECTOR
Peter Medak

ZENAPIO / SCREENWRITERS
Russell Hunter, Diana Maddox
OOTOMPA®IA / DOP

John Coquillon

MOYZIKH / MUSIC

Rick Wilkins

MONTAZ / EDITOR

Lilla Pedersen

HOOMOIOI / PRINCIPAL CAST
George C. Scott, Trish Van Devere,
Melvyn Douglas, John Colicos, Jean
Marsh, Helen Burns, Madeleine
Sherwood

PETER MEDAK
0 81xpovog Mévtak
YEWNBNKE otn
Boubanéatn. Exel
OKNVOBETNOEL MOAAEG
s pivi oElpég, Tawveg,
! 6nePEG Kal Beatpikég
1 napaywyég ota 50
xpdvia TG Kaplépag Tou.

Budapest-born Medak, 81, has directed
a great number of TV plays, mini-series,
films, operas and stage productions over
the past 50 years of his directing career.

®IAMOTPA®IA / FILMOGRAPHY
(EMNIAETMENH / SELECTED)

2018 The Ghost of Peter Sellers 1993
Romeo Is Bleeding 1990 The Krays 1980
The Changelling 1972 The Ruling Class
1972 A Day in the Death of Joe Egg
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EIAIKEZ MPOBOAEZL / SPECIAL SCREENINGS

TO ®ANTAXZMA TOY MITEP XEAEPZ / THE GHOST OF PETER
SELLERS

H BPOXH TPAIOYAAEI £TO XQPIO TON NEKPQN / THE DEAD
AND THE OTHERS

MAGHMATA MIANOY / THE PIANO

H MIPAI TOY MEAAONTOZ / MIRAI OF THE FUTURE
SEDER-MASOCHISM

MITEP NMAN / PETER PAN

ENIXTPO®H XTHN KOPY®H / BACK TO THE TOP
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TO ®ANTAXMA TOY MITEP XEAEPX / THE GHOST OF PETER SELLERS

KYMPOZX / CYPRUS, 2018, EFXPQMO / COLOR, DCP, 93', ATTAIKA / ENGLISH

‘Eva xpdvo petd 1o «Ruling Class» (LaAov tv kopugaia otiypn Tt kaptépag tou), o Mitep Mévtak avaiap-

Bdvel, katonv napaiveong tou ZéAepg, akdpn pia ekkevepkn kwpwdia. To «Ghost in the Noonday Suns» (Ba)
Atav pla NepINETELa pE NEWPATES yuplopievn atnv Kdnpo kat otnv avowxth BdAacoa tng Meooyeiou. Mévo
MoU TO MEPATIKG €Neoe ota Bpdxia Ty MPWIN HEPA TwV YUPIOPATWY Kal 0 LEAEPG, ENNPEACHEVOG and Tov
npéopato xwplopd Tou and t Adwla MivéA, £yve éva aotabéotato @optio vitpoyAukepivng ota apndpla
Tou, IKavé va TvageL Ta ndvia oTov agpa P TV apopnta ePLOTIKA CURNEPLPOPA Tou. Me unpio Ki aponAl-
otk €likpivela, 0 Mévtak agnyeital ta neplotatikd nou odhynoav TEAKG 0T KIVNPATOYPAPIKG VAUAYLO.
MapdAnAa, n oxéon aydnn kat piooug petafl npwtaywwviotn Kat oknvoBétn {wypagilet e ta mAéov {wnpd
xpopata éva Alydtepo yvwotd noptpéto tou ornoudaiou kwpikoU. ©.K.

One year after «Ruling Class» (probably the finest moment of his career), Peter Medak follows Sellers” advice
and delivers yet another eccentric comedy. «Ghost in the Noonday Sun» would be a pirate adventure shot in
Cyprus and in the open Mediterranean sea. But the pirate ship hit rocks on the first day of fiming and Sell-
ers (affected by his recent separation with Minelli) became a very unstable cargo of nitroglycerine, bound to
blow up everything with his unbearably eccentric behaviour. With disarming honesty, Medak narrates the in-
cidents that eventually resulted in the shipwreck. At the same time, the love-and-hate relationship between
the director and his star presents us with a lesser-known side of the great comedian. Th.K.

YKHNOOEZIA / DIRECTOR
Peter Medak

®OQTOIPA®IA / DOP
Christopher Sharman

MOYZIKH / MUSIC

Jack Ketch

MONTAZ / EDITORS

Joby Gee, David Hands
EM®ANIZONTAI / FEATURING
Peter Sellers, Spike Milligan, Peter
Medak, Robert Wagner, Peter Boyle,
Anthony Franciosa

PETER MEDAK

0 871xpovog Mévtak
yewnBnke otn Bou-
banéotn. H tawia tou
The Ruling Class fitav
unoyneta yia Ookap.
‘Exel oknvoBetnoel
NOMEG pivt OEIpEG,
Tawvieg, Onepeg Kat Beatpikés napaywyEg
ota 50 xpdvia TG KapLépag Tou.

Budapest-born Medak, 81, was signed
by Universal in 1963 and began directing
for television. His film The Ruling Class
received an Academy Award nomina-
tion. He has directed a great number of
TV plays, mini-series, films, operas and
stage productions over the past 50 years
of his directing career.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

2018 The Ghost of Peter Sellers 1993
Romeo Is Bleeding 1990 The Krays 1980
The Changelling 1972 The Ruling Class
1972 A Day in the Death of Joe Egg
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H BPOXH TPAIOYAAEI XTO XQPIO TON NEKPQN / THE DEAD AND
THE OTHERS / CHUVA E CANTORIA NA ALDEIA DOS MORTOS

BPAZIAIA, MOPTOrAAIA / BRAZIL, PORTUGAL, 2018, EFXPQMO / COLOR, DCP, 114/,
MOPTOIANIKA / PORTUGUESE

O 15xpovog lyidk exel epiéAteg and téte nou néBave o Natépag Tou. LUPewva e TV Napddoon g GUANRG
Twv Kpdo, kaAeftal va opyavioel pia TeAetoupyia npokelpevou va Angel to névBog kat n Yuxn Tou natépa va
avaxwpnoeL yia To Xwpld Twv vekpwv. YN To Bapog g eublivng aAAd kat Ta oxédla Twv ynpalbtepwy nou
Tov npoopidouv yia oapdvo, o lyidk anobpd otnv ndAn. Ekel, paxpta and t guAn tou, Ba kataAaBel T onpaivet
va elvat kaveig 1Bayevng, {ovtag oto neptBplo g olyxpovng Bpaliag. Ot Pevé Navtép Meadpa kat Zodo
YaAaBida kvolvtal enibégia avépeaa ato Bvoypagikd XPoviKo Kal Ty taivia evnAikiwong, anotunwvoveag
HE HETAQUOIKA Puotaywyia to noAmopikd xdopa nou nepiBaiiel toug 1Bayeveis nAnBuopiols ae pia xwpa
xaotikwv aviootitwy. BpaBeio g Enitponng oto tpnpa «Eva Kéanoto BAéupa» twv Kavwav. NLE.

15-year-old Ihjac has been having nightmares ever since his father died. Following the tradition of the
Kraho tribe, he has to organize a ritual so that the mourning comes to an end and his father’s soul may
start its journey to the village of the dead. Under the burden of responsibility and the elders’ plans, intend-
ing him to become a shaman, lhjak resorts to the city where he finds out what it means to be an indig-
enous person living in modern Brazil. The directors manage a combination of ethnographic chronicle and a
coming-of-age film, depicting in metaphysical ecstasy the cultural gap surrounding the indigenous people
in a country of chaotic inequalities. Winner of Un Certain Regard Jury Prize at Cannes. N.S.
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YKHNOOEZIA / DIRECTORS
Renée Nader Messora, Jodo Salaviza
YENAPIO / SCREENWRITERS
Renée Nader Messora, Jodo Salaviza
®OTOIPA®IA / DOP

Renee Nader Messora

MONTAZ / EDITORS

Edgar Feldman, Renée Nader
Messora, Jodo Salaviza

HOOMOIOI / PRINCIPAL CAST
Henrique Ihjac Kraho, Raene Koto
Krah6

ZT-NCFZST

JOAO SALAVIZA
MoptoyaAog oevaplo-
ypdpog/oknvoBetng/
HOVTED, YWWOTAG Yia TO
Spapa tou, Mountain,
rou éxel TUxel e€aIpeTi-
KAG anodoxng.

Portuguese writer/director/editor, studied
in Portugal and Argentina and well-known
for the acclaimed drama Mountain.

RENEE NADER
MESSORA
Bpadiiava oevaplo-
ypapog/dleubivipla
pwtoypagpiag/okn-
voBétng, taypévn oe
éva olvepd-epyaAeio
evioxuong tng NOAITOpIKAG TautdTntag.
To The Dead and the Others eivai n
npWIN TG tawia.

Brazilian writer/DoP/director, studied in
Argentina and devoted to cinema as tool
for strengthening cultural identity.

The Dead and the Others is her debut.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2018 The Dead and the Others

EIAIKEX [{ie):{oJj\=>
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MAOHMATA IMIANOY / THE PIANO

NEA ZHNAANAIA, AYZTPAAIA, TANNIA / NEW ZEALAND, AUSTRALIA, FRANCE, 1993,
ErXPQMO / COLOR, DCP, 121, ATTAIKA, MAOPI / ENGLISH, MAORI

HAvta, pa AyyAida nou éxet xaoel t pvi tng and nadi, atéAvetat padf pe v kdpn g otn Néa ZnAavdia tou
1850 npokelpévou va navtpeute evav kuvikd peyaroktnpatia. E€opylopévn pe Tov vEo TG oUuyo eneldn nou-
Anoe To ayannpévo g midvo, anopaciCel va £pBet o enagn pe Tov ayopaoth, SUwG N oxéon TNG L ToV TEAEU-
Ttaio efeAiooetal oe éva oapwtiké néBog pe oduvnpd anoteréopata. TeAslonolwvtag To olattepo dyylypd g
oto &pdpa enoxig, n TEv Kapniov e£0pUooel akatépyaoto popavtiopé and ta éykata piag {opepng Kowwviag,
OTO €KNANKTIKO (PIAL NoU peMe va tnv avadeiet we t povadikn péxpt onpepa oknvoBétida nou éxet tipnBel pe
Xpuad Poivika. XoA1 Xavtep, Zap NA, Avwa IMékoulv kat XapBei KaitéA eviunwotaouy, ot 500 npwtaywviotpleg
kepdicouv ta ‘Oakap eppnveiag kat n Kapniov tipdrar pe to ‘Ookap Mpwrtdtunou Zevapiou. N.E.

In 1850, an Englishwoman, who has lost her voice ever since she was a child, is sent along with her
daughter to New Zealand in order to marry a cynical landowner. Enraged at her new husband who sold her
favourite piano, she decides to contact the buyer, but her relationship with the latter turns into an immense
passion with painful consequences. Perfecting her special touch in the genre of costume drama, Jane
Campion extracts raw romanticism from the guts of a bleak society, becoming the only woman director
to day to ever n the Palme D’ Or at Cannes. Holly Hunter, Sam Neil, Anna Paquin and Harvey Keitel are
impressive in their parts. The two actresses won Academy Awards for their performances while Campion
took home Best Original Screenplay. N.S

YKHNOOEZIA / DIRECTOR
Jane Campion

YENAPIO / SCREENWRITER
Jane Campion

DOTOIPA®IA / DOP

Stuart Dryburgh

MOYZIKH / MUSIC

Michael Nyman

MONTAZ / EDITOR

Veronika Jenet

HOOMMOIOI / PRINCIPAL CAST
Holly Hunter, Harvey Keitel, Sam
Neill, Anna Paquin, Kerry Walker, Pete
Smith

JANE CAMPION
H NeoZnAavén
Képniov Eekivnoe Ty
nopeia g atig apxég
¢ dekaetiag tou '80,
napakoAouBwvtag
Ix0An Kivnpatoypd-
(POoU Kal TNAEGPaong
¢ Auotpahiag. Me ta Mabrpata Mdvou
£€YIve N MPWIN yuvaika nou kepdloe Tov
Xpuad Polvika otig Kavveg evad képdloe
‘Ookap kat yia to oevapioé g,

New Zealand-born Campion, began
filmmaking in the early '80s, attend-

ing the Australian School of Film and
Television. With The Piano she became
the first woman to win the Palme D' Or
at Cannes. She also won an Academy
Award for her screenplay.

®IAMOIPA®IA / FILMOGRAPHY
2009 Bright Star 2003 In the Cut 1999
Holy Smoke 1996 The Portrait of a Lady
1993 The Piano 1990 And Angel at My
Table 1989 Sweetie
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H MIPAI TOY MEAAONTOZ / MIRAI OF THE FUTURE
IAMQNIA / JAPAN, 2018, EFXPQMO / COLOR, DCP, 98', IAMIQONIKA / JAPANESE

0 4xpovog Kouv (el xapoUpevog pExpL Tn yéwwnon tg adepeng tou, Mipdl, nou HovonwAel Ty npoooxn Twv
YOVIQV Tou, NpoKaAwvtag tou ¢Aela kat Bupd. Méxpl nou tov enokéntoveat n £pnBn Mipdt and to péMoy,
évag puotnpladdng nplykinag, n Pntépa tou wg pikpd natdi kat o nannous tou wg veapds. Mia Baupdola,
OUYKIVNTIKN LoTOpia yla TNV aépatn kAWOTA NoU EVAVEL YEVIEG Kal OKOYEVELEG, TO VEO anime tou Mapd-
pou Xoodvta éypaye lotopia oto teAeutaio PectiBaA Kavwwy, nou yia npwtn ¢opd GIAogEvnoe naykoopla
npepiépa tawviag tou eiboug. Me ontiki pagatpia, kal péoa and apnynuatikég 0doug nou Buplilouv Képoo
Nrikevg kat Aouig K&poA, o aknvoBETnG UpVEL TV OIKOUPIEVIKH ONpaocia Twv OIKoYeVELaKwY Seopwy. H e1dIkNn
npoPoAn onpatodotel Th yvwplia Tou Kovou dAwv Twv NAKIGV e To enepxdpevo 1o Mabiké kat EpnPikd
AigBvég OeotiBdA Kivnpatoypagpou Abrnvag,

4-year-old Kun is happy until his sister Mirai is born, monopolizing his parents” attention and making him
jealous and mad. But one day, a teen Mirai visits him from the future, along with a mysterious prince, his
mother as a child and his grandpa as a young man. A marvelous, touching story about the invisible thread
that connects generations and families, Mamoru Hosoda’s new anime made history at the latest Cannes
film festival, which hosted a worldwide premiere of the genre for the first time. Visually masterful and with
narrative paths that remind us of Charles Dickens and Lewis Carol, the director celebrates the universal
importance of family ties. This special screening signals the audience’s first contact with the upcoming 1st
Athens International Children's Film Festival.
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YKHNOOEZIA / DIRECTOR
Mamoru Hosoda

YENAPIO / SCREENWRITER
Mamoru Hosoda
DOTOIPA®IA / DOP

Ryo Horibe

MOYZIKH / MUSIC
Masakatsu Takagi

MONTAZ / EDITOR

Shigeru Nishiyama

ME TIX ®QNEX TON / WITH
THE VOICES OF

Haru Kuroki, Moka Kamishiraishi,
Gen Hoshino, Kgji Yakusho, Yoshiko
Miyazaki

MAMORU
HOSODA

0 Xoobvta yewnBnke
10 1967 otnv Toyid-
pa. Apou anogoitnoe
and to KoAAgylo
Texvov Kavaldoua,
Eexivnoe v kapiépa
ToU WG animator kat to 2011 dnpoUpyn-
o€ pad{ pe tov ltoipo ZAatto 1o otolvio
Kivoupévawy oxediwv Studio Chizu.

Hosoda was born in 1967 in Toyama.
After graduating from Kanazawa College
of Art, he joined Toei Doga studio and
began his career as an animator. In
2011, with Yuichiro Saito, he created

his own animation studio, Studio Chizu,
and spearheaded a new movement in
theatrical animations.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAEFMENH / SELECTED)

2018 Mirai 2015 The Boy & the Beast
2012 Wolf Children 2009 Summer Wars
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SEDER - MASOCHISM

HMA / USA, 2018, EFXPQMO / COLOR, DCP, 78', ATTAIKA, TAAAIKA, BOYATAPIKA,
EBPAIKA, APAMAIKA / ENGLISH, FRENCH, BULGARIAN, HEBREW, ARAMAIC

To Zévtep elvat n ekdnAwon pvapng twv EBpaiwv yia v EEG66 toug and tnv Alyurto. Eva epd kefpevo/
apnynpa nou n Niva MéAL apveftal va aghoet dkpito. Xtéxog g dev eival euolka n eBpdikn niotn, aAAd
N £yYeVNG GaAAoKpatia Twv ypagwy Kat To aivio peoavatoAikd npdBAnua. Ma tg avéykeg tou dikol g
aipetikoU Zévtep, (wvtavelel tn Mntépa Oed, evw entéyel va apnynBel tnv’E€odo peaa and tpayoudia twv
Led Zeppelin, tng Mcdpia Mkéwop, Tng Aaidé kat tou Aouig Appotpovyk! e Upog NoAd nio npoowniké, aAdd
pe tnv {6la noAtikn oppn, n aknvoBétig ouvexiel oto 6pdpo nou n 6la Avoife pe o «Sita Sings the Bluesy.

‘Evav &pdpo anoAutwg eAelBepo Kal MoAUXpwo, Nou ouvOUAEl TNV eEEWTIKA €IKovoypapia Twv Aawv g

Méaong AvatoAng pe tv upnAn dlavénon. ©.K.

Seder is a Jeweish ritual feast that marks the beginning of the Jewish holiday of Passover, commemorat-
ing the Exodus. A holy text/narration that Nina Paley criticizes. Of course she does not turn against Jewish
faith, only the inherent masochism of the scripts and the ever-lasting conflict in the Middle East. For her
own heretical Seder, she resurrects the Great Mother and chooses to narrate the Exodus through songs by
Led Zeppelin, Gloria Gaynor, Dalida and Louis Armstrong! In a far more personal style but with the same
political urge, the director continues the journey she started with «Sita Sings the Blues». A journey free and
colorful, which combines the Middle East peoples’ exotic imagery with sophisticated thought. Th.K

YKHNOOEZIA / DIRECTOR
Nina Paley

YENAPIO / SCREENWRITER
Nina Paley

DOTOIPA®IA / DOP (ANIMA-
TION)

Nina Paley

MONTAZ / EDITOR

Nina Paley

ME TIZ ®QNEZ TON / WITH
THE VOICES OF

Barry Gray, Hiram Paley, Nina Paley

NINA PALEY

H Niva MéA

elval Snpoupyss Tou
avayvwplopévou
poualkou animation
Sita Sings the Blues.
Eival napaywydg pag
0€IPAG KIVOUPEVWV
oxedlwv PikpoU PNKOUG yia Ty Nveupa-
KN eAeubepia pe titho Minute Memes.
To Seder-Masochism eivat n deUtepn
Tawia me.

Nina Paley is the creator of the critically
acclaimed animated musical feature
film Sita Sings the Blues. She produced
a series of animated shorts about
intellectual freedom called Minute
Memes. Seder-Masochism is her second
feature.

®DIAMOIPA®IA / FILMOGRAPHY

2018 Seder-Masochism 2008 Sita Sings
the Blues
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MITEP MAN / PETER PAN

HMA / USA, 1953, EFXPQMO / COLOR, DCP, 77', EAAHNIKA / GREEK

H louévtl kat ta adéppla g npdkeltal va ooy Tn peyaAltepn nepinétela g {wng toug, étav o Mitep
Mav €pxetal va Toug napaocupel o eva povadikd, payeutikd tagidl otn Xwpa tou Moté. Ekel, «népa and to
deltepo aotépt ota defid kat Ao eubela pexpl To Mpwi», Ba yvwpioouv v opdda twv Xapévwy Madiay,
T vepaidba TivkeppneA kat Tov navolpyo nelpath Kantev Xouk. To aplotolpynpa TG nadikng Aoyotexviag
Tou T¢ Mnép, n wotopia Tou awwviou natdloy, n kAaoikn ikéva tng TivkepuneA, ta tpayoudla, N HOUoIKA Kal
10 ayeyddlaato okitoo nou to 1953 ta&idewav toug Beatég and to okotevd Aovoivo péxpt Tnv NOAUXpwHN
Xwpa tou Moté, anoteholv évav ovelpikd Upvo otnv aBwdtnta kat padf pia tawvia nou «anoyeiwver Toug
Bearté 6w kat 65 xpévia. M.Mk.

Wendy and her brothers are bound to live the greatest adventure of their life, when Peter Pan takes them
to a unique, magical journey to Neverland. There, «second star to the right, and straight on ‘til morning»
they will meet the Lost Boys, the fairy Tinker Bell and the cunning pirate Captain Hook. ). Barrie’s master-
piece of children’s literature, the story of a boy who never grows up, the classic figure of Tinker Bell, the
songs, the impeccable animation which in 1953 took the viewers from a dark London to a colorful Never
Land, comprise a dreamy hymn to innocence and at the same time a film that has been carrying the audi-
ence for 65 years. P.Gk.
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YKHNOOEZXIA / DIRECTORS
Clyde Geromini, Wilfred Jackson,
Hamilton Luske

XENAPIO / SCREENWRITERS
Ted Sears, Erdman Penner, Bill Peet,
Winston Hibler, Joe Rinaldi, Milt
Banta, Ralph Wright, William Cottrell
MOYZIKH / MUSIC

Oliver Wallace

MONTAZ / EDITOR

Donald Halliday

C. GEROMINI,

W. JACKSON,

H. LUSKE

Ot Tepopivy, T¢Gkoov

- kal Aaoke ntav éva okn-
voBetiké Tpio, unevBuvo
yla KAQOIKEG Tawvieg tng
# Disney, Tn dekaetia tou
‘50. Ztaxtonouta, Aaibn
kat AAATng, H AAikn otn
Xpa twv Baupdrwy kal
Mitep Mav, opeirovral
0th ouvepyaota Toug.

Geromini, Jackson and
Luske are a supervising
directing trio, responsible
_ for the '50s edition of
Walt Disney's animation
legacy. Cinderella, Lady
"~ and the Trump, Alice in
Wonderland and Peter Pan are all due to
their collaboration.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

1955 Lady and the Trump 1953 Peter Pan
1951 Alice in Wonderland 1950 Cinderella
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EMIZTPO®H XTHN KOPY®H / BACK TO THE TOP

EANAAA / GREECE, 2018, EFXPQMO / COLOR, DCP, 96', EAAHNIKA / GREEK

O Newvibag, eivat évag 35xpovog navk pokep nou (el petaft ABnvag kat Oecoarovikng. Ntpdpep oe pok
pnavta, eavatkog OAUpNMakss kal Havicddng oUAAEKTNG anoAiBwpidtwy, o Aswvibag BéAet va avéPel otnv
Kopuen Tou OAUUNOU, KOPUPN NOU Exel KATAKTNOEL SU0 Popég katd To napeABov. Opwg, ato napdy, efartiag
VoG atuxnpatog, Pploketat nia kaBnAwpievog oe avannpiké apa&idio. K&Be Ppadu dpwg o OAupnog épxetat
ota 6velpd Tou, pla akdpa katdktnon tou Mutika tov kuvnyd. e mixed media Kivnpatoypagnon, To VIoKL-
pavtép tou Ztpath XatdneAevouda akoAouBel kal kataypdgel pia entkih avapétpnon pe t euon, To abéplo
Bouvé kal ta Gvelpo, E0Tw Kal NEPIOTACIAKNG, unépBacng Twv avBpwnivwy opiwv. H.A.

Leonidas, 35, is punk rocker, playing drums in a rock band, living between Athens and Thessaloniki, fan of
Olympiakos soccer team and avid collector of fossils. Leonidas desires to climb to Mt. Olympus summit, a
feat he has repeated twice in the past. Yet, today, and for the last 8 years, due to an accident, he remains
disabled in a wheelchair. Still though, every night, the mountain visits him in his dream, calling him. Shot in
mixed media, Stratis Hatzielenoudas” documentary follows closely and records an epic battle with Nature,
the majesty of the mountain and the dream of surmounting human limitations. 1.D.

YKHNOOEZIA / DIRECTOR
Stratis Chatzielenoudas
OOTOMPA®IA / DOP

Bazil Christodoulou

MOYZIKH / MUSIC

Vodka Juniors

MONTAZ / EDITOR

Giorgos Zafeiris

MAPAIQrH / PRODUCER
loanna Peteinaraki

[
CINE
Doc

STRATIS
CHATZIELENOUDAS
O Xtpatng Xatdne-
Aevoubag yewnBnke
0 1982 otnv Abrva
6nou PEVEL Kal EpYa-
Cetal (¢ oknvoBétng/
oevaploypdpog. Exel
OKNVOBETNOEL VIOKIHAVIEP, SlapnpLOTL-
K&, BivieokAin aAAG kal apKeTEG Talvieg
HIKpOU pKOUG oL onoleg éxouv NpoPAnBEl
kat Slaywviotel oe dleBvr PeoTIBAA.

Stratis Chatzielenoudas was born in
Athens in 1982. He has been working

in film industry since 2006 as assistant
director and casting director. He has
directed commercials, short films, docu-
mentaries and TV shows. His films have
been nominated in many international
film festivals.

®DIAMOIPA®IA / FILMOGRAPHY
2018 Back to the top
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MAXAIPI ZTO NEPO / KNIFE
IN THE WATER

LTAXTEZ KAI AIAMANTIA /
ASHES & DIAMONDS

TO ZANATOPIO THE
KAEWYAPAEL / THE
HOURGLASS SANATORIUM

NYXTEPINO TPENO / NIGHT
TRAIN

LANTO / SALTO
EPOIKA / EROICA
AIXQX TEAOX /NO END

O LTAGEPOZX NMAPATONTAX /
THE CONSTANT FACTOR

EFKATANEIWH / WALKOVER

AIAMANTIA TOY NMOAQNIKOY ZINEMA / POLISH CINEMA GEMS

Kata t &idpkela tou dedtepou piood tou 2000 aikva, pia taAavrouxa kat Supacpévn yevid dnpioupyv Eenndd
and v MNoAwvia avadeikviovtag v eBviki TG Kivnpatoypagia og pia and TG nio uvapnaotikeg T Eupdnng.
H xaAdpwon tng otaAwikng kKuptapxiag to 1956 uvoel tv epgavion g MoAwvikig XZxoAng Kivnpatoypapou,
lag véag avnouxng Tong n onoia e QAR 6nwg To «XTAxteg Kat Alapdvias tou Avipél Bawta kat to «Epdikas
tou Avtpel Mouvk eniBupel va anopuBononoel Ty napadoolakn 19€a Tou Npwiopoy Kat va anodopnaoel To
pdralo natplwtiopd nou HovornwAoUoe To ovepd Tou NapeA8ovTog. e napdAANAN Tpoxid, aAAd Pe S1apopETIKN
agetnpia, o M€pd KaBarépoBitg unoypdpet to «Nuxtepivo Tpévo, eva aAnBive Texvikd enfteuypa TG ENOXNG, 0
[€pQl LkoAOPoKL cuMapBavel otnv «EykatdAenpny evav HEAQyXoAiKG anoxalpeTiopd Otn VEQVIKA avepeALd,
v {d1a otypn nou o Pépav MoAdvok, e To Pvnpelcddes viepnouto tou, «Maxaipt oto Nepdy, eapyupcovel To
€loltNplo yia pia évdogn kapiépa atn Adon. Atya xpdvia apydtepa, an’ ta avolxtd tpalpata tng HETANOAEHIKAG
MoAwviag Ba epnveuatel o ouyypapeag kat oknvoBetng Tavréoug KovBitakt To «XaAtoy, pia puotnpicdn and-
newpa e€epelivnong eVOOHUXWY MTUXWV TNG avBpwnivng Yuxig. To «Xavardplo tng KAewudpagy, kat to atiBaco
1a{dt Tou atov kdopo Twv ovelpwv kat Tou unoouveldntou, Ba onpatodothoel ota '70s v napafiaon k&Be
éwolag napadootakng aprnynong, dla xeipdg Béitoek Xag, evw ota '80s n okutdAn napadidetal oe oknvoBeTeg
6nwg o Kptatée Zavouol nou e tov «Xtabepd Mapdyovtas atoxadetal navw otig NBIKEG MPOKANTELG MOU NMPOKU-
ntouv o€ évav 1beoAoyikd aotabn kdapo, kal Tov Kplotdp KioAdpokt nou, e To «Axwg TEAOG», ENOKENTETAL TNV
Bepatikn g anwAelag, e€epeuvavtag dlaxpovikd epwrnpata g avBpwnivng Uong. AlATPEXOVTag TECTEPIG
OAOKANPEG GEKAETIEG TO OUYKEKPILEVO APIEPWHIA ENXEIPEL va NAPOUCLATEL OE WNPIAKE ArOKATETTNHEVES KOMIEG
€va avTINpPOoWnEUTIKG Sefypa TNG MOAWVIKAG KIvNEIATOYPa®IknG enomotiag -an’ TG tavieg otabpols éwg ta
NapayvwpLopEVa aplotoupynpata- N onofa eunvéet Kat ennpeadel Hlaxpovikd to naykAopLo Ovepd PEXpL Kal TIG
péPEG pag. Kwoting Ogo6ooc6mnoudog

During the second half of the 20th century, a talented and thirsty generation of creators jumps out of Poland
making their national film-making one of the most exciting in Europe. The loosening of the Stalinist domina-
tion in 1956 favors the emergence of the Polish Film School, a new restless trend which wishes to debunk the
traditional idea of heroism and deconstruct the vain patriotism that monopolized Polish cinema in the past.
Jerzy Kawalerowicz directs «Night Trainy, a real technical achievement of its time, Jerzy Skolimowski conceives
«Walkover», a melancholic farewell to the youthful carelessness and Roman Polanski delivers his iconic debut
«Knife in the Water», securing a glorious career in the West. A few years later, writer and director Tadeusz
Konwicki directs «Salto», a mysterious attempt of exploring the deepest aspects of human soul. In the '80s
Krzysztof Zanussi, with «The Constant Factor», contemplates the moral challenges that arise in an ideologi-
cally unstable world and Krzysztof Kieslowski, with «No End», deals with loss, exploring timeless issues of the
human nature. Spanning four decades, this retrospective tries to present in digitally remastered copies — from
the milestones to underestimated masterpieces — a characteristic sample of the Polish cinematic epic, which
inspires and influences filmmaking around the world even nowadays. Kostis Theodosopoulos

MAXAIPI £TO NEPO / KNIFE IN THE WATER / NOZ W WODZIE
MOAQNIA / POLAND, 1962, ALIPOMAYPO / B&W, DCP, 94', TOAQNIKA / POLISH

Mpyto noAwvikd AU nou képdloe unownglétnta yia Ookap Zevéoylwoong Tawiag, to «Maxaipt oto Nepd»
€leMe va elval o apxikdg aAla kaBoplotikég otabudg g évdotng oknvoBeTiknG kaptépag tou Péuav MoAdv-
oKL Evag veapdg nou kdvel otootdn kataAnyel o€ €va LoTionAoiko Pe éva (euydpl ayvwotwy yia va nepdoet
pad toug to ZapBatokupiako otnv Afpvn. KaBwg to okégog avolyetal ota vepd, ot dUo avbpeg npoonabolv
va evtunwatdoouv Tnv yuvaika kat polpata épxovral og avunapdBeon. Mia anpéopievn katatyida avaykadel
Kal TOUG TPELG Va OTPIHWXTOUV KATW and To katdotpwid, aAAd oUvtopa n évtaon KAIPAKWVETAL aveEEAEYKTa.
Mia anAn 1otopla, TPEIG XapakTNPES, £va OKNVIKG Kal oL eupnpatikol GlaAoyol Tou Mepdl LKOAGPOK! ouvBE-
Touv €va Puxoroyikd Bpidep To onoio pével otnv 1otopia wg €va and ta KaAltepa oknvoBeTika viepunodta
Tou Kivnpatoypdgpou. K.O.

The first Polish film ever to be nominated for an Academy Award for Best Foreign Language Film, «Knife
in the Water» was bound to be the first and pivotal milestone in Roman Polanski's glorious career. A young
hitchhiker ends up in a sailboat with a strange couple to spend the weekend with them in the lake. As the
boat sails, the two men try to impress the woman and inevitably confront each other. An unexpected storm
forces all three to hide below the deck, but soon tension gets out of control. The storyline, the characters
and the setting, along with Jerzy Skolimowski imaginative dialogues, compose a psychological thriller
which stands out as one of the best debuts in film history K.Th.

AW RN TOY NMOAQNIKOY 2INEMA
POLISH CINEMA[qaV

YKHNOOEZIA / DIRECTOR
Roman Polanski

YENAPIO / SCREENWRITERS
Jakub Goldberg, Roman Polanski,
Jerzy Skolimowski
OOTOIPA®IA / DOP

Jerzy Lipman

MOYZIKH / MUSIC

Krzysztof Komeda

MONTAZ / EDITOR

Halina Prugar-Ketling
Hoonolol / CAST

Leon Niemczyk, Jolanta Umecka,
Zygmunt Malanowicz,

ROMAN
POLANSKI
lewnpévog oto Mapi-
oL, 0 85xpovog Popdv
MoAdvoki onoudaoe
otnv Nepinpn oxoAn
tou Aot otnv Mo-
Awvia. Evag BpuAog
TOU NaykdopLou ovepd, o MoAdvoki éxet
npotaBel 5 Popég yia ‘Ookap, éxel kepdi-
oel pia kat éxel BpaBeubel oe kaBe peidov
(PEOTBAA NayKoopiwG.

Paris-born Polanski, 85, is a writer/direc-
tor/actor/producer who studied in the
Lodz Film School. Widely considered a
legendary auteur of universal acclaim,
winner of Academy Award and five-time
nominee who has gone on and won
every major festival accolade.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFrMENH / SELECTED)

2011 Carnage 2002 The Pianist 1999
The Ninth Gate 1988 Frantic 1976 The
Tenant 1974 Chinatown 1968 Rosemary's
Baby 1966 Cul-de-sac 1965 Repulsion
1962 Knife in the Water
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YTAXTEX KAl AIAMANTIA / ASHES AND DIAMONDS / POPIOL | DIAMENT

MOAQNIA / POLAND, 1958, AZ[IPOMAYPO / B&W, DCP, 103', TOAQNIKA / POLISH

Ytn Siépkela TG Npwng pépag ave€aptnoiag tng MoAwviag, petd to téAog Tou Aeutépou Maykoopiou Mo-
Aépiou, buo pPEAN piag BVIKIOTIKAG avTLoTaclakng opyavwong KaAouvtal va eE0VIOooUY TOV VEOEKAEYEVTA ek-
npéowno tou Koppouviotikol Képpatog. Evag AdBog unoAoyiopiég, wotdoo, Toug avaykadel va katapuyouv
0TV NANCLEDTEPN KWHOMOAN MPOKEIPEVOU va OUVAVINOOUV EKEl Tov 0T6X0 Toug. Méoa and anavwtd naixvi-
dla TG TUxNG, TO VEAPATEPO HEAOG TNG anootoAng Ba epwreutel kat Ba ouvelbntonolnoel Tov NapaAoyiopd
ToU S0A0POVIKOU TOUG EYXEIPNATOG, 6Tav OpwG To Enpépwiia GTaoel, Ba ouvavinel e To NENPWEVO TOU.
BpaBeupévn oto GeotiBéA Bevetiag, atabepd avdpeoa oug ayannpéveg tavieg tou Ppavalg Gopvt KénoAa
Kat tou Méptv Zkopaéde, n Tpitn peydAou prnkoug dSnuloupyia Tou kopugaiou Bavta avanaplotd v aywvia
€VOG avBpWNoU avTETwnou pE TV Mo KaBoplotikn pépa tng whg Tou, o€ évav eKNANKTIKO Bprivo tng ved-
TNTag nou okopnidetat dokona ato dvopa twv Mo pdraiwv ideoAoyicov. AK.

Poland, first day of independence after World War II. Two members of the nationalistic resistance are as-
signed to assassinate the newly elected communist Commissar. A miscalculation, however, forces them
to resort to the nearest town in order to find their target. Through a series of twists of fate, the youngest
member will fall in love and realize the absurdity of their murderous mission, but when dawn comes he will
meet his destiny. An award-winning film (Venice Film Festival) and one of Scorsese’s and Coppola’s all-time
favorites, great Wajda's third feature depicts the anguish of a man who is faced with the most important day
of his life. An exquisite elegy for youth that is pointlessly scattered in the name of vain ideologies. L.K.
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YKHNOOEZIA / DIRECTOR
Andrzej Wajda

ZENAPIO / SCREENWRITERS
Andrzej Wajda, Jerzy Andrzejewski
®OTOIPA®IA / DOP

Jerzy Wojcik

MOYZIKH / MUSIC

Filip Nowak

MONTAZ / EDITOR

Halina Nawrocka

HOOMOoIOI / PRINCIPAL CAST
Zbigniew Cybulski, Ewa Krzyzewska,
Jan Ciecierski, Waclaw Zastrzezynski

ANDRZE) WA)DA
Kopueaiog oknvoBe-
NG, XPOVIKOYPAPOG
TNG KOIVWVIKOMOAITIKAG
enavaotaong tng Mo-
Awviag kat e€gpeuvn-
NG TNG HUBIKNAG PUXNAG
NG PEXPL TN 0UyXpovNn
enoxn. BpaBeupévog pe Ookap, Xpuad
Dolvika, Xpuad Aéovta kat Xpuon Apkto,

0 Bawra (1926-2016) Bewpeital and toug
ONHAVTKETEPOUG KAMITEXVEG TOU OIVEUA.

Principal director, chronicler of Poland's
sociopolitical evolution and explorer of
its mythical soul to contemporary times.
Recipient of Academy Award, Palme d'Or,
Golden Lion and Golden Bear, Wajda
(1926-2016) is considered among the
most important artists of the medium.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAEFMENH / SELECTED)

2007 Katyn 1983 Danton 1981 Man

of Iron 1977 Man of Marble 1975 The
Promised Land 1958 Ashes and Diamonds
1957 Kanal

AW RN TOY NMOAQNIKOY 2INEMA
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TO TANATOPIO THX KAEWYAPAYX / THE HOURGLASS SANATORIUM /
SANATORIUM POD KLEPSYDRA

MOAQNIA / POLAND, 1973, EFXPQMO / COLOR, DCP, 124', MOAQNIKA, EBPAIKA,
NATINIKA / POLISH, HEBREW, LATIN

Metd to baidbarwbdeg pubiotépnpa «To Xelpdypapo tng Zapaydoar, 0 Xag PaABnke va unepBel tov npo-
nyoUpevo aBAo Tou pe pia and TG akpIBOTEPES Kal Mo acuvnBIoTEG Napaywyeg TG NOAWVIKAG KIVNHATO-
ypaopiag. Baolopévo oe 1otopieg Tou Mnpouvo ZoUATG, To 0AOKANPWIKA apalpetikd autd Gy napaBlidel
Kk&Be évvola napadoolakng apniynong, taflbetovtag atiBaoa atov KGoHOo TNG PVAKING, TWV OVEPWY Kal Tou
unoouveidntou. H enfokewn evog Avbpa oe éva ploo-epeinwpévo oavatdplo, 6nou unotiBépeva voonAeu-
€1al 0 natépag tou, divel apoppn o€ éva pavtaolwtiké niowyUplopa oto napeABov, nou o Xag EeSINAWVeL
otnv 086vn oav éva aAGKOTO OMTKOAKOUOTIKG Hwadikd, péoa and eKNANKTIKAG SUMNYING oknvég. Bpa-
Beio tng Enitponng otig Kdvveg tou 1973, AK.

Having successfuly transferred into film the complex novel «The Manuscript Found in Saragossa», Has
decided to surpass his previous feat with one of the most expensive and unusual productions in Polish film
history. Based on stories by Bruno Schulz, who was killed by Germans during World War I, this completely
abstract film violates all sense of traditional narration, becoming a wild journey into the world of memory,
dreams and subconscious. A man's visit to a half-deserted sanatorium, where his father is supposed to
be hospitalized, triggers a surreal, intimate journey back in time, which unfolds on screen as a weird
audiovisual mosaic, through incredible scenes. Winner of the Jury Prize at the 1973 Cannes Festival. L.K.

YKHNOOEZIA / DIRECTOR
Wojciech Has

ZENAPIO / SCREENWRITERS
Wojciech Has

®OTOIPA®IA / DOP

Witold Sobocinski

MOYZIKH / MUSIC

Jerzy Maksymiuk

MONTAZ / EDITOR

Janina Niedzwiecka

HOOMoIOl / PRINCIPAL CAST
Jan Nowicki, Tadeusz Kondrat,
Mieczystaw Voit, Halina Kowalska,
Gustaw Holoubek

WOJCIECH HAS
B | Mohwvdg oevaplo-

~ ypapog/napaywyos/
oknvoBétng. Metd
Tov néAepo onoubace
otnv Akadnpia KaAwv
| Texvaov otnv Kpako-
Bia. To 1946 Eexivnoe
TNV Napaywyn ekNadEUTIKWY TAVIWY Kal
VIOKIHaVTEP Kat Tn dekaetia tou 1950 ep-
YAoTnKe 0TV Kopupaia Kvnpatoypagpikn
akadnpia g MoAwviag, oto Aotl.

Has was a Polish writer/producer/director.
After the war he studied at the reconsti-
tuted Academy of Fine Arts in Krakdw. In
1946, Has began producing educational
and documentary films and in the 1950s
moved on to work at Poland's premier
filmmaking academy;, in L6dz.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFrMENH / SELECTED)

1988 The Tribulations of Balthazar Kober
1973 The Hourglass Sanatorium 1968
The Doll 1965 The Saragossa Manuscript
1963 How to be Loved 1958 Farewells
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NYXTEPINO TPENO / NIGHT TRAIN / POCIAG

MOAQNIKA / POLAND, 1959, AZ[IPOMAYPO / B&W, DCP, 99', MTOAQNIKA / POLISH

Ye éva vuxtepivd Tpévo nou taglbelel katdpeoto npog éva napaBadooio Bépetpo g BaAtkng, évag pu-
otnpLwdng avtpag kai pia egfoou awtypatikn yuvalka pe okotevd napeABév unoxpewvovtal va Holpactolv
anpéBupa to {610 kouné. KabBwg n avaykaotiki ouykatolknon toug xwpdel dBoAa avapeoa oe otopleg
anwBnpevwy eNBUpLV Kal katanieopévwy nabwv and toug ydpw enBateg, évag 60Aopovog KUKAOPOpEL
€AelBepog avapeod Toug kat okopnicel Tov poPo. Texvikd enfteuypa yia v enoxn (to onofo TNBnKe kat pe
OXeTIKO Bpapeio oto PeotiPah Bevetiag), To eknANKTIKG « Tpévos Tou KaBaAépoPitg katapépvel Kat xwpoBeTel
aPIOTOTEXVIKA oTta Baydvia Tou pia KaAd petapglecpévn nBikh napaBoAn, éva epwtikd popTopEVO popavt(o,
éva dpdpa puotnpiou kat éva HoVIEPVO VoUdp, ETATPENOVTAG €va XITOKOKIKWY anoxpwoswy BpiAep o€ éva
unoPAnTiké ta&idl péoa ota BéBn tng vixtag. AK.

On a night train heading for a Baltic sea resort, a mysterious man and an equally mysterious woman
with a dark past share somewhat unwillingly the same compartment. As their mandatory cohabitation
is squeezed among other passengers’ stories of repressed desires and passions, a murderer goes about
spreading fear. A technical achievement of its time (winner of the respective award at the Venice Film
Festival), Kawalerowicz's «Night Train» is a masterfully crafted disguised moral tale, an erotically charged
romance, a mystery drama and a modern noir at the same time - a Hitchcock-like thriller that turns into a
captivating journey into the night. L.K.
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YKHNOOEZIA / DIRECTOR
Jerzy Kawalerowicz

YENAPIO / SCREENWRITERS
Jerzy Kawalerowicz, Jerzy Lutowski
DOTOIPA®IA / DOP

Jan Laskowski

MOYZIKH / MUSIC

Andrzej Trzaskowski

MONTAZ / EDITOR

Wieslawa Otocka

HOOMOIOI / PRINCIPAL CAST
Lucyna Winnicka, Leon Niemczyk,
Teresa Szmigieléwna

JERZY
KAWALEROWICZ
0 KaBaAépopitg ékave
T0 OKNVOBETKS TOU
VIEPNoUTo to 1952
1 To The Village Mill
= Kopuegaia poppn g

. =N ToAwviknc Kivnpato-
YPAPIKAG IX0ANG, P TG Tawvieg Tou Shadow
kat Night Train va Bewpolvtal and g
KAAUTEPEG TOU KIVAHATOG,

Kawalerowicz was a Polish writer/
director and member of Polish United
Workers' Party from 1954 until its dis-
solution in 1990. He made his directorial
debut with the 1952 film The Village
Mill. He was a leading figure in the Polish
Film School. His films Shadow and Night
Train constitute some of that move-
ment's best work.

®IAMOTPA®IA / FILMOGRAPHY
(EMNIAETMENH / SELECTED)

2001 Quo Vadis? 1982 Austeria 1980
Encounter on the Atlantic 1978 Death of
a President 1966 Pharaoh 1961 Mother
Joan of the Angels 1959 Night Train

AW RN TOY NMOAQNIKOY 2INEMA
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LANTO /SALTO

MOAQNIA / POLAND, 1965, AZ[TPOMAYPO / B & W, DCP, 104', MOAQNIKA / POLISH

‘Bvag veapds dvrpag pe padpa yuahd kat deppdtivo pnouddv nnddet €6w and éva KivoUPevo TPEvo Kal

KataAnyel Tpéxovtag oe éva ayvwato xwpld. Mapdtt o 61og unootnpidel nwg éxet EavaPpebel exel katd
Siépkela Tou NoAgpou, kavevag and Toug katoikoug bev deixvel kavdg va tov BupnBel H ekkevtpikn tou
napoucia wotéoo, Ba dlatapdtel T Wwopponieg TG Kowdtntag, v {dia wpa nou avandventa epwrnpata
eyelpovral oxetkd pe to T npaypatiké oupBaivel og auth v ndéAn-eavtaopa. O Zpniykviou TolnoUAckL,
€CAIPETIKOG MPWIAYWVIOTNG TOU «XTAXTEG Kal Alapdviia» Kal YWwotdg wg o «MoAwvdg Teepg Ny, eivat
0 QIPETIKOG LEToiag Kal 0 EAKUCTIKGG anatemvag PIag VTpykadopIkng, OKOTEWVAG KAl COUPEAAITTIKAG and-
nepag €€epelvnong Twv Mio EVOSHUXWY MTUXWV TNG avBpwnivng Wuxing Kal Tautdxpova piag aAANyopikng
KATaypaeng Twv avoIXTLV TPaupdtwy TG petanoAepikig MoAwviag. K.©.

A young man wearing sunglasses and a leather jacket jumps out of a moving train and ends up in an
unknown village. Although he claims that he has been there again during the war, none of the locals
remember him. His eccentricity however will disturb the balance of the community, while unanswered
questions will rise about what is really going on in the ghost-town. Zbigniew Cybulski, the exceptional star
of «Ashes and Diamonds», known as the «Polish James Deany, is the heretical Messiah and the charming
crook of an intriguing, dark and surrealistic exploration of the deepest aspects of human soul and at the
same time an allegorical documentation of the open wounds of post-war Poland. K.Th.

YKHNOOEZIA / DIRECTOR
Tadeusz Konwicki

YENAPIO / SCREENWRITER
Tadeusz Konwicki

OOTOIPA®IA / DOP

Kurt Weber

MOYZIKH / MUSIC

Wojciech Kilar

MONTAZ / EDITOR

Irena Chorynska, Jadwiga Jakubowska
HOOMOoIOI / PRINCIPAL CAST
Zbigniew Cybulski, Marta Lipinska,
Andrzej Lapicki, Gustaw Holoubek,
Wlodzimierz Borunski, Jerzy Block

TADEUSZ
KONWICKI
0 ouyypapéag/
oKNVOBETNG
KovBiokt (1926)
© clvatonpaviké

2. LEAOG TNG MoAwVIKAG
< Kivnpatoypagikig
YxoAnG. MéAog tou Evwpiévou Epyatikol
Képpatog MoAwviag. Exel exdwoel PiBALa.
Metagl Twv SlaKeKPIEVWY TAIVICV TOU
efvat ta The Last Day of Summer (1958),
Salto (1965).

Born in 1926, writer/director Konwicki

is a distinguished member of the Polish
Film School. Member of the Polish
United Workers'Party, he was also a
published author while his acclaimed
films, among others, are The Last Day of
Summer (1958) and Salto (1965).

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

1989 A Tale of Adam Mickiewicz's
'Forefathers' Eve' 1982 Valley of the Issa
1972 How Far, How Near 1965 Salto
1961 All Soul's Day 1958 The Last Day
of Summer
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EPOIKA / EROICA

MOAQNIA / POLAND, 1958, ALITPOMAYPO / B&W, DCP, 87', MOAQNIKA, TEPMANIKA /
POLISH, GERMAN

O abdikoxapévog Avtpél Mouvk, otnv onoudatdtepn otiypn tng Kapiépag tou, davelletal Tov Titho g 3ng
Yuppwviag tou MnetéBev kal enotpépet otnv MoAwvia tou B’ Maykoopiou MoAépiou yia va napadwoel éva
axpnpd kat dlaxpovikd oxdAlo Ndvw oTiG Ewoleg ToU NPWICKOU, TOU NATPLWTCHOU Kat Twv eBVIKWVY HUBwWV.
Xwplopévo oe 6Uo evetnTeg, To PIAY EeKIVE e TNV LoTopia evog 0MopTouVIoT Haupayopitn nou ePnAEKeTal
anpéBupa o€ pia oTPATIWTIKA ENIXEIPNON TNG NOAWVIKAG AVTIOTAoNG €V, TO SEUTEPO PEPOG, HAG HETAPEPEL
0€ éva YepHaviKé otpaténedo pe MoAwvolg axpaAmToug NoAEHOoU, aTo onoio KUKAOMOPE! évtova n GApN
4t évag ano Toug OTPaTIITEG Katdgepe va anodpdcel H napatetapévn anouoia tou unotBépevou euyd
€VIOXUEL TNV OUYKeKPIPEVN nenoiBnon petafl twv Kpatoupévwy Kal Tautdxpova ouvinpel To uPnAd toug
PpoVNpa aAAa teAikd, n aAnBela anéxel napacdyyag and to NpwIKG aghynua rou evotepvidovtal K.O.

The tragically lost Munk, in his greatest achievement, borrows the title of Beethoven's symphony No. 3 and
returns to WWII Poland to deliver a sharp and timely comment on heroism, patriotism and national myths.
Divided in two parts, the film begins with the story of an opportunist black-market salesman who gets unwill-
ingly involved in a military operation of the resistance, while the second part takes place in German camp
with Polish prisoners of war, where there are rumors that one soldier managed to escape. The supposed
fugitive's prolonged absence enhances this belief among the prisoners and at the same time nurtures their
high morale, but eventually the truth is a far cry from the heroic namative they believe in. K.Th.
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YKHNOOEZIA / DIRECTOR
Andrzej Munk

YENAPIO / SCREENWRITER
Jerzy Stefan Stawinski
OOTOrPA®IA / DOP

Jerzy Wojcik

MOYZIKH / MUSIC

Jan Krenz

MONTAZ / EDITOR

Miroslawa Garlicka, Jadwiga Zajicek
HOOIMOIOI / PRINCIPAL CAST
Edward Dziewonski, Barbara
Polomska, Ignacy Machowski, Leon
Niemczyk, Kazimierz Opalinski, Zofia
Czerwinska

ANDRJEI MUNK
‘ MoAwvAg oknvoBé-
nG/oevaploypdeog,
évag ano toug nio
eNdPaoTikoUG KaAL-
TEXVEG TNG ETAoTa-
Awvikng MoAwviag. To
Man on the Tracks
Kat to Eroica Bewpouvtal opdonya g
Sexaetiag tou ‘50, evw To Passenger
elvat To avolokAnpwrto aplotolpynyd
TOU — ENOTPEPOVTAG and ta yupiopata
T0U 0 MOUVK OKOTWBNKE OE QUTOKIVNTIKG
Suotixnpa.

Polish film director/screenwriter, one

of the most influential artists of the
post-Stalinist period in Poland. Man on
the Tracks and Eroica are considered
milestones of the ‘50s, while Passenger
is the unfinished masterpiece, returning
from the shooting of which Munk
tragically lost his life in a car accident.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)

1963 Passenger 1960 Bad Luck 1958
Eroica 1957 Man on the Tracks 1955
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AIXQX TEAOZ / NO END / BEZ KONCA

MOAQNIA / POLAND, 1985, EFXPQMO / COLOR, DCP, 107', MOANQNIKA, ATTAIKA /
POLISH, ENGLISH

Ynv MoAwvia twv apxav g dekaetiag tou ‘80, 0 OTPATIWTIKGG VOHOG EPXETAL WG ANOTEAETHA TG anaydpeu-
0NG TG 0pyAvwong «AMNAgyyUN» KL vag vekpdg SIknyGpog ENOKEMTETAL WG Nvelpa v oUduyd Tou, napa-
KkoAouBwvtag v Npoondbeld g va Slaxelplotel tnv anwAela, evdd BonBé tov teAeutaio Tou NeAGTN o€ pia
onpavtkn unéBeon. H tawvia anédpacng tou KioAdgpokt and tn {ogepn npaypatikdtnta nou Téo0 MPOoEKTIKA
napatipnoe frav éva odyxpovo Napapubl nou dev €pEve otV NEPLYPAM TNG NOAITIKAG KATATTAONG TNG XWPAg
ToU, aMd Slepeuvolioe Bepiedlydn, Slaxpovika epwtipata g avBpwnivng puong. Me Bepatikég nou xpnoto-
noinoe e PeyGAn enrtuxia otn ouvéxela, 6nwg To BEpa TG anwAEag Kal Tov oToxaopd nepl g SIkaloolvng,
0 peyahog MoAwvdg avakdAue 6w dUo ouvepydateg nou kaBdploav To £€pyo ToU WG To MPAwWPO TEAOG, TOV
oevaploypdpo MaéPirg ka, BéPaia, tov ouvBén Zuniykviou Mpdiovep. T.M.

Poland, early '80s. Martial law is in effect after Solidarity trade union is banned. A dead lawyer visits his
wife as a ghost, watching her struggle to cope with his loss while trying to help his last client through an
important case. Kieslowski's escape film from the bleak reality he so keenly observed, was a modern fable
that not only described his country’s political situation, but also explored fundamental, timeless questions
of human nature. Dealing with themes that he later handled with great success, like loss and the reflection
onjustice, the great Polish director found in this film two collaborators that defined his work until its abrupt
end: screenwriter Piesiewicz and, of course, composer Zbigniew Preisner. T.M.

YKHNOOEZIA / DIRECTOR
Krzysztof Kieslowski

YENAPIO / SCREENWRITERS
Krzysztof Kieslowski, Krzysztof
Piesiewicz

DOTOIPA®IA / DOP

Jacek Petrycki

MOYZIKH / MUSIC

Zbigniew Preisner

MONTAZ / EDITOR

Krystyna Rutkowska

HOOMMOIOI / PRINCIPAL CAST
CGrazyna Szapotowska, Jerzy
Radziwilowicz, Maria Pakulnis,
Aleksander Bardini, Artur Barci,
Danny Webb

KRZYSZTOF
KIESLOWSKI
DNiebvag avayvw-
plopévog MoAwvag
oknvoBEtng, o
KioAdpokt éAaBe
nAnBog BpaBeiwv:
Kopuepaieg dlakpioelg
oe Kéwveg, Bevetia, BepoAivo, unoynpiétn-
€6 yla Ookap oknvoBeoiag kat ogvapiou.
To 2002, katatdxtnke GeUtepog oto top ten
0Uyxpovwv oknvoBeTwv and to Bpetavikd
Ivotitouto Kivnpatoypdgou.

Universally acclaimed Polish director, Kies-
lowski received numerous awards during his
career, including Cannes, Venice and Berlin
top accolades as well as two Oscar nomi-
nations for writing and directing. In 2002,
Kieslowski was listed at number two on BFI
top-10 Directors list of modern times.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)

1994 Three Colours: Red 1994 Three
Colours: White 1993 Three Colours: Blue
1991 The Double Life of Veronique 1988
A Short Film About Love 1987 Blind
Chance 1985 No End 1976 The Scar
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O XTAOEPOX NAPAIONTAZ / THE CONSTANT FACTOR / CONSTANS

MOAQNIA / POLAND, 1980, EFXPQMO / COLOR, 35MM, 88', MONQNIKA, ATTAIKA /
POLISH, ENGLISH

0 22xpovog BitoAvt ovelpeetal va avéfel ta lpaAdia, ekel nou o natépag tou Bprke tpayiké Bavato déka
xpévia npiv. KaBwg oAokAnpwdvel T Bnteia tou, Bpiokel ouAeld o etaipeia nou Npoo@epet Th duvatdtnta
va TagIdePel otov KOOHO0, wotdoo N NBIKA Tou akepaldtnta anodelkvUetal evoxAntikd acupBiBaotn pe pa
Kolvwvia-andppota diepBappévou kaBeotwrog. MapdAAnAa, €pxetal avipéTwnog Pe v aviatn appwotia
NG pntépag tou. O Zavoual avadntd t otabepd tg {wng evdg veapou 16ealiotn avapeoa otn BeBatdtnta
Tou Bavdtou, TN AEITOUPYIKA OXETKGTNTA TNG NBIKAG Kal T Gopikn avunaAdtnta nou dianvéel v eAeUBepn
BouAnon kat T poipa. Me Tig ENPpoég and T GUOIKA Kal T GpIAocopia va anoteAolv otabepn nugida g
PApoypapiag tou, o kopupaiog MoAwvog dnploupyds otoxadetal e nointikG Neotpiopd névw oty oduvn
Tou oupBiBaciiol - 1 tng avtiotaong oe autév. Bpafeio tng Entponng oto ®eotiBar Kawv. NLE.

22-year-old Witold dreams of climbing Himalaya, where his father died tragically ten years ago. When he
completes his military service, he finds a job that gives him the opportunity to travel around the globe, however
his moral integrity proves to be annoyingly incompatible with a corupted regime society. At the same time, he
has to deal with his mother’s incurable disease. Zanussi seeks the constant of a young idealist’s life among the
certainty of death, the functional relativity of morality and the structural rivalry that characterizes fate and free
will. With his filmography invariably influenced by physics and philosophy, the eminent Polish filmmaker reflects
with poetic pessimism on the pain of compromise — or resisting it. Jury Prize at the Cannes Film Festival. N.S.

YKHNOOEZIA / DIRECTOR
Krzysztof Zanussi

YENAPIO / SCREENWRITER
Krzysztof Zanussi

OOTOrPA®IA / DOP

Slawomir ldziak

MOYZIKH / MUSIC

Wojciech Kilar

MONTAZ / EDITOR

Urszula Sliwinska

HOOMOIOI / PRINCIPAL CAST
Witold Pyrkosz, Cezary Morawski,
Ewa Lejczak, Malgorzata
Zajaczkowska, Zofia Mrozowska,
Jan Jurewicz, Marek Litewka, Juliusz
Machulski, Jacek Strzemzalski,
Tadeusz Bradecki

KRZYSZTOF
ZANUSSI
levnpévog to 1939,
o MoAwvég Kptotog
Zavouol gival évag
BpuAikdg oknvoBetng
TOU KIVNHatoypapou
Kkat Tou Bedrpou,
napaywyog kat oevaploypdgpo. Eivat ka-
Bnyntig Eupwnaikol Kivnpatoypdgou ato
European Graduate School atnv EABetia,
6nou Siedyel éva Bepvd epyaotiptl Eivat
eniong kaBnyntig oto MNavenotipio g
Y\eolag oto Katopitoe.

Born in 1939, Polish Krzysztof Zanussi

is a legendary film and theatre director,
producer and screenwriter. He is a profes-
sor of European film at the European
Graduate School in Saas-Fee, Switzerland
where he conducts a summer workshop.
He is also a professor at the Silesian
University in Katowice.

®IAMOTPA®IA / FILMOGRAPHY
(ENIAEFMENH / SELECTED)

2001 Suplement 1996 At Full Gallop 1985
Power of Evil 1980 The Constant Factor
1978 Spirala 1977 Camouflage

AW RN TOY NMOAQNIKOY 2INEMA
POLISH CINEMA[qaV

EFKATAAEIWH / WALKOWER

MONQNIKA / POLAND, 1965, AZ[TIPOMAYPO / B&W, DCP, 77', MOANQNIKA / POLISH

Av kai Bplokdtav péAG atnv évapin Twv HEYAAOU HAKOUG EYXELPNHATWY TOU (TO OUYKEKPILEVO (IAY Kal TO
«8iaftepa Xapaktnpiotikd: Oubévs eppaviotnkav padf kat pdAiota kat ta 6uo otig Kdwveg!), o MEpdt XkoAi-
pé@okt endeikvue pe v «EykatdAewn» afloBalpactn autonenoiBnon niow ano v Kapepa, akpoPatiki
oknvoBetikh avtiAnyn kat padf pla 61aBeon va PnoAldcet npoownikd Piidpiata Kat VeavikéG avnouxieg oe
éva povtépvo kal pnéikéAeuBo otvepd to onofo eAdxiota va Bupidel otdnnote eixe nponynBeil otnv NoAw-
VIKN Kivnpatoypagia. To katapépvel anodAuta, oklaypapwviag péoa and ta unapglakd kat alobnpatiké
SINAppata evag epacttéxvn veapou pnoep, Nou PETakopidel and tov évav aywva nuypaxiag otov dAo
Le okond va Kepdioel Ta npog ta ¢nv, 6xi POvo To MOPTPETO EVOG PETEWPOU aviinpwa aAAd Kat piag oAd-
KANPNG VEVIAG MOU aywvioTnke va Bpel To vénpa Kal Tov Npooplopd TG € pia PEAQYXOAIKA LETAMOAEIKNA
npaypatikétnta. AK.

Even though he had just began making feature films (this one was actually screened at Cannes along
with «ldentification Marks: None»), Jerzy Skolimowski's «Walkover» showed admirable self-confidence, bold
directorial perception and at the same time a willingness to combine personal experiences with youthful
anxieties, which led to a modern and groundbreaking cinema, unprecedented in Polish film history. Through
the existential and emotional dilemmas of a young amateur boxer, who moves from one fight to the other
in order to make a living, he draws not only the picture of an uncertain antihero but also that of a whole
generation which struggled to find meaning and destination in a melancholic postwar reality. L.K.

YKHNOOEZIA / DIRECTOR
Jerzy Skolimowski

YENAPIO / SCREENWRITER
Jerzy Skolimowski
OOTOIPA®IA / DOP

Antoni Nurzynski

MOYZIKH / MUSIC

Andrzej Trzaskowski

MONTAZ / EDITORS

Alina Faflik, Jerzy Skolimowski
HOOMOoIOI / PRINCIPAL CAST
Jerzy Skolimowski, Aleksandra
Zawieruszanka, Andrzej Herder,
Krzysztof Chamiec

—— JERZY
SKOLIMOWSKI

- 0 80xpovog ZKoAl-
HOMOKL, ONUAVTIKAG
MoAwvég oevaplo-
Ypapog/oknvoBétng/
nBonoldg, €xel okn-
voBetnoel 18 tawvieg
HETA To viepnouto tou, Walkover. Képbioe
Xpuon Apkto to 1967 e to Le Départ
kat to Meyaho BpaBeio tng Enttponng
oug Kavveg pe to Shout.

Skolimowski, 80, a major Polish writer/
director/actor, has directed 18 films
since Walkover, his feature début. In
1967 he was awarded the Golden Bear
for his film Le Départ.. A multiple Cannes
nominee and winner of the Grand Jury
Prize with the Shout.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFrMENH / SELECTED)

2015 11 Minutes 2008 Four Nights with
Anna 1982 Moonlighting 1978 The Shout
1970 Deep End 1967 Le départ 1965
Walkover
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®IAMOTPA®IA / FILMOGRAPHY

1979 Ta&eib tou MéAitog /
Honeymoon

1981 O1 Anévavt / A Foolish Love
1985 Mavia / Mania

1988 M' Ayandg; / Love Me Not?
1995 EAelBepn Kataduon

/ Love Knot

2001 Mia Mépa tn Noxta / Athens
Blues

2004 Teotootep6vn / Testosterone
2018 ¥' Auth tn Xwpa Kaveig dev
‘H&epe va KAaier / In This Land Nobody
Knew How to Cry

FNAQProx NMANOYZOMNOYAOX: O MEFAAOX EPQTIKOX /
GIORGOS PANOUSOPOULOS: THE AUTEUR OF SENSUALITY

Oa pnopouoe kavels va Eepnepdéel pe to Kivnpatoypagikd daipdvio tou lMpyou MNavouodnoulou ypd-
(pOVTAG ATéPHOVOUG NMavnyupikoUug yia To Yeyovog 6t anoteAel ondvia nepimwon KaAAréxvn, n de€lotexvia
Kal N TEXVIKA Katdption tou onofou Sev MEPIOPIOTNKE OTIG UMOXPEWOELG evOG oknvoBétn ada Siénpewe
Kal atoug topelg tg SietBuvong pwtoypaiag, TNg Napaywyng, Tou Hovrad kat tou oevapiou. YNApxel,
WOoT600, KAt povadikd e To €pyo tou anoudaiou autol EAANva dnpioupyoy, to oroio dev tomnobeteital
€UKoAa o€ AEelG. Katoikel otig Aouapiéveg and kaAokalpivd pwg Kat MoTIopEVeES e NdBo eKOVEG TOU. XTIG
VEWYPAPIEG TWV OUYKAOVIOTIKWY MPOCWNWY Kal TwV £€0Xa (PWTOYPAPNUEVWY KOPHIKV MOU anotunwoe
0 (akdG Tou. Ye pia oknvoBeoia owpatikn, dlovuatakn, naAAdpevn and {wvtavia, mou Eenepva v 08évn
via va blanepdoel pe v evépyeld tng kabeva Beatn xwplotd. Ze pia addpactn veavikotnta, N ornoia
Slatpéxel oAdkANpo Tto £pyo tou lNMavouodnoudou, and to Eexkivnpd Tou PEXpL PETOG MoU e PeEYAAn xapd
KaAwoopifoupe tnv noAundBntn eNOTPOPN Tou Niow and v KApePa, Xapn oto «Xe Auth t Xwpa Kavelg
bev ‘Heepe va KAaiel. Kat BéBala oe evav euhoynpévo epwtiopd, pia katateBepévn Aayveia nou fornBnoe
TO EYXWPLO OWVEPA Va APAOEL TIG AVATTOAEG Tou Kat va napadoBei oe vav aioBnaolacpod povadikd ota xpo-
VIKd Tou. [Ma va to noUpe nio anAd, o Mwpyog MavouoonouAog anoteAel kopupaio KePAAalo otov EAANVIKG
Kvnpatoypdgo nou ayandpe kat nou BéAoupe eoael va anoBewvouple. Eva pikpd pépog tou Baupacpou
Kal TG eKTiUNONG pag yla tov dnuoupyd twv «Anévavtl» kal g «Maviag» xwpd oto NANpeg apiépwya
rou €Tofpace npog TNV Tou To 240 AleBvég PeatifdA Kivnpatoypdgou tng ABhvag Nuxteg Mpepiépag.
Noukag Katoikag

One could easily be done with Yorgos Panousopoulos’ cinematic genius writing nothing but raves on end
about how he is a rare artist, whose virtuosity and technical skills were not confined in the responsibili-
ties of a director but he also excelled in cinematography, production, editing and screenplay. There is
however something unique in the work of this great Greek artist, which cannot be easily put into words.
It resides in his sunny and lustful images. In the geography of the staggering faces and the magnificently
photographed bodies he captured with his lens. In his physical, Dionysian, vibrating direction, which does
not stay in the screen but its energy flows into each viewer. In an untamed youthfulness, which char-
acterizes his entire work, from the very beginning until this year that we welcome him back behind the
camera, thanks to «In This Land Nobody Knew How To Cry». And of course in a blessed eroticism, a lust
that helped Greek cinema leave its inhibitions behind and surrender to a sensuality unique in its history.
To put it simply, Yorgos Panousopoulos is a chapter of utmost importance in Greek cinema that we love
and seek to glorify always. Some of our admiration and respect for the director of «A Foolish Love» and
«Mania» finds its place in the 24th AIFF's retrospective. Loukas Katsikas

XIS e1EN> TON QPO MNANOYZOIMOYAO
(o) {e(o oy A\ [elVi] o) {o]V | NeXJRETROSPECTIVE

A®DIEPQOMA ZTON I'QPIro MANOYZOMOYAO /
GIORGOS PANOUSOPOULOS RETROSPECTIVE

TAZEIAI TOY MEAITOX / HONEYMOON
Ol ATIENANTI / A FOOLISH LOVE
MANIA / MANIA

M’ ArAMAZ; / LOVE ME NOT?
EAEYOEPH KATAAYZH / LOVE KNOT
MIA MEPA TH NYXTA / ATHENS BLUES
TEXTOXTEPONH / TESTOSTERONE

I’ AYTH TH XQPA KANEIX AEN HZEPE NA KAAIEI / IN THIS
LAND NOBODY KNEW HOW TO CRY

TOMIA THZ ZIQMHZ: FIQPIOx MANOYZOMOYAOL -
2MAPAIMATA THZ TPITHZ HAIKIAZ

/ PLACES IN THE SILENCE: YORGOS PANOUSOPOULOS -
MOMENTS OF THE THIRD AGE

2KIEX XTO ®QX: FOProx MNANOYZOMNOYAOZ
/ SHADOWS IN THE LIGHT: YORGOS PANOUSOPOULOS
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TAZEIAI TOY MEAITOX / HONEYMOON

EANAAA / GREECE, 1979, EFXPQMO / COLOR, B&W, 35 MM, 112', EAAHNIKA / GREEK

0 Néwv kal n ZaxapoUAa €pxoveal yiad eK00TA XPovid va kdvouv dlakonég atn AoutpdnoAn tou Kaidagpa. Exei-
VoG, HOAIG ouvtaglodotnpévog, ouveldntonolel 6Tl To HéAAov Tou dlaypagpetal nAéov (opepd. MNa exelvn, éva
akopn KaAokalpt oto Bépetpo onpaivel Tv enavaAnyn tng i6lag xaprtwpévng poutivag, NAdL og yvwotolg
kat pidoug. Mdvo nou to petvd kahokalpt dev Ba poldlet pe kavéva Aro... And ta wpaldtepa viepnouta Tou
eMnvikoU owvepd, n tawia tou Nwpyou MavouodnouAou oucthvel £vav NGN oAoKANPwWHEVO dnpoupyd, pe
€EQUPETIKA YVWION TWV TEXVIKWY TOU HECWY, TNG KIVNKATOYPAPKNG YAWOooag, TG SleuBuvang -evag ouykivn-
TKoU Biaoou Betepdvewv- nBonotv. OAa unnpetolv pila KWHIKOTPayIkn eAeyeia yia th pova&ld, To népaopa
TOU XpAvoU, TNV anatnAi oaynvn tng ViGTng, T {worotd 10xU TG pwTIKAG embupiag kat tov Bavato wg
povadikn Befaidtnta, v onofa vidvel pouaika o Mdvog Xatgddxig. AK.

Leon and Zacharoula visit the thermal springs in Kaiafa for the 20th time. He has just retired and realizes
he is faced with a bleak future, while for her, another summer in this particular resort means the same
charming routine among friends. Only this summer won't be nothing like the previous ones. One of the best
debuts in Greek cinema, Yorgos Panousopoulos’ film introduces an already well-rounded artist, with excel-
lent knowledge of the technical means, the cinematic language, the direction of a touching cast of veteran
actors. A tragicomic elegy for loneliness, the passing of time, the illusive charm of youth, the vitalising
power of sexual desire, and death as the only certainty — with music by Manos Hatzidakis. L.K.
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YKHNOOEZIA / DIRECTOR
Giorgos Panousopoulos

YENAPIO / SCREENWRITER
Giorgos Panousopoulos
DOTOIPA®IA / DOP

Andreas Bellis

MOYZIKH / MUSIC

Manos Hatzidakis

MONTAZ / EDITOR

Yanna Spyropoulou

HOOIMOIOI / PRINCIPAL CAST
Stavros Xenidis, Betty Livanou, Aleka

Paizi, Lazaros Andreou, Dora Volanaki,

Marika Nezer, Koulis Stoligas

olla4e V> TON FQPFO IMANOY20IOYAO
(o) {e(o oy A\ [e]Vi] o) {o]V | NeXJRETROSPECTIVE

Ol AMENANTI / A FOOLISH LOVE

EANAAA / GREECE, 1981, EFXPQMO / COLOR, WH®IAKO APXEIO / DIGITAL FILE, 106',
EAAHNIKA / GREEK

‘Evag povaxikdg portntig avantUooel pwTiki ePovA e pia dyvwotn navtpepiévn yuvaika n onofa el oe

Slapéplopa tng anévavl noAukatolkiag. KaBwg n enagn toug nepva npoodeutika and to tAEOKOMIo otnv
TNAEQWVIKN Ypappn Nplv KOAMAGEL aTo oxeddv ayePUpwto xaapa nou Toug xwpidel, o lNwpyog Mavouodnou-
Aog Bplokel Tv eukapia va Tpunwoel, e§{oou NdovoBAEMTIKA pe Tov Apwd Tou, otnv aBnvdikn npaypatikd-
nta g Sekaetiag tou *80.Eva and ta kaAUtepa kal nio olkoupevikd Sefypata ypagng nou €8wae noté To
eMNVIKS olvepd, ot «Anévavtly atoxaZovtal Ndvw aToug TPAMoUS He TOUG onoioug To actiké tonio opBudvel
abié€oda oto Spdpio g embupiag, unokabiotwvrag v NSovoBAEMTIKA pe TNV andAauon g eikévag. Apng
Pétoog kat Mnétu AiBavou eival e€aipetikol oe pdAoug nou cuykataAéyovtal atoug KaAUTEPOUG TG KIvNpa-
TOYPaPIKNG Toug dladbpopng. NLE.

Alonely student develops an erotic obsession with an unknown married woman, who lives in the apartment
across the street. As their contact gradually moves from the telescope to the telephone, before hitting a
wall due to the unbridgeable gap between them, Giorgos Panousopoulos sneaks into the reality of '80s
Athens in the same voyeuristic manner as his protagonist. One of the best and most universal Greek films,
«A Foolish Love» is a reflection on the ways the urban landscape blocks desire, substituting it with the vo-
yeuristic pleasure of seeing. Aris Retsos and Betty Livanou are exceptional in their respective roles, which
are considered to be among the best of their careers. N.S.

YKHNOOEZIA / DIRECTOR
Giorgos Panousopoulos

YENAPIO / SCREENWRITERS
Filippos Drakontaedis, Giorgos
Panousopoulos, Petros Tatsopoulos
DOTOIPA®IA / DOP

Aris Stavrou

MOYZIKH / MUSIC

Stavros Logarides, Manolis Logiadis
MONTAZ / EDITOR

Giorgos Panousopoulos
HOOMOIOI / PRINCIPAL CAST
Aris Retsos, Betty Livanou, Dora
Volanaki, Dimitris Poulikakos, Themis
Manesis, Sofia Aliberti, Konstantinos
Tzoumas, Giorgos Siskos
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MANIA / MANIA
EAAAAA / GREECE, 1985, EFXPQMO / COLOR, 35 MM, 92', EAAHNIKA / GREEK

‘Eva kalokaipvd peonpépl, pla kaplepiota pe ouduyo, naldld kat noAAd epyaoctakd dyxn nepidlapaivel
tov EBvik6 Knno, exkel nou olvtopa Ba apunviotolv ta no andékpuPd tng EVOTIKTA, PETATPENOVTAG
v €16UMLakn tonoBeaia oe aveEéAeyktn {ouykAa kat tnv {bla og acuykpdtnto otoixelo tng dPuong.
Texviké enfteuypa kal tawia dnpoupyol pe 6An tn onpacia tng AéEng, kaBwg o Mavouodnouiog
avaAapBdvel kabnkovta napaywyou, oevaploypagou, oknvobetn, dleuBuvtn pwrtoypadiag kat Hoviép,
n anootopwtikh «Mavia» e€anovel éva dypla Slovualakd kal QIAPIKA napouopikd KAAeopa atny
enavdotaon twv avBpwnivwv néBwv Kat Twv apxéyovwv alobhoswy. H kivnpatoypdgnon cuvenaipvel
pe Cwwdn duvapiopd, n npaypatikdétnta petatpénetal oe Weudaiobnaon, o PéToog petapoppveTal
povadikd o€ poviépvo Aldvuoo, o Nikog Zuddkng oupBaAAel kataAutika pe tn pouoikn tou. AK.

It's @ summer noon and a career woman, with a husband, children and loads of work stress, strolls
around the National Garden where her most secret instincts are awakened, turning this location into
a jungle and her into an unrestrained force of Nature. A technical achievement and an auteur’s film,
since Panousopoulos serves as producer, screenwriter, director, director of photography and editor,
«Mania» unleashes a wildly Dionysian call to the revolution of human desires and primal senses. Film-
ing overwhelms the viewer with its brutal dynamism, Retsos uniquely transforms into a modern-day
Dionysus and Nikos Xydakis” music is a crucial addition. L.K.

128

YKHNOOEZIA / DIRECTOR
Giorgos Panousopoulos

YENAPIO / SCREENWRITER
Giorgos Panousopoulos
DOTOIPA®IA / DOP

Giorgos Panousopoulos

MOYZIKH / MUSIC

Nikos Xydakis

MONTAZ / EDITOR

Giorgos Panousopoulos
HOOIMOIOI / PRINCIPAL CAST
Alessandra Vanzi, Aris Retsos, Antonis
Theodorakopoulos, Stavros Xenidis,
Betty Livanou

olla4e V> TON FQPFO IMANOY20IOYAO
(o) {e(o oy A\ [e]Vi] o) {o]V | NeXJRETROSPECTIVE

M' ATANAYL; / LOVE ME NOT?

EANAAA / GREECE, 1988, EFXPQMO / COLOR, 35 MM, 102', EAAHNIKA / GREEK

Ynv npoondBetd tou va Gel kpupa yupvh Ty Gpopen YeItdviooa Tou, Evag Nevnviapng Avipag NéQret and
T0 PNaAkévt Tou kal nAnydvetal Bavaoia. Atyo nplv Eeuxioel, and to pUaAd tou nepvolv Ol EPWITIKEG
QvapvAcelg piag nAololag oe anoAauoel wng Kat ePnvVEouV TG NIKAVTIKEG HIKPES LoTopleg and TG onoleg
€ennda to navépoppo autd eI Me évav eupoplkd kat naxvidiapiko Upvo otov adlanpaypdteuto néBo, t
{woydvo duvapn tou oe kat Tnv anevoxonotngévn ndovn, o Mwpyog Mavouadnoudog dwpilel ato EAMANVIKG
owepd pia and TG Mo EpWTIKEG Kal epeBITTIKES dnploupyieg Tou. ASlodheuto entedeio nBorotdy, oknvobe-
ola nou peBéel anod kalokaipivé Ppwg kal aloBnolacpd, TPUPEPN HOUTIKA UNGKPOUON and Toug Xelpepvous
KoAupBntég kat unoyneiétnta yia Xpuad Aovtdpt oto Peotifal Bevetiag tou 1988. AK.

In his effort to see his beautiful neighbour naked, a 50-year-old man falls off his balcony and gets killed.
Right before he draws his last breath, the erotic memories of a life filled with pleasure flash by, inspiring
the spicy little stories that make up this beautiful film. With this euphoric and playful hymn to non-negoti-
able desire, the revitalizing power of sex and unapologizing pleasure, Giorgos Panousopoulos offers Greek
cinema one of his most erotic and stimulating creations. Enviable cast, direction that oozes sensuality and
summer sun, music by the group Chimerini Kolimvites and a Golden Lion nomination at the Venice Film
Festival in 1988. L.K.

YKHNOOEZIA / DIRECTOR
Giorgos Panousopoulos
YENAPIO / SCREENWRITERS
Giorgos Panousopoulos, Vassilis
Alexakis, Sotiris Kakisis
DOTOIPA®IA / DOP

Giorgos Panousopoulos
MOYZIKH / MUSIC

Himerinoi Kolimvites

MONTAZ / EDITOR

Giorgos Mavropsaridis
HOOMOoIOI / PRINCIPAL CAST
Andreas Barkoulis, Betty Livanou,
Antonis Theodorakopoulos, Mirto
Paraschi, Vana Barba, Sophia
Alimberti
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EAEYOEPH KATAAYXH / LOVE KNOT

EANAAA / GREECE, 1995, EFTXPQMO / COLOR, 35 MM, 120', EAAHNIKA / GREEK

H enotpoen tou Aeutépn oto vnal dnou peydAwae, NPoKeLpEvoU va NynBel Twv EPEUVAV YIa TOV EVIONIOHO
€vog Bpulikol vauayiou, avalwnupvel To epnPikd nabog nou poipdletal pe tv OAya, pia navepepévn
oappakonold. Eva puotiké wotdoo ouvex(Cel va pixvel Bapld okid otov £pwtd Toug, Tnv wpa nou n Biku, pa
YONTEUTIKN veapn nou poALG anopuAakiotnke, Slekdikel tov Aeutepn. O Tiwpyog Mavousdnoulog unoypdeet
pia and Tg no duvatég EpWTIKES LoTopleg Tou EAMNVIKOU Ovepd, TNV omoia NUpwveL KETw and tov kaAokal-
pvé NAto tou Aryaiou, mptv T BuBioet oto Babu yaAado piag BaAacoag nou EEpel va GUAG vaudyla Tou XBeg
kat Tou onpepa. KapuopuAhid Kapapnétn, AAékog Zuoooitng kat BaAépia XpiotodouAidou katadlovral
pe eAdxioto ofuydvo ae éva Bvnatyevég ndBog nou avartiooetal pe 6poug oUyxpovng Tpaywdiag, VIupévo
apHOOTA LIE OVTEPVA EVOPXNOTPWON Houalkng tou Méavou Xatiddkl. NLX.

Lefteris’ return to the island where he grew up in order to lead the search for a legendary shipwreck,
reignites his teenage passion with Olga, a married pharmacist. However, a secret still casts a heavy shad-
ow on their love, as Vicky, an attractive young woman who just got out of prison, tries to win Lefteris over.
Giorgos Panousopoulos delivers one of the most intense love stories of Greek cinema, a story which he
forges under the Aegean summer sun before submerging it into the deep blue sea that knows how to keep
watch over yesterday's and today's shipwrecks. Karyofyllia Karabeti, Valeria Christodoulidou and Alekos
Sissovitis dive with minimum oxygen into a dead-born passion that develops like an ancient tragedy, suit-
ably accompanied by Manos Hatzidakis's modern music. N.S.
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YKHNOOEZIA / DIRECTOR
Giorgos Panousopoulos

YENAPIO / SCREENWRITERS
Manina Zouboulaki, Lia Vitali, Vasilis
Alexakis, Giorgos Panousopoulos,
Despina Tomazani
OOTOrPA®IA / DOP

Dionysis Kitsikis

MOYZIKH / MUSIC

Manos Hatzidakis

MONTAZ / EDITOR

Yannis Tsitsopoulos

HOOMOIOI / PRINCIPAL CAST
Karyofyllia Karabeti, Valeria
Christodoulidou, Alekos

Sissovitis, llias Logothetis, Beata
Asimakopoulou, Kleon Gregoriadis,
Antonis Antoniou

XISl N2 TON FIQPIO INMANOY2OI10YAO
(o) {e(o oy A\ [e]Vi] o) {o]V | NeXJRETROSPECTIVE

MIA MEPA TH NYXTA / ATHENS BLUES

EANAAA / GREEK, 2001, EFTXPQMO / COLOR, 35 MM, 120', EAAHNIKA / GREEK

Ynv no nepapatiki edon g Kapépag tou o MavouodnouAog aprivetal otnv dveon tou Mini-DV kat
napouctdlel ewéa autooxedlacpoug pe GAvTo Ty auyouotdtikn npwtetouoa. Eva pwodikéd xapaktpwy
Kk@Be nAkiag pépvel oto Kaot MAEIdda Ywatwy kal avepxdpevwy nBorolwy, eva YUpw Toug ot dpdpol ava-
BAUCouv ta pnAoud tou ZteAlou BapBakapn. Xe wpeg paotwvng, ot ABnvaiol petpolv tv kaBnpepvétnta,
polpadovtal Ti§ aywvieg Toug, epwredovtal, oxoAladouv Nepactikoug Kat v téAel avaioyiovtal tnv {6la toug
v Unapén. KaBe koppdl tou Yntdwtol Gwtilel kal pia muxi Tng NpoownikdTntag tou oknvoBén. MoAAof
€0Mneuoay va T xapaktnpioouv odtipa aAAd n aAnBeta eivat noAU nio anAn: to «Mia Mépa th Nuxtax ivain
EPWTIKN €MATOAN Tou MavouadnouAou otnv kaokaipivi ABhva. ©.K.

In his most experimental phase, Panousopoulos relies on the comfort of Mini-DV and presents nine im-
provisations against the background of Athens in the August. A mosaic of characters of every age, played
by famous and upcoming actors, roam streets filled with Stelios Vamvkakaris blues. During this summer
slump, the Athenians spend their days, share their agonies, fall in love, comment on passers by and reflect
on their own existence. Every piece of this mosaic sheds a light on an aspect of the director’s personality.
Many considered the film to be a satire but the truth is much simpler: «Athens Blues» is a love letter by
Panousopoulos to summertime Athens. Th.K.

YKHNOOEZIA / DIRECTOR
Giorgos Panousopoulos

YENAPIO / SCREENWRITERS
G.Panousopoulos, Sotiris Kakisis
DOTOIPA®IA / DOP

G. Panousopoulos, Christos Karamanis
MOYZIKH / MUSIC

Stelios Vamvakaris

MONTAZ / EDITOR

Yannis Sakaridis

HOOMOoIOI / PRINCIPAL CAST
llias Logothetis, Thanos Samaras,
Marilita Lambropoulou, Alekos
Alexandrakis, Minas Hatzisawas

131



LA S IR TVIKINHMATOIPA®OY THX AOHNAX

LA SN INTERNATIONAL FILM FESTIVAL

TEXTOLTEPONH / TESTOSTERONE

EANAAA / GREECE, 2004, EFXPQMO / COLOR, WH®IAKO APXEIO / DIGITAL FILE, 92',
EANHNIKA, TAANIKA, ATTAIKA / GREEK, FRENCH, ENGLISH

«Teatootepdvn. Kdvel ta aydpla Avipeg». Tade €pn Poula, adeppn tou Métpou nou POAG éxel pTdoel
oto vnotl, adelouxog and to Nautikd. Ze autdv Tov anokoppévo Téno, 6nou dvtpag dev undpxel oUTe yia
Sefypa, ol yuvaikeg paivovtal va éxouv povéxa éva npdypa oto pHuaAd Toug: va ndve pe tov Métpo. BéBala
av o veapog vautng elvat og Beon va avtanegEABeL otov oe€ouahiké Toug olotpo, eival pia dAAn totopia.
0O Tiwpyog MavouaénouAog xpnolponolel To oevdplo tou Alyouatou Koptw yla va OTNoeL avatpentikd
naxvila ninepdtou coupeaiopoy pe autd nou oto avbpikd UAAOYIKG aouveibnto eLyoupdpel wG n
anéAutn eavtaciwon. To anotéAeapa eival pla eviapépouca oUPNAEEn palpng Kwpwdiag Ki pwtikou
Bpirep, nepiBardpevwy and atyatoneAayitiko poAkAGp, Tov apxetunikd PUBo Twv Zepnvwy Kat pla oap-
S6via ekdoxn Tou «npdaexe Tt elxeaals. N.E.

«Testosterone. It changes boys into men». Thus spoke Roula, Petros’ sister. Petros has just arrived at the
island, on a Navy leave. In this isolated land, where there are no men at all, women seem to have just one
thing in mind: how to get laid with Petros. But it's debatable whether the young sailor can live up to their
sexual expectations. Giorgos Panousopoulos uses Auguste Corteau’s screenplay to play a subversive game
of spicy surrealism with what is deemed by men to be their ultimate fantasy. The outcome is an interesting
mixture of black comedy and erotic thriller, with an Aegean folklore background, the archetypical Sirens
myth and a sardonic version of «be careful what you wish for». N.S.

132

YKHNOOEZIA / DIRECTOR
Giorgos Panousopoulos

YENAPIO / SCREENWRITERS
Avgoustos Korto, Giorgos
Panousopoulos

DOTOrPA®IA / DOP

Giorgos Panousopoulos, Simos
Sarketzis

MOYZIKH / MUSIC

Avgoustos Korto

MONTAZ / EDITOR

Panos Daoultzis

HOOMOIOI / PRINCIPAL CAST
Dimitris Liakopoulos, Ketty Papanika,
Betty Livanou, Natalia Dragoumi,
Dimitra Matsouka, Evangelia
Adreadaki, Tatiana Papamoschou

olla4e V> TON FQPFO IMANOY20IOYAO
(o) {e(o oy A\ [e]Vi] o) {o]V | NeXJRETROSPECTIVE

I’ AYTH TH XQPA KANEIX AEN HZEPE NA KAAIEI / IN THIS LAND
NOBODY KNEW HOW TO CRY

EANAAA, TAANIA / GREECE, FRANCE, 2018, EFXPQMO / COLOR, DCP, 90', EAAHNIKA,
ATTAIKA, TANNIKA / GREEK, ENGLISH, FRENCH

Tt payé oupBaivel o éva axaptoypdpnto vnodkt kdnou oto Aryaio; Evag MAAoG eupwBouAeuTig Kat pia
VEAPN OIKOVOHOAGYOG (Tévouv Pe Kdiki ato elOUANaKG AppEVAKL Kal €pxovtal Og enapn pe Tov aAdkoto
TPANO {WNG Kal TIG AVATPEMTIKEG apXEG TwV Katolkwy Tou. Ekel Ba yvwplotolv pe tov alonpécaro ddoka-
Ao kat tnv nAnBwpikn xnpa, Ba napadoBolv atn bivn Tou épwra kal otov oaynveutikd Téno, nou pnopei va
aMAZel tig wég wv avBpwnwvy yia ndvra. Me titho ByaApévo and toug atixoug tou Akn Mdvou, o’ EAMnvag
SNoUPYAG Mou €xel aXUAAWTIoEL e Tov (pakd Tou To Slovuolakd EAANVIKG kahokaipl ENOTPEPEL LE pia nALG-
Aouatn, BupoooPIkh kwpwbdia, notiopévn and Ty aApupa evog envonpévou atyaloneAayitikou vnaloy énou
Kavei dev NEepe va KAalel povo va GIAoooPel, va yAevtd Kat va epwrevetal naBiaopéva ty Gla t wn.

Something magical happens in an uncharted little island somewhere in the Aegean sea. A French Member
of the European Parliament and a young female economist arrive at idyllic Armenaki and get to know a
weird way of life and the locals’ subversive beliefs. They meet a quirky teacher and a voluptuous widow,
and surrender themselves to the vortex of love and the mesmerizing land, which can change people’s lives
forever. With a title out of Akis Panou’s lyrics, the director who has captured the Dionysian Greek summer
returns with a sunny comedy filled with popular wisdom and the salty sense of an imaginary island where
nobody knew how to cry; they only knew how to philosophize, have fun and passionately love life.

YKHNOOEZIA / DIRECTOR
Giorgos Panousopoulos
YENAPIO / SCREENWRITER
Giorgos Panousopoulos
®OTOIPA®IA / DOP

Christos Karamanis

MOYZIKH / MUSIC

Vangelis Fampas

MONTAZ / EDITOR

Nikos Vavouris

HOOMMOIOI / PRINCIPAL CAST
Margarita Panousopoulou,

Babis Xatzidakis, Foteini Tsakiri,
Yannis Hatziyannis, Valeria
Christodoulidou, Stavros Mermigis,
Serge Requet-Barville
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TOMNIA THX ZIQMHZ: FQProx NANOYXOMNOYAOL -
XMNAPAIrMATA THZ TPITHZ HAIKIAX / PLACES IN THE SILENCE: YORGOS
PANOUSOPOULOS - MOMENTS OF THE THIRD AGE

EANAAA / GREECE, 2009, EFTXPQMO / COLOR, WH®IAKO APXEIO / DIGITAL FILE, 52',
EANHNIKA / GREEK

Tpiavta xpoévia PeTd Ty 0AokANpwon g npwtng peydAou pnkoug tawviag tou, «Tageldl tou MEAITogy,
o MNwpyog MavouadnouAog enotpépel ota Aoutpd Tou Kaidpa, 6mou ixav npaypatonoinfel ta yupioparta.
To vrokiavtép napakoAouBei éva ouvapnaotikd EETUAypa TG pviping, aflonowwvtag anoondopata and v
Tawia kaBwg enfong kat and £va onavidtato acnpopaupo UAKS apxeiou ato onofo pIAoUv 6oL Ot CUVTEAE-
OT£G 0tn SldpKela TwV Yuplopdtwy Tng Taviag,

Thirty years after the realization of his debut film «Honeymoon», the film director Yorgos Panousopoulos
returns to the Kaiafa thermal springs in Peloponnisos, where the film had been filmed. The documentary
follows an exciting memory unfolding, with extracts from the film as well as material taken from a rare
black-and-white shooting material.

To apxelo Tou PAp napaxwpnBnke and tv EPT AE.
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YKHNOOEZIA / DIRECTOR
Elias Giannakakis

YENAPIO / SCREENWRITER
Elias Giannakakis
OOTOMPA®IA / DOP

Dimitris Bakalbasis

MONTAZ / EDITOR

Dora Masklavanou

ELIAS
GIANNAKAKIS
YknvoBétng,
OEVapLOYPAPOG Kal
napaywyos tawiwy
Hey@Aou PrKoug kal

w' viokipaveep. Exel

[ NpayHatonolnoel
OUVOAIKA NAvw and 150 viokipaviép
notkiAng Bepatoroyiag. And to 2000 €wg
10 2013 unnp&e otabepdg ouvepydtng -
oKknvoBETNG otn 0e1pd «lapacknvio» g
ET1."Exel npaypatonotioet dUo tawieg
puBonAaoiag, tnv AAepdyia kat t Xapd.

|

Giannakakis is a writer/director/producer
of fiction and documentary films. He has
directed over 150 documentaries. He
directed regularly the arts and culture
documentary TV series, Paraskinio, for
thirteen years. He has also directed two
feature films, Alemaya and Joy.

®IAMOTPA®IA / FILMOGRAPHY
(EMIAErMENH / SELECTED)

2018 A Wake for Shakespeare 2014 Golfo

in Epidaurus 2014 Kalavryta — People and
Shadows 2008 Makronissos — Exile Island
2008 Shadows in the Light 2006 What is our
country? 2004 Yannis Kouros — Forever Running

XISl N2 TON FIQPIO INMANOY2OI10YAO
(o) {e(o oy A\ [e]Vi] o) {o]V | NeXJRETROSPECTIVE

IKIEX XTO ®QX: NQPIrox NANOYxOINOYAOX
/ SHADOWS IN THE LIGHT: YORGOS PANOUSOPOULOS

EANAAA / GREECE, 2008, EFXPQMO / COLOR, WH®IAKO APXEIO / DIGITAL FILE, 52',
EAAHNIKA / GREEK

0O TNwpyog MavousénouAog, npotol avadexBel oe Evav and Toug kopupaioug kat nio 1dlaitepoug okNVOBETEG
ToU eMnvikoU Kivnpatoypd@ou, elxe unapel évag noAd onpaviikég SleuBuvtng ewtoypagiag. 'Hon and
dekaetia Tou '60 Npoxwpnoe o€ pila oglpd and Kavotopies, 6nwg tTa apWToTa N Kapiéva NAdva Kal, aoparwg,
n kdpepa ato xépL. Méxpt kat atn Sekaetia tou '80 unéypae, we SleubuvIng pwroypagpiag, oplopéves eupAn-
HaTKEG Tawvieg, onpavikwv EAAAvwy aknvoBetwv.

Yorgos Panousopoulos, considered one of the most important film directors of the Greek cinema, had
already been a pioneering director of photography. Already since the '60s he introduced some significant
innovations, like the use of non-illuminated or over-illuminated shots, and above all, the use of handheld
camera. Up until the '80s he worked as director of photography in numerous important Greek films.

To apxelo Tou PAp napaxwpnBnke and tv EPT AE.

YKHNOOEZIA / DIRECTOR
Elias Giannakakis

YENAPIO / SCREENWRITER
Elias Giannakakis
OOTOMPA®IA / DOP

Yorgos Michelis

MONTAZ / EDITOR

Myrto Lekatsa
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®IAMOTPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

1982 Fanny and Alexander
1974 Scenes From a Marriage
1972 Cries & Whispers

1968 Shame

1966 Persona

1963 The Silence

1960 The Virgin Spring

1957 Wild Strawberries

1957 The Seventh Seal

Embassy of Swaden
Athwne

OpuUAikdG Younddg oknvoBETng,
OEVapLOYPAPOG Kat napaywyog
nou 6oUAEWE oTov Kivnpatoypd-
®o, TNV TNAedpacn, To Beatpo
Kat To padlopwvo. LknvoBé-
TNoE NAvw and 60 taivieg Kal
VIOKIHavTé kal ndvw and 170
Beatpikd.'Hrav 9 popeg unown-
olog yla Ookap.

Legendary Swedish direc-

tor, writer, and producer who
worked in film, television,
theatre and radio. Bergman
directed over sixty films and
documentaries for cinematic
release and for television, most
of which he wrote. A nine-time
Oscar nominee, Bergman also
directed over 170 plays.

KINHMATOIPA®OY THX AOHNAX

MMEPIrKMAN 100: ENAX AIQNAX XINEMA

Me aqoppn Tov €0pTacpé Twv ekatd xpovwy and T yévwnon Tou Péyiotou oundou oknvoBEtn, to 240 AleBveég
PeotifdA Kivnpatoypdpou tng ABnvag NUxteg MpepiEpag OUPLETEXEL OTIG EKONAWOELS TNG NAyKOOHIAS KIVALIATO-
YPAPIKAG KOVOTNTAG LE €va OepvE GpOpo TG O éva koAoaalaio €pyo mou oeidel va pvnpoveUetal yia navia.
Ot Beatég tou PeotifdA Ba éxouv v eukaipia va douv pia Baupdola eykatdotaon aplepwEVn oe avéKHoTo
UAIKG and tnv kapiépa tou Mnépykpay, nou Ba npoBAnBel otn xwpa pag yia npwtn eopd, To noAucugnTNpE-
VO (QETIVO VIOKIPavTéP TG TCelv Mdykvouoov yia TG abéateg NAEUPES piag QKNG otadlodpopiag Kat piag
0AGKANPNG wNG Kal TV WNPLAKA anokateotnpévn kénia g «NTpomnngy: evog and ta onpaviiketepa AL Tou
elAnuatikol dnpiloupyou, To onofo Ba naixtel oe enetelakn MPoBoAn 50 €Ty and Ty NPWIN KUKAopopia Tou
ot¢ aiBouoeg.

BERGMAN 100: A CENTURY OF CINEMA

On the occasion of the celebration of one hundred years after the great Swedish director’s birth, the 24th AIFF
participates in the events of the global cinema community paying a modest homage to a colossal work that
is worth being remembered forever. The audience will have the opportunity to explore a marvelous installation
dedicated to unpublicized material from Bergman'’s career, that is presented in Greece for the first time, Jane
Magnusson's much-debated documentary about the unseen aspects of a film career and a whole life, as well
as the digitally remastered copy of «Shame»: one of the iconic director's most important films, which is going
to be presented in an anniversary screening, 50 years after its release. .

ADIEPOMA[IY = I TR

4BERGMAN 100

MMNEPrKMAN 100 / BERGMAN 100

NTPOTH / SHAME

MIMEPITKMAN: ENAX XPONOZ, MIA ZQH / BERGMAN: A YEAR IN A LIFE

EFKATAXTAZH / INSTALLATION

32 OWEIZ TOY INTKMAP MMNEPIKMAN

H dwn, n kaptépa, n plocodia kal To KAATEXVIKG NveUja ToU avunép-
BAntou ZoundoU oknvoBétn, {wvtavelouv péoa and pia dladpactikn
gykatdotaon kal v npoPoAn, yia npwtn Gopd ot xwpa pag, 32 ond-
VIWV anoonacpdtwy e oTyplétuna anéd ta napackivia Twv 6lacnpo-
TEPWV Yuplopdtwy tou Mnépykpay, ouvevtelEels, Bpadopata oewy Kat
OKNVES and TIC KAAOIKEG Talvieg Tou.

H éxBeon Ingmar Bergman 100 otnpiCetal and to Xoundiké Ivotitouto
otn LTOKXOALN.

MAPAIQIH: Avwpapi Kdotpan, Avtepg Papinévioug

KEIMENO: Aapg ®épopnepyk

LKHNOOEZIA BINTEO: Xévpik Mnyi6pAw

KAANITEXNIKH AIEYOYNZXH: Xévpik Niykpev

TEXNIKH NMAPAIQIH: Mnévi Mnpitev Oatey, T(OeA Xapap
EMIMEAEIA EKOEXHX: Mdvike AxAouvt, Mapl Nipepovr, MNav-Epik
MniAwvykep, Ztiyk Mnyiépkpav

32 ASPECTS OF INGMAR BERGMAN

The iconic Swedish director’s life, career, wordlview and artistic
spirit come to life through an interactive installation and 32 clips.
Rare extracts, screened for the first time in our country, backstage
shots from his most famous film shootings, interviews, scenes from
classic films, fragment of ideas.

Ingmar Bergman 100 was commissioned by Swedish Institute,
Stockholm, Sweden.

PRODUCTION: Annmari Kastrup, Anders Rabenius.

WRITER: Lars Forsberg.

VIDEO DIRECTOR: Henrik Bjorlin.

ART DIRECTOR: Henrik Nygren.

TECHNICAL PRODUCTION: Benny Britten Austen, Joel Hammar.
EDITORIAL BOARD: Jannike Ahlund, Marie Nyreréd, Jan-Erik
Billinger, Stig Bjérkman
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NTPOIH / SHAME / SKAMMEN

XOYHAIA / SWEDEN, 1968, AL [TIPOMAYPO / B & W, DCP, 103', ZOYHAIKA / SWEDISH

‘Eva Ceuyapt pouoikwy, kdtolkol evog Nouxou vnaloU, napapiével apétoxo ot Plateg e€eAiCelg evég anpoo-
S1éplatou noAépiou nou paivetat otov €6w kdapo. Otav dpwg o NOAEH0G XTUNACEL KANola OTypn TNy népta
TOU aypoKTpatdg Toug, Ba unoxpewBolv va napouv Béon avtpetwnifoviag dinppata nou Ba aAAagouv
yla ndvta tov tpdno nou o évag BAEneL Tov GAAo kat Tnv {6la Toug T {wn. LTo PECO ToU EKNANKTIKOU 6n-
HloupyikoU oepi tng dekaetiag tou '60, n «Ntpomi» a&Cel nepiomng BEong, MpovopLo Mou dpWG anéKTnoe
HOAL TIG TeAeutale Sekaetieg, dtav To PP avayvwpiotnke, kaBuotepnpéva, we éva and Ta Kopupaia tou
Youndou aknvoBétn. AvtinoAepiki 6hAwan tpopepns dUvapng, eppnveupévn avunépPAnta and toug Ziviop
kat OUApay, n «Ntporny anoteAel pia nBikn napaBoAn peydAng unapglakng aywviag kat aféxaotwy oKV,
TNV orofa ogeAel va avakaAUel, emtéAoug, pia eupUtepn pepida Beatcov. AK.

A musician couple, living on a peaceful island, stay away from the violent and unspecified war that rages
in the outside world. But when the war reaches their farm, they will be forced to take sides, facing dilem-
mas that will change the way they see each other and life itself forever. «<Shame» deserves a special place
among an amazing creative streak in the '60s, which earned only recently, when the film was belatedly
acknowledged as one of Bergman's greatest. An antiwar statement of tremendous power, with unique
performances by Max Von Sydow and Liv Ullmann, «<Shame» is a moral tale of deep existential agony, filled
with memorable scenes, which deserves to be discovered at last by many more viewers. L.K.
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YKHNOOEZIA / DIRECTOR
Ingmar Bergman

YENAPIO / SCREENWRITER
Ingmar Bergman

DOTOIPA®IA / DOP

Sven Nykvist

MONTAZ / EDITOR

Ulla Ryghe

HOOIMOIOI / PRINCIPAL CAST
Liv Ullmann, Max Von Sydow, Sigge
Farst, Gunnar Bjérnstrand, Birgitta
Valberg

ol 3oV EYMIIEPFKMAN 100
LY BERGMAN 100

MIMEPIFKMAN: ENAXZ XPONOZ, MIA ZOH / BERGMAN: A YEAR IN A LIFE /
BERGMAN - ETT AR, ETT LIV

ZOYHAIA, NOPBHI'IA / SWEDEN, NORWAY, 2018, EFXPQMO / COLOR, DCP, 117/,
XOYHAIKA, ArTAIKA, TEPMANIKA / SWEDISH, ENGLISH, GERMAN

Meta&y 1957 kat 1963, 0 onpavtikGtepog Xound6G OKNVOBETNG BAWV TwV ENOXWY, EIOEPXETAL OF pila nepiodo
SnpoupyikdTnTag xwplg nponyoUpevo, UNoypAapovIag Heplkd and ta onoudaldtepa aploToupynpata otnv
loTopia Tou Kivnpatoypagou, pia oelpd napaywywv yia to Béatpo kal o padlépwvo kal oknvobeaiag €L
Agontikwy tamav! Tnv ia wpa, n noAutdpaxn epwtiki tou {wn eivat téoo nAotota nou apkef yia va
yepioel TG oeAibeg evog best seller pubiatopripatog. 100 xpdvia HeTd T yéwnon tou BpUAKoU KaAATéxvN,
n T¢éwv Mdaykvouoov BaoiCetal oe mAoUolo apxelakd UAIKG Kat avékdoteg ouvevIeUEEIS yia va napadwoel To
andAuto eI yia T {wn kal To épyo Tou Mnépykpav kat padi éva Slapuwuotiké Viokoupévio yia éAa déoa
pey@Aol bnpoupyol eppiovika anartodv and tov eautd kat Toug yupw toug. K.O.

Between 1957 and 1963, the most important Swedish director of all times, goes through an unprecedent-
edly creative period in his career, directing some of the greatest masterpieces in the history of cinema, a
series of theater and radio productions and six TV films. At the same time, his turbulent love life could fill
the pages of a best-selling novel. 100 years after the birth of the legendary artist, Jane Magnusson, based
on ample archival material and anecdotal interviews, delivers the ultimate film for Bergman's life and work
and an enlightening document about what the great creators demand from themselves the people around
them. K.Th.

YKHNOOEZIA / DIRECTOR
Jane Magnusson

®OQTOIPA®IA / DOP

Emil Klang

MOYZIKH / MUSIC

Jonas Beckman, Lars Kumlin
MONTAZ / EDITORS

Orvan Anklew, Hanna Lejonqvist,
Kalle Lindberg

EM®ANIZONTAI / FEATURING
Ingmar Bergman, Lars Von Trier,
Barbra Steisand, Liv Ullmann, Lena
Endre, Thorsten Flinck, Elliot Gould

JANE
MAGNUSSON

H 50xpovn T¢ew
Maykvougov éxel
OKNVOBETNOEL TN
BpaBeupévn pikpoU
pnkoug Cupcake, tTnv
TNAEONTIKA Napaywyn
Bergman’s Video kal to vtokiavtép
Trespassing Bergman.

Jane Magnusson, 50, is a film director
and journalist. She has directed the
award-winning short film Cupcake, the
svt production Bergman'’s Video and the
documentary Trespassing Bergman.

®IAMOIPA®IA / FILMOGRAPHY
2018 Bergman: A Year in a Life 2013
Trespassing Bergman 2009 Ebbe: the
Movie
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YKHNOOEZIA / DIRECTOR
Pawel Pawlikowski

YENAPIO / SCREENWRITERS
Pawel Pawlikowski, Rebecca

MABEA NMABAIKO®XKI: ENA MAKPY TAZIAI XTHN ANAITNQPIXH
PAWEL PAWLIKOWSKI: A LONG JOURNEY TOWARDS ACCLAIM
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BAénovtag kanotog tv nopeia tou MaBeA MaBAiképokt thv teAeutaia 20¢etia, ndvra péoa and TG Tawvieg
TOU, QVapWTIETAl av MPOKertal yia to i6io dropio. Mevwnpiévog otnv Koppouviotikn MoAwvia, avaBpeppévog
oty AyyAia, «xapévog» yia Aiyo oto Mapiol kat anopaociopévog va avaBpel tig Eexaopéveg eKOVEG TG
natbIkng Tou NAKIag enotpépovtag otn YeVETEIRA Tou, o MaAkdpokl EVowPATwae ePneIpieg NOAAanAwY
{wwv o€ pia oelpd and tithoug nou dUokoAa opadonololvral e BAon T HopPn Kal To MEPLEXOHEVH TOUG,
=ekvaovtag and t dekaetia tou '90 pe pia oelpd ouvepyaolwv pe to BBC nou tov épepav va yupilel
TNV Eupdnn @uidxvoveag VIoKIPavtép nou epnvéovav and T paydateg moAikég e€eAIEels tng Sexaetiag,
petapépBnke otn puBomAaocia exBétovrag npwta to petavaoteutikd Bépa, mpiv autod yivel mpwtoogéAibo

o

Lenkiewicz
/ OOTOrPA®IA / DOP
Ryszard Lenczewski, Lukasz Zal
X MOYZIKH / MUSIC
Kristian Eidnes Andersen
MONTAZ / EDITOR
Jaroslaw Kaminski
HOOMMOIOI / PRINCIPAL CAST
Agata Trzebuchowska, Agata Kulesza,
Dawid Ogrodnik, Halina Skoczynska,
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®IAMOTPA®IA / FILMOGRAPHY

navroy, ato «To TeAeutaio Katapuylos, v Alya xpévia Petd pag yvwploe Ty Epilt MmAavt o pia €é€oxn
POPUAAITTIKA 0rMoudn TNG {wNG otnv NEPWTIKA AyyAia, to «To KaAokalpt tou Epwtd pous. H eniotpopn
Tou otnv MoAwvia tou xaploe BpaBeloelg kat avayvwpton, Kabwg n «lda» tou éprace va kepdicel to Ookap
KaAutepng ZevéyAwaong Tawiag, evw o etvog tou «Wuxpdg MNoAepog» BpaBeltnke yia t oknvoBeaia tou
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201853'{13@ ot Kawveg. Ot Nuxteg Mpepiépag napouatélouv to NoAUNAEUpO autod €pyo, Péaa and TG KopUuPaieG Tou
2012L329MV;0$:H'12:8? ['Of\t/: dnpioupyieg. Thoog MeAepevidng IDA
2000 Last Resort
1998 The Stringer  Following Pawel Pawlikowski's career during the last 20 years, through his films, you can't help but wonder MOAQNIA, AANIA, FTAAAIA, HN. BAXIAEIO / POLAND, DENMARK, FRANCE, UK, 2013,

if these films are made by the same person. Born in communist Poland, raised in England, «lost» for a AZIMPOMAYPO / B&W, DCP, 82', MOAQNIKA, AATINIKA, FAAAIKA / POLISH, LATIN, FRENCH

little while in Paris and determined to find the forgotten images of his childhood, returning to his birth-
place, Pawlikowski integrated experiences from multiple lives into a series of films difficult to classify Ynv MoAwvia g dexaetiag tou '60, pia veapn kaAdypla nou etopdletal va dwael Toug dpKoug TG, Uno-
based on form and content. Starting in the 90s with collaborations with the BBC that got him to travel XPEWVETAL va YVWPIOEL pla oUYYEVN TNG, OE pila CUVAVTNON Mou TNV PEPVEL QVTIPETWNN PE TO NapeABOV Tng
around Europe making documentaries inspired by the rapid political developments of the decade, he OlKOY£VELAG TNG. H enatpogn tou MaPAikdpokt otnv MoAwvia, 35 xpdvia nepinou PETA th puyn Tou o EPn-
moved to fiction, dealing with the immigration issue before it became front-page news, in «Last Resorts. Bk nAkia, onpatod6tnoe kat Ty KAAAITEXVIKA TOU GTPo@n otnv eGepelvnon Tou NapeABoviog piag xpag
A few years later he introduced to us Emily Blunt in an exquisite formalist study on life in continental rou wg tote Tou poiade evn. BpaBeupévn e Ookap KaAdtepng zevoyAwoong Tawviag and tv Apepikaviki
England, called «My Summer of Loves. His return to Poland won him awards and acclaim, as «da» Axadnpiia kat BpaBeio KaAutepng Tawiag and tv Eupwnaiki Akadnpia, n owwnnAn, aomppaupn kat yepdmn
SPOTLIGHTXTON o, 4 Acadermny Award for Best Foreign Language Film, while this year's «Cold Wars received the Best BAeppata evoxc «Idax, fitav n npocwnikA patid tou oknvoBETn ndvew otn dlaipepgvn kat apnxavn natpida
MABEA MABAIKO®IKI ;1 award in Cannes. The Athens International Film Festival presents his best films up to this year's Tou, nou appitaravtederal avdjpeoa otov okANpO kaBoAiiopd rou Tov yaholxnae kat otov 00olahoTiko

/ SPOTLIGHT:PAWEL  _ . - chievemnent. Tasos Melemenidis oAokAnpwTIopG Mou npoondbnoe va tov diadextel. T.M.
PAWLIKOWSKI
A young novitiate nun in 1960s Poland is forced to meet a relative of hers, just before her vows, facing
IDA /DA therefore her family’s past. Pawlikowski's return in Poland, almost 35 years after he left it as a teenager,
TO TEAEYTAIO KATADYFIO / silgniﬁgd an artistic turn to the exploration of the past gf a country thaF up until then seemed gtrange to
LAST RESORT him. Winner of the 2015 Academy Award for Best Foreign Language Film and the 2014 Best Film by the
European Film Academy, the silent, black-and-white and filled with guilt «Ida» was the director’s personal
TO KAAOKAIPI TOY EPQTA take on his divided and puzzled country, a country that wavers between the hard Catholicism in which the
MOY /MY SUMMER OF LOVE director was raised and the socialist totalitarianism that sought to succeed it. T.M.

Jerzy Trela, Adam Szyszkowski,
Joanna Kulig
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TO TEAEYTAIO KATA®YT10 / LAST RESORT

HN. BAZINAEIO / UK, 2000, EFTXPQMO / COLOR, DCP, 73', ATTAIKA, POQZIKA / ENGLISH,
RUSSIAN

To ta&i6L nou Bewpntikd Ba AAAade ™ {wn NG, PeTatpénetal oe évav LIoUPELo EPLAATN yia pia Pwoida
nou avadntel kaAUtepn tixn otnv AyyAla aAd eykAwpidetal o éva napatnpévo napaBaAdooto Bpetavikd
B¢peTpo Nou éxel petatpanei ae Mpoowpvd KEVTPO UNoSoXAG Petavaatwy. Me onpala tou to vatoupaAiotikd
olvepd kal To napeABdv Tou o€ VIOoKIHaviep nou ouveBetav tnv elkdvag piag, und dlapdppwaon, Eupwnng,
0 MNa&BeA MaPAkdPoK! neplEypae noiNTika, pPéoa and pia Llotopia andyvwong Nou PETATPENETAL OE EPWTIKN,
€IKOVEG and €va NpopNTEUPEVO PEMOV NMou onpepa KatakAUZeL T enkaipdtnta. 2to Sikd tou Katapuylo
dpwg, duo AvBpwrol e TeAeiwg Slapopetikd NapeABdy, avtinapabétouv v UnopovA Kal miotn yia éva
KAAUTEPO péAAOY, WG Hovadikd Toug 6rAa anévavtl o€ TUPAd Kpdtn kat apopaMoTég TuXodILKTES nou {ouv
napaoitiké xapn oe autd. BpaPeio BAFTA yia KaAUtepo Néo Anpioupyd. T.M.

A trip that was supposed to change her life, turns into a Sisyphean nightmare for a Russian woman looking
for better days in England but ends up trapped in an abandoned British resort by the sea which is turned into
a temporary migrant camp. Loyal to naturalism and his history in documentaries that made up the picture
of a changing Europe, Pawel Pawlikowski uses a story of despair that turns into a love story to foretell in a
poetic manner a future highly topical nowadays. But in Pawlikowski's Resort, two people with totally different
backgrounds, stand with their patience and faith in a better future against the blind states and the amoralistic
opportunists that survive parasitically thanks to them. BAFTA Award for the Most Promising Newcomer. T.M.
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YKHNOOEZIA / DIRECTOR
Pawel Pawlikowski

YENAPIO / SCREENWRITERS
Rowan Joffe, Pawel Pawlikowski
OOTOrPA®IA / DOP

Ryszard Lenczewski

MOYZIKH / MUSIC

Max de Wardener

MONTAZ / EDITOR

David Charap

HOOIMOIOI / PRINCIPAL CAST
Dina Korzun, Artyom Strelnikov,
Paddy Considine, Steve Perry, Katie
Drinkwater, Dave Bean, Lindsey
Honey

TO KANOKAIPI TOY EPQTA MOY / MY SUMMER OF LOVE

HN. BAZINAEIO / UK, 2004, EFXPQMO / COLOR, DCP, 86', ATTAIKA / ENGLISH

MpoanaBuwvtag va Ppel pwg oto adiégodo TolveA Tou PEAAOVTAG TG, HEYaAWIEVN OE pid HiKph NoAN nou
tinota 6e qalvetal va oupBaivel kat NAdL og évav peyaio adep@d nou éxet dikd tou npoBAnpiata va AUceL n
veapn Méva ouvapnddetal and T payvnTikh Kat npwidyvwpn Napousia piag cUVOHNAIKAG TG, nou QTdvel
exel yla dlakonég. Xapn atnv npwin Adpyn tng, dyvwotng téte, Eptlt MaAavt, tnv unépoxn, UnvwtioTki
electropop twv Goldfrapp kat pa vieAiplakn agrynon nou nephapBavel KAAOIKA HOUGIKN, X0pd, OKIEG Kal
o\ouéteg pe @dvto T Mntépa Puon, o MaBAikdpokt napadidel pia wdh atov veavikd €pwta, Nou Hnopet
va elvat enoxiakog Kat eprpepog GpwG NapacUpel Ta NAvia oto nepacpd tou. Madf kat tnv kdpepa Tou okn-
voBétn, nou potdZel va agnvel niow Tou To vatoupaliotikd ovepd Kat va e€gpeuva kavolpla apnynpatikéd
povondua. T.M.

Young Mona is trying to see hope in her future. Raised in a small city where nothing seems to happen and
while her big brother is engrossed in his own problems, she gets enchanted by a mesmerizing, unique girl
her age who visits for the summer. Thanks to the early glamour of, then-unknown, Emily Blunt, Goldfrapp’s
wonderful, hypnotizing electropop, a delirious narration that encompasses classical music, dance, shadows
and silhouettes against a natural setting, Pawlikowski delivers an ode to young love, seasonal and tem-
porary, perhaps, but sweeping everything along its way — including the director’s inclination to naturalistic
cinema, steering him thus towards new narrative paths. T.M.

Sl uie ag> TON NMABEA NABAIKO®XKI
SIoa iR (el i ON PAWEL PAWLIKOWSKI

YKHNOOEZIA / DIRECTOR
Pawel Pawlikowski

ZENAPIO / SCREENWRITERS
Pawel Pawlikowski, Michael Wynne
DOTOIPA®IA / DOP

Ryszard Lenczewski

MOYZIKH / MUSIC

Alison Goldfrapp, Will Gregory
MONTAZ / EDITOR

David Charap

HOOMoIOl / PRINCIPAL CAST
Emily Blunt, Natalie Press, Dean
Andrews, Paddy Considine, Lynette
Edwards
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ZINEMA & IZOTHTA / TO MEAAON EINAI TYNAIKA N\ P YE %% | TE £ A %
CINEMA & EQUALITY / THE FUTURE IS FEMALE

™

To apiépwpa «To MéMov Eivat Tuvaikar, mou uAonoleftat oto nAaiolo tou Enixelpnotlakol lMpoypdppatog XE AEYTEPO NMAANO
«MetappuBpion Anpidatou Topéax Kat cuyxpnpatodoteital and v Eupwnaikin’Evwon (Eupwnaikd Kovwviko / HALF THE PICTURE
Tapelo) kat and eBvikoug Népoug, elval éva Kivnpatoypapikd epyaleio pe atéxo va evBappUVveL TNV MOAITIKN, TO AIONIO OHAYKO
KOWWVIKN KAl OIKOVOHIKA L0oTIa Twv yuvalkwv. Mia kaAAitexvikin agunvion yia tnv eEaopaiion (owv dikat- / THE ETERNAL FEMININE
wpatwy, blwv eukalplv Kabwg Kat Ty KAAAEPYELT KOWWVIKWY CUHNEPLPOPLV MoU eVIoXUouv pia odtipn

kaBnpepwdtnta kat ota dUo GUAQ, oe GAOUG Toug TopelG. Méoa and tavieg petvig napaywyng, pubonAaciag H ZTIFMH THZ INXAN
Kat vIokiavép, nou Ba napoustactolv yia Npwtn (popd otnv xwpa pag kat 8a nAaiolwbolv and cuNTACELG / TIME FOR ILHAN

L€ NPOOKEKANPIEVEG dNpLoupyoUs, avBpwmnoug Tou MoAtopoy Kal (popels, npoonaboUpe va opiooupe Kol- Ol ZANTINIETAZ
VWVIKOMOALTIKE To ¢tnpia TG yuvaikeiag xelpagétnong. Mnyaivovrag niow otn dekaetia tou '50, n Polaplo / LAS SANDINISTAS!
Kaoteyiévo nupoddtnoe epwtnpata yia ta SIKapaTa Twy YUVakwy ta onoia, 60 xpdvia apydtepa, PEvouy

avandvinta. MnopoUv ol pavadeg va napouv ta 6nAa kat va Eavaypayouy tnv lotopia evég €Bvoug; ;-IN?YI- ?X:/F(I)h;ﬁ_'; HF Al\lgglr: el

H enavaotatikn guwvn (nou olydotnke) Twv Zavuviotag yuvakwy ongepa avinxel nio enikatpn and noté. Eva
pavigpéato yia v eAeuBepla Twv ovelpwy othvetal and pia veapn komnéAa nou et otn Aapackd tou 2011.
H npoownikn npoondBela tng IAXAv yia Ty ekAoyn TN Kal o aywvag 6owv nioteyav 6Tl pnopel va aAAAgel
n dnpoypapia twv avBpwnwy nou evdlagépovtal yia ta kowvd. AUTEG lval Kanoleg and TG NpwIaywvioTpleg
TWV TAVIKY, AAAA Kal Tng npaypatikng wng. Ki av, téAog, avapwtiéote yiat! undpxouv téoo Alyeg yuvaikeg
dnpiloupyol otnv Kivnpatoypagiki Blopnxavia, to «Half the Picture, npoonabel va anavinoel kal va eveoniogl
10 NPdPANpa anokAeiopiol Toug. Kaipdg dev Atav va piAnooupe yia tov eAépavia oto dwpdtio; Ahpntpa
Apyupakn, Avtu AnponouAou, Mapia NaBavani

"The Future is Female', is realized under the Operational Program "Public Sector Reform', co-funded by the
European Union (European Social Fund) and national resources, is a cinematic tool aiming to encourage
women's political, social and economic equality; an artistic awakening seeking to ensure equal rights, same
opportunities, as well as the cultivation of social behavior that reinforce a daily life of equality for both
men and women, in every field. Through a series of this year's films, both fiction and documentary, which
will be screened for the first time in our country and will be accompanied by a series of conversations

with women artists, people from the cultural sector and various entities, we try to define in sociopolitical 2 '~—2 EnTeEmMsPIov2S

terms the issue of women's emancipation. Back in the '50s, Rosario Castellanos raised questions about

women's rights which, 60 years later, remain unanswered. Could mothers take up arms in order to rewrite
a nation’s history? The Sandinistas’ female revolutionary (and silenced) voice is more relevant today than
ever. A manifesto for the freedom of dreams by a young girl in turbulent Damascus of 2011. llhan's per-
sonal struggle to be elected and the fight for change as to the demographics of politically involved people.
These are some of the protagonists in the films, but also, in real life. And finally, if you were wondering why
there are so few women filmmakers, "Half the Picture" tries to give an answer and pin down the problem of
women's exclusion. Wasn't it about time to talk about the elephant in the room? Dimitra Argyraki, Andy
Dimopoulou, Maria Nathanail

To agiépwpa «To MéXov Eivar luvaika - Zvepd
kat lo6tntax ulonotgitar oto MAaioto tou Enixel-
pnatakol Mpoypappatog «MetapplBpion Anpdat-
ou Topéax kat cuyxpnpatodoteitat and v Eupw-
naiki ‘Evwon (Eupwnaikd Kowwvikd Tapeio) kat
and €Bvikodg n6pous. 'OAES ot tawvies Tou agie-
pparog (pubomAasiag kat tekpnpiwang) npoPaA-
Aovrat yia npdtn gopd otnv EAAGSa, pe eAelBepn
€ioodo kat unéurAoug Baoer SiaAdyou.

Emxcpnonss Mpsypawa < EINA
copuncitvaon  METAPPYGMIZH AHMOEIOY TOMEA  i=m204-2020
B Bren e

TAINIO®HKH

Eupwrnaikr Evwon

T Z EAAAAOSZI | EIZOAOT EAEYOEPH

TO APIEPQMA «TO MEAAON EINAITYNAIKA» TOY 24° AIEGNOYZ ®EZTIBAA KINHMATOTPA®OY THXZ AGHNAZ YAOMOIEITAI AMO:

= EXIA

Emixeipnoiaxé Mpdypapua

METAPPYOMIXH AHMOZXIOY TOMEA =m 2014-2020 NYAXTEY
MPEMIEPAX
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LE AEYTEPO NAANO / HALF THE PICTURE

HIMA / USA, 2018, EFTXPQMO / COLOR, DCP, 94', ATTAIKA / ENGLISH

To vrokipavtép tng Amy Adrion Slepeuvd To peydho epwtnpa TG Kivipatoypagkng Plopnxaviag: Mati undp-
X0UV 1600 Afyeg yuvaikeg dnpioupyol; Méoa and ouvevTEUEELS e ONHIAVTKEG EKMPOCWNOUG TOU XWPou - Ava
DuVernay, Jill Soloway, Lena Dunham, Catherine Hardwicke kat Miranda July- nou pidolv yia Tig xapég kat
TG NPOKANCELG otn Slabpopi TOUG, Ta KIVNPATOYPAPIKA OTOUVTIO KAl TNV loopponia £pyaciag - olkoyEévelag,
TO VIOKIHAVTEP HEAETA TIG OUOTNHIKEG SIaKPIOEIG Mou apvouvtal TG eukaipieg oe NANBog TaAavtouxwv yu-
VKWV 0T0 XOAIYOUVT, €V EUMEIPOYVWHOVEG OX0AIAZoUY TNV andkAIoN TG YUVAIKEIQS €Kppaong v YEVEL
and tn Blopnxavia. Avapepdpevo otnv enttuxia tng «Wonder Woman» (oknvoBétig Patty Jenkins), aAAd kat
aMeg avtiotoxa enituxnpéveg tavieg oknvoBetnpéveg and yuvaikeg, to «Half the Picture» yivetal to npto
VIOKIHAVTEP Yia To noAucudntnpévo, akavBwdeg Bépa. Kaipdg Sev ftav; ALA.

Amy Adrion's documentary explores the big question of the film industry: Why are there so few women film
directors? Through interviews with important women working in the industry — Ava DuVernay, Jill Soloway,
Lena Dunham, Catherine Hardwicke and Miranda July — who discuss the pleasures and the challenges in their
journey, the film studios and the balance between work and family, this documentary explores the systemic
discrimination that denies many talented women a chance in Hollywood, while experts comment on the
marginalization of women's expression in general by the industry. Making reference to the success of "Wonder
Woman' (directed by Patty Jenkins) and to other correspondingly successful films directed by women, "Half
the Picture is the first documentary about this much debated, thorny issue. Wasn't it about time? D.A.
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YKHNOOEZIA / DIRECTOR

Amy Adrion

OOTOrPA®IA / DOP

Yamit Shimonovitz, Soraya Séléne
MOYZIKH / MUSIC

Laura Karpman

MONTAZ / EDITOR

Kate Hackett

EM®ANIZONTAI / FEATURING
Rosanna Arquette, Brenda Chapman,
Martha Coolidge, Lena Dunham,

Ava DuVernay, Catherine Hardwicke,
Chris Hegedus, Miranda July, Rebecca
Keegan, Jill Soloway, Penelope
Spheeris, Sam Taylor-Johnson

AMY ADRION
HEwpt Avtplov eivat
oevaploypdpog/
oknvoBEéTIc nou
peyéAwoe oto Niou
Tdepol kal CeL oto Nog
Avtdehe. Me peta-

E ntuxiakd (MFA) otn
oknvoBeoia kal mtuxio otn Aoyotexvia kat
T Oeohoyia, éxel epyaotel otn dlavopn
QveEApTNTWV TAVIWY, OTOV MPOYPap-
patiop6 eeotPAA kat otnv napaywyn
anovopwv BpaPeiwv.

Adrion is a writer/director, who grew up
in New Jersey and lives in Los Angeles. A
graduate of the MFA film directing pro-
gram, with an undergraduate degree in
Literature and Theology, Amy has worked
in indie film distribution, as Producer on
Awards shows and festival programmer.

®IAMOTPA®IA / FILMOGRAPHY
2018 Half the Picture

PSRRI e ) g Y TO MEAAON EINAI TYNAIKA
(@[S el \RIR4 THE FUTURE IS FEMALE

FIEEIE g "'Ian,ﬂ'f
GV DM e
'HM 1 |mlfﬂl i | I

e an 0L

TO AIQNIO OHAYKO / THE ETERNAL FEMININE / LOS ADIOSES
MEZIKO / MEXICO, 2017, EFXPQMO / COLOR, DCP, 85', IEMANIKA / SPANISH

Apxég g dekaetiag Tou '50, atnv ndAn tou Me€ikou. H Polapio Kaoteytdvo, pia eowatpeng gotthtpla, nou
poladel va épxetal and GAAn enoxn, aywvidetal va akouoTel n gpuwvn TG o€ pia kovwvia nou opidetal and
avdpeg. H (dia npékertat va e6eAxBel o pia and g onoudaldtepeg yuvalkeg ouyypagelg tng PegIkavikng Ao-
yotexviag. Qatdoo, n tapaxwdng lotopla aydnng kat 0 Yapog g pe Tov akadnpdikd kat eAécomo Pikdapvto
lképa, otnv kaAUTEPN OTlypN TG Kaplepag g, Ba onpatodotnoel pia kapnh otn {wh g, Avadeikviovtag
Tov yuvalkeio aloBnotaopd aMd kat TG evidoelg otov xwpo epyaciag avépeoa oto (euydpl, n tawia nept-
YPAPEL T0 ouyKIvNTIKS Kal kaBoAKO MOPTPETO HIag LoXUpnG yuvaikag nou nupoddtnoe pia oudAtnon yia ta
SIKAIOPATA TWV YUVAIKWY PE epwtnpata nou, 60 xpdvia apydtepa, pévouv avandvrnta. A.A.

Early '50s, Mexico City. Rosario Castellanos, an introverted university student who seems to belong in a
different era, fights to have her voice heard in a society run by men. She is bound to become one of the
greatest female writers in Mexican literature, but her turbulent love story and marriage with academic
and philosopher Ricardo Guerra at the peak of her career will mark a turning point in her life. By stressing
female sensuality and the tensions a couple may face at the workplace, the film paints an emotional and
complete picture of a powerful woman who triggered a discussion about women rights, with questions
that, 60 years later, remain unanswered. D.A.

YKHNOOEZIA / DIRECTOR
Natalia Beristain

XENAPIO / SCREENWRITERS
Marfa Renée Prudencio, Javier
Pefalosa

OOTOrPA®IA / DOP

Dariela Ludlow

MOYZIKH / MUSIC

Esteban Aldrete

MONTAZ / EDITOR

Miguel Schverdfinger

HOO0MNOoIOI / PRINCIPAL CAST
Karina Gidi, Daniel Giménez Cacho,
Tessa la, Pedro de Tavira Egurrola

NATALIA
BERISTAIN

H NataAia Mnepiotd-
W, 37, elvat unevBbuvn
Kaotivyk oto EBviko
O¢atpo tou Me€kou

E Kal BpaBeupévn
OKNVOBETIG TAVIVY Pi-
KpoU pnkoug. H npytn g tawia peydAou
unkoug She Doesn't Want to Sleep Alone
nPoPANBNKe og NOAAG peCTBAA.

Mexican Beristain, 37, is a casting direc-
tor for the National Theatre of Mexico,
an awarded short film director and a di-
rector of two features of which the first
She Doesn’t Want to Sleep Alone was an

attraction in several film festivals.
DIAMOIPA®IA / FILMOGRAPHY

2017 The Eternal Feminine 2012 She
Doesn’t Want to Sleep Alone
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H LXTIFMH THZ INXAN / TIME FOR ILHAN

HMA / USA, 2018, EFXPQMO / COLOR, DCP, 89', ATTAIKA, ZOMAAI / ENGLISH, SOMALI

Mpoepxdpevn and GTwxn olKoyEveld, Npbopuyag and tn Lopalia, patpn MougouApdva pe xit¢dpn, ntuxiou-
X0G MOALTIKWY ENOTNHWV Kal SLEBVV OXETEWV Kl INTEPA TLWV Natdlwy, n IAxav Opdp Betel unoywngidtnta
He Toug AnpiokpatikoUs yia pia £6pa atn BouAn twv Avtinpoownwy tg Mveoéta. To viokipavtép tg Népa
Yanipo akoAouBel tv npoownikh npoondadela tng IAxav kat tv douAeld tng opddag g kad' éAn tn didp-
KELa TG MPOEKAOYIKAG TNG ekotpatelag. Evag aywvag 6owv nioteway éu pnopel va aAlagel n dnpoypagpia
Twv avBpwnwy nou evblapépovtal yia ta kowva. Muvaikeg, Igbtqi, onoudaatég, Petavaoteg, kahouval e Ty
WO Toug va SIapopPpwoouy To PEAOV TG XWPAg Mou Katolkouv Kal va enavanpoodlopioouv tov 6po
«QVTINPOCWNEUTIKA dnpokpatias. Av n IAxav ta katagépel, Ba eival pia 1TopIkA aoTypn yia Ty NOATIKA OXt
pévo twv HIMA aAd oAdkAnpou tou kdopou. Zuppetoxn oto PeotiBah g Tpaipnéka. A.A.

llhan Omar comes from a poor family. She is a refugee from Somalia, a black Muslim woman wear-
ing a hijab, a graduate of political science and international relations and the mother of three children.
Omar runs for member of the Minnesota House of Representatives. Sapiro’s documentary follows llhan’s
personal struggle and her team's work during her campaign. A fight fought by those who believed that
the demographics of the people interested in civic life can change. Women, Igbtgj, students, immigrants,
are called to shape their country’s future with their vote, redefining the term "representative democracy’.
If Ilhan succeeds, it will be a historic moment not only for USA politics but also on global level. Official
selection at the Tribeca Film Festival. A.D.
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YKHNOOEZIA / DIRECTOR
Norah Shapiro

OOTOMPA®IA / DOP

Chris Newberry

MOYZIKH / MUSIC

Tom Scott

MONTAZ / EDITOR

Jen Bradwell, Eli Olson
EM®ANIZONTAI / FEATURING
llhan Omar, llwad Hirsi, Erin Vilardi,
Habon Abdulle, Keith Ellison, Phyllis
Kahn, David Gilbert-Pederson, Ahmed
Hirsi, Tom O'Connell

wvouliwatch

NORAH
SHAPIRO

H Népa Zanipo

efval oknvoBeéuG pe
€6pa t Mwvedno-

An. To npwdto g
vioKipavtép, Miss
Tibet: Beauty in Exile
(2014), ékave npepiépa oto Doc NYC kat
npoBAnBnke Naykoopiws.

Norah Shapiro is a Minneapolis-based
filmmaker. Her first documentary, 2014's
Miss Tibet: Beauty in Exile, premiered at
Doc NYC and screened worldwide.

®IAMOIPA®IA / FILMOGRAPHY
2018 Time for llhan 2016 Minnesota
13: From Grain to Glass 2014 Miss Tibet:
Beauty in Exile (2014)
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Ol ZANTINIZTAZ / LAS SANDINISTAS!

NIKAPATOYA, HIMA / NICARAGUA, USA, 2018, EFTXPQMO / COLOR, DCP, 96', ATTAIKA,
IZMANIKA/ ENGLISH, SPANISH

MnopoUv ot pavadeg kat «Kahég kdpeg» va napouv ta énia kat tnv eoucia yla va favaypayouv v (oTo-
pla evog €Bvoug; Méoa and NpoownikéG HAPTUP(ES, TO VIOKIAVTED apnyeltal TG avéKOOTES LoTopleg Twv
yuvalkav nou aveAaBav nyetikd pdAo otnv Enavdotaon twv Zavtviotag otn Nikapdyoua to 1979, n onofa
odnynaoe otnv avatponi tou diktatopikol kaBeotwtog. Ot ToAUNpEG autég enavactdrpleg dladpapdtioav
kaBoplotikd poAO kat aTnv ELBANKATIKA KOWVWVIKA PETApPUBHION Nou akoAoUBnae... péxpl va neplBwplonol-
nBolv Eavd and toug Avbpeg OUVTPAPOUG-OUVAYWVIOTEG TOUG. LAPEPA, UNd NOATKG KaBeoTwe pataiwong
nou npoonaBel va tig apavioel and ta BiBAia TG 10Topiag Kl EXel NICWKUANCEL TN XWpa O Pia KouAtoupa
Biatou oe€lopioy, ol Aapnpég Xavuviotag pdxovial pe doBeoto ndbog yia todtnta kal Sikaloolvn, Kavovtag
TNV ENQVACTATkA Toug pwvn va avenxel no enikaipn and noté. M.N.

Could mothers and “good daughters” take over by force of arms in order to rewrite a nation's history? Based
on personal testimonies, this documentary, recounts the unpublished stories of women that led the way in the
Sandinista Revolution in Nicaragua in 1979, which ousted the dictatorship. These brave revolutionaries also
played a crucial role in the iconic social reforms that followed.. until marginalized again by their men-com-
rades. Today, under an establishment of political frustration that tries to remove them completely from history
books, regressing the country into a culture of violent sexism, the glorious Sandinistas fight with undimmed
passion for equality and justice, making their revolutionary voice sound more relevant than ever. M.N.

YKHNOOEZIA / DIRECTOR
Jenny Murray

®OQTOIPA®IA / DOP

Laura Tomaselli

MOYZIKH / MUSIC

Matt Orenstein

MONTAZ / EDITORS

Jenny Murray, Daniel Gradilla, Elika
Rezaee

EM®ANIZONTAI / FEATURING
Dora Maria Téllez, Sofia Montenegro,
Daisy Zamora, Gioconda Belli, Monica
Baltodano

JENNY MURRAY
H Tévi Mapel
onoudace Aativoaple-
pikdviko Kivnpato-
ypapo, ®nocopia
kal dwroypapia.
ZKnvoBETNOE TPEIG
TaWvieG PIKPOU PAKOUG.
Ynoubage unokpttikn oto Lee Strasberg
Institute, epyaotnke wg BonBog Tou
DAetg Mépei kat {dpuoe pia kivnpato-
YPAPIKA KoAeKTBa yuvaikwy oto Aog
Avtleheg.

Jenny Murray studied Latin American
Film, Philosophy and Photography. She
directed three short films and social sat-
ire comedy videos. She studied acting at
Lee Strasberg Institute, worked assisting
Emmy-award winning Cinematographer
Fletch Murray and founded a women's
filmmaking collective in LA.

®IAMOIPA®IA / FILMOGRAPHY
2018 Las Sandinistas!
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H AFAMHMENH MOY Y®H / MY FAVORITE FABRIC / MON TISSU PREFERE

FAAAIA, TEPMANIA, TOYPKIA / FRANCE, GERMANY, TURKEY, 2018, EFXPQMO / COLOR,
DCP, 95', APABIKA / ARABIC

Ytnv tapaxawdn Aapacks tou 2011 pia veapnh konéAa avadntd tv npoownikh tng eAeubepia. Xta pdua g
pntépag g n eAeuBepla auth Ba épBel péoa and évav netuxnpévo yapo, e kanolov nou et ektog upiag
kal Ba tng dwoel v eukatpia yia pa kawvoUpla {wh. Ta 6ika tng pdtia wotdéoo ovelpedovtal piav GAAN
eAeuBepia, aloBnotakn, ToApnph, NoAUXpwuN, Giaypévn and SIAGOPES UPEG oav Ta ayannpéva g pouxa,
ekelva nou NouAdel oto katdotnua nou epyddetal i ekefva nou, xwpig v adeld tng, xdAaoe n pntépa g yia
va QUAgEL éva popepa yia Ty adep@n TG, piag nou exelvn Bprke kdnolov va navipeutel. H npddtn peyéAou
pnKoug tawvia g ZUplag Mkayla T¢td eival pia ShAwon eowTepIKnG enavaotaong, éva HavipéaTo yid Ty
eAeubepia twv ovelpwv: Mpepiépa oto tpnpa «Eva Kanoto BAéupa» tou PeatifdA Kawdv. A.A.

In turbulent Damascus in 2011, a young girl is seeking her personal freedom. Her mother believes that this
freedom will come with a successful marriage to someone who lives away from Syria and will give her a
chance for a new life. The girl however dreams of a different freedom, sensual, bold, colorful, made of vari-
ous fabrics like her favorite clothes, the ones she sells at the store where she works or those that, without
her permission, her mother ripped apart in order to make a dress for her sister, since she did find someone
to marry. Syrian Gagya Jiji's first feature is a statement of internal revolution, a manifesto for the freedom
of dreams. The film premiered in "Un Certain Regard" at Cannes Film Festival. A.D.

YKHNOOEZIA / DIRECTOR
Gaya Jiji

YENAPIO / SCREENWRITERS
Gaya Jiji, Eiji Yamazaki
®OTOIPA®IA / DOP

Antoine Héberlé

MOYZIKH / MUSIC

Peer Kleinschmidt

MONTAZ / EDITOR

Jeanne Oberson

HOOMNOIOI / PRINCIPAL CAST
Manal Issa, Metin Akduilger, Ula
Tabari, Souraya Baghdadi, Mariah
Tannoury, Nathalie Issa, Saad Lostan,
Wissam Fares

GAYA JIJI

H oknvoBétic kat
nBonoldg Mkayla T¢td
N YUpLOE TPEIG PIKPOU
HAKoUG Tavieg npv
10 H Ayannuévn pou
Yeon, nou napouctd-
otnke oto Eva Kanoto
BAéppa to 2018. Képbioe o Bpafeio

Women in Motion otig Kawveg to 2016.

Damascus-born director and actress,
Gaya Jiji, made three shorts before
shooting My Favorite Fabric. Her first
feature film was presented in Un Certain
Regard, in 2018. Gaya won the Women
in Motion Prize at the Festival de Cannes

in 2016.

®IAMOIPA®IA / FILMOGRAPHY
2018 My Favorite Fabric

ABGHNA: KHOIZIA-TAYDAAA-KOAQONAKI-AMIEAOKHMOI-®AOILBOZ-AFIOZ AHMHTPIOE
OEXZXAAONIKH: APIZTOTEAOYZ-MEDITERRANEAN COSMOS
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KPITIKH ENITPOIMH NPOTOEM®ANIZOMENQN EAAHNQN HOOTOION & XKHNOGETQN /

YYANNAL
TZOYMEPKAX
YknvoBéng, oevaploypd-
oG, nBorotdg, Mpdedbpog
Enitponng

0 ZUMag Toupiépkag

yewnBnke to 1978. Tpagel,

oknvoBetel kal nailel oto
olvepd kat to Béatpo. Tnv
nepiodo auth oAOKANPLOVEL
“To G©autpa g OdAacoag
TWV Xapyaoowv’, I véa
Tou tawia peta i “Xwpa
MpogAeuong” (2010) kat
v “Ekpnén” (2014).

SYLLAS
TZOUMERKAS
Director, screenwriter,
actor

Syllas Tzoumerkas was
born in 1978. He writes,
directs and acts for the
cinema and theatre. He is
currently completing “The
Miracle of the Sargasso
Sea’, his new film after
“‘Homeland” (2010) and ‘A
Blast™ (2014).

FIRST TIME GREEK ACTORS AND DIRECTORS JURY

FANNHZ
KOKIAZMENOZX
H6oro16¢

O lévvng Kokiaopévog
yewnBnke otnv ABnva to
1961. Znoudaace AyyAikh
®doAoyia. Eivat exnaideu-
MG Innaoiag kat nBonotde.
To 2017, ané ¢ 'Ekbooelg
OKtw), KUKAOPOPNOE TO
npwrto tou BiBAio pe TitAo,
‘Huepn Adon'.

YANNIS
KOKIASMENOS
Actor

Yannis Kokiasmenos was
born in Athens in 1961. He
studied English Language
and Literature. He is a
horse-riding instructor
and an actor. In 2017 his
first book was published
by ‘Okto Publishing’, called
‘Imeri Disi’ (Tame West).

AQPA
MAZKAABANOY
HBono16¢ / Xknvobétig
lewnBnke otnv KaBdAa,
onoudace otnv ABrva.
Epydotnke oav nBornotdg,
oav napouotdotpla — na-
paywydg oto Kpatikd pa-
d1épwvo, oav oknvobETI,
0EVapLoYPAPOG Kal HOVTE,
VIOKIIaVTEP yia tnv EPT.

DORA
MASKLAVANOU
Actress / Director

She was born in

Kavala and studied in
Athens. She worked as
an actress, presenter,
state-radio producer, and
director, screenwriter and
documentary editor for
the Hellenic Broadcasting
Corporation.

FAFKOZ ANTIOXOZXZ
Apxiouvtdktng ABnvépapa
lewnBnke to 1978 otnv
ABrva. And to 2007 £wg
10 2008 unnp&e ouvVTaktng
ToU nepLodikol ZINEMA
V) ano to 2017 elval
apXICUVTEKTNG TOU MepLo-
dikoU aBnvépagia kat tou
athinorama.gr, evd and
Tov lolvio tou i6lou étoug
Bploketat oto Alokntikd
YupBoUAwo tng MaveAdrviag

"Evwong Kptukwv Kivnpato-

ypdgpou (MEKK).

YAGOS ANTIOCHOS
Editor in Chief Athinorama
He was born in Athens, in
1978. During 2007 and
2008 he worked as an edi-
tor in “Cinema” magazine
and since 2017, he has
been on the Board of the
Pan-Hellenic Cinema Crit-
ics Association, member
of the International
Federation of Film Critics
(FIPRESCI).

®AIAPA BOKANH
Mapaywydg

Ynoudaoe Kivnpatoypapo
oto University College
London w¢ petantuxiaxn
unétpoog tou IKY. Exel
€PYAOTEl OTOUG TOLEIG TNG
SIAVOLING, KPITIKNAG KAl (PETTL-
BAA evd and to 2013 eival
napaywyog kat dleuBivepla
¢ Marmi Films, pe neplo-
o6tepes and 30 dlebvag
BpaPeupiéveg Tawieg pikpou
Kal pey@Aou pnKoug,

PHAEDRA VOKALI
Producer

Studied Film at UCL, as

a post-graduate fellow
student of State Scholar-
ship Foundations. She has
worked in the field of dis-
tribution, in film reviewing
and festivals. As of 2013
she is the producer and
director of Marni Films, in
the creation of more than
30 internationally awarded
short and feature films.

PLLFA S N DRI LV KINHMATOIMPA®OY THX AOHNAX
PTG IANE INTERNATIONAL FILM FESTIVAL

YKHNOGOEZIA / DIRECTION
BaofAng Xpiotopirdkng / Vassilis Christofilakis
MuixdAng Maykouvidng / Michalis Yiagkounidis
Anpitpng Tothipawvng / Dimitris Tsilifonis
MavAog lopdavénouAog / Pavlos lordanopoulos
MNwpyog NikénouAog / Giorgos Nikopoulos
laPpinA T¢agpkag / Gavriil Tzafkas

Ndvou Mniviadaxn / Nancy Biniadaki
ANéEavbpog Zinafdng / Alexandros Sipsidis
Makng Mwpaitng / Makis Moraitis

EAiva Wikou / Elina Psykou

Moptéda T¢apapt / Morteza Jafari

Avdpéag Moppovidg / Andreas Morfonios

HOOIMOIOI / PRINCIPAL CAST

BaoiAng XpiotopiAdkng / Vassilis Christofilakis

KAaipn Mpappatikn, Ndwng Manadénoulog / Klairi Grammatiki, Yiannis Papadopoulos
®wrtewvn AeBoyiavvn, NMwpyo Adapavtadn / Foteini Levogianni, Giorgos Adamantiadis
Kdotag KapBouvidpng / Kostas Karvouniaris

Aptépiog XapaAig & Biktopag Képout / Artemios Havalits & Victor Khomut

Tcovia Avbplavdkn / Tonia Andrianaki

Taoog Anpag / Tasos Dimas

NikoAétta KotoanAidou / Nikoletta Kotsailidou

EAévn Oudouvidou / Eleni Ouzounidou

BaofAng MaykouAiwtng / Vassilis Magkouliotis

®iéva ewpytadn, Avita KouAn / Fiona Georgiadi, Annita Kouli

Mwpyog XpiotodouAou / Giorgos Christodoulou

Aopvikn MntponoUAou / Dominiki Mitropoulou

AreEavdpog XpuoavBomouhog / Alexandros Chrysanthopoulos

NataAia Zouipt / Natalia Swift

YeAeotiv Anoondpn

Bdvog AAe€fou / Thanos Alexiou

BaofAng Mewpyoaénoulog, OekAa aftn / Vassilis Georgosopoulos, Thekla Gaiti

TAINIA / MOVIE

Too much Info Clouding Over My Head
4 Mépeg / 4 Days

Do It Yourself

People

The Ox

AykéBt/ Thorn

H enpdveta twv npaypdtwy / The Surface of Things
H MnAe BaoiAiooa / Blue Queen
An&oUpy, avtio / Goodbye, Lixouri

0 ytog g Xopiag / Son of Sofia

H vden tou ISIS / Bride of ISIS

Jamaica

TAINIA / MOVIE

Too much Info Clouding Over My Head
4 Mépec/ 4 Days

H MnAe BaofAiooa / Blue Queen
An&oUpy, avtio / Goodbye, Lixouri

0 ytog g Xopiag / Son of Sofia

H vden tou ISIS / Bride of ISIS

To teAeutaio onpeiwpa / The Last Note
JAMAICA

luvaikeg nou nepdoate and dw / Women Who Passed my Way
Happy Birthday / Xpévia noAA&
Success Story

Enagn / Approach

Enaepn / Approach

Enaepn / Approach

Enaepn / Approach

Love Me Not

USSAK

lpappég 2016 / Lines (2016)
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KPITIKH ENITPOIMNH TOY TMHMATOX EAAHNIKEXZ MIKPEX IXTOPIEX
/ GREEK SHORT STORIES IN COMPETITION JURY

EAINA WYKOY
TKnvoBEtng, oevaploypdpog,
napaywyo, Mpdedpog
Enitponrig

lewnBnke atnv ABrva érou

Kal anoudace oknvobeaia
Kivnpatoypdapou. Exel
oknvoBeTnoeL kal ypdwel ta
oevdpia yia 6o peyéAou
AKOUG Tawvieg kat 6Uo
HIKPOU PAKOUG,

ELINA PSYKOU
Director, writer, producer,

president of the Jury.

Born in Athens where she
studied film direction. She
has written and directed
two feature films and two
shorts.
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MAPINA
KAAOIHPOY

H6onoi6¢

Ynoubdaoe otn Apapatiki
2X0AN Tou XUyxpovou O¢-
atpou Abrvag (I KiouAn).
Ano to 1996 péxpl onpepa
EXEL MPWTAYWVIOTNOEL

o€ 17 KIVNUATOYPapIKES
Tawvieg, Beatpika €pya kat
TNAEOMTIKES OEIPEC. And TO
2014 napadidel ogpvépla
yta nBonoloug.

MARINA
KALOGIROU

Actress

She studied at the Athens
Acting School of Modern
Theatre (G. Kimoulis). Since
1996 she has starred in

11 films, theatre plays

and several TV shows.
Since 2014 she conducts
seminars for actors.

MAPINA KONTH
YnevBuvn Kivnpatoypaet-
KV MwAnogwv

=ekivnoe otn Slavopn
Tawviwv to 2000 otnv
Mpoortikn. Tpla xpdvia
HETA OUVEPYAOTNKE LIE TO
EMnviké Kevpo Kivnpa-
TOYPAPOU Kat ouv-ibpuoe
10 Filmcenter v ané to
2010 enéotpee otnv dla-
vopn taviwv otny StraDa
Films..

MARINA KONTI

Head of Film Sales

She stared working as a
film distributor in 2000 for
Prooptiki. Three years later
| she collaborated with

the Greek Film Centre and
co-founded Filmcenter.
Since 2010 she's back to
film distributing for StraDa
Films.

NAMIMHZ
XAPANAMIIAHZ

Movtép

Ynoudaoe oknvobeaia kat
HovTad Kivnpatoypdgou kat
Aedpaong otnv ABrva.
=ekivnoe va epyadetal wg
BonBog poviép To 1998.

‘Exel kGvel To povtdd og

elkoot tawfeg peyarou
pnkoug. Exel BpaBeubel pe
Tpla BpaBeia tg EANVIKAG
Akabnpiag Kivnpatoypé-
(POU Y1a KAAUTEPO pOVTAl
Tawiag peyaou pnkoug.

LAMBIS
HARALAMPIDIS

Editor

He studied Directing and
Editing for Film and Televi-
sion in Athens. He started
working as an assistant
editor in 1998. He has
worked at 20 feature films
and has won three Greek
Academy Awards for Best
Editing in Feature Film.

OO0AQPHX
AHMHTPOMOYAOX

Kpitik6g kivnpatoypdgpou
lMpoypappatiotic g 14ng
Slopyavwong twv Nuxtwv
Mpepiépag. Kpttkodg Kivnpa-
Toypapou atnv epnpepioa
EONOX kat kprtik6g tnAed-
paong oto odr Flixgr.

THODORIS
DIMITROPOULOS

Film critic

Programmer for the 14th
AIFF, film critic for ETH-
NOS newspaper and TV
critic for Flix.gr.

EANHNIKEZ MIKPEX IXTOPIEZ / AIATQNIZTIKO
GREEK SHORT STORIES / IN COMPETITION

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQONIZTIKO / GREEK SHORT STORIES / IN COMPETITION

37 MEPEZ / 37 DAYS

H AAIKH MANTA ®EYTEI / ALICE ALWAYS LEAVES
APIA / ARIA

ABANOZ / AVANOS

BEYOND GOOD & EVIL (OR THE EXUBERANTLY
PAINFUL PROCESS OF TEETHING)

CALLING

MOAYEAAIOZX / CHANDELIE
AIABAZH / CROSSING

DEATHCAR

ENTPOMMIA / ENTROPIA

FAKE NEWS

TETAPTOX TOIXOX / FOURTH WALL
ONATIA ONA / GO FOR BROKE

GRIEF (A PLACE NONE OF US KNOW UNTIL WE
REACH IT)

EKTOPAZ MAAO - H TEAEYTAIA MEPA THX XPONIAL /
HECTOR MALOT - THE LAST DAY OF THE YEAR

HIPPO / HIPPO
ICEBERGS

OTAN HMOYN XTO AYKEIO, HMOYN EPQTEYMENOX
ME THN ANNA / IN HIGHSCHOOL | WAS IN LOVE WITH
ANNA

INSIDE THE WOMB

KIOKOY MPIN EPOEI TO KAAOKAIPI / KIOKU BEFORE
SUMMER COMES

LET'S TALK ABOUT LOVE
MOAAY 6 ME 8 / MOLLY 6 TO 8

MUFFIN
NOWHERE

MH.ZY.®A (MH ZYNTATOrPA®OYMENA ®APMAKA) /
O.T.C. (OVER THE COUNTER)

ONE WAY TICKET

MASXA / PASCHA
PHALAENOPSIS ALBA
PHARMAKOS

QUIDNUNC

H KOKKINH MYTH / RED NOSE
PITA /RITA

SHAPES OF MINE

SODIUM NIGHTS
SPRINGTIME REST

STILL LIFE

SUNDAY 11.00-12.00
TANGLES AND KNOTS
LYANNEKTHZ / THE COLLECTOR
H ®AMIPIKA / THE FACTORY
TO AAXOX / THE FOREST

LA ULTIMA HIJA / THE LAST DAUGHTER

H ZIFH TQN WAPIQON OTAN MEGAINOYN / THE SILENCE
OF THE DYING FISH

H'YNAIKA TO AQMATIO / THE WOMAN IN THE ROOM
OMIMPEAA / UMBRELLA
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37 MEPEZX / 37 DAYS

AIAPKEIA / DURATION: 23’ ZKHNOOEZIA / DIRECTOR: NIKOLETA LEOUSI

‘Otav n Mapia, pa veapn éykuog nou GoUAEUEL O éva katdatnpa pavikioUp-nevekioUp anoAvetal, anopaoiCel va
Kavel anepyia yéwag.

When Maria, a young pregnant woman is fired, she goes on a birth strike

ABANOZ / AVANOS

AIAPKEIA / DURATION: 20’ ZKHNOOEZIA / DIRECTOR: PANAGIOTIS CHARAMIS

O Téoog, npwnv Katadikog, VILBEL EVOXEG yia To epyatikd atixnpia Tou ¢ihou tou ota apayeia énou epyddetat H Kikn,
oepPitdpa otnv taBépva tou xwploy, NEPTeL yia pia aképa gopd Bupa oefouahikng napevéxinong. Otav BpeBolv
Kkdtw ané apépntn nieon, n ékpnén ivat avandpeUKTn Kal oL CUVENELEG TG dev apyolv va épBouv.

Tasos, an ex-convict, is feeling responsible for his friend's accident at their workplace, the local slaughterhouse.
Kiki, a waitress at the local tavern falls once again victim to sexual harassment. When they both find themselves
under extreme pressure, the eruption is unavoidable and the consequences are imminent.

H ANIKH MANTA ®EYTEI / ALICE ALWAYS LEAVES

AIAPKEIA / DURATION: 20’ XKHNOOGEZIA / DIRECTOR: IRENE GANTERI

O Opéotng eykAwplopévog péoa og éva tagidl nou yiverat kuvnyntd, npoonabel va kpatnoel Ty AAikn otn
{wn tou.

Orestis is trapped in a journey that shortly becomes a chase to keep Alice in his life.

APIA / ARIA

AIAPKEIA / DURATION: 14’ tKHNOOEZIA / DIRECTOR: MYRSINI ARISTIDOU

ABrva onpepa. H veapn Apia, nou epyadetat oto couPAatd{biko tou Tdiun, nepipével va ndet yia pdbnpa odnynong
e Tov natépa e, Otav autdg gravel, dev ival yia va v ndpel oto PdBnpia, avtBéTwg, TG popTWVEL TNV eniBAeyn
pag veapng Kivédag petavdotplag, adhAwtou enayyéALatog, nou Sev PIAd oUte eAANVIKA oUTE ayyAIKA.

Athens, today. Seventeen-year-old Aria, who is working at Jimmy’s local kebab place is waiting for a driving lesson
with her father. When he finally arrives, it is not to go for a drive; on the contrary, he con des in her the care of a
young Chinese immigrant who speaks neither Greek nor English.

BOYPBOYPOY / VOURVOUROU

AIAPKEIA / DURATION: 22’ TKHNOOEZIA / DIRECTOR: KARINA LOGOTHETIS

Ztnv anopovwpévn BoupBoupod, o Manmnoug pével pe Toug ouyyevelg tou, ta afyd. Katd tv eniokeyn twv npay-
PATIKWY EYYOVWV TOU, 0 HIKPATEPOG, 0 Mépkog, lval anopactopévog va avakaAUyel nou kowdtal o nAlog dtav
VUXTQVEL EpXeTal avipETWwNog yia npwtn (popd He To Haylkéd napapubl nou anokaAoUpe {wn.

Inisolated Vourvourou, Grandpa lives with his imaginary egg-relatives. While his real grandsons pay him a visit, the
youngest, Markos, is determined to find out where the sun sleeps at night. Unexpectedly, a magical tale unravels
before Marko’s eyes. The circle of life.

H I'YNAIKA XTO AQMATIO / THE WOMAN IN THE ROOM

AIAPKEIA / DURATION: 17’ ZKHNOOEZIA / DIRECTOR: ROMANOS PAPAIOANNOU

H npoondBeia evég dvrpa nou Bpioketal oe ouvaioBnpatikd adiégodo va ndpel pia andgaon. Auth n andégpaon eival va
Kavel eubavaoia otnv pntépa tou nou nAATIetal and pia aviatn acBévela nou kataBaAet o puaAd kat To owpa e,

A man, plagued by deep remorse and his demons. The film concerns his decision to euthanize his terminally ill
mother with painkillers.

TO AAXOX / THE FOREST

AIAPKEIA / DURATION: 18’ ZKHNOOEZIA / DIRECTOR: LIA TSALTA

Ye évav kdopo xwplG euan, undpxel éva Touplotikd Bepatikd ndpko pe Afya evanopeivavia gutd. Mia Zevaydg
kaBodnyel éva ykpoun Touplotv atnv Atyooth evanopeivaca Blonotkidtnta nou extibetat oe ykaAepi, o€ epnopikd
KEVTPA KAl und kataokeun Bouva.

In a non-existing nature future world, a theme park with a few remaining plants exists. A Guide leads a group of
Tourists to the extant biodiversity exhibited in galleries, leading them to shopping malls and under-construction
mountains.

AIABAXH / CROSSING

AIAPKEIA / DURATION: 5 TKHNOOEZIA / DIRECTOR: NIKOS MATHIOS
Mia véa yuvaika kdvel pia euxaplotn BéAta oto ddoog. H pnnwg 6xg,

A young woman is having a pleasant walk in the forest. Or not?

EKTOPAX MAANO - H TEAEYTAIA MEPA THZ XPONIAX / HECTOR MALOT - THE LAST
DAY OF THE YEAR

AIAPKEIA / DURATION: 23’ ZKHNOOEZIA / DIRECTOR: JACQUELINE LENTZOU

H teAeutala pépa g xpovidg Enpiepwvel kdtw and to Peyydpl, evad n Zogpia BAEnel éva dvelpo kal Sev To Aéel o€
Kavévav: Nepnatwveag otnv £pnpo, pabaivel nag elval dppwotn. Ynokpivetal 6t dev v volddel. Mnnwg éxace v
Kapdd g;

New Year's eve dawns in a moon-kissed car, and Sofia has a dream that she tells no-one: while walking on a
desert, she gets to know that she is sick. She pretends she does not care. Has she lost her heart?

ENTPOTITIA / ENTROPIA

AIAPKEIA / DURATION: 17’ ZKHNOOEZIA / DIRECTOR: CHRISTOS TATSIS

H EAévn éxel yevéBAia. Dol kat ouyyeveig ouykevrpvovtal. Ot oxéoelg Toug Ba Sokipaotolyv.

Eleni is celebrating her birthday. Friends and relatives gather round the family table. Their ties will be put to the
test as underlying tensions emerge.

157



158

240 AIEONEX ®EXTIBAA KINHMATOIPA®OY THX AOHNAX

24th ATHENS INTERNATIONAL FILM FESTIVAL

KIOKOY MNPIN EPOEI TO KANOKAIPI / KIOKU BEFORE SUMMER COMES

AIAPKEIA / DURATION: 18’ TKHNOOEZIA / DIRECTOR: KOSTIS CHARAMOUNTANIS

AUo adéAia, o Kwvotavtivog kat n’EAca avanoAolv to kaAokaipt péoa and ypryopa nidva pe fixoug and {wa kat
aMa yia va Sei€oupe T eival wn kat pin.

Two siblings, Konstantinos and Elsa are longing for the summer through quick shots with animal sounds and other
things to show what is life and what isn't.

H KOKKINH MYTH / RED NOSE

AIAPKEIA / DURATION: 21’ XKHNOOEZIA / DIRECTOR: ANDREAS KYRIACOU

Méta and pia aveniBuuntn eniokeyn, évag MaAaiotiviog PETavAoTNG €pXeTal avUPETWNOG e To NapeABoV Tou.
A Palestinian immigrant will have to face his past, when an unwanted visit will disturb his everyday life.

MH.ZY.®A. (MH ZYNTAFOFPA®OYMENA ®APMAKA) / O.T.C. (OVER THE COUNTER)
AIAPKEIA / DURATION: 8’ ZKHNOOEZIA / DIRECTOR: SPYROS KOPANITSAS

‘Evag anofevwpiévog dvtpag e§epeuva Tov eaUTo Tou péoa and eBdopadlaleg ouvavtnoels pe pia ouvod6 NOAUTEAEL-
ag, 6tav eva Bpddu Ba tebel anpdopeva avupérwnog pe ta dpla tou.

An estranged young man explores himself through his meetings with a particular female escort on a weekly basis,
when one night his inner space is surprisingly being challenged.

MOAAY 6 ME 8 /MOLLY 6 TO 8

AIAPKEIA / DURATION: 18’ ZKHNOOEZIA / DIRECTOR: EFTHIMIS MIHELOUDAKIS

Méoa dexaetiag tou '60. Eva pavteBol avapeoa otov Indpo kat otnv MéAAU, To Kopitol twv 6 pe 8 and ta xpovia
g epnPeiag tou. Mia ouvavtnon nou Ba (épel atnv enipdvela xapéva Gvelpa kal aveknAnpwreg embupies. Evag
YAUKOMIKPOG ANOXAIPETIOHAE OE pila 0AOKANPN €Moxn.

It's the ‘60s and Sporos has a date with Molly his “6 to 8 girl” from the wild teenage years. Their meeting will bring
about lost dreams and unfulfilled desires. A bittersweet farewell to a relationship and an era.

ONATIA OAA / GO FOR BROKE

AIAPKEIA / DURATION: 30’ ZKHNOOEZIA / DIRECTOR: MARINOS SKLAVOUNAKIS

O MixaAng eivat xpewpévog otig tpdnedes. O Avipéag nAnpogope(tal and tov eido tou MixdAn étt to nponyoUpevo
Bpabdu énaife xaptid otov TokoyAUPo Tou vnotoy, yvwotd we Kapxapia. O Avtpéag dev éxel GAAN enthoyn napd pévo
va ta BaAet pad tou. Etol n pévn Adon eival va pnet éva otoixnpa...

Michalis is swamped in bank debt and during a desperate attempt to win the required amount, at a poker table, he
ends up owing a loan shark. Andreas, Michalis’ friend, wants to help. His only solution, to place a bet.

EANHNIKEZ MIKPEZ IZXTOPIEZ / AIATQONIZTIKO
GREEK SHORT STORIES / IN COMPETITION

OMIMPEAA / UMBRELLA

AIAPKEIA / DURATION: 13’ TKHNOOEZIA / DIRECTOR: AMERISSA BASTA

‘Eva nhbAouato pBivonwpvé npwivd éva Zeuyapt 70apnduwy, o AAékog kat n Taoia Eexivolv yia va enikepBolv tv
K6pn Toug. O AAékog BéAel va ndpet padi Tou Ty opnpéAa Tou.

On a sunny autumn morning, Alekos and Eleni, a couple in their seventies are getting ready to visit their daughter.
Alekos wants to take an umbrella.

OTAN HMOYN XTO AYKEIO, HMOYN EPOQTEYMENOXZ ME THN ANNA

/IN HIGHSCHOOL | WAS IN LOVE WITH ANNA

AIAPKEIA / DURATION: 10’ ZKHNOOEZIA / DIRECTOR: ELENI MITROPOULOU

O Noukdég douhelel oe vekpotageio. O Aoukdg eival pévog. O Aoukag BEAEL va EpWTEUTEL KAl OUVEXWG ANOTUYXAVEL
O Noukdg eival évag vekpoBAagpng nou nafpvel GouAeld ato onit

Luke works in a cemetery. Luke is alone. Luke wants to fall in love and constantly fails. Luke is a grave digger who
sometimes works at home.

MOAYENAIOX / CHANDELIER

AIAPKEIA / DURATION: 10’ ZKHNOOEZIA / DIRECTOR: ANTONIS GLAROS

O Eupiévng NoAdkng, aflwpatikdg Tou otpatou Bpioketal nayideupiévog o' éva okotelvd koutt. YUvtopa Ba cuvelbntonol-
NOEL GTL MPOKELTAL YIa TO PEPETPS Tou, aviepa TG kndelag tou. Avandpeuxta Ba €pBet evaniog evwniw pe dGAoug Toug
onpavtikoug avBpnoug TG {uing Tou, yia Tov TeAkd anoAoyiopd. K ot avatponég eival mpo Twv NUAGV Tou... Adn.
Menis Nolakis, an army officer, is trapped in a dark box. Soon he will realize that it is his coffin, on his funeral day.
He will inevitably come face to face with all the important people of his life for the final encounter... and the twists
and turns are just around the corner of... Hades.

PITA /RITA

AIAPKEIA / DURATION: 20’ ZKHNOOEZIA / DIRECTOR: GEORGE DANOPOULOS

H Pita pia nahiag konng tepddouAn tng ABfvag Pndet yia ta yeyovdta Kal TiG MTUXEG TOoU Xapaktpa TG nou kabo-
ploav TV {wn G Me Tv anaAi xpold TG Gwvng g oUVoOdEUEL TG EIKAVEG Nou cUVBETOUV Ty Tawvia, anokaAy-
MTOVTAG pag tov Tpaxy Kat okAnpd KGO0 Twv nopveiwy tg ABrnvag.

Rita, an old-school prostitute, in Athens, talks about facts and aspects of her life and characterWith her soft
adorable voice she escorts an acute variety of images while wandering inside the whorehouse, showing us the
abrasive and strident world of the brothels in Athens.

H ZIF'H TQN WAPIQN OTAN MNMEGAINOYN / THE SILENCE OF THE DYING FISH

AIAPKEIA / DURATION: 20’ TKHNOOEZIA / DIRECTOR: VASILIS KEKATOS

‘Eva npwi, kaB' 06év yia t GouAetd tou, 0 Makng nAnpogopeftal nwg néBave tv nponyoUpevn pepa. ApoU aduvatel va
anodei€el nuwg eivat dvravég, anodéxetal anabuwg v KATtdotaon Tou Kal anopacilel va aplepwoel Ty TEAeUTaia pépa tou
ota 6Uo ayannpéva tou kavapivia.

One morning Makis is informed he died the previous day. Unable to prove he's alive accepts impassionately his
condition and decides to devote the last day to his two loveable canaries.
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YYANEKTHZ / THE COLLECTOR

AIAPKEIA / DURATION: 29° TKHNOOEZIA / DIRECTOR: THODORIS VOURNAS

Otav o YuMéktng evtonilel o€ Kanolov éva xapaktnplotikd nou Baupddel, npénet va to anoktnoel. O tpdnog tou
oUvtopog kal anoteAeopatikde. Tov okotwvel Ppoviilel, dpwe, ndvea va kpathoel éva avapvnotikd. Eva avikeipevo
oxeb6v aonpavto, nou Nepvael anapatipnTo and to avunoy{aoto patl.

Alexis is a serial killer who collects his victims' attributes and skills. Angelos, an aspiring writer, becomes obsessed
with Alexis and tries to decode his personality in order to write the perfect book.

TETAPTOZX TOIXOX / FOURTH WALL

AIAPKEIA / DURATION: 10’ ZKHNOOEZIA / DIRECTOR: DIMITRIS GKOTSIS

O tétaptog toixog anoteAel v adidpatn MAEUPA ToU KOIVWVIKOU 10ToU, Mou POoIAZel apetdBANToG, éxoviag wg pévn
Slapopd ta xapaktplotiké Twv avBpwnwv. Evag kéopog nou avanapdyetal yia va napdyel, enBlovoveag PdAAov
evotktwdWG. H tawia Basiletal ndvw otig onpelioels evég 0doinopikoU nou SINPKECE SEKa PAVES.

"The 4th Wall" is the side of the society that remains invisible, but similar throughout the globe. The only signifi-
cant difference is people’s characteristics. A world that is reproducing itself in order to produce, surviving rather
instinctively. The film is based on the notes of a ten-month trek.

H ®AMIMPIKA / THE FACTORY

AIAPKEIA / DURATION: 20’ TKHNOOEZXIA / DIRECTOR: ALEXANDER SIKALIAS

‘Evag tipiog epydtng, petd and éva tuxaio yeyovdg, avakaAuntel étt unelbuvog Twv KAOMWY OTo €pYOoTAcio Mou
SouheUel eival o kaAUtepdg tou pidog. Tautdxpova, Ta olkoyevelaka Bapn tov niECouv akdpn NepIoadTePO.

A decent worker, through accident, discovers that responsible for a theft in the factory he works is his best friend.
Simultaneously family troubles burden him further more.

BEYOND GOOD & EVIL (OR THE EXUBERANTLY PAINFUL PROCESS OF TEETHING)
AIAPKEIA / DURATION: 13’ ZKHNOOEZIA / DIRECTOR: ALEXANDROS PAPATHANASOPOULOS

Mia npdogatn anépaon Qépvel évav veapd 1OaAIOTh avtpétwno pe T a&feg Tou. Mnpootd tou, o Pévtopdg tou
Kat pa awwwvidtnta. Miow tou n avBpwnétnta. Méoa ota okotddla evég Kataywyiou, Ta vuxtonepnatipata Ba
anoKThoouv S1aPopETIKA onpaocia.

A recent decision has forced young Danny into questioning his place within the ethical confines of human society.
Cringing at the bitter taste of dark spirits inside an equally dark and dreary bar, Sidney, his much older and cynical
mentor, reminds Danny of his place in the world, advising him to be gone with this self-indulgent guilt of his.

CALLING

AIAPKEIA / DURATION: 16’ ZKHNOOEZIA / DIRECTOR: ARTEMIS ANASTASIADOU

‘Eva tpayikd Bialo oupBav diappnyviel Th oxéon piag Pe€likavoapepikavag Hodiotpag kal Tou eVAAKA YIoU TNG, Mou
naoxel and Vontikn uotépnon.

A violent event fractures the relationship between a Mexican-American seamstress and her intellectually chal-
lenged adult son.

EANHNIKEZ MIKPEZ IZXTOPIEZ / AIATQONIZTIKO
GREEK SHORT STORIES / IN COMPETITION

DEATHCAR

AIAPKEIA / DURATION: 12’ ZKHNOGEZIA / DIRECTOR: ANDREAS VAKALIOS

‘Eva kopitot toakvetal pe tov natépa e 80 xAp/wpa. Eva aydpt obnyel pebuopiévo. 100 xAp/wpa. Eva aydpt
Kpépetat and to napdBupo. 120 xAp/wpa. Eva kopitot pAeptapel xUpa. 140 xAp/wpa. Eva aydpt poipddet xandkia.
160 xAp/wpa. Eva aydpt nabaivel emAnntiki kpion. 180 xAp/wpa.

A girl quarrels with her dad. 80 km/hour. A guy drives drunk. 100 km/hour. A guy gets his body out the window.
120 km/hour. A girl flirts indiscreetly. 140 km/hour. A guy passes ouzo and weed around. 160 km/hour. A guy has
an epileptic seizure. 180 km/hour.

FAKE NEWS

AIAPKEIA / DURATION: 15’ ZKHNOOEZIA / DIRECTOR: DIMITRIS KATSIMIRIS

Mia YouTuber kat o ouvepydtng tng, oxedladouv va oknvoBetnoouv to Blaopd piag kornéAag and dvo padpous.
YT6X0G ToUG £lval va aughoouv Toug GUVOPOUNTEG OTO KavaAl Toug. Tnv npépa Tou yupiopatog, 6uwg, Ta npdypata
Sev e€eAiooovtal dnwg apxikd eixav UNoAoyioeL

A YouTuber and her partner are planning to direct the raping of a girl by two black guys. Their goal is to get more
subscribers on their YouTube channel. However, on the day of the shooting things don't go as planned.

GRIEF (A PLACE NONE OF US KNOW UNTIL WE REACH IT)

AIAPKEIA / DURATION: 8’ TKHNOOEZIA / DIRECTOR: ALEXANDRA MATHEOU

Mia pntépa pe tnv képn g, Bpiokovtal o’ éva tagi6L otn XikeAla, avadntwviag pia tonobeoia yia va okopnioouv
TV TEPPA ToU ayannpévou toug oudiyou/natépa. Kabwg n pépa npoxwpdel, ot dUo yuvaikeg Sev kaholvral povo
va SLaxeploTolv Ty anwAELd, A Kal To va avtéEouv N pia Ty dAAN.

A mother and and a daughter are on a journey to Sicily looking for a spot to scatter their beloved husband/father's
ashes. As the day progresses, the mother's solid plan of what to do with the ashes, becomes a critical and compel-
ling turning point in the troubled relationship between the two women, as they each try to process their loss.

HIPPO

AIAPKEIA / DURATION: 24’ TKHNOOEZIA / DIRECTOR: THEOFYLAKTOS ARGYROU

O Xwtipng évag eUowpog pabntig pe 1dlaftepo Tarévio oto oxédlo, Séxetal kaBnpePVA WPUXOAOYIKA KAl OWHATKA
Bia. H napéa pe évav and toug peyaAUtepoug tapaxonoloUs tou oxoAelou, Ba tov BydAel and to kaouki tou. Akdpa
KL av autd onpaivel nws Ba unokUyel ata nio wwdn €VOTKTA ToU.

Sotiris is an overweight boy and a student with a special talent in the drawing, that receives daily psychological
and physical violence in school. Joy, one of the school's biggest troublemakers, will help Sotiris to get out of his
shell. Even if that means Sotiris will succumb to his most bestial instincts.

ICEBERGS

AIAPKEIA / DURATION: 9° XKHNOOEZIA / DIRECTOR: EIRINI VIANELLI

Baotopévo oto iAo «Xxnvég» tou PpaBeupévou oevaploypdpou EuBUpn dinnou («Kuvddovtagy, «O Aatakdgy,
«O Bavarog tou lepol EAaglol»), To «lcebergs» elval pia unap€lakn, patpn kwpwdia nou anoteAeitat and 14 ou-
VTOWES OKNVEG, NMou Kupaivovtat and to kovdtorno wg To NapaAoyo.

Based on the book “Scenes” by award-winning screenwriter Efthymis Filippou (‘Dogtooth’, “The Lobster”, “The
Killing of a Sacred Deer”), “Icebergs” is an existential, dark comedy consisting of 14 short vignettes, ranging from
the mundane to the absurd.
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INSIDE THE WOMB

AIAPKEIA / DURATION: 3’ TKHNOOEZIA / DIRECTOR: DOMINIKI PAPADOPOULOU

«Mia stop motion avanapdotaon tou étt n {wn eival dlapepévn oe KUKAOUG apxig Kat TéAous. Méow tng tawiag
anewkovidw v ouvaloBnpatikn Siepyacia tou T Pépvel k&Be KUKAOG Kat pou yivetat avtiAnnté étt kaBe téAog eival
Kat pla kavoUpla apxi- 6Aa autd aneikoviovtal PEow Tou apxETunou tng oUAANWNG Kat TG YEWNONG».

“A stop motion animation film depicting my realisation that life is divided in cycles of beginnings and endings. | go
through the emotional process of what every cycle brings and become aware that every end is a new beginning;
all of which is portrayed through the archetype of conception and birth’.

LA ULTIMA HIJA / THE LAST DAUGHTER

AIAPKEIA / DURATION: 21’ ZKHNOOEZIA / DIRECTOR: EVI KARAMPATSOU

Mola eivat pdva;... Onoladnnote... Onowadnnote... Oa pnopodoa va eipal n pntépa tng... Kat n Aurora Ba pnopouoe
va elvat képn pou... Aev tnv unodéxBnka {wvtavn, aAAa vexkpn... ‘Opwg, eival To d1o...

Who becomes a mother? Anyone... Anyone ... | could have been her mother... And Aurora could have been my
daughter... | didn't receive her alive, but | received her dead... But it's the same...

LET'S TALK ABOUT LOVE

AIAPKEIA / DURATION: 9° TKHNOOEZIA / DIRECTOR: ALEXIS QUANTAS

H dUvapn g ouvéxelag. Epwrtag, {wn, Bavatog.Ag ta ndpoupe and v apxn. AG HIANCOUE yia Tov épwta kal Ba
(pracoue atov Bdvaro.

The power of continuity. Love, life, death. Let's get it from scratch. Let's talk about love and get to death.

MUFFIN

AIAPKEIA / DURATION: 17’ TKHNOOEZIA / DIRECTOR: DANIEL BOLDA

MpdBupog va NANPWOEL To TiNpa yia pia véa, pavraxtepn {wn, évag avBpwnog otapiatdel To autokivntd Tou otn péon
Tou nouBevd kat avaykdadel Tov natépa Tou va Pyet and To autokivito, aprivovtag tov pévo tou oto 6acog. ‘Oviag otot-
XELWPEVOG and TG TUWELS Tou, Npoonabel ot CUVEXELD VA AKUPWOEL TN CUPPWVIa Kat va GEPeL Niow Tov Natépa Tou.
Willing to pay the price for a new, fancy life, a man stops his car in the middle of nowhere and forces his father
out, leaving him all alone in the woods; Haunted by his regrets, he then tries to cancel the agreement and bring
his father back.

NOWHERE

AIAPKEIA / DURATION: 14’ TKHNOOEZIA / DIRECTOR: SOTIRIS PALASKAS

Tn pa ouypn €xelg olkoyévela, onit, {wn. Tnv endpevn ta éxelg xdoet 6Aa. Kat n Bia oe akoAouBel navrou.

You have a family, a house, a life. Then, in @ moment, you lose everything. And violence seems to follow you in
every step you make.

EANHNIKEZ MIKPEZ IZXTOPIEZ / AIATQONIZTIKO
GREEK SHORT STORIES / IN COMPETITION

ONE WAY TICKET

AIAPKEIA / DURATION: 20’ ZKHNOOEZIA / DIRECTOR: VASILIS MICHALARIAS

‘Evag e0wotpeng véog nou (el akdpa pe tnv MNTtépa Tou £pXETal avTPETWNOG HE TNV andpacn Tou vVa eyKATaAEiPeL
TNV PEXPL TWPpa OUPPATIKA {wh Tou Kat va kdvel to Ta&{dL nou ndvta ovelpeudtav.

An introvert young man who still lives with his mother has to make the decision of leaving his whole life behind
and go on the journey he always dreamt about.

MASXA / PASCHA

AIAPKEIA / DURATION: 15’ XKHNOOEZXIA / DIRECTOR: ISMENE DASKAROLIS

Tov OktwPpn tou 2017, Suo epaoctég enPBiBdotnkav oe éva nAoio yia To TEAOG Tou KAOHOU.
On October 2017, two lovers boarded a boat to the end of the world.

PHALAENOPSIS ALBA

AIAPKEIA / DURATION: 15° ZKHNOOEZIA / DIRECTOR: YEORGIA M. SOTIRHOU

‘OAa otn {wn g Katepivag potdlouv taktonoinpiéva. H idia wotéoo aiobdvetal Babid pova&id kat avadntd t Alon
e évav paAAov acuvnBioto Tpdno.

Everything in Katerina’s life seems in order. However, she’s feeling deeply lonely and she’s looking for a solution
following a rather unusual way.

PHARMAKOS

AIAPKEIA / DURATION: 13’ ZKHNOOEZIA / DIRECTOR: LAURA VANDEWYNCKEL

‘Eva owwnnAd Ceuydpy, anoPiBadetat oe éva eMinvikd vnot, énou Ba avaBiwoel tov Pappakd, éva apxaio TeAetoup-
YIKO Katd To onoio Kakdpolpot GvBpwnot enéyovtav yia va Bualactoly pe tv eAnida va e€ayviotel n undAoinn
Kowotnta.

A silent couple disembarks on a Greek island where they reenact the ancient Pharmakos ritual, in which ill-fated
people were sacrificed in hope of purifying the community.

QUIDNUNC

AIAPKEIA / DURATION: 25’ TKHNOOEZIA / DIRECTOR: HARRY AYIOTIS

Mia puxiké dppwotn yuvaika, n MéAavt anogaociZet va teppatioet t Jwn TG oto SwHATIo evog épnpiou Eevodoxel-
ou. Zapvikd pa kpauyn yia BonBela and to SinAavé dwudtio Tv npotpénel va Slakoyet Ty dladikaoia autoktoviag
NG Kal va SIEPEUVACEL TNV Tapaxn.

Amentally ill Melanie is determined to end her life whilst staying in a desolate hotel. A woman's cry for help from
the room next door prompts Melanie to pause her suicide plan and investigate the disturbance.
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SHAPES OF MINE

AIAPKEIA / DURATION: 15’ TKHNOOEZIA / DIRECTOR: GIORGOS KAPSANAKIS

Y10 péAoy, n Ynelakn epappoyn SOMA éxel Sioel tn Suvatdtnta otoug XpNoTeg TG, va aAAGouv v elkdva Toug
Kata BouAnon, péoa oe Afya deutepdAenta. Eviwpetagy, n AAG npoonabel va neioel tov adidpopo ouduyd g va
(@l To Heinvo nou Tou eTofpace, evad autdg tpel otyn XBUOG...

In the near future where people can change their bodies into anything they want, a woman tries to persuade her
husband to eat a fish that she has lovingly prepared for dinner.

SODIUM NIGHTS

AIAPKEIA / DURATION: 4’ YKHNOOEZIA / DIRECTOR: KONSTANTINOS STAGKIKAS

Auth Gev elval pia onpavtiki tawvia. Aev eival pla tawvia yia «dat. Mpdkettat yia pia yiopth tou kabnpepvou. Mia
wbN aTig PUAEG TNG vUxtag. Eival n dikn pag exkdoxi TG SIkNG oag ekboxig Tou eautoy oag.

This is not an important film. It is not a film about something. This is the glorification of the mundane. An ode to
the tribes of the night. This is our version of your version of you.

SPRINGTIME REST

AIAPKEIA / DURATION: 15’ ZKHNOOEZIA / DIRECTOR: YANNIS ZAFIRIS

‘Evag veapdg avrpag tagidedel e okond va ouvavtnoel Ty yiayld tou. Otav o veapdg dvtpag prdoet oto onitt tng
ylayldag, exeivn 8a anouotdlel.

A young man travels in order to meet his grandmother. When the young man reaches his grandmother's home,
she will be absent.

STILL LIFE

AIAPKEIA / DURATION: 5° XKHNOOEZIA / DIRECTOR: IORDANIS THEODOSIADIS

‘Evag {wypdpog g NaAidg oXoAng Nou avioTEKETal Oe oTIONMOTE HOVTEPVO, SNKIoUpYEl avandviexa éva npwro-
NopIaKoG £pYo TEXVNG.

An old-fashioned painter tries to avoid modern influences at any cost, only to create his most progressive
artwork ever.

SUNDAY 11.00 - 12.00

AIAPKEIA / DURATION: 10' TKHNOOEZIA / DIRECTOR: STELIOS KOUKOUVITAKIS

‘Eva veapd Ceuydpl enotpéet and Bpadivi BdAta. Xe éva Gpopdkt déxovral eniBean. To nwg Ba avudpacouy, Ba
KkaBopioel tn Jwn Toug. Mia tawia yia ta SAppata, TG anopAcelg Kat To KGOTOG TWV EMACYWV.

A young couple returns from a night out. Suddenly, they are attacked in the street. Their reaction will mark their
lives. A film about dilemmas, choices and the price to pay for them.

THIRD KIND

AIAPKEIA / DURATION: 32’
IKHNOOEZIA / DIRECTOR:
YORGOS ZO0Is

H I éxel eykatahepOel kat to av-
Bpwnivo €idog éxel avalntioel Ka-
Taguylo oto dldotnpa. Tpelg apxal-
0AGYOL TOU PEAAOVIOG EMLOTPEPOLY,
yla va avadnmoouv v nnyn evog
HUOTNPIOO0UG MEVTIATOVOU OAPATOG
nou eknépnetal and tv M.

Earth has been abandoned for a long
time and humanity has found refuge
in outer space. Three archaeologists
return to Earth to investigate the ori-
gin of a mysterious five tone signal..

EANHNIKEZ MIKPEZ IZXTOPIEZ / AIATQONIZTIKO
GREEK SHORT STORIES / IN COMPETITION

TANGLES AND KNOTS

AIAPKEIA / DURATION: 17° ZKHNO®OEZXIA / DIRECTOR: RENEE MARIE PETROPOULOS

O Eexwplotdg, atevog deopdg petaly piag véag, dpopeng pNtépag kat g adéglag épnPng k6png tng aneleital, étav
N UNtépa anogacidel va opyavmoel éva NApTL yia va eVIUNWOLACEL TOUG VEOUS, SNHOPIAE(G (IAoug TNG KEpNG TNG.

A sticky, intimate bond between mother and daughter becomes threatened when the teenage daughter seeks to
impress her new, popular friends.

YAWTH

EAAHNIKEZ MIKPEX IZTOPIEXZ / EKTOZ AIATQNIZTIKOY

GREEK SHORT STORIES / OUT OF COMPETITION

V

THE LIAISON

AIAPKEIA / DURATION: 18’
IKHNOOEZIA / DIRECTOR:
PANOS KOSTOUROS

H Képn, 0Uduyog tou Adn, eival ava-
ykaopévn va polpadel o xpdvo g
avdpeoa otov Mévw kat tov Katw
Kéopo. O Adng tv kaAel dtav Qev-
YeL to KaAokaipt kat épxetat o Xelpo-
vag... O Xelpvag €praoce.

Ever since her kidnapping from Hades,
Kore, now his wife and queen, has to
split her time between our World and
the Underworld. Hades sends for her
when it's time for Summer to end and
Winter to begin.. Winter is here.

ANIMA / ALIMA

AIAPKEIA / DURATION: 30’
IKHNOGOEZIA / DIRECTOR:
LOUKAS KOUBOURIS,
NICKOLAS PAPADIMITRIOU

Ot Megohoyyiteg Wapddeg éxouv pia
€161k AEEN yia o Yépepa ota (Bapla,
ta napadootakd @uolkd xBuotpo-
oela tou Meoooyylou: Adipa.
Mesologgi fishermen have a special

word for fishing at ivaria, their
traditional natural fish farms: Alima.

AIAPKEIA / DURATION: 10° ZKHNOOEZIA / DIRECTOR: DIMITRIS TSAKALEAS, LIDA VARTZIOTI

‘Eva ouvnBiopévo Bpddu Mapaokeung, n Biku BéAel va ndel oe éva ndpt, ard n vixta dev e€gAiooetal énwg eixe
npoypappatiosl. Mia Bpadid otn {wnh twv Nadicdv Nou avhkouv otn yevid twv social media.

Yawth is a story about the social media generation. On a typical Friday night, Vicky wants to reach the party her
crush is going, but the night does not go as planned.

NAPKH / TORPOR

AIAPKEIA / DURATION: 22’
IKHNOOEZIA / DIRECTOR:
DIMITRIS TSALAPATIS

0 16xpovog AAéEavdpog Cel P ToUG
Sioug tou ota Meadyela ATTKAG,
npoonaBwvtag va napapeivel éva
nad{ TG nAkiag Tou Kévipa oTig ent-
TAYEG TWV KAIPWV Kal Twv GAAwV.
Alexandros, 16, lives with his parents
at Mesogeia trying to withstand the
pressure of changing times.
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AIEONEIX MIKPEZ IXTOPIEX / INTERNATIONAL SHORT STORIES

ALDRILAND / NEVERLAND

THE VELVET UDERGROUND PLAYED AT MY HIGH SCHOOL

HARBOUR

BLOEISTRAAT 11

VERMIN / VERMINE

ALL THESE CREATURES

TRZECH ZNANYCH P. / THREE KNOWN F.
CAROLINE

RAPAZ / RAPTOR

EMMA UND DIE WUT / EMMA AND THE FURY
MY DEAD DAD'S PORNO TAPES

DOLFIN MEGUMI / RUBBER DOLPHIN

O ORFAO / THE ORPHAN

UN JOUR DE MARIAGE / A WEDDING DAY
LITTLE PYONGYANG

ZONES

AIEONEIXZ MIKPEX IXTOPIEZ
INTERNATIONAL SHORT STORIES

R NEVERLAND /ALDRILAND

AIAPKEIA / DURATION: 18' XOQPA / COUNTRY:
NOPBHIIA / NORWAY IKHNOOETHE /
DIRECTOR: HAVARD FANDREM

1 O 15xpovog Mdpkoug vitBeL KATL Mou Kavelg
bev Ba 'Bele va vikoel =¢pel nwg elvat AddBog kat poBdtal nwg av oTapatoel
va 0 eAéyxel, Ba Tov petatpéet o€ éva avBpwndpopeo Tpag.

15-year-old Markus, feels something no one wants to feel; he knows it is
wrong, and he is afraid it can make him into a monster if he loses control.

THE VELVET UDERGROUND PLAYED
AT MY HIGH SCHOOL

AIAPKEIA / DURATION: 8' XQPA / COUNTRY:
HIMA / USA XKHNOOETHZ / DIRECTORS:
ROBERT PIETRI, TONI JANNELLI

To XpoVIKO TNG KATACTPOPIKNG MPWTNG dnpdotag eppavions twv VU. Me to oet
Toug va dlapkel nepinou 20 Aentd, npdAaPav va nai§ouv tpia tpayoudia, evd
ol pioof and o kowvd anoxwpnoav andlacpévol.

The story of the VU's disastrous first public performance. 20 minutes and
three songs on, half of the audience walked out disgusted.

HARBOUR

AIAPKEIA / DURATION: 13' XQPA / COUNTRY:
OANANAIA / NETHERLANDS ZKHNOGETHEZ /
DIRECTOR: STEFANIE KOLK

Abo pnoylatdhdeg ekteholv SoUAELd poutivag oto
Apavt tou Pétepviap. H avakGAuyn evég mTapatog nou enimAEeL oto vepd, Toug
aPrVeL HETEWPOUG HETaty o nBika opBou Kat TG anosiwnnong Tou oUPPBAvVIOC.
Two industrial painters are at work in the Rotterdam harbour. The discovery of
a dead body in the water forces them to reflect on their situation.

BLOEISTRAAT 11
AIAPKEIA / DURATION: 10' XQPA / COUNTRY:
BEAT'10, OAAANAIA / BELGIUM, THE
NETHERLANDS IKHNOOETHEZ / DIRECTOR:
i i NIENKE DEUTZ
H epnBeia paivetal anopactopévn va diakdyel To avepero kalokaipt 6Uo
AXWPLOTWV PIAEVASWV.
Adolescence decidedly disraptes the carefree summer of two inseparable
girlfriends.

VERMINE / VERMIN

AIAPKEIA / DURATION: 6' XQPA / COUNTRY:
AANIA / DENMARK IKHNOGETHZ / DIRECTOR:
JEREMIE BECQUER

‘Bvag nointig Apoupaiog, nmou n eAmdopdpa
nofnon tou épxetal o NANnpn avtiBeon e Tov kKOOHO NOU KATOIKE], €pXETal avtl-
HETWNOG e Tov kabnpepivd patolopd TG kovwviag anévavit ata novtikia.

A Rat poet, whose hopeful poetry contrasts the world in which he lives in, gets
confronted with the harshness of a society bias towards Mice.

ALL THESE CREATURES
AIAPKEIA / DURATION: 13' XQPA / COUNTRY:
AYITPAAIA / AUSTRALIA ZIKHNOGETHE /
DIRECTOR: CHARLES WILLIAMS
‘BEva ayépt npoonabel va EeTUAiEeL To KouBdpl
TWV AVapVACEWV Tou and Tov Natépa Tou, Hid puotnpladn PoAuvon Kat ta
Hikpd NAdopata nou katolkolv péoa otov kabéva pag.
An adolescent boy attempts to untangle his memories of a mysterious
infestation, the unraveling of his father, and the little creatures inside us all.

TRZECH ZNANYCH P./ THREE KNOWN F.
AIAPKEIA / DURATION: 25' XQPA / COUNTRY:
NMOAQNIA / POLAND ZKHNOOETHZ /
DIRECTOR: KAROLINA FORD

Koppouviotkn MoAwvia, TéAn '70s. Tpelg @idol
pnaivouv oe pia eykataAeAepévn énauAn, npoonabviag va Slackeddaouv
TNV Kataneotkétnta Tou kabBeotwrog,. Eva anpdorto dpiwg Ba toug SokIpAceL
Poland, the end of the 1970s. Three friends in an abandoned mansion try to
recreate some kind of freedom. However, unexpected events will separate
them irreversibly.

CAROLINE
‘ AIAPKEIA / DURATION: 12' XQPA / COUNTRY:
% HMNA/USA/ IKHNOOETHZ / DIRECTOR:

.i LOGAN GEORGE, CELINE HELD

¥ Ev péow kavowva, oto Tegag, ta oxédla yia pa
pnewint oftep vauayouv kat n e&dxpovn Caroline avaAapBdvel va npocéxel ta
SU0 piIKpotepa adéApia tng. Alaywviotikd Mikpol Mikoug otig KAwveg.
In the middle of a hot Texas summer, plans for a babysitter fall through and
six-year-old Caroline is left in charge of her two younger siblings. Shorts
Competition in Cannes.
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RAPAZ / RAPTOR
AIAPKEIA / DURATION: 13' XQPA / COUNTRY:

@4 XIAH / CHILE / ZKHNO®OETHE / DIRECTOR:
%‘ FELIPE GALVEZ
. To 6iAnppa evég epnpou avdpesa atov 6xAo

KL évav veapd HIkpoanatewva nou npénet va anogacioet nolov to péPog
Ba ndpeL
Ariel's moral dilemma between a lynching mob and a petty thief.

MY DEAD DAD'S PORNO TAPES
AIAPKEIA / DURATION: 13' XQPA / COUNTRY:
KANAAAZL / CANADA / ZKHNOGETHX /
- e DIRECTOR: CHARLIE TYRELL

i“ 3!1 ST O TodpA npoonaBel va Katavonoel NePIooGTE-
PO ToV POAIG EKAEINGVTA NATEPA TOU, PEOA ano Ta TUXala avtikelpeva nou kAn-
povdpnoe, oupnepiAapBavopévou evég owpol and VHS nopvotawvie,.

Charlie tries to uncover a better understanding of his deceased father through
the random objects he inherited, including a pile of VHS dirty movies.

UN JOUR DE MARIAGE / A WEDDING
DAY

AIAPKEIA / DURATION: 15' XQPA / COUNTRY:
ANTEPIA, TAANIA / ALGERIA, FRANCE
IKHNOOETHEZ / DIRECTOR: ELIAS BELKEDDAR
O Kapiy, MéAog anatewvag otnv e€opia oto AAyépL, (L and pIKPEG andreg, Kat
npoonabel va enBuioel oe auth tnv unaiBpia puiakn. BpaBeio otnv EBGopd-
6a Kpitkng twv Kawv.

Karim, a French crook in exile in Algiers, lives off petty scams. In this open-air
prison, he tries to survive. Canal+ Award in Semaine de la Critique, in Cannes.

LITTLE PYONGYANG

¥ AIAPKEIA / DURATION: 25' XOPA / COUNTRY:
HN. BAZIAEIO / UK ZKHNOOEZXIA / DIRECTOR:
ROXY REZVANY

’ ‘Evag npwnv otpatiwtng g B. Kopéag nou et pe
TNV OIKOYEVELG TOU O€ éva Nouxo Aovopédiko npodatio avtipdxetat v enbupia
va ENOTPEWPEL OTN XWPA Mo Tov NPAdWOE, pa o {51og anokaAel aképn "onitt'.
Explore the mind of Joong-wha Choi: a former North Korean soldier who lives
with his wife and kids in a sleepy London suburb and is battling a desire to
return to the land that betrayed him but he still calls "home".
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EMMA UND DIE WUT / EMMA AND THE
1 atn N FURY

——— AIAPKEIA / DURATION: 15' XQPA / COUNTRY:
F E - ?— ¥ rEPMANIA / GERMANY / ZKHNOGETHE /
! - -3“ DIRECTOR: ELISA MISHTO
H Emma katadikadetal oe Bepaneia dlaxeipiong Bupol apou €piEe pia Tootiépa
otov npwnv eiAo TG Oa Pnopéael va eAEYEEL TV opyn TG N Ba xAoeL Ta navea;
Emma is sentenced to anger management therapy after having thrown a

toaster at her ex boyfriend and broken his nose. Will she be able to control
her anger or will she lose everything?

RUBBER DOLPHIN / DOLFIN MEGUMI
AIAPKEIA / DURATION: 28' XQPA / COUNTRY:
IZPAHA / ISRAEL EKHNOOETHZX / DIRECTOR:
ORI AHARON

da Mia queer 1otopia aydanng tonoBetnpévn ot éva
Slapéplopa tou TeA ABIB. Zuvavtiolvtal, kavouv o€, epwtelovial Oa Kpatoel
OPWG PEXPL TO AANO Mpwf;
A gay love story set in a one-bedroom apartment in Tel Aviv. They meet, they
have sex, they fall in love. Will it last until the mormning comes?

THE ORPHAN / O ORFAO

AIAPKEIA / DURATION: 15' XQPA / COUNTRY:
BPAZIAIA / BRAZIL ZKHNOGETHX / DIRECTOR:
CAROLINA MARKOWICZ

H 1otopia tou lMovdtag, evég oppavou mnou To
eixav uloBeTNoEL aAAG oTnv cuvéxela Tov "enéotpeav' Adyw tng BnAunpenols
TOU OUUNEPIPOPAG. Baotopévo og npaypatikd yeyovéta.

The story of Jonathas, an orphan who has been adopted and then “returned”
due to his effeminate mannerisms. Based on true events.

ZONES

AIAPKEIA / DURATION: 24' XQPA / COUNTRY:
FAANIA ZKHNOOETHX / DIRECTOR: JEAN-
BAPTISTE BONNET

H MavtAév el oe pia kowoétnta xapévn ota
baon. Eivat 30 etv kal éxel pévo pia Befaidtnta otn wn tng: bev Ba entpé-
WEL OTOV TOMO TNG VA KATAANEEL XWHATEPN NUPNVIKWY AnoPAATwWV.
Madeleine lives in Sources, a community lost in the woods. She is 30 years
old and she has only one certainty in her life: the Bois Brilés will not become
a nuclear dump.

www.cubell.gr
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LI LAV INTERNATIONAL FILM FESTIVAL

To 240 Aebvég PeotfdA Kivnpatoypagou tng ABhavag Nuxteg Mpepiépag euxapiotei toug
The 24th Athens International Film Festival wishes to thank

Ynoupyoug: ANEZH XAPITZH, AYAIA KONIOPAQY, E®H AXTZIOTAOY
leviké AleuBuvti Ynoupyeiou Owovopiag: MANATIQTH KOPKOAH, Mepipepetdpxn Attiking: PENA AOYPOY,
Avtinepipepeldpxn MoAttiopol: EYH AMOLTOAAKH

Kk FIQPFO KAMINH, Anpapxo ABnvaiwy, KANZTANTINO MMNITZANH, Mpdedpo tou OMANAA, PANIA MEAIANOY, APTYPQ KOPZOAOY,
BIBH XAPITOY tou OIMANAA
kK. FIQTA MANQAH, AHMHTPH APOZH, ATTEAO XMHAIQTH, BAZIAH Y TAMATH, ANAPEA KATZANIKO, AAEZANAPA MAYPOTONATOY,
Ei6ikn Ynnpeoia Alaxeipiong Mepipépelag ATtiking
kK. TIQPTO IQANNIAH, MATAAAHNH LYPOY, KYPIAKH TEQPIOIAQY, KAEONIKH AMTOXTOAIAQY, MEPZA MAYAAKH, Eibikn Ynnpeaia Alaxe{piong
E.N. METAPPYOMIZH AHMOZIOY TOMEA»
Kk.K. PENA ZYKIQTAKH, KONZTANTINA MIZXITZH, Ynoupyeio MoAttiopol

KK ZQTHPH TEQPTIOMOYAO, HAIA TEQPTIOMOYAO (AANAOZ 1 & 2), ZIMYPO EMENTZO, MQPIO XMENTZO (INTEAA), MANO KPEZIA, FQPIFO
MOYPTH, IQPIrO AATAA (ODEON), MAPIA KOMNHNOY, NINA BEAITPAAH, GAIAPA NMAMAAOMOYAQY (TAINIOGHKH), MIMAMIMH KONTAPAKH,
YAKH TZITOMENEA, ANAPEA KONTAPAKH (AZTOP), TZON KENT, AAMIMPINH BEPIOY, AHMHTPH EKANAAMH, KQZTA MPIGTH (MAANAL),
NIKO OEOXAPAKH, ZENIA KEPALIAQY, EAENH AIAAZKANOY, AAEZANAPA KOYZEAH, ANALTAZIA YTHNIOY, MAPIA KAZIMATH (MEFAPO

MOYZIKHZ AGHNQN), AAEZANAPO XAPKIOAAKH, ZTEDANIA MEPAKOY, EAENH MHTZIAKH (MOAYXQPOY ZYAAOIOY OI ®IAOI THX MOYZIKHY),

AIOMHAH FEQPTA, ®ANH ZOTOY (MHTPOMOAITIKO KOAAETTO), ANTONH PEAAA, BANATH MAMANTQNOMOYAO, OEOAQPA TZAMOITH
(KINHZH ANAMTHPQON KAAAITEXNQN)

kK. EAENH AAEZAKH (MPEZBEIA TON H.MA.), LAETITIA KULYK, MIKAEL HAUTCHAMP (INSTITUT FRANCAIS DE GRECE), MAPIA MAMAIQANNOY,
BAITEAH KPABBAPITH (BRITISH COUNCIL), XO®IA MIXAHAIAQY (GOETHE INSTITUT ATHEN), IQNA BAZIAEIAAH (TMTPEXBEIA IZPAHA),
YODIA KEPAMYAA (MPEXBEIA THE ZOYHAIAY)

kK. MAKH ANTYTIA, XAPH KAPQNH, BATTEAH MHTEH, ZENIA ®PATKIZKOY, OPELTH TEATIH, AHMHTPH MAMAIQANNOY, MANNH ANAPIOMOYAO
(VIVAGR, VIVA WALLET)

KK BAZIAH KOZIMOIMOYAO, KONZTANTINO AIBAAIQTH, MAPINO KPHTIKO, AIZA AINAPAOY, ANNA KAZIMATH (EAAHNIKO KENTPO
KINHMATOT PA®QY), BAZIAH KAPAMHTYANH, MAPIA ANEZTOIMOYAOY (AIEONEY. ®EXTIBAA & AFOPA KINOYMENQN YXEAION THX LYPOY
ANIMASYROS), XPHZTO BAPBANTAKH, ZIAA MIXAAAKA (ETHNOFEST), KAAAIOTH XAPAAAMITOYEZ KPIED, AMANTA AIBANOY,

MAPA ©EOAQPAKOTIOYAQY (MAIAIKO & E®HBIKO AIEONEL ®ELTIBAA KINHMATOIPAD®OY AOHNAL "KATAAMAHAO KATQ TON 18"),
AYPA TEQPTIOY, PEA ATTOZTOAIAH, HAEKTPA MAMTA, KYBEAH XOPT, AANAH ANEZAKH, IOANNA NETEINAPAKH (CINEDOC),
YTEDANO AOYKOMOYAO (VOULIWATCH), ANTONH KOTZIA (YAFKA), AAE=H ®PATKIAAH, EAENH MANATEQPTIOY, EAENA TXATKAPH,
BAAIA KAPAKITZOY (XTAAION AE.), TINA TOPIMMAMIA & XPHZTO NTITOPA (HILTON), MAPIA BAZOYPA (KING GEORGE HOTEL),
TAKHZ ®PATZHE, TAXOL ZIMITZHZ, BAZQ TOAIOY (AIR EXELIXI TRAVEL), THN MANEAAHNIA ENQZH KPITIKON KINHMATOIPA®OY

K.K. ANAH EAIEZEP, ZTEAAA YAMAPA, ZTEAAA MIMENIOYAAKH, BAZQ MAPIEAQY, XAPH KONINH, TPHTOPH KOKKINAKH (COSMOTE
TV), NIKO TEONIQTH, NATAAIA AIBITZANOY (PERNOD RICARD HELLAS), ANNA METPIAQY, BAZIAH XAAKIA (ATTIKH OAOX), ANAXTAYIA
KONZTANTAKOMOYAQY (TGI FRIDAYS GREECE), KONZTANTINO XMYPOIMOYAO (COOKOOVAYA), TIQPIO MAMAAE=H, MIPEAAA ZAXAPAKH,
BEPONIKA ANNAKOY (ZOLOTAS), TANNH KATZOYTKPH, IQANNA £TPOYMIH (AOHNAIKH ZYOOMOIIA), AAEZIA KEDAAA (TV5 MONDE),
MAPIO AAGNOMHAH, XPIZTINA MIMOYTEZIKA (AOHNOPAMA), MAPIA KOYTZIKOY MOYAINTZEP, BAAEPIA XPILTOAOYAIAOY
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TIX MPEXBEIEY HITA, IZPAHA, XOYHAIAL
TA INZTITOYTA: TAAAIKO INZTITOYTO EANAAOE, INZTITOYTO GOETHE AGHNAE, BRITISH COUNCIL

TOYX KAAEXMENOYZ

PAWEL PAWLIKOWSKI, NATHANIEL KAHN, PETER STRICKLAND, PETER MEDAK, MAHMUT FAZIL COSCUN, THOMAS STUBER, LORENZO FERRO,

PAUL IAKOVOU, ANDREW STARKE

MAPKO ®PAIKO, KATEPINA MAAIXIN, KAAAIA MATTAAAKH, TAZOYAA BEPBENIQTH, EAENH KOZLY®DIAQY, MENNY MANAMQTOMOYAOQY,
EAENA XPHXTOMOYAQY, KOPA KAPBOYNH, MANNH KY®QONIAH, O©EOAOXH MIXO, BAZIAH ®QTOMOYAO, EIPHNH MHTXAKH

TIX ETAIPEIEZ AIANOMHE AMA FILMS, DANAOS FILMS, FEELGOOD ENTERTAINMENT, FILMTRADE, NEO FILMS, ODEON SA, ROSEBUD.21,
SEVEN FILMS, SPENTZOS FILMS, STRADA FILMS, WEIRDWAVE

TOYZ ZYNEPTATEZ

VISIT FILMS and JOE YANICK and TAREK SHOUKRI, HERETIC OUTREACH and CHRISTINA LIAPI, BANKSIDE FILMS and KRISZTINA LASZLO,

M-APPEAL and TORSTEN SCHULZE, SEVILLE INTERNATIONAL and RUBY RONDINA, TVCO and GEREMIA BIAGIOTTI and ALESSANDRO CINTOLI,
STUDIO FILMOWE KADR and TOMASZ HAGSTROM, STUDIO FILMOWE TOR and WERONIKA MALACZEK and IRENA STRZAEKOWSKA,

AUTLOOK FILMSALES and STEPHANIE FUCHS, BETA CINEMA and COSIMA FINKBEINER, PROTAGONIST PICTURES and DAVID BARTHOLOMEW
and ANNE-LISE FERNANDEZ, ELLE DRIVER and SEMIRA HEDAYATI and FLORIANE BEUF, MK2 and MARGOT ROSSI and ANNE-LAURE BARBARIT

and MADELEINE LOURENCO, SCREENBOUND INTERNATIONAL PICTURES and MARCIA BLAGG, SONY PICTURES and SUSAN SENK and

TANIA REED, TAMASA DISTRIBUTION and LAURENCE BERBON, NEW EUROPE FILM SALES and EWA BOJANOWSKA

THE MATCH FACTORY and THANIA DIMITRAKOPOULOU and SERGI STEEGMANN, CERCAMON and SEBASTIEN CHESNEAU and EDGAR ROCHE,
STRAY DOGS and LISON HERVE, BE FOR FILMS and CLAIRE BATTISTONI, WIDE and MATTHIAS ANGOULVANT, FILMS BOUTIQUE and
ISABEL IVARS and RAPHAELLE EZERZER, FANDANGO and SOFIA KURDOGLU, MEDIA ASIA and VIENNA CHENG, DOGWOOF and LUKE BRAWLEY,

URBAN DISTRIBUTION INTL and ARNAUD BELANGEON-BOUAZIZ, SYNDICADO and JASMINA VIGNJEVIC, KINOLOGY and GREGOIRE GRAESSLIN,

THE FILM SALES COMPANY and LUCAS VERGA and GRAHAM FINE, THE BUREAU and GERALDINE BRYANT, SWEDISH FILM INSTITUTE
and JOSEFINA MOTHANDER, MPI MEDIA and DIANE PARADISO, ALTIMETER FILMS and WILL HOLT and GRAHAM HIGH, FINECUT
and YOUNGKYUNG SOHN

FILM CONSTELLATION and CHLOE TAI, CELLULOID DREAMS, PASCALE RAMONDA, SCREENBOUND PICTURES and MARCIA BLAGG, KYLE
MARTIN, TRAVIS WILKERSON, ARENA FILMS and FATIM-ZOHRA ESSOUCI, MICHAEL IRISH, WOLFE RELEASING and JIM STEPHENS, SALAUD
MORISSET and ZOE ROSSION and JIM CUMMINGS and BENJAMIN WIESSNER, PLUTO FILM DISTRIBUTION NETWORK GmbH and DANIELA

CHLAPIKOVA, INDIE SALES and MARTIN GONDRE and ELISE CAMOIN, CONTRAST FILM and STEFAN EICHENBERGER and IVAN MADEO, THE FILM
COLLABORATIVE and JEFFREY WINTER, GOLDEN SCENE CO. LTD. and FELIX TSANG, LUXBOX and VALENTIN CARRE, SALON INDIEN FILMS and
GUILLERMO LOGAR, VMI WORLDWIDE and KATHLEEN LEE, WAX TRAX! FILMS and MARK, METFILM SALES and VESNA KUDIC, PARK CIRCUS
and JACK BELL, INDEPENDENT FILM COMPANY and RACHEL BROWN, EMBANKMENT FILMS and JON CLIFFORD, LITTLE BEAR INC. and EVA
LINDEMANN, MOVING ROOSTER PRODUCTIONS and IOANNA PETINARAKI, THIRD WINDOW FILMS and ADAM TOREL, VEGAS MEDIA and PAUL
IACOVOU, TF1 and DIEYNABA N'DIAYE, THE WORKS FILM GROUP LTD. and BRIAN SHINGLES, AMY ADRION, HAVARD FANDREM, AYA KAIDO

LAURE GOASGUEN and LUCE GROSJEAN and MIYU PEODUCTION, ORI AHARON, WOUTER JANSEN and SOME SHORTS, KAROLINA FORD,
EMILY SKEFFINGTON and JULIE BALDASSI, ELISA MISHTO, CELINE AND LOGAN and ELO FILMS, FERNANDO BASCUNAN, ELIAS BELKEDDAR,
RENATO GALAMBA

‘OAoug toug €B8eAOVTEG Kal T GpWTOYPAPIKh opdda
To PeotBaA euxaplotel Beppd GAOUG TOUG OUVEPYATEG Kal xopnyoUg yid TNV unootipiEn Toug

MNapddetypa xpnpatoddmong: C1 1.0 VTi 72HP Flair, afa 10.650€, npokataBor) 40% (4.260€), Sidpketa 36 prives, doon 179,15€, emdotolpevo

emutokio 0% (mhéov elopopdg Tou N.128/75). Apoipri peaim motwoewv: 270€ kat €§0da e€€taong: 50€, xpéwon omy 1n d6an. ZEMME: 4,04%.
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CITROEN

SENSATIONS

BREAK YOUR ROUTINE
CITROEN C1 URBAN RIDE

CITROEN
ADVANCED
COMFORT

Movadikd Itoixeia E§onmhiopou Urban Ride =
6 Tuotrjpata YrmoBori@nong Odnyou NEO CITROEN C1

Apple CarPlay™ ka1 Android Auto
Néog Kivntipag 1.0 VTi 72HP A 10.3A§M9Tﬁ(A
066vn Agric 7" e 36 ATOKEE AOTEIE

Kdpepa OmoBomopeiag
15" Zavteg Aloupiviou

KAI 5 XPONIA EITYHEH"

INSPIRED BY YOU www.citroen.gr
"2 xpbvia epyoctaciaki eyyinon ouv 3 Xpévia EMEKTACH EpYOOTAcIakiG eyyinong. You
Miktq katavédwon kar exmopmég CO2 Citroén C1:ané 4,1 éwg 4,2 It/100km kai ané 93 éwg 95 gr/km. 'i @
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QPEZ AEITOYPIIAZ: TEYMA 13:00 - 18:00 | AEIMINO 18:00 - 01:15 (TEAEYTAIA MAPAITEAIA)
ENAYMAZIA: KOMWH / ANEMNIZHMH XOPHTOI EMIKOINQNIAZ

FIA KPATHZEIZ MTAPAKAAOYME KAAEZTE ZTO 210 3330 766
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