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EDITORIAL

30 xpoévia NYXTEZ MPEMIEPAT

30 xpdvia pe v Kivnpatoypagikn Etaipla ABnvwv npaypatonololpe
10 AieBvég PeotiBAA Kivnpatoypdgou tng ABAvag. MeyaAwoape padf,
K&Be PBIvénwpo, xpdvo pe to xpdvo. Ztnpi€ape TG Nuxteg Mpepiépag.
‘OMol otnv opdda tou peotPBdA. Madi, ouvepydteg kal eBeAoviég. Kat
TOUG €UXaplotw Beppd. Méoa ota xpoévia autous Bupdpacte.

And tv apxn unootnpifape to Sikaiwpa otn dlapopetikdtnta. Me
enipovn, kévtpa otig duokoAieg nou avtl va e€opaiUvovtal yivovtat
6Ao Kat no okANPEG. Ynootnpl€ape T ouAOYIKA epnepia TNG PeyaAng
086vng. Me bouAeld, pe aydnn kat pe 6papa. MNa évav opiovta nio
kaBapo. MNa tnv ABrva kat éxt pévo.

NUxteg Mpepiépag twpa, 30 xpdvia petd, os évav kdopo dAro, (owg
aAAGTplo. Epeic nio peyaAol, nio wpipol, pe Ty eAnida va pag xapoye-
Adel ndvta, péoa and tn peydAn oBovn, kat pe tig NUxteg Mpepiépag va
elval nAéov évag Beopdg ota kivnpatoypapikd dedopéva tng ABrvag,
¢ EAAGSac.

Mavta éAeya nwg autd nou PAENw, autd nou BéAw va uAonoleital
péoa and to avantuypa taioy oe kabe peotPdA, ival pla npaypd-
twon EAeuBepiag. Kal n avadhtnon tng AAnBelag. Me thv enikovwvia
TWV OKEWEWVY, TWV LOTOPLAVY, TWV EIKOVWY, TNG POUCLKNG, TNG OLWNG.
Y1 alBouoeg, otig oudnTNOELG, 0Toug 6pdpoUG, oTG NAateieg NG No-
Ang. Kal twpa, neploodtepo and kabe aAAn otiypn.

Mpaypatika, peoa o€ auteg TG HeKAETiEG 0TOXO0G Pag NApapével auth n
npaypdatwon g EAeuBeplag. Mou edpalwvetat pe TNy KATAKTNoN Twv
aglwv g {wng. Xe noAAd enineba. Méoa o€ kdBe tawvia nou éxoupe
pnpootd pag otig Nuxteg Mpepiépag undpxel pia oknvi, évag didho-
yog, pia 1&éa, éva BAéppa nou npodyet tnv EAeuBepia. Mou npooeyyidet
v AAnBeta. Mou vikéel To déPo. Mou pag divel pla avdoa, pa nvon
{wng, pla auvdeon pe tnv evatoBnofa. Mia oUvdeon pe tn Uvapn. Mia
Qwtelvh S€opn nou evioxUeL TG APUVEG Pag oav Atopa, oav Kovwvia.

Euxaplot Beppd kéBe Beatn kal tautdxpova dAoug padl yia th oup-
HETOXA Kat tnv unootnplEn ot Nuxteg Mpepiépag kal oag Kaiw va
ouvexiooupe padi authv tnv avadntnon g EAeuBepiag, yla évav opi-
dovta, éva péAAoV Mo PWTevd.

Mapia MnépnoAa
Mpdedpog Kivnpatoypapikng Etalpiag ABnvv

30 years of the ATHENS INTERNATIONAL FILM FESTIVAL

30 years with the Athens Film Society we bring to life the Athens Inter-
national Film Festival. We have grown together, year after year, every
autumn. We stood behind the AIFF and everyone in the festival team,
together collaborators and volunteers. And | thank them warmly. In all
these years they are the ones we remember.

From the beginning we stood for the right to be different. We persevered
against times that turned harsher instead of getting smoother. We sup-
ported the collective experience of the big screen. With work, love, vision.
For a clearer horizon. For Athens, but not only Athens.

30 years of AIFF, then and now, in a different world, perhaps alien. We
grew with the festival, we matured, always hopeful. All through the big
screen and a festival that became an institution in the cinematic land-
scape of Athens, of Greece.

| have always maintained that what | see, what | want to accomplish
through the cinematic formulation of every festival's edition, is an actu-
alization of Freedom. And a search for Truth. Through the communica-
tion of thoughts, stories, images, music, silences. In the movie theatres,
in the discussions, in the streets and city squares. Now more than ever.

Truthfully, after all those decades, my aim still is this actualization of
Freedom. An actualization founded upon the conquest, on many layers, of
life's values. Within every film of our festival there is a scene, a dialogue,
an idea, a glance that brings forth this idea of Freedom. That comes
closer to the Truth. That defeats fear. Breathes new life to us, connects
us to a sensitivity and a power. A brightest beam of light that enhances
our defenses and empowers us as individuals and as society.

| wish to warmly thank each and everyone for participating and sup-
porting our festival and | invite you to carry on with us in this quest for
Freedom, in search for a horizon of a brighter future.

Maria Bobola
President of the Athens Film Society
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AIOPFANQZH
Kivnpatoypagikn Etaipia ABnviv

MPOEAPOX
Mapia MnépnoAa

FENIKH AIEYOYNTPIA
Tauava Mannd - Mnetpootav

KAANITEXNIKOZ AIEYOYNTHEZ
Noukdg Kartaikag

YNEYOYNH XYNTONIZMOY KINHMATOIPA®IKHE ETAIPIAZ AOHNQON
Avtu AnponoUiou

YNEYOYNH ZYNTONIZMOY EPFAZION ®ELTIBAA
Adgpvn Anponotiou

LYNTONIZIMOZ ENAOETAIPIKQN EPTAZION
Péva Zapeiplou

YNEYOYNOX I'lA TON IXEAIAZMO
& THN OPFANQXH TOY FENIKOY NPOrPAMMATOX
B0dwpng KapapavaAng

BOHOOX NPOrPAMMATOX
BayyéAng Bitoikag

YMNEYOYNOZ NPOrPAMMATOX EAAHNIKQN TAINION MIKPOY MHKOYZ
Mavog Mkévag

YMNEYOYNOZ A THN OPFTANQIH A®IEPQOMATON
Oavaong MatoaBég

KEIMENA KATAAOIOY KAI QPOAOTIOY
HAlag Anpénouog, ©odwpng KapapavwAng, Aoukdg Katoikag, ©Oavdong Matoafdg

ENIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTIOY NPOrPAMMATOX
HAlag Anpdnoudog

YMEYOYNOZX A TON ZYNTONIZMO YAIKQON NPOrPAMMATOX
MavAog Kuptadng

YNEYOYNH A ZYNTONIZMO ANAMTY=ZHZ KAl NEQN APAZEQN TOY ®EZTIBAA
Baothikn ManaAdpnpou

APXIZYNTAZIA SITE WWW.AIFF.GR
Mavvng Baoielou

BOHOOZX APXIZYNTAZIAL SITE WWW.AIFF.GR
Bappapa Kovrova

YMHPEXIEX NAPAFQrHX EKAHAQZEQN, ENIKOINQNIAL & NMPOBOAHZ
MEAIO Exbotkn Atapnpiotiki kat PadlotnAeontikcdv Mapaywydv AE.

YMHPEZIEZ ENIKOINQNIAZ
Mapia NaBavani

BOHOOZX MPA®EIOY TYNOY
AAknotig AAe€onouiou

ORGANIZED BY
The Athens Film Society

PRESIDENT
Maria Bobola

MANAGING DIRECTOR
Tatiana Pappa-Betrosian

ARTISTIC DIRECTOR
Loukas Katsikas

GENERAL COORDINATOR OF ATHENS FILM SOCIETY
Andy Dimopoulou

FESTIVAL COORDINATOR
Dafni Dimopoulou

INTERNAL OPERATIONS COORDINATOR
Rena Zafeiriou

HEAD OF
PROGRAMME SELECTION
Thodoris Karamanolis

PROGRAMME ASSISTANT
Vaggelis Vitsikas

HEAD OF GREEK SHORT STORIES SELECTION
Panos Ckenas

TRIBUTES COORDINATOR
Thanasis Patsavos

CATALOGUE AND SCREENING SCHEDULE TEXTS
llias Dimopoulos, Thodoris Karamanolis, Loukas Katsikas, Thanasis Patsavos

CATALOGUE AND SCREENING SCHEDULE EDITOR
llias Dimopoulos

PROGRAMME MATERIALS COORDINATOR
Pavlos Kyriazis

HEAD OF FESTIVAL DEVELOPMENT
Vassiliki Papalamprou

CHIEF EDITOR WWW.AIFF.GR
Giannis Basileiou

ASSISTANT EDITOR WWW.AIFF.GR
Varvara Kontoni

PRODUCTION, EVENTS, COMMUNICATION SERVICES
Pe2Creative S.A. - Publishing, Advertising & Production Agency

HEAD OF COMMUNICATIONS
Maria Nathanael

COMMUNICATIONS ASSISTANT
Alkistis Alexopoulou
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YMEYOYNOX SOCIAL MEDIA
AAEEavbpog Mavog

TMHMA ®INO=ENIAZ
Mdapoa Manaxptotonovou, AnéotoAog Tqwtdog

YMNEYOYNH MAPAMQIrHE
Kuptakn NaotovAa

BOHOOI NAPAIQrHX
Tdoog Aheupég, Oavdong Zayaviéng

ZYNTONIZIMOZ KINHIHX TAINION - TPA®IK TAINION
HpakAng Kaotpvékng

BOHOOI KINHZHZ TAINIQN - TPA®IK TAINION
Mapiva Kévn, Xphatog Xatdniwawiéng

IXEAIAIMOZ ONTIKHZ TAYTOTHTAL & ADIZAL
BaoiAng Mé€ng

FESTIVAL SPOT
Uli Schuppel, TYPICAL ORGANIZATION, LAMDA BAND (pouoikn)

EMONTEYXH AIOOYZON / TAZIOEXIA

Avbpéag Aonpakdénoulog, Ne@éAn BAaxoUAn, Bevetia Aedepiadn, EAévn Makaptatdy,
Mwpyog, MixaAtolévog, EBita NikoAdkn, @wtewn NikoAitoa, Mdpw MandloyAou, Eiprvn
Metponovlou, Aéonowa XaBouAidn, Mdvwng Toaykapdkng, Adgvn Tolakipn

YMEYOYNH ®QTOIMPA®IKHE OMAAAL
Kuplaki ®paykiadaxn

YMEYOYNH OMAAAY BINTEO
[eUn AnpntpakonoUAou

YNHPEZIEL YNOTITAIZMOY TAINION
lwdvvng Manadaxkng & ZIA O.E. - PROJECT TITLING

AHMIOYPTIKO & IXEAIAZIMOX MPOQOHTIKOY YAIKOY
Anhpntpa Aaplwtn

IXEAIAZIMOX SITE AIFF.GR
INITIA

BOHOOI I'A TH AIEKMEPAIQXH EZQTEPIKQN EPTAZION
Biktwpag NaatoUAag, Anpritpng MpaBavng

KINHMATOIPA®IKH ETAIPIA AOGHNQN
(Aot Mn Kepdoakonikn Etaipia)

A. PuavkoUp 64 ABrva, 11523

TnA: +30 210 6018565

SOCIAL MEDIA COORDINATOR
Alexandros Manos

HOSPITALITY TEAM
Marsa Papachristopoulou, Apostolos Tziotzios

HEAD OF PRODUCTION
Kyriaki Nassioula

PRODUCTION ASSISTANTS
Tassos Alevras, Thanassis Zaganidis

TRAFFIC COORDINATOR
Iraklis Kastrinakis

TRAFFIC ASSISTANTS
Marina Konti, Christos Chatziioannidis

VISUAL IDENTITY & POSTER DESIGN
Vassilis Mexis

FESTIVAL SPOT
Uli Schuppel, TYPICAL ORGANIZATION, LAMDA BAND (music)

VENUES SUPERVISORS

Andreas Asimakopoulos, Nefeli Viachouli, Venetia Dedemadi, Eleni Makartsian, Giorgos
Michalitsianos, Evita Nikolaki, Foteini Nikolitsa, Maro Papazoglou, Eirini Petropoulou,
Despoina Savoulidi, Giannis Tsagarakis, Daphne Tsiakiri

HEAD OF PHOTOGRAPHY TEAM
Kyriaki Fragkiadaki

HEAD OF VIDEOGRAPHY TEAM
Gevi Dimitrakopoulou

SUBTITLING SERVICES
Giannis Papadakis & SIA O.E. - PROJECT TITLING

CREATIVE DESIGN and PROMOTIONAL MATERIAL DESIGN
Dimitra Darioti

WEB DESIGN & DEVELOPMENT AIFF.GR
INITIA

EXTERNAL OPERATIONS SERVICES
Viktoras Nasioulas, Dimitris Gravanis

ATHENS FILM SOCIETY
(Non-Profit Organization)

L. Riencourt 64, 115 23, Athens
Tel. +30 210 6018565
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AIEONEZ AIATQNIXZTIKO
LYNTOMH IZTOPIA MIAZ OIKOTENEIAZ
ARMAND

®ANTAIMATA AMNO TO NAPEAGON
TO KAAO KOPITZI

KAGE KANOKAIPI

H HAIAXTIAA MOY

O rlOZ TOY EKTEAEXTH

MEZXA ANO TA ZTAXYA
MNPOZNEPAXH

ANPINHZ

AXOPTAIH NYXTA

FLOW

VERMIGLIO

AIEONEX AIAFQNIZTIKO NTOKIMANTEP
KAMIA AAAH TH

EMIOYMIA

POXOI ZE MOAEMO

H MAXH T1A TH AAIKINIA

APXITEKTQN

MOAEMOZX AMNO MOPXEANANH

MIA GEYTAAEA MATIA ZE KATI BAGY

TO BOYNO KAI H ZABANA

H ANTPIAN KAI TO KAZTPO

NYXTEX NPEMIEPAX
ANORA

MPIN TO TEAOX

BIRD

©A X' ATANQ IA NANTA

NEPAIMA

MOTEL DESTINO

MIKPA NMPATMATA ZAN KI AYTA
TATAMI

0 IMOPOX THE IEPHE EYKIAX
AAHOINOX MONOX

BLACK DOG

EIMAI AKOMH EAQ

0 KANOX KAOHTHTHE
MEGALOPOLIS

THE SHROUDS

BRANDO WITH A GLASS EYE
IYNNE®O

KONKAABIO

TO KAAOKAIPI TOY FKPI®IN

EMILIA PEREZ

H KAGAIN EINAI AKOMA EAQ

THE BRUTALIST

ZOYME TH XTIFMH

XEIMONAZ ITO XOKTZO

MITIAZAKI, TO INEYMA THE ®YIHI
AIZOHMATIKH (ZYN)ArQrH
SATURDAY NIGHT

AATPEIA - Ol KAAT EAAHNIKEE TAINIEX (MOY)
MADE IN ENGLAND: OI TAINIEZ TQN NMAOYEA KAI MPEZMNEPIKEP
TO BPAAY YNOXQPEI

AEIMOTEX

TO AINAANO AQMATIO

INTERNATIONAL COMPETITION
BRIEF HISTORY OF A FAMILY
ARMAND

GHOST TRAIL

GOOD ONE

IN THE SUMMERS

MY SUNSHINE

Sujo

THE RYE HORN

BLOCK PASS

APRIL

EAT THE NIGHT

FLOW

VERMIGLIO

STRANGER THAN FICTION - INTERNATIONAL COMPETITION
NO OTHER LAND

LOVE ALONE CAN'T MAKE A CHILD

RUSSIANS AT WAR

THE BATTLE FOR LAIKIPIA

ARCHITECTON

PORCELAIN WAR

A SUDDEN GLIMPSE TO DEEPER THINGS

SAVANNA AND THE MOUNTAIN

ADRIANNE AND THE CASTLE

OPENING NIGHTS
ANORA

DYING

BIRD

| LOVE YOU FOREVER
CROSSING

MOTEL DESTINO

SMALL THINGS LIKE THESE
TATAMI

THE SEED OF THE SACRED FIG
A REAL PAIN

BLACK DOG

I'M STILL HERE

THE GOOD TEACHER
MEGALOPOLIS

THE SHROUDS

BRANDO WITH A GLASS EYE
CLOUD

CONCLAVE

GRIFFIN IN SUMMER

EMILIA PEREZ

KATHLEEN IS HERE

THE BRUTALIST

WE LIVE IN TIME

WINTER IN SOKCHO

MIYAZAKI, SPIRIT OF NATURE
BETWEEN THE TEMPLES
SATURDAY NIGHT

WORSHIP - (MY) GREEK CULT MOVIES
MADE IN ENGLAND: THE FILMS OF POWELL AND PRESSBURGER
NIGHT RECEDES

SONS

THE ROOM NEXT DOOR
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MOYZIIKH & ®IAM

INO

MOGWAI: O HXOZ TON AXTPQON

TO EMIZHMO NTOKIMANTEP I'lA TON/THN GENESIS P-ORRIDGE
MIA TAINIA TIA TOYX BLACK KEYS

BLUR: TO THE END

DEVO

META TA MEZANYXTA

TEPAL THX ®YIHX

KAAYTEPA AEN IINETAI

ONTOTHTA

TAPANTOYAA

THE SUBSTANCE: TO EAIZHPIO THZ NIOTHX
O EMIZKENTHZ

EIAIKEZ MPOBOANEX

TRAINSPOTTING

FT'YMNO ®IAI

MEPA AMO THN KOIANAAA ME TIX KOYKAEX
O APOMOX THZ KAPAIAZ THX
KEPAIZONTAX MAXEZ

EN APXH

A®IEPQOMA: AKIPA KOYPOZAOYA
PAZOMON

0 HAlOIOZ

0 KATAAIKAZIMENOX

Ol EMTA TAMOYPAI

0 OPONOZ TOY AIMATOX

TO MYXTIKO ®POYPIO

Ol KAKOI KOIMOYNTAI HZYXA
riozimno

0 AONO®ONOX TOY TOKIO

0 KOKKINOIFENHZ

H FEITONIA TON KATA®PONEMENQN
PAN

ONEIPA

A®IEPOQMA: THIS IS ENGLAND
RADIO ON

BABYLON

H AYNAMH THZ XAPKAZ

BPQMIKO XABBATOKYPIAKO

TO LYMBOAAIO TOY IXEAIAXZTH
QPAIO MOY NAYNTHPIO

ZINT KAl NANZY

MONA AIZA

H PITA, H ZOY KAl O MINMOMIT MAZI|
0 ®INOZ MOY KI ErQ

OA 'OENAA NA 'TOYN EAQ
METAAEX EANIAEX

MAKPINEZ ®QONEZX, AXAAEYTEXL ZOEY

EANHNIKEX MIKPEEX IZTOPIEX / AIAFQNIZTIKO
EAAHNIKEZ MIKPEZ IZTOPIEX / EKTOZ AIAFQNIZTIKOY

EYXAPIETIEXZ

MUSIC & FILM

ENO

MOGWAI: IF THE STARS HAD A SOUND

S/HE IS STILL HER/E - THE OFFICIAL GENESIS P-ORRIDGE DOCUMENTARY
THIS IS A FILM ABOUT THE BLACK KEYS

BLUR: TO THE END

DEVO

AFTER HOURS

IN A VIOLENT NATURE

IT DOESN'T GET ANY BETTER THAN THIS
ODDITY

BIRDEATER

THE SUBSTANCE

THE VISITOR

SPECIAL SCREENINGS
TRAINSPOTTING

THE NAKED KISS

BEYOND THE VALLEY OF THE DOLLS
| KNOW WHERE I'M GOING!
WINNING BATTLES

BEGINNING

TRIBUTE: AKIRA KUROSAWA
RASHOMON

THE IDIOT

IKIRU

SEVEN SAMURAI
THRONE OF BLOOD
THE HIDDEN FORTRESS
THE BAD SLEEP WELL
YOJIMBO

HIGH AND LOW

RED BEARD
DODES'KA-DEN

RAN

DREAMS

THIS IS ENGLAND TRIBUTE
RADIO ON

BABYLON

BAD TIMING

THE LONG GOOD FRIDAY

THE DRAUGHTSMAN'S CONTRACT
MY BEAUTIFUL LAUNDRETTE
SID AND NANCY

MONA LISA

RITA, SUE AND BOB TOO
WITHNAIL & |

WISH YOU WERE HERE

HIGH HOPES

DISTANT VOICES, STILL LIVES

GREEK SHORT STORIES / IN COMPETITION
GREEK SHORT STORIES / OUT OF COMPETITION

THANKS



BPABEIA KAI KPITIKEXZ EMITPOMNEZXL | AWARDS AND JURIES

AIEONEZX AIArQNIZTIKO TMHMA

XPYZH AOHNA

Avayvwplopiévol KAAATEXVEG Kal EnayyeAPATieG TOU KIvNHATOypadIkoy XWpou anapti(ouv
KGBe xpdvo tn diebvn Kprukn Enttponn. H Xpuon ABnva KaAltepng Tawiag anovépetat
0T TEXVIKA Kat aloBntikd nio dptio eiip tou AleBvolg AlaywviotikoU kal cuvodeletat and
xpnpatikd énabAo 2.000 eupw. To PpaBeio-ayarpatidio grhotexvnBnke and tov oxeblaotn
Mpyo ZenetddyAou kat elval pia euyevikh xopnyia twv koopnpatonwAeiwv ZOLOTAS.

H Enitponn anovépel enfong ta napaxdtw Ppafeia:
BPABEIO ZKHNOOEZIAL THZ MOAHZ TON AGHNQN

BPABEIO XENAPIOY

BPABEIO KOINOY FISCHER
To Kowo, péow Ynpopopiag, entAéyel Tv ayannpévn tou tawia and to Aebvég Alaywvi-
otiké. Xopnyog tou BpaBeiou Kowou eivat n Fischer Beer.

BPABEIO MN.E.K.K.
Ta péAn tng MNaveAAiviag Evwong Kpitikav Kivnpatoypdgou eniAéyouv thv kaAltepn tal-
via tou AleBvolc AlaywviotikoU, otnv onoia kat anovépouv to PpaBeio toug.

NTOKIMANTEP / AIATQNIZTIKO TMHMA

XPYZH AOHNA KAAYTEPOY NTOKIMANTEP

Algbvng KptukA Enttponn, anoteAolpevn and enayyeApatieg nou eldikevovial oto Olve-
pé texpnpiwong, eninéyel tv tawvia nou Ba PpaPeubel pe ™ Xpuon ABnvd KaAutepou
Nrokipavtép. To BpaBeio-ayaApatiblo ouvodeletal and xpnpatikd énabAo 2.000 eupw,
P\oTexvhBnke and tov oxedlaoth MNwpyo Zenet{dyAou kal ivat pia eUYeVIKA xopnyia twv
KoopnpatonwAeiwv ZOLOTAS.

ENAHNIKEZ MIKPEZ IZTOPIEX / AIAFONIZTIKO TMHMA

E1dikn Kprtiki Enitponn and €unelpoug kat avayvwplopévous enayyeApatieg tou eAAnvi-
KoU owvepd anopaoidel kaBe xpdvo yia ta napakdtw PpaPeia:

XPYZH AGHNA (ouvobdeudpevn anéd xpnpatikd énabAo 2.000 eupw, xopnyia tou EAANvI-
koU Kévtpou Kivnpatoypagou)

APT'YPH AOHNA (ouvodeudpevn and xpnpatikd énabAo 1.500 eupw, xopnyia tou EAAN-
vikou Kévtpou Kivnpatoypdgpou)

BPABEIO ZKHNOOEXIAX (ouvobdeudpevo and xpnpatiké énabAo 1.500 eupw, e T eu-
yevikn unootnpién tou Film School kat tng etaipeiag napaywyng Art Renegade, kabug kat
ané pia 5eth dwpedv ouvdpopn wg Premium MéAog otnv nAatgdppa tng Crew United)
BPABEIO ZENAPIOY (ouvobeudpevo and xpnpatiké énablo 1.500 Eupwd, xopnyla tou
EMnvikoU Kévtpou Kivnpatoypdgou)

BPABEIO ANAPIKHE EPMHNEIAZ (ocuvobeudpevo ané pia Setn dwpedv ouvdbpopn
Premium Méhoug otnv natedéppa tg Crew United)

BPABEIO IN'YNAIKEIAZ EPMHNEIAX (ouvobeudpevo ané pia 5eth dwpedv ouvbpopn
Premium MéAoug otnv nAatgdpua tg Crew United)

ONASSIS AWARD (ouvobeudpevo and xpnpatkd €énaBho 5.000 Eupd, xopnyia tou
ONASSIS CULTURE) BpaBeio avantuéng (development) yia tnv avdntuén oevapiou pi-
KkpoU 1 pey@Aou pNkoug Tou enépevou épyou evog/piag oknvoBétn/dag nou n tawvia tou/
G Slaywvicetat oto Alaywviotikd Tpnpa EANnvikdv Tavidv MikpoU Mikoug.

BPABEIO GSC KAAYTEPHI KINHMATOIMPA®HIHE Me tv €uyevikh unootiplén
¢ Evwong EAMAvwy Kivnpatoypaglotav kat cuvodeudpievo and xopnyia tng DK Rental
House. Ytnv/otov BpaPeupévn/o Ba xopnynBel nAnpng eonAiopdg kivnpatoypdenong tng
€MNIAOYAG TNG/TOU (KApEPa, Paxol, pwTiotikd owpata, k.d.), aglag 4.000€, yia tnv endpevn
Tavia g/tou.

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

Acclaimed artists and film professionals are selected every year as members of the
Festival's International Jury. The Golden Athena Award for the Best Film is granted to the
most technically and aesthetically accomplished film of the International Competition
Section and is accompanied by a prize of 2,000 euros. The prize-statuette is designed by
Giorgos Sepetzoglou and is a courtesy sponsorship of ZOLOTAS jewelers.

The Jury also presents the following awards:
CITY OF ATHENS BEST DIRECTOR AWARD

BEST SCREENPLAY AWARD

FISCHER AUDIENCE AWARD
The Festival's audience votes for its favorite film among the selections of the Interna-
tional Competition Section. The award is sponsored by Fischer Beer.

GCCA AWARD
The members of the Greek Film Critics Union choose and award their selection among
the films of the International Competition Section.

DOCUMENTARY / INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD FOR BEST DOCUMENTARY

An International Jury composed by professionals who specialize in documentaries, se-
lects the film to be granted the Best Documentary Golden Athena Award. The statuette-
prize is accompanied by a prize of 2,000 euros, designed by Giorgos Sepetzoglou and is
a courtesy sponsorship of ZOLOTAS jewelers.

GREEK SHORT STORIES / COMPETITION

A special Jury of experienced and established Greek professionals presents the follow-
ing awards:

GOLDEN ATHENA (accompanied by a € 2,000 cash prize, sponsored by the Greek
Film Center)

SILVER ATHENA (accompanied by a € 1,500 cash prize, sponsored by the Greek Film
Center)

DIRECTION AWARD (accompanied by a € 1,500 cash prize, sponsored by Film School
and Art Renegade production company, as well as a 5-year free Premium Member Sub-
scription on the Crew United platform

SCREENPLAY AWARD (accompanied by a € 1,500 cash prize, sponsored by the Greek
Film Center)

BEST MALE PERFORMANCE AWARD (accompanied by a 5-year free Premium Mem-
ber Subscription on the Crew United platform)

BEST FEMALE PERFORMANCE AWARD (accompanied by a 5-year free Premium
Member Subscription on the Crew United platform)

ONASSIS AWARD (accompanied by a € 5,000 cash prize, sponsored by ONASSIS CUL-
TURE.) A development award that is offered as a reward for a specific film of the Greek
Short Stories - In Competition section, but is considered as a financial support for the
director’s next project (of their choice).

GSC BEST CINEMATOGRAPHY AWARD Kindly supported by the Greek Society of Cin-
ematographers, is accompanied by the sponsorship of DK Rental House. The winner will
be awarded full equipment of their choice (camera, lenses, lighting equipment), value of
4000 euros, for their next film.
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JAMESON,
GINGER & LIME,
NOW THAT'S AN ORDER.

Anolaiore uneuBuva
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R R ]
MIPIAM AAEN
YuvidpUtpla Kat
dleuBivouoa oUpBouAag
Tou Galway Film
Fleadh, tou kopupaiou
KIVNpatoypapikoy peotiBaA
g IpAavdiag. MNapouotdlel
Tov 61eBvn Kivnpatoypdpo
Kat avadelkvUeL Tov
1PAQVOIKO Kivnpatoypago,
evioxUovtag napaMnAa
TNV eKT{non yia tov
NOATIOTIKG Kivnpatoypdpo
HEowW evAG eknalbeuTIkoU,
OUHNEPANMTIKOU (PETTIBAA.

MIRIAM ALLEN
Miriam Allen is the
co-founder and CEO of
the Galway Film Fleadh,
Ireland’s leading film
festival. It showcases
international cinema and
advocates for Irish film,
promoting filmmakers
while enhancing
appreciation for cultural
cinema through an
inclusive, educational
festival.

ANEZHX IPAWAX
YuvBétng
KIVNHATOYPAPIKWV TAVIWV
Le €5pa to Nog AVIZeAeg,
E€XeL YPAWEL HOUGIKN Yia
nANBWPA TaAVILOV Kal
TNAEONTIKWV OEIPWV TO0O
Yla Kivnpatoypapké
otouvtio 600 Kat yia
ave&aptnto owvepd. H
LIOUOIK TOU YIa TNV
Tawvia «Pig» wnplotnke
and noAAoUg KpITKoUG
petagl Twv kopupaiwy
soundtracks tng Xpovidg.
H teAeutaia tou GouAela
efval n enrtuxnpévn tavia
«Eva'Houxo Mépog: Mépa
I'Ipd)tn»,

ALEXIS GRAPSAS

Los Angeles based
composer, who has written
music for a variety of
studio and independent
films as well as original
series. His score for the
film "Pig" was voted among
the top soundtracks of the
year by multiple critics.

His latest work is the box
office hit "A Quiet Place:
Day One".

MMAEIN A. PAININIKEP
O MnAéw Pawivykep,
YEWNLEVog To 1953, eivat
HOUOIKAG Kal Mpwny JEAOG
Twv Tuxedomoon. Exel
KUKAO(QOPNOEL apKeTd adAo
aApnouy, soundtrack yia
TaVieg Kal ouvepyaotie.
Miapével otnv ABrva ané
TG apx€G TG dekaetiag

Tou ‘90, ouvexidovtag ™
GOUAELG TOU WG 06A0
KAAAITEXVNG,

BLAINE L. REININGER
Blaine Reininger, born

in 1953, is a musician
and former Tuxedomoon
member. He released
several solo albums,

film soundtracks, and
collaborations. Blaine
resides in Athens since the
early ‘90s, continuing his
work as a solo artist.

YAPITK MEKEP
Ave€aptntog napaywydg
oto Novdivo, pe epnelpia
otn Slavopn Tawiy,
npoopata Senior VP
European Film Distribution
otn Warner Bros.

Eivat napaywyég tou
VIOKIpavtép «1341 Frames
of Love and War» kat
Beatpikwv €pywv 6nwg

1a «Rose» kat «Clybourne
Park».

SARIG PEKER
Independent producer in
London with experience in
film distribution, recently
Senior VP European Film
Distribution at Warner
Bros. Producer of the
documentary 1341
Frames of Love and War"
and plays such as "Rose"
and "Clybourne Park".

TZEIN TZAIAX
ZUyypageag tng onolag
Ta Kvnpatoypapka
BiBAla neprapBdvouy

1a «Criminal Desires»
(Creation Press, 2002),
«The Crying Game» (BFI
Modern Classics, 1997),
«The Cinema of Jean
Genet» (BFI, 1991) kat
10 BpapBeupévo «Scala
Cinema 1978-1993» (FAB
Press, 2018). AietéAcoe
npoypappatiotpla otov
BpUAIKS Kivnpatoypdpo
Scala tou Aovbdivou katd
v nepiodo 1988-1992.

JANE GILES

Jane Giles is a writer
whose film books

include ‘Criminal Desires’
(Creation Press, 2002),
‘The Crying Game’ (BF
Modern Classics, 1997),
‘The Cinema of Jean
Genet’ (BFI, 1991) and
the award-winning ‘Scala
Cinema 1978-1993' (FAB
Press, 2018). She was

a programmer at the
famous London Scala from
1988-1992.
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AleBveC AlaywVvIoTIKO
International Competition

LYNTOMH IZTOPIA MIAX OIKOTENEIAX
ARMAND

OANTAXMATA AMNO TO NAPEAGON
TO KAAO KOPITZI

KAGE KANOKAIPI

H HAIAXTIAA MOY

O l'OX TOY EKTEAEXLTH

MEZA AlO TA XTAXYA
MPOZNEPAZH

AMPIAHZ

AXOPTAIH NYXTA

FLOW

VERMIGLIO

BRIEF HISTORY OF A FAMILY
ARMAND

GHOST TRAIL
GOOD ONE

IN THE SUMMERS
MY SUNSHINE
Sujo

THE RYE HORN
BLOCK PASS
APRIL

EAT THE NIGHT
FLOW
VERMIGLIO
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LYNTOMH IXTOPIA MIAZ OIKOTENEIAX | BRIEF HISTORY OF A FAMILY
KINA, FAAAIA, AANIA, KATAP / CHINA, FRANCE, DENMARK, QATAR, 2024, EFXPOMO / COLOR, DCP, 99, MANAAPINIKA /
MANDARIN

Ye éva €Bvog nou avaykdotnke va HeyaAwvel pova-
xonaibla, éva pikpoatUxnpa avolyel v kepkdnopta
HLOG PECOATTIKNAG OLKOYEVELAS Yia va eL0PAAEL €va VEO
peAog. ‘Eva veapd aydpl nou apxik@ ouoTAvVETal WG
«p{AoG», aAAG otadlaka Siekdikel dAo kat nio vtova
™ B¢on tou povadikou nadiou. Moto eival, dpwe, To
npaypatikd tou kivntpo kat nota Ba efval n avtidpaon
ToU BloAoyIkoU TEKVOU anévavil atov el0BoAEQ; TKnvo-
Betwvtag pe xelpoupyikn akpiBela nou pépvel afiaota
010 PUaAS Tov NPWIK0 Xdveke, o Av ZiavdE katapép-
VEL va Talpld&el andAuta Ty napdvola pe T npaypa-
TKoTNTa, unoypappidovtag pe éva enPAntikd Bpidep
NWG OL M0 AVNOUXNTIKES (OTOPIEG KATolKoUv péaa a€
6oa Bewpouple dedopéva.

In a nation whose families were forced to have one
child, a minor accident opens the back door of a mid-
dle-class family for a new member to enter. A young
boy, who initially introduces himself as a “friend”, but
gradually asserts himself more and more as the only
child. But what is his real motive and what will be the
biological child's reaction to the intruder? Directing
with a surgical precision that effortlessly evokes ear-
ly Michael Haneke, Lin Jianjie manages to perfectly
match paranoia with reality in a commanding thriller
which underlines that the most disturbing stories re-
side in what we take for granted.

AIN ZIANZE

KwvéZog oknvoBétng. Znoudaoe
YxnvoBeoia otn Néa Yopkn, oto Tisch
School of Arts.’Eneita ané pia oelpd
TAVIWV PIKPOU pAKOUG, auté elval to
NoAUAVAPEVOHEVO Kal AN KPITKG
Kataglwpévo viepnouto Tou.

LIN JIANJIE
Chinese director who got his MFA in
filmmaking in New York at the Tisch
School of Arts. After a series of
shorts this is his long-awaited and
critically acclaimed debut.

®IAMOIPA®IA / FILMOGRAPHY
2024 Brief History of a Family

YKHNOGOEZIA / DIRECTOR Lin Jianjie ZENAPIO / SCREENWRITER Lin Jianjie ®QTOIMPA®IA / DoP Zhang Jiahao MOYZIKH / MUSIC Toke Brorson
Odin MONTAZ / EDITOR Per K. Kirkegaard HOOMOIOI / PRINCIPAL CAST Zu Feng, Guo Keyu, Sun Xilun, Lin Muran
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ARMAND
NOPBHIIA, OAAANAIA, TEPMANIA, XOYHAIA / NORWAY, NETHERLANDS, GERMANY, SWEDEN, 2024, EFXPQMO / COLOR,
DCP, 116’, NOPBHI'IKA / NORWEGIAN

‘Otav o e&dxpovog Appdavt katnyopeital yia (anpoo-
S16plotn) enBeTik KI avappootn CUHMNEPIPOPA ané-
vavtl gg évav ouppadnTi tou, ol yovelg Twv nabliv
Kl TO MPoowWIKG Tou oxoAglou cuvavtiolvral npo-
Kelévou va Ppouv oupBiBactiki Abon. Evw, 6pwg, o
kaBwonpeniopdg napaxwpel otadlaka  Béon tou
o€ SNANTNPLWSELG avTinapaBécelg, oL eviAikol anodel-
kvUovtal avikavol va Eenepacouv TiG NPOKATAANYELS
Toug. OdnyoUvtal €10l O€ pla NQPAIOTELDON €KpnEN NMou
0 taAavtouxog OUApav Tévteh anodopel apalpetikg,
PE Hla —KUPLOAEKTIKG— XOpOYpaPnpévn KopUpwon.
KaAuntovtag eupnpatiké tv anéotaon avapeod «2To
Mpageio KaBnyntwvs kat tov noAavokikd «Bed tng
Ypaynes, n tawia anéonaoe t Xpuon Kapepa yia ka-
AUtepo oknvoBeTikd viepnouto ato PeotiBaA Kaway,
evw 0to péAo NG enfaxng pntépag, n Pevdte PévoPe
eknANpvel BplapBEUTIKA TIG UNOOXETELG Mou £6waE
otov «Xelpdtepo AvBpwno tou Kéopous.

When six-year-old Armand is accused of (unspeci-
fied) aggressive and inappropriate behavior to-
wards a classmate, the children's parents and
school staff meet to compromise. However, the
attitude of defiance gradually gives way to poison-
ous confrontations and the adults prove unable to
overcome their prejudices. Thus they are driven to
a volcanic eruption that the talented Tendel decon-
structs abstractly with a -literally- choreographed
climax. Ingeniously covering the distance between
“The Teacher's Lounge” and Polanski's “Carnage’,
the film won the Camera d'Or for Best Directorial
Debut at Cannes, while as the controversial mother
Renate Reinsve fulfils triumphantly the promise of
“The Worst Person in the World".

XAAN®NTAN OYAMAN
TONTEA

NopBny6g oknvoBEtng, yevwwnpévog
10 1990. H pntépa tou eivat n
k6pn tng A OUApav kat Tou

‘vykpap Mnépykpav. Znoddaoe

Kwvnpatoypdgo oto Westerdals
Oslo School of Arts kat auté €ivat to
VIEPNOUTO TOU.

HALFDAN ULLMANN
TONDEL

Norwegian director, born in 1990.
His mother is the daughter of Liv
Ullmann and Ingmar Bergman. He
studied Film at Westerdals Oslo
School of Arts and this is his feature
film debut.

®IAMOIPA®IA / FILMOGRAPHY
2024 Armand

YKHNOGOEZIA / DIRECTOR Halfdan Ullmann Tendel ZENAPIO / SCREENWRITER Halfdan Ullmann Tendel ®QTOFPA®IA / DoP Pal Ulvik Rokseth MOY-
ZIKH / MUSIC Ella van der Woude MONTAZ / EDITOR Robert Krantz HOOMOIOI / PRINCIPAL CAST Renate Reinsve, Ellen Dorrit Petersen, Janne Heltberg

15
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®ANTAIMATA AMO TO MAPEAGON | GHOST TRAIL | LES FANTOMES
TAANIA, FEPMANIA, BEATIO / FRANCE, GERMANY, BELGIUM, 2024, EFXPQMO / COLOR, DCP, 105, TAMIKA, APABIKA,
ATTAIKA / FRENCH, ARABIC, ENGLISH

Mpwnv kaBnynthg navenotnyiou, o Xapivt el pa
SINAA wnh WG PEAOG HIag PUOTIKAG opyAvwong nou
npoonaBel va evtonioel eykAnpatieq noAépou tou
anoAutapxikoU kaBeatwrog tng Zuplag. H teAeutaia
TOU anogtoAn Ttov  @épvel Oto  XtpacfBoulpyo,
QVTIPETwno pe tov AvBpwno nou niotevel 6T elval
0 npwnv Bacaviotng tou. Metéwpog avdpesa otn
SikalooUvn, TNV NPOowWIKA €KG{KNON Kal TV eppiovn,
Ba obnynBel polpaia oe enikivbuva povondua. Me
UNOYEIo 0aomévg nou KOBel Unouda tnv avdoa kat
pla Jayvntikn epunveia and tov npwrtaywviotn Avtay
Mneadq, n tawvia évapéng tg EBSopadag Kprtikng tou
PeotPdA Kawv elval éva ouvapnactikd noAtiko
BpiAep pe évrovoug andnxoug anod to apepikavikd al-
vepd tou '70, Toug onofoug o oknvoBETNG HeETapooxey-
€l PE XEPOUPYIKN axkp{Bela otn peaAioTIKA anekovion
piag {wng og eopia.

A former university professor, Hamid, leads a double
life as a member of a secret organization trying to
track down war criminals of the Syrian authoritarian
regime. His latest mission brings him to Strasbourg,
confronted by the man he believes to be his former
torturer. Caught between justice, personal revenge
and obsession, he will inevitably follow dangerous
paths. With an underground, breathtaking and insidi-
ous suspense as well as a magnetic performance by
star Adam Bessa, the opening film of the Cannes
Film Festival's Critics' Week is a gripping political
thriller strongly echoing 1970s American cinema, a
spirit which the director surgically transplants into a
realistic depiction of life in exile.

TZONAOAN MIAE

aAog oknvoBétng, yewnpiévog

10 1985 gto [Mapiot. Znoudaoe
dinooopia. Exel oknvoBethoet pikpou
pAKoug tawvieg pubBonAaoiag kat
VIOKIavTép. Autd efval To peydAou
HAKOUG VIEQNOUTO TOU.

JONATHAN MILLET

French director, born in Paris in
1985. He studied Philosophy. He
directed a series of short films,
narrative films and documentaries.
This is his feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2024 Chost Trall

YKHNOOEZIA / DIRECTOR Jonathan Millet ZENAPIO / SCREENWRITERS Jonathan Millet, Florence Rochat @QTOIPA®IA / DoP Olivier Boonjing
MOYZIKH / MUSIC Yuksek MONTAZ / EDITOR Laurent Sénéchal HOOMOIOI / PRINCIPAL CAST Adam Bessa, Tawfeek Barhom, Julia Franz Richter,

Hala Rajab, Shafiga El Till



AIEONEZ AIAFQNIZTIKO | INTERNATIONAL COMPETITION

TO KANO KOPITXI | GOOD ONE
HIMA / USA, 2024, ETXPQMO / COLOR, DCP, 90°, ATTAIKA / ENGLISH

H wppétnta dev kepdietal pe v nAikia. Auté kat ap-
KETA akdpn pabnpata and tov KAapo twv PeydAwy Ba
ndpeL n 17xpovn Xap katd tn SIApkela VoG KAPMIvyk
pad( pe SUo XwpLOopEVOUG PECNAIKOUG: TOV NATépa TG
Kal Tov KaAUtepo (iAo tou. Ki eved o oaPBatokupia-
Ko evaAdooetal petafy xaAapwv e§opoAoynoEwy
Kal NikpdxoAwv napadoxwv yia dUo &vtpeg ol onoiol
ouveldntonololv To Npoowniké toug adie€odo, yia to
Kopltol avolyel andtopa kal anopaclotikd o 6pdpog
npog tnv evnAkiwon. Me v unékwen dvapn, tov
eAeyelakd TOVO Kal TNV MPOCEKTIKA NApatipnon tng
avBpwnIvng oUNEPLPOPAS, TO MAVEHOPPO Kal OEU-
SEPKEG auTd VIePnoUTo ouykpivetal, oxt ddika, e auto
NG onoudaiag KéAl Pdixapvt. Tautdxpova, pag ouoti-
Vel ato npdowno tng 40xpovng Tvtia NtévaAvioov pia
TahavroUxa véa énpioupyd nou ogeiloupe oto €A
va éxouple ooPapd undyn.

Maturity won't come with age. That and several other
lessons from the adult world are shall be learned by
17-year-old Sam during a camping trip with two di-
vorced middle-aged adults: her father and his best
friend. And while the weekend alternates between
relaxed confessions and bitter admissions for two
men who realize their personal dead ends, for the girl
the road to adulthood opens abruptly and decisively.
With its understated power, elegiac tone and care-
ful observation of human behavior, this beautiful and
insightful debut is justifiably compared to that of the
great Kelly Reichardt. At the same time, it introduces
us to 40-year-old India Donaldson, a talented young
filmmaker whom we should henceforth await.

INTIA NTONAANTZON
Apepikavida oknvoBEtig, kdpn Tou
oknvoBétn Potlep Ntévaivioov.
Ynoubaoe AyyAiin Ooroyia.
MNapédwoe to pikpoU Phkoug
VIEPNoUTo tng To 2018 Kat auth
elvat n npwtn pey@Aou prkoug tawvia
NG, MPWTONaPOUCLAGTNKE OTO
Yavtavg Kat tg Kavveg, AapBavovtag
618upappoug.

INDIA DONALDSON
American film director, daughter
of director Roger Donaldson. She
studied English Literature. She
delivered her short film debut in
2018 and this is her feature length
debut. It was first screened at
Sundance and Cannes, receiving
rave reviews.

®IAMOIPA®IA / FILMOGRAPHY
2024 Good One

YKHNOGOEZIA / DIRECTOR India Donaldson ZENAPIO / SCREENWRITER India Donaldson @QTOIPA®IA / DoP Wilson Cameron MOYZIKH / MU-
SIC Celia Hollander MONTAZ / EDITOR Graham Mason HOOMOIOI / PRINCIPAL CAST Lily Collias, James Le Gros, Danny McCarthy
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KAOE KANOKAIPI | IN THE SUMMERS
HMA / USA, 2024, EFXPQMO / COLOR, DCP, 99', IZMANIKA, ATTAIKA / SPANISH, ENGLISH

Amdwpévo oe GUo dekaetieg, Kal Pe kévipo Papoug
Téooepa KaBoplotika kaAokaipla otn {wn 6Uo Ko-
pTolwv Mou Kabe xpdvo nepvolv TG SIaKomég Toug
oto Néo Me€ikd mAdl otov Xwplopévo Toug natépa,
10 autoploypaiké viepnouto nou BpidpPeuce oto
petvd Peotfdl tou ravravs (BpaPeia KaAdtepng
Tawiag kar ZknvoBeoiag) eival pia eAeyelaxn otopia
wplpavong. Zekivd and v epnpeia, Pravel péxpl Ty
evnAikiwon kat cUAMapBavel yAukénikpa T onpaivel va
HeyaAwvelg, va ayandg napd TG avu§odtnteg kat va
€MoUAWVELG otadlakd ta Tpadpata plag SuoAertoupyt-
KNG olkoyevelag, Bplokoviag tnv tautdtnta kat t B€on
00U OTOV KOOpO.

Spanning two decades, and focusing on four pivotal
summers in the lives of two girls who spend their an-
nual vacation in New Mexico alongside their divorced
father, this autobiographical debut, which triumphed
at this year's Sundance Film Festival (Best Film and
Best Director awards), is an elegiac coming-of-age
story. It begins in adolescence, builds up to adulthood
and bittersweetly captures what it means to grow
up, to love despite adversity and to gradually heal the
wounds of a dysfunctional family, finding your iden-
tity and place in the world.

ANEZANTPA NAKOPAZA
YAMOYAIO
KoAopPlavo-apepiavida

oknvoBETIG, TG onoiag to napov
QWP onpatodotel Tv Npwn Gopd
nou Aativa anoond to PpaPeio
YknvoBeoiag oto Xdvravg. Auto eival
T0 PeyaAou pNkoug VIepnoUTo Tng,
10 onolo képdloe Kkal to Meyaio
Bpapeio ato 610 peotBaA.

ALESSANDRA LACORAZZA
SAMUDIO

Colombian-American filmmaker. This
is her debut and marks the first time
a Latina is awarded Best Director at
Sundance. She also won the Grand
Jury Prize.

®IAMOIPA®IA / FILMOGRAPHY
2024 In the Summers

YKHNOOEZIA / DIRECTOR Alessandra Lacorazza Samudio ZENAPIO / SCREENWRITER Alessandra Lacorazza Samudio ®QTOIMPA®IA / DoP
Alejandro Mejia MOYZIKH / MUSIC Eduardo Cabra MONTAZ / EDITOR Adam Dicterow HOOMOIOI / PRINCIPAL CAST René Pérez, Sasha Calle, Lio

Mehiel, Leslie Grace, Emma Ramos, Sharlene Cruz
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H HAIAXTIAA MOY | MY SUNSHINE | BOKU NO OHISAMA
IATIONIA / JAPAN, 2024, EFXPQMO / COLOR, DCP, 100", IATIQNIKA / JAPANESE

Ye éva vnol tng lanwviag, n oxoAikn {whn akoAouBet
TOV KUKAO Twv eNoxwv. H mpdytn xiovovigpdda onpaivet
nwg Ta ayépla olvtopa npénel va aAagouv to pnéid-
HIMOA yla To XOKel, 6pwg 0 viponaAdg Takolyla evdl-
apépETal NEPLOOOTEPO YIa KA CUPPadhTpId Tou nou
aflvel kapiépa oto kKaMrexvikd natvad, MoAovét
X@vel Ta Adyla Tou Kovtd TG, 0 MponovnTig TNG entpié-
Vel va toug BéAel va e€aokolvtal padl. Eivat adlvato
va neplypawelg tnv nAokn tg Tawviag xwpic va anoka-
AUYELG TNV KATaAUTIKNA TG avatponn. AdUvarto, eniong,
va npoidedoouv ol AEEELG yia To néco aloBavikn K
apiaota épopen elvat Ze pia and TG Mo PWIOYEVE(S
OUHLETOXEG TOU PEOTIBAA, N dKpwG Slakpitkn patd
Tou oknvoBétn enevdUel otnv nofnon tng kaBnpepvo-
TNTAG Kal OTN YONTEUTIKA anAGTNTA TWV OMTKWY Guv-
Béoewy, dikawwvovtag 6ooug Tov NEPLYPAPOUY WG TOV
enépevo Kdpe-evta.

On an island in Japan, school life follows the seasons’
cycle. The first snowflake means the boys have to
swap baseball for hockey, but shy Takuya is more
interested in a classmate who claims a career in
figure skating. Although lost for words around her,
her coach insists on having them practice together.
It's impossible to describe the plot without revealing
its catalytic twist. It's also impossible to foreshadow
verbally how sensual and effortlessly beautiful the
film is. In one of this year's more radiant entries, the
director’s understated gaze invests in the poetry of
everyday life while the charming simplicity of the
visual compositions vindicates those who see in him
the next Kore-eda.

XIPOZI OKOYTIAMA

lanwvag dnploupydg, yewnpiévog

10 1996. To viepnoUto tou,

«Jesus, 6rou ekteAoloe noAAanAd
Xpén oknvoBETn, oevaploypagpou,
(PWTOYPAPOU Kal Hoviép, BpaBelBnke
oto PeotfdA tou Xav Xepnaotidv.
Yuvepydotnke pe Tov Kdpe-evta otn
oelpd tou yia to Netflix pe titho «The
Makanai: Cooking for the Maiko
House», yia tv onofa oknvoBétnoe
ENELo6dIaL.

HIROSHI OKUYAMA

Japanese director, born in 1996.

In his debut feature, “Jesus”, he
performed multiple roles as director,
writer, photographer and editor, and
was honored in San Sebastian Film
Festival. He collaborated with Kore-
eda on the latter's Netflix series “The
Makanai: Cooking for the Maiko
House,” where he directed episodes.

®INAMOIPA®IA / FILMOGRAPHY
2024 My Sunshine 2018 Jesus

YKHNOGOEZIA / DIRECTOR Hiroshi Okuyama ZENAPIO / SCREENWRITER Hiroshi Okuyama ®@QTOIPA®IA / DoP Hiroshi Okuyama MOYZIKH /
MUSIC Humbert Humbert MONTAZ / EDITOR Hiroshi Okuyama HOOMOIOI / PRINCIPAL CAST Keitatsu Koshiyama, Kiara Nakanishi, Sosuke lkematsu
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O 'Oz TOY EKTEAEXTH | SUJO
MEZIKO, HIA, FAAAIA / MEXICO, USA, FRANCE, 2024, ETXPQMO / COLOR, DCP, 126", IZMANIKA / SPANISH

Metd t GoAogovia Tou natépa Tou, 0 TETPAXPOVOG
YI0G €VOG eKTEAEOTN avaykadetal va puyadbeuBel atnv
€60XN MPOKEWEVOU va YATWOEL and Tov THWPNTIKO
kAo Twv Kaptéh. KabBuwg to napeABov enavépxetal
KappIKG, n tavia akoAouBel Tov Xouxo otnv epnpeia
Kal Ty eviAikn {wn Tou, evw KaAetal va eninégel av
Ba anobexBel tnv apatnph KAnpovopid TG OkoyE-
Velag tou 1 Ba xapdlel ek VEoU TO MEMPWUEVO Tou,
onédovtag tov KukAo tng Biag. Mia awpvidia ontikn
0€ pia yvapln Bepatiki, nou avpetwnidel v ka-
Tapapévn yevid tou Me€ikoU pe atotodotfa kal akpato
Auplop6. Moipaopiévog petafy tawiag evnAikiwong kat
BpiAep, o «llog Tou EkteAeoths Bupilel tautdxpova
saga kal apxaia tpaywdia, ptpaplopévn péoa and
TNV NOINTIKA Patid 6Uo €K TwvV ONUAVTIKATEPWV VEWV
(PWVWV TOU OUYXPOVOU AQTIVOAHEPIKAVIKOU KIVNpa-
Toypdpou. Bpafeio KaAutepng AieBvolg Tawiag oto
PeotifdA Tou Zvrave.

After the murder of his father, the four-year-old son
of a hitman is forced to flee to the countryside to
escape the punishing grip of the cartels. As the past
karmically recurs, the film follows Sujo through his
adolescence and adulthood as he is forced to choose
between accepting his family’s bloody legacy or re-
writing his destiny by breaking the cycle of violence. A
surprising take on a familiar theme, it confronts Mex-
ico's cursed generation with optimism and unbridled
lyricism. Divided between a coming-of-age fim and
a thriller, “Sujo” is at once saga and ancient tragedy,
filtered through the poetic gaze of one of the most
important new voices/directing duos in contempo-
rary Latin American cinema. Grand Jury Prize -World
Cinema Dramatic at Sundance.

AZTPINT PONTEPO

DEPNANTA BANANTEZ
AnpIoUPYIKG VIOUETO PESIKAVIKNAG
Kataywyne. Zuvepyadovtat and to
2010, napaywyika, oknvoBeTika kal
oevaploypapikd, auth 6pwg efvat

N Npwtn and kowou okNvoBETIKA
unoypaen Toug.

ASTRID RONDERO
FERNANDA VALADEZ
Collaborative artistic duo, born

in Mexico. They work together
since 2010, producing, writing and
directing, however this is their first
common directing credit.

®IAMOTPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2024 Sujo

YKHNOOEZIA / DIRECTORS Astrid Rondero, Fernanda Valadez ZENAPIO / SCREENWRITERS Astrid Rondero, Fernanda Valadez ®QTOIPA®IA /
DoP Ximena Amann MONTAZ / EDITORS Susan Korda, Astrid Rondero, Fernanda Valadez HOOMOIOI / PRINCIPAL CAST Juan Jests Varela, Yadira
Pérez, Alexis Varela
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MEZA AMNO TA XTAXYA | THE RYE HORN | O CORNO
IZMANIA, BEATIO, TOPTOTAAIA / SPAIN, BELGIUM, PORTUGAL, 2023, EFXPQMO / COLOR, DCP, 105, FAAIKIANA,
MOPTOTAAIKA, IZMANIKA / GALICIAN, PORTUGUESE, SPANISH

Ye pa enapxiakn noAn g faAkiag ota xpdvia tou
®pavko, n Mapia epyadetat oav paia, BonbBwvtag Tg
yuvaikeg tng nepLoxng Tdaoo otn yéwa 600 Kat Katd
Siépkela g kUnong. Yotepa and éva tpayikd yeyovdg,
Bploketat Unomtn yia tov awpvidlo Bavaro plag veapng
konéAag. H Mapia Ba avaykaotel va puyel kuvnynpé-
vn, o€ pla obuooela nou Ba v odnynoel népa and
Ta olvopa NG Xwpag, o€ éva ta&idl e eukpvh npo-
oavatoAlopd ™ yuvaikeia @uon. To yuvaikeio koppi
yivetal nebio paxng oe éva @iy npaypatikd noinya,
nou xd@ploe atn dnploupyd Tou Ty Kopugaia Sidkpion
ato nepavd PeotiBdA Tou av Zepnaotidv.

In a provincial town in Galicia during the Franco re-
gime, Maria works as a midwife, helping local women
both during childbirth and pregnancy. After a tragic
event, she finds herself suspected for the sudden
death of a young girl. Maria will be forced to flee in
pursuit, on an odyssey that will take her beyond the
country’s borders, on a journey evidently focused on
womanhood. The female body becomes a battlefield
in a poetic film, which gave its creator the top award
at last year's San Sebastian festival.

[
A

XATONE KAMIMOPAA

lonavidéa oknvoBETiC Kat
0evaploypdpog, yevwnpévn otn Xwpa
Twv Baokwy, oto Zav Lepnaotav.
Ynoubaoe ZknvoBeaia otnv MNpdya
kalL oto Mévaxo. MéAog Tou pelpatog
Novo Cine Galego. Me to napév gy
¢€yve n npdtn lonavida nou képdloe
10 Kopupalio Bpafeio oto PeotfdA
Tou Xav Zepnaotidy, ota 71 xpdvia
Tou Beapiou.

JAIONE CAMBORDA

Spanish director and writer, born

in the Basque Country in San
Sebastian. She studied Directing in
Prague and Munich. Member of the
Novo Cine Galego movement. She
became the first Spanish woman to
win the top prize at San Sebastian in
the 71 years of the festival.

®IAMOTIPA®IA / FILMOGRAPHY
2024 The Rye Horn 2019 Arima

YKHNOGOEZIA / DIRECTOR Jaione Camborda ZENAPIO / SCREENWRITER Jaione Camborda @QTOIPA®IA / DoP Rui Pocas MONTAZ / EDITOR
Cristébal Fernandez HOOMOIOI / PRINCIPAL CAST Janet Novas, Siobhan Fernandes, Carla Rivas, Daniela Hernan Marchan, Diego Anido
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MPOXNEPAXH | BLOCK PASS | LA PAMPA
TAANIA / FRANCE, 2024, EFXPQMO / COLOR, DCP, 104", TAMIKA / FRENCH

O Toutt kat 0 Z6Zo eivat 6uo épnBot eitol, axwplatol
and naibid, nou Ppiokouv 61€Godo and v avia g
YaAKAG enapxiag kat T okIA Katanieotikwy N ané-
vIwv natepddwv 0to nabog Toug YA TOUG QywVES
potokpdG. KaBwg npoetolpddovtal nupetwdwg yia o
npwtdBANnpa, n kpuEn {wn Tou Z67o épxetal Eapvika
010 PWwG, 6oKIAovVTag TN OX€oN TOUG Kal MPOoMEPO-
vIag éva elkoAo BUpa oto Bwpd Twv npokataAPewy
NG CUVTINPNTIKNAG HIKPAG NOANG. ZTypatiopévo and ta
AddIa Twv Pnxavdv Kat TG eKpnEELG TETTOOTEPOVNG, TO
vepnoUto tou Avtoudv ZeBpoAie okiaypapel e Tpu-
pepdTNTa aANG Kal akatépyaotn aypléda To NopTpeTo
plag aAnBvig @IAag Kal TG PIKPEG ENavaoTtdoelg piag
epnBeiag nou npoonabel paviaopéva va Ppel to 5po-
1o TG 0€ évav KAapo evnAikwv nou bev akdpa éxouv
kataotalagel atov S1k6 Toug,

Willy and Jojo are two teenage friends, inseparable
since childhood, who find an escape from the bore-
dom of the French countryside, and the shadow of
oppressive or absent fathers, in their passion for
motocross racing. As they prepare feverishly for the
championship, Jojo's secret life suddenly comes to
light, testing their relationship and offering an easy
victim at the altar of the conservative small town.
Splattered by engine oils and punctuated by bursts
of testosterone, Chevrollier' s debut sketches with
tenderness and raw ferocity the portrait of a true
friendship and the rebelliousness of an adolescence
frantically trying to find its way in a world of adults
who have not yet settled into their own.

ANTOYAN ZEBPOAIE

aAog oknvoBétng tng tAedpaong
Kal Tou Kivnpatoypdgpou. MevwnBnke
10 1982 Kau éxel SlakpiBel yia Tig
TNAEONTIKEG Tou GoUAeLEG. To napdv
(Y onpatodotel To vieunoUto tou
070 OWeNd.

ANTOINE CHEVROLLIER
French television and film director.
Born in 1982, he is already
distinguished for his television work.
“La Pampa” marks his debut in
cinema.

®IAMOIPA®IA / FILMOGRAPHY
2024 Block Pass

YKHNOOEZIA / DIRECTOR Antoine Chevrollier ZENAPIO / SCREENWRITERS Antoine Chevrollier, Bérénice Bocquillon, Faiza Guéne ®QTOIPA®IA
/ DoP Benjamin Roux MOYZIKH / MUSIC Evgueni Galperine, Sacha Galperine MONTAZ / EDITOR Lilian Corbeille HOOMOIOI / PRINCIPAL CAST

Amaury Foucher, Sayyid El Alami, Damien Bonnard
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AMNPINHZ | APRIL
TEQPTIA, ITAAIA, FAAAIA / GEORGIA, ITALY, FRANCE, 2024, EFXPQMO / COLOR, DCP, 134’, FEQPTIANA / GEORGIAN

Yndapxel nepBwplo yia PeYAAEG avakaAUELG OTo Olve-
Ué; And TG KaAUtepeg tawieg tou 2024, o «AnpiAng»
elval n totopia plag paleuthpa o€ enapxiakd voooko-
peio, n douAeld g onoiag aneeital étav ot yovelg
evéG Bpépoug nou nebaivel otn yéwva tnv katnyopouv
yla apéAeta. Auté nou ol neplocdtepol bev yvwpidouy,
wotdoo, kal undpxel kivbuvog va avakaAlgouy, ival
nwg n Niva npaypatonolel Napavopes eKTPWOELS O
OTWXIKE xwpld dnou ol yuvalkeg avtpetwnidovtal
efakorouBntiké wg unoxelpla, nMpaypatonolwvIag
€tol eva elbog atopkng e€eyepong oe nelopa KABe
enayyeApatikng  Seovrodoyiag. Agéxaotog ouvbua-
opdc Spdpatog Kal eQIAATn, enideiEn LeydAng oknvo-
Betikng dvapng, o «AnpiAng» naipvel TG Slaotacelg
evos unap€lakou BpiAep ato onofo n yéwwnon, o Bd-
varog, N opop@id kat n ktnvwdia yivovtal ot 1otopleg
nou kouBaAolv Ndvw Kai péoa Toug ta avBpwniva
owpata. Edikd BpaBeio tg Enitponig oto deotifdA
Bevetiac,

One of the cinematic discoveries of 2024, “April” is
the story of an obstetrician at a provincial hospital
whose job is threatened when the parents of an in-
fant who died in childbirth accuse her of negligence.
What most people don't know, however, and are in
danger of discovering imminently, is that Nina per-
forms illegal abortions in poor villages where women
are still subservient, thus carrying out a defiant in-
dividual rebellion. An unforgettable combination of
drama and nightmare, a display of great directorial
power, “April” rises as an existential thriller in which
birth, death, beauty and brutality become stories the
human body carries within. Special Jury Prize at the
Venice Film Festival.

NTEA KOYAOYMNEFKAZBIAI
lewpylavi oknvoBETis kat
oevaploypdgpog. lewnBnke otn Pwola
Kl peyaAwae otoug npdnodeg tou
Kaukdoou. Znotdace otn Néa Yépkn,
6rou kal Nhpe to BA Kkat to Master
G otn ZknvoBeaia. Mapédwoe to
noAuBpaBeupévo veepnoUto g To
2020 («Beginningy).

DEA KULUMBEGASHVILI
Georgian director and screenwriter,
born in Russia and raised on the
foothills of the Caucasus. She
studied in New York where she got
her BA and MA in Film Directing. She
delivered her multi-awarded debut in
2020 (“Beginning”).

®IAMOIPA®IA / FILMOGRAPHY
2024 April 2020 Beginning

TKHNOGEZIA / DIRECTOR Déa Kulumbegashvili ZENAPIO / SCREENWRITER Déa Kulumbegashvili @QTOIPA®IA / DoP Arseni Khachaturan
MONTAZ / EDITOR Jacopo Ramella Pajrin HOOMOIOI / PRINCIPAL CAST la Sukhitashvili, Kakha Kintsurashvili, Merab Ninidze
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AXOPTAIH NYXTA | EAT THE NIGHT
TAAAIA / FRANCE, 2024, EFXPOMO / COLOR, DCP, 106", TAMIKA / FRENCH

O NdunAo kat n AnoAiv eival 6Uo adéhgia pe onavio
ouvaloBnuatiké Séatpo - akdua ki and Pakpld, nikol-
vwvouv péaa and tov kdopo Tou Sladiktuakoy naixvi-
tou Darknoon. Otav épwg o Méapnio epwrteletal tov
Néur, kat pnAékouv oe pia enikivbuvn diapiaxn peta&l
OUHHOPIOV  Slakivnong vapkwTIKWy, ol eUBpaucTeg
loopponieg avapeoa oToug TPEIG XAPAKTNPES avatpe-
novtat Xtn dedtepn tawia toug, ot KapoAiv Moty kat
T¢6vaBav BivéA avalwoyovolv Beapiatikd tnv otopia
evnAIKiwaong Kal To queer popAvIao, KATaokeuadovtag
€K Tou pndevdg évav oAdkepo Baupactd véo kdaopo.
Méoa and to enikd oupnav evog Hladpactikol naixvi-
100, avtiboto otn pova&la kat v negh kabnpepvo-
TNTQ, AUTA N EPWTIKA POpTIopévn «Axdptayn NUxta»
avtikatortpidel povadiké pia Ynelakn npaypatkdtn-
T Ota 6pla TG ENCTNHOVIKAG (aviasiag — dlapuyn
kat nayiéa pad{ yia pa oAdkANpn yevia.

Pablo and Apolline are two siblings with a rare emo-
tional bond - even being far apart they communicate
through the world of the online game Darknoon. But
when Pablo falls in love with Night, and they become
embroiled in a dangerous conflict between drug traf-
ficking gangs, the fragile balance between the three
characters is upended. In their second feature film,
Poggi and Vinel spectacularly reinvigorate coming-
of-age stories and queer romance, constructing from
scratch an entire wondrous new world. Through the
epic universe of an interactive game, an antidote to
the loneliness and mundane everyday life, this eroti-
cally charged film reflects a digital reality on the edge
of science fiction — a simultaneous trap and escape
for a generation.

KAPOAIN MNMOTZI

TZONAOAN BINEA

Aidupo MaMwv dnpoupywy, n
Motd{ (y. 1990) kat o BivéA (y. 1988)
ouvepydotnkav apxika o€ pikpou
HAKOUG, anoonwvtag Xpuor ApKto
oto PeotiBdA BepoAivou, kat énerta
ané pia alvtopn Sladpopn oto
(POpHA NéPacAv OTo PEYAAOU HNKOUG
HE TO «Jessica Forevers. Méxpt to
napov QI ékavav GAAEG TPEIG
HIKpOU PAKOUG.

CAROLINE POGGI
JONATHAN VINEL

French filmmaking duo Poggi (b.
1990) and Vinel (b. 1988), first
collaborated on the short film
format, winning a Golden Bear at
the Berlin Film Festival, and after a
short run in the format they moved
on to feature films with “Jessica
Forever”. Between their feature films
they collaborated on three more
short films.

®IAMOTIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2024 Eat the Night 2018 Jessica
Forever

YKHNOOEZIA / DIRECTORS Caroline Poggi, Jonathan Vinel ZENAPIO / SCREENWRITERS Caroline Poggi, Jonathan Vinel, Guillaume Bréaud
DATOMPA®DIA / DoP Raphaél Vandenbussche MOYZIKH / MUSIC Ssaliva MONTAZ / EDITOR Vincent Tricon HOOMOIOI / PRINCIPAL CAST Lila

Gueneau, Théo Cholbi, Erwan Kepoa Falé
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FLOW
BEATIO, TAAAIA, AETONIA / BELGIUM, FRANCE, LATVIA, 2024, EFTXPOMO / COLOR, DCP, 85', XQPIZ AIAAOIOYX / NO DIALOGUE

Av unnpxe apeiBoAia nwg pia tawia xwpig Adyla —xw-
pig Kav avBpwnivoug Npwtaywviotég— Ba prnopouoe
va eival 1600 ouvapnactikn kal apiaota ouyKvNTKA,
10 «Flow» tn diaAlel oplotikd. To gAY Tou ZIApnaAs-
VTG xtiCel évav kbopo oto Xefdog NG KAtaoTtpoPng,
étav évag ave§hyntog KatakAUoPGG napacUpel oxe-
66v ta ndvra. Xavovtag to katapuyld g, pila povaxi-
K padpn yata naoxicel va peivel otnv emgpdvela kat va
ENPLIOCEL OE pia Ve NPayPatikétnTa, NANPHUPIOHEVN
and oppntikd vepd, Bavéolpoug kivduvoug, aAAd kat
anpécpevoug ouppdxoug. Me pia péviun aioBnon &¢-
0ug Kat NAdva nou EexelAidouv and opop@ld, To KaAU-
TEPO animation g xpovidg elval eva payeutiké napa-
pUBL yia T Slvapn auto-enoUAwong g PUONG Kat
TNV IKavdTNTA TG va HeTatpénel To TEAoG Tou kdapou
o€ pia véa apxn. Enfonun unoBoAn tng Aetoviag otnv
koUpaa tou AieBvoug Ookap.

If there was any doubt that a wordless film - one
even without human protagonists - could be so com-
pelling and effortlessly moving, “Flow” dispels it for
good. Zilbalodi's film builds a world on the brink of
destruction when an inexplicable cataclysm sweeps
away almost everything. Losing her shelter, a lonely
black cat struggles to stay afloat and survive a new
reality, flooded by rapids, deadly dangers but also
unexpected allies. With a lasting sense of awe and
images brimming with beauty, the best animation of
the year is a mesmerizing tale of nature’s self-heal-
ing power and its ability to transform the end of the
world into a new beginning. Latvia’s official submis-
sion for the International Oscar.

FKINTZ ZIAMIOAAONTIZ
A€ETOVAG KIVNPATOYPAPIOTAG.
ewnBnke o 1994. To otoixeio
Tou €ivat to animation, érnou Kat
€xel SnploupyNnoeL oglpd pikpoU
HAKOUG Talvicov. Me To peydAou
HAKOUG VIEUNOUTO Tou, «Away»,
kaAwoopioape évav nointh tou
Popua, nou tpnBnke oto PeotPar
Animation tou Aveot.

GINTS ZILBALODIS

Latvian filmmaker, born in 1994. He
excels at animation, where he has
created a series of short films. With
his feature debut, “Away”, a poet of
the format was recognized, one that
who was honoured at the Annecy
International Animation Film Festival.

®IAMOIPA®IA / FILMOGRAPHY
2024 Flow 2019 Away

YKHNOGOEZIA / DIRECTOR Gints Zilbalodis XENAPIO / SCREENWRITERS Matiss Kaza, Gints Zilbalodis ®@QTOMPA®IA / DoP Gints Zilbalodis
MOYZIKH / MUSIC Gints Zilbalodis, Rihards Zalupe MONTAZ / EDITOR Gints Zilbalodis
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VERMIGLIO
ITAAIA, TAAAIA, BEATIO / ITALY, FRANCE, BELGIUM, 2024, EFXPOMO / COLOR, DCP, 119, ITAAIKA / ITALIAN

Ye éva opelvd xwpld g Bopelag ltahiag, Afyo petd to
TéAog tou B’ Maykoopiou MoAépou, et pia noAUpEARS
olkoyévela: O auotnpdg natépag kat 5aokaAog, n pava
nou polpadel akpiBodikaia tv aykaAid tng oe dAa ta
nat6id, Ta aydpla kat kopftola nou petappdalouy to ov-
pnav twv peyaiwv to kabéva pe tov GIKé Tou Tporo,
n evhAKN kdpn nou epwteletal évav Ainotaktn. MNipw
TOUG, Ol ENOXEG AAAAOUV Kal agrvouv Ta Navépopea
anoTUNWUATA Toug otn GUoN, Ol KATOKOL TOU XwWpLou
EXOUV TIG OIKEG TOUG OUVABELEG Kal TEAETOUPYIES Kal oL
{weg Twv andwv avBpwnwy avtipetwni(ouy oTwika
doa toug enpurdacel n Tixn. Evag oAdkANpog xapé-
VoG KOapog avaplwvel oto e€aiolo Gy g Méoupa
NteAnépo, évav nepngpavo Kivnpatoypagikd andyovo
TOU ITaAIKOU veopeaAiopoU nou képdioe tov Apyupd
Néovta oto petvd PeotiBéA Bevetiag.

In @ mountain village in northern Italy, shortly after
the end of World War I, a large family resides: The
stern father and teacher, the mother who loves all
her children equally, the offsprings who translate
the adults’ universe in their own way, the daughter
who falls in love with a deserter. Around them, the
seasons leave their beautiful imprints on Nature, the
villagers carry on their habits and rituals, lives of or-
dinary people stoically facing what fate has in store.
An entire lost world comes to life in Maura Delpero’s
exquisite film, a proud cinematic descendant of Ital-
ian neorealism that won the Silver Lion at this year’s
Venice Film Festival.

MAOYPA NTEAMEPO

[taiba 6npioupyds. MewnBnke to
1975 otn Bépeta Itakia, onovdaoe
dinoAoyia oto Mavenothpio g
MnoAdvia kat katénwv Ppébnke

oto Mnouévog Alpeg, 6nou
onoudace Kivnpatoypago. Zekivnoe
napadidovrag dUo vrokiavtép,
aAd otn ouvexela v képdloe n
puBonAaoia.

MAURA DELPERO

Italian filmmaker. She was born in
1975 in northern Italy. She studied
Literature at the University of
Bologna and then moved to Buenos
Aires to study Film. She started by
directing two documentaries, then
she was won over by fiction.

®IAMOrPA®IA / FILMOGRAPHY
2024 Vermiglio 2019 Maternal

YKHNOGOEZIA / DIRECTOR Maura Delpero ZENAPIO / SCREENWRITER Maura Delpero @QTOFPA®IA / DoP Michail Kricman MOYZIKH / MUSIC
Matteo Franceschini MONTAZ / EDITOR Gian Luca Mattei HOOMOIOI / PRINCIPAL CAST Tommaso Ragno, Roberta Rovelli, Martina Scrinzi



30° AIEONEZ @ELITIBAA KINHMATOIMPA®OY THI AOHMNAEL
NYXTEE MPEMIEPAL

XOPHIOL BPABEIOY KOINOY




KPITIKH EMITPOMH AIEONQN NTOKIMANTEP | INTERNATIONAL DOCUMENTARIES JURY

NIKAAZ ENTKXTPOM
Mpdéedpog

KaAAexvikdg S1euBuvng
TOU Kopu(aiou PeaTiBAA
vokipavtép CPH:DOX, yia
T0 onoio pyadetal ano v
Mpwtn tou dlopydvwaon,
10 2003, KaBw¢ Kal Tou
opyaviapou Copenhagen
Film Festivals, nou
nepAapBdvel eniong to
PEOTBAA NALBIKWY TAVICOV
Buster.

NIKLAS ENGSTROM
President

He is the Artistic Director
of CPH:DOX, the leading
doc festival he has been
working for since its first
edition in 2003. He is also
the AD. of the Copenha-
gen Film Festivals that
includes the children's film
festival Buster.

BAAEPY KONTAKOY
Avegdptnn oknvoBETIS Kat
napaywyog VIOKIHavTep,
yewnpévn otn Néa Yopkn,
nou (el kal epyacetal atnv
Abrva. H nio npdagpatn
tawia g, «H Baoihiooa
g Néag YopKnG»,
képdloe to BpaBeio IRIS
G EMnvikng Akadnpiag
Kwnpatoypagpou 2024
yla KaAutepo EAANVIKS
Nrtokipaveep.

VALERIE KONTAKOS
She is an independent
documentary filmmaker,
born in New York, living
and working in Athens. Her
most recent film, “Queen
of the Deuce”, won the
2024 Hellenic Film Acad-
emy's IRIS award for Best
Greek Documentary.

BAXIAHZ AOYAEX
YKnvoBETNG VIOKILAVTEP Kal
puBonAaoiag. Ot tawieg tou
BpaBeuBnkay, npoBAnBN-
Kav SlEBVC TNAEOMTIKA

Kal xpnotponotolvral wg
exnalbeutikd UAIKG o€
navenotipia. AoxoAouvrat
Kuplwg pe Bépata lotopiag,
Kowwvikng AvBpwno-
Aoyiag kat Blopnxavikig
ApxaloAoyiag, péoa and tg
MPOCWIKES LoTOPIEG KaBn-
pepVV avBpwnwv. Kavet
ouxvé nepLodeleg, Mpooke-
KAnpévog and Mavenothpia
Twv HIMA kat tou Kavadé
(Harvard, Columbia, Yale,
Stanford, Princeton, UCLA),
npoBdAAovtag tawieg tou.

VASSILIS LOULES

He is a director of docu-
mentaries and fiction. His
films have been awarded
in festivals, shown inter-
nationally on TV and used
as educational material

in universities. Through
personal stories they

deal mainly with History,
Social Anthropology or
Industrial Archaeology. He
often tours in the USA,
Canada and Europe show-
ing his films at universities
(Harvard, Columbia, Yale,
Stanford, Princeton, UCLA).

LTAYPOYNA
NAMNAXZMNYPOY
Ynoudaoe Nopika oto
Maveniotnpio ABnvav

kat Méoa Enkovwviag
oto lMaveniotipio Paris

Il Anpootoypépog tou
noAtiotikol penoptddl and
0 1987, éxel epyaotel
ot epnpepideg Auyn Ka
Kuplakdérikn EAeuBepotunia,
KaBuwg Kal o€ Neplodika
KaL TNAEOMTIKEG EKMOMMEG,
KaAUntovtag kupiwg
Bépata BiBAiou.

STAVROULA
PAPASPIROU

Stavroula Papaspirou stud-
ied law at the University of
Athens and media at the
University of Paris Il. She
has been a journalist in cul-
tural reporting since 1987.
She worked for the "Avgi"
and "Kyriakatiki Elefthe-
rotypia’ newspapers, as
well as in magazines and
TV shows, covering mainly
book topics.

APNE XEMXPOT

O Apve Zépopot eival
SIEUBUVTNG TNG YEPHAVIKNG
MKO FragDenStaat

yia tnv eAeubepia tg
nAnpogpopnaong. Eivat
NoATikd¢ enoTrpovag,
Snpootoypapog Kat
ouvibpuThG Tou Freedom
Fund, nou aneAeuBepcovel
avBpwnoug and tn QUACKN.

ARNE SEMSROTT

Ame Semsrott is the direc-
tor of the German NGO
FragDenStaat for freedom
of information. He is a
political scientist, journalist
and co-founder of the
Freedom Fund that frees
people from jail.
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AleBveg AlaywvioTikd NToklpavtep
Stranger Than Fiction International Competition

KAMIA AAAHTH

EMNIGYMIA

PQXOI XE MOAEMO

H MAXH TIA TH AATKIMIA
APXITEKTQON

MOAEMOZX AMNO NOPZEAANH

MIA ®EYTAAEA MATIA £E KATI BAGY
TO BOYNO KAI H ZABANA

H ANTPIAN KAI TO KAXTPO

NO OTHER LAND

LOVE ALONE CAN'T MAKE A CHILD
RUSSIANS AT WAR

THE BATTLE FOR LAIKIPIA
ARCHITECTON

PORCELAIN WAR

A SUDDEN GLIMPSE TO DEEPER THINGS
SAVANNA AND THE MOUNTAIN
ADRIANNE AND THE CASTLE
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KAMIA AAAH TH | NO OTHER LAND
MANAIZTINH, NOPBHTIA / PALESTINE, NORWAY, 2024, EFXPOMO / COLOR, DCP, 95', APABIKA, EBPAIKA, ATTAIKA /
ARABIC, HEBREW, ENGLISH

Mia koAektiBa aktfotwv and to lopani kat tv Ma-
Aauotivn kataypaget tov peBodikd Eepllwpid twv Apa-
Buwv katoikwv and toug 19 olkiopoUs tng Macapép
MNara, plag neploxng ota épla g Autikng Oxong. Ze
pia an’ tg no GUOKOAEG CUYKUPIEG YIa TIG OXECELG TwV
dU0 MAeupwy, éva and ta nAéov noAuoudntnpéva vio-
KIIQVTED TWV TEAEUTAIWY ETQV OTEKETAL WG Pvnpeio
TOAUNPNG EPELVNTIKAG Snpiodloypapiag kal anodel-
KVUEL NWG N QVTKEIHEVIKATNTA SeV KpUBETal 0To va pnv
€NMEYELG MAeUpd, aAAG otnv 1otopiki aAnBeta. MapdA-
AnAg, o «Kapid AAMN My Npoopépel pia yepdtn évia-
on, KAl 0 OTYHEG COKAPIOTIKN, HAaTId MoU NApapével
KIvnpatoypagiki napd v apeodtnta tou UAkou e,
BpapBeio Kowou kat KaAltepou Ntokipavtép oto geti-
vo OeotBéA BepoAivou.

A collective of activists from Israel and Palestine is
documenting the methodical uprooting of Arab resi-
dents from 19 settlements in Masafer Yatta, an area
on the border of the West Bank. During a nightmar-
ish period of Arab-Israeli relations, one of the most
talked-about documentaries of recent time stands
as a monument to bold investigative journalism and
proves that objectivity lies not in neutrality, but in
historical truth. At the same time, “No Other Land”
offers an intense and at times devastating look that
remains cinematic despite the immediacy of its ma-
terial. Panorama Audience Award and Best Docu-
mentary Award at this year's Berlin Film Festival.

YKHNOOEZIA / DIRECTORS Basel Adra, Hamdan Ballal, Yuval Abraham, Rachel Szor ®QTOIPA®IA / DoP
Rachel Szor MOYZIKH / MUSIC Julius Pollux Rothlaender MONTAZ / EDITORS Basel Adra, Hamdan Ballal, Yuval

Abraham, Rachel Szor

MMNAZEA ANTPA, XAMNTAN
MMOAAANA, TIOYBAA
AMMPAXAM, PEITZEA ZOP

0 Avtpa eivat MaAaiotiviog
SKny6pog, GnpooLoypdPog Kat
oknvoBETng. (¢ akTiBIoTAG Kal
oKnNvoBTNG naAevel evavtia otn
padikn anonopni g KoveTnTdag Tou.
0 MnaAdA eival MaAatotiviog
PWToypapog. Epydotnke wg
epeuvnTig oe NANBog opddwy yia ta
avBpniva dikaiopata evavua otnv
LOPANAWVA KATOXN.

O Aunpaxdy eivat lopanAwvég
oKNvoBETNG Kat epeuvnTng
dnpootoypdpog. Zet otnv lepoucaAnp.
H Zop eivat lopanAwn onepatép,
HOVTEC Kal oknvoBETIG. Zet eniong
otnv lepoucainiyl.

BASEL ADRA, HAMDAN
BALLAL, YUVAL ABRAHAM,
RACHEL SZOR

Adra is a Palestinian lawyer,
journalist and filmmaker. As an
activist and documentary director,
he is fighting against Israel's mass
expulsion of his community.

Ballal is a Palestinian photographer.
He has worked as a researcher

for several human rights groups
opposed to the Israeli occupation.
Abraham is an Israeli filmmaker and
investigative journalist who lives in
Jerusalem.

Szor is an Israeli cinematographer, editor
and director who lives in Jerusalem.

®INAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2024 No Other Land
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EMIOYMIA | LOVE ALONE CAN'T MAKE A CHILD | DER WUNSCH
FEPMANIA, NOPBHT 1A / GERMANY, NORWAY, 2024, ETXPQMO / COLOR, DCP, 105', FEPMANIKA / GERMAN

Ye kdnoloug, N 16éa nwg éva naidi oAoKANPWVEL pia
oxéon Gev Aéel tinota. MNa toug undAoinoug, Ba undp-
xouv navta n Mapia ki n Kpiouave. H oknvoBétig,
MpoownikA Toug eiAn, TG akoAouBel ota teAeutaia
&éka xpdvia TG oxéong toug. Katd t didpkeld toug,
npoonaBouv blakawg va anoktnaouv éva nadt. Mipw
TOUG, Hla kovwvia péxpl npdtivog adlvapn va BaAet
TG AEEELG «SlKalmpatar Kat «opdQUAa (euydpla» otnv
(d1a npdraon, TG okpAdEL Pe TUNIKGTNTES Kal Xapa-
Ktnplotikn duokapwia. H tawia, dpwe, bev neplopidetal
exel, apou peoa and eupnNUAtIKA Kivnpatoypagnon, oi-
avBiopévn e KivoUpeva oxédla Kal oTypéG anioteutng
ouvaloBnNUatikig éviaong, eotiddel Kupiwg otn oxéon
Toug. Mia Babia oxéon ayanng nou npoaonabel va ent-
Bidoel anévavtl og avi§odTNTEG Kal KOPUPVETAL OE
éva onapaktikd dokipiakd noinua, and autd nou pévo
n {wn pnopei va QuageL.

To some, the idea that a child completes a relation-
ship means nothing. For others, there will always be
Maria and Christiane. The director, a personal friend,
follows them through the last ten years of their rela-
tionship. During this time, they are fiercely trying to
have a child. Around them, a society until recently un-
able to put the words ‘rights’ and ‘same-sex couples’
in the same sentence, tests them with formalities
and rigidity. The film, however, does not stop there,
as through inventive cinematography, interspersed
with animation and moments of incredible emotional
intensity, it focuses on the relationship. A deep love
that tries to survive in the face of adversity and cul-
minates in a heartbreaking essay poem, the kind that
only life can make.

FMOYNTIT MMNOIT

leppaviba oknvobéni kat dieublvipla
pwroypapiag, yewnpévn to 1983.
To napdv ey anoteAel To peyaiou
HAKOUG G6AO VTEUNOUTO TNG.
JUDITH BEUTH

German film director and director of

photography, born 1983. This is her
solo debut in feature length.

®IAMOIPA®IA / FILMOGRAPHY
2024 Love Alone Can't Make a Child

YKHNOGEZIA / DIRECTOR Judith Beuth ®QTOIPA®IA / DoP Judith Beuth, Yannick Bonica MOYZIKH / MUSIC Amund Ulvestad MONTAZ / EDITOR

Jana Dugnus
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PQXOI E MOAEMO | RUSSIANS AT WAR
KANAAAE, FAAAIA / CANADA, FRANCE, 2024, EFXPQMO / COLOR, DCP, 129', PQZIKA / RUSSIAN

H oknvoBétic akoAouBel éva tdypa Tou pwolkoU otpa-
ToU otnv Oukpavia. Evag and toug otpatitdteg th pwtd
OXETIKA e T0 UAS nou yupiZet ki évag dAAog anavta
autépata nwe Kivnpatoypagel v aAnBela, 6xt autn
nou deixvouv ot EI6NOEIG aAAG TN OIkN Toug aAnBela. Ki
auth n aAnBela, yuptopévn e andAuto aioBnpa eubu-
VNG anévavtl oTouG NPWIaywvioTe, bev agopd oUte
autolg nou BgAouv va BAEnouv Toug OTPaTITEG oav
apootayels eykAnpatieg noAépou, oute daoug BEAouy
va toug BAEnouv aav eBvikoUg Apweg. Mia pipokivdu-
vn, pa Puxpaipn, kataypaen plag opadag avBpwnwy
nou aywviolv va undp&ouv péoa otn patadtnta evog
akoépn noAépiou. Xe évav 16aviké kdopo, Ba pnopouce
va QépeL TG U0 MAEUPEG MO KOVTA. LTOV TPEXOVIC,
elval katadikaopévo va npokaéoel avudpdacelg ava-
Aoveg pe tv aAnBela nou euayyeAietal.

The director follows a Russian battalion in Ukraine.
One of the soldiers asks about the footage she is
shooting and another one instantly replies that
she is filming the truth, not media news truth, their
truth. And this truth, filmed with an absolute sense
of responsibility towards the protagonists, is neither
for those who view the soldiers as bloodthirsty war
criminals nor for those who see them as national
heroes. It is a risky, though dispassionate, record of
men struggling to exist in the futility of yet another
war. In the ideal world, it could bring the two sides
closer together. In the current one, it's doomed to
provoke reactions similar to the truth it preaches.

ANAXITAZIA TPO®IMOBA
Pwoo-kavadn viokipavtepiota,
napaywyog kat SleuBivipla
pwrtoypaoiag. Eivat didonpn yia
SouAeld Tng oto Ipdk, T Zupia kat T
Adikn Anpokpatia tou Kovyké.

ANASTASIA TROFIMOVA
Russian-Canadian documentary
director, producer and
cinematographer. She is mostly
known for her work in Iraq, Syria and
the Democratic Republic of Congo.

®IAMOTIPA®IA / FILMOGRAPHY
2024 Russians at War 2021 Mila's
Angels 2017 The Road to Raqgqa
2017 Congo, My Precious 2015 Her
War: Women Vs. ISIS 2015 Victims
of ISIS

YKHNOGOEZIA / DIRECTOR Anastasia Trofimova @QTOMPA®IA / DoP Anastasia Trofimova MOYZIKH / MUSIC Amine Bouhafa MONTAZ / EDITOR

Roland Schlimme
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H MAXH T1A TH AATKINIA | THE BATTLE FOR LAIKIPIA
KENYA, HIMA, EAAAAA / KENYA, USA, GREECE, 2024, EFXPQMO / COLOR, DCP, 94, TAMIOYPOY, ZOYAXIAI, ATTAIKA /
SAMBURU, SWAHILI, ENGLISH

To KAIO€ nou Aéel nwg 0 endPEVOG NAyKOOHLOG MOAE-
pog Ba yivel yia to vepd Pplokel otn Adikima tv ané-
AUTn @appoyn tou, apol n napatetapévn Enpaoia
€unvdel taikd ndbn nou eixav otynoel yia xpévia. Eva
an’ Ta KaAUTEpa VIOKIHAVTEP TNG XPOVIAG, KL and ta
ONUAVTKOTEPA NAvw oTto BEpa TG KAATKNG aAAa-
YAG, épxetal e T SINAN unoypagn T unoPnelag yia
‘Ookap Adpvng Matdiapakn kat tou noAuPpaBeupé-
vou Kevudatn oknvoBétn kai napaywyou Mitep Moupi-
pL Ynddetypa SIAAEKTKAG, P PAVIO TN GUYKAOVIOTKA
elkovoypdpnon evég anépaviou katapuylou ayplag
{wng, «H Maxn yia t Adikina» e€lotopei th oUykpou-
0N eXOVTWV Kat pn exévtwy, kat 6ev 610tddel va aveBa-
o€l TV évraon kabwg kataypagel ta pn avaotpéipa
dewvd g olyxpovng anolkiokpatiag.

The cliché saying that the next world war will be over
water finds its ultimate application in Laikipia, as the
prolonged drought awakens class conflicts silenced
for years. One of the best documentaries of the
year, and one of the most important ever made on
the subject of climate change, comes with the dou-
ble signature of Oscar nominee Daphne Matziaraki
and award-winning Kenyan director and producer
Peter Murimi. A model of dialectic, set against the
backdrop of stunning illustrations of a vast wildlife
refuge, The Battle for Laikipia chronicles the conflict
between the rich and the poor, never hesitating to
pump up the volume while documenting the irrevers-
ible evils of modern colonialism.

AA®NH MATZIAPAKH

NITEP MOYPIMI

H Adpvn MatQapaxn eivat EMnvida
oKNVOBETIG, oEVapIOYPAPOG Kal
napaywyos. Znovdace oto UCLA.

H onoudaotikn tng tawia, «4.1
Miles», fitav unoynoela yia Ookap
KaAutepou Nrokipavtép MikpoU
MrKoug.

0 Nitep Moupip eivat BpaBeupévog
Kevuang oknvoBétng vrokipaveép. To
« Am Samuel» (2020) npoPAnBnke
o€ NAnBog SleBviv PeoTEA.
TipunBnke pe to Bpapeio tou CNN
Appikavég Anpootoypdpog tng
Xpoviag to 2004.

DAPHNE MATZIARAKI
PETER MURIMI

Matziaraki is a Greek director,
writer and producer. She is

a graduate from UCLA. Her
thesis-film “4.1 Miles” received an
Oscar nomination for Best Short
Documentary.

Murimi is an award-winning Kenyan
documentary director. His feature-
length documentary ‘I Am Samuel”
(2020) was screened at various film
festivals, including BFI and Human
Rights Watch. He won the CNN
Africa Journalist of the Year Award
in 2004.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2024 The Battle for Laikipia

YKHNOGOEZIA / DIRECTORS Daphne Matziaraki, Peter Murimi @QTOFPA®IA / DoP Daphne Matziaraki, Peter Murimi, Maya Craig MOYZIKH / MUSIC

William Ryan Fritch MONTAZ / EDITOR Sam Soko
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FEPMANIA, TAAAIA, HMA / GERMANY, FRANCE, USA, 2024, ETXPQMO / COLOR, DCP, 98’, ITAAIKA, ATTAIKA / ITALIAN,

ENGLISH

Mia exBapBwtikn OMTIKOAKOUOTIKA GUHpWvia, Npoo-
plopévn va BlwBel oe peydAeg 0B6veG Kat g ouvONKeg
andAutng Kvnpatoypagiking UnoBoAng, to eniteuy-
Ha tou Kooaképokt eival évag alog andyovog tou
«Koyaanisqatsi». Méoa and pvnpelddn kataokeu-
aotikd Balpata, n tawvia npaypatonotel éva tagiol
nou evavel To BaBu napeABov pe to napdy, wg éva
otoxaopd yla tn oxéon Tou avBpwnou pe T uon,
0 avegftnAo anotUnwpia Tou atépou oto neplBéAiov
ToU Kal TNV avétnta g avBpwndtntag téco yia
TO M0 anootopwtkd enfteuypa 6oo Kal yla v o
HEYAAN kataotpoPn. Béapa Akpws EVIUNwolakd, To
Baupaotd autd viokipavtép eival éva noinpa eKovwv
KCL GUVELPHWV Mou NMPokaAel &€og.

A dazzling audiovisual symphony, destined to be ex-
perienced on the big screen and conditions of abso-
lute cinematic awe, Kossakovsky's achievement is a
worthy descendant of “Koyaanisgatsi”. Through won-
drous, monumental constructions, the film takes a
journey that unites the deep past with the present as
a meditation on man'’s relationship with nature, the
indelible imprint of the individual on his environment,
and humanity's capacity for both the most jaw-
dropping achievement and the greatest catastrophe.
Highly spectacular, this admirable documentary is an
awe-inspiring poem of images and associations.

BIKTOP KOZAKO®ZKI

Pwoog viokipaviepiotag, yewnpévog
10 1961. Znoudaoce Kivnpatoypdpo
otn Mdoxa Kat epyAcTnKe apxika wg
BonB6g onepatép, BonBoG oknvoBeTn
Kal JovTep oTo ZTouvtio NToKIavtep
ToU Aévivykpavt. H S5ouAeld Tou éxel
npoPANnBel kal tpnBel oe nAnBog
(PEOTPAA.

VICTOR KOSSAKOVSKY
Russian documentary filmmaker,
born in 1961. He studied Filmmaking
in Moscow, and he worked as
assistant camera operator, assistant
director and editor in Leningrad's
Studio Documentary. His work has
been recognized in a multitude of
international film festivals.

®INAMOIPA®IA / FILMOGRAPHY
(EMINAEFMENH / SELECTED)
2024 Architecton 2020 Gunda 2014
Demonstration 2011 Long Live the
Antipodes! 2003 Russia from My
Window 2003 | Loved You 2002
Hush! 1992 The Belovs

TKHNOGOEZIA / DIRECTOR Victor Kossakovsky ZENAPIO / SCREENWRITER Victor Kossakovsky @QTOFPA®IA / DoP Ben Bernhard MOYZIKH /
MUSIC Evgueni Galperine MONTAZ / EDITORS Victor Kossakovsky, Ainara Vera
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MOAEMOZ ANO NOPXEAANH | PORCELAIN WAR
AYZTPAAIA, HITA, OYKPANIA / AUSTRALIA, UKRAINE, USA, 2024, EFXPQMO / COLOR, DCP, 87, OYKPANIKA, POXIKA /

UKRAINIAN, RUSSIAN

Kétw ano to BpuxnBud twv Jaxntikwv agponAdvwy
kat tn dlapkn anelAn twv Boppapdiopcy, tpeig Ou-
Kkpavol KaAAITéXveG eniAéyouv va napapeivouv otn
XWPa ToUG Kal va TNy Unepacrniotoly pe érolo tpdno
pnopouy, ouvexiCovtag napdAAnAa va dnpioupyolv
yla va pnv xaoouv oAdteAa tov eautd toug. Atydte-
PO pia Tawia yia n pwalkn eiofoAn otnv Oukpavia
KalL NEPLOOOTEPO €va PIAY yia TNV EppUIN avBpwni-
vn avaykn va avadntd enfpova Whypata opopeLag
aKOPa Kl €V HEOW Kataotpo®ng, o «MdAepog and
Mopoehdvn» anodelkviel nepitpava ot ivat UkoAo
va oKopn(oElG ToV TPOHO avApesa oToug avBpwnoug
aMd e€aipetiké SUoKoAo va TouG apalpécelg to nd-
Bog yia {wn. Bpafeio KaAutepou Nrtokipaviép oto
PeotaA Tou Xavrave.

TKHNOGOEZIA / DIRECTORS Brendan Bellomo, Slava Leontyev ZENAPIO / SCREENWRITERS Aniela Sidorska, Brendan Bellomo, Paula DuPré Pesmen,

Under the roar of fighter planes and the constant
threat of bombing, three Ukrainian artists choose to
stay in their country and defend it in any way they
can, while continuing to create so as not to lose
themselves completely. Less a film about the Rus-
sian invasion of Ukraine and more a film about the
innate human need to persistently seek out nuggets
of beauty even in the midst of destruction, “Porce-
lain War” proves conclusively that it is easy to spread
terror among people but extremely difficult to take
away their passion for life. Best Documentary Award
at the Sundance Film Festival.

MIMPENTAN MIMEAOMO

XN\NABA NAEONTIE®

Yuykuplakd didupio dnpoupywy,

0 Apepikavog MneAdpo kat o
Oukpavég Aeovtie®. O npwtog

elval oknvoBetng, onoudaopévog
otn Néa Yépkn, nou onpelwvel 60
T0 PeyaAou pNKoug vIepnoUto Tou,
kat o deltepog eival Oukpavdg
KGAATEXVNG, MPWNY OTPATIWTNG, MOU
OUV-OKNVOBETEL TO NAPAV PIAYL.

BRENDAN BELLOMO

SLAVA LEONTYEV

The American Bellomo and the
Ukrainian Leontyey, are a filmmaking
duo of tragic circumstance. The
former is a New York-educated
director making his feature-length
debut here, and the latter is a
Ukrainian artist, former soldier, who
co-directs this documentary.

®INMOrPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2024 Porcelain War

Slava Leontyev @QTOIPA®IA / DoP Andrey Stefanov MOYZIKH / MUSIC DakhaBrakha MONTAZ / EDITOR Aniela Sidorska
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MIA ®EYTAAEA MATIA LE KATI BAGY | A SUDDEN GLIMPSE TO DEEPER THINGS
HNQMENO BAZIAEIO / UK, 2024, EFXPQMO / COLOR, DCP, 88', ATTAIKA / ENGLISH

Apetnpla yia ™ véa tawia tou Mapk Kagvg fAtav ot
nivakeg tng MouhieApiva Mnapvs-Tkpélap. Méoa an’ to
1bl00UyKpaolakd Tou atul, o oknvoBétng Pdg Eevayel
otn {wn Kal To €pyo TNG ONUIAVTIKAG, av Kat Oxt akpl-
B¢ blaonpng, Bpetavibag ewaotikoy, diaBadovrag
(ve ™ BorBeia tng Tilvta Youvtov) oeAibeg an’ to
npoowrikd g nNepoAdylo kal aglonolviag Paptu-
pleg Twv yuvakwv nou otdBnkav kovtd tng. Kat téte
avakuntel éva kaBoplotikd yeyovdg, £va neplotatikd
oe kdnolov nayetwva otnv EABetia, o onolo ano-
KCAUMTEL Kat To npaypatikd Bépa tou viokipaviép. O
Ké&qwvg avagpépetal otn otypn nou aAAddel ta ndvta,
Mou YEWA TV TéxvN, N EEKAEIBWVEL TNV IKaveTnTd pag
va TNV KaTavonooupe. Xtnv aipvidia ouveldntononon
NG OHOPPLAG YUPW Hag, MOU MPOCPEVEL va Ty ava-
kaAUyoupe. BpaBeio KaAutepng Tawiag oto Geatifar
Tou KdphoPt Bapt.

The starting point for Cousins’ new film is the paint-
ings of Wilhelmina Barnes-Graham. Through his idio-
syncratic style, the director narrates the life and work
of the important, though relatively unknown, British
artist, reading (enter Tilda Swinton) pages from her
personal diary and drawing on testimonials from the
women who stood close to her. Amidst all this, there
is a central event, an incident on a glacier in Switzer-
land that reveals the heart of the documentary. Cous-
ins centers on the moment that changes everything,
the one that gives birth to art or unlocks our ability
to understand it. To the sudden awareness of beauty
around us waiting to be discovered. Crystal Globe for
Best Film at Karlovy Vary.

MAPK KAZINZ
BopetoipAavddg oknvoBétng kat
0oevaploypdpog. =ekivnoe pie
TnAetawvieg yia tov veovadlopo, Tov

‘lav Xapiitov OivAEL kat o ipavikd

olvepd. To 2012 fitav unoynelog
ota London Awards for Art and
Performance kat yia to Bpafeio
Screen International.

MARK COUSINS

Northern-Irish director and
screenwriter. He started out
making films about neo-nazism, lan
Hamilton Finlay and Iranian cinema.
In 2012 he was a nominee at the
London Awards of Art Performance
and for the Screen International
Award.

®IAMOrPA®IA / FILMOGRAPHY
(EMINAEFMENH / SELECTED)
2024 A Sudden Glimpse to Deeper
Things 2018 The Eyes of Orson
Welles 2015 | Am Belfast 2014 Life
May Be 2009 The First Movie

YKHNOGEZIA / DIRECTOR Mark Cousins ZENAPIO / SCREENWRITER Mark Cousins @QTOIPA®IA / DoP Mark Cousins MOYZIKH / MUSIC Linda

Buckley MONTAZ / EDITOR Timo Langer



AIEONEZ AIATQONIZTIKO NTOKIMANTEP | STRANGER THAN FICTION INTERNATIONAL COMPETITION

TO BOYNO KAI H ZABANA | SAVANNA AND THE MOUNTAIN
MOPTOTAAIA, OYPOYTOYAH / PORTUGAL, URUGUAY, 2024, ETXPQMO / COLOR, DCP, 77', TOPTOTAAIKA / PORTUGUESE

To KoBag vro Mnapéoo eival éva opevd xwpld g
MoptoyaAiag émou mpv and Alya xpovia n KuBép-
VNON OUP(MOVNOE PE TN PPETAVIKGV OUHPEPOVTWY
Sawanah Resources otn dnpoupyia tou peyaAu-
Tepou Aatopeiou e66puéng Abiou tng Eupwnng. To
ékavav pe ouyxwpoxdpTl TNV OlKoAOYIKA avdntuén
KAl TG Vvéeg Béoelg epyaoiag. YnoAdywlay, Gpwe, Xw-
PG Toug vrénioug, Tnv anioteutn Lotopia Twv onoiwv
aonyeftat n nio 16laftepn tavia g Qetvng enthoyAg,.
‘Eva navépoppo uPploiké viokiavtép-avanapdotaon
HLaG HIKPAG €navaotaong, oknvoBetnpiévo oe andAutn
appovia pe To avaldwoyovntiké Ul KAMOG TG ne-
PIOXNG, TIG TEAETOUPYIEG TNG TOMIKAG Kovwviag, aAAa
KAl TO aywVvIoTIKO Mveuua Twv katoikwv. Eva peotd,
anoAUTwg NoArtikd axéAlo, oapiévo e xioUpop péoa
anoé pia PNPeXTIKA Patid oTiG NApanAEUpES anwAELEG
ToU NePBaAOVTIOpOU Twv NOAUEBVIKWV Kat Twv SeA-
Tlwv tinou.

Covas do Barroso is a mountainous village in Portu-
gal where a few years ago the government agreed
with the British-owned Sawanah Resources to cre-
ate Europe’s largest lithium mining quarry. They did
so with the alibi of ecological development and new
jobs. But they reckoned without the locals, whose
incredible story is told in the most particular film in
this year's selection. A beautiful hybrid documentary-
representation of a small revolution, filmed in perfect
harmony with the area’s refreshing natural beauty,
the rituals of the local community, and the fighting
spirit of the locals. A pithy, utterly political commen-
tary, delivered with humour through a Brechtian lens
looking at the collateral damage of multinational en-
vironmentalism and press releases.

MAOYAO KAPNEIPO
Moptoydhog oknvoBETng, Hovtép

Kal napaywyog, YEWNUEVOS To

1990 otn AloaBéva. Znoldaoe otnv
Avdtepn xoAn Ixedlou kat Téxvng
g AloaBovag, evew nnpe to Master
Tou ota ESTC tng ibiag ndAng kal oto
HEAD tng levedng.

PAULO CARNEIRO

Portuguese director, editor and
producer, born in Lisbon, 1990. He
graduated in Sound and Image from
ESAD.CR and got his master from
the National Film School (ESTC) and
HEAD - Geneve.

®IAMOIPA®IA / FILMOGRAPHY
2024 Savanna and the Mountain
2022 Périphérique Nord 2018
Bostofrio, ou le ciel rejoint la terre

YKHNOGOEZIA / DIRECTOR Paulo Carneiro ZENAPIO / SCREENWRITERS Paulo Carneiro, Alex Piperno ®@QTOIMPA®IA / DoP Duarte Domingos
MOYZIKH / MUSIC Carlos Libo, Diego Placeres MONTAZ / EDITORS Magdalena Schinca, Paulo Carneiro, Alex Piperno
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306 AIEONEX ®EXTIBAN KINHMATOIPA®OY THZ AOHNAX | 30th ATHENS INTERNATIONAL FILM FESTIVAL

H ANTPIAN KAI TO KAXTPO | ADRIANNE AND THE CASTLE
KANAAAE / CANADA, 2024, ETXPQOMO / COLOR, DCP, 86’, ATTAIKA / ENGLISH

H tawia pég Eevayel ato XéBevkpeat, éva eviunwol-
aKo Ktiopa ByaApévo and to Kitg napapubt tou épw-
Ta Tou AAav kat g Avtpldy, evog KAAAITEXVN Kal piag
yuvaikag drag performer. O AAav €i6e v éunveuon
Tou va neBaivel padf pe to xapd T ayannpévng tou,
10 2011, pwg, Eekivnoe va puaxvel éva aAAdKoopo
KAOTPO (POPTWHEVO HE TIG AVARVATELS TOU and tn oxé-
on Toug. Eva «vad yia v téxvn Kat Ty aydnny, 6nwg
AgglL, atou onofou kaBe ywwvid napapiovelel To Gdvia-
opa g Avtplav. Méoa ané apxelakd UAkd kat pioud-
KaA avanapaotdoelg {wng, éva GNPILoUPYIKG VIOKIHa-
VTEP {WVTaVeUEL TO EKKEVTPIKG oUPNav evog povadikou
£pWTa. 210 NUipws Nou opifouv APLEG KAl OUYKIVITTKEG
€€oploAoyNoEIC unoypappidel T AUTPWTIKA avaykn va
ENOTPEPOUE o€ Goa ayannoape Kal pag épadav va
ayandpe xwpig neplopiopioUs.

The film takes us to Havencrest, an impressive build-
ing out of the kitschy tale of the love between Alan
and Adrianne, an artist and a female drag performer.
Alan watched his inspiration die with the loss of his
beloved, but in 2011 he set about building an other-
worldly castle laden with memories of their relation-
ship. A “temple to art and love,” he says, where Adri-
anne’s ghost lurks in every corner. Through archival
footage and musical re-enactments of life, a creative
documentary brings to life the eccentric universe of
a unique love affair. In the half-light defined by arias
and moving confessions, the redemptive need to re-
turn to what we have loved and been taught to love
without restraint is underscored.

ZANON FOYOAZ

Kavabn dnploupydg, peAetitpia Kat
akadnpaikdg. EAaBe v Ynotpopia
IkoUykevxaip to 2020, evw €xel
oKkNVoBETNOEL OELPd PIKPOU HAKOUG
TAWVIWV Kal VIOKIHAVTED.

SHANNON WALSH

Canadian filmmaker, scholar

and academic. She received the
Guggenheim Fellowship in 2020 and
she has directed a series of short
films and documentary works.

®IAMOTIPA®IA / FILMOGRAPHY
2024 Adrianne and the Castle 2021
The Gig Is Up 2019 lllusion of Control
2013 Jeppe on a Friday 2011 A St-
Henri le 26 Aout 2009 N20il

YKHNOGOEZIA / DIRECTOR Shannon Walsh ZENAPIO / SCREENWRITERS Shannon Walsh, Laurel Sprengelmeyer ®@QTOIMPA®IA / DoP Pablo
Alvarez-Mesa MOYZIKH / MUSIC Richard Reed Parry MONTAZ / EDITOR Sophie Farkas Bolla
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Club Pallas: Mo &exwplotn KAPTA EPXETAL...

Q¢ onpeio ava@opag Tou BEATPoU, TNE HOUOIKNG, TOL XOpoU aAAX Ko
OAWV TWV HopPwv TExvNe TG Npwrevovoag, To Ofatpo MoAhiC
TIPOOKOAEL TO KOWO TOV OTO peEyaAUTEPO club Ttpovopiwy oto Ywpo

NG TEXVIG.

lNve ko e0V pédog TG owkoyEvelag Tou MaAAag kat amoAauoe elbika
TIPOVOULY, OTOKAELOTIKEG TIPOCYPOPES Kal SEXWPLOTES EUTELPLEG O)XL HOVO OTIG
ekdnAwoelg Tou MaAdag arda kat o MANOog cuvepyalOHEVWY ETTILXELPT|OEWY
Eotiaong, Designer Stores kot moAAa aAAo.

Epxetal o Ayeg pépec oto pallastheater.com



ANORA

MPIN TO TEAOX

BIRD

OA I' ATAMQ A MANTA
MEPAIMA

MOTEL DESTINO

MIKPA NMPAFMATA AN KI AYTA
TATAMI

0 XMOPOX THX IEPHE LYKIAL
AAHBINOZ MONOX

BLACK DOG

EIMAI AKOMH EAQ

0 KANOE KAGHIHTHE
MEGALOPOLIS

THE SHROUDS

BRANDO WITH A GLASS EYE
IYNNE®O

KONKAABIO

TO KAAOKAIPI TOY FKPI®IN
EMILIA PEREZ

H KAGAIN EINAI AKOMA EAQ
THE BRUTALIST

ZOYME TH ETIFMH

XEIMQNAX £TO £OKTZO
MIFIAZAKI, TO INEYMA THE ®YIHE
AIZOHMATIKH (SYN)ArQrH
SATURDAY NIGHT

NATPEIA - Ol KAAT EAAHNIKEE TAINIEZ (MOY)

MADE IN ENGLAND:
OI TAINIEZ TQN MAOYEA KAI MPEXMMEPTKEP

TO BPAAY YNOXQPEI
AEXMQOTEX
TO AINMAANO AQMATIO

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

Opening Nights

ANORA
DYING

BIRD

| LOVE YOU FOREVER
CROSSING

MOTEL DESTINO

SMALL THINGS LIKE THESE
TATAMI

THE SEED OF THE SACRED FIG
A REAL PAIN

BLACK DOG

I'M STILL HERE

THE GOOD TEACHER
MEGALOPOLIS

THE SHROUDS

BRANDO WITH A GLASS EYE
CLOUD

CONCLAVE

GRIFFIN IN SUMMER

EMILIA PEREZ

KATHLEEN IS HERE

THE BRUTALIST

WE LIVE IN TIME

WINTER IN SOKCHO
MIYAZAKI, SPIRIT OF NATURE
BETWEEN THE TEMPLES
SATURDAY NIGHT

WORSHIP - (MY) GREEK CULT MOVIES

MADE IN ENGLAND: THE FILMS OF POWELL AND
PRESSBURGER

NIGHT RECEDES
SONS
THE ROOM NEXT DOOR
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ANORA
HIMA / USA, 2024, ETXPQMO / COLOR, DCP, 139, ATTAIKA / ENGLISH

Me tov navnyupikd Xpuad Polvika Twv Petivev Kav-
vy, 0 Yov Mnéikep avolyel Ty aykaAld tou ot pia
aképn napia tou apepikavikoU oveipou: pia pnplo-
{a oe€epydtpla nou KataAnyel npwraywviotpla (kat
BUpa) oto bikd g napapuby, étav yvwpidet tov nptykt-
na Twv ovelpwv g oto Npdowno evég Kakopabnpé-
vou 20xpovou nAouaténaidou, yovou evdg Phaoou oAl
y@pxn, kat Tov navrpevetat. ‘Otav to pabaivouv 6pwg
oL Yovelg tou, kavovidouv éva ta&ibi-actpani otg HIMA
NPOKELEVOU va SlaAioouv Tov yapo. Autd nou ako-
AouBel elvat évag aBupdatopiog kat atiBacog ouvdu-
QOHOG TNG «XTaxTonoUtag» kat tou «Pretty Womans,
Hla NEpaypevn KopEVT! KOWWVIKWY aVICOTNTWV Kal
TOTKIOPEVWY oveipwy, kal tautéxpova éva love story
NG OUPPOPAG, Mou otadlakd PETATPENETal O EQNeEL-
pia autoyvwoiag kal padnpa {wng yia pa yuvaika nou
nBeAe 1600 NOAU va NIoTEWEL O KETL KAAUTEPO.

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

With this year's Palme d'Or, Sean Baker presents
another pariah of the American dream: a joyous
sex worker becomes protagonist (and victim) in her
own fairy tale when she meets and marries Prince
Charming in the face of a spoiled 20-year-old rich
kid, son of a Russian oligarch. But when his parents
find out instantly arrange a trip to the US to break
up the marriage. A foul-mouthed and unruly combi-
nation of “Cinderella” and “Pretty Woman’, a teas-
ing comedy about social inequalities and shattered
dreams, and at the same time a love story that goes
awry turning into a life-altering experience of self-
discovery for a woman who wanted only to believe
in something better.

TON MMEIKEP

Apepikavog dnpLoUPYAG, YEWNHEVOG
10 1971. Znoudaoe Kivnpatoypdpo
oto MNaveniothpio tg Néag

Yépkng. Ayannpévog tng KpLTKAG,
npUtavng tou avegdptntou olvepd,
pe 1blaitepn adbuvapia ot 1otopieg
NEPLBWPIONOINKIEVWV XAPAKTAPWV.
Kétoxog XpuooU Poivika.

SEAN BAKER

American filmmaker, born in 1971.
He got his BA in Film at New York
University. Critics’ darling and
contemporary dean of Independent
Cinema, he shows a particular
fondness for stories of marginalized
characters. Winner of Palme d' Or
at Cannes.

®INAMOIPA®IA / FILMOGRAPHY
2024 Anora 2021 Red Rocket 2017
The Florida Project 2015 Tangerine
2012 Starlet 2008 Prince of
Broadway 2004 Take Out 2000 Four
Letter Words

2KHNOGOEZIA / DIRECTOR Sean Baker ZENAPIO / SCREENWRITER Sean Baker ®QTOIPA®IA / DoP Drew Daniels MOYZIKH / MUSIC Matthew
Hearon-Smith MONTAZ / EDITOR Sean Baker HOOMOIOI / PRINCIPAL CAST Mikey Madison, Mark Eydelshteyn, Yura Borisov, Karren Karagulian, Vache

Tovmasyan, Aleksei Serebryakov



| OPENING NIGHTS

MPIN TO TEAOX | DYING | STERBEN

FEPMANIA / GERMANY, 2024, ETXPQMO / COLOR, DCP, 180’, TEPMANIKA / GERMAN

Ma noAouUg n tawia nou 4§ige ™ Xpuon ApPKTo oTo
eetvd PeotiBal BepoAivou, To Tpiwpo 0IKOYEVEIaKO
énog tou Matiag MAdovep («EA€UBepn BoUAnany)
Badel unown@oTNTa WG KATOXOG TOU (0WE Mo avtl-
eUnopikoU Tithou dAwv twv enoxwv. Qotéoo, dev Ba
nidoel kavelg Tov €autd Tou va Kottadel To PoAGL Tou
kaB' 6An tn didpkela autng TG SECIOTEXVIKAG TPayIKW-
Hwdiag. Xwplopévo oe kepdAaia, pie BapBéto oevdplo
nou BupiCel pia nio atiBaon ekboxh twv aflodhAeutwy
HnEPYKHavikwy Yuxodpapdtwy, kaBuwg kat pia gofe-
pn avdpikn eppnveia and tov Aapg AvTivykep, Kopu-
@aio nBonotd Tou yeppavikoU Olvepd auti T oTiypn,
10 W\ eival éva rollercoaster Slabéoewv o onoio
duvapitiCouv actapdtnta ot ouvaieOnpatikol KAubw-
viopof pPlag xoUpTag Npwwv avipPETwnwy He v 16éa
ToU avandeeuktou TéAoug. Apyupn Apktog Xevapiou
oto PeotifdA BepoAivou.

For many the film that deserved the Golden Bear at
this year's Berlin Film Festival, Matthias Glasner's
(“The Free Will") three-hour family epic is a con-
tender for perhaps the most anti-commercial title
of all time. Still, you won't find yourself looking at
your watch throughout this masterful tragicomedy.
Divided into chapters, with a perfect script that re-
calls an untamed version of a Bergman psychodrama
and a terrific performance by Lars Eidinger, a top-
notch actor in current German cinema, the film is a
rollercoaster of moods relentlessly bombarded by
the emotional convulsions of a handful of characters
confronted with the idea of the inevitable end. Silver
Bear for Screenplay at the Berlin Film Festival.

MATIAXZ FTKAAZNEP
leppavég oknvoBEtng, yewnpévog
oto ApBoupyo to 1965.16puce v
etapeia napaywyng Schwarzweiss
Filmproduktion pe tov MoUpykev
BdykeA kat éxel epyaotel eni oelpa
€TWV OTNV TNAEGPACN Kal TOV
KIVnpatoypago.

MATTHIAS GLASNER
German film director, born in
Hamburg in 1965. He founded the
production company Schwarzweiss
Filmproduktion with Jurgen Vogel
and has worked for many years in
television and film.

®IAMOIPA®IA / FILMOGRAPHY
2024 Dying 2012 Mercy 2009 This
Is Love 2006 The Free Will 2000
Fandango 1996 Sexy Sadie 1995
The Meds

YKHNOGOEZIA / DIRECTOR Matthias Glasner LENAPIO / SCREENWRITER Matthias Clasner ®QTOPA®IA / DoP Jakub Bejnarowicz MOYZIKH /
MUSIC Lorenz Dangel MONTAZ / EDITOR Heike Gnida HOOMOIOI / PRINCIPAL CAST Lars Eidinger, Corinna Harfouch, Lilith Stangenberg
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BIRD
HNQMENO BAZIAEIO, TAAAIA, TEPMANIA, HIMA / UK, FRANCE, GERMANY, USA, 2024, EFXPQMO / COLOR, DCP, 119’,
ATTAIKA / ENGLISH

H 12xpovn Mnél naox(Cel va eniPicdoel oto vapko-
nedlo TG GUOAEITOUPYIKNG TNG OIKOYEVELAG, SIXaopEVN
avépeaa oe evav avwpio natépa nou eTolpadetal va
NAVTPEUTEL TN vEa Tou PrAevada kal pia pntepa nou et
Uno TG HOVIHEG anelAEG evog KakonointikoU ouvtpo-
pou. Avupétwnn pe pia 6uokoAn epneia, Ba Ppel
avéANIoTo oUppaxo oto Npdowno vog PUaTNPLLGOUG
€évou. H noAuavapevépievn notpon g Avtpea Ap-
VOAVT («Fish Tank», <American Honey») eivat éAa éoa
Ba nepipeve Kavelg, ki akdua neplocdtepa: pia 1oto-
pia evnAiiwong dnou n okAnpn npaypatikétnta tou
BpetavikoU nepiBwplou ouvavtd tov payiké peaAlopo
Kal Tov k6opo Tou napapubilol. Eaipetikd odouvipak,
queer eualoBnoia Kat TPEG 0apwTIKEG eppnveieg and
v npwtoepavidopievn Nikiyia Avtapg, tov Mnépt
Kiykav kat tov Ppavtg Poykdpaokl anoyelwvouy éva
QAP eAmbopopo pa kat pupokivduvo, oav xapnAn
nThon ndvw and ko@tepd Bpdxia.

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

12-year-old Bailey struggles in the minefield of her
dysfunctional family, torn between a father about to
marry his new girlfriend and a mother living under the
constant threatening of an abusive partner. Facing a
tough adolescence, she will find an unexpected ally
in a mysterious stranger. The long-awaited Andrea
Arnold feature film return is everything one might
expect and more: a coming-of-age story where Brit-
ish harsh realities of the downtrodden meet magi-
cal realism and the world of fairy tales. An excellent
soundtrack, queer sensibility and three sweeping
performances from newcomer Nykiya Adams, Barry
Keoghan and Franz Rogowski, lift off a film at once
promising and risky as flying low over sharp cliffs.

ANTPEA APNOANT
MoAuBpaBeupiévn kat ookapouxog
AyyAida bnpoupydg, yevwnpévn to
1961. Znoudaoce oto Apepikavikd
Ivotitodto Kivnpatoypdgou. Tpelg
and TG TE0oEPIG PeYEAOU HAKoUg
Snptoupyieg tng éxouv BpaBeubel otig
Kéwveg pe to BpaBeio tng Enttponng.
Y10 evepyNTIKS TNG €xel eniong
HIkpoU PNKOUG Talvieg kal TNAEONTIKEG
SOUAELEG, KaBWG Kal VIOKIAVTED.

ANDREA ARNOLD
Multi-award-winning English
filmmaker, born in 1961. She studied
at the American Film Institute. Three
of her four feature films have been
awarded the Cannes Jury Prize. She
also has short films and television
work as well as documentaries.

®IAMOIPA®IA / FILMOGRAPHY

2024 Bird 2021 Cow 2016 American
Honey 2011 Wuthering Heights 2009
Fish Tank 2006 Red Road

YKHNOGOEZIA / DIRECTOR Andrea Arnold ZENAPIO / SCREENWRITER Andrea Arnold ®QTOIPA®IA / DoP Robbie Ryan MONTAZ / EDITOR Joe
Bini HOOMOIOI / PRINCIPAL CAST Barry Keoghan, Franz Rogowski, Nykiya Adams



| OPENING NIGHTS

OA Y’ ATANQ A MANTA | | LOVE YOU FOREVER
HIMA / USA, 2024, ETXPQMO / COLOR, DCP, 89", ATTAIKA / ENGLISH

Mévw nou eixe ndpel andeaon va pnv NoteVel NAEov
0ToUg MPYKINEG TwV NApapuBiidv Kat atoug TEAEIOUG
€pWTEG, N veapn Makévdl ouvavtd ato 6pdpo g Tov
a@OnALOTIKA YONTEUTIKG Kal o€l Dy, 0 onoiog TG KAE-
Bet e€apxnic v kapdid. To petall Toug PAepT yivetal
olvtopa €16UMIO, pNwG Gpwg niow and to pwto-
YEVEG xapdyeAo, TV NaAlopoditikn INnoolvn Kat Tig
Slapkelg enBéoelg popavtiopol tou P kpUPetat pla
ToE KM MTUXi Tou nou bev Ba apynoeL va pavepwaoeL To
HoxBnpd npdownd tng; AkpoBatwviag entdédia peta-
€0 naxviblapikng kopevt! kal YuxoAoyikou BpiAep, To
onptddko autd viepnouto cuMapPdvel moAU E€unva
Ta Ayxn Kal TG avaoPAAELeg TG ONPepIVAG (av)popa-
VIIKAG £MoXNG, ivovtag tautdxpova Pia anooTopHWTKA
anavnon otn Ywoth Napolpia «Mpdoexe Tt eUxeodl».

Just when she had decided to stop believing in fairy
tale princes and perfect love, young Mackenzie
meets the disarmingly charming and sexy Finn, who
immediately steals her heart. Their courtship soon
turns to romance, but behind Finn's dazzling smile,
old-fashioned chivalry and constant romancing, could
it be that there is a toxic side to him that won't be
long before it reveals its sinister side? Skillfully walk-
ing the line between playful comedy and psychologi-
cal thriller, this spirited debut film cleverly captures
the anxieties and insecurities of today’s (anti)roman-
tic era, while providing a devastating response to the
well-known saying of “be careful what you wish for”.

KAZI NTEIBINT

EAIZA KAAANI

H Kag NtéBwr eival Apepikaviba
oevaploypdeog kat nBonotdg. Zuv-
Snploupydg Kal oupnpwiaywviotpla
g web oglpdg, «Eight-Sixed»
(2017). Epgavidetar otnv 3n ogdv
g oelpdg tou Netflix, «The Umbrella
Academy».

H EAloa KaAdv! eival Ipavo-
apepikaviba ouyypagéag Kat
oKNVOBETIG, Yevwnpévn oto ASVyK
Akavt tng Néag Yopkng. H douleld
G nepiAapPavel enfong to «Eighty-
Sixed», Nou ouv-6npIOUPYNOE Kal
OUV-OUVEYPAYE, EVK) OKNVOBETNOE Kal
k&nota eneloddla.

CAZZIE DAVID

ELISA KALANI

Cazzie David is an American
screenwriter and actress. She
co-created and co-starred in the
web series “Eighty-Sixed” (2017).
She appears in the third season of
Netflix's “The Umbrella Academy”.
Elisa Kalani is an Iranian-American
writer and director, born and raised
on Long Island, NY. Her previous
work includes the critically acclaimed
web-series “Eighty-Sixed”, which she
co-wrote and co-created, in addition
to directing some of the episodes.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2024 | Love You Forever

YKHNOOEZIA / DIRECTORS Cazzie David, Elisa Kalani ZENAPIO / SCREENWRITERS Cazzie David, Elisa Kalani @QTOIPA®IA / DoP Christine Ng
MOYZIKH / MUSIC Michael Penn MONTAZ / EDITOR Autumn Dea HOOMOIOI / PRINCIPAL CAST Sofia Black-D'Elia, Ray Nicholson, Jon Rudnitsky,

Cazzie David, Raymond Cham Jr.



MNEPAXIMA | CROSSING
TOYHAIA, AANIA, TAANIA, TOYPKIA, TEQPTIA / SWEDEN, DENMARK, FRANCE, TURKEY, GEORGIA, 2024, ETXPQMO /
COLOR, DCP, 106’, TEQPTIANA, TOYPKIKA, ATTAIKA / GEORGIAN, TURKISH, ENGLISH

EAdxioteg tawieg katéxouv nAéov To ondvio xdplopa
va KAEBouv Kapdiég. Kat pia and autég elvat to «1é-
paopa»: N CUYKIVNTIKNA NEPLNAGVNON plag ouvtaglouxou
daokdAag and tn Mewpyla n onofa anogaoicel va ta-
€16¢€YeL otnv KwvotaviivounoAn avadntwviag ta xvn
NG and xpdvia Xapevng Tpavg aviyidag tng. To yewaid-
dwpo PAppa tou AeBav Axiv («Kal Metd Xopéwapie»)
KaL N aponALoTIKN eppNveia TG NPWTOERPavI{OEVNG
MCia ApapnoUAl aykahiddouv e TpupepdTNTa TV
oduooela piag nAkiwpévng yuvaikag nou épxetat and
Tov a6 kdopo yia va epappéoel T oupndvia, Tv
anodoxn kal v adlanpaypdreutn aydnn oe pia po-
VIEpva €noxn n onola ta éxel enetyovtwg avaykn. Bpa-
Befo Teddy tng Enttponng oto PeatifdA BepoAivou.

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

Few films nowadays possess the rare gift of steal-
ing your heart. “Crossing” is one of them: the mov-
ing journey of a retired teacher from Georgia who
decides to travel to Istanbul in search of her long-lost
trans niece. The generous gaze of Levan Akin ("And
Then We Danced”) and the disarming performance of
newcomer Mzia Arabuli tenderly embrace the odys-
sey of an elderly woman who comes from the old
world to bring compassion, acceptance and unques-
tioning love to a modern age desperately in need of
them. Jury Teddy Award at the Berlin Film Festival.

hl

AEBAN AKIN

Younddg oknvoBETNG, Yewpylavig
KATaywyng, yewnpévog to 1979.
Tnpel euAaPikn eTnola oxéon pe T
Xwpa kataywyng tou. Epydotnke ent
xpovia wg PonBog oknvoBETn Tavicoy
oupNaPaywyng tg ooundIkAG
nAedpaong. Auth efval n 4n peydou
pAKoug Tawia tou.

LEVAN AKIN

Swedish director, of Georgian

origin, born in 1979. He maintains

a reverent annual relationship with
his country of origin. He worked for
many years as an assistant director
on films co-produced by Swedish
television. This is his 4th feature film.

®IAMOIPA®IA / FILMOGRAPHY
2024 Crossing 2019 And Then We
Danced 2015 The Circle 2011 Certain
People

YKHNOOEZXIA / DIRECTOR Levan Akin ZENAPIO / SCREENWRITER Levan Akin @QTOIPA®IA / DoP Lisabi Fridell MONTAZ / EDITORS Levan
Akin, Emma Lagrelius HOOMOIOI / PRINCIPAL CAST Mzia Arabuli, Lucas Kankava, Deniz Dumanli



MOTEL DESTINO

| OPENING NIGHTS

BPAZIAIA, TAAAIA, TEPMANIA / BRAZIL, FRANCE, GERMANY, 2024, EFXPQMO / COLOR, DCP, 115’, MOPTOTAAIKA /

PORTUGUESE

Kuvnynpévog énetta and pia anotuxnpévn evedpa,
évag veapdg ykavykotep Pplokel kataguylo Oto
«Motel Destino», éva napdxtio Eevodoxelo npidlapio-
VNG, Ot LBIOKTATEG ToU onofou (ppovti{ouv va Napexouy
6Aa Ta anapaitnta yia TG NSOVIKEG GUVEUPETELG TwV
neAatv Tou. Mvetal undAnASG Toug Kat olvtopa Ba
BpeBel nayibeupévog ae éva oeGouaAikd poptiopé-
vo tpiywvo nou dev apyel va extpoxiaotel. O Kapip
Aivoul («H Adpatn Zwn g Eupubikng Mkouopdos)
ENOTPEPEL OTNV AloBNalakn Tou PETapUOIKN PE éva
«Tponikd» neon-voudp, MOAUXpwHO, WUXEGEAKO Kal
notiopiévo and v kaya kat tov bpwra. O onoudaiog
Bpadihiavog dnpoupydg Bpioket to kovd nedio avdypie-
oa otnv «E§awn» kat 1o «O Taxudpdpog Xtundel Ma-
via Ato Dopegy, xapidovtag oto teAeutaio v nAéov
EPWTIKN Kal entkivouvn exdoxn Tou.

On the run after a failed ambush, a young gangster
takes refuge in the “Motel Destino”, a seaside hotel
whose owners make sure to provide everything nec-
essary for their guests’ lusty encounters. He becomes
their employee and soon finds himself trapped in a
sexually charged triangle soon to go off the rails. Ka-
rim Ainouz (“The Invisible Life of Euridice Gusmé&o”)
returns to his sensual metaphysics with a “tropical”
neon-noir, colorful, psychedelic and drenched in heat
and sweat. The great Brazilian filmmaker finds com-
mon ground between “Body Heat” and “The Postman
Always Rings Twice”, giving the latter its even more
erotic and dangerous version.

KAPIM AINOYZ

Bpadi\idvog oknvoBétng,
0EVapLOYPAPOG Kal EIKATTIKOG
KaMTéxvng. To Bloypadikd

ToU nepAapBavel SouAelEg oe
puBonAaoia, vtokipavtep, Pikpou
pAKoUG Kat tnAedpaan. Exel TunBet
ue BpaBelo oto tpnpa’Eva Kdnolo
BAéppa twv Kawdv kat oglpd
peotBaiikav dakpiogwv.

KARIM AINOUZ

Brazilian director, screenwriter

and visual artist. He has worked in
fiction, documentary, short film and
television. He has been awarded the
Cannes ‘Un Certain Regard and a
number of festival awards.

®IAMOIPA®IA / FILMOGRAPHY
2024 Motel Destino 2023 Firebrand
2019 The Invisible Life of Euridice
Gusmao 2014 Futuro Beach 2011
The Silver Cliff 2009 | Travel Because
| Have to, | Come Back Because | Love
You 2006 Suely in the Sky 2002
Madame Sata

YKHNOOEZIA / DIRECTOR Karim Ainouz ZENAPIO / SCREENWRITERS Wislan Esmeraldo, Karim Ainouz, Mauricio Zacharias @QTOIPA®IA / DoP
Hélene Louvart MOYZIKH / MUSIC Amine Bouhafa MONTAZ / EDITOR Nelly Quettier HOOMOIOI / PRINCIPAL CAST lago Xavier, Nataly Rocha,
Fabio Assuncao
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MIKPA MPATMATA ZAN KI AYTA | SMALL THINGS LIKE THESE
IPAANAIA, BEATIO / IRELAND, BELGIUM, 2024, EFXPQMO / COLOR, DCP, 96’, ATTAIKA / ENGLISH

O Bpapeupévog pe Vokap Kidiav Méppt («Onevxat-
HEP») MPWTAYWVIOTEL Kal KAvel napaywyn oe eva and
Ta wpaldtepa Spapata e Xpovidg: pid atloopalpIKN
Kl UNoKWPa OUYKAOVIOTIKA OlaOKEUN OTO OHWVULO
pneat oéAep g Khep Kiykay, To onoio extuAiooetal oe
pia pikpn néAn tng IpAavdiag, ota péoa g dekaetiag
Tou ‘80. Exel, Alyo npiv tov epxopd Twv XploTouyév-
VWY, €vVag pyatikog Kal Tanevdg ooyevelapxng Ba
€pBel avpétwnog pe T ouveldnon tou kal -Kupiwe-
HE TN OUVEVOXN OLWMN TWV CUPNATPLWTWY TOU, Nou
daniotwvel ét ouykaAdntouv TG SlepBappéveg Kkat
andvBpwneg peBddoug tng KaBoAkng EkkAnaiag. Ep-
pnvedovtag évav CalpeTiké OUHNOVETIKO Xapaktipa,
0 Mép@l yivetal n ouykivntkn Yuxn piag Baupdoiag
(kaw xptatouyewwidtikng) napafoAng yia t duvardtnta
NG KaAooUvNg Kat TG aMnAeyyung va pwticouv ta
anépavta okotddia g avBpwndtntag.

Oscar-winner Cillian Murphy (‘“Oppenheimer”) stars
in and co-produces one of the year’s finest dramas:
an atmospheric and subdued adaptation of Claire
Keegan's homonymous best-selling novel, set in a
small town in mid-1980s Ireland. There, just before
Christmas, a hard-working and humble family man
is confronted by his conscience and, more impor-
tantly, by the complicit silence of his fellow country-
men, who he discovers are covering up the corrupt
and inhuman methods of the Catholic Church. Por-
traying an extraordinarily compassionate character,
Murphy becomes the emotional soul of a wonderful
(and Christmassy) parable about the potential of
kindness and solidarity to illuminate the vast dark-
ness of humanity.

TIM MIANANTZ

BéAyog oknvoBétng, yewnpévog to
1979. Inoudace otig BpuEEANeG kat
€10NABE 0TO XWPO TG TNAEdpacn,
6nou epydotnke eni xpovia,
oknvoBetwvtag petafl GAwv kal
0AdKANpoO Tov 30 KUKAO ToU «Peaky
Blinders». To vtepnouUto tou («O
Matpik») Sinpewe ota eoTBAA Tou
e€WTEPIKOU.

TIM MIELANTS

Belgian director, born in 1979. He
studied in Brussels, and entered the
world of television where he worked
for years, including directing the
entire season 3 of “Peaky Blinders”.
His debut film (“De Patrick”) excelled
at the international festival circuit.

®IAMOIPA®IA / FILMOGRAPHY
2024 Small Things Like These 2023
Wil 2019 Patrick

2KHNOGOEZIA / DIRECTOR Tim Mielants ZENAPIO / SCREENWRITER Enda Walsh ®QTOIPA®IA / DoP Frank Van den Eeden MOYZIKH / MUSIC
Senjan Janson MONTAZ / EDITOR Alain Dessauvage HOOMMOIOI / PRINCIPAL CAST Cillian Murphy, Eileen Walsh, Michelle Fairley, Emily Watson, Clare
Dunne, Helen Behan



TATAMI

| OPENING NIGHTS

FEQPTIA, HMA / GEORGIA, USA, 2023, EFXPQMO / COLOR, DCP, 105’, ®APZI, ATTAIKA / FARSI, ENGLISH

Mia veapn lpavAh Mou OUPPETEXEL OTO NaykOopIo
npwWTdBANpa toUvTo €pXeTal QVTETWIN L ANENEG
KUBEPVNTIKWY Moy anartodv Ty andoupon ¢ anod
Toug aywveg. O Adyog eival nwg oto dpdpo yia tov
TeAk6 eival noAU niBavé va avtpetwnioel pa lopa-
nAwvn aBAnTpla, npdypa anayopeupiévo and to kabe-
otwG. O apxikdg dlotaypdg g HETATPENEL TO GVELPO
yla 1o Xpuad PeTdAAIO ot KAELOTOPOPIKG ePIEATN. Me
pia otBapn oknvoBETIKA Patid Mou To Katatdooel Ké-
nou avépeaa og «Opylopévo EibwAo» kat aywviddeg
noAtikd BpiAep, to «Tatami» anoteAel éva and ta
KIVNpAToypagIka yeyovata tng NEPCIVAG XPOVIAG, WG
anoTEAEOHA TNG PUCTIKAG ouvepyaotag evag lopanAl-
voU Kal pia Ipavig, ot onofot unoypdgouv and Kowou
pia tavia-lapaptupia akpiBwg ™ atypn nou n katd-
otaon otn Méon AvatoAn Eeqelyel and kabe €Aeyxo.

A young Iranian woman competing in the World Judo
Championships faces threats from government of-
ficials demanding her withdrawal from the games.
The reason is that on her way to the final she will
likely face an Israeli athlete, something forbidden
by the regime. Her initial hesitation transforms her
dream of a gold medal into a claustrophobic night-
mare. With a solid directorial eye that places it some-
where between “Raging Bull” and an agonizing po-
litical thriller, “Tatami” is one of last year's cinematic
events, the result of the secret collaboration between
an Israeli and an Iranian woman, who co-sign a pro-
test film just as the situation in the Middle East spi-
rals out of control.

KA NATIB

ZAPA AMIP EMIMPAXIMI

O Ikar NatiB eivat lopanAwég
oKkNvoBETNG, 0EVapLOYPAPOG Kal
napaywyog, yevwnpévog to 1973
oto TeA ABIB, énou Kkat onoudaoe.
OoKapoUxog pe To «Skiny, atnv
katnyopia g Mikpou Mrkoug
Tawiag.

H Apip Epnpaxipt efvat
noAuPpaBeupévn Ipavo-yaAiba
nBonotdg kal napaywyss. Katoxog
Tou Bpafeiou Eppnveiag otig Kavveg
yia v «epn Apdxvny, Tnv eibape kat
népuot otg NUxteg Mpepiépag otnv
€€oxn «Shayda». Ztig 100 Muvaikeg
Tou BBC, eivat eniong napaywydg
KCl NapoucLAocTpla yla tov Bpetavikd
diauho.

GUY NATTIV

ZAHRA AMIR EBRAHIMI
Nattiv is an Israeli director,
screenwriter and producer, born in
Tel-Aviv where he studied. Oscar
winner with his short film “Skin".
Amir Ebrahimi is a multi-awarded
Iranian-French actress and producer.
She won Best Actress in 2022
Cannes for the “Holy Spider”, present
last year in AIFF’s “Shayda”. Part

of BBC’s 100 Women, she is also

a host and producer for the British
broadcast.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2023 Tatami

YKHNOGOEZIA / DIRECTORS Cuy Nattiv, Zahra Amir Ebrahimi ZENAPIO / SCREENWRITERS Elham Erfani, Guy Nattiv @QTOFPA®IA / DoP Todd
Martin MOYZIKH / MUSIC Dascha Dauenhauer MONTAZ / EDITOR Yuval Orr HOOMOIOI / PRINCIPAL CAST Arienne Mandi, Zahra Amir Ebrahimi
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O XNOPOZX THX IEPHZ LYKIAX | THE SEED OF THE SACRED FIG | does loze, agle
IPAN, FEPMANIA, FAAAIA / IRAN, GERMANY, FRANCE, 2024, EFXPOMO / COLOR, DCP, 168', ®APXI / FARSI

Autoe€dpiatog otnv Eupwnn mia, o PagoUAog dpnaoe
10 Ipdv pe pia napaBoAn nou npoékuge an’ ta onAd-
xva TG oUyxpovng KOWWVIKAG avatapaxng. I autd
Kal To Spdpa piag tetpapeAols OIKOYEVELDS LOEOAO-
Yiké xwplopévng ota 6uo bev apyel va petatpanel og
BpiAep aywviag. Méoa and v katayeypappévn npay-
HaTkGTNTa nou napelo@péel otn dpaon, dapaivetat
Slauyéotatn pa tawia eidoug, pe tov Pacolrog va
xtiel noManAd enineda avéyvwong, xelpl{dpevog pa-
€0TPIKA KABe Kivnpatoypaikd téxvaopa. «O Xndpog
G lepng ZUKIGG» anéxel £In ewtdg and t ouvnbn
Slakprtkn aAnyopia. Eival pia petwnikh eniBeon oe
éva nviynpd kaBeatwg nou okotwvel ta nadid tou.
Eival pia and tg onpavtikdtepeg oTyPESG Tou MOAITIKOU
olvepd atov 210 awwva. Eidiké BpaPeio tg Entponng
oto PeotBa Kavwav kat enfionpn unoBoAn g ep-
paviag otnv koUpoa twv EevoyAwaowv Oakap.

Self-exiled in Europe, Rasoulof abandoned Iran with
a story that emerged from within contemporary so-
cial unrest. That is why the drama of a family ideo-
logically divided soon turns into a thriller of agony.
Through the documented reality that intrudes on the
action, a genre film becomes lucidly apparent, with
Rasoulof building multiple layers, masterfully employ-
ing every cinematic trick. “The Seed of the Sacred
Fig" is definitely not the subtle average allegory. It is
a full on assault on a suffocating regime that kills its
children. It is one of the most important moments of
political cinema in the 21st century. Jury Special Prize
at the Cannes and Germany’s official submission to
the foreign-language Oscar race.

MOXAMANT PAZOYAOD
lpavdg dnploupydg, YEWnpEVOG

10 1972. AaBonteg mAéov ol
avunapabécelg Tou L TO 1pavikd
kaBeotwg, Tov e€avaykaoay ev TéAeL
va autoegoplotel otn Meppavia.
Ynoudaae KowwvioAoyia kat
Movtdd oto Ipdv. MoAuPpaBeupévog
o€ NANBWPA KIVNHATOYPAPIKWY
PeOTPAA, évag {wvtavdg BpuAog Tou
0UyXpovoU (pavikoU CIVEHd.

MOHAMMAD RASOULOF
Iranian filmmaker, born in 1972. His
notorious confrontations with the
Iranian theocratic regime forced him
eventually to go into self-exile in
Germany. He studied Sociology and
Film Editing in Iran. Multi-awarded
at numerous film festivals, a living
legend of contemporary Iranian
cinema.

®IAMOIPA®IA / FILMOGRAPHY
2024 The Seed of the Sacred Fig
2020 There Is No Evil 2017 A Man
of Integrity 2013 Manuscripts Don't
Burn 2011 Goodbye 2009 The White
Meadows 2005 Iron Island

YKHNOOEZIA / DIRECTOR Mohammad Rasoulof ZENAPIO / SCREENWRITER Mohammad Rasoulof ®QTOMPA®IA / DoP Pooyan Aghababaei
MOYZIKH / MUSIC Karzan Mahmood MONTAZ / EDITOR Andrew Bird HOOMOIOI / PRINCIPAL CAST Soheila Golestani, Missagh Zareh, Mahsa

Rostami, Setareh Maleki, Niousha Akhshi, Amineh Arani



ANHOINOZ NMONOZ | A REAL PAIN

| OPENING NIGHTS

HMA, MOAQNIA / USA, POLAND, 2024, EFXPQMO / COLOR, DCP, 90’, ATTAIKA / ENGLISH

Metwvrag yia v MoAwvia petd to Bdvato g yiayidg
Toug, Suo ataipiaota Eabéppia PAénouv to ta&idl oav
pla eukaipia yia va e&epeuvnoouy TG piceg toug, H Ee-
vaynon Toug ato NapeABov pEPVeL OTO MPOCKNAVIO TNV
Tapaypévn Lotopia g OIKOVEVEIAG TouG Kal avalw-
NUPWVEL TNV KWHIKOTPAYIKN AOUHpWVIa Xapaktipwy
ToUG. XwplG va anopakpuvetal and tnv epUNVEUTKA
nepodva tou, o T¢ol Aevpnepyk eCeAiooetal og pla
and g no o1aitepeg okNVOBETIKEG PwVEG ToU OUY-
XpOVOU apepikavikoU Kivnpatoypapou. Me tn BonBela
Tou oapwtikou Kipav KaAkwy, puiaxvel eva YAUKONIKpO
road movie divovtag épgpaon oto Slayeveakd tpadya,
kaAUntel v andotaon ané to ouMoyikd oto Babid
npoowrikd Kat netuxaivel pia noAueninedn dpapatikn
KopeVTl, Mou ektdg and Betiké oxdAa kat NPoPAEYELS
yia ‘Ookap anéonaoe to Bpapeio Levapiou oto Peoti-
BAA Tou Zdvrav,

Flying to Poland after the death of their grandmoth-
er, two incompatible cousins see the trip as an op-
portunity to explore their roots. Their tour of the past
brings their family's troubled history to the forefront
and reignites their tragicomic differences. Without
straying from his acting persona, Jesse Eisenberg
evolves into one of the most distinctive directorial
voices in contemporary American cinema. With the
help of a sweeping Kieran Culkin performance, he
crafts a bittersweet road movie emphasizing gen-
erational trauma, bridging the gap from the collec-
tive to the deeply personal, and achieving a multi-
layered dramedy that, in addition to positive reviews
and Oscar talk, won the Screenwriting Award at the
Sundance Film Festival.

TZEXI AIZENMNEPTK
Apepikavog nBomotdg kat oknvoBEng,
yewnpévog to 1983 atn Néa Yopkn.
=ekivnoe ano ta ‘00s, €ylve 61aonpog
pe To «Zombieland» (2009), ékave
SUo tawieg und tov Mouvt Alev

Kal npwtaywviotnoe oto «Social
Network» (2010) tou NtéiBivt
divtoep, nou Tou XapLoe Kat tn
HovadIkn £wg ONpEPA EPHNVEUTIKN
00KapIKA Tou unoyneétnta.
MNapédwae to oknvobeTikd Tou
vIepnouto to 2022.

JESSE EISENBERG

American actor and filmmaker,

born in 1983 in New York. Began
his career during the ‘00s, became
famous with “Zombieland” (2009),
did two films directed by Woody
Allen and as the protagonist in
David Fincher's “The Social Network”
(2010) won his sole acting Oscar
nomination to this day. He made his
filmmaking debut in 2022.

®IAMOTIPA®IA / FILMOGRAPHY
2024 A Real Pain 2022 When You
Finish Saving the World

YKHNOOEZIA / DIRECTOR Jesse Eisenberg ZENAPIO / SCREENWRITER Jesse Eisenberg ®QTOMPA®IA / DoP Michal Dymek MONTAZ / EDITOR
Robert Nassau HOOMOIOI / PRINCIPAL CAST Jesse Eisenberg, Kieran Culkin, Will Sharpe, Jennifer Grey, Kurt Egyiawan, Liza Sadovy, Daniel Oreskes
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BLACK DOG | GOU ZHEN
KINA / CHINA, 2024, EFXPQMO / COLOR, DCP, 110, MANAAPINIKA / MANDARIN

‘Evag avtpag nou pdAIG Bynke and tn pUAGKN enloTpé-

(EL TN YEVETEIPA ToU, pila peBoplakn KwUonoAn atnv
KIveqikn épnpio Mkopnt Opwg tinota dev eivat nia dnwg
10 apnoe. H néAn tou apyoneBaivel, ot k&towol tng
TNV eykataAeinouy ki évag 0ASkANpog NaAidg KOoHog
KATapPEEL PNpooTd OTIG anattnoel plag XWpag o€
Taxela texvoloyikn kal avantu€lakn tpoxid. Kabwg o
(d10¢ npoonabel pdrala va cupBadioel pe T véa npay-
patkaTnTa, évag okUAog yivetal Eapvikd o enothblog
®iAog Tou. Kat k&nwg £tal, SU0 HOVAXIKES WUXEG OUVU-
ndpxouv ot eva tafdl autoyvwoiag to onofo peyeBU-
VETal O€ éva enikav dlaotdoewv dpdpia, eviunwalakd
oKNVOBETNPEVO Kal pWTOYPAPNLEVO, Mou KEPSIOE TO
BpaBeio KaAUtepng Tawiag oto twpnpa Eva Kdrnoio
BAéupa tou @eatifdaA Kawv.

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

A man just out of prison returns to his hometown, a
Chinese border town in the Gobi Desert. But noth-
ing is the same anymore. His town is slowly dying,
its inhabitants are abandoning it and an entire old
world is crumbling before the demands of a country
on a rapid technological urge of development. As he
tries in vain to keep up, a dog becomes his closest
friend. And just like that, two lonely souls coexist in
a journey of self-discovery magnified into an epic
drama, stunningly directed and photographed, which
won the Best Film in Un Certain Regard at the Cannes
Film Festival.

FKOYAN XOY

KwvéZog oknvoBétng - onpavtikn
Pwvh NG 6NnG MEVIAS, YEWNEVOG
10 1968 oto [Mekivo. Andpottog g
Axadnpiag Kivnpatoypagpou tou
Mexivou to 1991. Tipnpévog Kupiwg
otnv natpida tou kat tv Aaia
YEVIKOTEPQ, PETOG HE TO NApdv PIAY
€onaoe ta oUvopa TIPWHEVOG OTO
PEOTPAA Twv Kawv.

GUAN HU

Chinese director — an important
member of the 6th Generation,
born in Beijing in 1968. He is a
graduate of Beijing Film Academy,
class of 1991. Honored exclusively
in China and Asia, this year broke
out receiving honors in Cannes Film
Festival.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFTMENH / SELECTED)

2024 Black Dog 2020 The Sacrifice
2020 The Eight Hundred 2014 Mr. Six
2009 Cow 1994 Dirt

YKHNOGEZIA / DIRECTOR Cuan Hu ZENAPIO / SCREENWRITERS Guan Hu, Ge Rui, Wu Bing ®QTOIPA®IA / DoP Weizhe Gao MOYZIKH /
MUSIC Breton Vivian MONTAZ / EDITORS Matthieu Laclau, He Yongyi HOOMOIOI / PRINCIPAL CAST Eddie Peng, Tong Liya, Jia Zhangke, Zhang Yi



| OPENING NIGHTS

EIMAI AKOMH EAQ | I'M STILL HERE | AINDA ESTOU AQUI
BPAZIAIA, TAAAIA / BRAZIL, FRANCE, 2024, ETXPQMO / COLOR, DCP, 135", TOPTOFAAIKA / PORTUGUESE

0 katalwpévog oknvoBétng Tou «Kevipikol ZtabuoUs
Kal Tou «HpepoAdyla MotoowAétag» npaypatonotel
TN PEYAAN KIVNPIATOYPAMIKA TOU EMOTPOPN XApn o€
autd o agonAoTika avBpwnivo kal Tdoo GUYKIVNTIKO
dpapa. Baotopévo og noAlkpotn aAnBivn totopia, To
QWP apnyeftal g npoondbeleg piag Bapparéag kat
OTWIKAG PNTEPAG NéVTE NALSIWV Va KPATAOEL EVWHEVN
TNV OIKOYEVELA TNG, 6Tav o Npwnv BoUAEUTG aUluydg
NG cUMapBavetat and to SIKTatoplkd KaBeotwg TG
xwpag kal katény e€apavietal H tawia exvd to
1971 kat KaAUntel 25 xpévia Tou aywva piag aglo-
Bavpaotng yuvaikag, n onoia petatpénet t dokipaoia
NG O€ éva OUYKAOVIOTIKG PABnpa aydnng, NeEIopaTKAG
aioodofiag kal adlakonng ouvthpNoNg TG HVAUNG
BpaBeio Zevapiou oto npbopato PeotBéA Bevetiag
KAl pla and TG WPAIOTEPES EPUNVEIES TNG XPOVIAG and
™ Pepvavia Topeg.

The acclaimed director of “Central Station” and “The
Motorcycle Diaries” makes his big comeback with
this disarmingly human and moving drama. Based on
a notorious true story, the film recounts the efforts
of a courageous and stoic mother of five to keep
her family together when her former MP husband
is arrested by the country’s dictatorial regime and
then disappears. The film begins in 1971 and covers
25 years of the struggle of this admirable woman
who turns her ordeal into a stirring lesson in love,
tenacious optimism and unrelenting preservation of
memory. Screenwriting Award at the recent Venice
Film Festival and one of the year's finest performanc-
es by Fernanda Torres.

BANTEP XANEX

Bpadihidvog oknvoBétng, yevwnpévog
10 1956 oto Pio vte T¢avéipo, Baatkn
pwvn Tou oUyxpovou BpadAidvikou
Kivnpatoypdgou. Xnoudace oto Pio
kat otnv KaAipdpvia. H enttuxia kat

n avayvwplon npbav t dekaetia
ToU '90, 4tav éprace aképa Kat oty
unowneLotnta tou EevéyAwooou
‘Ookap («Kevrpikdg 2tabpdc»), eva
pe v {d1a tawvia katéktnoe th Xpuon
Apkto oto PeotBéA BepoAivou.

WALTER SALLES

Brazilian director, born in 1956

in Rio de Janeiro, a key voice in
contemporary Brazilian cinema.

He studied in Rio and Southern
California. Success and recognition
came in the 1990s, when he
achieved a foreign-language Oscar
nomination (“Central Station”) and
won the Golden Bear in Berlin with
the same film.

®IAMOIPA®IA / FILMOGRAPHY
2024 I'm Still Here 2012 On the Road
2008 Linha de Passe 2005 Dark
Water 2004 The Motorcycle Diaries
2001 Behind the Sun 1998 Midnight
1998 Central Station 1995 Foreign
Land 1991 A Grande Arte

YKHNOGOEZIA / DIRECTOR Walter Salles ZENAPIO / SCREENWRITERS Murilo Hauser, Heitor Lorega @QTOIMPA®IA / DoP Adrian Teijido MOYZIKH
/ MUSIC Warren Ellis MONTAZ / EDITOR Affonso Gongalves HOOMOIOI / PRINCIPAL CAST Fernanda Torres, Fernanda Montenegro, Selton Mello
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0 KANOZ KAGHIHTHZ | THE GOOD TEACHER | PAS DE VAGUES
TAAAIA, BEATIO / FRANCE, BELGIUM, 2024, ETXPQMO / COLOR, DCP, 92", FAAAIKA / FRENCH

‘Otav évag 16laitepa ayanntdg kaBnyntig Aoyotexviag
€pXETAl QVTIPETWNOG PE TV KatayyeAia piag épnpng
paBATPIAG Tou yla anpenn ouunepLpopd, KaAeital
Eagvikd va naréyel yia va npootateyoel 1o bikio, To
évopa, T B€on tou oto oxoAelo Kat T pakpoxpévia
YKEL OX€an Tou, TV onola kavelg dev yvwpidel. Onwg
ouvéPn népoat pe to Baupdoto «2to Mpageio Kabnyn-
TWV», £10L KAl Twpa n Bactopiévn oe aAnBivd oupBévta
Tawia xpnowonotel To neplotatikd evég Adika katn-
YyopoUpevou avBpwnou NPOKEEVOU va OUVTAEEL va
kaipto kat Bupwpévo oxdAlo yla v KouAtolpa tng
akUpwong Kal TG KPUPPEVEG nayideg twv dnpokpa-
TKQOV BE0UWV KAl KOWWVIWY. 2TOV MPWTAYWVIOTIKO
pdAo, 0 Ppavooud ZIBIA anodelkvUel 6Tt ektog and nio
nepigtntog Cev Mpepié Tou YaAAkoU Ovepd autn
otypn eivat kat évag e€apetikdg nBornold.

When a beloved Literature teacher is confronted
with a teenage student’s complaint of inappropri-
ate behavior, he is suddenly called upon to fight to
protect his name, his position in the school, and his
longtime gay relationship, which no one knows. Simi-
lar to last year's wonderful “The Teacher's Lounge”,
this film, based on true events, uses the incident of a
wrongly accused man to draw a poignant and angry
commentary on cancel culture and the hidden pitfalls
of democratic institutions and societies. In the lead-
ing role, Francois Civil proves that apart from being
the currently most sought-after young protagonist of
French cinema, he is also an excellent actor.

TENTI AOYZI-MONTEXT
[aAAo-popd oknvoBétng,
0evaploypapog kat SAokaAog,
yewnpévog to 1978 atnv NkpevopnA
kat onoudaaopévog oto Bpulikd La
Fémis tou Maplotou. Auth eivat n
Tpitn peyaAou phKoug tawia tou,
€V() NEPOL UNEYPALE TO OEVAPLO TNG
«Jeanne du Barry» tng Mdiyougv, nou
avolEe 10 PeoTPAA Twv Kawvwv.

TEDDY LUSSI-MODESTE
French-Romani director, screenwriter
and teacher, born in 1978 in
Grenoble. He studied at the
legendary La Fémis in Paris. This is
his 3rd feature film. Last year he co-
wrote the screenplay for Maiwenn's
“Jeanne du Barry” which opened the
Cannes Film Festival.

®IAMOIPA®IA / FILMOGRAPHY
2024 The Good Teacher 2017 The
Price of Success 2011 Jimmy Riviere

%HDE

YKHNOOEZIA / DIRECTOR Teddy Lussi-Modeste LENAPIO / SCREENWRITERS Teddy Lussi-Modeste, Audrey Diwan @QTOIPA®IA / DoP Hichame
Alaouié MOYZIKH / MUSIC Jean-Benoit Dunckel MONTAZ / EDITOR Cuerric Catala HOOMOIOI / PRINCIPAL CAST Francois Civil, Shain Boumedine,

Toscane Duquesne



MEGALOPOLIS

| OPENING NIGHTS

HIMA / USA, 2024, EFTXPQMO / COLOR, DCP, 138’, ATTAIKA / ENGLISH

Kat pévo n Unapgn nAéov authg tng tawviag npokaAel
ouykivnon. To «Megalopolis» €ival pa xepappwdng
sci-fi aMnyopia pe npwa évav npwronoplakd apxi-
TEKTOVA Kal ENOTARIoVA HE TNV IKavatnta va pubyicel
TO XpOVO Kal To Xwpo, 0 onofog Paailel oe éva Bau-
patoupyd kataokeuaotikd UAIKG To Gvelpd Tou yla
Hla OUTONIKA PNTPOMoAN tou péAAovog. Méoa and
v Lotopia auth, o KénoAa enixelpel pia anpdapevn
QVTIOTOIX{O TWV KOWWVIKWY Kal NOAITIKWY oUVBNKWY
nou odnynoav v apxaia Pwpn otnv katactpopn pe
TNV €lkéva plag onpepvig ApEPIKAG TNV onofa anel-
AoUv napdpotol kivbuvol kat Govouv avtiotoxa nasn.
Mnapdk odtipa g avBpwnivng pataiodoiag kat éva
€lbog popavukig napakatabhnkng tou oknvoBétn yia
TG ENGLEVES YEVEEG, Hila Tavia e Xapaktipa magnum
opus kal Bpdoog napdtoAung oknvoBeTIKNG TPEAAG
nou Gpold TG ondvia ouvavtdpe NAéov oTo ovepd.

The very existence of this film provokes elevated
emotion. “Megalopolis” is a torrential sci-fi allegory,
featuring an architect/scientist pioneer with the abil-
ity to regulate time and space, who bases his dream
of a utopian metropolis of the future on a miraculous
construction material. Coppola draws unexpected
parallels between the sociopolitical conditions that
led ancient Rome to destruction and the image of
a contemporary America undermined by similar dan-
gers and driven by similar passions. A baroque satire
of human vanity and a kind of romantic legacy for
future generations, this is a magnum opus of such
audacity and daring directorial folly, the like of which
is rarely seen in cinema anymore.

®PANZIZ ®OPNT KOMOAA
Apepikavog dnploupydg, yewnpiévog
10 1939. Kevtpkn popen tng
Sexaetiag tou ‘70 yia To apepikavikd
olvepd, onoudaoe Béatpo oto
Hofstra kat Kivnpatoypdgpo oto
MNaveniothpio tou Aog AvtZeAes.
BpaBeupévog pe névie Ookap, dUo
Xpuooug Doivikeg otig Kavveg Kat
avap{Bpnteg tpég. OL téooepig Talvieg
Tou T dekaetia Tou 70 Aoyiovtat
WG avunépPAntn eniteugn.

FRANCIS FORD COPPOLA
American filmmaker, born in 1939.
Central figure of the '70s American
cinema. He studied Theatre at
Hofstra and Film at the University
of Los Angeles. Awarded five times
with an Academy Award, two times
with the Palme D’ Or at Cannes
and numerous honors. His “70s
film quartet is an insurmountable
accomplishment.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAETMENH / SELECTED)
2024 Megalopolis 2007 Youth
Without Youth 1992 Dracula 1990
The Godfather Part Il 1984 The
Cotton Club 1983 Rumble Fish 1982
One from the Heart 1979 Apocalypse
Now 1974 The Godfather Part I
1974 The Conversation 1972 The
Godfather 1969 The Rain People

ONASSIS
CULTURE

YKHNOOEZIA / DIRECTOR Francis Ford Coppola ZENAPIO / SCREENWRITER Francis Ford Coppola @OQTOIMPA®IA / DoP Mihai Mdlaimare Jr.
MOYZIKH / MUSIC Osvaldo Golijov MONTAZ / EDITORS Cam McLauchlin, Glen Scantlebury HOOMOIOI / PRINCIPAL CAST Adam Driver, Giancarlo
Esposito, Nathalie Emmanuel, Aubrey Plaza, Shia LaBeouf, Jon Voight, Laurence Fishburne, Kathryn Hunter, Dustin Hoffman
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THE SHROUDS

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

TAANIA, KANAAAY / FRANCE, CANADA, 2024, EFTXPQMO / COLOR, DCP, 119’, ATTAIKA / ENGLISH

«[1600 oKkotad! pnopels va aviéEeig, pwtd o npwta-
ywviothg Bevaav Kaoéh, aneuBuvépievog tpdnov tvd
oto kowd. Ki apéowg petd, o Ntéipvt Kpdvevpnepyk
anavtd pe pia yvhola pakdBpla kai ilaitepa npoow-
nikn tawvia yia évav xnpo enixelpnpatia o onofog xtidel
MPOgG TNV TG VeKPNG oudUyou Tou éva MpwtonopLako
kontnpto. Otav autd Pavbaiidetal puotnplwdwg ké-
noto Ppadu, o Npwag Bpioketal oto PECO pLag NUKVAG
ouvwpooiag nou pnAékel nepiBarovtikd aktBlopo pe
napafléoelg npoownikwy dedopévwy Kat diebvn ka-
Taockoneia. Mnopel o péyiotog Kavadég oknvoBétng
va eepeuvd yia NoAAOOT (popd T oxEan Tou avBpw-
MIVOU OWHATOG JE TNV TexvoAoyia kat Tov taxitata pe-
TaMaoodpevo kdopo yUpw pag, auti T gopd GHwS
otox@letal anod t pepld evog KaAAITEXvN e oapEate-
pn and noté v enfyvwon g Bvntdtntdg Tou.

“How dark are you willing to go?” asks the protago-
nist, Vincent Cassel, as if addressing the audience.
Then, David Cronenberg answers with a genuinely
macabre, highly personal film, about a widowed
businessman who builds an innovative cemetery in
honour of his dead wife. When it is mysteriously van-
dalized one night, he finds himself in the middle of a
dense conspiracy that intertwines environmental ac-
tivism with privacy violations and international espio-
nage. The great Canadian filmmaker may be explor-
ing again the relationship between the human body,
technology and the rapidly changing world around
him, but this time he reflects from the perspective
of an artist with a clearer than ever awareness of his
own mortality.

NTEIBINT KPONENMIMEPIK
Kavaddg dnpioupyde, yevwnpiévog to
1943. Enoudaoe AyyAn Phodoyia
oto MNaveniotipio tou Topévto

KaL oxebov apéowg aAAage pdta
apxidovtag va oknvoBeTel yia tnv
TNAEGPaoN, PIKPOU HNKOUG Kal,
oUvToua, Yla ToV KIVNPAToypago.
Apxiepéag ToU «OwHaTIKoU TPOHOU»,
apeeydpevog aAAd kat otabepa
ouvapnaoctikég oto €pYo Tou.

DAVID CRONENBERG
Canadian director, born in 1943. He
studied English Literature at the
University of Toronto and almost
immediately started directing for
television, short films and, soon,
feature films. Considered as the
high priest of the ‘body horror’
genre, controversial yet consistently
exciting and authentic.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2024 The Shrouds 2011 A Dangerous
Method 2007 Eastern Promises 2005
A History of Violence 2002 Spider
1996 Crash 1993 M. Butterfly 1991
Naked Lunch 1988 Dead Ringers
1986 The Fly 1983 Videodrome

1981 Scanners 1979 The Brood

YKHNOOEZIA / DIRECTOR David Cronenberg ZENAPIO / SCREENWRITER David Cronenberg @QTOIPA®IA / DoP Douglas Koch MOYZIKH /
MUSIC Howard Shore MONTAZ / EDITOR Christopher Donaldson HOOMOIOI / PRINCIPAL CAST Vincent Cassel, Diane Kruger, Guy Peace, Sandrine Holt



BRANDO WITH A GLASS EYE

| OPENING NIGHTS

EANAAA, AYITPANIA / GREECE, AUSTRALIA, 2024, EFXPOMO / COLOR, DCP, 122°, EAAHNIKA, ATTAIKA / GREEK, ENGLISH

Abrva, EAMG6a. O Aoukdg katagelyel atnv évomAn
Anoteia yla va xpnuatodotnoel o Gvelpd tou va
onoudacel Tnv eppnveutikn MéBodo atn Néa Yopkn.
H Anotela ndet katd SadAou, dpwg, dtav tpaupa-
TiCel Tov HAlo, évav aBwo nepactikd. Apydtepa, tov
ENIOKENTETAL OTO VOOOKOMEID YIa va TOV «OWMACEL
yla névta, avt’ autol dpwg yivovtal gidot Mad{ ne-
pinyouvtat TG BoAEG ypappég tng ehiag kat g e&a-
ndtnong. Ao aniBavol pidot Bpiokouv okond o évag
0tn ouvTPoPLd Tou dAAou. O Noukdg lodyet Tov HAla
oTov KOO0 TNG UMOKPLTIKNAG, 06NywvTag Tov ota axkpa.
KaBwg n ovtiotdv nAnatédel, o Aoukdg Bicvel to fapog
TwV Npaewv tou. H enibiwéh tou yivetal kvnthpla
SUvapn, avaykdlovtdg Tov va avipETwioeL To NapeA-
Bdv tou kat nepinAoka ouvaioBnpata nou Gev nioteue
noté nwg Ba avtetwnioeL

Athens, Greece. Luca resorts to armed robbery to fi-
nance his dream of studying Method Acting in New
York. But the robbery goes awry when he injures llias,
an innocent bystander. He later visits him in the hos-
pital to “silence” him forever, but instead they become
friends. Together they navigate the blurred lines of
friendship and deceit. Two unlikely friends find pur-
pose in each other's company. Luca introduces llias
to the world of acting, taking him to the brink. As the
audition approaches, Luca grapples with the weight
of his actions. His pursuit becomes a driving force,
leading him to confront his past and the complicated
emotions he never thought he would face.

ANTQONHXZ TZQNHXZ

‘EAMnvag ouyypapeag kat oknvoBETng.

Ynoubaoe Nopikd kat lotopia kat
nApe To H16aKTopIkd Tou and To
Mavenothpio tg MeABoUpvng.
AIGKEKPILIEVOG OTIG HIKPOU PNKOUG,
1blaftepa otnv ltaia kat g HIMA.
Ot tawieg tou €xouv npoBAnBel

oe neploodtepa and 100 diebvh
PeOTPAA Kal Exouv TNBEl og 6A0
TOV KOaWO0. AUTO €lval To peyaAou
HAKOUG VIEUMOUTO TOU.

ANTONIS TSONIS

Greek writer and director. He studied
Law and History and received his
Doctorate from the University

of Melbourne. A distinguished
filmmaker of short films, particularly
in Italy and the USA. His films have
been screened in more than 100
international film festivals and have
been honored around the world. This
is his feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2024 Brando with a Glass Eye

YKHNOOEZIA / DIRECTOR Antonis Tsonis ZENAPIO / SCREENWRITER Antonis Tsonis @QTOIPA®IA / DoP jérg Gruber MOYZIKH / MUSIC
Alexandros Livitsanos MONTAZ / EDITOR Peter Carrodus ASE HOOMOIOI / PRINCIPAL CAST Yiannis Niarros, Kostas Nikouli, Xenia Dania, Alexandros
Chrysanthopoulos, Maria Kallimani, Yiannis Tsortekis, Chara Mata Giannatou
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LYNNE®O | CLOUD | KURAUDO
IATIONIA / JAPAN, 2024, EFXPQMO / COLOR, DCP, 123', IATIONIKA / JAPANESE

‘Otav 6eAedletal and to n6oo peyAAo kal €UKOAO
KképSOG PNopolv va Tou anoPéPouV Ol ETANWANGELS
npoiévtwv oto dladiktuo, évag veapds apxilel va axo-
AoUBEL PepIKEG 6x1 kal TOoo NBIKEG 060UG MPOKEIEVOU
va nhoutioeL Ki evad n {wn tou aAAadel Npog To aveto-
Tepo, Bavdoipeg aneirég apxidouv va Tov NEPIKUKAW-
vouv. Enionpn unoBoAn tng lanwviag yia to npooexég
‘Ookap KaAdtepng AieBvoug Tawiag, n kawvoupyla &n-
Hloupyia Tou €Tepou (Kal PETayevEOTEPOU) KaTagLwyIE-
vou Koupoodoua ato aivepd Eekiva wg atpoopalpikd
BpiAep puatnplou, npoxwpd ot éva Pilalo Eexkabépiopa
Aoyaplacpwv Kat KataAnyel o€ kAt anpdopeva peta-
@uolké. Miow and 6Aa autd, watdoo, kpUBetal pla
OKOTEWVA EIPWVIKN MPoELdornoinon yia Ty acuAAGYLoTN
e€aptnon tou avBpwnou and tnv texvoAoyia kal Toug
enikivbuvoug nepaocpols tou olyxpovou dladiktua-
KoU KOOHOU.

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

Lured by how easily profitable reselling products
online is, a young man starts to follow some not so
ethical routes to get rich. As his life changes for the
better, deadly threats begin to surround him. Japan's
official submission to the next Academy Award for
Best International Film, the newest creation from the
other (and subsequent) acclaimed Kurosawa starts
out as an atmospheric mystery thriller, moves into a
violent reckoning, and ends up as something unex-
pectedly metaphysical. Underneath it all, however, is
a darkly ironic warning about man's thoughtless de-
pendence on technology and the dangerous fascina-
tions of the modern internet world.

KIr10Zl KOYPOXZAOYA
lanwvag dnploupyd, KPITIKGG Kat
akadnpaikdg, yevwnpévog to 1955.
Ynoubaoe oto Mavenotipio Rikkyo
Tou ToKlo kat apydtepa otig HIMA.
=exivnoe and to €idog tou yakuza
Kal TwV lanwvikwv pink films, npotou
avadelxBel otn dexaetia tou "90.
MoAuypapétarog dnploupydg, £xel
SexBel évroveg enbpdoelg and
Adon ki éxel TpnBel and autiv.

KIYOSHI KUROSAWA
Japanese filmmaker, critic and
academic, born in 1955. He studied
at Rikkyo University in Tokyo and
later in the United States. He started
in the yakuza genre and Japanese
pink films before emerging in the
1990s. A prolific filmmaker, he has
been strongly influenced by western
auteurs and has been honoured by
international film festivals.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFTMENH / SELECTED)

2024 Cloud 2020 Wife of a Spy 2019
To the Ends of the Earth 2017 Before
We Vanish 2016 Creepy 2008 Tokyo
Sonata 2006 Retribution 2001 Pulse
2000 Séance 1997 Cure

YKHNOGOEZIA / DIRECTOR Kiyoshi Kurosawa ZENAPIO / SCREENWRITER Kiyoshi Kurosawa ®QTOIPA®IA / DoP Yasuyuki Sasaki MOYZIKH
/ MUSIC Takuma Watanabe MONTAZ / EDITOR Kaichi Takahashi HOOMOIOI / PRINCIPAL CAST Masaki Suda, Kotone Furukawa, Daiken Okudaira



KONKAABIO | CONCLAVE

| OPENING NIGHTS

HNQMENO BAZIAEIO, HIMA / UK, USA, 2024, ETXPQMO / COLOR, DCP, 120, ATTAIKA / ENGLISH

Papopi yla apketég unoPn@IOTNTES ota enepxopeva
‘Ookap, n kawvoUpyla tawia tou non PpaBeupévou pe
xpuad ayaApatidio oknvoBétn Evtouapvt Mrépykep
(«OQubév Newxtepov and to Autikd Métwnoy) eival
éva xoptaotkod Bpidep ouvopwolag kal éva npwtng
T4ENG napddelypa Puxaywylkol olvepd. Baolopévn
0T0 UNeoT oéAep Tou Pépnept Xapig, n yepdm ava-
TponéG nAokn eloxwpel oto Batkavéd yla va napa-
KoAouBnoel TG puotikég bladikacieg exkhoyng Ména,
étav o nponyoUpevog nebaivel apvidla. Tig dladika-
ofeq avalapPavel va @épet €1 népag o Kapdwdhiog
NGpevg, okaAidoviag dBeAd Tou pUOTIKG Mou MpEneL
va anogaoioel av Ba apnoel yia navia oto oKotddl h
Ba @épel ato pwe. Aeglotexvikn oknvobeaia, oevdplo
MOU EMPUAACOEL OUVEXWG EKMANEEIC, évag eMBANTIKOG
Pép DAvg NpwtaywvioTel Kal éva «aIpetikd» PIVANE
nou Ba oulntnBel.

An upcoming Oscar favorite in several categories,
the new film by the Oscar-winning director Edward
Berger (“All Quiet on the Western Front”) is a satis-
fying conspiracy thriller and a first-rate example of
entertaining cinema. Based on the Robert Harris'
best-selling novel, the twist-filled plot infiltrates the
Vatican to observe the secret papal election pro-
cess when the previous Pope dies suddenly. Cardinal
Lawrence is tasked with carrying out the proceed-
ings, unearthing secrets he must decide whether to
leave forever in the dark or bring to light. Masterfully
directed, constantly surprising, with a commanding
leading performance by Ralph Fiennes and a “heretic”
finale that will be talked about.

ENTOYAPNT MIMEPIrKEP
leppavo-auaTplako-eABETOG
oknvoBETng, yevwnpévog to 1970
otnv (téte) Autikn leppavia.
Ynoubaoe ZknvoBeoia otn Néa
Y6pkn. Kétoxog oglpag PpaBeiwv oto
SlEBVEG oTEPEWIA, 00KAPOUXOG HE
10 «Oubév Newtepov and to Autikd
Métwno» tou 2022, avaxBeig oe
niBavé pnaiaviép Tou onpepivou
Xo6Atyouvt nou avadntd evaywviwg
Se€lotéxvn unoypdgovta evAAKwY
EUNOPIKWY OXESIWV.

EDWARD BERGER
German-Austrian-Swiss filmmaker,
born 1970 in (then) West Germany.
He studied directing in New York.
Internationally multi-awarded, Oscar
winner for 2022's “All Quiet in the
Western Front”, he has become
something of a wild card in today’s
Hollywood, which is desperately
seeking a competent director for
adult-oriented commercial projects.

®IAMOIPA®IA / FILMOGRAPHY
2024 Conclave 2022 All Quiet on the
Western Front 2019 All My Loving
2014 Jack 2001 Female 2 Seeks
Happy End 1998 Gomez - Kopf oder
Zahl

YKHNOOEZIA / DIRECTOR Edward Berger ZENAPIO / SCREENWRITER Peter Straughan ®QTOIPA®IA / DoP Stéphane Fontaine MOYZIKH /
MUSIC Volker Bertelmann MONTAZ / EDITOR Nick Emerson HOOMOIOI / PRINCIPAL CAST Ralph Fiennes, Stanley Tucci, John Lithgow, Lucian Msa-
mati, Carlos Diehz, Sergio Castellitto, Isabella Rossellini
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TO KANOKAIPI TOY IKPI®IN | GRIFFIN IN SUMMER
HMA / USA, 2024, EFXPQMO / COLOR, DCP, 90", ATTAIKA / ENGLISH

‘Evag €€unvog aAAa povoxvwtog 14xpovog nou (el

HE TN XWpLOopEVN pntepa Tou anopaoilel va nepdoel
TO KaAokaipt 6xi og Slakomég, dnwe ol Neploadtepol
OUPHaBNTEG Tou, aAAG oto Swpdtd Tou. Zkomndg Tou
efval va 0AokANpwOoEeL T ouyypa®n Kat Tig npdBeg tou
véou Tou BeatpikoU épyou. Oa epwteubel kepauvoPo-
Aq, 6pWG, Tov 25xpovo veapd nou éxel avaAdel Tig
EMIOKEUEG OTO onfTl toug. Kal kaBwg npoonabel va
Slaxelplotel v anétopn oefouaAikin Tou agunvion,
€10NPpAttel otnv nopeia to npwto duvatd cuvaiodbn-
HaTIKG Tou XaoTtoUkl, cuveldnTonolwveag TeAkd kdt
NoAU onpavtikétepo otn {wnh. Queer POpAVTIKA KOWE-
vti nou bev eniBupiel va yivel xapitwpévn 1 va akoAou-
Broel Tov eUkoAo 6pdpo NPog v Kapdid Tou Kowou,
10 (ané apketég anoyelg) Bapparéo autd viepnouto
BptapPeuce pétog oto PeotBéA tng Tpdipnéka, kep-
6idovtag PBpaBeia KaAdtepng Tawiag, Yevapiou kat
YknvoBeaiag.

A smart but unsociable 14-year-old boy living with
his divorced mother decides to spend the summer
not on vacation but in his room. He aims to finish
writing and rehearsing his new play. However, he will
fallin love at first sight with the 25-year-old man who
repairs their house. As he tries to deal with his sudden
sexual awakening, he receives his first emotional slap
in the process, finally realizing something way more
important in life. A queer romantic comedy that
doesn't want to be cute or take the easy road to the
audience’s heart, this courageous debut triumphed at
the Tribeca Film Festival this year, winning Best Film,
Best Screenplay and Best Director awards.

NIKOAAZ KOAIA

Apepikavog oknvoBeTng, e T

fBdon tou ato MnpoUkAw. Mhpe to
Master tou oto Metantuxiaké Tuapa
Kivnpatoypagou tou Maveniotnpiou
G Neag Yopkng Kat éxet AdPeL Tig
Ynotpogieg Mdptiv Xkopoéle kal
Mépig Kdvpnap.

NICHOLAS COLIA

He is a Brooklyn based filmmaker.
He received his MFA from NYU
Graduate Film School where he was
the recipient of the Martin Scorsese
and Maurice Kanbar Scholarships.

®IAMOIPA®IA / FILMOGRAPHY
2024 Criffin in Summer

TKHNOGOEZIA / DIRECTOR Nicholas Colia ZENAPIO / SCREENWRITER Nicholas Colia @®QTOFPA®IA / DoP Felipe Vara de Rey MOYZIKH / MUSIC
Nami Melumad MONTAZ / EDITORS Sam Levy, Jon Higgins HOOMOIOI / PRINCIPAL CAST Everett Blunck, Melanie Lynskey, Owen Teague, Abby Ryder

Fortson, Kathryn Newton



EMILIA PEREZ

| OPENING NIGHTS

FAANIA / FRANCE, 2024, ETXPQMO / COLOR, DCP, 132, IZMANIKA / SPANISH

ECwppevikn, pupokivbuvn, nAextplopévn, nablacpiévn,
EUQOPIKN: QUTEG elval POVO PEPIKEG AEEEIC mou xa-
paktpifouv T véa dnpioupyia tou anoudatou Zak
Ovtdp, otnv onoia pia diknyépog enotpateUetal anoé
Siaponto Me€ikavo Bapdvo Twv KapTéA MPOKELEVOU
va 0pyavwOoEL KAtw and dkpa PUoTIKGTNTA T PUAO-
HETABaon Tou kal otn ouvéxela va tnv PonBhcel va
anooupBel and tov undkoopo. Eva @p nou navepevel
Bappaiéa to poudikal, To Piato ykavykotepiko BpiAep,
10 akpalo perddpapa, To yylwdeg popdvtlo, TV aA-
podoPapikn unepPoAn Kat éva yuvaikelo kaot-buva-
pftn (nou oUoowpo anéonaoce to BpaBeio Muvaikeiag
Epunveiag oto PeotfdA Kawwv), yia va agnynBet
pia totopia yia t dlvapn va agivelg niow oou To
napeABdv kal va avayewviéoal and TG OTAXTEG ou.
‘Eva eivat otyoupo: H «Emilia Pérez» 6ev poidlel pe oti-
dnnote dMo éxete el

Outrageous, risky, electrifying, passionate, euphoric:
these are just some of the words that characterize
the new creation by the great Jacques Audiard, in
which a lawyer is recruited by a notorious Mexican
cartel baron to organize secretly his transition and
then help her retire from the underworld. A film that
boldly marries the musical, the violent gangster thrill-
er, the extreme melodrama, the dizzying romance,
Almodovar's extravagance and a killer female cast
(all of whom won Best Actress Award at the Cannes
Film Festival), to tell a story about the power of leav-
ing the past behind and being reborn from the ashes.
One thing is certain: “Emilia Pérez” is unlike anything
you've ever seen before.

ZAK ONTIAP
[GAAOG oknvoBETng, oevaploypdpog
Kat napaywydg, yevwnpévog to 1952.

‘Bvag yaAadoaipatog tou yaAAikou

olvepd, ylog Tou MiogA Ovudp,
oevapiota tou MNouviouéA kal
YPa@Id Tou Plooy HeETanoAepikoy
YaAAkoU kivnpatoypdgou. Kdtoxog
10 Zeldp, éxel upnBel pe Xpuod
®olvika kat BpaPeio Zevapiou otig
Kavveg kat noAanAd oe d1ebvin
Pe0OTBAA. Zwvtavog BpUAog Tng
TaMAiac.

JACQUES AUDIARD

French director, writer and producer,
born in 1952. A French cinema
royalty, son of Michel Audiard,
screenwriter of Bunuel and writer
of half of post-war French cinema.
Winner of 10 Césars he has been
awarded the Palme d'Or and the
Screenwriting Prize at Cannes and
multiple prizes at international film
festivals. A living legend of France’s
cinema.

®IAMOIPA®IA / FILMOGRAPHY
2024 Emilia Pérez 2021 Paris, 13th
District 2018 The Sisters Brothers
2015 Dheepan 2012 Rust and Bone
2009 A Prophet 2005 The Beat That
My Heart Skipped 2001 Read My Lips
1996 A Self-Made Hero 1994 See
How They Fall

YKHNOOEZIA / DIRECTOR Jacques Audiard ZENAPIO / SCREENWRITER Jacques Audiard @QTOIMPA®IA / DoP Paul Guilaume MOYZIKH / MUSIC
Clément Ducol, Camille MONTAZ / EDITOR Juliette Welfling HOOMOIOI / PRINCIPAL CAST Zoe Saldafia, Karla Sofia Gascén, Selena Gomez, Adriana
Paz, Mark Ivanir, Edgar Ramirez
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H KAOAIN EINAI AKOMA EAQ | KATHLEEN IS HERE
IPAANAIA / IRELAND, 2024, ETXPQMO / COLOR, DCP, 95", ATTAIKA / ENGLISH

Neapn IpAavén nou mépace tnv epnpeia g peya-
Adovovtag o€ avadoxXeC OIKOYEVELEG EMOTPEPEL OTa
18 g oto natpikoé onftt nou denae dtav néBave n
aAKoOAKN TG pntépa. MMdvel Gouleld, Ppiokel ou-
VIpOQIA Kal oTtadlaka anoktd QIAKEG OXETELG HE TNV
1bavikn olkoyévela g SInAavng ndptag. IxEoelg nou
otadlakd petatrpénovial, GHWE, O QVNOUXNTIKA EHIO-
vi. ZTnv KaAdtepn napddoon twv YEPATwY KOWwVIKA
eualobnola taviv tou Kev Adoutg, To noAAd uno-
0x6pevo autd viepnoUto ano@elyel TG eUKOAEG Kpi-
OEIG MPOKELIEVOU VA OKIAYPAPACEL e Katavonan to
NoPTPETO evAG KopltaloU nou npoonabel onaopwdIkd
va KkatanoAepnael t Babid pova&ld kat t opnapaAia-
apévn Cwn tou. Tnv unoduetal e€alpeTiké pia and T
otaBepad avepxdpeveg veapég nBonolols Tou IpAavol-
KoU Olvepd.

An 18-year-old Irish woman who spent her teenage
years growing up in foster care returns to the family
home she left when her alcoholic mother died. She
gets a job, finds companionship and gradually devel-
ops a friendship with the ideal family next door. A
friendship, however, that gradually becomes a dis-
turbing obsession. In the best tradition of Ken Loach’s
socially-minded cinema, this promising debut avoids
easy judgments in order to draw a sympathetic por-
trait of a girl trying awkwardly to combat the pro-
found loneliness of her wrecked life. Superbly acted
by one of the steadily rising young Irish actresses.

EYA MMEPOIZA

IpAavén nBomnotdg kal oknvoBETIC,
TewnBnke to 1974 kat éxel NANBOG
EPUNVELWV OTO EVEPYNTIKG TNG (LE
YVWOoTéTePN 0w oto «Ae Fond

Kiss» Tou Kev Adoutg). Mépaoe otn
oknvoBeoia to 2020, e tv napotoa
Lotopia o€ pIKpoU PAKOUG eKSOXN.

EVA BIRTHISTLE

Irish actress and director. Born

in 1974, she has a number of
performances to her credit (perhaps
best known for Ken Loach's “Ae Fond
Kiss”). She moved into directing in
2020 with “Kathleen is Here” made
into a short film.

®IAMOIPA®IA / FILMOGRAPHY
2024 Kathleen Is Here

YKHNOGOEZIA / DIRECTOR Eva Birthistle ZENAPIO / SCREENWRITER Eva Birthistle ®QTOMPA®IA / DoP Burschi Wojnar MOYZIKH / MUSIC Sam
Thompson, Amelia Warner MONTAZ / EDITOR Colin Campbell HOOMOIOI / PRINCIPAL CAST Hazel Doupe, Clare Dunne, Peter Coonan



THE BRUTALIST

| OPENING NIGHTS

HMA, HNOMENO BAZIAEIO, OYTTAPIA / USA, UK, HUNGARY, 2024, ETXPQMO / COLOR, DCP, 215’, ATTAIKA, TINTIZ,
OYTTPIKA, EBPAIKA, ITAAIKA / ENGLISH, YIDDISH, HUNGARIAN, HEBREW, ITALIAN

And TG nio POSoEES Tawvieg nou éxouv xpnpatobotn-
Bel and apepikavikd oTouvVTIo TIG TEAEUTAlEG OeEKaETIEg,
10 «Brutalist» anoteAel éva and ta Kvnpatoypapikd
yeyovdta TG xpovidg. Xto péAo nou Ba oppayioet Tv
Kaptepa tou, o Evrplav Mnpédvtl unodletal evav OUy-
YPO apxitéktova, endhoavta tou OAokautwpatog, o
onolfog ¢tavel otig HIMA Afyo petd to téAog tou B' Ma-
ykoopiou MoAépou avadntwviag to Apepikavikd Ovel-
po. And @twxdg €pyatng yivetal npootateudpevog
evOG EKKEVTPIKOU MOAUEKATOPHUPLOUXOU Kal avaAap-
Bdvel va pépel 1§ Népag yia Aoyapiacpd Tou v Kata-
OKeUN evog pvnpelddous ktiopatog. AMnyopia yia
HETavVaoTEUTIKN epnelpia, Tnv Apepiki wg anatnAn M
g EnayyeAiag, tv apnaxtiki ¢puon tou nAoutiopou,
M4 kat pia tavia ya my Téxvn wg T pévn kavh va
VIKA TO Xp6vo kal va unepPaivel ta avBpwniva dpdpa-
1a. BpaBeio XxnvoBeaiag oto PeotiféA Bevetiag,

One of the most ambitious films financed by an
American studio in recent decades, “The Brutalist” is
amoviemaking event of 2024. In the role that will seal
his career, Adrien Brody plays a Hungarian architect,
a Holocaust survivor, who arrives in the US shortly af-
ter the end of WWII in search of the American Dream.
He goes from being a poor laborer to becoming the
protégé of an eccentric multi-millionaire undertaking
the construction of a monumental building on his be-
half. An allegory about immigration, America as the
elusive Promised Land and the predatory nature of
wealth, but also a film about Art as the only thing
capable of defeating time and transcending human
drama. Director’s Prize at the Venice Film Festival.

MIMPEINTI KOPMNET
Apepikavég nBonoldg, oknvoBETng Kat
0Evaploypapog, yewwnpévog to 1988.
Epydotnke kat tpnBnke wg nBonoldg,
wotdoo 1o 2015 npaypatonoinoe
Beapatikn kivnon niow and v
KAPEPQ, TWHEVOG OTO VTEHNOUTO
Tou pe BpaBeio Mpwtoeppaviddpevou
YknvoBétn otn Bevetia. And tig
HEYEAEG kat 16laitepeg eAnideg Tou
0UYXpOVOU KIVNHATOYPAPou.

BRADY CORBET

American actor, director and
screenwriter, born in 1988. He was
distinguished as an actor, but in
2015 he made a spectacular shift
behind the camera, being honored in
his debut with the Orizzonti Award
for Best Director in Venice. A special
voice in contemporary cinema.

®IAMOIPA®IA / FILMOGRAPHY
2024 The Brutalist 2018 Vox Lux
2015 The Childhood of a Leader

YKHNOOEZIA / DIRECTOR Brady Corbet ZENAPIO / SCREENWRITERS Brady Corbet, Mona Fastvold @QTOIPA®IA / DoP Lol Crawley MOYZIKH
/ MUSIC Daniel Blumberg MONTAZ / EDITOR David Jancsé HOOMOIOI / PRINCIPAL CAST Adrien Brody, Felicity Jones, Joe Alwyn, Alessandro Nivola,

Jonathan Hyde, Guy Pearce
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ZOYME TH XTITMH | WE LIVE IN TIME
FAAAIA, HNOMENO BATIAEIO / FRANCE, UK, 2024, ETXPQMO / COLOR, DCP, 107°, ATTAIKA / ENGLISH

H dAdpevg Mou kat o Avtplou Mkdp@vt eival n Yuxn
Kal n kapdid autihg TG TPUPEPNG tawviag, unodudye-
vol éva veapo Ceuydapl To onofo yvwpiletal pe Tov Mo
anpooboknTo TPdMo, epwIeletal Kal anopaoilel va
€EEPEUVATEL TNV NPOOMTIKA EVOG EUTUXITPEVOU KOVOU
Biou. Opwe n dwn kat pia coPapn acBévela enpuAdo-
oouv AMa oxédla Yt autous. AnAdvovtag pia peAay-
XOAIKN POHAVTKN oTopla oav TG oKOpNIeG WNIdeg
€VOG OUYKIVNTIKOU nadA avapvAoewy, o oknvoBEéTng
Tou unownlou yia tpia Ookap «Brooklyn» unoypdpet
pila dpapatikn Kopevtl nou kiveftal petagl napdévtog
Kal NapeABOVIOg, OUYKEVIPWVOVTAG TG avegtnAeg
otypég nou denoav niow toug Suo GvBpwrol nou
ayannBnkav noAu.

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

Florence Pugh and Andrew Garfield are the heart and
soul of this tender film, playing a young couple who
meet in the most unexpected way, fall in love and de-
cide to explore the prospect of a happy life together.
But life and a serious illness have other plans. Spread-
ing a melancholic, romantic story like the scattered
pieces of a touching puzzle of memories, the director
of the three times Oscar-nominated “Brooklyn” signs
a dramatic comedy that moves between the present
and the past, gathering the indelible moments left
behind by two people who loved each other dearly.

TZON KPOOYAI

IpAav66G oknvoBETng Tou
KIVNpatoypagpou kat tou Bedrpou.
lewwnBnke o 1969 oto Kopk.
Ynoubace PAocopia oto
MavenioThpLo TG YEVETEPAG TOU.
BpaBeupévog pe BAFTA kat Alav
Slakexplévog 1600 ato owepd 600
Kkal oto Béatpo, anoteAe! pla ané
TG LOXUPEG PWVEG TNG IPAQVOIKAG
KouAtoUpac.

JOHN CROWLEY

Irish film and theatre director. He
was born in 1969 in Cork. He studied
Philosophy at the University of his
hometown. A BAFTA award winner
and highly distinguished in both film
and theatre, he is one of the strong
voices of the Irish culture.

®IAMOIPA®IA / FILMOGRAPHY
2024 We Live in Time 2019 The
Goldfinch 2015 Brooklyn 2013 Closed
Circuit 2008 Is Anybody There? 2007
Boy A 2003 Intermission 2002 Come
and Go

YKHNOGOEZIA / DIRECTOR John Crowley ZENAPIO / SCREENWRITER Nick Payne ®QTOIPA®IA / DoP Stuart Bentley MOYZIKH / MUSIC Bryce
Dessner MONTAZ / EDITOR Justine Wright HOOMOIOI / PRINCIPAL CAST Andrew Garfield, Florence Pugh



| OPENING NIGHTS

XEIMONAZ £TO £OKTZO | WINTER IN SOKCHO | HIVER A SOKCHO
FAANIA, NOTIA KOPEA / FRANCE, SOUTH KOREA, 2024, EFXPQMO / COLOR, DCP, 104, FAAAIKA, KOPEATIKA / FRENCH,

KOREAN

O xelpdvag éxel gpel NAAL v npepia oto napd-
KTlo 2OKToO Kat n veaph Xouxa entnAéel otn poutiva
G ektdq 0eddv kabnpepwotntag. Otav dpwg évag
FaANoG KaAAITéxvng volkiddel Tov Egvdva énou epya-
(etay, n napagevn €AEN mou avantdooetal avapeca
Toug Ba v napaoUpel o€ pla dadpopn autoavakd-
Auygng. Tnv (bla ottypn, To atgoopalpiké tonio piag
néANnG nepikukAwpévng and Bouvé kal BAAacaa, ota
olvopa Nétiag kat Bépeiag Kopéag, petapoppve-
Tal o€ 16avikd OKNVIKG yla pia PeAayxoAiki eAeyeia
- unodetypatikn dlackeun tou opdtithou, noAuPpa-
Beupévou pneot oéAep.

Winter has brought the calmness back to the
coastal Sokcho and young Sooha floats through the
off-season routine. But when a French artist rents
the guesthouse where she works, the strange at-
traction that develops between them will take her
on a journey of self-discovery. At the same time,
the atmospheric landscape of a city surrounded by
mountains and sea, on the border between South
and North Korea, becomes the perfect setting for a
melancholy elegy - an exemplary adaptation of the
award-winning bestseller of the same name.

KOrIA KAMOYPA
TaAAo-1anwvag oknvoBétng,
yewnpévog oto lMapiol. Anogpoitnoe
ané to Maveniotpio Ntvtepd

Tou lMNaplotoy, éxovtag onouddoel
Kwvnpatoypdpo. =ekivnoe otn laMia
0ouvepYadBHEVOG HIE TO YKPOUN TNG
Viacom to 2007 kat tnv enépevn
xpovid €lonABe otnv Ntiovel wg
Snploupykég napaywydg kat
oknvoBétng. Auté eival To viepnouto
TOU.

KOYA KAMURA
French-Japanese director born in
Paris. Graduated from the Film
University at Paris VII. He began
his career in France at VIACOM
group (MTV, GameOne) in 2007
and later joined the Walt Disney
Company in 2008 as a Creative
Producer and Director. This is his
debut.

®INAMOIPA®IA / FILMOGRAPHY
2024 Winter in Sokcho

YKHNOOEZIA / DIRECTOR Koya Kamura ZENAPIO / SCREENWRITERS Koya Kamura, Stéphane Ly-Cuong ®QTOIPA®DIA / DoP Elodie Tahtane
MOYZIKH / MUSIC Delphine Malausséna MONTAZ / EDITOR Antoine Flandre HOOMOIOI / PRINCIPAL CAST Bella Kim, Roschdy Zem, Mi-hyeon Park,
Tae-Ho Ryu, Doyu Gong
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MITIAZAKI, MINEYMA THZ ®YXHZX | MIYAZAKI, SPIRIT OF NATURE | MIYAZAKI, LESPRIT
DE LA NATURE
FAAAIA / FRANCE, 2024, EFXPOMO / COLOR, DCP, 90', ATTAIKA, IATIONIKA, FAAAIKA / ENGLISH, JAPANESE, FRENCH

‘Eva kopwd agpiépwpia otn {wn Kat To €pyo Tou Xayldo
Muytadaxi, evog dnploupyoU nou avadubnke péoa and
TG TPIKUpieg Tou 2000 ciwva yia va GTécel otnv anoé-
Autn avayvwplon. MapdAAnAa pe to ondvio npoownt-
KO apXELaKG UAKS Kal TIG OUVEVTEUEEIG GUVEQYATLOV KL
enpavwy Baupactwy, To viokipaveép aglonolel mou-
ola anoondopata and TG Tavieg Tou yia va avadeiel
TG eUBeleq ypappég avapeoa o auteég kal To «velpa
™G PUong» nou diénel T Pripoypagpia tou. Ooa én-
Aadn pag nepiBédMouv kal opifouv oUppwva pe Tov
{610 TV avBpwnivn katdotaon. Mia diadpopn ané to
0KOTAdL 010 WG yla €vav Snploupyd Mou epnveeTal
ané v peta&y toug evtaon. Eva anokaAuntiké nop-
Tpafto yia vav povadikd KAMITEXVN Nou avakaAuye
10 €Aigplo ™G awwviag vidtnG PETapopewvovtag ta
dvelpd Tou g€ KivoUpeva oxedla.

An elegant tribute to the life and work of Hayao Mi-
yazaki, an artist who emerged from stormy events of
the 20th century, to gain absolute recognition. Along-
side rare personal archival footage and interviews
with collaborators and prominent fans, the docu-
mentary offers rich excerpts from his films to high-
light the straight lines between them and the “spirit
of nature” that informs his filmography. That is, all
that surrounds us and, according to him, defines the
human condition. A journey from the darkness to the
light for an auteur inspired by the tension between
them. A revealing portrait of a unique artist who dis-
covered the elixir of eternal youth by transforming his
dreams into animation.

-
G |
-

NAEO ®ABIE

YKnvoBETNG Kal ouyypapéag, nou
€XEL OT0 EVEPYNTIKO TOU Web OEIpEG,
Tawvieg kat BiBAia. MéAog tou POC,
€v0G SIKTUoU oUYXpovwV EIKOVWV Kal
OUVIGPUTAG ToU OXeblou NEPLOBIKWY
Wandertag.

LEO FAVIER

Director/writer, creator of web
series, films and books. Member of
POC, a network for contemporary
images and co-founder of the
Wandertag magazine project.

®IAMOIPA®IA / FILMOGRAPHY
2024 Miyazaki, Spirit of Nature

YKHNOGOEZIA / DIRECTOR Léo Favier EENAPIO / SCREENWRITERS Léo Favier, Léo Brachet ®QTOIPA®IA / DoP Robin Gobert, lan Mosley-Duffy,
Marcus Robinson MOYZIKH / MUSIC Camille Delafon MONTAZ / EDITOR Mathilde Moriéres



| OPENING NIGHTS

AIXOHMATIKH (XYN)ArQrH | BETWEEN THE TEMPLES
HMA / USA, 2024, EFXPQMO / COLOR, DCP, 111, ATTAIKA / ENGLISH

‘Eva xpdvo petd tov Eapvikd BAvato g yuvaikag tou,
0 Mnev vichBel 6Tl xével v niotn Tou kal kabe ope-
&n yia Soueid kat wn. Otav épwg ouvavtd Eavd v
EKKEVTPIKN SAOKAAA LOUCIKAG Mou €fxe 0TO OXOAglo,
N okapnpddkn Kat Tpugepn oxéon nou dnploupyeitat
avdapead toug Ba otabel kataAutikn. Auth n pdAhov
@povILN alvoyn dev apkel yla va neprypdyel enap-
KWG Hla anoAauoTikd KUkAOBUpIKN Kat 1dloouykpaot-
akn Kwpwdia nou HolpAdetal eKAEKTIKEG OUYYEVELEG
HE TO «XApOoAVT Kal Movt», T0 VEUPWTIKG Olvepd g
IAéw Mél kat To nveupatwdeg efpaikd xioUpop nou
npwtog ouotnoe o Touvl AAev. NteAiplakn oknvoBe-
ofa, onptddko oevdplo kal aflayannto Jeuyapl Npw-
TAYWVIOTWY, OE Jia YAukUtatn tawia nou enipével va
avtpetwni(oupe kabetl oofapd oe authv ™ {wn Pe
TV Mio AuTpwtikd aodBapo tpodro.

A year after the sudden death of his wife, Ben feels
he is losing faith and any appetite for work and
life. But when he meets again his eccentric music
schoolteacher, their upbeat and tender relationship
will prove catalytic. This rather prudent synopsis only
inadequately describes a delightfully moody and idi-
osyncratic comedy that shares eclectic affinities with
“Harold and Maude”, Elaine May's neurotic cinema
and the witty Jewish humor first introduced by Woody
Allen. Deliriously directed, with a spirited script and
an adorable pair of leads, this is a sweetheart of a
film insisting that we face everything serious in this
life in the most un-serious manner possible.

NEIOAN XZIABEP

Apepikavig aevaploypapog Kat
oknvoBétng. Znoudaoe Beatpikn
ouyypaen otn XxoAn Tisch tou
Maveniotnpiou tng Neag YOpknG.

Tn &ekaetia tou 2010 epydotnke
NUPETWHWE Napouatdloveag
oxeddv pia Tawia o xpdvo, evid Exel
SoUAEWEL kal otnv tnAedpaon.

NATHAN SILVER

American writer and director. He
studied playwriting at New York
University's Tisch School of Arts.

In the 2010s he worked feverishly
presenting almost one film per year.
He has also worked in television.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)

2024 Between the Temples 2018 The
Great Pretender 2017 Thirst Street
2016 Actor Martinez

YKHNOOEZIA / DIRECTOR Nathan Silver ZENAPIO / SCREENWRITERS Nathan Silver, C. Mason Wells @QTOMPA®IA / DoP Sean Price Williams

MONTAZ / EDITOR John Magary HOOMOIOI / PRINCIPAL CAST Jason Schwartzman, Carol Kane, Dolly De Leon



SATURDAY NIGHT
HIMA / USA, 2024, EFXPOMO / COLOR, DCP, 109', ATTAIKA / ENGLISH

O T&ioov Paitpav («T¢o0vor, «Pavtefou atov Aépas)
pnaivel o€ pia xpovokAWoUAQ Mou Tov PETaPEPEL OTO
Bpédu g 11ng OktwPplou 1975. Lto otolvtio 8H
ToU KevipikoU oupavogUotn oto Rockefeller Center
g Néag Yépkng, pia opada acupBiBactwy KWKV
eropadouv xwpis oo aMAd pe nepioalo ndBog v
npwIN Npdén pag dlaxpovika aotelag, anoAauotika
anpoPAentng kat ehappwdg abupdotopng e€Eyepong
KOVTPA OTO TNAEOMTIKG KATEGTNPEVO Kal Oe KABe no-
Atkn opBdétnta. Me agoppn T oupnAnpwon 50
xpdvwv and v Npwtn eknopni tou «Saturday Night
Live», évag onaptaplotdg kat IAyyiwong poépog TG
neptypdeel oe {uwvtavo xpovo ta 90 xaotikd Aemtd
nou odnynoav atn yéwnaon g aUyxpovng Kwpwdiag
Kal v avadeign evég xpuowpuxelou TaAéviwy nou
anédele 6t n enavdotaon pnopei kat va nailel oe
aneuBelag tnAeomikn petdboon.

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

Jason Reitman (“Juno,” “Up in the Air") creates a time
capsule that transports us to the night of October
11,1975. In Studio 8H of the main skyscraper in New
York's Rockefeller Center, a group of uncompromis-
ing comedians prepare, fearlessly and passionately,
the first act of a timelessly funny, delightfully unpre-
dictable and slightly outrageous rebellion against the
television establishment and political correctness.
Marking the 50th anniversary of the first “Saturday
Night Live” broadcast, a spine-tingling, dizzying trib-
ute chronicles in real time the chaotic 90 minutes
that led to the birth of modern comedy and the
emergence of a talent goldmine which proved that
revolution may and sometimes does play out on live
television.

TZEIZON PAITMAN
Kavado-apepikavdg oknvoBEéTng kat
oevaploypdeog. Mevwnbnke o 1977,
HeyGAwOoE ota NAATw ToU onpavtikou
natépa tou, AiBav («Ghostbustersy),
Kal apyotepa onoudaoe AyyAikn
®rhohoyia kal Anploupyikn fpagpn
oto Maveniothpio g Nétiag
KaApdpvia. Téaoepig Gopeg
unonelog yia Ookap.

JASON REITMAN
Canadian-American film director
and screenwriter. Born in 1977, he
grew up on the sets of his influential
father, Ivan (“Ghostbusters”), and
later majored in English and Creative
Writing at the University of Southern
California. A four-time Academy
Award nominee.

®IAMOIPA®IA / FILMOGRAPHY
2024 Saturday Night 2021
Ghostbusters: Afterlife 2018 The Front
Runner 2018 Tully 2014 Men, Women
& Children 2013 Labor Day 2011
Young Adult 2009 Up in the Air 2007
Juno 2005 Thank You for Smoking

YKHNOOEZIA / DIRECTOR Jason Reitman ZENAPIO / SCREENWRITERS Gil Kenan, Jason Reitman ®@QTOIPA®IA / DoP Eric Steelberg MOYZIKH
/ MUSIC Jon Batiste MONTAZ / EDITORS Nathan Orloff, Shane Reid HOOMOIOI / PRINCIPAL CAST Gabriel LaBelle, Rachel Sennott, Cory Michael
Smith, Ella Hunt, Dylan O'Brien, Emily Fairn, Matt Wood, Lamorne Morris, Kim Matula, Finn Wolfhard, Nicholas Braun, Cooper Hoffman, Andrew Barth Feldman,
Kaia Gerber, Tommy Dewey, Willem Dafoe, Matthew Rhys, J. K. Simmons



| OPENING NIGHTS

NATPEIA - Ol KAAT EAAHNIKEX TAINIEX (MOY) | WORSHIP - (MY) GREEK CULT MOVIES
EANAAA / GREECE, 2024, ETXPQMO / COLOR, DCP, 104’, EAAHNIKA / GREEK

Mwg avtlappavépacte o KaAT Kat noleg tavieg
Slapdppwoav tov épo yia ta eAAnvikG Sedopéva;
Eivat to kaAt k4t unokelpeviko; Avtikelpeviko; H ou-
otvetal Péoa and pia eavatikn opdda motwy; Mag
KaMiepyeftal auth n TugAn niotn npog éva Kivnpato-
YPaPIKG €PY0 Kal MoleG elvat ol npoUnoBécelg yia va
ayannBel dveu 6pwv pia tawia; H «\atpeia» e€epeu-
VA T0 KAAT avdpevo Kupiwg péoa and TG eEAMANVIKEG
tawieg «Tofou» Tou Makn Manadnpntpdtou, «Znip-
T6KoUTO» Tou Mdawn Otkovopion, «Ag Mepipevouv
ol Tuvaikeg» Tou Xtaupou TolWAN Kal To eneloddio
«Bietvap» and to «OAa eivar Apbpog» tou MavieAn
BoUAyapn, cuykevtpwvovtag paptupieg Snploupywv
Kal OUVTEAEDTWY, 6nw¢ Kat avBpnwv tou dnyoato-
YPAPIKOU Kal KAAAMTEXVIKOU XWPOU, Kal OAOKANPWVO-
VIQG pHE AAAEG avapopég Kal Napanopnég pia eviou-
olwén dladpopn otnv napouocia tou napegnynpévou
autou dpou oTn XWpa Hag.

How do we understand ‘cult” and which films have
shaped the term for the Greek audience? Is cult
something subjective? Objective? Is it introduced
through a group of fanatic believers? How is this
blind following to a cinematic work cultivated, and
what qualifies a film ‘worthy’ to be loved uncondi-
tionally? “Worship™ explores the cult phenomenon
mainly through the Greek films “Tsiou..” by Makis
Papadimitratos, “Spirtokouto” by Yannis Econo-
mides, “As Perimenoun oi Gynaikes!” by Stavros Tsi-
olis and the episode “Vietnam” from Pantelis Voul-
garis’ “Ola Einai Dromos’, gathering testimonies
of filmmakers and contributors, as well as people
from the media and art world, and along with other
references and citations completing an enthusiastic
journey to the meaning of this misunderstood term.

b

MEAETHX MOIPAX

Zekivnoe va KAvel Tawvieg oxedov

20 xpdvia petd v anogoftnon
and t oxoAn Hxou & Eikdvag
Manavtwvonouiou, yiat( téte
Bepnoe Nwg Ntav o owotdg
XpOvOG. AUTOV TO XEIHWVA TEAEIWVEL
10 40 £10¢ anoudwv ato EAM:
Eupwnaikég MoAiopéds. Apéoketat
OTa VIOKIHAVIEP, AAAG KAEVEL TO
pdt kat otug tawvieg pubonAaatag. To
péAov Tou BéAeL va elvat yepdro pe
Tawvieg yiati pévo o Kivnpatoypapog
TOV KIVEL

MELETIS MIRAS

He started making movies almost
20 years after his graduation from
the film school. Currently he attends
his 4th year on European Culture at
H.0.U. He loves Documentaries and
flirts with fiction as well. Cinema is
his biggest motivation in life.

®IAMOIPA®IA / FILMOGRAPHY
2024 Worship - (My) Greek Cult
Movies 2020 Babel - From Silence to
the Explosion 2019 Diamonds in the
Night Sky

YKHNOOEZIA / DIRECTOR Meletis Miras ZENAPIO / SCREENWRITER Meletis Miras ®QTOIPA®IA / DoP Christos Tolis MOYZIKH / MUSIC Panu

Manouilidis MONTAZ / EDITOR Meletis Miras
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MADE IN ENGLAND: Ol TAINIEX TQON NMAOYEAN KAI MPEZMMNEPTKEP |
MADE IN ENGLAND: THE FILMS OF POWELL AND PRESSBURGER
HNQMENO BAZIAEIO / UK, 2024, EFXPOMO KAI AZTPOMAYPO / COLOR & B&W, DCP, 131, ATTAIKA / ENGLISH

Aev undpxel tinota nio evBouotideg and tov Mapuy
YKopoéde evw PIAG yia To ovepd nou ayand. Kat bev
UNApXeL OIVEPA Mou va ayand neploodtepo and auto
Twv MNaoueA kat Mpéopnepykep! Me ouvevteUEelg oi-
AWV Kal CUVEPYATLV TOUG, XOPTACTKA arnoondopata
and i eApoypapia Toug kat onavio apxelakd UAKG,
0 Zkopoéde anotivel évav Aatpeutikd Gépo THNG OTo
£pY0 Twv OKNVOBETWV Nou xaploav oto Ppetavikd ol
vepd aplotoupynpata énwg o «Madpog NEpKIGaogy,
«Ta Kékkiva Manoutola» Kkat o «ZAtnpa Zwng Kat
Oavarous. MapdMnAa, xvnAatel ™ Babid enppon
mou Aoknaoav ol Talvieg Toug otn dikh Tou SouAeld Kat
QvakaAel To XpovIKO TNG MPOCWMIKAG TOU YVWPIHIAC e
Tov MNdoueh, onpadetovtag e to auBevtiké tou ndBog
éva VIoKpavtép énou n oveAia €xel Tov Mpwto (kat
TeAeutaio) Adyo.

There's nothing more enthusiastic than Martin
Scorsese talking about the cinema he loves. And
there is no cinema he loves more than that of Mi-
chael Powell and Emeric Pressburger! Featuring
interviews with friends and collaborators, hearty
excerpts from their filmography and rare archive
footage, Scorsese pays a worshipping tribute to the
work of the directors who gave British cinema such
masterpieces as ‘Black Narcissus’, “The Red Shoes”
and “A Matter of Life and Death". At the same time,
he traces the profound influence their films had on
his own work and recalls the chronicle of his personal
acquaintance with Powell, marking with his authentic
passion a documentary where loving the movies is
all that matters.

NTEIBINT XINTON

Bpetavog Snploupydg VIoKIavép, o
onofog éxet SlakplBel pe v nolkiAia
G Beplatoroyiag Tou kat éxel TnBet
pe 6Uo BAFTA. H douheid tou ndvw
OE VIOKIAVTEP MPOOWIKOTATWY,
M Kat €161KGTEPA OE GOUAEIES Yia
10 xopd, Bewpeital eEéxouaa.

DAVID HINTON

British documentary filmmaker,
who has been distinguished for the
diversity of his subject matter and
has been awarded two BAFTAs. His
work on documenting important
art figures and especially on
documentaries about dance is
considered outstanding.

®IAMOIPA®IA / FILMOGRAPHY
2024 Made in England: The Films of
Powell and Pressburger 1993 Strange
Fish 1988 Francis Bacon

YKHNOGEZIA / DIRECTOR David Hinton @QTOIPA®IA / DoP Ronan Killeen MOYZIKH / MUSIC Adrian Johnston MONTAZ / EDITORS Margarida

Cartaxo, Stuart Davidson
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TO BPAAY YMOXQPEI | NIGHT RECEDES | LE SOIR RECULE
EAMADA, TAAAIA / GREECE, FRANCE, 2024, EFXPOMO KAI AZTIPOMAYPO / COLOR & B&W, DCP, 70’, EAAHNIKA, FAAAIKA,

ATTAIKA / GREEK, FRENCH, ENGLISH

«To Bpabu Ynoxwpel» avapépetal otn ouvapnactikn
nopeia duo 1b1aftepa onPAvKWV KAAATEXVWV: ToU i-
donpou EAMnva yAUntn Mépou Makpn (1913-1993),
dnpoupyol, PETaty AMwy, TG NePIPNUNG KEPAANG
otnv auAn tou MoAutexvelou, kat ¢ noAuoxiSoUg
21qng Makpn (1924-2014), n onoia ektog and ta yn-
POWTA Kal TG Tanioepi aoxoANBnKe eniong eNITUXWG
He To ox€dlo kal T pwroypagia. Mepipepdpievol avd-
Heoa otnv und yeppaviki katoxn ABrva, To noAunoAl-
TOpIKS petanoAepikd Mapiol kal v PUXponoAepikh
Boubanéaotn, n {wn toug avikatontp{del tnv Téxvn Kal
v lotopia tou 200U alwva, Ti§ ANdEG kal TG anoyo-
NTeVoELS Ki an’ TG 6Uo NAeUpEG Tou X1bnpou Mapane-
Téopatog. Meoa and ta €pya kat TG avapvAacEL Toug,
n tawvia enave€etadel Ta peyaia ¢ntipata nou avin-
xoUv ndvta évtova péoa pag: outonia kat 1eoAoyia,
oAokAnpwrtiapdg(ol), e€opia ki eAeuBepia.

“Night Recedes” refers to the fascinating career
of two important artists: the famous Greek sculp-
tor Memos Makris (1913-1993), creator, among
others, of the famous head in the entrance of the
Polytechnic School, and the versatile Zizi Makris
(1924-2014), who, apart from mosaics and tapes-
tries, successfully worked also in drawing and pho-
tography. Wandering between German-occupied
Athens, multicultural post-war Paris and Cold War
Budapest, their lives reflect the art and history of
the 20th century, the hopes and disappointments
on both sides of the Iron Curtain. Through their
work and memories, the film revisits issues always
resonating strongly within us: utopia and ideology,
totalitarianism(s), exile and freedom.

TIMQN KOYAMAXZHXZ

O Tipwv KouApdaong yevwnBnke

otn leppavia. Enerta and onoudég
lotopiag kat Pihooopiag, epydotnke
wG oknvoBétng oto Mapiot. Ot
Tawieg tou, puBonAaoiag Kat
VIOKIJQVTEP, OUPPETEXaY OTa
PeoTBAA Twv Kawy, Bevetiag,
BepoAivou, Nokdpvo, Mévipeah k.a.,
6nou anéonaoav Slapopa Bpapeia.
To 2023, o Tipwv KouApdong
avaknpUxBnke Chevalier des Arts
et des Lettres ané tov Ynoupyd
MoArmiopoU g MaAAiag.

TIMON KOULMASIS

Timon Koulmasis was born in
Germany. After studying History and
Philosophy, he worked as a director
in Paris. His fiction and documentary
films have been screened at Cannes,
Venice, Berlin, Locarno, Montreal and
other festivals. They won several
awards. In 2023, Timon Koulmasis
was named Chevalier des Arts et
des Lettres by the French Minister
of Culture.

®IAMOrPA®IA / FILMOGRAPHY
2024 Night Recedes 2021 Lotte
Eisner - A Place. Nowhere 2016
Portrait of My Father in Times of War
2010 Words of Resistance 2004
Paths of Rebetiko 1997 Sinasos - A
Survey of Memory 1995 Ulrike Marie
Meinhof

YKHNOGOEZIA / DIRECTOR Timon Koulmasis ZENAPIO / SCREENWRITER Timon Koulmasis @QTOMPA®IA / DoP Maté Papp, Odysseas Pavlopoulos
MOYZIKH / MUSIC Eric Neveu MONTAZ / EDITOR Aurique Delannoy

n



72

AEXMAQTEZX | SONS | VOGTER

| 30th ATHENS INTERNATIONAL FILM FESTIVAL

AANIA, ZOYHAIA / DENMARK, SWEDEN, 2024, EFXPQMO / COLOR, DCP, 100°, AANEZIKA / DANISH

Méxpl npdTivog Unodelypatikn UNAAANAOG o€ UAAKn
avdpv BAZEL TNV enayyEAUATIKA Kal ATOpKA TG NOIKA
oe kivbuvo dtav yivetar mévi o€ éva oadopaloxioti-
k6 naxvioL nou ayned kavéveg kat Aoyikn. OAa autd
oupBaivouv petd v dpign evég okAnpotpaxnAou ve-
apoU kpatoUPEVoU 0 ornolog CUVOEETAL TPAUHATIKA HE
10 napeABov . Ki ebw elval nou éva pawvopevika
Wwuxpapo dpdpa petatpénetal oe Puxoroyikd Bpilep
yla vepd velpa, xapifovtag ato kowd aveAénto oa-
OMEVG Kal o€ pla and TG kaAutepeg nBonolods tng Eu-
pwnng (tnv noAuPpaBeupévn Zivioe Mnépnet Kvou-
VIOEV TNG TNAEOMTIKAG OEIPAG «Borgens) Tnv eukalpia
va unodubel évav and toug kopupaioug POAOUG NG
Kapipag e,

An exemplary employee at a men's prison puts her
professional and personal ethics in jeopardy when
she becomes a pawn in a sadomasochistic game
that defies rules and logic. Al this happens after
the arrival of a tough young prisoner traumatically
linked to her past. And this is where a seemingly cool
drama turns into a nerve-cracking and relentlessly
suspenseful psychological thriller that gives one of
Europe’s finest actresses (the multi-award-winning
Sidse Babett Knudsen of the TV series “Borgen’) the
chance to play one of the finest roles of her career.

FKOYXTAB MOAEP

36xpovog Lounddg oknvobétng/
oevaploypdepog, pie tn Bdon tou otn
Aavia. Ynoudace otn enpiopévn
IxoAn Kivnpatoypdgou tng Aaviag.
Ntepnouto tou «O Evoxog», nou
éyive apéowg pipéik oto Netflix

HE NPWIAYWVIOT TOV SNAWEVO
Baupaoth tou oknvoBetn, TEIK
TliAevxaA.

GUSTAV MOLLER

36-year-old Swedish director/writer,
based in Denmark. Graduate of the
renowned Danish Film School. His
debut feature “The Guilty” (2018)
was immediately remade for Netflix
in 2021 starring the director’s
avowed fan, Jake Gyllenhaal.

®INAMOIPA®IA / FILMOGRAPHY
2024 Sons 2018 The Guilty

YKHNOGOEZIA / DIRECTOR Gustav Méller ZENAPIO / SCREENWRITER Gustav Moller ®QTOMPA®IA / DoP Jasper ). Spanning MOYZIKH / MUSIC
Jon Ekstrand MONTAZ / EDITOR Rasmus Stensgaard Madsen HOOMOIOI / PRINCIPAL CAST Sidse Babett Knudsen, Sebastian Bull
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TO AINMAANO AQMATIO | THE ROOM NEXT DOOR
IZMANIA / SPAIN, 2024, EFXPQMO / COLOR, DCP, 106’, ATTAIKA / ENGLISH

Epunveupéveg povadika and tnv T¢ouhiav Moup kat
v TiAvta Zouivtoy, 6Uo @iAeg opfyouv Eavd énerta
and xpévia. H pia €var netuxnpévn ouyypagéag, n
@M npwnv noAgpikn avtanokpitpla nou divel nAéov
N peyaAltepn paxn tng kabwg ndoxel and aviatn
aoBévela. Yno t okid evég avandpeuktou TEAOUG, oL
600 Toug ouvantouv pia HUCTIKA oupgwvia nou oo
{opepn pavtdlel Ao téoo kabaptipla anodelkvie-
Tl XTNV NpWIn tou ayyAdpwvn tawia peydou pn-
Koug, 0 AApodBBap e6akoAouBel va NAéKeL To EyKWpILO
NG YUVaIKelag pUoNG w¢ Hiag JUoTNPLAKAG Kal aota-
patntng 6uvapng, yepdtng Bappog kai evouvaioBnon
anévavtl o€ avtEodtnteg, Yuvog otn @IAia, loxupd enli-
xelpnpa yia to Sikaiwpa kabevdg va opidel o nenpw-
évo Tou Kat SnAwon Miotng atn oUVIPOPIKATNTA WG
eAnida oe évav kdopo nou Seixvel va T xdvel oAoéva
Kal Neploodtepo. Xpuad Alovtapt ato petvd Peatifar
Bevetiac.

Two friends reunite after years. One is a successful
author, the other an ex-war correspondent now fight-
ing her biggest battle as she suffers from a terminal
illness. Under the shadow of an inevitable end, the
two make a secret pact that, though grim, proves to
be cathartic. In his first English-language feature film,
Almodovar continues to praise women as a mysteri-
ous, unstoppable force, full of courage and empathy
in the face of adversity. Expertly performed ode to
friendship, powerful argument for the individual's
right to determine its own destiny, and a statement
of faith in companionship as pure hope in a world
increasingly devoid of it. Golden Lion at this year's
Venice Film Festival.

NMEAPO AAMOAOBAP

Meilwv dnpioupydg naykdopiou
BeAnvekoUc, yevwnpévog otnv lonavia
10 1949. EvenAdkn and vwp(g pe to
nelpapatikd Béatpo kat unnpte Pépog
TOU NOAITIOPIKG avayevwnolakou
Kwnpatog tg Madpitng. And to
1974 kat tnv ayopd pLag pnxavig
Super-8 exkivnoe tn dladpopn tou
and To pikpoU pnkoug. Kdtoxog

6U0 ‘Ookap, Poivika kal Aéovta
YxnvoBeaiag kal nAnBwpag BpaBeiwv.

PEDRO ALMODOVAR

Major filmmaker of worldwide
acclaim, born in Spain in 1949.
Member of the culturally
rejuvenating Madrilenian Movement,
he started from the experimental
theater. In 1974 he bought a
Super-8 camera and soon delivered
his first short. Two-time Oscar
winner, holder of Directing and
Screenwriting awards in Cannes &
Venice film festivals, amidst a series
of prizes in almost every major
institution.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2024 The Room Next Door 2019 Pain
& Glory 2011 The Skin | Live in 2009
Broken Embraces 2006 Volver 2004
Bad Education 2002 Talk to Her 1999
All About My Mother 1991 High Heels
1989 Tie Me Up! Tie Me Down! 1988
Women on the Verge of a Nervous
Breakdown 1987 Law of Desire

YKHNOOEZIA / DIRECTOR Pedro Aimodévar ZENAPIO / SCREENWRITER Pedro Aimodévar ®QTOIMPA®IA / DoP Edu Grau MOYZIKH / MUSIC
Alberto Iglesias MONTAZ / EDITOR Teresa Font HOOMOIOI / PRINCIPAL CAST Tilda Swinton, Julianne Moore, John Turturro, Alessandro Nivola
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Music & Film

INO ENO
MOGWAI: O HXOX TON AXTPON  MOGWAI: IF THE STARS HAD A SOUND

TO EMIXHMO NTOKIMANTEP  S/HE IS STILL HER/E - THE OFFICIAL GENESIS
A TON/THN GENESIS P-ORRIDGE ~ P-ORRIDGE DOCUMENTARY

MIA TAINIATIA TOYZ BLACKKEYS  THIS IS A FILM ABOUT THE BLACK KEYS
BLUR: TO THE END  BLUR: TO THE END
DEVO DEVO



INO | ENO

| MUSIC & FILM

HMA, HNOMENO BAZIAEIO / USA, UK, 2024, EFXPQMO / COLOR, DCP, 100°, ATTAIKA / ENGLISH

Ot Nuxteg Mpepiépag odg karolv va avakaAUyete
pla véa, anokKAEIOTIKA OUVIOTWOA TOU (AVOLEVOU
Mnpdiav vo, péoa and éva kivnpatoypapkd ynel-
Swtd nou dnpiloupynBnke 16K yia To PeoTIPAA Kal
Ba ndwel va ugpiotatal petd to AoG t¢ NPoBoAnc.
Mévtopag TG apt pok, IXVNAAGING pop avant garde
KAoewy, e€gpeuvnTiG ota néparta tng ambient kat TG
NAEKTPOVIKNG HOUOIKAG KL adlapiplofhtnta pia and Tg
KaBoAikd avayvwplopéveg 1610quieg Tou alyxpovou
fxou. MAwvtag yia évav noAuoxidh kaAAtéxvn, nou
QuTonpPoadIopIoTNKE WG «HIN-HOUCIKOG» KL EBAENE TG
KovoOAEG oav pHoualkd Gpyava, kavelg dev Ba nepipe-
ve k&t oupBatikd and tnv enfonun Boypapia tou. O
lkdpt Xdotyourt, dpwg, odnyel To acuvibioto oe véa
Oyn. Mia KuploAektikd povadikn epnelpia, éva Gy
nou avadnploupyeftal oe k&Be eppavion tou péoa
ané dexddeg WPEG UAKOU.

AIFF invites you to discover a new, exclusive compo-
nent of the Brian Eno phenomenon, through a cin-
ematic mosaic created especially for the festival, one
that will cease to exist after the screening. Eno is
a mentor of art rock, a tracker of pop avant garde
inclinations, an explorer of the far reaches of ambient
and electronic music, and undoubtedly a universally
recognized genius of contemporary sound. Speak-
ing of a multifaceted artist who identified himself
as a ‘non-musician” and regarded mixing desks as
musical instruments, one would not expect anything
conventional from his official biography. Still, Gary
Hustwit takes the unusual to new heights. It's a liter-
ally unique experience, a film recreated at every per-
formance through dozens of hours of footage.

FKAPI XAXTroyYit

Apepikavag ave€aptntog Snpioupyds
Kal wToypdpog. Mevwnbnke to
1965. EupUtepa yvwotdg yia tn
S0UAELE TOU OTO VTOKIJavTE, 6nou
e€etadel kupiwg tov avtiktuno

TWV PEUPATWY OTN YPAPLOTKA, TO
Blopnxaviké oxédlo Kal Tov agtiko
oxedlaopd. Idlaftepn n oxéon tou pe
TN HOUGIKA, KaBWG €xel UNAPEEL Kal
16pUTAC aveEaptnTng SIoKOYPAPIKAG
ETAIPE(QG.

GARY HUSTWIT

American independent filmmaker
and photographer. Born in 1965.
Best known for his documentaries
where he primarily examines the
impact of trends in graphic design,

industrial design and urban planning.

He has a special relationship with
music, having been, among others,
the founder of an independent
record label.

®IAMOIPA®IA / FILMOGRAPHY
2024 Eno 2018 Rams 2016
Workplace 2011 Urbanized 2009
Objectified 2007 Helvetica

YKHNOGOEZIA / DIRECTOR Gary Hustwit @QTOIPA®IA / DoP Mary Farbrother MONTAZ / EDITORS Marley Mcdonald, Maya Tippett
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MOGWAI: O HXOZ TQN AXTPQN | MOGWAI: IF THE STARS HAD A SOUND
HNQMENO BAZIAEIO / UK, 2024, EFXPQMO / COLOR, DCP, 90°, ATTAIKA / ENGLISH

Zevaywviag pag otnv 1otopia, Ty noAn, Tg 16ée¢ Kal
v napaywykn dladikaoia twv Mogwai, To viokipa-
viép enixelpel pa all-inclusive dtadpopn and tg pou-
OWKEG PiCEG TOU OUYKPOTAPATOG HEXPL TNV NXOYPAPNON
ToU 6éKatou AAUNOUY Toug, atnv nepiobo tng navén-
piag. Ta nxotonia napdAnAa pe to nAoUolo apxelako
UAKG KaBlotolv 1o tagfdl blaotpikd. Ln Béon tou
odnyou dev apyolv va nepdoouv ot {blot ol npwra-
YWVIOTEG, apoU Ta PEAN TG PNAvTag €xouv yia npwtn
@opd v eukapia va apnynBolv tnv totopia énwg
v £¢noav. O Avtovt Kpouk, évag and toug otabBepous
OUVEPYATEG TOUG, APAVEL Va €I0BAAEL oTnv elkéva 106-
nooa tpaxutnta ki euaiodnoia, priotexvaviag TeAkd
éva appootd pouoikd noptpaito, kavd va xoptdoel
Toug onadouls aAAd Kal Toug MpWTdpndES ToU (Pavo-
pévou Mogwai.

Guiding us through the history, city, ideas and pro-
duction process of Mogwai, the documentary takes
the viewer on an all-inclusive journey from the band’s
musical roots to the recording of their tenth album,
during the pandemic. The soundscapes alongside the
rich archival footage make for an interstellar journey.
It is not long before the protagonists themselves
take the driver's seat, as the band members have the
opportunity to tell for first time the story as they lived
it. Anthony Crook, one of their steady collaborators,
lets equal parts of roughness and sensitivity seep
into the picture, ultimately crafting a competent mu-
sical portrait, capable of satiating hardcore fans and
first-timers alike of the Mogwai phenomenon.

YKHNOGOEZIA / DIRECTOR Anthony Crook MONTAZ / EDITORS David Arthur, Anthony Crook

ANTONI KPOYK

Dwroypdpog kal oknvoBeTng, e
TG PWTOYPAPIES TOU va KOoHoUv
NANBoG 1SIWTIKWY Kat dnpdolwv
UMYV, Ekave oelpd Tavicv
HikpoU PNKoug yla T cuvepyaoia
g Mépoe pe to MnaAéto tng Néag
Yépkng. Autd eivat to peydAou
HAKOUG VIEHNOUTO ToU.

ANTHONY CROOK
Photographer and filmmaker with
his prints held in numerous private
and public collections. He has made
a series of films celebrating the
union between Porsche and the
New York City Ballet. This is his first
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2024 Mogwai: If the Stars Had a
Sound
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TO ENMIZHMO NTOKIMANTEP 'l|A TON/THN GENESIS P-ORRIDGE | S/HE IS STILL

HER/E - THE OFFICIAL GENESIS P-ORRIDGE DOCUMENTARY
HIMA / USA, 2024, ETXPQMO / COLOR, DCP, 99, ATTAIKA / ENGLISH

Yuvbudadovtag apxelakd UAIKG He pia oglpd npoow-
MKWV oudnTNoEWY (KAl GUOIKE TNV MPwTonopLakn
poualkn twv Throbbing Cristle kat Psychic TV), o 6n-
ploupydg Napouctadel eva KaAelbookonikd tagidl ot
LIOUGIKA, TIC QVATPEMTIKEG 1OEEG KAl TO UMOOUVEIGNTO
tou/tng Genesis P-Orridge. Eva vtokipavtép-6laoyt-
opdG Nou NepLOTPEPETal SlapKWG YUpw and TG éwol-
€G TOU MEPaPatiopoy kat NG avakdAuyng, pa navw
an’ 6Aa n npwtn kat teAeutaia enionpn e€opoAdynon
HLaG OUYKAOVIOTIKAG Mpoownikatntag Afyo npw and to
BloAoyikd ™G TéA0G. Miag KAAMTEXVIKNG MPOCWNIKG-
Tntag nou koftae népa and to ook Kat to 6£oG nou
TpUnnoav tnv aBUCC0 Tou KOPPOPHIHOU Kal poond-
Bnoe va evwoel v eniyela epnelpla TG pe To auunay,
BAénovtag to népaopa g and M oav pa eviaia
nxoypdenon. Zav eva avapxikd Pavipeoto dlapuAa-
&nG NG 1oTopiag Twv Afywv Kal TG NPOCWIKAG EAEU-
Beplag Twv ToAUNPV.

Combining archival material with a series of per-
sonal conversations (and of course the groundbreak-
ing music of Throbbing Gristle and Psychic TV), the
creator presents a kaleidoscopic journey into the
music, subversive ideas and subconscious of Genesis
P-Orridge. This is a documentary-meditation that
constantly revolves around the concepts of experi-
mentation and discovery, but above all the first and
last official confession of a mind-blowing personality
just before their biological end. An artist who looked
beyond the shock and awe that pierced the abyss of
conformism and sought to unite their earthly expe-
rience with the universe, seeing their passage from
Earth as a single recording. An anarchic manifesto
for the preservation of the history of the few and the
personal freedom of the bold.

NTEIBINT TZAPAX
PONTPITKEX

Anpioupydg eEAMnvo-Bpadidiavo-
APEPIKAVIKNG KATAYwYNG Kal
aKTPIOTNG TwV (0WV SIKAIWPATWV.
Ol pikpoU Phkoug NapaywyEs kat ta
SlapnpoTiké Tou €xouv navw and
¢va i¢ Bedoelg oto dadiktuo.

DAVID CHARLES RODRIGUES
Greek-American-Brazilian filmmaker,
creative director and equal rights
activist. His short films and
commercials have garnered over one
billion views online.

®IAMOIPA®IA / FILMOGRAPHY
2024 S/He Is Still Her/e - The Official
Genesis P-Orridge Documentary 2019
Gay Chorus Deep South

YKHNOGOEZIA / DIRECTOR David Charles Rodrigues ZENAPIO / SCREENWRITERS Dillon Petrillo, David Charles Rodrigues ®QTOIPA®IA / DoP
Adam Hobbs, Freddie Whitman MONTAZ / EDITOR Dillon Petrillo
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MIA TAINIATIA TOYX BLACK KEYS | THIS IS A FILM ABOUT THE BLACK KEYS
HIMA / USA, 2024, ETXPQMO / COLOR, DCP, 90", ATTAIKA / ENGLISH

Ot Black Keys ritav ané tv apxi pia non avwpaAia.
Avwparia nou anéktnoe Slaotdoelg pavopévou Ka-
nou exel yUpw oto 2010, dtav kai Eexivnoe pia tetpa-
etia nou to pok éuotade otg NAdreg toug Eavd aviknto
PEPEPWVO VIOTNG Kal enippong. Me akatdnauotn 61
oKkoypdpnaon kal aveAénteg neplodeieg, To dvelpo Ol
ApKeae 600 N avroxi Toug, NPotoU enLOTPEWOLY, (0wg
KL yld va 0Woowv TN 6w@poclvn Toug, TG anap-
X€G TOUG Kal TO onepvO oTAToUG plag Hnaveag nou
ENAVEPEPE TO POK 0TN dlaonpdtnta, €0tw Kat yia 15
Aentd. OAa autd, kat noAd akdpia, o€ éva VIoKIPaviep
napaocknviwv nepi plag.. tawviag nou &ekivnoe indie
npotol kataAn&el blockbuster. TpeAdg puBpog, MoAUg
1®pwrag, «anoAftiotn» pok 61aBeon kat arena rock ek-
noArtiopde, yia éva €pyo rou Sev Voeltal va xaoel Kabe
(pav TOU EKPNKTIKOU VIOUETOU.

The Black Keys have been a pop anomaly from
the start. An anomaly that became a phenomenon
somewhere around 2010, when a four-year period
began in which rock once again seemed an invincible
weapon of youth and impact. Relentless recording
and touring made the dream last as long as their
stamina, before they returned, perhaps to save their
sanity, to their beginnings and their current status of
a band that brought rock back to celebrity status, if
only for “15 minutes”. Frenetic pacing, sweaty “‘uncivi-
lized” rock attitude and arena rock stardom, for a film
that any fan of the explosive duo can't afford to miss.

TKHNOGEZIA / DIRECTOR Jeff Dupre MONTAZ / EDITORS RA. Fedde, Adam Zucker

TZE® NTOYMNPE

Anpoupydg Tiunpévog Pe Bpapeia
Peabody kat Eppu kat 16putic tg
etapeiag napaywyng Show of Force.

JEFF DUPRE

Filmmaker and producer, honored
with Emmy and Peabody awards,
founder of the Show of Force
production company.

®IAMOIPA®IA / FILMOGRAPHY
2024 This Is a Film about the Black
Keys 1998 Out of the Past



BLUR: TO THE END

| MUSIC & FILM

HNQMENO BAZIAEIO / UK, 2024, EFXPQMO / COLOR, DCP, 104, ATTAIKA / ENGLISH

lotopia tecodpwv GAwv nou étuxe va dnpioupyn-
oouv €va and Ta onPavtikoTeEPA OUYKPOTAHATA OTOV
nAaviAtn kat Tpa opiyouv Eavd yia éva Slokoypapl-
KO Kat ouvauhiakd comeback, nou (ow¢ va anoteAel
KAl To Uotepo avtio toug, To ouvaioBnpatikd autd
VIOKIHaVTEP poladel pe YuxoBepaneia. ‘Oxt pévo yia
Ta peonAika nAéov pPéAn twv Blur, nou anokaAumto-
vIal nio eudAwrta kat depiéva and note, aAAd kat ya
Toug Beatég, Baupaoteg Toug kal pn, nou niow and ta
Tpayoudla, TG avékdoteg dinynoelg and to napeABoév
KQL TG TPUPEPES aTiypég ato napdv Ba dlakpivouv pia
YAUKOMIKPN PaTIA 0To XpAvo Mou MEpVA KAl aTa EUEp-
VETIKA onpddia nou agrvel.

The story of four friends who happened to form one
of the most important bands on the planet and now
reunite for a recording and concert comeback, which
may be their farewell, this emotional documentary
is like psychotherapy. Not only for the now middle-
aged members of Blur, more vulnerable and bonded
than ever, but also for viewers, fans or non-fans, who
behind the songs, anecdotal accounts from the past
and tender moments in the present will discern a bit-
tersweet look at the passing of time and the benefi-
cial signs it leaves.

TOMII A

AyyAog aknvoBétng kat napaywyog,
yewnpévog otnv AyyAia to 1986.
YuvdéBnke and veapdratn nAikia
HE TNV ONTKNA NAEUPE TNG HOUCIKNG
Kal epwtelBnke Toug Blur and ta
ewid Tou. Exel oKnvoBETADE! Talvieg
kat Bivteo, navtote o€ oxéon pe
HOUOIKOUG KAAAITEXVEG.

TOBY L.

English director and producer, born
in England in 1986. He connected
with the visual side of music from a
very young age and fell in love with
Blur at the age of 9. He has directed
films and videos, always in relation
to music artists.

®IAMOIPA®IA / FILMOGRAPHY
2024 Blur: Live at Wembley Stadium
2024 Blur: To the End 2022 Liam
Gallagher: Knebworth 22 2021
Bastille: Reorchestrated 2019 Rip Up
the Road

YKHNOGOEZIA / DIRECTOR Toby L. ®QTOIMPA®IA / DoP Sebastian Cort, Rhys Warren MONTAZ / EDITOR Danny Abel
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DEVO

HMA, HNQMENO BAZIAEIO / USA, UK, 2024, EFXPQMO KAI AZITPOMAYPO / COLOR & B&W, DCP, 94’, ATTAIKA / ENGLISH

‘Eva ané ta nio avapxikd kat npwtonoplakd ouykpoti-

pata Tou apepikavikol new wave - and ta ayannpeva
Tou NTéBivt Mnbout kat apketwv AAMwy Kataglwpé-
VWV KAAAITEXV@WY - ArOKTA TO VIOKIJAvTEP Mou Tou agf-
Ce1. Katatyiotikd oknvoBetnpévo, pe nAnBog apxelakou
UAIKOU Kal anoAauoTikéG ouvevteUEelq and ta péAn
TOU YKPOUM, autd To EEPPEVO XPOVIKG akoAouBel
Hetewplkn nopefa twv Devo o€ pia kaBoplotikn yla
v Apepikn nepfodo. Zekivd and Tov MOAITKOKOWVW-
VIKO avaPpacpd tou 70, péoa and tov onoio Eenn-
&noe 16e0A0YIKA Kal HOUOIKA N pndvea, nepvd and tn
oUyKpouon PE TN VEOOUVINPNTIKA KAl MANPWG ELMO-
peupatonoinpévn dekaetia Tou ‘80 Kal QTAvEL LEXPL
onpePa, PETaPpAalovtag tnv NoAtoTKA KANPOVOUILA
TOU OUYKPOTAHATOG O €va aoTtapdmnta Puxaywykd
Kivnpatoypagiko tagioL

One of the most anarchic and avant-garde bands of
the American new wave - a favorite of David Bowie
and several other acclaimed artists - gets the docu-
mentary it deserves. Intensely directed, featuring
plenty of archival footage and delightful interviews
with the band members, this frenetic chronicle fol-
lows Devo's meteoric rise during a defining period for
America. It begins with the political and social turmoil
of the 1970s, out of which the band emerged ideo-
logically and musically, moves through the conflict
with the neo-conservative and fully commercialized
1980s, and reaches up to the present day, translating
the band’s cultural legacy into a non-stop entertain-
ing cinematic journey.

KPIX ZMIO

Apepikavog oknvoBETNG, YEWNPEVOG
10 1970. AtakpiBnke and vwpic oto
VIOKIaVTEP, TINBnKe oto PeoTiPAA
Tou Zavtavg pe to Meydho BpaPeio
¢ Entponng kat 16iwg ta teAeutaia
Xpovia avadelkvUel pe Tn SIEIOOUTIKNA
SouAeld Tou TNy agavh NAeupd
KaMTexvwy Tou Bedpatog kat tng
HOUCIKNG.

CHRIS SMITH

American director, born in 1970.
He distinguished himself early on
in documentary filmmaking, he
was awarded the Grand Jury Prize
at Sundance, and in recent years
he brings out the unseen side of
famous artists in entertainment
and music through his meticulous,
penetrative work.

®IAMOTIPA®IA / FILMOGRAPHY
2024 Devo 2023 Wham! 2022 “Sr.”
2019 Fyre 2017 Jim and Andy: The
Great Beyond 2007 The Pool 2003
The Yes Men 1999 American Movie
1996 American Job

YKHNOGOEZIA / DIRECTOR Chris Smith @QTOMPA®IA / DoP Chris Smith MOYZIKH / MUSIC Mark Mothersbaugh MONTAZ / EDITOR Joey Scoma
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Metd ta Meodvuxta
After Hours

TEPAYL THX ®YZHE IN AVIOLENT NATURE
KAAYTEPA AEN TINETAI  IT DOESN'T GET ANY BETTER THAN THIS
ONTOTHTA  ODDITY
TAPANTOYAA  BIRDEATER
THE SUBSTANCE: TO EAIZHPIO THZ NIOTHX ~ THE SUBSTANCE
O EMIXKEMTHZ  THE VISITOR



META TA MEZANYXTA | AFTER HOURS

TEPAXZ THZ ®YIHX |IN AVIOLENT NATURE
KANAAAY / CANADA, 2024, ETXPQMO / COLOR, DCP, 94°, ATTAIKA / ENGLISH

‘Evag paokopopepiévog pakeAdpng pe yavtdo, pia na-
péa og éva anopovwiévo anitt oto 6aoog. Mavtéyte
T Ba pnopouoe va oupBel. Av naipvape 6Aeg TG slasher
Taieg kat Tg Eeyupvavape ota anoAdtwg anapaftn-
1a, 6ivovtag oto Kowd TG AOSWYEIG CUYKIVATELS Mou
neplpével, To anotéAeopa Ba €polade pe autiv Ty
Tawia. Mdvo nou edw, napadé&we, kapadoke pia no-
vnpn doknon otoug pnxaviopoUs Tou ovepd Tpdpou n
onoia ¢ntd and to kowé va napadexte! TiG alpoPEpIKeg
d1aBeaoelg Tou kat va apebel énerta anevoxonoinpévo
o€ autes. Anpdaopevn enttuxia, pe ndn dpopoAoynpevn
OUVEXELQ Kal PEPIKEG and TG MO AMOCTOHWTIKEG OKN-
VEG @pikng nou éxoupe GeL, To PIAp Sev elval yia €u-
aioBnta otopdxia. Eivat 6pwg yia pepakAndeg Beatég
nou niow and Ti§ eVtunwolakég opayég Ba avayvwpi-
oouv pa £€Eunvn onoudn yia ta votiktd Toug,

A masked butcher with a hook, a group of friends
in an isolated house in the woods. Guess what will
happen. If we took all slasher movies and stripped
them down to the essentials, giving the audience the
bloodthirsty thrills they expect, the result would look
like this movie. Only here, paradoxically, lurks a cun-
ning exercise in the mechanisms of horror cinema
that asks the audience to admit its bloodthirst and
then indulge in it guiltlessly. An unexpected success
(@ sequel already on the way) filled with rarely seen
jaw-dropping moments of carmage, this one is not for
the sensitive. It is, however, for those who will recog-
nize behind the spectacular horror a clever study of
their instincts.

KPIZ NAZ

Yevaploypdpog, oknvoBetng

Kal KAAAITEXVNG MPOOBETIKWOV

€, yewnpévog otov Kavada.
Ennpedotnke and otabepn dlarta
o€ SLapKEIG EVOIKIAOELG TAVIGV

Kal anfoteuta enpeANpEVeS Kal
anelpaxteq PETAPECOVUKTIEG TAIVEEG.
O pikpoU prkoug taivieg tou Kat ta
pouolkd tou Bivieo €xouv npoBANBel
S1eBvdg. Auto eival To peyaiou
HAKOUG VIEUMOUTO TOU.

CHRIS NASH

Writer, director, and prosthetics
effects artist from Canada. His
journey into filmmaking was
influenced by a steady diet of
constant video rentals and incredibly
curated and unedited late-night
movies. His short films and music
videos have screened internationally.
Feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2024 In a Violent Nature

YKHNOOEZIA / DIRECTOR Chris Nash ZENAPIO / SCREENWRITER Chris Nash ®QTOIPA®IA / DoP Pierce Derks MOYZIKH / MUSIC Christine
Leslie MONTAZ / EDITOR Alex Jacobs HOOMOIOI / PRINCIPAL CAST Ry Barrett, Andrea Pavlovic, Cameron Love, Reece Presley, Liam Leone, Charlotte
Creaghan, Lea Rose Sebastianis, Sam Roulston, Alexander Oliver, Lauren Taylor
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KANYTEPA AEN T'INETAI | IT DOESN'T GET ANY BETTER THAN THIS
HMA / USA, 2023, ETXPQMO / COLOR, DCP, 83", ATTAIKA / ENGLISH

‘Eva Ceuydpt nou apéoketal va yupidel autooxédieg
Tawies tpdpou ayopddel éva eyKataAeAElpévo K-
plo o€ enapxiakn KwpdnoAn twv HIMA pe okond va
TO XPNOWOMOINGEL WG OKNVIKG yia Tnv endpevn tawia
Tou. Av Kat apxika evBouotdlovtal pe doa ave€nynta
TOUG MPOOPEPEL TO VEO onft, pia pépa Ba avakaAu-
Wouv KAt nou Ba aMaEel TG (wég Toug yia ndvea.
To KaAUTepa KPUPHEVO HUCTKG Twv NpdoQatwv
TV Tpépou Telvel va Eenepdoel Tnv TapnéAa Tou
véou «Blair Witch Project» kat éxel kanapwaoel navagla
pia B¢on avdpeoa ota kaAltepa found footage @y
Mou €ylvav MOTE. ZTOIXEIWTIKG, £vTovo kal akplBoBw-
pnto (ol dnpioupyol éxouv anayopeUoel Tnv NMpoPoAn
TOU €KTOG Kvnpatoypapikig aiBouoacg), n «bvopa Kat
npdpa» tawvia anoteAel pia anootopwtiki enideEn
micro-budget anoteAeopatik4TNTag Kat oKNVoBETIKAG
Biptouodité nou nailel ota SAxTuAa Toug Kavéveg tou
eibouc.

A couple who fancy shooting impromtu horror films
buys an abandoned building in a small rural town in
the US to use it as a set for their next film. Although
they are initially thrilled with what their new home
has to offer, one day they will discover something
that will change their lives forever. The best-kept
secret of recent horror films tends to transcend the
label of the next “Blair Witch Project” and has firmly
carved out a place among the best found footage
films ever made. Haunting, intense and hard to find
(the filmmakers have banned screenings unless in
a movie theater), the film exhibits micro-budget ef-
ficiency and directorial virtuosity perfectly blended
with the genre’s rules.

'

PEITZEA KEMMN®, NIK TOTI
YKNVoBETIKG (euydpt apoolwiIEVO
otov DIY tpdpo xapnAou
npoUnoAoylopou. H £6pa tng
eTalpeiag napaywyng toug elvat oto
MioUpL.

RACHEL KEMPF, NICK TOTI
Filmmaking duo dedicated to ultra-
low budget DIY Horror. They are
based in Missouri.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2023 It Doesn't Get Any Better Than
This

YKHNOGOEZIA / DIRECTORS Rachel Kempf, Nick Toti ZENAPIO / SCREENWRITERS Christian, Rachel Kempf, Nick Toti MOYZIKH / MUSIC Nick Toti
MONTAZ / EDITORS Rachel Kempf, Ryan McDuffie, Nick Toti HOOMOIOI / PRINCIPAL CAST Christian, Rachel Kempf, Nick Toti
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ONTOTHTA | ODDITY

IPAANAIA / IRELAND, 2024, EFXPQMO / COLOR, DCP, 98’, ATTAIKA / ENGLISH

Y€ pla anoplovwpévn énauAn g ipAaviking enapxiag,
pa yuvaika Ppioketal puotnplwdwg SoAogovnpévn.
Tn vixta nou oupnAnpvetal évag xpdvog and tov
ave€ixviaoto Bavatd g, n &ilduun abepen g, éva
TUPAG pEVTIoUp Mou Loxupidetal ot E€pel notog Oé-
npa&e tov Pdvo, entokéntetal tnv énauAn. Mapéa tng
€XEL IA avaTpIXIaoTkn TEAETOUPYIKN EUAIVN KOUKAQL..
Epxdpevn and to noubeva, xwplg kaBdAou hype, aMd
eCaokwvtag pa dapdvia xpAon Twv HNXavICHWY Nou
pnopolv va naywoouv To afjia Kat va Tpopokpath-
00wV To Kowd piag aiBouoag, n «Ovrdtntas elval auts-
pata kAaokn: Mia tawvia tpdpou nou naipvel ta kKAoe
Tou €iboug, Ta andtopa Tvdypata Kal TG TaKTKEG NPo-
KANONG PIKPWV 00K, Kal Ta oepBipel e TO00 anoteAe-
opatikd Kat aplototexvikd Tpdno Wate kavelg Beatng
Sev pnopel va eivat étolpog yi auté nou Ba oupBel.

In a remote country estate in Ireland, a woman is
found mysteriously murdered. On the night that
marks one year since her unsolved death, her twin
sister, a blind psychic who claims to know who com-
mitted the murder, visits the mansion. She is accom-
panied by a creepy ceremonial wooden doll.. Coming
out of nowhere, without any hype but practicing a de-
monic use of the devices that can freeze and termify
a theater audience, “Oddity” is an instant classic: A
horror film that takes the genre’s clichés, abrupt jolts
and minor shock-inducing tactics, and serves them
up so masterfully and effectively that no viewer can
be prepared for what's about to happen.

NTEMIAN MAK KAPOI
IpAavbdg oknvoBétng. MeydAwoe
010 dUTIKG Kopk pe pIAeAEUBepoUG
YOVEIG Kal Natépa-AdTpn Twv Taviiv
Tpdpou, kdtt nou ennpéaoe 1blaftepa
Kat Tov {610 va unnpetnoel 1GoAoyIKG
10 €i60G. MeAeTnTiG TOU jump scare,
auth eivat n 6edtepn peydAou Phkoug
Tawvia tou.

DAMIAN MC CARTHY

Irish director. He grew up in West
Cork with liberal parents and a
horror film-loving father, which
influenced him to serve the genre
ideologically. A student of the jump
scare, this is his second feature
length film.

®IAMOIPA®IA / FILMOGRAPHY
2024 Oddity 2020 Caveat

YKHNOOEZIA / DIRECTOR Damian Mc Carthy ZENAPIO / SCREENWRITER Damian Mc Carthy @QTOIPA®IA / DoP Colm Hogan MOYZIKH /
MUSIC Richard G. Mitchell MONTAZ / EDITOR Brian Philip Davis HOOMOIOI / PRINCIPAL CAST Gwilym Lee, Carolyn Bracken, Tadhg Murphy, Caroline

Menton, Steve Wall, Jonathan French, Joe Rooney
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TAPANTOYAA | BIRDEATER
AYZTPAAIA / AUSTRALIA, 2023, EFXPOMO / COLOR, DCP, 115', ATTAIKA / ENGLISH

‘Evag navoupyog ouvbuaopdg tawiag puotnpiou kat
aioBnpatikol pdpatog énou tinota Gev elval autd
nou qaivetal Neapd {euydpt etodletal va navepeu-
Tel, exefvog YAUKOG Kal MPooTateutikdg, ekeivn €ud-
Awtn kal oagéotata ouvvaioBnpatikd eEaptnpévn an’
QuTOV - KAT nou AUvouv [e Tov NAoV appAeyOpEVO
Tpdno. H konéAa béxetal va ouppetdoxel oto bachelor
party nou oxedldlel To aydpt pe Toug Nadikoug pidoug
Tou oe andpepn eCoxikn tonoBeoia, 6nou pla Bpadla
kataxpnoewv Ba 0dnynoet ta ndvta extdg eréyxou. H
Tawia xtidel apya to pubuod g yla va extpoxiaotel
and ™ péon Kal Petd oe éva NapoEUoIKO TIN, vav
VUXTEPIVO €PIAATN OTO TEAOG Tou onoiou Tinota dev
Ba eivar 6nwg vopidoupe. Tawia tpdpou; Nai, av uno-
Béoouye 6Tl 0 Peyaltepog Tpopog eival o avBpwnog
nou otékel 6inAa oou.

A cunning combination of mystery fiilm and drama
where nothing is as it seems. A young couple is about
to get married; he is sweet and protective, she is vul-
nerable and clearly emotionally dependent on him
- something resolved most controversially. The girl
agrees to attend the bachelor party the boy is plan-
ning with his childhood friends in a remote country
location, where an evening of abuse will drive every-
thing out of control. The film slowly builds pace only
to derail into a paroxysmal trip, a nocturnal night-
mare at the end of which nothing will evolve expect-
edly. A horror film? Assuming the greatest horror is
the person standing next to you, most definitely.

TZAK KAAPK & TZIM IrOYIAP
AnpoupyIKG VIoUETo AUCTPAAWY Mou
ouvavthBnkav v onoudalav otn
YxoAn Kivnpatoypagou, TnAedpaong
kat Padlopwvou g Auotpahiag

oto Z{bvel. Xpeidotnkay 18 phveg

yia va pacéyouv nepf tig 80.000
SoAdpla and oktw SlaPopeTKoUg
xpnpatoddteg. Appootd, n tawia
€Kave tnv Naykdopia NpePEPa tg
oto PeotBdA Kivnpatoypdgou tou
Yi6vei to 2023.

JACK CLARK & JIM WEIR
Australian filmmaking duo who met
while studying at the Australian
Film, Television and Radio School in
Sydney. It took around 18 months
for them to find the resources to get
the production going, by gathering
80.000 dollars by 8 different parties.
Suitably, the film had its world
premiere at Sydney Film Festival in
2023.

®IAMOIPA®IA / FILMOGRAPHY
2023 Birdeater

YKHNOOEZIA / DIRECTORS Jack Clark, Jim Weir EENAPIO / SCREENWRITERS Jack Clark, Jim Weir @®QTOFPA®IA / DoP Roger Stonehouse MOYZIKH
/ MUSIC Andreas Dominguez MONTAZ / EDITOR Ben Anderson HOOTMOIOI / PRINCIPAL CAST Shabana Azeez, Mackenzie Fearnley, Ben Hunter
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THE SUBSTANCE: TO EAIZHPIO THXZ NIOTHX | THE SUBSTANCE
HMA, HNOMENO BAZIAEIO, FAAAIA / USA, UK, FRANCE, 2024, EFXPQMO / COLOR, 140’, ATTAIKA / ENGLISH

Ynv nio eEwepevika Bappaiéa eppnveia tng kapiépag
g, N Ntépt Moup unodUetal pia npanv 0oKapouxo
otap, nAéov Eenmeopévn Mapouclaotpla TAEONTIKOU
06ou yupvaotikig. Otav to kavéAL tnv avtikablotd pe
0¢€1 veapd, Ba katagpuyel og pla puotnplwdn oucia
Mou unoéoxetal va ByéAel and péoa g —KUPLOAEKTI-
K@~ Tov KAAUTEPO, VEGTEPO KAl OHOPPATEPO EQUTE TNG.
Oxt 6pwg dixwg tipnpa. Tinota dev npoetolpadel yia
TV Tawvia nou ékave to PeotPdaA Kawdv va avinxet
and oupAlaxtd anoatpo@g Kat evBouotaapioy, Kabwg
n KopaAl ®apdd Padel oto epvioTKG TNG HNAEVTEP
TG nio yewaieg 66oelg body horror tng teAeutaiag
dekaetiag yia va napadwaoel pia anoAauatiki odtpa
yla T otdon tng Blopnxaviag tou Bedpartog anévavt
oug yuvaikes. AvanoAoyntikd camp ki anepiyparnta
aipatnpn, n Bpacltatn auth dnyloupyia anéonace
10 BpaPeio Zevaplou otig Kavveg, avaBantidovrag to
midnight movie.

In her most outrageously gutsy performance, Demi
Moore plays an Oscar winner-star, now a washed-up
TV fitness show host. When the network replaces her
with a younger woman, she resorts to a mysterious
substance that promises to bring out -literally- her
best, youngest and most beautiful self. Not with-
out a price. Nothing prepares you for the film that
made Cannes resound with howls of disgust and
excitement, as Coralie Fargeat puts the most gener-
ous doses of body horror of the last decade into her
feminist blender to deliver a delightful satire of the
entertainment industry’s attitude towards women.
Unapologetically camp and indescribably gory, the
brazen film won Best Screenplay at Cannes, giving
new meaning to the term midnight movie.

KOPAAI ®APZA

TaAiba oknvoBEtig, oevaploypapog
Kal Hovté, yevwnpévn to 1976

oto lMapiot. Apxioe va onoudalel
lMoArtikég EnotApeg yia v kepdioet
TEAKE TO KIvnpatoypapikd nAatw.
Zekivnoe and PiKpoU pNKoUG Taivieg
Kl HE TO VIEUNoUTO NG, «Revenge»,
KEPOLOE EVIUNWOELG Kal TIHEG OE
oelpd Slebvadv peaTPAA.

CORALIE FARGEAT

French director, screenwriter and
editor, born in 1976 in Paris. She
began studying political science

only to be won by the film sets. She
started from short films and with her
debut feature, “Revenge’, she won
honors and awards at a series of
international film festivals.

®IAMOIPA®IA / FILMOGRAPHY
2024 The Substance 2017 Revenge

YKHNOOEZIA / DIRECTOR Coralie Fargeat EENAPIO / SCREENWRITER Coralie Fargeat @QTOIPA®IA / DoP Benjamin Kracun MOYZIKH /
MUSIC Raffertie MONTAZ / EDITORS Coralie Fargeat, Jérome Eltabet, Valentin Feron HOOMOIOI / PRINCIPAL CAST Demi Moore, Margaret Qualley,

Dennis Quaid



20

306 AIEONEX ®EXTIBAA KINHMATOIPA®OY THZ AOHNAX | 30th ATHENS INTERNATIONAL FILM FESTIVAL

O EMIZKENTHX | THE VISITOR
HNQMENO BAZIAEIO / UK, 2024, EFXPQMO / COLOR, 101", ATTAIKA / ENGLISH

O nio atiBacog eknpAownog Tou queercore OIVeEpd
Eavaxtund, dlackeudlovtag to «Oepnpias tou TMiep
MdoAo MaloAivt wG éva aneAeuBepwtikd nopvo pa-
vigpéato. And pia BaAitoa nou EePpddouv ta vepd
Tou Tépeon PByaivel évag oAdyupvog padpog dvtpag,
QVWVULOG MPOOPUYAG, NOU KATAAAYEL otnv €nauAn
Hilag nAoUolag olKoyEVELaG Kal TNV AAWVEL OEEOUAAIKG,
anonAavaviag kaBe péAog TG, ave€alpétwg uAou
KL EPWTIKAG MPOT{INGNG. MPOKANTIKAG, EPWVIKGG Kal
anoAauotika avibikog, o «Enokéntng» elval éva Ku-
PLOAEKTIKG Kal pPETaPOpIkS dpylo nmou EamAwvel oek
kat noArtikn oto dlo 1dpwpiévo kpeBdtl H tawia eivat
Auotnpwg AkatdMnAn yia Beatég kdtw Twv 18 €TV,

The most unruly representative of queercore cin-
ema strikes again, adapting Pier Paolo Pasolini's
“Theorem” into a liberating porn manifesto. Out of a
suitcase washed up of the river Thames emerges a
naked black man, an anonymous refugee, who ends
up in the mansion of a wealthy family and sexually
defiles it, seducing every member, regardless of gen-
der or sexual preference. Provocative, ironic and de-
liciously immoral, “The Visitor” is a literal and meta-
phorical orgy that lays sex and politics on the same
sweaty bed. Strictly X-rated.

MMPOYZ AAMMNPOYZX
Kavabég dnploupyd, enipavig tou
underground, yevwnpévog to 1964.
Ynoubaoe Kivnpatoypagpo ato
Maveniothpito Mopk tou Topdvto kal
UNNPEE KIvNpAtoypapIkdg ouvTakIng
uno tov nepipnpio Pépmiv Mouvt.
Oewpeltal ek Twv Natépwv Tou
queercore.

BRUCE LABRUCE

Canadian filmmaker and prominent
underground artist, born in 1964.
He studied film at York University in
Toronto and was also a movie critic
under the famous Robin Wood. He
is considered one of the Fathers of
queercore.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2024 The Visitor 2013 Gerontophilia
2010 L.A. Zombie 2008 Otto; or, Up
with Dead People 2004 The Raspberry
Reich

YKHNOOEZIA / DIRECTOR Bruce LaBruce ZENAPIO / SCREENWRITERS Bruce LaBruce, Alex Babboni, Victor Fraga ®QTOIPA®IA / DoP Jack
Hamilton MOYZIKH / MUSIC Hannah Holland MONTAZ / EDITOR Judy Landkammer HOOMOIOI / PRINCIPAL CAST Bishop Black, Macklin Kowal,

Amy Kingsmill, Kurtis Lincoln, Ray Filar, Luca Federici
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E1bIKEC [1pOPOAEC
Special Screenings

TRAINSPOTTING  TRAINSPOTTING
MEPA ATMO THN KOINAAA ME TIX KOYKAEX ~ BEYOND THE VALLEY OF THE DOLLS
FYMNO ®IAl - THE NAKED KISS
O APOMOZX THX KAPAIAZ THX | KNOW WHERE I'M GOING!
KEPAIZONTAX MAXEL ~ WINNING BATTLES
EN APXH BEGINNING



EIAIKEZ MPOBOAEZL | SPECIAL SCREENINGS

"1. "‘

TRAINSPOTTING
HNOQMENO BAZIAEIO / UK, 1996, EFXPQMO / COLOR, DCP, 94, ATTAIKA / ENGLISH

AldAege Cwn. Alahe€e bouleld. AidAeCe kapiépa.  “Choose life. Choose a job. Choose a starter home.

AldAe€e owkovévelar. To Bpulikd «Trainspotting»  Choose dental insurance, leisure wear and match-

enotpépel otig Nuxteg Mpepépag tpelg dexaetieq  ing luggage. Choose your future.” The legendary

HETA T BplapPeutikn Npwtn NpoBoAn tou. “Trainspotting” returns to the Athens International
Film Festival three decades after its triumphant
premiere screening.

NTANI MMNOIA

AyyAog aknvoBétng kat napaywyos.
TewnBnke to 1956. Me dUo tawvieg
ota ‘90s dAAage to Ppetavikd
Kivnpatoypaglkd {xvog kat tn Sutikn
Olve-KouAToUpa TNG EMOXAG TOU.
Epydotnke oto Béatpo kat tv
TNAEGPAON, EVW) OTOV KIVNPATOYPAPO
éxel upnBel pe Ookap ZknvoBeoiag
kat 5Uo BAFTA.

DANNY BOYLE

English director and producer. He
was born in 1956. With two films

in the *90s he changed the British
cinematic footprint and the western
movie culture of the time. He has
worked in theatre and television,
and in film he has won an Oscar for
directing and two BAFTAs.

®IAMOrPA®IA / FILMOGRAPHY
(EMIAETMENH / SELECTED)
2019 Yesterday 2015 Steve Jobs
2008 Slumdog Millionaire 2007
Sunshine 2002 28 Days Later 2000
The Beach 1996 Trainspotting 1994
Shallow Grave

YKHNOGOEZIA / DIRECTOR Danny Boyle ZENAPIO / SCREENWRITER John Hodge @®QTOIPA®IA / DoP Brian Tufano MONTAZ / EDITOR Masahiro
Hirakubo HOOMOIOI / PRINCIPAL CAST Ewan McGregor, Ewen Bremner, Jonny Lee Miller, Kevin McKidd, Robert Carlyle, Kelly Macdonald
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/i

F'YMNO ®IAI | THE NAKED KISS
HIMA / USA, 1964, AZ[IPOMAYPO / B&W, DCP, 90°, ATTAIKA / ENGLISH

Mia népvn BéAel va aAA&€el 6pdpo, WG N pikpN
apepIKavikn noéAn, ot ApxéG (kat ol avbpeg tg) bev
Vv agrvouv. Ba anavtnoel opylopéva. O LApoueA
DoUAep bev Atav Noté «kaAd nadi, Gpwg dtav Pynke
0T0 ave€ApTNTO KOUPUNETL EEPPAYN NMPAyHATIKA OTIG
Slaotdcelg tou. Kat ta okdyla npénet va nhpav toug
nAvieg, Kabwe n tawvia, £0tw Kat and to «avundAn-
nto» Petepidl Tou b KuKAWpatog, aktivoBoAet pnpootd
and tov kaipd g Aéyoviag ta npdypata wg exouv. H
nopveia, n kakonofnon, n éktpwon dev Atav KoUPEVTEG
oUTe yia v enoxn Tou Kévev, énwg dev Atav Kat yla
T0 ovepd 6ebopévn N MANPNG avatponh ToU YUVAIKEL-
ou npotynou e pla evduvapwon oxedév npwtdea-
vin. AAATIKO, «KAKOPAUPEVO», camp, EMBETIKG oxebOv
OUVEXWG, 6 ouvtiBetal To ovepd nou ta atotvtio Ba
kataAdBawvav xpévia petd. Kat o NtéBwvt Awtg kpa-
ToUOE TIG ONPELWOELS TOU.

A prostitute tries to change her ways, but the small
American town, its authorities (@and men) won't let
her. She will respond. Samuel Fuller was never a
‘good boy’, but when he went independent he re-
ally exploded. And everyone must have felt it, as the
film, even from the typically “disreputable” b circuit,
beams ahead of its time by telling it like it is. You
see, prostitution, abuse, abortion were absent even
from the Kennedy-era agenda, just as the complete
subversion of women, here almost unprecedentedly
empowered. Trashy, camp, constantly aggressive
and provocative, here is the cinema Hollywood would
understand years later. And David Lynch was taking
notes.

YAMIOYEA ®OYANEP
Apepikavog dnpioupyog. Zekivnoe
and ™ dnyootoypagia, £ypaye
pulp vouPéAeg, noAépnae atov B'
Maykoéopito MéAepo, npotol nepdoet
oknvoBeTika/oevaplakd oto owepd,
@Morte To oTouvtiakod kat GAAote

10 ave€aptnto. OpUAIKGG yia Tov
ayu xapaktipa tou, tnv aubdela,
TNV euBUTNTa TG YpaPng Kat
KAUIMOOES I0TOPIKEG, EIKOVOKAQOTIKEG
Snploupyieg nou enédpaoav oto
naykdopio ovepd.

SAMUEL FULLER

American flmmaker. He started

out in journalism, wrote pulp

novels, fought in WW2, before
moving into movie directing/
screenwriting, sometimes for a
studio and sometimes independently.
Legendary for his acrid character,
the sass and straightforward writing,
as well as a wild bunch of historical,
iconoclastic works that influenced
world cinema.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)

1982 White Dog 1980 The Big Red
One 1964 The Naked Kiss 1963
Shock Corridor 1957 Forty Guns 1953
Pickup on South Street

MO EE R
MYHAAARHE
TEXHHE

YKHNOGOEZIA / DIRECTOR Samuel Fuller ZEENAPIO / SCREENWRITER Samuel Fuller @QTOFPA®IA / DoP Stanley Cortez MOYZIKH / MUSIC Paul
Dunlap MONTAZ / EDITOR Jerome Thoms HOOIMOIOI / PRINCIPAL CAST Contance Towers, Anthony Eisley, Michael Dante, Virginia Grey
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MEPA ANO THN KOINAAA ME TIZ KOYKAEX | BEYOND THE VALLEY OF THE DOLLS
HMA / USA, 1970, ETXPQMO / COLOR, DCP, 119, ATTAIKA / ENGLISH

‘Bvag avetdptntog exploitation oknvoBétng kat évag
AneLpog oevaploypamog (0 TOTE avepxOUEVOG KPITIKOG
Kivnpatoypdgou Potlep ‘lunept!) npooeyyiotnkav to
1970 and peydAo otolviio MPOKELEvOU va unoypd-
Wouv pia odtipa Twv xoAyouvtiavav dpapdrwy, drurn
OUVEXELQ OTNV ENTUXNEVN €10NPAKTKA «Kohdda e Tig
KoUkAeG». To anotéAeapia otdBnke pia and Tig no ew-
OPeVIKEG cult dnploupyieg dAwv Twv enoxwv. HBKo-
nAQoTikG pEAS, Hloddkal, Blain oanouvénepa kat Auc-
oaréa napwdia, n tawia okiaypage! v éAeuon evdg
KOPLTOOTIKOU OUYKPOTAHATOG O€ €vav KAopo Bedpatag,
dlapBopdg kat napakung. O Mdyiep BopBapdicel T
sex, drugs & rock ‘n roll 06U0oEld Tou pe pavtaxtepd
xpwpata Kat Ayyodeg povtal, Tpopodotwvtas v
nAOKN pe eEPPEVIKEG €EEAIEEIG, Kal KopuPWVOVTAG
o€ éva agéxaoto YPUXeGEAIKG OpYIo HE MPWTAYWVIOTES
0¢€1 BnAukd, napavoikoUg crossdressers, S0AONAGKOUG
nopvootdp, caAtaplopévoug xinig kat veovad!

An independent exploitation director and a totally
inexperienced screenwriter (later beloved film critic
Roger Ebert!) were approached in 1970 by a major
studio to deliver a satire of Hollywood dramas, acting
as an informal follow-up to the box-office success of
“The Valley of the Dolls”. The result was one of the
most outrageous cult creations of all time. Moralis-
tic melodrama, musical, violent soap opera and rabid
parody, the film sees a girl band enter a showbiz
world of corruption and decadence. Meyer bombards
his sex, drugs & rock ' roll odyssey with flashy colors
and dizzying editing, fueling the plot with outrageous
developments, and culminating in an unforgettable
psychedelic orgy starring sexy females, demented
crossdressers, scheming porn stars, crazed hippies
and neo-Nazis!

PAX MATIEP (1922-2004)
Apepikavog noAunpaypwy tou
KIVNpatoypagou, nou unnpge
autobidbaktog kal unnpétnoe otov B'
Maykoéopto MdAepo wg Kapepapav
OTPATIWTIKWV ENKaipwv. XTo
«Métov» (1970) undpxouv €kOVEG
NG GOUAELAE ToU and TNV NOAEpKA
epnelpia. Epewe otnv Lotopia yia pla
oelpd oauplkv sexploitation Tavicy,
oxeddv ndvrote ato aképalo nvedpa
Tou Babia avedptntou owepd.

RUSS MEYER (1922-2004)
American self-taught filmmaker,
who served in the WW2 as
cameraman of newsreels. Many of
those wartime experiences can be
seen famously in “Patton” (1970).
He made history with a series of
fiercely independent, heavily satirical
sexploitation movies.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErTMENH / SELECTED)
1979 Beneath the Valley of the
Ultra-Vixens 1975 Supervixens 1970
Beyond the Valley of the Dolls 1968
Vixen! 1965 Faster, Pussycat! Kill! Killl
1965 Mudhoney 1959 The Immoral
Mr. Teas

MY
HYHAALLEHI
TEXHHE

YKHNOOEZIA / DIRECTOR Russ Meyer LENAPIO / SCREENWRITERS Roger Ebert, Russ Meyer ®QTOIPA®IA / DoP Fred ). Koenekamp MOYZIKH
/ MUSIC Stu Phillips MONTAZ / EDITORS Dann Cahn, Dick Wormel HOOMOIOI / PRINCIPAL CAST Dolly Read, Cynthia Myers, Marcia McBroom, Phyllis
Davis, Erica Gavin, John LaZar, Michael Blodgett, David Gurian
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0 APOMOX THX KAPAIAX THZ | | KNOW WHERE I'M GOING!
HNQMENO BAZIAEIO / UK, 1945, AZTIPOMAYPO / B&W, 91’, ATTAIKA / ENGLISH

Ano TG wpatdtepeg dnuloupyieg ota xpovikd, ayarn-
pévn tavia noAMwv enwvupwy Baupacty, To payeu-
TIKG autd QA éxel npwida tnv T¢éavy, n onoia etolpd-
(etal va eykataAeiyel Tov EEppevo epyéviko Bio g
Kal va kateuBuvBel oTIG OKOTOEQIKEG aKTEG MPOKEIE-
VOU va ouvavtnoet Tov PéMovia auduyd tng. Paybaia
endelvwon tou kapoU, Gpwg, TV avaykadel va Ppet
npoowpvé katapuylo o€ £va NapdkTio kat avepodap-
HEvo xwplouddkl, To onofo Ba yivel o kataAdtng nou
Ba v aneAeuBepwoel and to olpnav TG AYIKAG
MEPVAVIAG TNV OTNV aXAPTOYPAPNTN XWPaA TwV eVOTi-
KTwv Kat tg kapdlag. Avovtag peyaelwdels, oxedbdv
UNePQUOIKEG Slaotdoelg otnv tawvia, ot oknNVoBETES
naipvouv Tov MNAG PIag popavtikig (otopiag Kat tov
petanAdBouv o éva PUOTIKIOTIKG napapbl to oroio
napacépvel o dvepiog, votidouv ta kupata kat dovel n
aiwwvia niotn otn dlvapn g ayanng.

One of the most beautiful films ever made, this en-
chanting work stars Joan, who is about to leave her
frenetic bachelor life and head to the Scottish coast
to meet her future husband. But rapidly worsening
weather forces her to take temporary refuge in a
coastal and windswept hamlet, which will become
the catalyst that will free her from the universe
of reason and take her into the uncharted land of
instincts and heart. By giving the film majestic, al-
most supernatural dimensions, the filmmakers take
the clay of a romantic story and transform it into a
mystical fairy tale blown by the wind, scoured by the
waves and vibrated by an eternal belief in the power
of love.

MAIKA MAOYEA (1905-1990)
EMEPIK NPEXMMEPIKEP

(1902-1988)

Av OXL TO ONPAVTIKOTEPO VIOUETO
oKknvoBeTwy, onwadnnote to
nointikétepo. ‘Evag AyyAog ki évag
OUyypog evidvouy TG IBIAITEPES
WUXooUVBETELG Toug, Slaxwpilouv
kaBrkovta (oknvoBeaia kal oevaplo,
avtiotoxa), oupfourelouv padi kGBe
0tdd1o TNG XEIPOMOINTNG Napaywyng
Kal and kowou ENTUYXAvouv Tnv nio
OUVEPYATIKA, L51AfTEPN Kal APWHATIKNA
ppoypaela otnv Lotopia tou
KIVNHATOYPAPOU.

MICHAEL POWELL
(1905-1990), EMERIC
PRESSBURGER (1902-1988)
If not the most important
filmmaking duo, then certainly the
most poetic. An Englishman and

a Hungarian unite their particular
psyches, separate tasks (directing
and writing, respectively), consult
together on every stage of the
handmade production, and together
they achieve the most collaborative,
distinctive and fragrant filmography
in the history of cinema.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFMENH / SELECTED)

1951 The Tales of Hoffmann 1950
Gone to Earth 1948 The Red Shoes
1947 Black Narcissus 1946 A Matter
of Life and Death 1945 | Know Where
I'm Going! 1943 The Life and Death of
Colonel Blimp

YKHNOOEZIA / DIRECTORS Michael Powell, Emeric Pressburger ZENAPIO / SCREENWRITERS Michael Powell, Emeric Pressburger ®QTOIPA®IA /
DoP Erwin Hillier MOYZIKH / MUSIC Allan Gray MONTAZ / EDITOR John Seabourne Sr. HOOMOIOI / PRINCIPAL CAST Wendy Hiller, Roger Livesey,

Pamela Brown
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KEPAIZONTAX MAXEZ | WINNING BATTLES

TZANT, YEMENH, MOANTKAANTEZ / CHAD, YEMEN, BANGLADESH, 2024, EFTXPQMO / COLOR, DCP, 12, LOYAANEZIKA,

YEMENIKA, POXINTKA / SUDANESE, YEMENI, ROHINGYA

YUYKEVIPWON YIa €va OIKOYEVELAKS YeUpa. Puteloupe
ondpoug yla pia Puoon dwn. Agpévol navw and
o6pna pe ayannpéva npéowna. AUTEG ol epnelpleg,
TG onofeg moAol ouxvé Bewpolv bedopieveg, elval
anAd évelpa yia ekatoppupta avBpwnoug oe Ao tov
KOOHO Mou PLLvouV €viovn EMIOITIOTIKA avaoPAAELQ.
Autd ta exatoppUpla avBprnwy éxouv atepnBel autd
10 Bacikd avBpwnvo Sikaiwpa Adyw ouyKPOUoEWY,
enavaAapBavopevwy Kat o akpaiwv QUoKwy Kivou-
VWV Kal OIKOVOHIKWY KpIoEwV. 2T0 MAaiolo tng exotpa-
telag «Feeding Hope» tng Eupwndikng Entponng, pie
Bépa v naykdopa entottotikn avacpdAela n onoia
NAapapével avnouxntikd uwnAn, n Eupwnaikn ‘Evwon
evielvel TIG NpoondBeleg TG yla v avakoUglon Twy
EUGAWTWV KOWOTATWV.

Eupwmaikh Evwon

Gathering for a family meal. Planting seeds for a sus-
tainable life. Bonding over the stove with loved ones.
These experiences, which many often take for granted,
are mere dreams for millions of people around the
world experiencing acute food insecurity. These mil-
lions of people have been deprived of this basic human
right by conflicts, recuming and more extreme natu-
ral hazards and economic crises. As the global food
crisis remains alarmingly high, the European Union
is intensifying its efforts to alleviate the suffering of
vulnerable communities. Since 1992, we have reached
millions of people With 200+ humanitarian partners
and over 50 field offices, the EU's humanitarian aid op-
erations tackle the most urgent needs and contribute
to addressing hunger through cash assistance, in-kind
food aid and support for livelihoods to those in acute
need. Over the past three decades, we have helped
vulnerable communities in more than 110 countries
regain a sense of normalcy and a taste of hope.

YKHNOOEZIA / DIRECTORS Olivier Jobard, Julien Pebrel, Olivier Laban-Mattei MONTAZ / EDITOR Claire Billet

OAIBIE ZOMMNAP, ZINIEN
NMEMMPEA, ONIBIE AAMIMAN-
MATET

O OABLE Zopndp eival pwtoypdeog
KCL PWTOPENOGPTEP, HE £PYO

OtV Kataypapn tg ovyxpovng
HETaVACTEUONG,.

0 Ziniév MepnpéA elvat oknvoBEtng
Kal WToYPAQog, pe T BAcn Tou otn
lewpyia kat to Mapiot.

O OABi€ Aapndav-Matél eival
noAuBpaBeupévog pwtopendptep,
NOAEHIKAG VTANOKPLTAG, CUYYPapEQg
- OUVEPYATNG OELPAS avBpWNIOTIKWOV
0pYaVAOEWY Kal SpAacewv.

OLIVIER JOBARD, JULIEN
PEBREL, OLIVIER LABAN-
MATTEI

Olivier Jobard is a photographer
and photojournalist, working

on documenting contemporary
migration.

Julien Pebrel is a filmmaker and
photographer, based in Georgia and
Paris.

Olivier Laban-Mattei is an award-
winning photojournalist, war
correspondent, writer - contributor
to a number of humanitarian
organizations and actions.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2024 Winning Battles

97
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EN APXH | BEGINNING | DASATSKISI
FEQPFIA, FAAAIA / GEORGIA, FRANCE, 2020, ETXPQMO / COLOR, DCP, 130', GEORGIAN / FEQPTIANA

Y€ pla atgoopalplkin €napxiakn KwponoAn tng le-
wpyiag, pa kowdtnta Maptlpwy tou lexwpa yivetal
otdxoG TpopoKpatikng eniBeong. H olykpouon ene-
KTelveTal otov €0WTEPIKO KOO0 TNG OTWIKAG MAvva,
n orofa PETA Kal T cuvAvINon NG pe TOV AOTUVORIKS
nou avaiapBavel tnv unéBeon BAénel doa eixe dedo-
péva otn {wn va g YALoTpoUv péoa and ta xépla.
Niya xpévia npiv and tov «AnpiAn», n Ntéa KouAou-
pneykaoBill pag eixe ouotnBel Pe T0 ekKWPAVTIKO
«Ev Apxf», pia tawvia nou avakaAdntel acUANMTN
opop@ld ota auotnpd kadpa nou opidouv pia OAE-
Bpta eowtepikn NdAn. Mia 1otopia yia t povagld ato
ab1é€obo g niotng kat tng natplapxiac. MoAu anAd
Kal xwpi¢ xvog unepBoAng, éva noAueninedo, napa-
YVWPIOPEVO aplotoUpynpa.

In an atmospheric rural Georgian town, a commu-
nity of Jehovah's Witnesses becomes the target of
a terorist attack. The conflict expands into the in-
ner world of the stoic Yana, who, after meeting the
police officer assigned to the case, sees everything
she had taken for granted in life slip through her fin-
gers. A few years before “April”, Kulumbegashvili had
introduced herself to us with the thunderous “Begin-
ning’, a film that discovers unimaginable beauty in
the stark frames that enclose a devastating internal
struggle. A story of loneliness in the shadow of faith
and patriarchy. Quite simply, and without a hint of
exaggeration, a layered, overlooked masterpiece.

NTEA KOYAOYMNErKAZBIAI
lewpylavi oknvoBET§ Kal
oevaploypdgpog. levwnBnke ot Pwoia
Kat peydAwaoe otoug npdnodeg tou
Kaukaoou. Znotdace otn Néa Yépkn,
6nou Kkat nnpe to BA kat to Master
NG otn XknvoBeoia. Autd eival to
noAuBpaBeupévo viepnoUto tng.

DEA KULUMBEGASHVILI
Georgian director and screenwriter,
born in Russia and raised on the
foothills of the Caucasus. She
studied in New York where she got
her BA and MA in Film Directing.
This is her multi-awarded debut.

®IAMOIPA®IA / FILMOGRAPHY
2024 April 2020 Beginning

TKHNOGEZIA / DIRECTOR Déa Kulumbegashvili ZENAPIO / SCREENWRITERS Déa Kulumbegashvili, Rati Oneli @QTOIPA®IA / DoP Arseni
Khachaturan MOYZIKH / MUSIC Nicolas Jaar MONTAZ / EDITOR Matthieu Taponier HOOMMOIOI / PRINCIPAL CAST la Sukhitashvili, Rati Oneli
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ARIRA KUROSALIA

‘OAn n Opop@ld kat n Alpatoxuoia

PALOMON

0 HAIGIOX

0 KATAAIKAZMENOZ

Ol ENTA ZAMOYPAI

0 OPONOZ TOY AIMATOX
TO MYZTIKO ®POYPIO

Ol KAKOI KOIMOYNTAI
HZYXA

roziMno
0 AOAO®ONOZ TOY TOKIO
0 KOKKINOTENHZX

HTEITONIA TON
KATA®OPONEMENQN

PAN

ONEIPA

RERERERNE

To apiépwyua otov Akipa
Koupoodoua npaypatonoteftat

HIE TN Yewal6dwpn unootipién
G Mpeafeiag g lanwviag otnv
EAAGSa kat unepnaavo xopnyd T
vautAlakn etaipeia M/Maritime.

: AN

M/MARITIME

Ti pével va nel kavels onpepa yia tov Akipa Koupo-
odoug; Yndpxel ot aAnBela AGyog va Tov OUOTNOEL
o€ kanotov; Ki av vai, Eepnepdelel kavelg mepl evég
TETOI0U oKNvoBETN e éva TUMIKG PBloypagikd onpiel-
wya; H pe pa anAn avagopd otig dnuloupyieg tou
WG «aploTtoupynpata» étav unepBetikéG AEEEIG oav
autn éxouv oo eavIANTIKA xpnolponolnBel Wote va
€xouv xdoel To vénud Toug;

Ytnv neplmwon tou Koupoodoua, TepPLo NG Té-
Xvng kat tng a&fag tou Atav kat Ba napapévouv nd-
VIOTE ol Tawvieg. Aev xpelddetal va yvwpldel KAmnolog
and owvepd N va éxel NnapakoAouBnoel apétpnta QI
otn {wn tou yia va peivel ékBapfog pnpoatd oe pia
dnploupyla tou ldnwva oknvoBétn. OUTE N Xpovi-
KN anéotaon avapeoa oto onuepa Kat To TOte Twv
TAVIWV autwv éxel KaBoAou pedoel Tn duvapn kat
TNV EKOTATIKN TOUG opop®ld. Mia npofoAn tou «Pavs
N twv «Entd Xapoupdls o peydAn oBévn eival and-
belEn apketh yla va otnpi€el autd to enixeipnua. H
anapauiMn olvBeon twv kaddpwy, N anioteutn kaAal-
oBnoia twv eikévwy, N (Aeuth xopoypapia g dpd-
ong, 0 €nikdG Kat UnepPatikdg Xapaktpag anoteAolv
MELTNPLa XL evoG anAol KaAATEXVN aAAA piag npay-
LATIKAG PEYAAEIGTNTAG TOU KIVNUATOYPAPIKOU LETOU.

O Akipa Koupoodoua unnpte ota veaviké Tou xpo-
via (wypdpog Kkat nmBbavév va eixe apoolwBel €
oAokANpou o auto, av n wn dev ta EPpepve AAAWG.
AyanoUoe €nerta noAU to BEatpo, TG EIKACTIKEG TE-
XVEG KAl TouG peydAoug tou ovepd (MkpiiB, Aavyk,
@opvr). Ki 6AEG aUTEG TG EMPPOEG UNOPEDE KAl TIG
EVOWPATWOE OE €éva OUPNAyEG €pyo Mou ektdBnke
WG YéQupa avapeoa otov lanwviKG Kal Tov SuTtikG
noAttlopé. Autd oe 6,1 apopd tov oknvoBEtn Koupo-
odoua, ylat{ undpxel acPaAws Kal o oevaploypapog.
O Adtpng Twv apxaiwv Kat oUyxpovwy Tpaywdlwy, o
onoudactng tng naykdoplag Aoyotexviag (Xai&nnp,
ToAotél, Ntootoylépokt), o peAetntng tng lotopiag
Kkat tng Procopiag, 0 PEYAG OUPAVIOTAG E TNV TO00
Slauyn avtiAnyn yia tv avBpwnivn Katdotaon wote

va yiveral autopdtws oIKoUPEVIKN, Kat BéBala o e-
AayxoAIK6G unapgloTng.

To 3006 AleBvég PeotiBaA Kivnpatoypdgou tng Abn-
vag Nuxteg lMpepiépag, eknAnpwvovtag évav Hakpo-
XpOvIo NMOBO TOU, CUYKEVTPWOE (PETOG TG 13 onpa-
VIIKOTEPES (owg Ttawvieg pag €voogng Kapiépag. Kat
Ba tg napouatdoel yia npwn Gopd otnv EAAGSa oe
npdoGatn (kat oe apKeTEG NePIMTWOELS 4K) wneplakn
anoKataotacn, NPOKEEVOU Va SWOEL OE pila VEATEPN
YEVIA TNV EUKalpia va Tig avakaAUWel kal va TG Blwoel
e Tov owotd Tpdno: o KatdAANAEG ouvBrkeg Béa-
ong, 0TN PeyaAn 08évn GUOIKA.

Avdpeoa og autég Ba Ppelte tithoug mou Pryoupd-
pOUV OE TAKTIKEG best of wnpopopieg aflooéBactwy
KIVNHAToypagIkwy eviunwy kal lotooeAibwy avd tov
K6opo. Oa cuvavinoete talvieg tou ldnwva oknvoBEtn
mou evénveuoav (kal and Tig onoieg daveiotnkayv Katd
KOPOV) APKETEG LETAYEVETTEPES Kal SUTIKEG dNPLOUP-
yieg mou yvwpilete kad, énwg to «Ma Mia Xougpta
AoAdpla» (Sraokeun tou «[Modipnos), To «Kat ot Entd

‘Hrav Ynépoxol» (apepikavikh petapopd twv «Emtd

Yapoupdy) kat BéBaia «O MéAepog twv Aotpwv»
(napaAayn oto «Muotikd Ppolplo»). Oa Bpeite ta
@ nou BornBnoav oknvoBETeg dnwg o Mnépykuay, o
KénoAq, o 2kopoéde, 0 PeAivi, o Tapkdpokl, o Mnep-
ToAoUtal, o MoAdvoki kL apétpntol dAAoL va Bpouv Tov
S1K6 TOUG 6B, XPNOIOMOLWVTAG TNV TéXVN Tou Kou-
poodoua we nu&ida. Kupiwg, dpwg, Ba avakaAUyete
16{o1g dppact yiati to owvepd tou Akipa Koupoodoua
anoteAel (kat Ba napapeivel ndvra) £va peyaronpenes
pvnpeio tou avBpwnivou noAttiopou. Efval katt nou, ev
TéAeL, bev neptypdgetal pe Adyla.

Noukég Katoikag
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ADIEPOMA: AKIPA KOYPOXZAOYA | TRIBUTE: AKIRA KUROSAWA

ARITRA KUROSALIA
All the Beauty and the Bloodshed

What is there left to say about Akira Kurosawa? Is
there really a reason to introduce him to someone?
And if so, can anyone be done with a director of
such magnitude with a formal biographical note?
Or by simply reporting his work as a mere succes-
sion of ‘masterworks” when similar superlatives
have been so exhaustively used so as to have lost
their meaning?

In the case of Kurosawa proof of his art and impor-
tance are, and have always been, the movies. One
does not have to be familiar with the medium, or
to have watched an endless array of films in order
to stand enthralled before a work of the Japanese
master. Neither the time gap between today and
the time of those films has in any way diminished
their ecstatic beauty. Watching “Ran’, or the “Seven
Samurai’, in the big screen, provides enough persua-
sion for the argument. The second to none visual
compositions, the impossible beauty of the images,
the enviable action choreography, that epic and tran-
scendental character are all proof not of a common
artist but of a true majesty of the medium.

In his youth, Akira Kurosawa was a painter and
would probably have devoted himself to it had life
not had other plans. He also loved the theatre, the
visual arts and cinema’s greats (Griffith, Lang, Ford).
They all became the influence he turned into a con-
cise body of work that bridged Japanese and west-
ern culture. This as far as Kurosawa the director
is concerned. Because then there is Kurosawa the
screenwriter. The admirer of ancient and contem-
porary tragedies, the avid reader of the Literature
giants (Shakespeare, Tolstoy, Dostoyevsky), the stu-
dent of History and Philosophy, the great humanist
of such transparent understanding of the human
condition that it becomes universal, and, of course,
the lugubrious existentialist.

The 30th Athens International Film Festival, fulfill-
ing its long-standing desire, comprised the -per-

haps most significant- 13 films of a glorious career.
It will present them for the first time in Greece in a
digital restoration (frequently in 4K) in order to pro-
vide a younger generation with the opportunity to
discover and experience them in the best possible
way: in the proper conditions of a movie theatre, on
the big screen.

Among them, one will observe titles regularly pre-
sent in respected lists and polls of serious film
magazines and websites around the world. In our
selection you will find movies that inspired (and in-
cessantly were borrowed from) several subsequent
western works you know well, like “For a Fistful of
Dollars” (a “Yojimbo” adaptation) or “The Magnifi-
cent Seven” (an American remake of the “Seven
Samurai”) and of course “Star Wars” (heavily indebt-
ed to the “Hidden Fortress”). You will come across
films that helped directors like Bergman, Coppola,
Scorsese, Fellini, Tarkovsky, Bertolucci, Polanski and
countless others find their path using Kurosawa's
art as compass. But mostly you will realise yourself
why Akira Kurosawa’s work is (and will always stand
as) a monument of human civilization. Alas, some-
thing verbally indescribable.

Loukas Katsikas
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PAZOMON | RASHOMON

IAMQNIA / JAPAN, 1950, AZNPOMAYPO / B&W, DCP, 88’, IAMIQNIKA / JAPANESE

Ytnv napBevikn tou 61Ebvn enituxia, o Koupoodoua
Eetuivel pe afloditeutn degidtnta kat mpwronopla-
K XpNON Twv GAACUNAK TN polpaia ouvavinon evog
oapoupdl kal g yuvaikag tou pe évav dlaponto An-
oth otnv kapdid tou ddooug - pita cuvévtnon nou Ba
KataAngel oe povo kal Plaopéd. Otav dpwg ol avaglo-
NIOTEG HAPTUP(EG TwV EUNAEKOPEVWY OTO SIKaoThpLo
napouctdlouv dpapatiké SlaPOPETIKEG EKOOXEG TwV
yeyovdTwy, N Tawvia PETATpéneTal o XIpalpikn avadi-
TNon TG aAnBetag, napaBoAn yia v £pgputn téon g
avBpwnivng (uong va v eppnvelel Katd to 6okowy,
aAAG kat onovon oty UNOKEEVIKATNTA TG Kivnpa-
TOYPAPIKAG apiynong. Xpuads NAéwv ato PeotiBa
Bevetiag yia évav titho nou éxt pévo odnynoe otn B¢-
onion tou Ookap =evéyAwoong Tawviag, ad éywve yia
NAVIA OUVAVUPOG OTa KVNPATOYpagIka Ae€ika twv
QVTIKPOUGHEVWY aPNYROEWY eVOG YEYOVOTOG,

In his first international success, Kurosawa unfolds
skillfully and innovatively through the use of flash-
backs the fateful encounter between a samurai, his
wife and a notorious bandit - an encounter that will
end in murder and rape. But when the unreliable tes-
timonies of the witnesses in court present dramati-
cally different versions of events, the film becomes a
chimerical search for truth, a tale about our inherent
tendency to interpret it as we see fit, and an ode to
the subjectivity of cinematic storytelling. Golden Lion
at the Venice Film Festival for a title that not only led
to the establishment of the Foreign Language Film
Oscar, but became synonymous in cinematic lexicons
with conflicting accounts of an event.

YKHNOGEZIA / DIRECTOR
Akira Kurosawa

YENAPIO / SCREENWRITERS
Akira Kurosawa, Shinobu Hashimoto
POTOMPA®IA / DoP

Kazuo Miyagawa

MOYZIKH / MUSIC

Fumio Hayasaka

MONTAZ / EDITOR

Shigeo Nishida

HOOMOIOI / PRINCIPAL CAST
Toshiro Mifune, Masayuki Mori,
Machiko Kyo, Takashi Shimura,
Minoru Chiaki
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O HAIOIOX | THE IDIOT | HAKUCHI
IATIONIA / JAPAN, 1951, AZMIPOMAYPO / B&W, DCP, 166, IAMIQNIKA / JAPANESE

0 Koupoodoua ev ékpue noté tn Aatpela tou yia
Tov (eviote ouvapn tou) Ntootoyiégokl. To autd
éueMe va tekunpwBel otov «HAiBo», éva and ta
eféxovia «Gppwota aplotoupynpatas (yia va Bupn-
Boupe tov Tpipd) Tou owepd. H tawvia opayidotnke
and To oTouvVTIo OTNV APXIKA TNG ekSOX TwV OXeOOV
4piot wpwy, anépeve apxika 100 (1) Aentd kat nAéov
Slaowdetal pévo to cut nou oag Napouotdloupe. XTo
evOeEAEXEG Pt ol enepBacelg ato povtad eival opateg,
OXL BPWG AlyOTEPO and éva OUYKAOVIOTIKA EKTEAEDIE-
Vo Gopa KIvNpatoypapou nou HeAETd tv avBpwnivn
1bloouykpacia, tnv novd oo eAGXIOTEG dnploupyieg
KAl TNV €MeKTelvel oto Bacaviotikd g dnelpo. E6wW
elval 0 dMocg, o PAoaupdg «buokoAog» Koupoadoud,
0 auteur TNG QUOTNPOTNTAG TWV KAdpwY, 0 Paéotpog
otnv oopponia Tou perodpapatog pe v tpaywdia,
0 aetakivtog Niotdg g eKKANOLAG Twv avBpwnwv.

Kurosawa never hid his adoration for Dostoyevsky.
This was to be documented in “The Idiot’, one of
cinema’s outstanding “ill masterworks” (to quote
Truffaut). The film was slaughtered by the studio in
its original almost 4% hour version, originally 100 (!)
minutes left and subsequently only the cut we pre-
sent to you survives. To the discerning eye the editing
interventions are visible, but no less than a stunningly
executed cinematic chant that studies the human
character and extends it to its tormented infinity.
Here lies the other, grim “difficult” Kurosawa, unpar-
alleled in his compositional rigor, masterful in the bal-
ance of melodrama and tragedy, eternal believer in
the church of man.

YKHNOGEZIA / DIRECTOR

YENAPIO / SCREENWRITERS
Akira Kurosawa, Eijird Hisaita
DOTOIMPA®DIA / DoP

MOYZIKH / MUSIC
Fumio Hayasaka
MONTAZ / EDITOR

HOOMOIOI / PRINCIPAL CAST
Setsuko Hara, Yoshiko Kuga,
Toshiro Mifune, Masayuki Mori,
Takashi Shimura, Noriko Sengoku
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0 KATAAIKAZIMENOXZ | IKIRU
IATIONIA / JAPAN, 1952, AZ[IPOMAYPO / B&W, DCP, 143, IAMQNIKA / JAPANESE

‘Evag anpdownog ypapelokpdng oto HETANOAEHIKO
Tokio pabalvel 6t ndoxel and kapkivo kal Tou ano-
pével évag xpovog {wng. O xapaktpag tou Ba peta-
HoppwBel apdnv. Pidwpiévo oe pia 16éa tou oknvoBétn
eunveuapévn and tov «Bdavato tou IBav Ag» tou
ToAoTdl kat pe éva unodetypatikéd ypdyipo and duo
Baoikoug oevaploypdpoug tou, To «kirus («Na Zeig,
oe opbn petdppaon) eival 0 andAutog «oUyxpovog»
Koupoodoua, éva €pyo-(dpog ndvw otn onpiacia tou
va gloat AvBpwnog. ZiwnnAd pa ouykivnolakd katd-
(OpTOo, E60XA PWTOYPAPNHEVO Kal avenavéAnmta
€ppNveUévo and tov peyaio Takdol Xioupa, 5ol
pa Tawia n onoia, iowg aneAniotika kdvtpa otnv €no-
XA pag, enpiével va eotddel Oxt POvVo ota Onpavtika
epwtnUata aAAd kat otnv andvtnon toug. Mupnviko,
€navaotatikd ovepd.

104

A rigid bureaucrat in post-war Tokyo learns he
has cancer and one year to live. His character will
be radically transformed. Rooted in a Kurosawa
idea, in conversation with Tolstoy’s “Death of Ivan
llyich” and with exemplary writing by two of the
director's key screenwriters, “lkiru” (“To Live) is the
ultimate “contemporary” Kurosawa, a monument
on the importance of being Human. Understated
yet emotionally charged, superbly photographed
and inimitably performed by the great Takashi
Shimura, here is a film, perhaps hopelessly against
the contemporary tide, that still brings the focus back
not only to the important questions but also to their
answer. Core, revolutionary cinema.

YKHNOGEZIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITERS
Akira Kurosawa, Shinobu
Hashimoto, Hideo Oguni
OOTOMPADIA / DoP

Asakazu Nakai

MOYZIKH / MUSIC

Fumio Hayasaka

MONTAZ / EDITOR

Koichi Iwashita

HOOMOIOI / PRINCIPAL CAST
Takashi Shimura, Miki Odagiri
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Ol ENTA XAMOYPAI | SEVEN SAMURAI | SHICHININ NO SAMURAI
IATIONIA / JAPAN, 1954, AZ[IPOMAYPO / B&W, DCP, 207, IAMQNIKA / JAPANESE

H npwikn 1otopla plag opddag Poviv, ot onofot npo-
oAapBdvovral and toug aypdteg evog HIKPOU Xwplou
yia va to unepaocniotolv and emdpopég Anotwdv. Ané-
Auta auBevtikn otnv aneikdvion piag tapaypévng ne-
pédou, ennpeaciiévn e€foou and to apepikavikd you-
éotepv 600 Ki and o lanwvikd Béatpo, n no axkpiPn
Klvnpatoypagiki napaywyn g lanwviag wg téte i
valL Naveolotpdnwg enikd olvepd: and T aenépacteg
OKNVEG PAXNG HEXPL TOV JAECTPIKG XELPIOHE TwV MOAU-
4pBpwV Xapakpwy, CUXVA BACIOpEVWV GE LOTOPIKA
npoéowNa Kat anotéAeapa eEAVIANTIKAG HEAETNG and
Tov (blo Tov oknvoBétn. ‘Evag Upvog otnv avBpwnivn
avtoxn, autoBuoia kal aAnAgyydn nou kaBdploe 6oo
ENAXIOTEG AANEC TaViEG TO Olvepd 6pdong NayKoaopiwg,
T0 AU TINBNKe pe Tov Apyupd Aéovia ato PeotiBa
Bevetiag yia v anapdpiin oknvoBeaia tou Koupo-
odoua kai anéonace dUo unoynedtnteg yia Ookap
(KOOTOUMIGOV KAl OKNVIKAOV).

The heroic story of a group of Ronin hired by the
farmers of a small village to defend it from bandits.
Enviably authentic in its portrayal of a turbulent pe-
riod, influenced as much by the American Western as
by the Japanese theatre, Japan's most expensive film
production till then is definitive epic cinema: from the
unsurpassed battle scenes to the masterful handling
of numerous characters, often based on historical
figures exhaustively studied by the director himself.
A hymn to human endurance, self-sacrifice and soli-
darity that has defined action cinema worldwide like
few other films, Kurosawa's effort was awarded the
Silver Lion at the Venice Film Festival for his unpar-
alleled direction and earned two Oscar nominations
(costume and set design).

YKHNOGEZIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITERS
Akira Kurosawa, Shinobu Hashi-
moto, Hideo Oguni
OOTOrPA®IA / DoP

Asakazu Nakai

MOYZIKH / MUSIC

Fumio Hayasaka

MONTAZ / EDITOR

Koichi Iwashita

HOOMOIOI / PRINCIPAL CAST
Toshiro Mifune, Takashi Shimura,
Keiko Tsushima, Isao Kimura,
Daisuke Kato, Seiji Miyaguchi, Yo-
shio Inaba, Minoru Chiaki, Kamatari
Fujiwara, Kokuten Kodo, Yoshio
Tsuchiya, Eijird Tono, Jun Tatara,
Atsushi Watanabe, Yoshio Kosugi,
Bokuzen Hidari, Yukiko Shimazaki
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0 OPONOZX TOY AIMATOX | THRONE OF BLOOD | KUMONOSU-JO
IATIONIA / JAPAN, 1957, AZ[IPOMAYPO / B&W, DCP, 110, IAMQNIKA / JAPANESE

Mia ané TG onoudbaldtepe; oaIgNNPIKEG OLAOKEUES
MoU YVWpLog Note To avepd, «O Opdvog tou Alpatog»
HETAPEPEL TO «MakpnéB» atov andékoopo, opxAMSN
kOO0 TG pecalwvikng lanwviag yia va apnynBel tv
avodo otnv eouaia evdg unepPInGdoEou OPeTEPIOTN
oapoupdl, Napacuppévou and pia oKOTEVA NpoenTeia
kaL v adiotaktn oUuyd Tou. Anoyupvavovtag ota
Baotkd tnv NAokn Tou KAAaIkoU £pyou Kal EVOwHATw-
vovtag otoxela and to napadootakd lanwvikd B<atpo
No, o Koupoodoua petatpenel To olkelo aevdplo yia
TG TPOHAKTIKEG OUVEMELEG TNG apxopaviag o€ éva Ka-
BnAwTikd aplotoUpynpa énou N aghynon UnokIveital
MPWTIOTWG and T CUYKAOVIOTIKN EKOVOYpApIa, kal Ta
ndvta —and ta oUwepa kat I Bpoxn péxpt ta dhoya
Kal Ta nouAié— ouvBétouv pia aioBnon avand@euktng
KaTaoTpPoPNg, €wg To aenépaoto, unepBiato PWAAE,
avtdglo plag apxaiag eAAnvIKnG Tpaywdiag.

One of the greatest Shakespeare adaptations the
cinema has ever known, “Throne of Blood” takes
“Macbeth” to the eerie, foggy world of medieval
Japan to tell the story of the rise to power of an
overambitious usurper samurai seduced by a dark
prophecy and his ruthless wife. Stripping the plot of
“the Scottish play” to its essentials and incorporat-
ing elements from traditional Japanese Noh thea-
tre, Kurosawa transforms the familiar story about
the temrifying consequences of power-hunger into a
riveting masterpiece where the narrative is primar-
ily motivated by a shocking iconography, and natural
elements create a sense of inevitable doom, right up
to the unsurpassed, transcendent finale worthy of an
ancient Creek tragedy.

YKHNOGEZXIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITERS
Shinobu Hashimoto, Rytizd
Kikushima, Akira Kurosawa, Hideo
Oguni

DOOTOIPA®IA / DoP

Asakazu Nakai

MOYZIKH / MUSIC Masaru Sato
MONTAZ / EDITOR

Akira Kurosawa

HOOMOIOI / PRINCIPAL CAST
Toshiro Mifune, Isuzu Yamada,
Takashi Shimura
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TO MYXTIKO ®POYPIO | THE HIDDEN FORTRESS | KAKUSHI TORIDE NO SAN AKUNIN
IATIONIA / JAPAN, 1958, AZMIPOMAYPO / B&W, DCP, 139, IAMONIKA / JAPANESE

Ao pakévbutol oTpatiteg anopacifouv pe avidh-
Aaypa xpuadgl va BonBnoouv évav dvdpa kal pla
yuvaika va nepdoouv ta exBpikd olvopa, xwpig va
Epouv G otnv npaypatkdtnta autés eivat Xapou-
pdt kat auth Mptykinooa. Ot «Enté Zapioupdi» kat to
«[ogipno» éxouv T (bikain) 66&a, dpwg e6W Ppioketal
0 KpUHKEVog Bnoaupdg piag otAloTikd ave€aviAntng
eHoypapiag. EAappig tévog, 1dlogung, «kabaphs
dpdon nou npaktikd Ogv OTaPATA MOTE, TPOHEPES
ouvBéaelg ota kédpa kat avtiAnyn tou xpdvou otn
Siépkela Tou nAdvou, cuvBetouy pa tavia-Aegikd tou
nwe Kivnpatoypage(tal n kivnon, xpnoigonoleital to
Tonio kat payvntidetal to eNdtexvo PAéupa. Mpdkel-
Tay, enfong, yia tv tawvia nou oxi anAd vénveuoe otov
Tlopt¢ NoUkag tov «[éAepo Twv Actpwv» aAAG kal
Tov €ibe va daveiletal oAdkANpa pépn TG NAOKNG Kat
QUETPNTEG OKNVEG Y1 TO SIKG TOU SIATTNIKG €MOG.

Two shabby soldiers decide to help a man and a
woman cross the enemy border in exchange for gold,
not knowing that he is actually a Samurai and she is
a Princess. “Seven Samurai” and “Yojimbo” have the
(just) glory, but this is the hidden treasure of a sty-
listically inexhaustible filmography. Light touch, bril-
liant, pure action that practically never stops, terrific
blocking and a perception of time during the shot,
make up a film lexicon on how movement is filmed,
how landscape is used and how the cinephile’s gaze
is mesmerized. Also, the film that not only inspired
George Lucas's “Star Wars”, but also saw him borrow
whole sections of the plot and countless scenes for
his own space epic.

YKHNOGEZIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITERS
Ryuzo Kikushima, Hideo Oguni,
Shinobu Hashimoto, Akira
Kurosawa

DOOTOIPA®IA / DoP

Ichio Yamazaki

MOYZIKH / MUSIC

Masaru Sato

MONTAZ / EDITOR

Akira Kurosawa

HOOMMOIOI / PRINCIPAL CAST
Toshiro Mifune, Minoru Chiaki,
Kamatari Fujiwara, Misa Uehara,
Susumu Fujita
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Ol KAKOI KOIMOYNTAI HXYXA | THE BAD SLEEP WELL | WARUI YATSU HODO YOKU NEMURU
IAIQNIA / JAPAN, 1960, ALTIPOMAYPO / B&W, DCP, 157", IAMIONIKA / JAPANESE

‘Evag avepxodpevog undAnAog o€ navioxupn etal-
pela navrpeletal Tv KOpN ToU aPevtikoU Tou, OpwG
anwtepog otdxog Tou ival va Eeokendoel Toug uneu-
Buvoug niow and to Bavaro tou natépa tou. Me to
pavtaopa tou «ApAet» va nAavdtalr ndvw and to
oevaplo, N Npwn tawvia g Ppaxdflag etapeiag na-
paywyng tou Koupoodoua eivat To nio anpokdAunto
SplpU Katnyopw tou oknvoBetn otn dla@Bopd tng
petanoAepikng  Blopnxavikng  lanwviag.  BuBopévo
oto pndeviopd pag adikalwtng otoplag ekdiknong
Kal OTNV KAELOTOPOPIKA aTtHéoPalpa VoG MOALTKO-
nolnpévou voudp, To €pyo xtiCel évav avanddpaoto
KUkAO Biag, adikiag kat xelpaywynong nou Eekvé otig
aiBouaeg ouvedpldoewv yia va KAEIOEL a0pUKTIKA OTIG
nAdreg Twv aduvatwv. And Ti¢ ayannpéveg Tavieg tou
KénoAa, o onofog epnvedotnke and v ekMANKTIKN
EVAPKTAPIA YaUAA OKnvA Tou G\ TNV avtioToxn
0ekdve otov «Novds.

An up-and-coming employee at a powerful com-
pany marries his boss's daughter, but his ultimate
goal is to expose those responsible for his father's
death. With the ghost of “Hamlet” lingering, the first
film for Kurosawa’s short-lived production company
is the director's most overtly scathing indictment of
the corruption of postwar industrial Japan. Steeped
in the nihilism of a revenge story that will never find
real vindication, and the claustrophobic atmosphere
of a political noir, the film builds an inescapable cycle
of violence, injustice and manipulation that begins in
boardrooms only to close suffocatingly on the backs
of the powerless. One of Coppola’s favorite films,
whose opening scene became a direct inspiration for
the opening wedding sequence in “The Godfather”.

YKHNOGEZIA / DIRECTOR
Akira Kurosawa

YENAPIO / SCREENWRITERS
Hideo Oguni, Eijiro Hisaita, Akira
Kurosawa, Rylizo Kikushima,
Shinobu Hashimoto
DOTOIPADIA / DoP

Yuzuru Aizawa

MOYZIKH / MUSIC

Masaru Sato

MONTAZ / EDITOR

Akira Kurosawa

HOOMOIOI / PRINCIPAL CAST
Toshiro Mifune, Masayuki Mori,
Kyoko Kagawa, Takashi Shimura,
Tatsuya Mihashi
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riozimno | YoJIMBO

IAMQNIA / JAPAN, 1961, ALNPOMAYPO / B&W, DCP, 110’, IANIQNIKA / JAPANESE

YNV €knvon TG €Noxng Twv Zapoupdl, évag Poviv
(Zapoupar dixwe apévin) katagBavel oe pia noAn i-
Xaopévn Kal ékntwtn Adyw g apatnpng Slapdxng
800 ooyevelv. AnopaociCel va ekpetaMeutel v
katdataon npog dlov dpeAag, €0Tw Kal av autd Xpel-
aotel v effoou apatnpn €kAelyn kat twv dUo NAeu-
pwv. Mia and TG peyaAUtepeg epNOPIKEG Kal KaAALTe-
XVIKEG ENITUX{EG plag TTdviag kaplépag, To « MNodipno»
avtAel and To YouEaTepy, TO VOUdp Kal TO Olvepd Tou
loufhiap Moudep kal kataAiyel va NANPo@opnoEL 6xt
HOvo OAGKANPO TOV PETENEITA APEPIKAVIKG KIvnpIATO-
ypdgo, aMd Kat va xaploel pia lotopia nou evénveuoe
nARBog pipéik (pe Slaonpdtepo to «fia Mia XoUgpta
AoAdpia» tou Zéptdio Nedve) kal anopinoewy. Alafo-
AIKGG TOVOG, €MKOG 0apkaopdg, UPLoTN xopoypapnan
dpdong kal PvnpelwdelG oekdvg anoteholv wg onpe-
pa éva KIVNPAtoypagpikd CUVIAKTIKG aapdévia noAu-
onpavtou owvepd.

At the end of the Samurai era, a Ronin (a master-
less Samurai) arrives in a town divided and fallen due
to a bloody feud between two families. He decides
to exploit the situation, even if it requires the equally
bloody demise of both sides. One of the greatest
commercial and artistic successes of an astonish-
ing career, “Yojimbo” draws from Western, film-noir
and Wyler's work and ends up informing not only the
entire subsequent American cinema, but also giving
birth to a story that inspired a multitude of remakes
(famously Sergio Leone’s “For a Fistful of Dollars”)
and imitations. Diabolical tone, epic sarcasm, su-
preme action choreography and monumental set-
pieces, constitute to this day a cinematic syntax of
sardonically polysemous cinema.

YKHNOGEZIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITERS
Rytizd Kikushima, Akira Kurosawa,
Hideo Oguni

OOTOrPA®IA / DoP

Kazuo Miyagawa

MOYZIKH / MUSIC

Masaru Sato

MONTAZ / EDITOR

Akira Kurosawa

HOOMOIOI / PRINCIPAL CAST
Toshiro Mifune, Tatsuya Nakadal,
Yoko Tsukasa, Isuzu Yamada,
Daisuke Kato, Takashi Shimura, Ka-
matari Fujiwara, Atsushi Watanabe
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O AONODONOX TOY TOKIO | HIGH AND LOW | TENGOKU TO JIGOKU
IATIONIA / JAPAN, 1963, AZ[IPOMAYPO / B&W, DCP, 143, IAMQNIKA / JAPANESE

Mia pwvn 0To TNAEPWVO evnpEPWVEL Evav (aUNAoUTO
€pyootaatapxn 4t o yloG Tou éxel POAIG anaxBel kat
anarteitat éva e§wepevikd UPnAd Noad yia Ty arne-
AeuBépwan tou. Alya Aertd apydtepa, dlaniotwvetat
ot o anaywyéag éxel katd AdBog ata xépla Tou tov
VIO TOU 0OPEP, {NTavtag Gpwg To (Blo akpiBwg nood
yla T {wn tou. O Plopnxavog kaAeital va anogaoioet
av elval diateBelpévog va Napaxwpnoel ta xpnpata
yla va owoeL th {wn evég nawdlou n 6xt. Me éva anéd ta
nxnpd aplotoupynpata (oAGkANpou tou alvepd), E€o-
xa oknvoBeTnpévo Kkat dopnpévo, o Koupoodoua divel
dlaotdoelg peyaiennBoAou dpdpatog oe éva actuvo-
piké publotépnpa tou Evt MakMnély, petatpénovtdg
T0 0€ aywVIWES Bpilep aAAG Kal og EKNANKTIKA NOKNA
napaBoAn yia to axavég Tagikd xaopa TG HETAnoAe-
HIKAG 1anwVvIKng kovwviag. Agenépaoto!

A voice on the phone informs a wealthy factory
owner that his son is kidnapped and an outrageously
high price is required for his release. A few minutes
later, it is revealed that the kidnapper accidentally
got hold of the chauffeur's son, but still demands
the same ransom for his release. The industrialist is
asked to decide whether or not he is willing to pay
in order to save a childs life. In one of the resound-
ing masterpieces of all time, superbly structured and
directed, Kurosawa gives a crime novel by Ed McBain
the dimensions of a magnum opus, turning it into an
agonizing thriller, as well as an outstanding comment
on the vast class divide in post-war Japanese society.
Unsurpassed!

YKHNOGEZIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITERS
Rytizd Kikushima, Hideo Oguni,
Eijiro Hisaita, Akira Kurosawa
DOOTOrPA®IA / DoP

Asakazu Nakai, Takao Saito
MOYZIKH / MUSIC Masaru Sato
MONTAZ / EDITOR

Akira Kurosawa

HOOMOIOI / PRINCIPAL CAST
Toshiro Mifune, Tatsuya Nakadai,
Kyoko Kagawa, Tatsuya Mihashi,
Yutaka Sada
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O KOKKINOIENHX | RED BEARD | AKAHIGE
IATIONIA / JAPAN, 1965, AZTIPOMAYPO / B&W, DCP, 185’, IAIONIKA / JAPANESE

Ynv lanwvia tou 190u alwva, évag veapds yiatpog
@odogel unnpeola ota avartata KApdkia yia va
Bpebel wotdoo oto Npoownikd £vog ToMKoU yiatpou
HIE TO NMPOCWVULIO «KOKKIVOYEVNG», O 0Moog NepLppo-
vel kGBe UAIopd Tou enayyéApatdg tou, uloBetvtag
- Napd TOV AUTAPXIKO Xapaktipa tou - pia andAuta
avBpwniotkn avtiAngn. H teAeutaia aonpdpaupn
Tawia tou Koupoodoua (kat n teAeutaia pe tov Tooi-
po MipoUve) anotelei BepigAio ABo Tou oupaviotikou
TOU 0UHNAVTOG. XT0 Hayké Tou, WIVUHO OIVEHaoKON
XwpoUv O1ab0XIKES loTopieg avBpwnwy, und to nplopa
NG andAutng tayng otnv aon kat otnv katavénon
TOU KOOHOU AMOKAEIOTIKA PEGA and TNV UMOKovA Kal
T oupnovia. To 6t oe autd to avefaviAnto ouotn-
pa ewAIGZel kat évag Babug unap€lopog kat pia toon
éyvola yia to Tl ouvlotd tov AvBpwno, arnoyelwvel To
PP 0ToUg oupavoug NG 7ng Téxvng.

In 19th-century Japan, a young doctor aspires to ser-
vice the Shogun, only to find himself on the staff of
a local doctor, nicknamed “Red Beard”, who disdains
materialism and, despite being authoritarian, adopts
a thoroughly humanistic outlook. Kurosawa’s last b/w
film (and his last with Toshiro Mifune) emerges as a
cornerstone of his humanist universe. In his magical,
idiosyncratic cinemascope fit successive stories of
human beings, while all is grounded in understand-
ing the world exclusively, and at any cost, through
patience and compassion. That in this inexhaustible
system nests also a deep existentialism and an inti-
mate concern for what constitutes Man, lifts the film
into the heavens of filmmaking history.

YKHNOOEZIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITERS
Masato Ide, Hideo Oguni, Rylzo
Kikushima, Akira Kurosawa
OOTOrPA®IA / DoP

Asakazu Nakai, Takao Saito
MOYZIKH / MUSIC

Masaru Sato

MONTAZ / EDITOR

Akira Kurosawa

HOOMOIOI / PRINCIPAL CAST
Toshiro Mifune, Ytizd Kayama, Reiko
Dan, Kyoko Kagawa, Akemi Negishi,
Miyuki Kuwano, Tsutomu Yamazaki,
Takashi Shimura
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H FEITONIA TON KATAOPONEMENQN | DODES’KA-DEN
IATIONIA / JAPAN, 1970, EFXPQMO / COLOR, DCP, 140’, IATIQNIKA / JAPANESE

Ourte 1o ouvaioBnpa tou Bitdpio Nte Zika, n akpiBela
Tou Popunépto PooeAivi, n mAnBwpikdtnta tou Pe-
viepiko @eAivi A n akepardtnta tou Xauadt Pét Ba
priopovoav va npoeTodoouy yia autiv 6w TV Tal-
via. H npatn éyxpwun dnploupyia tou Koupoadoua,
ekBapBwTKG pwToypapnpévn Kal Guaypévn oe pia
KpLoWGTatn kapnn g {wng tou, étav n oxetkdtnta —
aképa kat n agfa tou- Bewpolvtav aBéPateg (1), Eper-
Ae va avtpetwniotel Yuxpd and tov kGopo Kat 6end
ané v kputikn. O Blog o Koupoadoua éptace otnv
andnelpa autoktoviag, éva xpovo HEtd tnv napayw-
YA . E6), wotdoo, pa oeipd and «otAidaplopéva
VaTOUPAAIOTIKEG» BIVIETEG YUpw and TN PTWXELA MOU
y6épvel ata nepixwpa tou Tokio, Mpodibouv 160Bapwg
ayann ki aneArafa. Movadikn nepinwon tawviag. Yno-
yneiétnta yia Ookap KaAltepou =evéyAwoaou Py,

Neither De Sica’s emotion, Rossellini’s precision, Fell-
ini's exuberance, nor S. Ray's integrity, could have an-
ticipated this. Kurosawa’s first film in colour, made at
a critical juncture of his life, when his relevance - even
his importance (!) - were uncertain, was met coldly by
the world and timidly by the critics. Kurosawa himself
attempted suicide a year after its production. Here,
however, a series of “stylishly naturalistic” vignettes
about the grinding life of poverty-stricken people on
the outskirts of Tokyo, betrays equal parts love and
despair. A unique film, nominated for Best Film in a
Foreign Language.

YKHNOOEZIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITERS
Akira Kurosawa, Hideo Oguni,
Shinobu Hashimoto
DOTOMPA®DIA / DoP

Takao Saito, Yasumichi Fukuzawa
MOYZIKH / MUSIC

Toru Takemitsu

MONTAZ / EDITOR

Reiko Kaneko

HOOMOIOI / PRINCIPAL CAST
Yoshitaka Zushi, Kin Sugai,
Toshiyuki Tonomura, Shinsuke
Minami
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PAN | RAN
IATIONIA, FAAAIA / JAPAN, FRANCE, 1985, ETXPQMO / COLOR, DCP, 162', IAMIQNIKA / JAPANESE

H &taonudtepn tawia tou Koupoodoua kat auth nou
EVWVEL YEVIEG OIVEQIA otn SIdpkela (Ki evieUBev) piag
kaptépag €€ dekagtiwv. Moldlel anioteuto, akopa Kat
onpepa, ot évag dnploupyodg ota 75 tou, Uotepa and
Hla téoo tapaxwdn {wn kat tétola okapnaveBéopara,
6xt anAd anoaoidel pia pPetagopd tou oal§nnpikou
«Baod Ap», aMé v npaypatonotel oe adlavé-
NTa €nkEG (aoBnTiKa kal olkovopikd) dlaotacelg. To
anotéAeopa onpatodotel pia and TG no SUVARIKES
KAMATEXVIKEG «EMIOTPOPEG» TOU OIVEHd, P Tawvia nou
OUHNapPETUPE Koo Kal KPLTIKA HIAwvTag téoo yla ta
ynpateld, v apxopavia, tv exdiknon kat to vénua
™G {wng, 600 Kkal yla pa lanwvia owg noté &ava
avaioyn ato owvepd. AGenépaatn, olkoupeviki alobn-
TIKA, XELPOMoiNTN kataokeun ato SeAvd piag enoxing
OWVEHA, PVNPEIWSES onpeio TG loTopiag Tou pPéaou.

Kurosawa’s most famous film and one that unites
generations of cinephiles over (and beyond) a six-
decade career. It seems incredible, even today, that
a filmmaker at 75, after a life of such emotional tur-
moil, not only decides on an adaptation of Shake-
speare’s “King Lear’, but realizes it to unimaginably
epic (aesthetically and financially) proportions. The
result marks one of cinema’s most dynamic artistic
“‘comebacks’, a film that has captivated audiences
and critics by speaking as much about old age, pow-
er, revenge and the meaning of life as it does about
a Japan perhaps never again cinematically similar.
Universal aesthetics, handcrafted in the twilight of
a cinema era, a monumental moment in the history
of the medium.

YKHNOOEZIA / DIRECTOR
Akira Kurosawa

TENAPIO / SCREENWRITERS
Akira Kurosawa, Hideo Oguni,
Masato Ide

DOTOIPA®DIA / DoP

Takao Saito, Masaharu Ueda,
Asakazu Nakai

MOYZIKH / MUSIC

Toru Takemitsu

MONTAZ / EDITOR

Akira Kurosawa

HOOMOIOI / PRINCIPAL CAST
Tatsuya Nakadai, Akira Terao,
Jinpachi Nezu, Daisuke Ryu Mieko
Harada, Peter, Hisashi Igawa,
Yoshiko Miyazaki
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ONEIPA | DREAMS | YUME
IAMONIA, HIA / JAPAN, USA, 1990, EFXPQMO / COLOR, DCP, 119', IATIQNIKA, FAAAIKA, ATTAIKA / JAPANESE, FRENCH, ENGLISH

Epnveuopévn and enavaiapBavopieva dvelpa tou Kou-
poodoua, n Tawia eivat pia kataduon oto unoouveibn-
10, évav KOoHo GMou N Mpaypatikdtnta kal n gavraota,
10 NapeABoy, To napdv kal To PEAAOY, GUVUNAPXOUV OE
(pavtacpayoplka tonia nou naipvouv odpka kar 0otd
péoa and t ondvia ekactikn evouvaiobnon tou pe-
y&Aou ldnwva dnpoupyod. And ta aBwa anokunpa-
Ta NG NadknG pavtaoiag péxpl Ta epavidopata tou
NOAEHIOU KAl TIG AnoKAAUMTIKEG EIKOVES HILAG MUPNVIKAG
kataotpoPng, o Koupoodoua polpdletal TG Pabiég
avnouxieg Tou yia Tv avBpwnivn Unapn, To pdAo tng
TEXVNG, TN OXEON Pag Pe TN pUoN Kal TIG CUVENELEG TwV
npa&eddv pag, péoa and okt exkBapPwtika eneloddia.
Avtpetwnidovtag npofAnpata ot xpnpatoddtnon,
1a «Ovelpa» olokAnpwBnkav xdpn otn ouvdpopn
Te00Gpwv PeydAwv Baupactv Tou: Tou Aoukag, Tou
KénoAa, Tou ZniApnepyk kai Tou Ykopoéle, o onoiog
unodUetal péAiota tov Bivaevt Bav Mkoyk.

Inspired by Kurosawa's own recurring dreams, the
film dives into the subconscious, a world where re-
ality and fantasy, past, present and future, coexist
in phantasmagorical landscapes that take shape
through the rare visual empathy of the great fim-
maker. From the innocent figments of a child's im-
agination to the ghosts of war and the apocalyptic
images of a nuclear disaster, Kurosawa shares his
deep concerns about the human condition, the role of
art, our relationship with nature and the consequenc-
es of our actions, through eight visually dazzling epi-
sodes. Plagued with funding problems, “Dreams” was
completed thanks to the help of four... fans: Lucas,
Coppola, Spielberg and Scorsese who appeared as
Vincent van Gogh.

YKHNOOEZIA / DIRECTOR
Akira Kurosawa

ZENAPIO / SCREENWRITER
Akira Kurosawa

OOTOrPA®IA / DoP

Takao Saito, Shoji Ueda
MOYZIKH / MUSIC

Shin'ichird kebe

MONTAZ / EDITOR

Tome Minami

HOOMOIOI / PRINCIPAL CAST
Akira Terao, Martin Scorsese,
Chisht Ry, Mieko Harada, Mitsuko
Baisho
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THIS IS ENGLAND:

To Bpetavikd 2ivepd tng Aekaetiag tou ‘80

RADIO ON

BABYLON

H AYNAMH THX ZAPKAL
BPQMIKO XABBATOKYPIAKO

TO XYMBOAAIO TOY
IXEAIALTH

QPAIO MOY NAYNTHPIO
ZINT KAI NANXZY
MONA AIZA

H PITA, H XOY KAl O MIMOMIN
MAZI

0 ®INOX MOY KI ErQ
OA 'OEAA NA 'TOYN EAQ
METANEX EANIAEX

MAKPINEZ ®QNEZ,
AXANEYTEZ ZQEX

To apépwpa «THIS IS ENGLAND: To
Bpetaviko Zivepd tng Aekaetiag tou
'80» yiveral e apoppn TV ENETELD
Twv 85 xpbvwv Tou Bpetavikoy

YupBouAiou otnv EAAGSa.
@@ BRITISH ‘8 YEARS IN
@@ COUNCIL GREECE

H nuepopnvia g 4ng Maiou 1979 Ba eival ndvta
onpadlakn. Hrav n pépa mou ot Zuvtnpntikol kEpdI-
dav TG ekAoyEg otn MeydAn Bpetavia kal n Mdpyka-
pET Odtoep yvotav n npwn yuvaika npwbunoupyog
™G XWpag. H nio d1donpn kat KAtaAuTKn NMOALTIKAG
Tou 200U alva oto Hvwpévo BaoiAelo, petd tov
louivatov Todptalh, eykawiale téte pia otadodpo-
pia n omofa amAwBnke oe tpel; BplapBeutikég Bn-
Teleg, péxpl To 1990, avavewvovtag olppwva e
TOUG UMOOTNPIKTEG TNG TO KOUPAGPEVO YONTPO NG
XWPAg Kal [oxuponoLvtag t Beon tng Naykoopiwg.
Ma Toug undAolnoug, MOAACUG GAAOUG, N EMOXA TOU
Batoeplopoy otnv AyyAla tautietal pe pia aduow-
nntn nNepiodo KovwviKwy aviootntwy, e€aBAiwang
TWV KATWTEPWY OTPWHATWY, ENBETIKWOV NOCOTTWY
avepylag kat anétopng avobou patoloTKWV Kat (pa-
OLOTIKWY OUHINEPLPOPLIV.

Ma To ovepd TG €noxng, wotdoo, n Unaptn g
Mdpykapet OAtoep oTtaBnke NEPLEPYWS EUEPYETIKN.
MNapd o yeyovog ot n bia eAdxiota evbiapepdtav
V1A TIG TEXVEG, KAL OTIG PEPEG TNG APKETOL OKNVOBETEG
NG NAALGTEPNG «(PPOUPAG» avayKaotnkav eANEIEL
ENAPKWV Népwv va katapuyouv otn dlagnpion n
v tAgdpaon yia va eniwoouy (Kev Adoutg), n
Bpetavikn Kivnpatoypapia é¢noe pla nopeia avd-
ntuéng otn Sidpkela TG onoiag NapnxBnoav HEPIKES
ané TG KaAUTePES Tawvieg tng.

Qev eival AAMwate Afyol autof nou Bewpolv th deka-
etla tou '80, pia dexaetia anoAUTwG cuvu@AcpEVN
LE TNV Mpaypatkétnta nou eykabidpuoe n Odrtoep,
WG TNV TeAeutaia onoudaia enoxn yia to Bpetaviko
owepd. O Adyog elval autdg: ‘Ooo Atydoteue n kpa-
TIKN OLKOVOUIKN aTNpIEn o€ dnpoupyols, dAo Tt6oo
avBie n ave€aptntn npwtofouAia kai n olUotaon
HIKPWV ETAIPEIDV NAPAywyng, ol onofeg epniotey-
nKav dpofa VEoUG Kal NEPLNETELWDOELG OKNVOBETEG

6nwg o ZtiBev @piapg, o NI T¢opvray, o TMitep Mkpi-
vayouei ka. Ooo au€avétav n Adikn Suoapéokela,
Mo téoo avaykaio £potade yia TG tawieg va eoud-
{ouv OT(G LOTOPIEG TwV avBpwnwy Nou upotavto
HeyaAUtepn katanieon, Ty nio adikn petaxeipion, va
T0UG OWOEL Pwvn Kat undotaon.

Auté 1o plloonaotikd «avtdpTiko» Tou Ppetavikou
‘80 otn peyaAn oBévn opidetal and eKNANKTIKEG Tal-
vieg, bexatpeic and TG onoleg Ba TNOOUPE PETOG
oug Nuxteg lMNpepiepac. To apépwpa Eexkivé and to
«Radio On» tou Kplotopep Métt, nou oupnintel pe
v Avodo tg Mdapykapet BOdtaep atnv e€ouaia, ou-
vex(Cel pe Tn «Alvapn g Xapkag» tou NikoAag Peyk
- dTuno Népacia Tou eyXwpLou OVeRd and t cuvin-
pNTIKA OTNV MO HOVIEPVA EMOXN TOU, Kal NPoxwpd
HEXPL Ta TéAN TG dekaetiag. Xto evoldpeao, ouoth-
VEL HepIkoUg and Toug oknVoBETES PIE TOUG ornoioug
yaAouxnBnke pia oAdKANpn yevid Beatwv kal ypa-
@tnKe &ava n lotopia, auth T @opd and I peptd
TWV ALYOTEPO MPOVORIOUXWY, TwV NAPECAKTWY, TwV
avaglonaBolviwy, Twv apavay.

Ma éAoug autolg toug Adyoug, To apiEpwua «This
Is England» eival noAUtipio, anapaitnto kat enkaipo.
EnminAgoy, &iver tn duvatétnta oto kowd tou 300U
AigBvolg PeotiBaA Kivnpatoypdgou tng ABrvag
Nuxteg lMpepiépag va avakaAlWel Kopwotexvhpata
nou 6ev Ba ocuvavtnoel va npoPfdAovtal oe kapia
nAat@dppa, and Kaveva TNAEoMTKG KavaAl Kat og
kapia aiBouoa. AgCel 6pwg va yvwplioouv kawoup-
yloug Beatég kat va pag unevBupioouv 6Tl o€ nepl-
660UG pPeyaAwV aviiooTNTWY TO OWVEPA €XEL XPEOG
va enaypunva.

Noukdag Katoikag

Ot tawieg Ba npoBAnBolv Wn@iakd anokateotnéveg
Kai o€ e€AIPETIKAG NoLOTNTAg KOMIES,



RADIO ON

BABYLON

BAD TIMING

THE LONG GOOD FRIDAY

THE DRAUGHTSMAN'S
CONTRACT

MY BEAUTIFUL
LAUNDRETTE

SID AND NANCY

MONA LISA

RITA, SUE AND BOB TOO
WITHNAIL & |

WISH YOU WERE HERE
HIGH HOPES

DISTANT VOICES, STILL
LIVES

The tribute “THIS IS ENGLAND:

British Cinema of the ‘80s” arrives

on the occasion of the British
Council's 85 year anniversary in
Greece.

A®IEPQMA: THIS IS ENGLAND &= THIS IS ENGLAND TRIBUTE

THIS IS ENGLAND:
British Cinema of the ‘80s

May 4th, 1979 will always be marked on the
Great Britain calendar. It was the day the Con-
servatives won the election and Margaret Thatcher
became the first female PM of the country’s his-
tory. The most famous and influential 20th century
Great Britain politician, next to Winston Churchill,
launched a premiership that was to last three tri-
umphant terms, up until 1990, rekindling, according
to her supporters, the jaded prestige of the country
and empowering its position globally. For her de-
tractors, and they were many, this was a period of
relentless social inequality, impoverishment, ag-
gressive unemployment and brisk rise of racist and
fascist behaviour.

Strangely enough, Thatcher’s premiership was ben-
eficial to the British Cinema of the period. Despite
the fact that she hardly cared for the Arts, at a
time when an older “guard” of British directors had
to work in advertisement or TV due to the lack of
funding, the British moviemaking industry saw an
unexpected bloom during which some of its great-
est films were made.

Many consider the ‘80s the last great era of the
British Cinema, despite the fact that it was a dec-
ade completely identified with the harsh realities
Thatcher established. The reason behind it is that
the less supportive the state was towards the
filmmakers, the more the independent production
gained traction and small production companies
put their trust upon younger, more adventurous
directors, people like Stephen Frears, Neil Jordan,
Peter Greenaway, etc. While the people’s discontent
peaked, the movies thought it necessary to narrate

This radical «rebellion» of the British cinematic ‘80s
is defined by a string of amazing films, 13 of which
honor this year's Athens International Film Festival.
The tribute opens with Christopher Petit’s “Radio
On’, which came about simultaneously with the
rise of Margaret Thatcher to power, continues with
“Bad Timing” by Nicolas Roeg - an atypical transi-
tion of the British cinema from its conservative pro-
file to its more modern era — and carries on till the
end of the decade. In its arc, the tribute introduces
directors that nurtured a generation of moviegoers,
filmmakers that rewrote history, this time from the
point of view of the marginalized, the underprivi-
leged, the downtrodden and the unsung.

For all these reasons, “This is England” is a precious,
necessary and timely tribute. Moreover, it gives the
audience of the 30th Athens International Film Fes-
tival the opportunity to discover gems absent in
platforms, streaming services, television networks
or movie theaters. And vet, these are films that
deserve to be known to a new audience so as to
remind us that in times of adversities cinema’s duty
is to stand guard.

Loukas Katsikas

The films will be screened in digitally restored, excel-
lent quality prints.

stories of the oppressed, of the unjustly treated.

Cinema gave them voice and substance.

@@ BRITISH ‘8 YEARS IN
@@ COUNCIL GREECE



306 AIEONEX ®EXTIBAA KINHMATOIPA®OY THZ AOHNAX | 30th ATHENS INTERNATIONAL FILM FESTIVAL

RADIO ON
HNQMENO BAZIAEIO, AYTIKH FEPMANIA / UK, WEST GERMANY, 1979, AZNPOMAYPO / B&W, DCP, 104’, ATTAIKA /
ENGLISH

‘Evag D) nnyaivet pe to autokivnté tou and to Aovdi-
vo 0to MnpioToA yia va epeuvnoel Tov puotnpLwdn
Bdvato tou adbeppol tou. Me auth T Ath npdpaon
€vog road movie puatnpiou, o Métit oknvoBete( to po-
vondtl nou evwvel Ta Ppetavikd 70s pe ta ‘80s, Bédo-
VIAG O€ NPWIO NAGVO TN HOUCIKA Kal pia nivakoBnkn
and aAnopGVNTEG PryoUpeS Mou SlacTaupwvouy TG
unap&lakég toug dladpopés. Eva pikpd aplotolpyniia,
10 «Radio On» yivetal ouvbeTikdG Kpikog petagy tou
Tdappoug kat tou Bévtepg. Eva oplakd e, 6nwg ka-
véva aMo npwv f petd and autd, To onofo péoa and
NV YUXoyewypagpia piag anonpooavatoAopévng Ye-
VIAG NEPIPEPOHEVNG OE avaAOYIKE KUPATA Kal AOTIKEG
Aew@dpoug, YePUPWOE TNV NAEKTPOVIKN art rock pe
TO New wave, yla va eyKavidoel tnv post-punk elkovo-
ypaopia otn peydAn oBovn.

A D) goes from London to Bristol to investigate the
mysterious death of his brother. Under this simple
pretext of a road movie mystery, Petit stages the trail
that connects the British ‘70s and ‘80s, foreground-
ing the music and a scrapbook of memorable figures
crossing their existential paths. A petite masterpiece,
“Radio On” becomes a link between Jarmusch and
Wenders. A borderline film, like no other before or
since, which through the psychogeography of a diso-
riented generation wandering on analog waves and
urban highways, bridged electronic art rock with new
wave and inaugurated post-punk iconography on the
big screen.

KPIZTO®EP NETIT

AyyAog ouyypagéag kat oknvoBETng,
yewnpévog ato Aovdivo to 1949.
Ynnp€e KIvNpatoypapikos UVTAkTng
oto Time Out Kat ouvVtdkIng oto
Melody Maker, katd tn dexaetia tou
‘70. LUXVEG 0L OUVEPYQO(EG TOU pIE TOV
ouyypagéa lav XivkAep.

CHRISTOPHER PETIT

English writer and director, born in
London in 1949. During the 70s he
was a film critic for Time Out and
writer for Melody Maker. He has
frequently collaborated with the
writer lan Sinclair.

®INAMOIPA®IA / FILMOGRAPHY
2010 Content 2006 Unrequited Love
1999 Negative Space 1984 Chinese
Boxes 1983 Flight to Berlin 1982 An
Unsuitable Job for a Woman 1979
Radio On

YKHNOGOEZIA / DIRECTOR Christopher Petit ZENAPIO / SCREENWRITER Christopher Petit ®QTOMPA®IA / DoP Martin Schafer MONTAZ /
EDITOR Anthony Sloman HOOMOIOI / PRINCIPAL CAST David Bearnes, Sandy Ratcliff, Lisa Kreuzer, Sting
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BABYLON
HNOQMENO BAZIAEIO / UK, 1980, EFXPQMO / COLOR, DCP, 95', ATTAIKA / ENGLISH

Baolopévo ev Pépel oe npaypatika yeyovota, to «Bab-
ylon» e€epeuvd péoa and v 1otopia evédg veapou D)
TNV UnokouAtoUpa twv soundsystems, o€ aixpnpn
avtiBeon pe v ykpida auyn g Batoepikng AyyAiag.
0 Pdao eixe ato puaAsd tou pla auBevtiki kataypa-
on, YU autd Oev apKECTNKE OE LA KIVNHATOYPAPIKA
npooopoiwan, aAAd katéPnke otlg eGabAiwpéveg KL
enikivbuveg verrovig tou vétiou Aovbdivou. Kanwg
€101, NPoEKUWE éva avunoAdylota endpactikd G,
anapattnto yia va oupnAnpwBel To kovwvikd nadi
Twv Ppetavikav ‘80s, pruhiacpévo and to aftnpa yia
KOWWVIKA SlKalooUvn KOVTpa OTO PaAtolopd Kat v
aotuvopikn Bla. Mia ékpuBun pouoikh tawia nou yla
névw and 30 xpdvia Napepielve aNayopeupievn otig
HIMA, kaBg BewpnBnke nwg n npofoAn tng apkoloe
yia va tapagel ta Apvéadovea vepd kGBe ouvTNPNTIKAG
Kovwviag,

Partly based on true events, “Babylon” explores the
story of a young D) through the subculture of sound-
systems, sharply contrasted to the grey dawn of the
Thatcher administration. Rosso had an authentic
depiction in mind, so he didn't settle for a cinematic
simulation, but instead went to the impoverished,
dangerous South London neighborhoods. Thus, an
immeasurably influential film emerged, essential to
complete the social mosaic of the British ‘80s, fuelled
by the demand for social justice against racism and
police brutality. A yeasty musical film that for over
30 years remained banned in the US, as it was felt
that its screening was enough to create riots in the
stagnant waters of any conservative society.

®PANKO POXO (1941-2016)
[taAdg oknvoBétng nou £€¢noe kat
dnpovpynoe kupiwg otnv AyyAia.
BonB4¢ tou Kev Adoutg ato «Kes»,
€pyaotnke té00 otn pubonAacia

600 Kal TNV TeKUNp{won, eV
ONPAvVTIKGTEPN GULBOAN Tou UNNPEEE N
peAétn tng Tt¢apaikavig kouAtoUpag
oto Novbivo.

FRANCO ROSSO (1941-2016)
talian director who lived and
created mainly in England. Assistant
to Ken Loach in “Kes’, he worked in
both narrative film and documentary,
and his most important contribution
was the study of Jamaican culture

in London.

®IAMOIPA®IA / FILMOGRAPHY
1988 The Nature of the Beast 1986
64 Day Hero 1980 Babylon 1979
Dread Beat an'Blood

YKHNOGOEZIA / DIRECTOR Franco Rosso ZENAPIO / SCREENWRITERS Franco Rosso, Martin Stellman ®@QTOIMPA®IA / DoP Chris Menges
MOYZIKH / MUSIC Dennis Bovell MONTAZ / EDITOR Thomas Scwalm HOOMOIOI / PRINCIPAL CAST Brinsley Forde, Karl Howman, Trevor Laird
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H AYNAMH THZ XAPKAX | BAD TIMING
HNQMENO BAZIAEIO / UK, 1980, EFXPQMO / COLOR, DCP, 122", ATTAIKA / ENGLISH

‘Eva Ceuydpt Apepiavav emdidetal oe éva oxedov
Bapnipikd Kat ev TéAEL kataotpoPikd NdBog Pe pévto
™ Biéwwn. Autd nou oto xapti eavtddel paMov wg
pla Kovotonia PETaoppVETal Ota xépla Tou Peyk
oe évav a&éxaoto apnynuatikd AapupivBo. Xpnotpo-
NoLOVTAG To nepitexvo povtdd Tou, o oknvoBétng tou
«Metd ta Meodvuxta» nnyaivogpxetal oe napeABov
KalL Napév e tpdno nou agrvel Ta yeyovota tou xBeg
va plxvouv TN oKd TouG OTO TWPA Kal PAVOHEVIKA
aonpavta oupBévta va anoktolv anpdopeves ouv-
deoelg petaty toug. Méow autol tou deglotexvikoy
wnedwroy, n «Advapn g Xapkagy yivetal éva ou-
yKkAoviotikd Spdpa yia tn Biain olykpouon avdpeoa
ot enBupiieg kat TG SlaPeloelg Toug, yia TG oUvBeTeg
unoBéoelg tng avBpwnivng kapdidg kat v aduvapia
NG ENOTAPNG va TG KATAVONCEL Kal va TG arokpu-
MToYPapNoEL

An American couple engages in a vampiric, and ulti-
mately destructive, passion in Vienna. What on paper
seems rather commonplace, in Roeg's hands turns
into an unforgettable namrative labyrinth. Through an
elaborate editing, the director of “Don't Look Now”
goes back and forth between past and present in a
way that lets events of yesterday cast their shadows
on the present and seemingly insignificant details
make unexpected connections. Through this master-
ful mosaic, “Bad Timing” becomes a gripping drama
about the violent conflict between desires and deni-
als, about the complex affairs of the human heart
and the inability of science to decipher them.

NIKOAAX PErK (1928-2018)
Akpoywviaiog AiBog tou Bpetavikoy
povtepviopou, o Peyk exivnoe

and ™ Bdon TG enayyeAUatiKigG
Kivnpatoypapikig aAuoidag, avhABe
ot deUtepeg Hovadeg, népaoe

otn dievBuvon pwroypagiag kal
HOAG oTa 42 Tou NNPE To NPWTO
Tou oknvoBetikd credit. EAdxiota
avayvwpLopEVog, HoAovoTL owpela
oUyxpovwv akoAoUBwy nigtonololv
10 Bépog Tou.

NICOLAS ROEG (1928-2018)
A cornerstone of British modernism,
Roeg started at the bottom of

the professional film ladder, rose
through the second units, moved

on to cinematographer and only at
42 got his first directorial credit.
Little recognized, though heaps of
contemporary followers attest to his
importance.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAEFTMENH / SELECTED)
1990 The Witches 1980 Bad
Timing 1976 The Man Who Fell to
Earth 1973 Don't Look Now 1971
Walkabout 1970 Performance

TKHNOGOEZIA / DIRECTOR Nicolas Roeg ZENAPIO / SCREENWRITER Yale Udoff @QTOIPA®IA / DoP Anthony B. Richmond MOYZIKH / MUSIC
Richard Hartley MONTAZ / EDITOR Tony Lawson HOOMOIOI / PRINCIPAL CAST Art Garfunkel, Theresa Russell, Harvey Keitel, Denholm Elliott, Daniel

Massey
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BPQOMIKO XABBATOKYPIAKO | THE LONG GOOD FRIDAY
HNQMENO BAZIAEIO / UK, 1980, EFXPQMO / COLOR, DCP, 114’, ATTAIKA / ENGLISH

‘Eva 6x1 6e6vTw¢ yvwotd Kopyotéxvnpa and évav na-
payvwplopévo kwtoedo dnpioupyd. Méoa and tnv
lotopia evédg yKavykatep nou BéAEL va nepAcel atn vo-
ppétnTa avofyovrag naptideg pe Apepikavoug papid-
{oug, A& pnAékel pe tov IRA Kat pla oglpd napegnyn-
oewv kal npodooiag, o Makévdl PTAxveL TPELG TAVIEG:
‘Eva dntacto ykavykotepikd @y, anibavng kopU-
(PWONG Kal PakeAeloy, éva oxéAlo otnv nio tapaxwdn
enoxn tng Nnoou petanoAepiké Kat pad pla nepitexvn
oatpikn, 600 Kal TPaylkn, Kataypapn HIag OUYKEXU-
pevng napeABoloag Autokpatopiag nou npoodevetal
aneAniopéva oto dppa g kpatodoag Pnag kat ava-
KTNoEL pia xapiévn afyAn. Xnoubaiog Mnopn X6oKIvG,
EIKOVEG-TEKPNPIO €MOXAG TWV MPWIWY OTYHWY TNG
Batoepikng AyyAiag, @oPepn atudéopaipa, 21n Béon
otn Alota twv KaAUTEpWY BPETaVIKWOV TamIV GAwvY
TWV ENOXWV Katd to BFI. Akaiwg.

Little-known masterwork by an unappreciated Scot-
tish director. Through the story of a gangster who
wants to cross over into legitimacy by collaborating
with American mobsters, but gets involved with the
IRA and a series of misunderstandings and betrayals,
Mackenzie delivers three films: A perfect gangster
film of wild climax and carnage, a commentary on
the Island’s tumultuous post-war era and an elabo-
rate satirical-tragic record of a confused past Empire
desperately clinging to the chariot of the ruling one in
a desperate bid to regain some past glory. Great Bob
Hoskins, period imagery of the early days of Thatch-
er's England, sustained mood, 21st place on BFI's list
of the best British films of all time. Rightly so.

TZON MAKENZI (1928-2011)
Ykwto£dog oknvoBétng. Lnoudaoe
lotopia oto Mavenothpio Tou
EdpBoupyou. Ynnp&e BonBdg
oknvoBEtn tou Kev Adoutg, npdypa
MOU TOV EVENVEUCE Va NEPATEL KAl
o {610g otn oknvoBeaia. Epydotnke
extevag oto BBC otn Beatpikn
nAeoknvoBeoia. Alakp{Bnke otn
Sidpkela tng dekaetiag tou ‘80,
napdtl epyaoctnke onopadika Péxpl
TG apxéG Tou 21ou aldva.

JOHN MACKENZIE
(1928-2011)

Scottish director. He studied History
at the University of Edinburgh.

He was assistant director to Ken
Loach, which inspired him to move
into directing himself. He worked
extensively at the BBC directing
teleplays. He excelled during

the 1980s although he worked
sporadically until the early 21st
century.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2000 When the Sky Falls 1992 Ruby
1987 The Fourth Protocol 1985 The
Innocent 1981 A Sense of Freedom
1980 The Long Good Friday 1972
Made 1971 Unman, Wittering and
Zigo 1970 One Brief Summer

YKHNOOEZIA / DIRECTOR John Mackenzie ZENAPIO / SCREENWRITER Barrie Keeffe ®QTOMPA®IA / DoP Phil Meheux MOYZIKH / MUSIC
Francis Monkman MONTAZ / EDITOR Mike Taylor HOOMOIOI / PRINCIPAL CAST Bob Hoskins, Helen Mirren, Paul Freeman, Patti Love, Pierce Brosnan
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TO XYMBOAAIO TOY IXEAIAXTH | THE DRAUGHTSMAN'’S CONTRACT
HNQMENO BAZIAEIO / UK, 1982, EFXPQMO / COLOR, DCP, 104’, ATTAIKA / ENGLISH

Y10 pey@Aou PAKOUG agnynpatikd viepgnoUto Ttou
(kat mpwtn epBANpatiKA ouvavinon pe tov ouvBétn
MaiA Néupav), o Tkpivayouel pag npookalel oe pia
efoxikn énauAn otnv AyyAia tou 170u aiwva yia va
Hag KAVEL OUVEVOXOUG OF MIA EKKEVIPIKN OUHpvia
avépeaa o€ Pid NavIpepévn aplotokpdtiooa kal évav
ahadbva veapd kaMtéxvn. Ekelvn tou avabetel va gi-
Aotexvnoel pia oelpd and oxédia tng noAuteAolg g
olkiag ki autdg oupewvel, pe avtalaypa oktw Alpeg
yla kaBe nivaka ouvodeudpeveg and TG oeEOUCAIKEG
NG unnpeoieg. Eykawviddovtag pia dekaetia-oupPoro
NG sui generis oUPBOANG Tou oTo Bpetavikd owepd, o
lkpivayouei napadidel pia oapddvia, pwtiki Ki 0Ad-
TeAa avuoupBatikn eUEn Spapatog enoxig Kat aotu-
vopkoU puotnplou, npooplopévn va epebioel e€ioou
TG AloBACEIS Kal TO PUaAd, Kal OToIXEIWpEVN and v
anpoabiéplotn aiobnon étl niow and kdbe eiaotika
dyoyo nAdvo kpUBetat éva aiviypa.

In his feature-length narrative debut (and first iconic
encounter with composer Michael Nyman), Greena-
way invites us to a country manor of 17th-century
England where he makes us complicit in an eccen-
tric arrangement between a married aristocrat and
an arrogant young artist. She commissions him to
produce a series of drawings of her luxurious home
and he agrees in return for eight pounds for each
painting, accompanied by her sexual services. Inau-
gurating a decade emblematic of his sui generis con-
tribution to British cinema, the filmmaker delivers a
sardonic, erotic and wholly unconventional coupling
of period drama and murder mystery, destined to
stimulate the senses and the mind in equal measure,
haunted by the indefinable feeling that every visually
flawless shot hides an enigma.

MITEP rKPINATOYEI

AyyAog dnpoupyss, YEWNUEVOG

10 1942. KaAMTEXVIKA Hovaxikn
(pLyoUpa Tou Bpetavikoy ovepd, To
onofo kal 66&aoe 16iwg ™ dekaetia
ToU ‘80 PE OELpd EVIUNWOLAKWY
15100UYKPACIAKGV dNpoupyLLV. To
evolapépov Tou yia T {wypapkn
Kal T voupéA Bayk evepyonoinoe
N G0UAELd TOU HE TNV NPWTN va
NANPOPOPE( TIG Napaywyég Tou
ota noAupéoa kat TG Pvteo-
€YKATAOTATELG TOU PEXPL ONKEPQL

PETER GREENAWAY

English filmmaker and artist, born
in 1942. Artistically solitary figure
of British cinema to which he was
a glorious part of especially during
the ‘80s with a series of impressive,
idiosyncratic films. His interest

in painting and nouvelle vague
triggered his work with the former
informing his multimedia projects
and video installations work to this
day.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2007 Nightwatching 1999 8 -
Women 1989 The Cook, the Thief,
His Wife & Her Lover 1987 The
Belly of the Architect 1982 The
Draughtsman's Contract

YKHNOOEZIA / DIRECTOR Peter Greenaway XENAPIO / SCREENWRITER Peter Greenaway @QTOIPA®IA / DoP Curtis Clark MOYZIKH
/ MUSIC Michael Nyman MONTAZ / EDITOR John Wilson HOOMOIOI / PRINCIPAL CAST Anthony Higgins, Janet Suzman, Anne-Louise

Lambert, Hugh Fraser
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QPAIO MOY NMAYNTHPIO | MY BEAUTIFUL LAUNDRETTE
HNQMENO BAZIAEIO / UK, 1985, EFXPQMO / COLOR, DCP, 97, ATTAIKA, MAKIZTANIKA / ENGLISH, URDU

AvtioupBatiké love story avdpeoa oe apipiota veapd
Makiotavé ki aAntiplo Aovdpédo kat Kaiplo MoAlTikd
ox6Ao yia v ev Ppaopw Batoepiki AyyAia, To Q-
0pdonpo PG oUotnoe TO aveEepelvnto TOTE TAAEVTO
Tou NtdvieA NtéL Awouig, tnv o§udepkn néva tou Xavip
Kioupélol ki évav and Toug onpavtikGTtepoug dnploup-
youg tou ayyAwoU Kivnpatoypdgou. OUte EexdBapa
NOATIKNA, oUTE OTPATeUpévn YKEL Lotopia aydnng, to
«TAuvtiplo» avanapéotnoe évav KOopo e0wkAelo-
VIQG pla auBeviiki elkéva TG ayyAkng Kovwviag Tou
‘80. Ynownola yia Ookap Kahitepou Mpwtdtunou
Yevapiou, n dnploupyia tou Ppiapg avadwnipwoe To
naykdopIo KIVNPAToypagikod evalapépov yia To Ppe-
TaVIKG OWVEPE KOWwVIKOU PEAAIOLOU KAl PE TOV NOUXO
Tpdno g éompwée éva Phpa nio Pnpootd pia queer
KoUATOUpa Mou piéxpl TOTE TNAEypapoUoe akéun ta
kapdloxtnia g and to nepiBwplo.

An unconventional love story between an upstart
young Pakistani and a vagrant Londoner, and a
poignant political commentary on Thatcher's Eng-
land, this landmark film introduced us to the then un-
discovered talent of Daniel Day Lewis, the insightful
pen of Hanif Kureishi and one of the most important
English filmmakers. Neither overtly political nor mili-
tantly queer, the film recreated an authentic picture
of English society in the 1980s. Nominated for an
Academy Award for Best Original Screenplay, Frears’
work reignited global interest for British social realist
cinema, and in its quiet way pushed the envelope of
a queer culture that until then was sending its love
notes from the fringes.

XTIBEN ®PIAPX
MoAuypapétatog AyyAog oknvoBétng
Kal napaywyog, Yewnpévog to 1941.
Ynoubaoe Nopikd oto Kénpitd,

And ta téAn tou ‘60 xtilel pla
TepAOTIA KAPLEPA, YEPATN TNAEONTIKEG
napaywy£g kat ano ta péoa tou

‘80 kooel T Bpetavikn, eupwnaikn
Kal naykéopla Kvnpatoypagia.
BpaBeupévog pe Eppu, BAFTA,
Yeldp, BpaBeio tng Eupwnaikig
Axadnpiag, nANBog Ty, Kabwg

Kal U0 0oKaPIKES UNOWNPLETNTEG
YknvoBeaiag.

STEPHEN FREARS

A prolific English director and
producer, born in 1941. He studied
Law in Cambridge. From the late
1960s he built a huge career, full

of television productions and from
the mid-1980s he graced British,
European and world cinema. Winner
of an Emmy, BAFTA, César, European
Academy Award, numerous honours
and two Oscar nominations for Best
Director.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2022 The Lost King 2013 Philomena
2006 The Queen 2000 High Fidelity
1992 Hero 1990 The Grifters

1988 Dangerous Liaisons 1985 My
Beautiful Laundrette 1984 The Hit
1971 Gumshoe

YKHNOOEZIA / DIRECTOR Stephen Frears ZENAPIO / SCREENWRITER Hanif Kureishi @QTOIPA®IA / DoP Oliver Stapleton MOYZIKH / MUSIC
Ludus Tonali MONTAZ / EDITOR Mick Audsley HOOIMOIOI / PRINCIPAL CAST Daniel Day-Lewis, Garry Cooper, Gordon Warnecke, Richard Graham,

Saeed Jaffrey, Roshan Seth
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SEE W.aT YOURE MISSING

ZINT KAI NANZY | SID AND NANCY

HNQMENO BAZIAEIO / UK, 1986, EFXPQMO / COLOR, DCP, 112’, ATTAIKA / ENGLISH

Tn vixta g 12ng ZentepBpiou tou 1978, oto Bpu-
Aiké Chelsea Hotel, n Ndvol Znavykev éneqre vekpn,
niBavév and paxaipld Tou epacth Tng, pnaciota twv
Sex Pistols, Zwt Bioloug. O AAeg Ko€ enotpépel atn
Bpulikn enoxn T navk, BAdel npwtaywwvioth tou évay
ouykAoviotikd Tkapt OAvtpav (He pa egioou oBepn
KAGL Tougpn nAdt tou) kat petaypdgel t pubBoloyia
Tou «{hoe €vtova, nNéBave VEog» Ot éva Pappakepd
POHAVT0 KATAaXpNOEWV Kal aKPOTATWY, e TNV évia-
on otn dlanacwy. Zapavea nepinou xpdvia Petd Ty
MPepIEPa Tou, TO «XWvT Kal NAvou» dikaiwg ouykataAg-
YeTal avépeoa otiG KAAUTEPES Talvieg mou £ylvav Note
Y1 TN HOUOIKN, KATOXUPWAE TOV VEAPG MPWIAywWWVIOTN
TOU WG avepxOPEVO TAAéVTO kal HeAAOVTIKG atap Kal
e€akoAouBel va ouvenaipvel pe Ty Tpaxdtnta Kat tnv
EVEPYELA TOU.

On the night of September 12, 1978 at the legend-
ary Chelsea Hotel, Nancy Spungen was stabbed to
death, possibly by her lover, Sex Pistols bassist Sid
Vicious. Alex Cox returns to the legendary punk era,
casts a staggering Gary Oldman as the lead (with
an equally awesome Chloe Webb by his side) and
transcribes in full volume the mythology of “live fast,
die young” into a poisonous romance of abuse and
excess. Almost forty years after its premiere, “Sid
and Nancy” ranks suitably among the best films ever
made about music, established its young protagonist
as a rising talent and future star, and continues to
enthrall with its raucousness and energy.

ANE= KO=

AyyAog aknvoBétng, oevaploypdpog,
OUYYpagéag, yewnpévog to 1954.
Ynoubaoe Kivnpatoypagpo ato
Maveniothpio tou MnpioToA kat pe
unotpoia Fulbright Bp£bnke oto
UCLA yia o petantuxiako tou.
Yuvavtnoe npwipin enttuxia pe ta
«Repo Man» kat «Zwt kat Navol,
nou wot6oo v 1adéxBnke kdvrpa
pe ta otouvtio. Aida&e Xevapto kat
MNapaywyn oto Maveniotipio tou
KoAopdvro.

ALEX COX

English director, screenwriter and
author, born in 1954. He studied
Film at the University of Bristol and
completed postgraduate studies at
UCLA on a Fulbright scholarship.
His early success with “Repo Man”
and “Sid and Nancy” was followed
by a clash with the studios. He has
taught Screenwriting and Production
at the University of Colorado.

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2007 Searchers 2.0 2001 Revengers
Tragedy 1998 Three Businessmen
1996 The Winner 1996 Death and
the Compass 1992 El Patrullero 1987
Straight to Hell 1986 Sid & Nancy
1984 Repo Man

YKHNOGOEZIA / DIRECTOR Alex Cox ZENAPIO / SCREENWRITERS Alex Cox, Abbe Wool @QTOIPA®IA / DoP Roger Deakins MOYZIKH / MUSIC
Dan Wool MONTAZ / EDITOR David Martin HOOMOIOI / PRINCIPAL CAST Cary Oldman, Chloe Webb, David Hayman
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MONA AIZA | MONA LISA
HNOMENO BAZIAEIO / UK, 1986, EFXPQMO / COLOR, DCP, 104’, ATTAIKA / ENGLISH

Av o1 Bpetavol nputavetouv o€ KATL 0TO Olvepd, auto
elval n kavétntd toug va PnoAlddouv pE KOVWVIKO
evblapépov NANBog kivnpatoypapkav e6wv. O NiA
Tlopvtay, otn 6elTEPN XPOVOAOYIKA LOTOPIKA OTLyHN
Tou ota ‘80s (petd v «lapéa twv AUKwv»), oTAveL
éva YKavYKOoTEPIKO PIAL AovOpEQKOU UMOKAGHOU, HE
dxnpa v Lotopia evég pIKpokakonoloy nou avaAay-
Bavel cwPEP kal cwPatoPUAAKAg Hiag népvng noAu-
TeAelag yia va pnAECeL o pila Lotopia GUHNAOKWV Kal
avanavintou épwta. O T¢bpvtav coAdpel o€ OTIA Kal
kataypan evég yuahlotepol Kat YAOIwdoUG VUXTEPL-
vou Koapou, 0 Mnopn Xéokivg peyaioupyel ato pdAo
nou tou xéploe Bpapeio otig Kaveg (kat tn povadikn
TOU 00KapIKA uroyn@létnta) kat 0 Maih Kéwv nAdBet
pila aglopvnpéveutn ryoupa kakou. To anotéAsopa
0(pAyloE TN Yevid nou To Npwroeide, avéBaoe TG pe-
TOXEG TOU €YYAEQKOU OWVEPA UnepatAaviiké Kat OTEKeL
ayépwxo pEXpL oNpepa wg UNAGelypa veovoudp Kol-
VWVIKWOV avtavakAdogwv.

The British cinematic idiom is its unquestionable
ability to infuse social interest into a multitude of
genres. Neil Jordan, in his chronologically second
historical moment of the ‘80s, sets up a London un-
derworld using the story of a small-time thug who
becomes chauffeur and bodyguard for a high-class
call-girl only to quickly become embroiled in a tale
of criminal tussle and unrequited love. Jordan soars
stylishly documenting a glossy/sleazy night world,
Bob Hoskins excels in the role that earned him his
sole Oscar nomination, Michael Caine is unforgetta-
bly villainous, and the result stamped its generation,
announced English cinema overseas and stands tall
to this day as a model of “neo-noir” social reflection.

NIA TZOPNTAN

IpAavbdc ouyypagéag,
0evaploypaeog Kal oknvoBETng,
yewnpévog to 1950. Xnoudace
IpAavbikn lotopia kat AyyAin
DdroAoyia, eved apxikd €yive yvwotdg
BpaBeudpevog yia ta dinynpata

ToU. Znpadelel TG GeKaetieg Tou

'80 kat tou 90, ondte kat yivetat
0okapouxog («To Mawxvibl twv
AUYHWOV»), PE TIG TAV(EG TOU TNV
nepiobo autn va ano@épouy 13
00KAPIKES UNOWNPLETNTES Kal 33 ota
BAFTA.

NEIL JORDAN

Irish author, screenwriter and
director, born in 1950. He studied
Irish History and English Literature,
and first became known for his
award-winning short stories. He
marked the ‘80s and ‘90s, when he
won an Oscar (“The Crying Game”),
with his films in the period earning
13 Oscar nominations and 33 at
BAFTA.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2022 Marlowe 2012 Byzantium
2002 The Good Thief 1999 The End
of the Affair 1996 Michael Collins
1994 Interview With the Vampire
1992 The Crying Game 1986 Mona
Lisa 1984 The Company of Wolves

YKHNOGOEZIA / DIRECTOR Neil Jordan ZENAPIO / SCREENWRITERS Neil Jordan, David Leland ®QTOIPA®IA / DoP Roger Pratt MOYZIKH /
MUSIC Michael Kamen MONTAZ / EDITOR Lesley Walker HOOMOIOI / PRINCIPAL CAST Bob Hoskins, Cathy Tyson, Robbie Coltrane, Michael Caine



306 AIEONEX ®EXTIBAA KINHMATOIPA®OY THZ AOHNAX | 30th ATHENS INTERNATIONAL FILM FESTIVAL

H PITA, H ZOY KAl O MINMOMIN MAZI | RITA, SUE AND BOB TOO
HNQMENO BAZIAEIO / UK, 1987, EFXPQMO / COLOR, DCP, 93', ATTAIKA / ENGLISH

«H AyyAia tng Odroep pe ta Ppaxid kateBaopévar
ftav to tagline g tawviag kat o pIfoonagtikog g
Snpoupydg oKoMeUe autd akpIBG: Hia XAEUATTIKA Kal
nikph odtipa (xaAapwv) NBV Kat Tagikwv aviootATwy
nou kaviBaAIGe k&Be éwola popavtiopoy Kat MoArt-
KNG opBdtntag, péoa and v lotopia duo pabntplwv
nou xdvouv tnv napBevid toug and évav yrowwdn na-
VIpepévo dvtpa kat énetta ouvdntouv oxéon padf tou,
npoonabwvtag €tol va dlackeddoouv Ty avia g
ENAPXIAKAG TOUG KWHOMOANG. AVEAENTOG Xpovikoypa-
(oG TG Ppetavikng npaypatikétntag, o Ahav Khapk
HETaTpénel To o€ oe NpAgn noAtkn, Badel TG npwideg
ToU va anavtouv e aubdadela anévavtl atn GUAOYIKN
anoxauvwon Kat avtAel and Ta EpWTIKA TOUG Kapwua-
1a {owg To nio vatoxo aotelo 6ANG TG Tawiag: Apou
OAGKANPN N xdpa y**Ital, yiatt Oxt ki epElG;

“Thatcher’s Britain with her knickers down” was the
tagline of the film and its radical creator intended
exactly that: a mocking, bitter satire of (loose) morals
and class inequalities that cannibalized any notion
of romance and political correctness, through the
story of two schoolgirls who lose their virginity to a
slimy married man and then enter into an affair with
him, thus trying to amuse their boredom in their lit-
tle town. A merciless chronicler of British reality, Alan
Clarke turns sex into a political act, makes his hero-
ines respond with insolence to the collective apathy,
and draws from their erotic antics perhaps the most
suitable joke of the entire film: If the whole country is
getting f**ked, why not us?.

ANAN KAAPK (1935-1990)
AyyAog aknvoBéng, pia and TG no
181aiTepeS PwVEG ToU auBevtika
npoodeutikoU Bpetavikoy Bedpatog
NG €Noxng. Epydotnke kupiwg yla
TNV tNA€dpaan, 6nou Kat napédwoe
nANBog thAe-BeatpikV Napaywywv.
Ynpadee v enoxn Tou pe T
KQUOTIKGTNTA Kal TNV MOALTIKA
avunoxwpntn otdon tou.

ALAN CLARKE (1935-1990)
English director. One of the most
distinctive voices of the progressive
British media of the era. He worked
mainly for television (ITV, BBC),
where he delivered numerous
television theatre productions. He
marked his era with his acerbic and
politically uncompromising stance.

®IAMOIPA®IA / FILMOGRAPHY
1987 Rita, Sue and Bob too 1985
Billy the Kid and the Green Baize
Vampire 1979 Scum

YKHNOGOEZIA / DIRECTOR Alan Clarke ZENAPIO / SCREENWRITER Andrea Dunbar @QTOIMPA®IA / DoP Ivan Strasburg MOYZIKH / MUSIC
Michael Kamen MONTAZ / EDITOR Steve Singleton HOOMOIOI / PRINCIPAL CAST Michelle Holmes, Siobhan Finneran, George Costigan, Lesley Sharp
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O ®INOX MOY KI ErQ | WITHNAIL AND |
HNQMENO BAZIAEIO / UK, 1987, EFXPQMO / COLOR, DCP, 107’, ATTAIKA / ENGLISH

AUo avepyol kal népgtwxol nBonotol axkpoPatolv
ot AeMmA ypappn nou xwpilel to Eéppeva KWk
Kal To onapaktika tpayikd. Qg ékntwrot davéndeg
{ouv petagl eBopag kat apBapaiag o éva naywpévo
Aovdpédko dapéplopa nou BupiCel xwpatepn, aAAd
bev Bplokouv napnyoptd oUte OTIC AneyVWOREVES aA-
KOOAIKEG anodpdaelg Toug oUTe otn AUTPWIIKA avia
NG enapxiag otnv onola katagedyouv yia pla nepl-
netelwdn ekbpopn. AvtAdviag and t {wn tou, o Po-
HNvVooV OKap@IoTNKe (0wG TOUg Mo KaAoypappEvoug
SlaAdyoug (kL éva povadiké evéAe) oty lotopia Tou
BpetavikoU ovepd yI' autous Toug dUo cuvapnaoti-
KoUG Xapakthpeg nou Bpiokovtal oto xefhog tng avu-
nap&iag, dlapkwg pebBuopiévol kal paotoupwpiévol O
Pitoapvt Mkpavt okopnidel th pia oapdévia atdka peta
TNV GAAN Kat anoteAel évav and toug Bacikods Adyoug
yia Toug onofoug auth n aAnopévnn tawia anoteAet
T0 anéAuto cult dnpolpynpa g poviépvag Bpetavi-
KNG 0Bovng.

Two unemployed and impoverished actors straddle
the fine line between the wildly comic and the heart-
breakingly tragic. Those fallen dandys live shakily in
a cold London apartment-dump, finding no solace
either in their desperate alcoholic escapades or in
the redemptive boredom of the countryside to which
they retreat adventurously. Drawing from his own life,
Robinson has concocted perhaps the best dialogues
(and a unique finale) in the history of British cin-
ema for these two fascinating characters who find
themselves on the brink of nothingness, perpetually
stoned. Richard Grant's sardonic lines are one of the
main reasons why this unforgettable film is the ulti-
mate cult movie of the modern British screen.

“ha
MIMPOYXZ POMMINXZON

AyyAog oknvoBETng, aevaploypdpog
Kal nBornoldg, yevwnpévog o 1946.

‘Enerta ané pia Bpaxeia kapiépa

OTNV UNOKPLTIKA, 6Tav oUVEPYEOoTNKE
pE Tov TCE@IpEAL kal Tov Tplpo,
aMage pota kal petagy dMwv
éypawe kal oknvoBETNoe To Napdév
autofloypapikd €pyo yia va
avadexBel og one hit wonder nou 6a
Aatpetetal alwvia.

BRUCE ROBINSON

English film director, screenwriter
and actor, born 1946. After a

brief career in acting, when he
worked with Zeffirelli and Truffaut,
he changed course and, among
others, wrote and directed the
autobiographical “Withnail and I”
emerging as a one hit wonder who
will be eternally adulated.

®IAMOIPA®IA / FILMOGRAPHY
2011 The Rum Diary 1992 Jennifer 8
1989 How to Get Ahead in Advertising
1987 Withnail and | 1984 The Killing
Fields

YKHNOOEZIA / DIRECTOR Bruce Robinson ZENAPIO / SCREENWRITER Bruce Robinson ®QTOMPA®IA / DoP Peter Hannan MOYZIKH / MUSIC
David Dundas, Rick Wentworth MONTAZ / EDITOR Alan Strachan HOOMOIOI / PRINCIPAL CAST Richard E. Grant, Paul McGann, Richard Griffiths
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OA’OENA NAXOYN EAQ | WISH YOU WERE HERE
HNQMENO BAZIAEIO / UK, 1987, EFXPQMO / COLOR, DCP, 92', ATTAIKA / ENGLISH

Mikpd €l0MpakTikd kat KaAATexvikG Balpa otiG PEPES
Tou, nou npo&évnae SikaloAoynpéva aiobnon kat ou-
otnoe éva and ta wpadTeEPA EPHNVEUTIKA VIEHNoUTa
x@pn otnv Epidl Adivt, n mpdtn (kat kaAUtepn) oknvo-
Betikn GouAeld tou NtéiBivt Aavt polédel pe alMepyt-
ki avtidpaon otov kaBwaonpeniopd kat Ty unokplaia
Tou mainstream Ppetavikoy ovepd anévavil oTov Kol
VWVIKO avaBpacpd tng enoxng. Ztnv kapdtd g, dpwg,
n 1otopla pag aBupbotopng kal 0e€0UaAIKE aviouxng
VEAPNG nou peyaAwvel otn dexaetia tou ‘50 og pla An-
Bapyin napaBardoaia kwpénoAn tng AyyAlag, kpUBeL
TN POVaxIKA Kal aneAniopiévn €€yepon evag Kopitolou
Mou NAAEVEL PE TIG VEQVIKEG TOU OppES, TV i6la wpa
nou avadntd and Tov acpuKTikd kGOHo yUpw TG autd
rnou atepnBnke neploodtepo: Aiyn ayann. And ta xapé-
va dlapdvua Twv Kivnpatoypagikav ‘80s nou agidel
va aQvakaAUPEL Kavels,.

A minor box-office and artistic wonder in its day, one
that justifiably caused a sensation and introduced
one of the finest acting debuts (Emily Lloyd), David
Leland's first (and finest) directorial effort feels like
an allergic reaction to the sedition and hypocrisy of
mainstream British cinema at the time. At its heart,
however, the story of an outspoken and sexually rest-
less young woman growing up in a 1950s lethargic
seaside town in England, hides the lonely and des-
perate rebellion of a girl struggling with her youth-
ful urges, while seeking from the suffocating world
around her what she was most deprived of: love. One
of the worthiest lost gems of ‘80s cinema.

NTEIBINT AINANT
(1941-2023)

AyyAog oknvoBétng kat
0Evaploypapog. =ekivnoe wg
nBonotdg, ev ouvexela ouvéypage
éva oevdplo nou ékave tawia o TépL
TZ6ouvg («Personal Servicesy), éva
pad pe tov NI\ T¢6pvtav nou £yive
Sléaonpio kat BAENOULE PETOG OTIG
30¢¢ Nuxteg Mpepiepag («Méva
Nida») kat népace otn oknvoBeaia pe
T0 Napdv PIALL

DAVID LELAND (1941-2023)
English director and writer. He
started out as an actor, then wrote
a script that Terry Jones turned into
a film (“Personal Services”), one with
Neil Jordan that became famous
and we screen this year at the 30th
AIFF (“Mona Lisa") and moved on to
directing with “Wish You Were Here".

®IAMOIPA®IA / FILMOGRAPHY
2007 Virgin Territory 1998 The
Land Girls 1990 The Big Man 1988
Checking Out 1987 Wish You Were
Here

YKHNOGOEZIA / DIRECTOR David Leland ZENAPIO / SCREENWRITER David Leland @QTOMPA®IA / DoP lan Wilson MOYZIKH / MUSIC Stanley
Myers MONTAZ / EDITOR George Akers HOOMOIOI / PRINCIPAL CAST Emily Lloyd, Tom Bell, Geoffrey Hutchings, Pat Heywood, Jesse Birdsail



METAAEZ EANIAEX | HIGH HOPES
HNQMENO BAZIAEIO / UK, 1988, EFXPQMO / COLOR, DCP, 108’, ATTAIKA / ENGLISH

YNV nuKvoKatolknpévn Alota Bpetavikwy Tavicy nou
neptypagpouy v kabnpepivétnta ent npwbunoupyiag
Bdroep, n tawia tou At kpatd éva oknntpo: Eival auth
MOU QVATERVEL TIG TALEIS, Pe TO Yvwatd kpdpa xioUpop
Kal nikplag tou dnploupyou, PE TPONO OTOXAOoTIKG Kal
avBpniva olkefo. O epyatikol pnpoota kal oto ké-
VIpo, KL and 6inAa ot pnouploUAdES kat oL vednAoutol,
otyoPpadlouv oto {610 anodedetypeva duooiwvo ka-
(v lotopikn ouvaioBnan, avoxn, «BwpPn aneAnioias,
6Aa ouvtoviopéva otov eYYAEQKO Xapaktipa, cuvee-
TouV éva «bInoAkd» dpdpa KwHIKWY avatapdgewy
nou €BaAe PepEg oTov Kivnpatoypagikd xdptn évav
KAMITEXVN E TO KUPOG TOU PEAETNTA Kal Th Baputnta
TOU avOpWOKEVTPIKOU.

In the extremely interesting and crowded list of Brit-
ish films depicting Margaret Thatcher's premiership
in the 1980s, Mike Leigh's film holds a scepter: It's
the one that thoroughly dissects class issues, with
the filmmaker’s trademark humour/bitterness blend,
in a way that is thoughtful, authoritative and relat-
able. The working class front and center, and next to
them the bourgeois and the nouveau riche, simmer
in the same ominous cauldron. Historical conscious-
ness, tolerance and «quiet desperation», make up
a “bipolar” drama of comic undertones that rightly
placed Leigh on the map, a man with the authority of
a scholar and the gravitas of a humanist artist.

MAIK Al
AyyAog dnpioupydg, Yevwnpévog

10 1943. Lnoubdaoce e unotpopia
Ynokpitiki otn Baoikn Akadnpia
Apapatikawv Texvav. Zekivnoe

and to Béatpo kat v tnAedpacn,
npotoU NEPATEL GTOV KIVNPATOYPAPO,
apxiké o 1971 ki ev ouvexela katd
n Sekaetia Tou ‘80, ondte kal
eykawiaoe pia nopeia nou oppayicet
T0 Naykdopto owvepd. Entd popég
unoynelog yia Ookap, BpaBeupiévog
pe Xpuad Pofvika otig Kdvveg kat
Xpuad Aéovta otn Bevetla.

MIKE LEIGH

English filmmaker, born in 1943.

He studied acting on a scholarship
at the Royal Academy of Dramatic
Arts. He started in theatre and
television before moving into film,
first in 1971 and then in the 1980s,
when he embarked on a career that
has left its mark on world cinema.
Seven-time Oscar nominee, winner
of the Palme d'Or in Cannes and the
Golden Lion in Venice.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErTMENH / SELECTED)
2008 Happy-Go-Lucky 2004 Vera
Drake 2002 All or Nothing 1999
Topsy-Turvy 1997 Career Girls 1996
Secrets and Lies 1993 Naked 1991
Life Is Sweet 1988 High Hopes 1971
Bleak Moments

YKHNOOEZIA / DIRECTOR Mike Leigh ZENAPIO / SCREENWRITER Mike Leigh ®QTOMPA®IA / DoP Roger Pratt MOYZIKH / MUSIC Andrew
Dickson MONTAZ / EDITOR Jon Gregory HOOMOIOI / PRINCIPAL CAST Phil Davis, Ruth Sheen, Edna Doré, Philip Jackson, Heather Tobias, Lesley Man-

ville, David Bamber
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MAKPINEZ ®QNEYX, AXAAEYTEX ZQEY | DISTANT VOICES, STILL LIVES
HNQMENO BAZIAEIO / UK, 1988, EFXPQMO / COLOR, DCP, 85’, ATTAIKA / ENGLISH

Baolopévog oe autoploypagikd otoxeia, o NtéBig
axpaAwtoe o€ ekBapBwtikd tapnAd BiBav eneioddia
and t {wn plag olkovEvelag epyatwv oto ABepriouA
Tou '40 kat tou 50, oTn oKIA evOC KaTanieotikoU na-
tépa. Kivnpatoypagnpévo og TOVoUG anoxXpwHatiopé-
vng oéniag kat davbiopévo pe dnpodiAn tpayoudla
NG EMOXNG, OUXVA EPUNVEULIEVA and TOUG XAPAKTNPES
ka efaiola evowpatwpéva otnv agnynon, to peyd-
Aou pAKoug viepnoUto tou Bpetavol dnploupyol
oUoTNoE €va onavio TaAEvTo nou ouvduade Adikd pe-
Aobpdpata tou petanoAepikol Bpetavikoy olvepd pe
npoownikd Pipata. Me anénxoug and ta TexvikoAop
HIOUZKaA, 1616tuna peaAlotikd, o NTEBIG pIAoTéxvnae
TO MOPTPETO HIAG XWPAG KAl IAg €MOXAG, Kat ouvapa
pila aplotoupynuatiki onoudn otn pvipn — oav EeBw-
PLAOPEVO OIKOYEVELAKO GALIMOUN MOU akdpa avaBlavel
(pavtaopata tou napeABovtog, padf pe GAeG TG epnpe-
PEG OTIYHEG NvoU KL eutuxiag nou potpaia kouBaAolv.

With semi autobiographical elements, Terence Davis
captured in dazzling tableaux vivants episodes from
the life of a working-class family in “40s - ‘SOs Liv-
erpool, in the shadow of an oppressive father. Filmed
in tones of discolored sepia and interspersed with
popular songs of the era, often performed by the
characters and exquisitely integrated into the narra-
tive, the British filmmaker’s feature debut introduced
a rare talent who combined popular melodramas of
post-war British cinema with personal experience.
With echoes of Technicolor musicals, idiosyncratically
realistic, Davis crafted a portrait of a time and place,
and at the same time a masterful study in memory -
like a faded family album still rekindling ghosts of the
past, along with those fleeting moments of pain and
joy they inevitably cary.

TEPENZ NTEIBIX (1945-2023)
AyyAog aevaploypapog, ouyypapéag
Kal oKNVOBETNG, KEVIPIKAG OUPBOANG
oTnv queer Kivnpatoypagia - oxt
pévo tng Bpetaviag. Adyw tou
avUNoXWPNTOU OE CULBACELG
Xapaktipa, ol UNoypPapég Tou
unnp&av onopadIké, He HOALG

ew1d Tawieg oe 47 xpévia
Snpioupylag. Auté dev tov

epnodilel va ouykataAéyetal

0ToUG onpavtikdtepoug Bpetavoug
Snptoupyoug tng teAeutaiag 50etiag.

TERENCE DAVIES (1945-2023)
English screenwriter, director and
author. An important figure of queer
cinema - not only in Britain. Due

to his uncompromising character,
his films are rare: Only 9 in 47

active years. Still, one of the most
important British directors of the
last 50 years.

®IAMOrPA®IA / FILMOGRAPHY
2021 Benediction 2016 A Quiet
Passion 2015 Sunset Song 2011 The
Deep Blue Sea 2008 Of Time and the
City 2000 The House of Mirth 1995
The Neon Blue 1992 The Long Day
Closes 1988 Distant Voices, Still Lives

YKHNOOEZIA / DIRECTOR Terence Davies ZENAPIO / SCREENWRITER Terence Davies @QTOMPA®IA / DoP Willam Diver, Patrick Duval MONTAZ
/ EDITOR Willam Diver HOOMOIOI / PRINCIPAL CAST Freda Dowie, Pete Postlethwaite, Angela Walsh, Dean Williams, Lorraine Ashbourne
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Greek Short Stories | In Competition

AKINHTO KYNAPIZZI | STILL CYPRESS TREE
AAKYONIAEZ | HALCYON DAYS

ANAZA | BREATH

ANOIXTA ®TEPA | OPEN WINGS
ANAPATATEME | DRIVING ME CRAZY

AMOXAIPETIZMOX: ZA®NIKA H MNHMH APXIXE NA
OYMATAI | FAREWELL: AND SUDDENLY MEMORY BEGAN
TO REMEMBER

non| Pop

IHMEIQXEIZ ANO ENA GAAAZZIO TAZIAI | NOTES FROM A
SEA VOYAGE

INITI| SPITI

LTPONOYN TON MAPAAEIZO | PAVE PARADISE
TEKTITHZ | TEKTITE

XPYZA BALTA | GOLDEN FINGERS

ANGELO
ATIET | ASSIST CLEANER
AYTO MOY ZHTAME AMO ENA ATAAMA EINAI NA MHN ECHOES
glgglsw# I\vﬂvg\/lxg WE ASK OF A STATUE IS THAT IT THE ECGREGORES' THEORY
AZKOMH METAKINHZH | NON-ESSENTIAL MOVEMENT B
AXEPONTAZ | ACHERON e
BIOMA | VIOMA ALY
FKEKAE | GEKAS IN ANTICIPATION
AEKA AEMTA KOAYMII | A 10 MINUTE SWIM Al
E=1] SIX M)
KYPIA NITEA | MS NITSA DAL= L i 100t
H MEFAAYTEPH MEPA TOY KOZMOY | THE LONGEST DAY LA 2 EA
OF THE WORLD NO FUTURE KIDS
0 MMOPIZ & ‘TQ | BORIS & | NUMB
MQB | MAUVE ROGER
NMAKIZTANOE | PAKISTANI SKELETON TREE
MAMMOY, ATIA, TI TINONTAI TA BINTEO MAE A®OY THEATER
MEOANOYME; | GRANDPA, GRANDMA, WHAT HAPPENS TO 74
OUR VIDEOS AFTER WE DIE? o

TATMEPIZTEPIA APPQXTAINOYN, OTAN H NMOAH ®AETETAI |
PIGEONS ARE DYING, WHEN THE CITY IS ON FIRE

Greek Short Stories | Out of Competition

AYTO NOY AEN H=EPE H MAIPH | WHAT MARY DIDN'T KNOW
E=I AEMTA AMO ENAN AIQNA | SIX MINUTES FROM A CENTURY

TEAETH METABAXHX, MIA AYTOXXEAIAXTIKH TAINIA KAl MTEPOOPMANE THX AAEZIAX | RITE OF PASSAGE, AN
IMPROVISED PERFORMANCE ART FILM BY ALEXIA VASSILIOU
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AZHMINA MPOEAPOY
Mpéedpog

EAMnviba oevaploypapog/
OKNVOBETIG, YVWOoTh Yid TG
noAuBpapeupiéveg tawvieg
«Red Hulk» (2013, pikpoU
pAKoug) Kat «Miow and tg
OnpwVIEG (2022, peydAou
HAKOUG).

ASIMINA PROEDROU
President

Greek writer/director
known for the multi-
awarded films, “Red Hulk”
(2013; short) and “Behind
the Haystacks” (2022;
feature)

AHMHTPA
BAATKOMOYAOY
Anoéportog tng Kpatikig
2X0ANG Xopou Kat tng
Apapatikig 2xXoAng tou
EBvikoU Oedtpovu, éxel
ouvepyaotel pe to EBviko
©¢arpo kat 1o PeotPar
ABnvadv. To 2020 anéonace
10 Bpaeio MeAiva
MepkoUpn Kal CUPETEXE
oG tawvieg «Park» kat
«Animal».

DIMITRA
VLAGOPOULOU
Graduate of the State
School of Dance and

the Drama School of

the National Theatre,
she has worked with the
National Theatre and the
Athens Festival. In 2020
she was awarded the
Melina Mercouri Prize and
participated in the films
“Park” and “Animal”.

ANEZANAPOX
AIAKOZABBAX
Anpiooloypagog,
SleuBuvtng ouvragng

tng LiFO kat curator tou
Upfront Initiative yia tn
oupnepiAnyn, TV 1o6tnta,
TNV 0paTéTNTA KAl TV
nolKIAopopgia ato Xwpo
epyaoiag.

ALEXANDROS
DIAKOSAVVAS
Journalist, editorial director
of LiFO and curator of

the Upfront Initiative for
inclusion, equality, visibility
and diversity in the
workplace.

LO®IA KOKKAAH
HBonotd¢ epyalbpevn
1600 OTOV KIVNHAToYpApo
600 kal oto Béatpo anod
10 2012. 210 €pyo TNG
neptAapBdvovtal ol tavieg
«Thread», «Winona»,
«MoAUbp0oo0» TOU
AAEEavdpou BouAyapn,
«Moony, «66 Epwtnoeig»
kat «Hector Malot: The
Last Day of the Year» tng
Zakhv Névtdou, «Mikpa
AyyAia» tou MNavteAn
BoUAyapn.

SOFIA KOKKALI

She is an actress working
both in cinema and

theater since 2012. Her
work includes “Thread’,
“Winona”, “Polydroso” by
Alexander Voulgaris, “Moon,
66 questions’, “Hector
Malot: The Last Day of

the Year” by Jacqueline
Lentzou, “Little England” by
Pantelis Voulgaris.

MAYAOZX MAYAIAHZ
Mouolkdg kat TpayoudIoThg,
YEWNREVOG To 1964 otn
leppavia. Zuppeteixe oto
ouykpotnpa Mwpd otn
Pwud, eved dnplodpynoe
Ta ZUAva Xnabid kat Toug
B-Movies, e Toug onofoug
OUVEPYAOTNKE £WG TO
2020.

PAVLOS PAVLIDIS

He is a musician and
singer, born in 1964 in
Germany. He participated
in the band Mora in Fotia,
formed Xylina Spathia and
the B-Movies, with whom
he worked until 2020.



KPITIKH EMITPOMMH - BPABEIO GSC KAAYTEPHZ KINHMATOIPA®HZHE | GSC AWARD FOR BEST CINEMATOGRAPHY JURY

FQProx APBANITHZ
Ynoubaoe NAEKTPoAdY0G
pnxavoAdyog Kat Eekivnoe
TNV KapIEPA ToU OTov
Kivnpatoypd@o wg BonBag
onepatép. To 1966 éxave
T0 VIEUNOUTO TOU WG
Sleubuvtng pwroypagiag
HE TOV «=UndANTo
Mptyknnax. Zuvepydotnke

LiE oNPAVTIKoUG oKNVOBETEG,

6nws 0 B6dwpog
AyyeAdnouAog, évrag
Sleubuvtng puwroypagpiag
o€ navw and 150 tawieg.
Eivat péhog tou GSC kal

ano to 1989 (et otn laAAia.

Kéroxog 9 Bpapeiwv ato
DeotfaA Beooarovikng.

GIORGOS ARVANITIS
He studied Electrical
Engineering and started
his career in cinema as a
cameraman's assistant. In
1966, he made his debut
as a cinematographer
with "The Barefoot
Prince". He collaborated
with important directors,
legendarily with Theo
Angelopoulos, working as
a DoP in over 150 films.
He is a member of GSC
and since 1989 he lives

in France. Winner of 9
awards at the Thessaloniki
Film Festival.

XAPHZ
ZAMIMAPAOYKOX
Avayvwplopévog
Sleubuvtng pwroypagiag,
pe ntuxio ano to Central
Saint Martin's College

Kal petantuxiakd and to
American Film Institute. H
S0oUAELd Tou nepAapBdvet
a «MnéAaaty,
«Muathplo otn Bevetia»
Kal «kaBapoloupng
2kaBapodoUpng». LUXVOG
ouvepyatng tou Kéved
Mnpdva, éxel kepbioel
noAudpiBua BpaBeia kat
dlakpioelg. Eival pérog twv
AMPAS, GSC, BAFTA kat
BSC.

HARIS
ZAMBARLOUKOS
Acclaimed
cinematographer with

a BA from Central Saint
Martin's College and an
MFA from the American
Film Institute. His work
includes “Belfast”, “A
Haunting on Venice” and
“Beetlejuice Beetlejuice”.
A frequent collaborator
of Kenneth Branagh he’s
earned numerous awards
and accolades. He is a
member of AMPAS, GSC,
BAFTA, and the BSC.

DAIAQN MANAMIXAHA
lewnBnke otnv ABrva to
1962. Eivat péAog tou GSC
KL éxel undp&el SUo Ppopég
unoynlog yia Ookap kat
BAFTA. Metd tnv kapiépa
TOU WG (PWTOPENOPTEP,
petaképioe apxiké otn Néa
Ydpkn kat katénv oto Aog
AvtdeAeg, ouvepyaldpevog
pe Tov Potlep Képpav.
AleuBuvtig pwtoypagpiag
o€ ndvw anod 70 taivieg,
peTady twv onofwv ta
«Mayiwg, «Walk the Line»
kal «Kévrpa oe OAax. XTig
OKNVOBETIKEG TOU HOUAEIEG
nepAapBdvetal kat to
npéogato «Light Falls»
(2023).

PHEDON
PAPAMICHAEL

Born in Athens in 1962. He
is a member of GSC and
he is a two-time Academy
Award and BAFTA-
nominee. After starting

as a photojournalist, he
moved to NYC and then
to LA, working with Roger
Corman. With over 70
films as DoP his highlights
include “Sideways”, “Walk
the Line” and “Ford vs.
Ferrari”. His directorial
works include the recent
“Light Falls” (2023).
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AKINHTO KYNAPIZZI | STILL CYPRESS TREE
AIAPKEIA | DURATION: 19’ ZKHNOGEZIA | DIRECTOR: ANTPEAZ KONTOTMOYAOX | ANDREAS KONTOPOULOS

‘Eva veapd avtpdyuvo avupétwno pe pia npoPAnpa- A young couple, faced with a problematic pregnancy, is

TIKN €yKUPOOUVN, kaAeftat va Slaxelplotel éva duoko-  called to manage a difficult dilemma.
Ao SiAnppa.

AANKYONIAEX | HALCYON DAYS
AIAPKEIA | DURATION: 15" ZKHNOGEXIA | DIRECTOR: AAEEANAPOX TKOYPAX | ALEXANDROS SKOURAS

Mia veapn aypétiooa etopddetal yia t pépa tou ya- A young country girl is getting ready for her wedding.
pou tng. Oa eival pa pépa dapopetikn and 6Aeg tg It will be a day unlike all the rest. However, her future
AMeG. Opwg, 0 péMwv oUduyog e polpadetat tnv dla husband doesn't share the same longing. When the
npoopovi. ‘Otav o yapog avaBaAletal yia tnv endpevn,  wedding is postponed, everything is up in the air.

6Aa nAéov polalouy PETéwpa.

ANAZA | BREATH
AIAPKEIA | DURATION: 4’ TKHNO®EZIA | DIRECTOR: BIBIAN MAMATEQPTIOY | VIVIAN PAPAGEORGIOU

‘Eva ta&dL and tov Mapadeloo otn M. A journey from heaven down to earth.

ANOIXTA ®TEPA | OPEN WINGS
AIAPKEIA | DURATION: 8’ TKHNOGEXIA | DIRECTOR: BAZIAHE TXIOYBAPAY, TAZIAPXHE AEAHTIANNHE | VASILIS
TSIOUVARAS, TAXIARCHIS DELIGIANNIS

‘Evag pikpdg, Eevitepiévog onivog owdel tn {wn tou tpau- A little refugee finch bravely saves the life of the

patiopévou apxnyoU Twv Ayplwv NEPIOTEPLWY Kat kata-  wounded wild pigeon leader and also manages to win
(pépvel va kepdioel To oeBaopd Tou. his respect.

AMAPATATEME | DRIVING ME CRAZY
AIAPKEIA | DURATION: 18’ ZKHNO®EXIA | DIRECTOR: MENH TZIAIANIAOY | MENI TSILIANIDOU

H Niva &pet yiati o nannodg g dev t youotdpel.  Nina knows why her grandfather hates her; obviously
Mpopavag enetdn eivat AeoBia. HpBe n wpa yia Eeka-  because she’s a lesbian. Time to come clean. In the
Bdpiopa. Ztnv nio neplepyn Gladbpopin g wng toug,  weirdest car ride of their lives, Nina and Stathis will
n Niva kat 0 XtéBng Ba kataAdPouv o évag tov dMo,  have to finally talk to each other whether they like
B¢éAovtag kat pn. it or not.
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AMOXAIPETIZMOZX: ZA®NIKA H MNHMH APXIZE NA OYMATAI | FAREWELL: AND

SUDDENLY MEMORY BEGAN TO REMEMBER

AIAPKEIA | DURATION: 40° TKHNOGEZIA | DIRECTOR: ANTA MITZOY | ADA PITSOU

H blakexpiévn WuxoBepaneutpla TouAa BAaxoUtoikou,
otav apxidel va xavel T pvApn g, ypdeel eva BiBALo pe
10topieg yia ™ pvApn. Eikoot xpdvia apydtepa, n képn
G KAvel pia tawvia Bactopévn oto BiBAIo kat oe ouve-
VIEUEELG avBpWNwV Nou TNV yvwpi{av Nposwnikd.

AZIXT | ASSIST

When psychotherapist Toula Vlachoutsikou began to
lose her memory, she started writing a book with sto-
ries about it. Twenty years later, her daughter makes
a film based on these stories, and on interviews with
people who knew her in person.

AIAPKEIA | DURATION: 9° TKHNOGEZIA | DIRECTOR: MAPIA TZIOAH | MARIA TSIOLI

Ye pia adea ndAn, éva kopitol Tpéxel Pe okond va
QTdoel og évav aywva nodoopaipou. Xto dpdpo tng,
ouvavtd t eiAn g oe éva kitpvo autokivnto. Ta &e-
XwpLotd Toug oupnavia Ba evwBolv étav eppaviotel
pa tpftn eiAn.

A girl races towards a football match, her steps echo-
ing through the empty city. Along the way, she comes
across her friend in a yellow car. Two separate uni-
verses, each containing multitudes, destined to con-
nect when a third friend arrives.

AXKOMH METAKINHZH | NON-ESSENTIAL MOVEMENT
AIAPKEIA | DURATION: 20° TKHNOGEZIA | DIRECTOR: NIKOAETA AEOYZH | NIKOLETA LEOUSI

Av bev unnpxav Aswpopeia Ba unnpxav tawvieg; Mikpod
UAKOUG VIOKILAVTEP-HOKIIO Yia TIG NapAaAANAEG dladbpo-
PEG Twv Madikiv Metapopv Kal Tou Kvnpatoypapou.

If there were no buses would there be any films? A
film essay about the parallel paths of mass transport
and cinema.

AYTO NMOY ZHTAME ANO ENA ATAAMA EINAI NA MHN KINEITAI | WHAT WE ASK OF A

STATUE IS THAT IT DOESN’T MOVE

AIAPKEIA | DURATION: 30’ SKHNO®EZIA | DIRECTOR: AA®NH XAIPETAKH | DAPHNE HERETAKIS

Ynv ABnva tinota dev gaivetat va Kiveftal, ol Katoof
G potddouv akivntol oav aydApata. Mia viokipavte-
plotikn avagitnon otnv NdAn, Toug avBpwnoug g, Ta
naAd kat Ta véa pvnpeia e, nou eKTUAIooETal eV pla
Kapududa to okdel and to pouceio yia va {hoel otnv
aAnBivn {wn.

AXEPONTAZL | ACHERON

AIAPKEIA | DURATION: 18’ YKHNOGEZIA | DIRECTOR: KONXTANTINA MAMAAOMOYAQY | KONSTANTINA PAPADOPOULOU

H Mapia kat o Nikog, navepepévol aAAd eppavwg ano-
Eevwpiévol, nepvdve to ZapPatokuplako oe éva Eevodo-
xelo péoa otn @uon, otov notapd Axépovta. Katd tnv
napapiovin toug ekel, npoonabolv va Ppouv VEEG 1oop-
pOMieg OTN OXEON TOUG.

Nothing seems to be moving in Athens and the peo-
ple are as still as statues. But elsewhere in the city, a
caryatid escapes the museum and a small groupuscule
demands the destruction of all antiquities. Perhaps
filming is the only way to avoid turning into stone.

Maria and Nikos, a married couple coping with aliena-
tion, are spending the weekend at a hotel nestled in
nature, by the river Acheron. During their stay, they will
try to find new balance in their relationship.
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BIQOMA | VIOMA

AIAPKEIA | DURATION: 19’ ZKHNOGEZIA | DIRECTOR: ATTEAOZ XA®TOYAHZ | ANGELOS SAFTOULIS (ANGEL SAFT)

Mia opdda veapwv ougntd Pidpata, epnelpieg Jwng,
naAld kai véa dyxn péoa oto nAaiolo Bepaneutikig ou-
vedplag. KaBe A£En toug petagépel niow otov XwWpo Kat
TOV XpAVO TOU MOVOU TOUG, TWV TPAUPATWY TOUG, TwV
PayIoPEVWV OVEIPWV TOUG.

FKEKAX | GEKAS

A group of young people discusses traumas, life ex-
periences, past and present troubles inside the con-
fines of a therapy session. Each account takes them
back to the setting of their pain, their worries, their
broken dreams.

AIAPKEIA | DURATION: 26’ TKHNOGEZIA | DIRECTOR: AHMHTPHL MOYTZIAKAL | DIMITRIS MOUTSIAKAS

O BaofAng pével pe tov natépa tou oe éva eEAMANVIKS Xw-
pl6 otnv enapxia. Otav kAeioel ta 12, yia va Eekvnoel
TNV eknaibeucn Tou wg Kuvnyog, o natépag tou Ba tou
ayopdoel éva 6nAo Kal €va KUvnyoboKUAO.

AEKA AENTA KOAYMITI | A 10 MINUTE SWIM

Vasillis resides with his father in a Greek countryside
village. Once he turns 12 years old, his father buys
him a gun and a hunting dog and starts his training
as a hunter.

AIAPKEIA | DURATION: 24’ ZKHNOOEZXIA | DIRECTOR: AXINAEAZ TEOYTZHX | ACHILLES TSOUTSIS

Ymv AABavia g Sexaetiag tou 70, o OKTAtopikd
KaBeotg Tou EvBép Xdtla kataniédel TG MPOOWIKES
eAeuBepieg. Ao kpugol epaotég Ba anopacioouv va
evavtiwbolv kal va npoonabnoouv va anodpdoouy,
aMd ot Npdgelg toug Ba éxouv ouVENELEG ot {wEG Kal
WV YUpWw TOUG.

EZI | SIX

In 70's Albania, the dictatorship regime of Enver Hoxha
oppresses personal freedom. Two secret lovers will de-
cide to go against it and try to escape but their actions
will become the demise of the rest around them.

AIAPKEIA | DURATION: 12’ ZKHNOOGEXIA | DIRECTOR: AEQNH ZEPOBAZIAA | LEONI XEROVASILA

‘Ortav pia npwtabAntpla puBpIKAG YUpVaOTIKAG el pa-
Kpd and to €v6o€o, Tpaupatiké NapeABév g Kat toa-
Ki¢etal and v kaBnpepvétnta, TOTe ota Gvelpd g
EMOTPEPOUY OAOL Ol EPIEATEG TNG HE TN HOPPh VoG
KaTappAaktn Nou Ty KAAEl va NpoXwpAoEL.

KYPIA NITZA | MS NITSA

A rhythmic gymnastics champion lives far from her
glorious past crushed by everyday life. In her dreams
all her nightmares return in the form of a waterfall that
calls her forward.

AIAPKEIA | DURATION: 17° EKHNOGEZIA | DIRECTOR: NE®EAH PAMTH | NEFELI RAPTI

H Nitoq, pia yuvaika napattnpévn an’ t {wn, npoona-
Bel va daxelplotel TNV anwAela TG PNtépag g, plag
yuvaikag otng onofag tn ok {ouoe yia xpdvia. MNpokeL-
pévou va KaAUYEL To GVeldog NG pova&lag envoel pia
NAQoTA NpaypatikéTnTa Kat Pe tov tpono autd odnyei-
TaL O€ pla HadoxiotikA kavornoinon. H pinwg 6xg

Nitsa, a woman who has given up on life, is trying to
come to terms with the loss of her mother after years
of living in her shadow. In order to camouflage the
embarrassment of loneliness, she invents a fake reality
that grants her masochistic pleasure. Doesn't it?
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H MEFTAAYTEPH MEPA TOY KOXMOY | THE LONGEST DAY OF THE WORLD
AIAPKEIA | DURATION: 16’ ZKHNO®EZIA | DIRECTOR: AHMHTPHE XAPAAAMITOMOYAOX | DIMITRIS

CHARALAMPOPOULOS

O’Evu éxel HOAIG xGoeL T ylayid Tou Kal Ty fputn Tou
ayann. MepinAaviétal atoug dpdpoug TG ABhAvag kat oe
autoUg TNG PVARING TOU Kata tn SIAPKELT TNG PeyaAUTe-
pNG PEPAG TOU XPOVOU.

O MMOPIZ & ‘TQ | BORIS & |

Eddy has just lost his grandmother and his first love.
He wanders the streets of Athens and those of his
memory during the longest day of the year.

AIAPKEIA | DURATION: 16" ZKHNOGEZIA | DIRECTOR: XAPHZ PA®TOIIANNHX | HARIS RAFTOGIANNIS

Ao epyaldpevol 0To PEYAAO autoKivnTdSPORo, avapw-
ToUvtal yla Tov oupavo kat  BdAacoa, Ta nouAld Kat
Ta yapla.

MQB | MAUVE

Two men working at the big Motorway, wondering
about the sky & the sea, the birds & the fish.

AIAPKEIA | DURATION: 17° ZKHNOOGEXIA | DIRECTOR: TZQ KAMPAAQY | JO CAPRALOU

Auo qutd otnv {dla yAdotpa aspuktioly, ol pieg Toug
éxouv pnAextel. Méoa oe éva oniu - {ouykAa éva (eu-
Yépt koprtolv etopdletar yia tagidl Eival n’lpig kat n
Aavan. Onwg ta utd xpelddovtat NePLooOTEPD XWPO
yla va avBioouy, €101 kal yla autég lvat N oTypn g
PETapUTeUONG.

MAKIZTANOZ | PAKISTANI

Two plants in the same pot are suffocating, their roots
have become entangled. In a house filled with plants, a
couple of girls prepare for a journey. They are Iris and
Danae. Just like plants need more space to blossom, it
is time for them to transplant.

AIAPKEIA | DURATION: 15’ YKHNOOGEZIA | DIRECTOR: XPILTOX ZENIOY | CHRISTOS ZENIOU

0 Kwotag, 161oKTtng ypageiou TeAetwy, KaAeltal va
(PUAGEEL OTIG EYKATAOTACELG TOU €va MTWHA ayvwotou
TAUTATNTAG PEXPIG OTOU OL APXEG BPOUV OE MOLOV AVAKEL
H bladikacia avayvwplong naipvet napandvw and é,u
unoAoy(Cey, kat étot anopaoiCet va Byet 6w kat va ava-
{nthoel o {6log v Tautdtnta tou BUpatog.

Costas, the owner of a funeral home, is asked to keep
an unidentified corpse in his premises until the authori-
ties establish the identity. As the identification process
is taking longer than he expects, Costas decides to
look for the decedent’s identity himself.

MANMNOY, TATIA, TITINONTAI TA BINTEO MAL A®OY NMEOANOYME; | GRANDPA,
GRANDMA, WHAT HAPPENS TO OUR VIDEOS AFTER WE DIE?
AIAPKEIA | DURATION: 9’ TKHNO®GEXIA | DIRECTOR: NIKH APNIAKOY | NIKI ARNIAKOU

Méte neBaivouv ta Bivteo; Otav Eexdooupe tv Unapén
Toug. MNdte neBaivouv ol AvBpwnot; Otav Eexdooupe tv
Unapén toug. Apa nannoy, ylayld éxete neBavet dUo po-
PEG. Zuyyvapn, Ba enavopBuwow.

When do videos die? When we forget they exist. When
do people die? When we forget they exist. So grandpa,
grandma, you've died twice. Sorry, I'll make it up to you.
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TA NEPIZTEPIA APPOXTAINOYN, OTAN H MOAH ®AETETAI | PIGEONS ARE DYING, WHEN

THE CITY IS ON FIRE

AIAPKEIA | DURATION: 21’ ZKHNOGEZIA | DIRECTOR: ZTAYPOLZ MAPKOYAAKHZ | STAVROS MARKOULAKIS

Eva Bpady, dUo aydpia yvwpilovrat To npwi éva nept-
otépl eykhwpidetat padi toug. Tnv nio {eoth pépa tou
KaAokatploy, éAa ta nAdopata g ndAng ovelpeovial
va dpanetetoouv and tv NéAN nou Kaiyetat

non|pop

On the warmest day of the year, two boys meet. A few
hours later a pigeon gets trapped with them. During
this heatwave, all creatures dream of escaping from
the city that's burning.

AIAPKEIA | DURATION: 28’ ZKHNOGEZIA | DIRECTOR: AINA KOYNTOYPA | LINA KOUNTOURA

Tpeig piAeg ouvavtiovvtal Petd and Katpd kat apnyou-
VTl TG NpAopateg NePINETEIES TouG. KaBe pia and tg
lotopleg TeAelwvel pe éva npéBAnpa. KéBe npdBAnpa
Alvetal pévo pe Ae@td, nou Gev éxouv. Kivoupeveg
avapeoa og npaypatkdtnta kat gavraoia, anogaot-
Couv va Anotéyouy éva kagé nou unoyladoval nwe
€enAével xpnpata.

Three friends get together after a long time and speak
of their recent mishaps. Each of their stories ends in a
problem and every problem can be resolved only with
money, which they don't have. Moving between reality
and fanta34sy, the women decide to rob a cafe they
suspect is a facade for money laundering.

IHMEIQXEIX ANO ENA OANAZLIO TAZIAI | NOTES FROM A SEA VOYAGE
AIAPKEIA | DURATION: 12’ ZKHNOGEXIA | DIRECTOR: APFYPHE FEPMANIAHE | ARGYRIS GERMANIDIS

Avadnteiote éva unepuwpévo onpeio pe Béa otn Ba-
Aaooa. AkoAouBeiote tnv kivnon twv BaAdooiwy peu-
pérwv. Pavtaote(te éva nAofo.

IMITI| SPITI

Find an elevated site with a view to the sea. Follow the
movement of the sea currents. Imagine a ship.

AIAPKEIA | DURATION: 25’ YKHNOOEZIA | DIRECTOR: XO®IA Y®YPH | SOFIA SFYRI

H AAe€ avtipetwnidel pa 6inAn anAela - to Bdvato
TOU NAtépa NG Kal TV Nikeievn NwANCN Tou onitioy
TOUG, Mou éxtioe ekelvog. To TeAeutaio kalokaipt g
eKkel, avantiooel pla 1616popen oxéon pe To onftl kat
epwreletal éva kopftol Tnv otopia apnyolval napaA-
AnAa ta aAnBivé npéowna nou éxouv JroEL aTo OnitL.

LTPONOYN TON MAPAAEIXZO | PAVE PARADISE

Alex is dealing with two losses; her father’s death, and
the impending sale of the house he had built. During
her last summer there, she forms a curious relation-
ship with the house itself, and she falls for a girl. The
story is told in parallel by the real people who lived in
the house.

AIAPKEIA | DURATION: 16" TKHNOOGEZIA | DIRECTOR: AAKAIOX ZIMYPOY | ALCAEUS SPYROU

ABrva. To Snpotikd oUPBOUAIO avakowWVel TV ava-
Kataokeun g Opdvolag: plag unoPabpiopevng nia-
telag otnv kapdid ™G npwtevouoag. Kataypagovrag
HE pia gopnth KApepa, 0 okNvoBETNG akoAoubel Tpelg
Katofkoug TNG NePLOXAG Mou anelheital and t okid g
avanAaong.

Athens, Greece. The city council announces the re-
construction of a rundown district, hosting the oldest
square of the capital. Filmed on a compact camera,
the director follows three residents, who walk through
the area’s stream of consciousness, threatened by the
shadow of redevelopment.
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TEKTITHZ | TEKTITE

AIAPKEIA | DURATION: 17° ZKHNOGEZIA | DIRECTOR: ZIMAPATAA NITZOMOYAOY | SMARAGDA NITSOPOULOU

‘Evag petewpltng NEQTeL oto 0aAdvL evdg enapxiakoy
onmoy piag xnpag nou dev unopel va Eenepdoel tov Bd-
vato tou dvtpa g ‘000 o petewpitng kepdidel £6apog
otnv kaBnpepvétntd g, autn kat to nepidMov tg
Bpiokovtal pnpoatd ato SiAnppa tng entAoyng tng {wng
A TWV AVApPVAGEWV.

XPYZA BAXTA | GOLDEN FINGERS

A meteorite lands in Sevasti’s living room. As the days
pass, she becomes cut off from her friends and devel-
ops a love affair with the meteorite. The black stone
grows every night and has now taken over the living
room. On Sevasti’s last night on Earth, she decides to
descend like a reverse Eurydice to Hades for her love.

AIAPKEIA | DURATION: 15’ ZKHNOGEZIA | DIRECTOR: ®0IBOX KONTOIIANNHX | FIVOS KONTOGIANNIS

‘Eva totyyavénouAo avtieTwniel Tov OX0AIKO ekpoPL-
opo6, évav Bialo natépa kal pia patolotkn Kovwvia otnv
aypotkn EAAGSa tng dekaetiag tou 1960. Mapd tnv
nepBwplonoinon tou, naAevel yia to Gvelpd Tou va yivel
Slaonuog KAapivitdhe, Eenepvadvtag apétpnta epnodia
Yl va To NETUXEL

ANGELO

A gypsy boy faces school bullying, an abusive father,
and a racist society in 1960s rural Greece. Despite be-
ing an outcast, he relentlessly pursues his dream of
becoming a clarinet soloist, overcoming countless ob-
stacles to achieve greatness.

AIAPKEIA | DURATION: 13’ ZKHNOOEZXIA | DIRECTOR: HAIAL AOYAHZ | HELIAS DOULIS

Ytnv ABhva tou 1990, o AvtleAo, évag veapog AABavég
nou epyadetal oe Olokadiko, €ival npdBupog va kdavel
pa véa apxn. Mia geuyaiéa ouvdvtnon p' évav neAdtn
Tov napaocupel ¢ évav napd&eva olkelo kbopo. Oa tou
KooT{oeL dpwg NOAU autd;

CLEANER

In 1990s Athens, Angelo, an Albanian young man work-
ing at a record store, is eager to begin anew. A fleeting
encounter with a client draws him into a world that
feels strangely familiar. But will that cost him much?

AIAPKEIA | DURATION: 18’ ZKHNOOEZXIA | DIRECTOR: KQXTAX TrEPAMMINHEX | KOSTAS GERAMPINIS

O "Extopag, npoéopata anopUACKIOHEVOG, Kavel 6Uo
Souleiés. To mpwi efapaviCel évropa kat o Ppddu...
Sev kowdtat H kowvwvikn Asitoupydg tou BéAet va pd-
Bel To yiati.

ECHOES

Ektoras, recently released from prison, has two jobs.
During the day he is a pest control technician and dur-
ing the night... he stays awake. His social worker wants
to know why.

AIAPKEIA | DURATION: 7 ZEKHNOGEZIA | DIRECTOR: POBINZONAL APOXOX | ROBINSON DROSSOS

To Echoes elval pia nepinétela ota éykata evég ta-
paypévou Kdopou. Me obnyd pia pakpwvn peAwdia nou
avinxel, akoAouBoUpE £vav xapaktnpa nou nNepnAavié-
TalL ota oKoTeA BABn g yng.

Echoes is a contemplative adventure into the depths
of a noisy world. Guided by a distant melody echoing
through concrete and rock, we follow a character wan-
dering in the dark.
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THE EGGREGORES’ THEORY

AIAPKEIA | DURATION: 16" ZKHNOOGEZIA | DIRECTOR: ANAPEAX TATOMOYAOX | ANDREA GATOPOULOS

Aev Bupdrtal noMé ané ekeivn v enoxn. Ta npdypata
éxouv EeBwptdoel, dnwe To xpwpa evdg nivaka peta
and unepPoAikn éxBeon pwtdg. To pévo nmou tov evo-
XAgl glval auth n poucikn. Aev otapatd note. Auté nou
&pel atyoupa eival éu dev pnopei va t BydAet and to
HUaAd tou.

FATBARDHA

He does not remember much from that time. Things
have faded, like the color of a painting after too much
light. The only thing that bothers him is this music. It
keeps popping up. All he knows, for sure, is that he can-
not get it out of his head.

AIAPKEIA | DURATION: 22’ YKHNOGEZIA | DIRECTOR: KITTY KENTEZH | KITTY KENTEZI

‘Eva nAiiwpévo Zeuydpt tng SinAaviag ndptag avuipe-

Twnilel TG PeYaAUTEPEG MPOKANCELG: TA YNPATELd Kal
0 Bdvaro.

G3N3sIS

An elderly couple next door is facing the ultimate chal-
lenge: old age & death.

AIAPKEIA | DURATION: 9’ ZKHNOGEZIA | DIRECTOR: ANTQONHX NTOYZIAZ | ANTONIS DOUSSIAS

H G3N3SIS eival éva nelpapatikd animation pe uno-
BorBnon Texvntg NonpooUvng, nou napouctadel pia
evaMaktikn puBoloyia pe enikevrpo tn yuvaika . Apn-
yeftal v Atta g natplapxiag kat T dnploupyia tou
VEOU KOOLOU.

HONEYMOON

G3N3SIS is an experimental Al-assisted animation
that presents an alternative female-centric mythology.
It narates the defeat of patriarchy and the creation of
the new world.

AIAPKEIA | DURATION: 25’ ZKHNOOGEZXIA | DIRECTOR: AAKI MANAZTAOOMOYAOX | ALKIS PAPASTATHOPOULOS

H ®ain, énerta and pla tpavpatikn egnelpia aotuvopt-
KNG Piag, pedyel and t xwpa kat n Xavrpa  ouvtpo-
(PeVEL PExpL To otabpo. YUviopa avuAapBavovtal nwg
10 tagfbl toug 6¢e Ba elval eUkoAo kaBWG pla Tpavopo-
Bin eniBeon, TG avaykadel va eykataAipouv 0 Aew-
(popeio kal va peivouv anokAEIopéveg otnv eBvikn 00.

IN ANTICIPATION

After a traumatizing event involving the cops, Fay is
leaving Greece for good. Sandra accompanies her to
the bus station. As they are traveling by bus across
the country, a transphobic attack by two co-passen-
gers leaves them stranded on a highway in the mid-
dle of nowhere.

AIAPKEIA | DURATION: 39" YZKHNOGEZIA | DIRECTOR: AupnAtog Kapakwortag | Avrilios Karakostas

H nouxia tou ddetou yudAvou ktnpiou dlatapdcoetat
and vuxtepivoug entokénteg. Mia andkoopn @uwvn dia-
oxiCel Toug dadpdpoug. Eva owpa tvaletal Biaia. Me-
TaMIkol fixot avinxolv ota peydAa napdBupa. Kabg
TO KTMPLo EUNVA, OL ENIOKENTEG  NapacUpovial Ao Kat
BaButepa otoug avolkeloug XWPoug Tou.

The silence of the empty glass building is disturbed by
nocturnal visitors. An eerie voice echoes through corri-
dors. A body shakes violently. Metallic sounds resonate
off the large windows. As the building awakens, the
visitors delve deeper into its unfamiliar spaces.
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MIRA

AIAPKEIA | DURATION: 15’ ZKHNOOGEXIA | DIRECTOR: OP®EAX MEPETZHX | ORFEAS PERETZIS

«KaBnAwpévn oe €vav NXo pou kapewBnke to Ppadu.
Ag Eunviow kal va to Bupdpat ndAw

M)

“Transfixed by a sound that came to me at night. Let
me wake up and still remember it".

AIAPKEIA | DURATION: 28’ TKHNOGEZIA | DIRECTOR: NQPIrOX ®OYPTOYNHX | YIORGOS FOURTOUNIS

O MixaAng n M) éxet eppovn pe T S6€a, To xphpa kat
Tov MdikA T¢6pvtav. Eival tpayoudlotng tng tpan. «Ei-
par puaypévog yia peyaAeial Efjpar nén to NoUpepo
‘Eval TNatf 6pwg dev P’ ayandve;.

THE MUSHROOM MAN

Michalis or MJ is obsessed with fame, wealth and Mi-
chael Jordan. He is a trap rapper. «l am destined for
greatness! | am already Number One! But why don't
they love me?»

AIAPKEIA | DURATION: 4 ZKHNOGEZIA | DIRECTOR: METPOX NIAMONITAKHZ | PETROS NIAMONITAKIS

H tawia agopd v {wn evog ayoploy, yéwnaon, oXoAEg(o,
PNEG €pwteg kaBnpepvi {wn kal Bavatog. ‘OAa poid-
Couv va gival npokaBoplopéva. Ba Katapépel TEAKA va
avakaAUYeL Tov npaypatikd eautd tou;

NAME DAY

The film is about the life of a boy, childbirth, school,
friendships, love, everyday life, and death. Everything
seems to be predestined. Will he finally be able to dis-
cover his true self?

AIAPKEIA | DURATION: 18’ ZKHNOOEZXIA | DIRECTOR: KQXTAX AHMHTPIAAHZ | KOSTAS DIMITRIADIS

H AAe€avdpa Pploketal oto onftt NG, yla TV OUYKE-
VIpwon petd tnv kndela tng pntépag e ‘Exel v
av@ykn va avakowwoel GTOUG UMOAOLNOUG OUYYEVELG
g ot elvat yuvaika. H avtidpaon toug v tpdpale
0T0 NapeABov.

NO FUTURE KIDS

Alexandra has just lost her mother. She is at the
gathering after her funeral. She feels compelled to
announce to her relatives that she is a woman. Their
reaction used to scare her. A loving story about a
daughter’s rebirth the day of her mother’s funeral.

AIAPKEIA | DURATION: 20° tKHNOGEZIA | DIRECTOR: EAENH NMOYAOMOYAOQY | ELENI POULOPOULOU

H AXeE kat ot pideg g anopacifouv va puyouv yia
Alyeg pépeg and v ABrva. Eva tagidt nou poiddel va
anotelel onpelo aAayng, Ba tnv GEpeL TEAKE avTipé-
TWNN PE autd nou agnoe niow tng.

Alex and her friends decide to leave Athens for a few
days.However, this trip will end up bringing her closer
to everything she hoped to leave behind.
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NUMB

AIAPKEIA | DURATION: 20’ ZKHNOOEZXIA | DIRECTOR: AEZIMOINA KOYPTH | DESPINA KOURTI

H Mapia akpofatei avapeoa otnv natdikn kat epnpi-
KN NAia. Metd tov Eapviké Bavaro evédg ouppabnti
NG, £pxeTal NdAL avUpéTwnn pe Ty anwAela. Lnv
npoondBela va dlaxelplotel tnv anouoia, avalntd tov
S1kG TNG TPOMO YIa va anoXalpETNOEL TO ayannpévo
g npdowno.

ROGER

Maria is caught between childhood and adolescence.
After the sudden death of her classmate, she is once
again confronted with loss. As she attempts to cope
with this absence, Maria tries to find her own way to
bid her loved one farewell.

AIAPKEIA | DURATION: 19° ZKHNOGEZIA | DIRECTOR: ©ANOX MHTZIOX | THANOS MITSIOS

META v €nikpITiK otdon Tou natépa Tou anévavtl
otnv evaAwtdtntd tou, o Kwothg Ba npoonabnoet va
Tou anodeiel nwg eival o ylog nou ndvta NBeAE va éxel.
Oa 1a katagépel h Ba Eenepdoel ta 6pla, npoonabw-
VTG va yivel kanolog nou dev eivay,

SKELETON TREE

After his father's rebuke for being too weak, Costis
will set out to prove that he is the son he has always
wanted. Will he succeed or will he cross the line, strug-
gling to become someone else?

AIAPKEIA | DURATION: 17° ZKHNOGEZXIA | DIRECTOR: XAPHZ ZANABPAL | HARIS ZALAVRAS

‘Evag &vBpwnog, pia andpaon, €va HICOPAYEPEPEVO

(payntd Kat n ouveldntonoinon, 4Tt TEAIKE, und ouvBNKeg
OAa pnopel va eivat achpavea kal napaddé&wg aoteia.

THEATER

A man, a decision, a half - cooked meal, and the reali-
zation that, eventually, everything can be oddly insig-
nificant and quite funny.

AIAPKEIA | DURATION: 14’ ZKHNOOGEZXIA | DIRECTOR: ANAZTAXIA AQAA | ANASTASIA LOLA

AvBpwnol epyalovial oto Backstage katd t didp-
Kela piag Beatpiking napaotaong: Alles gut? Alles gut?
Apouv g€ GUVAPTNON IE TO XpOvo. MNepIpévouy To owotd
xpovo yla va dpdoouv. Moin! To atdxnpa cupPaivel.

74

People work Backstage during a theater play : Alles
gut? Alles gut? They act in correlation to time. They
wait for the right time to act. Moin! The accident
happens.

AIAPKEIA | DURATION: 15’ ZKHNOOGEZIA | DIRECTOR: XAPANAMIOX MAPTAPITHX | CHARALAMBOS MARGARITIS

‘Evag kaBoAa avenapkng xapaktipag avaAapfdvet to

abuvato €pyo va Olaxelplotel tn pvApn NG €l0BoANG
TOU TOUPKIKOU otpatou otnv Kunpo to 1974 kat TG ou-
VEMEIEC TNG.

An inept figure takes on the impossible task of dealing
with the memory of the 1974 Turkish army invasion in
Cyprus and its aftermath.
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7HZ
AIAPKEIA | DURATION: 14 ZKHNOOGEZIA | DIRECTOR: MAPIA XATZAKOY | MARIA HATZAKOU

H Awa @tdvel o€ pla anopovwpévn NepLoxn ota ouvo-
pa ™G néANnG. Ekel Bpioketal évag dnpdolog TNAEPwVI-
k4G BdAapiog, oav to teAeutaio Totép otn yn. H eAeube-

Anna arrives in a remote area on the city border. A
public telephone booth stands there as the last totem
on earth. Freedom is just one phone call away.

pla eival eva tnAe@wvnpa pakptd.

| Out of Competition

AYTO NMOY AEN HZEPE H MAIPH |
WHAT MARY DIDN'T KNOW
AIAPKEIA | DURATION: 54’ TKHNOGEXIA |
DIRECTOR: KONZTANTINA KOTZAMANH |
KONSTANTINA KOTZAMANI

‘Eva yaAiké kpouadlepénAolo e v enypapn
NEOROMANTICA 6laoxiCet tn Meadyelo. Mia
mwth Ntiovelavt pe nAKIWPEVOUG TOUP(OTEG.
Avdpeoa o€ KOKTEIA kal HNOUpESEG, N 16xpovn
Maipn ané t Zoundia yvwpilel Tov AUNVEéA, éva
oepPitdpo and v Adyepia. Kdtw and to peooné-
Aayo geyydpl, pia epwtikh BaBéA anokaAuntetat
nou PIAGEL povo T YAWooa Twv apxaiwv puBuwv
Kal AVIyHATWY.

A cruise ship, NEOROMANTICA, crosses the
Mediterranean. Among pensioners who yearn for
Marriage Margaritas, Mary, a teenage girl wan-
ders the casino and hits her own jackpot in love.
Under the whimsical Aegean moon, Greek myths
meet Arabian Nights.

EZI AEMTA ANO ENAN AIQNA | SIX
MINUTES FROM A CENTURY

AIAPKEIA | DURATION: 8’ ZKHNOOGEXIA |
DIRECTOR: MEAETHE MOIPAX | MELETIS MIRAS

Ot teheutaieg npoPoAég tou Kivnpatoypdgou
Ivted, nou yia évav aiva YuxaywyoUoe, SIaoké-
dadg, ouvtpdpeue kat £dive {wn otoug ABnvaioug,
aAAG Kat 0To KEVTPO TG NOANG.

The last screenings of Ideal Cinema that for a
century entertained, accompanied, provided life
to the Athenians and the city's center. At the
same time, key reasons are conveyed that cine-
mas must remain beacons of culture in every city.

TEAETH METABAXHZ, MIA
AYTOZXEAIAZTIKH TAINIA KAI
MEPOOPMANZ THZ AAEZIAL |

RITE OF PASSAGE, AN IMPROVISED
PERFORMANCE ART FILM BY ALEXIA
VASSILIOU

AIAPKEIA | DURATION: 6’ TKHNOOGEXIA |
DIRECTOR: AAEZIA BAZIAEIOY, BAAENTINA
KAPANTONH | ALEXIA VASSILIOU, VALENTINA
KARANTONI

Kd&Be teAetn petdPaong eival éva yiyveoBay, pia
npagn avaAnyng eubuivng tou eautol Mou eniAé-
YOUE va OUYKpothooupe. H AAE€ia, mou avikel
otnv teAeutala yevid nou €xel akéun pVALEG, nt-
oKenTeTalL v npépa twv 60wv yeveBAiwv g tnv
AppdXWOTo, TNV KATEXGHEVN YEVETEIPA TNG.

Every rite of passage is an act of becoming,
an act of taking responsibility for the self we
are choosing to become. Belonging to the last
generation that remembers, Alexia visits her oc-
cupied hometown, Famagusta, on the day of her
60th birthday.
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To 306 AeBvég DeouBal Kivnpatoypagou tng ABhvag Nixteg Mpepépag euxapiotei
The 30th Athens International Film Festival wishes to thank

Tnv Nepipépeta Attikng & tov Mepipepetdpxn k. NIKO XAPAAAIA, kaBwg kat
tov ExteAeotikd Tpappatéa k. IQANNH ZEAIMH

Tn Alaxelplotikn Apxit EYAEMN Mepipépetag Attikng & toug kk. AHMHTPH
FOYPIIQTH, AHMHTPH APOZH, MANNA KPOKOY, ETEAAA MIMADIAIA,
ATTEAO ZMHAIQTH

To Mepipepetakd Tapeio Avantugng Atukng kat toug k.k. MHNEAOTH AIAKEA
kat ZQTHPH NIKOAAKOMOYAO

To Ynoupyefo MoArtiopot & tnv Ynoupyd ka AINA MENAQNH
Tov Ypunoupyd MoAttiopod, appddio yia Bépata LUyxpovou MoAttiopod, .
IAZONA ®QOTHAA, yia tnv napoxn atyidag.

Tov levikd Mpappatéa MoArtiopod k. FEQPTIO AIAALKAAOY
Tov leviké AleuBuvth Zdyxpovou MoAwtiopou k. MAPIO KQXTAKH

Tn AtedBuvon Mapaotatikwv Texvwy & Kivnpatoypdgou tou Ynoupyeiou
MoAtiopou & tig kk. MAPTAPITA AAEZOMANQAAKH, EAENH TOYMTTANAKH,
XPYZANGH ZIAEPA

Tnv EAEMOA kat toug k.k. TTANNA KOAOKA, MATIA KOMBOY, NANNH
MYAQNA

Tov Anpapxo ABnvaiwv k. XAPH AOYKA

Tnv Mpdedpo tou OMANAA ka EAENH ZONTHPOY & TG k.k. MAPIA
MAPKOYNAKH, PANIA MEAIANOY, ZO®IA FAZETA, EAENH XPONOTIOYAQY,
BIBH XAPITOY

Tnv Etapeia Avantugng & Touplotikig MpoBoAng ABnvdv

Tov AteuBdvovta XpBoulo k. IQANNH FEQPTIZA & toug kk. NIKO MMAPAA,
EBITA KAAOTIQPTA

To Athens Film Office & toug k.k. ZTAGH KAAOTEPOTOYAO, XPIZTINA
MHTPOMOYAQY

Tov AleuBlvovta XUpBouio tou EKKOMEA k. AEQNIAA XPIZTOMOYAO kat
TG kK. AOHNA KAPTAAOY-ANTOYKOY, MANNA LAPPH
To Creative Europe MEDIA & tnv ka ANNA KAZIMATH

Toug xopnyoUg:

Kk.K. KIKH ZIABELTPIAAQY, ATAMH KEDAAOTIANNH, PENE MAZTAPA,
ANNA ZTMIOOTANNH (NOVA), IOYZTINH MMOYKH, ZTEAIO AATOYAAKH
(PERNOD RICARD), NANNH KATZOYTKPH, MQPIrO NAKH, ANAPIANH
AAEZOMOYAQY (AOHNAIKH ZYOOMOIIA), MAPINA XMYPIAAKH, EIPHNH

LTEDANAKH, TAYPOYAA LANOYTZH, EAINA MAPAAAH (AEGEAN AIRLINES),
EAIZA TEPOYKH (M/MARITIME), TIQPTO ®PENTZO, XPIZTINA MOYMOYPH
(ENQZH EAMAHNQON KINHMATOIPADIZTON), MQPTO MAMAAE=H, EAENA
MHTZOTOYAOQY, BEPONIKA MNANNAKQY (ZOLOTAS), BENIA BEPIOY, IPIAA
AZHMAKOIMOYAQY (CREW UNITED), XPHZTO MYOAPA (FILMSCHOOL)

Tig MpeoPeieg & ta Ivoutouta:

Tnv MPEXBEIA THZ IAMIQONIAL & tov poppwtikd akdAoubo k. KO SHIRATORI,
kaBe¢ kat tnv ka FMANNA KOAAIA, to TAAAIKO INZTITOYTO & toug k. AIME
BESSON & ka MOAINA MOYPATIAQY, to BRITISH COUNCIL & tv ka MAPIA
NAMAIQANNOY, to INLZTITOYTO OEPBANTEL THE AOHNAY & tnv ka NANNA
MANANIKOAAQY, tnv MPEXBEIA THZ IPAANAIAL & tov k. PAUL SHEEHAN,

10 INZTITOYTO GOETHE AGHNAZ & toug k. MARC ANDRE SCHMACHTEL,
Kka BIKY TPAXANH, ka EAEANNA MAMAGANAZIAAH, thv MPEZBEIA THE
AYZTPANIAL & tnv ka LOUSI KALFAGIAN, tnv MPEZBEIA THZ XOYHAIAL &
v ka ZODIA KEPAMIAA

Toug unevBuvous Twv xWpwv PAoteviag tou PeotiPAA:

KK AEAHTINA MPIOTH, ZTEAAA TZATKAPAKH, AHAA KAPANIKOAOY
(MOYZEIO KYKAAAIKHZ TEXNHZ), AOPOAITH MANATIQTAKOY, AHMHTPH
OEOAQOPOTOYAO (ONASSIS CULTURE), ZQTHPH F'EQPIIOMNOYAO, HAIA
FEQPTIOMOYAO (AANAOZ 1&2), ANAPEA KONTAPAKH & MMAMIMH
KONTAPAKH (AXTOP), ZENIA KEPAZIAQY, EAENH AIAAYKAAOY, EAENH
LTAYPAKAKH (MEFAPO MOYZIKHZ AGHNQON), AHMHTPH EKANAAMH
(MAAAAL), TIQPTO ZTEPIIAKH & AHMHTPH LTEPTIAKH (AZTY), XPHZTO
MMNEXTZH, AAONH MMEXTZH & ZOPIA MMEXTZH (CINOBO OPERA 1&2),
ANE=ZANAPO XAPKIONAKH, EAENH MHTZIAKH (ZYAAOIOZ Ol ®IAOI THX
MOYZIKHE), ANTONH MANIATH, ®QTH MAMATEQPIIOY (ABANA), AIME
BESSON, MOAINA MOYPATIAQY (TAAAIKO INZTITOYTO EANAAOL ZTHN
AGHNA)

Tn XTAAION AE. & toug kk. ANEZH ®PATKIAAH, EAENH MAMATEQPTIOY,
EAENA TZAIKAPH, ANAPEA AATAA

To Aoytotipto tou AHMHTPH ZMANOMOYAOQY, tov k. MAPIO KOKKOAAKH &
tov agfpvnato LTEAIO MANTAIO nou Ba €ivat ndvta kovtd pag.

Toug KaAeopévoug:

kK. ELLE MCALPINE, ANASTASIA TROFIMOVA, LARS EIDINGER, PAULO
CARNEIRO, JIANJIE (J)) LIN, DENIZ DUMANLI, BULUT SEZER, EVA
BIRTHISTLE, DAPHNE MATZIARAKI



COOKOOVAYA

WISE CUISINE
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Ta péAn twv Kpitikav Enttpondv

MikpoU Mnkoug:
K.k ALHMINA MPOEAPOQY (Mpdedpog), AHMHTPA BAATKOTMOYAQY,
ANEZANAPO AIAKOYXABBA, LODIA KOKKAAH, MAYAO MAYAIAH

BpaBeiou GSC yia tv KaAutepn Kivnpatoypdgnon:
kK. [QPFO APBANITH, ®AIAQNA NAMAMIXAHA, XAPH ZAMMAPAOYKO

AleBvoug AlaywvioTikoU:
kK. BLAINE L. REININGER, MIRIAM ALLEN, AAE=H IT'PAWA, JANE GILES,
SARIG PEKER

AleBvoug AlaywviotikoU NTokipavtép:
K.K. NIKLAS ENGSTR@M, LTAYPOYAA MAMAZMYPOY, BAAEPY KONTAKQY,
ARNE SEMSROTT, BAZIAH AOYAE

Toug OHIANTEG:

K.K. ANAEZANAPO BOYATAPH (THE BOY), ZAKAIN AENTZOY, ©0AQPH
KOYTZOTTANNOTOYAO, AKH KATTPANO, AAEZANAPO MAMATEQPTIQY, ta
pEAN tng WIFTGR, EYA ZTEDANH

Tig etaipeies dlavopng:

AMA FILMS, CAROUSEL FILMS, CINOBO, DANAOS FILMS, FEELGOOD
ENTERTAINMENT, FILMTRADE, NEO FILMS, ROSEBUD.21, SPENTZOS
FILMS, TANWEER, WEIRD WAVE

Toug ouvepydteg pag otnv ART OF SOUND: kk. ©0AQPH BAZIAOTIOYAO &
XPYZOOEMIZ AOYKATOY

Ta Eevodoxela ELECTRA HOTEL RESORTS

Ta eotatdpia XFLOOR ROOFTOP by ELECTRA & COOKOOVAYA,
L'ALCHIMISTE BISTROT

Ti etaipeieq NwANOEWV:

LEONARD ALTMANN and CHARADES, ELLA PHAM and METFILM, LILA
LANGLOIS - MOUTON, MARC NAULEAU and BFF SALES, JEFFREY
WINTER, KATHY SUSCA, DAVID CHARLES and THE FILM COLLABORATIVE,
VALENTINA BRONZINI, MORITZ NEHLICH and THE MATCH FACTORY,
FATIMA HAYWARD, ALEX ATKINSON and BLUE FINCH FILMS, TRAVIS
WEEDON, ARIANA CALLAN and VISIT FILMS, ANA ISABEL STRINDBERG,
LUIS LEMOS and PORTUGAL FILM, ZACH MAGID and CINETIC MEDIA,

LIBBY WILLIAMS, MANDY CHANG, DANNY GABAI and VICE STUDIOS GROUP,

JACK LESLIE, CLAIRE TRAYNOR, MARK TRUESDALE and PARK CIRCUS,

ISABELLE DAMICO and UTOPIA DISTRIBUTION, DANIEL TANTALEAN, JANEK

AMBROS, ROB QUADRINO and DAN TAN FILM, ANJA DZIERSK and RISE
AND SHINE WORLD SALES, CECILE BORDAS, ISABELLE LEVER, JOHANNES
KLEIN and THE FESTIVAL AGENCY, IRENE CADAVID, ELLYN PONET and
RESERVOIR DOCS & URBAN SALES, CORNELIA PRINCIPE, SEAN FARNEL
and BORDER CITY PICTURES, SHOKO NAKAJIMA and SHOCHIKU, RUKA
OKUYAMA and NIKKATSU, ETSUKO FURUTSUKI, MIKI ZEZE and KADOKAWA
CORPORATION, HANA MOHAMED and TREASURE ENTERTAINMENT,

RUTA SVEDKAUSKAITE, HSIAO WEN CHIU, LEONORA PERRIN and FILMS
BOUTIQUE, ANNE-LAURE BARBARIT, SOPHIE CABANIS and MK2, LUKE
BRAWLEY and INDOX FILMS, ROD RHULE, GABRIEL LEAVEY and THE
BRITISH FILM INSTITUTE, TIA SPANOS-TSONIS and FICINO FILMS, GO
ONISHI, REIGA KAMEI, SHION KOMATSU and TOHO CO,, LTD., JESSICA
EDWARDS and FILM FIRST CORP, MATT MILLER and VANISHING ANGLE,
NICK TOTI and DIEDIEMEDIA, CLOE PINOT and BALANGA, TRUDI FRANCIS
and HANDMADE FILMS, PAULA DUPRE’ PESMEN and ABSOLUTE CLAY
PRODUCTIONS LLC,, ANIELA SIDORSKA and IMAGINARY LANE, CAMILLA
MAZZAFERRO, BENNET BERLIN and FINCH NO WORRIES, LAURENCE
BERBON and TAMASA DISTRIBUTION, SHOKO NAKAJIMA and SOCHIKU CO,,
LTD., MAURICE SWANN and SBS PRODUCTIONS, JEFF DUPRE and SHOW
OF FORCE, QUENTIN GLODE and OVILGY BELGIUM, LINDA VENTURINI and
BE FOR FILMS, KELSEY BEACHELL and STAGE 6 FILMS | SONY PICTURES
WORLDWIDE ACQUISITIONS, JESSIE YOO and SONY PICTURE CLASSICS,
ALYSON DEWAR and PR WORKS INTERNATIONAL, STEFANIE RUSTERHOLZ,
JENNIFER WITTMANN and TRIGON-FILM

Tig poITATPLES MOU ekndvnoav TNy NPaktiki toug doknon oto nAaiolo tou 3000
AleBvoug PeatBdA Kivnpatoypdgou tng ABhvag Nuxteg Mpepiépag:

NATAAIA NEOXQPITH, EAENA AAEBIZOY, MAPIA KONTOY, PANIA
BA=EBANIAH

TéAog, 10 PeotPdA euxaplotel Beppd v opdda Bivieo, T pwtoypapikn
opada, Kabwg Kal 6AEG/oug TIG/TOUG ouvePYATISEG/eG Kat BEAGVIPIEG/ES yia
TNV UNootNPIEN Toug.



Alakonéc eival oL S1adpopEc.

DVnoios K ay Eival o npooplopts oo Bowd 1 Balaooa, pakpivis 1y kovives Sadipouls,
e ouvtpodid ) pdwor, n avance eval Sinka oo, Tag eEunnperodje g ddn ty EMASa,
kakinrovToc kaBe oo avinyn.

Ko nispa, JE 1o vio pad obotnpa Onling Check-in n napakaff tou oxfuoroes oo viveral
e ypTyopn ka, edeohn and notk, EEcovouwyTag Xeovo yia 1o KupLdTERa:
v anchavan tou tabibod!

Ay
Driving Miles Together avance

www.avance.gr CAR RENTAL
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