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Eloat yla olvepd kat B€atpo;

7o yellowday Oa BpeL§ TIG KAAUTEPEG TIPOCPOPES
O€ KIVNUOTOYPAPLKEG TIPOPBOAEG KO BEATPLKEG TIOPOOTACELS.

KatéBaoe twpa 1o yellowday app
1 ureg oto yellowday.gr

yellgewday

H ayamnuévn cou pépa, KaBe pépa.

EDITORIAL
EDITORIAL

Tnv npdtn xpovid SleEaywyng twv Nuxtwv Mpepiépag, napakoAou-
Bnoa oAdKkANpo to PeoTPAA and tnv kapékAa tou anhou Beath. =¢-
Xaoa NavenioTApLa Kat EETACTIKEG (AHOUY TOTE (POITNTAG) Kat yia Séxka
HEPEG aydpada paviwdwg elotnpla ota tapela tou Attikdv Kat Tou
AndMwva, yia va npoAdBw va §w 6oo to duvatdv nio NoANEG Tavies.
A6 yia &éxa pépeg Pplokovtav Eapvikd ouykevipwpéveg, ota dla
onpeia TG NOANG, PepIkéG and TiG KaAUTePEG dnploupyieg exelvng TG
xpovidg. O evBouolaopdg dev unnpEe pévo Sk pou, ntav Glaxutog.
H ABriva anoktouoe enttéAoug to S1kd TNG KIVNHATOYPAPIKO PECTL-
BAA. Oxt pévo autd, ard g to npdéopepe n Bla a&léniotn opdda
nou Bplokdtav niow and to neplodikd XINEMA.

Ekefvn tnv napBevikh npwytn xpovid, tou 1995, 0 EPNVEUOTAG Kal Hleu-
Buvtng twv Nuxtwv Mpepiépag, MNapyog Tdwtdog, avapwudtay, oTo
eloaywykd onpeiwpa nou ouvodeue Tov TOTE KATAAOYO: «X€ Alyeg
HépeG Ba Epoupie av auth n 10€a, nou €polade otnv apxn e TPEAS
Ovelpo, pnopel va egeAixtel oe éva etnolo PeotiPdA tng ABnvag, pia
ylopth 6nou Ba padeudpacte kABe xpovo Kat NePLOaOTEPOL».

Ao Kal kau dekaetieg petd, yvwpifoupe 6AoL 6Tt TO «TPEAS Ovelpo»
Tou lNWpyou €yive ethola ouvnBela, ayannpévo pavieBou kal npay-
Hatikog Beopdg. Oxt HOVO OUYKEVTPwVOHAoTE GAO Kal NePLOadTEPOL
XpOvo e Tov xpdvo, aAAd to AleBvég PeotiBdA Kivnpatoypdpou tg
ABrvag bev éxel mAéov tinota va (nAéwet and Tig avtiotoixeg dlopya-
VWOELG TOU £6WTEPIKOU.

To pévo nou eAnidw eivat o MNwpyog va korrddel and to npovopiakd
Bewpeio Tou oupavou oto onofo Bpioketal kat va eival xapoUpevog.
Ot Nuxteg tou yivovtal 22 €Twy, pia apooiwpiévn kat noAU depiévn
napéa veapwv nadlwv (and exelveg nou téoo ayanoloe va Tov nAat-
olvouy) €dwoe to 100% NG NPoondBeldg TG yia va TG PEPEL €1G
népag Kat to Petivé Npdypappa éyive e andAuto oefacpd otig anat-
TAOELG Kal TIG enBupieg Tou pavatikoy pag kowvou.

EAnidw va aykaAidoete TG 22e¢ Nuxteg Mpepiépag kat va TG anoAauv-
oete. Eywvav pe t Atydtepn enithdeucn kal tn peyaAUtepn ayann. Tnv
{61a aydnn pe v onola o MNwpyog TAWTdog avtpetwnIe To OVepd,
T0UG PiAoug Kal Toug ouvepydrteg tou. Ki autd eival, niotelw, To ka-
AUtepo UAIKG ndvw oto onofo pnopeiG va-- otnpi€elg éva eeotiPAA.
KaAég pag npoPoAég.

Noukég Katoikag
KaAArtexvikdg AleuBuvting

The first year of Premiere Nights, | watched the festival from the
seats of the audience. | forgot all about my university exams (I
was a student back then) and bought tickets for as many films
as | could from the box offices of Attikon and Appolo. Some of
the best films of that year were screened within a condensed
time period at convenient locations in the city. My excitement was
palpable — and shared by many. Finally, Athens had its own Film
Festival, organized by the credible editorial team of the CINEMA
magazine.

In 1995, the festival's maiden year, Yorgos Tziotzios, the instigator
and director of Premiere Nights, wrote in his editorial: “In a few
days we will find out whether this idea, which began like a crazy
dream, can become an annual event, a cinematic celebration that
will draw larger crowds year after year”.

A little more than twenty years afterwards we know that Yorgos'
“crazy dream” has become a yearly institution and a favourite ren-
dezvous. Not only does the Athens International Film Festival at-
tract larger crowds every year, but it also stands proud alongside
its international counterparts.

| only hope that Yorgos is able to see us from his vantage seat
in the sky and share our happiness as Premiere Nights, his vi-
sion, celebrates its 22nd anniversary. A close-knit group of young
people (the likes of which he enjoyed having around him) gave its
100% in an effort to organize the festival and assemble a pro-
gram that will satisfy the demands of a fanatical audience.

I also hope that you will embrace and enjoy the 22nd Athens Inter-
national Film Festival, which we present with the utmost care and
minimal affectation, with the kind of love that Yorgos Tziotzios
showed toward film and to his friends and associates. This, | be-
lieve, is the best foundation for a festival.

Happy viewing.

Loukas Katsikas
Artistic Director
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Athens Open Air Film Festival
OAn n ABnva éva Bepivo ovepd!

To AleBvég DeotfdA Kivnpatoypdgou tng ABnvag, He TNy EUYEVIKN unootnpiEn
Tou EBvikoU Opyaviopou TouplopoU kal to www.visitgreece.gr, dlopyavwoe pe
tepdotia enttuxia yia éktn ouvexdpevn xpovid to Athens Open Air Film Festival.
Ano tov lolvio €éwg tov XentépPplo, KpUHHEVEG 0AOELG TNG NOANG, NdpKa, NAATELEG
aAAd kat pepika and ta opop@dtepa Bepivd ovepd tng néAng piAo&évnoav
pEYAAEG NpeIEPEG, ondvia kKAaoikd aplotoupynpata, Hepikd and ta diapdavtia
Tou AANVIKOU Kivnpatoypdpou, NpwTOTUNES HOUOIKEG EKONAWOELG aAAd kat
Bepatikeg tatvieg pikpou pnkoug véwv EAANvwy oknvoBetwy, oe cuvepyaoia pe
10 EAANVIKG Kévtpo Kivipatoypdpou, petapop@wvovtag tnv néAn o€ pia peyain
unaibptia kivnpatoypagikn yloptn pe eAeUBepn gicodo!

Me tnv unootnpi&n tou EOT & www.visitgreece.gr.

The Athens International Film Festival, with the kind support of the Greek
National Tourism Organization (GNTO) & www.visitgreece.gr, successfully
organized the Athens Open Air Film Festival for sixth consecutive year. From June
to September, summer blockbusters, all-time classics, local gems and innovative
music events in the heart of Athens but also short films directed by young Greek
directors in collaboration with the Greek Film Center, were screened in some of
the most beautiful places of Athens, parks and squares and some of the best
open air cinemas and instantly transformed the city into a vast, open-air cinema,
free of charge! With the support of the Greek National Tourism Organization
(GNTO) & www.visitgreece.gr

IOYNIOZ

«Purple Rain» tou AApnept MaykvoAl
«Pixdpbdog 0 306 » tou Pitoapvt Aovkpéiv
«fouéoT LAt Ztépt» twv Tlepdp Popnivg
Kat Pépnept Moudig

IOYAIOZ

«The Innocents» tou Tlak KAéitov
«Aykipeg, H Mdotiya tou OgoU» Tou Bépvep
Xéptooyk

«MakBeb» tou Pépav MoAdvokt

«H AngiAn» tou Tov Kapnevtep

«PIAI4 €16 Ta Maidia» tou BaoiAn AouAé
«H Tpikupia» tou Ntépek Tlappav
«NtiBa» Tou Zav-Zak Mnevég

«AANIEVG» TOU TZé1uG Kapepov

«BaotAidg Anp» tou MMitep Mnpouk

«H Etupnyopia» tou Zivtvel Aoupét
«Dementia» tou Tlov Mapkep
«Apavtéoug» tou MiAog ®dppav

AYI'OYXZTOX

«[poetotpaoia yia EykAnpa» tou Mnpdaiav
Nte MdApa

«Eppikog 0 506» Tou Ndpevg OAiPie

«To ©¢atpo tou Aipatog» tou NtdykAag Xikog
«Kénote otn Alon» tou Léptdlo Nedve

XEIITEMBPIOXZ

«O1 Ataiplaotol» tou Tov XioUotov
MpoBoAn Tawviag ABnvopdpatog

JUNE

«Purple Rain» by Albert Magnoli

«Richard lll» by Richard Loncraine

«West Side Story» by Jerome Robbins and Robert
Wise

JULY

«The Innocents» by Jack Clayton
«Aguirre, der Zorn Gottes» /«Aguirre, the Wrath
of God» by Werner Herzog

«Macbeth» by Roman Polanski

«The Thing» by John Carpenter
«Kisses to Children» by Vassilis Loules
«The Tempest» by Derek Jarman
«Diva» by Jean-Jacques Beineix
«Aliens» by James Cameron

«King Lear» by Peter Brook

«The Verdict» by Sidney Lumet
«Dementia» by John Parker
«Amandeus» by Milos Forman

AUGUST

«Dressed to Kill» by Brian de Palma

«Henry V» by Laurence Olivier

«Theatre of Blood» by Doulgas Hickox

«C’Era una Volta il West» /«Once Upon A Time
in the West» by Sergio Leone

SEPTEMBER
«The Misfits» by John Huston
Screening of movie from Athinorama
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Kivnpatoypagpikn Etaipeia ABnvwv pe tn ouvepyaoia tou neplodiko XINEMA / Cinemag.gr | The Athens Film Society with the corporation of CINEMA - Cinemag.gr
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KAAANITEXNIKOZ AIEYOYNTHZ

Noukdg Katoikag

EKTEAEXZTIKH AIEYOYNTPIA

Taudva Manné - Mnetpootav

EMMOPIKOX AIEYOYNTHZ

Mpyog Muptdxog

AIEYOYNXH MARKETING

Biku MaAlotpa

OPTANQZIH NAPAIQrHx & YNTONIZMOX

Avtu AnponoUAou, Adgvn AnponoUAou, Mewpyia MixaAdkn

YMNEYOYNOZX MPOrPAMMATOX

Kwothg ©e0d006nouiog

EMIMEAEIA ENIAOTHZ FENIKOY NMPOrPAMMATOX

lwavvng Nektdplog Xakkag

EMIMEAEIA ENIAOTHZ MPOrTPAMMATOX EAAHNIKOY AIATQNIZTIKOY MIKPOY MHKOYZ
Mavog Mkévag

ENIMEAEIA ENIAOTHZ MPOrTPAMMATOX AIEGNQN MIKPOY MHKOYZ
Anpntpa Apyupdkn

KEIMENA KATAAOIOY KAl QPOAOTIOY

léavvng Baoielou, Mavog Mkévag, Kwotig Oeodoodnourog, Noukdg Katoikag, ©avdong MatoaBég,
Xpnotog MoAitng, lwdvvng Nektdplog Xakkag, Mépkog Ppaykog

YNHPEZIEX EMIKOINQNIAX

Avtu Anponoulou, Mapia NaBavanA, Zakng Tottopevéag

YYNTONIZMOZ KINHZHZ TAINION - TPA®IK TAINION

HpakAng Kaotpivdkng

BOHOOX KINHZHZ TAINION - TPA®IK TAINION

Biku Kapnoupi6ou

FPADEIO TYNOY

Mapia NaBavani, Adgvn Anponoldiou

APXIZYNTAZIA SITE www.aiff.gr

Mavvng Baoieiou

EMIMEAEIA KEIMENQN KATAAOIOY KAl QPOAOIIOY NPOrPAMMATOX
©avdong Matoafog

AHMOZIEX IXEZEIXZ KAI ®INOZENIA

Avtu AnponoUAou

YYNTONIZMOZ MAPAAAHAQN APAXEQN KAI YAIKQN MPOrPAMMATOX
Anpntpa Apyupdkn

MNAPArQrH

Mavvng lacwvibng

TEXNIKOX EZONAIZMOX

Art of Sound

YMNEYOYNOI AIOOYZAL KAI XQPOTAZIAL

Avva Noutdidn, ®évia Mnvidpn, MeAéa EAévn ManadonoUAou, Xprhotog MoAftng, EAévn Toékepn
AIEKMEPAIQXH EZQTEPIKOQN EPTAZION

Todpkog AAéEavdpog

META®PAXH KATAAOIOY KAl QPOAOIIOY NPOrPAMMATOX
ANEEavbpog KalopwAidg, Xplotiva Aénn

DOTOMPADOI

BayyéAng Matoiardg, ©odwpng Mépkou

YMNHPEZIEX META®OPAX KAl EKTEAQNIZMOY TAINION

Greca International Transport

YMNHPEZIEX YMOTITAIZMOY TAINION
Mavvng MNanaddkng

Maria Bobola

ARTISTIC DIRECTOR

Loukas Katsikas

MANAGING DIRECTOR

Tatiana Pappa-Betrosian

COMMERCIAL DIRECTOR

George Pyriochos

MARKETING DIRECTOR

Vicky Palioura

GENERAL COORDINATION

Andy Dimopoulou, Daphne Dimopoulou, Georgia Michalaki
PROGRAMME COORDINATOR

Kostis Theodosopoulos

PROGRAMME SELECTION

loannis Nektarios Sakkas

GREEK SHORT STORIES / IN COMPETITION SELECTION COORDINATOR
Panos Gkenas

INTERNATIONAL SHORT STORIES SELECTION COORDINATOR
Dimitra Argyraki

CATALOGUE AND SCREENING SCHEDULE TEXTS

Yiannis Vasiliou, Panos Ckenas, Kostis Theodosopoulos, Loukas Katsikas, Thanasis
Patsavos, Christos Politis, loannis Nektarios Sakkas, Markos Fragkos
COMMUNICATION SERVICES

Andy Dimopoulou, Maria Nathanael, Sakis Tsitomeneas

TRAFFIC COORDINATOR

Iraklis Kastrinakis

TRAFFIC ASSISTANT

Vicky Kambouridou

PRESS OFFICE

Maria Nathanael, Daphne Dimopoulou

WEBSITE SUPERVISOR www. aiff.gr

Yiannis Vasiliou

CATALOGUE AND SCREENING SCHEDULE EDITING

Thanasis Patsavos

PUBLIC RELATIONS AND GUEST LIAISON SUPERVISOR

Andy Dimopoulou

PARALLEL EVENTS AND PROGRAMME MATERIALS COORDINATOR
Dimitra Argyraki

PRODUCTION COORDINATOR

Yiannis lasonidis

TECHNICAL EQUIPMENT

Art of Sound

VENUE SUPERVISORS

Anna Louizidi, Fenia Biniari, Melea Eleni Papadopoulou, Christos Politis, Eleni Tsekeri
RUNNER

Alexandros Tsarkos

CATALOGUE AND SCREENING SCHEDULE TRANSLATION
Alexandros Kalofolias, Christina Liapi

PHOTOGRAPHERS

Vaggelis Patsialos, Thodoris Markou

TRANSPORT & CUSTOMS

Greca International Transport

SUBTITLING SERVICES
Giannis Papadakis

PROJECIRRREINI4

AHMIOYPTIKO

Ay@bn ThAlou

IXEAIAZIMOZ A®IZON

BaoiAng Mé€ng

IXEAIAZMOZX NMPOQOHTIKOY YAIKOY

Anpntpa Aapiotn, Mdpyog Anpntpénoulog

AHMIOYPTIA APPLICATION www.aiff.gr

Katepiva Ayabdkou

KINHMATOIPA®IKH ETAIPEIA AOHNQN

(Aotikn Mn Kepbookonikn Etaipeia), Mnevakn 5, 152 38 XaAavdpt, ABhva
A. 210 6061108 fax. 210 6061032, mail: info@aiff.gr, 1otooeAida: www.cinemag.gr

CREATIVE DESIGN

Agatha Tiliou

POSTERS DESIGN

Vassilis Mexis

PROMOTIONAL MATERIAL DESIGN

Dimitra Darioti, Giorgos Dimitropoulos

APPLICATION DESIGNER www.aiff.gr

Katerina Agadakou

ATHENS FILM SOCIETY

(Non Profitable Organization), 5 Benaki Str, 152 38 Halandri, Athens
tel. +30 210 6061108 fax. + 30 210 6061032 mail: info@aiff.gr, website: www.cinemag.gr
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O KINHMATOMPA®OE EINAI EMANEY ZH...
KOl 0 OTE TV eival 0 mo otalepdc umtootnpikthic Tou!

AvOROADPTE yio AAAN Lo xpovid aploTougyrfipato
ToU aVEEAPTNTOU KIVNPATOYRAMoU airkd Kail Tig
mokuasvapevapever Taivies Tne gefdy, nopgn

pE Tow OTE TV ki Ti¢ MOxTes MNpepiEpac,

Ta 220 Qeanfdd Kivnpotaypddou tne ABfvac
Bo omoTeAdoel OKdpa pEYOAITERN EUNTVEUEN
yic 100 Tuxepols, kobug o OTE TV todc bive
[NV EUKQIRID vO NOPOKOROUBACOUY NMBTON KO
Bpedy 11§ TOIVIES TNG EMIADYAC TOWE,

Kakfi SioaxEdcan!

CINEMA IS INSPIRATION...
~and OTE TV its most loyal supporter!

This vear as well, discover masterpieces

of independent cinema aloeng with much-awaited
new season movies, together with OTE TV and
the Dpening Mights.

The 22nd Athens International Film Festival

will serve as even greater inspiration for 100 lucky
ones, as OTE TV gives them the chance to watch
first and for free the films of their choice.

Enjoy the screening!
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Closet Monster
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MOYZIKH & ®IAM / AIATQNIETIKO

BydAe tov Zkaopo: O ®pavk Zana pe Aikd tou Adyla
Biptouddot Mpog Evoikiaon

Mnept Mnepvg: O AvBpwnog Miow and ta Xitdkia
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Strike a Pose

MOYZIIKH & ®IAM / EKTOZ AIAFQONIETIKOY
The Beatles: Eight Days a Week - The Touring Years
The Rolling Stones - AnéBaon otnv ABdva

Yt kat Navou

TA ATAMHMENA TON ®EXTIBAA
To Ktivog Méoa Mou
Mapiot 05:59

To MéAov

H Anogoitnon

H Apxn kat to TéAog

H Ynnpétpla

H MeyaAn Enotpopn
Nepouda
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Mpwto Pavtefou
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Auo Kapbiég

AyéAn

Kanola va Me Mpoaoéxel
Enixeipnon AvBpwnoelbég
Mia Nuxta ota Aoutpa

O Anootdtng

Julieta

Exeivn

NTOKIMANTEP

Zwh Zav KivoUpevo Ixédlo
H TeAeutaia Mapahia

Ot Epaotéc kat o Alktdtopag

H Zuppopia pe ta Pol

O Buaowvéknnog, o Mikt Mdoug kat o Nikog KapaBavog
Nte MaApa
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INTERNATIONAL COMPETITION
Remainder

Under the Shadow

Operation Avalanche

Hedi

One Week and a Day

Closet Monster

The Red Turtle

Evolution

Indignation

MUSIC & FILM / IN COMPETITION

Eat That Question: Frank Zappa in His Own Words
Hired Gun

Bang! The Bert Berns Story

Gary Numan: Android in La La Land

Strike a Pose

MUSIC & FILM / OUT OF COMPETITION
The Beatles: Eight Days a Week - The Touring Years
The Rolling Stones - Havana Moon

Sid and Nancy

FESTIVAL DARLINGS
Wild

Paris 05:59

Things to Come
Graduation

The First, the Last

The Handmaiden

Coming Home

Neruda

The People vs Fritz Bauer
Love & Friendship

Morris from America
Southside With You

All These Sleepless Nights
Snowden

Being 17

Heal the Living

Goat

The Carer

Anthropoid

Spa Night

The Apostate

Julieta

Elle

STRANGER THAN FICTION

Life, Animated

The Last Resort

The Lovers and the Despot

Check It

The Cherry Orchard, Mickey Mouse and Nikos Karathanos
De Palma

Accidental Courtesy: Daryl Davis, Race & America
Dancer

Rocco

David Lynch: The Art Life

Orange Sunshine
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AtAavuk Ziu 111 Atlantic City
O Mihol to Man 112 May Fools

H AIZOHMATIKH ArQrH Toy NIKOY TPIANTA®YAAIAH 114 NIKOS TRIANDAFYLLIDIS: SENTIMENTAL EDUCATION
Ot AoBnpatiegc 116 The Sentimentalists
Screamin' Jay Hawkins: | Put a Spell on Me 116 Screamin' Jay Hawkins: | Put a Spell on Me
Malpo FaAa 117 Black Milk
Tuxedomoon: No Tears 117 Tuxedomoon: No Tears
ToMaAtd 118 The Overcoat
P&dlo Méoxa 118 Radio Moscow
Ta ZxkuAd Meipouv tv Kapdid pou 119 Dogs Licking My Heart
Momus: Amongst Women Only 119  Momus: Amongst Women Only

SPOTLIGHT XTH MAPEN ANTE 120 SPOTLIGHT ON MAREN ADE
Toni Erdmann 122 Toni Erdmann
OMot ot AAdot 123 Everyone Else
To Aévtpo Avti yia to Adoog 124 The Forest for the Trees

SPOTLIGHT XTON TOMAZX BAZINE®ZIKI 126 SPOTLIGHT ON TOMASZ WASILEWSKI
Hvwpéveg MoAteleg tng Aydnng 128  United States of Love

MAwrtoi Oupavoguoteg 129  Floating Scyscrapers ‘?

Ma Eva KpeBatt 129 In a Bedroom
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BPABEIA KAI KPITIKEZ ENITPOMNEZ
AWARDS AND JURIES

AIEONEX AIATQONIZTIKO

XPYZIH AOGHNA

H Xpuon ABnvé anovépetat otov oknvoBETN TNG apTOTEPNG TEXVIKA Kal
aoBntika tawiag tou diaywviotikoU TuNpatog. To Bpafeio-ayaApatidio
oxedldotnke and tov designer Mwpyo ZenetbyAou kat gival pia
EUVEVIKN xopnyia Twv koopnpatonwAeiwv ZOLOTAS.

BPABEIO ZIKHNOOEZIAXZ THZ NMONHZI TON AOGHNQN
Anovépetal and tnv KPLTIKA ENITPonh aTnv Talvia e TV Mo 0AOKANPwEVN
oKNVOBETIKA Anoyn Kal MPOKELTAL Yia avapvnoTkn NAGKETA.

BPABEIO ZENAPIOY
Anovépetal otnv tawvia nou, oUpewva Pe T yvWpN Tng
npoavapepBe{oag eNtponng, €xel To apTOTEPO OEVAPLO.

MOYZIKH & ®IAM AIAFQNIZTIKO

XPYZH AOHNA

H tawia emAéyetal and nevrapeAn Siebvin enitponn nou anoteAeital
ané kata&lwpévoug SNHOCLoYPAPOUG Kal KPLTIKoUG KIVNHATOYPAMOU TNG
EAAGSag kat tou e€wtepikoU.

BPABEIO KOINOY
H tawia emAéyetal pe Bdon Tig kabnpepvég Wnpopopleg Tou Kovou.
Mpdkeltal yla TpnTikn nAakeTa.

BPABEIO KANYTEPHZ MIKPOY MHKOYZX TAINIAX

To AleBvég DeotifdA Kivnpatoypdgpou tng ABrivag Nuxteg Mpepiépag
oTtnpideL yla népnTn xpovid TG NPoondBELEG TwV KIVNHATOYPAPLOTWY, HE
10 enfonpo SlaywVIoTIKS THARA EAANVIKWY TAWVIWY HIKPoU PAKOUG and
TNV NPpoo(atn eAANVIkn napaywyn. EGIA kpttikn enttponn Ba anoveipiel
600 BpaBeia KaAutepng Tawiag: A KaAUtepng Tawiag (cuvodeudpevo
and xpnpatikéd €énabAo 2.000 eupw) kat B' KaAutepng Tawiag, kabwg
kal ta BpaBeia KaAUtepng ZknvoBeaiag, KaAUtepou Xevapiou kat
KaAUtepng dwtoypaniag.

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

The Golden Athena Award for best film is presented to the director
of the most aesthetically and technically accomplished entry in the
International Competition section. The gold-dipped statuette of the
goddess Athena was designed by Giorgos Sepetzoglou and is kindly
sponsored by La Chrysoteque ZOLOTAS.

CITY OF ATHENS BEST DIRECTOR AWARD

The City of Athens Best Director Award is presented to the most
accomplished directorial effort in the International Competition
section. The commemorative plaque is awarded by the jury.

BEST SCREENPLAY AWARD
The Best Screenplay Award is presented by the jury to the best
screenwriter in the International Competition section.

MUSIC & FILM

THE GOLDEN ATHENA BEST MUSIC & FILM AWARD
The winner in the Music & Film section is selected by a five-member
jury, consisting of established journalists and film critics from Greece
and abroad.

AUDIENCE AWARD
The Audience Award is determined by the daily vote of the audience
and consists of a commemorative plaque.

BEST SHORT FILM AWARD

The Athens International Film Festival "Opening Nights" supports
the local film community for a fifth year in a row with the Greek
Short Film Competition section for recently produced work. A
specially appointed jury will present two Best Film awards: Best Film
(accompanied by 2.000 Euros prize) and 2nd Place, as well as Best
Direction, Best Screenplay and Best Cinematography award.
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Anopswvapia

Evag veapdg dvipag nabaivel éva epikiactikd atixnpa €6w and epnoplkd KEVTPO Kal XAVEL TN PvApN Tou. XTn
ouvéxela, épxetal oe e€wdikaotikd oupPiBacpd pe tnv bloktnoia tou kuiplou kal AapBavel anodnp{won 8,5
ekatoppuplwv ayyAkwv Alpwy, He Tnv onofa ano@aciel va xpnpatobothoel éva napd&evo oxESLo yia va avaktnoel
TG avapvnoelg tou. Etol, ayopddel éva Ktiplo kat npooAapBavel nBornolols yia va avanapactnoouy ta okdpnia
otyptétuna and to napeABév nou taiavidouv To puaid tou.

Mia tawvia yla tnv tautdtnta wg ouvaptnon tou NapeABévIog Kal tg pvnpng; Eva oxéAlo navw otnv KAAAITEXVIKN
dnpioupyia kat otnv npoondBeld tng va avacuvBéoel kat va S1opBwoet tnv npaypatikdtnta; Evag elpikég ypigog ota
npdTuUNa ToU «=UnvApatog otov EpiéAtn» kal tou «Mementox; To afyoupo eival nwg to atpoo@alpikd oknvobeTikd
vtepnoUto tou lopanAwvou eikaotikol Opep Pact, to onofo Baocietal oe BiBAio tou cuyypapéa Top MakKdphy,
@060l va eival noANd neploodtepa and éva ouvapnactikd wuxoloyikd Bpidep. Tuppetoxn oto MNavépapa tou
deotifaA Bepohivou. I'. B.

Remainder

A young man suffers a horrifying accident outside a shopping center and loses his memory. After reaching an
out-of-court settlement with the owner of the building, he receives 8.5 million pounds compensation and de-
cides to finance a strange plan in order to recover his memory. He buys a building and hires actors to re-enact
fragmentary snapshots from his past that haunt him.

A film about identity in connection with memory and the past; a comment on artistic creativity and the effort
to reshape and rectify reality; a filmic puzzle in the mold of “Jacob’s Ladder” and “Memento”; Based on a book
by writer Tom McCarthy, the atmospheric directorial debut of Israeli visual artist Omer Fast aspires to be a lot
more than a gripping psychological thriller. Screened in the Panorama section at the Berlin International Film
Festival.

Hv. BagciAscio, Meppavia / UK,
Germany

2015

Eyxpwpo / Color

DCP

97’

AyyAwka / English

IknvoOecia / Director
Omer Fast

Zevapuo / Screenwriter
Omer Fast

®dwroypapia / DoP

Lukas Strebel

Mouoikn / Music
Schneider TM

Movtad / Editor

Andrew Bird

HOonouoi / Principal Cast
Tom Sturridge, Cush Jumbo, Ed
Speleers, Danny Webb, Nicholas
Farrell, Arsher Ali

OMER FAST

O video artist Opep Paot yevwnbnke
10 1972 otnv lepoucaAny aAAd
pével oto BepoAivo. Exel ndpel
ntuxio AyyAikng ®ihoAoyiag and

T0 naveniotnplo Tagtg, Elkaotkwy
TEXVAV and tn LxoAn KaAwv Texviov
Tou Mouagiou tng Bootévng kat
€XEL KAVEL PHETANTUXIAKES OMOUGEG
OTIG KAAEG TEXVEG OTO KOMEYL0
Xavtep tng Néag Yopkng. O daot
€xel ouppeTdoxel o€ ndvw and 150
ATOIKEG Kal OPadIKEG EKBEOEIG.

Omer Fast, born in 1972 in Jerusalem,

Israel, is a video artist based in
Berlin. He holds a BA in English from
Tufts University, a BFA in Visual Arts
from the Boston Museum School of
Fine Arts, and an MFA from Hunter
College in New York City. Fast has
participated in over 150 international
group and solo shows.

®iApoypaepia / Filmography
2015 Remainder

2014 Everything That Rises Must
Converge
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Ztn IKia touv ®6Bov

Ytnv Texepdvn tou 1988, ol NpoondBeleg TG ZIVTEX va OUVEXIOEL TIG OMOUSEG latplkng nou dgnaoe otn péon Adyw
NG EYKUPOOUVNG TNG NEPTOUV 0TO Kevd. To AKpwG ouvtnpntikd KaBeotwg tng xwpag dev PAENeL Pe KaAd pdtt tn
(oftNon Twv yuvalkwv ota naveniotpia, néoo HaAAov dtav npokeltal yia SUVapIkEG NPOoWNIKATNTEG NOU €XOUV
avantugel évrovn noAttikn 6pdon, énwg n veapn Ipavin. Kabwg o ndAepog petady Ipdv kat lpdk paivetal avegée-
YKTOG, 0 0UJuyog TNG ZIVTEX KAAE(Tal va unnpeTnoEL 0To oTpato, Kal N veapn UNtépa anopével Pévn pe T pikph
Ntépoa, oe éva Slapéplopa g pnpaypévng and tig exBponpatieg npwtelouoag. ZUvtopa, GPwWG, Ol GEPAVEG TWV
BopBapdiopwv eival To teAeutaio npdypa ya to onoio Ba npénel va avnouxoly, kaBwg pia dlaftepa andkooun
ovtdtnta pe ave€AvIANTEG UNEPPUOIKEG SUVARELG BAleL ato patt pdva kal kdpn. davtaoteite tov Aoykdp Papavti
va yup(Cet pia kaBapdaipn tawia tpépou nou va Asttoupyel €€oxa kal wg noAttikn aAAnyopia kat Ba kataAdBete
andAuta ylati auto 1o aflobavpacto viepnouto tou Mnapndak AvBdpt anoyelwvetal and ta otevd épta Tou e{boug
0€ UWNAN TéxvN. LUPPETOXN 0Ta eoTPAA Zavtavg kat SXSW. K. O.

Under the Shadow

Tehran, 1988. Shideh's attempts to resume her medical studies after her pregnancy prove unsuccessful. The
country’s extremely conservative regime frowns upon women students, especially when they are dynamic and po-
litically active like this young Iranian. As the war between Iraq and Iran rages on uncontrollably, Shideh's husband
is called into service, leaving the young mother and little Dorsa behind in their flat at the war-ravaged capital.
Soon, the screeching of the air-raid sirens will become the least frightening thing for mother and daughter, as a
ghostly entity with inexhaustible supernatural powers targets them both. If you can imagine a pure horror film by
Asghar Farhadi that also functions brilliantly as a political allegory, then you can understand how Babak Anvari's
remarkable debut transcends the narrow limits of the genre to become high art.

Ipav, lopdavia, Katap,

Hv. BaciAewo / Iran, Jordan,
Qatar, UK

2015

Eyxpwpo / Color

DCP

84’

®apoi / Farsi

IknvoOeoia / Director
Babak Anvari

Zevapio / Screenwriter
Babak Anvari

®wroypapia / DoP

Kit Fraser

Movtal / Editor

Chris Barwell

HOonouoi / Principal Cast
Narges Rashidi, Avin Manshadi, Bobby
Naderi, Ray Haratian, Hamidreza
Djavdan, Soussan Farrokhnia

BABAK ANVARI

O BpaPeupévog oknvoBétng Mnapndak
AvBapi yewnBnke oto Ipav, ard
pével oto Aovbivo. MJploe tTv Npatn
TOU pIKPOU PAKOUG Tatvia Kivoupevng
elkévag o€ nAiia 6ekaé€l etdv. To
2002 ypdptnke 0To NAVENLOTAPIO TOU
lougotpivatep yla va napakoAouBnoel
padhpata Kvnpatoypagplkig Kat
TNAEONTIKAG Napaywyne. H teAeutaia
HikpoU prkoug tava tou, to Two

& Two, fitav unoynelo yia ta
BpaBeia Bpetaviking Akadnpiag
Kivnpatoypdgou.

Babak Anvari is an award-winning
Iranian-born filmmaker based in
London. Anvari completed his first
animated short at the age of 16. In
2002 he enrolled at the University
of Westminster to study film and
television production. His last short
film, Two & Two, was nominated for
a BAFTA.

®iApoypapia / Filmography
2016 Under the Shadow

220 AIEONEEX ®EEXTIBAN KINHMATOIPA®OY THE AOGHNAEL
22ND ATHENS INTERNATIONAL FILM FESTIVAL

19



AIEONEX AIAQNIZTIKO
INTERNATIONAL COMPETITION

Emxeipnon Xiovootifada

Htav teAikd o NIA Appotpovyk o npwtog vBpwnog nou ndtnoe to nNodL Tou 0To Peyydapt A PANWG N EMNTUXAG
npoooeAnvwon TG anootoAng AndAAwv 11 Atav éva téxvaopa twv Apepikavay, ol onofol atnv npoondBeld toug
va avadexBolv oe VIKNTEG TNG KoUpoag Tou dlacthpatog npotidnoav va tnv oknvoBethoouy; H nio diéonpn Bewpla
ouvwpooiag ota xpovikd tou Wuxpou MoAépou naipvel odpka kal 00td 0To EUPUEG WeUSOVIOKIHavIEP Tou Mat
TZbvoov, to onofo péoa oe 90 Aentd, ektdG an’ To va PnAEEeL péxpt kat Tov XTavAel Kioupnpik, e€eAlooetal otadlaka
and BrtploAikn kwpwbdia oe éva kataokoneutiké Bpidep nou kéBet tnv avaoa. Miow oto 1967, n CIA unonteletal étL
kdnolog péoa an’ tn NASA divel nAnpogopieg otoug LoBletikoUg Kal OTEAVEL pla opdda npaktdpwy yia va €Ixvidoel
v unéBeon. Autd nou Ba avakaAUyouv peTd and napakoAoUBNOELG Kal UNoKAONEG, eival kavd va aAAdgel tnv
lotopia tng Apepikng yla ndvta. K.0.

Operation Avalanche

Was Neil Armstrong the first man to walk on the moon? Or was the successful landing of Apollo 11 a trick by
the Americans, who set it up in order to win the space race? The most famous conspiracy theory of the Cold
War-era is dramatized in Matt Johnson’s brilliant faux-documentary which, during its 90 minutes, gradually turns
from a vitriolic comedy to a breathtaking spy thriller, managing to implicate even Stanley Kubrick. Back in 1967,
the CIA suspects that someone inside NASA passes information to the Soviets and sends a team of agents to
investigate. Through surveillance and interceptions, they discover something that could change American history
forever

HMNA, Kavadag / USA, Canada
2015

Eyxpwpo / Color

DCP

93’

AyyAixa / English

IknvoO@ecia / Director

Matt Johnson

Zevapuo / Screenwriter

Josh Boles, Matt Johnson
®dwroypapia / DoP

Andrew Appelle, Jared Raab
Mouoikn / Music

Jay McCarrol

Movtad / Editor

Curt Lobb

HO@onouoi / Principal Cast
Sharon Belle, Matt Johnson, Krista
Madison, Samantha Michelle, Owen
Williams, Josh Boles

MATT JOHNSON

O Mart T¢bvoov eival oknvoBétng,
0EVapPIOYPAPOG Kal Napaywyos.
levwnBnke oto Topdvto kal onoudace
KIVNHATOYPAPO OTO NAVEMICTAHLO

Tou TMopk. Eival évag and toug
dnploupyous g oelpdg Nirvana the
Band the Show (2007-2009) kat
oknvoBétng tou The Dirties (2013). To
Operation Avalanche eival n 6edtepn
peydAou pnkoug tavia tou.

Matt Johnson is a director, writer and
producer. He was born in Toronto and
studied film at York University. He co-
created the series Nirvana the Band
the Show (2007-2009) and directed
The Dirties (2013). Operation
Avalanche is his second feature.

®iApoypagia / Filmography
2015 Operation Avalanche
2013 The Dirties
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H lotopia tou Xévti

O 25xpovog Xévtl el otnv Tuvnoia kat otov eAeUBepo xpdvo tou {wypadiCel kK. Etopddetal va navtpeute! pla
Ayvwotn o€ autoév konéAa, tnv onoia SIGAEEE N katanieatkn PNtépa tou yla ekefvoy, tav Ba yvwpioel kal Ba epw-
Teutel TNV aneAeuBepwpiévn kat duvapikn Pip. Apol nepdoel éva unépoxo Ppadu padi tng, to endpevo npwi Ba tov
Bpet va atevidel évav véo kOO nou poladel YePATog aveCAviANTEG MAOVEG.

H tawia tou Moxdpevt Mnev Atd, nou @épel tn oppayida twv adeppwyv Ntapvtév otnv napaywyn, ektuAiooestat
otn aUyxpovn Tuvnolia, énou napd ta yeyovéta tng ApaBikng AvolEng nou odnynoav oe pia pl{oonaoctikn ouvtay-
patikn avaBewpnon, pia noAd peydAn pepida tou nAnBuopol napapével NpookoAANPEVN OTOV CUVINPNTIOHO ToU
napeABovtog. Xwplg va agopidel oAooxepwyg tnv napddoon, o Mnev Atid avadeikviel auth tn oUykpouon avapeoa
0To naAld kat to véo péoa and pia yhvn epwtikn totopia. BpaBeio KaAutepng Mpwtng Tawviag kat Apyuphn Apktog
Avbpikng Eppnveiag yia tov npwtaywvioth Madvt MaotoUpa oto PeotifdA BepoAivou. T. B.

Hedi / Inhebek Hedi

25-year old Tunisian Hedi likes to draw comics in his spare time. He is about to marry a girl he barely knows,
succumbing to the wishes of his domineering mother, when he meets and falls in love with the free-spirited Rym.
After spending a wonderful night with her, his eyes are opened up to a new world full of endless possibilities.
Mohamed Ben Attia’s film, produced by the Dardenne Brothers, takes place in modern Tunisia, where, despite the
radical constitutional reform brought on by the Arab Spring, a large portion of the population still adheres to the
conservatism of the past. Ben Attia’s earthy love story touches upon the conflict between the old and the new,
without rejecting tradition altogether. Hedi won the Best First Feature Film Award at the Berlin Film Festival;
protagonist Majd Mastoura won the Silver Bear for Best Actor at the same festival.

Tuvnoia, BéAyio, MaAAia,
Katap, Hvwpéva ApaBika
Eppéra / Tunisia, Belgium,
France, Qatar, Unites Arab
Emirates

2016

Eyxpwpo / Color

DCP

88’

ApaBika / Arabic

IknvoOsecia / Director
Mohamed Ben Attia

Zevapuo / Screenwriter
Mohamed Ben Attia
®dwroypapia / DoP

Frédéric Noirhomme

Mouoikn / Music

Omar Aloulou

Movtad /- Editor

Azza Chaabouni, Ghalya Lacroix,
Hafedh Laaridhi

HOonouoi / Principal Cast
Majd Mastoura, Rym Ben Messaoud,
Sabah Bouzouita, Omnia Ben Ghali,
Hakim Boumessoudi, Arwa Ben Smail

L

MOHAMED BEN ATIA

O Moxdpevt Mnev Aua yevwnBnke

t0 1976 otnv Tuvnoia. Apou nipe
ntuxio dlofknong enixelpnoewv and
v Avddtatn EPnopiki IxoAn tng
Tovibag, onoudace ONTIKOAKOUOTIKA
Enkotvwvia oto naveniotipio tou
BaAevolév otn TaMAia. H pikpn pikoug
tawia tou Selma ouppeteixe oto
Slaywviotikd Npdypappa Tou GeoTiBAA
TAVIWY HIKPOU HAKOUG Tou KAEpOV-
Depav. To Inhebbek Hedi ival n
npwtn Tou tawia peydAou pAkoug.

Born in 1976 in Tunisia, Mohamed
Ben Attia graduated from the Institut
de Hautes Etudes Commerciales

in Tunis and went on to study
Audiovisual Communication at the
University of Valenciennes in France.
His short film Selma was screened in
competition at the Clermont-Ferrand
International Short Film Festival.
INHEBBEK HEDI is his feature film
debut.

®iApoypaepia / Filmography
2016 Hedi
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Mia EBdopada kat Mia Mépa

O Ey1aA kal n Biku eivat éva navrpepévo Ceuydpt ERpaiwv nou éxacav npdogata tov 25xpovo yio tous. Me tv na-
podo tou efdopadlaiou Bpnvntikol teAeToupyikoU TG LiBa nou opilel 0 VOHOG TOUG, ENOTPEPOUV OTIG KABNHEPIVES
TOUG aoxoAieg, npoonabvtag va Eenepdoouv To Tpayikd cupBdv. H Biku yupilel oto oxoAelo 6nou GoUAeue kat
npoonabei va ektonioel TNV NPOowpIVh avIKATtaoTdatpld g, v o payaldtopag EyldA avakaAUnTel TIG EUEPYETIKES
1616TNTEG TNG papixoudvag ki avantyooel GiAia Pe Tov Yo Tou yeftova, naoxidovrag va Ppel kat naAt véonpa otn {wn
ToU.

Ooa oupBaivouv oe authv T yAukdnikpn tavia tou yevvnpévou otny Apepikn lopanAivod dnploupyou Aa fMo-
Abvok! extuAiooovtal otn Sidpkela piag npépag. Exovtag und tig odnyieg tou éva pikpd aAAd Baupatoupyd kaot
nou &ivel Tov KaAUTeEPO Tou €autd, o MoAdvokt npooeyyilel pe avtioupBatikdtnta, XioUpop aArd kat avBpwnid pia
e€alpetikd dUokoAn katdotaon. Enionun Xuppetoxn oto tnpa ERSopdda Kpitikng tou deotiBaA Kawav. T. B.

One Week and a Day / Shavua ve Yom

Eyal and Vicky are an Israeli couple who have recently lost their son. After the shiva, the week-long ritual mourn-
ing period, they resume their everyday lives, doing their best to cope with this tragic event. Vicky returns to the
school where she works and tries to edge out her substitute, while Eyal, a shop owner, discovers the beneficial
qualities of marijuana and develops a friendship with his neighbor’s son in an effort to regain meaning in life.
This bittersweet film of American-born Israeli director Asaph Polonsky unfolds over a single day. Drawing excep-
tional performances from a small but wonderful cast, Polonsky tackles a difficult situation with originality, humor
and compassion. Official selection for the Critics’ Week at the Cannes Film Festival.

lopanA / Israel
2016

Eyxpwpo / Color
DCP

98’

EBpaika / Hebrew

IknvoOeoia / Director
Asaph Polonsky

Zevapuo / Screenwriter
Asaph Polonsky

®dwroypapia / DoP

Moshe Mishali

Mouokn / Music

Tamar Aphek, Ran Bagno
Movtad / Editor

Tali Helter-Shenkar

HO@onouoi / Principal Cast
Shai Avivi, Evgenia Dodina, Tomer
Kapon, Alona Shauloff, Sharon
Alexander, Carmit Mesilati-Kaplan,
Uri Gavriel

ASAPH POLONSKY

O Aodg MoAdvoki yevwnBnke to 1983
otn Oudolivyktov aAAd peyaAwoe oto
lopanA, énou oknvoBétnoe dUo talvieg
HIKpOU UNAKOUG, yla TIG OMnofeg £ypaye
T0 0evdplo Kal ékave tnv napaywyn. H
MPWIN ToU PEYAAOU PAKOUG tawvia, to
One Week and a Day, yuplotnke pe tn
BonBela tng Kivnpatoypa®ikig ZxoAng
Yap XniykeA kat anéonaoce to Bpafeio
Work in Progress ané to geotiféA tng
Xéipa to 2015.

Asaph Polonsky was born in 1983

in Washington DC, but grew up In
Israel, where he directed, wrote and
produced two short films. His debut
feature film, ONE WEEK AND A DAY,
was developed at the Sam Spiegel
International Film Lab and won the
2015 Haifa Film Festival Work in
Progress Award.

®iApoypaepia / Filmography
2016 One Week and a Day
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Closet Monster

O Ookap eival évag paBnting Aukelou nou evolagépetal NeplooOTEPO yia To Paklyldd kat ta ontikd epé napd yla ta
pabnpatd tou. Eival eniong opo@uASGPIA0G Kal Bacavidetal and opdpata niBavmv epiKlaotikwy e€eAEewv nou pno-
pel va éxel n anokdAuWn twv oe€0UAAIKWY TOU MPOTIHNCEWY 0Tov 0§UBUpI0 Natépa tou. AGPUKTIA OTNV ENAPXIaKn
néAn 6rnou (el ki éxel Povadikn napnyopld tou T ¢iAn tou, T¢Epa, Kat To XAUoTeP Tou, Mou Tou HIAG pE TN GV TNG
|CapnéAa PooeAivi. ©a aAAa&ouv dAq, dpwg, dtav yvwpidel kal epwteletal Tov MoudiAviep.

To coming-out 6pdpa kal to {Unvnpa Tou épwta navtpeUovtdl Pe TN VEQVIKN Gpavtaocia Kal Tov Puxoowpatikd tpd-
1o, 0€ éva ouotnpatika eupnpatikd kat afiaota cuvaioBnpatikd viepnouto anéd tov Kavadd Xtifev Ntay, to onofo
anéonaoe 1o Bpapeio kaAltepng kavadikng tawiag oto PeotiPéA tou Topdvto Kal ékave Tt Slebvn KpITikh va PN
yla éva véo peyalo taAévro. I B.

Closet Monster

Oscar is a high school student more interested in make-up and special effects than school. He is also a homo-
sexual who is afraid to reveal his sexuality to his irascible father, tormented by horrific fantasies of his reaction.
Living in a stifling provincial town, his only comforts are his friend Gemma and his pet hamster (voiced by Isabella
Rosselini). But everything changes when he meets and falls in love with Wilder.

A “coming-out” drama blending the awakening of love, youthful imagination and psychosomatic horror, the con-
sistently inventive and unaffectedly emotional debut by Canadian director Stephen Dunn won the Best Canadian
Film Award at the Toronto International Film Festival, with its director being hailed by international critics as a
major new talent.

Kavabdag / Canada
2015

Eyxpwpo / Color
DCP

90’

AyyAka / English

IknvoOeoia / Director
Stephen Dunn

Zevapuo / Screenwriter
Stephen Dunn

®dwroypapia / DoP

Bobby Shore

Mouoikn / Music

Maya Postepski, Todor Kobakov
Movtad / Editor

Bryan Atkinson

HOonouoi / Principal Cast
Connor Jessup, Aaron Abrams, Joanne
Kelly, Aliocha Schneider,

Sofia Banzhaf, Jack Fulton, Mary
Walst, Isabella Rossellini

¢

STEPHEN DUNN

O ZtiBev Ntav eivat BpaPeupévog
oknvoBETng. Ot tavieg pikpoU pNkoug
Life Doesn't Frighten Me, We Wanted
More kat Swallowed éxouv npoBAnBei kat
BpaBeutel oe dieBvn PeoTBAA 6nwg g
Tpaiunéka, tou Topdvto kat tou Movaxou.
O Nrtav oAokAnpwoe npdaparta v
npwIN Tou tawia pHeydAou prikoug, To
Closet Monster, 6nou Npwtaywviotolv o
Kévop T¢¢oan kat n I¢apnéAa PooeAivt.

Stephen Dunn is an award-winning
filmmaker. His short films LIFE DOESN'T
FRIGHTEN ME, WE WANTED MORE,
and SWALLOWED have been screened
around the world and won awards at
festivals like the Tribeca, Toronto, and
Munich International Film Festivals. Dunn
recently completed his first feature,
CLOSET MONSTER, starring Connor
Jessup and Isabella Rossellini.

®1Apoypaepia / Filmography
2015 Closet Monster
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H Kékkivn XeAwva

Ta kUpata napacUpouy évav vauayd ayvaotou napeABoévtog oe éva epnpikd tponikd vnol. KaBwg ol aneyvwaopiéveg
andnelpég tou va anodpdael anotuyxdvouy, Ba npoonadnoel va eniBlidoel og éva PEPOG Mou HolAdel va Katolkeital
povéxa and kapoupla, xeAwveg kal ntnvd. Méxpl nou pia avandvtexn ouvdvinon Ba aAAd@&el yia ndvia t {wn
ToU.

To BpuAIko lanwviké otouvtio Ghibli tou Xayido Miyladdkt cuvepyadletal oxebdv anokAEIOTIKA HE eyXwpla TAAEvTa.
Tbo0 noAU, dpwg, eviunwaoldotnkav ol uneUBuvol Tou otolvtio He th GouAeld tou OMavdoU pikpopnkd oknvoBétn
MikaeA Ntouvtok Nte Bit (Ookap KaAltepng Mikpod Mnkoug Tawiag Kivoupévwy Xxediwv yia to «Father and
Daughter», to 2001, kal unoynegtétnta yia to dlo BpaBeio pe to «The Monk and the Fishy, To 1995), nou tov npo-
oéyyloav ol {blol yla va KAvel pia tawvia yia Aoyaplacpd Toug, Napaxwpwvtag tou andAutn kaAAltexvikn eAeuBepia.
Ekelvog avtanédwoe tnv epniotoolvn toug napadibovtag pia gpavracpayoptkih dnptoupyia nou apnyeital xwpig
SlaAdyoug pla lotopia yla t oxéon Tou avBpwnou pe th guon kat tov xpévo. Eibikd BpaBeio tng Enitponng oto
tunpa «Eva Kanoto BAéppa» tou @eotifdA Kavvav. T B.

The Red Turtle / La Tortue Rouge

A man of unknown past is washed ashore a tropical desert island. As his desperate attempts to escape fail, he
tries to survive in a place that appears to be inhabited only by crabs, turtles, and birds, until a chance meeting
changes his life forever.

Hayao Miyiazaki's legendary Studio Ghibli collaborates almost exclusively with Japanese talent. However, so im-
pressed were the heads of the studio with the work of Dutch short film director Michaél Dudok de Wit (winner of
the Academy Award for Best Animated Short Film for “Father and Daughter” in 2001 and nominee for the same
award for 1995s “The Monk and the Fish"), that they asked him to make a feature for them, giving him full artis-
tic control. He repaid their trust by delivering a spectacular wordless story about man’s relationship with nature
and time. Special Jury Prize at the “Un Certain Regard” section of the Cannes International Film Festival.

lFaAAia, BéAyto, lanwvia /
France, Belgium, Japan
2016

Eyxpwpo / Color

DCP

80’

No Dialogue

IknvoOecia / Director

Michaél Dudok de Wit

Zevapuo / Screenwriter

Michaél Dudok de Wit, Pascale Ferran
Animation

Jean-Christophe Lie

Mouoikn / Music

Laurent Perez del Mar
Movtad / Editor
Céline Kélépikis

MICHAEL DUDOK DE WIT
O MdA NtoUvtok vte Bit (yewv. 1953
otnv OAavdia) eival dnpoupyog
KIVOUPEVWV EIKOVWY, OKNVOBETNG Kal
elKovoypa@og. Anogoitnoe to 1978
and to KoAAéylo KaAwv Texvv tou
lNoueot Zépel. H ntuxiakn tou tawia
eixe T{tAo Interview. Zel oto Novoivo
Kat oknvoBETEl SlagnpoTiKa yia tnv
TNAEGPACN Kal TOV Kivnpatoypdpo,
pepIkd and ta onofa éxouv BpaBeutel.

Michael Dudok de Wit (1953,
Netherlands) is an animator, director
and illustrator. In 1978, he graduated
from the West Surrey College of Art
with his first film The Interview. He

is currently based in London, where
he directs and animates award-
winning commercials for television
and cinema.

®iApoypapia / Filmography
2016 The Red Turtle
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EEEAIEN

Av ouppwvnooupe 6Tt Nnyaivoupe ovepd Pe okond va cUAAEEoupE duvatég epnelpleg, Téte n tawia tng AouciA Xa-
TxaAidoBitg anoteAel dvtwg pia tétola epnetpla. Kivnpatoypapnpévn pe okond va bivel otov Beath tnv evtinwon
6TL autd nou napakoAouBel eivatl éva peuotd dvelpo (h, KaAUtepa, EQLEATNG), N eNOTPO®N TG MaAAbag oknvobé-
16ag niow and v kapepa, 6éka xpdvia petd to Baupaotd viepnoUto nou NETUXE He o «Innocence», daveiletal
otowxela and tov koo Twv Napapublwy, TNG ENIOTNHOVIKAG (pavtaciag Kal Tou olvepd TpOpou.

YTN OUVEXELQ, EVOWHATWVEL Ta ddvela autd oe pia aviypatikn 1otopia nou eKTUA{ooETal O Pia anopovwpévn VNoLw-
Tk TonoBeaia tnv onola katoikoUv anokAEIOTIKA pikpd aydpla kal yuvaikeg. Mévo nou kdtt idlaftepa anotpoénalo
KPUBEL TO NEMPWHEVO TwV ayopLdv autwy, dnwg noAd clvtopa Ba pag apnoel va kataAdfoupe n XatdixaAilopitg,
obnywvtag v NAOKA NG o€ PePIKA dkpwg okotelvd povondtia kal BuBidovtag oAdkAnpo to MY o évav napait-
06naoloydvo wkeavd paylkwv elkévwy, nou divouv end€la otnv tawvia tov Titho piag and tg nio ekBapPwTkES (kat
unoBANTIKEG) dnpitoupyieg nou éxoupe bel. Edikd BpaBeio tng Enttponng kat BpaBeio KaAutepng @wtoypagpiag oto
®deotifaA Tou Zav Xepnaotidv. A. K.

Evolution / Evolution

If one goes to the movies in order to experience strong emotions, then Lucile HadZihalilovi¢'s film will be an un-
forgettable experience. Ten years after her remarkable debut with “Innocence’, the French director returns behind
the camera with a film that borrows elements from fairy tales, science fiction, and horror cinema, often giving the
impression of a fluid dream (or rather, nightmare).

Hadzihalilovic incorporates these elements in an enigmatic story that takes place in a remote seaside place in-
habited exclusively by women and young boys. But the fate of these boys is quite hideous, and the plot goes into
some very dark paths. Hadzihalilovic immerses the film in a hallucinogenic ocean of magical scenes, creating one
of the most splendid (and visually evocative) works we have seen on screen lately.

lFaAAia, lonavia, BéAyio /
France, Spain, Belgium
2015

Eyxpwpo / Color

DCP

81’

FaAAwka / French

Iknvo@ecia / Director
Lucile HadZihalilovi¢

Zevapio / Screenwriter
Lucile HadZihalilovi¢, Alanté Kavaité,
Geoff Cox

®dwroypapia / DoP

Manu Dacosse

Movtad / Editor

Nassim Gordji-Tehrani
HOonouoi / Principal Cast
Max Brebant, Roxane Duran,
Julie-Marie Parmentier

B

LUCILE HADZIHALILOVIC
H AouoiA XatdixaAilopitg népaoe tnv
natdikn kat epnPIkn TG nAlkia oto
Mapéko, npotou eykataotabel ato
Mapiot, 6nou onoudaoce lotopia Téxvng
Kat Uotepa Kivnpatoypago. LG apxeg
g dekaetiag tou 1990 dpuoe padf
pe tov Nkaondap NoAe tnv etaipia
napaywyng Les Cinemas de la Zone.
To 2004 oknvoBétnoe tn Bpapeupévn
peyd@Aou pnkoug talvia Innocence.

Lucile HadZihalilovi¢ spent her
childhood and adolescence in
Morocco, before moving to Paris,
where she studied art history and
then film. In the early 1990's she
founded the production company LES
CINEMAS DE LA ZONE with Gaspar
Noé. In 2004, she directed the feature
film INNOCENCE, which won several
awards.

®iApoypaepia / Filmography
2015 Evolution
2004 Innocence
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Ayavaktnon

O unownotog yla Ookap oevaploypdgog tou «Brokeback Mountain» kat tou «Tiypng kat Apdkog» Nepvd yla npwtn
popa niow and v k&uepa yla va napadwael Ty KaAUTepn PEXPL ONPEPa Kivnpatoypagikn diackeun oe BiBA{o tou
kata&lwpévou DA PoB. Aplotog pabntig oto oxoAeio kal GIAOTIHOG Y106 evOG VEUPWTIKOU KPEOMNWAN, 0 MApKoug
gykataAenel To natpikd tou kat tv noéAn tou NioU TEpoel, éxoviag kepdloel unotpodia yla VOpIKEG Ornoudég ot
alooéBaoto koAéylo Tou Oxdlo Kat anoPelyovtag ouyxpdvwg to evoexdevo Tou va oTpatoAoynBel kal va kataAn-
€el og kaAnolo and ta epndAepa pétwna g Kopéag. Zuvropa, 6HwG, o 16eaAlothng veapds yvwpilel and npwto xépt
TNV UNEPOUVTNPNTIKA APEPIKA Twv '50s, KaBWG ouykpoUeTal He To apeiAikto ocUotnya Tou naveniotnp{ou oto onoio
onoudadel. O Noykav Aéppav («Ta MAgovekthpata tou va Efoat ato MeptBwplo») CUPNUKVWVEL TN HETEWPIKN NopEia
TOU O€ Hla ouvaloBnpatikd aponAoTIKA EPUNVELT MOU ANOYELWVEL TO OKNVOBETIKG VIEUNOUTO Tou eupnpatikoy TE-
UG ZEIPOUG. YUPHETOXN ota PeoTPAA ZAavtavg kat BepoAivou. A. K.

Indignation

The Academy Award-nominated screenwriter of “Brokeback Mountain™ and “Crouching Tiger, Hidden Dragon”
makes his debut behind the camera with the best ever cinematic adaptation of a book by Phillip Roth. A top stu-
dent at school and conscientious son of a neurotic butcher, Marcus leaves his family home and the city of New
Jersey for Ohio. Having won a scholarship in Law from a prominent local college, he manages to avoid the possi-
bility of getting drafted and sent to some battlefield in Korea. But the idealistic young man soon gets a firsthand
perspective on the ultra-conservative America of the '50's through his experiences when he finds himself at odds
with the institutional mechanisms of his college. Logan Lerman (“The Perks of Being a Wallflower”) justifies his
meteoric rise with a disarmingly frank performance that elevates the directorial debut of James Schamus. Official
Selection for the Sundance and Berlin Film Festivals.

HIMA / USA

2016

Eyxpwpo / Color
DCP

117

EAAnvika / English

IknvoO@ecia / Director
James Schamus

Zevapuo / Screenwriter
James Schamus
®dwroypapia / DoP
Christopher Blauvelt
Mouokn / Music

Jay Wadley

Movtad / Editor

Andrew Marcus

HO@onouoi / Principal Cast
Logan Lerman, Sarah Gadon, Tracy

Letts, Linda Edmond, Danny Burstein,

Ben Rosenfield, Philip Ettinger, Ben
Rosenfield, Sue Dahlman

JAMES SCHAMUS

O TZpg LEoug YewnBNKe oTig

7 rentepBpiou 1959 ato Nutpdit
Tou Miotykav. Eival BpaBeupévog
oevaploypaeog Kal ouvibpuTAG TN
etalpiag napaywyng Good Machine.
Enfong, unnp&e yevikog dleubuvting
¢ etaipiag Focus Features npv tn
OUYXWVEUON NG pe tn FilmDistrict.
To Indignation eivat n npdytn tawia
peYAAoU PAKOUG Nou okNvoBETNOE.

James Schamus was born on
September 7, 1959 in Detroit,
Michigan. He is an award-winning
screenwriter, co-founder of Good
Machine, and served as the CEO
of Focus Features until its merging
with FilmDistrict. Schamus made
his feature directorial debut with
Indignation.

®iApoypagia / Filmography
2016 Indignation
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RENAULT

Passion for life

Renault Kadjar. To véo eyTUTIWOLOKG Crossover moU avaTRENEL TA SESOUEV. Z&SIKIVITEC Kat TETPAKIVNTES EKSOOELC, e
LOYXUPOUG KAL OLKOVOULKOUG KIVATNpeG Texvoroylac Formula 1 Bevlivagkardieselkal pe avtopato KIBWTodutAov
oupTA¢ékTn EDC. Me mAouoioug xwpouc, kepBpata ao@alelaskat TIPORYHEVN TeEXVOAoya yraarmoAUTH.OtyoUpLA Kal
aveon oe kabe SLadpopr). Renault Kadjaf..Zroe Tnv miepunéteral

AvakaAurte To oto eEouotodotnpuévo-Atktuo Renault.

Ekmopmég CO, (gr/km): 99-130, Katavaiwor kausipoeu (It/100km): Evtoc: 3,8 - 7,0 / Ektog: 3,6 - 5,1 / Mewktog KUkAg: 3,8 - 5,8 “ u E www.renault.gf

TEOREN
MOTORS AE
B.N. OEOXAPAKHE

AMOKAEIZTIKOZ EIZAFQreAZ RENAULT & DACIA
New. KnprooU 138-140, Meplotépt, 121 31, tnA. 210-5706860
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ByaAe tov Ikaopo: O ®pavk Zana pe Aika tou Néyia

Oewpoloe Tov EQUTO TOU «évav GUOLOAOYIKO TUMo He yuvaika, natdld kat noAAoUs anAnpwtoug Aoyaplacpouss.
OMol gpeic E€poupe, wotdoo, 6t o Ppavk Zana unnpEe pla and TG nio avapxIkeG Kal ENavactatikég GryoUpeg tng
HOVTEPVAG HOUGIKAG, UNEUBUVN yia HEPIKEG and TG Mo EEPPEVES eNPELE{EG TNG POK, TNG Tad Kal TNG NELPAPATIKAG
non, Kai yia pla e€foou avtioupBatikn nepodva n onofa oudénote BEANCE va NPocappooTel otnv noupltavikn ouy-
XpOVN MPaypatikéTnTa nou pe tGoo xloUpop elpwveudtav péoa and toug 6lokoug tng.

To «BydAe tov Zkaopd» eival n tawvia nou tou afidel: va IAtyyLdeG ontikoakouotikd KOAAS, pTiaypévo and XIAOpE-
Tpa UAIKOU Kal OKTw 0AGKANpaA xpoévia £peuvag 0To NPoownikd apxeio Tou Zana, To onofo katopBwvel va xwpéaoel
péoa oe POAG PIdpion wpa Ta eviunwolakd Bpadopata {wng kat kapiépag eveg apetavéntou tapagia tng non
KouAtoUpag, énwg ta agnyeital o {610¢ PNpootd otnv KaPepa, o€ HIACTNHA HEPIKWY HEKAETLWOV Kal HE XtoUHop nou
ondel kékaAa. YuppeToxn oto PeotiBaA tou Zavrave. A. K.

Eat That Question: Frank Zappa in His Own Words

He considered himself “a normal guy with wife, children, and a lot of unpaid bills”. However, as we all know, Frank
Zappa was also one of the most anarchic and revolutionary figures of modern music. Responsible for an inspired
blending of rock, jazz, and experimental pop music, Zappa was a true anti-conformist who never wanted to fit in
with contemporary puritanical society, preferring to sarcastically mock it in his records instead.

“Eat That Question” is a movie worthy of him: A dizzying audiovisual collage assembled from miles of footage
and eight years of research through Zappa’s personal archive, the film manages to squeeze the impressive frag-
ments of the life and career of an unrepentant cultural troublemaker in merely ninety minutes. It is narrated with
punishing humor by Zappa himself on camera throughout a period of decades.

leppavia, FaAdia / Germany,
France

2015

Eyxpwpo / Color

DCP

90’

AyyAika / English

IknvoOeoia / Director
Thorsten Schutte

Mouoikn / Music

Frank Zappa

Movtad / Editor

Willibald Wonneberger
Epgavifovtar / Featuring
Frank Zappa, Steve Allen, Angel,
Jimmy Carl Black

THORSTEN SCHUTTE

O leppavog Tépatev ZoUte elvat
oevaploypapog, oknvoBETNG kat
napaywyog VIOKIHAvTéP nou éxouv
npoPAnBel oe 61ebvn PeoTBAA. And

10 2002 0 YouUte €ival dieubuvtig

ToU TpNpatog onoudwv MuBonAaciag
Kkat Ntokipavtép otn dieBvoug enpng
Kivnpatoypa®ikn akadnpia tg Batng-
BuptepBépyn.

Thorsten Schitte is a German, writer,
director and producer of documentary
films that have been widely screened
at international festivals. From

2002, Schiitte is the co-ordinator

of documentary and fiction studies

at the internationally renowned

film school Filmakademie Baden-
Wiirttemberg.

®iApoypaepia / Filmography
2015 Eat That Question: Frank Zappa
in His Own Words
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Biptouddot Mpog Evoikiaon

Nvwpidate 61, népa and to va ouvodelouv Toug PEYAAUTEPOUG ACTEPEG TNG MOM KAl POK OTIG NePLodeieg Toug avd
Tov KbOHO oL session pHouatkol efvat enfong unedBuvol kat yia to 80% twv dlokwv Nou KUkAopopoUv otnv ALEPIKN;
Ye autd To dlapwTioTtikd HoUoIkd VIoKILavTEp, ot «Biptoudlol npog Evoikiaons Byalvouv enttédoug and tnv apavela
Kal otékovtal nepngava pnpootd otoug npoBoAelc. Metafl katalylotukwy 06Ao kat ykpouBatwy pubuwy, pdBete
nw¢ dnptoupyndnkav Upvol dnwg to «Beat It» Tou MAKA T¢dkooy, akouote t ouvéPn otov O Oopnopv Kat Toug
HouolkoUG Tou peTd Tov Bdvato tou tepdotiou Pavtl Pbouvtg kal talbéyte niow oTig péPeG nou pecoAdBnoav and
ToV Tpaylké Bavato tou BpuAikol KAip Mndptov twv Metallica. Ki 6Aa autd péoa and Tig anokaAuntikéG ouvevteU-
€€l Kal EOPOAOYNTELG POUOIKWV 6nwg oL AALG Kounep, T¢éioov NioUotevt, Mvk, Zuf Bl Popn Zépnt k.a. ZUpPEToxXn
oto PeotifdA tou SXSW. K. O.

Hired Gun

Did you know that, apart from backing the greatest pop stars and rock icons in world tours, session musicians
are responsible for the music on 80% of the albums released in the United States? This informative musical
documentary finally brings “Virtuosos for Hire” out of obscurity and into the limelight. Between driving solos and
groovy beats, we discover how anthems like Michael Jackson's “Beat It” were created; find out what happened
to Ozzy Osbourne and his musicians after the demise of the great Randy Rhodes; and travel back to the period
after the tragic death of the legendary Cliff Burton of Metallica. Featuring Alice Cooper, Jason Newsted, Pink,
Steve Vai, Rob Zombie, a.o.

HIMA / USA

2016

Eyxpwpo / Color
DCP

90’

AyyAika / English

IknvoOeoia / Director

Fran Strine

Zevapio / Screenwriter

Tim Calandrello

®dwroypapia / DoP

Gavin Fisher

Mouoiki / Music

The Crystal Method

Movtad / Editor

Tim Calandrello
Epgavidovrar/ Featuring
Phil Buckman, Alice Cooper, Justin
Derrico,Corky Hale, Rob Zombie,
Kenny Aronoff, Mark Shulman, Steve
Vai, Jason Newsted

FRAN STRINE

O ®pav Ztpaw Eekivnoe tv
Kaptépa tou pwroypagpidovtag kat
Bvteookonwvtag TG NePLOdEeieg
twv Nickelback, Twv Staind, Tg
NtoAL Méptov kat dekddwv dAAwv
KaAAitexvav. E§aviAnpévog ané tnv
KOUPAOTIKA pouTiva Twv NEPLOOEIRY,
0 Ppav Ltpdiv eotiace otov
Kivnpatoypd@o Kat oknvoBETnoe to
MPWTO TOU HN HOUGIKS VIOKIAVIEP,
10 Battlefield of the Mind, nou
AOXOAEg(tal PE TG ENNTWOELG TOU
HETATpaUPATIKoU OTPEG O€ BETEPAVOUG
TOU NOAEIOU.

Fran Strine started his career as a
touring photographer/videographer
with Nickelback, Staind, Dolly Parton
and dozens of other artists. Tired

of the grind of touring, Fran put his
focus on filmmaking and directed
his first non-music documentary,
BATTLEFIELD OF THE MIND, about
the effects of PTSD in veterans.

®iApoypagia / Filmography
2016 Hired Gun
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Mnept Mnepvg: O AvBpwnog Micw ané ta Xitakia

To Bloypagikd vokiavtép yia tov Mnept Mnepvg nou oknvoBétnoe o ylog tou Mnpet Mnepvg, and kool pe
Tov Mnopn ZapA, eival éva ocuvapnaotikéd pabnpa lotopiag kal tautéxpova éva noptpeTo yid évav and Ttoug nio
onoudaloug, napaywylkoug, aAAd kat unotpnpévoug and t dnpootdtnta, diokoypdgoug tng dekaetiag tou ‘60. To
VIOKIPavTEP wTidel TN Hpdon Tou anioTeuta ePeUPETIKOU veoUopké(ou Mnepvg, o onoiog péoa oe 7 POALG xpovia
Katdgepe va BaAel Tnv unoypagn tou oe 51 pok, non Kat d6ouA entuxieg nptv neBdvel and kapdlakn avakonn ota
38 tou, ota téAn tou 1967.

‘Eva noAUtipo vIokipaviép Oxt Hévo enetdn napedalvouv o€ autd, OAEG ol HeyAAeg enttuxieg tou (and «Twist And
Shout” twv Beatles péxpt “Piece Of My Heart” tng ‘Eppa @pavkAw, katonwdg BpiapBog tng T¢avig T¢énAw kal
“Brown Eyed Girl” (tou Bav Méploov) aAAd kat To yeyovdg 6Tt Hidoly yia autdy, o XéAopov Mnepk, n Ziol Xiovaotoy,
0 Bav Méptoov, o MoA Makdptvei, kAn. M. ®.

Bang! The Bert Berns Story

Bang! The Bert Berns Story is a biographical documentary about Bert Berns directed by his son Brett Berns, and
Bob Sarles. It is both a fascinating lesson in musical history and a revealing portrait of one of the most prolific
but overlooked songwriters and record producers of the sixties. The directors manage to illuminate the life and
career of this ingenious New Yorker who in just seven years penned 51 rock, pop, and soul hits before dying from
a heart attack in late 1967, aged only 38.

This invaluable documentary is filled with Berns’ greatest hits (from The Beatles’ “Twist and Shout” and Erma
Franklin's “Piece of my Heart” — later immortalized by Janis Joplin — to Van Morrison's “Brown-Eyed Girl") and
revealing interviews by Solomon Burke, Cissy Houston, Van Morrison, Paul McCartney, and more.

HMA / USA

2016

Eyxpwpo / Color
DCP

924’

AyyAwka / English

EIknvoOeoia / Director

Brett Berns, Bob Sarles
Eevapio / Screenwriter

Joe Selvin

®wroypapia / DoP

Gil Gilbert, Aaron Medick
Mouoikn / Music

Bert Berns, Barry Goldberg
Movtad / Editor

Bob Sarles

Epgavifovtai / Featuring
Paul McCartney, Van Morrison, Ben E.
King, Ronald Isley, Solomon Burke

BRETT BERNS & BOB
SARLES

O Mnpet Mnepvg eivat 1510KTNTNG

g Sloop Il Music kat Slaxelploting
TWV MVEUPATIKOV SIKAIWPATWY TwV
Tpayoudlwv tou Mnept Mnepvg.

‘Exel enipeAnBel tnv napaywyn tng
HOUGIKAG yia To ploudikaA Piece of My
Heart, nou ékave v npepiépa tou
ekt6G Mnpdvtyouel to 2014.

O Mnopn ZapAg éxel npotabei yia
BpaBeio EMMY yia tn douAeld tou
0T0 HOVTAL KIVNPATOYPAPIKWY Kal
TNAEONTKWY Napaywywv. Exel k&vet to
povtdl oe Siapopa yvwotd plaAltt yia
T0 MTV Kat napaywyn Kat jovtag oe
noAAG Bivteo KAIN HOUGIKWY GNwg oL
77 Top kat ot Green Day.

Brett Berns owns Sloop Il Music and
publishes the Bert Berns Catalogue.
He produced the music for the musical
“Piece of My Heart,” which premiered
Off-Broadway in 2014.

Bob Sarles has been nominated for a
Primetime Emmy for his work as a film
and TV editor. He has edited several
major reality TV shows for MTV and has
also edited and produced many music
videos for artists including ZZ Top and
Green Day.

®iApoypagia (kowvn) /
Filmography (shared)
2016 Bang! The Bert Berns Story
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N'kapt Niovpav: Eva Avbpoeidég otn 'n tng EnayyeAiag

O Popn AAe€dvtep kat o uf Pt kataypdgouv tnv enotpo®n tou Mkdpt NioUpav otn ¢oéppa, énetta and xpoévia
anopévwong yla tnv nxoypdenon tou aApnoup tou, «Splinters, Tou 2014, Me kevipikd dova tn PeTtakopion tou
and v ayyAikn e€oxn oto Aog AvteAeg, n tawvia napakoAouBel tnv okoyévela NioUpav (Tkapy, Mképa kal TPeLs K6-
peg) va Pplokel pa kawvoUpyla tautétnta otnv Apepikn. Tautdxpova, péoa and tnv Npoowrikn agriynon tou Mkapt
NioUpay, o Beatng ta&idevel oto xpovo Kal avakaAUntel Ta cUCTATIKA plag akpaiag npoownikdTNTag: To ocUVEPopo
Aonepykep Twv NALSIKWOV XpOvwv Tou, TNV avantuén tng aydnng Tou yia TG UNXaveg, Tn Oelopikn enttuxia tou («Are
Friends Electric?», «Cars») nou avolfe to 6pdpo ota ouvBeadilep NpPog TN VEOPOUAVTIKA EMOXM TNG MOM, TO HOVIHO
Kal AoPeoto Pioog TwV KPLTIKWY, TIG 0TPATIEG Twv Baupactwy tou (ol évdo&ol numanoids), Toug yoveig tou oto nAdL
ToU (e tov pavatdep natépa), TV applopntnon, tnv katdBAwn, v avaknpuéh tou o€ cult gpawvdpevo and toug
entyévoug Tou Kal Ty avayévvnon tou péoa and TG OTAXTEG Tou yia To AApnoup «Splinters. M. .

Gary Numan: Android in La La Land

Rob Alexander and Steve Read film Gary Numan's return to form after years of isolation with the recording of
his latest album Splinter, released in 2014. Centered around his relocation from the English countryside to the
cityscape of Los Angeles, the film follows the Numan family (Gary, Gemma, and their three daughters) as they
find a new identity in America. Numan recounts his personal journey, taking the viewer back in time to uncover
the aspects of an unconventional personality: The Asperger’s syndrome of his childhood, his love for machines,
his seismic success (“Are Friends Electric?”, “Cars’) that paved the way for the use of the synthesizer in the neo-
romantic era of pop music, the total rejection by the critics, the legions of his fans (the famed numanoids), his
relationship with his parents (his father was his manager), his anxiety and depression, his adoption as a “cult”
figure by a younger generation, and his rebirth from his own ashes with “Splinter”.

Hvwpévo Bacideio, HMA / UK,
USA

2016

Eyxpwpo / Color

DCP

85’

AyyAika / English

IknvoOeoia / Director
Steve Read, Rob Alexander
®wroypapia / DoP

Steve Read

Mouoikn / Music

Gary Numan

Movtag / Editor

Ollie Huddleston
Epgavidovtar/ Featuring
Gary Numan, Gemma Webb

STEVE READ

O Xup Pwt Atav art director kat
I5PUTIKG OTEAEXOG TOU YVwoToU
avpikou neplodikol LOADED kat éxet
Kkepdioel NoAAG Bpapeia kat enaivoug
yia tn GoUAEId Tou wG oXedIAoTAG,
(PWTOYPAPOG KAl OKNVOBETNG.

Steve Read started out as founding
art director of hugely influential men's
magazine

LOADED and has since won numerous
awards and accolades as designer,
photographer, and film director.

ﬁ

ROB ALEXANDER

O Popn AAe€avtep epyadetal otov Xwpo
TOU Kivnpatoypapou £8w kat koot
xpévia. Mpdopara, ékave v napaywyn
oto viokipaveép The Man Whose Mind
Exploded, to onoio rftav unoynglo yia ta
BpaBeia Mkpiepoov to 2014.

Rob Alexander has worked in film for two
decades, most recently producing the
Grierson 2014 nominated documentary
THE MAN WHOSE MIND EXPLODED.

®idpoypaia (kowvn) /
Filmography (shared)

2016 Gary Numan: Android in La
La Land
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Strike a Pose

Tnv ayandg. Tn ploeic. Aev tnv ayvoeils. H Mavtéva otéxeue avékaBev oto va kpatd oe eyprhyopon To avunoyiaoto
Koo kal to 1990 Bpébnke otnv nio SnULOUPYIKA, TOAUNPA Kal okavdaAwdn gpdon tng Kaplépag tng. g popéag
KAAALTEXVIKNG akpOTNTaAG, o€ éva avopokpatoUpevo neplBdAoy, nepiédeuce tov kdopo pe tnv Blond Ambition tour,
pla ouvauAia-6lapaptupia anévavil otnv Natpiki katan{eon twv NabIKWY g xpdvwy Kal oto kaboAd déypa. To
onpa katateBév kKwvikd ooutiév tou Zav-ToA kot to «Like a Prayer», o enf oknvhg avvaviopdg kat, uUolkd, To
«Vogue» anéktnoav Aatpeutiko status naykoop{ws. Tt akpiBwg ouvéPn, dpwG, oto «KpeBatt pe th Mavtévas; Eikoot
névte xpovia petd t BpuAikn neplodeia, ot xopeutég tng Pacidilooag tng non prAolv yia To Napacknvio Tou Gpavta-
xtepou adou, Bupouvtal To NWG HetapopwBnkav oe oUpBoAa tng LGBT kowvétntag ev pia vUKT kal auti tn gpopd
€avanaifouv «Bdappog N aAnBeia» pe to kowvd. Muotika kal.. confessions on a dancefloor yia to Material Girl, oe
pla avandvtexa ouykivntikn e€opoAdynon nou BplapBeuce oTIG NPOTIHACELS TOU KOWoU 0Ta PETVA KIVNHAToYpapIKd
@eotPdaA BepoAivou kat Hot Docs. M. T.

Strike a Pose

Love her or hate her, you can never ignore her. Madonna always kept her fans wondering and in 1990 she found
herself in the most creative and scandalous phase of her career. A provocative female artist in a male-dominated
environment, she toured the world in her Blond Ambition Tour, a series of shows that were symbolic protests
against the paternal oppression of her childhood and her Catholic upbringing. Her trademark conical bra, “Like a
Prayer”, the on-stage masturbation, and “Vogue” acquired iconic status all over the globe. But what exactly hap-
pened “In bed with Madonna™? Twenty five years after the legendary tour, the dancers of the Queen of Pop talk
about the details of the flamboyant show, recalling how they were transformed overnight into symbols for the
LGBT community, and playing one more game of “Truth or Dare” with the audience. Secrets and... confessions
on a dancefloor for the Material Girl, in an unexpectedly touching testimonial that triumphed in the audience’s
preferences at the recent Berlin and Hot Docs Film Festivals.
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OAAavéia, BéAyio /
Netherlands, Belgium

2016

Eyxpwpo / Color

DCP

83’

AyyAika, lonavika / English,
Spanish

IknvoOeoia / Director
Ester Gould, Reijer Zwaan
®wroypapia / DoP
Reinout Steenhuizen
Mouoikn / Music

Bart Westerlaken

Movtal / Editor

Dorith Vinken
Epgavidovtal/ Featuring
Luis Camacho, Oliver Crumes, Salim
Gauwloos

ESTER GOULD

H oknvoBétng viokipavép Eotep MkouAvt
yewnBnke otn Zkotia aAAa (et kat
epyadetal oto Apotepvtap. Znoldaoe
Kivnpatoypdgo kat dnpootoypagia oto
Apotepvap kat otn Néa Yopkn.

Ester Gould is a Scottish-born
documentary filmmaker who lives and
works in Amsterdam. She studied Film
and Journalism in Amsterdam and New
York.

REIJER ZWAAN

O Péaw ZBav epydletat wg
SnpootoypaPog Kal okNvoBETng otnv
Aebpaon tg OMavdiag. Ynotdaoe
NOATIKES ENOTAPIEG OTO ApoTEpVTap!
Kkat otn Néa Yopkn. Mponyoupévag eixe
0ornoubAcEL UNokPLTKA ato Beatpikd
wottoUto At Ztpdopnepyk.

Reijer Zwaan (1981) is a journalist and
filmmaker for Dutch Public Television.
Reijer studied Political Science in
Amsterdam and New York. Before that,
he studied acting at the Lee Strasberg
Theatre Institute.

®iApoypapia (kowvn) /
Filmography (shared)
2016 Strike a Pose

MOYZIKH & ®INAM / EKTOX AIArQNIZTIKOY

The Beatles: Eight Days a Week - The Touring Years | The Beatles: Eight Days a Week - The Touring Years
The Rolling Stones - An6Baon otnv ABava | The Rolling Stones - Havana Moon

vt kat Navou | Sid and Nancy
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The Beatles: Eight Days a Week - The Touring Years

O MoA, o Tloptd, 0 Tlov kal o Pivyko. MNa néoa Pouclkad OUYKPOTAHATA HNOPE(G va IoXUPLOTE(G OTL Pnopeig va ta
avayvwploelg anAd kat pévo diaBadoviag ta pikpd ovépata twv PeAwv toug; O oknvoBétng Pov Xdouapvt, o onoiog
Slavuel Ty nio wpipn nepiodo g Kaplépag tou, e talvieg dnwg to «Rush» kal to «Frost/Nixon», enixelpei va kata-
Ypawel tn epevitida n onoia akoAouBoloe oe k&Be Tou Brpa To cuykpdTNHA Nou AAAALE TN HOUCIKN, GUYKEVTPWVO-
vTag UAIKS and ouvauAieg Toug, and ouvevteUEelg kal dnpdoleg eppavioels, kaBwg ki and ta napacknvia. Tautdxpo-
va, avadelkvUel Tov Tpono nou dnpioupyoloay 1600 wq opdda 6oo Kat o€ atopikd eninedo o kabévag Toug.

To vtokipaviép kaAuntel pla nepiodo nou extelvetal and ta npwta Prpata g pndviag oto KéBepv KAapn tou
Ni{Bepnoul péxpt tnv teAeutala enionpn cuvauAia toug oto KavtAotik Mapk tou Zav Ppavaioko, otig 29 Auyolotou
Tou 1966. Aicel va onpelwBel nwg to Gp diabétel ondvio, akukhopdpnto UAKS Sidpkelag 30 Aentwv and tnv
neplpnpn ouvaulia twv «Xkabapidvs oto Shea Stadium, pe Ynelakd anokataotnpévn eikdva kat fixo. I B.

The Beatles Eight Days a Week - The Touring Years

Paul, George, John, and Ringo. How many bands can be instantly identifiable by the first names of their members?
In the most mature phase of his career with films like “Rush” and “Frost/Nixon”, director Ron Howard attempts
to chronicle the frenzy that followed each end every step of the band that changed music forever. Assembling
material from concerts, interviews, and public appearances, as well as backstage footage, he manages to shed
light on their creative process on a collective and individual level.

The documentary covers the period between the band’s early days at Liverpool’s Cavern Club and their last offi-
cial concert at Candlestick Park in San Francisco on August 29, 1966. It also features rare, unreleased 30-minute
footage from the Beatles’ famous concert at Shea Stadium, with digitally restored sound and picture.

IknvoOsoia / Director

Ron Howard

Eevapio / Screenwriter
Marc Monroe

®dwroypapia / DoP

Michael Wood

Mouoikn / Music

Ric Marcmann, Dann Pinnella, Chris
Wagner

Movtal / Editor

Paul Crowder

Epgavidovtat / Featuring
Paul McCartney, Ringo Starr, John
Lennon, George Harrison

O Pov Xé&ouapvt yewnBnke to 1954 kat
YVWPILOE TNV avayvaplon oav nBonolog
and nadikn NAkia. XTn ouvéxelda o
Xdouapvt katéktnoe pia eEalpetikd
yoéviun kaptépa niow and v kapepa,
oKnvoBeTwvTag enttuxie dnwg «Apollo
13», «A Beautiful Mind» kat «The Da
Vinci Code».

Ron Howard was born in 1954. He
gained national recognition as a child
actor. Howard went on to a highly
successful career behind the camera,
directing such hit movies as Apollo 13,

A Beautiful Mind and The Da Vinci Code.

®iApoypapia (emAeypévn) /
Filmography (selected)
2013 Rush

2008 Frost/Nixon

2006 The Da Vinci Code

2001 A Beautiful Mind

1995 Apollo 13

1985 Cocoon

1984 Splash
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The Rolling Stones - AnéBacon octnv ABava

YTG 25 Maptiou 2016, ot Rolling Stones éyivav to npwto pok cuykpdtnpa nou npaypatonolnoe dwpedv unaiBpla
ouvauAia yla ekatoviadeg xIAadeg Beatég otnv ABava.

H 1otopikn ouvauAia otnv npwtelouca tng KouUPag anaBavatiotnke and tov PpaBeupévo oknvoBétn oA
Ntdykvteld, pe to anotéAeopa va anoteAel pla avenavdAnntn Kivnpatoypagikn epnelpia n onofa Ba npo-
BANBel o€ enileypéveg aibouoeg naykoopiwg, yla pia vixta pévo, tnv lMapackeun 23 ZentepBpiou 2016.
To noAuavapevépevo oéou Twv Bpetavwv BpUAwv TNG pok NPooéAkuce NepLocdTEPOUG and éva eKatoppuplo av-
Bpwdnoug atnv ABdva, tv {bla eBéopdda, pdAiota, nou o Mpdedpog twv HIMA, Mnapdk Oundpa, £yive o NpwTtog
Apepikavég Mpdedpog nou entoképBnke tnv KouPa edw kat 88 xpdvia.

O1 Mik Tlaykep, KB Pitoapvtg, TodpAt Moudtg kat Pévi Nouvt extedolv éva npaypatikd Beapatikd o€t pnpootd o
éva ekoTaoclacpévo Koo, to onoio o frontman twv Stones nepléypawe wg «Hia AaoBdAacoa émnou éviwBeg tov
naApé kai tov evBouotaopd tou nAnBoug». N. Z.

The Rolling Stones - Havana Moon

On May 25, 2016, the Rolling Stones became the first rock band to hold an open-air free concert for hundreds of
thousands of fans in Havana. Their historic concert at Cuba’s capital city was immortalized in film by the awarded
director Paul Dugdale. This truly unparalleled cinematic experience will be screened in selected movie theaters
globally just for one night, on Friday the 23rd of September 2016.

The long-awaited show of the British rock legends in Havana — held on the very same week when Barack Obama
became the first American president to visit Cuba in 88 years — attracted more than one million people. Mick
Jagger, Keith Richards, Charlie Watts, and Ronnie Wood deliver a spectacular performance in front of an ecstatic
audience, which the Stones’ front man described as “a huge sea of people... You could feel the buzz of enthusiasm
from the crowd”.

IknvoOeoia / Director

Paul Dugdale

®dwroypapia / DoP

Brett Turnbull

Movtad / Editors

Simon Bryant, Tom Watson
Epgavifovrar/ Featuring
Mick Jagger, Keith Richards, Charlie
Watts, Ronnie Wood

Eival yvwotég yia ta upnAou eninédou
HOUGIKA VIOKIUAVTEP MOU £€XEL
OKNVOBETNOEL Yia KAAAITEXVEG ONwG Ol
Coldplay kat ot Rolling Stones. To 2013
oKknNvoBETNOE TNV NPWYTN Tou {wvtavn
ouvaulia, twv Rolling Stones. To 2016
avéAape tn oknvoBeaia 6Uo 10TopIKWOV
OUVAUALWV yia TN oK pndvta.

Paul Dugdale is known for directing
high profile music films for artists such
as Coldplay, The Rolling Stones. In
2013, he completed his first concert
film starring The Rolling Stones. In
2016 he begun with 2 extensive and
historic projects for the band.

®DiApoypagia (emAgypévn) /
Filmography (selected)
2016 The Rolling Stones -

Havana Moon
2015 Just Let Go: Lenny Kravitz Live
2011 Adele Live at the Royal Albert Hall
2011 The Prodigy: World's on Fire
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Yivt kat Navou

O Yt Bioloug avakpivetal oto actuvopiké tunpa yia tov Bavato g ¢iAng tou, Navou Zndvykey, kat epeic napako-
AouBoUpe va EeTuhiyetal pnpootd ota pdua pag n iotopia evég katapapévou épwtd, AAAd Kat Tou KGOHOoU TNG Mavk,
OnwG avadelkvUeTal péoa and TG XEWHApPWOELG EIKOVESG VoG acuykpdtntou AAeE Ko€ Ot Sex Pistols, n ypriyopn
enttuxia, Ta deopd ™G npwivng kal pla facaviopévn Wuxn, dnwg tnv eppnvelel GUYKAOVIOTIKA o Tkdpt OAvtpay,
ouvBEToUY €va MIAP nou bev unokUntel oto peAddpapa kat dlatnpel tnv auBevukdtnta Kal TNV eKPNKTIKN EVEPYELA
nou ogeilel va éxel pla npaypatiki punk dnpioupyia.

Tptévta xpdvia PeTa Ty npepiépa tou, To «2vt kKal Ndvou» Sikaiwg ouykataAéyetal avapeoa otiG KaAUTEPEG Talvieg
mnou €ylvav Noté yla TN POUCIKA, KATOXUPWOE ToV veapd NPWIAYWVIOTH TNG WG AVEPXOHEVO TAAEVTO Kal HEAAOVTIKS
oTap, eV NapdAAnAa anotéAece KoPPATL eVvOG OpYLIOPEVOU Kivnpatoypdgou nou avantuxBnke otn MeydaAn Bpe-
Tavia og €NOXEG EVIOVWY KOWWVIKWY avatapaxwy yid tn xwpd. Enetelakn npoBoAn pe Wnelakd anokateatnpévn
kéma. I. B.

Sid and Nancy

As Sid Vicious is interrogated in a police station following the death of Nancy Spungen, we witness the story of
a doomed love affair and the world of punk unfolding through a tornado of images by the unstoppable Alex Cox.
The Sex Pistols, the overnight success, heroin, and a tormented soul portrayed by the sensational Garry Oldman,
all come together in a film that retains its essential punk authenticity, never sliding into melodrama.

Thirty years after its premiere, “Sid and Nancy” is justifiably included among the best movies ever made about
music. Part of a new generation of “angry” films that appeared in the UK during times of social upheaval, “Sid
and Nancy” established its young lead actor as a major talent and future star. Anniversary screening of a digitally
restored print.

Hvwpévo Bacideio / UK

1986

Eyxpwpo / Color

WYneuaké Apxeio / Digital File
112’

AyyAwka / English

IknvoO@eoia / Director
Alex Cox

Zevapuo / Screenwriters
Alex Cox, Abbe Wool
dwroypapia / DoP

Roger Deakins

Mouoikn / Music

Dan Wool

Movtad / Editor

David Martin

HO@onouoi / Principal Cast
Gary Oldman, Chloe Webb, David
Hayman

ALEX COX

O AkeEavtep Ko (veww. 1954) ivat
Bpetavég oknvoBEtng, oevaploypagpog,
Sokiploypapog kal eviote nBorolée. Eival
ané@oItog NG OXoANG Kvnpatoypapou
tou UCLA péow tou Maveniotnpiou tng
0&pdpdng. O Kof yvploe tnv enttuxia
VwpIG atnv Kapiépa tou, pe to cult hit
«Repo Man» kat to «Sid and Nancy»

Alexander Cox (born in 1954) is a
British film director, screenwriter,
nonfiction author and sometime actor.
Cox is a graduate of the UCLA Film
School by way of Oxford University. Cox
experienced success early in his career,
for his punk rock-fueled cult hit “Repo
Man,” and “Sid and Nancy”.

®iApoypaia (entAeypévn) /
Filmography (selected)
2014 Bill the Galactic Hero
1986 Straight to Hell

1985 Sid and Nancy

1984 Repo Man

220 AIEONEX ®EXTIBAA KINHMATOIMPA®OY THE AOHNAX
22ND ATHENS INTERNATIONAL FILM FESTIVAL
38

LXOAH 3D ANIMATION
KAl EOE KINHMATOTPA®QY




FESTIVAL DARLINGS

To Kthvog Méoa Mou
MNapiol 05:59

To MéAAov

H Ano@oitnon

H Apxn kat to TéAog

H Ynnpétpia

H MeydaAn Entotpopn
Nepouda

Yn60eon dpitd Mndaouep
Ayann kat ®iAia

0 Mdpig and tnv Apepikn
MNpwto Pavtefou

OAgg ot Aypunveg Nuxteg Mag
Yvoouviev

Otav Eical 17

Auvo Kapbiég

AyéAn

Kanotia va Me Mpooéxel
Enixeipnon AvBpwnoeldég
Mia NiUxta ota Aoutpd

O Anootdtng

wild

Paris 05:59

Things to Come
Graduation

The First, the Last

The Handmaiden

Coming Home

Neruda

The People vs. Fritz Bauer
Love & Friendship

Morris from America
Southside With You

All These Sleepless Nights
Snowden

Being 17

Heal the Living

Goat

The Carer

Anthropoid

Spa Night

The Apostate
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To Ktnvog¢ Méoa Mou

H 20xpovn Avia polpddel Tov xpdvo NG avapeod oto Voookope(o 6rnou voonAeUetal o nannoug TG Kat € pid avi-
apn 6ouleld ypageiou dnou néQtel ouvexwg BUpa exkpetdAAeuong and to agevtiké tng. H tuxaia ouvavtnon tng
HOVAXIKNG KoMEAag pe évav ayplo AUKo nou éxel Eeotpatioel puotnplwdwE 0To NApKo NG NOANG Kovtd oto onftt
g Ba funvhoel péoa tng pla akatavikntn emBupia éxt pévo yia pla no dueon enagn Pe th eUon aAAd kat Pe tn
OKOTEWVN MAEUPA TNG. ZUvtopa Ba apxioel va apngd kaBe enPBeBAnpévo kavova, apnvovtag otadlakd Tov Eauto NG
va napaboBel oAokAnpwtikd ota {wwdn EVOTKTA TNG.

Ytnv tpitn tng oknvoBetikn anodnelpa, n Meppavida nBonotdg NikoAét Kpéunitg kabobnyel tn veapn npwtaywvi-
oTpla-anokaAuwn AAB Ytdvykevpnepyk oe pla akpala 6o ki anpdopeva alobnolakn lotopia aneAeuBépwaong plag
VTpOonaAng yuvaikag and g Kowwvikég oupBacels. Mia petapoviépva ekboxn g «Mevtdpopeng kat tou Tépatog»
Kal ouvdpa pia avapxikn napaBoAn yia tov olyxpovo tpono {wng Kal To (Kataneopévo) Ktvog nou éAot kpUBoupe
péoa pag. Zuppetoxn ota PeotfdaA tou Pétepvtap kal tou Zavtavg. O. M.

Wild

20-year old Ania divides her time between hospital visits to her ailing grandfather and a boring office job, where
she is constantly taken advantage of by her boss. After running across a wolf that has somehow lost its way in a
park near her house, the lonely girl is taken over by an irresistible desire for contact not only with nature, but also
with her own dark side. Soon she will defy all convention, gradually giving in to her animal instincts.

In her third directing attempt, German actress Nicolette Krebitz extracts an excellent performance from her
young star, the revelatory Lilith Stangenberg, in an extreme but surprisingly sensual story about a shy woman'’s
liberation from social conventions. “Wild" is a post-modern version of “Beauty and the Beast’, as well as an an-
archist parable on modern life and the (suppressed) animal within us. Screened at the Rotterdam and Sundance
International Film Festivals.
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leppavia / Germany
2016

Eyxpwpo / Color
DCP

97’

leppavika / German

IknvoOeoia / Director
Nicolette Krebitz

Zevapo / Screenwriter
Nicolette Krebitz

@wroypapia / DoP

Reinhold Vorschneider

Mouoikn / Music

Terranova, James Blake

Movtal / Editor

Bettina Boehler

HOonouoi / Principal Cast
Lilith Stangenberg, Georg Friedrich,
Silke Bodenbender, Saskia Rosendahl,
Kotti Yun

NICOLETTE KREBITZ

H NikoAét Kpépnitg yevwnBnke oto
BepoAivo. Metd tnv anogoitnon

g and v EBvikA IxoAn

MnaAétou, onoudaoe nBonot{a otn
oxoln Fritz Kirchhoff ato BepoAivo.
2T OUVEXELd EPYATTNKE WG NBonotdg
0€ YEPHAVIKEG KIVNHATOYPAPIKEG KAl
TNAEONTIKEG NapaywyEg. And to 2000,
S0UAEUEL oav oKNVOBETNG Kal YpAPEL
ta 61kd tng oevépla.

Nicolette Krebitz was born in Berlin.
After graduating from the National
Ballet School, she studied acting at
The Fritz Kirchhoff School in Berlin.
Afterwards, she worked in German
film and television productions as
an actress. Since 2000, she works
as a director and writes her own
screenplays.

®iApoypaepia / Filmography
2016 Wild

2007 The Heart Is a Dark Forest
2001 Jeans
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Mapiol 05:59

O Ted kat o Ouykd yvwpilovtal oto undyelo evog gay club tou Mapioloy, katd tn CUPHETOXM TOUG OE €va 0e§0UaAIKd
6pylo Mou Kivnpatoypage(tal xwplg kavéva tapnou. Katd tn Sidpkela tg ouvelpeong toug He dAAOUG AVTpeg, Ta
BAéppatd toug ouvavtiovvtal kal kataAafaivouv apéows nwg autd nou Ba akoAoubnoel Ba efval kATt NepLoooTEPO
ané o€€ tng piag Ppadiag. Kar éviwg, Ba @uyouv and exel pad, 6a akoAoubnoouv tov (6lo dpdpo, Ba ¢hoouv yia
Afyo tov tpdpo tou AIDS, éxovtag kdvel oe€ xwpig npopuAaln kat pe tov évav and toug duo va eivat hdn gopéag,
Ba eCopoAoynBouv Tig poPieg Toug Kkal éxovrag napéa to MNapiol, oav evaAAakTikoi NPWES tou «1plv To Znpépwpar
ToU AvkAéltep, Ba apeBoulv otov peydAo épwta nou poladel va yewiEtal

To oknvoBetikd didupo Twv OABLE NTikaotéA kal Zak Maptivo, pe onpavtikd napeABdév ndvw otnv LGBT Beparto-
Aoyia, naipvel to ploko va Eexkivhoel Ty tawia Pe éva eikoodAento épylo nou dev agnvel tinota otn pavrasia Tou
Beatn kat katapépvel va KAvel éva yevvaio ey, pe dladdyoug yepdroug euaioBnoia kat unépoxn Kivnpatoypdenon
Tou vuxtepvou Maptiotol. Bpafeio Kool ota BpaBeia Teddy tou deotiBaA Bepohivou. I. B.

Paris 05:59 / Theo et Hugo dans le Méme Bateau

Theo and Hugo meet each other in the basement of a gay club in Paris during an explicitly filmed sex orgy. As
they engage in sex with different partners, their eyes lock and they realize that what will follow is going to be
something more than an one night stand. In fact they exit together, taking the same road. With Paris as backdrop,
they contemplate the horror of AIDS, since they had unprotected sex and one of them is HIV positive, confess
their fears, and surrender to their passionate romance, like the heroes of Linklater’s “Before Sunrise”.

Having dealt with LGBT topics in the past, the directing duo of Olivier Ducastel and Jacques Martineau decide to
take a risk by starting the movie with a twenty minute orgy that leaves nothing to the imagination, and succeed
at making a brave film, with sensitive dialogue and beautiful images of Paris at night. Winner of the Teddy Audi-
ence Award at the Berlin International Film Festival.

FaAAia / France
2016

Eyxpwpo / Color
DCP

97’

FaAAwka / French

IknvoOeoia / Director

Olivier Ducastel, Jacques Martineau
Zevapuo / Screenwriter
Olivier Ducastel, Jacques Martineau
®dwroypapia / DoP

Manuel Marmier

Mouokn / Music

Karelle Kuntur

Movtad / Editor

Pierre Deschamps

HO@onouoi / Principal Cast
Geoffrey Couét, Frangois Nambot

OLIVIER DUCASTEL &
JACQUES MARTINEAU

O NukaotéA peyAwoe otn Pougy, evid o
Mapuvé onotdace Kivnpatoypdpo kat Béa-
TPO OTo navenotpio g Néag opBowng,
O NukaotéA népace TG apxég twv '90s dou-
Aetovtag oav nxoAnmng. To 1995 Eekivnoav
N ouvepyaoia toug. H nptn tavia toug,
«Jeanne et le Gargon Formidable», npoBAn-
Bnke To 1998.

Ducastel grew up in Rouen; Martineau
studied film and theatre at the University
of the New Sorbonne. Ducastel spent

the early '90s working as a sound editor.

In 1995, their professional and personal
relationship begins. Their first collaborative
film, "Jeanne and the Perfect Guy', was
released in 1998.

DiApoypapia (emAeypévn) /
Filmography (selected)

2016 Paris 05:59

2008 Born in 68

2005 Cote d'Azur

2002 My Life on Ice

1998 Jeanne and the Perfect Guy
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To MéAAov

Mia kaBnyntpla pilocopiag nou diaviel tnv éktn dekaetia tng (wng g Bpioketal €6 kat 25 xpdvia navtpepévn
ue tov {610 dvtpa, PAEneL Ta Naldid NG va eVNALKIOVOVTAL, OTEKEL AVEAAINWG 0To NAgUpd TNG AoBeVIKNG UNTEPAG TNG
Kal Plovel pia eunpdodektn, xwpig avatapd&elg poutiva, polpacpévn avdpeoa oto onitt kat th douAeld tng. Kanola
oTypn, dpwg, éva-éva ta dedopéva g unoxwpoulv. Ta nadid tng gedyouv and to onit, o oUduydg tng dlatnpel
napdAAnAo deopd pe pla aAAn yuvaika, n @povtida tng pntépag tng yivetal 6Ao Kal nlo eNTAKTIKA KAl ol AOYOTEXVL-
KEG TNG andnelpeg anodeikvietal Tl €xouv otadlakd oAoéva kal Atydtepn ¢htnon. Katd yevikn opoAoyia pa and Tig
Mo evolaPEéPOUOES yuvalkeg oknvoBETISEG AUTA TN OTLYHN 0To Olvepd, N 35xpovn dnpitoupyodg tou «O Matépag twv
Madiv Moux kat tou «Eden» SikatoAoyei toug enaivoug pe éva e€alpetikd wplpo dpdpa, and autd nou Ba euxdtav
Kavelg va éPAene ouxvotepa otn peydAn oBévn, kal anoond pla aképa atpopntn eppnvela and tnv IapnéA Inép.
Bpapeio ZknvoBeoiag oto PeotfdA BepoAivou. A. K.

Things to Come / ’Avenir

A Philosophy teacher in her fifties lives an uneventful but content life, dividing her time between her job and her
family. Married to the same man for 25 years, she sees her children grow and never leaves the side of her ailing
mother. At some point, everything that she had taken for granted crumbles as her children leave the family home,
her husband has an affair, her mother becomes more demanding, and her literary efforts are met with diminish-
ing success. By general consensus one of the most interesting female filmmakers at the moment, the 35-year
old director of “Father of My Children” and “Eden” justifies her acclaim with an exceptionally mature drama, the
kind of which one would like to see more often on the big screen, and extracts another fearless performance from
Isabelle Huppert. Silver Bear for Best Director at the Berlin Film Festival.

FaAAia, Meppavia / France,
Germany

2016

Eyxpwpo / Color

DCP

102’

FaAAwka / French

Iknvo@ecia / Director
Mia Hansen-Love

Zevapio / Screenwriter
Mia Hansen-Love
®dwroypapia / DoP

Denis Lenoir

Movtad / Editor

Marion Monnier

HOonouoi / Principal Cast
Isabelle Huppert, Andre Marcon,
Roman Kolinka, Edith Scob, Sarah
Le Picard

MIA HANSEN-LOVE

To 2001 ypdgptnke oto Q6eio Apapatikig
Téxvng, and to onofo £puye €nerta

and 6o xpdvia. Aol oknvoBétnoe
TAWVIEG PIKPOU PNKOUG, YUPIOE TNV NPwtn
pey@Aou prkoug tawvia tng to 2006,

pe titho «Tout Est Pardonné». To otuA
G EexwplCel yia v aloBnTkn Tg
Aentétnta, TV «UnéYEela» NAOKA TG

Kal  ppeok@da twv nBonolwv nou
OKNVOBETEL

In 2001, she enters the Conservatoire
d’Art Dramatique, which she leaves
after two years. After directing short
films, she directed her first feature film,
"Tout Est Pardonne’, in 2006. Her style
is recognized for its delicacy, subtle
structure and freshness of the actors
she directs.

®iApoypagia / Filmography
2016 Things to Come

2014 Eden

2011 Goodbye First Love

2009 Father of My Children
2007 Tout Est Pardonné
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H Anogoitnon

Mia dplotn pabntpla Bploketal pla avdoa pakptd and to va yivel Sekth og Bpetavikd naventotpilo, dpwg pia HOALG
npépa npv and tnv évapén twv kaboploTikwy eCetdoewy NEPTeL nap’ oAtyov Bupa Blacpou. Mviypévog and tnv adi-
kia, aAAd kal kévrpa otnv entBupia tng (6lag Tou Tng KOpNG KaBwG Kal oTiG apxég nou dlateivetal nwg tov Siénouwy,
0 ylatpdg natépag g avarapBavel va dlacpalioel tnv edvola Twv eEETACTOV.

Me dvto pia Poupavia n onofa aduvatel va anaAAayel and otpeBAWOELG Kal NPAKTIKEG NMOU kKANpovépnaoe and tnv
neplobo Toaouaéokou, o BpaBeupiévog pe Xpuod Poivika («4 Mhveg, 3 EBSopddeg kal 2 Mépeg») Kplotidv Mouvtdi-
ou napabidel akdpa éva unodelypATIkG, AENTWY AnoxpWoewy SpApa, 6To onofo 0 OIKOYEVEIAKOG HIKPOKOOHOG Kal Ta
KaAd Taktonolnpéva HUOTIKA Tou avtikatontpidouv KpuoTAAAva thv Kolvwvikn npaypatikdtnta. O enpavéotepog
€KNPOOWINOG TOU VEOU poupavikoU olvepd kataBubidetal pe eviunwolakn wplpdtnta otig Ykpieg (wveg TnG nBIKAG,
Tou Sikaiou kat twv npoPePAnpévwy yoveikwy emBupiwv. BpaBeio Zknvobeaiag oto PeotifaA Kawwv. N. X.

Graduation / Bacalaureat

An excellent pupil who is one step away from getting into a British University is assaulted and almost raped one
day before her final exams. Overwhelmed by the unfairness of the situation, her father, a doctor, decides —against
his daughter’s wishes and his own professed principles— to win the favor of the examiners.

Cristian Mungiu, Palme d'Or award winner for “4 Months, 3 Weeks and 2 Days’, presents another exceptional film,
a subtle social drama set against the backdrop of a Romania unable to shake off the dysfunctional practices
of the Ceausescu regime. The film focuses on the family microcosm and its well-kept secrets as reflections of
social reality. Arguably the most prominent filmmaker of the Romanian New Wave, Mungiu immerses himself in
the grey areas of ethics, justice, and parental aspirations with impressive maturity. Best Director Award at the
Cannes Film Festival.

Poupavia, FaAAia, BéAyio /
Romania, France, Belgium
2016

Eyxpwpo / Color

DCP

128’

Poupavika / Romanian

IknvoOeoia / Director
Cristian Mungiu

Zevapuo / Screenwriter
Cristian Mungiu
®dwroypapia / DoP

Tudor Vladimir Panduru
Mouoikn / Music

Florin Bogardo

Movtad / Editor

Mircea Olteanu

HO@onouoi / Principal Cast
Adrian Titieni, Maria-Victoria Dragus,
Rares Andrici

CHRISTIAN MUNGIU
Ynoudaoe ayyAikn gprAoAoyia npv
aKOAOUBNOEL KIVNHATOYPAPIKEG
onoudéc. To oknvoBetikd Tou
vtepnouto («Occident») ékave
npepiépa oto AekanevBnpepo
YKNvVoBeTWV. EKTOTE, OAEG oL
Tavieg tou éxouv prAogevnbel oto
SlaywvIoTIKO THAPA Twv Kawv.
Anéonaoe tov Xpuod Poivika pe To «4
Mrveg, 3 EB6opdadeg kal 2 MEpeg.

He studied English language and
literature and worked as a teacher
and journalist. Then he moved to
Bucharest and studied film at the
Film and Theatre Academy. His first
feature, "Occident’, premiered in

Quinzaine des Realisateurs in Cannes.

Palme d'Or award winner for “4
Months, 3 Weeks and 2 Days”

®iApoypaepia / Filmography
2016 Graduation

2012 Beyond the Hills

2007 4 Months, 3 Weeks and 2 Days
2002 Occident
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H Apxn kat to TéAog

AUo kuvnyol eniknpuypévwy o€ aneyvwopévn avadhtnon SouAeldg déxovtal tnv npdtacn ekatoppuploUxou va
evtonioouv éva Kivnté TNAEPWVO Nou NepLExel MOAUTIHA OToIxela, Kal naipvouv toug 6pdpoug, £xovtag wg Hovadiko
OTOIXel0 Hla ouokeun evoniopoy, n onofa, pwg, Aettoupyel pévo dtav to kivntd eival avoixtd. AUt N Pavopevikd
anAn anoatoAn Ba toug epnAéEeL oe pla TpeAn nepinétela yepdtn anibava anpdonta, katd tn didpkela tng onofag
Ba ouvavthoouv pia oelpd and e§wEPEVIKOUG XapaktNpeS, avdpeod toug dUo veapoug AoTeYoUG EpAcTés, KabBwg
Kal Tov ayannpévo Youndd kapatepiota Mag gov Zivtop o€ évav poAo-¢knAngn.

YTnv tétaptn tawia g gipoypapiag tou, o oknvoBétng-nBonoldg MnouAl Aavép naipvel éva and ta apxetuni-
K& apepikavika (6n, to road movie, to egBoAlddel pe BeAyikd coupeaAlopd, kal to anotéAeopa eival pla and tg
SlaokebaotikdtepeG tawvieg Tou petvol PectfdA BepoAivou, énou n tawvia anéonace Sikaiwg to Bpafeio tng
Owoupevikng Enitponng. T. B.

The First, the Last / Les Premiers les Derniers

Two bounty hunters desperately searching for employment are hired by a millionaire to find a mobile phone which
contains valuable data. They hit the road with their only clue, a tracking device that receives a signal only when
the mobile phone is on. This seemingly simple mission will get them into a crazy adventure full of unexpected
twists, as they meet a series of outrageous characters like a pair of young homeless lovers, as well as Swedish
character actor Max von Sydow, in a surprise role.

In the fourth feature film of his career, director-actor Bouli Lanners takes an archetypically American film genre,
the road movie, and injects it with a dose of Belgian surrealism. The result was one of the most entertaining
selections in this year’s Berlin Film Festival, deservedly winning the Prize of the Ecumenical Jury.

FaAAia, BéAyio / France,
Belgium

2016

Eyxpwpo / Color

DCP

98’

FaAAwka / French

IknvoOeoia / Director

Bouli Lanners

Zevapio / Screenwriter

Bouli Lanners

®dwroypapia / DoP

Jean-Paul de Zaeytijd

Mouoikn / Music

Pascal Humbert

Movtal / Editor

Mircea Olteanu

HOonouoi / Principal Cast
Bouli Lanners, Albert Dupontel,
Michael Lonsdale, Suzanne Clement,
David Murgia, Aurore Broutin, Max
Von Sydow, Philippe Rebbot, Serge
Riaboukine, Lionel Abelanski, Virgile
Bramly

BOULI LANNERS

O ®in «Mnoui» Aavép (yevv. 20
Matou 1965) eival BéAyog nBonoldg,
ouyypagéag kat oknvoBétng. H tawia
tou «The Giants» ftav unoynela ya
Sdwbdexa Ppapeia Maykpit, and ta
onofa képdloe nNévte, avapeod Ttoug
KaAUtepng Tawiag kat ZknvoBeoiag.

Philippe “Bouli” Lanners (born May
20, 1965) is a Belgian actor, author
and film director. His film "The Giants"
was nominated for twelve Magritte
Awards, winning five, including Best
Film and Best Director.

®iApoypagia / Filmography
2016 The First, the Last

2011 The Giants

2008 Eldorado

2005 Ultranova
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H Ynnpétpia

H veapn ZouUkt npooAapBavetal and évav anatewva npokelpévou va Bpebel otn doUAewn tng MNanwvélag aptoto-
kpdtiooag Xwvtéko kat va tn oaynveloel. Meta&l twv 6Uo yuvaikwy, wotdoo, Ba yevvnBel pla napdpopn €AEn. And
10 onpelo autd Eekiva pia otopia eCanatnoswy, ndboug, taflkwv avunapabéoewv aAdd kat ekdiknong (pévipo
onpelo avapopdg oto ovepd tou Mapk Toav-louk), n onofa diagoponoleital kdBe popd Nou ta Tpla, UNOKEIHEVIKAG
OMTIKNG KEPAAala tng tawiag EebinAwvouv oe eAelBepn anddoon 1o publotdpnua tng Xdpa Moudtepg pe titho
«Fingersmith», petagpeppévo €6y and tn Biktwplavn AyyAla otnv Kopéa tou 30, thv neplodo nou Bplokdtav und
LANWVIKA KATOXA.

O noAuBpaBeupévog dnpioupyds Tng nepipnping TpiAoyiag tng ekdiknong unoypdeet éva unoPAntiké epwtikd Bpidep
nou payvnti{Cel pe tnv atgoopalplkn pwtoypapia, ta Se€lotexvika TpAPReAlvyK, KaBwG Kal éva akpwe SLEYEPTIKO,
otaBepd avatpo@obotoUpevo HUCTAPLO, HNoAlaopévo unodelypatikd and to avefaviAnto evdlagépov tou Mapk yia
TN SUOMPOCITN XWPA TWV CUVALEBNHATWY Kal Ty NePINAOKOTNTA TwV KIVATPWYV. Enfonun ouppetoxi oto dlaywvioti-
k6 TpApa tou deotBAA Kavwy, énou anéonaoce BpaPeio KaAAitexviking AledBuvong. N. Z.

The Handmaiden / Ah-ga-ssi

Sook-Hee is a young woman hired by a con-man to work as a handmaiden for Japanese aristocrat Lady Hideko
and help him seduce her. However, a strong attraction develops between the two women. This is the beginning
of a story of deception, passion, class differences, and revenge (a steady point of reference in the work of Park
Chan-wook), told in three chapters through different subjective perspectives. The film is an adaptation of Sarah
Waters' novel “Fingersmith’, transposing the action from 19th century Victorian England to 1930’s Japanese-
occupied Korea.

Multi-prize winning director Park Chan-wook, creator of the famous Vengeance Trilogy, presents a visually ar-
resting erotic thriller with captivating, atmospheric cinematography, virtuosic travelling shots, and constant and
exciting plot twists, exceptionally informed by Park’s inexhaustible interest in complex motives and the largely
inaccessible realm of emotions.

Néuia Kopéa / South Korea
2016

Eyxpwpo / Color

DCP

144’

Kopeatika, lanwvika / Korean,
Japanese

IknvoOeoia / Director
Chan-wook Park

Zevapuo / Screenwriter
Seo-Kyung Chung, Chan-wook Park
®dwroypapia / DoP
Chung-hoon Chung

Mouoikn / Music

Sang-bum Kim, Jae-bum Kim
Movtad / Editor

Young-wuk Cho

HO@onouoi / Principal Cast
Min-hee Kim, Tae-ri Kim, Jung-woo
Ha, Jin-woong Cho, Hae-sook Kim,
So-ri Moon

CHAN-WOOK PARK

FewnBnke to 1963 otn ZeoUA. Anogdoioe
va yivel oknvoBétng dtav elbe tov
«Aeopdytn tou IAfyyour. H npepiépa tou
«Oldboy» oto PeotfdA Kawwv to 2004
npokaAeae napofuopio, n tawia anéonaoe
T0 MeydAo BpaBeio tng Enttponng kat
EKTOTE (PLyoUpApEeL oTiG AloTeG pe Ta
Kopupaia e Tou athva nou dlavioule.

ark was born in Seoul in 1963. He
decided to become a director after
watching “Vertigo”. The premiere of
“Oldboy” at the 2004 Cannes Film
Festival caused a stir, with the film
winning the Grand Prix.

®iApoypapia (enmAeypévn) /
Filmography (selected)

2016 The Handmaiden

2013 Stoker

2009 Thirst

2005 Lady Vengeance

2003 Oldboy

2002 Sympathy for Mr. Vengeance
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H MeyaAn Emotpon

YTIG apxég tng dekaetiag tou ‘70, évag kabnyntng nou n MNoAttotikn Enavaotaon otnv Kiva tov 06nynoe otn guAa-
KN AGYw TwV NOAITIKWY Tou nenolBnoswv npoonabei va anodpdoel. Ta oxédid tou Ba avatpéyel n pikpn Tou kdpn,
n onoia 6gv éxel NpoAdPel va avantiéel deopolq pad{ Tou kat tov BAEneL povdxa wg eunddlo otnv Kaplépa tng wg
unaAapiva oe nponayavdlotikd épya. Xpévia apydtepa, o kabnynthng eNOTPEPEL TEAIKA ONiTL Tou yia va avukpUoel
uta dtaAupévn olkovévela, kaBwg n ayannpévn Tou oUduyog ndoxel nAéov and apvnoia kat dev Tov avayvwpldeL.

H 10TopiKA PvApN Kat ot HEPOVWHEVEG NIKPEG L0TOPIEG MOU apnvel Niow Tou éva KAtaAuTikd NOATKd yeyovdg ouvBé-
TOUV TN PEYAAELDON EMOTPOPN Tou Zavyk lMpou ota tapaypéva xpovia g Kivag, nio kovtd oto kAjja twv nptwy
TOU TAWVIWV Nou tov kabiépwaoav oto SleBVEG otepéwpa kat MoAU nio pakpld and ta eavtacpayopikd énn tou 21ou
atwva. MA4L tou n nBonotdg nou edpaiwbnke padi tou, n onoudala Mkovyk Al napadidel pla onapaktkn eppnveia
oto péAo NG npwidag nou €xel xdoel T PvApn tng. Enfonun ouppetoxn ota PeotiBaA Kawv kat Topdévro. T. B.

Coming Home / Gui Lai

In the early 1970's, a college professor imprisoned during the Cultural Revolution due to his political beliefs, attempts to
escape. However, his plans are thwarted by the intervention of his young daughter, who hasn't had the time to develop
a bond with her father and sees him only as an obstacle in her career as a dancer in a propagandist ballet troupe. Years
later, the professor returns home to find his family broken and his beloved wife failing to recognize him, suffering from
amnesia.

Inspired by collective historical memory and individual stories of suffering in the aftermath of a cataclysmic political event,
Zhang Yimou's impressive new film revisits the turbulent years of China’s history. Unlike his spectacular epics of the 21st
century, "Coming Home" is closer in spirit to his early work that established him as a major international filmmaker. Moreo-
ver, Yimou collaborates once again with the great Gong Li, who delivers a heart-rending performance as the professor's
amnesiac wife. Official selection for the Cannes and Toronto International Film Festivals.

Kiva / China

2014

Eyxpwpo / Color

DCP

109’

Mavéapivika / Mandarin

IknvoOeoia / Director
Zhang Yimou

Zevapio / Screenwriter
Zou Jingzhi

®dwroypapia / DoP
Zhao Xiaoding

Mouoiki / Music

Chen Qigang

Movtag / Editor

Meng Peicong

HOonouoi / Principal Cast
Gong Li, Chen Daoming,
Zhang Huiwen

)‘.’u

ZHANG YIMOU

O Zavyk lpoU anogoftnoe and tnv
Kivnpatoypagpikn Akadnpia tou Mekivou
10 1982. Eival oknvoBétng, napaywyog
Kal oevaploypapog. ZUYKAataAéyetat otnv
5n yevia Kivé{wv KIvnpatoypagiotav Kat
£€Kave To OKNVOBETIKG TOU VTEPNOUTO To
1987 pie 1o «Red Sorghum.

Zhang Yimou graduated from the Beijing
Film Academy in 1982. He is a Chinese
film director, producer, writer and

former cinematographer. He is counted
amongst the Fifth Generation of Chinese
filmmakers, making his directorial debut
in 1987 with "Red Sorghum".

®DiApoypaia (EmAgypévn) /
Filmography (Selected)
2014 Coming Home

2004 House of Flying Daggers
2002 Hero

1999 The Road Home

1994 To Live

1992 The Story of Qiu Ju

19917 Raise the Red Lantern
1990 Zu Dou
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NepoUda

Neapdg aotuvopikdg enilBewpntig éxel BaABel va evtonioel kal va cUAAGReL Tov vopneAiota nointh MapnAo Nepou-
6a, o onofog Pploketal kuvnynpévog and to KaBeotwg tng XWpag tou e€altiag Twv NOAITIKWY Tou NENOIBNCEWV Kal
avadntd kataguylo oto efwtepikd. O unownglog yia Ookap MéapnAo Aapalv («No») entotpatevel kal néAL tov MkaéA
Mkapoia MnepvaA éxi o pia anAn Bloypagia, aAld oe éva publotopnpatikig kKAAkwong avBpwnokuvnyntd otn
XA tng bekaetiag tou 40, nou Ba pnopouoe va €xet Eenndnoel aneubeiag and to puad tou {dlou tou nointh. To
«Nepoubax elvat éva navépop@o ontikd, EUpNPATIKG OEVAPLAKA KAl KIVNPATOYpagnuévo pe epavepd Ao @AY, To
onofo epeupiokel évav dkpwg Npwtdtuno Tpéno yia va npooeyyioel to avtke{evd tou, nailovtag Se€loTexvika pe
TG anpdopeveg S1660uG Kal TG ouvapnactikég NBavatnteg tng agnynong. Enfionpn ouppetoxn oto AekanevBnpepo
YknvoBetwv tou PeotifaA Kavvwv. A. K.

Neruda

A young police inspector is trying to track down and arrest the Nobel Prize-winning poet Pablo Neruda, who is
persecuted by the military regime of his country due to his political beliefs and tries to escape abroad. The Acad-
emy Award-nominated Pablo Larrain (“No”) collaborates again with Gael Garcia Bernal in a film that is not a sim-
ple biography, but a manhunt of mythic proportions that could have been the brainchild of the poet himself. Set in
1940's Chile, “Neruda” is a visually arresting film with a clever screenplay, filmed with strong zeal. Larrain finds a
highly original way to approach his subject, skillfully negotiating the unexpected twists and fascinating possibili-
ties opened up by the plot. Official selection for the Directors’ Fortnight section of the Cannes Film Festival.

IknvoOecia / Director

Pablo Larrain

Zevapuo / Screenwriter
Guillermo Calderén
®dwroypapia / DoP

Sergio Armstrong

Mouoikn / Music

Federico Jusid

Movtad / Editor

Hervé Schneid

HO@onouoi / Principal Cast
Luis Gnecco, Gael Garcia Bernal,
Mercedes Moran, Diego Munoz, Pablo
Derqui, Michael Silva, Jaime Vadell,
Alfredo Castro, Marcelo Alonso,
Francisco Reyes

O NépnAo Aapaiv (yevv. 1976)
onoubaoe ONTIKOaKOUOTIKA péoa
enikovwviag oto Maveniotnyio

yia TG Téxveg, TG Entotipeg kat

v Enkowvwvia oto Zavudyo.

Eivat ouvidputig tng xillaving
KIVNHAToypamIkig kal Sla@npiotikng
etalpeiag Fabula. H npatn peyéiou
prkoug tawvia tou, «Fugan, ékave
npepiépa to 2006.

Pablo Larrain (b. 1976) studied
audiovisual communication at the
University for the Arts, Sciences,

and Communication in Santiago.

He co-founded Chilean cinematic and
advertising company Fabula. His first
feature film “Fuga” was released in
2006.

®iApoypapia (emAeypévn)/
Filmography ( selected)
2016 Neruda

2015 El Club

2014 No

2008 Tony Manero
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YnéOson ®pit{ Mnaouep

YTn petanoAepikn Meppavia, o @pitg Mndouep, évag peoniikag ERpaiog diknydpog, Badel otdxo tng (wng tou va
(PEPEL 0TO ESWALO TOU KATNYOPOUREVOU Toug UWnAdBabpoug aflwpatikous twv Nadf, wote va nAnpwaoouy yla ta
€16exBn eykAnpatd toug. Mévo nou n otaupogopia tou avupetwnidel coBapd epnddia, kabwg ol popelg tng eCou-
olag Ba npotioloav va Eexaotel to (htnpa, evd apketol Nadi e€akoAouBoulv va éxouv upnAd aflwpata. O Mna-
ouep olvtopa Ba dlaniotwoel 6Tl efvatl nio eUKOAO va oUYKevTpwoel NANpo@opieg yia toug Nad{ nou KukAogopoUv
eAelBepol, napd va neioel TG ApxEG va Toug KUVNyNoouv.

Baoiopévn otnv aAnBwvn totopia tou diknydpou Ppitd Mndouep, n tatvia tou Aapg Kpdoupe anotunwvel Tig SUoko-
AleG Mou avTIPETWNIOE TO YePHAVIKO KPATog Katd tn petdBaon tou and tov vadlotikd 0AOKANPWIIOHG 0Toug dnpio-
KpatikoUg Beapols Kal, Tautoxpova, apnyeftal pia lotopia npwiopoy kal evavtiwong oto ZUotnya, otnv napddoon
TWV KAAUTEPWY TavIdV tou eiboug. BpafBeio Kool oto deotiBAA tou Aokdpvo. T. B.

Der Staat Gegen Fritz Bauer

Fritz Bauer, a middle-aged Jewish lawyer living in post-war Germany, makes it his life's goal to bring high-ranking
Nazi officers to justice in order to pay for their heinous crimes. But his crusade is filled with obstacles: Govern-
ment authorities would rather see the matter laid to rest, while many former Nazis are still in high office. Soon,
Bauer realizes that it is easier to collect information on the remaining free Nazis than persuade the authorities
to hunt them down.

Based on the life of lawyer Fritz Bauer, Lars Kraume’s film captures the problems faced by the German state in
its transition from Nazi totalitarianism to democracy, narrating a story of heroism and opposition to the system
in the tradition of the best films of the genre. Audience Award at the Locarno International Film Festival.

Iknvo@secia / Director

Lars Kraume

Zevapuo / Screenwriter

Lars Kraume, Olivier Guez
®dwroypapia / DoP

Jens Harant

Mouoiki / Music

Julian Maas, Christoph M. Kaiser
Movtad / Editor

Barbara Gies

H@onouoi / Principal Cast
Burghart Klaussner, Ronald
Zehrfeld, Sebastian Blomberg, Joerg
Schuettauf, Lilith Stangenberg;
Laura Tonke, Gotz Schubert, Cornelia
Groeschel, Robert Atzorn

O Aapg Kpdoupe yewnBnke otig

24 ®ePpouapiou tou 1973 oto

Toéu g ltahiag. Eival oknvoBétng kat
0evaploypapog, Ywotdg yia TG tawi-
€G «The People vs. Fritz Bauer» (2015),
«The Coming Days» (2010) kat «Viktor
Vogel - Commercial Man» (2001).

Lars Kraume was born on February
24,1973 in Chieti, Abruzzo, Italy. He is
a director and writer, known for "The
People vs. Fritz Bauer', "The Coming
Days" and "Viktor Vogel - Commercial
Man'.

DiApoypagia (emAgypévn) /
Filmography (selected)

2015 The People vs. Fritz Bauer
2015 Familienfest

2013 My Sisters

2010 The Coming Days

2001 Viktor Vogel - Commercial Man
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Ayann ka1 ®idia

H Aaibn Zoudav Bépvov éxel xnpéwel npoéo®ata kal n Kowwvikn g Béon kivduvelel Ma va tn dlacpaiioet eivat
AVayKAopévn va anokatactnoel Ty képn g, aAd va Ppel ki évav ouvtpo®o yia v (dla. Ot unoynelol npénet va
avAKOUV 0T aviTeEPa KOWWVIKA KALPAKLA Kal (puolkd va eival einopol, 6ev pnopel dpwg va eAeptdpet avoixtd padl
ToUG, KaBwg to 6Ao oxédlo KivduveUel va katappeUoeL

Mia akdpa onaptaploth otiypn otnv Kapiépa tou Fouft Xtidpay, o onofog nén eixe exppdacel Tnv aydnn Tou yia To €pyo
g T¢éw Ooty péoa and tig tawvieg nou oknvoBetnoe tn dekaetia tou "90 (kupilwg oto «Metropolitans) kat €6 T «OU-
vavid» entéAoug Kkat enionpa, Hlackeudlovtag pe T YVwaoTh NVEUPIATWON GIVETOA ToU €va SIynpd Mou N ouyypapeag
gypaye oe popen entotoAwv. O XTiApav kpatd To NPWwToYeVEG UAIKS TNG LoTopIag, To CUHNANPWVEL He 0&U XIoUHOop Kal
TOV XAPaKINPLOTIKG 0X0Alaopd TOU NAVW OTIG KOWWVIKEG TALELG, Kal Napapiével enikalpog napd to yeyovog 6Tl n lotopia
ektuAlooetal ota TéAn tou 18ou atwva. AnoAauotikn n Kéit Mnékivaeil, n onofa Eavacuvavtd tov oknvoBén, aAAd kal
v KAde ZeBivi, bekaoxtw xpdvia petd th ouvepyaoia toug otig «TeAeutateg Mépeg tng Ntiokos. I. B.

Love & Friendship

Lady Susan Vernon is a recently widowed woman whose social status is in peril. In order to secure her fortune, she
has to find a husband for her daughter and also one for herself. Of course, candidates must have a high social status
and be wealthy. However, she can't flirt openly with them, because her entire plan is in danger of collapsing.
Another thrilling moment in the career of Whit Stillman, whose love for the work of Jane Austen was already evident
in the movies he directed in the '90s (mainly in “Metropolitan’). This is their first “official” meeting, an adaptation
of a short story written by the author in epistolary form, which the director handles with his usual wit and finesse.
While remaining faithful to the original, Stillman infuses the story with wry humor and biting social commentary.
Despite the fact that the film takes place in late-18th century England, it manages to resonate with the contem-
porary viewer. The director teams up again with the wonderful Kate Beckinsale and Chloe Sévigny, eighteen years
after their collaboration in “The Last Days of Disco”.

IpAavdia, OAAavdia, MaAAia,
HIMA, Hv. BaciAcio / Ireland,
Netherlands, France, USA, UK
2016

Eyxpwpo / Color

DCP

93’

AyyAixa / English

IknvoO@ecia / Director

Whit Stilman

Zevapuo / Screenwriter

Whit Stilman

®dwroypapia / DoP

Richard Van Oosterhout

Mouoikn / Music

Benjamin Esdraffo

Movtad / Editor

Sophie Corra

HO@onouoi / Principal Cast
Kate Beckinsale, Tom Bennett, Chloé
Sevigny, Morfydd Clark, Stephen Fry,
Jenn Murray

WHIT STILLMAN

O Touft ZtiApav eivar Apepikavog
0evaploypapog kat oknNvoBETng,
yewnpévog otnv OUudoivyKtov.
2noUbace oto NaveniotpIo Tou
XapBapvt kat éxel ypawet yia

évtuna 6nwg ta Village Voice, Harper's,
The Guardian, El Pais, Vogue k.d.

Whit Stillman is an American writer-
director born in Washington, mostly
known for his 1990 film "Metropolitan’.
He studied in Harvard. He has written
for the Village Voice, Harper's, The
Guardian, El Pais, Vogue, and other
publications.

®iApoypapia / Filmography
2016 Love & Friendship

2011 Damsels in Distress

1998 The Last Days of Disco
1994 Barcelona

1990 Metropolitan
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O Mépig ané tnv Apepikin

O Mépiq elvat éva veapd aydpt and tnv Apepikn nou Adyw tng SoUAeLdg Tou natépa tou avaykdadetal va PHETakopioeL
o€ pia enapxiakn néAn g Meppaviag. Zévog o€ pia §évn xwpa, 0 ECWOTPEPNG NITOPIKAG Seixvel va Bapiétal ta
pabnpata yeppavikwy, aduvatel va enikovwvnoel Pe ta undAoina natdld tng nAkiag tou kat n pdvn Tou anéAaucn
elval va okapwvel otixdékia yia ta xin xon tpayoudla tou. Otav Ba yvwpioel tnv Katply, éva Atyo peyaldtepd tou
Kop(tol, Ba tnv epwrteutel kal Ba BAAel okond g {wNG Tou va TNV evIunwoldoel pe K&Be tpono. Mia ppéokia kat
pniratn otopla evnAikiwong nou BpaBedtnke oto PeotPdA Tou ZAviavg yia To 0evapld NG kat yia thv epunveia
tou Kpeyk Popnivoov («The Office», «Mr. Robot»), 0 «Mdpig and tv Apepiki» Hag OUOTAVEL TO avandviexo umo-
Kpltikd TaAévto tou 16xpovou Mapkic Kpiotpag kat pag xapidet anAdxepa to xapdyeAo oe pia aiaota feelgood
Kinpatoypagikn éknAngn. K. ©.

Morris from America

Morris, an American teenager, follows his father to a provincial German town, where the latter has taken up a job.
A stranger in a foreign land, and bored with his German language lessons, the introvert kid is unable to communi-
cate with his peers. His sole enjoyment is writing lyrics for his hip-hop songs. When he meets Katrin, a girl slightly
older than him, he falls in love and tries hard to impress her. A fresh story of coming-of-age set to pulsing hip-hop
rhythms, “Morris from America” won the Waldo Salt Screenwriting Award at the Sundance Film Festival, as well as
the Special Jury Prize for Craig Robinson (“The Office”, “Mr. Robot”). The film, which introduces the exceptional talent
of 16-year old Markees Christmas, ultimately puts a smile to viewers' faces, proving to be a surprisingly feel-good
experience.

leppavia, HMA / Germany,
USA

2016

Eyxpwpo / Color

DCP

90’

AyyAika, l'eppavika / English,
German

Iknvo@ecia / Director
Chad Hartigan

Xevapio / Screenwriter
Chad Hartigan
®dwroypapia / DoP

Sean McElwee

Mouoixin / Music

Keegan DeWitt

Movtag / Editor

Anne Fabini

HO@onouoi / Principal Cast
Markees Christmas, Craig Robinson,
Carla Juri, Jakub Gierszat, Levin
Henning, Lina Keller

CHAD HARTIGAN

O Toavt Xaptiykav yevwnbnke otn
Neukwola kat gpoftnoe otn LxoAn
KaAwv Texvav tng Bépelag KapoAiva,
oto Tpnpa Kivnpatoypdgou. H
bevtepn tawia peydAou pPhkoug

Tou, «This Is Martin Bonner», ékave
npepiépa to 2013 oto PectBaA tou
Yavravg, énou képdioe to Bpafeio
Kowou oto tunpa NEXT.

Chad Hartigan was born in Nicosia,
Cyprus, and attended the North
Carolina School of the Arts, School of
Filmmaking. His second feature, "This
Is Martin Bonner", premiered at the
2013 Sundance Film Festival, won the
Audience Award for Best of NEXT and
the John Cassavetes Award at the
2014 Film Independent Spirit Awards.

®DiApoypagia / Filmography
2016 Morris from America
2013 This Is Martin Bonner
2008 Luke and Brie Are

on a First Date
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Mpwto PavtePou

Mia Ceoth kaAokalpivi pépa tou 1989 ato Zikdyo, o veapds diknydpog Mnapdk Byaivet pavtefou pe th ouvadeApd
Tou, MioéA. Katd tn biépkela tng npépag, ot dUo véol Ba yvwplotolv kaAUtepa, Ba poipactolv TIG OKEWELG TOUG
yla Tov KOoHO0 Kal Ta évelpd toug, Ba entokeptouv to Ivotitouto Téxvng tng néAng, Ba napakoAouBnoouv to opyl-
Opévo «Kave to Zwotd» tou Zndik At kat 8a kataAn&ouv va giAlovvtal pnpootd o€ éva naywtat{oiko. Ki av autd
akouyetal eAappws ouvnBiopiévo, To acuvnBioto eival dtt to (elyog épeAle va @tdoel wg Tov Aeukd Oiko, kKaBwg
avagepdpacte otoug Mnapdk kat MioéA Opndpa.

Mnopel ota xaptid va akoUyetal o6axAd kal MOALTIKA OTPATEUREVOD, OTNV MPaypatikdtnta, Opwe, To okNVoBEeTIKG
vtepnoUto tou Pitoapvt Tav eival avéAniota npooyelwpévo, kabwg agnyeital tv otopia 6xt dUo «onoudaiwv»
NPOCWNIKOTATWY Nou Aoy peyaAdotopa oe k&Be eukalpia, aAAd dUo véwv avBpwnwy nou eAeptapouy, cuntolv
yla Toug eautols Toug Kal Tov KOopo yUpw Toug, Kal TeAikd epwtelovtal. Enionun ouppetoxn oto dlaywviotikd
Tpnpa tou deotiBaA tou Zavrave. I B.

Southside with You

One hot summer day of 1989 in Chicago, young lawyer Barack goes out on a date with his colleague Michelle.
During the course of the day, the two young lawyers will get to know each other, share their dreams and their
thoughts about the world, visit the city’s Art Institute, watch Spike Lee’s angry “Do the Right Thing”, and end
up kissing in front of an ice cream parlor. This would be fairly ordinary, if not for the fact that the couple would
eventually move to the White House, since we are talking about Barack and Michelle Obama.

Despite what on paper looks like naive or politically biased, Richard Tanne’s directorial debut is not a film about
two high-sounding, pompous characters but an unexpectedly down-to-earth story about two young people who
flirt with each other, talk about themselves and the world around them and ultimately fall in love. Official selec-
tion for the Sundance Film festival.

HIMA / USA

2016

Eyxpwpo / Color
DCP

84’

AyyAixa / English

IknvoOeoia / Director
Richard Tanne

Zevapuo / Screenwriter
Richard Tanne
®dwroypapia / DoP
Patrick Scola

Mouokn / Music

Stephen James Taylor
Movtad / Editor

Evan Schiff

HO@onouoi / Principal Cast
Tika Sumpter, Parker Sawyers,
Vanessa Bell Calloway, Phillip Edward
Van Lear, Taylar Fondren

RICHARD TANNE

O oknvoBEng, oevaploypapog Kal
napaywyog Pitoapvt Tav yewnBnke
oto Niou T¢poei. Epnpog aképa,
Slakp{BNKEe yia TG oUYYPAPIKES TOU
Kavotnteg. Exel upnBel pe to BpaPeio
tou KuBepvntn tou Niou TZépoel yia
aploteia otnv KaAAttexvikn eknaibeuon
Kat pe to Bpapeio Néwv Oeatpikiov
Tuyypagéwv nou éxel Beonioel o
YtiBev Zévxaiy.

Richard Tanne was born in Livingston,
New Jersey. As a teenager, Tanne’s
writing brought local and national
acclaim. The writer is a recipient of
the New Jersey Governor's Award

for Excellence in Arts Education for
playwriting and the winner of the
Young Playwrights, Inc. National
Playwritting Competition, founded by
Stephen Sondheim.

®iApoypaepia / Filmography
2016 Southside With You
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OAeg o1 Aypunveg NUxteg Mag

O Kpig elval gortnthg otn XxoAn KaAwv Texvav tng Bapoofiag. Otav xwpidel and pia pakpoxpdvia oxéon, ano-
paoidel va adpd&el tn vixta padf pe évav oupgoltnti tou, tov MaikA. Etol yupidouv and ndptt oe ndpty, kanvidouy,
nivouv Kal €pwToTPonolV PEXPL TEAIKNG NTWOEWS, HE MOVTIO pid peyaAounoAn mou agnvel niow To TPAUpATIkG
napeABov tng Kkal potddel va anoktd pia véa, aneAeuBepwpévn tavtdtnta. Téooepa xpdvia HETd To noAucudntnpé-
vo «Fuck for Forest», o MoAwvdg viokipaviepiotag Mixah Méptoak enotpépel pe éva GIAY nou BoAwvel ta épla
avapeoa otn pubBonAacia kat Ty talvia TekUNpiwaong, anotunwvel To avepxOpevo veavikd kivnpa aneAeuBépwong
nou polddel €tolpo va kataAdBet tnv npwtedouoa TNG XWPAg ToU He 6nAd Tou TNy evépyeld, T Snploupykdtnta Kat
Tov épwrta, kat petadidel auBeviika tnv alobnon tol va eioat véog kal va Ceig oto napov. To «All These Sleepless
Nights» péyewe to Kové oto PeoTiBAA Tou Ldvtavg, énou kal anéonace to Bpafeio XknvoBeaiag yia ZevoyAwooo
Nrokipavtép. T. B.

All These Sleepless Nights

Chris is an Art Student in Warsaw. When he breaks up with his long-standing girlfriend, he decides to “seize the
night”. Together with his fellow student Michael, they start going from party to party, smoking, drinking, and mak-
ing love like there’s no tomorrow, over the backdrop of a city that tries to shake off its traumatic past and acquire
a new, emancipated identity. Four years after the controversial “Fuck for Forest”, Polish documentarian Michat
Marczak returns with a film that blurs the boundary between fiction and documentary. Capturing the youthful
abandon of a new, liberated generation that is about to take over the capital of his country armed with vitality,
creativity and love, Marczak’s film gives an authentic impression of what it's like to be young and living in the
present. “All These Sleepless Nights” mesmerized audiences at Sundance Film Festival, where Marczak won the
Directing Award for World Cinema Documentary.

MoAwvia, Hv. BaciiAeio /
Poland, UK

2016

Eyxpwpo / Color

DCP

103’

MoAwvika / Polish

IknvoOeoia / Director

Michat Marczak

Zevapio / Screenwriter
Michat Marczak, Katarzyna Szczerba
®dwroypapia / DoP

Michat Marczak, Maciej Twardowski
Movtal / Editor

Dorota Wardeszkiewicz
Epgavidovrar/ Featuring
Krzysztof Baginski, Michal Huszcza,
Eva Lebuef

MICHAL MARCZAK

O MixaA Mdptoak eivat MoAwvog
oknvoBétng, Hleubuvtng pwrtoypagpiag
Kal vtokipaviepiotag. Znovdaoe
oknvoBeoia oto Ivotitouto Texvav
g KaAwpdpvia kat eivar anégpottog
g Akadnpiag KaAwv Texvddv tou
Médvav. H peydAou prkoug tavia
tou, «Fuck for Forest», ékave thv
naykéopla npepiépa g to 2013 oto
DeotBAA tou SXSW.

Michat Marczak is a Polish director,
cinematographer and documentary
filmmaker. He studied directing at the
California Institute of the Arts and is
a graduate of the Academy of

Fine Arts in Poznan. His previous
feature-length film, "Fuck For Forest',
premiered internationally at the 2013
South By Southwest Film Festival.

®iApoypagia / Filmography
2016 All These Sleepless Nights
2012 Fuck for Forest

2010 At the Edge of Russia

220 AIEONEEX ®EEXTIBAN KINHMATOIPA®OY THE AOGHNAEL
22ND ATHENS INTERNATIONAL FILM FESTIVAL

53



TA ATANMHMENA TQON ®EZTIBAA
FESTIVAL DARLINGS

TVOOUVTEV

MpoddTNg, NATPLOTNG M anAWg évag HApTUpag-kAELS! TwV OKOTEWWY HUCTIKWY Nou KPUBEL N naykdopIa NOALTIKA
OKakIépa; EAGxIoTeG npoownikdTNTEG HovonwAnoav tn 6iebvn enikalpdtnta ta teAeutaia xpévia éoo o Evrouapvt
Yvéouvtey, 0 Npwnv undAAnAog tng Ynnpeoiag EBvikhg AopdAeiag twv Hvwpévwy MoArteiwv nou to 2013 Siép-
peuce atov TUno andppnta £yypapa Twv ApEPIKAVIKWY HUGTIKWY UNNPECLWV, NPOKAAWVTAG Oelopd oto nedio twv
SleBvdv oxéoewy, €netta and TG anokaAUWelg yUpw and to adlavénto S{Ktuo napakoAouBNoewy e KEVIPO TIG
HIMA 1o onofo éptave wg ta uPnAdTepa NOAITIKA KAIHAKLA TwV CUPHAXIKWY XwpWV NG unepduvaping.

Ev pépel Bloypapla, ev pépel kataokoniké Bpikep Paciopévo oe aAnBvd yeyovdta, To «XZVOOUVIEV» PEPEL TNV UMO-
ypaon evég oknvoBETN nou éxel kataBéoel MOAAAKIG Ta HIanIoTEUTAPLA Tou OTNV Kivnpatoypaglkn avaBiwon dpa-
HATIKWOV 1OTOPLWOV Kal TN oKIaypaenon ap@eYOHEVWY NMPOCWNIKOTATWY, ByaApévwy and tnv Mo ouvapnacTikn
noALTIkn Kat SieBvn enikaipdtnta tou kalpou pag. O TL8led Mképvtov-AEPIT npwtaywviotel oto pdAo tou un’ aplb-
Hov éva katadntoUpevou piag xwpag nou e€akoAouBel va anattel tnv €ékdoon tou npokelpévou va dikaoTel Pe tnv
katnyopla tng eoxdtng npodooiag. N. X.

Snowden

Traitor, patriot, or simply a key witness to the dark secrets of the global chessboard? Few people have monopo-
lized the attention of international media in recent years as Edward Snowden, a former NSA employee who
leaked classified documents of the National Security Agency to the press in 2013. Snowden's almost inconceiv-
able revelations about an international surveillance network organized by the USA caused an earthquake in
international relations, with tremors reaching the upper echelons of power in the superpower’s allies.

Part biography, part spy thriller based on fact, “Snowden” is the work of a director with proven credentials in the
dramatization of international historical events and the lives of several controversial political figures of our time.
Joseph Gordon-Levitt plays the leading role of a fugitive who is number one in the most wanted list of a country
that continues to demand his extradition in order to be tried for high treason.

HIA, leppavia, FaAlia / USA,
Germany, France

2016

Eyxpwpo / Color

DCP

134’

AyyAwka / English

IknvoOeoia / Director
Oliver Stone

Zevapio / Screenwriter
Kieran Fitzgerald, Oliver Stone
®wroypapia / DoP

Anhony Dod Mantle

Mouoixkn / Music

Craig Armostrong, Adam Peters
Movtal / Editor

Alex Marquez, Lee Percy
HOonouoi / Principal Cast
Joseph Gordon-Levitt, Shailene
Woodley, Tom Wilkinson, Zachary
Quinto, Melissa Leo, Scott Eastwood,
Nicolas Cage

OLIVER STONE

FewnBnke to 1946 otn Néa Yépkn. Apou
UNNPETNOE aTov NOAELIO Tou Bletvay,
onoudaoe Kivnpatoypdpo otn Néa Yopkn.
To 1974 oknvoBEtnoe tnv Npwtn peyaAou
HAKOUG tawia tou, pE Titho «Seizurex. Exel
OKNVOBETNOEL MOAAG 0OKAPIKA PIAL, ONwg
1a «Platoons, «JFK» kat «ewnpévog tv
4n louAious.

Oliver Stone was born in 1946 in

New York City. After serving in the
Vietnam War, he studied film at New
York University. In 1974, he directed

his first feature film, “Seizure”. He has
directed numerous award-winning films,
including “Platoon’, “JFK” and “Born on the
Fourth of July”.

®iApoypagia (enAeypévn) /
Filmography (selected)
2016 Snowden

2006 World Trade Center

1994 Natural Born Killers

1989 Born on the Fourth of July
1987 Wall Street

1986 Platoon
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Otav Eiocat 17

ApoU yvwplotolv wg donovdol pidot atoug 61adpdpoug kat Ty TaEn Tou oxoAeiou ato onoio nnyaivouy, kal avtaA-
Ad&ouv ouotdoelg péoa and ypobiég kat Toapnoukd, o Ntapiév kal o Top avaykadovtat va auvundp€ouv yia Afyo
Kalpd katw and v idia otéyn. Ki autd nou Eekivnoe wg opodpn avtindBela kal éxBpa otadlakd Ba dwaoel th BEon
TOU TNV Napadoxn Twv aloBnpAtwy nou TPEPEL To éva aydpl yla to dAAo, Tnv (dla wpa nou pla oelpd and okoye-
velakd ¢nthpata Ba onpw&ouv Toug dUo veapolg NPWEG oTnv Npdwpn evnAikiwon.

AUo bekaetieg apotou napédbwoe e ta «Aypla BAaotdpia» tou éva and ta opdonpa Tou veavikoU Kat YKEL Olve-
Ha, o kataflwpévog MAAog oknvoBETNG ENOTPEPEL OTIG ouvaloBnpatikég GokIpacieg kal apunvioelg tg epnPIKNG
nAi{ag, yla va dinynBel pe tv tpupepn patid nou tov dlakpivel pia iotopia aydnng avapeoa os 6Uo ayopla nou
avnkouv o€ SIapOPETIKEG TALELG Kal EXOUV PEYAAWOEL KATW and evieAws SlapopeTikég ouvBnkeg. Pizpdpovtag pe
TPOHEPN EVEPYELA KAl KUKAWVOVTAG SlapKWG TOUG NPWEG HE Hla veupwdn kapepa nou dev nouxadel Aentd, o Teowé
oUAAapBavel oTo GIAY Tou KATL and Tov NaApd kat tov auBoppntiopd tou va Bpiokeoal éva BApa nplv el0XWPNOELG
0Tov KOoH0 Twv peyéAwv. Ynownolo yia Xpuon Apkto ato PectfdA BepoAivou. A. K.

Being 17 / Quand on a 17 ans

Damien and Tom encounter each other in school hallways and classrooms. After exchanging punches and bra-
vado, the two implacable friends are forced to live for a while under the same roof. As strong aversion and enmity
gradually transforms into acceptance and the two boys begin to acknowledge their mutual feelings, a series of
family problems will drive them to an early coming-of-age.

Two decades after “Wild Reeds’, one of the landmark films of teen and gay cinema, the accomplished French
director revisits the emotional trials and awakenings of adolescence in a love story between two boys from dif-
ferent social classes, with dissimilar upbringing.

Filming with nervous intensity, constantly circling around his protagonists with his camera, Téchiné captures
the vigorous pulse and spontaneity of youth on the cusp of adulthood. Known for the sensitivity of his work, the
director frames his actors and presents their dilemmas with great care. The film introduces Corentin Fila, an
exceptional new talent, in the role of Tom.

lFaAAia / France
2016

Eyxpwpo / Color
DCP

113

FaAAwka / French

IknvoOeoia / Director
André Téchiné

Zevapio / Screenwriter
Céline Sciamma, André Téchiné
®dwroypapia / DoP

Julien Hirsch

Mouoikn / Music

Alexis Rault

Movtag / Editor

Albertine Lastera

HOonouoi / Principal Cast
Sandrine Kiberlain, Kacey Mottet
Klein, Corentin Fila, Alexis Loret

ANDRE TECHINE

O Avtpg Teowé yewnBnke to 1943 kat
€Kave TV Npwtn Tou tawia, to «Paulina Is
Leaving», 1o 1969. Ao tdte Bewpeital
£€vag ano Toug nio onpaveikoUs post-
Nouvelle Vague oknvoBéteg tou yaAAikou
OWVePd, YWwOoTdG yia TG ATHOOPAIPIKES Kal
ouvaloBNpATIKG POPTICHEVES TAWVIES TOU.

André Téchiné, born in 1943, wrote
criticism for Cahiers du Cinema during
the ‘60s, and made his first film, "Paulina
Is Leaving’, in 1969. Since then he has
become one of the most important
Post-New Wave directors in French
cinema, known for his atmospheric and
emotionally charged films.

®iApoypagia / Filmography
2016 Being 17

2009 The Girl on the Train

1998 Alice et Martin

1996 Thieves

1994 Wild Reeds

1993 My Favorite Season

1985 Rendez-vous

1976 Barocco
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AVo Kapbiég

OAa Eekvolv éva Enpépwpia, dtav Tpelg veapol oéppep entokéntovtal pia napaiia yia va dapdoouy ta kupata. Xto
6pBH0 TNG ENOTPOPNG, UNAEKOVTAL O €va Tpaylkd autokvntikd duoTtuxnpa Kal o 17xpovog ZIpdv HETApEPETal oe
éva voookopeio TG XaPpng onou pével kKAviké vekpog. Ekel ot yiatpol Ba dwaoouv péxn yia va neioouv Toug avaota-
TwHéVoUg Yovei Tou va dwploouv ta épyavd tou. 2To petady, kanou oto MNapiol, pia peonAikn pntépa 6o natbiwv
pnaivet otn Alota avapovig yia Hetapéoxeuon, KaBwg n kapdld tng ndoxel and pia noAd coBaph eKQUALSTIKNA vEoo.
H taAavtoixa oknvoBétida tou «Suzanne» Slackeuddel To noAuBpafeupévo pubiotépnpa tng MaiAig Nte Kepav-
VKAA, peTatpénovtdg to o€ éva ontikd efaiolo, Babid avBpwnivo kat onapaktikd dpdpa navw oTIG avIoxEg Tou
owparog kat g avBpwnivng Yuxng. Ot Taxdp Paxip («O Mpoentng»), EpavouéA Xevié kat Av NtopPdA («Mommy»)
S1anpénouv oToug NPWTAYwWVIOTIKOUG pOAOUG, EVW 0 EAANVIKAG KATAYwYNG 0oKapikog ouvBEtng AeEdvip NteonAd
unoypagel to e€alpeTikd 0AouvIpak. YUPHETOXN ota npdogata eeotfaA Bevetiag kat Topdvro. K. O.

Heal the Living / Réparer les Vivants

Early one morning, three young surfers visit a beach to ride the waves. On their way back, they are involved in a
car accident and 17-year old Simon is rushed to a hospital in Havre, pronounced clinically dead. The doctors try
hard to persuade his shocked parents to donate his organs. Meanwhile, in Paris, a middle aged mother of two
suffering from a serious degenerative disease enters the waiting list for transplant. The director of “Suzanne”
adapts the multi-awarded novel by Maylis De Kerangal, transforming it into a deeply human and moving drama
about the tenacity of the human body and soul. Tahar Rahim, of “A Prophet” fame, excels in the starring role. The
exquisite soundtrack is signed by Academy-award winner Alexandre Desplat.

lFaAAia, BéAyio / France,
Belgium

2016

Eyxpwpo / Color

DCP

103’

FaAAwkéa / French

IknvoOeoia / Director
Katell Quillévéré

Zevapio / Screenwriter
Katell Quillévéré, Gilles Taurand
dwroypapia / DoP

Tom Harari

Mouoikn / Music

Alexandre Desplat

Movtal / Editor

Thomas Marchand

HO@onouoi / Principal Cast
Tahar Rahim, Emmanuelle Seigner,
Anne Dorval, Bouli Lanners, Kool
Shen, Dominique Blanc

KATELL QUILLEVERE
levwnBnke oto Apnit¢av g

Axtng EAepavtootou to 1980.
Ynoudaoe owepd kat ehooopia oto
Maveniotipio Paris 8. Tnv {6la enoxn
oknvoBétnoe to «A Bras le Corps»,
TNV NPWTN Tawia pikpoU PRKoug
NG, N onoia eniAéxBnke yia to
AekanevOnpepo LkNVoBETWY Twv
Kavvav kat ta BpaBeia redap

Tou 2007.

Katell Quillévéré was born in
Abidjan, Ivory Coast, in 1980. She
studied cinema and philosophy at
the University of Paris. At the same
time, she directed 'A Bras le Corps’,
her first short, discovered at the
Directors’ Fortnight and selected for
the 2007 Césars.

®iApoypaepia / Filmography
2016 Heal the Leaving

2013 Suzanne

2010 Love Like Poison
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AyéAn

Eniotpépovtag and éva ndpty, o 19xpovog Mnpavt (Mnev Zvévtdep) néptet Bupa Bavauong eniBeong, pe toug vea-
poUg &pdoteg va eCapavidovtal avevoxAntol MepikoUg PAVEG PETA, YPAPETAL OTO NAVEMIOTALIO KAl akoAouBwvtag
TNV Npotponh tou peyaAltepou adeppou tou, Mnpet (Nik T¢évag), kavel aftnon yia va yivel HEAOG TNG GNPIOHEVNG
adeApdtntag PEXM. Katd tnv enovopaldpevn «efdopdda thg kdAaons», 6nwg efval yvwoth n nepiodog punong
TV VEwv peAwy, Ba pnet oe évav véo kUkAo Blag, WuxoAoyikng nieong kal Tanelvadoewv and toug naAtoug. Kat
1600 ekeivog 600 Kal ol cuvunoWnlof Tou eival dlateBelpévol va unopeivouv ta navta npokelévou va dei€ouy ot
a&{Couv 1o xpiopa.

O Avtplou NIA eotiddet otnv kouAtoUpa Blag kat oe€lopol nou BaclAelel 0Ta apepikaviké Naveniothpia Kal TG adeA-
POTNTEG, 16e0A0YIKA evdebupévn pe TNV avdykn va taxBolv dpov dpov ol cuvaloBnpatik@ eNoPaAe( NTolpikadeg
HE TNV NpovopioUxa NAEUPd TwV IOXUPWY, OE Hia Kovwvia nou anootpépetal 6oo tinota to pdéAo Tou BUpatog kal
N yeUon NG UMNoTtayng. ZUPHETOXN ota GeoTIBAA Zavtavg kal BepoAivou. N. X.

Goat

As he returns home from a party, 19-year old Brad (Ben Schnetzer) is attacked and brutally beaten by a group
of youngsters, who then walk away. A few months later, he enrolls into college and, following the suggestion
of his older brother, pledges the notorious ®XM fraternity. During “hell week”, the week of his initiation, he will
enter a circle of violence, suffering psychological abuse and humiliation by the older members. He and the other
candidates are willing to endure anything to prove themselves worthy of their membership.

Andrew Neel focuses on the culture of violence and sexism that pervades US academic institutions, and particu-
larly college fraternities, as emotionally insecure young students succumb to peer pressure and the need to be
on the winning side in a society that despises weakness and being submissive.

HMA / USA

2016

Eyxpwpo / Color
DCP

102’

AyyAika / English

IknvoOeoia / Director
Andrew Neel

Zevapio / Screenwriter
David Gordon Green, Andrew Neel,
Mike Roberts

®dwroypapia / DoP

Ethan Palmer

Mouoikn / Music

Arjan Miranda

Movtal / Editor

Brad Turner

HOonouoi / Principal Cast
Ben Schnetzer, Nick Jonas, James
Franco, Gus Halper

ANDREW NEEL

O Avtplou NIA yewnBn-

Ke 0To Beppévt to 1978. 16puoe

tn See Think Films padf pe toug 16av
MaApep, Alouk Méyiep kat Top NTEBIG,
10 2001, agpou anogoitnoe and to
KoAéyto Columbia pe ntuxio otig Kivn-
patoypapikég onoudeg. Exel oknvobe-
TAOEL NEVTE TalVieG HEYAAOU HAKOUG.

Andrew Neel was born in Vermont in
1978. Neel founded See Think Films
with Ethan Palmer, Luke Meyer and
Tom Davis in 2001, after graduating
from Columbia College with a BA

in film studies. He has directed six
feature-length films, both fiction and
documentaries.

DiApoypagia (emAgypévn) /
Filmography (selected)
2016 Goat

2012 King Kelly

2008 The Feature
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Kanowa va Me Mpoocéxel

O Xep MakA Tkipopvt, naiid 66&a tou oalgnnpikol Bedtpou, éxel NAéov anooupBel otnv €nauAn tou, AUYLopEVOG
and ™ véoo Mapkivoov Kal oxupwpévog otig napa&eviég tou. H Ntopdtia, pla veapn nBonotdg and tnv Ouyyapia
He dvelpa yla kaplépa, avaiapBavel to dUokoAo €pyo va Tov povTiCel Apxikd, ol Suvapikol Xapaktnpeg Toug
ouykpouovtal, 6pwG N Kowvn Ttoug aydnn yla tov Xai€nnp avaAapPdavel va yepupwaoel To xdopa. Tn fabid oxéon
aAAnAoektipnong nou xtidetal peta&y toug, wotdoo, avupetwnilel pe Wbiaitepn kaxunowia n képn tou MAkA.

Ytnv teAeutaia 6ouAeld nou napédwae yla tov Kivnpatoypdgo nptv and to Bavatd tou, o ZIApnép Avtép, ouyypa-
P€ag Twv «OvelpondAwv» tou MneptoAoUTal, cuvunoypAaPeL TO AEMTWY ANoxXpWoewy oevdplo Tou «Kdnota va pe
Mpooéxely, TNG NPWING ayyAdpwvng oknvoBeTIKAG andnelpag tou Ouyypou Mdvog EvieAévi. Ze toUto to unap€lakd
Spdpa nou pwrtiCetal péoa and T autovonteg avtiBéoelg aAAd Kkal TG avandaviexeg tautioelg 6Uo avBpwnwy o
avudIapeTpIkd SlapopeTIkEG PATELS TNG (WG Toug, o Betepdvog Mnpdiav Kof dianpénel oe évav and toug KaAUte-
poug poAoug tng onoudalag kapiépag tou. N. X.

The Carer

Legendary Shakespearean thespian Sir Michael Gifford, a cantankerous old man suffering from Parkinson’s dis-
ease, has retired and lives in his country estate. Dorottya, a young Hungarian actress who dreams of a career
in theater, is assigned with the difficult task of taking care of him. Initially, their dynamic personalities clash, but
their shared love for Shakespeare manages to bridge the gap. However, the relationship of mutual esteem that
develops between them is viewed with suspicion by Michael's daughter.

The late Gilbert Adair, author of “The Dreamers” which was adapted into film by Bertolucci, is listed among the
co-writers of the screenplay for “The Carer”, the first English-language directorial effort of Hungarian Janos
Edelényi. In what possibly may be the best role of his career, Brian Cox excels in an existential drama focusing on
the inevitable contradictions and unexpected bond between two people in diametrically opposite phases of life.

Hv. BaciAcio, Ouyyapia / UK,
Hungary

2016

Eyxpwpo / Color

DCP

89’

AyyAixa / English

IknvoOeoia / Director
Janos Edelényi

Zevapuo / Screenwriter
Gilbert Adair, Janos Edelényi,
Tom Kinninmont
®dwroypapia / DoP

Tibor Mathé

Mouoikn / Music

Attic Pacsay

Movtad / Editor

Adam Recht

HO@onouoi / Principal Cast
Brian Cox, Coco Kénig, Emilia Fox,
Anna Chancellor, Roger Moore

l

JANOS EDELENYI

O Navog EvteAévt anopoitnoe and
v Kivnpatoypagikn Akadnpia

g Boudanéotng pe ntuxio otn
oknvoBeaia kat tn dlelBuvon
pwrtoypagiag, kal pyAcTnke yia

TNV oUYYPIKN TNAEGpacn. Exet
OKNVOBETNOEL Kal KAVEL TNV Napaywyn
o€ ndvw and 40 vIokipavtép Kal entd
Tawieg peyaAou pnkoug.

Graduating from the Academy of
Films in Budapest, both as a director
and director of photography, he joined
the staff of the Hungarian Television.
He has directed and co-produced
or/and photographed over 40
documentaries and 7 feature films.

®iApoypapia (enmAeypévn) /
Filmography (selected)
2016 The Carer

2009 Prima Primavera
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Emixeipnon AvBpwnos1dég

Ytnv katexépevn and toug Nadi ToexooAoPakia tou 1942, pia opdda vidniwv evopxnotpwvouy pe T Bonbela twv
AyyAwv pia napdtoAun enixeipnon und v kwdikn ovopaoia «Anthropoid». Ztéxog toug n e€dviwaon tou Pdvxapvt
Xawtplx, evietaApévou tou Tpitou Pdix otnv neploxn kat evog ek Twv eykePaAwv tou OAokautwpatog. O TL8lep
Mkdapnoik (Kidiav Mépot) kat o MNav Kodpnig (T¢épt Ntépvav) nyolvtat tou oxediou, dpwg ta eunddia nou Ba ouva-
VTAOOUV MPOKELEVOU va BydAouv and tn péon tov Tpito loxupdtepo dvdpa otn vadlotkn tepapxia Ba eivat apétpnta.
O Yov EAG tou «Cashback», plag anéd tig nio avavewtikéG popavtikeG Kopevti tng teAeutalag dekaetiag, unoypa-
el éva e€alPeTIKNG KAIPAKWOoNG QAL nou avaPlavel pla dpapatikn enixeipnon tou B’ Maykoopiou MoAépou pe
6poug anoAUtwg Kivnpatoypagikols. H tawvia enoxng kat n dpapatikh nepinétela ouvavioly pia enfpovn HEAETN
NG avBpwnivng oupnepLpopdg und to Kpdtog pag acpuktikng nieong. Kat o Kidiav Méppt («O Avepog XopeUel To
KpiBapl», «Peaky Blinders») katabétel yia AN pla gpopd defypa tou ondviou TaAéviou tou, éxovtag yia d€lo ou-
Unapaotdtn tou tov T Ntépvav twv «50 Anoxpwaoewv tou Mkpl». N. Z.

Anthropoid

In 1942 Nazi-occupied Czechoslovakia, a group of Czech resistance fighters assisted by the British engage in a
daredevil operation under the code name Anthropoid. Their objective is to assassinate Reinhard Heydrich, the
Reich-protector of the region and one of the main architects of the Holocaust. However, operation leaders Josef
Gabcik (Cillian Murphy) and Jan Kubis (Jamie Dornan) will encounter innumerable obstacles in their attempt to kill
the third most powerful Nazi official.

Sean Ellis, the director of “Cashback”, one of the most original romantic comedies of the past decade, revisits a
crucial WWII military operation in a story told in purely cinematic terms. Combining elements of a period film with
thrilling action and a climactic build-up, the film is an assiduous study of human behavior under high pressure,
starring the exceptionally talented Cillian Murphy and Jamie Droman of “50 Shades of Grey” fame.

Toexia, Hv. BaciAcio,
FaAAia / Czech Republic,
UK, France

2016

Eyxpwpo / Color

DCP

120’

AyyAika, Meppavika /
English, German

IknvoOeoia / Director
Sean Ellis

Zevapio / Screenwriter
Sean Ellis, Anthony Frewin
®dwroypapia / DoP

Sean Ellis

Mouoikn / Music

Robin Foster

Movtal / Editor

Richard Mettler

HOonouoi / Principal Cast
Jamie Dornan, Cillian Murphy, Brian
Caspe

SEAN ELLIS

O Yov EA eivat Bpetavdg
oknvoBétng, oevaploypdpog,
napaywyog Kat pwtoypapog pédag.
To 2006 npotddnke yia Ookap
KaAUtepng taviag pikpoU PKoug
yila to «Cashbacks. To BpiAep pe
titho «Broken» ouppeteixe oto
DeotiBAA tou avravg to 2008.

Sean Ellis (1970) is a British film
director, writer, producer and fashion
photographer. In 2006, he was
nominated for an Academy Award

in the category “Best Short Film,
Live Action” for his film, "Cashback".
His next film, "The Broken" was
nominated as part of the 2008
Sundance Film Festival.

®iApoypagia / Filmography
2016 Anthropoid

2013 Metro Manila

2008 The Broken

2006 Cashback
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Mua NUxta ota Noutpa

O Ntéipwr eivat évag veapdg Kopedtng nou evaywviwg npoonabei va Bpel Tig 1oopponieg péoa Tou kabwg aphvel
niow v epnPeia kat etopddeTal va nepAcel To Katw®AL TNG evAAKNG {wng nou avofyetal pnpoaotd tou. Mévog
HETAVAOTWV NPWING YevIag, (el Pe Toug ouvinpnTikoUG YOVEIG Tou otnv kopedtikn ouvolkia tou Aog AvtleAeg kal
S0UAeUEL 0TO olKoyevelakd Toug eotiatdplo. H enixeipnon olvtopa KAelvel kal, evad N pntépa tou avaykadetatl va
avadntoel aAAoU pepokdpato wg oepPitdpa, o NTéPBvt nidvel kpupd and Toug YoveiG Tou HOUAELd oTa GUVOIKL-
akd Aoutpd. Ekel avakaAuntel évav undyelo KOO0 OHOPUAODIAIKAG NGOVAG Mou Tov TPOHAdeL He Ty (Bla évtaon
nou tov ouvenaipvel. Neavikd dvelpa, anayopeupéveg entBupieg kat néBol nou yupelouv eKTOVwOon otn okld evog
paylopévou apepikavikou ovelpou onpadelouv To aioBnotakd viepnoUto tou Avtplou Av (to povtdd unoypdgel o
Mavvng XaAkadakng), to onolo képdioe To BpaPeio Avdpikng Eppnveiag oto @ectfdA tou Xdvravg kat dlakpiBnke
oto PeotfdA tou Outfest. A. K.

Spa Night

David is a young Korean who struggles to find his equilibrium as he leaves adolescence behind and gets into
adulthood. A child of first-generation immigrants, he lives with his conservative parents in the Los Angeles
Korean district and works in the family restaurant. When their business closes and his mother is forced to look
elsewhere for a job, David starts working —secretly from his parents- in the neighborhood spa. There, he discovers
an underground world of homosexual pleasure, which scares but also fascinates him. Youthful dreams, forbidden
desires and passions begging for release under the shadow of a broken American dream are the subjects of the
sensual debut of Andrew Ahn. “Spa Night”, a highlight at OutFest, won the Special Jury Prize for Breakthrough
Performance at the Sundance Film Festival.

HMA / USA

2016

Eyxpwpo / Color

DCP

97’

AyyAika, Kopeauka / English,
Korean

IknvoOsoia / Director
Andrew Ahn

Eevapio / Screenwriter
Andrew Ahn

®dwroypapia / DoP

Ki Jin Kim

Movtal / Editor

Yannis Chalkiadakis
HO@onouoi / Principal Cast
Joe Seo, Haerry Kim, Youn Ho Cho,
Tae Song

ANDREW AHN

O Avtpiou Av eivat évag
ApEPIKAVOKOPEATNG OKNVOBETNG
yevvnpévog oto Aog AvtleAec. Ma

Tt dnpioupyia tou «Spa Night»
OUpETElXE 0TO Epyaotipio
Yevaploypdowy, To Epyaotiplo
Ave€dptntwy Zevaploypdewy Kat To
Epyaotipt Ave€aptntwy ZknvoBetv
Tou Xavtavc.

Andrew Ahn is a Korean-American
filmmaker born in Los Angeles.

His debut feature film "Spa Night"
premiered at the 2016 Sundance
Film Festival in the US Dramatic
Competition. Ahn participated in the
Sundance Screenwriters Lab, the Film
Independent Screenwriting Lab, and
the Film Independent Directing Lab
for the project.

®iApoypaepia / Filmography
2016 Spa Night
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O Anootatng

lMpoketévou va anapvnBel pe k&Be enonpdtnta tg kabBoAikég napaddoelg pe TIG onoieg avatpdenke, o 30xpovog
Tapdyto, évag MadpiAévog onoudaotng prhocopiag, anopdoloe nwg €xel €pBel N Wpa va entkupwoel Ty abela tou
kd@vovtag aftnon otnv tonikn evoplia yia va eypagtel and ta kitdnia g KaBoAikng ExkkAnaiag. Agv €xouy, Gpwg,
v (dla dnoyn n pntépa tou, nou aoBavetal Wdiaitepa dpoAa pe auth tou tnv andpacn, aAAd Kal N eKKANCLACTIKA
ypagelokpatia nou Kiveftat pe pakaptoug puBpols. Avapeoa otig eKkpePOTNTEG Kal TA EpwTAATA nou Tov facavi-
{ouy, aAd Kal pa acuvhBlota otevi oxéon nou dlatnpel pe tv §adépen tou, o npdog Tapdylo Ba npénel va Bpel
Tov 81Kd TOU TPOMO va anootatnoEL

To auBevtiké pnouviougAikd dyytypa kat n unoddpla elpwveia pe ta onoia nepiPdArel o Oupouyouavdg oknvoBETNg
Devtepiko Bepdl tn véa, anoAauatikn unap€lakn kwpwdia tou pdég gépvouv avtpétwnoug pe TG napadooelg nou
vopioupe nwg Ba pag apnaouy NoUXoug, anAwg kal pévo enetdn tig ayvooupe. Eidikh Mveia kat BpaBeio FIPRESCI
oto PeotifdA tou Zav Zepnaoudv. N. X.

The Apostate / El Apéstata

In order to officially renounce his Catholic faith, 30-year old Tamayo, a philosophy student living in Madrid,
decides to demonstrate his atheism and submits an application to the local parish to have his name removed
from church records. However, his mother feels deeply uncomfortable with his decision and strongly disagrees,
as does the church, whose bureaucracy moves at a snail’s pace. Caught between pending obstacles, troubling
questions, and an unusually close relationship with his cousin, the mild-tempered Tamayo must find his own way
to apostatize.

Uruguayan director Federico Veiroj dresses up his film in Bunuelesque overtones and subtle irony. This fresh, hi-
larious existential comedy brings us face to face with long-time traditions that won't easily go away, even though
we try to ignore them. The film won Special Mention of the Jury and the FIPRESCI prize at the San Sebastian
Film Festival.

Oupouyouan, lonavia,
lFaAAia / Uruguay, Spain,
France

2015

Eyxpwpo / Color

DCP

102’

lonavika / Spanish

IknvoOeoia / Director
Federico Veiroj

Zevapio / Screenwriter
Gonzalo Delgado, Alvaro Ogalla,
Nicolds Saad, Federico Veiroj
®dwroypapia / DoP
Arauco Hernandez Holz
Movtal / Editor

Fernando Franco

H@onouoi / Principal Cast
Alvaro Ogalla, Marta Larralde,
Barbara Lennie, Vicky Pefia,
Juan Calot

FEDERICO VEIRO)

O Pevrepiko Bepodl (yevv. to 1976 oto
MovteBibeo) anopoitnoe and tn oxoAn
KOWVWVIKNG enikovwviag. AoUAEWE
otnv TawioBnkn tng Oupouyoudng,
otnv lonavikn Kivnpatoypagikn
BiBA0BnKkn Kal wg npoypappatiotg
Taidv. To «<ACNE», n npwtn tou
pey@Aou pnkoug talvia ékave npepiEpa
oto AexkanevBnpepo ZknvoBeTwY tou
DeotifaA Kavvadv.

Federico Veiroj (b. 1976

in Montevideo) majored in Social
Communications Sciences. He worked
at the Uruguayan Cinematheque, at
the Spanish Film Library and as a
film programmer. His debut feature,
"Acné" (2008), premiered at the
Director’s Fortnight in Cannes.

®iApoypagia / Filmography
2015 The Apostate

2010 A Useful Life

2008 Acné
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Julieta

KaBnyntpla kAaolkwv anoudwy, n XouAiéta (tnv unoduetal oe wptpn nAikia n Epa Youdped kal ota vidta tg n Avtpla-
va Ouydpte) dlayel Bewpntikd pia npepn {wh. Mia tuxaia ouvavinon, dpwe, Eunva gavtdopata tou napeABoviog,
kaAwvtag i va enPiBactel oe éva vontd tag{dl e npooptopd to xBeg, npokelévou va PdAel o tagn afebidiuta
HUOTNPLA, AVOIXTA Tpaupata Kal eKKPEE(G UnoBEaeLg nou agopolv Tov Avtpa nou aydnnae, Ty Kdpn nou €pepe 0T
{wn, Toug dikoUg TG Yovelg Kkat Tov (5lo TG Tov eautd.

Ataokeudlovtag oe pia eviala nAokn tpla dinyhpata g PpaBeupévng pe NopneA Aoyotexviag AAG Movpo, o AApio-
66Bap apnvel yia GAAN pia gopd pia yuvaika va yivel o 06nyog kat o eniBétng tou dikou tng anokaAuntikou ta&idiou.
Ytn Julietar, avakateVel kat ndAL Tnv TpdnouAad twv Bepatikwy Tou EPHOVMV NAvw oTIG avapiBunteg elpwveieg kat
Tpaywdieg TG wNG, TN XIPAIPIKA UPN TNG eutuxiag, TNV NOAUNAOKATNTA TWV OXECEWY, TO TUNHA TWV NPOCWIKWY
EMNIAOYWV Kal TO Yuvalke{o Tapnepapiévio wg nugida otig PIKPEG kal PEYAAES TPIkUpieG TG kaBnuepvotntag. A. K.

Julieta

Julieta (played in middle age by Emma Suarez, with Adriana Ugarte as her younger self) is a professor of classi-
cal studies leading a seemingly peaceful life. After a chance meeting reawakens the ghosts that haunt her, she
embarks upon a mental journey to her past in order to solve unresolved mysteries, heal open wounds and sort out
pending matters concerning the man she loved, her daughter, her own parents, and herself.

Adapting three short stories by Nobel Prize-winner Alice Munro into a unified plot, Aimodévar allows one more
female character to become both a driver and passenger in her own revealing journey. With “Julieta” the director
reshuffles the cards of his thematic obsessions with the ironies and tragedies of life, the complexity of relation-
ships, the cost of one’s choices, and the female temperament that functions as a compass through the large and
small storms of everyday life.

lonavia / Spain
2016

Eyxpwpo / Color
DCP

98’

lonavika / Spanish

IknvoOecia / Director
Pedro Almodévar

Zevapuo / Screenwriter
Pedro Almodévar
®dwroypapia / DoP
Jean-Claude Larrieu

Mouoikn / Music

Alberto Iglesias

Movtad / Editor

Jose Salcedo

HO@onouoi / Principal Cast
Emma Sudrez, Adriana Ugarte, Rossy
de Palma, Michelle Jenner, Daniel
Grao, Inma Cuesta

PEDRO ALMODOVAR
FewnBnke o€ pia néAn g La Mancha.
ApoU epyaotnke o€ etalpeia tTNAepuviag,
paZewe tov pioB6 Tou yia va ayopdoel
pia Super 8 kapepa. Ané to 1972 éwg
10 1978 yUpIe Tawieg HikpoU HNKoUG

pe tn BonBela pidwy, ot onofeg £yvav
YVWOTEG OTOUG KUKAOUG TNG i0Navikig
avtikouAtoUpag.

He was born in a small town in La
Mancha. He arrived in Madrid in 1968,
and after working for a phone company
he managed to buy a Super 8 camera.
From 1972 to 1978, he made short films
with the help of his friends. These early
films were famous in the rapidly growing
world of the Spanish counter-culture.

®iApoypagia (entAeypévn) /
Filmography (selected)
2016 Julieta

2006 Volver

2002 Talk to Her

1999 All About My Mother

1991 High Heels

1988 Women on the Verge of a
Nervous Breakdown
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Exeivn

Enerta and t Bian eniBeon nou déxetat and évav dyvwoto, pia duvapikn yuvaika epeupiokel anpdopevoug TPOMoug
npokelpévou va ndpel to Nopo ota xépla g kat and Bupa va petatpanet oe BUTNG.

H alpvidia oknvoBetikn enotpodn tou MoA Bepxdmev oTéKeL anoAUtwg npoonAwpiévn otoug puBuolg Kat Tig anat-
TMoelg evég paeotpikol Bpidep, oklaypapwvtag oapddvia évav éxt akplBwg ouvnBiopévo xapaktipa yuvaikag (oto
poAo n kopugaia IZapnéA Inép), n onola unoxpewvetal va kouPard th Baptd okid tou eykAnpatikou napeABévtog tou
natépa g, apvoupevn Tautoxpévwg va oupBiBactel pe toug PoAikoug pdAoug nou tng eniBdAAouv ol GAAoL yia tov
eautd ™G Me dAa Adyla, to «Ekeivn» elval to ouvapnaotiké andotaypa tng ouvepyaoiag evég oknvoBEtn nou Gev
ekpoPidetal eUkoAq, ptag nBornotou nou dev Slotddel anévavtt oTIG NPOKANCELG Kal evAg aevaploypdpou nou cuvéAaBe
N onPTédikn Xnpeia Toug o€ pia 1otopia apopaAloTikoU XIOUHOP, CUXVMV avatponwy, aixpnpwy SlaAdywy Kl evog
naxviSiépikou GAepT pe Aentd ¢ntipata ta onofa ibiotat va pépvouv o kowd oe dBoAn Béon. A. K.

After being violently assaulted by a stranger, a dynamic woman finds unexpected ways to take the law into her
own hands, transforming from victim to vindicator.

Director Paul Verhoeven's unexpected comeback is a masterful thriller that follows the demands of the genre, a
sardonic portrayal of a rather unusual female character (played by the unrivalled Isabelle Huppert) burdened by
the heavy shadow of her father’s criminal past and reluctant to accept the complacent roles imposed on her by
others. In other words, “Elle” is the fascinating result of the collaboration between a fearless director, an actress
who stands unwavering to challenges and a screenwriter who captured their spirited chemistry in a story with
irreverent humor, frequent plot twists, and occasional flirts with sensitive and disturbing topics.

lFaAAia, Meppavia, BéAyio /
France, Germany, Belgium
2016

Eyxpwpo / Color

DCP

130’

FaAAwka / French

IknvoOeoia / Director

Paul Verhoeven

Tevapio / Screenwriter
David Birke

®dwroypapia / DoP
Stéphane Fontaine

Mouoikn / Music

Anne Dudley

Movtal / Editor

Job ter Burg

HOonouoi / Principal Cast
Isabelle Huppert, Laurent Lafitte,
Anne Consigny, Virginie Efira, Charles
Berling, Christian Berkel

PAUL VERHOEVEN

O Mo\ Bepxdpev anogoitnoe and to
Maveniotipio tou Leiden, pe ntuxio
ota pabnpatikd kat t euolkn. ElonABe
oto BaoAikd Nautikd tg OMavbiag,
o6nou Gpxioe T otadlodpoylia tou,
KAVOVTag VIOKILAVTEP Yia TO ToAEPKG
Nautikd kat apydtepa yia tv
Aebépaon.

Paul Verhoeven graduated from the
University of Leiden, with a degree in
math and physics. He entered the Royal
Netherlands Navy, where he began his
film career by making documentaries
for the Navy and later for TV.

®iApoypagia (emAgypévn) /
Filmography (shared)

2016 Elle

2006 Black Book

1997 Starship Troopers

1995 Showgirls

1992 Basic Instinct

1987 RoboCop

1983 The Fourth Man

1973 Turkish Delight
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NTOKIMANTEP

Zwn Zav Kivoupevo Ixéblo
H TeAeutaia Mapalia

O1 Epaotég kal o Aiktatopag
H Xuppopia pe ta Pol

O Buooivoknnog, o Mikt Mdoug
kat o Nikog Kapa®davog

Nte NaApa

MNapagevn Euyévela: MNati Me Mioeig Xwpig va Me =€peig;
0O Xopeutng

Péko, o Emipntopag

David Lynch: The Art Life

Orange Sunshine

Life, Animated

The Last Resort

The Lovers and the Despot
Check It

The Cherry Orchard, Mickey Mouse
and Nikos Karathanos

De Palma

Accidental Courtesy: Daryl Davis, Race & America
Dancer

Rocco

David Lynch: The Art Life

Orange Sunshine
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NTOKIMANTEP
STRANGER THAN FICTION

Zwn Xav Kivoupevo XxéSio

O poAg Tpldv etdv Oouev «e€agpavidetal» apvikd péoa otov eautd tou. Ot yovelg Tou xavouv tn yn kAtw and
Ta nédla toug kat o natdiatpog aduvartel va kataAdPel t npaypatika oupBalver. H teAikn diéyvwon twv e€elbikeu-
PEVWV ylatpwv eNPBeBatvel Toug XEIPOTEPOUS POPBOUG TOUG Kal HIAGeL yia autiopd. Ta yeyovota, dpwg, naipvouv
avéANLoTa Kivnpatoypagikn tpomnn étav o HIkpo aydpl Pplokel KUPLOAEKTIKA TN GV Tou péoa and TiG KAAOIKEG
tawieg tng Ntiovel kat kanwg €tol apxidel va enikowvwvel e Ty olkoyéveld Tou kal Tov undAoino kéopo. And tov
Bpapeupévo pe Ookap Pétlep Pog lNoufAlapg, kat pe tov Ziuna, tov Mitep Mav, tnv ApteA kat tov T¢apdap otnv unn-
peofa tg avBpwndtntag, UNoSEXTE(TE TO MO CUYKIVNTIKG VIOKIHAVTEP TNG XPOVIAG, To onofo anéonace to Bpafeio
YknvoBeoiag oto PeotPéA tou ZAvavg kal pdyloe kapdiEg érnou kat av npoPAnbnke. K. O©.

Life, Animated

Three year old Owen suddenly retreats inside himself. His parents are shocked as their pediatrician is unable to
understand what is happening. The specialists’ diagnosis, autism, confirms their worst fears. Fortunately, events
take a cinematic turn when the little boy literally finds his voice through classic Disney movies and begins to
communicate with his family and the rest of the world. Directed by Academy-award winner Roger Ross Williams
and with Sheba, Peter Pan, Ariel, and Jafar in the service of humanity, “Life, Animated” is this year’s most touch-
ing documentary, which won the Documentary Directing Award at the Sundance Festival and moved audiences
everywhere.
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HMA / USA

2016

Eyxpwpo & Acnpépaupo /
Color & B/W

DCP

91’

AyyAwka / English

IknvoOeoia / Director

Roger Ross Williams

Zevapio / Screenwriter
Roger Ross Williams, David Teague
dwroypapia / DoP

Tom Bergmann

Mouoikn / Music

Dylan Stark, T. Griffin

Movtad / Editor

David Teague

Animation

Mac Guff

Epgavidovtar / Featuring
Owen Suskind, Ron Suskind, Cornelia
Suskind, Walter Suskind

ROGER ROSS WILLIAMS
O louiAlapg ival o oknvoBETng tou
«God Loves Uganda», to onoio ékave
NpePIEPa 0To PeOTIBAA Tou Xavtavg
10 2013 Kat £yWve Hektd e enaivoug.
To 2010, o Toufdiaps €yive o NPWTog
Appoapepikavdg nou képdloe Ookap
yla th oknvoBeoia h tnv napaywyn
plag tawiag, pe o pikpoU HAKoug
VIoKIaviép «Music by Prudences.

Williams is the director of "God
Loves Uganda', which premiered at
the 2013 Sundance Film Festival to
critical acclaim. In 2010, Williams
became the first African American to
win an Academy Award for directing
or producing a film, with his short
documentary "Music by Prudence’.

®iApoypaepia / Filmography
2016 Life, Animated
2013 God Loves Uganda




NTOKIMANTEP
STRANGER THAN FICTION

H TeAeutaia Mapalia

To eAANVIKAG oupnapaywyng VIOKIPAvIéP Nou Yonteuae to npdopato PeotiPdA Kavvwv eotidlel o€ pia pavopevt-
K& kowvn napaiia tng Tepyéatng, Tov tono kataywyng tou Ntafivt NteA Nteykav, ouvepydtn tou Odvou Avaotdnou-
Aou, pe Tov onofo o EAAnvag dnploupydg ouvunoypdget T oknvoBeoia. H 16iaitepdtnta tng oUyKeKpIpEVNG napaii-
ag, wotdoo, éykeltal oe évav toixo o onoiog dlaxwpilel Toug Avopeg and TG yuvaikeg Mou TNV eNLOKENTOVIAL
KabBwg EedinAddvetal peBodikd n Bepivi kaBnpepvdtnta twv NAKIWPEVWY WG ent To NAe(oTov Aouopévawy, eyelpovtal
npoPAnpatiopof yla thv Eupwnn tou onpepa, ¢nthpata tautoétntag, dlakploewv Kal Slaxwplopy, eve napdAAnia
€unvouv 1oTopikd Bapuonpavteg avapvnoelg. Ze autd nou poladel va efvat to teAeutaio aBwo alvopo otnv Eupwnn
TV PPaxtwy, o Beatng kaAeital va apebe{ oTNV UNOHOVETIKA E0TIACHEVN KAl AOPAAWS BIWHATIKA NPOCEYYION TWV
Avaoténoulou kat Nteykdy, NpoKeLPEVOU va apouyKpaoTel TNV UMOKeleVIKN aAnBela piag Eupwnng nou aAddel,
Ox1 avaykaotikd npog tnv kateuBuvon nou Ba emBupoltoape. N. X.

The Last Resort / L'Ultima Spiaggia

This Greek-Italian-French documentary, which charmed viewers at this year's Cannes Film Festival, focuses on
a seemingly ordinary beach in Trieste, the hometown of Davide Del Degan, one of the two directors along with
Greek Thanos Anastopoulos. The most distinctive feature of this particular beach is certainly its wall that sepa-
rates male and female beach-goers.

Methodically chronicling the summer routines of the mostly ageing sunbathers, the film touches upon the prob-
lems of modern-day Europe, tackling matters of identity, discrimination, and division, and awakening grave his-
torical memories. Against what seems like the last innocuous partition in a Europe full of fences, Anastopoulos
and Del Degan's detailed observational approach calls upon the viewer to listen for subjective truths in a Europe
that's changing quickly, but not necessarily to our taste.

Itadia, EAAada, MaAAia /
Italy, Greece, France
2016

Eyxpwpo / Color

DCP

135’

ltaAika / Italian

IknvoOeoia / Director
Thanos Anastopoulos, Davide Del
Degan

Zevapuo / Screenwriter
Thanos Anastopoulos, Nicoletta
Romeo

®dwroypapia / DoP

llias Adamis, Debora Vrizzi
Movtad / Editor

Bonita Papastathi, Matteo Serman

THANOS
ANASTOPOULOS

0 Bdvog AvaotdnouAog YeEWNBNKe oTig
26 Oxtwfpiou tou 1965 otnv ABnva.
Eivat napaywydg kat oknvoBémnc,
YWWOTOG yia TG Tavieg «AlbpBwaony»
(2007), «H Képn» (2012) kat «H
Teleutaia Mapahiar (2016).

Thanos Anastopoulos was born on
October 26, 1965 in Athens. He is
a producer and director, known for
"Correction’ (2007), "The Daughter"
(2012) and "The Last Resort" (2016).

DAVIDE DEL DEGAN

O NraBivt NteA Nteykay eivat
oKnVoBETNG Kal Napaywyds, yvwotdg
yia ta «La Collezione di Medea» (2009),
«Habibi» (2010) kat «H TeAeutaia
Mapahia» (2016).

Davide Del Degan is a director and
producer, known for "La Collezione di
Medea" (2009), "Habibi" (2010) and "The
Last Resort" (2016).

®iApoypaia (kowvn) /
Filmography (shared)
2016 LUItima Spiaggia
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O1 Epaotég kat o Aiktatopag

H Tod elvat pia otap tou oivepd kat o v évag kata§lwpévog oknvoBétng and th Nétia Kopéa. To noAucudntnpiévo
popdvtdo avapeod toug éxel nia teAelwoel, dpwg o dlapdéntog diktdtopag tng Bopelag Kopéag, Kip Tdovyk-IA, o
ono{og €xeL TN GAEN Tou paviddoug alvediA, éxel dAAa oxédia yi' autols. Etol toug anaydyel kat toug avaykdadel va
€pyaotolv yla TV Kivnpatoypaglkn Blopnxavia g xwpag Tou, WoTe auth va katapépel va avaxBel oe unoAoyion
KaAATexvikn duvapn.

Méoo ennpeddel n tautdtnta Kat oL cUVBNKeG Napaywyng pPiag KAAAITEXVIKAG Snploupylag To KAAAITEXVIKG anotéAe-
opa kat Tn otdon pag anévavti tou; Mg pnopel évag kaAAtéxvng va dnploupynoel eAelBepa, epyaldpevog uno éva
aveAeUBepo kaBeotwg; AUTEG elval pdvo PEPIKEG and TIG EpWTNCELG 0TI onoleg npoonabel va §waoel andvinon to
oknvoBetiko 6idupo twv Pog Avtap kat Pédunept Kdvay, pe éva viokipaviép-Bpiep nou péoa and npoownikég apn-
YNOELG KAl HUOTIKEG NXOYpapnoelg EETUALyEL To KouPdpt plag anioTeutng, oxebOv 0oUPEQMOTIKNG, KL WG oAdTeAa
aAnBwng otopliag. Enionun ouppetoxn oto dlaywviotikd tpnpa tou PeotiBaA tou Zavrave. I B.

The Lovers and the Despot

Choi is a movie star and Shin a renowned director from South Korea. Their well-publicized romance is over, but
Kim Jong-il, the infamous North Korean dictator, has other plans for them. He kidnaps them and forces them to
work in North Korea, in a bid to elevate the artistic and commercial status of his country’s film industry.

How can identity and the conditions of production of an artistic creation influence the artistic result and our at-
titude towards it? Is it possible for an artist to create freely within a despotic regime? These are only a few of
the questions that directors Ross Adam and Robert Cannan attempt to answer in this thriller-style documentary
which presents an incredible, almost surrealistic, but absolutely true story through interviews and secret record-
ings. Official selection for the Sundance Film Festival.

Hv. BaciAeio / UK

2016

Eyxpwpo / Color

DCP

98’

Kopeauka, lanwvika, AyyAika
/ Korean, Japanese, English

IknvoOeoia / Director

Ross Adam, Rob Cannan

Zevapio / Screenwriter

Ross Adam, Rob Cannan
®dwroypapia / DoP

Yoonseuk Back, Park Byung-kyu, Ric
Clark, Will Edwards, Jon Sayers, Robin
Probyn, Wilson M. Waggoner, John
Halliday, Richard Numeroff, Mary
Farbrother, Dan Stafford

Mouoikn / Music

Nathan Halpern

Movtad / Editor

Jim Hession

Epgavidovtar / Featuring

Choi Eun-hee, Michael Yi, Shin Jeong-
kyun, Shin Myung-yim, Choi Kyung-ok

ROB CANNAN

O Popn Kdvav éxel epyaotei oe
Sldpopoug pdAoug o€ talvies peyaAou
HAKOUG, VIOKIHAVTEP Kal BIVTEOKALN,
npotoU oKNVOBETACEL TO VIOKIHAVIED
«Three Miles North of Molkoms.

Rob Cannan has worked in various
roles on features, shorts and music
videos, before directing the critically
acclaimed feature documentary "Three
Miles North of Molkom".

ROSS ADAM

O Pog Avtap éxet SouAéel oav
OKNVOBETNG, ONEPATEP Kal HOVTEP OF
Tawieg PikpoU PAKoug, BIVTEOKALN,
KAAAITEXVIKEG EYKATAOTATELS Kal
Slapnplotkd.

Ross Adam has worked as a director,
cameraman and editor on short films,
music videos, art installations and
commercials.

®iApoypagia (kown) /
Filmography (shared)
2016 The Lovers and the Despot
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H Xuppopia pe ta Pol

Tnv teAeutaia dexkaetia, n noAtela tng Oudaoivyktov €xel éva and ta uPnAdtepa nocootd eykAnpdtwy piooug oe Bapog
HEAWV TNG YKEL AEoPLakng Kal transgender kowdtntag. To 2005, tpia peAN tng kovéTnTag, nou oto NapeABov elxav né-
o€l BUpata bullying, dyplwv enilBéoewy, akdpa kat Blacpoy, olotnoav tv opdda «Check It». Mpdkeltal ouolaotikd yia
pla duvapikn cuppopia nou npootatelel 6ooug éxovtal OpOPOPIKEG ENBETELS, OTEAVOVTAG OE APKETEG MEPITTWOELG
Toug SpAcTeg 0To voookope(lo. Znpepa, n opdda anapBpel ndvw and 200 péAn, evad ot 16pUTEG TG Spactnplonoloy-
VIl Kal 0To XWPOo TG pédag.

To anokaAuntikd vrokipaviép twv Ntéva dAop kat Topnt Onevxdlpep napoudtddel pid wpn NAEupd g npaypatikéd-
Tntag otnv npwtelouoa Twv HIA, énou dtopa os andyvwon katapeUyouv oe adlEEodeg aAAd HAAAOV avandpEUKTEG
HeB6SoUG eniPiwong, kal pag ouoThvel pia oelpd and ouvapnactikoUs Xapaktpeg ol ornofot NaAeouv va KaMlepyn-
00UV Ta TAAVTA TOUG Kal Va MPaypatonolnaouy ta dvelpd Toug Katw and e€alpetikd duoxepeiq ouvbnkeg. I. B.

Check It

Washington D.C. has one of the highest rates of hate crimes against its LGBT community in the last decade. In
2005, three members of the LGBT community who had been bullied, attacked, and even raped in the past, formed
“Check It", a tough gang that targets perpetrators of homophobic attacks, often sending them to the hospital.
Today, the group counts more than 200 members, with some of its founders involved in fashion.

This revealing documentary by Dana Flor and Toby Oppenheimer is a brutal slice of life in the US capital, where
desperate people have to resort to extreme but inevitable methods to survive. The film introduces a series of
fascinating characters who strive to find an outlet for their talents and realize their dreams under extremely
difficult circumstances.

HIMA / USA

2016

Eyxpwpo / Color

Wneuaké Apxeio / Digital File
91’

AyyAixa / English

IknvoOeoia / Director
Dana Flor, Toby Oppenheimer
®dwroypapia / DoP

Toby Oppenheimer
Mouoikn / Music

Paul Brill
Movtad / Editor
Tom Patterson

DANA FLOR

H Ntéwa PAop eivat oknvoBEtng Kat
napaywydg VIOKIHAVIER, Kal HOUAEUEL
0€ pia pey@An ykapa Bepidtwy yia toug
Reuters Television, CNN, National
Geographic ka.

Dana Flor is a documentary director
and producer. She works on a wide
range of stories for Reuters Television,
CNN, National Geographic and others.

TOBY OPPENHEIMER

O Tépunt Onevxdaiyep elval oknvoBETng
VIOKIHaVTEP, Napaywydg kat Sleubuvtig
pwroypapiag. Exel oknvoBetioel,
napdyet Kat yupioet pa JeyéAn ykapa
ané Bépata yia ta CNN, BBC, The
History Channel k.a.

Toby Oppenheimer is a documentary
director, producer and cinematographer.
He has directed, produced and shot on
a wide range of subjects for CNN, BBC,
The History Channel and many others.

®iApoypapia (kowvn) /
Filmography (shared)
2016 Check It
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O Buooivéknnog, o Miki Maoug kat o Nikog Kapabavog

O Nikog KapaBdavog anoteAel pia and g nio 1biaitepeg NepINTWoELG KAAAITEXVN ato eAANVIkG Béatpo twv teAeutaiwy
6¢éka xpévwv. Ltov «Buooivdknno» tou Taéxog, and to apxikd otddlo g npoetolpaciag, o oknvoBeTng kal nBorotdg
TOVIoE 0Ta PEAN TG opadag tou 6tt Ba enixelpnoouy va 0dnynBolv oe «kAanoleg Blaleg okNVEG NASIKWY AvapVACEWY,
HE OTOX0 HLa OHOPPLG».

Mg elval, Adondy, va Kivnpatoypagels, and v npwtn KIOAAg pépa twv npoPwv HEXpL Tnv npepitépa, To avopBodogo
600 kat Babia ouykivntikd avéBaopa tou BpuAikoU autoU épyou kal va BAEneLS va EeTuAlyetal pnpootd oou, Xwplg
{xvog dibaktiopoy, n onpepvi EAAGS; O HAlag Mavvakdkng kal n ouvepydtidd tou, AnootoAia MNanaiwdévvou, Bpébn-
Kav HE TIG KAPEPEG TOUG OTO XWPO TwV NMpoBwv Tou «Buoolvéknnou» and tnv npwtn otiyph nou Eekivnoe o xtioo
tiag aAnBvé onoudaiag napdotaong. Exovrag kataktnoel pia peyain oieldtnta pe tov Niko KapaBavo kal tnv opdda
ToU, KaBwg dUo xpoévia vwpitepa eixav eudtel tnv tawia yia v «kdApw», nou eixe avéBet and tov do Biaoo otnv
Enibaupo, petagpépouv otov Beatn pia avenavédAnntn pnelpia kaAArexvikig dnpoupyiag. N. X.

The Cherry Orchard, Mickey Mouse and Nikos Karathanos

For the past decade Nikos Karathanos has occupied a special place in Greek theatre. Talking to members of his
company during the first day of rehearsals for Chekhov's "The Cherry Orchard’, he emphasized that they will have to
go back to “some violent scenes from their childhood memories to achieve beauty”.

How can it be possible to film the unorthodox but deeply moving adaptation of “The Cherry Orchard” by Nikos Kara-
thanos from the first day of rehearsals to the opening night, and see the reality of modern Greece unfold in front of
one’s eyes without a trace of didacticism? Elias Giannakakis and Apostolia Papaioannou were there with their cam-
eras from the beginning of preparations for a truly great and incredibly touching performance. Having developed an
intimacy with Nikos Karathanos and his team (two years earlier they had filmed the staging of “Golfo” by the same
team at the ancient theater of Epidavros), they deliver an unparalleled, artistically creative experience.

EAAGba / Greece

2016

Eyxpwpo / Color

DCP

115’

EAAnvika / Greek

IknvoOeoia / Director

Elias Giannakakis

Zevapo / Screenwriter

Elias Giannakakis

®dwroypapia / DoP

Elias Giannakakis, Apostolia
Papaioannou

Movrtad / Editor

Myrto Lekatsa

Epgavifovtar / Featuring
Nikos Karathanos, Lena Kitsopoulou,
Galini Chatzipaschali, Christos Loulis,
Lidia Fotopoulou

ELIAS GIANNAKAKIS
[evwnBnke to 1968. ZknvoBéng,
0EVapLOYPAPOG Kal Napaywyos
otov Kivnpatoypdgo pubonAaciag
Kal OTO VIOKIPaVTEP. Exel
npaypatonolnoel oUVOAIKA NAvw
anoé ekatd VIOKIPAvTéP pE MolkiAn
Bepatoioyia. Ané to 2000 £wg to
2013 unnpte otabep6g ouvepydng-
oknvoBétng otn oelpd «lapaocknvios
g ET1. Exel oknvoBetnoel duo
tawvieg puBonAaoiag: tnv «AAepdyla»
(2004) kat tn «Xapd» (2012).

Elias Giannakakis was born in
1968. A director, screenwriter
and producer of fiction films and
documentaries, he has created
over one hundred documentaries
on various subjects. From 2000
to 2013 he worked as director in
ET1's TV series “Paraskinio”. He
has directed two fiction feature
films: “Alemaya’” (2004) and “Hara”
(2012).

DiApoypapia (emAeypévn) /
Filmography (selected)
2016 O Buooivéknnog, o Miku
Méoug kat o Nikog KapaBdvog
2015 O ApAet oto MuaAd tou
Mavvn XouPapda

2015 O MixanA Mappapivég oto
Epyaotipt tou ddouot

2014 H MkéApw otnv Enidaupo
2012 Xapd

2008 Makpdvnoog

2006 Tt Eiv' n Matpida Mag;
2004 AAepayla
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Nte NaApa

Ot oknvoBéteg TE MéAtpoou kat Néa Mndoupnax anotivouv gpopo TIpnG oe éva pEAoG TNG xpuong nevidadag (Hadl
HE Toug Zkopoéde, Noukag, KénoAa kal ZniApnepyk) nou aAAage to apepikavikd ovepd and t dekaetia tou 1970 ki
énetta: tov Blptoudlo Mnpdiav Nte MéApa. Alddoxog, katd noAAoug, Tou X{Tokok Kal dSnpioupyds aploTtoupynpdtwy
6nwg to «Blow Out», «O Znpadepévos» kal to «Kapl, ExkpnEn opyng», o Nte MaApa ouvopihel padf toug, eCopoAoyei-
Tal TG ENPPOEG TOU KAl TN OXEON ayanng-piooug pe Toug KpLtikoUg, Kal EavaBAénel Tnv NePINETELDSN Kaplépa tou,
and ta xpévia nou Bewpeto wg to kakd natd{ Tou vEou apepIKavikoU KIVNPATOYPAMOU HEXPL KAl CALEPT MOU €XEL
kepbioel nAgov pia Béon avdpeoa atoug PeyaAoug oknvoBETEG TNG EMOXAG KA.

Me 6168gon yia xioUpop kal evdookonnon Ttng Kivnpatoypaglkng Blopnxaviag kal tng nANBwpIkng GIApoypagpiag
tou, o Nte MdaApa, éxovtag nia niow Tou NevAvia xpovia Kaplepag, npwtaywviotel o éva and ta kaAltepa vio-
KILQVTEP MOU €ylvav MoTe yia To (610 To PEoo, €va PAY Mou KATAXELpoKpoThBnke ota noAudpiBua geotiPdA énou
npoPAnBnke, Eexivavtag and exkefvo tng Bevetiag. I. B.

De Palma

Directors Jake Paltrow and Noah Baumbach pay homage to one of the Golden Five (along with Scorsese, Lukas,
Copolla and Spielberg) that changed American cinema from the decade of the 1970s onward: virtuoso Brian De
Palma. The successor -for many- of Alfred Hitchcock and creator of masterpieces such as “Blow Out”, “Scarface”
and “Carrie”, De Palma converses with them, confesses his influences and the love-hate relationship with the crit-
ics and reviews his adventurous career, from the years he was considered the “bad boy” of new American cinema
until today, having won a place among the best directors of our times.

With humorous attitude and an introspective approach to the cinema industry and his plethoric filmography,
he stars in one of the best documentaries ever made about the medium itself, a film that was greeted with
thunderous applause in the many festivals that was projected, starting from Venice.

HIMA / USA

2015

Eyxpwpo / Color
DCP

110’

AyyAwka / English

IknvoOeoia / Director
Noah Baumbach, Jake Paltrow
dwroypapia / DoP

Jake Paltrow

Movtad / Editor

Lauren Minnerath, Matt Mayer
Epgavifovtai / Featuring
Brian De Palma

NOAH BAUMBACH

O No6a Mnéoupnax eivat ave€aptntog
AUEPIKAVOG Kivnpatoypaplotig. Hrav
unownolog yia Ookap KaAdtepou
Yevapiou yia to «The Squid and the
Whale» kat eival yvwotég yia tg
Spapatikég Kopevti Tou.

Noah Baumbach is an American
independent filmmaker. He was
nominated for the Academy Award
for Best Original Screenplay for "The
Squid and the Whale" and is known
for his dramatic comedies.

JAKE PALTROW

0 MéAtpoou eival Apepikavog oknvoBétng
kal oevaploypdpog. Eival yvwotdg yia

TG tawieg «The Good Night» (2007)

kat «Young Ones» (2014). Exel eniong
OKNVOBETNOEL ENELOGAIA TNAEOMTKGOV
oelpv Onwg o «Boardwalk Empires.

Jacob Danner “Jake” Paltrow is an
American film director and screenwriter.
He is known for the movies “The Good
Night” (2007) and “Young Ones” (2014).
He has also directed episodes of TV-
series, such as the “Boardwalk Empire”.

DiApoypaepia (kowvn) /
Filmography (shared)
2015 De Palma
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Mapa§evn Euyévela: MNati pe Miogic Xwpic va pe Zépeig;

O Ntaph NtéBig eival évag Appoapepikdvog niaviotag nou €xel ouvepyaotel pe BpUAIKOUG KAAALTEXVEG, dNWG O
Mavtt loudtepg, o Toak Mnépl, o AitA Pitoapvt kat o T¢€pt At Alouis. MapdAAnAa, dpwg, €xel Kat éva noAl aAAGKOTo
xéunt: Tou apéoel va ta&ldevel oe OAn v enikpdtela twv HIMA kat va yvwpiet oteAéxn tng Kou KAoug KAav. Zta
Tagibla Tou €xel OUYKEVTPWOEL KEAEUNIEG Kal éva owpd avilKelpeva and npwnv PEAN TG opyavwaong, He 0ToxXo pia
Hépa va avolfel éva pouaeio, eV €Xel anoktnoel MIAEG akdpa Kal e evepyd h uwnAdBabua péan tng KKK.

Auth n o€ NpWwTo dkouopa an{oteutn evaAlAaktikn anaoxéAnon tou NTEBIG OTékeTal agoppn yia éva and ta wpal-
6Tepa kal anpdopeva Puxaywylkd avilpatoloTikd vIokipavtép nou efdape €6 kat kaipd. MNpdkeltal yia pia tavia
nou eEUWWVEL Tov SldAoyo wg ekefvn Ty UYiotn e€loopponntiki SUvapn, wG oTUAOBATN TNG KOWWVIKAG EPRAVNG,
Kal avadelkvUel To avtikelpevd tng, autdv tov aniBavo tino nou Aéyetal NtdplA NTéBLg, o olpBoAo avoxng kat
avBpwnidg. Eidiké Bpapeio tng Enttponng oto dectifdA tou SXSW. . B.

Accidental Courtesy: Daryl Davis, Race & America

Daryl Davis, an African-American pianist who has played with musical legends such as Muddy Waters, Chuck
Berry, Little Richard, and Jerry Lee Lewis, has a very strange hobby: he likes to travel all over the US and meet
members of the Ku-Klux-Klan. He collects robes and other objects from former members of the organization
and plans to found a museum for his collection. Daryl has developed friendly relations even with active and high-
standing members of the KKK.

Davis’ highly unusual side interest is the subject of one of the most beautiful and unexpectedly entertaining docu-
mentaries we have seen in a long time. “Accidental Courtesy” elevates dialogue as the ultimate balancing power,
the foundation for a peaceful society, and presents this incredible guy named Daryl Davis as an iconic symbol for
tolerance and compassion. Special Jury Prize at the SXSW Film Festival.

HIMA / USA

2016

Eyxpwpo / Color
DCP

75’

AyyAixa / English

Iknvo@ecia / Director
Matthew Ornstein
®dwroypapia / DoP

Sam Cezari, Peter Castagnetti
Movtad / Editor

Jason Jones, Ben Barnes

MATTHEW ORNSTEIN

O Mat Opvortalv {6puce t Sound

& Vision Productions to 2006. And
TOTE N etalpeia éxel Snploupynoel
BteokAin, Stapnpiotikd onot kat
HIKpoU Kat peyéAou pikoug tatvieg. O
{610¢ éxel oknvoBeTNOEL BvTEOKAIN yia
KaAAltéxveg énwg ot Radiohead kal ot
Daft Punk. Znotdaoe kivnpatoypdpo
oto Bard College.

Matt Ornstein founded Sound &
Vision Productions in 2006. Since
then, Sound and Vision has produced
and developed music videos,
commercials, and short and feature
length films. He has directed music
videos for artists including Radiohead
and Daft Punk. He studied film at
Bard College.

®iApoypagia / Filmography
2016 Accidental Courtesy: Daryl Davis
Race & America
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O Xopeutng

Tov Bewpnoav 61ddoxo A Kal kaAUtepo Tou PodvtoA® Noupéyle®, To Mo HeyAAo TaAéVTo TNG EMOXNG LA OToV andal-
TNTIKS K&apo Tou pnalétou. O Zepykél MoAouviv €Bale pnoupAdto oe pia kaptépa nou épolade otpwpévn, dtav ap-
VIKG avakolivwoe nwg anoxwpel, egaviAnpévog and avouoleg npdPeg kat duoapeatnpévog and TG XapnAEG apolBEg
Tou. lNpoondbnoe va hoel oav ouvnBiopévog avBpwrog yla éva didotnpa, yla va enavéABel apydtepa otov xopo,
aAAd pe Atydtepeg prhodogieg kal pelwpéveG wpeg Npornovhoswy. ZNpepa efval nAéov avayvwpiolpog, ouvexidel va
XopeUel kal v peTavidvel kaBoAou yla tnv andégaon tng dlakonng. To vIokiaviép Tou LtiBev Kavtop unokAivetal
OTO TaAéVTOo Tou, e€EpEUVA TN PeTatponh tou o€ celebrity kal tnv enppon nou eixe Névw ToU N CUPLETOXN TOU OTO
BwteokAin tou «Take Me to Church» Tou Hozier, nou €ywve viral o éAo tov kdopo, kat NAABEL, €V TEAEL TO CUYKIVNTIKG
NOPTPETO EVOG ENAVACTATN XOPEUTN, 600 Napddofo ki av akovyetal auté. I B.

Dancer

He was described as Nureyev's successor and considered the greatest contemporary talent in the demanding
world of ballet. Exhausted by dull rehearsals and dissatisfied with low wages, Sergei Polunin threw away a prom-
ising career when he suddenly announced his retirement. After attempting to live an ordinary life for a while,
he returned to dance, this time with decreased ambitions, devoting less time to training. Today he is almost a
celebrity. He continues to dance but does not regret his decision for a hiatus.

Steven Cantor’s documentary bows to Polunin’s talent, exploring his transformation into a celebrity and discuss-
ing the results of his participation in the music video for Hozier's “Take Me to Church’, which became viral, in a
touching portrait of a revolutionary dancer, however strange that might sound.

Hv. BagciAeio / UK

2016

Eyxpwpo / Color

DCP

85’

AyyAika, Oukpavika, Pwoika /
English, Ukrainian, Russian

IknvoOecia / Director
Steven Cantor

dwroypapia / DoP

Mark Wolf

Mouoikn / Music

llan Eshkeri

Movtad / Editor

Federico Rosenzvit
Epgavifovtar / Featuring
Sergei Polunin

STEVEN CANTOR

O ZtiBev Kavtop eival yvwotog wg
OKNVOBETNG ENTUXNPIEVWV VIOKIPAVTEP
6nwg to «Chasing Tyson», To
«loudQUIETloud: A Film About the
Pixies» kal «What Remains». Efvat
16pUTAG TNG €Talpeiag Nnapaywyng
Stick Figure Productions pe €6pa t
Néa Yopkn.

Steven Cantor is best known as the
director of such hit documentaries

as "Chasing Tyson", "loudQUIETloud:
A Film About the Pixies" and "What

Remains'. He is the founder of NY-

based Stick Figure Productions.

®iApoypaepia / Filmography
2016 Dancer

2011 No One Dies in Lily Dale

2007 James Blunt: Return to Kosovo
2006 loudQUIETIoud: A Film About
the Pixies

2005 What Remains

2000 Endsville

2000 Bounce: Behind the Velvet Rope
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Pdoko, o EmBntopag

H pntépa tou tov npoétpene and pikpo va yivel nandg. TeAkd —agou katdpepe va eEAcPaAioel PExpL Kat TIG Eu-
Aoyieg tngl- €yive o andAutog otap NG Blopnxaviag nopvo, aglepwvoviag tn {wh Tou o évav Kal pévo Bed: Tn
Aayveia. O diaféntog Péko Zippévl eival yia tnv nopvoypagia 6,t o Mdik Taioov yla to pnog kat o Mik T¢dykep yia
T0 pokK, évag {wvtaveg BpuAog, SnAadh. Ze autd to Xelappwdeg —pie KEBE évvola— VIOKIHavIEP, Hag NPOoKaAel va
enokeBoUpe to Eekivnpa tng kaplépag Tou, va yvwpiooupe T yuvaika kal ta nadld tou kat, puoikd, va BpeBolpe
niow and g KAPEPEG, 0Ta yupiopata twv TAIWY Tou, anokpuntoypapwVTag Ta HUCTIKA eveg kGopou nou efval
TeAelwg Slapopetikdg an’ 6,Tt o pécog Beatng niotelel yI' autdv. Afyeg PEPEG PETA TNV Naykoopia npepiépa Tou
oto PeotifdA Bevetiag, delte npwytol To MIAP Nou YUP{OTNKE yla va anoteAéoel TG «Z€Ppeveg NUXTEG» TwV TAVIOV
Tekpnpiwong. K. O.

Rocco

From an early age his mother prompted him to become priest. In the end, though, he became -with her blessing
no less— the ultimate porn star, dedicating his life to his one and only God: lust. The notorious Rocco Siffredi is
to pornography what Michael Tyson is to boxing, or Mick Jagger to rock: a living legend. In this dizzying —in every
sense— documentary, he invites us to revisit the start of his career, meet his wife and children, and, of course,
takes us behind the scenes during the filming of his movies, revealing the secrets of a world that’s totally differ-
ent to the average viewer’s perception. Fresh from its world premiere at the Venice Film Festival, “Rocco” aspires
to become the “Boogie Nights” of documentary movies.

lFaAAia / France

2016

Eyxpwpo / Color

DCP

107’

AyyAika, NaAAika, Ouvyypika,
ItaAwka / English, French,
Hungarian, Italian

IknvoOeoia / Director

Thierry Demaiziere, Alban Teurlai
®dwroypapia / DoP

Alban Theurlai

Mouoikn / Music

AVIA

Movtad / Editor

Alban Theurlai

Epgavifovtal / Featuring
Rocco Siffredi, Mark Spiegler, James
Deen, John Stagliano, Kelly Stafford,
Abella Danger, Rozsa Tano, Gabriele
Galetta

THIERRY DEMAIZIERE &
ALBAN THEURLAI

To 1985, o Tiepl Ntepediép Eexivnoe va
S0UAEVEL WG pendptep, KaAUMTovTag
e16noeig otnv Kiva, to Apyaviotdy, to
Ipdv kat o lopanA. To 2004 yvaploe Tov
AAUNav OepAE, HovTEP SIaPNUITTKGOV
Kal pikpoU prkoug, kat padf Eekivnoav

va oknvoBeTolv VIoKIHavtép yia ta
peyaAUtepa YaMIKA kavaAia.

In 1985 Thiery Demaiziére made

his professional debut as a reporter,
covering news stories in China,
Afghanistan, Iran and Israel. In 2004

he met Alban Theurlai, an editor of
numerous short films and commercials.
Soon they began to co-direct
documentaries for France's leading
channels.

®DiApoypaia (kown) /
Filmography (shared)

2016 Rocco

2015 Releve: Histoire d'une Création
2014 Couple(s)

2012 Les Troufions
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David Lynch: The Art Life

lMpotou yivel ayannpévog oknvoBETng yla 0AGKANPEG oTpatiég Beatv Kal xapioel atov KIvNHAtoypdpo pHepLkoug
and toug Mo a&éxaotoug ePLAATEG Tou, Xdpn ot Tawieg 6nwg to «Eraserhead», to «MnAe BeAoUbo», n «Xapévn
New@dpog» kat n «066¢ MaAxéAavt», o NTEPT Avtg peydAwve oe éva Aouxo NPodaTio TNG ApEPIKAVIKAG enapxiag
Kal 0To PO plag l0UAALAKNG OlkoYEvelag, avunoW{aoTog yia To HETENETa KAAEOHA OTN «OKOTEWN NAEUPA» Mou
€UeME va Tov petapopPwael and kaiokdyabo veapd oe opapatiot KAAMTEXVN.

Ooa nponynBnkav autou Tou Baptiopatog kal 6oa odnynoav tov Avtg oTo va yivel o dnpioupydg nou Aol yvwpi-
(oupe onpepa anoteAolv Aentopépeleg TG onoieg avaAapBavel va pag dinynBel o (61og, pe xioUpop kal eEopoAoyn-
Tk S1aBeon, enixelpwvtag éva vontikd tag{dt oto napeABov tou Kal oe exkelveg TG epnelpleg nou tov dAAagav wg
avBpwno kal épeAde apydtepa va Tpunwoouy Unoula oto €pyo tou. Ki éAa autd ocupPaivouv og éva Tpinaplopévo
Kal OVEIPIKG VIOKIPAVTEP, YEHATO VUXTEPIVEG atpdopalpeg, kanvoug and tolydpa kal aAAOKOTES LoTopieg, nou Ba
pnopouoe KAAALOTa va €xel yupioel o (610G o AVTG Kal To onoio pag £pxetal PPECKO (ONwG Kal GOPTWHEVO enaivoug)
and tnv naykdopia npepiépa tou oto PeotifdA Bevetiag. A. K.

David Lynch: The Art Life

Before becoming the favourite director of legions of viewers worldwide, before delivering some of the most
unforgettable cinematic nightmares in films such as “Eraserhead”, “Blue Velvet”, “Lost Highway”, and “Mulholland
Drive”, David Lynch grew up in a happy family in peaceful provincial suburbia, unaware of his later attraction to
the “dark side” that was destined to transform the good-natured youth into a visionary artist.

Lynch speaks in detail about his early life and relates how he became the artist we all know today. In a humor-
ous and confessional mood, the director makes a mental journey to his past and reveals the experiences that
shaped him and subsequently found their way into his work in a trippy, dream-like documentary with a nocturnal
atmosphere filled with cigarette smoke and strange stories. A documentary that could have been filmed by Lynch
himself, the movie had its world premiere at the Venice Film Festival, where it was showered with praise.

HMA, Aavia / USA, Denmark
2016

Eyxpwpo / Color

DCP

98’

AyyAika / English

IknvoOecia / Director

Jon Nguyen, Olivia Neergaard-Holm,
Rick Barnes

®dwroypapia / DoP

Jason S.

Mouoikn / Music

Jonatan Bengta

Movtad / Editor

Olivia Neergaard-Holm
Epgavifovtat / Featuring
David Lynch

pt £

JON NGUYEN, OLIVIA
NEERGAARD-HOLM, RICK
BARNES

H OABla Néepykapvt-XoAu éxel epyaotel
WG HOVTEP OE MOANEG TAIVEEG, VIOKIIAVTED
Kkat BivteokAin. Exave to viepnoUto g
WG oevaploypapog otn BpaBeupévn
tawia «Victoria» (2015). To «David Lynch:
The Art Life» eival to npyto viokipaviép
Twv P Mnapvg kat T¢ov Nykougv.

O teAeutaiog fAtav napaywydg tou
«nterview Project Germany» (2011).

Olivia Neergaard-Holm has worked as

an editor on various films, documentaries
and music videos. She debuted as a
screenwriter on the award winning
feature film «Victoria» (2015). «David
Lynch: The Art Life» is the first
documentary by directors Rick Barnes
and Jon Nguyen. Nguyen has co-produced
«nterview Project Germany» (2011).

®iApoypapia (kowvn) /
Filmography (shared)
2016 David Lynch: The Art Life
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Orange Sunshine

Av {oUoeg ota sixties Kal KuvnyoUoEeg NEPapatiopous HE WUXOTPOMIKES OUGIES, €va HIKpS MOpTOKaAf xant unooxdtav
va oou xapioet to no a&éxaaoto «ta{di». Ot veapol xinndeg nou to avakdAuyav to Bagtioav Orange Sunshine kat
apéowg Petd to Siévelpav atov kdopo, péoa and éva diktuo nou Eekivnoe and tig Hvwpéveg MoAlteleg kat olvtopa
enextdBnke oe 0AGkANpo oxeddv tov NAavhtn. To dpapd Toug ntav éxt va nAouticouv péoa and to ePnépLo VapKw-
TIKWYV, AAAG va oneipouv To prhvupa tng dlagwtiong nou Bewpoloav étt pnopei va entteuxBel péow tng epnelpiag pe
napatoBnotoydva. Eywvav, nap’ 6Aa autd, otdxol evég dleBvols avBpwnokuvnyntoU pe okond T cUAANYN Toug.
YApepa, Ta NyeTkd péAN NG opddag autng, kal éAol dool npwrtaywviotnoav otnv NePINETELDdN (0Topia Toug,
AUvouv yla npwTn Gopd TN Olwnn Toug Kal HIAoUV aponAloTIkd yla tTh popavtikh 6oo kat enikivéuvn outonia Toug,
avaAapPdavovtag péAo Eevayol oe éva anokaAuntikd odolnopikd niow ota EEppeva xpoévia tou sex, drugs and
rock'nroll. A. K.

Orange Sunshine

If you lived in the sixties and wanted to experiment with psychoactive substances, there was a small orange pill
that could give you an unforgettable psychedelic “trip”. Its young hippie inventors named it Orange Sunshine
and proceeded to distribute it through a network that began in the United Stated and soon expanded to almost
the entire planet. Their vision was not to get rich through drug-trafficking but to spread the message that en-
lightenment could be achieved through the use of hallucinogenics. Soon, however, they became targets of an
international manhunt.

Today, the leading members of this team and all those who played a crucial part in their adventurous story speak
frankly about their romantic but dangerous utopia, acting as guides in a revealing trek through the wild years of
sex, drugs, and rock'n'roll.

HIMA / USA

2016

Eyxpwpo / Color
DCP

24’

AyyAwka / English

IknvoOeoia / Director
William A. Kirkley

Tevapio / Screenwriter
William A. Kirkley
®dwroypapia / DoP
Rudiger Barth

Mouoiki / Music

Matt Costa

Movtad / Editor

Chris Catanach
Epgavidovtar / Featuring
Austin Arnold, Tyler Mauro, Francesca
Galassi, Taylor Bottles, Michael
Delgado

WILLIAM A. KIRKLEY

O KéprAel eivat kdrokog tou Aog
AvteAeg. e veapn nAikia avéntuge Babu
EVOIAPEPOV YIa TOV KIVNPATOYPApoO,

TN YPAPIOTKA Kal T pwtoypapia. To
viokipaveép «Orange Sunshine» ékave
npepiépa ato SXSW. H tawia képdioe
noAAG BpaBeia kKaAUtepou viokipaviép
Kkat éAape 618UpapIBIKES KPITKES and To
Variety kat to Rolling Stone.

William A. Kirkley is a Los Angeles
native. At a young age developed a deep
interest in filmmaking, graphic design
and photography. Kirkley has recently
premiered his sophomore documentary
feature, “Orange Sunshine”, at the
SXSW Film Festival. The film has won
multiple Best Documentary awards and
has received rave reviews from Variety,
Rolling Stone and Wired Magazine.

®iApoypagia / Filmography
2016 Orange Sunshine
2005 Excavating Taylor Mead
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META TA MEZANYXTA

O Ayéiapng ZtpayyaAiotng
Quétnteg

LéAel

Mn XBnoeig to Pwg

The Neon Demon

Ta Matia tng Mntépag Mou
Blair Witch: H Eniotpogn
MNéaptt pe... Noukavika

To EEnpég twv Zwvtavwv Nekpwv
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The Greasy Strangler
Raw

Shelley

Lights Out

The Neon Demon

The Eyes of My Mother

Blair Witch
Sausage Party

Train to Busan

META TA MEZANYXTA
AFTER HOURS

0 N\wydapng XrpayyaAiotng

O Pévi padi pe tov yio tou, Mnpéivtey, viivovtal pe petpd yuvaikefa pouxa kat evayolv toupioteg ota vtioko
a€lobéata tou Nog AvtleAeg. Katd tn didpkela plag evaynong yvwpiouv tnv TCAvet, pla xupwdn kal o€l yuvalka
yla ta pdtia g onofag olvtopa épxovial aviipétwnol kat dlactaupwvouv ta «Elpny» toug. Tnv {bia wpa, évag
Boutnypévog oto Alnog kat tn Afyda paviakdg Aupaivetat tnv néAn kat SoAogovel pe ta yAowwdn xépla tou abwa
kal avunoyiaota Bupata. Otav Slépopeg nepiepyeg oUPNTWOELG enavaAapBdvovtal, o Mnpévtev unoyiddetal nwg
0 govidg dev glval dGAog and tov natépa tou. ExkpnEelg onAdtep, kAaviég, nAadapd nén kal k&Be eidoug owpatikd
uypd ouvBétouv TNV Mo BPWHIKN, aviepn kat evoxikd anoAauotikn tawvia g xpovidg, Ty onofa unoypdpouy ta
dppwota puard nou yévwnoav ta «The ABCs of Deaths», «Cheap Thrills», «Kill List» kat «Cooties». H nio BéeAupn
OUPLETOXN Mou KOOUNOE 1o QeTVO PeCTPAAIKS KUKAwA PAG €pxetal apoU paydploe non TG KIvNHATOYPaPIKES
Slopyavaoelg Tou Yavtavg, tou SXSW kat tou KépAoft Bépt. K. ©.

The Greasy Strangler

Ronnie and his son, Brayden, dress in vintage women’s clothes and give “disco tours” to tourists in Los Angeles.
In one tour, they meet Janet, a luscious and sexy woman, and soon come to blows for her attention. At the same
time, a maniac drenched in fat and oil preys upon the city, killing his innocent and unsuspecting victims with his
greasy hands. When Brayden begins to notice some recurring coincidences, he suspects that the killer is none
other than his father. Bursts of splatter, farting, flabby penises, and bodily fluids of all kinds feature in the most
dirty, irreverent film of the year. This guilty pleasure bears the signature of the sick minds that brought us “The
ABCs of Death’, “Cheap Thrills”, “Kill List” and “Cooties”. After infecting the festivals of Sundance, SXSW and
Karlovy Vary, the most repugnant movie of this year’s film festivals is finally here.
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HIMA / USA

2016

Eyxpwpo / Color
DCP

93’

AyyAika / English

IknvoOeoia / Director

Jim Hosking

Zevapio / Screenwriter
Jim Hosking, Toby Harvard
®wroypapia / DoP

Marten Tedin

Mouoikn / Music

Andrew Hung

Movtal / Editor

Mark Burnett

HOonouoi / Principal Cast
Michael St. Michaels, Sky Elobar,
Elizabeth De Razzo, Joe David
Walters, Gil Gex, Abdoulaye Ngom,
Holland MacFallister

JIM HOSKING

O Xéokivyk Eekivnoe v kapiépa
TOU WG Veapds SoKIPoYpapog 0To
npaktopeio Mother tou Aovbivou.
Metoiknoe otn Néa Yépkn, 6rou
€ekivnoe ™ Kapiépa tou wg
oknvoBEtng tou MTV. Ané téte
SoUAEWe otn dlagnpion Kat €ylve
YVwotég oto Hvwpévo BaoiAelo yia
ta BpaBeupéva Tou TNAEOMTIKA OMnoT.
To «Greasy Strangler» eivat n npwtn
peydAou pnkoug tawvia tou.

Hosking began his career as a young
copywriter at Mother in London.
He moved to New York City where
he began his directing career at
MTV. Since then, he has worked on
a variety of commercials, gaining
notoriety in the UK for his award
winning TV spots. The "Greasy
Strangler" is his feature film debut.

®iApoypaepia / Filmography
2016 The Greasy Strangler




META TA MEZANYXTA
AFTER HOURS

Quotnteg

Otav n Ziotly, pla okAnponupnvikh xopto®dyog, unoBaArAetal napd tn B€Anon tng o€ éva TeAetoupylkd pUNong
NPWTOETWV Mou cuvbUdlel wpogayia kat éva Aoutpd afpatog, avtdapBavetal nwg pepikd npdypata kaAd eival
va pnv ta dokipddelg noté, yiati petd Beg ki dAho! Kanou avdpeoa otig OTAIOTIKEG avapopEég Tou «Suspiriar, Tnv
akpaia Bpacutnta tou «OAokautwpatog Twv KavipdAwvs» kal tn oe§ouaAikh agunvion Tou «Kapl, Ekpnén Opync»,
ol «Quétnteg» TG ZIAtd Ntikoupvo eival pia navéCunvn napafoAn yia to Unvnpa g (wpng) odpkag plag yuvaikag.
H veapn qotthtpla g ktnviatpikng Ba dokipdoel tov anayopeupévo kapnd, kat n 1diéppubun otopia tng yivetat
agoppn yia éva Kivngatoypagikd édeopa onAdtep aloBntikng, gore elkovoypapiag, EpwIIKNG €vtaong Kal avand-
VIEXNG KWHIKAG €NfyEuong nou odkape euxdplota To Koo tou petivol PeotiBAA Kavvwy, dnou ouppeteixe otnv
EBSopdda Kpitikng, kal «ypdnwae» to Bpafeio FIPRESCI. Eva evtunwolakd oknvoBetiké viepnouto nou Ba peivel
«vwnd» otn pvApn oag. M. T.

Raw / Grave

When Justine, a hardcore vegan, is subjected against her will to a freshman hazing ritual involving omophagia and
a bloodbath, she realizes that there are some things one should never try, because one might want more! Com-
bining aesthetic references to “Suspuria”, the comic audacity of “Cannibal Holocaust” and the sexual awakening
of “Carrie”, Julia Ducournau’s “Raw” is a clever parable for the awakening of a woman'’s (raw) flesh.

The young veterinary student tries the forbidden fruit and the film becomes a cinematic dish of splatter ele-
ments, gore iconography, sexual intensity, and an unexpectedly comic aftertaste. The tasty shock of the recent

Cannes Film Festival, “Raw” “grabbed” the FIPRESCI Prize. An impressive cinematic debut that will stay forever
“fresh” in your memory.

lFaAAia, BéAyio / France,
Belgium

2016

Eyxpwpo / Color

DCP

95’

FaAAwka / French

Iknvo@eoia / Director
Julia Ducournau

Zevapo / Screenwriter
Julia Ducournau
®dwroypapia / DoP
Ruben Impens

Mouoikn / Music

Jim Williams

Movtad / Editor
Jean-Christophe Bouzy

HO@onouoi / Principal Cast
Garance Marillier, Ella Rumpf, Rahal
Nait Oufella, Laurent Lucas, Bouli
Lanners

JULIA DUCOURNAU

H Z\id Nukoupvé (vevv. 18 NogpPpiou
1983) eivat FfaAAiba oknvobBétida kat
oevaploypd@og. To 2011, n pikpou
pAKoUG Talvia tng, (Juniors, kEPSIOE

10 Petit Rail d'Or oto PeotfdA twv
Kavvadv. To peydAou prikoug viepnoUto
g, «Raw» (2016), npoPAnBnke otnv
EBdopdda Kpiukng twv Kavwv.

Julia Ducournau (born 18 November
1983) is a French film director and
screenwriter. In 2011, her short film
"Junior’ won the Petit Rail d'Or at
Cannes Film Festival. Her feature
debut "Raw" was screened in the
International Critics’ Week section at
the 2016 Cannes Film Festival.

®iApoypaepia / Filmography
2016 Raw
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TEAEL

lMpokelévou va ouvtnpnaoel Ty olkoyéveld tng otn Poupavia, n veapn EAeva &éxetal va epyaotel oto onitt evog
gukatdotatou (euyaptol and t Aavia, otnv dkpn Tou 6Ac0UG, Hakpld and TiG oUYXPOVEG AVEDELG Kal TOUG AAAOUG
avBpwnoug. KaBwg pia oxéon aAAnAokatavonong avantiooetal avapeoa oe ekefvn kal tnv pyodoTpLd tng, n onoia
avappwvel énetta and pia anofoAn nou tnv denoe avikavn va kavel nadid, n EAeva anogpaocidel va yivel napévBetn
untépa yla to Ceuydpl. Opwg olvtopa n eykupoolvn tng Ba petatpanel oe ePEATn, kabBwg To €UBpUo HEYAAWVEL
He apuolkn Taxytnta kat ta ducoiwva opdpatd g ektpoxidlouv TG euaiobnteg oopponieg oe pla duoPdotaxtn
atpdopalpa évraong Kal anelAng.

TeAeutalo befypa prag eCalpetika enddoEng véag vevidg tawiwv tpépou («Xe AkoAouBel», «The Babadook», «The
Witch»), nou avavevouv Pe eupnpatikéd Tpdno xapaktnplotika potiBa tou eldoug, to oknvoBeTikd viepnoUto Tou
pavikng kataywyng AAL Apndot Eekivd wg éva pPIVIHaAIOTIKG, OIKIaKG dpApa HNEPYKHAVIKWY anoxpwaoewy yid va
KopupwBe( o€ éva voonpd Bpidep 6rou o pubog tou «dpavkevotd» ouvavtd 1o «Mwpd tg Péluapl» kat tov
owpatiké tpdpo tou NtéBivt Kpdvevunepyk. Zuppetoxn ato MNavépapa tou PectifdA BepoAivou. ©. M

Shelley

In order to support her family in Romania, young Elena agrees to work for a wealthy Danish couple who live in isolation
at the edge of the forest, away from modern comforts. A mutual understanding is developed between Elena and her
employer who is recuperating after a miscarriage that left her unable to have children, and Elena decides to become a
surrogate mother for the couple. But soon her pregnancy will turn into a nightmare, because the foetus is growing un-
naturally fast, and Elena’s ominous visions are beginning to disturb the sensitive balance within the harrowing atmosphere
of tension and menace.

The most recent example of a new and ambitious generation of horror films (“It Follows”, “The Badadook’”, “The Witch’)
that bring an innovative twist to the tropes of the genre, the debut of Iranian-born director Ali Abbasi starts as a minimal-
istic domestic drama reminiscent of Bergman and culminates in a chilling climax where the myth of Frankenstein meets
“Rosemary’s Baby” and the body horror of Cronenberg. Screened in the Panorama section at the Berlin Film Festival.

Aavia, Zoundia / Denmark,
Sweden

2016

Eyxpwpo / Color

DCP

92’

AyyAika, AavéQika, Poupavika
/ English, Danish, Romanian

Iknvo@secia / Director

Ali Abbasi

Zevapio / Screenwriter

Ali Abbasi, Maren Louise Kaehne
®dwroypapia / DoP

Nadim Carlson, Sturla Brandth
Grovlen

Mouoikn / Music

Martin Dirkov

Movtad / Editor

Olivia Neegaard-Holm
HOonouoi / Principal Cast
Ellen Dorrit Petersen, Cosmina
Stratan, Bjérn Andrésen, Marlon
Kindberg Bach, Kenneth M.
Christensen, Peter Christoffersen,
Marianne Mortensen, Patricia
Schumann

ALI ABBASI

O AA{ Apndot yevnBnke to 1981

otnv Texepdvn. AlaBétel napeABov
ouyypagéa Kal éxel ekSWOEL apketd
Sinynpata ota nepotkd. To 2007 nApe
ntuxio apxitékrova Kal Gpxioe va
onoudadel oknvoBeoia. Yta téooepa
xpdvia tou otn oxoAn, o Apndot eixe
TNV EUKAIP{a va NEPapatiotel pe to
HECO TOU KIVNHATOYPAPOU.

Ali Abbasi was born in 1981 in
Teheran, Iran. He has a background as
an author and has published several
short stories in Persian. In 2007, he
graduated with a BA in architecture
and began studying Film Directing.

In his four years in film school

Abbasi has had the opportunity to
experiment with the film medium.

®iApoypagia / Filmography
2016 Shelley

220 AIEONEEX ®EETIBAN KINHMATOIPA®OY THE AOGHNAZL
22ND ATHENS INTERNATIONAL FILM FESTIVAL

79



META TA MEZANYXTA
AFTER HOURS

Mn IBnoeig to Pwg

H Pepnéka niotevel nwg €xel apnoel nicw tnv andékoopn @ryolpa nou otoixelwve ta nadikd tng xpévia. H dla
TPOHAKTIKA ovtdTNTa, wotdoo, nou eppavi{dtav kabe @opd nou €ofnvav ta ewta, gpaivetal nwg eakoAoubel va
napapovevel neploodtepo SoAoPovikn napd noté, anslwvrag nAéov népa and tnv {dla kat tov Mdapuw, Tov pikpod
G adep®d. Kal to xelpdtepo eival nwg Hotddel va ouvoEeTal HUOTNPLWOWG HE To avtypatikd napeABov tng pntépag
TOoUG, ZOPL

O entuxnpévog oknvoBETng kat napaywydg tou «Karéopatog», T¢EwG Moudy, napouctddel To avatpixiaotikd Vie-
pnouto tou npwtogpPavi(opevou NTEPBIVT ZAvTUnepyk, nou evBouaiaoe tnv KpITikh og TéTolo Pabpd nou eAAXIOTES
Tawvieg tpdpou éxouv kata@épel ta teAeutaia xpovia. To adldkorno GAepT tou «Mn LBhcelg 1o PwG» pe 1o oKotddt
NG Kivnpatoypadikng aiBouoag xtidel pla oAoéva kal nio KAEoTopoPikn atpdéopalpa, n onofa dev nepipiével ta
(pwta va ofnoouy yia va 6e€el To npaypatikd g npdowno. AAAWOTE, Ta avolxtd ewta dev k&vouv Tinote neplo-
06tepo and to va kpuBouv to Kakd. N. X.

Lights Out

Rebecca believes that the ghostly figure that haunted her childhood is long gone. However, the same frightening
entity that appeared each time the lights went out continues to lurk, more deadly than ever, threatening not only
her, but also her younger brother, Martin. Even worse, there seems to be a mysterious connection between the
apparition and their mother Sophie’s enigmatic past.

James Wan, the successful director and producer of “The Conjuring”, presents the chilling debut of newcomer
David Sandberg, which received critical acclaim rarely afforded to contemporary horror films. Aided by the dark-
ness of the movie theater, “Lights Out” creates an increasingly claustrophobic mood even before the lights go
out in the film. Besides, all that bright lights do is to obscure evil.

HIMA / USA

2016

Eyxpwpo / Color
DCP

81’

AyyAixa / English

Iknvo@ecia / Director
David F. Sandberg
Zevapo / Screenwriter
Eric Heisserer
®dwroypapia / DoP
Marc Spicer

Mouoikn / Music

Benjamin Wallfisch

Movtad / Editor

Kirk Morri, Michel Aller

HO@onouoi / Principal Cast
Teresa Palmer, Maria Bello, Gabriel
Bateman, Alexander DiPersia, Billy
Burke

DAVID F. SANDBERG

O NtéiBivt ®. Zavtpnepyk (yevv. 1981)
elval Zoundég KvNpAToypapIOTAG.
Eywve eupUtepa yvwotog yia tg
HIKPOU PAKOUG Kat XapnAoU k6oToug
Tawvieg nou yUpLoE HE TO YPEUSWVUHO
«ponysmasher» kal yla to Viepnouto
Tou «Lights Out» (2016), To onofo
Baoiletat otnv opwvupn pikpou
pAKoUG talvia tpépou Tou.

David F. Sandberg (born 1981) is a
Swedish filmmaker. He is best known
for his collective, no-budget horror
short films under his “ponysmasher”
alias, and for his 2016 debut "Lights
Out’, based on his 2013 acclaimed
horror short of the same name.

®iApoypaepia / Filmography
2016 Lights Out
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The Neon Demon

«Beauty is not everything, it's the only thing», diatefvetal o dlakekplpévog pwtoypapog podag tou onofou tnv
elvola éxel kepdioel n veapn TZal, éva 16xpovo enidoo poviéAo nou gptavel oto Aog AvtdeAeg pe dvelpa, HOVo Kal
pévo yia va Bpebel ota apnaktika vixia Tou aviaywviopou kat tov avBpwno@dyo kOopo tou pévieAvyk. Ekel dnou
0 oknvoBétng tou «Drive» avanaplotd, péoa oe évav texvikoAdp napofuopd and alpatoBappéva opdpata kat véov
PWIa, T0 €PIAATIKG avT{TIHo Nou éxel N 0AOKANPWTIKA Napddoon oto I6EWHEG TNG OHOPPLAG Kal oTa BEAYNTPA TNG
Slaonpdtntag.

Eival n opopptd to nav; O poévog dnpioupyds petd tov Aapg pov Tpiep nou epebidetal Téoo va tapddel Ta Ppeotl-
BaAika vepd twv Kavwwv pe kdBe eukalpia anavtd acpaAwg npofokatdpika, ToApwvIag péAlota va npoBokdpel
e neplooh autonenoiBnon péxpl kat Tiq (B1eg Tig npoBéoelg tng Tawviag tou. Kal to kavel autd péoa and éva yvnolo
aloBnTikd vteAiplo, VIupévo 0Toug UWNANG pantikng NXoug Tou HOvIHou cuvepydtn tou, KAlp Maptived, kal npoopl-
Op€vo va anokTNoel Too pavatikolg onadols 600 Kal opkiopévoug exBpouls. N. X.

The Neon Demon

“Beauty is not everything, it's the only thing”, claims a prominent fashion photographer and mentor to Jesse, an
aspiring 16-year old model who arrives in Los Angeles full of dreams, only to get caught up in the predatory,
highly competitive, cannibalistic world of modeling. The director of “Drive” presents a technicolor frenzy of bloody
visions and neon lights, exposing the nightmarish price of one’s total surrender to the ideal of beauty and the
allure of fame.

Is beauty everything? Nicolas Winding Refn, the only director (along with Lars von Trier) who seems to enjoy stir-
ring the waters at the Cannes Film Festival, answers that question in a provocative way, with a confidence that
threatens to undermine the intentions of his own film. “The Neon Demon “is a genuine aesthetic delirium, dressed
in the haute couture sounds of Refn's regular collaborator, Cliff Martinez.

lFaAAia, Aavia, HMA / France,
Denmark, USA

2016

Eyxpwpo / Color

DCP

117’

AyyAwka / English

IknvoOeoia / Director
Nicolas Winding Refn

Xevapio / Screenwriter

Mary Laws, Nicolas Winding Refn,
Polly Stenham

®dwroypapia / DoP

Natasha Braier

Mouoxin / Music

Cliff Martinez

Movtal / Editor

Matthew Newman

HOonouoi / Principal Cast
Elle Fanning, Karl Glusman, Jena
Malone, Bella Heathcote, Abbey Lee,
Christina Hendricks, Keanu Reeves,
Desmond Harrington

d1h

NICOLAS WINDING REFN
O NikoAag Bivtivyk Pegv givat

Aavog oknvoBETNg, 0evaploypapog
Kat napaywydg. Eival yvwotdg

yla actuvopikd dpdpata énwg to
«Bleeder», to véo-voudp «Drive» kal to
BpiAep «Only God Forgives». To 2008,
0 Pev €ylve ouvISpUTAG TNG eTalpeiag
napaywyng Space Rocket Nation.

Winding Refn is a Danish film director,
screenwriter and producer. He is
known for the crime drama "Bleeder’,
the neo-noir "Drive" and the thriller
'Only God Forgives". In 2008, Refn
co-founded the Copenhagen-based
production company Space Rocket
Nation.

®iApoypagia / Filmography
(EnmAeypévn)

2016 The Neon Demon

2013 Only God Forgives

2011 Drive

2009 Valhalla Rising

2008 Bronson

1996 Pusher
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Ta Mata tng Mntépag Mou

Ye éva aypotdonito otn péon Tou apepikavikou noubevd, pia pntépa, npwnv xelpoupyds and tv MNMoptoyalia, S16AoKeL
otnv kdpn TNG Ta HUOTIKA TG avatopiag o€ pia npoondBela va tg anodopnoel T Bapuchipavin éwvola tou Bavatou. Eva
anéyeupa, évag puotnpLddng elofoAéag KAtaoTPEPeL TNV ELOUALAKN OIKOYEVELAKN (Wi Toug, Tpaupatidovtag avenavop-
Bwta v YPuxn g pIKpNG Kal EUnvavtag g napdAAnAa pepikég aABKoTeG neplépyeleg. KaBwg ta xpévia nepvouy, n
veapn nAéov dpavoioka BAEneL TNy andpakpn enagn g e Tov 6w kdopo va naipvel oAogva kat Mo oKOTEWVN TPOmN.
O,u Eexvé oav pia kAaolkn nepintwon eloBoAng oe onitt e€gAlooetal npoodeutikd o évav ekBapPwtikd e€MPECIOVIOTIKG
EQIEATN O€ Aonpo Kal Jaupo, nou éxel tnv auBddela va evaaoel Tov Ivykpap Mnépykpav pe Tov «x1(oppevin AoAopdvo
e to Mpidvi». O npwroeppavidopevog NikoAag Meg napapepicel ta tapnoU kat apveltal Toug eUkoAoug dSlaxwplopous
peta&y Butn kat BUpatog, Npokelpévou va koltdEel avapieoa otg Aentég SlaoTpWHATWOEL TNG Napdvolag, téao g npo-
pavoug 6oo Kl ekefvng nou packdpetal niow and t gawvopevikd adlacdAeutn npepia kal ayldTnta TG OIKOYEVELAKNG
(wng. To arthouse @Ap Tpdpou NG xpovidg, Eexivnoe T peotiBaAiki nopeia tou oto Ydvave. N. L.

The Eyes of My Mother

In a farmhouse deep in the middle of nowhere in the US, a mother, a former surgeon from Portugal, teaches
her daughter the secrets of anatomy in an effort to demystify the notion of death. One afternoon, a mysterious
intruder disrupts their idyllic life, causing an irreparable trauma to the psyche of the young girl and awakening
strange and bizarre desires. As the years go by, young Francisca’s engagement with the outside world takes a
darker turn.

Beginning with a house invasion in the vein of Michael Haneke’s “Funny Games’, the film gradually develops into
a blood-curdling psychological thriller akin to Claire Denis’ “Trouble Every Day”. Nicolas Pesce’s debut disregards
taboos and avoids the neat division into victim and victimizer, in order to peek through the thin layers of paranoia
behind the supposed tranquility and sanctity of family life.

HIMA / USA

2016

Eyxpwpo / Color

DCP

76’

AyyAixa, NMoproyaika /
English, Portuguese

Iknvo@ecia / Director
Nicolas Pesce

Xevapio / Screenwriter
Nicolas Pesce

®dwroypapia / DoP

Zach Kuperstein

Mouoikn / Music

Ariel Loh

Movtad / Editor

Nicolas Pesce

HO@onouoi / Principal Cast
Kika Magalhaes, Will Brill, Paul
Nazak, Flora Diaz, Clara Wong, Diana
Agostini

NICOLAS PESCE

O NikoAag Meg éxel oknvoBeTnoEl
navw and 30 BvteokAin yia
S1apopoug KaAATEXVEG, avdpeoa
otoug onofoug ot Snoop Dogg, The
Black Keys kat Afrika Bambaataa.
Anogoitnoe and t oxoAn KaAwv
Texvaov Tisch tng Néag YOpkng kal €xel
SNUIOUPYADEL pia OEIPA KIVOUPEVWY
oxedlwv PE NPWTAYWVIOTEG TOUG
MéAkoAp MakNtéoueA, TCK. Zipovg
Kat KéAw Kouiv.

Nicolas Pesce has directed over

30 music videos for various artists,
including Snoop Dogg, the Black Keys,
and Afrika Bambaataa. He graduated
from NYU's Tisch School of the Arts,
and has developed an animated
series starring Malcolm McDowell, J K.
Simmons and Colin Quinn.

®iApoypaepia / Filmography
2016 The Eyes of My Mother
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Blair Witch: H Emictpoopn

Eva Bivteo pravel ota xépla tou TZEG, To onolo pépetal va Seixvel TV NepINETeLa TNG yia Kaipd ayvooUHEVNG adeppng
TOU OTO OToXEWpEVO Aoog Tou Blair. KaBwg odnyeftal pe toug ¢pidoug tou oto blo §&oog, yupedovtag anavtnoels, n
napéa anogacicel va Pivteookonnoel Ty epnelpia tg exel. O, nepinou enxelpnoay, SnAadh, npv and xpdévia, n adepen
TOU e Toug e&foou dtuxoug eiAoug TG

To 1999, pia xelponointn tawia tpdpou otoixelwoe T PeyéAn 0B8dévn, EUNVNoe Toug EPIAATEG PG Kal EYIVE MM (avo-
HEVO, PETatpenovtag oe oapwtikn péda tig found footage tawieg tpdpou oav tn «Metapuoikn Apactnpdtntas kal To
«Cloverfield». Xpévia petd, n Mdaylooa tou Blair enotpéel, npokaAwvrag pia GAAN napéa va pnet oto kakdenpo 64ocog.
To kaAd kpuppévo PuoTikG TG etalpeiag Lionsgate, nou yuplotnke und tov napanAavntiké titho «The Woodsy, anodei-
xBnke nwg Gev htav Ao and to sequel nou ot eiAot Tou eiboug eixav Eexdoel Nwg dpedav va npoopévouv. Kat o Avtap
loulvykapvt («Eloat o Endépevogy, «The Guesty) enavekkivel T puBoAoyia yUpw and to nio endpactikd QIAd Tpopou Twv
6Uo teAeutaiwv dekaetity, o€ éva atdplo pefypa apxéyovou poBou kal HETapUolkng aneAng. N. X.

Blair Witch

James receives a video showing the experiences of his long-missing sister in the haunted woods of the Blair
Witch. When he returns to the same forest with a group of his friends to search for answers, they decide to
videotape their experience. Which is what his sister and her equally unlucky friends attempted to do a few years
ago.

In 1999, a “homemade” horror movie haunted the big screen, causing nightmares, and turning into a phenomenon
that inspired other “found footage” films like “Paranormal Activity” and “Cloverfield”. Years later, the Blair Witch
returns, challenging another group of friends to enter the forest. Filmed under the misleading title “The Woods”,
Lionsgate’s closely guarded secret, unbeknownst even to fans of the genre, proved to be the long-anticipated
sequel. Adam Wingard revives the mythology around the most influential horror movie of the past two decades,
blending pure, primordial terror and metaphysical menace.

HIMA / USA

2016

Eyxpwpo / Color
DCP

89’

AyyAwka / English

IknvoOeoia / Director
Adam Wingard

Zevapio / Screenwriter
Simon Barrett
®dwroypapia / DoP

Robby Baumgartner
Mouoiki / Music

Adam Wingard

Movtad / Editor

Louis Cioffi

H@onouoi / Principal Cast
James Allen McCune, Valorie Curry,
Callie Hernandez, Corbin Reid,
Brandon Scott, Wes Robinson

ADAM WINGARD

Yta 19, o lNouivykapvt oknvoBétnoe
v Npwtn peyéAou pnkoug tawia
TPOHOU Tou e Titho «Home Sick».
Xépn oto okotewd kal eviote
aKatépyaoto OTUA Tou otn oknvoBeaia
Kal To HOVTAl, éxel ouyKplOe( pe
oknvoBEteg dnwg o NTéBvT A,

o Ntdpev Apovopokl kat o Zivia
Tooukapdro.

At 19, Wingard got his start in feature
filmmaking with his directorial debut
"Home Sick’, a slasher horror film.

His dark and sometimes abrasive
directing/editing style has been
compared to directors such as David
Lynch, Darren Aronofsky, and Shinya
Tsukamoto.

®iApoypagia (emAgypévn) /
Filmography (selected)
2016 Blair Witch

2014 The Guest

2011 You're Next

2010 A Horrible Way to Die
2007 Pop Skull
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Mapu pe... Aoukavika

H {wn kUAd appovikd yia ta avdnonta gayntd nou Bpiokovtat ota pagla eveg counep pépket. O Gpavk to Aoukd-
vIKo, N Mnpévta to Ywpdki Tou xot vioyk, n Tepéda Tako kat o Xapt MnétykeA T¢olviop avunopovoly yia T oTypn
Mou TO X€PL EVOG Katavalwth Ba Toug onkwael kat Ba toug petagépel o éva (eotd onttikd. Otav o pavk avaka-
AUNTEL T PPIKTA, HakdPpla aAnBela oxeTikd pe Tn poipa nou Toug NepLével, N napéa navikoPAAAETal Kat oKapwvel
éva plpokivbuvo oxedlo dlapuyng and tnv avBpwnivn anelAn nou napapovevel. Ta gayntd avakaAuntouv 4Tl ta...
TPWHE, oto BEPRNA0 Kal Eekapdlotikd animation «ndpti» NMou payeipewe to daiévio ouyypaikd didupo nicw and
Ta anoAauotikd «Superbad» kat «To TéAog tou Kdopour, 2eB Pdykev kal EBav MkdAvtpnepyk. Eva kavipaAikd «Toy
Story» e 6pe€n yla auBadela kat patpo xioupop, nou ot kapia nepintwaon dev Ba oepPipate oe avnAiko kowod. Exel
Kavelg TUYELS yla to onpepvo gayonoty M. T

Sausage Party

Life flows harmoniously for the food products stored on the shelves of a super market. Frank the sausage, Brenda
the hot-dog bun, Teresa Taco, and Sammy Bagel Jr,, all anticipate to be picked up by the hands of consumers
and carried into a warm home. After Frank discovers the truth about the grim future that awaits them, the gang
panics and draws up a plan to escape the imminent human threat. The foods discover that they are to be eaten
in this irreverent and hilarious “party” cooked up by Seth Rogen and Evan Goldberg, the screenwriting duo behind
“Superbad” and “This Is the End”. A cannibalistic version of “Toy Story” with an appetite to offend, this could never
be served to underage audiences. Does anyone feel remorse for today’s meal?

HIMA / USA

2016

Eyxpwpo / Color
DCP

89’

AyyAika / English

IknvoOeoia / Directors

Conrad Vernon, Greg Tiernan
Zevapio / Screenwriter

Kyle Hunter, Ariel Shaffir, Seth Rogen,
Evan Goldberg, Jonah Hill

Mouoikn / Music

Alan Menken, Christopher Lennertz
Movtad / Editor

Kevin Pavlovic

Me tg pwvég twv / Voices
Seth Rogen, Kristen Wiig, Jonah

Hill, Bill Hader, Michael Cera, James
Franco, Edward Norton, Salma Hayek

GREG TIERNAN

O Tkpeyk Tipvav eival évag IpAavdo-
Kavadég dnptoupydg Kivoupévwy
oxebiwy, oknvoBETng kat nBonoldg
PwvNTKWOV poAwv. O Tipvav ékave

TO PEYAAOU PAKOUG VIEHUMOUTO TOU

HE To akatdAAnAo yla katw twv 17
«[1aptt pE... AOUKAVIKA», EVEWVOVTAG TIG
Suvapelg tou pe tov Kdvpavt Bépvov.

Greg Tiernan is an Irish-Canadian
animator, director and voice actor.
Tiernan made his feature film debut
with the long-gestating R-rated
animated film "Sausage Party’, joining
Conrad Vernon.

CONRAD VERNON

O Bépvov eivat Apepikavég
oknvoBétng, dnploupydg storyboard,
ouyypagEag Kal pwvntikdg nbonoldg,
YVwOotdg kupiwg anod tn oelpd taviwv
KIVOUpEVwY oXebiwv «Shreks.

Conrad Vernon is an American
director, storyboard artist, writer and
voice actor, best known for his work
on the animated film series "Shrek".

®i1Apoypapia (kowvn) /
Filmography (shared)
2016 Sausage Party
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i

N

To E§npég twv Zwvtavwv Nekpov

Mia puotnpundng navonpia Eeond, petapop@avovag toug katoikoug tg Nétiag Kopéag oe anéBavtoug nou Aaxtapolv
avBpwnivn odpka. H xwpa tibetal dpeoa og katdotaon €KTaktng avaykng, dHwG akdpa Kat n KpuEn atpatiwtikoy vopou
bev Ba éxel kavéva anotéAeaia, aprvovtag tn ZeoUA 0To €AE0G Twv {wVTavmv-vekpwv. And T pnpaypévn npwtelouoa
Slapelyel oto Napd névte pia opdda endwviwy, eNBAteG plag teAeutaiag uneptaxeiag pe kateuBuvon Ty ndéAn tou Mnou-
odv. KaBe otdon, wotdoo, eykupovel Bavato kat n pdxn yia va kpatnBel éotw kat éva Baydvi acparég Ba eival aipatnpn.
O «[aykéopiog MéAepog Z» ouvavtd To «Snowpiercers, 0To HETApHECOVUXTIO KPETEVTO Mou MpoBANBNke oTo Npéo(ato
DeotaA Kawy, kaBnAdvovtag to Kowd pe TG aAAenaAANAeG 640elG adpevaAivng, aveAéntng Spaong, KAEITTOPOPIKNG
atpéoealpag kat paxkapplou xioupop. Ta 453 xiAldpeTpa nou xwpidouv 1o Mnoucdv and th ZeoUA undoxovial éva Katdl-
yiotiké Béapia, and autd nou ol eiAol Tou Tpdpou Kat 1biwg g (dpnt puBoAoyiag dev pnopolv va ayvonoouv. N. .

Train to Busan / Bu-san-haeng

A mysterious pandemic breaks out, transforming the citizens of South Korea into zombies hungering for human
flesh. The entire country is in a state of emergency, but even martial law proves ineffective, as Seoul is left in the
mercy of the living dead. A group of survivors escapes from the ravaged capital in the nick of time, taking the
last bullet train destined for the safe city of Busan. But death lurks at every station and the battle for keeping
even one coach safe will be bloody.

“World War Z" meets “Snowpiercer” in this nocturnal crescendo of a film that was screened at the recent Cannes
Festival, captivating audiences with successive doses of adrenaline, claustrophobia, and grotesque black humor.
Fans of horror movies and the zombie mythology will be unable to resist the action-packed scenes that will unfold
in the 453 kilometers that separate Busan from Seoul.

Néua Kopéa / South Korea
2016

Eyxpwpo / Color

DCP

118’

Kopedatika / Korean

IknvoOeoia / Director
Yeon Sang-ho

Zevapio / Screenwriter
Park Joo-suk
®dwroypapia / DoP

Lee Hyung-deok

Mouoikn / Music

Jang Young-gyu

Movtad / Editor

Yang Jin-mo

HOonouoi / Principal Cast
Gong Yoo, Kim Su-an, Jung Yu-mi,
Ma Dong-seok, Choi Woo-shik, Ahn
So-hee

YEON SANG-HO

O lov Zavyk-Xo eival Notlokopedtng
OKNVOBETNG Kal OEVAPLOYPAPOG,
YEVWNPEVOG 0T ZeOUA to 1978.
Anogoitnoe and to NaveniotnpLo pe
ntuxio otn Autikn Zwypagikn. Efvat
YVWoTéG yla tn oknvoBeoia tawickv
KIvoupévwy oxediwv énwg ta «The
King of Pigs», «The Window» kat «The
Fake». To «Train to Busan» efvar n
npwtn Ttou live action tawia.

Yeon Sang-Ho is a South Korean
director and screenwriter, born in
Seoul in 1978. He graduated from
Sangmyung University with a degree
in Western Painting. He is known for
directing animated films such as "The
King of Pigs', "The Window" and "The
Fake". "Train to Busan' is his first live
action movie.

®iApoypagia / Filmography
2016 Train to Busan

2016 Seoul Station

2013 The Fake

2011 The King of Pigs
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EIAIKEZ MPOBOAEZ

MnAg BeAoUbo
Pixdpéog o 306
H Tpikupia
Ot Kékkivol

Films on Pinboards / eykatdotaon

Blue Velvet
Richard IlI
The Tempest
Reds

Films on Pinboards / installation
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EIAIKEZ NPOBOAEX
SPECIAL SCREENINGS

MnAg BeAoUbo

Tptévta xpévia apotou epPpavioTnke yid NpWTN Popd otig 08OVES Kal XAIPETIOTNKE WG Pl and TG Mo TOAPNPES Kal
npwtdTUNeG dNHLOUPYIEG Tou apepikavikoU ovepd, To noAltiopikd ook tng tawviag tou NTéBivt At e§akoAouBel
va pnv éxel nepdoel. Me 1o «MnAe BeAoUdo», 0 oknvoBETng €6ive petapioviépva unéotaon oto kKAAoikd voudp kat
€pepve napdAAnAa otnv enpdvela AeNTopéPELEG NoU N Aoyokploia Tou napeABovTog Sev Tou eNETPENE va eKPPATEL
napd pévo va unovonaet: N appwotnpévn Bia, n Wixwon, o cadopaldoxiotikds epwtiopds kat n nBikn apglonpia tou
npwa énalpvav NAéov Keviplkn Béon.

=evaydg OTov aneANTIKG UNOKOoHo Tou QAL Yivetal évag yepdtog neplépyela veapds, o onoiog avakaAuntel éva
Koppévo auti kat npoonaBei va AUoel to alfviypa nou kpUBetal niow and autd. OL €PEVVEG TOU TOV PEPVOLV OE ENAPN
HE TN YONTEUTIKA Tpayoudiotpla evdg vuxtepvoU KEVIPOU, Tov napavoikd kal duvaotikd kakonold nou tnv ekPladel
(évag agéxaotog Ntévig Xénep) kat pe évav 0AdkAnpo kdopo avBpwnoépoppwy tepdtwv. Mpoikiopévn pe éva aiobn-
pa kivdUvou kat évav NAEKTPLopO nou Sev éxaoav PEXpL CNEPA TNV £VTaoh ToUG, N wpaldtepn, (owg, Tawvia tou Awvtg
napapévet to dlo axpovikn, 6nwg Kat n KwponoAn otnv onoia ektudiooetatl n dpdon. Kal to {610 ovelpikn, 600 kai n
vUXTEPIVA Sladpopn Tou Nnpwa péoa and TG okIEG Tou SikoU Tou unoouveidntou. A. K.

Blue Velvet

Thirty years after appearing on the big screen and instantly hailed as one of the most daring and original crea-
tions of American cinema, David Lynch’'s sensational film has not lost its shock value. With “Blue Velvet”, the
director, freed by the censorship of the past, brought to the surface details that were previously only implied, but
never explicitly expressed, in a postmodern approach to classic film noir. Sick violence, psychosis, S&M eroticism
and moral ambivalence take now center stage on screen.

An inquisitive young man is our guide to the relentlessly malevolent world of the film. When he discovers a
severed ear on a field, he tries to solve the puzzle behind it. His amateur detective skills lead him to an alluring
female singer and the paranoid criminal who blackmails her. Endowed with a sense of danger that has not yet
diminished, Lynch's possibly greatest film remains unaffected by time, just like the town where it takes place.
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Eyxpwpo / Color
DCP

120’

AyyAwka / English

IknvoOeoia / Director
David Lynch

Zevapo / Screenwriter
David Lynch

dwroypapia / DoP
Frederick Elmes

Mouoiki / Music

Angelo Badalamenti

Movtad / Editor

Duwayne Dunham

HOonouoi / Principal Cast
Isabella Rossellini, Kyle MacLachlan,
Dennis Hopper, Laura Dern, Hope
Lang, Dean Stockwell

DAVID LYNCH

O NtéiBwt Awrg yewnBnke otn Movtdva
10 1946, ka1 onoudace Karég Téxveg
npw apxioel va nelpapiaticetat pe tov
Kivnpatoypdgo ota tAn twv '60s. Elvat
YVWOTOG VI TIG «OKOTEIVEGy, QVATPEMTKEG
Tawieg Tou kat éva npoowrnikd atul rnou
xapaktnpidetal ouxvd wg GoUpEaAITTIKO.

Born in Montana in 1946, David Lynch
studied art before experimenting with
film in the late ‘60s. He is known for
dark, offbeat films, and his style is often
characterized as surrealist.

®iApoypagia / Filmography
2006 Inland Empire

2001 Mulholland Drive

1999 The Straight Story

1997 Lost Highway

1992 Twin Peaks: Fire Walk with Me
1990 Wild at Heart

1986 Blue Velvet

1984 Dune

1980 The Elephant Man

1977 Eraserhead




EIAIKEZ NPOBOAEXZ
SPECIAL SCREENINGS

Pixapdog o 30¢

Exovtag eppnvedoel pe BplapPeutikn enituxia tov Pixdpdo tov 30 oto EBvikd Oéatpo tng M. Bpetaviag, o lav Mak-
Kéev pnopel va unepngpavetetal éti unnp&e o 1BUVwWV voug niow and tov noAundbnTo eKGUYxXPOoVIoHS Tou KAaokoU
oe€nipikol Beatpikou kal otn peydAn oBévn.

To 1995, oe ouvepyaoia pe tov Pitoapvt Aovkpélv nou oknvoBETnoe to QIAY, Slaokeuddel apxikd to auBeviiko
Kelevo Kal oTn ouvéxela KaBnAwvel Toug Beatég, kpatwvtag Tov NPWIAywVIoTKO poAO pLag PPEOKLAG Kal YEHATNG
SlaxpovikoUg oUPBOAIOHOUG HETAPOPAG Mou KAElvEL OUVEXWG TO HATL oTnv Mo oduvnph nepiodo tng oUyxpovng
eupwnaikng totoplag. Aflol oupnapaotdteg tou, n Avet Mnéviyk, o Tqu Mnpdouvtpnevt kat o Popnept Ntdouvt
TloUviop cUPNANPWVOUV TO KAOT Kal xap{ouv Tn AGUYn Toug atov -iowg- Mo Eexwplatd Pixdpdo nou kataypamnke
noté oto ceAndwt. K. O.

Richard Il

Having already played with gigantic success the role of Richard the Ill in G. Britain's National Theatre, lan McKel-
len can be proud to be the mastermind behind the much wanted modernization of the classic Shakespearean
play into the big screen.

In 1995, in collaboration with Richard Loncraine who directed the film, he initially adapted the original text and
went on to captivate the viewers by holding the leading role in a fresh take of the play, full of enduring meta-
phorical symbolisms that keep winking to the most painful time of modern European history. Worthy colleagues
such as Annette Bening, Jim Broadbent and Robert Downey Jr. assemble the cast and offer their glow to the
—perhaps- most special Richard ever recorded on celluloid.

HIA, Hv. BaciAeio / USA, UK
1995

Eyxpwpo / Color

Wneuaké Apxeio / Digital File
104’

AyyAika / English

IknvoO@ecia / Director
Richard Loncraine

Zevapuo / Screenwriters
lan McKellen, Richard Lonkraine
®dwroypapia / DoP

Peter Biziou

Mouoikn / Music

Trevor Jones

Movtad / Editor

Paul Green

HO@onouoi / Principal Cast
lan McKellen, Annette Bening, Jim
Broadbent, Robert Downey Jr., Kristin
Scott Thomas, Maggie Smith

@@ BRITISH  sritish Embassy

@® COUNCIL Athens

SHAKESPEARE
LIVESL]

2016

RICHARD LONCRAINE

O Pitoapvt Aovkpély, o onoiog
TpnBnke pe Apyupn Apkto KaAUtepng
YknvoBeoiag yia to «Pixapdog o 306,
efval évag e€alpetikd noAutdAaviog
oknvoBETng to £€pyo tou onofou
xapaktnpidetal ané pia peyaAn ykapa
oTtuA. lMpv kAvel To viepnoUto tou otn
oknvoBeaia, epydotnke wg YAUNTNG Kat
Atav o NPWTog nou dnptoUpynoe to
Nikvo tou Nedtwva.

Richard Loncraine, winner of the
Silver Bear for Best Director for his
film “Richard IlI", is known as an
extremely versatile director with a
wide range of styles to his credit.
Before his debut as a director, he
worked as a sculptor and was the
first to create Newton's Cradle.

®DiApoypagia (entAeypévn) /
Filmography (selected)
2009 My One and Only

2006 Firewall

1995 Richard Il

1977 The Haunting of Julia
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EIAIKEZ NPOBOAEX
SPECIAL SCREENINGS

H Tpixupia

Adeka xpdvia PETA TNV anwAela tou doukdtou Tou Middvou and tg padloupyieg tou adeppou tou, Avtdvio, o
Mpdonepo Bpioketal Eexaopévog oe éva epnpoviot padl pe thv kdpn tou, Mipdvta, éxovtag wotdoo KATtaktnoel ta
HUOTIKA TG payelag. To teptint tng polpag nou ¢épvet to nAoio tou Avtévio kovtd oto vnot eival nou Ba kdvel pia
Tplkupia, anotéAeopa twv duvdpewy nou tibaceUel o Mpdonepo, va anokatactnoel TNy Tan Twv Npaypatwy.

O Tlappav Bétel TNV alpetikn unoypaen tou oe autd nou Aoylletal wg To KUkvelo dopa tou Zai€nnp, évav Upvo
navw otnv eykpdtela nou analtel n e§oucia kat n dVvapn. Kat n «Tpikupia» tou elvatl pla ontikd unofANTIKA dnpt-
oupyia n onofa packapeVel navégunva to nevixpd g PNATleT, NPOOPEPOVTAG TOV EVOESELYHEVO XWPO OTa Bepatikd
nedia tng ekdiknong, Tng Tipwpiag kat tng cupeiiwong. N. X.

The Tempest

Twelve years after the loss of the Duchy of Milan because of his brother’s, Antonio, scheming, Prospero finds him-
self abandoned on a desert island with his daughter Miranda, having however captured the secrets of witchcraft.
The twist of fate that will bring Antonio’s ship close to the island will trigger a tempest, resulted by Prospero’s
tamed powers, which will restore the order of things.

Jarman puts his heretic signature on Shakespeare’s final act, an anthem on the restrain that is required in power
and strength. «The Tempest» is a visually vivid creation which intelligently covers its tiny budget by providing the
appropriate space for themes such as revenge, punishment and reconciliation.

Hv. BaciAeio / UK

1979

Eyxpwpo / Color

WYnpuaké Apxeio / Digital File
95’

AyyAika / English

IknvoOeoia / Director
Derek Jarman

Zevapio / Screenwriter
Derek Jarman

®dwroypapia / DoP

Peter Middleton

Mouoikn / Music

Brain Hodgson, John Lewis
Movtal / Editor

Lesley Walker

HOonouoi / Principal Cast
Peter Bull, David Meyer, Neil
Cunningham, Toyah Willcox, Karl
Johnson

@@ BRITISH British Embassy
@@® COUNCIL Athens

SHAKESPEARE
LIVES]L]

2016

DEREK JARMAN

O Ntépek T¢appav yewnonke to 1942
oto NAovbdivo. Htav oknvoBétng kat
KIVNHATOYPapIOTAG,

YVWOTOE yla TG taveg
«Caravaggio»(1986), «Edward

I1» (1997) kat «The Last of
England»(1987). NéBave to
DeBpoudplo tou 1994 ato Novdivo.

Derek Jarman was born on January
31,1942 in London, England as
Michael Derek Elworthy Jarman. He
was a director and cinematographer,
known for "Caravaggio" (1986),
"Edward II" (1991) and "The Last of
England' (1987). He died on February
19,1994 in London.

®DiApoypagia (emAgypévn) /
Filmography (selected)
1993 Blue

1991 Edward |l

1987 The Last of England

1986 Caravaggio

1979 The Tempest

1978 Jubilee

1976 Sebastiane
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EIAIKEZ NPOBOAEXZ
SPECIAL SCREENINGS

O1 Kokkivol

MapdtoApo dpapa evég Hovaxd avBpwnou, o onofog To £ypaye, To oknvoBETNaE, ékave Ty napaywyn kat avéAafe tov
NPWIAYWVIOTIKO pdAO, ot «KdKKIvOL» Tou Moudpev Mnitt enéatpedav To apepikaviko olvepd niow otny évoogn enoxin twv
HeyaAennBoAwY €NV Kal TWV EVIUNWOLAKWY Tavicy enoxig. PAeAelBepwv nenoilBnoewv kat Bpacts, o Mnit katdp-
Bwoe, nap’ 6Aa autd, kAt akdpa no anioTeuto: oTiG PUXPOMOAEHIKESG HEPES TNG SlakuBépvnong tou Pévaivt Pérykay,
€neloe 1o XOALyouvT va xpnpatodoTnaoEel éva yvnola HapEloTiké (kal agéxaaoto) €Mog yid Tov €pwta Kal TV e6Eyepon.

Aev Ba pnopouoe va oupPel AW, AAwOTE, apou ol «Kokkivol» dinyouvtatl tnv aAnBvn otopia tou Tlov P, 1deali-
ot dnNPoCLoypAPOU KAl HETENELTA L6PUTH TOU KOPHOUVIOTIKOU KOPHATOG TG APEPIKNG, 0 onoiog epnAéketal otn bivn g
Oktwpplavig Enavaotaong kat plag BueAdoug ayanng. Ntaiav Kitov, T¢ak NikoAcov, TQv Xakpav kat Mopiv ZtéinAtov
(BpaPeupévn yia v epunveia tng pe Ookap B’ Nuvaikeiou PéAou), Ookap ZknvoBeoiag, dwtoypapiag yia tov Birtdpio
YT0opdpo Kat ewld aképn unown@dTNTES yia pia peyaAelwdn dnpoupyia nou oupnAnpwvel 35 xpévia {wng. A. K.

Reds

The audacious vision of a single man who wrote, directed, produced it and played the starring role, Warren
Beatty's “Reds” returned American cinema to the glory days of ambitious epics and impressive period films. The
liberal-minded and always outspoken Beatty managed to achieve something that seemed impossible: Amidst the
Cold War and during the days of the Reagan administration, he persuaded Hollywood to finance a genuine (and
unforgettable) Marxist epic about love and rebellion.

In “Reds” Beatty tells the true story of John Reed, an idealistic journalist who later founded the Communist Party
of America. Reed is involved in a tempestuous love affair and gets swept up in the October Revolution. With a
cast featuring Diane Keaton, Gene Hackman, and Jack Nicholson, the film won Academy Awards for Best Direc-
tor (Warren Beatty), Best Actress in a Supporting Role (Maureen Stapleton) and Best Cinematography (Vittorio
Storaro) and was nominated for nine more. This timeless masterpiece celebrates its 35th anniversary.

HIMA / USA

1981

Eyxpwpo / Color

35 mm

195’

AyyAika, Pwoika, Meppavika /
English, Russian, German

IknvoOeoia / Director
Warren Beatty

Zevapuo / Screenwriters
Warren Beatty, Trevor Griffiths
®dwroypapia / DoP

Vittorio Storaro

Mouoikn / Music

Stephen Sondheim

Movtad / Editor

Dede Allen, Craig McKay
HO@onouoi / Principal Cast
Warren Beatty, Diane Keaton,
Jack Nicholson, Maureen Stapleton,
Edward Herman, Gene Hackman

WARREN BEATTY
YknvoBétng kat nBoroldg, o Mudpev
Mnit Atav unowneLog yia téooepa
Ookap yia to «Ag Mepipével o
Mapabdeiog» tou 1978 kat képdloe
éva 1o 1982 yia th oknvoBeaia twv
«KOKKIVWV», aTOUG onoioug eniong
NPWTAYWVIOTEL.

The director and actor Warren Beatty
was nominated for four Oscars for
"Heaven Can Wait" and won one in
1982 for directing "Reds’, in which he
also starred.

®iApoypapia (emAeypévn) /
Filmography (selected)
1998 Bulworth

1990 Dick Tracy

1981 Reds

1978 Heaven Can Wait
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tunning views of the ancient Acropolis under a spectacular canopy of stars at the
rooftop Galaxy Restaurant & Bar.

ver a unique dining experience where authentic Mediterranean cuisine is fused with an international flair.
joy premium meat cuts, savour a wide variety of sushi and taste delicious seasonal salads in an unbeatable
environment overlooking the city of Athens.

Hilton Athens 46 is Sofias Avenue Athens, Greece. Telephone: +30 210 7281402




EIAIKEZ NMPOBOAEX

Films on Pinboards pia eykatdoraon tou Nikou Mepékn

Me v eppdvion TG kpiong -kal atov Kivnpatoypd@o- o Nikog Mepdkng OKEPTNKE va KATAOKEUACEL évav LoTdTomno HAMNWG
KaTapépeL va MOUANCEL Ta TNAEOMTIKE SIKQATA Twv TavIdV Tou. And «dlapnpiotikd» to nikosperakis.gr eCeAixBnke oe
“‘apxelaxd”, kat dMoug “‘autofloypadikd”. Ottawvieg dev nouAnBnkav pev, i pdAlov npoPAnBnkay kat ev nAnpwBnkay, aAAd
Heptkol pihot ki entokenTeg, yvwotol Kat dyvwatol, NBeAav va 6ouv Ta UAIKA ToU (0TETOMNoU oty “avaAoyiki Toug Hoppn™.
KoAakeupévog and tnv avtanokplon, ano@doloe va KapeItowoel NoAd UAKE and to apxeio tou oe Kown Béa oav eyka-
Téotaon -eneldn onwg Notelel, 0 Gpog efval Kat ok kal eupUxwpog- nply ta exkBépata napadoBoulv ki autd yia tagvépnon
oto EAIA/MIET.

Ooo yta v tawia tou Nikou lMepéxn, BOMBER & Paganini» (1976), Ba npoPAnBei npwtn gpopd ynegplakd, apou HOAIG npty
Hia eB6opdda TéAeIwaE To okavaplopa tou apvntikol nou xpnuatodétnoe n Deutshe Kinemathek.

Films on Pinboards an installation by Nikos Perakis

After the recession's start (in cinema, as well), Nikos Perrakis thought of constructing a website in order to sell the tel-
evision rights of his movies. From “advertising”, nikosperakis.gr evolved into “archival” and for some “auo-biographical”.
The movies were not sold, or rather they were aired but nobody paid the fee, but some friends and visitors, strangers or
acquaintances, wanted to see the material of the website in its “analog” format. Flattered by the response, Nikos decided
to exhibit a big part of this archival material in the form of installation — since he believes that the term is chic and spa-
cious- before the exhibits are given over for classification to Hellenic Literary and Historical Archive / National Bank of
Greece Cultural Foundation.

As for Niko Perakis' film, "'BOMBER & Paganini (1976). it will be projected digitally for the first time, as just one week ago
the scanning of the negative was completed, financed by Deutche Kinemathek.
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MEPEZX ITANIKOY ZINEMA MEPEZX ITANIKOY ZINEMA

Mépecg ItaAikoU Xivepa

Mnpootd ota pdtia tou éknAnktou Maptoého Maotpoytdvy, n Avita Expnepyk Boutd otn Povtdva vt TpePL Zuvipodld pe tov
Y10 Tou, 0 Avtévio Waxvel To nodnAatod tou oe pia Pwpn pnpaypévn and tv avéxela. Ot enBAteg Tou TpEVOU Mou avaxwpel
Kavouv to AdBog va EenpoPdAouv and ta napdBupa kat pla napea awviwy epnpwv toug errodwpel e xaotoukia. Atyo npiv
10 owepd katedalotel yia va yivel ndpkivyk, o ZaABatépe Eeond oe 6akpua napakoAouBwvtag to dwpo nou GUAatE yia autdv
0 AAppévto. OAa ta Acukwpata tou kdopou 6 Ba épravav yia va XwpEoouv TG HOVASIKES OTIYHEG MOU Hag éxel xaploeL n
€Bvikn Kivnpatoypagia tng ltaAiag, n onofa unnp&e yia xpévia n npwtaywviotpla kivnpatoypadikn dvapn otnv Eupnn, yia va
UNoXwpNoeL andtopa, ekel ot apxég tng dekaetiag tou "90.

Kau kiveftal, 6pwg, Ta teAeutaia xpdvia otn yertovikn xapa. Néot dnpioupyol Eenndolv ato npooknvio, peoTiBAA Kal Slavopelg
Seixvouv Beppd evdlamépov yia UAkS and tnv Italia, To taAikd ovepd polddel kat NAAL ETOIHO va KATAKTAOEL TOV KOGHO.
Ytnv evétnta «ltalian Days», Pplokdpacte otnv euxdplotn B¢on va oag Napouctdcouple HEPIKEG and TIG KAAUTEPES ITAMKES
Tawvieg g xpovidg, ot onoleg eknpoownolv end&la autd to avavewtkd pedpa. Tpla xpdvia PETA tov PIAHIkS duvapitn Tou
«AvBpwnivou Kegaiaiou, o Moo Biptd akoAouBel dUo yuvaikeg oto dpdpo npog tnv eAeuBepia, oto «Like Crazy». O Miépo
Meoiva kivnpatoypagei tov Bpnvo kal petapop@wvel T ZIMET Mnivég Og PECOYELAKN PNTPLKN (ryolpa, oTo «The Wait». Evag
¢pwtag avBicel péoa otn QUAakn, ato «Fiore» Tou KAaouvtio T{oBavédl. Ao olapaieg adeA@ég kaAouvtal va AdBouv pia
duokoAn andpaon oto «Indivisibili» Tou Evtodpvto Nte AvtdeAis. O Popnépto Avto navtpeUel To HUOTAPLO HE TN PETAPUOIKA
oto «The Confessions». Kal oto «Suburras, o Ztépavo XoAipa agnyeftal pia cuvapnactikni otopia diapbopdg ot pia Popn
6rou dev atapatd noté va PpexeL

Oa pag xapioouv autég ol talvieg otiypég avéAoyeg tng nAodolag Kivnpatoypamikng napadoong g ItaAiag; EAdte va to
avakaAUWoupe padf, otig aiBouoeg Tou PeoTPAA.

H TpeAn Xapa | Like Crazy
H MeydAn Avapovi | The Wait

Mévvnc BaoctAeiou Suburra, Ynéyela NMoéAn | Suburra

To AvBog | Fiore
Italian Film Days
O1 E§opoAoynoelg | Confessions
Anita Ekberg dives into Fontana di Trevi in front of a startled Marcello Mastroianni. Antonio and his son search for the
former’s bicycle in a Rome ravaged by poverty. The passengers of a leaving train make the mistake of peeking out of Axwploteg | Indivisible
the windows, only to be wantonly slapped in the face by a bunch of perennial teenagers. Just before a movie theater is
reduced to rubble, Salvatore bursts into tears watching the present Alfredo has kept for him. All the scrapbooks in the
world would not be large enough to contain the unique moments that Italian cinema has given us. For decades Italy had
been the leading cinematic nation in Europe, until its sudden decline in the early nineties.

However, something has been stirring in our neighboring country lately. As new directors emerge, and festivals and distributors
begin once again to express keen interest in material from Italy, Italian cinema seems ready to conquer the world one more time.
The “Italian Days” section features some of the best Italian movies of the year, all notable examples of this innovative wave.
Three years after the explosive “Human Capital”, Paolo Virzi follows two women on the road to freedom in “Like Crazy”. In “The
Wait” Piero Messina transforms Juliette Binoche into a matronly Mediterranean figure, managing to portray her grief. A romance
blooms behind prison walls in Claudio Giovannesi's “Fiore”. Two conjoined sisters face a difficult dilermma in Edoardo De Angelis’
“Indivisibility”. Roberto Ando combines mystery with metaphysics in “The Confessions”. Finally, Stefano Sollima’s “Subura” is a
fascinating story of corruption, set in an always rainy Rome.

Can these movies measure up to Italy’s rich cinematic past? Let's find out together in the movie theaters of the festival.

Yiannis Vasiliou

To apiépwpa Mépeg ltaAikol Zivepd (Italian Film Days) npaypatonoteitat oto nAaioto tou 22ou AieBvoig DeotiBdA Kivnpatoypdgou
g ABnvag - NUxteg Mpepiépag, oe ouvepyaoia pe tn StraDa Films kat pe tnv unootipi§n tng MpeoPeiag g Italiag, tou ltaAikou
Mop@wtikot lvatitodtou ABnvkv kat tou lvetitoutou Luce Cinecitta.
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H TpeAn Xapa

H Mneatplg eival pia épopen, puBopavig peyaloaotn nou eykatéAelye tov nAouoto oUduyd NG yld va KUVNYNoel
Tov €pw1d NG yla tov AdBog dvdpa. H NtovatéAa eival pia veapn pntépa nou Adyw ooPapwv WUXOAOYIKWY Npo-
BAnpatwy éxaoe tnv kndepovia Tou naidiou tng. Ot dUo yuvaikeg eivat aoBevelg oe Wuxiatpikn kKAwikA. Mia pépa to
okdve avadntwvtag tnv eutuxia, Tnv aydnn kat th oupgii{won pe to napeABoy, kat {ouv pia nepinétela nou Ba g
aAAGgel yia ndvra.

Tpia xpévia petd to ayannpévo (kat) otn xwpa pag «AvBpwnivo KepdAalo, o Moo Biptol entotpépel e pia yupl-
Opévn otn payeutikn Tookdvn napaAiayh tou «OéApa kat Aouid», n onoia oopponel Awoya avapeoa otnv kwpwbdia
Kal to 6pdpa, napouctadel pe Aentdtnta tnv WUxikn acBévela kat Padet Toug «tpehols» va pabafvouv otoug «Aoyi-
KoUG» TL onpaivel avBpwnid. Enfonun Xuppetoxn oto AekanevBnpepo ZknvoBetv tou PeotiBaA Kavwav. T. B.

Like Crazy / La Pazza Gioia

Beatrice is a beautiful, aristocratic mythomaniac who left her rich husband for the wrong man. Donatella is a
seriously damaged young mother who has lost custody of her child. The two women meet while undergoing
treatment in a psychiatric clinic. One day they decide to run away, in search of happiness, love and reconciliation
with their pasts. Their escape will lead them to an adventure that will change them forever.

Three years after the international success of “Human Capital”, Paolo Virzi returns with a variant of “Thelma and
Louise”, shot in beautiful Tuscany. Perfectly balancing between comedy and drama, the film presents mental
illness with delicacy, as the “mad” teach the “sane” a lesson in humanity. Official selection for the Directors’ Fort-
night section at the Cannes Film Festival.

ItaAia, FaAAia / Italy, France
2016

Eyxpwpo / Color

DCP

118

ItaAwka / Italian

IknvoOecia / Director
Paolo Virzi

Zevapuo / Screenwriters
Paolo Virzi, Francesca Archibugi
®dwroypapia / DoP

Vladan Radovic

Mouoikn / Music

Carlo Virzi

Movtad / Editor

Cecilia Zanuso

HO@onouoi / Principal Cast
Valeria Bruni Tedeschi, Micaela
Ramazzotti, Valentina Carnelutti,
Marco Messeri, Bob Messini

PAOLO VIRZi

O MéoAo Biprai yewnBnke otnv Itaia.

H ykapa tou taAévtou Tou pavnke Hén
and v epnpeia tou, kaBwg aoxoABnke
HE TO ypawiyo, T oknvoBeoia kat tnv
nBonotia oe Beatpikd épya yia Slapopoug
Bidooug oto AiBépvo. Tuvepydotnke

HE Tov ouppabnT tou, Ppavioéoko
Mnipouvi, nou apydtepa €yive 0 ELNOTog
BonBdg tou otn ouyypagn oevapiwv.

Paolo Virzi was born in Italy in 1964. As
a teenager, Virzi's versatility was already
in evidence as he threw himself into
writing, directing and acting in plays

for drama companies in Livorno. He
formed an artistic partnership with his
schoolmate Francesco Bruni, who would
later become his trusted co-screenwriter.

®iApoypaepia / Filmography
2016 Like Crazy

2013 Human Capital

2012 Every Blessed Day

2010 The First Beautiful Thing
2008 Your Whole Life Ahead of You
2006 Napoleon and Me

2003 Caterina in the Big City
2002 My Name Is Tanino

1999 Kisses and Hugs

1997 Hardboiled Egg

1996 August Vacation

1994 La Bella Vita
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H MeyaAn Avapovn

Ye pia Bida otn oikeAikn enapxia, n Avva Bpnvel to xapd tou yiou tng, Tlouléne, 6tav déxetal tnv eniokewn g Zay,
NG KonéAag pe tnv onoia o T¢ouZéne dlatnpouoe oxéon. H Zav ayvoel tnv eibnon tou Bavatou tou T{ouéne, kat n
Avva anogaoidel va tng kpUwel tnv aAnBela, npo@act{opevn Nwg o yiog tng Asinel kat Ba enotpéwet tv Kuplakn
Tou Mdoxa. KaBwg nepipévouv tny entotpo®n Tou, ot o yuvaikeg yvwpilovtal petafl toug.

Me to otihilaplopiévo «LAttesar, o Miépo Meaiva, BonBdg oknvoBétn tou MaoAo Zopevtivo otnv «TéAeia Opop®Ld»,
YEWA oaonévg péoa and to napadootakd Téxvaopa g TPAaylkng elpwvelag, petapoppavel T ZIAET Mnvég oe
HECOYELAKA PINTPIKN PLyolpd, NANPHUPICEL To odouvtpak e Tpayoudia twv XX kal tou Aéovapvt Kéey, epnAoutiCel tn
6pdon pe BpnoKeUTIKN elkovoypadia kal dnploupyel éva Katavuktikd Kivnpgatoypagikd noptpéto tou Bprvou. Mia
and g duvatdtepeg OTIYHEG TOU SlaywVIoTIKoU Npoypappatog oto nepacpévo deotfdA Bevetiag. I B.

The Wait / 'Attesa

While mourning her son, Giuseppe, at a villa in the Sicilian countryside, Anna is visited by Jeanne, Giuseppe’s
girlfriend. Jeanne doesn't know about Giuseppe’s death and Anna decides to hide the truth from her, telling her
that he is absent and will be back by Easter Sunday. As they wait for him to return, the two women get to know
each other.

In the stylized “L’Attesa’, Piero Messina, assistant director in Paolo Sorrentino’s “The Great Beauty”, attempts to
generate suspense through the trope of tragic irony. Messina transforms Juliette Binoche into a matronly Medi-
terranean mother, uses religious iconography to underpin his story, and packs the soundtrack with songs by XX
and Leonard Cohen to create a touching cinematic portrait of grief. One of the best films of last year's Venice
Film Festival.

ItaAia, FaAAia / Italy, France
2015

Eyxpwpo / Color

DCP

100’

ItaAkd, FaAAwka / Italian,
French

Iknvo@ecia / Director

Piero Messina

Zevapio / Screenwriters
Giacomo Bendotti, llaria Macchia,
Andrea Paolo Massara, Piero Messina
®dwroypapia / DoP
Francesco Di Giacomo

Movtag / Editor

Paola Freddi

HOonouoi / Principal Cast
Juliette Binoche, Lou de Laage,
Giorgio Colangeli, Domenico Diele

PIERO MESSINA

O Miépo Meoiva yevwnBnke

otn ZikeAia to 1981. Apou
ano@oftnoe PETa THwy and

0 Tuhpa Performing Arts tou
naveniotnpiou g Pwpng, nApe
ntuxio oknvoBeoiag and v
EBvikn ZxoAn Kivnpatoypdgou tng
ItaAlag, to Centro Sperimentale di
Cinematografia. Exel oknvoBetioel
APKETEG TAV{EG HIKPOU PNKOUG
nou éxouv npoPAnBe( o Sldpopa
peyaAa Slebvin peoTtiPAA.

Piero Messina was born in Sicily,
in 1981. After graduating cum
laude in Performing Arts at Rome
University, he earned a degree

in Film Directing from Italy’s
national film school, the Centro
Sperimentale di Cinematografia.
He has directed several short
films and documentaries that
have been selected for prestigious
international film festivals.

®iApoypagia / Filmography
2015 The Wait
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Suburra, Ynéyswa NMoAn

Evag pagiodog nou akoUel 0To NMPoowVUHI0 «Xapoupdl oxedlddel tnv avolkodépnon tou Awaviol tng Apxalag
Pwpng, wote va petatpanel oe Bépetpo katd ta npdtuna tou Aag Béykag. Ta agevtikd thg Maglag, ot noArtikol
Kal ol enixelpnpatieg gaivetal apxika va oupgwvouv kat divouv ta xépla, dpws o Bavatog piag veapng népvng Ba
Béoel oe ekkivnon pia oelpd and yeyovéta nou Ba teppatioouv Ty avakwxn. LUvIopa N NePLOX PETATPENETAL OE
gundAepn {wvn.

Me @évto pia Popn énou dev otapatd noté va Ppéxel, Eetuliyetal pia wotopia dlapBopdg otnv onoia epnAéxkovtat
onpaivovta npbéowna tng NoAtikng, n Maogla, To Batikavd kal enpaveig eknpdownol Tou 1lwtikol kepaiaiou. O
avepxdHevog XTEpavo XoAlpa napouctddel pla eKQUAICHEVN, NAPakpLakh ekdoxn NG «Alviag MEANG», NoAU pakpld
and Tov OVEIPIKO TOUPLOTIKG NPooplopd nou Eépouple. Tpryopol pubpol, KAAOOTNHEVEG OKNVEG SpAong, avapopEg
010 Olvepd Tou MakA May, avatponég kal éva oaouvtpak e tpayoudla twv M83 cupnAnpwvouy éva eviunwolakd
@AW rou dikaloAoynpéva odpwoe ta tapeia otnv ltaAia. I B.

Suburra

A gangster nicknamed “Samurai” plans to reconstruct the port of ancient Rome in order to turn it into a Las
Vegas-style resort. Initially, Mafia bosses, politicians, and businessmen all seem to agree, but the death of a
young prostitute will set in motion a series of events that will bring an end to peace. Soon the area becomes a
war zone.

A story of corruption unfolds against the rainy backdrop of Rome, involving prominent politicians, the Mafia, the
Vatican, and representatives of private capital. Stefano Sollima presents a degenerate, decadent version of the
“Eternal City” — a far cry from the dreamlike tourist destination we all know. Fast paced action sequences, refer-
ences to Michael Mann's cinema, riveting plot twists, and a soundtrack by M83 make up a captivating film which
became a deserved box office smash in Italy.

ItaAia, FaAAia / Italy, France
2015

Eyxpwpo / Color

DCP

135’

ItaAika, FaAAwka / Italian,
French

IknvoO@eoia / Director

Stefano Sollima

Zevapuo / Screenwriters
Stefano Rulli, Sandro Petraglia, Carlo
Bonini, Giancarlo De Cataldo
dwroypapia / DoP

Paolo Carnera

Mouoikn / Music

M83

Movtad / Editor

Patrizio Marone

HO@onouoi / Principal Cast
Pierfrancesco Favino, Elio Germano,
Claudio Amendola, Alessandro Borghi,
Greta Scarano

STEFANO SOLLIMA
levvnpévog otn PApn, o ZoAipa
Eexivnoe TNV kaplépa tou wg
onepatép, kataypapovtag penoptal
and noAepikég {oveg yia Sidpopa
nAeontikd diktua. To 1992 ékave to
OKNVOBETIKG TOU VTEUNOUTO HIE TNV
HIKpoU prkoug tawvia «Grazies, n onoia
BpaBevtnke oto PeatifaA tou Topivo.
O XoAfpa eivat dnpioupydg kat Bactkog
OKNVOBETNG TNG TNAEONTIKAG OELPAG
«Gomorrah.

Born in Rome, Sollima started his
career as a camera operator, filming
reports from war zones for several
television networks. In 1992 he
debuted as a director with the short
film "Grazie', which was awarded at
the Turin Film Festival. Sollima is the
creator and main director of the TV-
series "Gomorrah".

®iApoypaepia / Filmography
2015 Suburra
2012 A.CAB.
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To AvOog

H Adovn elvat pla éepnpn n onofa nepvd tov xpévo TNG 0TN CUVTPOPLA PIlAg VEAVIKAG oUppopiag nou KAEPeL kivntd
and enBdateg oto petpd. Otav cuAapBdvetal en” autopwpw, o0dnNyeftal oe €va ow@POVIOTIKG KAatdotnpa avnAikwy.
Ekel Ba avantiel PIAKEG OXETEIG e TN ouykpatoUpevn Tng Kal Ba yvwpioel tov Tog, tov onofo Kal Ba epwteutel.
To npdPAnpa eivat nwg oto ouykekplpévo dpupa dev enttpénetal n enikolvwvia avapeoa otoug Tpodipoug and Tig
NTEPUYEG avOpwV Kal YUVAIKWY, KL €Tal oL Suo Toug elval avaykaopévol va entkolvwvouv PeTa&l Toug HOvVo He KAEPTd
BAéppata kal AaBpaia ypantd pnvipata. Oa avtégel o EpwTdg Toug TNV NPOCHOVA HEXPL TNV Ano@UAAKION Toug;
d1épe ota taAika onpaivel pikpd dvBog. Evag épwrtag nou avBidel und avti§oeg ouvBnkeg Bpioketal oto enikevipo
QUTAG TNG TPUPEPNG, EEONKWTIKNG Talviag tou ItaAoU oknvoBétn KAaouvtio ToBavéd, n onoia anokaAUntel pia
(PWTOoYeVN Kal TaAavrouxa véa napoucia oto npéowro tng npwtaywviotplag Adevn Zxédtola. Enfonun Zuppetoxn
oto AekanevBnpepo XknvoBetwv Tou npdopatou PeotifdA Kavvwv. I. B.

Fiore

Teenage Daphne spends her days in the company of a gang of youths who steal cell phones from subway pas-
sengers. When she is arrested in the act, she is put in a juvenile prison, where she develops a friendship with
a fellow inmate and meets Josh, with whom she falls in love. Since communication between male and female
inmates is forbidden, Daphne and Josh have to make do with furtive glances and secret notes. Will their love
withstand prison? Can they stand the wait until their release?

Fiore means “flower” in Italian. A love that blooms against all odds is at the center of Italian director Claudio
Giovannesi's tender, stirring film, which introduces the photogenic new face of talented actress Daphne Scoccia.
Official selection for the Directors’ Fortnight section of the Cannes Film Festival.

ItaAia / Italy
2016

Eyxpwpo / Color
DCP

110’

ItaAwka / Italian

Iknvo@ecia / Director
Claudio Giovannesi

Zevapo / Screenwriters
Claudio Giovannesi, Filippo Gravino,
Antonella Lattanzi
®dwroypapia / DoP

Daniele Cipri

Mouoikn / Music

Claudio Giovannesi, Andrea
Moscianese

Movtad / Editor

Giuseppe Trepiccione

HOonouoi / Principal Cast
Daphne Scoccia, Josciua Algeri,
Laura Vasiliu, Valerio Mastandrea,
Klea Marku

CLAUDIO GIOVANNESI

O KAaouvtio T¢oPavéd (yew. otn

Pdopin to 1978) elvat oknvoBétng,
oevaploypagog kat Houolkdc. Apou

nnpe nuxio otg KaAég Téxveg, éAaPe
6{nAwpa ané to Centro Sperimentale di
Cinematografia tg Pcopng. To teAeutaio
TOU P, «Fiorex, ENAéXBNke yia to
AexanevOnpepo TkNvoBETWV Twv Kawv,

Claudio Giovannesi (Rome, 1978) is a
filmmaker, screenwriter, and musician.
After getting a Bachelor in Arts, he
received his diploma from the Centro
Sperimentale di Cinematografia in
Rome. His latest film, "Fiore", was
selected for the Directors’ Fortnight in
Cannes Film Festival.

®iApoypagia / Filmography
2016 Fiore

2013 Wolf

2012 Ali Blue Eyes

2009 Fratelli d'ltalia

2009 La Casa sulle Nuvole
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O E§opoAoynoeig

Ye éva Eevodoxeilo névie aotépwv otn leppavia de€ayetal n oUokewn tng G8 pe puoTikn at¢évra. Eva Ppddu, o
npdedpog tou AleBvoug NopiopatikoU Tape{ou npookaAei oto SwpdTid tou évav povaxd, pe okond va e€opoAo-
ynBel. To endpevo npwi, o Npdedpog Pploketal vekpdg pe pla NAACTIKA oakoUAa TUALYHEVN oTo KePAAL Tou. Ta
péAN tng G8 avapwrtiotvtal av npdkeltal yla dohogovia h autoktovia, otnv Npaypatikotntd, dHWG, aywviovv
va pabouv noto PUoTiké anokdAuye otov povaxd katd tnv eEopoAdynoh tou.

Tpia xpdvia petd to «Zhtw n EAeuBepiar, o Itahdg oknvobétng Popnépto Avtd ouvepyddletal Eavd pe tov Tovt
YepPido, entotpatelel paupo xioUpop, Navipelel TN PETAPUOIKA PE Tov NoAtikd avaBpacpd ota eupwnaikd
ebdon Kal, Pe npdoxnpa To aoTUVOHIKG HUOTNpLo, Ta BAdeL yia akdpa pia @opd He Toug Qopeis tng eCouaiag,
avunapaBdrovtag Ty nBikn tou dwplkou povaxoU e TNV avnBIKGTNTA Twy eKNPOC0WNWY TNG NOAITIKAG OKN-
vg. Enfonpn ouppetoxn oto dlaywviotikd npdypappa tou ®eotiBaA tou KapAoft Bapt. T B.

The Confessions / Le Confessioni

A G8 meeting with a secret agenda is being held at a five star hotel in Germany. One night, the president
of the IMF invites a monk into his room to receive his confession. The next morning, the president is found
dead, with his head wrapped in a plastic bag. The G8 delegates are wondering whether his death was murder
or suicide, but what they really want to know is: what secret did the late politician reveal to the monk in his
confession?

Three years after “Long Live Freedom’, Italian director Roberto Ando is back with another collaboration with
Toni Servillo. Ando uses black humor, blends metaphysics with political disillusion in Europe and, in the con-
text of a crime mystery, attacks the agents of political power by juxtaposing the monk’s moral integrity with
the politicians’ unscrupulousness. Official selection for the Karlovy Vary International Film Festival.

ItaAia, FaAAia / Italy, France
2016

Eyxpwpo / Color

DCP

103’

ItaAika, NaAAwka, AyyAka /
Italian, French, English

IknvoO@ecia / Director

Roberto Andé

Zevapuo / Screenwriters
Roberto Andé, Angelo Pasquini
®dwroypapia / DoP

Maurizio Calvesi

Mouoikn / Music

Nicola Piovani

Movtad / Editor

Clelio Benevento

HO@onouoi / Principal Cast

Toni Servillo, Daniel Auteuil, Moritz
Bleibtreu, Connie Nielsen, Mari-Josee
Croze, Pierfrancesco Favino, Lambert
Wilson, Richard Sammel

ROBERTO ANDO

O Popnépto Avtd eival Itaddg ouyypapéag,
oevaploypapog Kat oknvoBETNG Beatpikidv
£pywy, PE 10XUPO AOYOTEXVIKO Kal
Kivnpatoypagikd unéBabpo. Eixe otevég
£NAYYEAHATIKES Kal PIAKEG OXETELG HE TOV
Devrepiko PeAivi, Tov MdikA Towiivo, Tov
Dpavoig Popvt KénoAa kat tov XapoAvt
Mivtep. Elval enfong oknvoBétng 6nepag.

Roberto Ando is an Italian writer,
screenwriter, theater director and
filmmaker with a strong background in
literature and cinema. He has had close
professional relationships and friendships
with Federico Fellini, Michael Cimino,
Francis Ford Coppola and Harold Pinter. He
is also an opera director.

®iApoypagia / Filmography
2016 The Confessions

2013 Long Live Freedom

2006 Secret Journey

2004 Strange Crime

2000 The Prince's Manuscript
1995 Diario Senza Date
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AXWPLOTEC

H Ntéd kal n BdloAet eival 6Uo olapaleg adeApég nou etopadovial va kAeioouv ta 18 kat {ouv o€ €va Xwpld
€€w and t NdanoAn. Ot ayyeAkég Toug pwVEG, oe ouvduaopd pe tnv afloneplepyn eppAvion toug, TG kabi-
otolv éva dnpoPIAEG Tpayoudlotikd bidupo, ki €tal epgavidovial oe Yapoug, BamTioels kat GAAEG KOWWVIKEG
EKONAWOELG, CUVTINPWVTAG TNV OIKOYEVELA TOuG. AuTh elval kal n pévn Toug enagpn pe Tov €€w kdopo, kabwg o
KATanieotikdg Natépag Toug TIG Kpatd KAEIOPEVEG 0To onitl. Ze pla and autég TG ekdnAwoelg yvwpllouv évav
y1atpd Mou TouG avakowwvel ATl Hnopel va Tig xwploel Pe xelpoupyikn enéppaon.

TG «AXWPLOTEG», 0 Evtodpvto Nte AvtdéAig npooeyyiel avBpniva Kal npooyelwpéva pia ooBapn YEVETIKN Ka-
Tdotacn nou ouvnBwg XpNoLponole{Tal 0To ovepd wg agoppn yla kwpwbdia n tpdpo. Meploadtepo, dpwg, anod
L NpwtATUNN 1oTopia VEQVIKAG XEPapETnNong, n tawvia tou efval pia ouykivntikn napaBoAn yia tv evnAikiwon
Kal Tov Névo Mou OUVENAYETal 0 anoxwpLlopog TG Nadikng nAk{ag. Enionun Zuppetoxn oto tnpa Venice Days
Tou npdopatou PeotifdA Bevetiag. I. B.

Indivisible / Indivisibili

Conjoined twin sisters Dasy and Viola live in a village outside Naples and are about to celebrate their 18th
birthday. Due to their angelic voices and odd physical appearance, they have become a popular singing act,
performing at weddings, christenings, and other social events to support their family. This is their only con-
tact with the outside world, because their tyrannical father keeps them isolated at home. In one of these
events, they meet a doctor who informs them that they can be separated through surgery.

Edoardo De Angelis tackles a serious subject in a sympathetic and grounded manner, touching upon a severe
genetic condition that was often used in films to evoke terror or laughter. More than a story of teenage
emancipation, “Indivisible” is a moving parable for the coming of age and the painful separation from child-
hood. Official selection for the Venice Days section of the Venice Film Festival.

Itadia / Italy
2016

Eyxpwpo / Color
DCP

104’

ItaAka / Italian

IknvoOeoia / Director
Edoardo De Angelis

Tevapio / Screenwriters
Edoardo De Angelis, Nicola Guaglianone,
Barbara Petronio

dwroypapia / DoP

Feran Paredes Rubio

Mouoikn / Music

Enzo Avitabile

Movtad / Editor

Chiara Griziotti

HOonouoi / Principal Cast
Angela Fontana, Marianna Fontana,
Antonia Truppo, Massimiliano Rossi

EDOARDO DE ANGELIS

O Evrodpvto Nte AvtZéAg, nou xalpetiotnke
WG «TaAavrouxog 0papatiotng» ano tov
YépBo paéotpo Epip Kouatoupitoa, eivat
OKNVOBETNG Kal OEVAPIOYPAPOG, YEVVNHEVOG
otn NdnoAn to 1978. Ané to 2000 éxel
kepdioel dlapopa PpaPeia oe diebvn
@eoTPAA yia TG Tavieg HikpoU HAKOUG Kat
TA VIOKIPAVTEP TOU. TO «AXWPLOTEG» Elval n
Tpitn peyaAou pnkoug tawvia tou.

Hailed as a “visionary talent” by Serbian
maestro Emir Kusturica, Edoardo De
Angelis is a director and screenwriter
born in Naples in 1978. Since 2000 he
has won several awards in international
film festivals with his shorts and
documentaries. “Indivisible” is his third
feature.

®iApoypaepia / Filmography
2016 Indivisible

2016 Vieni a Vivere a Napoli!
2014 Perez.

2011 Mozzarella Stories
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®iApoypapia (emAeypévn) / Filmography
(selected)

1990 Milou en Mai / May Fools

1987 Au Revoir les Enfants

1981 My Dinner with André

1980 Atlantic City

1974 Lacombe, Lucien

1971 Le Souffle au Coeur / Murmur
of the Heart

1963 Le Feu follet / The Fire Within

1958 Les Amants / The Lovers

1958 Ascenseur pour I'Enchafaud /
Elevator to the Gallows

NAOYI MAAN
Les Fleurs du Malle

Av Kal og peydo BaBpd napapiével, oxedov péxplL onpiepa, otn
OKIA Nio S1AoNHWY CUPNATPLWTWY ToU OKNVOBETWY, dnwg o
kovtdp, o Tpipd, o Peve, o Popép kal o LapnpoA (iowg enet-
&n npotiunoe va epyactei oto nepilBwpto tg NouBéA Bayk),
o Noul MaA anotele( éva tepdotio KEPAAQLo yia To YaAAkd
-kalL éx1 pévo- olvepd, €xoviag Xtioel éva €pyo HE OUVENELQ,
ouvaleBnpatikd avtikTuno Kal oUCIAoTIKN YVwaon Tng avBpw-
NNG oUHNEPIPOPAG Mou eAAXIOTOL and TOUG CUVASEAPOUG
Tou Ba pnopouoav va aviaywviotouv.

[6vog eukatdotatng okoyévelag, o Mah Ba Eekivouoe v no-
pela Tou wg ouv-oknvoBEtng tou Zak-IB Kouotd oto BpaPeu-
Hévo pe Xpuad Polvika viokipaveep, «O Kéopog g Ziwmnngy,
Yia va Napadwaoel TN CUVEXELA pila oelpd and atagivépnta apl-
OTOUPYNHATA, OUXVA EUMVEUCHEVOG and Mpoocwnikd Piopata.
Yn bldpKela TG Kaplépag tou, and to 1956 piExpt Tov npdwpo

LOUIS MALLE
Les Fleurs du Malle

Bavato tou, o 1995, o€ nAikia 63 1y, Ba ano@Uyel ouveldntd
va tunonotnBel kat Ba kataniaotel pe kabet nou éviwBe Kovtd
Tou: naBlacpéva love story Kat lotopieg evnAikiwong, AU vou-
ap kal kwpwdieg, doudeovtag e Tov {610 acupBiBacto tpdno
T600 otnv natpida tou doo Kat otnv avtingpa 6xBn tou AtAa-
vIikoU, otn puBonAacia oo kal oTo VIOKIHAvTEP.
Av Undpxel, WaTOO0, £va KOWO VA MoU EVAVEL Kal SIATPEXEL TO
olvolo oxeddv TG PIAHoypapiag tou, autd eivat n Pabid ka-
Tavénon kat N unapglakn avnouxia pe Ty onofa avopetwnicel
TOUG Xapaktipeg tou. And toug atiBacoug kal anpéBAentoug
épnBoug oto «Puonpa oty Kapdid» kat oto «Avtio Madid»
pExpL Tov veapd kataddtn tou «Encvupio: Aakéun, Ovopa:
AOEv», Kal and Toug NAapAvopoug epacteS Tou «Aoavagp yia
AoAOPEVOUG» Kal TwV «EpacTwvs PEXPL TOV QUTOKATAOTPOPIKO
ouyypagéa g «PAdyag Mou TpepooPrivels, o Mah dev unhpte
MOTE ENIKPLTIKOG ANEVAVTL OTOUG NPWES TOU, AKOHA KAl Yia TIG Mo
QVTIPATIKEG N ApPNEYOPEVEG CUHNEPLPOPES KAl TA Mo akpaia
ndbn toug. M autd kat katdpbwoe va ayyi€el akdpa kat Bépata
MPOKANTIKA 1 TapnoU yia Tov kalpd Tou, 6nwg N yuvakela oe-
€ouahkdtnta, n aopi&ia, n autoktovia kat n ouvepyacia pepi-
6ag MM wv noAitawv pe toug Nadf, pe ellikpivela, dtakpruikdtnta
Kat xwplg okavbaroBnpikég Slabéoelg, €otw KL av eviote ol tal-
vieG Tou npokdAeoay Ta ouvtnNENTIKA NBN TNG ENOXAG.
I5wpévo ouVoAIKG, oe autd To aPlépwiia, To £pyo Tou Mah ano-
KaAUnTel ndvw an’ éAa to edpog, T degotexvia kat tnv aflodn-
Aeutn eualobnoia evég aveEAvTAnTou TaAévtou nou bev OExtn-
KE MOTE va pnel og npokaBoplopiéva kahounia, aAAd npotioUoe
va avofyetal oe andtnta KaBe popd povondtia, e6epeuvaivtag
K@Be niBavn ruxn g anpdPAentng avBpwnivng euong.
Oavaong MNatoafég

ADIEPOMA XTON AOYI MAA

Acavaoép yla AoAopovoug

H ®Abya Mou TpepoaoPrvel

To ®Uonpa otnv Kapbia
Enwvupo: Aaképn, Ovopa: Algtév
To Aginvo Mou pe tov Avtpé
Avtio MNaidia

O1 Epaotég

AtAdvTik Xitt

Elevator to the Gallows
The Fire Within
Murmur of the Heart
Lacombe, Lucien

My Dinner with André
Au Revoir les Enfants
The Lovers

Atlantic City

Although perhaps under the shadow of other, more famous, compatriot directors such as Goddard, Truffaut, Resnais, Rohmer
and Chabrol, nevertheless Louis Malle left a huge legacy in French cinema. Armed with an intimate knowledge of human behav- O MiAoU to Man | May Fools
jor, Malle assembled a consistent body of work full of emotional resonance, with which few of his peers could compete.
Malle began his career as co-director of Jacques-Yves Cousteau's Palme d'Or-awarded documentary “The Silent World”. He then
went on to deliver a series of unclassifiable masterpieces often inspired by his personal experiences. During his long career,
which spanned from 1956 until his premature death in 1995 at the age of 63, he consciously avoided categorization, tackling
any subject he felt close to (from passionate love stories and coming of age dramas to film noir and comedies), working in his
own uncompromising manner in both fiction and documentary in his homeland as well as the United States.
However, if there is a unifying thread that runs through his filmography; it is the existential empathy and concern he shows for
his characters. From the wild, volatile teenagers in “Murmur of the Heart” and “Au Revoir les Enfants” to the young informer in
“Lacombe, Lucien’; from the illicit lovers in “Elevator to the Gallows” and “The Lovers” to the self-destructive writer in “The Fire
Within", Malle never criticizes his heroes for their contradictory or ambiguous behaviors or their extreme passions.
This tribute to the work of Louis Malle highlights the full range, virtuosity and remarkable sensitivity of his inexhaustible talent.
Malle was a director who never wanted to fit into moulds, preferring instead to explore uncharted territory, examining every nook
and cranny of the unpredictable human nature.

Thanasis Patsavos
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A®IEPOQOMA XTON AOYI MAA
LOUIS MALLE RETROSPECTIVE

Acavoép yia AoAopovoug

O ZiMiév kat n PAopAvG €xouv opyavaoel éva ahddnto oxedlo yia va SoAopovinoouy Tov cUduyd TNG Kal va To KAvVouv
va qavel oav autoktovia. Mévo nou éva anpdéBAento yeyovog pépvel Tov ZINEV eYKAWPIOPEVO o€ éva aoavoép Kal tn
dAopavg va nepinAaviétal oto vuxtepvd Mapiol avadntdvtag toy, evd n anpdBAentn epnAokn evog aAlou veapou
CeuyaploU nepinAéxel Bavdoipa ta npdypata.

Eva Ceuydpl napdvopwv epactwv. Eva gawvopevikd téAelo éykAnpa. Mia aneyvwopévn vixta oto lMaplot Eva ep-
BANpATIKO YAAAKG (PIAL VOUGP MOU avavewvel EUPNHIATIKA TOUG ApXETUNIKoUG Kavoveg Tou €{60ug, To viepnoUuto Tou
Noul MaA tonoBétnoe pla kat KaAh otov KIvnpatoypagiké xaptn tov pOAIG 24xpovo oknvoBETN kal T oaynveutikn
npwtaywviotpld tou, Zav Mopd. Anonviktikd oacnévg, polpalog popaviiopds, atloo®alplki aonpépaupn ewrioypa-
¢la, akatapdxntn anekévion g YaAAKNG npwtedouoag kat To BpuAikd nAéov tdal odouvtpak Tou MAng NtéiBig
OUHNANPWVOUV AUt TO UNVWTIOTIKG, KAEIOTOPOPIkd Bpidep nou éueAle va onpadéwel To yaAAiké ovepd, opidovtag
tautdxpova dAa doa evivouv kat xwpidouv tov Aoul Mah and tv enepxdpevn ékpnén tng Nouvelle Vague. ©. T.

Elevator to the Gallows / Ascenseur pour I'Echafaud

Julien and Florence have masterminded the perfect plan to kill her husband and make it look like suicide. How-
ever, an unforeseen event leaves Julien trapped in an elevator and Florence wandering the streets of Paris at
night looking for him, while the unexpected involvement of another couple complicates things further, with fatal
results.

An extramarital affair; an ostensibly perfect crime; a desperate night in Paris. An iconic French film noir that
revitalized the genre’s archetypal tropes, Louis Malle’s debut put the 24-year old director and his enchanting
muse, Jeanne Moreau, firmly on the cinematic map. Stifling suspense, doomed romanticism, atmospheric black
and white cinematography, a captivating depiction of the French capital, and Miles Davis’s legendary soundtrack
make up this hypnotizing, claustrophobic thriller that left a deep mark on French cinema, defining all the elements
that both connected and distinguished Louis Malle from the emerging explosion of the Nouvelle Vague.

lFaAAia / France

1958

Acnpépaupo / B&W

DCP

93’

FaAAwka, Meppavika / French,
German

Iknvo@ecia / Director
Louis Malle

Zevapuo / Screenwriters
Roger Nimier, Louis Malle
dwroypapia / DoP

Henri Decaé

Mouoikn / Music

Miles Davis

Movtad / Editor

Léonide Azar

HO@onouoi / Principal Cast
Jeanne Moreau, Maurice Ronet,
Georges Poujouly, Lino Ventura, Yori
Bertin, Elga Andersen
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H ®Adya NMou TpepooPnvel

O AAév, évag aAkooAkdG, auToKataoTpomIkOg ouyypageéas, Byaivel and pia kAwikn otig BepoaAAieg 6nou eixe pnet
yla anotogivwon, Bepaneupévog aAld anpdéBupog va aviipetwnioel tov £6w kdopo. MNa g endpeveg 24 Wpeg Ba
nepinAavnBe( oto Mapiol, enibldkovtag va ouvavtnoel kat va enavacuvOebel pe naAiols €pwteg, Giloug katl yvw-
otoUg nou potdlouv va éxouv nia oupPiBactei n anapvnBei to atiBaoco napeAB4v toug, avadntvtag aneyvwopéva
évav Adyo yla va kpatnBei otn {wn.

Anoonmvtag pia undékwea onapaktikn eppnveia and tov Mopig Pové (npwtaywvioth eniong oto «Aoavoép yia Ao-
Ao®G6voUG»), 0 Aoul MaA oklaypage( pe a&lodhAeutn Yuxpalpia Kal SIEloSUTIKGTNTA TO OTOIXELWTIKG NOPTPETO EVOG
avépa oe aopuktikd unap€lakd adiE€odo kal plag kovwviag oe anootacionoinon. ZkAnpd, aduownnto, pa NAvtote
oupnovetikd, To NPWTo and ta noAAd aplotoupynuata nou Ba akoAouBoloav otnv kapiépa tou Aoul MaA eivat pia
apdotaxta peAayxoAikn aAAd yonteutikn pnaidvia yla toug avBpwnoug nou viwBouv nwg dev avikouv nouBeva,
Kal anoteAel pla and TG nio OKOTEVEG Kal MPOOWIKEG Talvieg tou MdAAou oknvobBétn. O. M.

The Fire Within / Le Feu Follet

Alain, an alcoholic, self-destructive writer, is discharged from a clinic in Versailles having undergone treatment for
his addiction. He is sober but reluctant to face the outside world. In the next 24 hours he wanders through Paris,
trying to reconnect with old flames, friends, and acquaintances in an attempt to find a reason to live. However,
they all appear to have settled down, renouncing their “wild” past. Drawing an implosive, anguished performance
from Maurice Ronet (also starring in “Elevator to the Gallows”), Louis Malle outlines with remarkable clarity and
precision the portrait of a man in a stifling existential cul-de-sac within an alienating society. Cruel, unsparing but
always compassionate, “The Fire Within" is a sad but fascinating ballad for those who feel they don't belong any-
where. This is one of Louis Malle's darkest and most personal films, the first of many masterpieces in career.

lFaAAia / France
1963

Acnpépauvpo / B&W
DCP

108’

FaAAwka / French

Iknvo@ecia / Director
Louis Malle

Zevapio / Screenwriter
Louis Malle

®dwroypapia / DoP
Ghislain Cloquet

Mouoikn / Music

Erik Satie

Movtad / Editor

Suzanne Baron

HOonouoi / Principal Cast
Maurice Ronet, Léna Skerla, Yvonne
Clech, Jeanne Moreau
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To ®Uonpa otnv Kapdia

O 14xpovog Nopdv peyaAvel o éva pecoaotikd onftt otn TaAAla twv '50s nou petpd ta tpadpatd thg and tov
noéAepio otnv Ivéokiva, pe tnv anonviktikn tpugepdtnta tng nAnBwplkng ItaAidbag pntépag tou, thv adlagpopia tou
natépa tou kal ta adidkona nelpdypata twv 6o peyailtepwy adeApwy tou. Adtpng tng Aoyotexviag kat tg t¢ad,
avnouxog kal atibacog, o Aopdv naoxidel va avakaAUyel Tov kK6opo, va xdoel Ty napBevid Tou Kal va KAVEL TN SIkN
enavdotaon evévtia oto ouvtnpnTopd kat Tnv unokploia yUupw tou.

Baoiopévo oe peydAo Pabpd os autoPfloypadikd otoixela tou oknvoBETn TG Kal eUAOYNHEVO and Tn XAPLOPATIKN
eppnveia tou avnAikou Mnevoud ®epod, To «Puonpa otnv Kapdid» nepiéxel otoixela tapnol (6nwg exefvo g at-
popiglag) nou ota xépla evog Aydtepo tkavou dnploupyol Ba cuvéBetav pia tawvia-okdvdaro. Opwg o Aoul Mah
xelpietal akdpa Kal Tig no akavBwdelg NTUxEG Tou (unownglou yla Ookap) oevapiou Tou He onavia Tpupepotntd,
agonAlotikd xioUpop Kal fabid katavénon yia Toug Xapaktnpeg Tou, napadidoviag pla and Tig wpaldTepeS LoTopleg
evnAikiwaong nou dinynBnke noté to owvepd. O. M.

Murmur of the Heart / Le Souffle au Coeur

14-year old Laurent lives in a middle class home in 1950's France, a country still licking its wounds from the war
in Indochina. He is growing up under the smothering affection of his spunky Italian mother, the indifference of
his father, and the incessant teasing of his two older brothers. An avid lover of literature and jazz, restless and
unruly, Laurent tries to discover the world, lose his virginity, and stage his own revolution against conservatism
and the hypocrisy that surrounds him.

Mostly autobiographical and featuring a charismatic performance by a teenage Benoit Ferreux, “The Murmur of
the Heart” touches upon taboo subjects (such as incest), which, in the hands of a lesser director, would seem
crass or offensive. But Louis Malle handles even the thorniest aspects of the Academy Award-nominated screen-
play with rare tenderness, disarming humor, and a deep understanding of the characters, delivering one of the
most beautiful films about coming of age.

FaAAia, lItadia, Avuxkn
leppavia / France, Italy, West
Germany

1971

Eyxpwpo / Color

35mm

119’

FaAAika, ltaAwka / French,
Italian

IknvoO@eoia / Director
Louis Malle

Zevapuo / Screenwriter
Louis Malle

®dwroypapia / DoP
Ricardo Aronovich

Mouoikn / Music

Sidney Bechet, Charlie Parker
Movtad / Editor

Suzanne Baron

HO@onouoi / Principal Cast
Lea Massari, Benoit Ferré, Daniel
Gélin
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Enwvupo: Aakopn, Ovopa: Aiciév

Kahokaipt tou 1944. Te pia pikpn noéAn g votiodutikng faAAlag, o 18xpovog Awolév ¢ntd va otpatoAoynBel otnv Avti-
otaon, endlkovtag T dpdon aAd xwplg va éxel EekdBapn cuveldnon yia to Tt akplBwg oupPaivel ydpw tou. Otav
anoppintetal Adyw veapng nAikiag, 8a avudpdoel npooeyyiovtag tv Mkeatdno. MeBuopévog and tnv aioBnon e€ouciag
nou yevetay, Ba apxioel va katadidel toug oupnatplawteg tou. H dwn tou (Slou kal Twv yUpw Tou, wotdoo, NePINAEKETAL
otav epwrevetal Ty kbpn evég NAouotou Epatou pagtn.

Mg anogaciCel kanolog va evotepvioTel T (paclotikn 1eoAoyia; Kat ndoo andAuta ouveldnti pnopel va eivat pia tétola
anégacn yla pia anonpooavatoAlopévn veoAaia oe neplddoug oUyXUuonG Kal AVEXELAG; Z€ pia and TG MPWTES Tavieg nou
TOAUNoav va acxoAnBouv avoxtd pe to B€pa tng ouvepyaoiag pepidag twv MAAwY NoAtwv Pe toug Meppavoug kataktn-
Té¢ Katd tn Sidpkela tou B’ Maykoopiou MoAépou, o Aoul MaA npooeyyidel Bappaiéa pia and Tig nio oKOTEWVEG OEAIBEG
otnv Lotopia g faAAiag, oklaypagwvtag pe Yuxpaipia to ouvBeTo PuxoAoyikd noptpaito Tou no appAeydpevou xapa-
KTMpa g GAHoypapiag Tou kal cuvapa piag 0AGKANPNG xwpag und tnv anelin dixacpou. O. M.

Lacombe, Lucien / Lacombe Lucien

Summer of 1944. 18-year old Lucien lives in a small town in Southwestern France. He wants to join the Resist-
ance looking for action, without having a clear perspective of the world around him. When he is rejected due
to his young age, he reacts by approaching the Gestapo. Intoxicated by the power that he is able to taste, he
becomes an informer against his fellow countrymen. However, his life and the lives of the people around him
take a complicated turn when he falls in love with the daughter of a rich Jewish tailor. How does one decide to
adopt fascist ideology? How conscious is such a decision for a disoriented youth in times of turmoil and poverty?
In one of the first movies to openly deal with the collaboration of French citizens with the German conquerors,
Louis Malle daringly touches upon one of the darkest pages of French History, delivering an objective, complex
psychological portrait of the most controversial character in his filmography, while also depicting a country on
the brink of division.

FaAAia, Italia, Avukn
leppavia / France, Italy, West
Germany

1974

Eyxpwpo / Color

DCP

139’

FaAAwka, ltaAika, Meppavika /
French, Italian, German

IknvoOecia / Director
Louis Malle

Zevapuo / Screenwriters
Louis Malle, Patrick Modiano
dwroypapia / DoP
Tonino delli Colli

Mouoikn / Music

Django Reinhardt

Movtad / Editor

Suzanne Baron

HOonouoi / Principal Cast
Pierre Blaise, Aurore Clément, Holger
Léwenadler
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To Atinvo Mou pe tov Avtpé

Ato naAtof pidol ouvavtiodvtal yia npwn eopd €neta and noAAd xpévia, yla éva deinvo oe veoUpkEQKo eoTia-
t6plo. O évag eival évag Beatpikdg ouyypapéag nou petd duokoAiag ta Byddlel népa avaiapBavovtag poAdkia wg
nBonoldg. O dAog évag 61eBvolg enung Beatpikdg ouyypaméag nou ta eykatéAelPe dAa yia va tafldéwel ota
népata Tou KOopoU, avadntwviag anavinoelg ota unaplakd epwthpata nou tov tadavi(ouv. Katd tn Sidpkela
NG OUVAVTNONG TOUG, N Npaypatiotikh koopoBewpla tou npwtou Ba €pBel avtipétwnn Pe TG HETAPUOIKES, OXESOV
O0UPECQMOTIKEG epNelpieg Tou Geltepou.

Mnopel pla anAn ouditnon va oou aAAagel t {wn; O,tt oto xapt{ eavtddel enkivbuva wg pia eAUapn cuvopiAia
avapeoa og U0 enNTtNSEUPEVOUG KAAITEXVEG, 0Ta XEpLla Tou Aoui MaA kal twv dUo NpwTaywviotwy Tou (o MNoudAag
Yov kal o Avtpé kpéykopl, ot onofol éypayav eniong To oevdplo kat unodvovtat Afyo-noAU toug eautols Toug)
HETAPOPPWVETAL OE Hia a&éxaotn Kivnpatoypadikn epnetpia. Babid oilooopikd, oknvoBeTnpéVo He KopywaTnta Kat
anatnAn anAdtnta, to «Aeinvo Mou pe tov Avtpés eival éva anpdopeva KaBnAwTiké kal eE0pO0AOYNTIKG PIAY yia TOV
€pwta, Tov BAvato Kal TG PIKPES Kal PEYEAEG xapég g {wng. O. M.

My Dinner with André

Two old friends meet for dinner at a New York restaurant for the first time in years. One is a playwright who just
barely manages to make ends meet by taking small acting roles. The other is also a playwright, but an interna-
tionally acclaimed one, who left everything behind to travel the world, looking for answers to the existential ques-
tions that haunt him. During their meeting, the pragmatic worldview of the first is set against the metaphysical,
almost surrealistic experiences of the latter.

Can a simple conversation change your life? What on paper appears as a long-winded discussion between two
pretentious artists is transformed into an unforgettable cinematic experience in the hands of Louis Malle and
his two protagonists (Wallace Shawn and Andre Gregory, who essentially play themselves). Deeply philosophical,
finely directed and deceptively simple, “My Dinner with André” is a surprisingly fascinating confessional film about
love, death, and all the small and big joys of life.

IknvoOeoia / Director
Louis Malle

Zevapuo / Screenwriters
Andre Gregory, Wallace Shawn
®dwroypapia / DoP

Jeri Sopanen

Mouoikn / Music

Allen Shawn

Movtad / Editor

Suzanne Baron

HO@onouoi / Principal Cast
Andre Gregory, Wallace Shawn, Jean
Lenauer, Roy Butler
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Avtio NMaida

Ye éva kaBoAikd olkotpoeio TG YaAAkng enapxiag, o 12xpovog ZIAEv (et pla natdikn nAlkia npootateupévn anod
TIG avatapaxég nou paivovral otnv und yeppavikn katoxn faAAia. O epxopdg Tou cuveataApévou Zav nupodotel
ApE€owG évav €viovo avtaywviopé avapeoa ata duo aydpla, nou otadlakd bivel tn Béon tou oe évav loxupd ouvTpo-
QKb deopo, eved Tautoxpova o ZIAEv apxilel va ouveldntonolel To PuoTikd nou KpUPeL o GIAog Tou — éva PUOTIKG
nou npénet va napapeivel kpupd ndon Buoia kabwg ot Nadi ptavouv otig NépTeg TouG.

Exovtag nepdoet oxedov 6éka xpdvia otnv Apepikn, o Aoui MaA entotpépetl otnv natpida tou yia va dinynBel pia
noAU npoownikn kat oduvnpn totopia eiiiag, npodooiag kal anwAelag, ePnveucpévog yia pia aképa eopd and
yeyovdta tng SIKNG Tou veavikng nAki{ag. YioBetwvtag o BAEPHA Twv avAAKWY NPWWV ToU, HAG KAVEL GUVEVOXOUG
NG NALSIKNG NEPIEPYELAG Kal okANpATNTag o€ évav KGopo nou npoonoleital ét n {wn ouvexidetatl ev péow xaoug kat
NapaAoylopoU — PEXPL TO 0ploTIkG TEAOG TnG aBwdtntag. Ynownoela yia Ookap kaAUtepng EevoyAwoong tawviag kat
oevapiou, To Babla cuykivntuikd autd QA anéonace tov Xpuod Aéovta oto PeotifdA Bevetiag. ©. M.

Au Revoir les Enfants

12 year old Julien lives in a provincial catholic boarding school, sheltered from the harsh realities of life in Nazi-
occupied France. The arrival of the socially awkward Jean sets off a rivalry between the two boys, which is
gradually replaced by a strong brotherly bond. Soon, Julien begins to realize that his friend has a secret that must
remain hidden at all costs, especially from the Nazis, who come knocking at their doors.

After spending almost ten years in America, Louis Malle returned to his home country and directed this very
personal and painful story of friendship, betrayal, and loss, inspired once again by events from his own childhood.
Seeing through the eyes of Malle’s young protagonists, we are able to experience the curiosity and cruelness
of children living in a chaotic and absurd world where everyone pretends that life goes on as usual — until the
inevitable end of innocence. This deeply moving film won the Golden Lion at the Venice Film Festival and was
nominated for two Academy Awards (best foreign-language film and best original screenplay).

Iknvo@secia / Director

Louis Malle

Zevapio / Screenwriter
Louis Malle

®dwroypapia / DoP

Renato Berta

Mouoiki / Music

Camille Saint-Saéns, Franz Schubert
Movtad / Editor

Emmanuelle Castro

H@onouoi / Principal Cast
Gaspard Manesse, Raphael Fejto,
Francine Racette, Francois Négret,
Iréne Jacob
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a s lFaAAia / France Kavadag, NaAAia / Canada,
3 " 1958 France
Aonpépaupo / B&W 1980
35mm Eyxpwpo / Color
96’ 35mm
FaAAwkéa / French 106’

AyyAika, FaAAwka / English,
IknvoOsoia / Director French
Louis Malle

Eevapio / Screenwriters IknvoOeoia / Director

Louise de Vilmorin, Dominique Vivant Louis Malle

Denon Xevapio / Screenwriter
®dwroypapia / DoP John Guare

Henri Decaé ®Dwroypapia / DoP

Richard Ciuoka

Mouoikn / Music

Michel Legrand

Movtag / Editor

Suzanne Baron

HOonouoi / Principal Cast

Burt Lancaster, Susan Sarandon, Kate
Reid, Michel Piccoli

Mouoikn / Music

Johannes Brahms

Movtai / Editor

Léonide Azar

H@onooi / Principal Cast
Jeanne Moreau, Jean-Marc Bory,
Judith Magre, Alain Cuny

O1 Epactég AtAavtik it

Mia veapn oUduyog EeyeAd tnv avia TG kabnpepvoTNTAg Kal TNG OIKOYEVEIAKNG TNG (WG 0T YaAAkn enapxia pe
OUXVEG ekdpopEG oto Mapiol, ekdNAWOELG TNG UWNANG Kovwviag Kal éva el6UAALo pe nepldTnTo epyévn. Méxpt nou
n tuxaia yvwplpia g pe évav veapd apxaloAdyo Ba avatpéwel tn {wn tng péoa oe pia vixta, Kavovtdg v va
avaBewpnoel 6Aa 6oa éwg tote Bewpouoe dedopéva.

Me tn 6eUtepn poALG tawvia tou, o Aoul Mah kaBlepwvetal wg €vag nointhg Tou anayopeupévou aiobnotacpioy,
eniBdArovtag t @lAndovn napoucia tng Zav Mopd wg to sex symbol tou okentdpevou Beatn. AldAou tuxaia, n
Tawia odkape Toug cuvinpntikoUs Beatég Kal NpokAAETE TN Aoyokplaia Tng enoxng 6xt TOO0 yia TG EIAKPIVELG, aAAG
HAAAOV OEPVEG yia Ta onpepva Sebopiéva, EpWTIKEG OKNVEG, AAAd yia Thv NANPWG anevoxomnotnpévn Kal aneAeube-
pwpEévn anelkévion tng yuvaikeiag oe€ouaAikotntag. AlnAa oto dnktiké oxdAlo Tou MaA yia thv anatnAn Adpyn tg
unouplouadiag, «Ot Epaotégy eival éva e€alola kivnpatoypagnpévo eviAiko napapubl yia tov épwta wg akatavi-
KNTN Kvntpto duvapn, ikavh va avtiotabel oe kdBe kowwvikn olpBacn. ©. M.

The Lovers / Les Amants

A young wife tries to escape the tediousness of family and everyday life in the French provinces by making
frequent visits to Paris, where she attends high society events and meets with her lover, an eligible bachelor.
However, a chance meeting with a young archaeologist will change her life overnight, forcing her to reconsider
everything she once took for granted.

With his second film, Louis Malle establishes himself as a poet of forbidden sensuality, consolidating Jeanne
Moreau's status as the “thinking man's” sex symbol. It was no accident that the film shocked conservative sen-
sibilities and challenged censors with its candid (although rather tame by today’s standards) love scenes and
its bold and uncompromising portrayal of female sexuality. A scathing commentary on the glamorous artifice of
bourgeois society, ‘Les Amants” is also a superbly shot adult fairy tale about love as an overpowering force able

to defy social conventions.
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Evag yepaopévog pikpoanatewvag nou et Pe TG Weudalobnoelg evog évdo&ou napeABovtog Pploket Eapvikd tny
eukalpla va enavaktnoel Tov autooefacpd tou dtav avakateUetal o€ pia Kopniva KAEPPEVWY VAPKWTIKWV KAl pw-
Tedetal pla vedtepn Tou yuvalka, mou e Tn 0€lpd TG ovelpeUetal va yivel kpouniéplooa oto Mévte Képho.

YTnv KaAUtepn and Ti§ apepIkavikég tavieg tou, o Aoul MaA napadidbel tn Sikn tou, oAdTeEAd avtioupBatikn ekboxn
€voG YKavykateplkoU BpiAep, avaiapPdvoviag tautdxpova Ty anokabnAwaon Tou apepikavikoU oveipou pe Ty ofu-
SepKn patid evég e€wtepikol napatnpnti. Me atgoo@alplkd Govto pia napnkpacpévn néAn-eavtaopa, éva naiat
noté TouploTikd B€peTpo nou naoxilel va opBonodnoel péoa and epyotdéla kal kadivo, o Mnapt Advkaotep kat n
Youdav Zapdvtov napadibouv dUo and TG KaAUTEPEG EPHNVELEG TNG KapLEPAG TOUG, OTOUG POAOUG Twv atalplactwy
€pACTWV Nou Bpiokovtal kuvnynpévol and th Magia, to napeABov kat to dvelpo yia éva kaAltepo péArov. Kdtoxog
Tou Xpuoou Aéovta oto PeotfdA Bevetiag kat unownola yia névte Ookap, n talvia pnopel va pnv anéonace TeAlka
Kavéva, napapével Opwg éva and ta kaAltepa Kpuppéva aplotoupynpata tng dekaetiag tou '80. O©. M.

Atlantic City

An ageing small time gangster trapped in the memories of his glory days gets a chance to regain his self-respect
through his involvement in a stolen drugs racket and falls in love with a much-younger woman, who aspires to
become a casino croupier. In his best “American’ film, Louis Malle gives his own unique and unconventional take
on gangster films, dissecting the American Dream from the clear-eyed perspective of an external observer.
Against the moody background of a decrepit ghost town, a former tourist resort filled with construction sites and
casinos, Burt Lancaster and Susan Sarandon deliver two of the best performances of their careers, playing two
ill-matched lovers chased by the Mafia and haunted by their own pasts and dreams for a brighter future. Awarded
with the Golden Lion at the Venice Film Festival, the film was also nominated for five Academy Awards but won
none. Nevertheless, it remains one of the hidden masterpieces of the '80s.
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To 220 Aieones @estipan KINKMATOrPAGOY THS AGHNAS
NYXTEZ TIPEMIEPAZ

NAPOYZIAZEI

IknvoO@ecia / Director
Louis Malle

Zevapuo / Screenwriters
Louis Malle, Jean-Claude Carriére
®dwroypapia / DoP

Renato Berta

Mouoikn / Music

Stéphane Grappelli

Movtad / Editor

Emmanuelle Castro

HO@onouoi / Principal Cast
Miou-Miou, Michel Piccoli, Michel
Duchaussoy

O Mi1AoU tov Man

FaAA{a, Mdiog tou 1968. Otav n pntépa tou MiAoU neBaivel, Ta péANn tng noAunAnBoug olkoyévelag Bieddk ouyke-
VIpwvovtal otn YarAkn e§oxn yia tnv kndela tng. KabBwg ta ekpnkIik@ véa yla tov goltntikd eonkwpod oto Mapiol
Kal pla anepyla oapnotdpouv ta oxédld Toug, ol CUYVYEVEIG, anténtol, avapiwvouv NaAég Slapdxeg kat epeupiokouy
VEEG YUpw and ta KANPOVOIKA, evd Tnv dla oTypn évag anpdopievog (kL aveniBupntog) épwtag YeEVVIETAL GTOUG
KOAMOUG TNG OIKOYEVELAG.

Xwpig va aneovidel noté ta {6ia ta yeyovdta tou Mdn tou '68, nou cuykAdvioav tn MaAAia kat éxt pévo, o Aoul MaA
(PNOTEXVEL évav yonTeEUTIKS HIKPOKOOHO TNG YAAAIKAG Kovwviag ota téAn tng dekaetiag tou '60, 0 onoiog —4nwg
Kal n olkoyévela Tng tawiag nou polddel va Kuplevetal and to xdog HeTd To xapd tng yuvaikag nou kpatoUoe TG i : \
loopponieg— aduvartel va cUAAGREL TNy Koopoyovikh aAayh nou ouvieAeital yUpw tou. MNapatnpwvtag pe dlakpiti- :
K6 X10UHOP TIC AAAOMPAOAANEG GULNEPIPOPEC TWV XAPAKTAPWY TOU, 0 Aoul Ma) eVOpXNOTPGIVEL Hld EKAEMTUCHEVN ' ‘ 111/ FACAUNVE RTR
(papooKwpwbdia yia To TéA0G pag enNoxng kat Ty anatnAn npepia evog elbuliakol napeAdoviog, Atyo nplv ta \‘ ‘ \ | ‘ \r

navta avatpanoulv. O. M.

May Fools
21 Zenremerioy - 2 Oxrogrioy 2016

France, May 1968. When Milou’s mother dies, the large Vieuzac family gathers at the countryside for her funeral. OTEPA 1% 2 » AANAOZ 14 2 » INTEAA

As the explosive news about a strike and the student uprising in Paris upset their plans, the undeterred relatives

revive past conflicts and invent new ones regarding the family inheritance. At the same time, an unexpected (and

unwanted) love affair is blooming within the family circle.

Without depicting the events of May 1968 that shook France and much of Europe, Louis Malle creates a fasci-

nating microcosm of late-sixties French society, which —like the Vieuzac family that seems to slide into discord Maraskevn, 23 Eentemerioy 2016

after the demise of the woman who held it together- is unable to comprehend the cosmogony that is unfolding AQPEAN SPECIAL EVENT 0o GAGARIN 205 (0séc Awodiwy, 205 Abiva)

around it. Observing the whimsical behaviors of his characters with discreet humor, Louis Malle orchestrates a s

sophisticated comedy for the end of an era and the deceptive tranquility of an idyllic past, just moments before

everything is subverted. LIVE EMOANIZEIS MPOBOAH TAINION 0 SET
Blaine Raininger, The Boy «Momus against Women Only» AlexK (The Last Prive)
g

«Tuxedo Moon»
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H AIZOHMATIKH ArQrH 1oy NIKOY TPIANTA®YAAIAH

Ynnp&e 16lokthtng tou Gagarin, evdg ouvauAlakol XWpou
Mou €Xel a®nOEL TO OTiypa ToU OTNV TéXvN Kal TNV Yuxa-
ywyia tng aBnvaikng vixtag. Ynnpe @ilog kat auvepydng
Tou PeotuPdA. MNavw an’ dAa, dpwg, o adikoxapévog Nikog
Tplavta®uAAidbng unnpEe nIoTog unnNpetng evég evalAa-
KTIKOU eAAnVikoU olvepd nou Pplokdtav pakpld tooo and
NV ePNopikn Adikn kwpwdia éoo kal and TG alobntukeg
enppogg tou Néou EAANvikoU Kivnpatoypdgou. Evég olve-
HA ouxva 0oUPEAMIOTIKA dlatunwpiévou, aAAd tautdxpova
KovTd otnv eAAnvVikn 1dloouykpacia kal npaypatikétnta.
Exel nou ol neploodtepol nepippovoloav to nepliwplo, o

aykdAlaoe kat aAleuoe évav Bnoaupd avBpwnidg kat dnpi-
OUPYIKOTNTAG KATW and pia ouxvd oxt 1olaitepa eAKUCTIKA
enpdvela.

Y10 nAaiolo Tou aglepwpatog nou Slopyavwvel nNpog Ti-
pnv tou Nikou Tplavta@uAAidn to 220 AleBvég DeotiPdA
Kivnpatoypdgou tng ABhvag, Ba npoBAnBel oxebdv 1o au-
voAo tou épyou tou. To «Momus: Amongst Women Only»
elval aplepwpévn otn Poudikn 16locuykpaoia nou Aéyetat
Momus, Badel dpwg TG yuvaikeg Tou va JIANCOUY yI' auTov.
Me to «P&610 Mdoxa» ouathvetal ato eAANVIKS Koo pie TNV
lotopia evog napakpiakoU kapnapé. £to «Tuxedomoon: No
Tears» anaBavatiCel tnv enavévwon tou BpuAikol cuykpo-
TAPATOG TNG NAEKTPOVIKNG HIOUCIKAG OKNVAG oTo Béatpo
AukaBntrod, to 1997. To «[aAtd» Baoiletal oto opwvupo
Sinynpa tou NikoAdl MkoykdA kat navipeUel eni tng 08évng
SUo «lepd Tépata» NG UNoKPITKNG, Tov Ntivo HAénouAo
Kkal tov BaoiAn Aapaviénoulo. To «Madpo MaAax eival pla
HETapovTépva oKNoN OTO PNSEVIOTIKO XI0UHOP, HE EKAE-
KT KAOoT, EVW OTO VIOKIHAvTEP «Screamin’ Jay Hawkins: |
Put a Spell on Me», o BpuAikég, ahappoiokiwTtog Tpayou-
610tng tng pnAoud pixvel ta dpkia Tou oto Kowd. TEAOg,
«O1 AloBnpatieg» eival éva avtioupfatiké popavtikd GIAY
APIEPWEVO O «MAGoPata Tou nponyoUpevou alwva, ta
onofa npoonaBolv pdtala va enPiooouy atov oUyxpovo
Kalpd pag», To onofo unoypappidet nikpd nwg o Nikog épu-

Tplavta®uAAidbng éokue and ndvw Tou ayannoldpika, T Ye akplPws ndvw oto KaAUTePO. Mavvng BaoiAeiou

H AioOnpatikn Aywyn tou Nikou TpravtapuAAidn

Nicholas Trandafyllidis’ sentimental conduct

He was the owner of Gagarin 205, a concert venue that has left an indelible mark on Athenian entertainment. He was
also a friend and collaborator of this festival. But the sadly missed Nikos Triandafyllidis was, above all, a faithful servant
of an alternative Greek cinema far removed from the commercially popular comedies of the past and the aesthetics of
New Greek Cinema. His work was often surrealistically expressed but always well-suited to the Greek temperament and
grounded in reality. Unlike most, Triandafyllidis was fascinated by the “marginal”, embracing it and unearthing a treasure
trove of humanity and creativity hidden under an occasionally unattractive surface.

The 22nd Athens International Film Festival will honour Nikos Triandafyllidis with a tribute to his work. «<Momus: Amongst
Women Only» focuses on the idiosyncratic musical talent of Momus, having the women in his life talk instead of him.
“Radio Moscow”, which introduced him to Greek audiences, is centered on a decadent cabaret. In “Tuxedomoon: No Tears”
he films the legendary band’s reunion concert at the Lycabettus Theater in 1997. “The Overcoat” is based on the ho-
monymous short story by Nicolai Gogol and marks the last on-screen appearance of two revered actors, Dinos lliopoulos
and Vasilis Diamantopoulos. “Black Milk™ is a postmodern exercise on nihilistic humor. The documentary “Screamin’ Jay
Hawkins: | Put a Spell on me”, a fascinating portrait of a daring artist, sees the legendary blues singer casting his spell on
the audience. Finally, “The Sentimentalists”, an unconventional romantic movie about “the creatures of the past century
who struggle in vain to survive in modern times”, reminds us that Nicholas left us right at his peak.  Yiannis Vasiliou
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Ot AoBnpatieg | The Sentimentalists
Screamin' Jay Hawkins: | Put a Spell on Me | Screamin' Jay Hawkins: | Put a Spell on Me
Maupo NaAa | Black Milk
Tuxedomoon: No Tears | Tuxedomoon: No Tears
To MaAté | The Overcoat
P&éio Méoxa | Radio Moscow
Ta XkuAia Meigpouv tnv Kapéid Mou | Dogs Licking My Heart

Momus: Amongst Women Only | Momus: Amongst Women Only
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NIKOS TRIANDAFYLLIDIS: SENTIMENTAL EDUCATION

EAAGSa / Greece, 2014, Eyxpwpo / Color, DCP, 89’
EAAnvika / Greek

IknvoOeoia / Director Nikos Triandafyllidis Zevapio / Sereenwriter Nikos
Triandafyllidis @wroypaegpia / DoP Yiannis Kotrotsis Mouewkin / Music The Boy
Movtad / Editor Nikos Triandafyllidis, Yorgos Panteleakis HOonouoi / Principal
Cast Takis Moschos, Harris Frangoulis, Dimitris Lalos, lliana Mavromati, Eftychia
Yiakoumi, Athina Pappa, Renos Charalampidis, Alexandros Voulgaris, Petros Tatsopoulos

Ot AloOnpartieg

O «Adokahog». Evag apxalokdnnAog tokoyAUpog nou dlakivel apxaia oe
VEKPOPOPES. TiG BpwpHoboUAEEG Tou kdvouv 6Uo veapol nou dlanpdttouv
10 Holpaio AdBog va epwteutolv. O AwoBnpatieg npénel va Byouv and
péon. Ot Takng Mdoxog, Xapng dpaykoUAng, Anpntpng AdAog kat Hldva
Maupopdtn npwtaywviotolv otnv teAeutaia tawvia puBonAaciag tou Ni-
kou TplavtapuAAidn, éva avtioupPatikd popavtikd QAL aplEpWEVO OE
«NAdopata Tou nponyoUpevou aiwva, ta onofa npoonabolv pdraia va
enBILOOOLV aToV OUYXPOVO Kalpd HaG».

The Sentimentalists

The “Master”. A loan shark illegally trading antiquities in hearses. In
charge of his dirty work are two young men, who both make the fatal
mistake of falling in love. The “Sentimentalists” will have to be taken
care of... Takis Moschos, Haris Fragoulis, Dimitris Lalos and lliana Ma-
vromati star in the last feature by Nikos Triantafyllidis, an unconven-
tional romantic film dedicated to “creatures of the previous century,
who are trying in vain to survive in our times’.

b f
WV

EAAGSa / Greece, 2001, Eyxpwpo / Color, Wnpraké Apxeio / Digital File,
102’, AyyAwka / English

IknvoOeoia / Director Nikos Triandafyllidis @wrtoypagia / DoP Christos
Karamanis Mowtag / Editor Yiannis Sakaridis Ep¢gavifovrat / Featuring
Diamanda Galas, Monique Hawkins, Screamin’ Jay Hawkins, Jim Jarmusch, Eric Burdon,
Arthur Brown

Screamin' Jay Hawkins: | Put
a Spell on Me

Mouolkdg Twv PnAoud Kal Tou pok h pnnwg pédyog Bouvioy; O npwtondpog
Screamin’ Jay Hawkins expuotnpeUetal tnv lotopia tng {wng Tou kat pixvel
Ta £6pKia Tou, og éva VIOKIHAVTEP MOU EEKAEIOWVEL TIG MO MPOCWIKEG
otypég tou. Ot TQu Tlappioug, Epik Mndptov kat Ntuiapdvra NkaAdg anoka-
AUntouy, petafl AAAwy, Ty nopeia evég KAAAITEXVN OE TEVIWHEVO OXOLWL.

Screamin' Jay Hawkins: | Put
a Spell on Me

A blues and rock musician or maybe a voodoo witch? Screamin’ Jay
Hawkins, pioneer artist of the 20th century, shares on camera his life
story and casts his spells, in a documentary which unlocks his most per-
sonal moments. Jim Jarmusch, Eric Burdon and Diamanda Galas, among
others, unveil the path of an artist operating on a tightrope.
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~

EAAGba / Greece, 1999, Eyxpwpo / Color, 35mm, 101’
EAAnvika / Greek

IknvoOeoia / Director Nikos Triandafyllidis Zevapuo / Screenwriter Nikos
Triandafyllidis, Christos Chomenidis ®wtoypadia / DoP Yiannis Kotrotsis Mouciki
/ Music Gallon Drunk Movtéag / Editor Fani Ziozia HOonowoi / Principal Cast
Michael Marmarinos, leroklis Michailidis, Myrto Alikaki, Takis Spyridakis, Christos
Stergioglou, Kostas Gkousgkounis, Renos Charalampidis

Maupo lNaAa

Yevaploypdpog xapapicel To TaAévio Tou ypapoviag oanouvonepes kal Bpi-
oketal 4BeAd Tou pnAeypévog pe dtopa Tou urokoapou. Mia petapoviépva
doknon oto Pndeviotikd xioUpop; Mia petaMaypévn kopevt! yid To TEAOG TG
aBwdtntag; H prnwg pia tavia nou nepipeve katt napandvw and dUo dexae-
Tieg yia va anodexBel enikatpn; Ot MixanA Mappapvog, lepokAng MixanAidng,
Muptw AAkéxn, Pévog Xapaiapniong, Takng Znuplddxng, Xprnotog XTépylo-
yAou, Kwotag Nkouaykouvng og nepngavo all-star cast

Black Milk

IA screenwriter wasting his talent on soap operas finds himself unwit-
tingly drawn into the underworld. A postmodern exercise on nihilistic
humour? A mutated comedy about the end of innocence? Or maybe a
film that waited for more than two decades to show how timely it is?
Michail Marmarinos, leroklis Michailidis, Mirto Alikaki, Renos Haralam-
bidis, Takis Spiridakis, Christos Stergioglou and Kostas Gousgounis
round out the proudly all-star cast.

EAAGSa / Greece, 1997, Eyxpwpo / Color, Wnpraké Apxeio / Digital File,
80’, EAAnvika / Greek

IknvoOeoia / Director Nikos Triandafyllidis Zevapio / Screenwriter
Nikos Triandafyllidis, Evgenia Lyroudia ®wtoypaeia / DoP Yiannis Kotrotsis
Mouoikn / Music Blaine Reininger Movtag / Editor Fani Ziozia

HO@onouoi / Principal Cast Dinos lliopoulos, Vassilis Diamantopoulos, Panagiotis
Thanasoulis, Despina Kourti, Michelle Valley, Kostas Gkousgkounis

To MNaAto

HAklwpévog anoBnkdplog anogaciCel va kével dwpo otov eautd Tou éva
NAATo ki évag pdetng avanidvel SOUAELA yia va KAVEL Mpaypatikdtnta to
6velpo tou ¢ihou tou. Baoiopévo oto dinynpa tou NikoAdt MkoykoA, to
«[aAtd» anoteAel T ondvia kKaAMTexvikh ouvdvinon kal pad{ To KUKVELD
dopa 6Uo onoudaiwv nBonotwv: Tou Ntivou HAténouAou kat tou BaoiAn
Alapavténoulou.

The Overcoat

An elderly storekeeper decides to treat himself to a new overcoat and
a tailor goes back to work to make his friend’'s dream come true. Based
on Nikolai Gogol's short story of the same name, this moving film is the
rare artistic meeting, as well as the swan song, for two great actors:
Dinos lliopoulos and Vassilis Diamantopoulos.
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EAAaSa / Greece, 1995, Eyxpwpo / Color, 35mm, 97
EAAnvika / Greek

IknvoOeoia / Director Nikos Triandafyllidis Zevéapio / Screenwriter Nikos
Triandafyllidis @wroypagia / DoP Yiannis Kotrotsis, Stefan Grebe Mouaknh /
Music Blaine Reininger Movtag / Editor Fani Ziozia HOonotoi / Principal Cast
Blaine Reininger, Svetlana Pancratova, Dimitris Athanitis, Harry Klynn, Dinos lliopoulos,
Meredith Davis

Padio Méoxa

«XoupeaAlotikn aMnyopia, patpn kwpwbdia, eI\ voudp und Hopeh KITG
HoUdkah, diavooupeviotikn ekdoxi Tou “Showgirls” f avapxikd owvepd
otnv napddoon tou MakaBeéyle;». Autd avapwtidtav npv and 20 xpévia
0 KpITIKdG Mndpnng Aktodylou, BAEénovtag Ty npwn peydAou pnkoug on-
Houpyia tou Nikou TplavtauAAidn kal tnv lotopia evég kapnapé nou éxel
yla ekAEKTN NeAatefa yonteutikd anoBpdopatd, oaynveuTIkéG XOpeUTPLEG
Kat tov Xappu KAuwv otov nio kévtpa péAo NG Kapépag Tou.

Radio Moscow

“Surreal allegory, black comedy, film noir in the guise of a kitsch musical,
an intellectual version of “Showgirls” or anarchist cinema along the lines
of Makavejev?”. These were the thoughts of film critic Babis Achtsoglou
upon seeing the first feature-length film by Nikos Triandafyllidis about
a cabaret club whose eclectic clientele includes charming scoundrels,
alluring dancers and Harry Klynn in a role that runs counter to every-
thing he’s done before in his career.

EAAGSa / Greece, 1998, Eyxpwpo / Color, Wngpraké Apxeio / Digital File,
82’, AyyAka / English

IknvoOeoia / Director Nikos Triandafyllidis @wtoypagia / DoP Yiannis Kotrotsis
Mouoikn / Music Tuxedomoon Movtaq / Editor Kosmas Kastritis Eppaviovrat
/ Featuring Steven Brown, Peter Principle, Blaine Reininger

Tuxedomoon: No Tears

Ot Tuxedomoon, ta OKOTEWA TEKVA TNG NAEKTPOVIKNG OKNVAG TOU Xav
®dpavoioko, enavevBnkav to 1997 ae eAAnvikd €dagog. Ot andkoopeg
peAwdieg kal n post punk aloBnTikn Toug axpaAwtiotnkav oe éva noAu-
TIHO VTOKOUKEVTO and Ttnv LoTOopIKA Toug eppAvion oto O¢atpo Aukafnt-
T0U. Kavéva 6akpu yla ta nAdopata tng voxtag!

Tuxedomoon: No Tears

Tuxedomoon, the dark offsprings of the San Francisco electronic scene,
reunited in 1997 in Greece. Nikos Triandafyllidis managed to capture
the band's unworldly melodies and post-punk aesthetic in an invaluable
document of their historic concert at the Lycabettus theatre. No tears
for the creatures of the night!
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EAAGba / Greece, 1993, Eyxpwpo / Color, 35mm, 22’,
EAAnvika / Greek

IknvoBeoia / Director Nikos Triandafyllidis Zevapuo / Screenwriter Nikos
Triandafyllidis ®wroypagpia / DoP Stefan Grebe Mouctkn / Music Blaine Reininger
Movtad / Editor Nikos Triandafyllidis HOonouoi / Principal Cast Panayiotis
Thanasoulis, Blaine Reiniger, Papijon Sue Lam, Norman Mitchel, George Kane, Peka Arvola

Ta IxkuAwa Meigpouv
tnv Kapbia pou

To @AW Nou 6ploe TNV apxi TNG Hakpoxpdviag ouvepyasiag tou oknvoBETn
HE ToV HoUCIkd MPAELY Pévivykep.

Dogs Licking My Heart

[The film that marked the beginning of the long-standing collaboration
between the director and the musician Blaine Reininger.

Hvwpévo BacilAeio / UK, 1992, Eyxpwpo / Color, Wnpraké Apxeio /
Digital File, 11°, AyyAiwka / English

IknvoOeoia / Director Nikos Triandafyllidis ®wtoypaepia / DoP Stefan Grebe
Mouokn / Music Nicholas Currie Mowtag / Editor Phil Seargeant
Epgavidovrar / Featuring Betty Page, Tammy Yoseloff, Vici Macdonald, Angie
Somerside

Momus: Amongst Women Only

To kivnpatoypaikd viednoUto Tou oknvoBETN, aplepwHEVO OTN HOUGIKA
16loouykpacia tou Momus.

Momus: Amongst Women Only

Nikos Triandafyllidis" cinematic debut, dedicated to the musical idiosyn-
crasy called Momus
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SPOTLIGHT XTH MAPEN ANTE

®iApoypaepia / Filmography

2016 Toni Erdman

2009 Alle Anderen

2003 Der Wald vor lauter Baumen
2001 Vegas

2000 Ebene 9

MAPEN ANTE

To Meppaviké Oavpa

=exivnoe and tnv epnpeia ™g va yupidel epacttexvikd tavia-
Kla P pia ¢Bnvn Bivteokdpepa Kal N oUvEXela TN Bphke va
onoudddel Kivnpatoypdgo kat TnAedpaon oto lNavenotpio
Tou Movaxou. Znpepa, n Mépev Avte dlaviel Ty tpitn dexae-
tla g dwng g, aAd éxel Ndn katagépel va Bewpeitat —di-
Kaiwg— n no eAndopdpa véa pwvn Tou yepHavikol oivepd.
Y10 tedeutalo PeotPdA Kawwdy, n tpitn tng peydAou pnkoug
andneipa, «Toni Erdmanny, éokace oav kepauvdg ev ailBpia.
ApxiKd, kavelg dev nepipeve ot pia tplwpng oxeddv didpkelag
1516ppubun Kwpwbdia and ™ Meppavia Ba €Bploke Béon oto
Slaywwviotiké npdypappa. Kuplwg, dpwg, kavelg dev pavralo-
Tav 1o pPEYEBOG TwV ENEUPNHIWY Kal TIG SIBUPAPBIKEG KPLTIKES

rou KatékAuoav Tov naykoopo TUno apéows PETd tnv npwtn
npoBoAn g. H okavdaAwdng anousia thg and t Alota twv
enionpwv BpaBeiwv tou PeotiPdA nupoddtnoe nAnBog apvn-
TIKWOV 0X0Alwv evavtiov TNG KPITIKAG €NITPONNG, aAAd PaAAov
AgltoUpynaoe EVEPYETIKA yia TN GrPN plag tawviag nou nAéov
06eUel akABeKTN NMPOG TNV KOpU(PN, OTOV AroAoYIOHd HE TIG
KOAUTEPEG Kivnpatoypadikég dnpioupyieg tou 2016.
Ot punpévol ovepid, ndvtwg, eixav ndn dextel GUo npoeldo-
nontika pPnvipata oto NapeABoy, e To NPWTO va eKMEQNETAl
niow oto 2003, étav n Avte unéypape T onoudactiki NG
Tawia, «To Aévtpo Avti yia to AGoogy, e To onofo Ba képdile
10 E1dik6 BpaBeio tng Entponng oto PectifdA tou Xdvrave.
To 2009, Atav n oelpd tou «OAot ot AMob» yia va unevBupiioeL
0TO KOWO TO TAAEVIO TG veapng dnploupyoy, To oroio ent-
BpaBeutnke pe v Apyupn ApKTo yuvalkeiag eppinveiag kat to
MeydAo BpaBeio tng Enttponig oto deotfdA BepoAivou.
Ye k@Be nepintwon, n Mdpev Avte eival pia dnpioupydg nou
napatnpei dle€odIkd Toug NPWEG TG, aouykpddetal TG ent-
Bupieg Toug, oxebdv epnvéetal and ta nébn kat Toug eéPoug
TOUG, ONUIOUPYWVTAG £T0L EAKUCTIKA KIVNHATOYPAMIKE Enel-
0661a {wng. Epels pe ™ oeipd pag, dev pnopoupe napd va
pl€oupe toug NpoPolels Tou PeotBAA ndvw NG, o€ éva pivt
aPIEpWHa Nnou €PXETal yid va CUCTNOEL OTO UpU KOG TO VEO
oKNVOBETIKG (patvpevo Tou eupwndikoy ovepd.

Kwothg Oeo8oocénouirog

MAREN ADE

The German Miracle

She began shooting amateur short films with a cheap video-camera in her teens, before studying Cinema and Television at the
University of Munich. Today, Maren Ade — now in the third decade of her life — is deservingly considered the most promising new
voice of German cinema. Her third feature film “Toni Erdmann’” hit the recent Cannes Film Festival like a bolt out of the blue. Initially,
no one expected that an almost three-hour long comedy from Germany would find a place among the official selections for the
Cannes Festival. However, no one could imagine the huge acclaim and triumphant reviews that greeted the film in the press. Her
scandalous omission from the list of the festival's official awards set off a lot of negative comments against the Jury, even if it prob-
ably had beneficial long-term results for a film which now rises to the top of most lists with the best movies of 2016.
In any case, film connoisseurs had already previously taken notice, when Ade received the Special Jury Award for her graduate fim
at the 2003 Sundance Film Festival. In «Forest for the Trees» the German director follows an idealistic young teacher as she takes
up her first job. Ade dissects her psyche with surgical precision, delivering a bitter comedy about the nightmare of the “modern”
educational system. In 2009 “Everyone Else” reaffirmed the young director’s great talent in narrating beautiful stories of emotional
frankness, incorporating disarming silences and captivating audiences with the simplicity of her shots. In a love story worthy of the
cinematic legacy of such greats as John Cassavetes and Michelangelo Antonioni, Ade delves deep into the volatile relationship of
a young couple. The film won the Jury Grand Prix at the Berlin Film Festival, with Birgit Minichmayr being awarded the Silver Berlin
Bear for Best Actress. Maren Ade is a director who observes her characters fastidiously, listening to their desires and letting their
passions and fears inspire her in creating beautiful cinematic episodes. We, in turn, are only happy to tumn the festival's spotlight on
her, in a mini tribute that aspires to introduce the new directorial phenomenon of European cinema to a wider public.

Kostis Theodosopoulos
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Toni Erdmann | Toni Erdmann
OAot ot AAAoL | Everyone Else

To Aévtpo Avti yia to Adoog | The Forest for the Trees
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SPOTLIGHT ON MAREN ADE

Toni Erdmann

Mia otpuvn veapn yuvaika Kaplépag nou Sev €xel xpOvo yla ouvavaotpogeg kat et Pévo yia tn SouAeld tng. O nAa-
Katdhg Natépag g nou dev agrvel oTypn xwpig va emdoBel ota ayannpéva tou kaAapnoupla, niotevovtag 6t autdg
elval o kaAUtepog Tpdénog yia va yiverat n kabnpepvdtnta no unoeeptn Kat va ¢pxovtal ot dvBpwrol nio Kovtd. To
va €pBel o {blog kovtd otnv ayéAdaotn kat Puxpn kdpn tou anodelkvyUetal nap” 6Aa autd, évag tepdotiog NPOowIKGG
aBAog. H Mdpev Avte katagpépvel va anodei€el 6Tt To yeppavikd ovepd oxt pévo diabetel xioUpop, Oxt anAd yvwpldel
NG va avavewvel kat va enepfaivel kataAutikd atoug kavéveg evog SpApatog, aAAd pNopel Kal va PETAHopPUWOEL
Hla €K NpWTNG OWewg KolvdTonn Kal Xt akpIBWG unooxopevn totopia oe kATt av Oxt povadikd, TouAdxiotov aféxaato.
YTa avatpentikd xépla tng, pia Gpavopevika cuvnBIopévn Talvia ox€oewy PETATPENETAL OE va Ondvio KIVNHATOYPAPIKO
bwpo 1o onofo pnopei va éxace adika tov petivé Xpuod Dolvika, aArd péAov UokoAa Ba xdoel tnv npwtn Béon otn
Alota pe g kaAltepeg tawvieg tou 2016. A. K.

Toni Erdmann

A sour young career-minded woman has no time for social life, devoting herself to her job. Her prankster of a
father is always making jokes, believing that this is the best way to make everyday life more bearable and bring
people together. However, reconnecting with his unsmiling and emotionally frigid daughter proves to be a very
difficult task. Maren Ade manages to demonstrate that German cinema not only has a sense of humor and knows
how to renew and subvert the rules of a drama, but can also transform a seemingly trite and prosaic story into
something unique and unforgettable. In the dexterous hands of Ade, a simple film about personal relationships
turns into a rare cinematic experience that will probably top most lists of the best films of 2016.

leppavia / Germany
2016

Eyxpwpo / Color
DCP

162’

Neppavika / German

IknvoO@ecia / Director
Maren Ade

Zevapuo / Screenwriter
Maren Ade

®dwroypapia / DoP

Patrick Orth

Mouoikn / Music

Patrick Veigel

Movtad / Editor

Heike Parplies

HO@onouoi / Principal Cast
Sandra Huller, Peter Simonischek,
Thomas Loibl, Michael Wittenborn,
Vlad Ivanov
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SPOTLIGHT XTH MAPEN ANTE
SPOTLIGHT ON MAREN ADE

OAoti o1 AAAoL

YikeAla. Kautdg hAtog. KaAokaipl Eva (euydpt Meppavav yUpw ota 30 nepvdel TG S1akonég tou oto vnof Tou ltaAikou
vétou, aAAd To elduMiakd nepiBdAiov kal n appovia Tou toniou épxovtal oe avtinapdBeon pe T oxéon toug. Tinota
Tpaykd dev éxel oupPel, kapla avunépPAntn duokoAia. Ot duo Toug povaxd KAMoleg OTiypHEG TaAainwpolvtal otnv
npoondBeld toug va npoadlop{oouv th oxéon Toug, va cupBiBdcouy ta BéAw Toug Kal, Kupiwg, Tov TPOMo nou TeAkd
1a e€wrepiketouv. O deopdg Toug, dpwg, Ba dokipaotel nepartépw étav Ba cuvavtnoouv tuxaia éva eiAkd Ceuydapt
nou eniong napaBepiCel otnv neploxn. H Mdpev Avte xopoypa®el UNéPoxeg OKNVEG ouvaloBNPATIKAG eIAIKpvELag, ev-
OWHATWVEL APONAIOTIKEG OLWNES Kal OkAABwveL Pe TNV anAdtnta twv elkdvwy g, o€ pia otopla aydnng-aglo tékvo
NG KIVNHATOYPa®IkNG napakatabhkng nou denoav o T¢ov KaooaBétng kal o MikeAdvtleAo Avtovidvt. Apyuph Apktog
KaAutepng luvaikeiag Eppnveiag kat MeydAo Bpapeio tng Enitponng oto deotiBaA BepoAivou. K. ©.

Everyone Else / Alle Anderen

A German couple around thirty spends its holidays in Sicily during a hot summer. But the idyllic landscape and
the harmony of their environment are in sharp contrast to the state of their relationship. They don't suffer any
tragedies nor face insurmountable obstacles, but sometimes they find themselves unable to define their relation-
ship, balance their individual desires, or even express them. Their bond will be further tested when they come
across a friendly couple which vacations in the same island. Creating beautiful scenes of emotional frankness
and punctuating them with disarming silences, Maren Ade captivates viewers with the simplicity of her shots in
a love story worthy of the cinematic legacy of such greats as John Cassavetes and Michelangelo Antonioni. Silver
Bear for Best Actress and Jury Grand Prix at the Berlin Film Festival.

leppavia / Germany

2009

Eyxpwpo / Color

Wneuaké Apxeio / Digital File
124’

leppavika / German

IknvoOecia / Director
Maren Ade

Zevapo / Screenwriter
Maren Ade

®dwroypapia / DoP
Bernhard Keller

Movtad / Editor

Heike Parplies

HOonouoi / Principal Cast
Birgit Minichmayr, Lars Eidinger,
Nicole Marischka, Hans-Jochen
Wagner
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SPOTLIGHT XTH MAPEN ANTE
SPOTLIGHT ON MAREN ADE

To Aévtpo Avrti yia to Adacog

H MéAavt efval pia apetavonta ibealiotpla veapn daokdAa n onoia napatd tov (iAo tng Kal To onitl tng otnv enapxia
yla pla véa apxi: va avaAdBel tnv npwtn tng GoUAeld, oTo OXoAglo plag yepHavikng noANG. Akdpa Kal ot KAAUTEPES
npoBEoelg, dpwg, bev elval ApKETEG yIa va avTIPETWNIoEL TN OKANPA npaypatikétnta. Mévn oe pia &gvn néAn, Ba na-
oxioel pdraia va dapdoel toug atiBaooug pabntég g, va enepdoel Tov KUVIoHd Twv ouvadéAPwy NG Kal va Ppel
avtidoto otn pova&d kat v Kowvwvikn ade€létntd g, katafdAlovtag aneAniopéveg npoondBeleg va kepdioel Tn
(IAla plag yonteutikng Yeltéviooag.

Ye noto onpelo pnopel va gTacel kAnolog yla va IKavonooel TNV aneyvwopévn avaykn Tou yia avBpwnivn enagn;
Kat noto €fvat To kéotog tng cuveldntonoinong étt Ta npdypata ondvia avtarnokpivovtal otg npoodokieg pag; 2o
EVIUNWOLAKNG wpHETNTAg oKNVoBETIKG vIepnoUTo g, N Mdpev Avte avatépvel pe XelpoupyIkh akpiBela tov ékpuBpo
Wuxiopo plag yuvaikag ota npdBupa veupikng kpiong, napadibovtag tautéxpova pia nikpn Kwpwdia yia Tov epLaAtn
TOU «0UYXpovoU» eKNalbeUTIKOU ouoTtipatog. Eldiké BpaBeio tng Enitponng oto deotfdA tou Xdvrave. O. M.

The Forest for the Trees / Der Wald vor Lauter Biumen

Young Melanie is an avowed idealist who leaves her boyfriend and her provincial home to take her first teaching
job in a German city. However, despite being armed with her best intentions, she is unable to adapt to the harsh
reality. All alone in a strange town, she tries in vain to control her unruly students and overcome the cynicism of
her colleagues. In her attempt to find an antidote to her loneliness and the social awkwardness that plagues her,
Melanie will make a desperate effort to win the friendship of a charming neighbor.

To what lengths will one go in order to satisfy their desperate need for human contact? And what is the cost
of the realization that things rarely stand up to one’s expectations? In her strikingly mature directorial debut,
Maren Ade dissects with surgical precision the unstable psychological world of a woman on the verge of a nerv-
ous breakdown, delivering a bitter comedy about the nightmare of the “modern” education system. Special Jury
Award at the Sundance Film Festival.
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leppavia / Germany
2003

Eyxpwpo / Color
35mm

81’

leppavika / German

IknvoOeoia / Director
Maren Ade

Zevapio / Screenwriter
Maren Ade

®wroypapia / DoP

Nikolai von Graevenitz
Mouoikn / Music

Ina Siefert, Nellis du Biel
Movtad / Editor

Heike Parplies

HOonouoi / Principal Cast
Eva Lobau, Daniela Holtz, Jan
Neumann, llona C. Schulz, Robert
Schupp, Heinz-Roser Dimming,
Martina Eckrich
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SPOTLIGHT ZTON TOMAZ BAZINE®ZKI

®iApoypagia / Filmography

2016 Zjednoczone stany milosci
/ United States of Love

2013 Plynace wiezowce /
Floating Skyscrapers

2012 W Sypialni / In a Bedroom

TOMAZX BAZINEDZKI

Ta Hvwpéva Kapé tng Ayanng

Evb00KonIKOG Kal OTOPYIKOG HE TOUG NPWEG TOU, EPWTIKAG KAl
ofyoupa epwrteupévog padf toug, o Topdg Baoégok elval
€vag UpvNThG TG aydnng oTiG Nio anoxXpwHATIoHEVEG OTPOPES
g MNMoAwviag tou onpepa, exkel 6rou dev undpxouv UPwpEVa
Teixn, napd pévo atéela ouvalebnpata.

OAryéAoyog, unéppaxag tng Aoyikng, Badet Ty eidva va Pyd-
Ael Aé€eig kat oav {wypdpog ouvBETel TG loTopieg Tou oav
«EIKAOTKEG» naptitolpeg. O Topdg Baoépoki, pe povd-
Xa TPEIG peYEAoU PNKoug Talvieg oto evepyntikd Tou, pnopel
Va KAUXIETAL OTL €XEL KATOXUPWOEL Hia BEon oTnv eKAEKTIKN
Alota pe toug no eAndopdpoug Kat ikavoug, véoug Eupwnal-

oug dnploupyoUs. Me pia Gpeon ypagn nou pavepwvel T oi-
@Beon ToU va apnoEL TOUG MPWTAYWVIOTEG TOU eKTEBEIIEVOUG
He aopdAela.
Y1¢ «Hvwpéveg MoAteleg tg Ayanng», nou kapnwBnkav to
Bpapeio Zevapiou ato petivéd PectiBaA Kivnpatoypdpou tou
BepoAivou, ot téaoepig npwideg avravakAolv oTiG HaTIEG Toug
™ {wn o€ pia MoAwvia nou aAA&ZeL tautdtnta, Bapnwvovtag
Ta XpWHATA Kal ouolaoTtikd TiG NPoBETELS TOUG,.
Ané tnv Evtita, pia peonAikn yuvaika nou vapKwVel KUPLOAEKTL-
K4 Ta epwTKA TG Bnpdpatd, oto oknvoBeTKG ToU VIEUNoUTo
«la Eva KpeBdtw, péxpl Tnv akbépeotn oe6oualikn oepevata
Tou «[Awtol Oupavo&ioteg», énou dUo Avtpeg ana&lvouv
TIG oUVTPAPOUG TOUG Yla va akoAouBnoouv To Npwitdyvwpo
€voTIktd Toug, 0 Baoépoki avaykaoe ta S1ebvh peotiféA va
avayvwploouv v nablacpévn avaykn tou va aenyeftal m
{wn o€ éva NoAU Npoownikd ovepd.
Mpeafeutng evég véou KivnpatoypapikoU peUHAtog nou av-
Spuvetal KAAAITEXVIKA 0Ta NOAWVIKA oTeyavd, oapkaotikdg
ot NPoBEoElg Tou Kal eAkpvAG ota PAEppatd tou, o To-
pag Baoépokt otivel ndn enipe s kat pebodika ta kapé
otnV MPWIKN, pa cuvenn, eApoypagia tou, tnv onofa kat Ba
napoucildoel autonpoownwg oto 220 Alebvég DeotiBaA Ki-
vnpatoypdgou tng ABrvag — Nuxteg Mpepiépag.

Xphotog MoAitng

TOMASZ WASILEWSKI
The United Frames of Love

Introspective, erotic, always affectionate toward his characters and definitely in love with them, Tomasz Wasilewski
sings the praises of love in the faded corners of today’s Poland, where there are no high walls, just pure feeling. A
laconic champion of logic, Wasilewski, like a painter, makes images speak and composes his stories as if he wrote
visual musical scores. With only three feature films to his credit, he has already earned a place in the exclusive list of
the most promising and accomplished young European directors. His directorial style is simple and sparse, exposing
his characters’ inner feelings but always in a protective way.
In “United States of Love”, which won the Silver Bear for Best Script in this year's Berlin Film Festival, the stories of the
four heroines reflect the changes that have taken place in Poland, with Wasilewski using muted colors to obscure their
intentions. From his directorial debut with “In the Bedroom’, where the middle aged Edyta drugs her amorous victims,
to the sexual serenade of “Floating Skyscrapers’, in which two men spurn their partners to surrender to their newly
discovered instincts, Wasilewski's work made international festivals take notice of his intensely personal cinema.
An ambassador of a new wave of filmmakers who try to find their feet within Poland’s artistic milieu, scathing in his
criticism but with an honest gaze, Tomasz Wasilewski organizes his frames meticulously and methodically in his young
but consistent filmography, which he will present in person in the 22nd Athens International Film Festival.

Christos Politis
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Hvwpéveg MoAlteieg tng Ayanng | United States of Love
MAwtoi Oupavo&uoteg | Floating Scyscrapers

MNa Eva KpeBatt | In a Bedroom
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SPOTLIGHT ZTON TOMAZ BAZINE®ZKI
SPOTLIGHT ON TOMASZ WASILEWSKI

Hvwpéveg MoArteieg tng Ayanng

Yug apxég tng dekaetiag tou '90, N noAwvikn Kolvwvia npoonabei va enavanpoadloplotel Ty enadplo Tng Ntwong
Tou avatoAoU pnAok. Ze pia neplodo paydaiwv alaywy, Téooeplg dyvwoteg PeTa&l Toug yuvaikeg piag Hkpng
enapxiakng ndANG Pplokovtal avtpéTwneg He GIHwHEVA epwTikd nédn kal Eepuiopéva dvelpa. H Aykdta vikBel €AEn
yia évav lepéa. H Ida eivat pia daokdAa nou edw kal kalpd diatnpel oxéon pe navipepévo. H Pevata avadntd tpéno
va npooeyyloel pla veapn yertdviooa. H Mapdéva, ndAL, ovelpeletal kaplépa HOVIEAOU.

Eva and ta kaAdtepa yuvaikela QAP Twv TeAeutaiwy €Twv GEpeL TNV unoypagn evog dvdpa, Kal CUYKEKPIHEVA
TOU NAE0V avePXOHEVOU OKNVOBETN TNG MNOAWVIKAG KIVNHATOYPAPIKAG napaywyng. Méoa and pia navépopgea ano-
XpWHATIOPEVN PwToypapia, o BaoAépokt anotunwvel To anonviktikd neplBwplo nou anelAel va eykAwpPioel 1o
npoowniké aftnya, étav to Kowwviké Bpioketal oe andAutn olyxuon, Pe Tig dUo avtipponeg duvdapelg tng {wng,
Tov €pwta —katd kuplo Adyo- kat To Bdavaro, SeutepeudvIwg, va tiBevtal oTo NPOoKAVIO TNG NPOBANHATIKAG TOU.
Apyupn Apktog oevaplou ato PeotfdA BepoAivou. N. X.

United States of Love / Zjednoczone Stany Milosci

In the early 1990's, Polish society is forced to redefine itself in the aftermath of the collapse of the Eastern Bloc.
During a period of rapid change, four unacquainted women living in a small provincial town try to come to terms
with their suppressed passions and broken dreams. Agata is attracted to a priest; |za is a teacher involved in a
long-standing affair with a married man; Renata is desperately looking for a way to approach Marzena, her young
neighbor who dreams of a career in modeling.

Up-and-coming Polish director Tomasz Wasilewsk — a male — delivers one of the best “Woman'’s films” of the last
years. Aided by an artfully muted cinematography, Wasilewski highlights the stifling conventions that threaten
to drown one’s personal desires within a tumultuous social milieu. The two opposing forces in life, firstly love
and secondarily death, are at the core of his focus. Winner of the Silver Berlin Bear at the Berlin International
Film Festival.

MoAwvia, Zoundia / Poland,
Sweden

2016

Eyxpwpo / Color

DCP

106’

MoAwvika / Polish

IknvoO@eoia / Director
Tomasz Wasilewski

Zevapuo / Screenwriter
Tomasz Wasilewski
®dwroypapia / DoP

Oleg Mutu RSC

Movtad / Editor

Beata Walentowska

HO@onouoi / Principal Cast
Julia Kijowska, Magdalena Cielecka,
Dorota Kolak, Marta Nieradkiewicz,
Andrzej Chyra, tukasz Simla, Tomek
Tyndyk
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SPOTLIGHT ZTON TOMAZ BAZINEDZKI
SPOTLIGHT ON TOMASZ WASILEWSKI

MoAwvia / Poland, 2013, Eyxpwpo / Color, DCP, 93°,
MoAwvika / Polish

IknvoOeoia / Director Tomasz Wasilewski Zevéapio / Screenwriter Tomasz
Wasilewski ®wrtoypaegia / DoP Kuba Kijowski Moueiki / Music Baasch
Movtad / Editor Aleksandra Gowin HOonotoi / Principal Cast Mateusz Banasiuk,
Marta Nieradkiewicz, Bartosz Gelner, Katarzyna Herman, Izabela Kuna, Mirostaw
Zbrojewicz, Olga Frycz

NMAwtoi Oupavo§uoteg

O Koupna elvat évag avepxdpevog aBANTG aywvwy KoAUpBnong nou et
otn Bapoofia. Otav dev toakwvetal pe tnv napepPatikn pntépa tou,
nepvd tov xpdvo tou pe tnv ent dUo €tn alvipo®d tou. Mnyaivovtag oe
ula ekbnAwon pe v tedeutala, yvwpilel tov MikaA kal n éAEn avapeoa
Toug efval dueon kat akatapaxntn, oe Babud nou o Koupna dev pnopet
va pnv tov evidagel otn {wn tou. MNa va ta katapépel, dpwg, Ba npénet va
€pBel oe oUykpouon pe o nepBdAiov tou, aAAd kal pe Tov eautd Tou.
Evtovog epwtiopdg, (nthpata kataneopévng 0eCoUaAKng Tautotntag,
aAAd kat ot naBoyéveleg plag MoAwviag énou xpdvia petd to «PBvdnw-
po Twv EBvv» kal tnv évta&n otnv Eupwnaikn Evwon o ouvtnpntuopdg
napapével pilwpévog otn ouveidnon tou kdopou. OAa autd otn delte-
pn tawvia tou Topdg Baoidépoki, n onofa tov avédelfe oTo KAAMTEXVIK
KUKAWPA WG Hla avepxdpeVN KIVNPATOYPAPIKA (pwvA Kal anéonace to
Bpapeio «East of the West» oto PeatfdA tou KépAoft Bépt I. B.

Floating Skyscrapers /
Plynace Wiezowce

Kuba is an up-and-coming professional swimmer. When he is not quar-
relling with his mother, he spends his time with his girlfriend. When the
two of them go out to a social event, Kuba meets Michal. The mutual
attraction between them is so strong and irresistible, that Kuba feels
compelled to include Michal in his life. But this will bring him into con-
flict with his environment, as well as with his own self.

Tomasz Wasilewski's second feature film is a tale of intense eroticism
and repressed sexual identity that takes place in Poland, where, years
after the “Autumn of Nations” and the country’s incorporation into the
EU, conservatism remains deeply rooted in people’s minds.

MoAwvia / Poland, 2012, Eyxpwpo / Color, DCP, 78’,
MoAwvika / Polish

IknvoOeoia / Director Tomasz Wasilewski Zevéapio / Screenwriter Tomasz
Wasilewski ®wrtoypaegia / DoP Marcin Martinez Swystun Mouowkn / Music
Leszek Mozdzer Mowtag / Editor Alexsandra Gowin H@onouoi / Principal Cast
Katarzyna Herman, Tomek Tyndyk, Agata Buzek, Miroslaw Zbrojewicz

Nna Eva Kpepau

H Evtita eival pla oapavtéxpovn yuvaika oe kpion. Ta Bpddia kowpdrat oe
Eevodoxelo kal tn pépa yupilet tnv ndAn tng BapooPiag pe to autokivntod
g Otav ta xphpata g TeAelvouy, Badel ayyeAia wg ouvodog yla
nAouoloug kuploug, pévo nou katd tn didpkela tou paviefou toug vap-
KWVEL Kal 0TN ouvéxela nepvd T vixta ota diapep{opatd toug, anoAap-
Bavovtag tn «phogevia» toug. Me tov Tpdno autd yvwpidel tov Matpik,
évav KaAATéxvn, To pavteBou pe tov onoio Ba éxel SlapopeTikn eEEAIEN
and t ouvnBiopévn.

H6n and to peydAou pnkoug viepnouto tou Topdg Bao\époki yivetal
Pavepd NWG EXOUHE va KAVOULE HE évav UNOOXOPEVO KIVNHATOYPAPIKO
Snpoupyo, o onolog pe PIVIPAALOTIKA aghynon kat oTuAL{aplopévn atobn-
TIkN oxnpatidel, péoa and BAEppATa Kal PIKPEG XELPOVopieg, To noptpaito
plag pnepdepévng, Hovaxikng yuvaikag, EeTuAiyovtag napdAAnia to né-
nAo tou puotnpiou nou kaAuntel tnv 1biadouca oupneplpopd tng. I. B.

In a Bedroom /
W Sypialni

"Forty-year-old Edyta is in crisis. At nights she sleeps in hotels and
drives around the city of Warsaw by day. When money runs out, she
places an ad offering her services as an escort for wealthy men. During
dates, she drugs them and then spends the night in their homes, enjoy-
ing their “hospitality”. One day she meets Patryck, an artist, and their
date takes a different turn.

Tomasz Wasilewski's feature-length debut introduces a promising au-
teur who paints an aesthetically stylized portrait of a confused, lonely
woman through glances, small gestures, and minimal narration, slowly
unveiling the mystery behind her strange behavior.
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TO ZINEMA ArKAAIAZEI TIZ MEIONOTHTEZ

To Zwvepa AykaAtadet
t¢ Meiovotnteg

«Enikalpo 600 noté». Autég elvat o ouvnBng xapaktnpopdg nou
oneldoupe va NPoodWOoUKE OE OTBNMOTE HAG apopd OE TPé-
xovta xpdvo, Sopikd kat enf pakpov. Kévrpa, 6pwg, otnv katd
VEVIKN opoAoY{a Kataxpnotiki TG enavaanyn, n enikAnon tg
®pdong oe 6,1 apopd ¢nTApata nou Antovial Twv HELOVOTN-
Twv neprrtedel MoAd amAd, yiati kGBe @opd nou eykUmntoupe
ota NpoPARpIaTa Kat TG avaykes plag pelovetntag, To enfkaipo
Kal ENTakTikd Tou npdypartog eivat —n Ba dpelAe va elval- au-
Tovonto. Mnnwg, GAAWOTE, N NPOCPUYIKN Tpaywdia nou e&a-
KoAoUBEl va npookpoUel ota KAEIoTA eupwnaikd pag olvopa,
Ta patolotikoy Kal opogoPikoU Xapakthpa eykAnpata Kat ta
NoyKpOW evavtiov petavaotwy, N N neplBwplonoinon Kowwvi-
KWV opddwv énwg ot Popd kal ta dtopa e eI8IKEG avAayKeg,
anatrolv Kdnotou €doug npdobetn entohpavon wg npog
onPavTkOTNTA Toug;

O kivnpatoypdgog dlatnpel otaBepd ofupiévo To evdlapépov
TOU YIa TG PEIOVOTIKEG OpAdEG. Kal To 220 AlBvég PeotifdA
Kwvnpatoypdgou g ABrvag — NUxteg Mpepiépag ennéyet va
napouotdoel éva Eexwplotd aPépwia ota NoAAANAd Npbow-
na g SlapopeTkaTNTag, péoa and entd dwpedv NPoPoAég
VEWV AAA Kal KAQOIKWV Tamiiv ol ornofeg prhotevouvtal otnv
TamoBnkn g EMAS0G. 2o nAaiolo tou «Minority Report,
npoBaMetal yia npytn eopd otnv EAAGSa n ynplaka ano-
kateotnpévn, director’s cut exdoxn g «MUANG T Adong» Tou
MduA Topivo, yUpw and to padikd, PUAETIKAG Kat TagikNG Xpol-
4G éykAnpa oto loudidpivyk Tou 19ou albva pe Bupata peta-
VAOTEG epydteg, kabBuwg eniong To aplotoupynpatikéd peAdSdpapia
Tou Pawvep Bépvep Paopniviep «O D6Pog Tpwel Ta LwOIKd,

e Bépa Tov evavTiwpévo OTIG PATOIOTIKEG MPOKATAAAYELS Epw-
Ta petagy plag povaxikng xnpag kat evog veapou petavéotn.
To «Qpaio Mou MAuvtiplo» tou LtiBev Ppiapg eotiélel, eniong,
povadika otnv enoUAWTIKN 1O16TNTa Tou €pwta, péoa and to
avtioupBatiko love story avdpieoa oe évav apiBiota veapd MNa-
Klotavo kal évav atiBaco Aovopélo.
YTIG NPEPIEPES TOU aPlepwdpiatog nepAapBavetal to «Soy Nerox
Tou Paet Mitg, To onolo npaypatedetal Tov aywva evog Heya-
Awpévou otg HIMA veapou Me€ikavou va kepdioel tv npdoivn
Kapta péow NG Katdtafhg tou otov apepikavikd otpatd. O
«AapecoAaBntig» tou lav OAvtg anotundvel tnv aBdotaxtn
pataiwon evég avBpwnou dixwg natpida, eved to road movie
«Kékkvo Xahl» ané v EABetia, nou Ba npoPAnBel napousia
Twv oknvoBetwv Kavtapdpa Mkaxtykipt kat ®pevt Mneiyio, ay-
Vyiel To bvelpo pag napéag natdliv and TG PTWXOYELTOVIEG TNG
Noddvng va ndve tnv tawia toug péxpt tig Kavveg.
Mépay, dpwg, and v avaokeuaopévn Npaypatikotnta e pu-
BonAaoiag, To apépwpa dev Ba pnopoloe va pn SWOoeL XWpo
Kkat Adéyo oto ovepd tekunpiwong. Etal, To peoaiou prkoug vio-
Kipaveép g Aptadvng Koutoadtn, «Mn Me Pwvadelg =vos,
Ba avaAdBel va pag eépel oe Gpeon enagn pe T ouyxpovn
06Uooela Tou NpoouylkoU dnthpatog, kat Ba npoPAnBel padf
e To «Sam Roma - Efpaote Totyydvow tng Mapivag Aavedn,
napouoia twv 0o vEapwV SNEILOUPYV.
To apiépwpa «Minority Report: To Zivepd AykaAiadel tg Met-
ovoTNTeG» UAonoleftal / evioxUetal oto nAaiolo tou Enixelpnot-
akoU MMpoypdppatog «Avamtugn AvBpwnivou Auvapikou, Ex-
naiéeuon kat A Biou MdBnaons kat ouyxpnpatodorteitat and
v Eupwndikn Evwon (Eupwndikéd Kowvwvikd Tapeio) kat and
€BvikoUg ndpoug.

Nektdpiog Zakkag

Minority Report: Embracing minorities

“As timely as ever”; this is the phrase we use to describe issues of current interest at any given time. However, when it comes
to the problems faced by minorities, this admittedly overused phrase seems superfluous, because it’s all too clear — or at least
should be — that they are always urging and pressing. Besides, there is no need to overemphasize the tragic plight of refugees
coming up against closed European borders; the explosion of racial and homophobic hate crimes; the immigration raids; and the
marginalization of social groups like the Roma or special needs persons.
Cinema has always shown a keen interest in minority groups. The 22nd Athens International Film Festival presents a tribute to
the many faces of diversity, offering free screenings of seven new and classic films at the Greek Film Archive and Film Museum.
The section “Minority Report: Embracing Minorities™ is co-financed by the European Social Fund and national funding
agencies, under the auspices of the Operational Program “Human Resources Development, Education and Lifelong
Learning”.

Nektarios Sakkas
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O AwapecoAapnting B

O Oopav elvat évag veapdg avopag and to Apyaviotdv nou otnv natpida tou evepyouoe wg dlapecoAapntig (fixer)
TWV SUTIKWV NMOAEPIKWY AVTANOKPLTWY Kal nAgov (gL o€ pia pikpn néAn otn Bépela KaApopvia, éxovrag AGPel Aoulo
and v apepIkavikn kuBépvnon. EKJETAAEUSHEVOG TNV eUXEPELE TOU oTa ayyAlkd kat pia peydAn enbupia va ayka-
Aléoel Tn véa tou {wn, SouAelel wg BonBOg aotuvopikoU penoptdd oe pia tonikn epnpepida, k&vovtag dvelpa nwg
kdnola ottypn Ba katapépet va yivel kavovikdg dnpootoypdpog. H e€apdvion, watdoo, evog 1616ppubuou viéniou
nafpvel anpdopevn TponA, AnoTUNWVOVTAg TNV ENPUACKTIKOTNTA HE TNV onola avtietwnidel n Tonikn Kowvwvia tov
Oopdv.

Exovtag nén kataniaotel pe Ty tpayikn 1otopia evog dlapecoAaBnti oto viokiaviép tou, «The Fixer: The Taking
of Ajmal Nagshbandi», o lav OAvtg avapetpiétal yia npwtn gopd pe tn puBonAacia. H enBupia evég Eévou yia
EVOWPATWON, KOVTPA OTIG PAVvEPEG N APavelg NpokataANYELS TG kovwviag nou Tov unodéxetal, anoteAel Tov nu-
prva tNG NpoPANPATIKAG evOg PIAL NMou naidel Slakpltikd e Toug Gpoug TOU AoTUVOHIKOU HUOTNPIOU, PLAOTEXVAVTAG
napdAnAa pe aflonpdoektn enpéAela To noptpaito evog avBpwnou xwplg natpida. N. X.

The Fixer

Osman is a young man from Afghanistan who worked as a fixer for Western war correspondents in his country.
After receiving asylum from the US government, he moves to a small town in Northern California. Armed with a
fine command of the English language and an ardent desire to embrace his new life, he takes a job as assistant
crime reporter in the local newspaper. However, when an eccentric local man disappears, events take an unex-
pected turn, as the community begins to view Osman with reserve.

Having already dealt with the tragic story of a fixer in his documentary “The Fixer: The Taking of Ajmal Nagsh-
bandi’, lan Olds tries his hand at fiction. An outsider’s desire to “fit in” in a community with its own open or con-
cealed prejudices is at the core of a film that flirts with the crime mystery genre, outlining the portrait of a man
without a country with remarkable studiousness.

HIMA/ USA

2016

Eyxpwpo / Color
DCP

103’

AyyAwka / English

IknvoOeoia / Director

lan Olds

Zevapuo / Screenwriter

Paul Felten, lan Olds

®dwroypapia / DoP

Adam Newport-Berra

Mouoikn / Music

Jim McHugh

Movtad / Editor

Scott Cummings, Joe Murphy, lan Olds
HO@onouoi / Principal Cast
Dominic Rains, James Franco, Melissa
Leo, Rachel Brosnahan, Thomas Jay
Ryan

IAN OLDS

Ot piKpoU prkoug taivieg tou Apepikavou
oKNVOBETN €xouv NApEL PEPOG O
@eotBaA otg HIMA kat oto e€wrepiké. To
2005 képbioe to Princess Grace Award
Kkat to 2006 to Media Arts Fellowship
ané to l6pupa Pok@péep. Ovopdotnke
npdéopata éva and ta 25 Néa Mpdowna
Ave€aptntwy Anpioupywv @AY and to
Filmmaker Magazine.

Olds’ short fiction films have played at
various festivals in the US and abroad.
He received a 2005 Princess Grace
Award, a 2006 Media Arts Fellowship
sponsored by the Rockefeller Foundation
and was recently named one of the

25 New Faces Of Independent Film by
Filmmaker Magazine. lan received his
MFA from Columbia University's Film
Program in 2006.

®iApoypagia (entAeypévn) /
Filmography (selected)

2016 The Fixer

2012 Francophrenia (or: Don't Kill Me,
| Know Where the Baby Is)

2005 Occupation: Dreamland
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Soy Nero

O Népo entotpépel otig HIMA oxeddv apéowd PeTd tnv anéAach Ttou, NPOKELPEVOU va AnoKTACEL auth T (popd TNy
noAunéBntn nNpdaoivn KApta PEoW TNG KAtata&ng tou otov apepikavikd otpatd. O 6pdpog yia t vopionolnon kat
v anodoxn tou otov térno érnou peyaAwoe aAAd noté dev éyive PEPOG Tou nepvd nAéov péoa and t pdxn ota
nedia tng Méong AvatoAng, exel dnou noAAd naidié e€ayopdlouv tnv miBavétnta va avayvwplotoly wg Apepikavol
noAfteg pe tov kivduvo va yupioouv niow péoa oe éva EUAwvo koutl.

O Ipavég Paot Mitg oupnpdrttel pe tov £pnelpo dleuBuvtn pwtoypapiag Xphoto Kapapdvn («Chevaliers, «Suntan»)
Kal tov napaywyd Oavdon Kapabavo, kat katanidvetat pe éva patalo Kuvnyl eutuxiag, péoa and ty napdtoAun
nopefa evég veapou Me€ikavou, kown pe ekefvn MOAAWY CUPNATPLWTWY Tou Nou evanoBétouv ta dvelpd Toug otov
apepikavikd Boppd. Eva duvatd dpdapa kai padi pia nikph otopia evnAikiwong, aplepwpévn 0Toug AeyOpEVOUG
0TPATIWTEG TNG «MPACIVNG KAPTAG» nou aneAdBnkav and tg HIMA napd tig unnpeoieg nou npocépepay, eniBeBal-
VOVIaG TO PpaouoTiKG enpuBlo nwg kaptd oupgwvia pe tov Sidforo dev pnopel va eival enikepdng napd pévo yia
Tov (610 Tov 61dBoAo. N. Z.

Soy Nero

Nero returns to the US almost immediately after his deportation, in order to enlist in the army and obtain the
coveted green card. The path to legalization and acceptance in the place where he grew up (but never became
part of) passes through the battlefields of the Middle East, along with that of many other young men who are
willing to risk coming home in a box in exchange for the promise of a US citizenship.

Iranian director Rafi Pitts collaborates with veteran director of photography Christos Karamanis (“Chevalier”,
“Suntan”) and producer Thanassis Katrathanos in a film about the futile quest for happiness. The movie follows
the venturesome course of a young Mexican, whose fate is shared by many of his compatriots who entrust their
hopes and dreams to the American North. “Soy Nero” is an intense, dramatic, bitter story of coming-of-age dedi-
cated to the “Green Card soldiers” who were deported from the United States after having served in the military,
confirming the Faustian moral that the only one to profit from a deal with the devil is the devil himself.

lFaAAia, lreppavia, Me§iké/
France, Germany, Mexico
2016

Eyxpwpo / Color

DCP

117’

lonavika / Spanish

IknvoOecia / Director
Rafi Pitts

Zevapo / Screenwriter
Rafi Pitts, Razvan Radulescu
®dwroypapia / DoP
Christos Karamanis

Mouoikn / Music

Rhys Chatham

Movtad / Editor

Danielle Anezin

HOonouoi / Principal Cast
Rory Cochrane, Michael Harney, Khleo
Thomas

RAFI PITTS

lewnBnke ato Maodvt tou Ipdv.

Kata t &idpkeia tou noAépou Ipav-

Ipdk, petaxopioe otnv AyyAia to 1981.
Anogoftnoe 1o 1991 and to MoAutexveio
Tou KevrpikoU Aovbdivou pe nruxio
Kivnpatoypdpou kat dwroypapiag. X
Sexaetia tou 90 €gnoe oto Maplot kat
€pyAoTnke o€ Tawieg twv Aedg Kapdg kat
Zav-N\ik Tkovtdp.

Pitts was born in Mashad, Iran. During
the Iran Iraq war, he moved to England
in 1981. He graduated in 1991 from the
Polytechnic of Central London with a
degree in Film and Photography. In the
90s he lived in Paris and worked on films
by Leos Carax and Jean-Luc Godard.

®iApoypagia / Filmography
2016 Soy Nero

2011 60 Seconds of Solitude in Year
Zero

2010 The Hunter

2006 It's Winter

2000 Sanam

1997 The Fifth Season
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H MUAn tng Avong

levwnBnke péoa and ta nio kakdenpa yupiopata otnv 1otopia tou olvepd, odnynoe oe xpeokonia éva and ta
peyaAUtepa otouvtio tou XOAtyouvt kal katadikaoe tov Bpafeupévo pe Ookap oknvoBétn tng o avunoAnwia.
H nio katapapévn dnpioupyia ota xpovikd tng apepikavikng 08évng anoteAel, nap’ éAa autd, éva peyaiennfolo
aptotoUpynpa nou pHOAIG npdogpata dpxioe va avayvwplletal wg KATL TEToLo.

=eUAA{Covtag adlakpita peplkég and TG no avalonpenels oeAldeg tng vedtepng lotopiag twv Hvwpévwy MoAltel-
WV, 0 oknNvoBétng tou «EAapokuvnyoUs» BéAnce va aoxoAnBe( pe ta npaypatikd yeyovota tng eV Puxpw e66VIwong
evog peyaAou aplBpoU petavaotv and toug yaloktnpoveg Bapdvoug tou Noudidpivyk, tov 190 aldva. Mpw and to
anotpoénalo autd cupPdy, o Tolpivo opapatiotnke pia peyaAeldn youéotepy alnyopia tng Bpwpikng kat aviepng
Apepikng, xtidovtdg tnv enipeAds otnv 08évn oav €va nepitexvo, OyKWOEG AAAG kal navépop@o owodopnpa. H
«MUAN tng Atong» Ba npoPAnBel yia npdtn popd otnv EAAGSa otnv opiotikn, director’s cut pop@n g Kal oe
wnolakn anokatdotaon. A. K.

Heaven’s Gate

The result of a notoriously difficult filming process, the movie forced one of the biggest Hollywood studios into
bankruptcy and destroyed the reputation of its Academy Award-winning director. One of the most “doomed” films
in the annals of American cinema, “Heaven's Gate” is also an ambitious masterpiece which just recently started
to be recognized as such.

Leafing through some of the most disgraceful pages of modern US history, the director of “The Deer Hunter”
decided to deal with the true story of the cold-blooded massacre of a large number of immigrants by land barons
in 19th century Wyoming. Based on this hideous event, Cimino devised a magnificent allegory of a dirty, unholy
America, meticulously building an elaborate, massive and beautiful cinematic structure. “Heaven's Gate” will be
screened for first time in Greece in its final form, in a digitally restored director’s cut.

HMA/ USA

1980

Eyxpwpo / Color
DCP

217’

AyyAwka / English

IknvoOeoia / Director
Michael Cimino

Zevapuo / Screenwriter
Michael Cimino
dwroypapia / DoP
Vilmos Zsigmond

Mouoikn / Music

David Mansfield

Movtad / Editor

Lisa Fruchtman, Gerald Greenberg,
William Reynolds, Tom Rolf
HO@onouoi / Principal Cast

Kris Kristofferson, Christopher Walken,

Isabelle Huppert, Jeff Bridges, John
Hurt

MICHAEL CIMINO

H kapiépa tou onpadeltnke and

TNV enituxia tou «EAagokuvnyoUs.
YnoUdaoe Téxvn Kal APXITEKTOVIKA OTO
[EA ot apxég tou 1960 kai Eexivnoe
HE TNAEOMTIKEG Slapnpioelg. Metakdpioe
010 Nog AVIZEAEG Kal To oUyypagpIKo
Tou €pyo oto «Magnum Force» 06fynoe
0€ HIla ENW@EAN oxéon Le Tov KAvT
lotyouvt, o onoiog npwtaywviotnoe oto
«Thunderbolt & Lightfoot».

Cimino’s career was marked by the
success of "The Deer Hunter". He studied
art and architecture at Yale in the early
'60s and got his professional start

in New York making tv commercials.

He moved to Los Angeles and his
screenwriting work on "Magnum Force”
led to a beneficial relationship with Clint
Eastwood, who starred in "Thunderbolt
& Lightfoot".

®iApoypapia (emAeypévn) /
Filmography (selected)

1985 Year of the Dragon

1980 Heaven's Gate

1978 The Deer Hunter

1974 Thunderbolt and Lightfoot
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Qpaio Mou NMAuvtnplo

O veapdg Opdp eival évag Makiotavédg Petavdotng nou PEVEL pe Tov aAkooAkd natépa tou oto Aovdivo kal Byddet
10 XaptdAiki Tou SoUAEUOVTAG yia TIG OKLWOELG ENIXELPNOELG Tou Belou Tou. Exel dpwg peyaAltepa oxedla yla tov
€0UTO TOU Kal eKPETAAAEUETAL TIG NEPLOTATELG NPOKELPEVOU VA AVAKAWVIOEL TO pnpaypévo MAUVIAPLO Mou €Xel ava-
AdPel va xelpiCetal yia Aoyaplaopd tou. Otav npooAapBavel yia BonBela tov TOvy, évav veapd npwnv okivxevt, éva
€16UAALO yewviETal avdpeoa otoug dUo AvOpeg.

Opdonpo Tou Bpetavikou olvepd tng dekaetiag tou 80, to «Qpaio Mou MAuvthplo» anotéAeoe tn facikdtepn agop-
un xdpn otnv onoia yvwpioape to avefepedvnto akdpa tote Tarévio tou NtdvieA Ntél Aoulg, €kave TIG NPWTES
OUOTAOELG pe TNV 0EUSEPKN ouYYPadIkn néva Tou Xavip Kioupélol kat ohpave to Eexivnpa piag oelpds eCalpetiky
Tawiwy nou Ba avadeikvuav tov XtiBev Ppiapg oe évav and toug onpavukdtepous dnploupyoUs Tou ayyAlkou Ki-
vnpatoypdpou. Opwe népa and éAa autd kal niow and to dlapuAETIKG, YkEL love story nou ndMetatl otnv kapdla
T0U, T0 QM Tou Ppiapg ouviotd pla noAueninedn kat andAuta peaAoTikn Toxoypagia g

Batoepikng AyyAiag, péoa and pia xoupta aubevtiKWV Xapakthpwy nou avaldntolv pia kaAutepn (wn. O. M.

My Beautiful Laundrette

Young Omar is a Pakistani immigrant who resides in London with his alcoholic father and makes his living work-
ing in his uncle's shadowy enterprises. But Omar has bigger plans, and talks himself into a job as a manager of
a rundown laundrette which he has to renovate. When he hires Johnny — a young former skinhead - to help him,
a romance blooms between the two.

A landmark British film of the 1980’s, “My Beautiful Laundrette” was mostly responsible for introducing the tal-
ented and, until then, untapped Daniel Day Lewis to the wider public and establishing Hanif Kureishi as a brilliant,
sharp-witted screenwriter. It was also the first in a series of excellent films that made Stephen Frears known all
over the world as one of the most notable filmmakers of English cinema. Beyond the interracial gay love story at
its core, Frears’ film is a multi-layered, realistic fresco of Thatcher’s England, populated by a bunch of authentic
characters who strive for a better life.

Hvwpévo BaciAeio / UK
1985

Eyxpwpo / Color

DCP

97’

AyyAika, Oupvrou / English,
Urdu

IknvoOeoia / Director
Stephen Frears

Zevapio / Screenwriter
Hanif Kureishi

®dwroypapia / DoP

Oliver Stapleton

Mouoikn / Music

Ludus Tonali

Movtad / Editor

Mick Audsley

HOonouoi / Principal Cast
Daniel Day-Lewis, Garry

Cooper, Gordon Warnecke, Richard
Graham, Saeed Jaffrey, Roshan Seth

STEPHEN FREARS

O Ztipev Ppiapg yevwnBnke to 1941
otnv AyyAia. Andpottog tou Képnpied,
Katd tn didpkela tng NpoéweNg
otadlodpopiag tou yiveral tnAgontikdg
oknvoBéTng. Xtn dekaetia Tou 1980
avayvwpldetal yia Tg tavieg peyaou
HRKoUg tou, Kupiwg xdpn oto «Qpaio
Mou MAuvTipLO».

Stephen Frears is born in 1941,

in England. He gratuates from
Cambridge and during his early career
directs in television. In the 1980's he
is recognized for his feature films,
especially thanks to My Beautiful
Laundrette.

®DiApoypagia (emAgypévn) /
Filmography (selected)
2010 Tamara Drewe

2006 The Queen

2002 Dirty Pretty Things

2000 High Fidelity

1990 The Grifters

1988 Dangerous Liaisons

1985 My beautiful Laundrette
1984 The Hit
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Mnv Mg ®wvadeig Zévo &

Eva vrokipavtép yia Toug npdopuyeg, yuplopévo otn Aéofo, tnv Eldopévn kat tv ABrva, nou e§nyel oto 1BV kowd v
MPOOPUYIKA Kpion kal TV katandtnon Bacikwv avBpdnivwy Sikalwpdtwy and t Becpiki Eupwnn. Ze avudlactoAn, napou-
oladetal n avtibpaon Tou KIvARATog aAANAgyyUNG Kat Twv anAwv EAMAVwY noAtdv anévavtt oto §pdpa Twv npoo@uywy.
Yta vnold tou Atyaiou népacav péoa oe pepikoUs PveG navw and éva ekatoppiplo dvBpwnol, avapeosd Toug pwpd,
pavadeg kal natdid, npdoeuyeg noAépou ol neplocdtepol. H avtidpaon tng Eupdnng anévavti Toug €xel anoteAéoel
attia va nviyolv xIAlGdeg, evw n ouppwvia Eupwnaikng Evwong kal Toupkiag, oe ouvduacpo pe to KAEoIo Twv
ouvOpWY and TG POPELO-EUPWNAIKEG XWPEG, EXEL 0AV ANOTEAECHA va PnAokaplotolv otny EAAGSa dekddeg XIAGGES
avBpwnol, og ABAlEG ouvBnkeg. Ztov avtinoda, aAAnAéyyuot and Ao tov kdaopo, anioi dvBpwnol Kal opyavaoel,
npBav va nAaloiwoouv toug EAANveg pe otdxo va kaAutepedoouv 6o to duvatdy tn {wn twv npoo@uywy. Néoo
€€vol pnopouv va BewpnBolv nadid kat pwpd; Néoo npoocwpivi pnopel va BewpnBei pla katdotaon nou 6Ao kat
xelpotepeUel; N. Z.

Don’t Call Me Stranger / Ne M’ Appelle Pas Etranger

his documentary about refugees in Lesvos, [domeni, and Athens attempts to explain the refugee crisis to an
international audience and reveal the violation of basic human rights by European institutions. In contradiction to
that, it also shows the activity of the solidarity movement and the efforts of ordinary Greek citizens confronted
with the humanitarian drama of the refugees.

Within the space of a few months, more than one million people passed through the islands of the Aegean.
Among them were babies, mothers, and children, most of them war refugees. Europe’s apathetic reaction to-
wards them resulted in thousands of deaths by drowning. Also, the agreement between the European Union
and Turkey, combined with the closing of the borders by North-European countries, has left tens of thousands
of people stranded in Greece, forcing them to live under miserable conditions. However, in a show of solidarity,
many volunteers — ordinary men and women from all over the world — and international organizations rushed to
the aid of Greek authorities, helping to improve life conditions of the refugees. How can children and babies be
considered alien? How temporary can a worsening situation be?

EAAGSa, FaAdia / Greece,
France

2016

Eyxpwpo / Color

Wneuaké Apxeio / Digital File
60’

EAAnvika / Greek

IknvoOeoia / Director
Ariadni Koutsafti

Zevapuo / Screenwriter
Ariadni Koutsafti, Marie Laure
Coulmin

dwroypapia / DoP
Panagiotis Achouriotis, Stefania
Mizara, Fabien Perrier, Johan Saubin
Mouoikn / Music

Alkinoos loannidis

Movtad / Editor

Christian Epsi

ARIADNI KOUTSAFTI
Ynoubaoe Kivnpatoypdpo oto
Maveniothpio Paris Ouest. MapdAAnAa,
€PYAOTNKE O€ TPAPIATA ONPIOUPYIKAG
anaoxéAnong pe pabntég tou Anpou
Maptofou. And tov Alyouoto tou

2016 onoubalet oto European Film
College otn Aavia. Exet oknvoBetnoel
9 tawieg piKpoU PNKOUG, VIOKIHAVTEP
Kat puBonAaociag.

She studied film at the Paris Ouest
University, while also teaching
creative engagement classes to
municipal students in Paris. In August
2016 she enrolled at the European
Film College in Denmark. She has
directed 9 documentary and fiction
short films.

®iApoypaepia / Filmography
2016 Mnv Me ®wvaleig Zévo
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Emixeipnoiaé Mpéypappa
AVGTTTUEN AVBp@TTIVOU AUVEIKOD,
Exmaiseuon ket Aié Biou Ma@non
[T S —————

0 ®6Bo¢ Tpwet ta Twoika

Mia povaxiki xhpa yepHavikng kataywyng Kal évag noAd HIkpotepog o nAikia epydtng and to Mapdko yvwpilo-
VIal o€ éva pnap, epwtelovtal napdpopa kat navipevovtal. Oa xpelaoTel va naAéyouy, wotdoo, e TIG PATOLOTIKES
NPOKATAANWELG Tou neplyupou Toug Kal th duckoAla toug va evtaxBoUlv o€ pia kolvwvia nou toug exBpeletal. Lto
aploToUpyNUAtikG Tou PeAddpapa, To npokAntikd natdi Tou yeppavikoU olvepd avadntd tnv aydnn kat Ty kataveo-
non og évav okAnpd koéopo nou anexBdvetal to Slapopetikd. Mupllovtdg to o k&t Atydtepo and duo eBSopAdE,
o Pawep Bépvep Paopniviep anotivel pe to «O P6Bog Tpwel ta Lwbika» pdpo Tipng otov NTdykAag Zepk kat To
popavtiké peyaAeio tou «All That Heaven Allows», pe pia talvia nou —6nwg €Aeye Kal o (51o0G— PIAAEL yia TNV «aydnn
nou ouolaotikd elvat kat to aniBavo, nap’ éAa autd, dpwg, kat pla kanola niBavotntar. Bpafelo Ooupevikig
Enttponng oto deotifar Kavwov. K. ©.

Fear Eats the Soul / Angst Essen Seele Auf

A lonely German widow meets a much younger labourer from Morocco in a bar. When the two fall madly in love
and decide to get married, they encounter the bitter reaction of a racially prejudiced environment as they try to
fit in in a hostile society. In this masterful melodrama, Rainer Werner Fassbinder, the enfant terrible of German
cinema, searches out for love and understanding in a harsh, intolerant world. Filmed in less than two weeks,
Fassbinder’s “Ali: Fear Eats the Soul” pays homage to Douglas Sirk and the romantic grandeur of “All That Heaven
Allows”, in a movie about —in the director’s own words- “a love, which is virtually impossible, yet also a possibility,
as well”.

leppavia/ Germany

1974

Eyxpwpo / Color

WYneuaké Apxeio / Digital File,
93’

leppavika / German

IknvoOeoia / Director
Rainer Werner Fassbinder
Xevapio / Screenwriter
Rainer Werner Fassbinder
®dwroypapia / DoP

Jurgen Jurges

Mouoikn / Music

Rainer Werner Fassbinder
Movtal / Editor

Thea Eymesz

HOonouoi / Principal Cast
Brigitte Mira, EI Hedi ben Salem,
Barbara Valentin, Irm Hermann

Rainer Werner Fassbinder
O ®aopnivtep (yew. to 1946 - néBave
10 1982 otn eppavia), oknvoBEtng
KIVNHATOYPAPIKWOV TAVIGV Kal BeATpIkev
£pywv, ouyypagpéag kat norolég, Atav
pia onpavtkn SUvapn otn HETanoAepIkn
Autikn YeppavikoU kivnpatoypdgpou. Ot
Tawieg tou ouxva Slepeuvolv Bépata
katanieong kat aneAniofag. Ot teAeutaieg
tawieg tou kat o Bavardg tou oe

nAikia 36 €Ty, dnploUpynoav éviovo
evolapéPOV OTO MPWIHO €PYO TOU.

Fassbinder, (born 1946 —died 1982,
Germany) motion-picture and theatre
director, writer, and actor, was an
important force in postwar West
German cinema. His films often explore
themes of oppression and despair.
Though his initial success was critical
rather than popular, both his later films
and his death at the age of 36 prompted
widespread interest in his early work.

DiApoypagia (emAeypévn) /
Filmography (selected)

1982 Querelle

1982 Veronika Voss

1981 Lola

1981 Lili Marleen

1980 Berlin Alexanderplatz (TV)
1979 Die Ehe der Maria Braun
1977 Frauen in New York

1974 Angst essen Seele auf
1972 Die bitteren Tranen der Petra
von Kant

1969 Love is Colder Than Death
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Emxeipnoiaxs Npéypappa -
AvGTrTUEn AvBp@ivou Auvapikod, = EZl'lA

Exmeideuon kai Aié Biou Méénon =m204-2020

Sam Roma - Eipacte Totyyavor | 5

Popd: évag «puothplog Aadg» nou n TautdTnTd tou xdvetal ota Badn tou xpévou kat 6Toug Hakpivoug TOnoug NG ne-
pinAdvnong. Ot EAAnveg Popd ayanouv to xopd, To tpayoudl kal ta navnylpla, Ve oThvouy ta peyaAltepa yAévia.
Epwrtevovtal, «kAéBovtats, navrpedovial kal dSnploupyolv HEYAAEG OLKOYEVELEG TNPWVTAG €UAABIKA Ta €Bipa tng
QUANG. Efval dawpdviol épnopot kat ikavoi aypoteg, eV ol Yuvaikeg Katéxouv @plota tnv TéXvN ToU KAME Kal TNG
xelpopavtelag. H enBiwon anoteAel yi' autolg pla kaBnpepivi npdkAnon kat éva otoixnpa nou npénet ndon Buacia
va kepdnBel, evd dnAvouv pe nepngdvia nwg «dmnolog peyaAwvel oto dpdpo pabaivel neploodtepa and autdy nou
€EpeL ypappatar.

H nepiynon twv ouvteAeotwy NG tawviag otoug katauAiopous tng ApyoAidag, tng KopivBiag kat tng HAglag kat
n kaBnpepivh enagn padi toug éonaoce to «dfato» oTov PAVoOpEVIKA «anpOoito» KOO0 Toug Kal odnynoe oe pia
KOWWVIOAOYIKA napatipnon pe evdlapépovia oupnepdopata. «Ta Popd» Toug unodéxtnkav He eykapdiotnta, avoi-
yovtag 6iénAata ta toavtipla kat Tig kapdiEg toug: «Efpaote an’ 6Aa. Otdhnote Ba to Bpeite. And to xelpdtepo
HEXPL Kal To KAaAUTEPO pnopoUpe va kavoupe oav dvBpwnol.

Sam Roma

Roma is a mysterious people, whose identity is lost in the depths of time and faraway lands. The Greek Roma
love to sing and dance and they're the biggest merry-makers you've ever seen. They fall in love, they elope and
they get married, starting large families according to their tribal customs. They're shrewd traders and capable
farmers, while the women are experts in fortunetelling, be it reading your palm or your coffee grounds.

Survival is a daily struggle and a bet they have to win at any cost, while they proudly proclaim that the street has
more to teach them than going to school. The film crew infiltrated their settlements in Argolida, Korinthos and
llia and spent time with them on a daily basis, crossing the seemingly forbidden boundaries into a world that's
not as inaccessible as we've been made to think.

The conclusions of this sociological observation were interesting, to say the least. The Roma welcomed then with
open arms, inviting them into their hearts and their homes: "We're a little bit of everything. It's all here. People are
capable of anything, from the best to the worst."

EAAGSa / Greece
2014

Eyxpwpo / Color
DCP

39’

EAAnvika / Greek

IknvoOeoia / Director
Marina Danezi

Zevapuo / Screenwriter
Marina Danezi
dwroypapia / DoP
Christos Sarris

Mouoikn / Music
Kostis Zouliatis

Movtad / Editor
Giorgos Zafeiris
Mapaywyn / Producer
Nikos Triandafyllidis

MARINA DANEZI

H Mapiva Aavédn yevvnBnke to 1982
otnv ABfva. Znovdaoe padnpatika
oto Maveniothpio ABnvadv Kal Béatpo
otn AnAo. Ta teAeutaia xpovia €xel
epyaotei wg nBonoldg oto Béatpo
Kal otov Kivnpatoypago. Eivat
YVwotn yia T§ tavieg «Sam Popd

- Efpaote Totyyavol, «Zwpateio
PakooUMeKTv» Kat «H Pakas.

Marina Danezi was born in 1982 in
Athens. She studied mathematics at
the University of Athens and drama
at Delos. In recent years she has
worked as an actor in theater and
cinema. She is known for Sam Roma
(2014) and others.

®iApoypapia (emAeypévn) /
Filmography (selected)

2015 Ta Ztékia: lotopieg Ayopalou
MoAtiopoU (TnAedpaon)

2014 Sam Roma: Efpaote Totyyavol
2071 Xwpatelo PakoouAAekTwv
2011 H ®dka
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Kokkivo XaAi L

AkoAouBWVTag TG NPoTPOnEG evHG KOWVWVIKOU AEIToupyoU, Hla Napéa VEapwV nou npogpxovtal and SeUtepng Yevidg
HETAVAOTEG Kat and Tig Atydtepo NPOVOHLOUXES YEITOVIEG TNG AolAvng ypdmouv To 616 Toug oevaplo kat anopaciouv
@tdoouv pe auto péxpl Tig Kavveg. Exel, katd tn Sidpkela Tou onpaviikGTEPOU KIvnpAtoypamikoU peaTiBAA atov K6-
opo, Badouv otoixnpa va Bpouv napaywyo nou va NIoTEWEL 0To 6papd Toug Kal va XpNHatodoTACEL TNy Talvia Toug.
Ot Kavtapapa Mkaxiykipt kat @pevtepik Mneiyip enixelpolv va ouvdudoouv puBonAacia kal viokipaviép péoa and
éva avoixtékapdo road movie to onoio katanidvetal pe to dikaiwpa Awv va ovelpeovtal, atov avtinoda pag
€MOXNG NMoU BEAEL TO XAOHA TWV KOWWVIKWOV avTIBEoEWY va avolyel Kal Ta kpoUopata GUAETIKWV Slakpioewy va nu-
KVWVOUV avnoUxnTiké otnv eupwnaikn enikpdtela. Tnv (dla otiypn, to «Kokkivo XaAl» oto onofo gprrodoouv va na-
TNOOUV oL veapol NpwEG Toug anotelel éva EekdBapo ypdppa aydnng nou ansuBivetat oto {610 to ovepd. N. X.

Red Carpet / Tapis Rouge

Following the promptings of a social worker, a group of second-generation immigrant youths from the less privi-
leged quarters of Lausanne write a screenplay. Then they decide to take it all the way to the Cannes Film Festival,
the most prestigious film festival in the world, betting on the chance of finding a producer who will believe in their
vision and finance their film

Kantarama Gahigiri and Frédéric Baillif attempt to combine fiction and documentary in a joyous road movie
about one’s right to dream at a time when the chasm of social inequality widens and incidents of racial discrimi-
nation become more frequent all over Europe. “Tapis Rouge’, the red carpet that these young people dream of
walking on, is a tender love letter to the cinematic art itself.

lFaAAia, Xoundia / France,
Switzerland

2015

Eyxpwpo / Color

DCP

90'

FaAAwkéa / French

IknvoOeoia / Directors
Frédéric Baillif, Kantarama Gahigiri
Zevapio / Screenwriter
Frédéric Baillif, Kantarama Gahigiri
®dwroypapia / DoP

Joseph Areddy

Mouoiki / Music

Juline Michel

Movtag / Editor

Dorian Tabone, Gabriel Bonnefoy
HOonouoi / Principal Cast
Sonia Jean-Baptiste, Frédéric
Landenberg

Schweizerische Eidgenossenschaft
Confédération suisse
Confederazione Svizzera

Confederaziun svizra

NpeoBeia mg EABetiag amnv EANGSa

FREDERIC BAILLIF
levwnpévog to 1973 otn €voPa, o
®pevt Atav nafktng tou PNAoket

Kkat D). npotoU otpagel otov
Kivnpatoypdgo ota 25 tou. And téte
£xel OKNVOBETNOEL MOAAG VTOKIHAVTIED.

Born in 1973 in Geneva, Fred has
been a basketball player and a D)
before turning his focus to cinema
at the age of 25. Since then he has
directed many documentaries.

KANTARAME GAHIGIRI
H Kavtapdpe eival pia
noAuppapeupévn napaywydg kat
oknvoBEétng, nou éxel {MoeL 8 xpovia
otn Néa Yoépkn, 6rou SoUAeue

o€ aveEapTnteg NapaywyEg Kat
TNAEONTIKEG OEIPEG.

She is an award winning producer—
director who lived 8 years in New York,
where she worked on independent
productions and TV series.

®DiApoypagia (kown) /
Filmography (shared)
2015 Tapis Rouge
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NMPEMIEPEXZ EANHNIKON TAINION

Mévtpo NoUAa | Pedro Noula
Nocturne | Nocturne
H M6An tng Ziwnng | Interlude City of A Dead Woman

Eutuxia | Bliss

220 AIEONEEX ®EEXTIBANA KINHMATOIPA®OY THE AOHNAE

MPEMIEPEXZ EANHNIKQN TAINION
GREEK FILM PREMIERES

Mévipo NoUAa

Evag veapdg dvopag owdetal wg ek Balpatog énetta and éva Bavatngdpo tpoxaio atixnpa otnv EBvikn 086.
Otav 6pwg ouvépxetal, dev EEpel NAéov nolog eivat. Eva itaiikd diafatipto nou SnAwvel to unotiBépevo évo-
pa tou, Mévtpo NoUAa, éva onaopévo kivntd, pla enttayn kal n pwtoypapia piag yuvaikag eival ta povadikd
otolxela nou éxel otn 61éBeon tou. Me BAon autd Ba eniXelPOEL va avakTNoEL TN Xapévn Tou Tautdtnta, yia va
BpeBel pnAgypévog, watdoo, o€ pla EPIAATIKN NEPLNETELQ.

To keviplk6 Bépa tng tawviag eival n apvnolia, nou yivetal agoppn piag avaykaotikng autoyvwoiag. O kevrpikdg
Npwag efvat unoxpewpévog va ouvappoAoynaoel to nadA tng {wng Tou yia va PNopECEL va avakaAUWeL nolog
npaypatikd eivat. Mia dadikasia nou anodeikvietal e€alpetikd dUokoAn, aAld kat enwduvn. Natl dUokoAa
HEXOHAOTE Ta EAATIWHATA Hag, evw eUkoAa Eexvape 6.t dev pag apéoel. N. X.

Pedro Noula

A young man miraculously survives a deadly traffic accident on the National Highway. However, when he
regains consciousness, he doesn't know who he is. An Italian passport that states his supposed name —Pedro
Noula-, a broken mobile phone, a cheque, and the photo of a woman are all the clues he has. Based on these,
he will try to recover his identity, but will find himself embroiled in a nightmarish adventure.

The subject of the movie is amnesia as a condition that forces one to rebuild their identity from scratch. The
protagonist tries to put the pieces of his life’s puzzle back together in order to discover who he really is. This
process proves extremely difficult and painful, because it's hard to own up to one’s faults but easy to forget
what we don't like.
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EAAGSa / Greece
2016

Eyxpwpo / Color
DCP

98’

EAAnvika / Greek

IknvoOeoia / Director

Karolos Zonaras

Xevapio / Screenwriter

Karolos Zonaras, Katerina Bei
®Dwroypapia / DoP

Yorgos Papandrikopoulos

Movuoctkn / Music

Stamatis Kraounakis

Movtag / Editor

Eleni Toya

H@onouoi / Principal Cast
Constantinos Aspiotis, Katia Leclerc
O'Wallis, Pavlos Evangelopoulos, Christos
Sapountzis, Athena Papa, Meletis
Georgiadis

Mapaywyn / Producers

Karolos Zonaras, Antigoni Gavriatopoulou

KAROLOS ZONARAS

lewwnBnke otnv ABrva. Znoudaoce
KIVNHATOYpagpo oto MNaveniothpito tg
Néag Yopkng kal ev ouvexela oto Centro
Sperimentale tng Papng. Exet yupioet
APKETEG pIKpOU Kal peoaiou PNKoug talvieg
nou OUpPETEXaV o€ dlapopa PeoTIBAA.
Ané to 1999 (el kat epyddetal otnv
ABrva, okNvoBETWVTAG VIOKIHavIEP Kal
Slapnpiotika onot. O «[Mévtpo NoUAa» eival
n tpitn peyaAou pnkoug tawvia tou.

Karolos Zonaras was born in Athens. He
studied film at the University of New York
and the Centro Sperimentale in Rome.

He has directed several short and middle
length films which were screened at
festivals. Since 1999 he lives and works

in Athens, directing documentaries and
advertising spots. “Pedro Noula” is his third
full-length movie.

®iApoypaepia / Filmography
2016 Pedro Noula

2012 Big Hit

2008 Charlie’s Son




NMPEMIEPEXZ EANHNIKQN TAINION
GREEK FILM PREMIERES

Nocturne

Autoefoplotol o€ €va UNdYeLo NAPKIVYK, TPELG TOAKIOPEVEG WUXEG kpUBovtal and tov kdopo kat tov eautd toug. H
ApiEn evég pikpoU kopttolol Ba toug bwoel T dUvapn Npokelpévou va Byouv Eavd npog o ewe. H eAnida yia pia
véa apxn katappéel, dpwg, 6tav dlanpdtretal éva anotpdnalo £ykAnpa. Tapa nia, KAMotog npéneL va NANPWoEL
Ytnv npwtn peydAou prkoug tavia tou Kwvotavtivou dpaykdnouAou ouppetéxouv EAANveG kal E€vol nBoroloi,
oupnepiAapBavopévou tou Oouev TiA, dpeoa avayvwplotpou and to péAo tou Zep AAoep otn oelpd-pavépevo
«Game of Thrones». Mapd to yeyovdg étt ta yupiopata npaypatononbnkayv oto kévtpo tng ABrvag, n otopia
nou npaypatevetal to GIAY eivat axpovikn kat 8a pnopouoe va diadpapaticetal o€ onoladnnote NoOAN. Mpdkel-
Tal yla éva unap€lako Bpidep nou pAdel yia Tig deUtepeg eukalpieg tng (wNg Kat yia T dUvapn nou xpetdletal
yla va ts katakthooupe. N. X.

Nocturne

Self-exiled in an underground parking lot, three broken souls hide from the outside world and from them-
selves. The arrival of a young girl will give them the strength to come out to the light again. However, their
hopes for a new beginning crumble when a heinous crime is committed. Now someone has to pay.

The cast of Konstantinos Frangopoulos’ first feature film consists of both Greek and foreign actors, including
Owen Teale, best known from the role of Ser Alliser in the blockbuster TV series “Game of Thrones”. Although
the filming took place in the center of Athens, the story could have been set in any city, during any time pe-
riod. “Nocturne” is an existential thriller about life’s second chances and the power we need to fulfill them.

WORK IN
PROGRESS

EAAGba, Hv. BaciAcio / Greece, UK
2016

Eyxpwpo / Color

DCP

75’

AyyAika / English

IknvoOeoia / Director
Constantinos Frangopoulos
Zevapio / Screenwriter
Malachi Smyth

®dwroypapia / DoP

Yorgos Karvelas

Mouoikn / Music

Tasos Rosopoulos

Movtad / Editor

Yorgos Zafiris

HO@onouoi / Principal Cast
Owen Teale, Sasha Alexander, Lena
Papaligoura, Dimitris Lalos, Yorgos
Simeonidis, Lili Mavromati
Mapaywyn / Producers

Vicky Miha, Margery Bone, Iraklis
Mavroidis, Angelos Venetis

CONSTANTINOS
FRANGOPOULOS

levwnBnke otnv ABrva to 1980 kat
onoudaoe kivnpatoypdpo oto National
Film and Television School otnv AyyAfa.
Exel oknvoBetnoel névie pikpoU pnkoug
Tawvies Kat éxel epyaoctel enfong otnv
wAedpaon. To «Nocturne» efvat n npwtn
peydAou pnkoug taivia tou.

Konstantinos Frangopoulos was born
in Athens in 1980 and studied at the
National Film and Television School in
the UK. He has directed five short films
and worked in television. “Nocturne” is
his feature film debut.

®iApoypaepia / Filmography
2016 Nocturne
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H M6An tng Xiwnng

Ol lotopleg TpLdv avBpwnwy dlactaupwvovtal oto lepd vnol tng MNdtpou. H Adgvn (lopanAou), anopovwpévn
and v Kowvwvia, odnyeftal oe éva povondtl npoownikng kaBapong. O Bedvtopik (Mnévoov) kat o Eotépnav
(Foudvtnpet) Ba Bpebolv oto vnoi o kabévag yia toug Sikoug Tou npoownikous Adyous. O NpwTog, lEpEag,
avadntd ondvia xelpdypapa oto povaotipl, o 6eUtepog odnyeftal ekel yla va Bpel anavtnoelg ota epwtnyata
nou tov katadlwkouv. H tuxala cuvdavinon twv 0o avipwv pe T Adgvn Ba toug unvnoel Npwtdyvwpa ou-
valoBnpata, odnywvtag toug o peyaAltepeg aAnBeleg and ekeiveg nou npoodokovoav va Bpouv.

Tnv avéykn g Adevng va emiAéCel Tov oduvnpd 6pdpo NG OlwNNG Pnopolv va Katavonoouv Hovdxa éva
Ceuyapt NAKKIwpévwy AyyAwv (XA, MA&iAg) nou yvwpidouv Toug npaypatikols Adyoug tng napaitnong tng and
n biekdlknon tou npoownikoU tng Baupatog. H ownn tg ndAng, dpwg, aneileitat and duo npdowna, dpeca
ouvdedepeva pe TNV eKKANCLAoTIkA napddoon kat tnv totopia tou ténou, nou Ppiokovtal o nBIKG SiAnppa yia
T0 av npénet va t ondoouv. N. Z.

Interlude, City of a Dead Woman

The stories of three people intersect in the holy island of Patmos. Daphne (Ismailos), detached from society,
is on a road that leads to a personal catharsis. Theodric (Benson) and Esteban (Wildpret) come to the island
to search for answers to issues that trouble them. The first, a priest, is looking for rare documents in the local
monastery; the second arrives there to find answers to the questions that haunt him. The chan-ce meeting
of the two men with Daphne will awaken strange new emotions and lead them to bigger truths than those
they expected to find.

Daphne’s need to follow the path of silence is understood only by an ageing British couple (Hill-Miles) who
know the real reasons behind her decision to resign from the fulfillment of her personal miracle. However,
the silence of the city is about to be broken by two people with ties to the religious tradition and history of
the place, who face a moral dilemma.

WORK IN
PROGRESS

EAAGSa, MaAAia, HMA / Greece,
France, USA

2016

Eyxpwpo / Color

DCP

118’

AyyAika / English

IknvoOeoia / Director

Angela Ismailos

Zevapio / Screenwriter

Angela Ismailos

HOonotoi / Principal Cast
Shaun Benson, Angela Ismailos,Sarah
Miles,

Bernard Hill, Erich Wildpret, Yannis Voglis,
Roula Pateraki, Dimitris Lignadis
Mapaywyn / Producers

John Sloss, Pierre Rissient,

Angela Ismailos, Jen Gattien

ANGELA ISMAILOS

levvnBnke otnv ABhva kat onoudace otn
Nopitki £x0An ABnvady, npiv eykataotadel
pévipa otn Néa Yépkn yia va aoxoAnBel pe
TNV UNOKPLTIKA Kat to Béatpo, onoudadovtag
oto Julliard School. H npwtn tng tawia,

TO VIOKIHAVTEP «MeyaAol ZKnVoBDETESy,
nPoBANBNKE, petagl AMwy, ota peotBAA
Kawvady, Bevetiag kat ZTokxoAuNnG. Auth tv
nepiodo, npoetolpddel T deUtepn tawvia
puBonAaoiag g e Npoowpvé TAo
«Champagne Air».

Angela Ismailos was born in Athens and
studied Law at the University of Athens
before moving to New York, where she
studied acting at the Juilliard School. “Great
Directors”, her first feature film, was screened
at the film festivals of Cannes, Venice, and
Stockholm. She is currently preparing her
second fiction film under the working title
“Champagne Air".

®DiApoypagia / Filmography
2016 Interlude, City of a Dead Woman
2009 Great Directors
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Eutuxia

H Avva éxel apxioel va {opiletal «Xapoyédar. H Avva éxel onitl. «AUnvias. H Avva éxet douleld. «Evvid-névte, ©°
apynows. H Avwa éxel oidoug. «Bapiépal». Tnv Avva tnv ayanolv ot yoveig tng. «Avoi&e». H Avva dev kolpdrtat.
«KauAwvws. H Ava gofdtal «Mida pou. MiAa pous.

Ta post-it pnvipata avtiotpo®ng pétpnong nou Ppiokel koAAnpéva otnv népta g n Ava Ba nupodothoouv
pla olpd and yeyovéta kat eeAIEELS Ikava va kAovioouv v Wuxikn g uyela. Otav évag avipag apxioel va
v napevoxAei, n Avva Ba 06nynBei oe pia kaBoplotikn odykpouon pe dAo tng To nepiBdrrov. Oco yia tn ou-
vavtnon toug, eival kdtt napandvw and avandeeuktn. H «Eutuxia» eival pla kwpikotpayikn patié otn {wn plag
veapng KonéAag, péoa and pia arowwpévn avtiAnyn tng npaypatkdtntag. ‘H, téAog ndvtwy, 6,1t gipaocte ot
B¢on va oplooupe wg npaypatikétnta. N. Z.

Bliss

Anna is stressed. “Smile”. Anna has a home. “Insomnia’. Anna has a job. “Nine to five, I'm late”. Anna has
friends. “I'm bored”. Anna’s parents love her. “Open up”. Anna can't sleep. “I'm horny”. Anna is afraid. “Talk to
me. Talk to me”.

Anna finds post-it notes with descending numbers stuck to her door. This will trigger a series of events that
threaten the stability of her mental health. When a man begins to harass her, Anna will be forced to come to
conflict with her environment. As for their meeting, it is more than unavoidable. “Happiness” is a tragicomic
look at the life of a young woman, seen through her own distorted view of reality. Or, at least, what one can
define as reality.

EAAGda / Greece
2016

Eyxpwpo / Color
DCP

80’

EAAnvika / Greek

IknvoOeoia / Director

Christos Pitharas

Tevapio / Screenwriter

Christos Pitharas

®dwroypapia / DoP

Evgenios Dionisopoulos, Nikos Thomas
Mouoiki / Music

Dinos Tselis

Movtad / Editor

Vassilis Stavropoulos

HOonouoi / Principal Cast

Xanthi Spanou, Themis Bazaka, Dimitris
Alexandris, Christos Sterioglou, Stavros
Simeonidis, Mirto Panagou, Yannis
Milonas, Katerina Papandreou
Mapaywyn / Producers

Christos Pitharas, Petros Niamonitakis

CHRISTOS PITHARAS
levvnpévog to 1981. Katnyopel T

ylayld tou kal ta oappatokiplaka

padi ng, nou tov épabav va ayand ta
aipatnpd BpiAep twv '80s. Andpoltog
YknvoBeoiag Kivnpatoypdpou ato KoAéylo
KaAwv Texviv tou ESBoupyou. Exel
OKNVOBETNOEL OKTW HIKPOU HAKOUG TAIV(EG,
Tpia Beatpika kat pouoikd Bivteo. Baoikédg
£10NYNTAG TWV MPAKTIKWY OEpvapiov
oknvoBeaiag tou Filmschool.gr. H
«Eutuxia» elval n npdn peyaAou pnkoug
Tawia tou.

Christos Pitharas was born in 1981.

He blames his grandmother and the
weekends spent with her for nurturing

his love for the bloody thrillers of the

‘80s. A graduate of the Film Directing
Department of the Edinburgh College of
Art, he has directed eight short films, three
stage plays and several musical videos. He
is the main speaker at the film directing
seminars at Filmschool.gr. “Bliss” is his
first feature film.

®iApoypaepia / Filmography
2016 Bliss
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EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIXTIKO
GREEK SHORT STORIES / IN COMPETITION

Eye Candy

Awapkeia / Duration: 8’ Eknvo@eoia / Director: Dimitris Vavatsis

‘Evag dvtpag kat pla yuvaika cupgpwvouy va PpeBolv oe éva undyelo. To naxvibt pe dplo tnv avBpw-
nwn a&lonpénela Eexvd.

A man and a woman have an agreement to meet each other in a basement. A harsh game that
brings them to the edge of human decency begins.

4 L4 V4
To Mtwpa ntav Nexkpo / A Buddy Already Dead
Aiapkeia / Duration: 16’ Zknvo@eoia / Director: Konstantinos Fragkoulis
Extég ano éva KoténouAo otov Katayuktn evog SAokAAoU TPOHMETAG, UNAPXEL KAl TO MTWHA TNG
HNTépag Tou... Yndpxel K&TL nio népa and tov Bavaro;

Apart from one chicken in a freezer, a trumpet teacher, keeps also the corpse of his mother. Is there
life after death?

H Metapecovixta Mpappn / The Midnight Shift

Awapkeia / Duration: 14’ Iknvo@eoia / Director: Andreas Kyriacou

‘Evag kuvnynpévog dvtpag Bpiokel kataguylo wg tagitdng vuxtepiving Bépdiag. Otav naipvet yia neAd-
TN évav puotnpiwdn tdno, avakaAuntel nwg ta npdypata dev ival 6onwg gaivovrat

A man on the run takes cover as a taxi driver on the midnight shift. Soon he discovers that things
are not what they seem when he picks up a mysterious figure as his first a client...

‘Epix / Eric

Awapkeia / Duration: 27’ Zknvo@eoia / Director: Faidon Ckretsikos, Panos Tragos

Yta péoa twv ‘90¢ éva Ceuyapl AyyAwv ToUpIOTWV €ine 0ToV ZTPATO, ISIOKTATN evOG HIKPOU pnap otn
YkaAa Motapiag Odoou, ot potdlet eknAnktikd otov Epik Kavtovd, nodoopaipikéd BpuAo tng Mdavtoe-
otep MNouvditevt. O Xtpdtog bev NEepe kav notog eivat o Kavrovd, to €{be dpwg oav pla kaAn eukatpia
yla va PeYaAwoeL Ty enixelpnon tou.

In the mid-90s some English tourists told Stratos, owner of a small bar in Thassos Island, that he
looks exactly like Eric Cantona, the football legend of Manchester United FC. Stratos barely knew
who Cantona was, but considered this a good opportunity to make his business grow.

A Stone Appears

Awapkeia / Duration: 13’ ZknvoO@eoia / Director: Constantine Venetopoulos

‘Eva avdpdyuvo ayvwotng npoéAeuong (el pla enavaiapBavépevn poutiva en’'dnelpoy, wg 6Tou ep-
paviCetal pia nétpa.

A couple of unknown origin live in an infinite repetitive loop, until a stone appears.

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIETIKO
GREEK SHORT STORIES / IN COMPETITION

Bird

Mapxeia / Duration: 18’ Zxnvo@eoia / Director: Chie Hayakawa

Mia yuvaika katagBavel otn Zipvo yla va nepdoel éva nouxo XappatokUplako pe Tov Epactn NG, o
onofog épwg dev eppavicetal. Mepvé to XapPBatokiplako pévn, avapwiwpevn yiati dev katdpepe va
€pOeL

A woman arrives in the Greek island of Sifnos to spend a quiet weekend with her lover but he doesn't
show up. She spends the weekend alone wondering why he failed to come.

RRACCOON

Miapkeia / Duration: 16’ ZknvoOeoia / Director: Michalis Aristomenopoulos

‘Evag véog, doteyog Avtpag pe to dvopa PékL Pakolv ouvavtd t Navoy, pia 30épa nou tou aA&del tn {wn.

Mia wdn otnv opop@id twv avBpwnwy kal Twv npaypdtwy, 6nwg dlaypagetal otg Kabnuepivé aAAd Kkat
OTG Aoxnpeg MAEUPES piag noAng nou eBivel Eva napapibt eAnidag kat ndBoug tou 21ou atva.

A surreal drama about a young homeless man named Rocky Raccoon who meets Nancy, a 32 year old girl
that changes his life. The film is an ode to the beauty of people and things, shown through the mundane
as well as the ugly sides of a degrading city. It's a fairytale of hope and passion in a 21st century urban
environment.

Fpatdouvitoeg / Scratches

Aapkeia / Duration: 11’ ZknvoOeoia / Director: Konstantinos Kalogridis

O Mavayiwng eival pnpdBog kal eykataleinel tnv SOUAELA TOU, ENOKENTETAL TOUG EPHOVIKOUG HE TNV
enBlwon yovelg Tou pEpvovtag Toug Npo Twv euBuVmV Toug péxpl va avaAdpel dpdon to Bupwpévo
a@EVTIKS Tou.

Panayotis works as a muscle, he is leaving his job once and for all. He visits his obsessed with sur-
vival parents trying to bring them before their responsibilities, before his angry boss takes action.

H Opopodtepn lotopia tou Kéopou / The Most Beautiful
Story of All

Miapkeia / Duration: 14’ ZknvoOeoia / Director: llektra Ellinikioti

Tn xpdvia exeivn onpelBnkav padikd kpolUopata aveSEAEYKTNG EpWTIKAG CUHINEPLPOPAG. H kuBépvnon Beonioe Tv
apleon anopidvwon dowv endidoviav oe TEToLeG oupneppopég. Ot Tpwpnpévol (oloav otypatiopévol Auth efvat
n 1otopia Toug. H opop@dtepn 1otopia Tou kdapou.

Athens. Several mass cases of uncontrollable erotic behaviour were noted. People were wandering attempting
to kiss those passing by. The government instituted the immediate isolation of those involved in such behaviours.
The denounced were living as stigmatized. This is their story. The most beautiful story of all.

Maison De Poupees / Dollhouse

Miapkeia / Duration: 16’ ZknvoOegoia / Director: Xenophon Tsoumas

O NikéAag kal n Mapyapita, abéAgia, pévouv poévol ato onitt. E§w Bpéxel kapekhonddapa. Kabwg n
Bpovtn peyaAwvel akatanauota, apx{ouv va palevouv ta nawxvidia toug yia va gudaouv €va peydAo
KoukAdonito. H totopia apxiCet étav ta nawxvidia toug nalpvouv {wh péxpt Mou KAMoLo TPOHAKTIKG
yeyovog oupBaivel kat npokaAet évtova ouvaioBnpata.

Nicolas and Marguerite, a brother and sister, are left alone in their luxurious house. Outside it is
pouring down. As the storm rages, they start picking up their toys in order to make a great big doll's
house. The story begins with toy-like figures that live like the children, until a terrible event occurs.

220 AIEONEX ®EXTIBAA KINHMATOINPA®OY THE AGHNAZ
22ND ATHENS INTERNATIONAL FILM FESTIVAL
150

220 AIEONEEX ®EETIBAN KINHMATOIPA®OY THE AOGHNAZL
22ND ATHENS INTERNATIONAL FILM FESTIVAL

151



EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIXTIKO
GREEK SHORT STORIES / IN COMPETITION

Manodopera

Awapkeia / Duration: 28’ Zknvo@eoia / Director: Loukianos Moshonas

Katw oto undyelo, o Avtl kat évag véog Avtpag entokeuddouv éva dlapéptopa. Mavw otnv tapdtoa o
VEOG &vtpag Kkat ot pidot tou avaBewpolv tov KAao.

Down in the basement, Andi and a young man redo a flat. High on the rooftop, the young man and
his friends reconsider the world.

lotopia Xwpig TéAog / History Without an End

Awapkeia / Duration: 13’ Zknvo@eoia / Director: Nikos Ckoulios

YtaBpdg Aylog Avtwviog otnv dxkpn tng ndANG. Ado undAAnAot unelBuvol yla T pUAagn tou otabuou
evaAAdooovtal kaBnpepivd oe Bapdieg. ‘Evag doteyog pe to autokivntd tou ¢tavel kal eykabiotatal
anévavti touc. H napoucia autou tou &&vou dlatapdcel Tn poutiva Toug Kal ToUG (PEPVEL QVTIPETW-
noug € TOV £aUTO TOUG Kal E ToV AoTEYo Avtpa.

Agios Antonios station on the edge of the city. Two guards working in shifts are in charge of the
station safety. A homeless man arrives in his car, seeking for shelter. The presence of the stranger
annoys their routine and brings them face to face with themselves and with the homeless man.

Aurelia

Awapkeia / Duration: 16’ EZknvoOeoia / Director: Christos Bourantas, Kreon Krionas

‘Eva veapd kopitot dlaoxilel tnv ddela, okotelvn noAn, kad' 0dov yia éva povaxikd ta&idl. Opalvopata
and to napeABév tng EetuAiyouv o xpovikd evdg aouvnBlotou Kal dppnkta Sepévou pe t {wn g
@awopévou: pia naykéopia navényia and péSoUTE.

A young girl drifts through the dark, empty city on a lonely journey. Fragments of her past unfold the
story of an unusual phenomenon to which her life is bound: a worldwide jellyfish outbreak.

Tpou MnAiou / True Blue

Miapkeira / Duration: 29’ Zknvo@eoia / Director: Haris Raftogiannis

Ye pla xApa nou Katappéel, éva unépynpo kat alBalég euydpl, o Ltapdtng kat n «itoipika», ano-
AapBavel tnv {wn otnv Ikapia, oto vnolf énou eival yvwoto yia to 6t ol avBpwnol «Eexvolvs va nebd-
vouv. Qotdoo, o Bavatog evdg NAKIWPEVOU Ye{tova, Toug unevBupidel 6t to TéAog elval nio kovtd.

In a country that collapses (Greece), an elderly charismatic Greek - American couple, Baby Girl &
Stamatis, is enjoying its life on the Greek island of Ikaria, known as the place where people forget
to die. But the sudden death of a friend reminds them the end is near.

Life Between

Awapkeia / Duration: 6’ Zknvo@eoia / Director: Vagelis Zouglos
AUo Gvtpeg poipadovtal névie Aentd anod tnv kabnpepivi poutiva Toug o€ €va adié€odo.
Two men share five minutes of their daily routines at a dead end alley.
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Limbo

Awapkeia / Duration: 30’ EZknvoOeoia / Director: Konstantina Kotzamani
Me 1o pikpd katoikl Ba EanAdvel n Acondpdain. Ot AUkol pe ta apvid Ba pévouv padi. Kat to pikpd
aydpt Ba ta obnyel. 12+1 aydpla kal to Koupapl hlag paravag.

The leopard shall lie down with the goat. The wolves shall live with the lambs. And the young boy
will lead them 12+1 kids and the carcass of a whale washed ashore.

FevéOAwa / Birthday

Aapkeia / Duration: 13’ ZknvoOeoia / Director: Dimitris Katsimiris

O Mdplog, evag veapdg pe eYKEPAAIKN napdAuon, NEPIIEVEL PE TNV UNTEPA TOU OTO On(tL Toug, Tov Belo
TOU, yla va yloptdoouv 6Aol padi ta 22a yevéBAla tou. O epxdpog tou Befou Tou GpWG, PE TV véa Tou
¢@iAn, Ba avaotatwoel TNy olKoyévela kat Ba dSnpoupyNoEeL pia anonvikTikh atéo(palpd ato XWpO.
Marios, a young man with cerebral palsy, is waiting for his uncle, with his mother at home, to
celebrate together his 22nd birthday. But the arrival of his uncle, with his new girlfriend, will upset
the family and create a suffocating atmosphere in the place.

Helga Ar | Lund / Helga Is In Lund

Mapxeia / Duration: 20’ Zknvo@eoia / Director: Thelyia Petraki

Mia luvaika, o Yuxiatpdg ng, evag pabntng nidvou, évag dvrpag, n oUluyog Tou Kal hia yata. Ti eva-
vel autolg toug avBpwnoug; Tt toug xwpilet; Motd eivat n XéAyka; Mou gival to Aolvt;

A woman, her doctor, a piano student, a man, his wife and a cat. What connects these people? What
separates them? Who is Helga? Where is Lund?

I.X.0.Y.X. / Young Fish

Mapkeia / Duration: 19’ ZknvoOeoia / Director: Chrisanthos Margonis

H npwtn pépa otnv 6oUAELd evdg vEOoU xwpo@UAaka naipvel pla avandvtexn tponn. TonoBeteital oe
éva vnol xwplg kappia evroAn kat Eekivd tv avadntnon 6ie€ddou dlapuyn.

The first day at work a young policeman takes an unexpected turn. Placed in an island with no
command and starts searching for a way of escape.

KUBog / Cube

Mapxeia / Duration: 22’ ¥xnvo@eoia / Director: Alexandros Skouras

O Mdkng, évag depyog 35apng, Gev éxel va emdei€el katl afléAoyo, népa and v e§wnpaypatikin taxitnta
nou AUvel tov kUBo tou Poupnik. Madf pe tv abeAgn Tou Kkal T pntépa tou, padedoval oto Natpikd ot yia
va UNodextolv Tov HIKPATEPO adeAPd Kal ayannpévo TG PNTEPAS, NOU EMOTPEPEL And TO EEWTEPIKO.

Makis, an unemployed 35 year old man, has nothing important to show concerning his life, except his ability

to solve the Rubik's cube extremely fast. Makis and his sister are visiting his mother's house in order to
welcome their younger brother, the one that his mother loves the most, who is returning from abroad.
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Ummi

Miapkera / Duration: 15 EZknvo@eoia / Director: Niko Avgoustidi

0O e€axpovog Moxdpievt eivat pévog tou oe pia noAucUxvaotn napaiia tou Aryalou. Kpupipévog niow and évav
Bpaxo, napakoAouBe( Toug Aoudpevoug Kal NepILEveL T INTépa Tou va €pBeL Tnv éxaoe otn BAAaoaaq, Kat Twpa
npenet va t Bpet Eavd, yia va ouvexioouv padf to peydio tagidt npog t Adon. UMMI onpaivel "pntépa pou” ota
apafika .

Mohamed, a six year old refugee, finds himself alone in a crowded aegean beach. He is hiding behind a rock,
watching the tourists bathing and waiting for his mother to come back. He lost her in the sea and now he
needs to find her, in order to keep up with the great trip to the West. UMMI means my mother in arabic.

2%
Awapkeia / Duration: 9° Zxnvo@ecia / Director: Christos Ntabakakis

Mia yuvaika oe pla adiE€odn oxéon. ‘Evag xwpog avapovig yuvatkoAoyikng KAWIKAG. MoAukoopia,
aAAd Kal povagld. Yuvexn TNAEpvAPAta, £€vtaon kal okéWels. Mia kpiopn andgaon..

A woman in a dead-end relationship. A waiting room in a gynecological clinic. Crowds and loneli-
ness. Constant phone calls, intensity and thoughts. A crucial decision..

H AAikn oto Ka@é / Alice in the Cafe

Awapkeia / Duration: 19’ Zknvo@eoia / Director: Dimitris Nakos

H AAikn nivet kaé kat diaBadel. O BaoiAng BéAel va t ouvavtnoel to Bpddu. H Katepiva nepipével tov
BaoiAn ta Bpadia. O BaoiAng BéAet Eepuyel and 6Aa. Kat n AAkn efval ndAt ato kagg.

Alice having coffee and read a book. Bill wants to meet her in the evening. Katerina is waiting Bill in
the evenings. Bill wants to get away from everything. Alice is in the café once again.

Phantom Limb

Awapkeia / Duration: 12’ ZknvoOecia / Director: Michael Felanis

AUo Npwnv €pacteg nou toug xwpidouv pévo 5 exkatootd Yuxpou EUAou. H olwnh tou dvtpa, niow and
v népta, kdvel Ta ouvaodnpata g HAéktpag va Eexeidioouy kat v odnyolv otn pévn 61€€0do, Tng
e€opoAdynong. Apaye Ba katapépel va ndpet kanola e6Aynon; Oa katapépet va AuTpwBef;

A man named Petros and a woman named Electra are living the ideal relationship, when suddenly, Petros
disappears leaving Electra alone whilst being pregnant. All the unanswered questions force Electra to
seek the truth in any way possible, in order to free herself from a past relation that keeps her emotionally
«captive». Two ex -lovers are being separated by 5 cm. of wood. The silence of the man behind his door
and the emotional burst of Electra lead to a confession which seems to be the only way

Sternenkind

Awapkeia / Duration: 23’ EZknvoOeoia / Director: Daniel Michalos

‘Eva Ceuyépt nepipével To npwto tou nadi. 2o teAeutaio tpinvo TG eykupooiving, n Sidyvwon piag Bavatngd-
pag aoBévelag oto £UPpuo onpaivel nwg Ba neBavel mpiv v yewva. To Ceuydpt agrvel v noAN yia Ty unaiBpo.
‘Ooo neppiével va neBavel to nawd{ otnv Ko T, ol Slapopég Petall Tou Ceuyaplol KAVoUv TNV epRAvIon Kal
KATAOTPEPOUV TN OXEON TOUG,

A couple is awaiting their first child. In the last third of the pregnancy a lethal illness is diagnosed to the child

which means that it will die before birth. The couple leaves the city for the countryside. While she is waiting for
the child to die, the differences between the couple emerge and destroy their relationship.

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIETIKO
GREEK SHORT STORIES / IN COMPETITION

Xpnotog kat Anpntpa / Christos and Dimitra

Mapkeia / Duration: 13’ ZknvoOeoia / Director: Amerissa Basta

O 8xpovog Xpnotog éxel otéxo va Oel padf e T ouvopnAn (AN tou, t Anpntpa, To Bpddu Ty napdotaocn
ToU €pyou «Pwpalog kat louAiEta» evég neplodeiovtog Bidoou, Mou éxel PTaoel 0To xwpld Toug. Ta npdypata
opwg o6 Ba eEeAxBolv téoo €UkoAa yia tov Xproto, nou Ba kAnBel va Eenepdoel epnddia Kat va napel yev-
valeg anopdoelc!

Christos, an eight year old boy, aims to go with his girlfriend of the same age, Dimitra to watch a theater
play of ‘Romeo and Juliet» at night, as a touring theater troupe has visited their village. But things will not
turn out to be that easy for Christos, who will have to overcome obstacles and take brave decisions!

Nepéproika / Nemercka

Mapxeia / Duration: 13’ Iknvo@eoia / Director: Avrilios Karakostas

Exeivn napapével oto puald tou, yi autd Ekeivog anopaoilet va kavet éva tag{dl Oa dlaoxioel pe ta
noédia tov téno, érou yvwpiotnkav kal £¢noay, pe anwtepo okond va tnv §avacuvavinoeL

Missing her, will take him to a journey. He will cross by foot the place they met and lived, so that in
a way he can see her again.

¥ta Ikotewva otnv Kpntn / In the Dark in Crete

Miapkeia / Duration: 26’ ZknvoBeoia / Director: Vicky Arvelaki

Tov Mdio tou 2015 dlopyavavetal oto HpdkAelo piia dpdon yia pikpoUs kat pey&Aoug, nou okond eixe va dWoeL
gUnelpia otoug MOAITEG yia To Mwg Ta dropa e mpoPAnpata 6pacng (xapnAn épacn - TUPASTNTA) QVTETWi-
douv TG MPOKANCELG TNG KaBNnpepvATNTAG Toug. Exel, apol tiBnke and Toug OULLETEXOVTEG va OKEMNAToWY Td
pétia Toug e NOAUXpWHES KOPOEAEG EEKIVOUDE N ELIMEIIA «TTA OKOTEW .

In May 2015 an event was organized in Heraklion for the young and old alike, its aim was for people to experi-
ence how people with impaired vision cope with the challenges of day-to-day living. Participants were asked
to cover their eyes with colorful blindfolds and so began their experience “in the dark”.

Dove

Mapxeia / Duration: 18’ Ixknvo@eosia / Director: Konstantinos Chaliasas

To “Dove” HIAG yia 6U0 WUXES, eEVWUEVEG and TNV TUXN, ANEYVWOHEVEG va KATAKTNOOUV TNV aAnBvn
ayann, BadiCovtag péoa and tnv kéAaon...

«Dove» is about two souls, united by chance, who are desperate to conquer true love, marching
through hell...

’
ZepéAn / Semele
Aapkeia / Duration: 25" Zxnvo@eoia / Director: Yiorgos Kafetzopoulos
Miapkeia / Duration: 13’ ZknvoOeoia / Director: Myrsini Aristidou

H ZepéAn Ba éxkave ta ndvta yia va nepdoel Afyo xpdvo pe Tov andvia natépa g Me apoppn éva
OX0AIKG OnpEeiwpa Tov ENOKENTETAL OTOV XWPO €pyaciag tou, 6rnou n napoucia tng tovilel v ev-
Bpauotn oxéon Toug.

Semele will do anything to spend some time with her long absent father. A school note becomes

just the excuse for her to visit him at his workplace, where her presence highlights their fragile
relationship.
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Vitatio

Awapkeia / Duration: 77 Exnvo®eoia / Director: Nikos Radaios

‘Evag dvrpag kdvel T ouvnbn diadpopn npog t SouAetd dtav Katl anpdopievo oupBaivel.
A man performs his usual trip to work when something unexpected happens.

Oeatng / The Spectator

AMapkeia / Duration: 19° Zknvo@eoia / Director: Thodoris Vournas

O Bdvog €xel anokonel and kaBe ouvaiobnpa kat napaxkoAouBel tn {wn tou oav va eivat tawvia, ent-
Aéyovtag ta nAdva nou Ba povidpouv tnv kabnpepivétntd tou.

Thanos has detached himself from every feeling and watches his life as if it were a film, choosing
the shots that will compose the final cut of his everyday life.

Pet

Awapkera / Duration: 11’ EknvoOeoia / Director: Chris Moraitis

O Anpntpng, éva dexdxpovo ayopl, ival to pévo nadi plag nAouotag olkoyevelag. To pévo dtopo nou
ToV PPOVTLCE, N ylayld Tou, éxel HOAIG neBdvel. H pdvn nia ouvtpo@ld tou Anpntpn eivat to katokidld
Tou (éva woikd xolpidlo). Otav ol yovelg tou nalpvouv pla okAnpn andégaon yia ekefvov, o Anpitpng
Ba anoxwplotel yia ndvta v abwdtntd Tou, NPOoKeLEVOU va eNPLCEL 08 €va OKANPO HEAAOV Mou
£pxetal.

Dimitris (a 10 years old boy) is the only child of a rich family. The only person that took care of him,
his grandma, is dead. Now his only companion is his pet guinea pig. When Dimitris’ parents decide
a cruel future for him, Dimitris in order to survive he «cripples» the most pure side of himself.

Eupunibou 14 / Evripidou 14

Awapkera / Duration: 16° IZknvoOeoia / Director: Michael Demetrius

Ytnv 066 Eupinidou 14, atnv ABrva, Aettoupyel to Kataguylo. Ztov xwpo autd, divetal n eukapia oe
doteyoug avBpwnoug, va kdvouv pndvio, va nAUvouv ta pouxa Toug, va Gdve éva nidto ¢al kat va
BpeBouv oe éva aflonpenég nepiBdAioy, mou dlagépel alobntd and tnv SikA Toug kaBnuepivi npaypa-
TIKOTNTA.

At 14 Evripidou Street at the centre of Athens, Mr. Costas and Mrs. Sofia open the doors to their Shel-
ter, where homeless people have a chance to eat a cooked meal, take a shower, wash their clothes,
and find themselves in a welcoming environment, which differs significantly from their daily reality.

BUOiopa / Vithisma

Awapkera / Duration: 15’ ZknvoOeoia / Director: Polymnia Papadopoulou-Sardeli

‘Evag dvtpag entotpéPel 0To Natplkd Tou Onitl, 0 €va eyKATAAEAEIUPEVO XwPLO TNG EAANVIKAG enap-
xiag, yla va to nouAnoel. Ekel Ba ouvavtnoel tov natépa tou petd and noAU kaipd o omnoiog Katolkel
aképa o'autd to onitt kat Ba Tou YvwoTonolnoel TG NpoBEELS Tou.

A man returns to his family home, in a deserted village in the Greek province, in order to sell it.
There he will meet his father after a long time that still resides in this home and he will disclose
his intentions.

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIETIKO
GREEK SHORT STORIES / IN COMPETITION

L]
Twist
Mapkeia / Duration: 15’ ZknvoOeoia / Director: Michalis Papantonopoulos
To oupBoUAlo Twv kaBnyntwv npénel va ndpel pia andgpacn. H wpa nepvéel arAd dev eivat nia atyou-
poL. H Adpvn nepipével otov diadpoplo.

The board of teachers has to make a decision. The time passes but they are not sure yet. Dafni is
waiting in the corridor.

AAenov / Fox

Miapkeia / Duration: 28’ XZknvoOecia / Director: Jacqueline Lentzou

Mia Ceoth npépa otnv ABrva, o 2Tepavoag, o PeyaAutepog adeppds SouAeUel éoo n pntépa tou etolpddetat
va Byel Metd ano évav évtovo Toakwpo, 0 ZTépavog Vel va npoaéxel ta SUo pIKpdTEpa adéppia Tou Ornwg
kat T AoUou, To dppwoto OKUAL TNG OKoVEVELAG. H npiépa nepvael uxdplota pe kaAokaipivi padupia, nitoeg,
€PNPIKO PAEPT Kal KANOEIG MOU NApapiévouv avanavineg.

On a hot day in Athens, Stephanos is working while his mother is planning a day out. After an argument,
he is left alone to take care of his younger siblings as well as Lucy, the family’s sick dog. The day is spent
pleasantly between summery laziness, pizzas, teenage flirt and phone calls that remain unanswered.

Butterfly Co.

Mapkeia / Duration: 11’ Zknvo®eoia / Director: Ifigenia Dimitriou

‘Evag dnpoupyikdg avBpwnog avaykadetal va epyaotel oe pia 6ouleld nou Sev Tov ekPpAdgl Kal va avtile-
TWNI{OEL TN YPAPEIOKPATIKA TOU KaBnpepvatnTa. Zagviké, HEow piag netaloudag, odnyeftal oe pia NUAN Kat
EI0EPXETAL OTOV (PAVTAOLAKS XWPO Tou HuaAou Tou. Alaoxioviag didpopa otddla tou unoouveidntou tou,
TEAIKA KATapEPVEL va BpeL Tnv Mpaypatikh Tou eAeubepia.

A creative man is obliged to do a work which does not satisfy him and to face the every day’s bureaucratic
reality. All of a sudden through a butterfly he is guided to a gate and enters the imaginary world of his mind.
Crossing different stages of his subconscious he manages to find finally his true freedom.

Odette

Miapkeia / Duration: 17’ ZknvoOeoia / Director: Efthimis Kosemund Sanidis

H Esther, éykuog, eppavilel aouvnBiota cupntwpata. OéAeL va ovopdoel to Pwpd tng Odette: kKUKvog
NV npépa, yuvaika tn voxta.

Esther, while in pregnancy, develops unpredictable bodily reactions. She wants to name her baby
Odette; swan during the day, human at night.

Whale 52

Miapkeia / Duration: 23’ XZknvo®eoia / Director: Thanasis Trouboukis
‘Evag 6Utng ouvavtdel tn pdAaiva 52 oto kévrpo thg ABAvag.
A diver meets whale 52 at the center of Athens.
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Aéparog / Invisible

Awapkeia / Duration: 30° IZknvoOeoia / Director: Kostas Gerampinis

0 B0bwpng elval évag povaxikog EIKOOINEVIAXPOVOG O 0Mofog NEPVAEL TIG WPEG Tou yupvadlovtag to
owpa tou. Otav ypdgetal oe éva véo yupvaotnplo yvwplidel tn Biku, pia dpopen tplavidpa yupva-
otpla. Ekeivog Ba npoonabnoel va tnv S1ekdIkNoeL NaAeUovTag pe Ta CUPNAEYHATA, TIG AVAOTOAEG Kal
v {dla tou tnv elkdva.

Thodoris is a lonely 25-year-old who spends his days working out. When he signs up to a new gym,
he meets Vicky, a sexy 30 year old trainer. He tries to claim her attention as he struggles with his
shame, image and repressed libido.

NnnevOég / Nipenthes

Awapkeia / Duration: 14° EknvoOeoia / Director: Giannis Simvonis
(MévBog) «Ox1 Xuvexég, aAAd Akivnto.» Roland Barthes
(Mourning) «Not Continuous, but Immobile.» Roland Barthes

’ ’
To Mau xat to ®pudt / The Eye and the Brow
Awapkeia / Duration: 17° IZknvo®eoia / Director: Kostis Charamountanis
Ol OUVEIPHIKEG OKEWELG £vEG HovaxikoU avBpwnou nou HOALG XEL QUTOKTOVACEL and ayann, Afyo npwv
aenoel Ty TeAeutaia tou nvon.

The associative thoughts of a lonely man who has committed suicide out of love, just before he
left his last breath.

Colette et la Salle B-12 / Colette and the Room B-12

Awapkeia / Duration: 10° IZknvoOeoia / Director: Alexandra Karamisaris

H KoA£t Bploketal oto Tpnpa EKAcTIKWV TEXVWV TNG ZopBovvng, Waxvovtag yia tnv alfBouca B-12.
Apyonopnpévn, xapévn, pnepdepiévn, Paxvovtag and 6pogo oe dpoo. Evag véog dvipag Ba tnv npo-
oeyyioel kat Ba tv BonBnoel va Ppel To dpduo TNG.

Colette is at the visual arts department at the Sorbonne, looking for the room B-12. She’s late, lost,
confused, searching floor by floor, stumbling from door to door. Until a young man reaches out and
helps her find her way.

r'd
O Aypotng / The Farmer
Awapkeira / Duration: 16° Iknvo®eoia / Director: Stathis Apostolou
‘Evag aypdtng avaykaopévog and TiG KakéG OIKOVORIKEG OUVONKEG 0TN XwWpa Tou PeUYEL yia GOUAELd 0TOo
€EWTEPIKO yla va Pnopeaetl va JNoeL TNV olkoyévela Tou. Metd and 2 xpdvia SoUAELG oe éva epyooTtdoto
otnv leppavia yupicel niow.
Due to the difficult economic situation in his home country, a farmer has had to seek work overseas to
be able to support his family. After two years of working in a factory in Germany he returns home.

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIETIKO
GREEK SHORT STORIES / IN COMPETITION

3000

Awapkeia / Duration: 20’ ZknvoOeoia / Director: Antonis Tsonis

‘Otav 0 Apng, 0 KaAUTePog PiAog Tou Aewvida, poipdletal Ta Tpayika VEa OXeTIKA L T péxn nou bivel pe Tov
kapkivo, o Acwvibag, dvepyog kat aneAniopévog va BonBnoel, naipvet tv andgaon va yivel eykAnpatiag wote
va NANPWOEL yia NEPLOoATEPES BEPaneUTIKEG aywYES Yia ToV Kapkivo Tou (iAou tou. Me (pdvto tv olyxpovn
ABva, ot evépyeleg Tou Aewviba va owoeL Tov KAAUTEPO (PIAO TOU EXOUV LN AVACTPEWILEG CUVETIELEG.

When Leon's best friend Ari shares tragic news about his battle with cancer, unemployed and desperate to
help, Leon secretly decides to become a criminal to pay for more cancer treatments. Against the backdrop
of contemporary Athens, Greece, Leon's actions to save his best friend have irreversible consequences.

EANHNIKEZ MIKPEZ IZTOPIEZ / EKTOXZ AIATQNIZTIKOY
GREEK SHORT STORIES / OUT OF COMPETITION

woozrar

Péota / Small Change

Miapkeia / Duration: 11’ ZknvoOegoia / Director: Nicos Panayotopoulos
«Kaveig bev npdkeital va o AunnBel aképa ki étav nailelg ta péota oou...»
“Noone will feel sorry for you just because you place your last bet..”
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SHORT STORIES

AIEONEIZ MIKPEX IXTOPIEX

Campo de Viboras
Chasse Royale
Edmond
En Moi
Era leri / It Was Yesterday
Happy End
Houvast / Hold On
Maman(s) / Mother(s)
La Séve
Superbia
Timecode

Pagliacci / Clowns

AIEONEIZ MIKPEZ IXTOPIEX
INTERNATIONAL SHORT STORIES

Campo De Viboras

Awapkera / Duration: 20’ Xopa Mapaywyng / Country: MoproyaAia, MaAAia / Portugal, France
EIknvoOeoia / Director: Cristéle Alves Meira

Ye éva Pikpd xwpld tng MNoptoyaliag, pia tpaywdia ouvePn. Mia nAkiwpévn kupia Bpédnke vekph atov Khno
NG, Nou nepiBaMetal and ¢idia, evd to n 40xpovn k6pN TG, AoUpdn, TPANNKE 0g PUYN XWPIG va To EEpeL Ka-
Vel¢. Ta koutoopnoALd tg ndANG yia To PUoTNPIWOGES NeMpwiiévo autoU Tou onttioy eEanAmvovtal yphyopa.
MpoPoAn otnv EBGopdda twv Kprtikay, otig Kawveg,

In a small Portuguese village, a tragedy occurred. An old lady is found dead in her garden, surrounded by
snakes, while her 40 year-old daughter, Lurdes, fled without telling anyone. The gossips in town about the
mysterious destiny of this house are spreading fast..Screened at the Semaine de la Critique in Cannes.

Chasse Royale

Adpkera / Duration: 28’ Xapa MNMapaywyng / Country: NaAAia / France ZxnvoO@eoia / Director: Lise
Akoka, Romane Gueret

H AvZeNik, 13 ety n npeoPutepn and toug noAAoUg adeA@ols kal adeAES TG, (gL oTo npodotio tng Ba-
Aevolév. Auth Tn pépa, oto oxoAglo, npooPepeTal va NepAoel pia ovtioldy, yia pa tawia. Bpafeio oto Agka-
nevBAPEPO Twv KNVOBETWV.

Angélique, 13, the eldest of her many brothers and sisters, lives in the suburb of Valenciennes. This day, at
school, she is offered to pass an audition for a film. Awarded at the Directors Fortnight.

Edmond / Edmond

Awapkera / Duration: 10’ Xépa MNMapaywyng / Country: Hv. BaciAeio / UK Zxknvo@eoia / Director: Nina
Gantz

Mia stop-motion tawia yia éva ekkevipikd Xapaktipa nou YAIoTpdel o Sldgopa enineda oto napeABév kat
kat ta BaButepa pépn TG PUxAG tou, otnv entdiwén Tou yia auto-katavonon. 4 vikeg kat 7 akdpn unoyngtd-
Tnteg o PeotBAA Tou Kdapou, cupnepapBavopiévou Tou Zaviavg kat twv Ppafeiwv BAFTA.

A stop motion film about an oddball felted character who slips through floors into the past and the deepest

parts of his psyche in his pursuit of self-understanding. 4 Wins and 7 nominations in festivals around the
world, including BAFTA and Sundance.

En Moi / En Moi

Awapkera / Duration: 29’ Xapa Mapaywyng / Country: NaAAia / France Zxnvo@eoia / Director: Laetitia
Casta

Evag oknvoBétng avadntd aywviwdws TV UNVeucn yia T véa Tawia Ttou, péoa oty apXITEKTOVIKA ToU
puotnplwdoug Kupiou g Onepag T aplolou, 6rmou npaypatonolovvial ta yupiopata. To éplo petagy
(pavtaoiag kal npaypatikétntag eivat noAy Aemto, eva o 610G akpoBatel ouvexwg oe napalodnoels. H npytn
Tawia pikpoU pnkoug g Aetiola Kaota, “éxieloe” t petivh EBSopdda Kprtiking twv Kavvaow.

A filmmaker, portrayed by Yvan Attal, anxiously searches for the inspiration on his film set among the
Beaux-Arts architecture of the mysterious Paris Opera where his imagination gives him the desire to have
a yen for creating. Laetitia Casta’s first short film, was the closing film in this year's Cannes Critics’ Week.
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Era leri / It was Yesterday

Awapkeia / Duration: 15’ Xopa Mapaywyng / Country: Italia / Italy Eknvo@eoia / Director: Valentina
Pedicini

H 13xpovn Z{o et otn voua ItaAia, enke@aing plag ouppoplag ayopliv Kal epwIeUPévn PE TV
veapn MaoAa. MNa va kepdioel tv kapdld g, elval £ton va avtaywviotel pe toug avopeg toug
avundAoug ™G Tnv teAeutaia npépa tou kaAokaiploU, n abBwdtnta TEAEIWDVEL LUPPETOXN OTO
PDeotiBdaA Bevetiag.

Gio is a 13-year-old girl living in Southern Italy. She is the head of a boys’ gang and is secretly in
love with the young Paola. To win her heart, Gio is even ready to compete with her male opponents.
Then, in the last day of summer, innocence ends. Screened at Venice Film Festival.

Happy End / Happy End

Awapkela / Duration: 6’ Xpa Mapaywyng / Country: Toexia / Czech Republic Zxnvo@eoia / Director:

Jan Saska

Mia paitpn kwpwdia yia to Bdvato pe alolo téAog. Mia unépoxn aluoiba aniBavwv cuvavtnoswy.
Kuvnyof, évag 0dnyog tpaktép, éva aydpl Tng viloko kal éva ntwpa. H iotopia Bacidetal o€ cupntwoelg
Kal Kataotdoelg tonoBetwviag S1édpopous xapaktnpeg aneubeiag otnv Béon twv unotibépevwv
S50A0POVWVABNKE. YUPPETOXN 0TO AekanevBnpEPO Twv LKNVOBETWY, otig KAvveg.

A black comedy about death with a happy ending. A splendid chain of unlikely encounters. Hunt-
ers, a tractor driver, a disco boy, and a corpse. The story is based on coincidences and situations
placing several characters directly in the position of presumed murderers.

Houvast / Hold On

Awapkera / Duration: 20’ Xopa Mapaywyng / Country: OAAavdia / Netherlands XknvoOeoia / Director:
Charlotte Scott-Wilson

Mia véa, taAavroUxa toeAiotag avantlooel Tpak, étav pia and tg xopdég tng ondel katd tn Sidpkela
plag onpavtikng ouvauAiag. H evodpkwon ouvaioBnpatikod BaBoug and tnv npwrtaywviotpla, o€
ouvbUaopd e TIG HOUOIKEG TNG IKAVOTNTEG, NTAV APKeTd yia va Bpafeutel autn n tawvia oto PeotiBAA
¢ Tribeca.

A young, talented cellist develops stage fright, after one of her strings breaks during an important
concert. The remarkable performance of the lead actress in both her emotional depth combined
with her musical proficiency, made sure this short film was awarded at Tribeca Film Festival.

La Séve / La Séve

Awapkela / Duration: 13’ Xawpa Mapaywyng / Country: EABetia / Switzerland Ixnvo@eoia / Director:
Manon Goupil

H 12xpovn Aéva et e tn pntépa g o€ éva anopakpuopiévo onitt oty e6oxn. Katagpuylo g elvat éva
Sévtpo an' onou napatnpel T peyaAltepn adeA@n g kat Tov HeMovTikd ouduyd TG nou GTdvouv yia To
oapBPatokUplako. Xtadlakd, n Aéva yonteUetat and tov EAoil kat npoonabei va tov napacUpel oto HEVIPO TG
MpoPANnBnke oto npdopato PeotiBAA Tou Aokdpvo.

12 years old Lena lives alone with her mother in a remote house in the countryside. Her refuge is a tree
from which she observes her elder sister Marie, and Eloi, her future husband, who have come for a family
weekend. Lena becomes fascinated by Eloi and tries to take him with her onto her tree.
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Mother(s) / Maman(s)

Mapxera / Duration: 21’ Xopa Mapaywyng / Country: NaAAia / France ZknvoOeoia / Director: Maimouna
Doucouré

H Zwn tng oktaxpovng Aivta diatapdooetal apvikd, dtav o natépag tng eNOTPEPEL E pla veapn
yuvaika and t ZeveyaAn, HE To VEOYEwNTO Hwpo TG, TNV onofa napouctdlet wg 6eUtepn oUuy6 Tou.
EuaioBntn otnv aywvia tng pntépag g, anopaocilel va anaAlayei and to véo eniokéntn. H tawia,
nou éxel Bépia TNy avtpeTddnion g noAuyapiag and éva nawd, eival egnveucpiévn and tnv NPOCWIKN
epnelpia tng oknvoBetdag. BpaPelo tng Entponng oto dectifdA tou Lavrave.

Life is disrupted for eight-year-old Aida when her father returns with a young Senegalese woman,
Rama, whom he introduces as his second wife. Sensitive to her mother’s distress, Aida decides to
get rid of the new visitor. It is inspired by the director’s personal experience, the subject of which is
the upheaval of a child confronted with polygamy. Jury Award in Sundance Festival.

.
Superbia
Awapkera / Duration: 16’ Xopa MNapaywyig / Country: lonavia / Hungary, Czech Republic, Slovakia

IknvoOecia / Director: Luca Toth

Ot 1Bayeveig Tng ooupeaMoTIknG yng TNG Superbia, 6rnou ot Avdpeg kat ol yuvaikeg anoteAolv xwpl-
OTEG KOWVWV{EG, avTlpeTwnifouv TIG aAAayEg Mou MPoKAAEoe To NpWTo WoTIpo (euydpt otnv loTopia
TouG. Ynownola tawvia oto PeotPfdA Kavvwv.

The native people of the surrealistic land of Superbia, where men and women form separate
societies, face the changes sparked by the first equal couple in their history. Nominated in Cannes
Film Festival.

Timecode

Mapkeia / Duration: 15’ Xdpa Mapaywyng / Country: lonavia / Spain Iknvo®eoia / Director: Juanjo
Giménez

H Aolva kat o Nugyko eivat gpoupol aopaleiag oe ndpkivyk. O Nuéyko kAvel NAvia tn VUXTEPIVA
Bapdia, kal n Aovva tnv npwivh, Kal ol cuvavtnoelg toug efvatl olviopeg kal oAlydAoyeg. Mia oeglpd
and post-it Ba elval n agoppn yia pia Eexwploth enikovwvia, avapeoa otoug 6Uo. Xpuad Poivikag
0to PeoTPAA Twv Kavwv.

Luna and Diego are the parking lot security guards. Diego does the night shift, and Luna works by
day, and their meetings are short and laconic. A series of post-it will be the occasion for a special
communication between the two. Palme d'Or - Best Short Film in Cannes.

O1 NMNaAwatoot / Clowns / Pagliacci

Miapkeia / Duration: 18’ Zknvo®eoia / Director: Marco Bellocchio

Y10 Béatpo evdg xwploy, ol NpdPeG yia to avéBaopa g 6nepag «OL MaAldtool» €xouv Eekivhoel. Me-
Tagy twv Afywv Beatwy oto kowd, Bpioketal n Pntépa tou npwrtaywviotn, pia nAovaola kupla, n adeA-
N Tou Kal pepikoi aképn. Katd tn didpkela tng det{wong petd tnv napdotaon, pia ouvedpia Unvwong
Ba npoPdAel ta doxnpa ouvaloBhpata Kat tov Névo twv duo adeppuiv anévavil otn PNtépa Toug.

In a small village, rehearsals are taking place for a show based on the opera 'l Pagliacci". Amongst
the people in the audience there is the mother of the singer, a rich local lady, the sister, and a few
other people. During a dinner party at this rich lady’s house, a hypnosis session takes place, where
rancor and pain emerge from the brother and sister towards their mother.
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MIKPOY MHKOYZ QAEIOY AGHNQ

THE ATHENS CONSERVATOIRE SHORT FILM SCREENINGS THE ATHENS CONSERVATOIRE SHORT FILM SCREENINGS

Yiou@og
Mein Hessikaner
EBvik6g Knnog

Tov AnpiAn ta Kopitola eival 6Aa
‘Opopopa

BoABo

Y€ kat MoArtikn

Sisyphus
Mein Hessikaner
National Garden

On April the Girls are all
Beautiful

Volvo

Sex and Politics
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Ziougpog / Sisyphus
Awdpkera / Duration: 6' EZknvo@eoia / Director: George Fourtounis
‘Eva Ceuydpl éxel npdoparta Bpel To avhAiko natdi toug vekpd. Tdpa Epxoveal avtpPETwrol e Tov Tno.

A couple has recently found their underage child dead. Now they have to face the press.

. .
Mein Hessikaner

Awdpkera / Duration: 9’ Eknvo@eoia / Director: Jacqueline Lentzou

Kevé, oto kevd kal tinota napd pévo poucikn, Héxpl va Eeondaouv avBpwnot oav okuALd.

Absolute emptiness, until people burst out like dogs.

EOviké¢ Knnog / National Garden

Awapkera / Duration: 13’ EknvoOeoia / Director: Elina Psykou

O Nikog, n Aubla kat o petit Nicolas nepvouv tnv npépa toug otov EBvikd Knno.
Nikos, Lydia et petit Nicolas spend their day at the National Garden.

Tov AnpiAn ta Kopitoia sivalr 6Aa Opop@a / On April the

Girls are all Beautiful

Awapkeia / Duration: 11’ ZxknvoOeoia / Director: Dimitris Kanellopoulos

‘Otav o @ilog pe to onaopévo nddt xavel..., AdBog, AddBog. Tov AnpiAn ta kopitola eival 6Aa épopgpa.
When, the one with the broken leg loses..., excuse me, that is wrong. On April the girls are all beautiful.

r'd
BoABo / Volvo
Aiapkera / Duration: 10° Zknvo@eoia / Director: Rinio Dragasaki
Mpwv @UYeL yia tv BapkeAwvn, n Kétia Ba dokipdoel BoABo.

Before she departs for Barcelona, Katia will try some Volvo.

Ze€ xat MoArukn / Sex and Politics
Mapkera / Duration: 10° Iknvo@eosia / Director: Araceli Lemos
O BaoiAng BéAel tnv’EAca. H'EAoa BéAet tov Avbpéa.
Vassilis wants Elsa. Elsa wants Andreas.
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MIKPOY MHKOYZX - ATHENS FILM LAB
SHORT STORIES - ATHENS FILM LAB
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H Zwn £vég NexkpoU / The Life Of a Dead Man

Awdpkeia / Duration: 15’ ZxknvoOeoia / Director: Orfeas Peretzis

Baoiopévo og aAnBivi 1otopia kal Kivnpgatoypagnpiévo ato {610 to dlapépiopa nou ouvéBnoav 6Aa, n
«Zwn evdg NekpoU» neptypd@el Tnv unepPatikn epnelpia evog veapoU KvnpAtoypaploth nou pnaivel
oto dlapéplopd Tou Oeiou Tou Afyeg pévo péPEG PETA Tov puatnpladdn Bavatd tou.

Based on a true story and shot in the same flat where it all happened, “The Life of a Dead Man’

describes the transcendental experience of a young filmmaker, who enters his uncle’s flat a few
days after his mysterious death.
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y.\\\\\’

UGG
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HIWA

Awapkeia / Duration: 11’ ZknvoOeoia / Director: Jacqueline Lentzou

B

To dvelpo evédg avBpwnou and tig Pilinniveg nou nepinAaviétal otny ABnva, xwplg va éxel €pBel Noté
otn xwpa. Eva dvelpo nou yivetal epléAtng.

The dream of a Filipino man who wanders around Athens, without ever having come to the country.
A dream that turns into a nightmare.

AxpuAiko / Acrylic

Awapkeia / Duration: 17’ ZknvoOeoia / Director: Nikos Pastras

H nptn @opd evég 16xpovou kopitotoU yivetal n apetnpia yia éva cuvaioBnpatiké tag{dt evnAikivong
Kal oUpeIAiwong pe To BAvarto, PEow TNG HOUGIKAG Kat Tng SUVAPAG TNG.

A 16-year-old girl's first time is the starting point for an emotional story about growing up and
coming to terms with death through music.

Cruiser
Aiapkera / Duration: 15’ Zknvo@ecia / Director: Aristotelis Maragkos

Eivar @Mn pia vixta oto 24wpo Bevqvédixo ota dpia tg ABrhvag. O BAdong Eekivd tnv vuxtepivh tou Bépdia.
O Ztépavog, £vag PeonAiKag VIAAEPNG, kataAnyel to {610 Ppddu oto Pevivadiko. AUo NPwEeS ekpUCTNPEU-
0VIal TG OKEWELG Kal Ta dvelpd Toug, naydeupévol otnv ABnvaikn vixta. Akpofatwvtag avdpeoa oto aotefo
Kal to tpayikd, Ba poipaatolv TG 10TopieG TOUG,

It's just another night at the 24-hour gas station at the edge of Athens. Vlassis starts his night shift.
Stephanos, a middle-aged truck driver, ends up at the gas station on the same night. The two of them
confide their thoughts and dreams in one another, trapped in the Athens night.

-1

Awapkeia / Duration: 17’ ZxnvoOeoia / Director: Natassa Xydi

-

e = e ——— ——— e —

KaAokalpt otnv ABrva kat 6Aa eival ykpt ektdg and ta @ougla parid tg Sekanevtaxpovng epWIEUUEVNG
‘EAoag. Kat ta évelpa; Exouv xpwpa ta évelpa; H tavia oAokAnpwBnke oto nAaioto tou Athens Film Lab.

It's summer in Athens and everything’s grey, except for 15-year-old-and-in-love Elsa’s fuschia hair. And what
about dreams? Do dreams have colors? This short film was supported by the Athens Film Lab program.
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The Athens International Film Festival wishes to thank
To AeBvég DeoufdA Kivnpatoypagou tng ABnvag Nuxteg Mpepiépag euxaplotei toug

kK. APIZTEIAH MIMAATA, Ynoupyd MoAtiopoy, PENA AOYPOY, Mepipepeidpxn Attikng, EYH ATMTOLTOAAKH, Avtinepipepeldpxn

MoAttiopot, MAPFO I0ANNIAH, ZANGIMMH TOKMAKIAOY, Avantuén AvBpwnivou Auvapikou, Eknaideuon kat Ala Biou Mé&Bnan,

ATTEAO ZMHAIQTH, Ewdikn Ynnpeoia Alaxeiptong E.M., MANAFIQTH NTAH, EYTOMN

YOTHPH FEQPTIOMNOYAO, HAIA TEQPTIOMNOYAO (AANAOX 1 & 2)
2MYPO kat MQPIO ZMENTZO (INTEAA)
MANO KPEZIA, TIQPFO MOYPTH, API'YPH MIKE (ODEON)
MAPIA KOMNHNOY, ®AIAPA MAMAAOTMOYAQY, TAZO AAAMOMOYAO, NINA BEAITPAAH (TAINIOOHKH THZ EANAAQY)
LAETITIA KULYK, MIKAEL HAUTCHAMP (INSTITUT FRANCAIS DE GRECE)
LODIA MIXAHAIAQY (GOETHE INSTITUT)
MAPIA MAMAIQANNOY, BAITEAH KPABAPITH (BRITISH COUNCIL)
IQNA BAZIAEIAAH, IPIT MNEN AMMA (TTPEZBEIA [XPAHA)
ADRIAN BLANCO PARADELO (MPEZBEIA IZMANIAY)
JUSTYNA SLOWIK (MPEZBEIA MOAQNIAYL)

EAENH MAMAAHMHTPIOY, ZENIA KEPAZIAOY, ANAZTAZIA ZTHNIOY (MEFAPO MOYZIKHZ AOHNQN)
AIONYZH MANATIQTAKH, MANATIQTH MAPATO, KATEPINA MAPKAAAKH, MANATIQTH POTZIQKO (MAAAAL)
BAZIAH ME=H
BPETTO BPETTAKO
MAPINA AANEZH
NIKO MEPAKH
FTANNH METPIAH
MAPIA EYOYMIOY
MAKH ANTYTA, BATTEAH MHTZH, AHMHTPH MATAIQANNOY, ZENIA ®PATKIZKOY (VIVA.GR)
EIPHNH MOPTAAIOY (POPCODE)

EIPHNH ZTAYPOY, MAPIA MOYZAKITH (TAXIBEAT)

LTAYPO ZYMEQNIAH

TIX NPEXBEIEX
FAANIAZ, IZPAHA, EABETIAL, IZMANIAL, MOAQNIAL, ITANAL

TA INITITOYTA
FAAANIKO INZTITOYTO AGHNON, INZTITOYTO GOETHE, ITAAIKO MOP®QATIKO INZTITOYTO AOGHNQN,
INLTITOYTO LUCE CINECITA

THN ENITPOMH TOY AIEONOYZXZ AIATQONIZTIKOY TMHMATOZX
Kk. NICOLA GALLANI, BERNARD NAVE, EPZH AANOY, SYLVIA PEREL, JULIA TEICHMANN

THN ENITPOMH TOY AIAFQNIZTIKOY TMHMATOXZ MOYZIKH & ®IAM
K. AENA TMIAATONOZ, TALO MAPOYTKA, T1QPIO MOYXTAPIAH, ZTELLA, HEIKO LANGE

THN ENMITPOMH TOY AIAFQNIZTIKOY TMHMATOXZ EAAHNIKQN TAINION MIKPOY MHKOYZXZ
Kk. XPHETO KAPAKEMEAH, AEYTEPH AAAMIAH, MAPTAPITA MANTA, KAAOYNTIO MTTOAIBAP, BIKY MAMAAOMOYAQY

168

220 AIEONEX ®EXTIBANA KINHMATOINPA®OY THE AGHNAZ
22ND ATHENS INTERNATIONAL FILM FESTIVAL

THN ENITPOMH BPABEION NMPQTOEM®ANIZOMENQN AHMIOYPIQN EAAHNIKQN TAINIQN
Kk. AAKH TAMAZTAGH, APH ZEPBETAAH, BAXIAH XOYPATA, BAAEPIA XPIZTOAOYAIAQY, EAENA XPIZTOMOYAQY

TOYZ KAAEZMENOYZXZ
FREDERIC BAILLIF, JULIA DUCOURNAU, KANTARAME GAHIGIRI, NICOLETTE KREBITZ, PIERO MESSINA, PHEDON PAPAMICHAEL,
ASAPH POLONSKY, SERGEI POLUNIN, DAPHNE SCOCCIA, VALERIA BRUNI TEDESCHI, TOMASZ WASILEWSKI, SEBASTIEN LAYERLE

TOYXZ XKHNOOETEX
OMER FAST, BABAK ANVARI, MATT JOHNSON, MOHAMED BEN ATTIA, STEPHEN DUNN, MICHAEL DUDOK DE WIT, LUCILE
HADZIHALILOVIC, JAMES SCHAMUS, THORSTEN SCHATTE, FRAN STRINE, BOB SARLES, BRETT BERNS, STEVE READ, ROB
ALEXANDER, ESTER GOULD, REIJER ZWAAN, ©ANO ANAZTOIMOYAO, HAIA TIANNAKAKH, MAPINA AANEZH, KAPOAO ZONAPA,
ANTZENA IEMAHAQY, APIAANH KOYTZAYTH, XPHZTO MYOAPA, KONZTANTINO ®PAIKOMOYAO

TOYXZ XKHNOOETEXZ TOY ATHENS FILM LAB
ZAKAIN AENTZOY, APIZTOTEAH MAPATKO, NATAZXA =YAH, NIKO MAZTPA, OP®EAY NMEPETZH

TIZ ETAIPEIEZ AIANOMHXZ
AMA FILMS, DANAOS FILMS, FEELGOOD ENTERTAINMENT, FILMTRADE, ODEON, ONE FROM THE HEART, ROSEBUD 21,
SEVEN FILMS, SPENTZOS FILMS, STRADA FILMS, TANWEER, VILLAGE ROADSHOW

TOYZ LYNEPIATEX
MATCH FACTORY and THANIA DIMITRAKOPOULOU and SERGI STEEGMANN, WILD BUNCH and OLPHA BEN SALAH and LOUISE DE
LACHAUX, ECCE FILMS and LOUISE RINALDI, THE FILM SALES COMPANY and LUCAS VERGA, KELLY THOMAS, FANDANGO SRL and
ALESSANDRA ANGELUCCI, CINEPHIL and ELA ELBAZ, STUDIOCANAL and ORIANA NG and NICOLAS RABEL, TAMASA DISTRIBUTION
and ANTOINE FERRASSON, DOGWOOF GLOBAL and LUKE BRAWLEY, TOBY OPPENHAIMER, MATT MARAYNES, A24 FILMS and
DAVID LAUB, NOAH ORNSTEIN, ALLEN HOPKINS, WILLIAM A. KIRKLEY, FILM CONTELLATION LTD and SARA, PROTAGONIST
PICTURES and DAVID BARTHOLOMEW, CONTENTS PANDA and WHITNEY KIM, FILMNATION and COLBY LEOPARD and ELIZABETH
SIECAL, FILMS BOUTIQUE and GIORGIA HUELSSE and EMMA SIHOL, MARCIN NOWAK, THE FESTIVAL AGENCY
and ELODIE DUPONT and SELINA BOYE, NEW EUROPE FILM SALES and EWA BOJANOWSKA, MAGNOLIA PICTURES and SCOTT
VELTRI, GAUMONT and LAUREN AGOSTINI, PARK CIRCUS and JACK BELL and GRAHAM FULTON and MARK TRUESDALE and
LYNSEY GRAHAM, FORTISSIMO FILMS and JINDRA SPAN, VISIT FILMS and JOE YANICK, ELLE DRIVER and SEMIRA HEDAYATI, INDIE
SALES and SAMY-ALEXANDRE SELMI, FIGA FILMS and SANDRO FIORIN and LIDIA DAMATTO, PASCALE RAMONDA, BETA CINEMA
and COSIMA FINKBEINER and TASSILO HALLBAUER, SUSAN SENK,
FUNNY BALLOONS and EMMANUELLE ZINGGELER and RENAN ARTUKMAC
Tov ouvepydtn npooPBaocipdtntag: Kivnon KaAArtexvwv pe Avannpia

6Aoug toug £0eAOVTEG Kal Th pwToypa@ikin opadda

To ®eotPAA euxapiotei Beppd 6Aoug Ttoug xopnyoUg yia tnv unootnpi§n toug
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