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EDITORIAL

T elvat éva kivnpatoypapikd GeotiBaA, népa and TG tawvieg nou npo-
BAAAEL, TIG EKONAWOELG NMoU PIAOEEVET, TO Kolvo nou unodéxetal, TiG Npo-
TACEIG NOU OUOTAVEL TIG avakaAUWELG Kal OUYKIVAGELG Mo polpddetal
HE ToUug ayannpévoug tou Beatég; Eva kivnpatoypapikd eectBdA eivat
navw an' éAa n afBouoa. XwpiG auth dev undpxel eotPAA. Xwpig
autn dev undpxet ovepd. Kat xwplg autn dev undpxet NoALTIOpSG, eKTG
KL av WG NoAtopdg yivetat nAéov avtiAnnth n ouvhBela TNG OIKLAKAG
Yuxaywylag ki av wg aibouoa éxoupe prdoel oe onpelo va Bewpolpe
10 0aAdvL, To KaBloTikG M TNy kpeBatokdpapa tou onttoy Jag.

Ma tov Adyo autd, to 290 AleBvég DeotPaA Kivnpatoypdpou tng
ABnvag Nuxteg Mpepiépag Ba nBeAe NoAu va yloptdoel kat NnaAL avot-
xtékapda pe toug Beatég kal pe tnv néAn tou, éxovtag pdaAlota va
napouotdoel éva and ta nio duvatd kal nAovola oe NePLEXSHEVO NPO-
ypappatd tou. Opwg to va yloptadel &€yvolaoto, elbikd pétog, onpali-
VEL T0 va eBeA0TUPAEL, va npoonepvd enindAala T okAnph aAnBela.

Mota efvat n aAnBela auth; Ot To kévTpo TNG NPWTEUOOUOAC, KAMOTE TO
no noAunAnBég oe alBouoeg onpeio Tou aoTikoU xApTn, GUPPIKVEVE-
Tat kal otadlaka agavidetal. Ta owvepd xdvovtal to éva Hetd to aAlo.
Yotepa and to papddwpa twv aBouowv ATTIKON kat AMTOAAQN, ta
ayannpéva «onftia» Twv Nuxtwv Mpepiépag xwplg ta onoia tinota dev
fAtav noté gavd (61o, AAAo éva «onit» Tou PeotiBAA Kat tou abnvaikol
KOWVOU UNOXPEWVETAL TWpPa va KAgioel. Auth T popd eival to INTEAA,
éva apXITEKTOVIKO oToAdL pe 1otopia 102 €1y, oto onofo peyaAwoav
Kal yaAouxnBnkav apétpnteg yeviég Beatdv.

Ma tov Adyo autd, Aotndy, kat yla to Lopepd PEAAOV Nou ENPEPLIVEL Yia
™ Buwoipdtnta g aiBouoag otny Nnpwtelouod pag kat yla t Plwaot-
poTNTa NG Kivnpatoypadiking epnelpiag, ot Nuxteg Mpepiépag gétog
BéAouv NoAU, aAAa dev pnopouv va xapouv kat va yloptdoouv. loa -ioa
nou, kaBe npoBoAn tnv onoia ho&evolv oto INTEAA Ba eivat kal oav
€vag PIKpAG Kal NiKpdG anoxalpeTiopog.

Av KATL NPENEL va KPATNOOUE, OUVENWG, and To Ppetvo AleBvég Peoti-
BaA Kivnpatoypdpou tng ABrvag Nuxteg MNpepiépag eival vag kanpdg
yla doa avapnopot xavoups, kat n auveldntonoinon evég téAoug. Oxt
po6vo yia to INTEAA kat yia kaBe endpevn aiBouoa nou Ba akoAoubn-
o€l 1o BABepd TéAog Tou. AAAG Kat yla pla néAn nou xdvel ta ovepd
n¢. Kat padf toug xavel éva onpavtiké Koppdtt and tov noALtiopd te.

Noukdg Katoikag
KaAArtexvikdg AleuBuvtig

What is a film festival indeed besides the films, the events, the audience,
the suggestions, the discoveries, the heartwarming moments shared
with its beloved viewers? A film festival is above all the movie theater.
Without the movie theater there can be no festival, no cinema and no
culture unless home entertainment is now considered culture and we
have reached the point where we think of our living room or bedroom
as a movie theater.

For this reason, the 29th AIFF would like to celebrate open-heartedly
with its audience and its city, presenting one of the most powerful and
rich programs ever. But to celebrate carefree, especially this year, would
mean to turn a blind eye, ignoring rashly the harsh truth.

And what truth is that? That the center of the capital, once a place filled
with movie theatres, is diminishing and gradually disappearing. One after
the other, the movie theatres perish. After the wasting away of ATTIKON
and APOLLON, the beloved ‘homes’ of AIFF without which nothing was
ever the same again, another ‘home’ for the Festival and the Athenian
audience is forced to close its doors. That theater is IDEAL, an architec-
tural masterpiece, with a 102 years old history, where countless genera-
tion of movie goers were raised and nurtured.

For this reason and due to the grim future looming over the viability of
the movie theater in our city as well as the viability of the cinematic
experience, this year's AIFF wants to but cannot rejoice and celebrate.
In fact, every screening at IDEAL will be like a small and bitter goodbye.

So if we are to hold on to something from this year's AIFF is the sorrow
for everything that we helplessly lose and the realization of some kind
of end. Not only for IDEAL but for all the movie theaters that will have
the same sad fate and also for a city watching its movie theatres perish,
taking with them an important part of its culture.

Loukas Katsikas
Artistic Director
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AIOPFANQZH
Kivnpatoypagikn Etaipeia ABnviv

MPOEAPOX
Mapia MnépnoAa

FENIKH AIEYOYNTPIA
Tauava Mannd - Mnetpootav

KAANITEXNIKOZ AIEYOYNTHEZ
Noukdg Kartaikag

YNEYOYNH ZYNTONIZEMOY KEA
Avtu AnponoUiou

YNEYOYNH ZYNTONIZMOY EPFAZION ®ELTIBAA
Adgpvn Anponotiou

LYNTONIZIMOZ ENAOETAIPIKQN EPTAZION

Péva Zapeiplou

YNEYOYNOX I'lA TON IXEAIAZMO

& THN OPFANQXH TOY FENIKOY NPOrPAMMATOX
B0dwpng KapapavaAng

YMEYOYNH IA TON IXEAIAZIMO & THN OPFANQXH TOY AIEONOYZ
NPOrPAMMATOZL, NEQN AHMIOYPIQN & ANE=ZAPTHTQN MAPAIQIrQN
Aéonowva MauvAdkn

YNEYOYNOZ NPOrPAMMATOZX EAAHNIKQON MIKPOY MHKOYZ
Mévog Mkévag

YMEYOYNOX A THN OPFANQXH A®IEPOMATON
BOavdong MNatoaBog

KEIMENA KATAAOIOY KAI QPOAOTIOY
HAlag Anpdénoulog, ©odwpng Kapapaviing, Aoukdg Katotkag, Gavdong MatoaBag, Mavog
lkévag, Aéonowva MauAakn, Mavrog Kuptadig

ENIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTIOY NPOrPAMMATOX
HAlag Anpdnoudog

META®PAZH KATAAOIOY KAl QPOAOTIOY NPOTPAMMATOXZ
Bao\kn Tdavaképn

YMEYOYNOZX A TON ZYNTONIZMO YAIKQON NPOrPAMMATOX
MNavAog Kupladng

YMNEYOYNH A ZYNTONIZMO ANANTY=ZHX KAl NEQN APATXEQN TOY ®EXTIBAA
Baoikn ManaAdunpou

APXIZYNTA=IA SITE WWW.AIFF.GR
Mavvng Bao\eiou

BOHOOZ APXIZYNTAZIAL SITE WWW.AIFF.GR
BapBapa Kovrovi

YNHPEZIEX NAPAFQrHE EKAHAQZEQN, EMIKOINQNIAL & MPOBOAHZ
MEAIO Exbotki Alapnpiotikn
kat PadlotnAeontikdv Mapaywycv AE.

ORGANIZED BY
The Athens Film Society

PRESIDENT OF ATHENS FILM SOCIETY
Maria Bobola

MANAGING DIRECTOR
Tatiana Pappa-Betrosian

ARTISTIC DIRECTOR
Loukas Katsikas

GENERAL COORDINATION AFS
Andy Dimopoulou

FESTIVAL COORDINATOR
Dafni Dimopoulou

INTERNAL OPERATIONS COORDINATOR
Rena Zafeiriou

HEAD OF
PROGRAMME SELECTION
Thodoris Karamanolis

INTERNATIONAL PROGRAMME
SELECTION
Despoina Pavlaki

GREEK SHORT STORIES IN COMPETITION SELECTION COORDINATOR

Panos Ckenas

TRIBUTES COORDINATOR
Thanasis Patsavos

CATALOGUE AND SCREENING SCHEDULE TEXTS

llias Dimopoulos, Thodoris Karamanolis, Loukas Katsikas, Thanasis Patsavos, Panos

Gkenas, Despoina Pavlaki, Pavlos Kyriazis

CATALOGUE AND SCREENING SCHEDULE EDITOR
llias Dimopoulos

CATALOGUE AND SCREENING SCHEDULE TRANSLATION

Vasiliki Tzanakari

PROGRAMME MATERIALS COORDINATOR
Pavlos Kyriazis

HEAD OF FESTIVAL DEVELOPMENT
Vassiliki Papalamprou

CHIEF EDITOR WWW.AIFF.GR
Giannis Basileiou

ASSISTANT EDITOR WWW.AIFF.GR
Varvara Kontoni

PRODUCTION, EVENTS, COMMUNICATION SERVICES
Pe2Creative S.A. - Publishing, Advertising
& Production Agency
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YMNHPEZIEL EMIKOINQNIAZ
Mapia NaBavani

YMEYOYNH SOCIAL MEDIA
AAikn KoutoUpa

TMHMA ®INOZENIAL
BloAétta Mipa, Mépoa ManaxplotonolAou

YNEYOYNH NAPAFQrHI
Kuplakn NagtotAa

BOHOOI NAPAIQrHx
Tdoog Aheupdg, Oavdong Zayaviong

ZYNTONIZMOZ KINHZHZ TAINION - TPA®IK TAINION
HpakAng Kaatpvéakng

BOHOOI KINHZHZ TAINIQON - TPADIK TAINIQN
Mapiva Kévtn, Xpriatog Xatdniwawiéng

IXEAIAIMOX A®IZON
BaofAng Mé€ng

FESTIVAL SPOT
TROUT Creative Hub
(MAOPTOLZ MMAQYPAAE, IOANNA TAKOYMATOY, MQPIOx. KAAODOAIAYL)

ENONTEYXZH AIOOYZON / TAZIOEZIA

Avbpéag Aonpakdnourog, How BaodAou, BayyéAng Bitaikag, Ne@éAn BAaxoUAn,
Bevetia Aedepddn, Kuplakn Oeobwpou, Ne@éAn KoupnoUAn, EAévn Makaptolay, Mdpyog
MixaArtotavog, Biktwpag NaatoUAag, EBita NikoAdkn, Mdpw Mandloyou

YMEYOYNH ®QTOIMPA®IKHE OMAAAL
Kuplakn ®paykiadaxn

YNEYOYNH OMAAAX BINTEO

[eun AnpntpakonoUAou

YMHPEZIEX YMOTITAIZMOY TAINION
lwdvvng Manadaxkng & ZIA O.E. - PROJECT TITLING

AHMIOYPTIKO kat IXEAIAZMOX MPOQOHTIKOY YAIKOY
Anpntpa Aaplwtn

IXEAIAZIMOX SITE AIFF.GR
INITIA

BOHOOI A THN AIEKNEPAIQXH EZQTEPIKQN EPFAZION
NeokAng Kaotpivég, Anpntpng MpaBavng

KINHMATOTPA®IKH ETAIPEIA AOHNQN
(Aotkn Mn Kepdoakonikn Etaipeia)

A PiavkoUp 64 ABrva, 11523

TnA: +30 210 6018565

COMMUNICATIONS COORDINATOR
Maria Nathanael

SOCIAL MEDIA COORDINATOR
Aliki Koutoura

GUEST OFFICE
Violetta Gyra, Marsa Papachristopoulou

HEAD OF PRODUCTION
Kyriaki Nassioula

PRODUCTION ASSISTANTS
Tassos Alevras, Thanassis Zaganidis

TRAFFIC COORDINATOR
Iraklis Kastrinakis

TRAFFIC ASSISTANTS
Marina Konti, Christos Chatziioannidis

POSTERS DESIGN
Vassilis Mexis

FESTIVAL SPOT
TROUT Creative Hub
(GEORGE MPAOURDAS, IOANNA GIAKOUMATOU, GEORGE KALOFOLIAS)

THEATRES VENUES

Andreas Asimakopoulos, Iro Vassalou, Vaggelis Vitsikas, Nefeli Vlachouli, Venetia
Dedemadi, Kyriaki Theodorou, Nefeli Koumpouli, Eleni Makartsian, Giorgos Michalitsianos,
Viktoras Nasioulas, Evita Nikolaki, Maro Papazoglou

HEAD OF PHOTOGRAPHY TEAM
Kyriaki Fragkiadaki

HEAD OF VIDEOGRAPHY TEAM
Gevi Dimitrakopoulou

SUBTITLING SERVICES
Giannis Papadakis & SIA O.E. - PROJECT TITLING

CREATIVE DESIGN and PROMOTIONAL MATERIAL DESIGN
Dimitra Darioti

WEB DESIGN & DEVELOPMENT AIFF.GR
INITIA

ERRAND RUNNERS
Neoklis Kastrinos, Dimitris Gravanis

ATHENS FILM SOCIETY
(Non-Profit Organization)

Louizis Riankour 64, 115 23, Athens
tel. +30 210 6018565
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AIEONEX AIAFQNIETIKO
MHTEPA, NATPIAA

H KOMErXArH AEN YMHPZE NOTE
TOTEM

HOW TO HAVE SEX

20.000 EIAH MEAIZZQON
ANTINAAOX

XAMENH NATPIAA

0OIONOZ

PIZEAIE

£E APIH KINHEH

H OEQPIA TOY LYMIANTOX

MHN NETAZEIX TINOTA

APOOYP & NTAIANA
ZErNOIALTEX MEPEX
AATKOMATIA

IXIZTA MATIA

AIEONEX AIAFQONIZTIKO NTOKIMANTEP
AIONIA MNHMH

TEAEYTAIA XPONIA LTO ZKOTAAI

ITO NOTAMOMNAOIO

H MHTEPA TOY WEYAOYZ

KAAMAZONTAX XTH OYEANA

QUEENDOM

ANTIAANOZ

H AAEA®OTHTA THX KAMNNIZTHX ZAOYNAL
20 MEPEZX LTH MAPIOYMOAH

TA ®ANTAXIMATA THX MIMMOKO XAPAM
YNOWH®IOX AITEAOL

EIAQNA

POK XANTZON: OZA EKPYWE O OYPANOZX

BEPNEP XEPTXOIK: EMANALTATHZ ONEIPOMOAOXZ
OPAYIMATA TOY MAPAAEIXOY

H ENEAAZH TON KAQNQN TOY MMNPOYZ Al

NYXTEXZ NPEMIEPAX
MEPAIMENEX ZOEX
STRANGE WAY OF LIFE
ATNQITOI METAZY MAL
AIHMENIA AAMWH
®OPIMONT

H ®YZIH TOY EPQTA
PRISCILLA

TO OHPIO

MAY/DECEMBER
PATFIZMENA EIAQAA

BAAE TO KOKKINO ®OYXTANI
ITO FPA®EIO TON KAOHIHTON
OnaOx KYAAEI TO MOTAMI
0 AIAAOXOX

IHMEIO EMANA®OPAX
ZEPA XOPTA

DREAM SCENARIO

NAAIMA

SHAYDA

F'YPIZMATA THZ TYXHZ
CLUB ZERO

TO NEPAXMENO KAAOKAIPI
FEMME

INTERNATIONAL COMPETITION
MATRIA

COPENHAGEN DOES NOT EXIST
TOTEM

HOW TO HAVE SEX

20,000 SPECIES OF BEES
OPPONENT

LOST COUNTRY

OMEN

TEMPORARIES

SLOW

UNIVERSAL THEORY

HOARD

ARTHUR & DIANA

CAREFREE DAYS

BITTEN

RICEBOY SLEEPS

STRANGER THAN FICTION - INTERNATIONAL COMPETITION
THE ETERNAL MEMORY

THE LAST YEAR OF DARKNESS
ON THE ADAMANT

THE MOTHER OF ALL LIES
RIDERS ON THE STORM
QUEENDOM

THE ECHO

SMOKE SAUNA SISTERHOOD
20 DAYS IN MARIUPOL

THE SPECTRE OF BOKO HARAM
ANGEL APPLICANT

ICONS

ROCK HUDSON: ALL THAT HEAVEN ALLOWED
WERNER HERZOG: RADICAL DREAMER
FRAGMENTS OF PARADISE

ENTER THE CLONES OF BRUCE

OPENING NIGHTS
PAST LIVES

STRANGE WAY OF LIFE
ALL OF US STRANGERS
SILVER HAZE
FREMONT

THE NATURE OF LOVE
PRISCILLA

THE BEAST
MAY/DECEMBER
SUBTRACTION

PRETTY RED DRESS
THE TEACHERS' LOUNGE
ONLY THE RIVER FLOWS
PUAN

RESTORE POINT
ABOUT DRY GRASSES
DREAM SCENARIO
CREATURA

SHAYDA

COUP DE CHANCE
CLUB ZERO

LAST SUMMER

FEMME



290 AIEONEX ®EXTIBAA KINHMATOIPA®OY THX AOGHNAZ | 29th ATHENS INTERNATIONAL FILM FESTIVAL

TO ZYNAPOMO TQN NPOHN EPAXTON
KOKKINO NHZI

MEMORY

PLAYLAND

MOTE ZANA ONQZ NPIN

STORY AVENUE

THE ROYAL HOTEL

MPAZINA XYNOPA

TI QPA;

Ol AOAODONOI TOY ANOIZMENOY ®EITAPIOY
TO Aropi KAI O EPQAIOX

MOYZIKH & ®INM

H IZTOPIA TOY ZINT MNAPET KAI TQN PINK FLOYD

THE BIRTHDAY PARTY: ANTAPXIA LTON MAPAAEIXO

RETURN OF THE CREEPS

TO TEAEYTAIO BAAX

ELEPHANT 6

TZOAN MMNAEZ: AKOYLTE TH ®QNH MOY

AAIKOI BAPAOI - XTIFMEX AMO THN ZQH TOYZ KAl THN ZQH MAX
0 HXOX THZ KOAQNIAX

HTAN KAMNOTE ENAZ NYProx: ENA MOPTPETO TOY MIXAAY BITK

EIAIKEZ NMPOBOAEX

ANTIO, DRAGON INN

ITICMIOTYNA

ANSELM 3D

AYKOO®OX

0 NOMOZ TOY Noeoy

TRANSISTENCE

MEOOAOZX XTANIZAABZKI: TO ZYNAIZOHMA
ITH OEPAMNEIA THX WYXIKHZ ANEZAPTHXIHZ
Ol AIZOHMATIEZ

TA NMEPINTEPA THZ AOGHNAZ

A®IEPOMA SCALA CINEMA
MIA NYXTA LTO ZKAAA

TAZITIA TA ATOXQPHTHPIA
AIMA KAl MAYPH AANTEAA
VARIETY

ATTEAOX EKAIKHZIHX
THUNDERCRACK!

H KPAYT'H MOY KOTQNEI
Ol MAXHTEX

TO AIFTIFMA TOY ZEN
®INHZE ME OANAZIMA
ANHOIKEZ IXTOPIEX

Ol AIXAZMENOI

Ol ZEFTPAMMENOI

0 ENOIKOZ

A®IEPOMA 100 XPONIA DISNEY

DANTALZIA

AAANTIN

H MPIFKINIZXA KAl O BATPAXOX

100 YEARS OF DISNEY ANIMATION: A SHORTS CELEBRATION

EANHNIKEX MIKPEEZ IZTOPIEX / AIAFQNIZTIKO

EYXAPIITIEXZ

133

134

146

THE (EX)PERIENCE OF LOVE

RED ISLAND

MEMORY

PLAYLAND

WHEN WILL IT BE LIKE IT NEVER WAS BEFORE
STORY AVE

THE ROYAL HOTEL

GREEN BORDER

WHICH COLOUR?

KILLERS OF THE FLOWER MOON
THE BOY AND THE HERON

MUSIC & FILM

HAVE YOU GOT IT YET? THE STORY OF SYD BARRETT AND PINK FLOYD
MUTINY IN HEAVEN: THE BIRTHDAY PARTY

RETURN OF THE CREEPS

THE LAST WALTZ

THE ELEPHANT 6 RECORDING CO.

JOAN BAEZ | AM A NOISE

FOLK BARDS - MOMENTS OF THEIR LIVES AND OURS

THE SOUND OF COLOGNE

THERE WAS A TOWER: A PORTRAIT OF MIHALY ViG

SPECIAL SCREENINGS

GOODBYE, DRAGON INN

SHORT CUTS

ANSELM 3D

TWILIGHT

LAW OF DESIRE

TRANSISTENCE

STANISLAVSKI METHOD: EMOTION IN
THE TREATMENT OF MENTAL ADDICTION
THE SENTIMENTALISTS
PERIPTERO: JE T'AIME MOI NON PLUS

RETROSPECTIVE SCALA CINEMA

SCALAI!!I OR, THE INCREDIBLY STRANGE RISE AND FALL
OF THE WORLD'S WILDEST CINEMA AND HOW IT INFLUENCED
A MIXED-UP GENERATION OF WEIRDOS AND MISFITS
TAXI TO THE TOILET

BLOOD AND BLACK LACE

VARIETY

MS. 45

THUNDERCRACK!

THE SHOUT

THE WARRIORS

A TOUCH OF ZEN

KISS ME DEADLY

IMMORAL TALES

DEAD RINGERS

OUT OF THE BLUE

THE TENANT

DISNEY 100 TRIBUTE

FANTASIA

ALADDIN

THE PRINCESS AND THE FROG

100 YEARS OF DISNEY ANIMATION: A SHORTS CELEBRATION

GREEK SHORT STORIES / IN COMPETITION

THANKS



BPABEIA KAI KPITIKEXZ EMITPOMNEZXL | AWARDS AND JURIES

AIEONEX AIAQONIXTIKO TMHMA
XPYZH AGHNA

Avayvwplopévol KaANITEXVES Kal enayyeApatieg Tou Kivnpatoypapikoy xwpou anaptifouv kéBe
xpdvo tn Siebvin Kk Enttponit. H Xpuon ABnva KaAutepng Tawviag anovépetal oto Texvika
kat aebntika nio dptio eiip tou AieBvoug Alaywviotikod kat ouvodeletat and xpnpatikd éna-
6o 2.000 eupwd. To BpaBeio-ayahpatidio prhotexviBnke and tov oxedlaoth Mpyo Zenet(o-
yAou Kal efvat pia euyevikh xopnyia twv koopnpatonwAeiwv ZOLOTAS.

H Enttponn anovépel eniong ta napakatw Bpafeia:
BPABEIO TKHNOGEZIAL THZ MOAHZ TON AGHNQN
BPABEIO ZENAPIOY

BPABEIO KOINOY FISCHER

To kowd, péow Wnpogopiag, entAéyel Ty ayannpévn tou tawvia and to Aebvég Alaywviotikd.
Xopnydg tou BpaBeiou Kowou eivat n Fischer Beer.

BPABEIO MN.E.K.K.

Ta péAn g MaveAdiviag Evwong Kprtikav Kivnpatoypdgou entnéyouv Ty kaAltepn tawia
Tou AieBvolg AlaywvioTikoU, atnv onofa kat anovépouv to Ppaeio toug.

NTOKIMANTEP / AIATQONIZTIKO TMHMA

XPYZH AOGHNA KAAYTEPOY NTOKIMANTEP

Aiebvng Kpri Entpon, anoteAoUpevn ané enayyeApaties nou eidikedovial 0to ovepd Tek-
pnpiwong, enAéyel tnv tawia nou Ba BpaBeutel pe th Xpuon ABnva KaAUtepou Ntokipavtép.
To Bpapeio - ayaApatidio ouvodeletat and xpnpatikd énabAo 2.000 eupw, PIAoTexvhBnke and

Tov oxeblaotn MNapyo Xenetddylou kal elval pia eUyevikn xopnyia Twv koopnpatonwAeiwv
ZOLOTAS.

EANHNIKEZ MIKPEX IXTOPIEZ / AIAFQNIETIKO TMHMA

E6in Kprtn Enttponi and €pneipoug kat avayvwplopiévoug enayyeApaties tou eMAnvikoU
owvepd anopaoiCel kabe xpévo yia ta napakdtw PpaBeia:

XPYZH AOHNA (ouvodeudpevo and xpnpatikéd énabAo 2.000 eupw, xopnyla tou EAAN-
vikoU Kévtpou Kivnpatoypdpou)

API'YPH AOHNA (ouvodeudpievo and xpnuatikd €nabAo 1.500 eupw, xopnyia tou EA-
AnvikoU Kévtpou Kivnpatoypdgpou)

BPABEIO IKHNOOEZIAX (cuvodeudpevo and xpnpatiké £nabo 1.500 eupw, xopnyia
Tou EMnvikoU Kévtpou Kivnpatoypdgou)

BPABEIO ZENAPIOY (ouvobeudpevo and xpnpatikd énabro 1.500 Eupw, xopnyia tg
Tx0ANG Zevapiou Ant1)

BPABEIO ANAPIKHX EPMHNEIAX

BPABEIO I'YNAIKEIAX EPMHNEIAZ

ONASSIS AWARD (ouvobeudpevo and xpnpatiké énabio 5.000 Eupw, xopnyia tou
ONASSIS CULTURE.) BpaBeio avdntugng (development) yia tv avéntuén oevapiou pi-
KkpoU f PEYAAOU HNKOUG TOU EMOHEVOU €pyou evag/piag oknvoBEétn/-idag nou n tawia tou/
G Slaywvidetat oto Alaywviotiké Tunpa EAnvikav Tawiov Mikpol Mikoug.

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

Acclaimed artists and film professionals are selected every year as members of the Fes-
tival's International Jury. The Golden Athena Award for Best Film is granted to the most
technically and aesthetically accomplished film of the International Competition Section
and is accompanied by a prize of 2,000 euros. The prize-statuette is designed by Giorgos
Sepetzoglou and is a courtesy sponsorship of ZOLOTAS jewelers.

The Jury also presents the following awards:
CITY OF ATHENS BEST DIRECTOR AWARD

BEST SCREENPLAY AWARD

FISCHER AUDIENCE AWARD

The Festival's audience votes for its favourite film among the selections of the Interna-
tional Competition Section. The award is sponsored by Fischer Beer.

GCCA AWARD

The members of the Greek Film Critics Union choose and award their favourable film
among the films of the International Competition Section.

DOCUMENTARY / INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD FOR BEST DOCUMENTARY

An International Jury composed by professionals who specialize in documentaries, se-
lects the film to be granted the Best Documentary Golden Athena Award.

The statuette-prize is accompanied by a prize of 2,000 euros, designed by Giorgos
Sepetzoglou and is a courtesy sponsorship of ZOLOTAS jewelers.

GREEK SHORT STORIES / COMPETITION

A special Jury of experienced and established Greek professionals presents the
following awards:

GOLDEN ATHENA (accompanied by a € 2,000 cash prize, sponsored by the Greek
Film Center)

SILVER ATHENA (accompanied by a € 1,500 cash prize, sponsored by the Greek Film
Center)

DIRECTION AWARD (accompanied by a € 1,500 cash prize, sponsored by the Greek
Film Center)

SCREENPLAY AWARD (accompanied by a € 1,500 cash prize, sponsored by the Ant1
Screenwriting School)

BEST MALE PERFORMANCE AWARD

BEST FEMALE PERFORMANCE AWARD

ONASSIS AWARD (accompanied by a € 5,000 cash prize, sponsored by ONASSIS
CULTURE.) A development award that is offered as a reward for a specific film of the
Greek Short Stories - In Competition section, but is considered a financial support for the
director's next project (of their choice).
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JAMESON,
GINGER & LIME,
NOW THAT'S AN ORDER.

Anolatore uneiBuva
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rKAI AOTZ

Mpéedpog

AyYAOG KPITIKOG Kivnpato-
Ypaoou yia to Variety, to
dieBvEg évtumo-BiBAo tou
xwpou. Xtabepds apbpo-
YPAPOg Twv epnpepidwv
Guardian kat Observer kat
OUV-EKOOTNG TOU 10TATOMNOU
kptukadv Film of the Week.
FewnBnke kat peydAwoe
otnv Nétio Appikn Kat
Twpa et ato Aovoivo.

GUY LODGE

President

UK film critic for Variety,
the international trade
bible. Regular columnist
for The Guardian and
Observer newspapers, and
co-editor of the review site
Film of the Week. Born and
raised in South Africa, he
now lives in London.

KPIZTEA TIOYNEZ
YuvidpUtpla g Bee On
Set Productions atnv
Bnputd, elval napaywydg
NG pey@Aou pnkoug tawiag
«Death of a Virgin and

the Sin of Not Living» n
onofa ixe Tnv NpepIEpa
NG oto Panorama tg
Berlinale énou an¢éonaoe

7 61eBvn BpaBeia. Auti tn
otlypn avantUooel TPELG
Tawvieg peydAou PAKoug nou
npdKetat va d5ouv To pWwg
NG dnpootétntag to 2025.

CHRISTELLE YOUNES
Co-founder of Bee On Set
Productions in Beirut, she
produced her debut feature
‘Death of a Virgin and the
Sin of Not Living’ that
premiered at the Berlinale
Panorama and collected

7 international awards.
She is currently developing
three features that are set
to see the light in 2025.

ANAIX EMEPI
AiguBivtpla tou AleBvolg
Peotifah Kivnpatoypagpou
¢ leveung (GIFF) and to
2021. Ynnp€e dieuBuvpla
tou NIFFF ané to 2006
£w¢ 10 2020. To 2017
olokAnpwae DAS
PNPLaKNG entKovwviag,
€KTOG ano TIG OMoUGEC TG
otnv lotopia kat aleBnTikn
TOU KIVNPATOYpapou.

To 2017 &ekivnoe to
FutureStoryworlds@CERN
workshop. EninAéov eival
péAog tou Foundation for
Digital Creation.

ANAIS EMERY
AiguBivtpla tou Geneva
International Film Festival
(GIFF) ané to 2021

since 2021. She was
director of NIFFF from
2006 to 2020. In 2017,
she completed a DAS in
digital communication, in
addition to her studies in

film history and aesthetics.

In 2017, she launched the
FutureStoryworlds@CERN
workshop. Additionally,
Anais is part of the
Foundation for Digital
Creation.

YIAMAK ETEMANTI
lewnpiévog otnv
Texepdvn, 0 oknvoBETng
Kal napaywyogs Ziapdx
Etepdvu Cel kat epyddetal
otnv ABrva and to 1995.
H npwtn peyaiou pnkoug
Tawia tou, «Pari», ékave
naykéopia NpepiEpa otnv
Berlinale to 2020 kat
ntav eniong unoPnaela
yia 8 Bpapeialpig tng
EMnviknG Akadnpiag
Kivnpatoypdpou.

SIAMAK ETEMADI
Born in Tehran, director
and producer Siamak
Etemadi has been living
and working in Athens
since 1995. His first
feature film ‘Pari’ had its
world premiere at the
Berlinale in 2020 and
was nominated for 8 Iris
Awards of the Hellenic Film
Academy.

il

POKA-YIO

Eival eikaotikdg kat
ENPEANTAG ekBETEWY,
kaBnyntig otnv Avwratn
2x0AN KaAwv Texvav kat
15pUTIKGG SleuBuvtng tng
MnievdAe tng ABrvag.
Efval ouvibputig tou
YtaBuou AApa-ABnvaikéd
Kévtpo ZUyxpovng

Téxvng. H npaktikn tou
nepAapBavel {wypapikn,
neppoppavs, Béatpo,
Tawvieg Kal TNV KAAAITEXVIKA
SlelBuvon, kabwg Kat

TNV ENPEAELT PEYAANG
KAIHaKAG KAAAITEXVIKWV
NPOTeKT OXEOIATPEVWV
wg gesamtkunstwerk, éva
OAIKO €pY0 TEXVNG.

POKA-YIO

Artist and curator,
professor at the Athens
School of Fine Arts and
founding director of

the Athens Biennale.
Co-founder of the
Station Alpha - Athenian
Center of Modern Art.
His practice includes
drawing, performance,
theater, movies and

art direction, as well as
curation of big scale
artistic projects designed
as gesamtkunstwerk, a
holistic art piece.
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AleBveC AlaywVvIoTIKO
International Competition

MHTEPA, MATPIAA  MATRIA

H KOMErXATrH AEN YMHP=E NMOTE COPENHAGEN DOES NOT EXIST

TOTEM

HOW TO HAVE SEX
20.000 EIAH MEAIZZQN
ANTIMAAOZ

XAMENH MATPIAA
OIONOX

PIZEAIE

LE API'H KINHZH

H OEQPIA TOY XYMITANTOX
MHN METAZEIZ TINOTA
APOOYP & NTAIANA
ZEFNOIAXTEX MEPEX
AATKQMATIA

IXIZTA MATIA

TOTEM
HOW TO HAVE SEX

20,000 SPECIES OF BEES

OPPONENT
LOST COUNTRY
OMEN
TEMPORARIES
SLOW
UNIVERSAL THEORY
HOARD

ARTHUR & DIANA
CAREFREE DAYS
BITTEN

RICEBOY SLEEPS
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MHTEPA, MATPIAA | MATRIA
IZMANIA / SPAIN, 2023, EFXPQMO / COLOR, DCP, 99', TAAIKIANA / GALICIAN

H Papdva. Mia 40xpovn yuvaika otn onpepivi TaAt-
kia. Mia yuvaika nou epyddetal ouVEXG, pa ta Ae-
@td dev pravouv oUTe yia evoikio. O AABapo lkayko
v Paoilel oe éva npaypatiké npdowno g OIKAG
ToU (NG, 6pwg duokoAa Kavelg va appéBaie yia
Tov pealiopd tng. To owepd tou Adoutg kal Twv
Ntapvtév undpxel NAVIOTE 0av €IKOVIOHA OE TETOLEG
lotopleg, dpwg €dw undpxel kdu Bapparéa véo: H
Papéva bev elval autdpata oupnabng, eivat pia yu-
vaika aBupdaotopn, OUYKPOUOLaKN, AUTOKATAOTPO-
QIKN. Kdvel TG SUoKoAEG peyaAUTtepeg (e Tov xapa-
Kthpa tng. Kat ekel akpiBws n tawvia peyaroupyel,
KaBws unoypappiel Nwg pla oAdkAnpn {wn aywva
o€ aviknteg avuodtnteg, PetapopPvel. AcBuatiko,
KUPLOAEKTIKG, Spdpa yia avBpwnoug nou éva ovotn-
pa napdyel ouVINPWVIAG TOUG OKOMpa oav HOALG
ouvappoAoynpéva epeinia. H.A.

Ramona. A 40 year-old woman in today’s Galicia. A
woman who is constantly working but she can't even
make rent. Alvaro Gago bases her on a real person of
his own life, but it is hard to question her realism. The
cinema of Ken Loach and the Dardenne brothers is
always a sacred icon in such stories, but in this film
there's something courageously new: Ramona isn't
instantly likable, she is foul-mouthed, confrontational,
self-destructive. Her character makes her difficulties
even worse. And that’s where the film thrives, under-
lining how an entire life of hardship can transform
you. A literally panting drama about people produced
by a system which deliberately sustains them as
barely pieced together ruins. I.D.

ANBAPO FKATKO
YKNvoBETNG, HovTép Kal
0EVapIoyPAPOG YAAIKIAVAG
Kataywyng, onoudace Apapa oto
Yikayo kat XknvoBeoia oto London
Film School. H pikpoU prikoug tou
«Matria», npaypatevetal akpiBwg
v {6la (otopia pe o napdv ka
ntav unoywnola yia BpaBelo Mkoyla.
NtepnouUto oto peydho prnkog, kad'
066v n endpevn tawia tou, «Porto
Allegre».

ALVARO GAGO

Director, editor and screenwriter of
Galician origin. He studied Drama
in Chicago and Direction at London
Film School. His short film, ‘Matria’,
deals exactly with the same story
as this one, and was nominated
for a Goya Award. This is his debut
feature film, while his next film
‘Porto Allegre’ is on its way.

®IAMOIPA®IA / FILMOGRAPHY
2023 Matria

ZIKHNOOEXIA / DIRECTOR Alvaro Gago ZENAPIO / SCREENWRITER Alvaro Gago ®QTOIPA®IA / DoP Lucia C. Pan MONTAZ / EDITOR Ricardo Saraiva
HOOIMOIOI / PRINCIPAL CAST Marfa Vazquez, Santi Prego, Soraya Luaces, E.R. Cunha “Tatan’, Susana Sampedro
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H KONErXArH AEN YMNMHP=E NOTE | COPENHAGEN DOES NOT EXIST |

K@BENHAVN FINDES IKKE
AANIA / DENMARK, 2023, EFXPOMO / COLOR, DCP, 98', AANIKA, ZEPBIKA, ZOYHAIKA / DANISH, SERBIAN, SWEDISH

Mia veapn yuvaika efagpavidetal kdtw and puotnpt-
wbelg neplotdoelg. O natépag Kat o adeAPog g Ka-
vouv pia napd&evn oupwvia pe tov oUvipopd TG,
Tov kAewdwvouv og eva Gdelo dlapépiopa Kat pia oL
étunn avdkplon/avadipnon g LoToplag plag oxéong
Eexva. Ti ouvéPn; Ev péow piag Bepatikng avapopdag
otnv «lepinétela» Tou Avioviovt kal To «Tt Anéyive n
‘EA» Tou @apxavtl, kabwg ki evég aloBntikoy veupa-
T0¢ 0t0, NdN eMdpacTtiké, «Aftersuny, n tawia dev ap-
yel va anokaAUel o okavdivapiké g npdowno: Mia
anoBewtikd eMelntkn 1otopia (voonpd;) popavtikou
€pwta oe oxIQoPPEVIKN SINYNTIKA NepLoivnon, Gnou ta
evbdtepa onapdlovtal kal o pavduag pével naywpéva
adlanépaotog. O EokiA Boykt unevBupicel tnv efaxo-
AouBntikn ogvaplakn Tou éppa, o oknvoBeota BuBicel
o€ €vav KaAopovtaplopévo AaBupivBo and énou pévn
owtnpia e£660v, 0w, eival o TeAko nAdvo. H.A.

YKHNOOEZXIA / DIRECTOR Martin Skovbjerg ZENAPIO / SCREENWRITER Eskil Vogt @QTOMPA®IA / DoP Jacob Maller MONTAZ / EDITORS Michael

A young woman goes missing under mysterious cir-
cumstances. Her father and brother make a strange
deal with her partner. They lock him up in an empty
apartment and an unusual interrogation begins, delv-
ing into the relationship. What happened? Amidst
a thematic allusion to Antonioni's ‘Adventure’ and
Farhadi's ‘About Elly’, as well as an aesthetic nod to
the already influential ‘Aftersun’, the film soon reveals
its Scandinavian face: a stunningly elliptical story of
an (unwholesome?) romantic love in a schizophrenic
narrative swirl, where the insides are torn and the
surface remains coldly impervious. Eskil Vogt reminds
us of his screenwriting form and the direction im-
merses us in a labyrinth where the only way out is,
perhaps, the final shot. L.D.

MAPTIN XKOBMNIEPIK
Aavdg oknvoBETng kat Hovtép,
43 erhv. Auto elval to deltepo
€yxelpnpd Tou oto Peydo pNKog,
evw Eeklvnoe Ty kaplépa tou
oknvoBetwvtag yia tnv 6avédikn
TnAebpaon.

MARTIN SKOVBJERG

43 year-old Danish director and
editor. This is his second feature
film. He began his career as a
director for Danish television.

®IAMOrPA®IA / FILMOGRAPHY

2023 Copenhagen Does Not Exist
2018 Sticks and Stones

Aaglund, Jenna Hall Mangulad, Olivier Bugge Coutté HOOIMOIOI / PRINCIPAL CAST Jonas Holst Schmidt, Angela Bundalovic, Zlatko Buric, Vilmer Trier Brogger
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TOTEM | TOTEM
MEZIKO, AANIA, FAAAIA / MEXICO, DENMARK, FRANCE, 2023, EFXPQMO / COLOR, DCP, 95', IZMANIKA / SPANISH

BpaBeupévn oto npoopato PeotifdA BepoAivou, n
enionpn unopoAn tou Me€ikou yia to eetivéd ‘Ookap
KaAutepng AieBvolg Tawiag anoteAel kal pia and g
wpadTEPES dNpIoUPYiEG Mou €xouv Yivel yia v nat-
Sk nAkia. Zto enikevrpd g, éva epTaxpovo Kopital
etolpadetal, padf pe v eupUtepn olkoyéveld g, va
yloptéoel ta yevéBAia tou natépa g Kabuwg ot nu-
petwbelg npoetolpiaoieg Sivouv Béon oto ndptl nou
axkoAouBel, To koprtadxt cuveldntonolel (padf pe epdg,
Toug Beatég) 6t n ylopth anoteAel tautéxpova £va
HEAQYXOAIKG amoxalpetiopd kat nwg n aAnBivn ayénn
anopével povadikd kataguylo kat napnyoptd kévrpa
otG peyaAeg BAIYelG autou tou Koopou. Eva npaypa-
KA Baupdaato e, onpavtikd KAAITEXVIKG GApa yia
TNV TaAaviodxa oknvoBétidd tou otn Geltepn HOAIG
tawia tng. AK.

Mexico’s official submission for the Academy Award
for Best International Feature Film, and a film award-
ed at Berlinale, is one of the most beautiful films ever
made about childhood. It focuses on a seven year-old
girl preparing with her extended family for the cele-
bration of her father's birthday. As the feverish prepa-
rations give way to the party, the young girl realizes
(along with the viewers) that the celebration serves
also a melancholic farewell and that true love is the
only shelter and comfort from the great sorrows of
the world. A truly wonderful film, an important leap
for the talented director in her second film. L.K.

NINA ABINEZ

Me€ikavi nBonoldg, napaywyag,
OEVAPLOYPAPOG Kal OKNVOBETIC,.
Ynoubaoe Zknvoypagia kal
Yevaplo, evw ypnyopa oknvoBétnoe
VIOKIHAVTED Kal Talvieg pikpou
pnKoug. 16pUtpla g etaipeiag
napaywyng Limerencia Films to
2018. H «Kapapiépa» ftav o
pEYEAOU pAKOUG VIERMOUTO TNG
nou npoPARBnke kat otig NUXTeg
Mpepiépag tou 2019 pe peyéAn
enttuxia.

LILA AVILES

Mexican actress, producer,
screenwriter and director. She
studied Production Design and
Screenwriting, and she soon went
on to direct documentaries and
short films. She founded Limerencia
Films Production Company in

2018. Her film ‘The Chambermaid’
was her feature debut which was
successfully screened at AIFF 2019.

®IAMOIPA®IA / FILMOGRAPHY
2023 Tétem 2018 The Chambermaid

YKHNOGOEZIA / DIRECTOR Lila Avilés ZENAPIO / SCREENWRITER Lila Avilés ®QTOIMPA®IA / DoP Diego Tenorio MOYZIKH / MUSIC Thomas
Becka MONTAZ / EDITOR Omar Guzman HOOMOIOI / PRINCIPAL CAST Naima Senties, Monserrat Marafion, Marisol Gasé, Saori Gurza, Teresita

Sanchez
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HOW TO HAVE SEX
HNQMENO BAZIAEIO / UK, 2023, EFXPQMO / COLOR, DCP, 98', ATTAIKA / ENGLISH

Mia veapn konéAa tagidevel pe TG eieg tg ota Md-
Ala yia va ghoet Ty all inclusive dlovuolakn epneipia
ToU EAMNVIKOU KaAokaiploU. To oxédid g elval oxetl-
K& anA6: KAGunvyk, dpBovo aAkodA, yvwplpies. Etol-
padetal yia TG KaAUTepeg dlakonég TG {wng g, éva
yeyovdg 6pwG To TeAeutaio Ppadu eival apketd yia va
ykpepioel ta epnPika g Gvelpa. To peydAo prnkoug
viepnoUto g MOAL Mavivyk Toudkep avakowvmvel
éva Tepdotio Tarévio, pla oknvoBéuda pe onavia
ikavétnta va evroniel T dUvapn kdBe oTypng otig
OlWNMEG MOU KATOKOUV aTo pATt evég aaBntnplakoy
KuKAva. Akdpn neploodtepo, aglonolwveag oto £na-
KPO TN (PAVIAoTIKN MpwTtaywviotpld g, péoa and pia
anoudn otn ouvaiveon, Aéel pia aAnBela nou dev éxel
EavaenwBel oto owepd. Bpafeio kaAltepng tawiag
oto tpnpa «Eva Kdnolo BA¢ppa» tou petvoy Peott-
BaA Kawav. ©.K.

A young woman visits Malia in Crete, ready to have
the all inclusive Dionysian Greek summer experi-
ence. The plan is simple: Clubbing, abundant alcohol,
new acquaintances. She's about to have the vaca-
tions of her life, before an incident in the final even-
ing pretty much demolishes her adolescent dreams.
Molly Manning Walker's feature debut announces a
great talent, a director of the rare ability to locate
the strength in the silences residing in a sensory cy-
clone. Furthermore, building on a fantastic leading
performance, presents a thorough study in consent,
while pronouncing a truth never before expressed on
film. Best Picture in ‘Un Certain Regard’ at this year's
Cannes. Th.K.

MOAI MANINTK FOYOKEP
BpaBeupévn oevaploypdgpog,
oKknNvoBETI kat SleuBuvipla
pwrtoypapiag. Anogoitnoe and
10 npdypappa Cinematography
tou NFTS 1o 2019 kat enAexBnke
¢ Screen International Star of
Tomorrow to 2021.

MOLLY MANNING WALKER
Award-winning writer, director and
cinematographer, who graduated
from the NFTS Cinematography
course in 2019 and was picked

as a Screen International Star of
Tomorrow in 2021.

®INMOTIPA®IA / FILMOGRAPHY
2023 How to Have Sex

YKHNOOEZIA / DIRECTOR Molly Manning Walker ZENAPIO / SCREENWRITER Molly Manning Walker @QTOIMPA®IA / DoP Nicolas Canniccioni
MOYZIKH / MUSIC Jakwob MONTAZ / EDITOR Fin Oates HOOMOIOI / PRINCIPAL CAST Mia McKenna-Bruce, Lara Peake, Shaun Thomas, Samuel
Bottomley, Eilidh Loan, Enva Lewis
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20.000 EIAH MEAIZZQN | 20,000 SPECIES OF BEES | 20.000 ESPECIES DE ABEJAS
IZMANIA / SPAIN, 2023, EFXPOMO / COLOR, DCP, 125", IZMANIKA, BAZKIKA, FAAAIKA / SPANISH, BASQUE, FRENCH

To kaAokalipl Bploketal Npo Twv NUAWY, dpwg eva
OXTAXpovo Tpavg Kopftal npoonabel va katavon-
O€l TG OEIOPIKEG aAAayéG mou ouvteAolvtal otov
€UBPauUOTO E0WTEPIKG TOU KOOHO. H untépa otékel
evBappuvtikd, o neplyupog dpwWG avupeTwniCel v
6An oupnepipopd oav nadikd kanpitalo. Qotdoo,
otn Sidpkela oAtyonpepwY SIaKONWY OTN XWpa Twv
Bdokwy, péoa and t ouvavaotpogn HE OUYYEVELS
Aly6TeEPO N NEPLOCOTEPO AVOIXTOHUAAOUG, TO Yevvaio
Kopltodk! Ba npoonabnoel va BpeL Tov eautd Tou Kal
va TOV €navacuotnoel otoug dAoug. Ki €tal, autd
T0 €yKApOL0, YePATo TpUPEPOTNTA VIEUNOUTO, PE TNV
KatanAnktikn eppnvefa g pikpng Zogia Otepo, nou
upnBnke oto PeotiPdA BepoAivou, petatpénetal
and yAukUtatn lotopia evNAIKIWONG O€ OIKOULEVIKNG
onpaoiag éniwon yia to dikaiwpa kabevdg va opi-
el TNV TQUTOTNTA TOU KAl va ayaniétat y' autd nou
npaypatikd eivat. ‘Oxt yi' autd nou ol dAAot nepiié-
vouv va eivat. AK.

It is the beginning of summer, but for 8-year-old
trans girl Lucia it is a moment of seismic changes
in her fragile inner world. Her mother is encouraging,
but people behave as if she's capricious. However,
during their vacation in the Basque Country, through
socializing with open-minded (or not so) relatives, the
brave little girl will attempt to find herself and rein-
troduce it to others. That way this heartfelt, tender
coming-of-age debut, featuring an astounding and
Berlinale awarded lead performance by Sofia Otero,
transforms into a statement of ecumenical impor-
tance on the right to define your identity and be loved
for what you really are. Not what others expect from
you. L.K.

EXTIMNAAIO OYPEZOAA
YONATOYPEN

lonaviba oknvoBéTig, oevaploypapog
Kal napaywydg, Yewnpévn To

1984. YnoUdaoe ONTIKOAKOUOTIKES
Enkowvwvieg oto Mavenothpio

NG XWpag twv Baokwv Kat

Movtad otnv Algbvin IxoAn
Kivnpatoypdpou kat TnAedpaong
otnv KouBa. Mhpe to Master tng
otnv ZxoAn Kivnpatoypdgou kat
OntikoakouoTikwv Méowv tng
KataAoviag. Autd eivat to viepnodto
NG OTO HEYAAO PNKOG,.

ESTIBALIZ URRESOLA
SOLAGUREN

Spanish director/screenwriter and
producer, born in 1984. She studied
Audiovisual Communications at the
University of the Basque Country,
Editing at Escuela Internacional

de Ciney TV in Cuba, and got her
Masters from the School of Cinema
and Audiovisual of Catalonia. This is
her feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2023 20,000 Species of Bees

YKHNOOEZIA / DIRECTOR Estibaliz Urresola Solaguren ZENAPIO / SCREENWRITER Estibaliz Urresola Solaguren @QTOIPA®IA / DoP Gina Ferrer
Garcia MONTAZ / EDITOR Radl Barreras HOOMOIOI / PRINCIPAL CAST Sofia Otero, Patricia Lépez Arnaiz, Ane Gabarain, ltziar Lazkano, Sara Cézar
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ANTINAAOZ | OPPONENT | MOTSTANDAREN
ZOYHAIA / SWEDEN, 2023, EFXPOMO / COLOR, DCP, 119, ZOYHAIKA, ®APEI / SWEDISH, FARSI

O noAuBpaBeupévog mpwrtaywviotng tou «Evag Xw-
PIOPOG» EpUNVEUEL EvIUNWOlaKA évav naAal noté
npwtabAnth g NdAng o orolog Spanetelel pe v
olkoy£veld Tou and To Ipdv yia va anoUyel TG ou-
VEMELEG Iag eNWSUVNG PPNG €1 BAPOG Tou. Zavtag
nAéov kaBnpepvd pe Tv aywvia tng anéAaong, oe éva
Eevodoxelo nou pIAogevel NPOOPUYEG aTOV NaywWHEVO
00undIké Boppd, o Apwag anopacilel va favayupioel
enayyeApatikd otnv naAaiotpa. Ekel dpwg tov nepi-
pével To napeABév kat n anwBnpévn exefvn mAcupa
Tou ané v onofa npoondBnoe va anodpdoel. To
«Opponent» petatpénel oe navioxupo dpdpa t do-
Kipaoia evog Avtpa nou ouykpoUeTal e TG NpoKata-
AAYEIG Kal pe Tov {510 Tou ToV €QUTO MPOKEIEVOU va
opioel v tautétnta kat v eAeuBepia tou. Enionun
unoPoAn tng Zoundiag yia to npooexég Ookap Kahd-
tepng AieBvolg Tawiag. AK.

The multi-award-winning protagonist of ‘A Separa-
tion gives an impressive performance of a one-time
wrestling champion who escapes along with his fam-
ily from Iran in order to avoid the consequences of
a painful rumor about him. Living everyday with the
fear of getting deported, in a hotel filled with refu-
gees in the freezing Swedish North, our hero decides
to return professionally to the ring. But that's where
the past and his suppressed side he tries to escape
from await him. ‘Opponent’ takes the trial of a man
who seeks to define his identity and freedom by
dealing with prejudice and himself, and turns it into
a powerful drama. Sweden's official submission for
the upcoming Academy Award for Best International
Feature Film. L.K.

MIAANT ANAMI

Younb6g dnploupyds, YEWNLEVOG 0To
Ipdv to 1982, e v Bdon tou nAéov
otnv Aavia. Znoudaoe otnv EBvikn
YxoAn tng Aaviag. Exel epyaotel otnv
TNAEGPAON Kal TO PIKPO HAKOG, VWD
T0 Napdv Atav unoynelo yia €€
Slakpioelg oto petvd PeotBAA tou
BepoAivou.

MILAD ALAMI

Swedish filmmaker born in Iran

in 1982, based now in Denmark.

He studied at the National School

of Denmark. He has worked in
television and short films. ‘Opponent’
was nominated for six awards at
this year's Berlin Festival.

®IAMOIPA®IA / FILMOGRAPHY
2023 Opponent 2017 The Charme

ZKHNOGOEZIA / DIRECTOR Milad Alami ZENAPIO / SCREENWRITER Milad Alami @QTOIPA®IA / DoP Sebastian Wintera MOYZIKH / MUSIC Jon
Ekstrand, Carl-Johan Sevedag MONTAZ / EDITOR Olivia Neergaard-Holm HOOMOIOI / PRINCIPAL CAST Payman Maadi, Marall Nasiri, Bjorn Elgerd,

Ardalan Esmaili, Arvin Kananian
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XAMENH NATPIAA | LOST COUNTRY
ZEPBIA, FAAAIA, KPOATIA, AOYZEMBOYPIO / SERBIA, FRANCE, CROATIA, LUXEMBOURG, 2023, ETXPQMO / COLOR, DCP,
105", ZEPBIKA / SERBIAN

YepPia, 1996. Tnv wpa nou otn xwpa paivovtal ot
SlabnAwoelg evavtiov Tou kabBeotwtog MiAdoepItg, o
15xpovog Xtépav Ba xpelaotel va npaypatononoel
v o dUokoAn enavdotaon and éAeg. Mpénet va €p-
Bel avpEtwnog Pe Ty noAuayannpévn Tou pntépa,
eknpdowno TUnou kal ouvévoxo tng Sle@Bappevng
KuBepvnong evavtiov tng onolag eCeyeipovtal ot piAol
Tou. Me noAwkn ouveldnan, aAAd kat onévia evouvai-
0Bnon nou PEpvouv OTOo VOU TO KOWWVIKG OWEHA ToU
Kptotdgp KioAdpokl, o BAavtpp Méplottg okiaypapei
10 nieotikd SAnpa tou dyoupou Npwd Tou oav évav
kataneotkd kAold mou oplyyel oAoéva kal nepLo-
00TePO, Pe anpoBAenteg ouvéneles. H ouykAoviotikh
npwtaywviotpla tou «KBo Bavug, Awta?, MNdaova
TloUprtoltg, oto poAo TG pntépag. Bpapeio kaAlte-
pNG avopIkng eppnvelag oto PeotiPdA tou Zapdyefo
yla Tov veapd npwtaywwviath. .M.

1996, Serbia. Amidst protests against the MiloSevi¢
regime, 15-year-old Stefan will have to revolt against
what he holds most precious. He must face his be-
loved mother, the object of rebellion for his friends
due to her being a press representative for the cor-
rupt government. Politically conscious and forging
a great sense of empathy that brings to mind the
cinema of Krzysztof Kieslowski, Viadimir Perisi¢’s film
depicts the pressing dilemma of his green hero as a
dangerous, oppressing dragnet is closing unpredict-
ably. Jasna Djuricic, the jaw-dropping actress of ‘Quo
Vadis, Aida?" plays the mother. Best Actor Award in
the Festival of Sarajevo for the young protagonist.
Th.P.

BAANTIMIP NEPIZITZ

YépBog dnpioupydg, yewnpévog
otnv npwnv lNouykooAapia, to 1976.
Ynoudaoe Zknvobeaia oto La Fémis
Tou MNaptotoy. OAoKANpwOE exel
OElpd TAVIV HIKPOU PNKOUG. AUTh
elval n deUtepn POAIG, adAo, tawvia
TOU, £VW) ETOIPACEL TNV TpiTtn Tou.

VLADIMIR PERISIC

Serbian filmmaker, born in
Yugoslavia, in 1976. He studied in
the famous La Fémis in Paris, where
he completed a series of short films.
This is his second, solo, feature,
preparing his third.

®IAMOrPA®IA / FILMOGRAPHY
2023 Lost Country 2009 Ordinary
People

YKHNOOEZXIA / DIRECTOR Viadimir Perisi¢ ZENAPIO / SCREENWRITERS Vladimir Perisi¢, Alice Winocour @QTOIPA®IA / DoP Sarah Blum, Louise
Botkay MONTAZ / EDITOR Martial Salomon HOOMOIOI / PRINCIPAL CAST Jovan Ginic, Jasna Durici¢, Miodrag Jovanovi¢, Lazar Kovi¢, Pavle Cemeriki¢
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OIOQNOZ | OMEN | AUGURE
BEATI0, OAAANAIA, AATKH AHMOKPATIA TOY KONTKO / BELGIUM, NETHERLANDS, DR CONGO, 2023, EFXPQMO /
COLOR, DCP, 91°, TAAAIKA, ZOYAXIAI, AINTKAAA, ATTAIKA / FRENCH, SWAHILI, LINGALA, ENGLISH

O Kool Cet ato BéAylo pe T plevada tou, anéBAn-
T0G and TV olKoyEVeLd Tou otnv Appikn e€artiag evdg
Saovikol onpadlod ato npbownd tou. Alyo mpiv
yivel natépag, anopaciCel va enoTpeRel otn YeveTel-
pd Tou Kal va oupPNWBEl pe toug bikoug Tou. Mia
ENANMTIKA Kpion avoiyel v ndpta otnv PUXeGEAKN
navdaoia nou Ba akoAoubnaoel O Méxo eivat peAog
plag epnPikng cross-dressing ouppopiag, Boutnypé-
VNG ota otpag kat  Pia. Autdg kat ot queer (iAol Tou
vtUvovtal ota po¢, o€ éva Kovykd ByaApévo and to
«Mad Max» - av fAtav yuplopévo oto kapvaBaAL Tg
Néag OpAedvng. Ta pawopevikd aclvdeta kKepaaia
autng TG appikavikng avBoAoyiag extuAiooovtal oe
pla Kivnpatoypagkn didotacn énou to oevdplo divel
T6Mo oto BpUAo kal to Pouvtol ouvavtd T Qavia-
opayopia. A.N.

Koffie lives in Belgium with his girlfriend. He is an
outcast from his African family, because of a de-
monic sign in his face. Prior to becoming a father
he decides to return so as to reconcile. An epileptic
seizure opens the door to the psychedelic feast that
follows. Paco is a member of an adolescent gang of
cross dressers, dipped in glitter and violence. He and
his queer friends dress in pink in a Congo resembling
a ‘Mad Max’ filmed during the New Orleans carnival.
Chapters of this African anthology seem random but
they are all interconnected in a cinematic dimension
where the screenplay gives way to legend and the
voodoo meets phantasmagoria. D.P.

MMNAAOZI

BéAyog aknvoBétng, panep

Kal KGAATEXVNG TOU XIr Xor,
KOVYKOAEQIKNG Kataywyng. BpéBnke
OTOV X(WPO TOU KIvNHAToypapou
apxiké oav nBonotdg, kat o

2019 napébwae To oKNVoBETIKG
VIEUMOUTO TOU L€ TO PIKPOU HIAKOUG
«Zombie». Me 1o napdv exkivel oto
pey@Ao pnkog Kkat kataktd BpaPeio
Mpwroeppavi{opevou oto «Eva
Kénoto BAéppa» twv Kawv.

BALO)JI

Belgian director, rapper and hip hop
artist, born in Congo. Delivered his
first short in 2019 and this is his
feature film debut which won New
Voice Prize in ‘Un Certain Regard'’ in
Cannes Film Festival.

®IAMOIPA®IA / FILMOGRAPHY
2023 Omen

TKHNOGOEZIA / DIRECTOR Baloji ZENAPIO / SCREENWRITERS Baloji, Thomas van Zuylen ®QTOIPA®IA / DoP Joachim Philippe MONTAZ /
EDITORS Bertrand Conard, Bruno Tracq HOOMOIOI / PRINCIPAL CAST Marc Zinga, Lucie Debay, Eliane Umuhire, Yves-Marina Gnahoua, Marcel Otete

Kabeya
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PIZENIE | TEMPORARIES | RICHELIEU
KANAAAT, FAAAIA / CANADA, FRANCE, 2023, ETXPOMO / COLOR, DCP, 89, TAAAIKA, IZMANIKA / FRENCH, SPANISH

H Aplay, pion faAAiba, pion Mouatepahiavh, el oto
Kepnék, epyaldpevn we petappdotpla o éva epyo-
0tdolo nou Xxpnotponolel katd képov eBnvo epyatikd
Suvapiké and v Nouatepdia. H okAnpdtnta tou eni-
otdtn Tou epyootaciou kat n napapiaon kabe epyact-
aKAG VOHIIOTNTAG, TNV PEPVOUV GAO Kal MO KOVTA OE
avBpwnoug dixwg poipa katw and tov NAlo. Eppeca
dMwoate elval kat auth pla ané autols. Kanola ottypn
OHWG 0 kdUNog Ba PTacel oto XTévl. AXUnpd NOATIKO
dpdpa andAutng enikatpdtntag, ota xvapla evog Lte-
@av Mnpilg, oteyvd kal HUWOEG, EVAyWVIO Kal ENta-
KTIKS. Zivepd oknvoBETIKAG oTdpag, Nelopatika napov,
AyWVIOTIKO, [ia Kal atoxaatikd, apoU PAENEL SlaAeKTIKA
TG ekatépwBev eyyevels naBoyéveles, xwpic nNoté va
xavel v nBikn nugida. H oexavg tou voookopeiou Ba
oag ouvobeUel yia kaipd. H.A.

Ariane, half-French, half-Guatemalan, lives in Quebec,
working as a translator in a factory employing mainly
cheap workers from Guatemala. The cruelty of the
factory's foreman and the violation of every legal as-
pect of work bring her closer to desperate people. Af-
ter all, in a way, she is one of them. But at some point
push comes to shove. A poignant political drama, in
the footsteps of Stéphane Brizé, absolutely timely,
frantic and urgent. Cinema of directorial prowess,
tenaciously present, militant, but also reflective, since
it examines dialectically the inherent flaws of both
sides, without ever losing its moral compass. The
hospital scene will forever haunt you. I.D.

MIEP-®IAIN ZEBINI

Kavaddg oknvoBétng kat
0EVAPLOYPAPOG, YEWNHEVOG

oto Kepnék to 1988. Znoudaoe
Kivnpatoypdgo oto Maveniothpilo
ToU MovtpedA, nepiddeuoe

€ni pakpdv To PIKPG PNKOG Kal
katagBavel €6 0To VieUnoUTo Tou
otnv puBonAaoia peyéAou Phkoug.

PIER-PHILIPPE CHEVIGNY
Canadian director and screenwriter,
born in Quebec in 1988. He studied
Film at the University of Montreal
and has directed many short films.
This is his first feature film.

®IAMOIPA®IA / FILMOGRAPHY
2023 Temporaries

YKHNOGOEZIA / DIRECTOR Pier-Philippe Chevigny ZENAPIO / SCREENWRITER Pier-Philippe Chevigny ®QTOIPA®IA / DoP Gabriel Brault Tardif
MONTAZ / EDITOR Amélie Labreche HOOMOIOI / PRINCIPAL CAST Ariane Castellanos, Marc-André Grondin, Nelson Coronado, Marvin Coroy, Luis Oliva

23
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LE APIH KINHZH | SLOW | TU MAN NIEKO NEPRIMENI
AIOOYANIA, IZMANIA, ZOYHAIA / LITHUANIA, SPAIN, SWEDEN, 2023, ETXPQMO / COLOR, DCP, 108", AlOOYANIKA /
LITHUANIAN

Mia veapn SaokdAa xopoU vopilel 6t Pprike Ttov
1davikd epactn, kat nibavév olvtpoPo, ato Npdowno
€vOG NoAU eAkucTikoU Sleppnvea yia Kweoug. Mévo
nou ekefvog g yvwotonotel and vwplg éu elvat
aoe€ouaAikéG, épa n énola NpoonTkn Hetagy Toug
yivetar €€ oplopol npoPAnpatikn. To npoonaBolv
WOT600 Kat ol 6Uo, ylati ePpavad; Taplalouy popepd
pad kal kédnwe €tol n tawvia yivetal n yAUKOnikpn
diynon plag aouvnBlotng  epWTIKAG  loTopiag, To
€i6o¢ T onoiag dev éxoupe et Eavd ato owepd. Alo
NPWIaywVIOTES He poPepn xnpeia, oknvoBeoia nou
TOUG ayKaAladel pe ayann kat ondvia euaioBnola kat
éva 0evaplo agonAoTKNG TPUPEPSTNTAG, kablatoly
10 «Slow» pia dkpw¢ popavikn nepintwon QIAY. Eni-
onpin unoBoAn tng ABouaviag yia to npooexég Ookap
KaAdtepng AieBvoug Tawiag kat BpaPeio ZknvoBeoiag
oto ®eotfdA tou Sundance. AK.

Ayoung dance teacher thinks she has found the ideal
lover, and partner possibly, in a charming sign lan-
guage interpreter. But he quickly announces to her
that he is asexual. This problematic condition makes
things rather hard between them, though they try
ceaselessly to make it work, since the match is obvi-
ous. And thus commences a bittersweet story of an
unusual love story, of a kind new to cinema. The two
leading performances share incredible chemistry, the
direction showers them with love and compassion,
the script proves disarmingly tender, and all result in
an utterly romantic film that Lithuania suggests for
next year's International Oscar and Sundance Film
Festival hands World Cinema Directing Award. L.K.

MAPIA KABTAPATZE
AiBouavi Snploupydg, yevwnpiévn

10 1991. Znoudaoe Kivnpatoypdpo
otnv Akadnpia MouotkAg kat
Bedtpou g xwpag. H npwtn tng
SouAeld, v onofa napouciaoav

kat ot NUxteg Mpepiépag, eixe tv
NPWIN TG 0TO TOpOVTO eV KEPSIOE
kat tpla Bpapeia tng Akadnpiag
Kivnpatoypdgou tng ABouaviag.

MARIJA KAVTARADZE
Lithuanian writer/director, born in
1991. She studied Film Directing
at the Lithuanian Academy of
Music and Theatre. Her film debut,
screened also at the 24 AIFF, won
three awards from the Lithuanian
Film Academy.

®IAMOIPA®IA / FILMOGRAPHY
2023 Slow 2018 Summer Survivors

YKHNOOEZIA / DIRECTOR Marija Kavtaradzé ZENAPIO / SCREENWRITER Marija Kavtaradze @QTOIPA®IA / DoP Laurynas BareiSa MOYZIKH /
MUSIC Irya Gmeyner MONTAZ / EDITOR Silvija Vilkaite HOOTMOIOI / PRINCIPAL CAST Greta Grinevicitité, Kestutis Cicénas, Pijus Ganusauskas, Laima
Akstinaité, Vaiva Zymantaite, Mantas Barvicius, Rimanté Valiukaite, Ugné Siautitinaite, Mantas Stabacinskas
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H OEQPIA TOY XYMIANTOZ | UNIVERSAL THEORY | DIE THEORIE VON ALLEM
FEPMANIA, AYZTPIA, EABETIA / GERMANY, AUSTRIA, SWITZERLAND, 2023, AZ[IPOMAYPO / B&W, DCP, 118", FTEPMANIKA,
TAAAIKA / GERMAN, FRENCH

1962. ¥e éva enotnpovikd ouvéSplo DUOIKAG OTIG
AAnetg, évag gottntig npoonabel va oAokANpwOoEL T
SinAwpatikn Tou yUpw and pia npokAntiki Bewpla yia
v Unap&n napdAMnAwv npaypatkottwy. XUvIopd,
napé&eva gawdpeva poidouv va v eniPeBatcovouy,
e duoofwveg QryoUpeg, AAAGKOTOUG OXNPATIOHOUG
VEQWV OTOV oupavo, aveghyntoug Bavatoug, owoleg,
Kal —QUOIKA— pila puotnpicddn niaviotpla v oroia
epwteletal opddpa. lowg n peyaAltepn éknAngn
(€tog oto dlaywviotikd TuApa tou PeotBaA Bevetiag,
KoUBaAd neprpava TG enppoég TG and to «Europas
Tou Tpiep, T0 «» Tou Apovopokl, aMd kai and tov
Xitokok kat ta xoAyouvtiavd voudp tou 40 kat tou '50.
=ebINAveL €Tal éva PIAGO0ED KIvnpAToypapikd Olko-
&épnpa, wopponnpgvo Bapparéa petaly koopikou Bpi-
Agp kat unepBatikou love story, anodelkviovtag avepu-
Bplacta 6u pepikeg Popég To otuA ival n oucia. ©.I1.

1962. In a Physics symposium in the Alps, a young
student tries to complete his dissertation on a chal-
lenging theory about multiple realities. Soon, weird
phenomena seem to confirm it, as ominous figures,
strange clouds, inexplicable deaths, doppelgangers
and a mysterious female pianist, which he falls in
love with, appear. Perhaps the surprise of this year's
Venice FF Competition; the film is proudly inspired by
Aronofsky’s ‘P, Trier's ‘Europa’, as well as Hitchcock
and the Hollywood noir of the ‘40s and ‘50s. Thus it
unfolds an ambitious cinematic structure, balancing
audaciously between a cosmic thriller and a trans-
formative love story proving that occasionally style is
of the essence. Th.P.

TIM KPOYI'KEP

Ynoudace oto European Film College
oto Ebeltoft tng Aaviag, énetta otn
Filmakademie BW oto Ludwigsburg,
otnv leppavia. H npwtn tou tawia
HEYEAOU HAKOUG, KAl MTUXIaKN

tou, «The Council of Birds» ixe

NV Npepiépa TG otnv Bevetia to
2014 otnv «EBSopdda Kpttikngs. H
napouoa gival n NpWIn Tou Tavia wg
oKNVoBETN Kal oevaploypapou.

TIMM KROGER

He studied at the European Film
College in Ebeltoft, Denmark, then at
Filmakademie BW in Ludwigsburg,
Germany. His first feature and
graduation film ‘The Council of Birds’
premiered in Venice in 2014 at the
‘Settimana della Critica’. ‘Universal
Theory' is his debut feature as both
writer and director.

®IAMOIPA®IA / FILMOGRAPHY
2023 Universal Theory 2014 The
Council of Birds

YKHNOOEZIA / DIRECTOR Timm Kréger ZENAPIO / SCREENWRITERS Timm Kroger, Roderick Warich @QTOIMPA®IA / DoP Roland Stuprich
MOYZIKH / MUSIC Diego Ramos MONTAZ / EDITOR Jann Anderegg HOOIMOIOI / PRINCIPAL CAST Jan Biilow, Olivia Ross, Hanns Zischler, Gottfried

Breitfuss, Philippe Graber, David Bennent
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MHN METAZEIX TINOTA | HOARD
HNQMENO BAZIAEIO / UK, 2023, EFXPQMO / COLOR, DCP, 131", ATTAIKA / ENGLISH

H 10xpovn Mapia el pe T papd g o€ éva onftt ye-
pdro okounidla kat ayann. Mapd v Pixwaon nou opi-
Cetn qwn g, n ZivBla elval anéAuta apootwyévn atnv
k6PN NG, pPadevovtag Axpnota avtikeiyeva ta onoia
npooépel ae €vdelEn andAutng agoaiwong. Méxpl
nou pia pépa ouvBABetal kdtw and v dla g
oaBoupa. H Mapia Eepidiovetal Biata and to ovelpikd
G nadikd epouplo okoundlwy, yia va napadobet
oTa Xépla plag tpupepng Bethg pntépag. Afyo petd tnv
ano@oitnon and to AUKeLo Holadel NAéov oxeddv puol-
0AOYIKN, Waorou pia polpaia cuvavinon QépveL Ta nal-
SIka NG Tpadpata otnv eNPAVELD, PETATPENOVTAG TN
o€ éva evIEAWS OlaPOPETIKG ov. XapaktnpIoTikh Bpe-
Tavikh aloBnukn pe anorxoug NIA T¢opvtay, ouykAo-
VIOTIKN KEVIPIKN eppnvela kat pia aAAdkotn aioBnon
payeiag kat andiag padf nou dev Aéel va EekoAATEL
and to &épua oou. A..

Maria, 10, lives with her mother, Cynthia, in a gar-
bage (and love)-filled house. Despite Cynthia's psy-
chosis, she is utterly devoted to her daughter, gather-
ing trash she offers her in absolute adoration. Until
one day she is crashed under her own trash. Maria
is then violently exiled from her childhood's garbage
fort so as to be adopted by a tender foster mother.
Just after graduating high school she seems almost
normal, until one fatal encounter resurfaces every
child trauma. Typical Brit and Neil Jordan influenced
aesthetics, a mesmerizing leading performance and
a weird combination of magic and disgust that won't
go away. D.P.

NOYNA KAPMOYN
Autodibaktn AyyAida oknvobétig/
oevaploypdeog. To €pyo Tng
avatépvel To kabnpepvé pe o
napaoyo, Bactopévn oG PVALES
NG Kal avtAwvtag and to BPetaviko
olvepd tou '60-'70.

LUNA CARMOON

Self-taught English writer/director.
Her work dissects the absurd and
the mundane, based on her own
memories. Her cinema is nodding
greatly to ‘60s and ‘70s British
cinema.

®IAMOIPA®IA / FILMOGRAPHY
2023 Hoard

YKHNOOEZIA / DIRECTOR Luna Carmoon ZENAPIO / SCREENWRITER Luna Carmoon @QTOIPA®IA / DoP Nanu Segal MOYZIKH / MUSIC Jim
Williams MONTAZ / EDITOR Rachel Durance HOOMMOIOI / PRINCIPAL CAST Hayley Squires, Joseph Quinn, Saura Lightfoot Leon, Lily-Beau Leach, Deba
Hekmat, Cathay Tyson, Nabil Elouahabi
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APOOYP & NTAIANA | ARTHUR & DIANA

FEPMANIA / GERMANY, 2023, EFXPQMO / COLOR, DCP, 108’, FTAAAIKA, TEPMANIKA, ITAAIKA / FRENCH, GERMAN, ITALIAN

0 ApBoup ka n Ntaidva eivat abéApia. Zexvolv 0dli-
KkwG and to BepoAivo yia to Mapial, padf e tov Aouro,
Tov 6{XpOVo Y10 TNG, Mou €Xel Kal To Gvopa Tou natépa
Toug nou dev undpxel nia. £tov dpdpo Ba cudnthoouy,
Ba toakwBoly, Ba BupnBolv (u va Eexdoouv), Ba
epwteuBoly, Ba k&vouv one night stand, Ba Gouv T
pntépa toug, Ba ndve oe pia kndeia. Oa yivouv NoAAG.
H Xdpa Zoupa enwpicetal nAhpwg tnv deltepn tawvia
NG, TV AoUCEL e Olyoupld o€ éva VOOTAAYIKO (IALIKS
QWG TeAwv Tou ‘70, Tnv yepiCel pHouoikég nou oupBai-
VOUV 0av 0 alwvag va pnv GAAage noté ki €tat Afyo
POpEPIKA, Afyo xinika kat e6xw¢ yuvalkeia, napadidet
pia trans Europe woén otn vidétn nou avaAoyileoal ta
Bpada. H.A.

Arthur and Diana are siblings. They travel by car
from Berlin to Paris, with Lupo, her two year-old son
named after their father who is no longer alive. On
their journey they will talk, they will fight, they will
remember, they will fall in love, they will have a one-
night stand, they will see their mother, they will go to
a funeral. A lot of things will happen. Sara Summa
takes on fully her second film, immerses it with con-
fidence in a nostalgic late ‘70s filmic light, fills it with
music happening as if the century never changed and
in this somehow Rohmerian, hippie and singularly
female manner creates a trans Europe ode to the
youth you ponder over at nights. I.D.

1‘.&:‘

ZAPA TOYMA

[taho-yarAida dnpioupyds, yevwnpévn
otn [aAAia to 1988. Xnoudace
Kwvnpatoypdpo oto DFF oto
BepoAivo. H npwtn tng tawia, «The
Last to See Them», eneAeyn oto
Forum tg MnepAwvéAe kat fitav
unownela yia KaAutepo Ntepnouto.

SARA SUMMA

Italian-French filmmaker born in
France in 1988. She studied Film

at DFF in Berlin. Her first film, ‘The
Last to See Them, was selected at
Berlinale’s Forum and nominated for
Best Debut.

®IAMOIPA®IA / FILMOGRAPHY
2023 Arthur & Diana 2019 The Last
to See Them

YKHNOOEZIA / DIRECTOR Sara Summa ZENAPIO / SCREENWRITER Sara Summa ®QTOMPA®IA / DoP Faraz Fesharaki MONTAZ / EDITOR
Sara Summa HOOMOIOI / PRINCIPAL CAST Sara Summa, Livia Antonelli, Robin Summa, Claire Loiseau, Ugo Fiore, Benjamin Schwinn, Lupo Piero Summa
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ZEFNOIAXTEX MEPEX | CAREFREE DAYS | XIAO YAO YOU
KINA / CHINA, 2023, EFXPQMO / COLOR, DCP, 122’, MANAAPINIKA / MANDARIN

Mépa and tov pavteopd tou owepd twv PovonAd-
vwy, 6inAa o€ ekelvo pe TG notapialeg Sidpkeleg Kat
ToUG aveAéntoug oupBoAiopiols, undpxel éva dAdo
anwavatoAikd owvepd. Mou natd ot yn kat Kortddel
YnAG, kat Kortadel péoa. Ltnv otopia piag veapns
nou and tn pia pépa atnv dAn nabaivel oupaia, n
{wn TG PTWXNG TG OlKoYEvelag dlaAletal, To {61o kat
0 ydpog twv actpBatwy yovikv g, 6,Tt oNUAavtiko
Undpxel oTo Népaopd pag eovoypapeita. Me pa
OepvéTNTA MoU OE MEPIPEVEL Va TNV NOALOPKNOELG Yla
va dlaBelg Tov kbopo nou nepppoupef, evav peaAiopd
nou pnopef kat va oe kaBpe@tioel To Aemtd vApa tng
uyelag nou pag kpatd navtoduvapioug, ta évelpa nou
KaTappEOUV HoVOUIAG, 0 XpGvog YUpW Hag, N poipa, n
entoyn twv Baoikwv. OAa ebw. H.A.

Beyond fancy, single-shot, ultra long and symbolism-
heavy cinema, lies another far-eastern sensibility; a
cinema with its feet to the ground, looking up, look-
ing in. In the story of a young woman, who out of the
blue suffers from uremia, the life of her poor family
collapses, just like the marriage of her incompatible
parents. Everything important in our time on earth is
shown here. Filmed with modesty you have to over-
come in order to enter the world it safeguards, and
realism that can be your mirror. Our health, hanging
by a thread which keeps us almighty, dreams that
suddenly collapse, time around us, choices of what
matters. Everything is here. I.D.

AIANTK MINTFK

KivéZog oknvoBétng kat
0EVaploypAaPog, YEWNEVOG TO
1984. Znoubaoe Performance Arts

otnv Kiva. AletéAeoe nBonoldg Kat
BonB6g oknvoBeaiag, npotou nepdoel
niow and v kdpepa to 2019 pe

10 «Wisdom Tooth», nou dlaxpiBnke
ota 51ebvi eeoTtBAA tng Zaykdng kat
Tou Mekivou. Toutn eival n Gedtepn
Tawia tou.

LIANG MING

Chinese director and screenwriter,
born in 1984. He studied
Performance Arts in China. He
worked as an actor and assistant
director before he went behind

the camera in 2019 with ‘Wisdom
Tooth', honored at the international
festivals of Shanghai and Beijing.
This is his second film.

®IAMOIPA®IA / FILMOGRAPHY
2023 Carefree Days 2019 Wisdom
Tooth

YKHNOOEZIA / DIRECTOR Liang Ming ZENAPIO / SCREENWRITER Liang Ming ®QTOIPA®IA / DoP Wang Meng MOYZIKH / MUSIC B6
MONTAZ / EDITOR Liu Xinzhu HOOMOIOI / PRINCIPAL CAST Lyu Xingchen, Li Xuegin, Zhao Bingrui



AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

AATKQMATIA | BITTEN | LA MORSURE
TAAAIA / FRANCE, 2023, EFXPQMO / COLOR, DCP, 87, TAMIKA / FRENCH

Tetaptn twv Teppwy, 1967. Mia épnPn-tpdipiog evag
auotnpd BpNoKeUTIKOU olKoTpOPEiou BnNAéwy, Npogn-
Telel Petd and évav epidAtn g 6t auth Ba eivat n
TeAeutaia vixta g {wng Te. Kat n nio kaAn tng ¢iAn
SUokoAa Ba pnopéoel va tnv akoAouBhaoet otnv Xapa
Twv Oaupdtwy TG Av POV ol GeCTBAAIKEG Talvieg
evnAikiwong époladav NepLocGTEPO OTO VIEHMOUTO ToU
Yev- MnAavkd. Opyavwpévo oav anénxog Hiag taviag
G Hammer nou tnv neipa&e o Aptlévto, TUAypEvo
o€ pia Beonéota TPKoUAL andxpwan «Enoxig» kat und
TOUG NX0UG ev6G SlaAextol 0AouvVTpaK EUPUWG...NMPOo-
@nukwv tracks enoxng, auto efval éva «Twilight» yia
art house pduia. Kat ouvapa pla nepntouoia epnBikou
angst, ekpnyvuopevng BnAUKATNTAG, AVApXIKAG ENava-
0Taong Kal atopikng aneAeuBépwong, dovolpeva 6Aa
010 NP4oWNO JIag app6Zoucas NPWIAYWVIOTKAG £p-
pnveiag kat plag yvwotikng oknvoBeoiag. H.A.

Ash Wednesday, 1967. A teenager living in a strictly
religious all-girls boarding school predicts after a
nightmare that this is her last night and it will be hard
for her best friend to follow her to the Wonderland. If
only all festival coming-of-age films were more like
Saint-Blanquat's debut. Appearing like a Hammer
film tampered by Argento, immersed in the sublime
turquoise hue of the time and accompanied with a
fine soundtrack of intelligently “prophetic” tracks, this
is “Twilight’ for arthouse viewers. At the same time it
is the quintessence of teenage angst, exploding fem-
ininity, anarchical revolution of personal liberation —
all vibrating through a befitting leading performance
and a wise direction. 1.D.

POMEN NTE ZEN-MIMAANKA
[GAAog dnpioupyds. Xnoubace
YxnvoBeoia kal Zevdplo ato
Mnopvtw Kal EpYAcTNKe apxiké wg
SlakoopntAg viekdp kat BonBog
napaywyng. Mapainmtng tou Gan
Foundation Award. Auté eivat to
VIEUMOUTO TOU OTO HeYAAo PNKOG.

ROMAIN DE SAINT-
BLANQUAT

French filmmaker. He studied
direction and Film in Bordeaux and
worked initially as a decorator and
assistant producer. He has received
the Gan Foundation Award. This is
his debut feature film.

®IAMOIPA®IA / FILMOGRAPHY
2023 Bitten

YKHNOOEZIA / DIRECTOR Romain de Saint-Blanquat ZENAPIO / SCREENWRITER Romain de Saint-Blanquat @QTOIPA®IA / DoP Martin Roux
MOYZIKH / MUSIC Emile Sornin MONTAZ / EDITOR Sanabel Chergaoui HOOMOIOI / PRINCIPAL CAST | éonie Dahan-Lamort, Lilith Grasmug, Cyril
Metzger, Maxime Rohart, Fred Blin
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IXIXTA MATIA | RICEBOY SLEEPS
KANAAAE / CANADA, 2022, ETXPOMO / COLOR, DCP, 117’, ATTAIKA, KOPEATIKA / ENGLISH, KOREAN

Kénoteg tawieg, av ouvtoviotelg padf toug, nepikAgiovy
Tov kbopo. Motalouv va &pouv T {wn, va Bétouv
TG KATAAMNAEG EPWTATELS, VA OLWMOUY, Va EKMEQMOUV
&¢éog, va ouppepidovral Avanopeukta PaAoy, autég
ot tawieg onavidouv. E6w, otnv totopia piag yuvaikag
KCL TOU YIoU TNG, ot onofol petavaoteUouv otov Ka-
vadd and t Néto Kopéa étav neBaivel o natépag,
undpxouv 6Aa. O Ly, pe autonenoBnon pi{wpévn oto
4pLoTo oevdplo Kal TNV OTPATNYIKA HEAETNUEVN OKN-
voBeoia tou, kat povtdd nou annxel €6oxa tov KGoHo
TWV NPWWV KAl TV Yewypapia tou €pyou, GANOTE peel
YOpYA Kl GAAOTE KOVTOOTEKEL OTNV puctaywyla evég
SlaAoyiopou. H npwraywviotkn eppnveia Kuplapxel
LE TOV €UYeVIKO TPOMO Mou PAVO Ol anwavatoAkof
yvwpiouy, Napopoiwg Ki 0 XePLopdg Tou euaioBntou
B¢patog. Ba oag ouvodelel oto e€1G. H.A.

Some films encompass the world. They seem to know
life, pose the right questions, remain silent, emit awe.
They are inevitably rare. All of this is found here, in
the story of a woman and her son who immigrate
from South Korea to Canada when the father dies.
Shim, with confidence based on the excellent screen-
play, the strategically considered direction, and the
editing which reflects wonderfully the heroes’ world
as well as the geography of the film, is sometimes
fast-flowing and sometimes pauses on the exalta-
tion of a meditation. The leading performance domi-
nates in the gentle manner only far-Easterners know,
as well as the handling of the sensitive issue. A film
that will stay with you. I.D.

ANTONI ZIM

Kavabég dnpioupydg, yewwnpévog
otn Nétio Kopéa. Zekivnoe pnpoota
and v kapepa, kpatd kat 6w
évav 1dlaftepa oupBoAkd pdAo.
Auth lval n 6eltepn tawia tou, Ndn
BpaBeupévn pe to kopupaio Bpaeio
G Evwong Kpttikawv tou Topévro,
pion vroudiva Bpaeia Kowou kat
kGpnooeg akdpa dlakpioelg oe
noAudptBua peoTifai.

ANTHONY SHIM

Canadian filmmaker born in South
Korea. He started off in front of the
camera, and holds a particularly
symbolic role in this one too. This

is his second film, already awarded
with the top award of the Toronto
Film Critics Association, half a dozen
audience awards and several other
honors at many festivals.

®IAMOIPA®IA / FILMOGRAPHY
2022 Riceboy Sleeps 2019 Daughter

YKHNOGOEZIA / DIRECTOR Anthony Shim ZENAPIO / SCREENWRITER Anthony Shim ®QTOIPA®IA / DoP Christopher Lew MOYZIKH / MUSIC
Andrew Yong Hoon Lee MONTAZ / EDITOR Anthony Shim HOOMOIOI / PRINCIPAL CAST Choi Seung-yoon, Ethan Hwang, Hunter Dillon
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KPITIKH EMITPOMH AIEONQN NTOKIMANTEP | INTERNATIONAL DOCUMENTARIES JURY

KAPIN PIBKINT
YEMKAA

Mpéedpog

Elvar KaMitexvikn
AiguBuvrpla tou Docaviv
FF.’Exel blateAéoel péAog
KPITIKAG EMITPONAG OE
(PEOTIBAA Kivnpatoypdpou
kat Slaywviopoug og
didpopa pépn Tou Koopou
Kat eivat pérog g
Eupwndikng Akadnpiag
Kivnpatoypdpou.

KARIN RYWKIND
SEGAL

President

Karin Rywkind Segal is the
Artistic Director of Docaviv
FF. She has participated
as a jury member at film
festivals and competitions
around the world and is a
member of the European
Film Academy.

YTEDAN KANTEA

Eival ouvtoviothg twv
SNHOCLOYPAPIKWY Kal
TEXVOAOYIKWV MPOTEEKT TOU
European Investigative
Collaborations, pag
ouppwviag diktdou petagl
EUPWNAIKWY OPYAVWOEWV,
HEOWV enKovwviag

Mou €xelL oOUV-16PUCEL.

To dnpootoypagiké Tou
evolapépoV Napapevel
EMNIKEVIPWHEVO OTIG
Kataxpnoelg eGouotag Kkat
auth T oTyPn PEAETA ty
SlENIOTNHOVIKA £pEuva

KAL TG MPOoEYYIoELS
SlanAaTPoppIKWOV
Snpootedoewv.

STEFAN CANDEA
Coordinator of the editorial
and technological projects
of European Investigative
Collaborations, a

network by agreement
between European media
organizations he has co-
founded. His journalistic
interest stays focused on
abuses of power across
borders and currently he
explores interdisciplinary
research and cross-
platform publication
approaches.

AMOXTOAIA
MAMAIQANNOY

‘Exel Kavel onoudég

Kivnpatoypagou kal
WuxoAoyiag, Exel epyaotel
otov Kvnpatoypago

kal tnv TnAebpaon -

OTNV KPATIKA Kal Ty
IBIWTIKN - PE MOAAOUG Kat
SlapopETIKOUG POAOUG, WG
oknvoBETIG, napaywyog,
poVTEC oUpBoUAOG Kat
eNPEARTPLA oevapiwy,

o€ tawvieg puBonAaoteg

HIKPOU Kal PEYEAOU HAKOUG,

SNHIOUPYIKA VTOKILAVTED,
OEIPEG VIOKIJAVTED Kal
0OelpEG puBomAaoiag,

APOSTOLIA
PAPAIOANNOU

She has studied Cinema
and Psychology. She has
worked in Film and TV -
both public and private - in
many different roles, as a
director, producer, editor,
advisor and script editor,
in short and feature fims,
creative documentaries,
documentary series and
fiction series.

LO®DIA NMANAIQANNOY
H Zoofa Manaiwdvwou
elvat dnpootoypapog

Kat napoucldotpla g
EKMOHNAG «365 LTYHEGH
otnv EPT1 kat 16pUtpla
TOU £pYOU Wwwiistorima.
org.'Exel onouddoel
AyyAin ProAoyia oto
EKMA, lotopia oto Deree
Kal katéxel Master otnv
TA€onTkn dnpootoypagpia
and to NYU. Eivat
ouyypagéag tou BiAlou
«Kpuppévo ato Aryaios.

SOFIA PAPAIOANNOU
She is a journalist and
presenter of Greek Public
Television's broadcast 365
Days'. Founder of www.
istorima.org. She studied
English Literature at the
University of Athens,
History at Deree College,
and she obtained her MA
in TV Journalism from
NYU. Author of the book
‘Hidden in the Aegean: A
True Story’.

F'lAN PO®KAMI

O Nav Pégpkapn puoe tv
Films Transit to 1982 ka
and téte aoxoAgftal pe tnv
napaywyn Kat tg NWANCELG
MOLOTIKWV VIOKIAVTED.
YNPEPQ, NEPLOOBTEPD WG
oUpBouAog Kat napaywyoe,
OUHLETEXEL OE MOMEG
ONHAVTIKEG EKONAWCELS Kal
QECTBAA VIOKIIAVTED Kal
OUPBOUAEUEL EKaTovTAdeg
napaywyoug Kat
KIVNLATOYPAPIOTEG,

JAN ROFEKAMP

Jan Rofekamp founded
Films Transit in 1982 and
has been involved with
production and sales of
quality documentaries ever
since. Today, more as a
consultant and a producer,
he participates at many
important documentary
events and festivals
consulting hundreds of
producers and filmmakers.
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AleBveg AlaywvioTikd NToklpavtep
Stranger Than Fiction International Competition

AIQONIA MNHMH

TEAEYTAIA XPONIA £TO XKOTAAI
£TO NOTAMOIAOIO

H MHTEPA TOY WEYAOYX
KAATAZONTAZ XTH OYEANA
QUEENDOM

ANTIAANOZ

H AAEA®OTHTA THZ KATINIZTHZ XAOYNAL
20 MEPEX X TH MAPIOYMOAH

TA ®ANTAZMATA THX MMNOKO XAPAM
YMNOWH®IOZ AITTEAOX

THE ETERNAL MEMORY

THE LAST YEAR OF DARKNESS
ON THE ADAMANT

THE MOTHER OF ALL LIES
RIDERS ON THE STORM
QUEENDOM

THE ECHO

SMOKE SAUNA SISTERHOOD
20 DAYS IN MARIUPOL

THE SPECTRE OF BOKO HARAM
ANGEL APPLICANT
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AIQNIA MNHMH | THE ETERNAL MEMORY | LA MEMORIA INFINITA
XIAH / CHILE, 2023, EFXPQMO / COLOR, DCP, 85’, IZMANIKA / SPANISH

0 AouykoUato kat n MaouAiva. Autdg dnpootoypapog
HE napouaia kat £épyo ata okANpa xpovia TG dIKtato-
piag tou Mvoogt. Exeivn nBonotdg pe €pyo Kat qiAo-
o, vedtepn, deltepn ouduydg tou. O Aouykouoto
éxel Ta npwta onpadia AAtdxdipep. Ekeivn kaBe npwi
exel. Na tou Bupiet and v apxn notog elval, nola ki
auth. Aev elval popavtikn Kopev! XoAyouvtiavig Ko-
Wiag. Aev lvat olte kahopuaypévo dpdpa peyéAwy
eppnvelwy. Elvar dwn. Kar puaxvetat and toug npw-
TAYWVIOTEG TNG, Tanewvd, adnpooieuta. Kat eival aya-
nn. Mépa wg népa ayann, kabnyepwvn, anpoonépacta
Tekpnplwpievn, adlagirovikntn. Aydnn SuokoAn, 16{wg
yia exefvn. H onofa exeivn anodeikviel oe kabévav pag
ot n ayann dev expwveltal, dev eival enixeipnua avtl-
Sk, oUte YiBupog epwreupévv. H aydnn eivat pia,
xwpi¢ napaBetikd. Luvtapaktkd npdypata. H.A.

Augusto and Paulina. He is a journalist, active dur-
ing the times of Pinochet’s harsh dictatorship. She
is an actress, active, ambitious, and younger, his sec-
ond wife. Augusto begins showing symptoms of Al-
zheimer’s. She is there every morning, reminding him
all over again who they are. This is not a Hollywood
rom-com. Neither a well-made drama of great per-
formances. This is life. And it's made of those starring
in it, humbly, privately. And this is love. Love through
and through, insuperably established, undeniable. Dif-
ficult, especially for her. And she proves to us all that
love is not something to announce, it is not an argu-
ment in a dispute, nor a lovers’ whisper. There is only
one love —no comparatives. Earthshaking stuff. L.D.

MAITE AAMMNEPNTI

Xhavi Snploupydg, N Npatn otnv
natpida g nou éxet tpnBel pe
ookapikn unownelotnta («The Mole
Agent», 2020). Kaipia, 16laitepn
(PWVN OTO VIOKIHAVIED, HE pia
auBevtikdtnta nou NpokUnteL and tnv
andAutn dlakprtikdTnta g PNXavig
Kal To ouvaloBnpatikd eleopo pa
OxX1 peAoSpapatiké Povtad tou UAKoU
G To napdderypa eival evanidv oag
kat Sikaidtata katéktnoe to Bpafeio
G EnitponAg oto peotiBéA tou
Yavravg.

MAITE ALBERDI

Chilean director, the first in her
country to be nominated for an
Academy award (for ‘The Mole
Agent’, 2020). An insightful, unique
voice in documentaries, with an
authenticity that comes from the
absolute discretion of the camera
and the emotionally rich but not
melodramatic editing of her footage.
The example is this film which
deservedly won the Jury Prize at
Sundance.

®IAMOIPA®IA / FILMOGRAPHY
2023 The Eternal Memory 2020 The
Mole Agent 2016 The Grown-Ups

2014 Tea Time 2011 The Lifeguard

YKHNOOEZXIA / DIRECTOR Maite Alberdi ZENAPIO / SCREENWRITER Maite Alberdi @QTOMPA®IA / DoP Pablo Valdés MOYZIKH / MUSIC Miguel
Miranda, José Miguel Tobar MONTAZ / EDITOR Carolina Siragyan
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TEAEYTAIA XPONIA XTO XKOTAAI | THE LAST YEAR OF DARKNESS | WU YE CHU ZOU
KINA, HTMA / CHINA, USA, 2023, ETXPQMO / COLOR, DCP, 92', MANAAPINIKA / MANDARIN

ToevykvtoU. Mia peyalounoAn g Kivag, unepbi-
nAdolou mAnBuapiot and v EAAGSa. Avdpeoa otov
TOWEVTEVIO  EKOUYXPOVIOPO KAl TOUG aKOUPAOTOUg
EKOKAQE(§ Tou, éva payaldki-tpuna, to Funky Town.
D\oevel pia yevid péiBepc, okéttepg, queers, dj's,
drag Paoihiooeq. Me kdpepa-Beptté, avenaiobnta
enepBatikn kat unoAoyioywa Slelcdutikn, dixwg 616-
Aou enegnynpatikd natpovaplopa, To VIOKIAvTEP Tou
Mahwkdoov axpaAwtilel évav KGopo nou n avanuén
napékapwe, évav kdopo Aapnpdtntag kat katdbaung,
ndovNG KalL Napakpng, nou TpaPn&e To pikpd EUAAKL Kat
nap” 6N’ autd éxel oTpéel To Jaxalpt atov eautd Tou.
Autokpltikd kal akpiBég oav avravakAaon, pIAocopl-
KO Kal OUUMOVETIKG, Va éva VIOKIAVTEP OUOIAoTIKA
MPO0SEUTIKG OToV AGY0 Tou, Nou bev Eexvd noté va
enonpaivel 6t kal ot e§wBnpévol oto neplBplo dev
navouv va eival, TouAdxiotov, 600 AvBpwnot ival kat
ot napatnpntég toug. H.A.

Chengdu. A big city in China, twice the population
of Greece. Among the concrete modernization and
the tireless excavators, a hole-in-the-wall shop,
Funky Town, home to a generation of ravers, skaters,
queers, dj's, drag queens. With a camera vérité, subtly
intrusive and determinably penetrative, without over
explaining and patronizing, Mullinkosson's documen-
tary captures a world forgotten by development, a
world of brightness and depression, pleasure and
decadence that drew the small straw, yet has turned
the knife to itself. Full of self-criticism and with the
precision of a reflection, philosophical and compas-
sionate, this is a progressive documentary which
does not fail to point out that people forced to the
fringes never stop being human, at least as human
as those observing them. .D.

MIENTZAMIN

MAAINKOZON

Apepikavog vtokiavtepiotag,
HEYaAWLIEVOG oTa npodotia

ToU ZIKAyo, pe exnaibeuon oto
VIOKIavTEP napatipnong. Ma
neploadtepa and 10 xpovia et
avapeoa oto Aog AVTZEAEG kal TV
Yaykan, napadibovag 6oUAelég oto
VIOKIPavTép Kat tv dtagnpion. To
napdv eTodotnke oe Slapkela 4
€TQV. Me v nponyoUpevn 6ouAeld
tou («Don't Be a Dick About It»,
2018), katéktnoe to BpaPeio Kool
oto AieBvég PeotiBaA Nrokipaveép
TOU ApOTEPVTA.

BENJAMIN MULLINKOSSON
American documentarist, who grew
up in suburban Chicago, studying
observational documentary. For
more than 10 years he shared his
time between Los Angeles and
Shanghai, working in documentary
and advertising. This film took 4
years to complete. With his previous
work (‘Don't Be a Dick About It’,
2018) he won the Audience Award
at the International Documentary
Film Festival Amsterdam.

®INMOIPA®IA / FILMOGRAPHY
2023 The Last Year of Darkness
2018 Don't Be a Dick About It

YKHNOOEZXIA / DIRECTOR Benjamin Mullinkosson @QTOIMPA®IA / DoP Gena Baranov, Yangiu Fei MONTAZ / EDITOR Bobby Moser
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LTO MNOTAMOIAOIO | ON THE ADAMANT | SUR LADAMANT
TAANIA, IATIONIA / FRANCE, JAPAN, 2023, EFXPQMO / COLOR, DCP, 109', FAAAIKA / FRENCH

Y10 Kevtpo tou [lapiolol, ndvw otov Znkoudva,
undpxet to Adamant. Eva kévtpo npepnolag epo-
vtidag yla naoxovteg and Wuxikn voao, pla povada
BaAnwpng TG €kppaong Kat g ouvinapgng. Me
Kapepa Yuxpn kal PAéppa évBeppio, o NikoAd PiAi-
pnép e€xvidderl tnv avBpwnivn 1bloouykpacia péoa
and Tg acUANMTEG (PUOIOYVWUIEG Twv aoBevidv.
‘OYeig anoKapwpEveS, anopnpéves, KATeEANPUEVES
ané pla ecwteplkn Bdoavo, «Mpdowna onacuévay,
onwg appodla avapépel évag €€ autwv. Eival {owg
notnTika evAoyo &t 6Aot Toug pwAldouv kabnpept-
v o€ €va pPEPOG Navw oto vepod, dinAa oe epdg nou
niotevoupe atépen tn yn ota nédia pag. O Gpnép
avadelkvUel To dpdpa kal To nadBog Toug, unootnpidel
NV eAeyxopevn autodloiknon tng Sopng, anogeUyel
10 PeAddpapa kat ektogelel Tnv oupnévia. Anapattn-
T0 Olvepd, Xpuon Apktog ato BepoAivo. H.A.

In central Paris, on the Seine, lies Adamant. It's a
daily care facility for people suffering from men-
tal illness, a facility of comfort of expression and
coexistence. With a cold camera and a warm look,
Philibert illuminates human temperament through
the inconceivable faces of the patients. Faces
exhausted, puzzled, tormented by inner suffering,
‘broken faces’, as so aptly remarks one of them.
Perhaps there is a poetic sense to the fact that
they nestle in a place above the water, next to us
who think we stand on solid ground. Philibert brings
out their drama and their passion, supports the
controlled autonomy of the facility, avoids being
melodramatic and skyrockets sympathy. Necessary
cinema, Golden Bear at Berlin. I.D.

NIKOAA ®IAIMMOEP

[GAAoG dnploupydg, Yewnpévog

10 1951. Znotdace Grhocopia

oto MNavenothpio g Mkpevopuna,
6HWG ypryopa Tov kEPSIoE 0
Kivnpatoypdgog. Xpnpduioe fondg
Tou Pevé A, npotoU tov kepdioel
pia kat kaAn to Ntokipavtép. Me
SoUAeEG Onwg ta «H Xdpa twv
Kwowv» kat «Efpat kat Exws, To
6peAog eival capég, n oppayiba tou
avegftnAn.

NICOLAS PHILIBERT

French filmmaker, born in 1951. He
studied Philosophy at the University
of Grenoble but soon cinema won
him over. He has been an assistant
to Rene Allio before turning once
and for all to Documentary. With
films such as ‘In the Land of the
Deaf and ‘To Be and to Have' the
benefit is clear, his mark indelible.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAETMENH / SELECTED )
2023 On the Adamant 2018 Each
and Every Moment 2012 La maison
de la Radio 2009 Nénette 2002 To
Be and To Have 1999 Who Knows?
1995 Animals 1992 In the Land of
the Deaf 1990 Louvre City 1978 His
Master's Voice

TKHNOGOEZIA / DIRECTOR Nicolas Philibert @QTOFPA®IA / DoP Nicolas Philibert MONTAZ / EDITORS Janusz Baranek, Nicolas Philibert
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H MHTEPA TOY WEYAOYX | THE MOTHER OF ALL LIES | KADIB ABYAD
MAPOKO, TAOYAIKH APABIA, KATAP, AIYMTOX / MOROCCO, SAUDI ARABIA, QATAR, EGYPT, 2023, ETXPQMO / COLOR,
DCP, 97', APABIKA / ARABIC

lowg n nio peyéAn npolka tou Kivnpatoypdgou, g
TEXVNG YeVIKGTEPQ, efvat n avddetén tng unoonpeiwong
G lotopiag wg kepaialou TG SikAG pag kaBnpepvag
{wng. Atyot Bupotvtal tnv E€gyepan tou Wawpiol otnv
KadapnAdvka tou 1981, étav exatovtddes (bexddeg
katd to Kpdrog) dvBpwnot mAhpwaoav pe T {wn
Toug TV dlapaptupia yia TG avatpnoelg ot Baot-
K TPOPN, AGYw Tou NOAUETOUG MoAépou atnv AUTIKN
Yaxdpa. Me agoppn auté, n EA Mouvtip enixelpel pla
avagitnon/avaclotaon evog KUPIOAEKTIKA xapévov,
QQWTOYPAPNTOU XPAVOU, GUVEVIVOVTAG TNV OIKOYE-
VELA TNG O€ éva oxé6lo avdnAaong TG TOTe VEITOVIAS
oe afloBalpacto Sdpapa pwiatolpwy. H pvApn, n
Bia, Ta puoTKG, n olwnh Kat évag eknANKTKOG Sipo-
POUKEVOG Xapaktnpag, TG ylaylds, oupBaAouv oe
éva povadikd nointikd Sokipio ndvw otnv avanapd-
otaon kat tv Bpuppatiopévn tautétnta. H.A.

Perhaps the greatest legacy of cinema, and art, is
that it brings out the footnotes of History as main
chapters of our everyday life. Few people remember
the Casablanca bread riots in 1981, when hundreds
(tens according to the State) of people paid with
their lives protesting against the price increase of
basic food due to the longstanding war in Western
Sahara. Triggered by that, El Moudir attempts to
seek/reconstitute a literally lost, unphotographed
time, bringing her family together in order to rebuild
their old neighborhood in the form of a marvelous
miniature diorama. Memory, violence, secrets, silence
and an exquisite ambiguous character, that of the
grandmother, form a unique poetic essay on reen-
actment and fragmented identity. I.D.

LS

AIME EA MOYNTIP
Mapokivi dnploupydg, yevvnpiévn
10 1990. O1 onoudég TG otov
Kivnpatoypdpo kat v Mapaywyn
€AaBav xwpa téoo otnv natpida
NG, 600 Kal ato diaonpo La Fémis
Tou Mapiotoy. Exel unoypdpel
VIOKIavTép yia o BBC kat to Al
Jazeera, evt) 10 napév anoteAe! to
VIEUNOUTO TNG OTO PEYAAO KOG Kal
TPABNKE 0T NPGaPAto PeaTiPAA
Kawav pe BpaBeia KaAutepou
Nrtokipavtép kabwg kat KaAutepng
YxnvoBeoiag oto tunpa Eva Kanolo
BAéppa.

ASMAE EL MOUDIR

Moroccan director, born in 1990.
Her studies in Film and Production
took place both in her country and

in Paris, at the famous La Fémis.
She has directed documentaries for
BBC and Al Jazeera. This is her debut
feature film which received the
Documentary Award at the latest
Cannes Film Festival, as well as The
Directing Prize of Un Certain Regard.

®INAMOIPA®IA / FILMOGRAPHY
2023 The Mother of All Lies

YKHNOOEZIA / DIRECTOR Asmae El Moudir ZENAPIO / SCREENWRITER Asmae El Moudir ®QTOIMPA®IA / DoP Hatem Nechi MOYZIKH /
MUSIC Nass El Ghiwane MONTAZ / EDITOR Asmae El Moudir
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KANMAZONTAX LTH OYEAAA | RIDERS ON THE STORM
AYEZTPIA / AUSTRIA, 2023, EFXPOMO / COLOR, DCP, 102', ZOYHAIKA, ®APXI / SWEDISH, FARSI

To pnoulkdol, éva aBAnpa nou kpatd and tv eno-
xfA mou o TZévykiG Xav npoonddnoe va kataAdBel o
Apyaviotay, eivat n apetnpia kat T odpfolo evog
viokiavtép Babid notiopévou Pe T yvwaon kal tov
névo yla tnv Bacaviopévn aclatiki xwpa. Meplbewg
KUKAWIEVEG and XIOVOOKENE(, YIYAVTIEG 0POTELPES, OL
néAeig Kapnouh, Kavraxdp, Kouvtoud, gilofevolv to
€Bvikd NpwtdBAnpa, evad ta Bapid olwepa Twv enep-
x6pevwv Tahpndv nAnatdlouv. EknAnktikég avuiBeoelg
apxovTKoU  yUpIoPAaTog,  «XOALyOUVTIAVAG»  TEXVIKAG
defiétntag, og pia aévaa onapacoGpevn Xwpa oty
dKkpn Tou oxowlol NG, anooBoAWTKN KApEPA-OTUAD
plag €EWTIKAG, pPa Noté POAKAOPIKNG, Yewypapiag,
ouvBETouv €va €pyo-pwud yia To oUyxpovo Agyavi-
otdv. Kat to pnoudkdot, aMdkota BapBapo kat popa-
viké padi, anopével oav pia dvon apxaia unevBupion
€voG Koopou rou bev Ba aAaget noté. H.A.

Buzkashi, a sport stemming from the era Genghis
Khan tried to conquer Afghanistan, is the starting
point of a documentary filled with knowledge and
pain for the tormented Asian country. Surrounded
by the awe-inspiring snow covered giant mountain
ranges, the cities of Kabul, Kandahar and Kunduz
host the national championship, while the heavy
clouds of the coming Talibans are approaching.
The amazing contrasts of noble, skillful filming, in a
perpetually war-torn country at the end of its rope,
and the stunning pen-camera of an exotic but never
folklore geography, present us with a fiery film about
contemporary Afghanistan. And buzkashi, weirdly
barbaric and romantic at once, remains like an an-
cient reminder of a world that will never change. I.D.

TZEIZON MOTAATK
Ipavé-apepikavog dnpioupyds Kat
Snpoatoypd@og. Kdvel penoptdl

otnv KapnoUA and to 2006, dvtag ev
ouvexela aneaTaApévog tou neplodikoy
TIME. Avtanokpitic eviinwy 6nwg to
National Geographic 1 n epnpepida
Guardian, éAketat and dyvwoteg
10Topieg Slapaxng, HETavACTEUONG Kal
SIKAWHATWV.

MAPK OATMANZX

BpaBeupévog oknvoBetng,
€16IKEUPIEVOC OTO VIOKILAVTED
napatipnong. MAPE To PETANTUXIakd
Tou otnv Anpootoypagpia oto
MnéprAei, exel SOUAEWEL o€ NAvw
and 20 XWPES, eV N SoUAELG Tou
undpxel petagl AMwv oato Netflix, to
PBS kat to MSNBC.

JASON MOTLAGH
Iranian-American director and
journalist. He reports from Kabul since
2006, including for TIME magazine. He
has also served as a comrespondent for
media such as National Geographic
and The Guardian. His interests lie in
unknown stories of fight, migration,
and human rights.

MARK OLTMANNS

Awarded director, specialized in
observational documentary. He got
his MA in Journalism at Berkeley,

he has worked in more than 20
countries while his work is shown on
Netflix, PBS and MSNBC.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2023 Riders on the Storm

YKHNOGOEZIA / DIRECTORS Jason Motlagh, Mark Oltmanns @QTOIPA®IA / DoP Mark Oltmanns MOYZIKH / MUSIC William Ryan Fritch MONTAZ

/ EDITOR Christina Stiles
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QUEENDOM
HIMA, FAAAIA / USA, FRANCE, 2023, ETXPQMO / COLOR, DCP, 103, PQTIKA / RUSSIAN

Aev Ba fitav noté eUkoAo va eioal veapn vipayk pa-
ofAlooa og oAoKANpwWTIKA, M pénouaa npog Tov oAo-
KAnpwrtiopd, xwpa. Oa Atav akdpa duokoAdtepo av
noouv vipayk aktBiotpla, avépikto & av n natpiba
00U €pnAeke og NOAEQO Kal kapadbokoUoe n emotpa-
Teuon. Kat efval paAdov avikouato va gfoat n vepayk
KaMTéxvida nou ia tou performance art PETatpénelg
Tov eautd oou ot €kBepa-kaBpentn Twv Gevwy TouU
Kk6opou. Auth efval n 1otopla tng 21xpovng T¢eva. Kat
0TO NapATNENTIKG VIoKHavieép g Avia MkaAvtavépa
aoTPAPTOUV TAUTOXpOVA €va AUTOPWIO MOPTPETO
HLlaG KAAAITEXVIKNG PUxooUvBeang Kat pla kataypaen
¢ avBpwniotikd Aewpng neptédou nou Picdvel e€a-
KoAouBntikd n katataAamwpnpévn doikntikéd Pwoia.
To vIpayk naviote «xpelddetal Ty NpoooXiy, OUWG N
epBéAeIa kaMTexvwy 6nwg n T¢éva éxel kal o kdt va
v petapolaoel. H.A.

It would never be easy being a young drag queen in
a totalitarian country or a country with totalitarian
tendencies. It would be even harder being a drag ac-
tivist —downright impossible if your country was in
war and call to arms was upon you. And it’s probably
unheard of being the drag artist who turns through
performance art into a human exhibit mirroring the
troubles of the world. This is the story of 21 year-old
Jenna. In Agniia Galdanova’s observational documen-
tary shine both the artistic psyche and the obsolete
humanity in oligarchic Russia’s exhausted soul. Drag
always ‘needs attention’ but artists like Jenna elevate
it into so much more. L.D.

ANIA TKAANTANOBA

Pwoiba dnploupydg, unootnpid6pievn
ano to avravg kai to IDFA. Exel
€pYaoTel WG oKNVoypapog Kat
Slakoopntpla oknvikou. To napév
elvat n dedtepn tawia tng kat v
etolpadel and to 2019.

AGNIIA GALDANOVA

Russian filmmaker, supported by
Sundance and IDFA. She has worked
as a set designer and set decorator.
This is her second film, on the works
since 2019.

®INMOIPA®IA / FILMOGRAPHY
2023 Queendom 2017 Out of Place

YKHNOGOEZIA / DIRECTOR Agniia Galdanova @QTOIMPA®IA / DoP Ruslan Fedotov MOYZIKH / MUSIC Damien Vandesande, Toke Brorson Odin

MONTAZ / EDITOR Vlad Fizhez
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ANTIAANOZ | THE ECHO | EL ECO
MEZIKO, FEPMANIA / MEXICO, GERMANY, 2023, EFXPQMO / COLOR, DCP, 102’, IZMANIKA / SPANISH

Yta ugineda tou Me€ikoU, o éva and ta unavantukta
xwptd g MouépnAa, n {wn TWV OIKOYEVELWV, KAl €101
K& Twv Nadiv (kat edkdTEPa Twv KoPITolwy), eival
éva apdAyapa aypoTKOV/KTINVOTPOPIKWY EQYACIAY,
aywva yia kdnola padnon kat dtapkods npoondabet-
ag yia enBiwon. Opwg n Taudva Ouéoo («NUxta g
Dwuds» — Xpuan Abnvd Tawlag kat BpaPeio Zxnvo-
Beolag oug Nuxteg Mpepiépag tou 2021) Sev elval pla
ouvnBlopévn viokipavtepiota. BAénel to pavteBouU kat
TOUG anoXaIPETIOHOUG TwV YeVewy, napatnpei tnv ap-
povia pe tn @Uon, novtapel otov avBpwnivo aywva
KaAutépeuong. Kal ndvw an’ éAa akoUel Toug NPWES
e, Tnv Ani6a, Tnv anopia kat toug eéPoug Toug, T
NXW TWV OVEIPWV Mou GAAOTE ENOTPEPOUV MPOTKPOU-
ovtag o€ Aoylwv Toixoug kal dMote noAAanAaotalo-
VIal oty anepavtoouvn Tou TOMiou Kat atnv €ppun
avBpwnivn enavaotatkétnta. H.A.

On the highlands of Mexico, in one of Puebla’s un-
derdeveloped villages, the life of families, especially
children (particularly girls) is a mixture of farm work,
will to learn and constant struggle to survive. But Ta-
tiana Huezo (‘Prayers for the Stolen-Golden Athena
for best film and Silver Athena for best direction at
AIFF 2021) is not an ordinary documentarist. She
sees the rendezvous and goodbyes among genera-
tions, she watches the harmonious coexistence with
nature, places her bet on the human struggle for bet-
terment. And above all she listens to her heroes. Their
hopes, questions and fears, the echo of dreams that
sometimes crash on walls, while others proliferate in
the endless landscape and the innate human rebel-
liousness. 1.D.

TATIANA OYEZO

YknvoBEtg, povted kat dieuBuvepla
pwroypagiag, yewnpévn ato EA
YaABadop to 1972 kal peyaAwpévn
oto Me€ikd. Znoudaoe oto Kévtpo
Kivnpatoypagikng Exnaibeuong tg
XWPAg Kat NMPE TO PETANTUXIAkS TNG
otnv BapkeAdovn. MoAuBpaBeupiévn
o€ NoAG 61eBvn peoTBa, pe o
napév va pelyel Pe 0o Bpapeia
and v eetvi MnepAivéle, autd
Tou KaAutepou Ntokipavtép kat g
YknvoBeaiag.

TATIANA HUEZO

Director, editor and
cinematographer, born in El Salvador
in 1972. She grew up in Mexico,
where she studied at the Film
Training Centre. She got her MA

in Barcelona. Awarded at many
international festivals. ‘The Echo’
received two awards at Berlinale
this year, for Best Documentary and
Direction.

®IAMOIPA®IA / FILMOGRAPHY
2023 The Echo 2021 Prayers for the
Stolen 2016 Tempestad 2015 The
Empty Classroom 2011 El lugar mas
pequefio

YKHNOOEZXIA / DIRECTOR Tatiana Huezo ZENAPIO / SCREENWRITER Tatiana Huezo ®QTOMPA®IA / DoP Emesto Pardo MOYZIKH / MUSIC
LLeonardo Heiblum, Jacobo Lieberman MONTAZ / EDITORS Lucrecia Gutiérrez, Tatiana Huezo
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H AAEA®OTHTA THX KAMNNIZTHZ XAOYNAL | SMOKE SAUNA SISTERHOOD |

SAVVUSANNA SOSARAD

EZOONIA, TAAAIA, IZAANAIA / ESTONIA, FRANCE, ICELAND, 2023, EFXPQMO / COLOR, DCP, 89’, ELOONIKA, ETO, BOPO

/ ESTONIAN, SETO, VORO

Mia avwvupn yuvakeia adeApdtnta cuveupioketal
TAKTIKA OTNV axAn Jiag napadoolakng 6aouvag, KAnou
ota Badn evég payikou eoBovikol ddooug. Ot KouPé-
VIEG petagl Toug KUAoUV oav VEPAKI, KaBwG Ot EMOXEG
evaAdooovtal kat ta tonika éBipa Ppiokouv téno ava-
peoa oug dinynoel. To «Smoke Sauna Sisterhood»
xapddel évav bk Tou xaptn Ndvw ota KoppId Kal TiG
WUXEG TOUG, EeKvAvTag oxebdv avidduva Pe EPWTEG
KCL NPOCWIKEG avadnTAaELG, Kal PTavovtag oe anpo-
Opleva KpeoévTt 0e€oUaAkng kakonoinong. Ta eBvoypa-
QKA vTepAoUdla avipieoa otiG axvIopEve EopoAOYN-
0€lG, drou ot yuvaikeg Boutolv oTo NaywHEVo Vepo Kal
agrvovtal otnv aykaAld g epuong, oav OUYXPOVeG Ve-
PAIbES, Mpoaépouy ia avanauAa atov aUyxpovo na-
TPLAPXIKG EPIAATN KAl Hag ENTPENOUV Va OVEIPEUTOUPE
évav K6opo aAiwe. BpaPeio ZknvoBeoiag Ntokipavtép
oto Zdvtavg, enionun eBvikA uNoBoAA yia ta Npooexn
‘Ookap Aiebvoug Tawiag. A.I.

An anonymous sisterhood comes together regularly
in a traditional sauna, located somewhere deep in
the magical Estonian forest. Their discussions flow,
while the seasons change and the local customs find
their way in the narmatives. ‘Smoke Sauna Sister-
hood" etches its own map on the bodies and souls
of the women, starting painlessly with loves and pur-
suits, leading, however, to unexpected crescendi of
sexual abuse. The ethnographic interludes between
the misty confessions, when the women swim in the
icy cold waters and are left to nature's embrace like
modern fairies, suggest a respite from today’s patri-
archal nightmare and allow us to dream of a differ-
ent world. Directing Award for a World Cinema Docu-
mentary in Sundance, and the Estonian selection for
the next Oscars. D.P.

ANA XINTX

EoBovn oknvoBétg pe napeABov otn
oUyxpovn TEXVN Kal TNV MEPapatiki
napadoolakn poucikn. Exovtag
Babiég pideg otnv Eexwploth
KouAtoUpa tng Nétiag EoBoviag, o
Sedtepo onitl tng elvat otnv Ivoia.
AUt €lval To NPWTOo TG VIOKIAVTEP
pey@Aou pAKoug.

ANNA HINTS

Estonian film director with a
background in contemporary art

and experimental folk music. Having
deep roots in the distinct culture

of South Estonia, Anna’s second
home is in India. This is Anna’s debut
feature documentary.

®IAMOIPA®IA / FILMOGRAPHY
2023 Smoke Sauna Sisterhood

YKHNOGOEZIA / DIRECTOR Anna Hints ZENAPIO / SCREENWRITER Anna Hints ®QTOIPA®IA / DoP Ants Tammik MOYZIKH / MUSIC Edvard

Egilsson, EETER MONTAZ / EDITORS Qutaiba Barhamji, Anna Hints, Hendrik Magar, Martin Mannik, Tushar Prakash
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20 MEPEZ XTH MAPIOYMOAH | 20 DAYS IN MARIUPOL | 20 IHIB Y MAPIYTOJI
OYKPANIA / UKRAINE, 2023, ETXPQMO / COLOR, DCP, 94, OYKPANIKA, ATTAIKA, POXIKA / UKRAINIAN, ENGLISH, RUSSIAN

H xprion g texvoAoyiag kal n ouAdoyikn e€aptn-
on Tou avBpwnou and tnv Tdon Tou yla Kuplapxia,
éxouv og Atydtepo and évav awva anodeifel 6t n
avBpwnivn {wn éxaoe kaBe tepdtnta. Ot Nadf, ol X0p-
paxol, ot Apepikavol, ol Zopletikoi, dAol ave€aptitwg
1beoAoyikng diéntpag, PopPdpdloav npokaiwvtag
HakpdBev 0duppo Kat epnpiwaon. Me tg «20 Huépeg
0tn MaptoUnoAns, Twv NPWTWV NHEPWV TNG PWOLKAG
elofoAng otnv Oukpavia, dev katatiBetal anAd éva
TEKUNPLO TNG ONpaciag tng NOAEPIKAG avtanokplong.
YNpELWVETAL pla aneAniopievn npoondBela, Péow g
anelkéviong Tou onapaypou, va unepPoule tnv e1dn-
oeoypagikn a(ou)vaiabnoia, va avupetwniooupe Ty
katdotaon pac. Ot A€EEIC yia Ty okAnpdtnta tou
Bedpatog unoAeinovtat Mpooeuxeoal va TEAEIDOEL
ylati Sev 1o aviéxelg, npooelxeoal yia éva 8alpa va
Hag oWoel anod ekel nou €xoupe PTAceL Aev EUeve
tinote dMo. H.A.

The use of technology and Man's need to dominate,
have proven in less than a century that human life
has lost all sacredness. The Nazis, the Allies, the
Americans, the Soviets, have all conducted bombings
causing grief and devastation from afar. 20 Days in
Mariupol’, about the first days of the Russian invasion
in Ukraine, is not only proof of the importance of war
reporting. It is a desperate attempt, via the depiction
of agony, to surpass the news-informed coldness, in
order to face our situation. No words describe the
brutality on screen. You pray for it to end, unbearable
as it is, you pray for a miracle to save us from what
we have become. Nothing else is left. L.D.

MXITIZAAB TZEPNO®
Oukpavdg NOAEPIKOG avtanokpLtig
Kal oUYYpapéag, YEWNEVOG TO
1985. KdAuwe tov EpiguAio otn
Yupla, Tov néAgpo tTng MoooUA oto
Ipdk, Tov noAepo oto Ntovpndg,
v e1oBoAn otnv Oukpavia. a
NV KAAuyn €80 g noAtopkiag
otnv MaploUnoAn TipnBnke pe
Bpapeio MouAttdep, vy ouvoAikd
N avayvmpion yla v 6ouAela

ToU TNV TeAeutaia 15¢tia épxetal
Bpoxnddv, kataypdPovtdg Tov wg
€vav and Toug CUHNOVETIKOTEPOUG,
ONPAVTIKGTEPOUG SNpOCLoYPAPOUS
TOU NOAEPIKOU nediou.

MSTYSLAV CHERNOV
Ukrainian war correspondent and
writer, born in 1985. He has reported
on the civil war in Syria, the war

in Mosul, Irag, the war in Donbas,
the invasion in Ukraine. For this
particular reporting on the Mariupol
siege he received a Pulitzer Prize,
while the recognition for his work
the past 15 years is constant,
rendering him one of the most
compassionate, important reporters
on the war field.

®IAMOIPA®IA / FILMOGRAPHY
2023 20 Days in Mariupol

YKHNOGOEZIA / DIRECTOR Mstyslav Chernov ZENAPIO / SCREENWRITER Mstyslav Chernov @OQTOMPA®IA / DoP Mstyslav Chernov MOYZIKH /
MUSIC Jordan Dykstra MONTAZ / EDITOR Michelle Mizner
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e

TA ®ANTAIMATA THX MIMOKO XAPAM | THE SPECTRE OF BOKO HARAM | LE SPECTRE

DE BOKO HARAM

KAMEPOYN, TAAAIA / CAMEROON, FRANCE, 2023, EFXPQMO / COLOR, DCP, 75, TAAAIKA, XAOYZA / FRENCH, HAWSA

Mia and tg peyaAltepeq mAnyéEG Tou LoAapkou
kéopgou, n Mndéko Xapdy, Sev eival pia amAn
e€tpepiotikn opydvwon. Eival évag opyaviopog nou
Ta PéAN Tou pabaivouv va okotwvouv and npocwrikn
avaykn. Eivat n popen tou andAutou kakol ndvw otn
M. Anévavtl 0" auté n oknvoBETIG aviinapataaoel Ty
aBwdtnta twv natdicy, nou npoonadolv va nAdoouv
ToV SIKG TOUG KOO0 eV YUpw TOUG OTAVETAL N VIO-
0Th OTpatiwtkn enépBaon. ETol, npaypatikég oTypés
ppwdiag petatpénovial oe napapubia yipw an’
owtd. H Béa twv dnAwv yivetal apoppn yia naxviol
Kal yla Kataokeun autooXxedlwv §UAIVWY MoAUBGAwWY.
‘Eva payikéd vrokipaviép and pa abéatn ywwvid tou
nAQvATn, XTopévo Ndvw otig nio enikivbuveg avipa-
oelg. Xpuon Tiypng oto PectifdA Kivnpatoypdpou
Tou Pétepvrap. ©.K.

A terrible wound of the Islamic world, Boko Haram, is
not just an extremist group. It is an organism teach-
ing its members to kill out of personal need. It is the
face of pure evil on Earth. Against it, the director
places the children's innocence attempting to create
their own world, while next to them one more military
operation is in order. Thus, absolute moments of hor-
ror turn into fairytales told by the fire. Weapons be-
come one more reason for them to play - and manu-
facture improvised wooden machine guns. A magical
documentary of an unseen corner of the planet, built
upon the most dangerous contradictions. Winner of
the Golden Tiger at the Rotterdam International Film
Festival. Th.K.

ZIPIEA PANTKOY

Kapepouvéda dnpioupyds. Xnotdace
Nopikn kat ZknvoBeoia Ntokiavtép.
Metd ané pla avayvwplopévn
Sladpopn oTo VIoKIPavtép pikpou
HAKOUG, aUTO €lval To VIEUNoUTo g
0T0 peydAo.

CYRIELLE RAINGOU
Filmmaker from Cameroon.
She holds degrees in Law and
Documentary Directing. After
an acknowledged series of
documentary shorts, this is her
feature film debut.

®IAMOrPA®IA / FILMOGRAPHY
2023 The Spectre of Boko Haram

TKHNOGOEZIA / DIRECTOR Cyrielle Raingou ZENAPIO / SCREENWRITER Cyrielle Raingou @QTOTPA®IA / DoP Cyrielle Raingou, Bertin Fotso MOY-
ZIKH / MUSIC Griots MONTAZ / EDITOR Christine Bouteiller
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YNOWH®IOX AITEAOX | ANGEL APPLICANT

HMA / USA, 2023, ETXPQMO / COLOR, DCP, 74’, ATTAIKA / ENGLISH

Ot neploadtepol £xoupe Népel (owg pia yelon and to
naxviblapiko piypa npeatoviopio’, GoUpEaAIOLIoU
Kal kuBlopou nou ékave tov MMdouA KAée ayanntd,
av kal Atydtepo yvwotd and tov enothblo eio tou
BaofAt Kavtivokt Méoot 6pwg yvwpilouv 6t o KAée
énaoxe and pa 1iédouoa popen okAnpodeppiag, nou
€KaVe TO OWHA TOU va HOLAdEl e NAQOTIKA KOUKAG
Opolonabng, o Kev Méyiep xpnaiponolel dtl pnopet
va BdAel o voug yla va polpactel Tv epnelpia Tou o€
éva akataviknta aotédo&o vIokipavep nou HoLAdeL Pe
doknon epeupetikoTnTag. Mpoopepovtag pia insider
patd ota okavdaAiapiko oupnav tou KAEe, ard kat
otn SIKA TOU KAAATEXVIKNM NOPE(a aTo XWpo TG Slagn-
piong, pag xapilel pia peyéAn aAnBela: 6t n dnyoup-
yikéTnta eivat ndvw an’ 6Aa kat dev pnopei va oou tv
ndpel kavels. A.M.

Most of us know the mixture of expressionism, sur-
realism and cubism that made Paul Klee famous. But
how many of us know that the man suffered from a
form of scleroderma which made his skin look like
a plastic doll's? Suffering from the same disease,
Ken Meyer shares his experience in this invincibly
optimistic, highly inventive documentary. Offering an
insider look in the playful Klee universe, as well as his
own work in commercials, he reveals a great truth:
Creativity is above everything, and no one can take it
away from you. D.P.

TKHNOGEZXIA / DIRECTOR Ken August Meyer ZENAPIO / SCREENWRITER Ken August Meyer

KEN OrKOYXT METIEP
Apepikavog dnpoupyos. Zexivnoe
noAUTEXVITNG Npotou onouddcel
Onukn Enkowvwvia oto Maveniotipio
Tou Kevt. Epydotnke wg ypapiotag

KL €V OUVeEXela wg dlapnpioTig Kat
KaMITexviKag dieuBuvtig. Auth eivat
N NPWIN Tou Tavia.

KEN AUGUST MEYER
Filmmaker who began from doing
several jobs, before entering Kent
University and studying Visual
Communication. Worked as graphic
designer, later worked in Advertising
and became artistic director. This is
his first film.

®IAMOIPA®IA / FILMOGRAPHY
2023 Angel Applicant
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EidwAa

lcons

POK XANTZON: OXA EKPYWE O OYPANOX ROCK HUDSON: ALL THAT HEAVEN ALLOWED
BEPNEP XEPTXOIK: EMANAXTATHZ ONEIPOMOAOX ~ WERNER HERZOG: RADICAL DREAMER
OPAYZMATA TOY MAPAAEIZOY  FRAGMENTS OF PARADISE
H ENEAAXH TON KAQNQN TOY MIMPOYX Al ENTER THE CLONES OF BRUCE



EIAQAA | ICONS

POK XANTXON: OZA EKPYWE O OYPANOZ | ROCK HUDSON: ALL THAT HEAVEN

ALLOWED
HNOQMENO BAZIAEIO / UK, 2023, EFXPQMO / COLOR, DCP, 104, ATTAIKA / ENGLISH

Eival téoo kpia nou oxebdv kavelg dev Bupdral ma
Tov Pok Xavtoov onpepa. YnnpEe KAnote AQTpepiévog
OTap TWV YUVAIKWY, 0 YOnG nou {hAeuav ol Avopeg -
Kal to ykavidv tou NtaykAag Zepk yia pia oelpd ale-
nepaotwv pedodpapdrwy tou '50. Hrav «bpwe» YKEL
Kat To puotikd auté kpathBnke agpoocTeyws HEXpL TV
anoppdda xpovid tou 1985, dtav o Pok épeuye dia-
Aupévog and to AIDS. Zto vrokiavtép tou Ztifev Kar-
ylak, péoa and nhouatétato ontikd Ak kat ninepdtn,
aMd 6xi kitpvn, 61éBeon, Slepeuvdtal o TPGNog nou
T0 TPayIKo SeUtepo kepdalo g {whg evég avBpw-
nou nou SUCTUXNOE va PEVEL a6patog yia va UNdpxel,
HetouolBnke otn évdogn otypn nou n avtiotpopn
HETpNoN yia T vikn anévavtl o€ pia wg TOTe anttntn
appwotia Eexvoloe. H.A.

It's a shame that nowadays practically no-one seems
to remember Rock Hudson. A charmer envied by men
and loved by women —and also Douglas Sirk's fa-
vorite for a series of insurmountable melodramas in
the 50s. ‘But’ he was gay. And this secret was kept
airtight until the disastrous year of 1985, when Rock
was dying, torn apart by AIDS. In his documentary,
Stephen Kijak, through his extensive material and
saucy but not sensationalist mood, explores how the
tragic second chapter of a man's life who was forced
to invisibility in order to exist, transmuted into the
glorious moment when the countdown of a till-then-
invincible disease began. I.D.

ITIBEN KAITIAK

Apepikavog oknvoBétng, nou Ba
propouae va anokANBel kat wg o
«onoudaothg Twv BpUAwv», plag
Kal €xet otn {wvn Tou, petagy
AMwy, SoUAEIES yia Toug Zkot
loudkep, NtéBivt Mndout, Rolling
Stones, T¢oUvt MkdpAavt kat T¢dko
MNaotéploug (og pia napaywyn nou
TpRBNke otig NUxteg Mpepiépag tou
2015). Znovdaoe oto Maveniotipio
¢ Bootwvng.

STEPHEN KIJAK

American director, who could be
named ‘a scholar of legends’ since
his work includes films about Scott
Walker, David Bowie, The Rolling
Stones, Judy Garland and Jaco
Pastorius (awarded at AIFF 2015).
He studied at Boston University.

®IAMOIPA®IA / FILMOGRAPHY
2023 Rock Hudson: All That Heaven
Allowed 2021 Shoplifters of the World
2019 Sid & Judy 2018 If | Leave
Here Tomorrow: A Film About Lynyrd
Skynyrd 2016 We Are X 2015 Jaco
2015 Backstreet Boys: Show ‘Em
What You're Made Of 2010 Stones in
Exile 2006 Scott Walker: 30 Century
Man 2002 Cinemania 1996 Never
Met Picasso

YKHNOOEZXIA / DIRECTOR Stephen Kijak @QTOIPA®IA / DoP Brian Rigney Hubbard, Derek Wiesehahn MONTAZ / EDITOR Claire Didier



48

290 AIEONEX ®EXTIBAN KINHMATOIPA®OY THX AOHNAZX | 29th ATHENS INTERNATIONAL FILM FESTIVAL

BEPNEP XEPTXOTI'K: ENANAXTATHX ONEIPOMOAOZ | WERNER HERZOG:
RADICAL DREAMER
FEPMANIA, HNQOMENO BAZIAEIO / GERMANY, UK, 2022, EFXPQMO / COLOR, DCP, 90, ATTAIKA, FEPMANIKA / ENGLISH,
GERMAN

H pwud nou kaiel péoa atov Bépvep Xéptaoyk. Oxt
pévo evog nnyaiou taAévrou, dGAAwate autd dev eival
noté enapkég. Miag ekpnkTikAg avnouxiag, piag avikn-
NG ponng yla pioonactikd papa KIVNHAtoypapnong
dPewv nou dev anotunwBnkav noté npiv. Ot peyéAol
dnpoupyol opiouv oknvoBetwvtag TV Npaypatko-
nta, N katopBwvouy va eival napdvteg étav n {wnh
eKuoTNpelETal TG Hey@Aeg aAnBeleg, ta aféxaota
Bedpata. O Xéptooyk, €6k O pia €Noxn nou ol
MPWTOL EKAEMOUY (OKNVOBETWVTAG TO €lKOVIKS, avti
T0 npaypatikd), eivat évag Bépog Meppavog téviapay,
évag auBeviikdg TPeAdS pe vidtn ota Adyia kat pAGya
ota pdua. Kat oto avré&lo autd kaBpépriopa Hépoug,
avandpeukTa, piag koAoaolalag dladpopng, eivat e6w
ot DéAkep TAévtop, Mau ZpiB, KAde Zdo, T¢booua
Onevxdiplep Kat o -ev pépel avtaglog- By Bévtepg yia
va unokABolv. H.A.

A fire burns inside Werner Herzog. Not just one of a
natural talent - after all this was never enough. The
fire of an explosive restlessness, an undefeated incli-
nation to present images never before documented.
The great directors define reality by directing it, or
are present when life shares the big truths, the un-
forgettable spectacles. Herzog, especially in our era
lacking the former (contemporaries direct the virtual
instead of the real) is a true German gentleman, a
genuine madman with youth in his words and fire in
his eyes. And in this worthy reflection of his colossal
journey, Volker Schlondorff, Patti Smith, Chloe Zhao,
Joshua Oppenheimer and -partly equal- Wim Wend-
ers come along to pay their respects. I.D.

TOMAZ ®ON ITAINAKEP
Bauapdg ouyypagéag,
Snpoatoypdgog Kat viokigavtepiotag,
yewnpévog to 1977. ¥noudace
Noyotexvia oto Mévaxo kat to
Ywvowdr. MoAuypapdtatog kal
noAunpdypwy, éxet otnv nAdtn tou
oelpd avayvwploewy yia To €pyo
ToU otnv NpowBnaon Tou NoArtiopoy,
kaBg kat pia aAuaida viokiavép,
kuplwg yla tnv Adyla pouaikn kat yia
NPOCWNIKATNTES TOU MOAITIOHOU Moy
oppdyloav Toug dUo teAeutaloug
QIGVEC.

THOMAS VON STEINAECKER
Bavarian writer, journalist and
documentarist, born in 1977. He
studied Literature in Munich and
Cincinnati. Prolific and active, he
has received many distinctions for
his work promoting culture. He has
directed a series of documentaries
mainly about classical music and
personalities that left their mark in
the last two centuries.

®IAMOIPA®IA / FILMOGRAPHY
2022 Werner Herzog: Radical Dreamer
2014 Richard Strauss und seine
Heldinnen

YKHNOGOEZIA / DIRECTOR Thomas von Steinaecker EENAPIO / SCREENWRITER Thomas von Steinaecker ®QTOMPA®IA / DoP Henning Brimmer
MOYZIKH / MUSIC Philip Stegers MONTAZ / EDITOR Volker Schaner



EIAQAA | ICONS

OPAYXMATA TOY MAPAAEIZOY | FRAGMENTS OF PARADISE | URYWKI RAJU
HIMA / USA, 2022, ETXPOMO KAI AZTIPOMAYPO / COLOR & B&W, DCP, 98', ATTAIKA, AIOOYANIKA / ENGLISH, LITHUANIAN

AlokoAa evroniCel kavelg opdtpo Tou T¢ovag Mékag
010 avtdptika ave§apTnto ovepd, otnv nointikn aBdv-
ykapvt. Akdpa nio dUokoAa, évag autoetdplotog g
ooPietkng AiBouaviag Ba ywvétav apxiepéag tou ve-
oUopkéQikou noArtiopol otig no eU(opeS dekaetieg
Tou. To peyaUtepo eniteuypa tng NtéiBoov eival 6t
o€ 98 Aentd katdpepe va KpuPtel tooo endefia niow
and tig onaoteg ALEELG, TNV xelpappwdn napousia ka,
ndvw an’ éAq, 1§ eikdveg tou Mékag. Ta onapdypa-
1a tou napadeioou tou dev eival tinota Atydtepo ané
pia Bpovtepd ouvaloBnpatikh oUvoyn Tou £pYou HIag
{wng. Méoa g Mpoatpéxouv Oplopévol and Toug
onoubaioug (T¢hppoug, Mnoykvravopitg, Zkopaéde)
nou weeAnBnkav and autév tov yiyavta, akdpa nio
p€oa g kapdloxtund pia epyatikn ibloguia nou dev
€nae Note va SnAVEL MPWTa NowNtng Kal PETd Kivn-
patoypaglotig. H owaoth oeipd dnAadn. H.A.

It is hard to find someone comparable to Jonas Me-
kas in rebellious independent cinema, in the poetic
avant-garde. It was probably even harder for a self-
exile of a Soviet Lithuania to become the high priest
of New York culture during its most fertile decades.
Davison's biggest achievement is that in 98 minutes
she manages to hide skillfully behind Mekas’ broken
words, his torrential presence and his images. His
fragments of paradise is a roaringly emotional syn-
opsis of a life’'s work. In it you see some of the greats
(Jarmusch, Bogdanovich, Scorsese) inspired from this
giant, even further in beats the heart of an industri-
ous genius who never stopped saying he was a poet
first, a director then. L.D.

K.N. NTEIBIZON

BpaBeupévn oknvoBEtig, Tng

onolag to napdv anéonace Aéovta
KaAUtepou Ntokipavtép otnv nepovn
Bevetla. ZUppwva pe ta Adyla tg
wBeftar and tnv nenofBnon 6t n
Kivynpatoypagikn dnploupyia pnopel
va pag Kavel kaAutepoug. Auth
elval n dedtepn tawia g petd

T0 avayvwplopévo «The Soul of
American.

K.D. DAVISON

Awarded director. This documentary
received Best Documentary on
Cinema at last year's Venice Festival.
According to her she is driven by the
belief that cinematic creation can
make us better. This is her second
film after the renowned ‘The Soul of
America’.

®IAMOIPA®IA / FILMOGRAPHY
2022 Fragments of Paradise 2020
The Soul of America

YKHNOGOEZIA / DIRECTOR KD. Davison ®QTOIPA®IA / DoP Bill Kirstein MOYZIKH / MUSIC Osei Essed, Saul Simon MacWilliams MONTAZ /

EDITOR Michael Levine
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H EMEAAZH TON KAQNQN TOY MMNPOYX Al | ENTER THE CLONES OF BRUCE
HIMA / USA, 2023, ETXPQMO / COLOR, DCP, 94’, ATTAIKA, KANTONEZIKA, MANAAPINIKA, FAAAIKA, KOPEATIKA,
FEPMANIKA, IATIONIKA / ENGLISH, CANTONESE, MANDARIN, FRENCH, KOREAN, GERMAN, JAPANESE

O tpayika npéwpog Bavarog tou Mnpoug ALto 1973
unnPEE £va oKapLOTIKO YEYOVOG YLa TOUG NOAUNANBE(G
Adtpelg Tou. Téoo ookaplotikd Wate N PoAIG avBouoa
tote aolatkn (TaiBay, Nétua Kopea, Xovyk Kovyk) Bi-
opnxavia Tou Kvnpatoypd@ou va Xpelaotel va Tov...
avactnoel avapiBunteg QPopég, Khwvonolovtag apti-
OTEG TOU KOUVYK-(POU OE «KATl oav» Mnpoug At (Adl,
No, Ae, Niavyk) Kkat va toug BAAel mpwtaywviotég
anoAQUOTIKWY TAVILV TNG OKAC Mou KatékAulav v
Acia, ug HMNA kat tnv Eupwnn otig dekaetieg tou 70
kat Tou ‘80. Kat bev eival pévo autd. ZTIG KATatyloTkES
EIKOVEG AaTpE(ag Twv paotépika pulp TaVIOV-KAOVWY
Tou Aeyopevou Bruceploitation, undpxouv avBpwniveg
loTopleg, vootaAyia plag enoxng opyacuikng napayw-
VNG kat aiBouctakng uyeiag. Yndpxet To avenavéAnmnto
ouvaioBnpa plag avaAoyikng ENoxng Kal plag Plopnxa-
viag Bedpartog oe nAnpn dvBion. H.A.

The tragically untimely death of Bruce Lee in 1973
was an event that shocked his many fans. So much
so that the blooming Asian film industry of the time
had to...resurrect him countless times, cloning kung
fu martial artists into something like Bruce Lee (Lal,
Lo, Le, Liang) and making them stars of enjoyable
generic films which flooded Asia, the USA and Europe
during the 70s and the ‘80s. Among the countless
worshipful images in the masterfully pulp clone-films
of the so-called Bruceploitation, there are human
stories, nostalgia for an era of orgasmic production,
and movie theater health. There is the unique feeling
of an analogue era and an entertainment industry in
full bloom. I.D.

NTEIBINT FKPEIKOPI

AyyAog napaywydg, oknvoBEng,
HOVTEP, OUVISPUTAG/OUVISIOKTATNG TNG
Severin Films (pe naApapé dlavopng
NPOCWNIKOTATWY — MoAdVOK,
Aptlévro, N, Xénep, MnopdBtdk,
Maptivo, Xo60pd®akL, VOEIKTIKA
HIAcvTag). Evag and toug ondvioug
nia «tpeAoUs» Tou olvepd, pe aniBavo
apBpo credits oe kGBe eninebo

NG Napaywyne. MotkIAoTPONwg

0 KatdMnAog avBpwnog nou Ba
HNopoUsE vVa NapacKeUAoeL éva
VIOKIHQVTEP 0av TO Napov.

DAVID GREGORY

English producer, director, editor,
co-founder/co-owner of Severin
Films (distributing films by cinematic
legends —Polanski, Argento,

Lee, Hopper, Borowczyk, Martino,
Jodorowsky to name a few). One of
today's rare cinema ‘madmen’ with
an amazing number of credits on
every level of production. In many
respects, the suitable person to
make a documentary like this.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2023 Enter the Clones of Bruce 2019
Blood & Flesh: The Reel Life & Ghastly
Death of Al Adamson 2014 Lost

Soul: The Doomed Journey of Richard
Stanley’s Island of Dr. Moreau 2011
The Theatre Bizarre

YKHNOOEZIA / DIRECTOR David Gregory @QTOIMPA®IA / DoP Jim Kunz MOYZIKH / MUSIC Mark Raskin MONTAZ / EDITOR Douglas Buck



MEPAXIMENEL ZOEY
STRANGE WAY OF LIFE
AINQXTOI METAZY MAL
AZHMENIA AAMWH
®PIMONT

H ®YZIH TOY EPQTA
PRISCILLA

TO GHPIO

MAY/DECEMBER

PATIZMENA EIAQAA

BAAE TO KOKKINO ®OYZXTANI
LTO MPA®EIO TON KAGHIHTQN
onQx KYAAEI TO MOTAMI

O AIAAOXOZX

IHMEIO ENMANA®OPAL

ZEPA XOPTA

DREAM SCENARIO

NMAAZIMA

SHAYDA

F'YPIZMATA THX TYXHZ

CLUB ZERO

TO MEPAXMENO KAAOKAIPI
FEMME

TO XYNAPOMO TON MPQHN EPAZTQN
KOKKINO NHZI

MEMORY

PLAYLAND

MOTE =ANA OMQZ MNPIN
STORY AVENUE

THE ROYAL HOTEL

MPAXINA ZYNOPA

TI QPA;

Ol AOAO®ONOI TOY ANOGIZMENOY ®EITAPIOY
TO ArOPI KAl O EPQAIOX
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Opening Nights

PAST LIVES

STRANGE WAY OF LIFE
ALL OF US STRANGERS
SILVER HAZE

FREMONT

THE NATURE OF LOVE
PRISCILLA

THE BEAST
MAY/DECEMBER
SUBTRACTION

PRETTY RED DRESS

THE TEACHERS' LOUNGE
ONLY THE RIVER FLOWS
PUAN

RESTORE POINT

ABOUT DRY GRASSES
DREAM SCENARIO
CREATURA

SHAYDA

COUP DE CHANCE

CLUB ZERO

LAST SUMMER

FEMME

THE (EX)PERIENCE OF LOVE
RED ISLAND

MEMORY

PLAYLAND

WHEN WILL IT BE LIKE IT NEVER WAS BEFORE
STORY AVE

THE ROYAL HOTEL
GREEN BORDER

WHICH COLOUR?
KILLERS OF THE FLOWER MOON
THE BOY AND THE HERON
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MEPAXMENEX ZOEY | PAST LIVES
HIMA / USA, 2023, ETXPQMO / COLOR, DCP, 105", ATTAIKA, KOPEATIKA / ENGLISH, KOREAN

YUYYEVAG TNG «ZUVIOUNG XUVAVTNONG», TG «Epw-
kNG EmBupiag» kat tou «Mlpiv T0 =npépwpar, To
Baupatoupyd viepnouto g ZeAlv Zovyk ouvoiel
25 xpévia ekkoAantopevng ayanng petafl duo av-
Bpwnwv nou katolkolv oe SIAPOPETIKEG NNEIPOUG,.
Zekivd and ta npwta epnPikd Toug oKPTAPATa ot
YeoUA Tou ‘90 Kat ohokAnpwvetal otn onpepvi Néa
Yépkn dtav oL hpweg, evhikot NAgov, BAENouv TG ai-
0Bnpatikeg paviacieg nou kaAAEpynoav anod paxkpla
va avapetplolvtal Pe Ty npaypatikdtnta. Afyo npv
diexdiknoel ta ‘Ookap KaAdtepng Tawiag, ZxknvoBe-
ofag kar Zevapiou, n dnploupyia nou ouykévTpwoe
NayKoopiwg TIG KAAUTEPEG KPITIKEG TNG XPOovIAG €
val éva autopatwg KAAokd Qip ato €lbog tou: pla
OUYKIVNTIKN €Agyela yia v aydnn kal 1o poAo g
TUxNG Kal Twv niBavotitwy otg avBpwniveg {Weg,
npooplopévn va népet Béon binda ot Slaxpovikd
ayannpéveg tavieg noAAv Beatwv. AK.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Closely related to ‘Brief Encounter’, ‘In the Mood for
Love’ and ‘Before Sunrise’, Celine Song’s miraculous
debut summarizes 25 years of love incubated be-
tween two individuals residing in different continents.
It begins when two teenagers fall in love in “90s Seoul
and ends in today's New York when, as adults, they
realize how the emotional fantasies they bred from
afar stand the reality check. Months before compet-
ing for Best Picture, Best Direction and Best Screen-
play at the Oscars, the universally best reviewed film
of the year is an instant classic. A touching elegy on
love and the part chance and probability play in our
life, a film that seems destined to be loved by a wider
audience. L.K.

ZEAIN ZONIK

YKNVOBETIG, OEVapLOypAPOG Kal
Beatpikn ouyypagéag and v Nétio
Kopéa nou pey@Awoe otov Kavadd.
Ynoudace oto Queen's tou Ovtdplo
Wuxohoyia pe Master otnv Oeatpikn
Yuyypaen and to KoAoupnia. Exel
nén nepyapnvég oto Béatpo kat v
TnAedpaon, autd eival To viepnouto
g otov Kvnpatoypdpo.

CELINE SONG

Director, screenwriter and playwright
born in South Korea and raised since
she was 12 in Canada. She studied
Psychology at Queen's University
and got her MFA in play writing
from Columbia. Already appreciated
for her work in the Theater and
Television, this is her feature film
debut.

®IAMOIPA®IA / FILMOGRAPHY
2023 Past Lives

YKHNOGOEZIA / DIRECTOR Celine Song ZENAPIO / SCREENWRITER Celine Song ®QTOMPA®IA / DoP Shabier Kirchner MOYZIKH / MUSIC Chris
Bear, Daniel Rossen MONTAZ / EDITOR Keith Fraase HOOTMMOIOI / PRINCIPAL CAST Creta Lee, Teo Yoo, John Magaro



| OPENING NIGHTS

STRANGE WAY OF LIFE | EXTRANA FORMA DE VIDA
IZMANIA / SPAIN, 2023, EFXPQMO / COLOR, DCP, 31, ATTAIKA / ENGLISH

AUo Avtpeg e kovo NapeABoy, aAdd Slapetpiké avti-
Betn €€éAEn ota dkpa tou Nopou, ouvavtiolvral
énerta and xpdévia oe évav €l6UAIAKS OKIOPG TNG
Ayplag Atong. H enavacivoeon (pépvel 0To Pwg kata-
nieapéva nadn, nupodotwvrag éva vootadyikd tagiol
otnv gnoxn g vidtng. ‘Otav dpwg To endpevo npwi
anokaAunTovtal ta npaypatika kivntpa tou avacyity-
patog, n aipatnpn olykpouon petal Toug Holddel
avand@euktn. Ektég ki av kepdioet n aydnn... O Médpo
AApI066Bap oknvoBetel éva queer YOUEOTEPY TOEMNG
yla Aoyaplacpd tou ofkou YSL, pe toug 18av Xok kat
Médpo MaokdA va unoduovtal ta yonteutika avtiBeta
plag kataotpoPikng EAENG. O oknvoBetng pnoAladel i-
KOVEG UYIoTNG aloBnTkAG Pe aotelpeutn camp G1éBe-
on kal évav Bnoaupd avapopwv oTo KIVNHATOYPapIkd
napeABdy, unoypdgovtag TV Mo anevoxoroinpéva
«€voxn anoAauaony g xpovidg. 0.K.

Two men sharing a common past but a diametrically
opposed identity before the Law, meet again at an
idyllic Wild West settlement. Their reunion brings
forth the repressed passion, igniting a nostalgic re-
turn to the years of youth. But, the next morning re-
veals the real reason behind the reunion and a bloody
confrontation seems inevitable. Unless love wins...
Pedro Almodovar directs a queer pocket western
for YSL fashion house, and Ethan Hawke with Pedro
Pascal stand as the opposite poles of a destructive
magnetism. His impossibly beautiful imagery is im-
bued with a campy mood and a treasure of cinemat-
ic references, all signifying the perfect (and guiltless)
‘guilty pleasure’ of the year. Th.K.

NMEAPO AAMOAOBAP

Meiwv dnpioupydg naykdopiou
BeAnvekoUcg, yewnpévog otnv lonavia
10 1949. EvenAdkn and vwp(g pe to
nelpapatikd Béatpo kat unnpte Pépog
TOU NOAITIOPIKG avayevwnolakou
Kwnpatog tg Madpitng. And to
1974 kat tnv ayopd pLag pnxavig
Super-8 exkivnoe tnv dtadpopn

ToU and To pIkpd pnKog. Katoxog

6U0 ‘Ookap, Poivika kal Aéovta
YxnvoBeaiag kal nAnBwpag BpaBeiwv.

PEDRO ALMODOVAR

Major filmmaker of worldwide
acclaim, born in Spain in 1949.
Member of the culturally
rejuvenating Madrilenian Movement,
he started from the experimental
theater. In 1974 he bought a
Super-8 camera and soon delivered
his first short. Two-time Oscar
winner, holder of Directing and
Screenwriting awards in Cannes &
Venice film festivals, amidst a series
of prizes from almost every major
institution.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)

2023 Strange Way of Life 2019 Pain
& Glory 2011 The Skin | Live In 2009
Broken Embraces 2006 Volver 2004
Bad Education 2002 Talk to Her 1999
All About My Mother 1991 High Heels
1989 Tie Me Up! Tie Me Down! 1988
Women on the Verge of a Nervous
Breakdown 1987 Law of Desire

YKHNOOEZIA / DIRECTOR Pedro Aimodévar ZENAPIO / SCREENWRITER Pedro Almodévar @QTOMPA®IA / DoP José Luis Alcaine MOYZIKH /
MUSIC Alberto Iglesias MONTAZ / EDITOR Teresa Font HOOMOIOI / PRINCIPAL CAST Ethan Hawke, Pedro Pascal
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ArNQXTOI METAZY MAX | ALL OF US STRANGERS
HNOMENO BAZIAEIO / UK, 2023, EFXPQMO / COLOR, DCP, 105’, ATTAIA / ENGLISH

O Avtay €ival o povadikog éVolkog o€ id MOAUKATOl-
kia otnv dkpn ™ NoAng. 'H touAdxiotov €tal VopideL
Mati éva Bpadu xtund tnv népta tou évag Yeltovag
kat olvtopa éva U0 Eekvd. Opwg otn {wn tou
Avtap oupBaivel kG napdevo: ot and xpdvia vexkpot
yovei¢ tou e€akorouBolv va Jouv PUOTNPLWSWG OTo
natpikd Tou onftt kal HAAoTa Tov unodéxovtal ekel.
Ané auté to petaguoikd elpnpa Eekivd n Tawia yia
va avapwtnBel T Ba ouvéBawve av pag dwotav pia
aképn eukalpia va kheiooupe enwduva avoxtoug Ao-
yaplaopous pe to napeABdv kat ta idlwtikd pag ea-
vrdopata. Exovtag Baupdoloug mpwrtaywvioTEG Tov
Avtplou ZKot kat Tov IMoA MéakaA, o oknvoBEtng tou
«Weekend» kat tou «45 Xpdvia» unoypagel 6w To
aplotoUpynud tou: pia tawvia téoo CUYKIVNTIKA WOTE
yla Kanoloug Beatég {owg anodeixtel pia and ug aya-
nnpéveg g (wng toug. AK.

Adam is the sole tenant of an apartment building at
the edge of the city. Or that's what he thinks. Be-
cause one night his neighbor knocks on the door and
an affair begins. However, in Adam's life there is one
weird thing going on. His dead parents mysteriously
still reside in his family home. From this metaphysi-
cal twist, Haigh's film asks what would happen if one
more opportunity to settle painful loose ends were
given to us. With the help of Mescal and Scott, both
excellent, Haigh delivers his masterwork, a film of
such emotional gravity that certain viewers cannot
but surrender to it. L.K.

ANTPIOY XEITK

Bpetavdg dnpioupyde, yewwnpévog
10 1973. Zekivnoe wg BonBog
HoVTép, peTally AMwy, O Talvieg Tou
PivtAel Zxot, npotou otpagel otnv
oknvoBeoia, 6nou pe ta «Weekend»
Kat «45 Xpbvia» eykabidpubnke otnv
peoTBaiikn kat Oxt pévo auveibnon.

ANDREW HAIGH

British filmmaker, born in 1973. He
began his career as an assistant film
editor, among others, in Ridley Scott
films, before turning to writing/
directing. ‘Weekend’ and ‘45 Years’
established him in the festival circuit,
and further.

®IAMOIPA®IA / FILMOGRAPHY
2023 All of Us Strangers 2017

Lean on Pete 2015 45 Years 2011
Weekend 2009 Creek Pete

YKHNOGOEZIA / DIRECTOR Andrew Haigh ZENAPIO / SCREENWRITER Andrew Haigh @QTOIPA®IA / DoP Jamie D. Ramsay MOYZIKH / MUSIC
Emilie Levienaise-Farrouch MONTAZ / EDITOR Jonathan Alberts HOOMOIOI / PRINCIPAL CAST Andrew Scott, Paul Mescal, Jamie Bell, Claire Foy



AIHMENIA AAMWH | SILVER HAZE

| OPENING NIGHTS

OANANAIA, HNOMENO BAZIAEIO / NETHERLANDS, UK, 2023, EFXPQMO / COLOR, DCP, 103, ATTAIKA / ENGLISH

H ®pdvki el pe v povoyoveikn OLKOVEVELd TNG
010 €pyatikd avatoAiké Aovbivo. H dwnh g onpa-
deutnke 15 xpdvia npy, étav wg naidi yAltwae pe
noAAanAd eykadpata and Tov epnpnops piag nagn.
Epyaletar wg voookopa, 6tav yvwpilel v OAS-
PEVG, NOU HOALG 0wBNKe and andnelpa autoktovi-
ag. Ki epwrevovtat. Opwg n Ppdvkt dev pnopel va
apnoet niow tov Bupd tng, oute N AGpevG TNV SIKN
NG YWuxikn latapaxn. Avenitndeuto indie pe ta 6Aa
Tou, BpaBeupévo pe Teddy oto BepoAivo yia tnv
euBUPoAn eppnveia tng Bikl Nart, unodudpevn pla
ekboxn Tou €autol NG o€ pla lotopia nou avtAel
and ta npaypatikd tng Piopata. Mia «onpadepié-
vn» anoudn ndvw otov Bupd Tou Tpadpatog Kat oto
Tpatpa tou Bupoy, n onoia Biwvetal oav aAnBivn
{wn napd oav aopaAng puboniaoia. H.A.

Franky lives with her single-parent family in Eastern
labor London. Her life was marked 15 years ago
when as a child she survived with multiple burns from
a pub’s arson. She works as a nurse when she meets
Florence, who has just survived a suicide attempt.
They fall in love. But Franky can't leave her anger be-
hind, nor Florence her own mental disorder. An unpre-
tentious indie film, winner of a Teddy Award at Berlin
for the straightforward performance by Vicky Knight,
playing a version of herself in a story which draws
from her own life experiences. A ‘marked’ study on
the anger of trauma, which is experienced more as
real life than as safe fiction. I.D.

XAXZA NMONAK

OMav6h oknvoBETIg, yewwnpévn ato
Apotepvray o 1982. Znoudaoe
otnv Akadnpia Kivnpatoypdgou

kat TnAebépaong tou Apotepviap

kat aoknBnke otnv knvoBeoia oto
BingerFilmab thg ndAng, npotou
napadbwoeL To VIEUNOoUTO TG
(«Hemel») oto BepoAivo to 2009 kat
TpnOel pe to FIPRESCI oto Forum
ToU PeoTBAA.

SACHA POLAK

Dutch director born in Amsterdam
in 1982. She studied at the

The Netherlands Film and
Television Academy in Amsterdam
and practiced Direction at
BingerFilmab also in Amsterdam,
before presenting us with her debut
(‘Hemel’) at Berlin in 2009 which
won the FIPRESCI Award at the
Festival's Forum.

®IAMOIPA®IA / FILMOGRAPHY
2023 Silver Haze 2019 Dirty God
2015 Zurich 2012 Hemel

YKHNOOEZXIA / DIRECTOR Sacha Polak ZENAPIO / SCREENWRITER Sacha Polak @QTOIPA®IA / DoP Tibor Dingelstad MOYZIKH / MUSIC Ella van der
Woude, Joris Oonk MONTAZ / EDITOR Lot Rossmark HOOMOIOI / PRINCIPAL CAST Vicky Knight, Esmé Creed-Miles, Charlotte Knight, Archie Brigden, Angela
Bruce



®PIMONT | FREMONT
HIMA / USA, 2023, AXTIPOMAYPO / B&W, DCP, 91°, ATTAIKA, NTAPI, KANTONEZIKA / ENGLISH, DARI, CANTONESE

H Ntévia eival pia veapn agyavikng kataywyng nou
el oto AnBapyiko Ppipovt g KaAipdpvia kat Byddel
Ta npog to ¢nv ypdpoviag Keipeva oe fortune cookies.
Ot npoondBetég ng va BdAel t wn tng oe tan ano-
SeivUovtal dkapneg, kabwg Baoavietal and avnvieg
KCL OUPNAéYHATA EVOXAG anévavtl oTnv OIKOYEVELA TNG,
Méxpl nou anopaoilel va ypdwel to Sikd g, avop-
B660to, fortune cookie, avadntwvrag tov 1bavikd
popavtikd napaAnntn. Me peAayxoAikn acnpdpaupn
owtoypapia, unapfopd a Aa Tqu T¢Gppoug, ano-
AQUOTIKEG MOAUMOALTIOHIKEG QVAPOPES Ki AnPOOHEVES
OTIYHEG EKKEVTIPIKOU XioUpop, N Tawia tou Mnapndk
TCaAGAL pépvel 0To puaid NaMEg kaAég enoxég aube-
VIIKOU aveEdptntou apepikavikoy olvepd Kat Tou Xa-
ploe Sikalwg to PpaPeio kaAltepng oknvoBeoiag oto
®eotBéA tou KapAopt Bapt. ©.1.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Donya is a young woman, of Afghan origin, who lives
in the lethargic Fremont, California and makes her
living by writing fortune cookies. Her attempts to
put her life in order prove fruitless; she is tormented
by sleepless nights and guilt towards her family. Up
until she decides to author her own, unorthodox, for-
tune cookie, in search of the ideal romantic recipient.
Imbued in melancholic b/w cinematography, with its
Jarmusch-like existentialism, its enjoyable multicul-
tural references and the moments of eccentric hu-
mor, Jalali's movie brings back good old authentic
memories of American independent cinema and it
justly won him Best Director award at the Karlovy-
Vary film festival. Th.P.

MMAMIMAK TZANAANI
ewwnBnke oto Bdpelo Ipav. H pikpou
HAKOUG MTUXIAKN TOU NPotdBnke yia
BAFTA. H npdytn tou pey@Aou pnkoug
avantuxBnke oto Cinefondation
(Residence) tou peotBaA Kavwwv.

‘Ektote éxel ypayel kat oknvoBeTNoEl

TEOOEPELG TAlVIEG PEYAAOU PNKOUG.
H teAeutala tou tawia, «Fremonts,
€Kave npepiépa oto Sundance to
2023. Ze1 kupiwg oto Aovdivo.

BABAK JALALI

Born in Northern Iran. His graduation
short film received a BAFTA
nomination. His debut feature film
was developed at the Cannes film
festival Cinefondation (Residence).
Since then, he has written and
directed four feature films. His
latest film, ‘Fremont’, premiered in
Sundance in 2023. He lives mainly
in London.

®IAMOIPA®IA / FILMOGRAPHY
2023 Fremont 2018 Land 2016
Radio Dreams 2009 Frontier Blues

YKHNOOEZIA / DIRECTOR Babak Jalali ZEENAPIO / SCREENWRITERS Babak Jalali, Carolina Cavalli @QTOFPA®IA / DoP Laura Valladao MOYZIKH
/ MUSIC Mahmood Schricker MONTAZ / EDITOR Babak Jalali HOOMOIOI / PRINCIPAL CAST Anaita Wali Zada, Gregg Turkington, Jeremy Allen White



| OPENING NIGHTS

H ®YXH TOY EPQTA | THE NATURE OF LOVE | SIMPLE COMME SYLVAIN
KANAAAT, FAAAIA / CANADA, FRANCE, 2023, ETXPQMO / COLOR, DCP, 117, TAAAIKA / FRENCH

H Yoopia eival pia peyahoaotn nou et évav TUniko,
alyxpovo Kal noAiopiévo yéapo. AnAadn, kopdral oe
Eexwplotn kpePatokapapa and tov dvtpa g Mia
pépa Ba yvwpioel tov epyoAdBo nou enixelpei va eni-
S1o0pBwoel To €oxikd TG, kat ta ndvea atn {wn g Ba
¢pBouv avdnoda, yia va kataAngel va avapwtiétal av
ékave kaAd nou evéSwoE ota évoTikta Kal Tg enibu-
pieg tng. H Mévia Todkpt (npwrtaywviotpla tou =afié
NtoAdv) aprvetal Yuxn Te Kal oOpatt o€ pia anoAu-
TWG EUPNKATIKA KINPAToypapnan, 600 aTo NPOCKAVIO
ouykpoUovtal Aoyiki ki eualoBnofa, ot kal popavtl-
op6G, Kwpwdia kat ouyxpovol npoPAnpatiopol yévoug
BnAukoU. ToALNPO Ki eVIEAWS eVAAKO oav NveUpa Kal
oav Béapia, To Y oTABNKe pia and Tig PeYaAUTEPES
eKANEELG Tou petivol PeatifdA Kawdv. ©.K.

Sofia is an upper-class woman, leading a typical,
modern, civilized marriage. That is, she sleeps in a
separate bedroom. One day she will meet the man
who is about to restore her cottage and everything
in her life collapses, making her wonder whether she
was right giving in to her instincts and desires. Mo-
nia Chokri (Xavier Dolan's leading actress) surrenders
completely to an absolutely imaginative direction,
while at the forefront sense and sensibility, sex and
romance, comedy and female contemporary ques-
tions, collide. Bold and certainly adult in spirit and
in spectacle, her movie stood as one of the biggest
surprises of this year's Cannes Film Festival. Th.K.

}.r'

MONIA TZOKPI

Kavadn oknvoBétig kat nbonolde,
yewnpévn to 1983 oto Kepnék.
Ynoubaoe YNoKpLTKh otnv IX0AN
Apapatikng Téxvng tou MovtpedA.
‘Enai€e oto Béatpo npotou tnv
avakaAdouv diadoxika ot Ntevi
Apkdv kal Zapié NtoAdv kat apxioet
n dladpopn oto ovepd. Auth eival
N Tpitn TG unoypaen oto peydAo
PAKOG.

MONIA CHOKRI

Canadian director and actress, born
in 1983 in Quebec. She studied
Acting at the Conservatory of
Dramatic Arts in Montreal. She
played in the theater before she was
discovered successively by Denys
Arkand and Xavier Dolan. This is her
3 feature film as director.

®IAMOTIPA®IA / FILMOGRAPHY
2023 The Nature of Love 2022
Babysitter 2018 A Brother’s Love

YKHNOOEZIA / DIRECTOR Monia Chokri ZENAPIO / SCREENWRITER Monia Chokri @QTOIPA®IA / DoP André Turpin MOYZIKH / MUSIC Emile
Sornin MONTAZ / EDITOR Pauline Gaillard HOOMOIOI / PRINCIPAL CAST Magalie Lépine-Blondeau, Pierre-Yves Cardinal, Francis-William Rhéaume,

Monia Chokri
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PRISCILLA
HIMA / USA, 2023, EFXPOMO / COLOR, DCP, 110’, ATTAIKA / ENGLISH

Mia popd ki évav kaipd, pia ouveataApévn épnpn Bpé-
Bnke otn Béon nou Ba ¢hAeuav exatoppUpla Kopitola:
‘Eywe exhektn tng kapdids (kar ouduyog) tou EABIG
MploAel, Tou peyaAltepou non el6wAou Tou 2000 alw-
va. Kat é¢noav autol kaAd ki epei kaAUtepa; Oxt akpl-
Bude. H KénoAa auvoyidet tnv avopBd60En evnAikicwon
¢ MpiotAa MpioAei and ta 17 péxpt ta 27 g xpdvia
nAdL og évav kukAoBupKG Baoig, og éva naAdu nou
€ueMe va yivel To xpuad kAouBl Tng. Baolopévn ota
anopvnpoveupatd g, n tawia Eekvé wg npaypato-
nofnon plag po¢ avtaciwong kat ouvexicetat pe éva
Kopftol To onofo pe éon anoyornteuon ouveldntonolef
4Tl Ol EPWTIKEG PNAAAVTEG TEAEIWVOUY pE SAKpua, PE
dMn téon autonenoi®non pabaivel va pnv motevel
oug pavraotikés aydneg. AK.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Once upon a time, a shy teen found herself in the
spot millions of girls envied: She became sweetheart
(and wife) of Elvis Presley, the greatest pop idol of the
20" century. Well, did they live happily ever after? Not
exactly. Sofia Coppola summarizes Priscilla Presley’s
unorthodox coming of age story, which from 17 to
27 saw her living by the side of a moody King in a
palace that was to be her golden cage. Based on the
memoirs of the woman herself, the film begins as
the actualization of a pink fantasy, and carries out
showing a girl disappointed that ballads end in tears
and simultaneously confident as to not show faith in
imaginary loves. L.K.

TO®DIA KOIMOANA

Apepikaviba dnuioupyag,

yewnpévn o 1971.°0on Kpitikn
Katakpauyn €AaBe pe Tov pdAo

g otov 3° «Novo» Tou natépa

g, Gpdvolg Popvt, AAAa téoa

kat noAAanAaotaocpiéva eival ta
EYKWOHLA yla TNV oKNVOBETIKA TNG
Sladpopn. Tpelg GopEG unownela yla
‘Ookap, pia vikhtpla, and Yo Qopég
BpapBeupévn oe Kavveg kat Bevertia, ev
HEOW YEVIKNG avayvapLong.

SOFIA COPPOLA

American filmmaker, born in

1971. Critically panned for her
performance in ‘The Godfather

Part I, she has gained, however, a
universal acclaim for her directorial/
screenwriter talents. Three-time
Oscar nominee, once a winner, twice
awarded both in Cannes and Venice
film festivals.

®INAMOIPA®IA / FILMOGRAPHY
2023 Priscilla 2020 On the Rocks
2017 The Beguiled 2013 The Bling
Ring 2010 Somewhere 2006 Marie
Antoinette 2003 Lost in Translation
1999 The Virgin Suicides

YKHNOGOEZIA / DIRECTOR Sofia Coppola ZENAPIO / SCREENWRITER Sofia Coppola @QTOFPA®IA / DoP Philippe Le Sourd MOYZIKH / MUSIC
Phoenix MONTAZ / EDITOR Sarah Flack HOOMOIOI / PRINCIPAL CAST Cailee Spaeny, Jacob Elordi, Dagmara Domirficzyk
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TO OHPIO | THE BEAST | LA BETE
TAAAIA, KANAAAS / FRANCE, CANADA, 2023, ETXPQMO / COLOR, DCP, 146", TAMIKA, ATTAIKA / FRENCH, ENGLISH

Mia yuvakka kat évag dvtpag  cuvavtiolvtal
pUoTNPIWd®G, Eavd kal favd, Ot SIAPOPETIKES
XPOVIKEG MePIOGOUG Kal Térnoug. Toug Bpiokoupe o€
pla énauAn tou Mapiotod to 1910, énetta oto Aog
AvtCeAeg tou 2014 kal apydtepa og pia SuoTOMkA
YaAKN npwtetiouod, To 2044, 010 £0wTepkd €vig
Khapn. Auth (Aed ZevtoU) Bacavicetal poviiwg and
10 npoaioBnpa 6t kdu doxnpo Ba oupPel. Autdg
(T¢opt MakKél) tv kaBnouxadel kat tng ¢ntd va tou
apeBel. Ki dpwg, oe kaBe ouvévtnon to npoaioBnpa
Kanwg enaAnBedetal. O Mneptpdv MnoveAd, évag
and Toug Mo avtoupBatikolg oknvoBETeg onpepa,
petapoppuwvel pia onoudaia vouPéda Tou Xévpl
TeG o€ éva oKOTEWS, EYKEPAAKS Kal Népa yia népa
ouvapnaotikd sci-fi napapuBl, to omolo Slatpéxel
napeABov kat péAlov Pdxvoviag anavtnoel§ yia ta
peYaAa awiypata g epwIikig EAENG Kal g avBpw-
nvng Unapéng ev péow evog paydaia eCgAloadpevou
k6opou. AK.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

A man and a woman meet mysteriously again and
again in different times and places. In 1910 Paris,
2014 Los Angeles, in a dystopian 2044 French capi-
tal, inside a club. She is tormented by an ominous
premonition. He comforts her asking her to rely on
him. And yet, every encounter verifies her intuition.
Bonello, one of the most unconventional directors
working today, transforms the brilliant Henry James
novella into a dark, brainy, exciting sci-fi tale that
goes through the past and the future searching for
answers to the permanent enigma of sexual attrac-
tion and human existence amidst a rapidly evolving
world. L.K.

MMEPTPAN MIMONEAO

[GAAOG oknvoBETng, oevaploypdpog
kal ouvBétng, yewnpévog otn Nig

10 1968. Zet peta&l MapiotoU kat
MovtpedA. «O lMopvoypapog» (2001)
TnBnke pe to FIPRESCI oug Kavveg
eKkelvng TG xpovidg. KaBiepwpévog
oto druno peupa tou Néou Axpalou
laAikou Kivnpatoypagpou nou
Kupaivetal 0" évav xwpo avpeoa oto
Pavraotukd Kat to art house.

BERTRAND BONELLO
French director, screenwriter and
composer, born in Nice in 1968.
He shares his time between Paris
and Montreal. ‘The Pornographer’
(20071) won the FIPRESCI at
Cannes. Established in the informal
movement of New Extreme French
Cinema ranging between Fantasy
and art house.

®IAMOIPA®IA / FILMOGRAPHY
2023 The Beast 2022 Coma 2019
Zombi Child 2016 Nocturama

2014 Saint Laurent 2011 House

of Tolerance 2008 On War 2003
Tiresia 2001 The Pornographer 1998
Something Organic

YKHNOGOEZIA / DIRECTOR Bertrand Bonello ZENAPIO / SCREENWRITER Bertrand Bonello @QTOIPA®IA / DoP Josée Deshaies MOYZIKH /
MUSIC Bertrand Bonello, Anna Bonello MONTAZ / EDITOR Anita Roth HOOMOIOI / PRINCIPAL CAST L éa Seydoux, George MacKay
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| OPENING NIGHTS
|

HMA / USA, 2023, ETXPQMO / COLOR, DCP, 113’, ATTAIKA / ENGLISH

H EAicapned (Nétahl Méptuav), pla avepxdpevn -
Aeontikh nBorotdg, avaiapBdvel va unodubel yia
TG avdykeg pa true crime napaywyng v kpéiot
(T¢oUAiav Moup), pia yuvaika nou 23 xpévia npiv €ixe
npokaAéoet naveBvikd okdvdaio étav ouveAnPon va
Kavel o€ pe évav and toug pabntég tng. H EAidapned
ano@aoiel yia TG avaykeg Tou pAAou va pETaKopioeL
yla Afyo kaipé oto onitt tg Nkp£Lol kal Kanwg £tot Ee-
KIVEEL Pla anoAquoTikh avapetpnon yepdtn PiploAl-
KEG patiég nou tailouv v KAakoUpevn 0eEOUaAKN
évtaon evdg 1oookeAoUs epwitikol Tptywvou. O Tovt
Xéwg avaypdpel Toug époug Tou camp Oto MAatH
plag meta oanouvénepag kat NEtuxaivel tv o yon-
TEUTIKA Napd&evn tawvia tng onoudaiag kapiépag tou.
Ynowngla yia tov Xpuod Poivika oto petvo Peott-
BAA Kawv. ©.K.

Elizabeth (Portman), an upcoming television actress,
is about to play for a true crime production Gracie
(Moore), a woman who provoked a national scandal
23 years ago when she was caught having sex with
one of her students. Elizabeth decides to move in with
Gracie for a while, for the demands of her role. This
marks the beginning of a delightful showdown, full of
vitriolic glances feeding a growing sexual tension of
a ménage a trois. Todd Haynes rewrites camp for a
meta soap opera and delivers the most strangely at-
tractive film of his significant oeuvre. Present in this
year's Competition in Cannes Film Festival. Th.K.

TONT XEINZ

Apepikavog oknvobEtng,
oevaploypdaeog kal napaywyog,
yewnpévog to 1961. Xnoudace Téxvn
Kal ZnpeloAoyia oto Maveniotipio
Tou Brown. Mia @opd unoynalog yia
‘Ookap Zevapiou oto «O Mapadeloog
elval Makpld», katoxog Queer
®olvika oug Kavveg yia v «Carol».

TODD HAYNES

American director, screenwriter
and producer, born in 1961. He
studied Art and Semiotics at Brown
University. Nominated for an
Academy Award for the screenplay
of ‘Far From Heaven, he holds a
Cannes film festival Queer Palm for
‘Carol’.

®INAMOIPA®IA / FILMOGRAPHY
2023 May December 2019 Dark
Waters 2017 Wonderstruck 2015
Carol 2007 I'm Not There 2002 Far
from Heaven 1998 Velvet Goldmine
1995 Safe 1991 Poison

YKHNOOEZIA / DIRECTOR Todd Haynes ZENAPIO / SCREENWRITERS Samy Burch, Alex Mechanik @QTOIPA®IA / DoP Christopher Blauvelt
MOYZIKH / MUSIC Marcelo Zarvos MONTAZ / EDITOR Affonso Gongalves HOOMOIOI / PRINCIPAL CAST Natalie Portman, Julianne Moore, Charles

Melton, D.W. Moffett, Piper Curda
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PATFIZMENA EIAQAA | SUBTRACTION | TAFRIGH
IPAN, FAAAIA / IRAN, FRANCE, 2022, EFXPQMO / COLOR, DCP, 108’, ®APEI / FARSI

Yy Sidpkela piag Ppoxepn pépag, pia €yKuog
exnadedTpla 0dnywv BAENel Tov dvpa g va pnaivel
oto Aew@opeio, evid BewpntikG ekelvog Aelnel o€
Ta&{d1 yia douAeiés. Autd dpwg nou Eekiva oav dpdpa
unoyiag ouduyikng e€andtnong, petaoxnpatidetal oe
BpiAep ablavéntou yeyovdtog, apol to Ceuydpt éxel
T0... AKPIBEG avtiypapd tou otnv (dia ndAn. To @a-
vtaopa tou dapxavtl ouvavtd tov X{tokok, evéow
10 «Enemy» tou Nrevi BiAveB Aoodpopiel otov kdopo
Tou «TeAeutalou Kdpatog» tou MMitep Moulap. Kat n nio
OUYKpOTNpEVA PopHaplopievn €BvikA Kivnpatoypagpia
oNPeEPa, N 1pavikn, Géxetal ato PEAAIOTIKG owpa TG
v eniBeon pag gavraciag PIocoPIKWY avinxnae-
WV, NOU PwtoypapiCel tov kdapo, dlatunwvel Tagikég/
dlanpoownikég aAnBeieg, Eavolyetal otnv QUAETIKN
KPLTIKA KAl and TG KATaKAUOPIKEG pWYHES TNG Slakpi-
vel éva AnokaAumtikd ewg. Oxt kat pikpd npdypa. H.A.

On a rainy day, a pregnant driving instructor sees her
husband going on a bus, while he was supposed to
be away for business. But what starts off as a drama
of spousal deceit becomes an inconceivable thriller,
since the couple has its...doppelganger in the city.
The ghost of Farhadi meets Hitchcock, while Denis
Villeneuve's ‘Enemy’ strays in the world of Peter
Weir's ‘The Last Wave'. And the most consistently
in-form national cinema today suffers on its realistic
body the attack of a philosophical fantasy, depicting
the world, expressing class/personal truths, daring ra-
cial criticism and through the cataclysmic cracks the
rays of an Apocalyptic light. Not a small thing. I.D.

—

"

MANI XATKITKI

Ipavég dnploupyde, yevwnpévog to
1969. Znovdaoe Phocopia ato
Maveniothpio McGill tou Kavada.
Enéotpewe oto Ipav to 2001,
€PYAOTNKE 0TV Ala@npon Kat To
Nrtokipavtép, v to 2006 ouv-
ouvéypaye e tov Aoykdp Papxav
10 0evapLo Tou «[upotexvipata

NV TETAPTN». ZEXWPLOTN PwvN

0T0 OTeEpEWHA TG -Bacaviopévng-
IPAVIKAG KOWOTNTAG TWV SNPLOUPYLV.

MANI HAGHIGHI

Iranian filmmaker, born in 1969.

He studied Philosophy at McGill
University in Canada. He returned
to Iran in 2001, and worked in
Advertising and Documentary, while
in 2006 he co-wrote with Asghar
Farhadi the screenplay for ‘Fireworks
Wednesday'. A unique voice among
the troubled Iranian filmmaker
community.

®IAMOIPA®IA / FILMOGRAPHY
2022 Subtraction 2018 Pig 2016 50
Kilos of Sour Cherries 2016 A Dragon
Arrives! 2012 Modest Reception 2008
Canaan 2006 Men at Work 2004
Abadan

TKHNOGOEZIA / DIRECTOR Mani Haghighi ZENAPIO / SCREENWRITERS Amir Reza Koohestani, Mani Haghighi @®QTOIPA®IA / DoP Morteza Najafi
MOYZIKH / MUSIC Ramin Kousha MONTAZ / EDITOR Meysam Molaei HOOMOIOI / PRINCIPAL CAST Taraneh Alidoosti, Navid Mohammadzadeh,

Esmail Poor-Reza, Farham Azizi



| OPENING NIGHTS

BAAE TO KOKKINO ®OYXTANI | PRETTY RED DRESS
HNOMENO BAZIAEIO / UK, 2022, EFXPOMO / COLOR, DCP, 110°, ATTAIKA / ENGLISH

O TpapBLis, AyyAog Tlapdikavig kataywyng, Byaivel and
v QUAakn. Tov nepipével n KAvtig, pacttéxvi tpa-
youbiotpla pe nabog yia v Tiva Tépvep. To Gvelpd
G eivat va tnv unoSuBel kat pia napdotaon oto West
End Ba v nepdael and ovtioldv akplBwg yia auto.
‘Otav dpwg pia pépa cuMapiBavel tov TpdPig va popd
10 «OHOPPO KOKKIVO (POPELa» Mou TG aydpacde yia
TNV OVTIOLGY, To Npdypa nepinAéketal Aev ouvavtdpe
eUkoAa nia feelgood tawvieg. Akdpa onavidtepa tawieg
nou og k&vouv va aoBéveoat KaAd pe tnv Betikn Toug
EVEPYELD, evw Tautdxpova npaypatetovtal kabautn
TNV €wola Tou «atoBdvopiat kaAdy. Axwg otdAa ene-
&hynong, uwpiévou daktUAou h poddtng oupnapdra-
&g, To veepnoUto g Nudv ‘Eviouapvtg éxel kAt va
net kat Ba nepaoete Baupdoia akolyovtdg to. H.A.

Travis, an Englishman of Jamaican origin, is released
from jail and Candice, an amateur singer obsessed
with Tina Turner waits for him. She dreams of por-
traying her and she will audition for the part on a
West End musical. But when she catches Travis
wearing the ‘pretty red dress’ he bought her for the
audition things get complicated. It's unusual to find a
feelgood film these days. It's even more unusual to
find films that make us feel good with their positive
energy while at the same time dealing with the no-
tion of ‘feeling good'. Without over explaining, point-
ing fingers or hip affiliations, Dionne Edwards’ debut
has something to say and you will have a wonderful
time listening to it. L.D.

NTION ENTOYAPNTZ

Bpetavi dnpioupydg, pe kataywyn
ané v Niynpla kat tv Tdapdika.
Ynoubaoe Kivnpatoypago kat
TnAebpaon oto Maveniotipio Tou
lougotpvotep, evw PaBATEUOE Kat
yia évav xpévo otnv didonyn etalpeia
napaywyng Working Title. Autd ivat
T0 VIEUNOUTO TNG OTO HeyAAo PNKOG,
peTd ano PpaPeupéveg npoonabeleg
0TO HIKPO HNKOG.

DIONNE EDWARDS

British filmmaker of Nigerian and
Jamaican origin. She studied Film
and Television at the University of
Westminster while she practiced
for a year in the famous production
company Working Title. This is her
feature film debut, after several
awards for her short films.

®IAMOTIPA®IA / FILMOGRAPHY
2022 Pretty Red Dress

YKHNOOEZIA / DIRECTOR Dionne Edwards ZENAPIO / SCREENWRITER Dionne Edwards ®QTOIMPA®IA / DoP Adam Scarth MOYZIKH / MU-
SIC Hugo Brijs MONTAZ / EDITOR Andonis Trattos HOOMOIOI / PRINCIPAL CAST Natey Jones, Alexandra Burke, Temilola Olatunbosun, Ben Caplan,

Nicholas Bishop, Eliot Sumner
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LTO F'PA®EIO TON KAGHIHTQN | THE TEACHERS' LOUNGE | DAS LEHRERZIMMER
FEPMANIA / GERMANY, 2023, EFXPQMO / COLOR, DCP, 94’, FEPMANIKA, TOYPKIKA, TOAQNIKA, ATTAIKA /
GERMAN, TURKISH, POLISH, ENGLISH

|6eahiotpla baokdAa oe dnpotikd oxoAeio NMPoKaAel
pia xiovootiBdada yeyovotwv étav anopaoilel va oi-
EPEUVACEL MOL0G KpUPETal niow and pia oelpd Hikpo-
Khonwv nou oupBaivouv exel. Ynddetypa oevapioy,
paeotpiké oknvoBetnpevo oav Bplhep, pe @oBepn
MpwIaywwviaTikn eppnveia and tv Acovi Mneveg («H
Neuki Kop&éAan) kat pia navégunvn andvenon oe kai-
pla ntipata 6nwg n NoArtikn opBétnta, n kouAtoUpa
NG aKUPWONG KAl Ol KPULPEVES nayideg Twv dnpiokpa-
TIKWV BEGHWV KAl KOWWVIWY, TO EEAIPETIKG aUTd PIAU
elval pla and g avanaviexeg Kat peyaAes ekmAREeLg
g xpovids. Ao Bpafeia oto twhApa Mavépapa tou
petivoy PeatifdA BepoAivou kat enionpn unofoAn
g Meppaviag yia to npoaexég Ookap Kahutepng Ale-
Bvouc Tawiac. AK.

An idealistic teacher at a primary school causes a
chain of events when she decides to investigate who
is responsible for a series of minor thefts happening
there. With its exemplary screenplay, the masterful
stroke of being directed as a thriller, the great lead-
ing performance by Leonie Benesch (‘The White Rib-
bon’) and the clever answer given to crucial issues
such as political correctness, cancel culture and the
hidden traps of democratic institutions and socie-
ties, this excellent film becomes one of the great
unexpected surprises of the year. Two awards at the
Berlin Festival Panorama and Germany’s official sub-
mission for the upcoming Academy Award for Best
International Feature Film. L.K.

INKEP TZATAK

leppavog okNVoBETNG, TOUPKIKNG
Kataywyng, YEWnpEVoG To

1984. Enéotpee pIKpOG atny
KwvotavtivounoAn émnou kat goitnoe
otnv SeutepoPdbiia exnaibeuon.

Ev ouvexeia yUploe otnv leppavia,
onoudace Kivnpatoypdgo Kat
TnAebpaon oto BepoAivo kat to
ApBoUpyo kat and to 2005 Gpxioe
va epyadetal oto pIkpd HKOG Kal Ty
Alagnpion. Tuvidputig tng etapeiag
napaywyng 24LiesPerSecond.

iLKER CATAK

German director of Turkish origin,
born in 1984. He returned as a

boy to Istanbul where he attended
secondary school. Afterwards he
went back to Germany, where he
studied Film and Television in Berlin
and Hamburg. In 2005 he started
working in short film and Advertising.
Co-founder of 24LiesPerSecond
production company.

®IAMOTIPA®IA / FILMOGRAPHY
2023 The Teachers’ Lounge 2021
Stambul Garden 2019 | Was, | Am,

| Will Be 2017 Once Upon a Time...
Indianerland

TKHNOOEXIA / DIRECTOR ilker Catak ZENAPIO / SCREENWRITERS Johannes Duncker, ilker Catak @QTOIPA®IA / DoP judith Kaufmann
MOYZIKH / MUSIC Marvin Miller MONTAZ / EDITOR Cesa Jager HOOMOIOI / PRINCIPAL CAST Leonie Benesch, Leonard Stettnisch, Eva Lobau,

Michael Klammer, Anne-Kathrin Gummich



| OPENING NIGHTS

onax KYAAEI TO NOTAMI | ONLY THE RIVER FLOWS | HE BIAN DE CUO WU
KINA / CHINA, 2023, EFXPQMO / COLOR, DCP, 102’, MANAAPINIKA / MANDARIN

‘Bvag vietékt otnv Kivedikn enapxia twv ‘90, npo-
onaBel va AUoel pia aduoida oAoéva nio aveghyntwy
@ovwv. Kat vay, n nAokn nou ota xaptd potadet éva
(axépa) whodunit, 6ev Ba pnopoloe va eival paxkpu-
Tepa and tov kdapo TG tawiag tou (32xpovou, ani-
oteuto) louéL MNa tov onofov ata «Ptepd otov Avepo»
otg npo tpletiag NUxteg BAEnape pla «uUnooxopevn
nopela» Kat twpa n unéoxeon éxel uAonoinBel pe
Tpdno ekmANKTIKG kal n eAniba ndvw tou ouvapnadel.
Ywvepd nou ouvopAel apipnta pe tov Mnovyk T¢ouv
Xo kat tov NtéiBive Awtg, avepd gpraopévou mise en
scene Aentopepely, Tdvou nou npodidel petp niow
and to Pigp kat perayxoAiag nou nAaviétal pwpaiéa
niow and ouvelppoug nou dpanetevouv and tov op-
BoAoyiopd kai katapBavouv otn XWpa Tou peyaiou
olvepd. H.A.

A detective in ‘90s rural China tries to solve a se-
ries of increasingly inexplicable murders. And, yes,
the plot which looks like another whodunit could not
be further from the world of this film by (unbeliev-
ably 32-year-old) Wei, who we saw as promising in
‘Striding into the Wind" at AIFF three years ago and
now he has amazingly fulfilled these promises, bring-
ing about exciting hope. Cinema that converses with
Bong Joon Ho and David Lynch, cinema of advanced
mise en scene of details, of a tone that reveals a
master behind the camera, and of a pervasive mel-
ancholy among the associations that escapes ration-
alism, leading it to the land of great cinema. I.D.

ZOYTZOYN IOYEl

YKnvoBETNG Kal oevaploypapog,
yewnpévog ato MMekivo, 6rou kat
onoudace HxoAnyia. HBonotdg ota
14 Tou, panep Kkal pe Npwtn tawia
HIkpOU PNKOUG Mou anéAauoe tnv
E1bikn Alékpion otig Kavveg to 2018,
evw elvat o pévog Kivédog dnpioupydg
yewnpévog petd to 1990 nou éxet
eNeYel TPEIG POPEG OTO YAAAIKO
peotdA. Eva Aapnpd taAévro, pla
WPIATNTA MOV EVIUNWOLALEL

SHUJUN WEI

Director and screenwriter born in
Beijing, where he studied Sound
Engineering. He was an actor at
14, also a rapper and his first short
film received Special Jury Distinction
at Cannes 2018. He is the only
post-90s born Chinese director
who has been selected three times
at Cannes. A brilliant, impressively
mature talent.

®IAMOIPA®IA / FILMOGRAPHY
2023 Only the River Flows 2021
Ripples of Life 2020 Striding into the
Wind 2018 On the Border

YKHNOGOEZIA / DIRECTOR Shujun Wei ZENAPIO / SCREENWRITERS Kang Chunlei, Shujun Wei ®QTOIMPA®IA / DoP Chengma MONTAZ /
EDITOR Mattieu Laclau HOOMOIOI / PRINCIPAL CAST Zhu Yilong, Chloe Maayan, Jou Tianlai, Tong Linkai
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O AIAAOXOZ | PUAN
APTENTINH, ITAAIA, FAAAIA, FEPMANIA, BPAZIAIA / ARGENTINA, ITALY, FRANCE, GERMANY, BRAZIL, 2023, EFXPOMO /
COLOR, DCP, 109’, IZMANIKA / SPANISH

O Mapoého eival évag kaBnyntig g erhocopiag
Mou €xel aplepwael 0AGKANpN T {wn tou otn bida-
okaAia. Otav o péviopds tou neBaivel avandvexa,
niotelel akpddavta nwg n €dpa Tou TUAPATog Tou
avikel Sikalwpatika. Ta oxédid tou avatpénovial pe
NV eppavion evédg vedtepou ouvadéApou, o onolog
Siexdikel v €6pa dlatnpwvtag oageg npofddiopa
X@pn OTN GAPN KAl T EYYEVEG KOWWVIKG XAPIOHA TOU.

‘Evag ex twv kopudaiwy eKMpoownwy Tou oUyXpovou

Aativoapepikavikoy avepd kal pia avepxdpevn dnlt-
0UPYOG and TV ApyevTivi, EVAOVOUV TIG SUVALIEIG TOUG
0€ PId WpIN Kwpwdia kataotdogwy yla anartntikoug
Bearég, 10opponwvtag otiypég anpdopevou XIoUUop
pe axpnpd Kowwvikd oxdAlo, aAAd kal Tv auter{otikn
avpa pe o Aaiké owvepd g natpidag toug. ©.K.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Marcelo is a Philosophy professor who has devoted
his entire life to teaching. When his mentor dies un-
expectedly, he firmly believes the seat of the Depart-
ment belongs to him. Alas, his plans are sidelined
when a younger colleague appears as a contender,
due to his reputation and innate social skills. One of
the finest representatives of contemporary Latin-
American cinema, and an upcoming filmmaker from
Argentina, join forces in a mature situational comedy
for demanding audiences, balancing unpredictable
humor with social critique and the aura of auterism
with the popular cinema of Argentina. Th.K.

YKHNOOEZIA / DIRECTORS Marfa Alché & Benjamin Naishtat ZENAPIO / SCREENWRITERS Maria Alché &
Benjamin Naishtat @OQTOMPA®IA / DoP Héléne Louvart MONTAZ / EDITOR Livia Serpa HOOMOIOI / PRIN-
CIPAL CAST Marcelo Subiotto, Leonardo Sbaraglia, Julieta Zylberberg, Alejandra Flechner, Andrea Frigerio, Mara

Bestelli

MMENXAMIN NAIZTAT

Apyevivog oknvobétng/oevaploypd-
(POg, yewnpévog to 1986. Xnotdaoe
oto MNavenothpio Kivnpatoypdgou
NG XWPAg TOU, EVW) PE unotpodpia
ToU YaAKoU unoupyeiou lMoAttiopod
0AoKANPWOE OIETELG onoudég otnv
A, oto Ztouvtio Fresnoy XUyxpovng
Téxvng. Mévipog tou peotiBaAikou
olpkoui, Baciké KoppATL Tou apyevi-
VIKOU KIVNHATOYpapou.

MAPIA ANTZE

Apyevrivi oknvoBETIG, OEvaploypapog
kal nBonotdg. Xnoudaoe Zknvobeaia
otnv EBvikA XxoAn Tou Mnouévog
Apeg. Mpwtogppaviotnke oto
peoTPAA tou Aoképvo to 2018

Kal kEPOIOE, Petall aAwy, BpaPeio
Mpwrogppavidbpevng v dia

Xpovid oto Xav Zepnaotidv. And tg
QVEPXOHEVEG PWVEG TNG XWPAG.

BENJAMIN NAISHTAT
Argentinean writer/director, born

in 1986. He studied at Universidad
Del Cine and as fellow of the French
Ministry of Culture attended for
two years Studio Fresnoy in Lille.
Permanent figure of the festival
circuit, important member of the
Argentinean cinema.

MARIA ALCHE

Argentinean director, screenwriter
and actress. She studied Directing in
ENERC. Her directorial debut was in
Locarno FF in 2018, and won Best
Newcomer in San Sebastian FF. Up
and coming filmmaker of the new
Argentinean generation.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2023 Puan



| OPENING NIGHTS

IHMEIO ENANA®OPAX | RESTORE POINT | BOD OBNOVY
TZEXIA, ZAOBAKIA, TOAQNIA, ZEPBIA / CZECH REPUBLIC, SLOVAKIA, POLAND, SERBIA, 2023, EFXPQMO / COLOR, DCP,

108’, TEEXIKA / CZECH

Mpdya, 2041. Ta Bopata Biaiwv eykAnpdtwy Sikalou-
VIQL «av €XOUV KAVEL £yKapa Ta XAPTIA TOUG», avapi-
won. Auté Agyetal restore point. Otav dpwg o enotn-
povag nou epnupe v TexvoAoyia Pploketal vekpdg
KQL pla ENavactatikn opyavwon poladet va euBlvetal
yla owpEla «Un avaPlicipwy» GAVwY, pla aoTUVopL-
K66 npoanabel va Slaleukavel T unéBeon. To NPwTo
€bw Kal dexaetieg sci-fi and v Toexia eival kat o
high concept vtepnouto tou oknvoBétn Pépnept XAog.
Kat eival téoo enibé€lo texvikd, 1600 WPIHo atnv (pou-
TOUPIOTIKA TOU EIKACTIKN Kal TG00 €UOTOX0 OTIG apn-
YNHATIKES TOU AUTELG, nou 6xt Jdvo €vag KArolog uno-
Ypagwv tou «Minority Report» pnopel va xapioyeAd,
MG kal 0AGKANPO To XAAtyouvt npénel va Tolddel
v deAeaotikn petaypadn autol tou opBaipopa-
vouUc taAévtou. H.A.

Prague, 2041. The victims of violent crimes are en-
titled to resurrection ‘if they have submitted their
documents in time'. This is called restore point. But
when the scientist who invented this technology is
found dead and a rebellious organization seems to
be responsible for a series of ‘non-restorable’ mur-
ders, a police officer tries to solve the case. The first
Czech sci-fi in decades happens to be the high con-
cept debut of director Robert Hloz. And it is so skillful,
so mature in its futuristic visuals and so to the point
in its narrative solutions that would certainly make
one ‘Minority Report” auteur grin. Hollywood moguls
should be preparing to welcome this evident talent,
too. I.D.

-

POMMEPT XAOZ

Toéxog Snploupydg, 34 eTwv.
Ynoudace Kivnpatoypago otnv
Toexia kat otn Néto Kopéa, 6nou
kal BepeAiwaoe v aydnn tou yla
TNV ENOTNROVIKA pavtaoia. Exel
Unoypapel aeipa SIAKEKPIPEVWY
TAVIWV PIKPOU HNKOUG, €XEL
TNOel oe S1eBVN PeoTBAA Kal
otnv MnepAwdAe. To poAdL petpd
avtiotpopa yia v NpéokANon
TOU OTN XWPA TWV PEYAAwv
KIVnpatoypagikwv nadliv kay,
niBavdtata, yia 1o ayyAdpuwvo plpéik
ToUTNG TNG Tawviag.

ROBERT HLOZ

34-year old Czech filmmaker.

He studied Film in the Czech
Republic and South Korea, where
he established his love for science
fiction. He has directed several
short films and has received awards
at international festivals as well

as Berlinale. The clock is already
ticking for an invitation to Hollywood
and probably an English-speaking
remake of this film.

®IAMOIPA®IA / FILMOGRAPHY
2023 Restore Point

ZKHNOOEZXIA / DIRECTOR Robert Hioz ZENAPIO / SCREENWRITERS Tomislav Cetka, Robert Hloz, Zdenék Jecelin @QTOIPADIA / DoP Filip Marek
MOYZIKH / MUSIC Jan 5léska MONTAZ / EDITOR Jarostaw Kaminski HOOMOIOI / PRINCIPAL CAST Andrea Mohylova, Matéj Hadek, Vaclav Neuzil,

Milan Ondrik, Karel Dobry
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ZEPA XOPTA | ABOUT DRY GRASSES | KURU OTLAR USTUNE
TOYPKIA, FAAAIA, FEPMANIA / TURKEY, FRANCE, GERMANY, 2023, ETXPQMO / COLOR, DCP, 197", TOYPKIKA / TURKISH

Enotpogn ota dyova xioviopeva tonia tg AvatoAiag
yia tov Noupt MniAyké Togiddv. O Zapét, 6aokaAog
EIKAOTIKQV, EKTEAE( TO QypOTIKO TOU O€ €va anopepo
xwptd, {wvtag PTwxIkd oe pia kaAUBa pe tov ouva-
SeAgo kat pido, Kevav. H pIAikn oxéon e pia pabitpla
Bplokel appotepous Adika katnyopoUpievoug yia na-
pevéxAnon. Autd elval povaxa o evapktiplog HoxAGG
NG loToplag, plag Kat o Zapet Eexvd éva tagidt avadn-
TNONG TNG Xapévng Ttou niotng otoug avBpwnoug, nou
Tov odnyel otov KuvIopO, pe ouvta&diwteg tov Kevav
kat tn NoupéL ¢fAn tou kat enfong daokdéAa oe yettovi-
KN KwponoAn. Taexoikd dpdpa Bpadeiag katong and
Tov peydAo ToUpko dnpioupyd Kat pia and TG taivieg
nou Eexwploav otig PeTvéG KAweg, anoonwveag kat
10 BpaBeio KaAUtepng Muvaweiag Epunveiag yia v
MepBé Nudvtép. M.K.

Return to the barren snowy landscapes of Anatolia
for Nuri Bilge Ceylan. Samet, is an art teacher in a
remote village living humbly in a cabin with his col-
league and friend, Kenan. The friendly relationship
with a female student finds them both accused of
harassment. This is only the triggering event of the
story, since Samet begins a journey accompanied by
Kenan and Nuray, his female friend, also a teacher
in a nearby town, in order to restore his lost faith in
humans, finding only cynicism. Chekhovian slow burn
drama by the great Turkish filmmaker and one of the
films that stood out at the recent Cannes Festival,
winning best female performance award for Merve
Dizdar. PK.

NOYPI MMIATKE TZEIAAN
ToUpKog SNpoUpYAG, YEWNEVOG TO
1959. Zekivnoe va onoudadet Xnpeia
Kkl HAektpoAdyog Mnxavikag, 6pHwG
ol dlakpioelg otnv Pwroypadpia
KaBwg Kat ta Kvnpatoypapikd
nAatw tov képdloav. Ayannpévog
TOU PEOTIBAA Twv Kawwy, 6nou
€xel SlakplBel NOAAAKIG, pla €K Twv
onoiwv kat pe tov Xpuad Polvika
yia v «Xeepia Napkn» tou 2014.

‘lowg o kopupaiog ev {wn ToUpkog

oknvoBétng.

NURI BILGE CEYLAN

Turkish filmmaker born in 1959.
He started studying Chemistry

and Electrical Engineering but the
distinctions in Photography and
the cinema studios won him over.
A favorite at Cannes, where he
has received many distinctions. He
won the Palme D’ Or at Cannes for
‘Winter Sleep’ in 2014. Perhaps the
most prominent Turkish director
alive.

®IAMOIPA®IA / FILMOGRAPHY
2023 About Dry Grasses 2018 The
Wild Pear Tree 2014 Winter Sleep
2011 Once Upon a Time in Anatolia
2008 Three Monkeys 2006 Climates
2002 Distant 1999 Clouds of May
1997 The Small Town

YKHNOOEZIA / DIRECTOR Nuri Bilge Ceylan ZENAPIO / SCREENWRITERS Nuri Bilge Ceylan, Ebru Ceylan, Akin Aksu @QTOIMPA®IA / DoP Kirsat
Uresin, Cevahir Sahin MOYZIKH / MUSIC Philip Timofeyev MONTAZ / EDITORS Nuri Bilge Ceylan, Oguz Atabas HOOIMOIOI / PRINCIPAL CAST Deniz
Celiloglu, Merve Dizdar, Musab Ekici



DREAM SCENARIO

| OPENING NIGHTS

HMA / USA, 2023, ETXPQMO / COLOR, DCP, 100’, ATTAIKA / ENGLISH

Ta navra otn {wn tou MoA, evdg Bapetol akadnpdi-
KoU Kal OIKOYEVELapXN, avatpénoveal dtav eKatoppu-
pla avBpwrot apxifouv va tov PAénouv ota dvelpd
Toug. ‘Otav SpwG autég ol VUXTEPIVEG EMOKEWPELG OTOV
Unvo Twv ayvaoTwy Naipvouv pid €PIAATIKA Tporn,
T6Te 0 MoA kaAeital va owoel T AoyIkA Kat Ty UnéAn-
W tou, eved napdAAnAa duokoAeUetal va laxelploTel
TNV aQvanaviexn enapn nou anoktd. H kouAtodpa twv
Slaonpottwy Kat TG akUpwong pnafvouv oto pnAé-
VIEP HIag Tpinaplopévng kwpwdiag and ta dieotpap-
péva puaAd twv Kplotopep Mndpykht kat Apt Actep
(«H Atadoxn»), 0 onolog exteAel 6w xpén napaywyou.
H ouvepyaoia toug edpalwvel To oUyxpovo Olvepd Tou
napaidyou, ki o anoAauotikdg Nikohag Kérd agrve-
Tl va eivat o nio unepPoAikdg eautdg tou, 600 oTol-
XELWVEL HE TIG OUVEXEIG PETAPHOPPWOELG TOU 0AGKANPN
TV olkoupévn. ©.K.

Everything in Paul’s life, an academic, family-man liv-
ing an unsurprising life, turns upside down when mil-
lions of people start seeing him in their dreams. But
when these night calls take a nightmarish turn, Paul
is called to save his sanity and reputation, while deal-
ing with the unexpected fame. Celebrity and cancel
culture blend in this trippy comedy from the minds
of Kristoffer Borgli and Ari Aster (‘Hereditary’), the
latter producing here. Their collaboration solidifies a
contemporary cinema of the absurd and the delight-
ful Nicolas Cage lets loose while haunting the entire
world with his constant transformations. Th.K.

KPIZTO®EP MIMOPIKAI
NopBnyég oknvoBétng. MeydAwoe
ota npodotia tou ‘0oAo, kdvovtag
KUPIWG OKELT Kal PTAXvVOVTAG
Bivteo. Ntepnoutape to 2017 oto
SXSW pe éva uPpiblo viokiavtep/
puBonAaoiag, eve v endpevn
XPOVI& N HIKPOU LAKOUG TOU THNBNKe
G N kaAUTepN NG Xpovidg and tv
vopPnykn kpttikn. Auth efvat n tpftn
peyGAou pnKoug GOUAELA Tou.

KRISTOFFER BORGLI
Norwegian director. He was brought
up in the suburbs of Oslo, primarily
skating and making videos. His
hybrid doc/fiction debut in 2017
was screened at SXSW and the next
year his short was honored by the
Norwegian critics. This is his third
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2023 Dream Scenario 2022 Sick of
Myself 2017 Drib

TKHNOGOEZIA / DIRECTOR Kristoffer Borgli LENAPIO / SCREENWRITER Kristoffer Borgli @QTOIMPA®IA / DoP Benjamin Loeb MOYZIKH / MUSIC
Owen Pallett MONTAZ / EDITOR Kristoffer Borgli HOOMOIOI / PRINCIPAL CAST Nicolas Cage, Julianne Nicholson, Michael Cera, Tim Meadows, Dylan

Gelula, Dylan Baker, Kate Berlant
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MAAZIMA | CREATURA
IZMANIA / SPAIN, 2023, EFXPOMO / COLOR, DCP, 112’, KATAAANIKA / CATALAN

H MiAa kat 0 MapogA eival yia toug yUpw Toug o Té-
Aelo Ceuydpl ‘Otav Gpwg petakopifouy entéAoug pad,
avakaAdntouv 8Tt N epwtikn enBupia éxel na e€a-
viAnBel avapeod toug. Avikavn va e€nynoel oto ou-
VIpo®O TG T akpIBWG tng oupBaivel, n MiAa npoona-
Bel va avaxkaréoel T oeEoualikn TG agpunvion and ta
nadikd g xpdvia péxpl v epnBeia tng. Bappaiéa
avahapBdvovtag xpén oknvoBET, oevaploypdou Kat
npwtaywviotplag, n EAéva Maptlv Egyupvavel kuplo-
AEKTIKA KAl HETAPOPIKA TOV EQUTO TNG Kal IXVNAQTEL PE
TOAUN Kat YuxavaAutikn didBeon to xpovikd pag ka-
Buotepnpévng oe€oualikng evnAikiwong, yia va ano-
KAAUWEL TN CUOOWPEUON TANEVWOEWVY Kal avenwtwy
ouvaloBnudtwy piag yuvaikag nou avadnta akéua tnv
auBevtikn eniBupiia tng. ZuppeToxn ato Aekanevonpe-
po ZknvoBetov Tou PeotiBéA Kawwv. O.11.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Mila and Marcel seem like the perfect couple. But
when they finally decide to live together, they discov-
er they no more share sexual longing. Mila, unable to
explain to her partner the nature of the dysfunction,
attempts to recall the years of her adolescent sexual
awakening. Elena Martin takes on the courageous
task of directing, writing and playing the film's pro-
tagonist, exposes herself to the fullest, and delivers
with dare and psychoanalytic tendency the chronicle
of a delayed sexual coming of age so as to reveal an
accumulation of humiliation and unspoken feelings
of a woman in search of authentic desire. Participa-
tion at the Directors’ Fortnight in this year's Cannes
Film Festival. Th.P.

EAENA MAPTIN

lonaviba oknvoBétig kat nBonotdg,
yewnpévn o 1992 otnv
BapkeAddvn. Mnpe to muxio tg otnv
Ontikoakouotiki Enkovwvia and
10 Mavenotipio Pompeu Fabra.
Mpwrtaywviotnoe to 2016 ka
viepnoutape oknvoBetikd to 2017,
kepdidovtag Bpapeio ZknvoBeoiag
0to GeotBaA tng Maiaya. Auth eival
n deUtepn tawia tng.

ELENA MARTIN

Spanish director/actress, born

in Barcelona, in 1992. She

earned her degree in Audiovisual
Communication from The Pompeu
Fabra University. She starred on
film in 2016 and made her directing
debut in 2017, winning an award in
Malaga FF. This is her sophomore
effort.

®IAMOIPA®IA / FILMOGRAPHY
2023 Creatura 2017 Julia Is

YKHNOOEZIA / DIRECTOR Elena Martin ZENAPIO / SCREENWRITERS Elena Martin, Clara Roquet @QTOIPA®IA / DoP Alana Mejia Gonzélez
MOYZIKH / MUSIC Clara Aguilar MONTAZ / EDITOR Ariadna Ribas HOOIMOIOI / PRINCIPAL CAST Elena Martin Gimeno, Oriol Pla, Clara Segura, Alex
Brendemiihl, Claudia Malagelada, Mila Borras, Carla Linares, Marc Cartanya



SHAYDA

| OPENING NIGHTS

AYZTPAAIA / AUSTRALIA, 2023, EFXPQMO / COLOR, DCP, 118’, ATTAIKA, ®APZI / ENGLISH, FARSI

H Zéwvta eival petavaotpa pad pe tnv képn kat tov
dvtpa g otnv Auotpaiia. Opwg o teAeutaiog v
Tpopokpatel pe TG Plalonpayieg tou, ki ol aut
Bplokel katagUylo padf pe v Képn G o pia dopn
kakonotnpévav yuvaikwv. H dwn twv dlo Ba xpela-
otel Koupdylo kat agrypéva dévtia yia va avanveyoel
€ava. Tawia ndvw oto oBévog, Ty neptnAokn kal v
euaoBnoia g yuvaeiag Béong o” évav kdopo, Tov
onofov n Niaodpl, npog TV Tng, avtipetwnidel ka-
Tapatkd pe avBpwnivn Yuxpalpia Kal CUYXWPETIKG-
nta. Apnynpatikn dveon nou otnpietal yepd o€ pia
Bedpatn npwraywvioTiKA eppnvela, tpupepdTnTa nou
Sev eknintel noté atov ouvaloBnpatiopd, kabdplo yu-
vaikeio BAEUpa nou agrvel XIAIGETPA Miow XOAtyou-
VTIAVES KOPWVEC. BpaBeio Kovou oto gpetvd peotiBaA
Tou 2avravc. H.A.

Shayda is an immigrant living with her daughter and
husband in Australia. But he terrifies her with his vio-
lent acts so she and her daughter resort to a center
for abused women. Their life will require courage and
teeth gritting in order for them to breathe again. A
film about the strength, the complicated nature and
the sensibility of being a woman in a world that
Niasari, to her credit, faces positively with humane
composure and forgiveness. A narrative ease based
on a huge lead performance by Amir Ebrahimi, a ten-
derness that never slips into sentimentalism, and a
clear female gaze miles away from Hollywood sen-
sationalism. Audience Award at Sundance. 1.D.

NOYPA NIAZAPI

AuotpaAiavi dnpioupyog
Yewnpévn ato Ipdv. Zekivnoe yia
0NoUGEG APXITEKTOVIKAG, AAAG

o0 Kivnpatoypapog tng GAAage

Tov 5p6po. AaxoAnBNke e To
Nrtokipavtép, ta pikpoU pAKkoug,
nnpe to Master tng oto Victorian
College of the Arts ka1 ta&{6ewe otnv
lonavia énou pévtopag tng unnpée
0 Aundg Kiapootapt. Zuvidputpla
NG eTapeiag napaywyng Parandeh
Pictures

NOORA NIASARI

Australian filmmaker born in Iran.
She began studying Architecture
but Cinema changed her course.
She has directed documentaries
and short films; she got her MA
from the Victorian College of the
Arts and traveled to Spain where
Abbas Kiarostami was her mentor.
She co-founded Parandeh Pictures
Production Company.

®IAMOTIPA®IA / FILMOGRAPHY
2023 Shayda 2017 Antunez House

YKHNOGOEZIA / DIRECTOR Noora Niasari ZENAPIO / SCREENWRITER Noora Niasari ®QTOMPA®IA / DoP Sherwin Akbarzadeh MONTAZ / EDITOR
Elika Rezaece HOOMOIOI / PRINCIPAL CAST Zahra Amir Ebrahimi, Osamah Sami, Mojean Aria, Jilian Nguyen, Rina Mousavi, Selina Zahednia, Leah Purcell
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F'YPIZMATA THZ TYXHZ | COUP DE CHANCE
TAAAIA, HNQMENO BAZIAEIO / FRANCE, UK, 2023, EFXPQMO / COLOR, DCP, 96', FAMIKA / FRENCH

To va PAénelg tov Touvu AAev va npoAoyicel tawia
ToU, Kal paAlota tv 500, eival eildin tixn. To va
akoUG autoy, TWV €K TWV PEYIoTwY, va Aéel dTl «elval
éu kaAUtepo pnopoloa oe auth T Gaon g {wng
HoU, ival péBnpa. Kanou oto Badog eAnicels kat va
pnv anoyonteuBeic and to €pyo. Aev Ba anoyonteu-
Belc. H u\pokataokeun eival kataktnpévn dekaetieg
TWpa Kat n aAdayn yAwooag bev kootiet bl6Aou. MMe-
plopicel pévo to YAwooikd XIoUpop Kat TO HETatpenel
o€ pla €6oxn doknon otnv elpwvela. H pwrtoypagpia
Tou Ztopdpo avaBabpidetal otov Adev oe bpapiatoup-
YIkd péao, n Aoyikn tou «Match Point» eival diapetpikd
avtipponn, v éva didBacpa tou €pyou WG KPITIKN
otnv apopalloTiki enoxi pag kapadokel. Edye Mouvtl
pag. Xe énota gdon oou. H.A.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Watching Woody Allen preface his film (his 50%!)
is a special kind of luck. But hearing him, one of
the greats, saying ‘this is the best | could do at this
stage of my life’, is a lesson. Somewhere deep in-
side you even hope the film won't disappoint. And it
doesn’t. Filmmaking is something he mastered de-
cades ago and the change of language doesn't cost
a thing. He only limits his wordplay humor, turning it
into an exquisite exercise in irony. In Allen, Storaro’s
cinematography gets a dramatic upgrade, while an
interpretation of the film as criticism of our amoral-
istic times looms large. Well done again Woody, our
precious. I.D.

FOYNTI AAEN

OpUhikdg Apepikavdg dnpoupyog
kal nBornoldg, yevwnpévog o 1935.
=ekivnoe v Kapiépa tou oav
avekboToypAPog yia NPWEG ToU
stand-up comedy kat yprhyopa €ywve
évag and autouc. BpaBeupévog

pe 4 Ookap, eva oL tawvieg tou

€xouv Npotabel 53 PopES Kal Exouv
kepbioet 12 ayalpatidia. Tipunpévog
o€ KB peilov peaTBAA Tou KAapou.

WOODY ALLEN

Legendary American filmmaker and
actor, born in 1935. He started out
writing jokes for major stand-up
comedians, before soon becoming
one of them. A four-time Academy
Award winner, his films have been
nominated 53 times and have
gathered 12 Oscars. Honored in
every major film festival in the world.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)
2023 Coup de chance 2013 Blue
Jasmine 2011 Midnight in Paris 2008
Vicky Cristina Barcelona 2005 Match
Point 1999 Sweet and Lowdown
1994 Bullets Over Broadway 1992
Husbands and Wives 1989 Crimes
and Misdemeanors 1987 Radio

Days 1986 Hannah and Her Sisters
1984 The Purple Rose of Cairo 1979
Manhattan 1977 Annie Hall 1975
Love and Death 1971 Bananas

YKHNOGOEZIA / DIRECTOR Woody Allen ZENAPIO / SCREENWRITER Woody Allen @QTOIPA®IA / DoP Vittorio Storaro MONTAZ / EDITOR Alisa
Lepselter HOOMOIOI / PRINCIPAL CAST Lou de Laage, Melvil Poupaud, Niels Schneider, Valérie Lemercier



| OPENING NIGHTS

CLUB ZERO

AYXTPIA, HNOMENO BAZIAEIO, TEPMANIA, TAAAIA, AANIA / AUSTRIA, UK, GERMANY, FRANCE, DENMARK, 2023,

EFXPOMO / COLOR, DCP, 110, ATTAIKA / ENGLISH

Ye éva akpiBo biwtikd oxolelo, pa veapn daokdAa
(Mia Touaowépoka) avaAapBavel va BeAtoel TG
Slatpomikég ouvnBeleg Twv pabntv TG pe éva npw-
TONOPILAKG OEHIVAPLO «EVOUVEDNTNG SlatpoPngy. Ka-
Bug ol TaktikeG TG yivoval oAoéva kat Mo akpaleg,
pe anotéAeopa ot andyelg tng va Bupidouv neploco-
TEPO apxny6 aipeong napd éykpn Hlatpo®oAGyo, n
uyela twv nadidv apxidet va khovidetal enkivbuva pe
anpOPBAENTEG OUVENELEC. loopponvtag avapeoa atnv
Kwpwdia, To dpdua kat tv tavia tpépou, n Auotpla-
KA 6npLoupyos TG «AoUpoNG» ENIOTPEPEL PE Hila Ka-
Tépaupn Kal Katdepwpa epwvikn odtipd, AavBIpIKwY
AnoXpWoEWVY, TG oUyxpovng paviag yia oAoéva kat
MO EKKEVTPIKEG HOPPES UYIEVNG SIAaTpo®nG, aAd kat
NG TUPANG EQNIOTO0UVNG Mou SEXVOULIE anévavtl oTiq
Kk&Be Aoyng auBevties. Ynownola yia tov Xpuod doi-
vika oto Qetvd PeotiPdA Kawwv. O.11.

In an expensive private school, a young teacher (Mia
Wasikowska) decides to improve the eating habits of
her students through a groundbreaking seminar on
‘Conscious Eating’. While her tactics become more
extreme, making her seem more like a cult leader
than a respected nutritionist, the children's health
deteriorates and the consequences become unpre-
dictable. Balancing comedy, drama and horror, the
Austrian director of ‘Lourdes’ returns with a pitch
black, deeply ironic satire, reminiscent of Lanthi-
mos, targeting contemporary eccentric health foods
mania, as well as our sometimes blind trust to self-
appointed experts. Nominated for the Palm d" Or in
this year's Cannes Film Festival. Th.P.

TZEXZIKA XAOYZNEP
Auotplakn oknvoBéuG kat
0EVapLoypApog, Yevwnpévn

otnv Biéwn to 1972. Znoudace
YknvoBeoia otnv Akadnpia
Kwvnpatoypdgou tng Biévwng, 6nou
napédwae Kat Ti§ npwTeg HIkpou
pnKoug 6oUAeEG Tng. Xtabepn agla
TOU PEOTBAAKOU KUKAWHATOG, TO
«Mpoakivnpa atn AoUpdn» képSLoe
oelpd Bpapeiwv otnv Bevetia to
2009, petagy twv onoiwv kat to
FIPRESCI.

JESSICA HAUSNER

Austrian director and screenwriter,
born in 1972. She studied directing
at the Film Academy of Vienna,
where she delivered her first short
films. A prominent figure of the
contemporary festival circuit. Her
film ‘Lourdes’ won the FIPRESCI
award, among other honors, in
Venice Film Festival in 2009.

®IAMOIPA®IA / FILMOGRAPHY
2023 Club Zero 2019 Little Joe 2014
Amour Fou 2009 Lourdes 2006 Toast
2004 Hotel 2001 Lovely Rita

YKHNOOEZIA / DIRECTOR Jessica Hausner ZENAPIO / SCREENWRITERS Jessica Hausner, Géraldine Bajard @QTOIPA®IA / DoP Martin Gschlacht
MOYZIKH / MUSIC Markus Binder MONTAZ / EDITOR Karina Ressler HOOMOIOI / PRINCIPAL CAST Mia Wasikowska, Sidse Babette Knudsen, Elsa

Zylberstein, Mathieu Demy, Amir EI-Masry
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| 29th ATHENS INTERNATIONAL FILM FESTIVAL

TO NEPAZMENO KAAOKAIPI | LAST SUMMER | LETE DERNIER
TAANIA / FRANCE, 2023, EFXPQMO / COLOR, DCP, 104’, TAMIKA / FRENCH

H Av efval pia enituxnpiévn Siknyodpog nou Cel e tov
0Uduyo kat TIi§ buo Toug KopeG. Otav o 17xpovog Yiog
TOU Avtpa TG and Tov nponyoUlEVo Yapo Tou LETaKo-
picel oto onitt toug, n Av Ba Eekwnoel pia nablaopévn
oxéon pad tou, Bétovtag oe kivbuvo v Kapiépa kat
TNV olKoyevelakn g {wn. «=avadlaBdlovtagy» to no-
AuBpaBeupévo davediko gAp «Queen of Hearts» tou
2019, n npoPokatéplooa Katplv Mnpeyia Eavaxtunda
e TNV KaAUtepn Tawia g 6w kal xpévia. Me éva
1davikd Tplo EPUNVEUTWV OTOUG MPWIAYWVIOTIKOUG
pdAoug, n oknvoBetida EeTuAlyel oapdévia To oUtwg
h AMwG okavoaAwoeg oevdpld TG, anonpooavato-
Aidovtag dlapkwg TG npoodokieg Tou Kowou, avatpé-
MoVIag TG loopporieg e€ouniag Twy npwwv kat dlap-
pnyvdovtag e t Svapn 0600TpwTPa TV anatnAn
eutuxia TG yaAAkng pnoupdouadiag. Ynownela yia
Tov Xpuod Pofvika ato petivo PeotiBEA Kawv. O.11.

Anne is a successful lawyer, living with her hus-
band and their two daughters. When her husband’s
17-year-old son from a previous marriage moves
in with them, Anne starts a fiery affair with him en-
dangering her career and her family life. Revisiting
2019's acclaimed Danish film, ‘Queen of Hearts’,
Catherine Breillat strikes again with her best film in
ages. The ideal acting ensemble helps her unravel
sardonically the already scandalous story, disorient-
ing audience expectations, subverting the characters’
balance of power and violently rupturing the French
bourgeaisie illusion of happiness. Nominated for the
Palme d' Or at this year's Cannes Film Festival. Th.P.

L
¥
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KATPIN MMNPETIA

FaAAiba dnptoupydg, ouyypapéag
Kat kaBnyntpia, yevwnpévn to
1948. ¥noudace Ynokprtikn,

ota 17 g e€8wae To npwrto

G BPAIo (to onofo n yaAAkn
KUBépvVNon anayopeuce otoug
K&tw Twv 18...) Kal 0 NpWTog TG
pbAog ftav oto «TeAeutalo Tavyko
oto [Mapiot» Tou MneptoAoutoL
Ztnv avtiAnyn e yia To «ovepd
TOU OWHATOG, avayvwpilel otov
Ntéve Kpdvevpnepyk évav ouyyevn
Snptoupyd.

CATHERINE BREILLAT
French filmmaker, best-selling
author and professor, born in
1948. She studied Acting, at 17
published her first novel (which the
French government banned for the
under-18...) and her first role was
in Bertolucci's ‘Last Tango in Paris’.
In her own concept of ‘cinema

du corps’ she recognizes David
Cronenberg as kindred auteur.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2023 Last Summer 2013 Abuse of
Weakness 2010 Sleeping Beauty
2009 Bluebeard 2007 The Last
Mistress 2004 Anatomy of Hell 2002
Sex Is Comedy 2001 Brief Crossing
2001 Fat Girl 1999 Romance 1996
Perfect Love 1988 Virgin 1976 A Real
Young Girl 1975 Catherine & Co.

YKHNOOEZIA / DIRECTOR Catherine Breillat ZENAPIO / SCREENWRITERS Catherine Breillat, Pascal Bonitzer ®@QTOIPA®IA / DoP Jeanne
Lapoirie MOYZIKH / MUSIC Kim Gordon, Body/Head MONTAZ / EDITOR Francois Quiqueré HOOIMOIOI / PRINCIPAL CAST Léa Drucker, Olivier
Rabourdin, Samuel Kircher, Clotilde Courau, Serena Hu, Angela Chen



FEMME

| OPENING NIGHTS

HNQMENO BAZIAEIO / UK, 2023, EFXPQMO / COLOR, DCP, 99’, ATTAIKA / ENGLISH

Evtunwotakdg drag performer e kAaun tou Aovoi-
vou, 0 TCOUAG PAénel Tov kdapo Tou va Katappéel otay,
otnv npoondaeld Tou va anokpoUoel Ta opoPopIka
ox6Aa piag napéag veapwy, béxetal éva Bpddu Bian
eniBeon. Aiyo kaipd apydtepa opw, pPetaty twv Ba-
HWOVWV piag ykél adouvag o TCouAg avayvwpilel tov
ENIKEPAANG NG enfBeong Nou UNESTN Kal OKAPWVEL
éva napdatoApo oxédlo exdiknong to onoio Ba BdAet
n {wn Tou ot kivbuvo. To «KFemme» elval éva Slapkwg
Tetapévo BpiAep, Eva toApnpdtato epwiikd voudp oto
onoio ¢ntpata énwg n ae€ouaAikéTnta, n avBpwnivn
Tautdtnta, o oUVBETOG POAOG Tou evOULATOG OTOV KOL-
VWVIKO pag npoodloplopid Kal ta Togikd atepedtuna
nepl apaevikol kat BnAukoU pnaivouv atnv unnpeaia
pag aywvicdoug nhokng. O NéiBav Ztiolapt-Tapet
ToU TNAcomTtikoU «Misfits» naipvel eppnveutikn npoa-
ywyn, vrag eknAnNKTikdG otov Kevipikd poro. AK.

Jules, an impressive drag performer in a London
club, sees his world crumble when he is violently
attacked attempting to push back the homophobic
slur of a group of young people. Sometime later,
however, among the regulars of a gay sauna, Jules
recognizes the head of the group and organizes a
daring revenge plan which will endanger his life. A
tense thriller, and a very sexually bold noir, in which
the themes of sexuality, identity, complicated role
of clothes in our social definition and the toxic
male/female stereotypes serve a suspenseful plot.
Nathan Stewart-Jarrett of ‘Misfits’ is superb in the
central role. L.K.

2AM X. ®PIMAN

YknvoBétng/oevaploypdpog. Exel
€pyaotel otnv tNAedpaon, eved o€
ouvepyaoia pe Tov Evedt Toouv Mvyk
napédwoav v BpaBeupévn pikpoU
HAKOUG MOU MPOAEYEL TO Napdv
VIEUNOUTO TOUG OTO HEYAAO KOG,

ENTZI TZOYN MINTK
BpaBeupévog oknvoBETng, andpoltog
Tou Maveniotnpiou tou lMopk.
Katdyetat and tnv Ztykanoupn, érou
KalL €xel ouvepyaotel Pe To Singapore
Repertory Theatre. Autd eivat to
VIEUNOUTO TOU, O ouvepyaaia e tov
Dpipav.

SAM H. FREEMAN
Writer/director. He worked in
television while, in cooperation with
Ng Ping, they delivered their short
‘Femme’ which is a precursor to their
homonymous feature film debut.

NG CHOON PING

Awarded director, a graduate from
York University. He is originally from
Singapore, where he has worked
with the Singapore Repertory
Theatre. This is also his feature film
debut.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2023 Femme

YKHNOOEZIA / DIRECTORS Sam H. Freeman, Ng Choon Ping ZENAPIO / SCREENWRITERS Sam H. Freeman, Ng Choon Ping @®QTOIPA®IA /
DoP James Rhodes MOYZIKH / MUSIC Adam Janota Bzowski MONTAZ / EDITOR Selina Macarthur HOOMOIOI / PRINCIPAL CAST George MacKay,

Nathan Stewart-Jarrett
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| 29th ATHENS INTERNATIONAL FILM FESTIVAL

TO ZYNAPOMO TON NPOHN EPAITON | THE (EX)PERIENCE OF LOVE | LE SYNDROME
DES AMOURS PASSEES
TAANIA, BEATIO / FRANCE, BELGIUM, 2023, EFXPQMO / COLOR, DCP, 89", FAAAIKA / FRENCH

H Zdvtpa kat o Pepf BAouv va kdvouv olkoyévela, ald
yla va 1o k&vouv Ba npénel Npwta va...anatnoouy -
AMoug. XaokoyeAwvtag ato npdowno g Plopinxaviag
NG e§wowpatikng yoviponoinong, to «The (Ex)perience
of Love» Byéel pia Slagopetikni Sidyvwon otig duoko-
Aieg evdg péoou CeuyaptoU va tekvonolnoet Avrd yia pé-
TPNON wapiwv kat oneppatodwapiwy, To Npotpénel oe
éva oeouahikd tagidl ato napeABov. Mévo av nAayid-
oouv Eavd e k&Be évav and Toug Npwnv €pactég Toug,
Ba katapépouy va EKTOVO0UY TNV aPVNTIKN EVEPYELQ
nou otéketal pnddio otov Spdpo toug. Modonatwvtag
OAEG TG KOWVA anodEKTEG avIAAYELS Yia TV aydnn, To
OKNVOBETIKG VIOUETO Twv Zipd/Mnaiunovi EebinAcdvel
évav pakpy KataAoyo EUPAVIaoTwY OEEOUAAIKWY OU-
VEUPEDEWY - and packe odouva NAptl PExpL Pnaio-
vopaxieg - otnv nio anpbopEVN POUAVTKA KOPEVT TG
0eC6v, nou "pBe yia va oag Palel 16éeg. AT,

Before moving to the next step of having a family,
Sandra and Remi decide to be unfaithful first. Laugh-
ing at the face of IVF, ‘The (Ex)perience of Love’
reaches upon a different diagnosis about the adver-
sities of a contemporary couple: Instead of counting
sperm and ova, take off on a sexual trip to the past,
sleep with every former lover, and the negative ener-
gy will evaporate. Stamping on commonly accepted
references about love, Ann Sirot and Raphaél Balboni
unfurl a series of imaginative sexual encounters in
this most unexpected of rom-coms that's about to
give you ideas. D.P.

AN ZIPO & PA®AEN
MMNAAMIONI

Aidupo dnpioupywy, avékabev
ouvepyalbpevwv. H Zipo eivat
BeAy{ba kat o MnaApnovi FaAAog, ka
ouvavtnBnkav to 2007, ondte kat
ekkivnoav v ouvepyaoia Toug oto
HIKpO pNKoG. Auth efvat n 3" GouAela
TOUG OTO pEYEAO PAKOG.

ANN SIROT & RAPHAEL
BALBONI

Filmmaking duet of the Belgian Sirot
and the French Balboni. They met

in 2007 and started then and there
a prolific, exclusively collaborative
career. After a series of shorts, this
is their 3 feature film.

®IAMOIPA®IA / FILMOGRAPHY
2023 The (Ex)perience of Love 2020
Une vie démente 2019 Trop belge
pour toi

YKHNOOEZIA / DIRECTORS Ann Sirot & Raphaél Balboni ZENAPIO / SCREENWRITERS Ann Sirot & Raphaél Balboni ®QTOIPA®IA / DoP jorge
Piquer Rodriguez MOYZIKH / MUSIC Julie Roué MONTAZ / EDITOR Sophie Vercruysse HOOMOIOI / PRINCIPAL CAST Lucie Debay, Lazare Gousseau,

Florence Loiret-Caille, Ninon Borsei



KOKKINO NHEI | RED ISLAND | L'ILE ROUGE

| OPENING NIGHTS

FAANIA, BEATI0 / FRANCE, BELGIUM, 2023, EFXPQMO / COLOR, DCP, 116, FTAAAIKA / FRENCH

Y Madayaokdpn twv 70s, éva dexkdéxpovo aydpl
nou AatpeUel Ta KOPIKG nMpoanabel va apopoltoel Tov
nepBéMovta tponikd napddeico. H {wnpn qavtasia
ToU (ouvtwvel and ta epebiopata oAdyupd tou. ZU-
vIopa, 6pwe Ba €pBel avrpETwno pE Tov KOO0 Twv
HeyGAWY Kal TIG NPWTEG PwYHEG otnv 1bavikn elKGva
nou éxouv NAdoel yI' autdv ol yUpw Tou. AVTAVIAG
and NPoowWNIKEG PVALEG Kal OTPATIWTIKA NHEPOASYLA,
0 Popngv Kapntytd tou «120 Xtunol to Aenté» okn-
voBetel pla pavopevikd dlakpitkn aAld apaviaota
nAolola oe AenTopépeleg lotopia evnAikiwong, Tono-
Betnpévn oto TéAog TG anolkiokpatiag. H lotopia kat
n vootaAyia ouykpoUovtal Pe T Aoyikh Kat Tnv nBIkA,
L€ TOV OKNVOBETN va (pavepwVel PAgoTpIKG TV ouaia
0 6oa bev Aéyovta, tautidovtag T paud tou Beath pe
QUTAV ToU HIKpoU npwd tou. ©.K.

In 1970s Madagascar, a 10-year-old comics-loving
boy takes in the tropical paradise around him. His
vivid imagination feeds on the surroundings. Soon,
however, he will have to face the world of the adults
and experience the first cracks in the ideal image
they have of him. Drawing from personal recollec-
tions and military diaries, the director of ‘120 Beats
Per Minute’ directs an ostensibly discreet but richly
detailed coming of age story, placed at the end of co-
lonialism. History and nostalgia clash with rationality
and morality, while the director discloses artfully the
essence out of what remains unspoken, identifying
us with his petite protagonist. Th.K.

POMNEN KAMNOIrIO

[GAAoG dnploupyods yewwnpévog oto
Mapdko to 1962. BpaBeupévog

e MeydAo Bpapeio otig Kavveg,
Kkdtoxog tecodpwv Xeddp kal
avayvwplopevn ¢yodpa t6oo

oe Siebvn PeaTiBAA doo kat atnv
Slavopn.

ROBIN CAMPILLO

French filmmaker, born in Morocco
in 1962. He has won the Grand Prix
at Cannes Film Festival, won 4 Cesar
awards and is a recognized figure

in international festivals and the
commercial circuit.

®IAMOIPA®IA / FILMOGRAPHY
2023 Red Island 2017 BPM (Beats
per Minute) 2013 Eastern Boys 2004
They Came Back

YKHNOOEZIA / DIRECTOR Robin Campillo ZENAPIO / SCREENWRITERS Robin Campillo, Gilles Marchand ®QTOIPA®IA / DoP Jeanne Lapoirie
MOYZIKH / MUSIC Arnaud Rebotini MONTAZ / EDITORS Robin Campillo, Anita Roth, Stéphanie Léger HOOMOIOI / PRINCIPAL CAST Nadia
Tereszkiewicz, Quim Gutiérrez, Charlie Vauselle, Amely Rakotoarimalala, Hugues Delamarliere, Sophie Guillemin, David Serero
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MEMORY
MEZIKO, HIMA / MEXICO, USA, 2023, EFXPOMO / COLOR, DCP, 100°, ATTAIKA / ENGLISH

H XiABla &idyel pia taktonoinpévn {wn, pévovtag pe
v €enPn kdpn NG oe éva dapéplopa e NMOANEG
KA\elbapiég. MOAG éxkAeloe 13 xpovia xwpiG va niel
aAKoOA. Ze €va oxoAiko reunion ouvavtd tov XaA, o
onoiog 1o {610 Bpddu v akoAouBel niow oto onitt
G H tuxaia toug ouvévtnon unvd eninoveg pPvnpeg
TOU NapeABOVTOg, OTLYHEG MOU Yia Tov évav Pelyouv
Kal enavépxovial oav SIAElPeLG, Kat yia Tov dAlov
KaAUnTovtat and to VePeAWOES NENAO TNG apPIBoAL-
ag. O taAavtouxog Ppdvko avaxwpel and to alvnBeg
MPOBOKATOPIKO OTUA TOU Kal €KMANOoEL pe pia Babla
avBpwnivn 1otopia, napadiboviag éva onapaktikd
dpapa yla xapaktnpeg Yepdroug avBpniveg atéel-
€G, MOU AMOYEILVETAL Xapn oTiG eppnveleg g T¢al-
ka Todoteiv kat tou, BpaBeupévou otn Bevetia, Mitep
YApoYKApvT, apQOTEPOL OTNV KAAUTEPN OTypN TNG
HEXPL TWPa Kaptépag toug. O.K.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Sylvia leads a quiet, structured life, living with her
teenage daughter in a house of many locks. She
hasn't had a drop of alcohol in the last 13 years. Ina
high school reunion she meets Saul, who follows her
home the same night. Their chance meeting awakes
painful memories, moments that for one come and
go like flashes, and for the other are covered by the
cloudy veil of doubt. Talented filmmaker Michel Fran-
co, departs from his usual provocative style and sur-
prises with this deeply humane study of characters
filled with imperfections, delivering a heartbreaking
drama elevated by his two leads (Chastain and Sars-
gaard, both never better). Th.K.

MIZEA ®PANKO

Me€ikavdg oknvoBétng,
0EVaploypAapog, HoVTEP Kal
napaywyag, yewnpévog to 1979.

To €pyo tou oppayiletal and v
HEAETN SUOAEITOUPYIKWV OLKOYEVELWV.
Avayvwplopévog og nAnBog dieBvwv
(PeoTBAA, kdroxog BpaPeiou
Yevaplou otig Kawveg.

MICHEL FRANCO

Mexican director, screenwriter,
editor and producer, born in 1979.
His works deal with the theme of
dysfunctional families. Recognized
in a multitude of international
festivals, winner of Best Screenplay
at Cannes.

®IAMOIPA®IA / FILMOGRAPHY
2023 Memory 2021 Sundown 2020
New Order 2017 April's Daughter
2015 Chronic 2013 Through the Eyes
2012 After Lucia 2009 Daniel & Ana

YKHNOGOEZIA / DIRECTOR Michel Franco ZENAPIO / SCREENWRITER Michel Franco ®QTOMPA®IA / DoP Yves Cape MONTAZ / EDITORS Oscar
Figueroa, Michel Franco HOOMOIOI / PRINCIPAL CAST Jessica Chastain, Peter Sarsgaard, Merritt Wever, Jessica Harper, Elsie Fischer, Brooke Timber, Josh

Charles
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PLAYLAND
HMA / USA, 2023, ETXPQMO / COLOR, DCP, 72', ATTAIKA, FEPMANIKA / ENGLISH, GERMAN

Oute puBonAaoia, oUte VIoKIJavtép, oUTe akpIBWG
Tawia. Mo noAU éva NPooKANTAPLO YPUXWV anotunw-
pévo o€ navépoppa, andkoopa tableaux vivants. To
puotnplwdeg «Playland» extuAiooetal v teAeutaia
vUxta npw v kateddpion evog BpuAikol ykél unap
¢ Bootwvng, eni 60 xpévia katapuylou tou queer
nAnBucpoy TG NOANG, MOAITIOHIKG Kal KOWwVIKG aro-
Hevapl alMotivav nmia enoxav. Tawpa, pavidopata Ba-
HWOVWV Kal NpoownikoU anavtolv oto KAAEopa piag
drag queen yia pia Uotatn gpopd. Auté nou akoAouBel
elval éva ovelpikd, Baupdola oToXeElwpEVO SPWHEVO
and otAIaplopéveg elkdveg, performance art, nxntikd
VIOKOUPEVTA KAl JOUGIKN Nou polddel e otabud ava-
povng npwv to népaopa otov AMo Kéopo. ExBapBw-
TKd Kal ahappoiokiwto, To «Playland» ouviotd évav
0UvBETO 0E SUMNYN KL EKTEAEDN, EUPAVTAOTO Kal Pu-
otaywylkd TPOMNo va YUpIoEL KAVELS pia 1oTopIkN Tawvia
oav ouva&n nveupdtwv. AK.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Neither fiction nor documentary, perhaps not even
a movie. More like an invitation of souls engraved
in sublime, eerie tableaux vivants. ‘Playland’ takes
place at a legendary Boston gay bar the night be-
fore its demolition. For 60 years it offered refuge
to the town's queer population, standing as cultural
and social relic of years past. And now, the ghosts of
its people answer to the calling of a drag queen for
one last time. What follows is a dreamy, marvelously
haunted happening of stylized images, performance
art, audio documents and music, all as if at a station
to the afterworld. Dazzling, otherworldly, imaginative,
complex in concept and execution, ‘Playland’ films
history like a rendezvous of spirits. L.K.

TZOPNTEN FOYEXZT

Atoplo pe epyaoia ota queer media
Kal TI§ £YKATAOTACELS, Baolopévo
otnv Bootvn. H SouAeld tou éxel
npoPAnBel oto Outfest, ta AieBvi
Bpapeia Médag, evad éxet tipnBet
Kal pe To pabnuiké BpaBeio tng
Axadnpiag twv Ookap.

GEORDEN WEST

Queer media and installation
artist based in Boston. Their work
has screened at Outfest, the
International Fashion Film awards,
and has won the student Academy
award.

®IAMOIPA®IA / FILMOGRAPHY
2023 Playland

TKHNOGOEZIA / DIRECTOR Georden West ZENAPIO / SCREENWRITER Ceorden West @QTOIFPA®IA / DoP Jo Jo Lam MOYZIKH / MUSIC Aaron
Michael Smith MONTAZ / EDITORS Russell Sheaffer, Georden West HOOMOIOI / PRINCIPAL CAST Lady Bunny, Danielle Cooper, Maine Anders, Aidan

Dick, Gatekeeper Adrian, Jet Sprat, José Lapaz-Rodriguez
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MOTE ZANA ONQX MPIN | WHEN WILL IT BE LIKE IT NEVER WAS BEFORE | WANN WIRD

ES ENDLICH WIEDER SO, WIE ES NIE WAR

FEPMANIA / GERMANY, 2023, EFXPQMO / COLOR, DCP, 116’, TEPMANIKA, ATTAIKA, ITANIKA / GERMAN, ENGLISH, ITALIAN

AleuBuvVTAG MPWTONOPIAKNG KAIVIKAG €L E TNV OIKO-
yéveld tou o pia unépoxn Bida otnv kapdid tou Yuxi-
atpeiou. H yuvaika kat ol TpEIG yiol TOU oUVUNAPXOUV
kaBnpepvd pe Toug veapous TPo®ioug ot onofot
pnawvopPyaivouv oto onftt oe ouvBnkeg andAutng aro-
doxng. ‘Opwg dAot kuvnyolv kdtl nou potdlel va toug
SlageUyel. MoAUXpwio Kat dntaiota oKnvoypapnpévo
anotéAeopa, nou dev SloAoBaivel noté npog éva you-
eoavtepooviké nepiBdAiov dlatnpwvtag otabepn tnv
€Naen Tou pe TV Npaypatikétnta. Mia ouyKivnTkn,
OUMOYIKN toTopia evhnAikiwong piag oAGKANPNG olko-
YEvelag, n onofa 600 o€ Napacépvel e TG anoAauoTl-
KéG ‘706 anoxpwaoelg TG, TG00 oou unevBupiilel 6Tl o
xpdvog bev ouyxwpel kat To napeABév noté dev eival
1600 popavtikd 6oo Ba BéAape va to Bupduacte. A.M.

The director of a psychiatric clinic lives with his fam-
ily in a beautiful villa at the premises of the clinic. His
wife and three sons coexist daily with the inmates
of the institution which come and go in the house
in a condition of absolute acceptance. Colorfully and
faultlessly designed in its art direction, never slips
towards a Wes Anderson imitation, always retaining
its grasp of reality. A touching, communal coming-of-
age story of an entire family which while seducing
you with its charming 70s references never forgets
that time is unforgiving and the past is never as ro-
mantic as we remember it. D.P.

ZONIA XAIZ

leppaviba oknvobéui kal
0Evaploypapog, yewnpévn To
1976. ¥noudace Ntokipavtép oto
Mavenothpito Kivnpatoypdgou

kat TnAeépaong tou Movéxou.
Epydotnke wg casting director kat
BonBog aknvoBETN, evad éxel epyaatel
kaL otnv Alagnpion. Aéktopag oto
NAVeNIoTAPLO Nou onoudace. Auth
elval n 3" tawia g

SONJA HEISS

German writer/director, born in
1976. She studied Documentary

at the University of Cinema and
Television in Munich. She worked as
casting director, assistant director
and she has directed commercials.
This is her 3rd feature film.

®IAMOIPA®IA / FILMOGRAPHY
2023 When Will it be Like it Never
Was Before 2015 Hedi Schneider

Is Stuck 2007 Hotel Very Welcome
2002 Karma Cowboy

YKHNOGOEZIA / DIRECTOR Sonja Heiss ZENAPIO / SCREENWRITERS Sonja Heiss, Lars Hubrich @QTOFPA®IA / DoP Manuel Dacosse MOYZIKH
/ MUSIC Dickon Hinchliffe HOOMOIOI / PRINCIPAL CAST Arsseni Bultmann, Laura Tonke, Devid Striesow
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Story Avenue

STORY AVENUE | STORY AVE

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

HMA / USA, 2023, ETXPQMO / COLOR, DCP, 94’, ATTAIKA / ENGLISH

Aev undpxel apgiBoAla ét to «Story Aves efval anoku-
npa plag eavtaoiag nou peyaiwoe pe tov Xndik At O
Kavtip éxel pOAIG xdoel Tov adeppd tou, evd 0 Aouig
npoonabeil va Eexdoel v anwAela tou ylou tou. Ba
YVwpLoToUV pia kpua veoUopkéQkn vixta oto Metpo,
étav o npwtog Ba npoonabhoet va Anotéwel tov 6eu-
TEPO UNG TN anelAn 6nAou. O NpwIoepPavi{OpeVos
Apiotdtel Tépeg pépvel Eva nAnywpévo natdi aveipé-
TWNo He évav NANYWHEVO EVAAKO Kal NEPIEVEL va Oel
notog Ba to BdAel npwtog ota nédia. Kanwg étot Eexi-
VA pla oxéon otopyng oto onpepvéd MnpovE, onvtdta
Kal otAdta yuplopévn, n onofa Ee@elyel diakprtkd
and to perddpapia. O Aouig Mkouapdv mANpUUpIZEL TN
0B6vn pe yewaiodwpia o pia néAN dnou to PETaMI-
k6 oUpAlaxtd Twv ouppWVY UNevBUPICEL ouvexwg étL N
Bia eivat pia kanowa Adon. A.N.

This is undoubtedly the brain child of someone in-
spired by Spike Lee. Kadir just lost a brother and
Luis tries to forget he has lost a son. They will meet
during a cold New York night at the subway, when
the first will attempt to burgle the other at gunpoint.
Newcomer Aristotle Torres places a wounded child
against a wounded adult and sees who will run first.
It's the beginning of a loving, brisk and stylishly di-
rected relationship, discreetly evading melodrama.
Guzman fills the screen with generosity, in a city
where the train's metallic scream keeps reminding
that violence sometimes constitutes some kind of an
answer. D.P.

APIZTOTEA TOPEX

Apepikavog oknvoBetng kat
oevaploypdpog. To napdy, und popen
HikpoU PrKoUg, ATav To VIenoUto
ToU yla to Epyaotipt tou GectiBaA
TOU ZAVTavG. ZKNVOBETNG HOUCIKWY
Bivteo, Slapnpiotikwy Kat oelpdg
HikpoU prkoug nou npoPAnBnkav

oe S1ebvn PeoTPAA. Autd eival To
VIEUNOUTO TOU OTO PEYAAO HAKOG.

ARISTOTLE TORRES
American writer/director. The
short film version of ‘Story Ave’
was his debut during his time in
the Sundance Lab. He directed

a series of music videos and

is an accomplished director of
commercial brand campaigns. This
is his feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2023 Story Ave

YKHNOOEZIA / DIRECTOR Aristotle Torres ZENAPIO / SCREENWRITERS Aristotle Torres, Bonsu Thompson @QTOIMPA®IA / DoP Eric Branco
MOYZIKH / MUSIC Pierre Charles MONTAZ / EDITOR Jasmin Way HOOMOIOI / PRINCIPAL CAST Asante Blackk, Luis Guzman, Melvin Cregg
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THE ROYAL HOTEL
AYZTPAAIA / AUSTRALIA, 2023, ETXPQMO / COLOR, DCP, 91°, ATTAIKA / ENGLISH

‘Otav Eepévouv and Aeptd, dUo veapég Auepikavideg
mou Kavouv Tig Slakonég toug otnv Auatpalia, kata-
Afyouv péoa ané éva npdypappa epyaoiag oto «Royal
Hotel», pia napn otn péon tou nouBevd nou egunn-
PETEl ANOKAEIOTIKA TOUG PETAAWPUXOUG TNG KOVTIVAG
KwpénoAng. Mpryopa yivetal oagég nwe oL KOMEAEG
anoteAolv atpaldy, HovonwAwvtag to evlapepov
TwV NeAatdv. AnopovwiEveg o évav ePLaATn énou
dev pnopolv va epnioteutolv kavévay, ol dUo (iAeg
npéneL yla pla toudaxiotov eRdopdda va avietouy
TOV QVTPIKG KAOLS Mou oplyyel 6Ao kal Mo aneAntikd
YUpw Toug. ExAekTikGG ouyyevng Tou «Wake in Fright»,
T0 QW akpoPatel petafl tpépou Kal WuxoAoyikou
BpiAep, expaietovtag kal evotiktwdelg avtdpdoels. H
avepxopevn Kitt Tkpiv xelpidetal pagotpikd Toug pnxa-
viopoUG Tou €iboug, yla va evepyorolnoel TEAKA pia
npaypatikn eepviatikn BopBa oto npdowno tou avy-
XpovoU KivnpatoypagikoU atepewpatog. 0.K.

| vt i

| OPENING NIGHTS

TTIREN]

Cash-strapped, two young American women visiting
Australia, end up working at the ‘Royal Hotel’, a pub
in the middle of nowhere whose customers are the
mine workers of the area. Soon they will realize that
they constitute the pub’s sole attraction. Isolated in
a place where no one is to be trusted, they have
to withstand for at least a week the male dragnet
closing threateningly in. Eclectic relative of Ted
Kotcheff's masterful ‘Wake in Fright’, the film bal-
ances horror and psychological elements, eliciting
instinctive responses. Kitty Green's does a splendid
job orchestrating genre mechanisms, carefully then
detonating a feminist bomb in the face of contem-
porary cinema. Th.K.

KITI FKPIN

Auatpan dnploupyde. Znoddaoe
Kivnpatoypdgo kat TnAedpaon oto
Victorian College of the Arts. Ev
HEOW TWV 0MoudwV TG unéypaye
Kal pla pikpoU phkoug tavia nou
viepnoutape o€ oto SleBVEG peaTtBAA
Tou Mnplopneiv. dnpicetat yia ta
VIOKIHAVTEP TNG Ndvw o€ enikalpa
Béparta. Auth eivai n deltepn
puBonAacia tng.

KITTY GREEN

Australian filmmaker. She studied
Film and TV at the Victorian College
of Fine Arts. During her studies she
directed a short which premiered at
Brisbane FF. Famous for her topical
documentaries. This is her second
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2023 The Royal Hotel 2019 The
Assistant

YKHNOOEZIA / DIRECTOR Kitty Green ZENAPIO / SCREENWRITERS Kitty Green, Oscar Redding @QTOIPA®IA / DoP Michael Latham MOYZIKH /
MUSIC Jed Palmer MONTAZ / EDITOR Kasra Rassoulzadegan HOOMOIOI / PRINCIPAL CAST Julia Garner, Jessica Henwick, Toby Wallace, Hugo Weaving
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MPAXZINA YNOPA | GREEN BORDER | ZIELONA GRANICA
MOAQNIA, TZEXIA, FAAAIA, BEATIO / POLAND, CZECH REPUBLIC, FRANCE, BELGIUM, 2023, AZMPOMAYPO / B&W, DCP,
147", MOAQNIKA, APABIKA, ATTAIKA, FAAIKA / POLISH, ARABIC, ENGLISH, FRENCH

Yta enkivbuva kat Bartwdn 6éon tou «pdovou ou-
vOpou» petall Aeukopwoiag kat MoAwviag, npdopu-
YEG and kdBe ywwid tou KGopou og avadhtnaon piag
KaAUtepng (wng otnv Euponn, Bplokovtat nayibeu-
HEVOL OTN YEWMNOAITIKA Kp{on nou €xel KataokeudoeL n
nponayavéa tou Aeukopwoou diktdtopa AAeEdviep
Noukaogvko. Ekel, oav miévia oe évav aépato noAe-
1o, Ba ouyKpouaToUV ol {WEG LIag OIKoYEVelag ZUpwv
npoopUywvy, piag Bpetavibag aktBiotplag daokdAag
Kal evég veapoU ouvoploUAaka. 33 xpdvia HETd To
kAaoikd nmAgov «Europa Europar, n Avigoka XoAavt
ENOTPEPEL [e €va kaiplo Kat anokaAumtikd dpdpa
nou PIAG kateuBeiav atnv kapdid, NpokaAVIAg pag
va avaAoylotoUpie Ta Tpopaktikd nBika dihnppata nou
ouvnBiopévol dvBpwnol kaAouvtal va avipetwnioouy
kaBnpepvd. E1diké Bpaeio tng Enttponng oto npo-
opato PeotiPdA Bevetiag. O.11.

Where the dangerous swampy forests of Belarus and
Poland draw the so-called ‘Green Border’, refugees
from every corner of the world are trapped in their
search for a better European life in the geopolitical
crisis ‘Europe’s last dictator’, Alexander Lukashenko,
has created. There, like pawns in an invisible war, the
lives of a Syrian refugee family, a British teacher-ac-
tivist and a young border guard, will collide. 33 years
after ‘Europa-Europa’, veteran Agnieszka Holland re-
turns with this topical and revealing drama. A film
that aims to the heart, demanding from us to think of
the terrible moral dilemmas ordinary people endure
daily. Special Jury Prize at the recent Venice FF. Th.P.

ANIEZKA XONANT

MoAwvn oknvoBEétic/oevaploypdpog
yewnpévn to 1948. Znoudaoe
Kivnpatoypdgo otnv Mpdya kat
SletéAece BonB6g twv Kplotée
Zavouol kat Avtpél Bawta tng
HEYAANG MOAWVIKAG OXOANG,

npotou ndet otn MaMia to 1981.
Alakexpipévn dieBvadg, BpaPeupévn
oe BepoAivo kat Bevetia kat pla popd
unoynela yia Ookap Zevapiou.

AGNIESZKA HOLLAND

Polish writer/director, born in 1948.
She studied at FAMU in Prague,
then returned to Poland and became
assistant director for Zanussi and
Wajda, of the great Polish School,
before moving to France in 1981.
Acclaimed worldwide, winner in
Berlin and Venice film festivals and
once nominated for an Oscar.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2023 Green Border 2020 Charlatan
2019 Mr. Jones 2017 Spoor 2011 In
Darkness 2006 Copying Beethoven
2002 Julie Walking Home 1999

The Third Miracle 1997 Washington
Square 1993 The Secret Garden
1992 Olivier, Olivier 1990 Europa
Europa 1988 To Kill A Priest 1985
Angry Harvest

YKHNOOEZIA / DIRECTOR Agnieszka Holland ZENAPIO / SCREENWRITERS Maciej Pisuk, Gabriela tazarkiewicz-Sieczko, Agnieszka Holland
DOTOMPA®DIA / DoP Tomasz Naumiuk MOYZIKH / MUSIC Frédéric Vercheval MONTAZ / EDITOR Pavel Hrdlicka HOOMOIOI / PRINCIPAL CAST
Jalal Altawil, Maja Ostaszewska, Tomasz Whosok, Behi Djanati-Atai, Mohamad Al Rashi, Dalia Naous, Maciej Stuhr, Agata Kulesza



| OPENING NIGHTS

TI QPA; | WHICH COLOUR? | KAYO KAYO COLOUR?
INAIA / INDIA, 2023, EFXPQMO / COLOR, DCP, 96’, INAIKA, FKOYTZAPATI, ATTAIKA / INDIAN, GUJARATI, ENGLISH

H kaBnpepivétnta piag JOUCOUAPAVIKAG OKOYEVELAS
OTG EPYATIKEG OUVOIKIEG TOU AXpEVTAPNAv Ee6INAW-
VETal péoa and TG TeAetoupyieg Twv PeAwv g H
pntépa Vepidel To xpdvo NG PE TG GOUAEEG Tou ori-
ToU, ta nawdid nailouv pe ét Bpouv pnpootd Toug,
EVW 0 Natépag nepvdel tn pépa npoonabuviag va
Bpel xpnpata. Otav o nAog dUoel, N yerrovid npepiet
Kal katakAUZetat ané éva okelo aioBnpa atolodotfag.
Me eppavels enppoég and tov «Xeayéa MNpoBatwvs,
évag NpWIogppavi(bpevos oknvoBETng enavanpoadl-
opicel Tov veopeaAiopd yia tn peydAn o86vn. Exovtag
v avBpwnivn epnelpia otabepd oto enikevipo twv
noAUEninedwY OMTIKWY TOU OUVBETEWY, TO AL €€a-
noAUel o€ aonpduaupo Kappa pia aoctelpeutn naiéta
ouvaloBnudtwy, avakaAUnTovtag To Xpwid nou A€inel
an’ g {WEG Twv NPWWV TOU Kal MPOoPEPOVIAG OToV
Beatn pla ondvia kivnpatoypakn epnelpia. ©.K.

The everyday reality of a Muslim family living in the
city of Ahmedabad, unfurls through the rituals of its
members. The mother works in the house, the chil-
dren play with everything in front of them, and the
father tries to make money. When the sun sets, the
neighborhood relaxes filled with a keen sense of op-
timism. Strongly influenced by The Killer of Sheep),
newcomer Chavada redefines neorealism in the big
screen. Human experience takes center stage of the
layered compositions and the film unleashes an end-
less b/w palette of emotions discovering the color
missing from the lives of its protagonists. A rare cin-
ematic treat. Th.K

&

ZAPOYKXAN TZABANTA
Iv66¢ oknvoBétng/oevaploypdpoc.
Ynoudaoe media, animation kal
Kivnpatoypdpo, pe Babiég enppoég
ané to Néo Kdpa tng ltahiag, tng
laAAiag kat Tou Ipév.

SHAHRUKHKHAN CHAVADA
Indian filmmaker. He studied media,
animation and filmmaking, and is
heavily influenced by the Italian,
Iranian and French new waves.

®IAMOIPA®IA / FILMOGRAPHY
2023 Which Colour?

XKHNOOEZIA / DIRECTOR Shahrukhkhan Chavada ZENAPIO / SCREENWRITER Shahrukhkhan Chavada ®@QTOIFPA®IA / DoP Shahrukhkhan
Chavada MOYZIKH / MUSIC Fahad Zuberi MONTAZ / EDITORS Wafa Refai, Sanchay Bose, Shahrukhkhan Chavada HOOMOIOI / PRINCIPAL CAST
Yushra Shaikh, Nida Shaikh, Fahim Shaikh, Taibanoor Shaikh, Abdulkadir Shaikh, Rumisha Shaikh, Nazaha Shaikh
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Ol AONODONOI TOY ANOIXMENOY ®EITAPIOY | KILLERS OF THE FLOWER MOON
HMA / USA, 2023, ETXPQMO & AXTIPOMAYPO / COLOR & B&W, DCP, 206’, ATTAIKA, ZI0Y / ENGLISH, SIOUX

Baotopévn oto pneot oéAep tou NtéBve Mkpay, n tal-
via Eeokenddel To Xpovikd piag oepds SOAOPOVICIV oL
onofeg ouvéBnaav otnv enapxia Ooertd g OkAaxdpa
npwv mepinou évav aiwva kai, énwg anedeixdn, Atav
OAEG KoppATa plag eupUtepng ouvopwoiag Je okono
TNV 60UGETEPWON TWV YNYEVWV Kal TV KannAeia twv
NePLOUOIV Toug. Méow autol tou aAnBivol nepl-
otatkou, 0 Zkopoéde dinyeital pia akdpn peyaAdtepn
lotopla, nou elvat exefvn tou Piatou nepdopatog g
Apepikng and v enoxn g Ayplag Adong kat twv
apefAIKTLV VAPV TNG 0TO HOVIEPVO KAGHO Mou ava-
TéMeL pe Tov gpxopd tou 200U awwva. Enavagopd
and ™ AnBn piag oUYKAOVIOTIKAG YevokToviag, LoTo-
pla ayanng notopévn pe afa Kat PnéAiko SnAntiplo,
OKOPOEQIKO €MoG OpYavwpEVOU EYKANPIATOC VTULIEVO
LIE YOUEOTEPV (POPEDLA, N MAE0OV MPOCGGOKWHEVN Talvia
ToU 2023 Npoopépel €va HEYaAEIOES Olvepd nou agl-
e kau pe to napandvw v avapovn. AK.

Based on Grann's best-seller, the film uncovers the
chronicle of a series of murders that took place in
Osage County about a century ago. It proved to be
part of a greater conspiracy aimed to uproot natives
and usurp their wealth. Through this history, Scorsese
opens up a bigger canvas, that of Old West's violent
transition to 20" century modernity. A genocide
drama, a poisonous, bloody love story, a scorsesean
gangster epic dressed in western clothing, the most
anticipated 2023 film offers a grandiose, demanding
cinema that was worth the wait. L.K

MAPTIN XKOPXEZE

OpUAIKAG Apepikavdg dnpioupydc,
KUpla popen tou Néou XOoAtyouvt,
Yewnpévog to 1942. ¥noudace
Kivnpatoypdgo oto Maveniothpio
G Néag Yépkng. And ta téAn tng
Sekaetiag tou '60 oppayilel to
naykdopio owvepd, anoAapBévovtag
Kk&Be T g 7 ng Téxvng.

MARTIN SCORSESE

Legendary American filmmaker,
central figure of New Hollywood,
born in 1942. He studied Film at the
New York University. Since the late
‘60s he has been leaving his mark on
cinema enjoying all of its honors.

®IAMOIPA®IA / FILMOGRAPHY
2023 Killers of the Flower Moon 2019
The Irishman 2013 The Wolf of Wall
Street 2006 The Departed 1995
Casino 1990 Goodfellas 1985 After
Hours 1980 Raging Bull 1976 Taxi
Driver 1973 Mean Streets

YKHNOOEZIA / DIRECTOR Martin Scorsese ZENAPIO / SCREENWRITERS Eric Roth, Martin Scorsese ®QTOIPA®IA / DoP Rodrigo Prieto
MOYZIKH / MUSIC Robbie Robertson MONTAZ / EDITOR Thelma Schoonmaker HOOTMMOIOI / PRINCIPAL CAST Leonardo DiCaprio, Robert De Niro,
Lily Gladstone, Jesse Plemons, Tantoo Cardinal, John Lithgow, Brendan Fraser
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TO ArOPI KAl O EPQAIOX | THE BOY AND THE HERON | KIMITACHI WA DO IKIRU
IATIONIA / JAPAN, 2023, EFXPQMO / COLOR, DCP, 124’, IATIONIKA / JAPANESE

Av auth ivat n teAeutaia tawia tou Miylalékl, téte o
Eylotog dnploupyde...anopakpUvel Ty nibavétnta va
Bpet b1adoxo. O 12xpovog Maxito xdvet tn untépa tou
o€ BopProtikn eniBeon katd t Siapketa tou B’ Mayko-
opiou MoAépou. Mepika xpévia apydtepa, o natépag
TOU ETOIPACETaL va Navipeutel Ty adeApn g, agp-
VOVTAG Tov Y10 Tou He To {Opt atnv e€oxn. O Miyialakt
anodibel T Siéxutn BAIYN Tou KevIpikoU xapaktipa
e aAAnAouxieg otaBepv elkovwy, agol akdpa Kat
n @Uon kovtooteketal atov Bprvo tou. Qatéoo, évag
avBpwnoépopPag, kat Alav ekveuplotikég, epwdlog Ba
ByaAet tov Maxito and to AnBapyo, Slappnyviovtag
™ Aentn pepBpdvn nou xwpilel Tov Kéopo twv {w-
VIQVGOV KA TWV VEKPWV O pila €E0XN MEPINETELA MOU
YEWNGOE OUYKPITELS PE TNV «AAiKn otn Xopa twv Oau-
pdtwv». Tawia évap&ng oto npdopato PeotifdA tou
Topdvto kat pekdp elottnpicv otnv lanwvia. A.M.

If this is Miyazaki's swan song, then succeeding him
has just been made almost impossible. 12-year-
old Mahito loses his mother in a 2™ WW bombing.
A few years later his father marries her sister and
drags Mahito in the countryside. Miyazaki shows his
character’s sorrow in a series of still images, express-
ing through Nature’s stillness his lament. However,
an anthropomorphic, and seriously obnoxious, heron
guides Mahito out of this lethargy, transcending the
thin membrane between the world of the living and
the dead. Wondrous ‘Alice in Wonderland™-like adven-
ture, which opened this year's Toronto FF and broke
admission records in Japan. D.P.

XATIAO MITIAZAKI

Zwvtavég Bpulog Tou animation

Kal ToU Manga, YEVNHEVOG 0T
Tékio to 1941. Zuv-16putng Tou
Ytouvtio IkiunAL Ané veapég BpeBnke
oto Ztouvtio Toei, évav pubo tou
animation yia v xwpa. To épyo
ToU YvWploe 6lebvin anfxnon and ta
péoa tou 90 K1 €nelta, wotdoo To
OUVOAIKG Tou enfteuypa, ta Bepata,
N aoBntiki Kat N Xelponointn TeXVIKN
ToU Tov kaBlotolv «Novo tou
animation otnv lanwvia.

HAYAO MIYAZAKI

Living legend of animation and
great manga artist, born in Tokyo
in 1941. Co-founder of the Studio
Chibli. From a young age went to
Toei Studios. His work became
universally acknowledged by mid-
‘90s, however his entire oeuvre, his
themes, aesthetics and hand-drawn
technique define a ‘Godfather of
animation in Japan'.

®IAMOTIPA®IA / FILMOGRAPHY
2023 The Boy and the Heron 2013
The Wind Rises 2008 Ponyo 2004
Howl's Moving Castle 2001 Spirited
Away 1997 Princess Mononoke
1992 Porco Rosso 1989 Kiki's
Delivery Service 1988 My Neighbor
Totoro 1986 Castle in the Sky 1984
Nausicaa of the Valley of the Wind
1979 The Castle of Cagliostro

TKHNOGOEZIA / DIRECTOR Hayao Miyazaki ZENAPIO / SCREENWRITER Hayao Miyazaki @®QTOMPA®IA / DoP Atsushi Okui MOYZIKH / MUSIC
Joe Hisaishi MONTAZ / EDITOR Takeshi Seyama ME TIZ ®QNEZ TON / VOICES Soma Santoki, Masaki Suda, Aimyon, Yoshino Kimura, Shohei Hino, Ko

Shibasaki, Takuya Kimura
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H IXTOPIA TOY ZINT MIAPET KAI
TQN PINK FLOYD

THE BIRTHDAY PARTY: ANTAPZIA XTON IMAPAAEIZO
RETURN OF THE CREEPS

TO TEAEYTAIO BAAL

ELEPHANT 6

TZOAN MIMAEZ: AKOYZTE TH ®QNH MOY

AAIKOI BAPAOI -
LTIFTMEX AMO THN ZQH TOYZ KAI THN ZQH MAX

0 HXOX THX KOAQNIAX

HTAN KAMOTE ENAZX MYPIox:
ENA MOPTPETO TOY MIXAAY BITK

HAVE YOU GOT IT YET? THE STORY OF SYD BARRETT
AND PINK FLOYD

MUTINY IN HEAVEN: THE BIRTHDAY PARTY
RETURN OF THE CREEPS

THE LAST WALTZ

THE ELEPHANT 6 RECORDING CO.

JOAN BAEZ | AM A NOISE

FOLK BARDS -
MOMENTS OF THEIR LIVES AND OURS

THE SOUND OF COLOGNE

THERE WAS ATOWER:
A PORTRAIT OF MIHALY VIG
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HIZTOPIA TOY ZINT MNAPET KAI TQN PINK FLOYD | HAVE YOU GOT IT YET? THE

STORY OF SYD BARRETT AND PINK FLOYD

HNQMENO BAZIAEIO / UK, 2023, EFXPQMO/ COLOR, DCP, 94°, ATTAIKA / ENGLISH

Akdpun kat yia 6ooug yvwpilouv 1ndn v (0Topia Twv
Pink Floyd kal tou Zivt Mndpet, auth eivat n npwtn
Popd nou Aéyetal e TéTola AEMopépela kal pakiota
and toug avBpwnoug nou £Jnoav TV autoKataotpo-
N 6ivn Tou peyaAUtepou {owg awvfyparog g pok
pouolkng. O NtéBwt MkiApoup, o Pétdep Moudtepg kat
o Nik Méioov npoonaBolv va dwoouv péoa and apn-
YACELG KAl QKUKAO(OPNTA VIOKOUPEVTA TN SIKNA TOUG
e€hynon. Tov Nepypapouy WG Tov «enBETkE EEUnvo»
nyétn piag undyelag enavactaong, oav o puwg nou
Toug odnyoloe otnv 4Buaco, oav To Mo ondvio dla-
pavtl nou odnynBnke otadlakd otny oxifoppévela (bi-
vovIag epnveucn oto BpuAikd «Wish You Were Here).
To pévo nou katapépvouy, bpwe, eival va yyaviw-
oouv Kt GAAO To HUB0 Tou Mo Aapnepoy and ta tpeAd
Sapdvria T Yuxedéreag. O.K.

Even for those familiar with the story of the Pink
Floyd and Syd Barrett, this is the first time the story
is told in such detail from the mouth of those who
experienced the self-destructive whirlpool the enig-
matic Barrett was. David Gilmour, Roger Waters and
Nick Mason, through interviews and never-before-
seen documents, attempt their own interpretation.
Describing him as the ‘aggressively intelligent’ leader
of a subterranean revolt, as the abyss’ guiding light
and the rarest of gems that was soon to be lost to
schizophrenia (thus inspiring the legendary ‘Wish You
Were Here' later on), they only manage to magnify
even further the legend of this most shining of the
crazy diamonds of psychedelia. Th.K.

PONTI MIMOIrKAOYA &
XTOPM OOPIKEPZON

(1944-2013)

0 Mnoykdaoua eivat NeoUopké{og
Snptoupydg nou nnpe to MFA oto
Mavenothpto tg KaApépvia oto
Zav Nuéyko. AOUAELEG Tou €xouv
npoPANnBel kal exteBel oe S1EBvN
PeOTPAA Kal ekBETELG.

0 Zropp Bbpykepoov eival owg o
Bpulikétepog ypagpiotag otnv lotopia
NG POK HOUGIKAG, NABIKOG PIAOG Twv
Mnadpet, Moudtepg kat MkiApoup kat
16puTAG TG Hipgnosis. H éunveuon
Kal Ta eupnpiata tou napévtog
VIoKIavtép dev Ba htav epiktd
Sixwg autdv.

RODDY BOGAWA & STORM
THORGERSON (1944-2013)
Bogawa is a New York filmmaker. He
received his MFA from the University
of California in San Diego. His

work has been screened globally in
festivals and exhibitions.

Thorgerson is perhaps the most
important graphic designer in the
history of rock music. Teenage
friend of Barrett, Gilmour and
Waters, creator of Hipgnosis.

This documentary could not have
happened without his contributions.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2023 Have You Got It Yet? The Story
of Syd Barrett and Pink Floyd

YKHNOOEZIA / DIRECTORS Roddy Bogawa, Storm Thorgerson ZENAPIO / SCREENWRITER Roddy Bogawa ®@QTOIPA®IA / DoP Rupert Truman

MONTAZ / EDITOR Karen Skloss
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THE BIRTHDAY PARTY: ANTAPZIA XTON MAPAAEIZO | MUTINY IN HEAVEN: THE

BIRTHDAY PARTY

AYZTPAAIA / AUSTRALIA, 2023, EFXPQMO / COLOR, DCP, 98’, ATTAIKA / ENGLISH

Mihwvtag nepl Tou puBou tou Bacaviopévou pouat-
KoU, 0UbE(G PdAAov naibeUtnke neploodtepo and Toug
Birthday Party péxpt va Bpouv to 6pépo toug we Bad
Seeds Kkal va anoKtnoouv To €noupavio status tou
{wvtavol BpUAou. OupavokatéBato VIoKavtép yia
TG post-punk anapxég tou Nik KeiB, xtiopévo ndvw
o€ QwvES and to napeABév. Me unépoxo, kat ayvw-
oto, apxelakd UAKG, To «Mutiny in Heaven» tpidel ta
natwpata otoug BpuxnBuous g no avayvwpiong
onnAaiwdoug kpauyng tng Qkeaviag, eva o oknvobé-
G napabétel Tv antBpevn prwxela kal aneAnioia
NG pNAvtag, kabwg Kal TNV EpWTIKNA TG OXEoN e Ta
VApPKWTIKA. Ta navia, 8pwg, enokiédoveat ané g live
epavioelg Toug - extdg fowg and t Bea tou KEP pe
pa tepdotia nava oto «Nick the Stripper». Enter at
your own risk. A.IM.

Speaking about the myth of the tormented musician,
perhaps none suffered more than The Birthday Party
en route of becoming the legendary The Bad Seeds.
Uncanny documentary on the post-punk beginnings
of Nick Cave, built upon voices from the past. En-
dowed with an amazing, never-before-seen footage,
‘Mutiny in Heaven' shouts in the earth-shattering
volume of the most recognized cave-mous (sic)
scream of Oceania, while the director presents the
once destitute, hopeless band, and their love affair
with drugs. Still, everything is shadowed by their live
shows — with the exception maybe of Cave wearing
a giant diaper in ‘Nick the Stripper’. Enter at your own
risk. D.P.

YKHNOGOEZIA / DIRECTOR lan White MONTAZ / EDITOR Aaron J. March

Z

IAN FOYAIT

BpaBeupévog oknvoBéTng, pe tv
Bdon tou otnv NA Aaia ané to 1995.
H 6ouAeld tou, puBonAacia kat
VIOKIHAVTED, ExeL NPoPANBEL SieBvdg
o€ PeoTPAA kat tnAedpaon (BBC,
ABC, CNN, History Channel etc.).
YUOTNHATIKGG £pY0d4TNG TOU OTO
€{606 NG Tekpnpiwong éxel undpEet
0 OHE, pe anootoAég oto nedio tng
HAXNG, TV NPOOPUYIKWY camps
aKOpa Kal O€ PUTELEG OMIOEIBOV.

IAN WHITE

Award-winning director of both
documentary and feature films,
based in SE Asia since 1995.

His work is screened regularly in
festivals and TV networks (BBC, ABC,
CNN, History Channel etc.). Regularly
commissioned works from the
United Nations, with documentaries
in war zones, refugee camps and
even opioid plantations.

®IAMOrPA®IA / FILMOGRAPHY
2023 Mutiny in Heaven: The Birthday
Party 2015 Before the Fall



RETURN OF THE CREEPS
EAMNAAA / GREECE, 2023, EFXPQMO / COLOR, DCP, 99', EAAHNIKA / GREEK

ABrva 1982. Kanou avdpeoa ae KuwéAn, Matiola kat
ECdpxela yewiétal n Creep Records. Ytov oUvtopo,
aM\@ pakpy, katdAoyd g, ékavav o Slokoypapikd
TOUG NEPAOHA PEPIKEG AN TG ONUAVTIKOTEPEG PNAVTEG
g eyxwplag New Wave, Post Punk & Dark Wave
oknvnG. Méoa oe POAIG 4 xpovia, n Creep KUKAOQO-
pnoe pa oelpd and eppAnpatikols diokoug ol onofol
WG onpepa anoteAolv épya avektiuntng ouvaioBn-
patkng affac. Méoa and tig NpoownikEG apnynaelg
ToU 1dpuTh TG, Mndpnn AaAidn, éva viokilavtép yia
pia and TG npwteg kat eNdPacTKATEPES aveEdpTNTeg
SlokoypagIkeg etaipeleg otnv EAAGSa. To €pyo mAal-
OLWVOUV PEAN TWV OUYKPOTNHATWY Mou SIoKoypapn-
oav otnv Creep, 6nwg ot Angelo & His Egos, Art Of
Parties, Clown, Cpt Nefos, Headleaders, Metro Decay,
Rehearsed Dreams, The Reporters, South Of No
North, Villa 21 kai The Vyllies.

YKHNOGOEZIA / DIRECTOR Nikos Chantzis @QTOIMPA®IA / DoP Nikos Chantzis MONTAZ / EDITOR Nikos Chantzis

| MUSIC & FILM

Athens 1982. Somewhere between Kypseli, Patisia
and Exarchia districts, Creep Records was born. In
its distinguished four year run, Creep Records fea-
tured on its roster some of the most important bands
of the Greek New Wave, Post Punk and Dark Wave
scene. Creep Records released a series of iconic
records that are, to this day, music works of inesti-
mable sentimental value. Besides the personal narra-
tives of the founder of Creep Records, Babis Dallidis,
the film also features members of the bands who
recorded with the label, such as Angelo & His Egos,
Art of Parties, Clown, Cpt Nefos, Headleaders, Metro
Decay, Rehearsed Dreams, The Reporters, South of
No North, Villa 21 & The Wyllies.

NIKOX XANTZHX

TevwnBnke to 1987. Yuvbudlovtag
TG SUo ToU aydneg, T HOUOIKA Kal To
olvepd, to 2019 ékave To NpWTo Tou
HOUCIKG VIOKIHAVTEP YIa TNV EYXWPLa
Minimal Wave/Synth Punk oknvn.

To «Return of the Creeps» €ival to
6eUTePO PeyaAou PNKOUG VIOKIHAVTED
TOU.

NIKOS CHANTZIS

He was born in 1987. Combining
his two loves, music and cinema,

in 2019 he made his first music
documentary about the Minimal
Wave/Synth Punk scene in Greece.
‘Return of the Creeps' is his second
music documentary.

®IAMOIPA®IA / FILMOGRAPHY
2023 Return of the Creeps 2019
Music for Ordinary Life Machines



TO TEAEYTAIO BAAZ | THE LAST WALTZ
HIMA / USA, 1978, ETXPQMO / COLOR, DCP, 117', ATTAIKA / ENGLISH

Kdnoleg Kkdpepeg €xouv TNV TUXN va KATaypapouv
OTlyHEG Mou pia pouPidAa Ba avadeitel oe aioBntikods
ndAoug pag texvng. Ki GAeG, 6nwg edw, pnopolv va
Kopnadouv 6t ouMapBdvouy v idla tv lotopia. Xto
«The Last Waltz», {owg to onoubaidtepo concert film
Mou £YIVE MOTE, ONPELWVETAL N apXh TOU TEAOUG HIAG
ENOXNG, aUT Mou €ixe EEKIVATEL Yia TO PEYAAO Kowd
nepinou 20 xpdvia npwv e tov ‘EABIS kat eixe nupa-
KtwBel péoa and pia dekaetia enavactdoewy, eAni-
dag, kataktnoewy kal dSoAogovicy, nou frav ta ‘60
Ytoug The Band ocuvowidovtat kat ot Adyol Tou TéAoUg,
N unepBOAN, oL KATAXPAOELG, KI €vag popavtiopds oe
xpévia nou otadlakd Ba tov anéBarrav. Mvnpelwdng
ouvelpeon TaAévtou, onpadlakd tpayoudla, éva Te-
Agutaio BaAg Tou pok NapeABOVIOG e TIG Mo PEYAAES
evartevioelg Tou. H.A.

| 29th ATHENS INTERNATIONAL FILM FESTIVAL

Some cameras are blessed to document moments
that a moviola will turn into aesthetic poles of art.
And others may boast of documenting History. In
‘The Last Waltz, perhaps the greatest concert fim
ever made, we see the beginning of the end of an
era, an era that began for the greater audience al-
most twenty years ago with Elvis and turned red-hot
through a decade of revolutions, hope, achievements
and assassinations, namely the ‘60s. The Band sums
up the reasons for its end too, the exaggeration, the
substance abuse and some kind of romanticism in
the years that would gradually banish it. A monu-
mental gathering of talent, major songwriting, a last
waltz between the rock past and its greatest con-
templations. I.D.

25
N

MAPTIN XKOPIEZE

OpUAIKAG Apepikavdg dnploupydg,
KUpta popen tou NEou XOAtyouvt,
YEWNpEVOG To 1942. Ynoudace
Kivnpatoypdgo oto Maveniothpio
g Néag Yépkng. And ta téAn tng
Sexaetiag Tou '60 appayidel To
naykoopio alvepd, anoAapBavovtag
K&Be TN tng 7™ Téxvng.

MARTIN SCORSESE

Legendary American filmmaker,
central figure of New Hollywood,
born in 1942. He studied Film at the
New York University. Since the late
‘60s he has been leaving his mark on
cinema enjoying all of its honors.

®IAMOIPA®IA / FILMOGRAPHY
(EMINETMENH / SELECTED)

2023 Killers of the Flower Moon 2019
The Irishman 2013 The Wolf of Wall
Street 2006 The Departed 1995
Casino 1990 Goodfellas 1985 After
Hours 1980 Raging Bull 1976 Taxi
Driver 1973 Mean Streets

YKHNOOEZIA / DIRECTOR Martin Scorsese @OTOMPA®DIA / DoP Michael Chapman MOYZIKH / MUSIC The Band MONTAZ / EDITORS Jan Roblee,

Yeu-Bun Yee



L

AKOHO NEPLOCOTEPO
YaAAOQWVO KLvnuartoypagpo

Apapara + Kwpwoieg + Animation

Awpeav Tawvieg, pe unoTiTAoug
On demand




94

290 ANIEONEXZ ®EXZTIBAN KINHMATOIPA®OY THX AOHNAZ | 29th ATHENS INTERNATIONAL FILM FESTIVAL

ELEPHANT 6 | THE ELEPHANT 6 RECORDING CO.
HMA / USA, 2022, EFXPQMO / COLOR, DCP, 93', ATTAIKA / ENGLISH

Mia opdda opolonabwv veapv; Mia koAextiBa au-
TOOXESIWV HOUOIKQV e eikéviopa o lo-fi; Mia DIY
napéa avBpwnwy, CUUMTWHATIKA XAPIOPATIKWY, Mou
wBnoav aMnAoug o pia veoxinikn ektoEeuon g
non pouolkng étav n teAeutaia xpeladdtav téoo v
évean tou 1dlopuolg H Elephant 6 ftav dAa autd,
vay, Kat wg eibiotal fAtav Kat kdt napandvw and to
@Bpotopa Twv ouviotwowv TG. The Apples in Stereo,
Olivia Tremor Control, Neutral Milk Hotel, unfp€av
0l HNAVTEG-NPOpETWNOEG EVOG KIVALIATOG TEAIKE, Mou
yewouoe ota ‘90g, akatanauota, Ta kKAwvapla aAro-
Twvwv Beach Boys, Hollies, Zombies, Tou Zivt Mnapet
Kal, Quolkd, Twv Beatles. Ztnv 1otopia tng Elephant
6 eniBefaicdvetal éu ol napéeg avadwoyovolv Ty
TEXVN KAl OTL N €PNVEUon TG KAAATEXVIKNG €KPPaong
PWAIAZeL og avBpWMNOUG Mou TNV €Xouv MEPIOTATEPO
avéykn. H.A.

YKHNOGOEZIA / DIRECTOR C. B. Stockfleth @QTOMPA®IA / DoP C. B. Stockfleth MONTAZ / EDITOR CGreg King

A collective of musicians who swear by lo-fi. A DIY
group of (charismatic, as it happened) friends, who
pushed each other to a neo-hippy surge of pop music
when the latter so needed an injection of brilliance.
Elephant 6 was all that and as usual it was some-
thing more than the sum of its components. The
Apples in Stereo, Olivia Tremor Control, Neutral Milk
Hotel were the pioneering bands of a movement that
kept generating during the ‘90s the offsprings of The
Beach Boys, the Hollies, The Zombies, Syd Barrett
and, of course, The Beatles. Elephant 6's story proves
that groups of friends can revive art and that inspira-
tion for artistic creation lies in the people that need
it the most. I.D.

A

TZANT XTOK®AEO
Apepikavog dnptoupyag, pe T Bdon
tou otn Néa OpAeavn. Mapdtnoe
10 0X0Aglo aAAd TeAika poltnoe
Kivnpatoypdgo oto Maveniothpio
Full Sail tou KoAopavto. Epyédetal
€6w Kat 6Uo dekaetieg KUpiwg oto
BivteokAin kat Tv Kvnpatoypdenon
OUVAUAIV (Kal CUYKPOTNHATWY TG
Elephant 6), ev éxel SlaxpiBel yia ta
S1apnUIOTKG ToU.

CHAD STOCKFLETH

American director based in New
Orleans. He dropped out of school
but studied Film at Full Sail
University in Colorado. For the past
two decades he has worked in
music videos and concert filming
(including Elephant 6 bands) and is a
distinguished commercial maker.

®IAMOTIPA®IA / FILMOGRAPHY
2022 The Elephant 6 Recording Co.
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TZOAN MINAEZ: AKOYZTE TH ®QNH MOY | JOAN BAEZ | AM A NOISE
HMA / USA, 2023, ETXPQMO KAI AZMIPOMAYPO / COLOR & B&W, DCP, 113’, ATTAIKA / ENGLISH

OpUAIKN €KMPGOWNOG TNG (POAK, Kopupaia tpayoudo-
noldg, akoUpaotn aktiBiotpia kat Slaxpovikd ibwAo
plag pi{oonaotikig enoxng, n T¢oav Mnaéd e€opoAo-
yeftat oraBpoug T wng Kat g Kapiépag g kabwg
nePLOGEUEL PE TNV OPIOTIKA ANOXAIPETIOTAPIA TOUPVE
G H tedeutala auth Aentopépeia divel évav aépa
eleyelakd oe pia yewaibdwpn tawia n onoia aprvel
va napeAdoouv epBANpAtikd yeyovdta g apiepikavi-
KNG lotopiag tou 2000 awbva péoca and tnv nepintwon
plag onoudaiag pouaotkoy, TV NOATKA TG apunvion,
TG KOIVWVIKEG PAXEG MOU TV Npoadléplaay, tov Mnopn
NtiAav «nou g paytoe Ty kapdid, 6Aa Koppdta oe
€va NoAUTIIo apxelakd kat ouvaloBnpatiké avBpwnivo
wnedwrd. AK.

A folk music legend, an unparalleled songwriter, a
tireless activist and icon of a radical era, Joan Baez
talks about the milestones of her career and life dur-
ing her definitive farewell tour. This latter detail gives
an air of elegy to a generous film filled with landmark
events of 20th century American history, through the
case of a great musician, her political awakening,
the social battles which defined her, Bob Dylan ‘who
broke her heart’, creating thus a humane mosaic of
great archival and emotional value. L.K.

YKHNOGOEZIA / DIRECTORS Karen O'Connor, Miri Navasky, Maeve O'Boyle ®QTOIPA®IA / DoP Wolfgang
Held, Ben McCoy, Tim Grucza MOYZIKH / MUSIC Sarah Lynch MONTAZ / EDITOR Maeve O'Boyle

KAPEN O’ KONOP

BpaBeupévn pe Eppt napaywydg,
oevaploypdeog kal oknvoBétda.

MIPI NABAZKI

BpaBeupévn 6npioupyds, ouvibpUtpla
pe tnv 0" Kévop tng etaipeiag
napaywyng Mead Street Films.

H 6ouAeld kat Twv 6Uo apopd oe
KoWwVIKG Bépata kat ouxvd tagidevel
T0 Koo O€ EAAXIOTA LOWHEVOUG
KOOHOUG.

MEIB O’ MMOIA

Anpioupydg, napaywyds Kat HovIEQ
BpaBeupéviov VIoKIHavTEp.

KAREN O’CONNOR
Emmy winner, producer, screenwriter
and director.

MIRI NAVASKY

Awarded filmmaker, co-founder,
along with O'Connor of Mead Street
Films production company. Their
work deals with social issues, taking
the audience to journeys on little-
known worlds.

MAEVE O’BOYLE
Filmmaker, producer and editor of
awarded documentaries.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2023 Joan Baez | Am A Noise
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AAIKOI BAPAOI - ZTIFMEX AMO THN ZQH TOYX KAI THN ZQH MAX | FOLK BARDS -

MOMENTS OF THEIR LIVES AND OURS
EAMADA / GREECE, 2023, EFXPOMO / COLOR, DCP, 120", EAAHNIKA / GREEK

O agfpvnotog Mévog Mepapavng ouvopiAel pe Toug Ee-
XaopEVOUG npweg tou AdikoU Tpayoudlou kal avaoy-
PEL oTyPEG an’ tv {wn Toug, Npoonabwvtag va kata-
YPAWeL Kat va avaPlwoel eikdveg Kat agfeg piag enoxne,
yia ndvra xapévng. Méoa and tnv kaBnpepivi padlo-
(PWVIKA EKMOUINT TOU, Twv BPUAIKWV «Adikav B&pSwvs»,
napouoldlel toug ornoudaidtepoug, ouxvd Eexaopé-
VoUg, Npweg tou EAMnvikou AdikoU Tpayoudiou. KaBn-
pepwd, eni 16 ouvexdpeva xpdvia, akouoape nAnBog
and avéxkdoteg lotopleg Slaonpwv Tpayoudlotwv Kat
TPayoudloTPILV, EKHUOTNPEUDELS, AAAG Kal napatpd-
youda, nou oUVBETOUV TIG HVALES TNG XPUONG €MOXAG
Tou eMnvikoU nevtaypdppou. O xapoyeAaotog Mévog
lepapdvng, e Ty MoV Kal TV autandpvnan Tou,
pag napouotddel eva NAAUPNOTo TNG HOUGCIKNG AdikNg
pag napddoong, nou ouvodeletal and TG NASIKES Tou
aVapvAoELG KAl Ta NPWIA Xpdvia TG MPOoWNIKAG ToU
nopeiag otig epnpepideg kat ato padidpuwvo.

The late Panos Geramanis talks with the forgotten
heroes of folk music and retrieves moments from
their lives, trying to document and relive the im-
ages and values of an era forever lost. Through his
everyday radio show, the legendary ‘Folk Bards', he
presents the greatest and often forgotten heroes of
Greek folk music. For 16 years he shared unknown
stories of famous singers, secrets and strange inci-
dents, comprising the memories of the golden era of
Greek music. Panos Geramanis, always smiling, with
his persistence and self-denial, presents a palimp-
sest of our folk music tradition, accompanied with
his childhood memories and those of his first years in
the newspapers and the radio.

i

OANOX KOYTZANAPEAX
TewnBnke oto XaAdvdpt to 1956.
Ynoubaoe Mabnpatikég Kat
napaAAnAa aoxoAnBnke pe Ty
dwroypagia kat tnv Mouoikn.

To 1982 nnye oto Mapiot yia
peTantuxiakég onoudéc. MapainAa,
0noudace NXo Kat elkéva otnv
Ecole Supérieure de Réalisation
Audiovisuelle. [&putikd peAog

NG KIVNHATOYPAPIKNG €Talpeiag
napaywyng, Horme Pictures.
YuppeTéxel o€ Slapdpwv elbwv
HOUCIKEG NapaywyEs, Kupiwg otnv
EMnvikn Padlopuvia.

THANOS KOUTSANDREAS
Born in Chalandri in 1956. He
studied mathematics and was
involved in photography and
music. In 1982 he went to Paris
for postgraduate studies. He
studied sound and vision at the
Ecole Supérieure de Réalisation
Audiovisuelle. He is a founding
member of the film production
company Horme Pictures. He takes
part in various music productions,
mainly in Greek Radio.

®IAMOIPA®IA / FILMOGRAPHY
2023 Folk Bards - Moments of their
Lives and ours

YKHNOOEZIA / DIRECTOR Thanos Koutsandreas ZENAPIO / SCREENWRITER Thanos Koutsandreas @QTOIPA®IA / DoP CGiorgos Papandrikopou-
los MONTAZ / EDITORS Michalis Kalligeris, Thanos Koutsandreas
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0 HXOX THZ KOAQNIAX | THE SOUND OF COLOGNE
FEPMANIA / GERMANY, 2022, EFXPQMO / COLOR, DCP, 93', ATTAIKA, FEPMANIKA / ENGLISH, GERMAN

‘Bva pikpd taibt otnv KoAovia, pla peydAn nepiyn-
on oto AX0 pIag NOANG nou KaBdploe Ty NAEKTPO-
VIKN poualkn and tv dekaetia tou 50 ki evieUBev.
Mapéhaon ovopdtwy nou ékavav v dlapopd, and
Tov KapAxdwt{ Xtékxaoulev péxpl toug CAN, ki and
v KOMPAKT kat tnv A-Muzik péxpl Tv onpepivi,
Slapawdpevn, avayéwnon. Me katatylotkéd puBpo
Kal nAnpogopia oe techno bpm, To VioKpavtép g
Kptotiva Z{nAvyk peAetd v (owg nto xtunnpiévn néAn
Tou 2* MM, NWG 0 Npaypatiopés G viknoe tov po-
pavtiopd kat eENEpepe TNV NAEKTPOVIKA navoasia kat
névw an’ éAa auto: Mg pa oepd and véoug avBpw-
noug ano@dctoav kal aképa ano@aocifouy, 10toplké
(owg, 6t Ndvw and to kEPSOG UNAPXEL TO KEPL TNG
dnpoupylag, n xapd g ékppaong kai n avéBeutn
kaAonépaon. H.A.

A little journey to Cologne, a big tour around the
sound of a city that defined electronic music since
the ‘50s. A parade of names that made a difference,
from Karlheinz Stockhausen to CAN and from KOM-
PAKT and A-Muzik to today’s apparent renaissance.
With its fast-paced rhythm and information in techno
bpm, Kristina Schippling’s documentary explores the
probably most wounded city of World War I, how
its pragmatism defeated romanticism and brought
about this electronic mosaic and mostly: how certain
young people decided, and still do, perhaps to a his-
toric degree, that the merriment of creation, the joy
of expression and pure fun are more important than
profit. L.D.

KPIZTINA ZINMAINTK

leppavida dnpioupyde nou et oto
BepoAivo. Znoubaoe atnv BrtepBépyn,
10 Mnpdouvopdiyk Kat to BepoAivo
leppavikn Gooyia, Wuxoloylia,
®rhooopia kat Performing Arts,
npotou eknadeubel otnv Xxnvobeaia
kat v Eppnveia and tov Xévtpik
Maptg. Meta and nAnBwpa
Napaywywv kat oknvoBeotwv pikpou
PAKOUG, autd efval To vIepnouto g
0T0 peydAo.

KRISTINA SCHIPPLING
German director living in Berlin.

She studied German Language and
Literature, Psychology, Philosophy
and Performing Arts in Wittemberg,
Braunschweig and Berlin, before
studying Direction and Performance
with Hendrik Martz. Having produced
and directed many shorts, this is her
feature film debut.

®IAMOrPA®IA / FILMOGRAPHY
2022 The Sound Of Cologne

YKHNOOEZIA / DIRECTOR Kristina Schippling ZENAPIO / SCREENWRITER Sarah Schygulla @QTOMPA®IA / DoP Nicole Wegner, Kristina Schippling
MOYZIKH / MUSIC Markus Aust MONTAZ / EDITOR Nicole Wegner
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HTAN KANOTE ENAX MMYProx: ENA MOPTPETO TOY MIXAAY BIFK | THERE WAS A

TOWER: A PORTRAIT OF MIHALY ViG | OTT TORONY VOLT
OYITAPIA / HUNGARY, 2022, EFXPQMO / COLOR, DCP, 103’, OYITPIKA / HUNGARIAN

‘E€w and t xwpa tou, 0 MixdAu Biyk eivat neploodtepo

YVWOTOG Yia TG HOUTIKEG TOU OTIG Tavieg Tou MnéAa
Tap, éxovtag BaAer t 61k Tou PIVIPAAIOTIKA Kat GKPWG
atpoopalpkn oppayida oe P\ 6nwg ol «Appovieg
Tou Bepkpdioteps kat to «AAoyo tou Topivoy, v €xel
UNApéeL Kal NpwIaywvioTng oto «Satantangos. Ltnv
Ouyyapia 6pwg, o Biyk napapével otaBepd and g
apxég tou 80 évag and toug Baalkolg eKNPOCWNoUg
Kal novépoug g underground Kat new wave okn-
VG, NapdAAnAa pe pia nepinetelwdn {wh v onola
0 Avtpag Kétoa, BonBdg oknvoBétn tou Tap kat dpa
0 16avikdg va dinynBel tn auykexpipévn 1otopia, Xwpd
0€ €va VIOKIUAVTEP Yia €va EEXwWPIoTO TAAEVTO Kal pia
avtioupBatikn 15loouykpaaia. YTo TPOVL TNG EKTEAE-
OTKAG napaywyou, n Tivta Zouivov. AK.

Outside Hungary, Mihdly Vig is better known for his
soundtracks for the films of Béla Tarr, having sealed
them with his minimalist, highly atmospheric sound
in films like ‘Werckmeister Harmonies' and ‘The Turin
Horse', while he was the protagonist of ‘Satantango’.
In his country, however, Vig is steadily considered
since the ‘80s a major representative and pioneer of
the underground and new wave scene, parallel to an
adventurous life. A life which Andras Kécza, Tarr's as-
sistant director, is the right man to investigate and
does so by delivering a documentary about a special
talent and an unconventional character. Tilda Swin-
ton serves as executive producer. L.K.

ANTPAX KETZA

OUyypog aknvoBETng, yewnpiévog
10 1965. Znoudace Beatpiki
oknvoBeoia, Aaoypapia kat
€16IKGTEPA KIVNPATOYPAPIKN
oknvoBeoia und tov KdpoAt Mak.

‘Exet undp€et BonBdg oknvoBétn Tou

MnéAa Tap, ekbopévog ouyypapeag
Kal Napaywydg TNAEONTKWY
npoypappdtwv. To napdv eivat
anoTtéAeopa NéVte Xpovwv SOUAELAG.

ANDRAS KECZA

Hungarian director, born in 1965.

He studied theatrical direction and
later on cinema direction under the
great Kdroly Makk. Assistant director
to Béla Tarr, published author and
producer of TV work, Kécza worked
on this documentary for five years
before completing it.

®IAMOIPA®IA / FILMOGRAPHY
2022 There was a Tower: A Portrait of
Mihaly Vig 2015 Magantertlet

ZKHNOGEZXIA / DIRECTOR Andras Kécza ®QTOIPA®IA / DoP Ferenc Komjati MONTAZ / EDITOR Agnes Mégor
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E1bIKEC [1pOPOAEC
Special Screenings

ANTIO, DRAGON INN  GOODBYE, DRAGON INN
LTITMIOTYMA  SHORT CUTS
ANSELM 3D  ANSELM 3D
AYKO®QY  TWILIGHT
O NOMOZ TOY MOGOY LAW OF DESIRE
TRANSISTENCE  TRANSISTENCE

MEOOAOX XTANIZAABZKI: TO XYNAIZOHMA XTH  STANISLAVSKI METHOD: EMOTION IN THE
OEPAMEIA THX WYXIKHZ AMEZAPTHZHX TREATMENT OF MENTAL ADDICTION

Ol AIZOHMATIEX ~ THE SENTIMENTALISTS
TATEPINTEPA THX AOHNAX  PERIPTERO: JE TAIME MOI NON PLUS



EIAIKEZ MPOBOAEZL | SPECIAL SCREENINGS

ANTIO, DRAGON INN | GOODBYE, DRAGON INN | BU SAN
TAIBAN / TAIWAN, 2003, EFXPQMO / COLOR, DCP, 82’, MANAAPINIKA, TAIBANEZIKA, IATIONIKA / MANDARIN,

TAIWANESE, JAPANESE

‘Eva nakié owepd otny Tainél nailel tnv teAeutaia npo-
BoAn tou kat pia xougta Beatég ki epyaldpievol lval
exel yla va anoxalpetioouvv. H tawvia nou o Anrtoat-
névyk Bipaoetakolv Adtpewe and 6An tnv Lotopia
ToU owvepd, eival éva 1616ppubpo HIvVIHAAIOTIKG €Mog
Kk&dpwv TG anouaiag kat Ty (pavtaopatikng napou-
olag. Méoa og pdAIG 82 Aentd to yAUKd Kal To nikpo
oupnopevovtal Kat e€antouv kaBe oveiA kAAuka, To
aipvibio, anoAUtwg PAEyHATIKG, XIOUop HNope va oe
pi€et and v kapéxha, evéow Ba okounielg dakpiti-
k& pla uypaoia and ta pdyouda ouveldntonolwveag
TA PUCTIKA Mou N tawvia T600 EUYEVIKA MPOOPEPEL
®Bwonwpwvn couita Beatddv kal abéatwy, 0AdBeppin
ndvtwg peg tv slow cinema blotponia g, nou Ba
PWIaywynaoel kdopoug NaAlolUs oto PUaAG KAUNoowy
ayplHwy TG Kvnpatoypapikng aiboucag. H.A.

An old cinema in Taipei hosts its last screening and
a handful of viewers and workers are there to say
goodbye. The film that Apichatpong Weerasethakul
singled out as his favorite of all time is a peculiar
minimalist epic of frames of absence and ghostly
presence. In a mere 82 minutes the bittersweet taste
triggers every film-loving cell, the sudden, absolutely
phlegmatic humor knocks you off your chair, while
you discreetly wipe your tears when you realize the
secrets that the film so gently offers. An autumnal
suite, absolutely warm in its slow cinema eccentricity,
which will light up old worlds in the minds of (only
slightly) older theater-going veterans. I.D.

TZAI MINIK-AIANTK
MaAatolavég dnpioupyds yewwnpévog
10 1957. Baokn popen tou «2%
Néou Kupatog» Tou ovepd tng
TaiBay, énou kat o Mivyk-Aavyk
edpeleL Znoudace Kivnpatoypdpo
oto Kwveiké Maveniotipio
MoAmiopoU g TaiBav. Exel oto
evepyntikd Tou NARBog Taviwv
HIkpoU Kat pey@Aou phAkoug, KaBwg
Kal SOUAELEG Yia TO VIOKIHAVTEP, TO
Béatpo kat v tnAedpaon. lepatikn
Hop®N TOU PECTIBAAKOU XWPOU, EXEL
TnBel kat ota tpia peidova peotBdA
(Kavveg, Bevetia, BepoAivo).

TSAI MING-LIANG

Malaysian filmmaker born in 1957.
A leading figure of the 2nd New
Wave of Taiwan's cinema, where
Ming-liang is based. He studied film
at the Chinese Culture University
in Taiwan. He has directed many
short and feature films as well as
documentaries, and works for the
theater and television. A hieratic
figure in festivals, he has been
honored at all three major of them
(Cannes, Venice, Berlin).

®IAMOIPA®IA / FILMOGRAPHY
2020 Days 2013 Stray Dogs 2009
Face 2006 | Don't Want to Sleep
Alone 2005 The Wayward Cloud 2003
Goodbye, Dragon Inn 2001 What Time
Is It There? 1998 The Hole 1997 The
River 1994 Vive L'Amour 1992 Rebels
of the Neon God

YKHNOOEZIA / DIRECTOR Tsai Ming-liang ZENAPIO / SCREENWRITERS Tsai Ming-liang, Sung Hsi ®QTOFPA®IA / DoP Pen-Jung Liao MONTAZ
/ EDITOR Chen Sheng-chang HOOMMOIOI / PRINCIPAL CAST Lee Kang-sheng, Chen Shiang-chyi, Kiyonobu Mitamura
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XTIFMIOTYNA | SHORT CUTS
HMA / USA, 1993, EFXPQMO / COLOR, DCP, 188', ATTAIKA / ENGLISH

Ewvid Sinynpata tou Péipovt KapPep, 20+ npwtaywvi-
oTikol xapaktpeg, NANBOG loTopieg o€ kAT napandvw
and 3 UnéPoyKeG WPESG OUYKAOVIOTIKOU avepd. Mg
va Nepypayels Kat nwg va otabpioels t (Jag) ouvepn
ToTE, 30 KI6AAG xpdvia npwy, 6tav autd to aplotolp-
ynpa kepauvonAne neptypdgovtag téoo adpd xapa-
KTpeG Tou Aog Avt(eAeg (tng ApEPIKNG, TNG peyaiou-
NoANG, Tou Kdapou). Aev fitav nou NEEPeG Hovopdg ét
«kdTL ouvEPN» oto olvepd, dev Atav nou pia tawvia téoo
KkpUa, (owg Kat podvBpwnn, tapade ta owbika oou.
Efvat nou og autn tv aglBaAwg poviépva pouyka at-
vepd, pwAidlel pia kouotwdia avBpwnwy nou pag ka-
Bpegrtidouy, eival nou n paywdia THE peyarolnoAng
TOU KOOHOU avakoivwaoe mpog navea evolapepdpevo,
T0 TOTe Napdy, To onpepVd PEAOV Kat Tov Spopo g
anwAeLag nou akoua, apépvol, nepnatdpe. H.A.

»
a
v

¥

Nine short stories by Raymond Carver, 20+ protago-
nists, abundant narratives in 3 exorbitant hours of
mind-blowing cinema. How to describe and how to
weigh what happened to us (already) 30 years ago,
when this masterpiece came like a thunderbolt de-
scribing so amply the characters of Los Angeles (and
the urban world). ‘Something happened’ in Cinema,
and it wasn't only a cold, misanthropic perhaps, mov-
ie of such visceral power. It was a perennially modern
cinematic fugue, filled with people like us, it was THE
urban rhapsody that informed us on the then present,
the things to come and the road to perdition we still
numbingly tread. I.D.

POMMNEPT OATMAN
(1925-2006)

Apepikavog dSnpLoupyog, ONUAVTKAG
enidpaong otnv enGpEVN YeVIA Kal
YVWOoT6 «ayKaBl» oTo NAeupd g
Blopnxaviag. MoAéunoe otov 2° M1,
pnnke ota TéAn tou ‘40 ota otolvtio,
wotdoo Bewpeftal and TG Payvntikég
Hop®EG Tou Neou XdAryouvt. 7
PopEG unownelog yia Oaokap (5
YxnvoBeoiac), tpnBnke o€ 6Aa ta
peydAa peatdA kat opidel pia
HOP®N aPNyNATKoU HovVIEPVIOHOU.

ROBERT ALTMAN
(1925-2006)

American director, influential on the
next generation and a well-known
thorn in the side of the industry.

He fought in World War Il and

went into the studio during the

late “40s, but he is considered one
of the important figures of New
Hollywood. Seven times nominated
for an Academy Award (five for Best
Director), honored at all important
film festivals. He defines a form of
narrative modernism.

®IAMOIPA®IA / FILMOGRAPHY
(EMINAETMENH / SELECTED)
2001 Gosford Park 1993 Short Cuts
1992 The Player 1975 Nashville
1973 The Long Goodbye 1971
McCabe and Mrs. Miller 1970
M*A*S*H*

YKHNOOEZIA / DIRECTOR Robert Aitman ZENAPIO / SCREENWRITERS Robert Altman, Frank Barhydt @QTOIPA®IA / DoP Walt Lioyd MOYZIKH
/ MUSIC Mark Isham MONTAZ / EDITOR Ceraldine Peroni HOOMOIOI / PRINCIPAL CAST Andie MacDowell, Julianne Moore, Matthew Modine, Anne
Archer, Fred Ward, Jennifer Jason Leigh, Chris Penn, Robert Downey Jr, Madeleine Stowe, Tim Robbins, Lily Tomlin, Tom Waits, Frances McDormand, Peter
Gallagher, Jack Lemmon, Lyle Lovett, Buck Henry, Huey Lewis
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ANSELM 3D | ANSELM: DAS RAUSCHEN DER ZEIT
FEPMANIA / GERMANY, 2023, EFXPQMO / COLOR, DCP, 93, FEPMANIKA / GERMAN

Yndpxel kau polpaio oug duvdpels niow and v
ouvavtnon tou Bip Béviepg e évav Kopupaio eika-
otkd Twv TeAeutaiwv 50 xpdvwy, Tov AvaeAp Kipep.
lepuavol kat ot 6o, yewnpiévol v {dia xpovid, ap-
(POTEPOL QVAVEWTIKEG HOPPEG TNG YEPHAVIKNAG TEXVNG.
O Bévtepg enipurdacel otov Kipep éva pvnpelddeg
NOPTPETO. LTOXAOTIKS, PIAOCOPIKS, «YEPHAVIKO», Bapy
pa 6xt anpoonéAaoto. Eva noptp£to tng Téxvng Tou
nou PIAG Yt autdy, avtl pia kowvétonn napéAaon opli-
Antwv nou Ba anotoApiouoe o {blo. Ta yiyavtiaia épya
actpagrokonolv otig 6K pnxavég tou Bévtepg, ot On-
plwdV dlaotdogwy xwpol nou ta Prhogevolv yivo-
vtal 1bavika otouvtio. Kat téte ol dkpeg Twv vipdtwy
TOU XPGVOU KOUMOUY, N MOINTIKA OKEWN TOU KAAATE-
xvn avtauyadel, To €0¢ ToU onpavopevou KUBEpVA.
Kat vai, o By Bévtepg dUel pe v peyaAonpénela nou
Tou avahoyei. H.A.

There is something fateful in the forces behind the
encounter of Wim Wenders with a top visual artist of
the last 50 years, Anselm Kiefer. Both are German,
both were born in the same year; both are refreshing
figures of German Art. Wenders paints a monumental
portrait of Kiefer. Reflective, philosophical, ‘German),
heavy yet not inaccessible. A portrait of the art that
speaks about him instead of the clichéd parade of
talking heads. The huge works shine, shot in Wend-
ers' 6K, the huge spaces accommodating them serve
ideally as the film's studio. And then all threads come
together, the poetic mind of the artist shines, the
awe of the signified prevails. And, yes, Wim Wenders
is setting in befitting magnificence. I.D.

BIM BENTEPX

Teppavog dNpLOUPYOG, YEWNHEVOS
10 1945. Kevrpikn qryoUpa tou
Néou leppavikot Kivnpatoypagpou.
=ekivnoe va onoudddet latpikn

kat Dhocopia, EYKatEAEIE Yia

va yivel {wypagog, ENépeive va
yivel xapdktng, Tov kEpdIoE 0
KIvnpatoypagog, Tov onofov kat
onoudaae oto Mévaxo. Epydatnke
Kal WG KPITIKGG. BpaPeupiévog pe
Xpuad Poivika kat Xpuad Aéovta
oe Kdvveg kat Bevetia avtiotoixa,
avapeoa oe NAnBog tpwv. Mpdedpog
¢ Eupwnaikng Akadnpiag
Kwvnpatoypdgou and to 1996.

WIM WENDERS

German filmmaker born in 1945.

A central figure of New German
Cinema. He started studying
Medicine and Philosophy but
dropped them to become a painter.
He insisted on becoming an etcher
but cinema won him over. He studied
Film in Munich and worked as a film
critic. Receiver of Palme D’ Or and
Golden Lion at Cannes and Venice
respectively, among several other
honors. President of the European
Film Academy since 1996.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)

2023 Anselm 2023 Perfect Days
2014 The Salt of the Earth 2011 Pina
1999 Buena Vista Social Club 1991
Until the End of the World 1987 Wings
of Desire 1984 Paris, Texas 1982 The
State of Things 1977 The American
Friend 1974 Alice in the Cities

YKHNOGEZIA / DIRECTOR Wim Wenders ®OQTOIPA®IA / DoP Franz Lustig MOYZIKH / MUSIC Leonard Kiiner MONTAZ / EDITOR Maxine

Goedicke
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AYKO®QY | TWILIGHT | SZURKULET
OYTTAPIA / HUNGARY, 1990, AZMIPOMAYPO / B&W, DCP, 105’, OYITPIKA / HUNGARIAN

Ye €va pikpd opevd xwpld g Ouyyaplag, €vag
OKANPOTPAXNAOG AOTUVOIKOG EPELVA LIa OElpd and
Povoug Kopitolwv. 000 n ToMikA Kolvwvia apveftal va
napadextel autd nou tng oupPaivel, o diog Bubidetat
otadlakd otv eppovh avadntavtag ™ Adon o’ éva
HUOTAPLO Mou aivetal va pnv éxel TéAog. MAaopévo
oav and ykpaBoUpeg evog KOOHOU MOU TO PG KO-
vielel va Otepéel, T0 «AUKOPWG» anoTEAETE yla
xpévia éva and ta e§agaviopéva aploToupynpata Tou
naykéopou owepd. H npéopatn anokataotaon tou
avadelkvUel akepato to £peBog niow an’ tv ouykAo-
VIOTIKN aloBntikh nAnpdtnta, cuMapBavel oto povo-
XpwUatikd peyaleio Tou éva anokaAumtiké épapa ano
10 TéA0C TG aBwdtnTag Kal eNavacucTiVEL GTO KOO
pla and TG nio atlooPAIPIKEG Kal ANEANTIKEG TaVIEG
nou éywvav noté. 0.K.

At a mountainous village in Hungary, a tough detec-
tive investigates a series of schoolgirl murders. While
locals seem to be in denial of the horrible events, the
investigator sinks gradually in the obsession over an
ostensibly never-ending mystery. Made up of engrav-
ing-like images of a world where light seems to dry
up, rarely screened ‘Twilight” remained for years in
obscurity. Its recent restoration reveals in all its gran-
deur the blackness behind the staggering aesthetic
completion and arrests in its full monochromatic
splendor an apocalyptic vision from innocence’s end.
One of the most atmospheric and ominous films ever
made. Th.K.

FKIOPTKI ®EXEP

OUyypog oknvoBEtng, oevaploypdpog
Kal kabnyntng. Znoudaoe
Kivnpatoypdpo kal dwroypagpia
otnv Akadnpia Oeatpikdv Kat
Kivnpatoypapikav Texvav.
Epyaotnke and veapdg oto
Padiépwvo, petd otnv TnAedpaon,
6nou kal Napédwoe To Kupiwg
£pY0 TOU OE ONPAVTIKEG TNAETAV(EG.
To napdv fAtav n npwn (kat
npoteAeutaia, POAL]) Tawia Tou yia
TOV KIVNHATOYpAa®o.

GYORGY FEHER

Hungarian director, screenwriter

and teacher. He studied Film and
Cinematography at the Academy of
Cinema and Theater Arts, where he
later taught. He worked in Radio, and
later on TV where he delivered his
main body of work. This was his first
(of only two) feature films.

®IAMOIPA®IA / FILMOGRAPHY
1998 Passion 1990 Twilight

TKHNOGOEZIA / DIRECTOR Gyorgy Fehér ZENAPIO / SCREENWRITERS Friedrich Dirrenmatt, Gyorgy Fehér @QTOIMPA®IA / DoP Miklés Gurban
MOYZIKH / MUSIC LészI6 Vidovszky MONTAZ / EDITOR Maria Czeilik HOOMOIOI / PRINCIPAL CAST Péter Haumann, Janos Derzsi, Judit Pogany



EIAIKEZ MPOBOAEZL | SPECIAL SCREENINGS

O NOMOZ TOY NOOOY | LAW OF DESIRE | LAY LEY DEL DESEO
IZMANIA / SPAIN, 1987, E'XPOMO / COLOR, DCP, 102’, IZMANIKA / SPANISH

Ye pa kahokaipvn Madpitn nou nupnoAeitat and m
{éotn Kal ta nadn twv Katolkwv TN, évag YkEL oKnvo-
Bétng, ouvnBlopévog va nepippoupel Ty ave€aptnoia
TOU Kal va TNPE( anooTtacelg and Toug epactég tou, Ba
el v npaypatkétntd tou va kataAvetat Biaia and
TOV EPXOHO €VOG Napofuapikoy veapol. H {wn kat n
Téxvn polpddovtal to {610 kautd kpefdu oe pia and
TG Mo ToAUNPEG, atiBaceg Kat - yia Toug pavatikous
Baupacteg Tou - kKaAUtepeg tawieg tou AApoddBap. O
Avtévio Mnavtépag efvat opop@dtepog and noté, n
Képpev Mdaoupa unevBupicel yiati kateixe kdnote ta
OKNNTPA TNG anapdpiMng pouoag tou lonavou okn-
voBétn kat oAGKANpo to pI\Y Goveftal and pia {wo-
yévo oeoualikn évraon kal pia piokivbuvn SiaBeon
n onofa éueAAe va agnoel duoavanAhpwto Kevd oto
peténerta aApodopapikd épyo. AK.

In a summertime Madrid, enkindled by the heat and
passion of her people, a queer director, accustomed
to guarding his independence from his lovers, will
see his rule over his life destroyed by the coming
of a paroxysmic young man. Life and art share the
same fiery bed in one of the boldest, wild and (for
his ardent admirers) best Aimodovar films. Antonio
Banderas is handsomer than ever, Karmen Maura re-
minds why she held the scepter of being Almodovar’s
unparalleled muse, while the entire film pulsates in a
risky, animated sexual tension that was about to be
sorely missed in the director’s later work. L.K.

NMEAPO AAMOAOBAP

Meiwv dnpioupydg naykdopiou
BeAnvekoUcg, yewnpévog otnv lonavia
10 1949. EvenAdkn and vwp(g pe to
nelpapatikd Béatpo kat unnpte Pépog
TOU NOAITIOPIKG avayevwnolakou
Kwnpatog tg Madpitng. And to
1974 kat tnv ayopd pLag pnxavig
Super-8 exkivnoe tnv dtadpopn

ToU and To pIkpd pnKog. Katoxog

6U0 ‘Ookap, Poivika kal Aéovta
YxnvoBeaiag kal nAnBwpag BpaBeiwv.

PEDRO ALMODOVAR

Major filmmaker of worldwide
acclaim, born in Spain in 1949.
Member of the culturally
rejuvenating Madrilenian Movement,
he started from the experimental
theater. In 1974 he bought a
Super-8 camera and soon delivered
his first short. Two-time Oscar
winner, holder of Directing and
Screenwriting awards in Cannes &
Venice film festivals amidst a series
of prizes in almost every major
institution.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)

2023 Strange Way of Life 2019 Pain
& Glory 2011 The Skin | Live In 2009
Broken Embraces 2006 Volver 2004
Bad Education 2002 Talk to Her 1999
All About My Mother 1991 High Heels
1989 Tie Me Up! Tie Me Down! 1988
Women on the Verge of a Nervous
Breakdown 1987 Law of Desire

ZKHNOOEZXIA / DIRECTOR Pedro Almodévar ZENAPIO / SCREENWRITER Pedro Almodévar ®QTOMPA®IA / DoP Angel Luis Fernandez MOYZIKH
/ MUSIC Bernardo Bonezzi MONTAZ / EDITOR José Salcedo HOOMOIOI / PRINCIPAL CAST Eusebio Poncela, Carmen Maura, Antonio Banderas
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TRANSISTENCE
EAAAAA, IZMANIA / GREECE, SPAIN, 2023, EFXPQMO / COLOR, DCP, 26, EAAHNIKA, IZMANIKA, ATTAIKA / GREEK,
SPANISH, ENGLISH

10/07/2023. H Ava, pa tpavg yuvaika, petavactpla
ané v KoUBa, doAopoveltal aypia peoa oto onitt
G 0to Kévipo tng ABrvag. AMo éva tpavo@opikd
€ykAnua piooug o pia xwpa nou avayvwpllel ka
napéxel eAdxiota Sikalpata ota Teavs npoownd.
Tnv {61a xpovid n lonavia YneiZet to nio npoodeutikd
nAaiolo vépiou yia ta tpavg dikaipata atnv Eupmnn.
Mg 0 vOpog ennpeddel TiG {wES TwV PEAWV TNG KO-
votNTag autng; Atopa nou aywvidovtal yia ta Tpavg
Sikaidpata, and v npwn Tpavg PouAeltpla tng
lonaviag, Carla Antonelli, péxpt tTn IT loétntag, Angela
Rodriguez Martinez, apnyoUvtal tnv npaypatkétntd
ToUG o€ Kolvwvieg duo taxutitwv. Ot dnpoctoypdpot
G Popaganda, Avactacia BditoonoUAou kat lwav-
vng ToloUANG Eexvolv and tnv ABrfva kat ta&ibevouv
pexpt tn Madpftn yia va epeuviicouy To tpave Biwpa.

10/07/2023. Ana, a trans woman, who migrated to
Greece from Cuba, is brutally murdered in her apart-
ment downtown Athens. Another transphobic crime
in a country recognizing and giving very few rights
to trans persons. The same year, Spain votes the
most progressive legal framework for trans rights
in Europe. How does the law affect the lives of the
members of this community? People that fight for
trans rights, from the first trans MP of Spain, Carla
Antonelli, to Secretary of State for Equality, Angela
Rodriguez Martinez, share their reality in a two-speed
society. Popaganda journalists Anastasia Vaitsopou-
lou and loannis Tsioulis travel from Athens to Madrid
in order to explore the trans experience.

IQANNHX TZIOYAHXZ
0 lNavvng TolouAng epyadetal ota
media yia napandvw and 15 xpévia.

‘Exel kavel project otnv tnAedpaon, og

éviuna kat Ynelaka peoa. H doueld
ToU e0UAEL OTOV NOAITIOW, TV

non kouAtoUpa, TNV NOAITIKA Kal Ta
avBpniva dikaidpata.

ANAXTAZIA BAITZOMNOYAOY
H Avaotaocia BaitoonoUAou eival
multimedia énpootoypd@og. Me
pETANTUXIaKS otig Znoudég Pulou,
YPAPEL yla {NTAPATA KOWWVIKAG
Sikatoalvng, Kupiwg yia dikaibpata
avBpwnwy, {wwv Kat to nepiBdAtov -
HE £Uaon oTov 0IKOTPAVIPEUIVIOHO.

IOANNIS TSIOULIS

loannis Tsioulis works in the media
industry for more than 15 years,
doing projects for television and
print and digital media. His work
focuses on culture, pop culture,
politics and human rights.

ANASTASIA VAITSOPOULOU
Anastasia Vaitsopoulou is a
multimedia journalist. She holds an
MA in Gender Studies and she writes
about matters of social justice,
mainly about human and animal
rights as well as the environment —
focusing on econtransfeminism.

®IAMOIPA®IA / FILMOGRAPHY
2023 Transistence

YKHNOOEZXIA / DIRECTORS Anastasia Vaitsopoulou, loannis Tsioulis ZENAPIO / SCREENWRITERS Anastasia Vaitsopoulou, loannis Tsioulis
DOTOMPA®DIA / DoP Cerasimos Domenikos MOYZIKH / MUSIC Maya Belsitzman & Matan Ephra MONTAZ / EDITOR Stravros Simeonidis



EIAIKEZ MPOBOAEZL | SPECIAL SCREENINGS

Ol AIXOHMATIEZX | THE SENTIMENTALISTS

EANAAA / GREECE, 2014, EFTXPQMO / COLOR, DCP, 100°, EAAHNIKA / GREEK

O «AaokaAogy. Evag apxalokannAog TokoyAUpog nou
Sakivel apxaia oe vexkpo@Pdpeg. TiG PpwHOO0UAEES
ToU Kavouv U0 veapol nou dlanpdttouy To polpaio
AdBog va epwrteutolv. (.. «AloBnuatieg» npénel va
Byouv and w péon. Or Takng Mdoxog, Xapng dpa-
YKoUANG, Anprtpng AdAog kat HAldva Maupopdtn
npwtaywviotolv otnv teAeutaia tawia pubBonAaciag
tou Nikou Tplavta@uAAion, éva avtioupBatikd popa-
VIS QAU aplepwpévo og «nAdopata Tou nponyou-
Hevou atwva, ta onoia npoonaBolv pdtaia va eniBlw-
00UV OTOV OUYXPOVO Kalpd Hagy.

The ‘Master’. A loan shark illegally trading antiquities
in hearses. In charge of his dirty work are two young
men, who both make the fatal mistake of falling in
love. The ‘Sentimentalists’ will have to be taken care
of... Takis Moschos, Haris Fragoulis, Dimitris Lalos
and lliana Mavromati star in the last feature film by
Nikos Triandafyllidis, an unconventional romantic film
dedicated to ‘creatures of the previous century, who
are trying in vain to survive in our times’.

NIKOXZ TPIANTA®YAANIAHZ
(1966-2016)

‘EAAnvag dnploupydg, yewnpévog

oto Zikayo. Znoudaoce oto Mavtelo
Maveniothpio KovwvioAoyia kat
Enowvwvia kL €uye yia tnv AyyAia
6nou onoudaoe Kivnpatoypdgo
oto London International Film
School ané to 1990 péxpt to 1992.
Movadikn eAANVIKA pwvn nou
KOOPNOE, PETall AAMWY, To EAMNVIKS
olvepd.

NIKOS TRIANDAFYLLIDIS
Greek filmmaker, born in

Chicago. He studied Sociology

and Communication at Panteion
University of Athens, before going to
England where he studied Cinema at
the prestigious London International
Film School (1990-1992). A unique
Greek director, a privilege, among
other things, of Greek cinema.

®IAMOIPA®IA / FILMOGRAPHY
2014 The Sentimentalists 2001
Screamin’ Jay Hawkins: | Put a Spell
on Me 1999 Black Milk 1998
Tuxedomoon, No Tears 1997 To Palto
1995 Radio Moscow

YKHNOOEZXIA / DIRECTOR Nikos Triandafyllidis ZENAPIO / SCREENWRITER Nikos Triandafyllidis @QTOIMPA®IA / DoP Yiannis Kotrotsis MOYZIKH /
MUSIC The Boy MONTAZ / EDITORS Nikos Triandafyllidis, Yorgos Panteleakis HOOMOIOI / PRINCIPAL CAST Takis Moschos, Harris Frangoulis, Dimitris Lalos,
lliana Mavromati, Eftychia Yiakoumi, Athina Pappa, Renos Charalampidis, Alexandros Voulgaris, Petros Tatsopoulos
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MEOOAOZX XTANIZAABXKI: TO LYNAIZOHMA L TH OEPAMEIA THX WYXIKHX
AME=ZAPTHXHX | STANISLAVSKI METHOD: EMOTION IN THE TREATMENT OF MENTAL

ADDICTION
EAMNAAA / GREECE, 2023, EFXPQMO / COLOR, DCP, 68’, EAAHNIKA / GREEK

H napdotaon «=Unvnpa», oe oknvoBeaia tng Eiprivng
ToaAépa, npaypatonoBnke otg 29 Maptiou tou
2023, gtov xwpo g Oepaneutikng Kowdtntag tou
KEOEA EN APAYEI oto Katdotnpa Kpdtnong Kopu-
SaMd¢ | Me nugida tnv péBodo XtavioAdBoki kal
OXNA TNV ENHIOVA TWV OUPHETEXOVTWY Kal TV aydnn
Twv Bepaneutwy, dnpoupynBnke pia napdotacn pe
otéxo, PEow Tou Beatpikol ouCTAPATOG XTavicAdp-
oK1, TNV evioxuon g Bepaneutikng NPocEyylong yla
v Yuxikn ane€aptnon. To viokipavép Baoiletat atig
paptupleg Tou npoownikoU Bepaneiag kat eknaibeu-
0NG, KaBWG Kal TwV OUPKETEXOVTWY otnv napdataon,
HEAN Twv Bepaneutikav Kowotitwv KEGEA EN APA-
YE| oto Zwppoviotkd Katdotnpa Kopudahhdg | kat
oto Khewoté Katdotnpa Kpdtnong Muvakwy EAewva
OnPdv.

The play ‘Awakening’ by Eirini Tsalera was presented
on March 29th 2023 in KETHEA EN DRASI Thera-
peutic Community in the Korydallos | Detention Cent-
er. The Stanislavski Method served as a compass and
the persistence of the participants, coupled with the
love of the therapists, were the means that helped
create a play which aimed to enhance the therapeu-
tic approach to mental rehab, through the Stanislavs-
ky dramatic training system. The documentary is
based on the testimonies of the personnel of therapy
and training, as well as the participants in the play,
members of KETHEA EN DRASI Therapeutic Com-
munities in the Korydallos | Detention Center and the
Eleona’'s Women Prison in Shiva.

ANE=ZANAPOZX

MAYPOTTANNHZ

YKnNvoBETNG, 0EVaploypapog,
Beatpikdg ouyypapéag kat nBonotdg
Ynoubaoe Filmmaking oto London
Film Academy (L.FA.). Eypaye
Beartpikd épya nou upnBnkav and
10 Ynoupyeio MoArtiopoy kat to
Igor Festival, kaBwg kat oevépla yia
HIKpOU prkoug tawvieg. Albage tv
Texvikn «Visual Understanding kal
AwoBntikn otov Kivnpatoypdgos kat
epydotnke wg Conceptual Artist,
Creative kal Art Director og 8éatpo,
KIVNPatoypago kat tnAedpaon.

ALEXANDROS
MAVROGIANNIS

Director, screenwriter, playwright
and actor. He studied Filmmaking
at London Film Academy (L.FA.). He
wrote plays awarded by the Ministry
of Culture and Igor Festival as well
as screenplays for short films. He
has taught the technique «Visual
Understanding and Aesthetics in
Film» and worked as Conceptual
Artist, Creative and Art Director in
theater, film and television.

®IAMOIPA®IA / FILMOGRAPHY
2023 Stanislavski Method: Emotion in
the Treatment of Mental Addiction

YKHNOGEZIA / DIRECTOR Alexandros Mavrogiannis ZENAPIO / SCREENWRITER Alexandros Mavrogiannis @QTOIPA®IA / DoP Alexandros
Mavrogiannis MOYZIKH / MUSIC llias |, Amalia Goula MONTAZ / EDITOR Alexandros Mavrogiannis



13 xpovia
avidIoTEAOUC Q¥

MIssIon

npPooQPoPd¢G  ANTHROPOS |
oTOV ouvavepwimo

H opyavwaon Ancarodn ANSPOMNOE dpudnke 10 2010 pe oxkond TV avIBIOTEAR
npoapapd IaTPoROPHaKEUTIKAL aTRpIENG EudhnToy opdday Kal ardpwny nou
arepoltvTal TV npdoBaaon cE unnpeaies Yyeiog, xwpic Kapia nAKIGKA, GUAETIKR,
noXmikn, BpnokeuTiki i akiow cidoug Sidkpion, Exel npoyuatoniicel TEQOERIC
anogrtehés oty AQpikn, eve and To 2012 Eexivnos npoypappata Kal Spaseis otny
EANGEQ Adyw TNG BUOKOANS QIKOVOUIKAG CUYKUDIOS TG XWpas jacg,

@EToc n opyavwan Amogrodn ANGPOTOL kieivel Sexatpia (13) xpdwvia AsiToupyiag,
avidietehols npocQpopic of ouvavEpunoug Pag,

H APALH MAEL ZE APIGMOYE: AYTO NOY MAE XAPAKTHPRIZEL
94 AnootoMéc/Apdoeic/Npoypépuara  * YAemeIeBuE kaverdu0 npoyEaLLaIa oy

CWTONCEDINOY T OTIC ﬂﬂi}“f'ul.":lTth".l: OWEYHES

26,931 QWWWI TowG EAARY IR KOUWVIGS.

809 Edchovrég * ZuvepyaZépaote oTodzpd ps £va ouvexds
312 sovepyadéperon oopei e
23.145 larpikés npdgeiq » AQUBAVOUHE TNV CUMIOTOOUYN T
174.304 Npoapepéysva £i5n IBpULaTWY TR XEPOS, NoU ueg oTnailouy

aBidheinto avayvwpifovrag Thy ouvEnga
Kl Ty SIegdvaia noy pog SIEncu.
Mepuar pe tnv dikn oac BordBea =

i 2 +E TEXOQUHE OF CUVERYEIES WE QMAEC
unoarnoiEaue Ta nadid T il W
Aoy . ¥ < pn kuPepvamkee, un kepdookanikes
;.rDUﬂEI.UHHGWJ_"nC pEIUVDTﬂTQ‘( CRYOVIMOEID NoU EXouv KOG Gpapa Kol
™me =dvenc, onwc kol Movddeg KON UE EUGE.
wpav_rfﬁac HAlxiwopevav arnv » FuvexiZoupe pe v [Bia enduuio
ATTiK. Vi EXQULE OF NROTERAIATNTO T
. i _ ATROQORIOREUTIKES OVAYKES
@cTo¢ Ba Wﬂeauﬂs ainAa ) auvaviipmneay pas nou Poloxkavtal oe
arouc NANYEVTEC TV QUOIKEY avayKn,
KkaraoTpogov!

.

ATIOOTOAR rla NEFIZLOTEREE NAHPOQOFIEL MNOPEITE NA ENIEKETEEITE

NP = THM IETOZEAIAA THE OFFANGEIHE Ancetold ANSROROT SR
ANOPQITOZ www.missionanthropos.com !
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TA NEPINTEPA THX AOGHNAX | PERIPTERO: JE T'’AIME MOI NON PLUS
EABETIA / SWITZERLAND, 2022, EFXPQMO KAI AZMPOMAYPO / COLOR & B&W, DCP, 43', EMHNIKA / GREEK

To nepintepo. Auth n anoAUtwg 1dlaitepn veoeAANvI-
K KATAOKEUN-LIKPOEMIXEIPNAN, MOU EXEL XapaktnpioeL
v EAAGGa ta teleutaia nepinou 120 xpdvia. ApXika
10 NepinTepo Mtav N KPatkn aveapolPn npog autoug
nou aywviotnkav kat Tpaupatiotnkav/akpwtnpla-
otnKav yla Ty natpida atoug noAépoug and ta téAn
Tou 19% awdva. To viokipavtép tou MMiep MnAdtvep
wotdoo, €netta and pia oUVIopN LOTOPIKA avadbpopn,
Kataniavetat pe to nwg n Kpion xtunnoe to nepintepo
otnv EAMGSa twv teAeutaiowv xpdvwv. Tafidelovtag
oe 6An v enikpdtela, o MmAdtvep ouvopAel Pe ne-
pIMTtEPOUXOUG, HE Tov kOOPO, AMA kat pe dnpotiKoUg
a€lwpatoUxous, NPOKeIEVOU va OUAAGREL Ty MoAlTl-
K, KOIVWVIKA Kal NOAITIoPIKA Sldataon evog (paivopé-
vou nou éxel eBivel pe ta xpdvia pey, dpwg eartiag
NG WPEAEIGS Tou, éotw kal AaBwpévo, e§akoAouBel
va uglotatat

YKHNOOEZIA / DIRECTOR Pier Blattner ®QTOIPA®IA / DoP Pier Blattner MONTAZ / EDITOR Pier Blattner

The kiosk. This absolutely unique modern Greek
construction-small business, that has characterized
Creece for roughly the last 120 years. Initially, the ki-
osk was a state reward to those who fought for their
country and were injured / mutilated during the wars
of the late 19th century. Pier Blattner's documen-
tary, however, after a short historical retrospection,
deals with how the crisis hit the Greek kiosk in re-
cent years. Traveling throughout the country, Blattner
speaks with kiosk owners, the people and public of-
ficials, in order to understand the political, social and
cultural dimension of a phenomenon that seems to
be fading, but persists, albeit wounded, by virtue of
its usefulness.

MIEP MOAATNEP

EABetég oknvoBétng kal napaywydc.
Ynoubaoe Pwroypapia oto Aog
AvteAeg. Epydotnke otn Alagnpion
oto Maplot, eved oknvoBétnoe 0o
TaWvieg HIKpOU pikoug. 16putig Tou
noyauzeronetwork.org.

PIER BLATTNER

Swiss director and producer.

He studied Photography in Los
Angeles. He worked in Advertising
in Paris and has directed two
short films. He is the founder of
noyauzeronetwork.org.

®IAMOIPA®IA / FILMOGRAPHY
2022 Periptero: je t'aime moi non plus
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WELCOME TO THE PLEASUREDOME

14 (Aypleg) Nuxteg oto Scala Cinema

MIA NYXTA ZTO ZKAAA

TAZITIATA
AMOXOPHTHPIA

AIMA KAl MAYPH AANTEAA
VARIETY

ATTEAOZ EKAIKHZHX
THUNDERCRACK!

H KPAYTH NOY ZKOTQNEI
Ol MAXHTEZ

TO AITIFTMA TOY ZEN
®INHZE ME OANAZIMA
ANHOIKEZ IZTOPIEX

Ol AIXAZMENOI

Ol ZEFTPAMMENOI

0 ENOIKOZ

H enfonun totopla Aéel 6Tt to Aovopédiko Scala atéBnke
yla pla kdt napandavw and pla Sekagtia n nio eKAEKTIKA
arthouse alBouoa tng AyyAlag, NwG e TO MOAUOXIOES
nPOYPapHA TAVIKV TG YAAOUXNOE TV Mo UNOWIAoHE-
vn yevid Beatdv tou ‘80 kal Nwg péoa Tng anéktnoav
TNV KIVNHAToypaglkn toug nadela oknvoBEtes onwg o
Kplotopep NéAay, o Méptiv MakNtéva, o MMitep Xtpi-
KAavt, o Mnev louftAel, n Mépt Xdpov k.a. MdAota o
Kplotopep NoAav e&akoroubel va kouBaAd oto mop-
TOPOAL TOU TNV €TNOla KApta PEAOUG nou eixe BydaAel
WOoTe va entokéntetal v aiBouoa 60o to duvardv ou-
Xvotepa.

Eutuxwg 6pwg nou undpxel kat n avenionyn lotopia: pia
sex, drugs & rockn'roll 1otopia eneloodlakwv npofo-
Ay, aniBavwy oAoVUKTIwY Ove-papabiviwy Kat naong
eUoEwg akoAaofag pe oknviké To dlaénto ovepd pe
«TOUG MIO EEWPPEVIKOUG BAPWVEG OTOV KOOUO», ONwG
10 nepleypae kdnote o Tov Moudteps. Mati to Scala,
népa ano To avandvrexo PEMePTOPLO TOU Kal To eniBAN-
K6 péyeBog naratiol mou eixe, UNnpEe kataguylo yla
OAEG TG MOAUXPWHESG KAl MAVOECOUAAIKEG (PUAEG TNG
vUXTag nou avéBavav TG atéAElwTeG Happapves okd-
AEG ToU Kal KpUBovtav ekel PEXpL va ENPEPICEL Yia va
«KOWWVNOOUV» pE BpnokeuTikd (Ao Tavieg GAwv Twv
16wy, and kAaolkd XOAlyouvt kal aplotoupynpata tou
naykOopLoU Olvepd péxpl dnpiloupyleg tpdpiou, nelpapa-
KA kat LGBTQ+ @AY, KOuvyk (ou kal cult movies.

H aiBouoa ouykévtpwve ota otevd tng kabiopata, ava-
HEOQ OTIG MOAUKQIPIOHEVEG HIOKETEG Kal TOUG MUKVOUG
Kanvoug Twv Tatydpwy, To Mo atagvopnto Kal ouvap-
naotikd Kowo: queer Bapwveg, hardcore Kivnpatoypa-
@OPINOUG, @PIKIG, navkld, fashionistas, KaATEXveS
OAWV Twv EBWY, NOOVIOTEG Kal Pwwiotnptdndes. Kl
énetta, étav o Npwivo epxotay, oL NdPTeG dvolyav kal
T0 Koo autd Eexuvdtav otov £6w KOOWo, onwg e&ep-
Xovral ol niotof and pia ekkAnota énerta and to népag
¢ Aertoupyiag.

To Scala napepeve otnv {dia Béon, otnv Bia kKakéenpn
ouvolkia tng néAng, yia k&t napandvw and pia dexae-

tla. Piho&évnoe Kovtd otiG TEooepIG XIAIAGES Tawvieg. Kal
otav €kAeloe, akplBwg npv 30 xpdvia, padl tou xaBnke
Kal pia oAdkAnpn enoxn, tav To ovepd dnploupyoloe
Kal ouoneipwve YUpw ToU TG MIo PavTacHayopIKES Kol
vétnteg. Mafpvovtag apoppn and t Ppaxipla otopia
Tou Scala, mou épwg npdAaBe va apnoel niow tou oe-
Baoté noAmotikéd anotinwya, To eetvd peydAo apl-
épwpa tou AleBvoug PeotiBaA Kivnpatoypdgou tng
ABrnvag Nuxteg Mpepiépag efval évag eépog TG oe
pa aiBouoa kat o€ pia yevid nou exel péoa £4noe pept-
KEG and TG nio €vToveg oUYKIVACELG TG, H alBouoa auth
pnopei va Aeydtav Scala, Ba pnopouoe dpwg va Aéyetal
Kal IVTEGA- 0 10TOPIKGG KIVNATOYPAPOG TG MOANG Hag
nou, énetta and 100 xpdvia Attoupyiag, ival kL autdg
Ypartd va éxel A6080 TéAOG O€ Alyoug pnveg and twpa.

Auo Adyla yia TG tawvieg nou eniAéxBnkav yia to agle-
pwpa: Elval avinpoowneutikéG Twv NEPIOSOTEPWV Kl-
VNUATOYPApIKOV €L6WV Mou napéAacav anod t pPeyaAn
086vn tou Scala kal o€ PEPIKEG NEPINTWOELS (ONwWG OULI-
Baivel pe ta ondvia «Thunderckrackl» kat «Tagf yia ta
Anoxwpntipla» nou Ba Oeite petapecoviktia) anote-
AoUv kanoleg and TG nio BpUAIKES Kal Mo cuxva enava-
AapBavépeveg npoBoAEg ota xpovika tou AovopEdikou
Kivnpatoypagou. Eva peyéAo euxaplotw, TEAoG, othv
ouyypagéa kal oknvoBéuda T TCAAG, nou unnpée
unevBuvn npoypdppatog oto Scala kat g onofag ot
nAnpo@opieg, 600 €Toddape To apiEpwia, unnp&av
EUEPYETIKEG. TooO TO evtunwolakd BiBAio g «Scala
Cinema (1978-1993)» 600 kal To aniBavo vioKavtép
G «Scalal», nou Ba Gefte otig 29e¢ Nuxteg Mpepiépag,
otéBnkav peyaAn €unveuon.

Mad pe tov ouv-oknvoBEtn Tou viokiavtép, AAL Kére-
poA, n Tew TG Ba Pploketal otnv ABrva yia va na-
pOUCLAcoUV O NaveANVIa NPT NPoBoAn Ty tawia kal
va pag pAnoouy yia Ttig nepIBOnTtes PEPEG Kal (Kupiwg) TG
vUxteg tou Scala Cinema.

Enter at your own risk!
Noukég Katoikag



SCALA CINEMA

WELCOME TO THE PLEASUREDOME
14 (Wild) Nights at the Scala Cinema

SCALA!!! OR, THE
INCREDIBLY STRANGE RISE
AND FALL OF THE WORLD'S
WILDEST CINEMA AND HOW
IT INFLUENCED A MIXED-UP
GENERATION OF WEIRDOS
AND MISFITS

TAXI TO THE TOILET
BLOOD AND BLACK LACE
VARIETY

MS. 45
THUNDERCRACK!
THE SHOUT

THE WARRIORS

A TOUCH OF ZEN
KISS ME DEADLY
IMMORAL TALES
DEAD RINGERS

OUT OF THE BLUE
THE TENANT

The official story is that London's Scala Cinema was
for more than a decade the most eclectic art house
cinema in England, that its pluralistic film program
nurtured the most sophisticated generation of view-
ers in the ‘80s and that it was there that directors like
Christopher Nolan, Martin McDonagh, Peter Strick-
land, Ben Whitley and Marry Harron etc. got their
film education. In fact, Christopher Nolan still carries
in his wallet his annual membership card.

Thankfully, there is also the unofficial story: a story
of sex, drugs and rockn'roll, eventful screenings, in-
credible all-nighter film marathons and all sorts of
debauchery set against the notorious cinema with
‘the most outrageous audience in the world', as John
Waters once described it. For Scala, besides its sur-
prising repertoire and its imposing palace size, served
also a sanctuary for all the colorful pansexual children
of the night who climbed its endless marble stairs
and took shelter there until it was light, immersing
themselves with religious zeal in all kinds of films,
from classic Hollywood and international cinema
masterpieces to horror, experimental and LGBTQ+,
Kung Fu and cult films.

In this cinema with the tight seats, the tired carpets
and the thick cigarette smoke, gathered the most un-
classified and fascinating audience: queer cinema go-
ers, hardcore cinephiles, freaks, punks, fashionistas, all
sorts of artists, hedonists and people cruising for sex.
And then, when morning came, the doors opened and
the audience poured out to the outside world, just like
church goers coming out of the service.

Scala Cinema remained at the same place, in the
same seedy part of town, for more than a decade.
Nearly four thousand films were screened there.
And when it closed down, exactly 30 years ago, it
took with it an entire era, when cinema formed and
brought together the most spectacular communi-
ties. Prompted by the history of Scala which, though
short-lived, left a significant cultural impression, this

year's AlFF's main tribute is a homage to a cinema
where a whole generation experienced some of its
most intense thrills. Its name might have been Scala
but it also could have been Ideal -the historical cin-
ema of our city which after 100 years is bound to
come to a bitter end a few months from now.

A word on the films chosen for this tribute: they are
representative of most the film genres that were
screened at Scala and in some cases (as with the
rare ‘Thundercrack!’ and ‘Taxi to the Toilet’ - both
on after midnight screenings) are some of the most
legendary and most-screened films in the history of
London cinema. Last but not least, many thanks to
the writer and director Jane Giles, program manager
of Scala, whose information while we were working
on the feature has been valuable. Her impressive
book ‘Scala Cinema (1978-1993)" as well as the in-
credible documentary ‘Scala!” which you will have the
opportunity to watch at the 29th AIFF, have been a
great inspiration.

Jane Giles along with the documentary’s co-director,
Ali Catterall will be in Athens in order to present the
film screened for the first time in Greece and dis-
cuss the infamous days (and especially nights) of the
Scala Cinema.

Enter at your own risk!
Loukas Katsikas
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MIA NYXTA ZTO ZKAAA | SCALA! OR, THE INCREDIBLY STRANGE RISE AND FALL OF
THE WORLD'’S WILDEST CINEMA AND HOW IT INFLUENCED A MIXED-UP GENERATION OF

WEIRDOS AND MISFITS
HNQMENO BAZIAEIO / UK, 2023, E'XPQMO / COLOR, DCP, 96’, ATTAIKA / ENGLISH

To olvepd, ol k6OpOL TOU, Ta OUpNEPAOHATa Kat oL
anopleg tou. Kat ot aobnoelg pag napakoAouBw-
VIag, Ta kevd nou kataAaBaivoupe kal onevdoupe va
yepiooupe. Zivepd elvat 6pwg kat n kowdtntd tou, n
olkoupévn Tou. Kat tinota dev tv avtinpoowneUel Ka-
AUtepa ano v aiBouoa. Autdv tov (av tou apebeic)
HUOTNPLWAN TOMO CUVAVINONG EEVWV LE TO AYVWOTO,
nou dUo WPES Heta potpddovtal nia kdu petagl Toug,
Ynv BpuAikn «Scala» tou Aovbivou GAEG ol PUAEG XW-
peoay, pavepwBnkay, ayaniBnkav ki épadav olvepd.
Yta okAnpd kaBioparta, toug 6aBAADGELG XWPOUG
(kat TG yateg Toug) Kat Ta ppevipn npoypdppata, n
Olve-0lKoUPEVN navnyUple. Kat To VIOKIavTé yia Ty
aiBouoa nou epnvéel To PeTvé pag agiépwpa eivat n
TéAela eloaywyn oto naAdu g 7™ Texvng. H.A.

Cinema is its worlds, its conclusions and its ques-
tions. It is also our feelings while watching, the inner
spaces we realize and rush to fill. But cinema is also
a community, an entire world. And nothing represents
that better than the movie theater. This mysterious
place where strangers meet before the unknown
and two hours later some sort of sharing happens.
In the legendary ‘Scala’ of London everyone had a
place, everyone was visible, loved and learned about
cinema. On its hard seats, the maze-like spaces (and
their cats) and the frantic programs, the world of cin-
ema cheered. And the documentary about the movie
theater that inspires our tribute this year is the per-
fect introduction to the palace of cinema. I.D.

2KHNOGOEZIA / DIRECTORS Jane Gilles, Ali Catterall ZENAPIO / SCREENWRITERS Jane Gilles, Ali Catterall
DOTOMPA®IA / DoP Sarah Appleton MOYZIKH / MUSIC Barry Adamson MONTAZ / EDITORS Andy Starke,

Edward Mills

ANl KATEPOA

Bpetavog ouyypagéag, oknvoBétng
Kat kptuikdg. H douleld tou éxel
SnpooteuBel otov Guardian, to Time
Out, to GQ kat to Film4, petagu
AMwv. To napév VIOKIavtép
anoteAE( To VIepnoUTo Tou, eV
enUeEANBNKe kal Ty ékdoon

«Scala Cinema 1978-1993» tng
ouvénpoupyoU tou edw, TZW TYAG.
TZEIN TZAIAX

Bpetavn npoypappatiotpla otnv
Scala, ouyypagpéag Kal enkeparng
neplexopévou ato Bpetavikd lvotiouto
Kivnpatoypdpou ané to 2008 éwg
10 2016. Zuvéypaye o BpaBeupiévo
«Scala Cinema 1978-1993», Bacikn
MNYA TOU NapovTog VIOKIAavTép.

ALI CATTERALL

British writer, director and critic.

His work has been published in The
Guardian, Time Out, GQ and Film4,
among others. This documentary is

his debut film. He has also edited the
publication ‘Scala Cinema 1978-1993',
authored by his co-creator, Jane Gilles.

JANE GILES

British programmer in Scala, writer
and head of content at the British
Film Institute from 2008 to 2016.
She co-wrote the awarded ‘Scala
Cinema 1978-1993', main source for
this documentary.

®INMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2023 Scala!!! Or, the Incredibly Strange
Rise and Fall of the World's Wildest
Cinema and How It Influenced a Mixed-
up Generation of Weirdos and Misfits



SCALA CINEMA

TAZITIA TA AOXQPHTHPIA | TAXI TO THE TOILET | TAXI ZUM KLO
AYTIKH FEPMANIA / WEST GERMANY, 1980, EFXPQMO / COLOR, DCP, 90’, FEPMANIKA, ATTAIKA, FAAMIKA / GERMAN,

ENGLISH, FRENCH

‘Evag bdokaog oto dutikd BepoAivo tou 1980 ano-
AapBavel acuykpdtnta NoAUyapikeg anoAadoelg, otav
pnaivel otn {wn tou o povoyapikog Mnepvt. Mpdypa
nou dev aMAZel pev TiG ouvnBeLEG Tou, aAAd dnpoup-
yel unoddpla pia unap€lakn kpion. To npi-autoPloypa-
QKO viepnouto tou Ppavk PinAo npokdAeoe aveu-
pUopata otnv Aoyokpioia pe v (kal) nopvoypapikn
yképa tou, 6pwe o PAEupa ival dAAo. Ztov Kpitikd
(akd Tou anoBewvetal N avtipaon, N NAIPAVEL TG
{wng¢ P To pouvtd, Bpoxepd BepoAivo, Ta Ywviothpla
kat n dibaokaAia otnv téén (e ta yparnta va blop-
Bvovtal oe gloryhole oupntipia), tv wpa nou o id
nav{oupAiopdg akoAouBeltal and éva oToXEIWTIKA
HeAayxoAiké synth pouotkd Bépa va unevBupidel oku-
Bpwnd éu {owg n eutuxia kat n anéAauon dev ouvd-
douv névtote. H.A.

A teacher in “80s West Berlin enjoys relentlessly the
pleasures of polygamy when monogamous Bernd
enters his life. This doesn't change his habits but cre-
ates a sort of an existential crisis. The semi-autobi-
ographical debut by Frank Ripploh shocked censors
with its pornographic range but the perspective is es-
sentially other. His critical lens glorifies the contradic-
tion, the sunshine of life against the drab, rainy Berlin,
cruising with teaching (tests are marked at glory hole
toilets) while the utter id wildness is accompanied
with a hauntingly melancholic synth musical theme
which gloomily underscores that perhaps happiness
and pleasure don't always mix. I.D.

®PANK PITINO (1949-2002)
leppavog oknvoBétng, nBomoldg kat
ouyypagpéag. Mével otnv 1otopia

HE TO Napoy, To onofo onpadeUet
TNV queer KouAtoUpa NG €MOXAg
TOU, Kal 6xt Povo, aTékovtag névea
oav onpadolpa piag noxig gay
aneAeuBépwong Alyo npiv tnv éAeuon
Tou AIDS. Zuvepydotnke akéAouBa
pe Tov Pdwvep Bepvep Paopniviep
otov «KaPyatdh, ouvunoypapovtag
kat éva artuno making of tng tawiag.

FRANK RIPPLOH (1949-2002)
German director, actor and writer.
He made history with this film

which made an impact on the queer
culture of its time —and further—
becoming the mark of an era of gay
liberation just before AIDS. He went
on to collaborate with Rainer Werner
Fassbinder in ‘Querelle’ co-signing
an informal making of for the film.

®IAMOIPA®IA / FILMOGRAPHY
1987 Taxi to Cairo 1986 Miko: From
the Gutter to the Stars 1982 The
Wizard of Babylon 1980 Taxi to the
Toilet

YKHNOGOEZIA / DIRECTOR Frank Ripploh ZENAPIO / SCREENWRITER Frank Ripploh @QTOPA®IA / DoP Horst Schier MOYZIKH / MUSIC Hans
Wittstatt MONTAZ / EDITORS Cela-Marina Runne, Matthias von Gunten HOOMOIOI / PRINCIPAL CAST Frank Ripploh, Bernd Broaderup, Orpha Termin
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AIMA KAl MAYPH AANTEAA | BLOOD AND BLACK LACE | 6 DONNE PER LASSASSINO
ITAAIA, TAAAIA, AYTIKH TEPMANIA / ITALY, FRANCE, WEST GERMANY, 1964, ETXPQMO / COLOR, DCP, 88", ITAAIKA /
ITALIAN

H pntépa dAwv twv slasher tavicv katayetat and v
[taAia, @épel TV oknvoBETIKA UNoypagn Tou ornou-
daibtepou paéotpou Tpopou oto eupwnaikd ovepd
Kl anoteAel Tv nio ndovikd anoAauctiki Tawia tou.
Bubidovtag e€apxng ta névta oe pia ekBapfwtkn
TeEXVIKoAGp SeCapievh, o Mdplo MndBa anopakpuve-
Tal ané tov KGoPo Tou PEAAOTIKOU Yia va OUuvBEoEL
éva onepatikd BpiAep oto onoio kGBe oknvn petpd
KAl KGBe anelkdvion (povou anoteAsl kal éva pIKpo
aplotoUpynpa, kabwg pia oelpd and BnAukd povté-
Aa néprouv vekpd and To YaviopOPEPEVO XEPL eVOG
aBéatou oadoth SoAopdvou. MAoKN Kal Xapaktnpeg
napaxwpolv dlakpitika t Béon Toug pnpoatd ot pia
yvAola anoBéwon tou otA kal tng oknvoBeoiag, ta
onoia o MnéPa avadelkvUel pe va SIECTPAPPEVO KEPL
nou yivetal petadotkd. AK.

The mother of all slasher films comes from Italy,
signed by the greatest horror master of European
cinema and it is actually his most enjoyable film. Im-
mersing everything in an impressive technicolor pool,
Mario Bava moves away from the world of realism
composing an operatic thriller where every scene
counts and every murder depiction is a small master-
piece, as a series of female models die by the gloved
hand of an unseen sadist killer. Plot and characters
give subtle ways to the genuine glorification of style
and direction, which Bava showcases with a perverse
joy that feels contagious. L.K.

MAPIO MNABA (1914-1980)
0 «Maéotpog tou ltaAikou Tpépoux
PodoENoE va yivel {wypdpog,
Katd pia évvola Ta Katapepe pe v
K&pepa tou. Zekivnoe and BonBog
0Ta OTOUVTLO TNG HOUCOAWVIKNG
[taAiag. Ynnp€e dieuBuvting
pwroypapiag tou Popnépto
PoogAivi, ag’ 6tou epydotnke Kat
WG KAAATEXVNG OMTIKWY £QE Kal
oevapiotag. H enidpaan tou og
peténerta dnploupyous (PeAiv,
Képnevtep, Mnéptoy, ZKopoede,
Tapavtivo) eival avunoAdylotn.

MARIO BAVA (1914-1980)
The ‘Master of Italian Horror’
aspired to be a painter, and in a
way he made it through his camera.
He started off as an assistant

in Italian studios during the
Mussolini era. He became Roberto
Rossellini's cinematographer, after
having worked as a visual artist
and screenwriter. His impact on
later directors (Fellini, Carpenter,
Burton, Scorsese, Tarantino) is
immeasurable.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1974 Rabid Dogs 1974 Lisa and
the Devil 1972 Baron Blood 1971 A
Bay of Blood 1968 Danger: Diabolik
1966 Kill, Baby, Kill 1965 Planet of
the Vampires 1964 Blood and Black
Lace 1963 Black Sabbath 1963 The
Girl Who Knew Too Much 1960 Black
Sunday

YKHNOOEZIA / DIRECTOR Mario Bava ZENAPIO / SCREENWRITER Marcello Fondato @QTOIMPA®IA / DoP Ubaldo Terzano MOYZIKH / MUSIC
Carlo Rustichelli MONTAZ / EDITOR Mario Serandrei HOOMOIOI / PRINCIPAL CAST Eva Bartok, Cameron Mitchell, Thomas Reiner, Claude Dantes,
Dante Di Paolo



VARIETY

SCALA CINEMA

HMA / USA, 1983, EFTXPQMO / COLOR, DCP, 107’, ATTAIKA / ENGLISH

Aev eival pdvo nou kiveftal o€ éva 1616tporo no (wo)
man's land avapeoa atov «Ta&itd» kat to «EndyyeApa
Pendpteps, oUTe 6T UNpogG Kal niow and tv ekéva
KIvoUvVTal KAOIKEG OPPEG TOU VEOUOPKEQIKNG aveEap-
NG téxvng — Kabi Akep oto oevdplo, Mnétt Nkdpvrov
otnv oknvoBeaia, Zavtt MakAdouvt npwtaywviotpia,
Tdov Noupt pouaikn, Top NuTofho pwtoypapia. Eival
nou otnv lotopia piag veapng yuvaikag nou SouAevel
oto tapelo evog toovtokivnpatoypdgou kat nabaivel
€lHovN pe évav nAouoto neAdtn, avantUooetal eyke-
PaAkg, pa kal apeod, pia eepviotikn undBeon ndvw
OTNV OUVENELQ TWV QPOEVIKWV aPNYACEWY, NAvw otnv
oKOPNIoPévN TaUTATNTa Nou péoa o€ nAnpn aBefatd-
Tnta SlaAdetal ki avaouvtiBetal, ndvw oty gavtaoi-
0N nou kanote dev éxel mia tinote to epeBiotikod. Kat
T £€€ox0 TEAIKO NAdvo, aAnBela. H.A.

It's not only that it moves through a bizarre no (wo)
man’s land between Taxi Driver’ and The Passen-
ger”, nor that some of the most well-known figures
of New York's independent art are involved —Kathy
Acker screenplay, Betty Gordon direction, Sally Ma-
cLeod leading role, John Lurie music, Tom DiCillo
cinematography. It is that through the story of a
young woman working as a cashier at a porn cinema,
becoming obsessed with a rich client, we see the
sophisticated yet direct development of a feminist
hypothesis on the effects of male narratives, on the
scattered identity being destroyed and reconstructed
again in uncertainty, on the fantasy that at some
point stops being stimulating. And what an exquisite
final shot, indeed. L.D.

MIMETI FTKOPNTON

Apepikavi oknvoBETIG, yewnpévn To
1950. Znoudaoe oto MNaveniotipio
Tou lNoulokévolv-Mdavtioov Kat
€exivnoe va kdvel tawieg and ta péoa
Tou '70. Bpébnke otnv kapdld piag
onpaivouoag opddag KaAITeEXVWY
otn Néa Yépkn twv apxwv tou ‘80,
nou NANPOMAPNCE TOV NELPARATIKO
Xapaktipa tou £pyou tng. Eivat
kabnyrtpla oto Maveniotipio tou
KoAoUpnia.

BETTE GORDON

American director born in 1950.
She studied at the University of
Wisconsin-Madison and began
making films in the mid ‘70s. She
found herself in the heart of an
important New York artistic group in
the early ‘80s, which informed the
experimental nature of her work.
She is a professor at Columbia
University.

®IAMOIPA®IA / FILMOGRAPHY
2016 The Drowning 2009 Handsome
Harry 1998 Luminous Motion 1983
Variety 1981 Anybody’s Woman

YKHNOOEZXIA / DIRECTOR Bette Gordon ZENAPIO / SCREENWRITER Kathy Acker @QTOIPA®IA / DoP Tom DiCillo, John Foster MOYZIKH /
MUSIC John Lurie MONTAZ / EDITOR lla von Hasperg HOOMOIOI / PRINCIPAL CAST Sandy McLeod, Will Patton, Richard M. Davidson, Luis Guzman,

Nan Goldin
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AIFTEAOX EKAIKHZHX | MS 45
HNOQMENO BAZIAEIO / UK, 1978, EFXPQMO / COLOR, DCP, 81°, ATTAIKA / ENGLISH

AnexBég katd v KPITKA oty NPWTN ToU NPoPoAn, To
Banuiopa nupdg ota ‘80¢ tou Eipne depdpa eival éva
cult-évelpo kat padi 0 oplopdg TG «KPUHPEVNG» Tawi-
ag. Mia pagrpa oe ateAié, néptel Bdpa dUo Blaopwv
otnv {d1a pépa ki éxtote €va 45apt yiveral o KaAUTepog
NG PIAOG - Kal 0 TPOH0G NG apoevikng Néag Yopkng.
H ..aMn nAgupd tou «Death Wishy, ki évag anoAau-
otkd aveotpappévog Aptéévto, anoteholv cult pé-
pOG TNG —apopaATTIKNG- ovePiA Ndovng. And ekel K
€nerta Opwg, €vag onpeloAOYIKGG 0pyacHds kapado-
kel (evdeiktikg, n npwida eival BwPn) kat ot PPIKEG
ANOXPWOELG ANOYELWVOUV. XTO KEVTPO N agéxaotn Zot
Nouvt kat oAdyupa évag nén étolog otuliotag Pe-
pdpa, va npoAéyel ta ‘80¢, va Kataypdgel pe éKtakta
pavpo xioUpop Bépata nou axképa dev Adoape. H.A.

Detestable according to reviews after its first screen-
ing, Abel Ferrara’s baptism by fire in the '80s is a cult
dream and the definition of ‘hidden” fiilm. A seam-
stress is raped twice in the same day and from that
day a .45 becomes her best friend —and a temor
for New York males. ‘Death Wish's' other side, and
a delightfully inverted Argento, is a cult part of the
amoralistic cinephile pleasure. But besides that the
semantic orgasm looms large (the heroine is mute,
for example) and the filmic shades take it to the next
level. The unforgettable Zoe Lund is at the epicenter
and all around her a master of style, foretelling the
‘80s, documenting with wonderful black humor is-
sues that remain unsolved. I.D.

EIMMEA ®EPAPA

Apepikavog oknvoBETNG, YEWNPEVOG
10 1951. Znoudace oto Zav
®dpavoioko, viepnoUtape oto

peydAo pnkog pe nopvotawia kat o
XapaKTNPLOPOG TOU «apPAEYOHEVOU»
Tov akoAouBel éktote. Ztnv dekaetia
ToU '90 katépBace og pia euputepn
avayvapLon, eVe NAPAPEVEL wg
oNnpepa 5AIPETIKA EVEPYOG.

ABEL FERRARA

American director born in 1951. He
studied in San Francisco. His debut
film was porn and since then he
has been considered controversial.
During the "90s he achieved

broad recognition and he remains
especially active.

®INAMOIPA®IA / FILMOGRAPHY
(EMINAEFMENH / SELECTED)

2014 Pasolini 2007 Go Go Tales
2005 Mary 1998 New Rose Hotel
1996 The Funeral 1993 Body
Snatchers 1992 Bad Lieutenant 1990
King of New York 1981 Ms .45 1979
The Diriller Killer

YKHNOOEZXIA / DIRECTOR Abel Ferrara ZENAPIO / SCREENWRITER Nicholas St. John @®QTOMPA®IA / DoP James Momel MOYZIKH / MUSIC joe
Delia MONTAZ / EDITOR Christopher Andrews HOOMOIOI / PRINCIPAL CAST Zoé Lund, Steve Singer, Jack Thibeau, Peter Yellen



THUNDERCRACK!

SCALA CINEMA

HMA / USA, 1975, EFTXPQMO / COLOR, DCP, 159’, ATTAIKA / ENGLISH

Y Oldpkeld piag €QIOATIKAG vUxtag pe katatyida,
TPEIG AVTPES KAl TPELG yuvaikeg avadntolv katapuylo
anoé tov paviaopévo kapd otn yotlikn €nauAn piag
HovVaxikng NAKKIwpEVNG yuvaikag nou el tpexAido-
vag and to noAu nioté. MoéA BydAouv ta Ppeypéva
TOUG pouxa, ol KaAeapiévol Ba yivouv Mpwtaywviotég
piag Bpadlég katd v onoia ol HakdBpleg eKNANEELG
nou toug nepipévouv Ba evaAhaxBolv pe apetpnteg
EPWTIKEG otdoelg petagy toug. To «Thunderckrackls
elvat to «Rocky Horror Picture Show» twv nopvoypa-
PKWV Taviwv: Bpwpiko €nog tou trash, BpUAog tou
underground awvepd, vieAiptakn napwdia kinky opéte-
wv. «H npwtn kat teAeutaia bisexual todvta tpdpou
0TNV LoTopia ToU KIVNPAToypapouy, dnwg eUOToXa Xa-
PAKTAPLOQY KANOTE TO PN, Napapével £vag and Toug
ONPAVTIKOTEPOUG, Kal HéxpL Mpdtvog no akplBoBw-
pNToug, otaBpols Tou HETaPESOVUKTIOU KUKAWHATOG
Twv seventies. AK.

During a nightmarish thunderstorm night, three men
and three women seek shelter at the gothic man-
sion of a lonely elderly heavily drunk woman. As soon
as they are free of their wet clothes, the visitors will
be the protagonists of an evening throughout which
macabre surprises alternate with countless sexual
encounters and positions they share. ‘The Rocky Hor-
ror Picture Show’ of porn flicks, a filthy epic of trash
cinema, a legend of the underground and a kinky de-
lirious parody aptly called ‘the ultimate bisexual porn
horror of all time', still stands today as one of the
most important, and until recently most rarely seen,
emblems of “70s midnight section. L.K.

KEPT MAKNTAOYEA
(1945-1987)

Apepikavég dnpioupyds Tou
underground. Znoudaoe
Kwvnpatoypdpo oto lvotitodto
Kivnpatoypdgpou tou Xav Gpavoioko,
uné tov T¢opt{ KoUtoap. Tpelg
Tavieg tou kpiBnkav appdélouceg

yia to Kivnpatoypagiké Apxeio tng
Akadnpiag twv Ookap.

CURT MCDOWELL
(1945-1987)

American underground filmmaker.
He studied Cinema at the SFA,
under George Kuchar. Three of his
works are preserved in the Academy
Film Archive.

®IAMOIPA®IA / FILMOGRAPHY
1980 Taboo: The Single and the

LP 1976 Sparkle’s Tavern 1975
Thundercrack! 1972 Peed Into the
Wind 1972 Lunch

YKHNOGOEZIA / DIRECTOR Curt McDowell EENAPIO / SCREENWRITER George Kuchar ®QTOMPA®IA / DoP Curt McDowell MOYZIKH / MUSIC
Mark Ellinger MONTAZ / EDITOR Curt McDowell HOOMOIOI / PRINCIPAL CAST Marion Eaton, Ken Scudder, Melinda McDowell, George Kuchar
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H KPAYI'H MOY XKOTQNEI | THE SHOUT
HNQMENO BAZIAEIO / UK, 1978, EFXPQMO / COLOR, DCP, 86’, ATTAIKA / ENGLISH

Muatnpiodng évog nou 1oxupiCetal étl enéotpee
Petd and xpdvia mepinAdvnong otnv auotpaiavi
€PNUO, KAl MWG KATEXEL UNEPPUOIKEG SUVALELG IKAVEG
va apapEcouV PExpL Kat T {wn evdg avBpwnou, €l-
oBdMel otov eUBpauoto yapo evég Ceuyaplol mou
(el oe éva QIAnouxo xwptd g AyyAiag. Me tov o
nepinou tpoéno, o onoudaiog MoAwvdg dnploupydg el-
0B&MeL otnv pon evég kavovikoU dpapatog Slaréyo-
VIQG pla PETapuolkn 0d6 nou Tou entpénel va nai€el
L€ Ta Gpla TOU MPpayHatikoy Kat ToU (pavtaotikou, Kat
HE TIG Npoodokieg Tou kovoU wG MPog TO T akpIBwg
napakoAouBel, apnyoUpevog pla napaBoAn tpduou
yla T oUykpouon Tou NoAITiopEvou avBpwou e Tov
apxéyovo autd tou. EknAnktiké tplo epunvelcwv (Ahav
Mriértg, T¢ov Xept, Louldva lopk), atpbéopaipa ovel-
plkoU kat andkoapiou, Meyaho BpaBeio tg Entponng
oto Peotifar Kawwv. AK.

A mysterious stranger claiming to have returned af-
ter years of roaming the Australian deserts and to
have supernatural powers, through which he could
even take a human life, invades the fragile marriage
of a couple living in a peaceful English village. In the
same manner, the great Polish filmmaker invades
the flow of a regular drama following a metaphysical
route that allows him to play with the limits of real
and imaginary as well as with the audience’s expec-
tations regarding what comes next, narrating a hor-
ror parable about the conflict of civilized human be-
ings with their primal selves. Amazing performances
by Alan Bates, John Hurt, Susannah York, a dreamy
and eerie atmosphere, Grand Prix at Cannes. L.K

FEPZI ZKOAIMO®ZKI
MoAwvdcg oknvoBétng,
oevaploypdpog, Beatpikdg
ouyypagéag kat {wypdeog,
yewnpévog to 1938. Xnoudace
Kivnpatoypdgo otnv nepipnpn IxoAn
tou Aot otnv MoAwvia. Mad{ pe tov
MoAdvok, n TeAeutaia peilova popen
piag agenépaotng NOAWVIKNG YEVIAG
Snploupyv. BpaBeupévog og 6Aa ta
peydAa 1ebvin peoTIBAA.

JERZY SKOLIMOWSKI

Polish director, screenwriter,
playwright, and painter born in

1938. He studied Film at the famous
Lodz School in Poland. Along

with Polanski, he is the last major
figure of a unique generation of
Polish filmmakers. He has received
numerous awards at all great
international film festivals.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2022 £0 2015 11 Minutes 2008
Four Nights with Anna 1985 The
Lightship 1984 Success Is the Best
Revenge 1982 Moonlighting 1978
The Shout 1970 Deep End 1967
The Departure 1966 Barrier 1965
Walkover

YKHNOOEZIA / DIRECTOR Jerzy Skolimowski ZENAPIO / SCREENWRITERS Jerzy Skolimowski, Michael Austin @QTOIPA®IA / DoP Mike Molloy
MOYZIKH / MUSIC Tony Banks MONTAZ / EDITOR Barrie Vince HOOIMOIOI / PRINCIPAL CAST Alan Bates, John Hurt, Susannah York, Robert Ste-

phens, Tim Curry



Ol MAXHTEX | THE WARRIORS
HIMA / USA, 1979, ETXPQMO / COLOR, DCP, 92°, ATTAIKA / ENGLISH

H oAoviktia odUocela piag veavikng ouppopiag, n
onofa katnyopeital adika yia éva £ykAnua, kat Topa
avadntd aneyvwopéva tov dpdpo nicw otnv acpain
neploxn tng, anoteAel T Bdon yia autd to ouvapna-
otikd, EIKOVOYPAPIKA EVIUNWOIAKS, VUXTEPIVE TagibL
otnv dkpn TG peyaiounoAng. AnopaxkpUvovtag
&pdon 6oo pnopei and to peaiotikd, o MoudAtep XIA
xtiCel évav e€eNTNPEVO KIVNATOYPapkd KAGHO, 6rou
Ta xpwpata yivovrat {wnpd kat pebuotikd, n Bia nAa-
Betal pe pla aAdbntn xopoypadikn teAeldtnta, n Néa
YOpKn pETapopPUVETal O pila povtépva (oUyKAQ Ye-
pdtn oUyxpoveg QUAEG Kat oL oknveG evardaooovtal
e TN AoyIKN Twv KOUIKG. AnotéAeopa; Mia exBapBwtl-
K Tawia nou NpokdAEoe evrinwon atnv £noxn TG Kat
dev éxel yepdoel oUte Pépa, napdu Paoiletal oe éva
and ta naAawdtepa Keieva nou ypdgtnkav noté: v
«KUpou AvaBaowvs tou Zevopwvta! AK.

SCALA CINEMA

The night-long odyssey of a youth gang wrongly ac-
cused of a crime, seeking to get back to their safe
area, forms the basis of this exciting, visually impres-
sive, night journey to the edge of the big city. Remov-
ing the action as far as he can from realism, Walter
Hill creates an eccentric cinematic world, where the
colors are bright and intoxicating, the violence is
characterized by unfailing choreographic perfection,
New York is transformed into a modern-day jungle
filled with modern tribes and the scenes alternate as
if in a comic book. The result is a stunning film that
made an impression at its time and hasn't aged at all,
despite being based on one of the oldest texts ever
written, the ‘Anabasis’ by Xenophon. L.K.

FOYOATEP XIA

Apepikavag SNUIoUpYEG, YEWNUEVOS

10 1940. Xnoubaoe lotopia oto
[Mavenotipio Tou Mitatykay, pwg To
Kivnpatoypagpkd pikpoplo tov odnynoe
MPWTa OTO LOTOPIKS VIOKIUAVTEP, PETA
o€ pia GouAeid otnv Universal kat

€V OUVeXela ota, apxikd tnAeomukd,
nAatw. YnevBuvog oevaplaxd kat
OKNVOBETIKA Yia OEIPA TAVICHV MOU TOV
Kataypamouv oToug NoAU eyaAoUg
SnpoupyoUs g Blopnxaviag, £otw Kat
av oApePa, SUTTUXWG, eV TUYXAVEL TNG
(PAUNG Mou Tou avaAoyel.

WALTER HILL

American filmmaker born in 1940.
He studied History at Michigan State
University, but his love for cinema led
him first to historical documentary,
then to a job at Universal and then
the studios - initially television. He
has written and directed a series of
films which place him among the
great filmmakers of the industry, even
if nowadays he does not enjoy the
fame he should.

®IAMOrPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2022 Dead for a Dollar 2012 Bullet
to the Head 2002 Undisputed 1996
Last Man Standing 1993 Geronimo:
An American Legend 1989 Johnny
Handsome 1988 Red Heat 1987
Extreme Prejudice 1986 Crossroads
1984 Streets of Fire 1982 48 Hrs.
1981 Southern Comfort 1980 The
Long Riders 1979 The Warriors 1978
The Driver 1975 Hard Times

2ZKHNOOEZIA / DIRECTOR Walter Hill ZENAPIO / SCREENWRITERS David Shaber, Walter Hill @QTOIFPA®IA / DoP Andrew Laszlo MOYZIKH /
MUSIC Barry De Vorzon MONTAZ / EDITORS David Holden, Freeman Davies Jr, Billy Weber, Susan E. Morse HOOIMOIOI / PRINCIPAL CAST Michael
Beck, James Remar, Deborah Van Valkenburgh, Marcelino Sanchez, David Harris, Dorsey Wright
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TO AITIFMA TOY ZEN | A TOUCH OF ZEN | XIANU
TAIBAN, XONTK KONTK / TAIWAN, HONG KONG, 1971, ETXPQMO / COLOR, DCP, 180’, MANAAPINIKA / MANDARIN

Ynv pecawvikn Kiva tou 14% aiwva, évag veapog
KaMITéXVNG Géxetal Tnv eniokeyn evog HUOTNEIOSOUG
€Evou nou ¢ntd To MoPTPETO TOU. LTNV MPaypatikatn-
Ta Gpwg elval npaxtopag tou Kpdroug nou avadntd
pia euyd, v onola o veapds éxel epwrteubel Eva
Bavaaipio kuvnynto Eekivd. Aev neptypdpetal n tawia
Tou Kivyk Xou, Biiveral anodauctikd oe dAo g to
avahoyikd peyaheio. lowg n nio oBéATn tawia peydAng
Siépkelag nou ywve Noté, ixwg Noté va eykataAeine-
Tal otov ontk6 B6pufo. AvtiBeta, o Xou epBoAiédel To
olvepd €8, XwveUel EKAEKTIKA Nepinou kEBe Texvikn,
eAloogtal Ayoya e Ty pnxavh Tou avapeoa oe po-
vaxoUg Kal MOAEPIOTES, LIOVTAPEL TNV MO OPYAVWLIE-
vn @pevitda nou eide noté to wuxia kat napadioel
éva avayewnolako €pyo Nou aPIEPWVETAL OTO €i6ag,
OTOUG PEAETNTEC Kal aToUG Adtpelg tou. H.A.

In 14th century medieval China a mysterious stran-
ger pays a young artist a visit, asking him to paint
his portrait. In reality he is a State agent looking for
a female fugitive, whom the young man is in love
with. A deadly hunt begins. King Hu's film cannot be
described; it is delightfully experienced in all its ana-
logue glory. Maybe the swiftest long duration feature
film ever made, without ever giving in to visual noise.
Instead Hu engrafts cinema, absorbs almost every
technique, threads his way with his camera brilliantly
among monks and warriors, edits the most organized
frenzy wuxia ever saw and gives us a breakthrough
film dedicated to the genre, its scholars and its afi-
cionados. I.D.

i !

KINTK XOY (1932-1997)
KivéCog oknvoBétng kat nBonotdg nou
peyaAoUpynoe oto wuxia Katd TG
Sexaetieg Tou '60 kat tou '70. Epabe
olvepd ota NAATW Twv Nepipnpwy
otouvtio Twv adeApwv Shaw, énou
€pYAoTnKe o€ KaBe GouAeld niow
Kal pnpootd and v kapepa. Xto
£pY0 TOU XWPECE pila aloBnTkn nou
pnoAade to wuxia, Tov Boudlopd
Kal To owepd g natpidag tou. To
napoév dev avayvwplotnke napa
6tav katépBaoe oug Kavveg otny
oAokAnpwpEvn ekdoxn Tou, 8nou Kat
katéktnoe MeydAo BpaBeio yia tv
«Avytepn Texvikny Tou To 1975.

KING HU (1932-1997)
Chinese director and actor who
thrived in wuxia during the ‘60s and
the ‘70s. He was taught cinema at
the famous brothers Shaw studios
where he worked behind and in
front of the camera. His work
incorporated an aesthetic which
mixed wuxia, Buddhism and the
cinema of his country. This film
wasn't recognized until its Cannes
screening in its complete version
where it won the Grand Prix for
Superior Technique in 1975.

®INAMOIPA®IA / FILMOGRAPHY
1992 Painted Skin 1983 All the King's
Men 1981 Heaven's Blessing 1991 The
Juvenizer 1979 Legend of the Mountain
1979 Raining in the Mountain 1975
The Valiant Ones 1973 The Fate of

Lee Khan 1971 A Touch of Zen 1967
Dragon Inn 1966 Come Drink with Me
1965 Sons of the Good Earth

YKHNOGEZIA / DIRECTOR King Hu ZENAPIO / SCREENWRITER King Hu @®QTOIPA®IA / DoP Hui-Ying Hua MOYZIKH / MUSIC Ta Chiang Wu
MONTAZ / EDITORS King Hu, Chin-Chen Wang HOOMOIOI / PRINCIPAL CAST Hsu Feng, Shih Chun, Pai Ying, Roy Chiao



®INHZE ME OANAZIMA | KISS ME DEADLY

SCALA CINEMA

HMA / USA, 1955, AXTIPOMAYPO / B&W, DCP, 106’, ATTAIKA / ENGLISH

To «®iAncé pe Oavdolpar Eekivd wg éva dalbaAwdeg
aotuvopikd, To onofo Ba kopupwbei oe éva oAokau-
TWHA, Kal £Xel NpWIaywvioth évav epaoifovta 161wtkd
VIEEKTP otnv avaditnon evdg noAunddntou koutioy
g Mavbéwpag yepdrou Bavdoa puotka. rug 18
Mdiou tou 1955, o Péunept ‘OAvipitg napédide pia
autooxédla Kivnpatoypagikn BépBa, npooplopévn va
expayel oto teAeutaio g akpPwg Aenté, avatvalo-
viag TG pulp ogAibeg tou Mikt Znnéw, To @AY voudp,
TNV WUXPOMOAELIKIM NUPNVIKA UOTEP(Q TwV NPEPWY, TN
&iéAuon kdBe noAkng opBdtntag kat tv Mo pnde-
VIoTIKN dnoyn yla tov kdopo, ota poltpa Twy avu-
noyiaotwy Beatwv. Muplopévo oe tpelg efGoPddeg,
napednva kat ave€dptnta, To anotéAeopa fAtav éva
Bavauoo kal avtioupBatikd ey, adavénto yia v
gnoxn Tou Kat SikaloAoynpéva Bewpolpevo wg éva
and ta kopugaia, nio povrépva tou gidoug tou. AK.

‘Kiss me Deadly’ starts off as an elaborate crime
film, which culminates into a holocaust. Its leading
man is a private eye with fascist tendencies looking
for a much-coveted Pandora’s box filled with deadly
secrets. On May 18th 1955, Robert Aldrich delivered
this makeshift cinematic bomb, destined to explode
on the very last minute, blowing up in the faces of
unsuspecting viewers Mickey Spillane’s pulp pages,
film noir, the cold-war nuclear hysteria of the day, the
destruction of all political correctness and the most
nihilistic worldview. Filmed in three weeks, at a very
low cost and independently, the result was a brutal
and unconventional film, inconceivable at the time
and deservedly considered as one of the top, most
modern of its kind. L.K.

¥

POMMNEPT OANTPITZ
(1918-1983)

Auepikavog oknvoBETng,
oevaploypdeog kal napaywyog.
Ynoubaoe otnv Biptdivia,

WOTO00 0 XAPAKTAPAG TOU Kal TO
0lKoVopIkd Kpax tov odriynoav

otnv nepLppévnon g nAouolag
OLKOYEVELAKNAG TOU MPOOTAayNG.

Bprike douAeld peow tou Beiou Tou
otnv RKO kat anokAnpoBnke and
Tov natépa tou. Mabnteuoe ota
NAQTW HE TOV «aALd TpdMo» Kat
oKapeaAwae otadlakd otnv Kapékia
TOU oKNvoBETn kal atn B¢on evog and
TOUG peyaAUtepoug auteur tou ‘50
kat tou '60.

ROBERT ALDRICH
(1918-1983)

American director, screenwriter and
producer, He studied in Virginia but
his nature and the Stock Market
Crash led him to defy his rich-family
dictates. He found a job through his
uncle in RKO and was disowned by
his father. He was trained at the
studios in the ‘old way" and gradually
came to be a director and one of the
greatest '50s and ‘60s auteurs.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErMENH / SELECTED)
1974 The Longest Yard 1967 The
Dirty Dozen 1965 The Flight of the
Phoenix 1964 Hush...Hush, Sweet
Charlotte 1962 What Ever Happened
to Baby Jane? 1956 Attack 1956
Autumn Leaves 1955 The Big Knife
1955 Kiss Me Deadly 1954 Vera Cruz

YKHNOOEZIA / DIRECTOR Robert Aldrich ZENAPIO / SCREENWRITER A.l. Bezzerides ®QTOMPA®IA / DoP Erest Laszlo MOYZIKH / MUSIC
Frank De Vol MONTAZ / EDITOR Michael Luciano HOOIMOIOI / PRINCIPAL CAST Ralph Meeker, Albert Dekker, Paul Stewart, Juano Hernandez
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ANHOIKEZ IZTOPIEZ | IMMORAL TALES | CONTES IMMORAUX
TAANIA / FRANCE, 1973, EFXPQMO / COLOR, DCP, 105", TAMIKA / FRENCH

Ma kdnotoug, o Kivnpatoypapikog koopog Ba fArav
KaAUTEPOG Xwpi¢ Tov BaAéplav MnopdPtdk. la ai-
Aoug, n 1bloqung, eviote kaiaioBntn, ev yével oatl-
pIKA kal oxebov navia Bapparéa (n e€avtAntikd)
nevtaBpwpikn art erotica patd tou, elval pia sui
generis navéaioia xwpic épotd tng. Xto onpepvd Ku-
plapxo npiopa to avdpikd tou PAEpUa kaifyetal otnv
KOAaon plag napeAboloag oOlve-NatpLapXIKOTNTAG.
Edw, watdoo, oe pia avBoroyia (otoplwy, pavepvel
o€ GAn Tou TNV UoTepikn Adapnpdtnta éva odpnav pa-
VIaopEVNG, €I0WAOAATPIKAG ENIHOVAG OTO YUVAIKELD
Koppl, aMAd kal eva QAP avBektikd o€ MPOKANTIKEG
KOVIpA avayvwaoelg, nou Kautnpldlet Beopols (n
EkkAnaia, BéBala), nepryeAd to anayopeupiévo (n at-
popi€la) kat poutloupivel OEPVOTUQIEG, dAa og éva
opyavwpévo vteAiplo, avBektikd (UdAhov) oe kaBe
StaAextikn kpitikn dieiobuon. H.A.

For some, cinema would be better off without Wa-
lerian Borowczyk. For others, the genius, sometimes
tasteful, wholly satirical and almost always bold (or
exhaustively) dirty art erotica gaze, is a unique sui
generis impressive mosaic. In contemporary main-
stream light his male gaze burns in the hell of long-
gone cine-patriarchy. But in this anthology of tales,
he shows in all his hysterical brilliance a universe of
frenzied, pagan insistence on the female body, but
also a film that endures challenging adverse read-
ings, which castigates institutions (the Church, of
course), laughs at taboos (incest) and strikes out
prudery, all in an organised delirium that can probably
stand any dialectical critical penetration. I.D.

BAANAEPIAN MIMOPOBTZIK
(1923-2006)

MoAwvaég dnptoupyds. Znoudace
Zwypapikn otnv Kpakopia,
avakateUtnke GpwG vwp(g Pe To
animation Kat TG pkpoU Pnkoug
S0oUA€I€G nou Tou e€aopdAioay
KCANTEXVIKN avayvaplon.
Metavdoteuoe otnv laAAia and

1a téAn g dekaetiag tou '60 kat
népaoce oto peyGAo pnKog 6rou
€€aopaAioe Tov katd oupponv
xapaktnplopd tou npoPokatopa yla
1a enépeva nepinou 20 xpdvia nou
SINPKETE N KapIEPA TOU.

WALERIAN BOROWCZYK
(1923-2006)

Polish filmmaker. He studied painting
in Krakow, but turned to animation
and short film, for which he gained
artistic recognition. In the late ‘60s
he moved to France and turned to
feature films whereby he obtained
the title of serial provocateur for the
next 20 years of his career.

®IAMOIPA®IA / FILMOGRAPHY
1987 Love Rites 1987 Emmanuelle
51983 The Art of Love 1981 Dr.
Jekyll and his Women 1980 Lulu 1979
Private Collections 1979 Immoral
Women 1977 Behind Convent Walls
1976 The Margin 1975 The Story of
Sin 1975 The Beast 1973 Immoral
Tales 1972 Blanche 1969 Goto,
Island of Love 1967 Mr. and Mrs.
Kabal's Theatre 1964 The Game of
Angels 1964 Renaissance

YKHNOOEZIA / DIRECTOR Walerian Borowczyk ZENAPIO / SCREENWRITER Walerian Borowczyk @QTOIPA®IA / DoP Bernard Daillencourt, Guy
Durban, Noél Véry, Walerian Borowczyk MOYZIKH / MUSIC Maurice Le Roux MONTAZ / EDITOR Walerian Borowczyk HOOMOIOI / PRINCIPAL CAST
Lise Danvers, Paloma Picasso, Charlotte Alexandra, Fabrice Luchini, Florence Bellamy, Pascale Christophe



Ol AIXAXMENOI | DEAD RINGERS

SCALA CINEMA

KANAAAE, HIMA / CANADA, USA, 1988, EFXPQMO / COLOR, DCP, 115, ATTAIKA / ENGLISH

A&éxaotog Kivnpatoypapog, EAKUCTIKAG Kal anwenti-
KOG TauTdXpova, TO aplotoupynpa TG QAHoypapiag
Tou Kpdvevunepyk netuxaivel pia ondvia atpéopatpa
unoPoAng kat kAiakoUpevou ZOpou, avtAwvtag anod
éva aAnBvo neplotatikd yia va dinynBel tnv nepintw-
on duo &ibupwy yuvaikoAdywv pe avopBddoteg 1a-
TPIKES pEBGSOUG (0 T¢Epept Aipovg otnv eppnveia g
KaplEpag Tou), Twv onoiwv n oUVBeTN pa wg tote adl-
atdpaktn oxéon Ba dlappayel otadlaka 6oo kat Tpa-
yiké and tov Kowd toug épwrta yia pia nBonotd. Ma-
YWUEVOL yonTeuTkd pakdBplol kal pe T ikavétnta va
xap@douv Babieg TopE, akpIBwG ONwG Ta XEPOUPYIKA
VUOTEPIA TWV NPWWVY TOUG, Ol «AIXQOUEVOL» NPOCEY-
yiZouv tv moAUnAokn oxéon petafl twv duo adeA-
POV 0av €va OKOTEIVS Kal avnouxnTIKG YPuxoypdenpa,
npoapépovtag kab' 066v éva napddofo takidl oe pia
avegepelvntn avBpnivn Zwvn tou Aukdpwrog. AK.

Unforgettable cinema, at once magnetic and repul-
sive, Cronenberg's masterpiece creates a rare atmos-
phere of awe and culminating gloom, inspired from
a true story in order to tell that of a pair of identical
twin brothers, and doctors of unorthodox methods
(Irons plays impeccably both of them), whose com-
plex but until then undisturbed relationship gradually
disintegrates because they both fall in love with an
actress. Icy cold, seductively macabre and deeply cut-
ting, like the surgical instruments of his protagonists,
‘Dead Ringers’ describes a complicated brotherly love
as a disquieting study on the paradoxical road to an
unexplored human Twilght Zone. L.K.

NTEIBINT KPONENMIMEPIK
0 onoubaiétepog Kavadog
KIVNHAToypagpikog dnpioupydg
yewnBnke to 1943 ato Topévro.
Ynoubace AyyAin Oooyia,

eve and piKpdG ESeIxve porn oto
S1GBaopa aAAd kat v ouyypagn.
Ennpedotnke 1blaftepa ané tov
Tpdpo, TNV ENOTNHOVIKA (avtacia
kat tnv underground adv-ykapvt kat
Bewpeital okanavéag tou uno-lboug
TOU «OWHATIKOU TPGHOU», 6POG
ndvtwg nou Tov Ppiokel aoUpPwvo.
BpaBeupévog o Kawveg kat Bepohivo,
nepipnpa andv ané kabe ookapikn
TN

DAVID CRONENBERG

The greatest Canadian filmmaker
was born in 1943. He studied
English Literature, is an avid reader
and showed a talent as a writer
since he was a kid. Influenced by
horror, sci-fi and the underground
avant-garde, he is regarded as the
pioneer of ‘body horror’, a term
however he disagrees with. He has
been honored at Cannes and Berlin,
suspiciously never at the Oscars.

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2022 Crimes of the Future 2014
Map to the Stars 2011 A Dangerous
Method 2007 Eastern Promises 2005
A History of Violence 2002 Spider
1996 Crash 1993 M. Butterfly 1991
Naked Lunch 1988 Dead Ringers
1986 The Fly 1983 Videodrome
1981 Scanners 1979 The Brood

TKHNOGEZIA / DIRECTOR David Cronenberg ZENAPIO / SCREENWRITERS David Cronenberg, Norman Snider @QTOFPA®IA / DoP Peter Sus-
chitzky MOYZIKH / MUSIC Howard Shore MONTAZ / EDITOR Ronald Sanders HOOMOIOI / PRINCIPAL CAST Jeremy Irons, Genevieve Bujold
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Ol ZEFPAMMENOI | OUT OF THE BLUE
HMA / USA, 1980, EFXPQMO / COLOR, DCP, 94', ATTAIKA / ENGLISH

Me tov natépa otn PUAAKA Kal T pdva xapévn ota
Siké g vapkwtika tagidia, éva 15xpovo ayopokopl-
100 nou AatpeUel tov EABIS kat tov Zivt Bioloug (et tn
ik Tou okAnpn evnAiiwon oe pia abiéGodn enapxi-
akn Apepikn. Evag kivnpatoypagikédg duvapitng pnde-
VIOOU, PE wpN EVEPYELQ MOU OOKAPEL PEXPL ONPERC,
yvAola navk GIlooopia Kat pia npaypatika ouykAo-
viotikn eppnveia and t Aivia Mavd, to katapapiévo
@ tou Ntévig Xénep anoteAel pia and tig onoudat-
dtepeg tawieg g dekaetiag tou 80: eva pexPlep Twv
XAPEVWY PUXWY, VIUPEVO HOUOIKG PeE TG voTeG and To
«My My, Hey Hey» tou NiA Mavyk, To onoio enavép-
XETal 0T0 P\ WG névBipo kal aneAmopiévo potiBo.
MpoBoAn-yeyovog tng andviag Tawiag, og npdopata
anokateotnpévn kénia kat ouvepyaoia pe to Midnight
Express. A.K.

A 15-year-old girl, an Elvis and Sid Vicious’ fan, who
sees her father in prison and her mother lost in drugs,
is about to experience her own tough coming-of-age
in a no-win provincial America. A genuine cinematic,
punk dynamite of nihilism, filled with a raw energy
that still shocks today, boasting a staggering per-
formance by Linda Manz, Dennis Hopper's cursed
opus is a hidden gem of the ‘80s: A requiem of lost
souls, musically permeated by Neil Young's ‘My My,
Hey Hey, serving as a recurring motif of sorrow and
despair. A screening event of a little-seen recently
restored film, in co-operation with Midnight Express.
LK.

NTENIXZ XOMNEP (1936-2010)
Apepikavog nBonotdg kat
oknvoBétng. Xnoudace ato Actors
Studio kat pabnteuoe pe tov Al
YTpAopNePYK yia NEVIe xpdvia.
NMpwrogppaviotnke 6inAa otov TG
Nt otov «Enavaotdtn Xwpic Artiay,
EKKIVOVTAG Pla Aapnpn kapiépa

nou ToV KaTéypawe wg Hopen

1600 oto underground 6oo kat oto
mainstream owepd. Auo Qopég
unoynelog yia Ookap.

DENNIS HOPPER (1936-2010)
American actor/director. Studied at
the Actors Studio and stayed under
Lee Strasberg for 5 years. Debuted
next to James Dean in ‘Rebel
Without a Cause” which marked

the beginning of an illustrious

career both in the underground

and mainstream cinema. Two-time
Oscar nominee.

®IAMOIPA®IA / FILMOGRAPHY
1994 Chasers 1990 The Hot Spot
1990 Catchfire 1988 Colors 1980
Out of the Blue 1971 The Last Movie
1969 Easy Rider

YKHNOGOEZIA / DIRECTOR Dennis Hopper ZENAPIO / SCREENWRITERS Leonard Yakir, Brenda Nielson @QTOIPA®IA / DoP Marc Champion
MOYZIKH / MUSIC Tom Lavin MONTAZ / EDITOR Doris Dyck HOOMOIOI / PRINCIPAL CAST Linda Manz, Dennis Hopper, Sharon Farrell, Don Gordon,

Raymond Burr



0 ENOIKOZ | THE TENANT | LE LOCATAIRE

SCALA CINEMA

FAANIA / FRANCE, 1976, EFTXPQMO / COLOR, DCP, 126’, TAAAIKA, ATTAIKA / FRENCH, ENGLISH

Y€ pla and TG nio NpoowrikéS kal Sikaiwg dlaonpio-
TEPEG OTYPEG TNG Kapiépag tou, o Pépav MoAdvokt
MPWIAYWVIOTE] 0TO POAO EVOG OUVECTAALEVOU OIKO-
VOIKOU petavdatn o onoifog naoxiCel va eykAaToTel
o€ éva apind€evo Maplot, v dia wpa nou apxidet va
epeaviel avarpixiactiki tadtion pe TNy Tpayikn (oto-
pla g nponyoUpievng evoikou Tou Slapepiopatdg tou.
To evrunwolakd kAgloo piag tpihoyiag nou Eekivnoe
HE TNV «ANooTpOPn» Kal oUVeXoTNKe pE To «Mwpd Tng
PéQuapt» dev efval povéxa pia Akpwg anoteAecpatikn
Tawia Tpépou aAAd kat éva kapkikd Bpikep poviepvag
QOTIKAG NAPAvVoLaG, aPXEYOVWY HETAPUOIKWY POBwY
kat Slavontiknig katdppeuonc. AK.

One of Polanski's more personal and justly more fa-
mous films sees him as the protagonist in the role of
an economic migrant, an introvert trying to adapt to
a hostile Paris, who realizes a chilling identification
with the previous, tragically killed tenant of his apart-
ment. Impressive closing of a trilogy that began with
‘Repulsion’ and continued with ‘Rosemary’s Baby’,
which transcends being just a tremendously effec-
tive horror film by twisting towards a Kafka-esque
thriller on urban paranoia, primal metaphysical fears
and mental meltdown. L.K.

POMAN MNMOANAANZKI

OpUAikdg MoAwvog dnploupydc,
yewnpévog to 1933. Enénoe tou
OAOKQUTWHATOG OTO YKETO TNG
Kpakopiag. Znoudaoe otnv EBvikA
YxoAn tou Aot otnv MNoAwvia. Meta
and oelpd PIKpOU PNKOUG TAVICV
népace oto peyaho to 1962 pe 1o
«Maxaipt oto Nepd». Mévie popég
unoynelog yia Ookap kat pla
vikntig KaAutepng ZknvoBeatag,
éxel oapwoel BpaPeutikd o€ dAa ta
peydAa eeatfA.

ROMAN POLANSKI
Legendary Polish filmmaker, born
in 1933. He is a Holocaust survivor,
escaping from the Krakow ghetto.
He studied at the National School of
Lodz. His feature film debut came
in 1962 with ‘Knife in the Water'.
Five-time Oscar nominee, once a
winner for Best Direction, he has
been multi-awarded in every major
international film festival.

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2019 J'accuse 2010 The Ghost Writer
2002 The Pianist 1999 The Ninth
Gate 1988 Frantic 1976 The Tenant
1974 Chinatown 1968 Rosemary’s
Baby 1965 Repulsion 1962 Knife in
the Water

YKHNOOEZIA / DIRECTOR Roman Polanski ZENAPIO / SCREENWRITERS Roman Polanski, Gérard Brach ®QTOIPA®IA / DoP Sven Nykvist MOY-
XIKH / MUSIC Philippe Sarde MONTAZ / EDITOR Francoise Bonnot HOOMOIOI / PRINCIPAL CAST Roman Polanski, Isabelle Adjani, Melvyn Douglas,

Jo Van Fleet, Rufus, Shelley Winters
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GOANTAZIA | FANTASIA
AAANTIN | ALADDIN

H MPITKIMIZZA KAl
O BATPAXOZ | THE PRINCESS
AND THE FROG

100 YEARS OF DISNEY
ANIMATION: A SHORTS
CELEBRATION

Ag Eekivnooue Pe pia napadoxn: otnv Kivnpatoypa-
QIKN Lotopia dev undpxel AAAO OTOUVTIO MOU Va €XEL
KaAAEpYNOEL TO omtiké pag epebiopa vwpitepa and
g Disney. Méoa and TG pikpoU Kat peydAou pn-
KOUG Talvieg TG, e Toug aloAATPEUTOUG XapaKTi-
PEG, TIG BPUAKEG OUOIKEG Kal Ta Tpayoudla nou Tig
ouvobdelowy, TIG EUPAVTAOTES LOTOpIEG LIE Ta £viova
XpWHATA Kal TNV TEXVOAOYIKN ENAPKELT MoU eEEAIEE
10 €{60¢ Tou animation, paBapie and pikph NAkia va
BAénoupe, mnyaivoupe, anoAapBdavoupe avepd. H 61-
adpopn npog v dnpogiAia nou Eekivnoe pe nAonyd
Tov Miku Mdoug oto «Steamboat Willie» ixvnAdtnoe
otadlakda tnv npwroropia g «Xiovdtng», cUotnoe
€K VEOU Kal dnploupyikd ayannpéva napapubia, ava-
YEWNOE TO HOUOIKS €ibog pe «Mnpdveyouel» mept-
BoAn ata ‘90s Kal CUVEXIOE va epnvEeL Toug Beatég
(HIKpOUG Kal pey@Aoug) péoa and TG EUPNHATIKEG
ouvepyaoieg Tng pe tnv Pixar. To otolvtio pnopel va
LETPA MAgov évav alwva, aAAd N Kivnpatoypagikn
payeia twv onpoupylwv Disney anoteAel ndn noAu-
TN napakatadnkn g non KouAtoUpag oto Sinve-
KEG TOU XpOVOU.

To AlBveg PeatfdA Kivnpatoypagou tng ABhvag
NUxteg MpepEépag OUPPETEXEL OTOV NAYKOOHIO E0P-
Taops twv 100 xpévwv Disney kat Tpd évav aiova
{wnpng pavtaciag kat ndBoug yia Tis lotopies. Méoa
ané pia enthoyn nou nepAapBavet T cuAAoyn Twv
EKAEKTOV PIKPOU LNKOUG Mou melpapatidovial pe tnv
TEXVN Kal TNV TEXVIKN ToU Kivoupevou axediou («100
Years of Disney Animation»), Tnv peyaAeniBoAn -
€K PUOEWS KAQOIKN - «Pavtaoia» Kal TG ploudkai
KataBéoel twv «AAavtivs kat «H Mptykiniooa kai o
Batpaxogy, unevBupioupe NG To Kvnpatoypapikd
6velpo pnopei va yivel aAnBivé. And tn pia yevid otnv
enopevn, ol tawieg g Disney anodeikviouv 6t ot
KaAUTEPES LoTopleg awngolv tov xpdvo, pag ent-
OTPEPOUV O€ pia enoxin aBwotntag, EVWVouV Toug
avBpwnoug oe pia olKoyevela, CUYKIvoUy, cuvapna-
{ouv Kat pévouv abdvareg.

Mavog MNkévag

A®IEPQOMA 100 XPONIA DISNEY | DISNEY 100 TRIBUTE

Let's begin by acknowledging that no other studio
in the history of cinema has advanced our visual
stimulus earlier than the Disney studios. Thanks to
their short and feature films with all those adorable
characters, the legendary songs and music, the
bright-colored imaginative stories and the techno-
logical competence, which contributed to the evo-
lution of animation, we were taught from a young
age to go to the movie theater and enjoy cinema.
The journey to popularity, which began under the
navigation of Mickey Mouse in ‘Steamboat Willie',
traced gradually the innovation of ‘Snow White, re-
introduced beloved fairytales in a creative manner,
helped revive the musical genre with a ‘Broadway’
suit in the ‘90s and kept on inspiring younger and
older audiences through the inventive collabora-
tions with Pixar. The studios may be a hundred
years old, but the cinematic magic of Disney crea-
tions is already an invaluable legacy of pop culture
that will last forever.

AIFF participates in the worldwide celebration of
Disney’s 100 years and honors a century of vivid
imagination and passion for stories. Through a se-
lection including the collection of exquisite short
films experimenting with the art and technique of
animation (100 years of Disney Animation), the
grandiose —inherently classic— ‘Fantasia’ and the
musical statements of ‘Aladdin’ and ‘The Princess
and the Frog’, we remind the viewers that the cin-
ematic dream may come true. From one genera-
tion to the next, Disney films prove that the best
stories defy time and can lead us back to an age of
innocence, can make people feel like a family, and
become moving, compelling and immortal.

Panos Gkenas



290 AIEONEX ®EXTIBAN KINHMATOIPA®OY THX AOHNAX | 29th ATHENS INTERNATIONAL FILM FESTIVAL

®ANTAXIA | FANTASIA
HIMA / USA, 1940, EFXPOMO / COLOR, DCP, 126’, ATTAIKA / ENGLISH

Mia ylopth nadlwv kal owotwv PeydAwy, éva nepi-
TEXVO Melpapa, pia nepilapmpn Kat povadikh otypn
ToU apepikavikou ovepd. H «Pavtaciar, n tawia nou
opapatiotnke o loudAt Nrtiovel oav pia..pavtacia
LOTOPIWOV TUALYPEVWY OE KAAOOIKN HoUoIkn, ival évag
BpUAog Tou awvepd, pia pavtaspayopia Kavoviki nou
EKTOEEVEL PINEG NXOXPWHATWY Kal GEapES ayépaatng
nawdikdtntag. Mavw an’ éAa dpwg, yia exefvoug nou
peydAwoav pad tng touddxiotoy, eivat n Beonéala
oty nou To puald, to autt kat to BAéUpa eknat-
delovtal otnv opop@la. EANICeIS -kal ekAInapeic- nwg
TéTola €UTUXNG KaAiEpyela dev Ba exnveloel ota
xpovia pag, cUAoyIEoal TNV TN T MPoPoAng TG KL
aioBdveoat tnv onpacia 83 adiappnktwy xpdvwv nou
TNV KaBIoToUv TETOL0 KEPAAQLO TNG KIVNPATOYPAPIKAG
lotopiag kat g {wng pag. H.A.

A celebration for children and fine adults, an intricate
experiment, a glorious, unique moment for the Amer-
ican cinema. ‘Fantasia, the film that Walt Disney
envisioned as a fantasy collage wrapped in classical
music, is a legendary film, a proper phantasmagoria
of tone colors and ageless enthusiasm. But above all,
for those who grew up with it, this film is the splen-
did moment when mind, ear and gaze are trained to
beauty. You hope that such bliss will not expire in our
days, you consider the honor of its screening; then
feel the importance of 83 years that make it such
a great part of collective and personal history. I.D.

YKHNOOEZIA / DIRECTORS James Algar, Samuel Armstrong, Ford Beebe Jr, Norman Ferguson, David Hand, Jim Handley, T. Hee, Wilfred Jackson, Hamilton
Luske, Bill Roberts, Paul Satterfield, Ben Sharpsteen ZENAPIO / SCREENWRITERS Joe Grant, Dick Huemer ®@QTOIMPA®IA / DoP James Wong Howe
MOYZIKH / MUSIC L. Mnax, A. Bav Mnetépey, |. ZtpaBivoki, M. Mouadpykokl, M. Todikdpoky, M. Ntoukd, A. Movtoiédt MONTAZ / EDITORS George
Cave, Bill Wilner
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ANANTIN | ALADDIN
HIMA / USA, 1992, ETXPQMO / COLOR, DCP, 90", ATTAIKA / ENGLISH

O Aavtly, éva kaAdyuxo aAdvi and TG «Xikieg kat
Mia Nuxteg», Bpiokel yia Aoyaplaopd tou notanol
Tapdp to payikd Auxvapl And péoa Eenndd n wpal-
4TEPN PWVNTIKA KIVNPATOYPAPIKA eppNveia nou €yive
noté - évag dlanAavnuikég Popny Noulaps-Tvt oe
a&enépaoto pdbnua. Ou o Adavtiv kat n nptykiniooa
TlGopw epwrtetiovtal poldlel oxebov napdnAeupo.
H tawia nou extd€euce v Disney otn véa enoxn,
unnpge éva acUMnnto blockbuster nou 1 otoug 5
Apepikavoul eibe otnv aiBouoa kablotwvtag to v
epnopikdtepn tawvia tou 1992. Anépepe Kat piad 61
SoAdpia pdvo ata BivteokAdun. EknAnktika tpayoddia
kat odouvrpak (buo ‘Oaokap) oe BABouv yia Ta onpept-
va avahoya, agéxaotol sidekick xapaktipeg, ovelpikn
atpéopaipa napapubioy, EEppevol pa anoAltwg o-
vaplopévol puBpof kay, vat €avd, o Péunv ToutAiapi.
Tienfteuypa, aAnBeia. H.A.

Aladdin, a good-hearted urchin from the ‘Arabian
Nights finds for the despicable Jafar the magic
lamp. From it comes out the greatest voice per-
formance ever - an interplanetary Robin Williams-
genie in an unsurpassed acting lesson. The fact that
Aladdin and Princess Jasmine fall in love seems a
coincidence. The film that catapulted Disney into
the new era was an inconceivable blockbuster 1 out
of 5 Americans saw in the theaters, making it the
most commercial film of 1992. It also brought in
half a billion dollars in video rentals. Amazing songs
and soundtrack (Oscars, both) make you sad for its
contemporaries, unforgettable sidekick characters,
dreamy fairytale atmosphere, wild but perfectly ed-
ited rhythms and, again, Robin Williams. What an
achievement, indeed. 1.D.

YKHNOOEZIA / DIRECTORS John Musker, Ron Clements ZENAPIO / SCREENWRITERS Ron Clements, John
Musker, Ted Elliot, Terry Rosio MOYZIKH / MUSIC Alan Menken MONTAZ / EDITOR H. Lee Peterson ME TIZ
®ONEX TON / VOICES Scott Weinger, Robin Williams, Linda Larkin, Jonathan Freeman, Frank Welker, Gilbert

Gottfried, Douglas Seale

TZON MAZKEP

Apepikavog animator, oknvoBétng,
napaywyos Kat oevaploypapog
yewnpévog to 1953. ¥noudace
AyyAin @iroloyia oto Northwestern,
6rnou napadAnAa okitoape yia tnv
epnpepiba tou naveniotnpiou. Mhpe
10 Master tou otig KaAég Téxveg
otnv KaApdpvia kat pabnteuce ent
600 xpdvia atov didonpio animator
g Disney, ®pavk Topag.

PON KAEMENTZXZ

Apepikavog animator, oknvoBétng
napaywyog Kat oevaploypagpog,
yewnpévog to 1953. Apxioe va
6ouAeUel w¢ animator otnv Hanna-
Barbera, npotou pnet o npdypappa
TaAéviwy g Disney Kat GoUAEeL
kat autdg und tov Ppavk Tépag.

JOHN MUSKER

American animator filmmaker,
born in 1953. He studied English at
Northwestern, where he sketched
for the university paper. He got his
MA in Fine Arts in California and
apprenticed for two years with the
legendary Disney animator, Frank
Thomas.

RON CLEMENTS

American animator filmmaker, born

in 1953. He started working as an
animator for Hanna-Barbera, before
joining the Disney talent program and
working also with Frank Thomas.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2016 Moana 2009 The Princess
and the Frog 2002 Treasure Planet
1997 Hercules 1992 Aladdin 1989
The Little Mermaid 1986 The Great
Mouse Detective
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H NPIFKIMIZZA KAl O BATPAXOX | THE PRINCESS AND THE FROG
HIMA / USA, 2009, ETXPQMO / COLOR, DCP, 97°, ATTAIKA / ENGLISH

‘Eva @twxd kopital otn Néa OpAedvn tng Sekaeti-
ag tou 20 ovelpetetal o Sikd g eotiatdplo. Otav
dHWG N MPOCEUXN TNG OT AOTEPLA TNV PEPVEL va Pl
Aot éva Bdtpaxo, Unag Kat yivel npfykinag, yivetal n
(d1a apeiBio kat pnAéxel oe pia totopia Bouvroy, tag
ovelpwy, katadiEewv kal — T dAAo; - emiBePaiwong
NG aAnBvNG ayanng. Adika napayvwplopéVo KOpPATL
ToU vTloveikoU kavdva, euvoeital and pia nepiAapinpn
EMOTPOPN OTO Xelpornointo okitoo ki éva run for cover
0€ PavIEPEG MOU Ol MEPAOHEVES YEVIEG AdTpeWay oto
animation. H {wvtavia, ol deUtepol xapaktipeg (npw-
Tiotwg €vag aflaydnntog tpopnetiotag aAydtopag), n
XPWUATIKA (pavtacpayopia kal 1o appoato, pubuiko
04ouvTpaK Tou peyaiou Pavtl NioUpay, petaypdgouy
anoAauotikd éva kAaokd napapubl twv adeApwv
lkpw kat unevBupiCouv NG enoxn tng aBwdtntag tou
otouvtio tou Movkiod. H.A.

A poor girl in 1920s New Orleans dreams of owning
a restaurant. But when her prayers to the stars lead
her to kiss a frog, in case he becomes a prince, she
turns amphibious herself and gets involved in a story
of voodoo, jazz dreams, chase and (surprise, surprise)
finding true love. Unfairly under-appreciated entry to
the Disney canon, it is favored by the glorious return
to hand-drawn design and a run for cover to routines
that previous generations loved in animation. The
liveliness, the supporting characters (an adorable al-
ligator trumpeterl), the phantasmagoria of colors and
the fitting, rhythmical soundtrack by the great Randy
Newman, transcribe delightfully a classic Grimm
fairytale reminding us the age of innocence for the
studio of the Mouse. I.D.

YKHNOGEZIA / DIRECTORS John Musker, Ron Clements ZENAPIO / SCREENWRITERS Ron Clements, John
Musker, Rob Edwards MOYZIKH / MUSIC Randy Newman MONTAZ / EDITOR Jeff Draheim ME TIZ ®QNEX
TQN / VOICES Anika Noni Rose, Bruno Campos, Keith David, Michael-Leon Wooley, Jennifer Cody, Jim Cummings,
Peter Bartlett, Jenifer Lewis, Oprah Winfrey, Terrence Howard, John Goodman

TZON MAZKEP

Apepikavog animator, oknvoBétng,
napaywyos Kat oevaploypapog
yewnpévog to 1953. ¥noudace
AyyAin @iroAoyia oto Northwestern,
6rnou napdMnAa okitoape yla tnv
epnpepiba tou naveniotnpiou. Mhpe
10 Master tou oug KaAég Téxvec
otnv KaApdpvia kat pabnteuce ent
600 xpdvia otov didonpo animator
g Disney, ®pavk Topag.

PON KAEMENTZX

Apepikavog animator, oknvoBétng
napaywyog kat oevaploypapog,
yewnpévog to 1953. Apxioe va
6ouAeUel w¢ animator otnv Hanna-
Barbera, npotou pnet o npdypappa
Tarévtwv g Disney kat GouAéwet
kat autdg und tov Ppavk Tépag.

JOHN MUSKER

American animator filmmaker,
born in 1953. He studied English at
Northwestern, where he sketched
for the university paper. He got his
MA in Fine Arts in California and
apprenticed for two years with the
legendary Disney animator, Frank
Thomas.

RON CLEMENTS

American animator filmmaker, born

in 1953. He started working as an
animator for Hanna-Barbera, before
joining the Disney talent program and
working also with Frank Thomas.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2016 Moana 2009 The Princess
and the Frog 2002 Treasure Planet
1997 Hercules 1992 Aladdin 1989
The Little Mermaid 1986 The Great
Mouse Detective
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MpoBaAAovral ot tawvieg:
Cinderella (Laugh-o-gram; 1922)
Alice’s Wonderland (1923)
Trolley Troubles (1927)
Steamboat Willie (1928)

Clock Cleaners (1937)

The OId Mill (1937)

Trailer Horn (1950)

Lambert the Sheepish Lion (1952)
Paperman (2012)

Going Home (2021)

100 YEARS OF DISNEY ANIMATION: A SHORTS CELEBRATION
HMA / USA, 2023, AZTPOMAYPO KAI EFXPQMO, COLOR & B&W, DCP, 90’, ATTAIKA / ENGLISH

O TouoAt Nriovel €ixe et kanote ot AANIEE «va pnv
Eexdooupe noté éva npdypa - ét 6Aa Eekivnoav and
éva novtikiy. Akdpn kai npv and tv napouciaon tou
Miku Mdoug, n apxi onpelBNKe e pia tavia pikpou
pnKoug. AnoAauote ayannpéva eip and ta 100 xp6-
via Kivnpatoypagkng dnploupyiag tou otolvtio, Eexi-
VWVTAG HE ONAVIEG OTIYHEG ano TIG MPWTEG NPEPEG TWV
KIVOUpEVWV oxediwy, e TV eloaywyn Tou AXoU Kal Ty
NPWIN eppAavion tou Miku, kal PTavovtag oe PEPIKES
and Tg no dnpo@el§ Tawvieg pikpoU pAKouG onpe-
pa. Nvwplote Nwg o NoudAt Ntlovel kat oL KaATExveg
TOU Nelpapatiotnkay e VEEG TEXVOAOYIEG Kal TEXVIKEG
Kivoupévwy oxediwv - pia napddoon oto nAaiolo tng
HIKpoU HKOUG (OpUag Mou ouvexiZetal Péxpl onpepa
0ta oToUVTIO MoU PEPOLV TO GVOA TOU.

Walt Disney once famously said that he hoped ‘that
we never lose sight of one thing - that it was all
started by a mouse’. Even before the introduction of
Mickey Mouse, it was, in fact, all started by a short
film. Enjoy rare treats from the earliest days of ani-
mation, starting with the introduction of sound and
Mickey Mouse, and through the decades leading to
some of today’s most popular short films. Learn how
Walt Disney and his artists experimented with new
animation technology and techniques — a tradition
within the short form which continues to this day at
the studios bearing his name.

YKHNOOEZIA / DIRECTORS Walt Disney, Ben Sharpsteen, Wilfred Jackson, Jack Hannah, Jon Kahrs, Jacob Frey



KPITIKH EMITPOMH TOY TMHMATOX EAAHNIKEZ MIKPEZ IZTOPIEX | GREEK SHORT STORIES IN COMPETITION JURY

ATTENOX ®PANTZHZ
Mpéedpog

YknvoBétng Kal
oevaploypapog. Mrevwnbnke
otnv ABfva kat onoudace
Kivnpatoypdgo oty
INSAS otig BpuGéAAes.

Ot tawiec tou («Polaroidy,
«To GVEIPO TOU OKUAOU»,
«Méaoa ato 64006y,
«UPMTwHa», «Akivnto
notdpits, «Eutuxiar)

éxouv BpaBeubel kat
npoPAnBeil oe noAAd b1ebvi
PeaTBAA. AoxoAnBnke

VI APKETA XpOVIa JE TNV
KIVNHATOYPAPIKA KPLTKN,
KaBuwg Kal pe £pya PEIKTWY
TEXVIKQOV.

ANGELOS FRANTZIS
President

Director and screenwriter.
Born in Athens and
studied cinema at INSAS
in Brussels. His movies
(‘Polaroid’, “To Oneiro Tou
Skylou, ‘In the Woods,
‘Symptom, ‘Still River’, My
Name is Eftihia’) have been
screened and awarded in
various festivals. He had
been involved with film
criticism for many years,
as well as with mixed
media techniques.

OP®EAXY AYTOYXTIAHZ
doltnoe otnv Spapatiki
OX0AN «APXN» TNG

NEMNG Kappd kat oto
TpNnpa oknvoBeoiag
KIvnpatoypapou Tou

New York College. And

10 2009 €ival pérog tng
EAnvikng Akadnpiag
Kivnpatoypagpou. And

10 2005 gpydletal wg
nBonotdg oe Béatpo,
KIVNpatoypago Kat
nAedpaan, éxovag
Kataypayel cuvepyaoteg pe
onpavtikoug nBoroloug kat
OKNVOBETEG TNG XWPAG.

ORFEAS AVGOUSTIDIS
He studied at the drama
school of Nelly Karra and
took the directing course
of New York College. He
has been a member of
the Hellenic Film Academy
since 2009. Since 2005
he has been working as
an actor in theater, tv and
cinema, having worked
with important actors and
directors

MAPIAENA
KAPAMOAETKOY
Ynoudaoe Enikowwvia,
Méaoa kat MoArtopé.
Epydotnke apxika wg
SnpooLoYPAPOG Kat otn
OUVEXELD WG KEILEVOYPAPOG
010 SNKIOUPYIKG THAKIA
SlaPNPIOTIKWOV ETAIPELOV
kal o€ etapeie media. To
2015 avéAaBe o pnpa
marketing kat enikovwviag
Navenotnpiakoy ekdotikoU
ofkou. To 2017, ouvibpuoe
pe Tov ©dvo Xapapth

¢ ekboeIC AQMA,

Tov €k6OTIKG 0fko Mou
OUVOIOIKEL PEXPL ONpEPQ.

MARILENA
KARAMOLEGKOU

She studied
Communications, Media
and Culture. Started

as a journalist, then a
copywriter for media and
advertising agencies. In
2015 she took charge of
the marketing department
of a university publishing
house. In 2017 she
co-founded, along with
Thanos Samartzis, the
publishing house DOMA
that she still co-runs to
this day.

MOAY AYKOYPIOY
Ynoudaoe Kowwviohoyia
Y1 Va 0WOEL ToV KOOHO.
‘Otav g einav 6t autd
oupBaivouv pévo ato
Olvepd, onoudaoe kal
owvepd. Ano to 1998 eival
KPITIKOG KIVNHATOYpApOvU.
To 2011, pe Tpelg eioug,
YEWNOE TO MPWIO TNG
nawst: to flixgr. TeAikd, dev
€0W0E NOTE TOV KOOHO,
QMG 0 KOOOG ToU Olvepd
ofyoupa €owae ekelvn.

POLY LYKOURGOU

She studied Sociology

to save the world. When
told this only happens in
the movies, she studied
cinema. She is a film
critic since 1998. In 2011,

together with three friends,

she had her first baby: flix.
gr. After all, she never did
save the world, but the film
world surely did save her.

BIKY MIXA

MNapaywy6g Tavicv nou
€xouv NpoPANBE( o€ pepikd
and ta onpavtikotepa
(eoTPAA. Exel ouvepyaoTel
wG oUpBouAog oe
neploodtepeg and 120
etalpeieg Slebvwg. Meog
¢ Eupwnaiking Akadnpiag
Kivnpatoypdgou kat tou
AoikntikoU ZupBouAiou
G EMnvikng Akadnpiag
Knpatoypagou, v
eknpoownnae tv EMd&da
w¢ Producer on the Move
oto PeotdA Kawv tou
2023.

VICKY MICHA

Producer of films screened
at some of the most
important festivals. She
worked as a consultant in
more than 120 companies
internationally. Member

of the European Film
Academy and the board
of directors of the Hellenic
Film Academy. She
represented Creece as a
Producer on the Move in
Cannes in 2023.
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AEPOAIN  AEROLIN
AGANAIIA  ATHALASSA
ANOPOOAOZ0X  UNORTHODOX
APIZONEX  ARIZONES
APKOYAOTPYMA  BEARCAVE
roor GOOS
AIABAIH  CROSSING
AIAAESE XEPI  PICK A HAND
EAN ZOY MQ TIZ ANAMNHEEIZ MOY  IF | TELL YOU MY MEMORIES
EONIKH OAOX MIAZ PATIEMENHE KAPAIAY ~ HIGHWAY OF A BROKEN HEART
ETOIMOI  READY
©EPMOKHMIO  GREENHOUSE
©YMOMENO WAPI  ANGRY FISH
TO KAAOKAIPI MOY MAPATHPHEA  THE FIRST SETTING
TIA NPQTH ®OPA TON HAIO NA AYEI ~ SUN OF SUMMER
KETZAM £TH MOYITAPAAZIOY  KETCHUP TO YOUR MUSTARD
OKAE®THE  THE THIEF
AEYKA XPIZTOYTENNA 1948 WHITE CHRISTMAS 1948
ME AENE ANTI MY NAME IS ANTI
MEXPI NAME AEIZ  UNTIL YOU SEE ME
MAAIPPOIA  FLUX
MAPAKAAQ, MEPIMENETE ~ PLEASE, WAIT
HMAPEAAXH  THE PARADE
MAEYPA  FRACTURE
H MOPNOIPA®IKH IYAAOTH TOY KAOKA  KAFKA'S COLLECTION OF PORN
TE AYTH THN EZAIZIA OAAAZIA  ON THIS WONDROUS SEA
TEIXH  WALLS
TEAH AYTOYZTOY  END OF AUGUST
®OIEK ®QTOX  LIGHT OF LIGHT
TO XAOZ NMOY AGHIE MNIZQTHE  THE CHAOS SHE LEFT BEHIND
ADEUXVOIX A DEUX VOIX
L’ ACQUA CHE PASSA  DEEP SEA
BUFFER ZONE  BUFFER ZONE
DAYS OF A LILAC SUMMER  DAYS OF A LILAC SUMMER
DUSTLIGHT  DUSTLIGHT
ESCHATONAD  ESCHATON AD
FUGA FUGA
GOOD GIRLS CLUB: A VIRGINITY ODYSSEY ~ GOOD GIRLS CLUB: A VIRGINITY ODYSSEY
HOTEL KENTAYPOX ~ HOTEL CENTAUR
IS, H: MIA OMOP®H, KOKKINQIH TPIXOYAA, AENTH ZAN MIAINA 1S, OR: A BEAUTIFUL, TINY, REDDISH HAIR, AS THIN AS FIBER
LITTLE DOGGIE ~ LITTLE DOGGIE
MIDNIGHT SKIN  MIDNIGHT SKIN
SCORCHED EARTH  SCORCHED EARTH
THE SECOND LIFE OF BURNED TREES ~ THE SECOND LIFE OF BURNED TREES
SHORT DRAFT  SHORT DRAFT
SUPER  SUPER
TITI: ITO MEPAZMA TOY KYKAQNA  TITI: IN CYCLONE'S WAKE
WINGS  WINGS
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AEPOAIN | AEROLIN

AIAPKEIA | DURATION: 19’ ZKHNOGEZIA | DIRECTOR: ALEXIS KOUKIAS-PANTELIS

H Xavwu eival nBonoldg, éxel aoBua kat to Bpddu éxel
napdotaon. Méxpt téte éxel va 81d48et yidyka, va 6ou-
AéWel WG kKAGowv kal va ndel kat oe pia ovrioldv. MNa-
pAMnAa, npoonabel va Ppet Afyo xpévo yia tov Xnupo,
10 aydpL ING.

AGANAZIA | ATHALASSA

Sandy is an actress, has asthma and tonight she will
be performing at the theater. Before that, she has to
teach yoga, work as a clown and go to an audition.
All while trying to make time for Spiros, her boyfriend.

AIAPKEIA | DURATION: 25’ TKHNOGEZIA | DIRECTOR: ARGYRO NICOLAOU

Kdnpog, 1936. Ev péow piag Kataotpo@ikig emdnyiag
PUUATILONG, £vag APOOIWHEVOS KAl EUPNHATIKAG YIATPOG
npoonaBel ndon Buoia va owoel TG {WEG Twv acBeviv
TOU Kal va Toug Mpootateel and To KOWWVIKG otiypa
G aoBévelag. H tawvia faoiCetal oe autoBloypagikd din-
ynpa tou Kunplou nveuplovoAdyou Ap. Tékn EuayyeAidn.

ANOPOOAO=0Z | UNORTHODOX

Cyprus, 1936. In the midst of a raging tuberculosis epi-
demic, a dedicated young doctor seeks inventive ways
to save his patients’ lives and protect them from the
disease’s social stigma. Based on the real life experi-
ences of Cypriot lung specialist Dr. Takis Evangelides.

AIAPKEIA | DURATION: 23’ YKHNOOEZIA | DIRECTOR: KONSTANTINOS ANTONOPOULOS

703 p.X. O kaAdBoAog Mpddpopiog katadikaletal o pia
PEPA UMOXPEWTIKNG MPOCEUXNG, (PUACKIOHEVOG OF évav
€UAwo KAotd. Mia ApaBikn enibpopn otnv NepLoxi KAVEL
TG apxég va tov Eexaoouv. Katadikaopévog oe akvnola,
o Mpddpoyog épxetal avupétwnog e tv Bapepdpa, tn
S{Wa Kat To HUoTAPLO TWV NAVIWV.

APIZONEX | ARIZONES

703 AD. Forgotten by the Byzantine authorities while
locked in a medieval pillory, gentle heretic Prodromos
seeks the kindness of strangers to help him survive.

AIAPKEIA | DURATION: 29’ ZKHNOOGEZXIA | DIRECTOR: GIORGOS ILIOPOULOS

Metd ané pia anotuxnpévn andreipa autoktoviag, o
Anpntpng Ba avadnthoel kataguylo oto naAld e€oxi-
K6 onitt tou nannou tou otnv napabaAdoota néAn tg
Mnxavicvag.

APKOYAOTPYIA | BEARCAVE

On the day of the national independence parade, af-
ter a failed suicide attempt, Dimitris seeks refuge in
the abandoned family summer house. An unexpected
meeting with a group of teenagers will change his
course. The next morning everything seems different...

AIAPKEIA | DURATION: 38’ tKHNOOGEZIA | DIRECTOR: STERGIOS DINOPOULOS, KRYSIANNA PAPADAKIS

Mia puotikh onnAwd, pla anpéopevn npodooia, kat eva
Kkaykoupdnapto oto ddoog, Ba aMad&ouv yia ndvra v
oxéon g ApyupoUg HE TNV KOAANTA TG,

A mountain hike, a secret bear, an unexpected betray-
al, and a chav party in the woods will forever change
Argyro’s relation with her best friend.
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roox | GOos

AIAPKEIA | DURATION: 15’ ZKHNOGEZIA | DIRECTOR: FLORA ILIA

Metd tnv anwAela tou adeA@oU NG Kal Pe T oTApIEN
8Uo kovrvav g eidwy, n'EAAN avadntd pia npdokal-
pn blaguyn oe éva anopovwpévo Hépog. To névBog tnv
aKoAouBel wq ekel pe TN popen evdg PUOTNPLOGOUG
QVTKELPEVOU.

AIABAZH | CROSSING

In the aftermath of her brother's death and with the
support of her two closest friends, Ellie seeks a tempo-
rary escape in an isolated place. Crief follows her there
in the form of a mysterious object.

AIAPKEIA | DURATION: 21’ ZKHNOGEZIA | DIRECTOR: AINEIAS TSAMATIS, KATERINA MAVROGEORGI

Mia o1dnpodpopikn SidBaon ato noubevd. Alo pUAa-
KeG: O povaxikog Mavng ki o xahapdg Aviwvng. Kabe
pépa {dla pe v xBeowvn. ‘Otav dpwg £pBet g aydanng
n wpa, érou ki av eioat Ba o€ Bpel. Eva popavtikd fou-
KOAIKO YOUEDTEPV.

AIANEZE XEPI | PICK A HAND

A railroad crossing in the middle of nowhere. Two
guards: the solitary Giannis and the relaxed Antonis.
Every day is just like yesterday. However, when the
hour of love arrives, it will find you no matter where
you are. A romantic bucolic western.

AIAPKEIA | DURATION: 15’ YKHNOOGEZIA | DIRECTOR: STAVROS KOSTOPOULOS

AUo @idol og pia napahia. Mvoval ol okEYEIS, AEEEIG;
Mg pnopet va PonBnoel pia Aeukn pnaviépa;

Two friends on a beach. Can thoughts become words?
How can a white tub help?

EAN ZOY NQ TIX ANAMNHZEIZ MOY | IF | TELL YOU MY MEMORIES
AIAPKEIA | DURATION: 26’ ZKHNOOEXIA | DIRECTOR: MARIA ELENA MITRODIMA

H avapvnon g teAeutaiag toug ouvavtnong eloBaMel
oty {wn TG pE TV Jopen akatavikntwy oveipwv. H
(pavtaoia NG pnepSeveTal Pe TG avapvAoELG TG Snpi-
oupywVIag pia kawvolpyla.

The memory of the last time they were together in-
vades her life in the form of indomitable dreams. Her
fantasy becomes entangled with her memories, giving
rise to a new recollection.

EONIKH OAOX MIAX PATIZIMENHX KAPAIAL | HIGHWAY OF A BROKEN HEART
AIAPKEIA | DURATION: 11° ZKHNO®EXIA | DIRECTOR: NIKOS KYRITSIS

Kanou otn péon tou nouBevd, o' éva UNOPWTOHEVO
KOPpATL TG €BvIKnG 0600, n Maipn Ba épBet avtipétwnn
Ue Tov dvpa nou tng payioe v kapdid kat Ba kdavel
Ta ndvta yia va tov kepdioel niow. Mévo nou pia pikph
€knAngn Ba aMGEeL tnv tponn tng Ppadids.

Somewhere in the middle of nowhere, on an underlit
stretch of highway, Mary will come face to face with
the man who broke her heart and will do everything
she can to win him back. However a little surprise will
change the course of the evening.
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ETOIMOI | READY

AIAPKEIA | DURATION: 11 ZKHNOGEZIA | DIRECTOR: EIRINI VIANELLI

Bapleotnpévol epyaldpevol TG BoUAnG (ekAeypévol kat
un), épxovtatl avripétwnot Pe dyxog, NAREN kat naxvidla
e€ouoiag. ‘Otav anaAdooovial and to oTopKo Nnepl-
BéMov nou toug PBapaivel, diepwtdvtal yia ta BEAw
TOUG, anokaAUnTouv TV eUAAWTATNTA TOUG, EVA) N HIOU-
OIKN TOUG aneAEUBEPOVEL

OEPMOKHIIO | GREENHOUSE

Boring work leads parliament employees (both elected
and not) to play childish power games. When stripped
away from the weight of their historic surroundings,
they question their desires, allow their vulnerability to
show while music sets them free.

AIAPKEIA | DURATION: 18’ ZKHNOGEZIA | DIRECTOR: GEORGE GEORGAKOPOULOS

O XAAy, évag véog aABavikng kataywyng, BEAL va pUyeL
and v KwponoAn nou el kat va nai€et nodéopalpo
otnv loupévtous. Na va npaypatononoel 6pwg to
6velpd tou, Ba npénet va Eenepdoel ta egnddla nou
MPOKUMTouV anoé th okAnph Tou kaBnpepivétnta.

OYMQMENO WAPI | ANGRY FISH

Sally, a youngster of Albanian origin, dreams of leaving
his small town to play football for Juventus. But to real-
ize his dream, he must overcome the challenges in his
life that threaten to hold him back.

AIAPKEIA | DURATION: 15’ XKHNOOGEZIA | DIRECTOR: KOSTAS CHALIASAS

‘Eva pikpd ayopt Bpnvei to Bdvarto tou natépa tou, npo-
onaBwvtag va pn xdoel tv aBwdtnta tou.

A young boy mourns his father's death, while he strug-
gles to deal with losing his innocence.

TO KAAOKAIPI MOY MAPATHPHXA TIA MPQTH ®OPA TON HAIO NA AYEI |

THE FIRST SETTING SUN OF SUMMER

AIAPKEIA | DURATION: 22’ XKHNOOEZXIA | DIRECTOR: ASTERIS TZIOLAS

Méoa otnv kapdld tou karokaiplod, éva pikpd ayopl
OTPEPEL Yla MPWTN Popd To BAEUPA TOU OTO PWG ToU
fALou nou SUEL

In the heart of summer, a young boy takes a moment
to stare, for the first time in his life, into the light of
the setting sun.

KETXZAMN XTH MOYXITAPAA 1OY | KETCHUP TO YOUR MUSTARD
AIAPKEIA | DURATION: 17° ZKHNO®EXIA | DIRECTOR: IPHIGENEIA THEODORIDIS

Ye pia dadpopn pe to apdgl, n Mapiva, pla evhAikn
€pnPn, 0dnyel tv pIkpSTepn, AMG nio wpipn abeppn
NG, EAévn, oto kawoUpylo tng onit. H Mapiva ppikdpet
otnv 15éa tou anoxwplopoU. Mpopavag dev eival étol-
un, it's the end of their eral

On a car ride, Marina, an adult teenager, drives her
younger but more mature sister, Eleni, to her new
home. Marina freaks out at the idea of separation. Ap-
parently she's not ready, it's the end of their eral
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O KAE®THEZ | THE THIEF

AIAPKEIA | DURATION: 12 ZKHNOGEZIA | DIRECTOR: MATTEO PIZZOCARO

AUo dyvwatol petagy toug AvBpwnot cuvavtiolvtal og
éva dapéplopa. H e€mnopta éxel Eexaotel podvorxn.
Oa pnopouoe va oupBei otov kabéva. Oa pnopouoe va
pneL o onotoadnnote. Kavelg and toug dUo bev BéAel
Va anoKaAUWEL TNV TAUTGTNTA TOU KL £T0L PHNAEKOVIAL OE
éva naxviol pdAwv.

Two strangers meet inside an apartment. Someone
had left the front door ajar. It could happen to anyone.
Anyone could step inside. As nobody is willing to reveal
their identity, they become entangled in a role play.

NEYKA XPIZTOYTENNA 1948 | WHITE CHRISTMAS 1948
AIAPKEIA | DURATION: 16’ ZKHNOGEZIA | DIRECTOR: ANTONIOS VALLINDRAS

Katd t &idpkela tou EAMnvikoU Epguiiou, évag opa-
6apxng tou Anpokpatikol otpatol xapilel atoug ou-
VIPOPOUG TOU pia ouvaloBnpatikn avBpwnivn otypn
npwv enotpéyouy otn BapPapn mpaypatikétnta tou
MoAépiou.

ME AENE ANTI | MY NAME IS ANTI

During the Greek Civil War, a commander of the Com-
munist army gives his comrades an emotional, hu-
mane moment before returning to the barbaric reality
of war.

AIAPKEIA | DURATION: 16’ TKHNOOEZIA | DIRECTOR: ANDREAS VAKALIOS, FILI OLSEFSKI

‘Eva 14xpovo kopital KAEBEL To Kivntd Tou apXipapiodou
Slakivnth g kat tpafdel oe Bivteo v anddpaon g
ano t ouppopia tou.

MEXPI NA ME AEIX | UNTIL YOU SEE ME

14-year-old Anti jumps out of a moving vehicle. She
runs, she is hunted, she fights back: all of which she
records on the stolen mobile phone of her trafficker.
This recording might be her only evidence.

AIAPKEIA | DURATION: 15’ ZKHNOOGEZXIA | DIRECTOR: ELEANNA SANTORINAIOU

O Métpog taflbevel voepd, nepnatwvtag otoug dia-
Spopoug evog vekpotaeiou, kpatwveag pia naid Hig
Kapepa kabuwyg Ppioketal otnv kndeia evég ayannpévou
TOU MPOOWMOU. ZEKOPPEVOG and TNV npaypatikétnta
Kal avikavog va ouoxeTioTel e otdnnote, Ba ta kata-
(EpeL va Bpet kdnola ouvdeon.

MAAIPPOIA | FLUX

Petros ‘mentally travels’, walking through the pas-
sages of a cemetery, holding an old Hi8 camera as
he attends the funeral of a loved one. Disconnected
from reality and unable to identify with anything, will
he manage to find a connection?

AIAPKEIA | DURATION: 16° EKHNOOGEZIA | DIRECTOR: GIORGOS BOUGIOUKOS

Ye pa napahia yepdtn kéopo otnv EAAGSa to kaAokai-
pL, EePpadovtal ta owpata dUo NPooPUYwWY YUVAIKWV.
HEAAN, pia véa konéAa padf pe Ttov okUAO g, aviikpidel
TN oKANPN Npaypatikdtnta kal anogaciel va pnv ano-
OTpeWEL To PAEpHa.

The bodies of two female refugees are washed up on
a crowded beach in Greece. Ellie, a young woman with
her dog, faces the harsh reality and decides not to look
the other way.
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MAPAKAAQ, MEPIMENETE | PLEASE, WAIT

AIAPKEIA | DURATION: 9° TKHNOGEZIA | DIRECTOR: KARINA LOGOTHETIS

Katd m &idpkela g kapavrivag, n M., akoAouBvtag
Ta pétpa, Bpioketal o pla Slapkng npoondBela va dia-
TNPACEL TNV applovia kal Wuxikn g uyeia. Tt oupBaivet
otav ol okelol Axol Mou pag nepiBarrouv apxidouv va
yivovtat ol npwtaywwvioTéG TG kabnpepvétntag;

H MAPEAAXH | THE PARADE

During quarantine, M. home alone, obeying the safe-
ty measures, is in a constant effort to maintain her
harmony and mental health. What happens when the
familiar sounds that surround us start to become the
protagonists of our everyday life?

AIAPKEIA | DURATION: 24’ TKHNOGEZIA | DIRECTOR: MICHALIS GALANOPOULOS

Ol nepinételeg plag opddag pabntddv Aukeiou otnv
ABrva, katd T Sidpkela NG €BVIKNG OTPATIWTIKNAG Na-
péAaong.

MAEYPA | FRACTURE

The misadventures of a group of high school students
in Athens, during the national military parade.

AIAPKEIA | DURATION: 14 tKHNOOGEZIA | DIRECTOR: PANAGIOTIS FAFOUTIS

Mia §apvikn enfokeyn and to napeABdy, épxetat va dia-
Tapagel Tov kbopo evdg Ceuyaplou.. Mpog otypny, nayt-
Sevovtal o’ éva tpiywvo, dnou Npénel va ouvepyactoly,
va eNAEEOUV Kat va enieyolv.

A sudden visit to the hospital from x-wife, is disturbing
the world of a couple. For a moment, they get trapped
in a triangle and they have to cooperate, choose and
be chosen.

H MOPNOIPA®IKH ZYAAOIH TOY KA®KA | KAFKA'S COLLECTION OF PORN
AIAPKEIA | DURATION: 6’ ZKHNOOEZIA | DIRECTOR: ARISTOTELIS MARAGKOS

Mia anoonaopatkn gpaviactiki Ploypagpia tou Kaeka,
EUNVEUOKEVN and TG WEUTIKEG PAES Yla TNV Mopvo-
YPa®Ikn Tou cuAoYN. Mpagel adidkona - auvvavidetat -
neBaivel. Kat otnv diadikaoia tou auth avakaAdntoupe
éva Koppdu Tou eautoU pag.

An episodic, animated biopic of Kafka, inspired by ru-
mors of his collection of pornography. He writes - mas-
turbates - dies. And within him we discover ourselves.

LE AYTH THN EZAIXIA ©AAAXZA | ON THIS WONDROUS SEA
AIAPKEIA | DURATION: 18’ ZKHNOGEXIA | DIRECTOR: KALLIOPI LEGAKI

Mg pnopet pla yuvaika, nou Blivel tov névo, va €xeL T
SUvapin va npokalel kat va Slekdikel T Béon tng otnv
kowwvia; H Mapia Cyber, péhog tng AOATKI+ kowdtn-
Tag, To Katagépvel bivovrag aywva kabnpepivd yia to
Sikaiwpa g dlagopetikdTnTag.

How can a woman, while experiencing pain, have the
strength to provoke and fight for her place in society?
Maria Cyber, a member of the LGBTQI+ community,
succeeds in that, through her everyday fight for the
right to diversity.



| GREEK SHORT STORIES | IN COMPETITION

TEIXH | WALLS

AIAPKEIA | DURATION: 12’ ZKHNOOEZXIA | DIRECTOR: CHRISTOS SARRIS

O Xpnotog Zappng dnplodpynoe tv tawia petd and
MPOYPAPHATIOPEVEG EMOKEYELG OTO KATAOTNHA KPATn-
ong Niypitag Zeppwv kal wg eknabeutikd npdypappa
yla Toug TpéeIous. H tawia, kaBwg Kat to npwtdtuno
Tpayoudt and tnv Laura Jane Grace, epnvéetal and to
opwvupo noinpa tou KM KaBdpn.

TEAH AYTOYZTOY | END OF AUGUST

Christos Sarris created the film in the wake of his
pre-scheduled visits to the Nigrita detention center
in Serres and as an educational program addressed
to the inmates. The film, as well as the original song
by Laura Jane Grace, draws inspiration from the titular
poem by C.PCavafy.

AIAPKEIA | DURATION: 17° ZKHNOGEZIA | DIRECTOR: ANGELIKA KATSA

Exeivo to kahokaipt n ApéAia Ba avakaAUyet tov napd-
vopo deopd TG pdvag tng. Apvoupevn va niotéyel doa
€{be Ba o okdoel and to onit pad{ pe tov Enapevavda,
TOV MPWTO NG épwrta. Oa Joouv pila NepINETELd GOKI-
padovtag toug eautoUs ToUG Kal Grolov GUVAVTNoOoUV
oto 614Ba toug.

OOY'EK ®QTOX | LIGHT OF LIGHT

That summer, Amelia will discover her mother’s secret
love affair and, refusing to believe what she saw, she
will run away from home with Epaminondas, her first
love. They will go on an adventure, testing themselves
and everyone they meet along the way.

AIAPKEIA | DURATION: 13’ ZKHNOOGEZXIA | DIRECTOR: NERITAN ZINXHIRIA

Ye éva and ta nio anopovwiiéva pépn Tou KAoou, £vag
KIVNpatoypapLotng Ppiokel To 0wldpEVO GwToypapIkd
UAIKG evdg Aylopeftn Movaxou - nou nplv neBdvel, to
1932, kataokeuddel T SIkn TOU PWTOYPAPIKA KAPEPQ.

Before his death in 1932, a monk created his own
camera in one of the most isolated places in the world.
90 years later, a filmmaker discovers and reconstructs
the found footage.

TO XAOZ NOY A®HXE NMIXQ THX | THE CHAOS SHE LEFT BEHIND
AIAPKEIA | DURATION: 34’ ZKHNOGEZIA | DIRECTOR: NIKOS KOLIOUKOS

H Awa vichBel nwg tpa €ival n teAeutaia eukaipia va
METUXEL TO GVEIPS TNG, VA KUVNYNOEL LA OUCIKN KapLé-
pa oto Mapiot. H enituxia dev Ba épolade dniaotn, av o
auUTOKATAOTPOPIKGG, AAK00AKOG Natépag NG dev Ote-
Kétav egnddlo oto 6pdpo TG,

A DEUX VOIX

Anna, in her late twenties, feels like her life is sliding
away from her hands. A ticket to a music school in Par-
is might be the perfect chance to pursue her dream,
unless her alcoholic father stands in her way.

AIAPKEIA | DURATION: 30° tKHNOOGEZIA | DIRECTOR: MARTHA BOUZIOURI

Abo yuvaikeg nou Oeixvel va TG xwpidel pla aBuccog
— N pNtépa evog Tpopokpdtn Tou ISIS kat n pntépa
€vag Bupatog tpopokpatikoy xtunnpatog to 2016 otg
Bpu&eAleg — xtidouv pla anpooddkntn ¢Aia nou kopu-
(POVETAL Pe TNV anégaon toug va ypdwouv padf éva
autoploypa®iko BiBAL.

Two women that seem to be separated by an abyss
—the mother of an ISIS terrorist and the mother of a
victim of the Brussels terrorist attack of 2016— build
an improbable friendship that culminates with their
decision to co-author an autobiography.

1M
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L' ACQUA CHE PASSA | DEEP SEA

AIAPKEIA | DURATION: 19’ ZKHNOGEZIA | DIRECTOR: KALLIA PAPADAKI

O Nikog naipvel tov épnfo yio tou yia éva oaPpa-
TOKUPLAKO HE TO 0KAPOG. Makpid and tn yuvaika
ToU, TN YKpivia tng Kat to npdopato dladuyld toug.

‘Exel 6pwg kat to Sikd tou pep(blo otov yapo nou Ka-

Téppeuce Pe natayo. Ki éva elburAiakd tonio ndvta
€YKUPOVEL KIvOUvoug

BUFFER ZONE

Nikos takes his adolescent son for a weekend with his
small boat. Away from his wife, her constant nagging
and their recent divorce. But, he’s also to blame for his
failed marriage. Soon, the idyllic scenery will turn out to
be a place full of dangers.

AIAPKEIA | DURATION: 16" ZKHNOGEZIA | DIRECTOR: SAVVAS STAVROU

Auo otpatwteg and avtiBeta pétwna Eepetyouv and
TO KATAMEOTIKG TOUG NePLBAANOV KaBug evivovtal Kat
epwrelovtal PEcwW TNG HOUOIKNG.

DAYS OF A LILAC SUMMER

Two young soldiers across enemy lines fall in love
and find escape from their oppressive environments
through music.

AIAPKEIA | DURATION: 12’ ZKHNOOEZIA | DIRECTOR: ARIADNI ANGELIKI THYFRONITOU LITOU

Mia Bupwpévn épnBn nnyaivel SIakomnég e Tov anwv
natépa tg. Ztnv yaAnvia e§oxn, e€epeuvd v enibupia
G yla avdpikn npoooxn pe dUo peyaAltepa ayopla,
ayvowvtag Ty avéykn Ttng yla pid Natpikn @ryolpa.

DUSTLIGHT

An angry teen goes on a summer vacation with her
absent father. In the Greek, peaceful countryside, she
explores her desire for male attention with two older
boys, ignoring her need for a father figure.

AIAPKEIA | DURATION: 20’ ZKHNOOEZXIA | DIRECTOR: CHRYSSANTHI KOURI

H Martiva entotpépel oto olkoyevelakd CoxIkS yia va
EekaBapioel Ta npdypata g ekAnoloag PNtépag te.
H 6ladikacia tv onpwxvel o avapvAcELS Kat Npoow-
niké «Eexkabapiopiata, kataAhyovtag otnv anodoxn kat
™ AUtpwon.

ESCHATON AD

Matina returns to the family’s summer home to clear
out her late mother’s things. As she shifts through her
belongings, she’s thrown into memories and begins to
unravel and embrace the grief until she reaches a per-
sonal epiphany.

AIAPKEIA | DURATION: 8 tKHNOGEZIA | DIRECTOR: ANDREA GATOPOULOS

Mia duotoniki tawvia dakéntetal agvikg and pia na-
pd&evn dlagpnpion. ‘Evag dvipag pe kootoUpt kal ypa-
Bdta eppavidetal yia va petagpépel éva prvupa otoug
Beatéc kat Tov oknvoBéTn.

An apocalyptic film is suddenly interrupted by a strange
ad. A man in suit and tie appears to deliver a message
to the spectators and the director.
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FUGA

AIAPKEIA | DURATION: 10’ ZKHNOGEXIA | DIRECTOR: ANTONIS DOUSSIAS

Ye évav PINxavoroinpévo, KAEIoToPoPikd kdopo, o NAn-
Buopdg elval pia dBouAn péda, eykAwPiopévn oe évav
aévao KUKAO epyaoiag- unaxkong- avanapaywyng- Kata-
v@Awong. ‘Otav kanotog and to avivupo nAnBog gtdvet
ota 6pla ¢ av(t)oxng tou, anodpd. Opwg, akdpn kat n
pawopevikn dla-puyn (fuga) eival pépog TG PUAaKNG.

GOOD GIRLS CLUB: A VIRGINITY ODYSSEY

In @ machine dominated claustrophobic world, the pop-
ulation has been turned into a passive mass, trapped
in a vicious circle of work-obedience-reproduction-
consumption. When someone reaches the limits of his
tolerance, he manages to escape. Still, even the very
notion of escaping [Fugal, is part of the imprisonment.

AIAPKEIA | DURATION: 17° ZTKHNOGEZIA | DIRECTOR: DIMITRIS TSAKALEAS, LIDA VARTZIOTI

TeAeutaia xpovid tou Aukeiou yia U0 KOANTEG PIAEG
nou yivovtal 18 kat éxouv otéxo va xaoouv tnv nap-
Bevid toug to Bpddu twv yeveBAiwv Ttoug. OAa ndve
otpafd ¢’ autiv v NepINéTela - 0d6UOOELd NOU PETA-
Tpénetal Opws oe éva tagibl autoyvwoiag, Giag kat
evnAKiwong.

HOTEL KENTAYPOX | HOTEL CENTAUR

On the night of their 18th birthday celebration, two
best friends are on a mission to lose their virginity.
Nothing goes as planned in this virginity odyssey that
is transformed into a journey of self- discovery and
friendship.

AIAPKEIA | DURATION: 24’ ZKHNOOGEZXIA | DIRECTOR: LINO KAFIDAS, DIMITRIS KAFIDAS

‘Otav éva ykpoun ataiplactwy Xapaktnpwy ouvavuérat
o€ éva opewd Eevodoxeio, o napaAoylopdg g dwng
eppavidetal oe GAo Tou TO peYaAE(o.

When an oddly composed group comes together in
a hotel in the greek mountains, the absurdity of life
comes apparent.

IS, H: MIA OMOP®H, KOKKINQIMH TPIXOYAA, AENTH ZAN MIA INA |

IS, OR: ABEAUTIFUL, TINY, REDDISH HAIR, AS THIN AS FIBER
AIAPKEIA | DURATION: 6’ ZKHNOGEZIA | DIRECTOR: KOSTAS BAKOURIS

Mavw og éva avBpwnivo KEPAAL pla KowvA, Tanevn Tpt-
XOUAQ €Xel HOALG...a 0AGKANpN {wi va naAevel evavta
o€ PaAidla kal xtéveg yia va SIEkSIKNOEL TN SIAPOPETL-
kdTNTa TG,

LITTLE DOGGIE

On the top of a human head, a common, humble little
hair has only..a lifetime to struggle against scissors
and combs claiming her diversity.

AIAPKEIA | DURATION: 26’ TKHNOOGEZIA | DIRECTOR: GIORGOS NTOUNIS

‘Evag veapds ykavykotep nou B¢éAel va anodelEel tov
€aUTO ToU, ePNAéKeTal O€ pla Katdotaon nou Ba anoka-
AUWel Tov aAnBvé Tou eauto.

A young wannabe gangster eager to prove himself,
gets caught up in a situation which will reveal his true
colors.
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MIDNIGHT SKIN

AIAPKEIA | DURATION: 40° TKHNOGEZIA | DIRECTOR: MANOLIS MAVRIS

H ®avn, pla veapn voonAeltpla evog peydAou dnpdot-
ou voookoeiou, Bubidetat kaBe Bpddu otov (dto eppovi-
KO ePLAATN. BA£neL 6Tt petaploppovetal oe Sévipo. Evd
Bploketal otdowin péoa o€ pia povaxikn kaBnpepvétn-
Ta, ouveLdNTonolel 4Tl 0 EQPIGATNG NG Eenepva ta dpla
TOU (PavtaolakoU Kal eloxwpel otadlakd ot {wh g,

SCORCHED EARTH

Fanny, a young nurse working at a big public hospital, is
trapped every night in the same obsessive nightmare.
She dreams she turns into a tree. While stuck to a
lonely everyday routine she realizes that her nightmare
goes beyond the imaginary and gradually infiltrates
her life.

AIAPKEIA | DURATION: 16" ZKHNOGEZIA | DIRECTOR: MARKELA KONTARATOU

H YtéMa aghivel niow tg Tov kavowva tg ABhAvag
Kat anodpd oto €§oxikd tng eAnidovtag ot exel Ba ka-
TAPEPEL Va TEAEIWOEL TN SINAwpatiki tng. Ot kauyddeg,
OpwG, Tou YerovikoU euyaplod v anocuvtovidouv
ouvexwg. Eva Ppadu, n LtéAa Ba Ppebel evdniov evog
(PPIKIAOTIKOU EYKANPATOG,

THE SECOND LIFE OF BURNED TREES

It is summer in Greece and Stella escapes to her sum-
mer house hoping to finish her thesis. There, her loud
neighbor and his girlfriend keep distracting her. One
night Stela witnesses a horrible crime.

AIAPKEIA | DURATION: 6" tKHNOOGEZIA | DIRECTOR: ANNA VASOF

XIAAOeG alwvoBleg eAIEC kdnkav Katd T SIapKela Twv
KaAokalpvav nupkaytv tou 2022 ato Kapno g Au-
plooag. Kabwg autd ta 6évipa é{noav awveg, Ta Kou-
(pdpla Toug oxnpdtioav andkoopeg PyoUpes. Ot vrdniot
Ta avapépouy wg Sévepiva JopnL.

SHORT DRAFT

Thousands of centenarian olive trees were burned
during the 2022 summer wildfires in Greece. As these
trees have lived through centuries, their carcasses
formed ghostly figures; the locals referred to them as
mythological creatures.

AIAPKEIA | DURATION: 23’ ZKHNOGEZXIA | DIRECTOR: SPIRIDON PAPASPIROU

‘Evag dvtpag, pe v aneiln énAou, yivetal nelpatg evog

ta&f étav o tagtdhg apveital va Tov ndet kel nou tou
{ntéel. Xe pia koUpoa 6nou 6Aa Ba nave otpaBd kat
Kkaveig dev eival autd nou gaivetay, éva kopitol Ba €pBet
va toug aAAGEEL To Spopo.

SUPER

A man hijacks a taxi when the taxi driver refuses to
get him where he wants. Two men will share a ride
where everything will go wrong and a girl will change
their way.

AIAPKEIA | DURATION: 20° TKHNOOGEZIA | DIRECTOR: NIKOLAS KOULOGLOU

Y10 00UnNEPPApPKET, N Mévwu kat o TEg ouvavtiovval
€ava yia npwtn opd.

On their way to the supermarket, Penny and James
meet again for the first time.
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TITI: ZTO NEPAXMA TOY KYKAQNA | TITI: IN CYCLONE’'S WAKE
AIAPKEIA | DURATION: 26’ ZKHNOGEZIA | DIRECTOR: NATASHA BLATSIOU

‘Otav n Mabayaokdpn nAnttetat and évav akdpa tpo-
niké kukAwva, n Titi, pla Niydpia voonAedtpla twy la-
Tpwv Xwpig ZUvopa tagldbevel o SuompdoITeG NEPLOXEG
G Xxwpag énou pdxetal evavtiov plag and T kata-
OTPOPIKOTEPEG OUVEMELEG TNG KAMATIKNG Kpiong: Tov
natdikd Unoottiopo.

WINGS

After Madagascar is struck by yet another tropical
cyclone, Titi, a Nigerian nurse working with Médecins
Sans Frontieres, travels to almost inaccessible villages
in order to combat one of the most devastating conse-
quences of the climate crisis: child malnutrition.

AIAPKEIA | DURATION: 17° ZKHNOGEZIA | DIRECTOR: FIVOS IMELLOS

Mia yuvaika AapBdvel éva tnAepvnpa and To yio Tng,
EVW) NEPLPEVEL ekefvov Kal TN KOMEAA TOU yla HEONKE-
plave.

A woman receives a startling phone call from her son,
while waiting for him and his girlfriend over for lunch.
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To 290 AeBvég Decufai Kivnpatoypagou tng ABnvag Nuxteg Mpepiépag euxapiotei toug
The 29th Athens International Film Festival wishes to thank

To Ynoupyelo MoArtiopou & tnv Ynoupyd k. AINA MENAQNH

Tov Ypunoupyd MoAttiopou, appéddio yia Bépata ZUyxpovou MoAttiopou K.
XPIZTO AHMA

Tov levikd Tpappatéa MoArtiopod k. FEQPTIO AIAALKAAOY

Tnv levikn Tpappatéa Xvyxpovou MoAtiopol k. EAENH AOYNAOYAAKH
Tov levikd AleuBuvth LUyxpovou MoAopou k. MAPIO KQXTAKH

Tnv AletBuvon Mapaotatikedv Texvav & Kivnpatoypagou tou Ynoupyeiou

MoAttiopou & TG kk. MAPTAPITA AAEZOMANQAAKH, EAENH TOYMIMANAKH,

XPYZANGH ZIAEPA

Tov levik6 Tpappatéa Anpooiwv Enevdloewy & EXTIA,
Tou Ynoupyeiou Avantugng & Enevdlioewyv k. AHMHTPH ZKAAKO

Tnv Nepipépeta Attikng & tov Mepipepeidpxn k. MAPIO MATOYAH

Tnv Alaxelplotikn Apxin EYAEMN Mepipépelag Attikng & tig/toug k.k. AHMHTPH
APOXH , ANAPEA KATZANIKO, MANAMIQTA MANQAH, ATTEAO ZMHAIQTH

Tov Anpapxo ABnvaiwy k. KQXTA MIAKOTIANNH
& Tov leviké Mpappatéa tou Anpou k. AAEZANAPO AO. TZIATZIAMH

Tnv Mpdedpo tou OMANAA k. NIKH APAMIATZH & tig PANIA MEAIANOY,
LO®IA TAZETA, BIBH XAPITOY

Tov Mpdedpo kat AleuBivwv ZUpBoudo tou EKOME k. AEQNIAA
XPIZTOMOYAO

Ané to EAANVIKG Kévtpo Kivnpatoypdgou tig/toug k.k. MAPKO XOAEBA,
AGHNA KAPTAAOY ANTOYKOY, ANNA KAZIMATH

Toug uneuBuvoug Twv xwpwv PAogeviag tou PeotiBaA: kk. ZQTHPH
FEQPTIOMOYAO, HAIA TEQPTIOMOYAO (AANAOZ 1&2), ZMYPO YMENTZO,
ITANNH MAMANIKOAAOY (INTEAA) ANAPEA KONTAPAKH, MMAMIMH
KONTAPAKH (AXLTOP) AHMHTPH ZKANAAMH (MAAAAL), NIKO MIMIMIAH,
EYOAAIA KATIITZINA, ZENIA KEPAZIAOY, EAENH AIAAYKAAQY, EAENH
YTAYPAKAKH (MEFAPO MOYZIKHZ AGHNQN), IMQPIO & AHMHTPH
YTEPIIAKH (AZTY), TZENH ANATNQZTOMOYAOY, MAPIA AAAMOMOYAQY
(AHMOTIKO ©EATPO TEIPAIA), AIOMHAH FEQPTA, MATAAAHNH
PEMOYNAQY, ®ANH ZQTOY (MHTPOMOAITIKO KOAAET0), BAANANTH
TAPANTO (CITYLINK)

Tig MpeoPeiec & ta Ivottouta: To TAAAIKO INETITOYTO & tov k. AIME
BESSON, tnv MPEXBEIA THX IXMANIAL & toug k.k. CARLES CASAJUANA
PALET, IVO PASCUAL HERRERA, to CERVANTES & tnv NANNA
PAPANICOLAOU, tnv MPEZBEIA THE AYZTPAAIAY & tnv LOUSI KALFAGIAN,

v MPEZBEIA THZ LOYHAIAL, & thv XODIA KEPAMIAA, tnv MPEZBEIA
THX EABETIAY & thv MAPIA MAMAAOMOYAOY, TO TZEXIKO KENTPO &
v k. LUCIE KULIGOVA, TO INZTITOYTO GOETHE AGHNAY & tnv k. IPIAA
AYHMAKOMOYAQY & tv CREW UNITED & tnv BENIA BEPIOY

Toug unootnpIKTéG Kk.: KIKH LYABEZTPIAAOY, ATAMH KEDAAOTTANNH,
PENE MALYAPA, ANNA ZMIOOTMANNH (NOVA), NIKO TXONIQTH, IOYZTINH
MMOYKH (PERNOD RICARD), NANNH KATZOYTKPH, FQPTO NAKH,
ANAPIANH AAEZOMOYAQY (AGHNAIKH ZYOOMOITA), MAPINA ZMYPIAAKH,
EIPHNH LTED®ANAKH, EAINA MAPAAAH (AEGEAN AIRLINES), ZTAYPOYAA
YIKAAH, BATTEAHY FTEQPIIAAHZ (DISNEY), EAEANA KOZKINA (VISA) TIQPIrO
MANAAE=H, EAENA MHTZOMOYAQY, BEPONIKA TTANNAKQY (ZOLOTAS),
AMANTA AIBANQY, AHMHTPH GEOAQPOIMOYAO (ONASSIS CULTURE)
KQITOYPQY BAZIAIKH, ZMAIAH BAZIAIKH, MANO TZIPOZIAH (XXOAH
YENAPIOY ANTT)

Tn ZTAAION AE. & toug kk. AAEZH OPATKIAAH, EAENH MAMATEQPTIOY,
EAENA TXATKAPH, BAAIA KAPAKITZOY, ANAPEA AATAA

Toug kaAeopévoug: kk. FATIH AKIN, BALOJI, LEONIE BENESCH, ZHAO BINGRUI,
ALI CATTERALL, DENIZ CELILOGLU, MICHEL FRANCO, SAM H. FREEMAN,
PIER- PHILIPPE CHEVIGNY, BJORN ELGERD, ASMAE EL MOUDIR, ALVARO
GAGO DIAZ, AGNIIA GALDANOVA, JANE GILES, XINGCHEN LYU, ANNA HINTS,
BABAK JALALI, ANDRAS KECZA, NG CHOON PING, SUSANNE RITTER, TIMM
KROGER, MING LIANG, JASON MOTLAGH, MARK OLTMANNS, MARTIN
SKOVBJERG, VIKTORIA STOLPE, SARA SUMMA, MOLLY MANNING WALKER

Ta péAn Kpttikddv Enttponddov: MikpoU Mikoug: k.k. ATTEAO ®PANTZH
(MPOEAPQY), OPDEA AYTOYZTIAH, MAPIAENA KAPAMOAETKOY, MOAY
AYKOYPIQY, BIKY MIXA, AleBvoug Alaywviotikou: ANAIS EMERY, GUY LODGE,
POKA-YIO, Alaywviotikou Ntokipavtép: KARIN RYWKIND SECGAL (IMPOEAPOY),
STEFAN CANDEA, ATOZTOAIA MAMAIQANNOY, ZO®IA MAMAIQANNOY

Toug opIANTEG: kK. AKH KAMPANO, TANNH TAXMATZIAH, HAIANA
DOKIANAKH kabwg kal T@ CUPPETEXOVI@ OTIG QVOIXTEG OUCNTATELG: KK.
ANAXTAYIA BAITZOMOYAQY, KATEPINA OEOAQPIAQY, ANNA KOYPOYMOY,
KATEPINA KOZKINA, AAEZANAPO MAYPOTTANNH, ®IAIMMO MAFANH,
ANTQONIA POYZZAKH, BAZIAH XQTHPOMOYAOQY, INDANNH TXIOYAH, NIKOZ
XOYBAPTAZL, KSENIJA JOKSIMOVIC

Tig etaipleg diavopng: AMA FILMS, CAROUSEL FILMS, CINOBO, DANAQS FILMS,
FEELGOOD ENTERTAINMENT, FILMTRADE, ONE FROM THE HEART, ROSEBUD
21, SPENTZOS FILMS, TANWEER, TFG- THE FILM GROUP, WEIRD WAVE
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Ta Eevodoxela ELECTRA HOTEL RESORTS
Ta eouatdpia XFloor Rooftop by Electra, Dopios & Cookoovaya
Toug OUVEPYATEG:

MARIA ZDULSKA, NATALIA DABROWSKA and NEW EUROPE FILM SALES,
LIZETTE GRAM MYGIND and DFI, FREDERIK RUNE KRISTENSEN and
SNOWGLOBE, ANAIS GAGLIARDI and MEMENTO INTERNATIONAL, NURIA
PALENZUELA CAMON and TOTEM FILMS, LEONARD ALTMANN and
CHARADES, BERENICE HAHN and SQUARE EYES, LIUYING CAO, YAN YU
and PARALLAX INTERNATIONAL SALES, ANTHONY SHIM and LONESOME
HEROES PRODUCTIONS LTD., SELINA BOYE, LARA NICOLE ABU and

POST HUB, FIORELLA AGUAYO and ALPHA VIOLET, BONNIE CHEN, 1ZZY
ENDACOTT and ONEDOTZEROPOST, JOHANNES KLEIN and THE FESTIVAL
AGENCY, ANNE-LAURE BARBARIT and MK2, GREGOIRE GRAESSLIN and
KINOLOGY, FRANCISCO DIAS, WENDY GWOSDZ and LUXBOX, LENI JAEGER
and PROTAGONIST PICTURES, MIGUEL ANGEL GOVEA and ALIEF SAS,
RUSSELL SHEAFFER and ARTLESS MEDIA, SOFIA SKLAVOU and BETA
CINEMA, ALBERTO ALVAREZ AGUILERA and PYRAMIDE INTERNATIONAL,
CECILIA PEZZINI and COPRODUCTION OFFICE, VALENTINA BRONZINI

and THE MATCH FACTORY, WAFA SALIM REFAI and LA PATAA FILMS, BEN
WADSWORTH, CLEMENTINE ARFI and ANTON CORP LTD, GINA PENCE,
NICK BABIARZ, ROYA DAIE and APPLE, ZOE LHUILLIER and GOODFELLAS,
BEN BASSAUER and MONODUO FILMS, AUSTIN KENNEDY, PHOEBE
LIEBLING, LITA ROBINSON and MAGNOLIA INTERNATIONAL, DANIEL
ABELOW, MORGAN MAGID and CARGO FILM & RELEASING, FFION LISTER
and MERCURY STUDIOS, LUKE BRAWLEY and DOGWOOF LTD, IMMY
SUTTON and AUTLOOK FILMSALES GmbH, ELLA PHAM and METFILM
SALES, PASCALE RAMONDA, CLAUDE WANG and HOMEGREEN FILMS,
JENNY BILLETER and KINO XENIX, CARY BROKAW and AVENUE PICTURES,
DAVID LEVY and THE ALTMAN ESTATE, TAMARA NAGY, MARTA BENYEI and
NFI HUNGARY

EVIE KORZEC and PARK CIRCUS GROUP, LINDA VENTURINI and BE

FOR FILMS, NICOLE MIKUZIS and SEVERIN FILMS, SOL YE, RUTA
SVEDKAUSKAITE and FILMSBOUTIQUE, MADDY MCCLOSKEY, R} MILLARD
and OBSCURED PICTURES

GERALD CHANDLER, CHARLES FIEDLER and SYNAPSE FILMS, INC,, JACK
LESLIE and PARK CIRCUS GROUP, JOHN ALAN SIMON, ELIZABETH KARR
and DISCOVERY PRODUCTIONS, INC., JURGEN POHL, BEN MARNITZ and
SALZGEBER & CO. MEDIEN GMBH, NICOLE LIBASSI and MOVIETIME SRL,
GEORGE SCHMALZ and KINO LORBER, WANYING TSAI, HAO-CHUN YANG
and TAIWAN FILM AND AUDIOVISUAL INSTITUTE, GASPARD PERELMAN

and NEWEN CONNECT/TF1 STUDIO, LAURENCE BERBON and TAMASA
DISTRIBUTION

Toug pidoug kal ouvepydteg: kk. TAPFO AIAMANTOMOYAO, METPO
KAPQOYTXO, ANNA MAPKAZQOY, EYA MANTAZH, MAPIA MAMAAOMOYAOQY,
FANNH MAAZH, EIPHNH APAH OEODYAAKTOMOYAQY, MNANNH
YTEDANIAH, ANOZTOAO TZIOTZIO, OPEXTH TXATZH, ZTEDANO & MAYAO
DOAKATYEAH, BAAEPIA XPIZTOAOYAIAOY

‘OAoug toug eBeAovTég, Ty opada Bivteo kat T pwrtoypagikn opdda.

TéAog, to PeouPdA uxaplotel Beppd GAEG/0UG TIG/TOUG OUVEPYATIOEG/ES,
€0eAOVIPIES /€ Kat xopnyoUg yia TV unoothpIh Toug.



« Experience Pure Greek Hospitality -

ww.electrahotels.gr




Kata ) dlapkela tng Getivne Ole€aywync
ToU, To AleBvec PectPaA Kivnuatoypadou
¢ ABrvac Nuytec MpeulEpac anoxalpeTa
TO ayannuevo tou INTEAA pe dladopous
Tponouc. Evag ano auvtoug Eval KAt M
eVOMAKTIKN eKOOXT) OV erionun adloa
NG 29NC DLOPYAVWONC, OXEDIACHEVT

ano tov Baothn Me&n npokeevou va
OLOKOOUNOEL ANOKAELoTKA TNV atBovoa

Tou INTEAA.
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