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EDITORIAL

‘Otav 10 260 AigbBvég PeotBar Kivnpatoypagou tng ABhvag NUxteg
Mpepiepag 0AoKANPWOEL He To KaAd TiG NpoPoAég Tou yia (etag, Ba to
Bupdpacte neploodtepo and k&Be nponyolpievo. Oa to PvnpoveUoulE,
Katapxdg, wg éva and ta Afya Kvnpatoypa@ikd GeotiBaA otov K6oHo
Moy eUTUXNoE va dle§axBel kavovikd, Kat oTn GUOIKA TOU Hopen, TN OTLy-
i nou to aduownnto 2020 pag éneloe va pnv BewpoUpie tinota nia &e-
dopiévo. Oa To avaPéPoule wG To NPWTo UPBPISIKS PeaTBAA otn xwpa
pag- évav toApnpd ouvduaopd npoBoAwv oe XxelepvéG aiBouaeg, oe
Bepvé owvepd kat og Ynpiakn nAat@éppa, oUtws WOTe va pnopolv va
TG napakoAoubnaouv 6ao to duvatd neploadtepol Beatés. Oa to Bupd-
HaoTte, BHWG, Kl WG exkelvo To peoTPAA nou ot avBpwnof Tou nAatsiwoav
HE TN PéyLoTn aydnn kat pe éva yrydvtio aioBnpa kabnkoveog.

Ye pla EexdBapa duotonikn xpovid, 6nou o Kivnpatoypdgog kat n dia
n aiBouoa nap’ oAfyov va anoteAéoouv anelholpevo €{dog, ot NUXTeG
Mpepiepag BEANcav va unepacniotolv 0o Noté AAAoTe Tn onpacia tou
OWePd WG PUOIKO XWPO KAl WG CUPHETOXIKA Sladikaoia, va ouonelpw-
oouv &avd to Kowd yUpw anod v Beonéola epnelpia tou va PAEnoupe
padi Tavieg kat va dnploupynoouy TG Nio acpalelG ouvBrkeg Béaong
MPOKELPEVOU va oupBel autd.

‘Otav kat n tedeutala npoPoAn tou 26ou AleBvols PeotifdA Kivnpato-
ypdpou Nuxteg Mpepiépag oAokAnpwOel yia QETog, o Kivnpatoypdpog
Kat o noAttiopds Ba éxouv npoapépel To diké Toug avtiboto. Oa éxouv
VIKNOEL TNV E0WOTPEPELT Kal TNV avaoPdAela, Ba éxouv SIEEL pakpld
NV KataotpopoAoyia kat tnv katheela kat Ba éxouv Bwpakioel toug Be-
ATEG e OUVaPMNACTIKEG VEEG ElkOVeG Kal peyéAa anoBépata aotodogfag:
anapaftnta egddla yla va ouvexiooupe. EUxopat og dAoug aopaAe(s kat
a&éxaoteg NPoPoALS.

Noukdg Katoikag
KaMArtexvikdg Aleubuvting

When the screenings of the 26th Athens International Film Festival —
Opening Nights end, we shall remember this year’s festival more vividly
than any of its predecessors. To begin with, we are going to remember
it as one of the few film festivals around the world fortunate enough
to take place in its physical form, while ruthless 2020 convinced us
not to take anything for granted. We are going to remember it as
the first hybrid festival in our country — a bold combination of indoor,
open air and digital platform screenings so that the largest possible
audience may attend. Furthermore we, the people behind it, are going
to remember it as the festival we embraced with the utmost love and
enormous sense of duty.

In a clearly dystopian year, when cinema and movie theatres were on
the verge of becoming ‘endangered species’, AIFF strongly defends
more than ever the importance of cinema, both as a natural space
and a participatory process, wanting to bring once again audiences
together around the magnificent experience of watching films, provid-
ing the safest viewing conditions for it to happen.

When the last screening of the 26th Athens International Film Festival-
Opening Nights draws to an end, cinema and culture in general will
have offered their own antidote. They will have beaten introversion
and uncertainty, driven alarmism and gloominess away and armoured
the viewers with new thrilling images and reason for optimism — nec-
essary assets to keep going. | wish everyone safe and unforgettable
screenings.

Loukas Katsikas
Artistic Director
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TAYTOTHTA | THE TEAM

AIOPFANQIH
Kivnpatoypagikn Etaipeia ABnvav

MPOEAPOX
Mapia MnépnoAa

KAANITEXNIKOZ AIEYOYNTHEZ
Noukdg Katotkag

EKTEAEZTIKH AIEYOYNTPIA
Taudva Mannd - Mnetpootav

YNEYOYNH ZYNTONIZMOY
‘Avtu AnponoUhou

YMNEYOYNOZX FENIKOY MPOrPAMMATOX
Kwotng Oeodoadnourog

YMEYOYNOX AIEONOYX MPOrPAMMATOX
Nextaplog Xakkag

YNEYOYNOX NPOrPAMMATOZX EAAHNIKQN MIKPOY MHKOYZX
MNévog Mkévag

YMEYOYNOZX A THN OPFTANQZH A®IEPOMATON
B0dwpng Kapapavwing

KEIMENA KATAAOIQY KAI QPOAOTIOY
MNavog Mkévag, HAfag Anpénoulog, Kwothg OgodoadnouAag,
B06wpng KapapaviAng, Aoukdg Katolkag, Nektdplog Zakkag

ENIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTI0OY NPOrPAMMATOX
HAiag AnpénouAog

META®PAZH KATAAOIOY KAI QPOAOTIOY NMPOrPAMMATOX
Bao\ikn Tavaképn

TYNTONIZMOZX YAIKQN NPOrPAMMATOX
MavAog Kuptadig

YNEYOYNOX IlA TO IXEAIAZMO ANAMTY=HZ ®ELTIBAA
Mndpnng MookégoyAou

APXIZYNTAZIA SITE www.aiff.gr
Tdoog MeAepeviong

YMEYOYNH SOCIAL MEDIA
Pwrewvn AAeupd

YMNHPEZIEX MNAPAIQrHX EKAHAQZEQN, ENIKOINQNIAZ & NMPOBOAHZ
MEAIO Exboukn Atapnpiotiki kat PadlotnAeomntikdv Mapaywywv AE.

YMNHPEZIEL EMIKOINQNIAZ
Mapia NaBavani

YNEYOYNH ®INOZENIAT
BloAétta MNipa

BOHOOX ®INO=ENIAX
Taoog MaAAog

ORGANIZED BY
The Athens Film Society

PRESIDENT
Maria Bobola

ARTISTIC DIRECTOR
Loukas Katsikas

MANAGING DIRECTOR
Tatiana Pappa-Betrosian

GENERAL COORDINATION
Andy Dimopoulou

HEAD OF PROGRAMME SELECTION
Kostis Theodosopoulos

INTERNATIONAL PROGRAMME SELECTION
Nektarios Sakkas

GREEK SHORT STORIES IN COMPETITION SELECTION COORDINATOR
Panos Ckenas

TRIBUTES & ONLINE SCREENINGS COORDINATOR
Thodoris Karamanolis

CATALOGUE AND SCREENING SCHEDULE TEXTS
Panos Ckenas, llias Dimopoulos, Kostis Theodosopoulos,
Thodoris Karamanolis, Loukas Katsikas, Nektarios Sakkas

CATALOGUE AND SCREENING SCHEDULE EDITOR
llias Dimopoulos

CATALOGUE AND SCREENING SCHEDULE TRANSLATION
Vasiliki Tzanakari

PROGRAMME MATERIALS COORDINATOR
Pavlos Kyriazis

HEAD OF FESTIVAL DEVELOPMENT
Babis Moskofoglou

CHIEF EDITOR www.aiff.gr
Tasos Melemenidis

SOCIAL MEDIA
Foteini Alevra

PRODUCTION, EVENTS, COMMUNICATION SERVICES
Pe2Creative SAA. - Publishing, Advertising & Production Agency

COMMUNICATIONS COORDINATOR
Maria Nathanael

GUEST OFFICE COORDINATOR
Violetta Gyra

GUEST OFFICE ASSISTANT
Tassos Mllios
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TAYTOTHTA | THE TEAM

YNEYOYNH MAPAMQIrHI
Adpvn AnponoUAou

IXEAIAIMOX EKTEAEZH NAPAIQrHZ
Kuplakn NaotoUAa

BOHOOX NAPAFQrHx
Taoog AAeupdg

LYNTONIZIMOX ENAOETAIPIKQN EPTAZION
Péva Zapeipiou

LYNTONIZIMOZ KINHZHZ TAINIQN - TPA®IK TAINION
HpakAng Kaotpvékng

BOHOOX KINHZHE TAINION - TPA®IK TAINION
Biku Kapnoupidou

IXEAIAIMOX A®IZQON
BaoiAng Mégng

YNEYOYNOI AIOOYZAX KAI TAZIOEZIAL

Bevetia Aebepddn, Navvng Alapavréxog, Anprtpng Euyevikég, Mapia Kapnodpn, Avwa
KaveAhonoUAou, Kaatag KouvéAag, Mewpyia Atapoppdatn, EBita NikoAdkn, Katepiva
NikoAdou, ZtaupoUAa Otkovépou

AIAXEIPIZH KOINOY
AAikn KoutoUpa

OOTOMPA®OL
Nikog Katoapég

YMNHPEZIEX YNOTITAIZMOY TAINIQON
lwavwng Manaddkng & ZIA O.E. - PROJECT TITLING

AHMIOYPTIKO kat EXEAIAZMOX MPONGHTIKOY YAIKOY
Anhpntpa Aaplwtn

IXEAIAZIMOZX SITE & MOBILE APPLICATION
initia A.E.

KINHMATOT'PA®IKH ETAIPEIA AOHNQON
(Aoukn Mn Kepdookonikn Etaipeia)

A PlavkoUp 64 ABrva, 11523

TnA: +30 210 6018565

PRODUCTION COORDINATOR
Dafni Dimopoulou

PRODUCTION DESIGN & MANAGEMENT
Kiriaki Nasioula

PRODUCTION ASSISTANT
Tasos Alevras

INTERNAL OPERATIONS COORDINATOR
Rena Zafeiriou

TRAFFIC COORDINATOR
Iraklis Kastrinakis

TRAFFIC ASSISTANT
Vicky Kambouridou

POSTERS DESIGN
Vassilis Mexis

VENUE SUPERVISORS
Venetia Dedemadi, Giannis Diamantakos, Dimitris Evgenikos, Maria Kampouri, Anna

Kanellopoulou, Kostas Kounellas, Georgia Liarommati, Evita Nikolaki, Katerina Nikolaou,

Stavroula Oikonomou

AUDIENCE COORDINATION
Aliki Koutoura

PHOTOGRAPHER
Nikos Katsaros

SUBTITLING SERVICES
Giannis Papadakis & SIA O.E. - PROJECT TITLING

CREATIVE DESIGN and PROMOTIONAL MATERIAL DESIGN
Dimitra Darioti

WEB DESIGN & DEVELOPMENT aiff.gr + application
initia A.E.

ATHENS FILM SOCIETY
(Non-Profit Organization)

Louizis Riankour 64, 115 23, Athens
tel. +30 210 6018565

THE DIRECTOR’S CUP

ATHENS




MEPIEXOMENA | INDEX

AIEONEX AIAFQNIZTIKO TMHMA
GAGARINE

®PONIMITHZ

MAKE UP

H MIKPH MOY AAEA®H
NMAPAMYOIA ME AZXHMO TEAOXZ
METAZY ANAPQN

LE KOYBAAQ NMANTA MEZA MOY
HXOZX A0 METAANO

16 ®OPEX ANOIZH

®TEPA XTON ANEMO

AYTO AEN EINAI TA®H, EINAI ANALTAZH
rlIoXEN

AYTOYZTOX

AIEONEZ AIATQONIETIKO TMHMA NTOKIMANTEP
ME ENAN ¥I10YPO

FIATI XOPONMHAQ

TPATOYAIA THX KATANMIEZHZ

META®OPA

AN HTAN EPQTALZ

O MIKPOZ TAMENTI

ITO XANTAKI

Ol ZKYAOI TOY AIAXTHMATOZX

EIAQAA

O KIOYMMPIK ME AIKA TOY AOTIA
XONEP/TOYEAX

TA ANOPPHTA TOY TPOYMAN KAMNOTE
ANTPET TAPKO®XKI: ZINEMA XAN MPOXZEYXH
O ®EAINI TON NNEYMATQN

KANINFXAM

XITA IXNH TOY BANKSY

EAAHNIKA NTOKIMANTEP

O r'QProx TOY KEAPOY

BABEA - ANO TH ZIQMH XTHN EKPH=H
MEPEZX KAI NYXTEX THX AHMHTPAZ K.
NIKOXZ KAPOYZOZX - O APOMOX I'lA TO EAP
O TETAPTOXZ XAPAKTHPAX

AEMENOI

TA ATAMTHMENA TQN ®EXTIBAA
NOMADLAND

IOYPOYNO

ENZITIKTO

ENA ®IAI ZTO AYKODOQX
ANTIO ATAIMH MOY

AEN YNAPXEI KAKO

ZIPAET

MIA AIT'AYTEX TIX MEPEX
TPEXATE MOAAPAKIA MOY!
AMMONITHZ

MAYPH APKOYAA

TZITZIKI

MAPTIN INTEN

48
49
50
51
52
53
54

INTERNATIONAL COMPETITION
GAGARINE

WISDOM TOOTH

MAKE UP

MY LITTLE SISTER

BAD TALES

MINYAN

| CARRY YOU WITH ME

SOUND OF METAL

SPRING BLOSSOM

STRIDING INTO THE WIND

THIS IS NOT A BURIAL, IT'S A RESURRECTION
JOSEP

AUGUST

STRANGER THAN FICTION - INTERNATIONAL COMPETITION
IN A WHISPER

THE REASON | JUMP

SONGS OF REPRESSION

TRANSFER

IF IT WERE LOVE

PETIT SAMEDI

THE FOUNDATION PIT

SPACE DOGS

ICONS

KUBRICK BY KUBRICK

HOPPER/WELLES

THE CAPOTE TAPES

ANDREY TARKOVSKY. A CINEMA PRAYER
FELLINI OF THE SPIRITS

CUNNINGHAM

BANKSY MOST WANTED

GREEK DOCUMENTARIES

YORGOS OF KEDROS

BABEL - FROM SILENCE TO THE EXPLOSION

DAYS AND NIGHTS OF DIMITRA K.

NIKOS KAROUZOS - POEMS ON THE TAPE RECORDER
THE FOURTH CHARACTER

TIED

FESTIVAL DARLINGS
NOMADLAND

THE EVENING HOUR
INSTINCT
TWILIGHT'S KISS
FAREWELL AMOR
THERE IS NO EVIL
SHIRLEY

ONE OF THESE DAYS
SAVE YOURSELVES!
AMMONITE

BLACK BEAR

CICADA

MARTIN EDEN

MNMEPIEXOMENA | INDEX

EANMIAA

MONO AYTOI EIAAN TO AOANO®ONO
MINAMATA

XAMENOI T'lA MANTA;

DINNER IN AMERICA

H NYM®H TOY NEPOY

MOYZIKH & ®IAM

MMIAI

MAPKOX

ITOYNTIO POK®IANT

H NYXTA TOY OHPIOY

0 APOMOZ THX ZIQMHZ

AANOL, ONOX EFQ: H IZTOPIA TON THROBBING GRISTLE
AMERICAN RAPSTAR

EANHNIKEZ NPEMIEPEX - EIAIKEZ MPOBOAEX
TPArOYAQ AN TPAITOYAAL

H ANAZHTHZH THX AQPA NTOYPANT

NO HEROES

ENTA AENTA WYXHZ

CRASH

AOAODONOI

A DREAM WITHIN A DREAM:TO ZINEMA ONEIPEYETAI
TO XPQMA TOY POAIOY

MEPZI XTO MAPIENMIANT

H OPA TOY AYKOY

TO XEIPOFPA®O THZ XAPATOZA

ANIKH

H BAAEPI X'THN EBAOMAAA TON ©AYMATQON
KOrIANIZKATZI

MMAPTON ®INK

H MANAQPA KAI O INTAMENOXZ OAAANAOX
TO IEPO BOYNO

KAPAIA AMNO F'YAAI

AGNOTHTA

ENTER THE VOID

TO METAAO TAZIAI THZ MEPAZ XTH NYXTA
EKXITAXH

YrPOX OYPANOX

OAOXZ MAAXOAANT

CARTE BLANCHE XTO NEPIOAIKO BABEA
TATYPIKON

Ol AAEA®EL MMPONTE

XAPOANT KAl MONT

MOIA EIXTE, MOAI MATKOY;

OAIKH EMANA®OPA

YYNTArMATAPXHZ TAMNEP

MANO NEGRA: AYOENTIKH ZOH

EAANHNIKEZ MIKPEX IZTOPIEZ / AIATQNIZTIKO
EANHNIKEZ MIKPEZ IXTOPIEZ / EKTOX AIATQNIXTIKOY

EYXAPIZITIEZ

107
108
109
110

112
114
115
116
117
118
119
120

122
133

136

HOPE

ONLY THE ANIMALS
MINAMATA

ARE WE LOST FOREVER
DINNER IN AMERICA
UNDINE

MUSIC & FILM

BILLIE

MARKOS

ROCKFIELD: THE STUDIO ON THE FARM
THE NIGHT OF THE BEAST

IN A SILENT WAY

OTHER, LIKE ME

AMERICAN RAPSTAR

GREEK PREMIERES - SPECIAL SCREENINGS
CANTO SI TU CANTAS

IN THE STRANGE PURSUIT OF LAURA DURAND
NO HEROES

SEVEN MINUTES OF SOUL

CRASH

ASSASSINS

A DREAM WITHIN A DREAM: CINEMA IS DREAMING
THE COLOR OF POMEGRANATES

LAST YEAR AT MARIENBAD

HOUR OF THE WOLF

THE SARAGOSSA MANUSCRIPT

ALICE

VALERIE AND HER WEEK OF WONDERS
KOYAANISQATSI

BARTON FINK

PANDORA AND THE FLYING DUTCHMAN
THE HOLY MOUNTAIN

HEART OF GLASS

INNOCENCE

ENTER THE VOID

LONG DAY'S JOURNEY INTO NIGHT
RAPTURE

LIQUID SKY

MULHOLLAND DRIVE

CARTE BLANCHE TO 'BABEL' MAGAZINE
FELLINI'S SATYRICON

THE BRONTE SISTERS

HAROLD AND MAUDE

WHO ARE YOU, POLLY MAGGOO?

TOTAL RECALL

COLONEL CHABERT

MANO NEGRA: OUT OF TIME

GREEK SHORT STORIES / IN COMPETITION
GREEK SHORT STORIES / OUT OF COMPETITION

THANKS



BPABEIA KAI KPITIKEXZ EMITPOMEL | AWARDS AND JURIES

AIEONEZ AIAQNIZTIKO TMHMA

XPYZH AGHNA

Avayvwplopévol KAMITEXVEG Kat ENayyEAUATIEG TOU KvnpatoypagikoU Xpou anaptifouv
Kk&Be xpovo t S1ebvn Kpuikn EngponA. H Xpuon ABnvd KaAUtepng Tawiag anovépetat
0T0 TEXVIKA Kat aobntikd nio dptio gy tou AieBvoug AlaywviatikoU kat ouvodeletal ané
xpnpatiké €naBAo 2.000 eupw. To BpaBeio-ayaipatidio prhotexvnBnke ané tov oxedlactn
Mwpyo ZenetdbyAou kat elvat euyevikn xopnyla twv koopnpatonwAeiwv ZOLOTAS.

H Enttponn anovépel enfong ta napakdtw BpaPeia:
BPABEIO XKHNOOEZXIAX THX MOAHZ TON AGHNQN
BPABEIO XENAPIOY

BPABEIO KOINOY FISCHER
To Kowo, péow Yneopopiag, enéyel tnv ayannpévn tou tawvia and to Aebvég Alaywvioti-
k6 npdypappa. Xopnyog tou BpaPeiou Kowou eival n Fischer Beer.

NTOKIMANTEP / AIATQONIZTIKO TMHMA

XPYZH AOHNA KAAYTEPOY NTOKIMANTEP

AigBvig Kprir Enttpon, anoteAoUpevn and enayyeAdatieg €16ikoUg oto olvepd Tekunpiw-
ong, enéyel v tawia nou Ba PpaPeutel pe T Xpuon ABnvd KaAdtepou Ntokiaveép. To
BpaBeio-ayaApatidio cuvodevetal and énaBAo 2.000 eupw, PIAOTEXVABNKE and Tov oxedl-
aoth Mapyo ZenetddyAou kat ivat euyeviki xopnyia twv koopnpatonwAeiwv ZOLOTAS.

EANHNIKEZ MIKPEX IZETOPIEX / AIATQONIZTIKO TMHMA

Edikn Kptuiki Enitponi and €pneipous kat avayvwplopévoug enayyeApatieg tou eMnvikol
olvepd anopaoilel kaBe xpdvo yia ta napakdtw Ppaeia:

XPYZH AOHNA (ouvodeudpevo ané xpnpatikd énabAo 2.000 eupw)

API'YPH AOHNA (ouvobeudpevo and xpnpatiké énabAo 1.000 eupw)

BPABEIO IKHNOOEZIAX (ouvodeudpevo and énabro 1.000 eupw, xopnyia

G Nespresso)

BPABEIO XENAPIOY (ouvodeudpievo ané énabAo 1.000 eupw, xopnyia

g Nespresso)

BPABEIO ANAPIKHX EPMHNEIAL

BPABEIO I'YNAIKEIAL EPMHNEIAZ

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

Acclaimed artists and film professionals are selected every year as members of the
Festival's International Jury. The Golden Athena Award for Best Film is granted to the
most technically and aesthetically accomplished film of the International Competition
Section and is accompanied by a prize of 2.000 euros. The prize-statuette is designed
by Giorgos Sepetzoglou and is a courtesy sponsorship of ZOLOTAS jewelers.

The Jury also presents the following awards:
CITY OF ATHENS BEST DIRECTOR AWARD
BEST SCREENPLAY AWARD

FISCHER AUDIENCE AWARD
The Festival's audience votes for its favourite film among the selections of the Interna-
tional Competition Section. The award is sponsored by Fischer Beer.

DOCUMENTARY / INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD FOR BEST DOCUMENTARY

An International Jury, composed by professionals who specialize in documentaries, se-
lects the film to be granted the Best Documentary Golden Athena Award. The statuette,-
accompanied by a prize of 2.000 euros, is designed by Giorgos Sepetzoglou and is a
courtesy sponsorship of ZOLOTAS jewelers.

GREEK SHORT STORIES / COMPETITION

A special Jury of experienced and established Greek professionals presents
the following awards:

GOLDEN ATHENA (accompanied by a € 2.000 cash prize)

SILVER ATHENA (accompanied by a € 1.000 cash prize)

DIRECTION AWARD (accompanied by a € 1.000 cash prize, sponsored
by Nespresso)

SCREENPLAY AWARD (accompanied by a € 1.000 cash prize, sponsored
by Nespresso)

BEST MALE PERFORMANCE AWARD

BEST FEMALE PERFORMANCE AWARD

de

HELIOS
MNew Collection
0 Panepistimios ove. Athens +30 210 340 1272
omasni Fbg 5t-Honoréd, Paris 75008 18 3248

www. Ioioios.g



KPITIKH ENITPOIMH TOY AIEONOYZ AIATQNIZTIKOY TMHMATOX | INTERNATIONAL COMPETITION JURY

MIZEA AHMOIMOYAOX
[pdebpog

Ynoudaoe Kivnpatoypapo
otn [aAia. Zexivnoe we
KPITIKOG otnv epnpepiba
«Auyn» Kal ato nepipnpio
nEPLOBIKG «ZUyXPOvVOg
Kivnpatoypdgogy, T deka-
etia tou '70. KaAATexvkog
dieuBuvtig Tou Alebvolc
PeotBéA Osooarovi-

KNG and to 1992-2004,
avaBadpioe onpavtkd to
MPOMA Kal TIG aglwoEL Tou
DeotBaA. Exel ouyypayel,
OUPHETAOXEL KL ENPEAnBE(
nAnBog ekb6oEwV yia Tov
KIVNaToypdapo.

MICHEL DIMOPOULOS
President

Studied Cinema in France.
Started as a reviewer for
the newspaper 'Avgi' and
worked for the magazine
‘Contemporary Cinema'.
He became the artistic
director of the Thessaloniki
International Film Festival
from 1992 to 2004,
contributing considerably
in upgrading the Festival's
profile. He has written,
participated and edited a
variety of publications on
movie criticism.

MAMENA XATZINZON

H MNépera Xarowoov eivat
KPITIKOG Kall LOTOPIKOG KIvn-
patoypdgou, n onoia ou-
VEIOPEPEL TAKTIKA To Sight
& Sound, otnv Guardian
kat to BBC kat efvat perog
g AieBvolc Evaoewg
Kpttikdov Kivnpatoypdgou
(FIPRESCI) kaBuwg kat tou
London Film Critics' Circle.
Efval n ouvtdkrpla tou BFI
Film Classic ato neplodikéd
Pandora's Box kaBug kat
enipeAnTpla tou 30-Second
Cinema.

PAMELA HUTCHINSON
Pamela Hutchinson is a
critic and film historian who
contributes regularly to
Sight & Sound magazine,
the Guardian and the

BBC and is a member of
FIPRESCI and the London
Film Critics' Circle. She

is the author of the BFI
Film Classic on Pandora's
Box and the editor of
30-Second Cinema.

XPHXTOX XTEPTIOrAQY

‘EMnvag nBonolég, yewn-

pévog o 1952. Anogoftnoe
and to Kpatkd Qdeio
©eoaalovikng kal ornoudace
oto HB Studio tg Néag
YOpKnG. LUvepYAoTnKe e
ToUG onpavtikétepoug EAMN-
veG Beatpikolg oknvoBETEG,.
Kéroxog Kpatikou Bpa-
Befou aAAG kat BpaBeiwv
eppnveiag and to AleBvég
DOeotifdA Oaoalovikng

kat tnv EAAnvikn Akadnpia
Kivnpatoypdagou.

CHRISTOS
STERGIOGLOU

Greek actor, born in 1952.
He graduated from the
State Music School of
Thessaloniki and the HB
Studio in New York. He
collaborated with the most
acclaimed Greek theater
directors. Won the State
Prize and awards from the
International Thessaloniki
Film Festival and the Greek
Academy of Cinema.

i

OAIA BEPPOIOIMOYAQY
Kivnpatoypaikn enie-
Aftpla pe €dpa to MNapiot
kat v ABrva, n‘OAla
onoudace Kivnpatoypapo
kat AvBpwnoAoyia ato
Mapiot kat and to 2013 éxel
ouvepyaote( pe Siapopa
Siebvn peaTiBaA kivnpa-
Toypdgpou kat Beapiols
(TavioBrikn tng EAAGSOC,
Cinéma du réel, Les Ecrans
Documentaires, Champs-
Elysées Film Festival, Coté
Court, Premiers Plans, k.a.).
Ané to 2019 eivar unedBuvn
tou Oxbelly Screenwriters
& Directors Lab.

OLIA VERRIOPOULOU
Born in Athens, Olia is a
film curator based in Paris
& Athens. She studied
Cinema and Anthropology
in Paris, and has worked
for several international
film festivals & institutions
since 2013 (Cinéma du réel,
Les Ecrans Documentaires,
Champs-Elysées Film
Festival, Coté Court, Greek
Film Archive etc)). As of
2019, she is the Oxbelly
Screenwriters & Directors
LLabs Manager.
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ANAZTAZIA
NOYKOBNIKOBA

H Avaotaoia NoukdfvikoBa
elvat dSnpoupyds pikpou
LAKOUG Kal KIvNpAToypagIki
EPELVITPLA and TN

Moboxa, e onoudeg
NOATKWOV ENOTNHWY,
oknvoBeoiag Kkal oevaplakig
ouyypagn, epnetpla otnv
KIVNHaToypapikn napaywyn
Kkal €dpa g t AloaBdva.
Epyacetal wg unetBuvn
MPOYPAHHATOg yia

10 AieBvég PeotiBaA
Kivnpatoypégou
IndieLLisboa ané to 2018.

ANASTASIA
LUKOVNIKOVA
Anastasia Lukovnikova

is a filmmaker and film
researcher from Moscow,
currently based in Lisbon.
She studied political
science, screenwriting
and directing, has a

rich experience in fim
production and currently
works as a programmer for
IndieLisboa International
Film Festival since 2018.
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AleBvec AlaywvioTIKO TpNpa
International Competition

GAGARINE

®PONIMITHZ

MAKE UP

H MIKPH MOY AAEA®H
MAPAMYOIA ME ALXHMO TEAOX
METAZY ANAPQON

LE KOYBAAQ NMANTA MEXZA MOY
HXOZ ANO METAANO

16 ®OPEX ANOI=H

®TEPA XTON ANEMO

AYTO AEN EINAI TA®H, EINAI ANALTAZH
rOXEN

AYTOYXTOX

GAGARINE
WISDOM TOOTH

MAKE UP

MY LITTLE SISTER

BAD TALES

MINYAN

| CARRY YOU WITH ME

SOUND OF METAL

SPRING BLOSSOM

STRIDING INTO THE WIND

THIS IS NOT A BURIAL, IT'S A RESURRECTION
JOSEP

AUGUST
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GAGARINE
TAAAIA / FRANCE, 2020, EFXPQMO / COLOR, DCP, 95', TAMIKA / FRENCH

0 veapog Moupl eivat anogpaoiapévog va kavel ta adbu-
vara duvatd NpoKEIEVOU va anotpéel TV Katebapl-
0N TNG YEVETEIPAG TOU, EVOG OUYKPOTAHATOG EQYATIKWY
KATOIKIWV TO 0roio (pépel To Gvopa tou didonpou Xo-
Bletikou koopovautn Moupt Mkaykdpiv. Avapetyvioveag
Bappaiéa puBoniacia pe tv aAnbivn otopia Tou
napandvew OUYKPOTAHATOG, Ol MPWIOEHPAVI(OHEVOL
oknvoBeteg Pavi Aiatdp kat Zepepi Tpoul naipvouv
enagla ™ okutdAn and toug «ABALouG» tou Aatl Au
(Bpapeio KowoU otig 25¢¢ NUxteg Mpepiépag) yia va
ektogedoouv TN okANph kaBnpepvéTnta Twv Naplot-
VWV Npoactiwv otn ogalpa Tou payikoy peaAiopioy,
KAefvovtag napdMnAa novnpd to pdu otnv «06Uo-
oela Tou Alaothpatogy. Eva viepnoUto nou EexAploe
and v enionpn enAoyn Twv eetivav Kawwy, obn-
yovtag tov {610 tov dieuBuvtn tou PeotiBah, Tiept
®pepd, va tou NAEEEL To eykapio. NLE.

Young Yuri is set on doing everything in his power to
prevent the demolition of his hometown, a council es-
tate named after the famous Soviet cosmonaut, Yuri
Gagarin. Combining boldly fiction with the true story
of the aforementioned council estate, first-time di-
rectors Fanny Liatard and Jérémy Trouilh, deservedly
take over from Ladj Ly's ‘Les Miserables” (Audience
Award at the 25th AIFF), bringing the harsh reality of
Paris suburbs to the realm of magic realism, while
giving a nod to 2001: A Space Odyssey'. A debut
that stood out in the official selection at Cannes this
year, leading to praise from the director of the Festi-
val, Thierry Frémaux. N.S.

®ANI AIATAP

& ZEPEMI TPOYI

FaMiké didupo oevaploypdpuwv kat
OKNVOBETWY, NOU PETA and TPELG
HIKpoU Prkoug SOUAELEG KAvOUV 6w
T0 VIEUNOUTO TOUG OTO peydAou
HAKOUG.

FANNY LIATARD

& JEREMY TROUILH

French creative duo, Liatard and
Trouilh are writers-directors. After
three shorts, they now present their
feature debut.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2020 Gagarine

TKHNOOEZXIA / DIRECTORS Fanny Liatard, Jérémy Trouilh ZENAPIO / SCREENWRITERS Benjamin Charbit, Fanny Liatard, Jérémy Trouilh @QTOIMPA®IA /
DoP Victor Seguin MOYZIKH / MUSIC Amin Bouhafa, Evgueni Galperine, Sacha Galperine MONTAZ / EDITOR Daniel Darmon HOOMOIOI / PRINCIPAL CAST

Alseni Bathily, Lyna Khoudri, Jamil McCraven, Finnegan Oldfield, Farida Rahouadj, Denis Lavant

AIEONEZ AIATONIZTIKO TMHMA | INTERNATIONAL COMPETITION

®PONIMITHZ | WISDOM TOOTH | RI GUANG ZHI XIA
KINA / CHINA, 2019, EFXPQMO / COLOR, DCP, 104, MANAAPINIKA / MANDARIN

1999. Ytnv napaBaidaoia dkpn g BA Kivag, 6Uo
etepoBarn adéApia putodwolv and to PIKPOERndpLO
YaploU Kat v epyacia g adeApng oto Eevodoxeio
VoG peyaonapdyovta TG neploxng. Mia netpeAalo-
KNAISa, 0 epxopds evdg Tpitou Mpoownou, pia adela
Karolkiag, éva payvntowvdky, évag novodovtog Ki
évag eovog, Ba aAaouv yia navia g WG GAwv.
Aentodoulepévo dpdpia xapaktnpwy, pe Bepatikég Kat
OUAIOTIKEG avagopég oto «Burning» tou A Toavyk
Ntovyk. XTov L6L6TPONo, HOVIEPVO KIVE(KO PEQAIOHIO,
npootiBevtal niveAiEg oUyxuong ovelpou kat npaypa-
TKOTNTAG, «aNaYOPEUHEVOU» EPWTICHOU, OEEOUAAIKNG
apunviong, taikng eualobnoiag, napeiog@pnong g
Miotng, kaBuwg Kal pia upépnouca peAayxoAia, Tovi-
OpévN 0T0 €E0X0 AOUVTPAK. LT0 NEPIBWPLO TG PTW-
XELAG, TNG ArlepavIooUvng Tou Toniou Kat Twv AoUHnev
XWPWV SlAcKESAONG TOU EMIKE(IEVOU PIAEVIOUY, pia
0AdKANpN yevid avBpwnwy evnAikivetal kat Bapa-
Bpdvetal ouvapa. H.A.

Northeast China seaside, 1999. Two half-siblings try
to make do. They live off fishing and the sister’s job at
a local hotel. An oil spillage, a third party, a residence
license, a tape recorder, a toothache and a murder
will change everyone’s lives forever. Meticulous char-
acter and period study, reminiscent thematically and
stylistically of Lee Chang-Dong’s masterful 'Burning.
A touch of confusion between dream and reality is
added to the one-of-a-kind, modern Chinese real-
ism, along with a hint of ‘forbidden’ eroticism, sexual
awakening, class concerns, faith and an underlying
melancholy, emphasized by the wonderful score. On
the fringes of poverty, the vast landscape and seedy
bars of the millennium, an entire generation comes
of age and is crushed simultaneously. 1.D.

AIANTK MINTK

lewwnBnke to 1984 otnv BA

Kiva. Xnoubace Zknvobeaia ato
MNavenotipito tng Kivag. Exel epyaotel
oav nBonotdg kat BonBdg oknvoBEétn,
€V() TO Napdv oUVIOTA TO OKNVOBETIKG
VIEUMOUTO TOU.

LIANG MING

Born in 1984 in Northeast China. He
studied Direction at the University
of China. He has worked as an actor
and assistant director. 'Wisdom
Tooth' is his directing debut.

®IAMOIPA®IA / FILMOGRAPHY
2019 Wisdom Tooth

YKHNOOEZXIA / DIRECTOR Liang Ming ZENAPIO / SCREENWRITER Liang Ming ®QTOIPA®IA / DoP He Shan MOYZIKH / MUSIC Ding Ke MONTAZ /
EDITORS Jolin Zhu, Wang Gaigai HOOMOIOI / PRINCIPAL CAST Lyu Xingchen, Wu Xiaoliang, Wang Jiajia, Wang Weishen, Tao Hai
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MAKE UP
HNOQMENO BAZIAEIO / UK, 2019, EFXPQMO / COLOR, DCP, 86', ATTAIKA / ENGLISH

Yndpxel kGt oToIxelwpévo ota eKTdg enoxng Bépetpa
Kkat n KAep ‘OoukAl To ekpetaMevetal ato €nakpov. O
XeWwvag otnv KopvoudAn, pe ta adelava Tpéinepg,
Tov axd g BAAacoag Kal Tov eKKw@avtkd Avepo,
efval To atoopaipikdtato POvIo piag otopiag evn-
Aiki{wong yepdng horror AUplop6 Kat agnynpatiki €u-
ppadela. H PouB nnyaivel va Ppel tov epacth tg Toy,
nou ouvtnpeil To Bépetpo. XTo KpePdu dpwg Pplokel
KOKKIVEG TpiXeG Kal otov kaBpéptn Tou «PAb. Elval
doa xpeladetal n gavracia g yla va Hapodpel Npog
ToV NapaAoylopd aAAd kat tnv enavektipnon g (wng
G Avdpeoa ¢ évav (toApnpd) Ziapaiay, évav Peyk,
eviote ki €vav Awvtg, n‘OoukAt pnaivel oto puaAd piag
veapng yuvaikag, avadeUel T pvapn Kal KoAupnd oe
Babia oupPoAikd vepd ae€ouaAikng apunviong. H.A.

There is something haunted in off season resorts
and Claire Oakley makes the best of it. Winter in
Cornwall, empty trailers, the sound of the sea and
the deafening wind is the atmospheric background
of a coming-of-age story filled with horror lyricism
and narrative eloquence. Ruth goes to meet her lover,
Tom, who maintains the resort. In his bed she finds
some red hair and a kiss on his mirror. It's enough for
her imagination to spin towards absurdity but also to
re-evaluate her life. Channeling a (daring) Shyamalan
with Roeg and an occasional Lynchian aura, Oakley
creeps into the mind of a young woman, stirs the
memory and swims in the deeply symbolic waters of
sexual awakening. I.D.

KAEP OOYKAI

Novdpéla oknvoBETIS Kal
oevaploypd®og. Ot TEOOEPEIG PIKPOU
HAKOUG Talvieg TG éxouv npoBANBel
oe neploodtepa and 50 Siebvn
PeoTPAA. To napdv anoteAe! to
vIepnouto tng otnv puBonAaaia
peydAou pAKouG.

CLAIRE OAKLEY

Director and screenwriter from
London. Her four shorts have

been screened at more than 50
international festivals. ‘Make Up' is
her first feature film.

®IAMOIPA®IA / FILMOGRAPHY
2019 Make Up

AIEONEZ AIATONIZTIKO TMHMA | INTERNATIONAL COMPETITION

H MIKPH MOY AAEA®H | MY LITTLE SISTER | SCHWESTERLEIN
EABETIA / SWITZERLAND, 2020, ETXPQMO / COLOR, DCP, 99, FEPMANIKA, ATTAIKA, FAAAIKA / GERMAN, ENGLISH, FRENCH

H 1otopia g Aloa kat tou ZBev. Adupa, autdg «buo
0AGKANPa Aemtd peyaAdtepogy. Opwg ndoxet and Ba-
PIAG HOp®AG Kapkivo Ki auth eival nou Ba xpelaotel
va tov npootatedoel — AGN otnv Npwtn oknvin Sivel
10 afpa e Eval pévo n apxi. ZuykAovioTiKo, €0Tw
Kl av neplotaolakd SuoPaoctakto  cuvaioBnpatikd,
Spdpa ndvw otov Bavarto, nou kdvet t {wn va a&idel,
ndvw otnv SUPPIAWON Kal TV Ouvéxeld, Ndvw otnv
Tautétnta pag yuvaikag. Me kaot peyatévwy, n dev-
Tepn Tawvia tou eABetikoU dibUpou dlepeuva TaUToXpo-
va v Blwpatikn avéykn yia {wn nou yewd n Texvn.
Y10 KEVTPO, N ouotnpatikd £€oxn Niva Xog, napadidel
éva EKMANKTIKG MOPTPETO pLag yuvaikag nou (pAEyeTal,
odUpetal kat Bpiokel tn dUvapn va avacuykpotnBel kat
va otaBel ota nédia ing. H.A.

The story of Lisa and Sven. They are twins, he’s ‘older
by two whole minutes’. But he has terminal cancer
and she will have to be there and take care of him
- as early as the first scene she donates her blood.
A marvelous -though at times emotionally punishing-
drama about death, reconciliation, moving forward
and the female identity. Boasting a great cast, the
Swiss duo’s second film explores ways in which Art
becomes life affirming. Nina Hoss is consistently ex-
quisite, delivering an astonishing portrait of a suffer-
ing woman on fire who finds the strength to get her
life together and stand on her feet. I.D.

ITE®ANI ZOYA / BEPONIK
PEIMONT

Anpioupyiké 6idupo ané v
EABetia, pe SouAeld oto viokipavép
KalL TV TnAedpaon kat néBog pe

TNV UNOKPLTKN TNV onofa €xouv
appdtepeg onouddoel. Auth eival

n 6eltepn oknvoBeoia toug otnv
puBonAaoia.

STEPHANIE CHUAT /
VERONIQUE REYMOND

A creative duo from Switzerland,
having worked in documentary and
television, passionate about acting,
which both they have studied. This is
their second feature film.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2020 My Little Sister 2010 The Little
Bedroom

ZKHNOGOEZIA / DIRECTOR Claire Oakley ZENAPIO / SCREENWRITER Claire Oakley @QTOIPA®IA / DoP Nick Cooke MOYZIKH / MUSIC Ben Salisbury
MONTAZ / EDITOR Sasha Szwarc HOOMOIOI / PRINCIPAL CAST Molly Windsor, Joseph Quinn, Stefanie Martini, Theo Barklem-Biggs, Lisa Palfrey, Elodie Wilton,
Emma White

YKHNOOEZIA / DIRECTORS Stéphanie Chuat, Véronique Reymond XENAPIO / SCREENWRITERS Stéphanie Chuat, Véroniqgue Reymond ®QTOIPA®IA /
DoP Filip Zumbrunn MOYZIKH / MUSIC Christian Garcia-Gaucher MONTAZ / EDITOR Myriam Rachmuth HOOMOIOI / PRINCIPAL CAST Nina Hoss, Lars
Eidinger, Marthe Keller, Jens Albinus, Thomas Ostermeier, Linne-Lu Lungershausen, Noah Tscharland, Isabelle Caillat, Moritz Gottwald, Urs Jucker
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MAPAMYOIA ME AZXHMO TEAOZ | BAD TALES | FAVOLACCE
ITAAIA, EABETIA / ITALY, SWITZERLAND, 2020, EFXPQMO / COLOR, DCP, 98', ITAAIKA / [TALIAN

Avapoxietoviag Bepatikég and kivnpatoypapiké npo-
una twv 90s («NayoBUeAa», «Happiness» «Magno-
lia»), T0 épyo twv adeApwv Nt Ivotoévtoo expriyvu-
Tl o€ pla anoBéwon otuA oto potio tou «apaptiat
yovéwv naibetouat Tékvar. X' éva kaokaipt (MAnpng
€lpwVelag n eNAoyN g eNoxng), TPELS OLKOYEVELEG Bo-
Aodépvouv avdpeoa oto veonAoutiopd, tov pB4vo, Tov
oe€lopd kal v pikpoyuxia. Ot Nt' Ivotagvtoo, péoa
and PWIETEG eUOTOXNG AEMTOPEPELAG KAl OXOAIAOTIKAG
Kapepag, oklaypapolv Pe Gyplo oatiplkd 0apKkacHo
«Ha 1otopia nou Pacietal oe npaypatika yeyovota,
nou Paoilovtal o€ €va Wepa, Ot Kal TO00 EPNVEUCHE-
vo». Mia (oTopia nou anotunwvel pe TPAMo aveAeénto -
Kkat Gueoa avayvwpioo SUOTUXWG KAl OTNV UYYEVIKN
EAMGGa - 6t n euBlvn Bapaivel acuyxwpnta autols
(toug yoveic) nou dev evwooulv to Bapog Twv entoywv
Toug, Kat n tpwpia kapadokel. H.A.

Inspired by themes from '90s films such as ‘Ice Storm,
‘Happiness' and ‘Magnolia), the D’ Innocenzo brothers
film is an apotheosis of style, dealing with the idea of
‘Parents sin, children suffer’. During the summer (an
ironic choice of season), three families live among
their envy, pettiness, sexism and their nouveau riche
situation. The D' Innocenzo brothers, through de-
tailed vignettes and meticulous camera-work, picture
in fierce, satirical sarcasm ‘a story based on actual
events that are based on a not so inspired lie". A story
that depicts mercilessly the responsibility is unforgiv-
ably theirs (and by ‘theirs’ we mean the parents) who
don't understand the weight and consequences of
their choices. And punishment looms large. 1.D.
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DAMIIO & NTAMIANO NT'
INOTZENTZO

Aidupiol 32xpovol oknvoBETEG Kal
oevaploypdpol, e £Pean oTig
KaAég Téxveg and naidid, nou xwplg
akadnpaikn katdption dpxioav

va napadiouv PivteokAin kat va
OTAVOUV Napaoctacels. Auth efval

n 6eUtepn Tawia Toug ki pxetal

pe Apyupn Apkto Zevapiou and to
DdeotiBéA BepoAivou.

FABIO & DAMIANO
D'INNOCENZO

Twin 32-year-old directors and
screenwriters. Ever since they were
children they were attracted to Fine
Arts. Without academic education
they started making music videos
and shows. This is their second
film, winner of Silver Bear for Best
Screenplay at Berlinale.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2020 Bad Tales 2018 Boys Cry

AIEONEZ AIATONIZTIKO TMHMA | INTERNATIONAL COMPETITION

METAZY ANAPQN | MINYAN
HMA / USA, 2020, EFXPQMO / COLOR, DCP, 118', ATTAIKA, EBPAIKA, POXIKA, FINTIZ / ENGLISH, HEBREW, RUSSIAN, YIDDISH

Néa Yopkn, péoa twv 80s. Evag veapds Pwaoo-EBpaiog
npoaonabel va BaAet o€ pia tagn tov 0pBd60&o louda-
iopd nou B16AcKETal TV PIKPOVOIA TWV YOVILV TOU,
0 6np6oto oxoAglo aMd kat tnv otadlakn agunvion
G 0e€oUaAKOTNTAG Tou. «TuAypévo» avdpeoa o€
600 Bavdtoug, otnv apxi Kat To PIVAAE, TO VIEUMOUTO
Tou Epik ZUA xaptoypagel tnv noAdpopen dlago-
petkotnta. O1 enitayég tng opBddogng efpaikdtntag
(«Miviav» elvat n dnpdola npooeuxn nou anartel tou-
Adxiotov 10 Gvdpeg) kal n opopuAoPNia, pwrtoypa-
ol¢ovtal ato npéowno tou Xapoueh Aeiv oav pia bi-
apknG eoPlopévn enpuragn. To nepiBérov tou East
Village, o unokwog tpépog tou AIDS, ta ypantd tou
TG MndAvTouiv (to «pavtacpas Tou €pyou) Kal pia
loTopia katanieopévou épwrta, Eunvolv tov NTéBvt
kat anodibouv pia epnelpia xapnAwy tévwv Kat uyn-
ANg onpaoiag. H.A.

New York, mid-80s. A young Russian-Jewish is try-
ing to understand the orthodox Judaism he is being
taught, his narrow-minded parents, his public school
and his gradual sexual awakening. Wrapped' between
the two deaths of the beginning and the ending, Eric
Steel's debut maps various aspects of diversity. The
prescripts of orthodox Judaism (‘Minyan' is a public
prayer requiring at least ten men) and homosexuality
are present in the face of Samuel Levine like con-
stant fear and reserve. The atmosphere of the East
Village, the background fear of AIDS, James Baldwin's
writings (the ‘ghost’ of the film) and a story of a sup-
pressed love, awaken David and offer a low-key ex-
perience of high importance. I.D.

EPIK LTIA

levwnBnke To 1964 Kal anopoftnoe
ané to Maveniotpio tou €A o
1985. Mapaywydg g Ntiovel,
peténerta Sef xépL Tou Kot

Podvtiv. Exel oto evepyntiké Tou
napaywy£g yia tov Adav MNapkep kal
Tov Mdptv Zkopaéde. TknvoBETng
TOU PNHIOPEVOU VIOKIHAVTEP «The
Bridge». Autd €ivat to vtepnoUto tou
otnv puBonAaoia.

ERIC STEEL

Born in 1964, he graduated from
Yale in 1985. A Disney producer
who later on collaborated with
Scott Rudin. He has produced for
Alan Parker and Martin Scorsese
and has directed the well-known
documentary ‘The Bridge'. This is his
fiction debut.

®IAMOIPA®IA / FILMOGRAPHY
2020 Minyan

ZKHNOOEZIA / DIRECTOR Eric Steel ZENAPIO / SCREENWRITERS Daniel Pearle, Eric Steel ®QTOIPA®IA / DoP Ole Bratt Birkeland MOYZIKH /
MUSIC David Krakauer, Kathleen Tagg MONTAZ / EDITOR Ray Hubley HOOMOIOI / PRINCIPAL CAST Samuel H. Levine, Ron Rifkin, Christopher McCann, Mark
Margolis, Richard Topol, Brooke Bloom, Alex Hurt

YKHNOGOEZIA / DIRECTORS Fabio D'lnnocenzo, Damiano D'Innocenzo ZENAPIO / SCREENWRITERS Fabio D'Innocenzo, Damiano D'Innocenzo ®@QTOMPA®IA
/ DoP Paolo Carnera MONTAZ / EDITOR Esmeralda Calabria HOOMOIOI / PRINCIPAL CAST Elio Germano, Barbara Chichiarelli, Lino Musella, Gabriel Montesi,
Max Malatesta, Tommaso Di Cola, Giulietta Rebeggiani, Justin Korovkin, Giulia Melillo, Laura Borgioli
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LE KOYBAAQ MANTA MEZA MOY | | CARRY YOU WITH ME
HMA, MEZIKO / USA, MEXICO, 2020, EFXPQMO / COLOR, DCP, 111", IZMANIKA, ATTAIKA / SPANISH, ENGLISH

Avdpeoa otnv puBornAacia kat TNV kataypagn twv
MPayHATKWOV YeyovoTwy TN oxéong tou IBAv kat tou
lkepdpvto, Mou Mpwta o évag kal apydtepa o dA-
Aog eykatéAewpav 1o Me€iké yia va Bpouv pia tixn
eAeuBeplag kal apepikavikol ovelpou oug HIMA, to
«Xe KouBaAw Mévta Méoa Mou €ivat pia ovelpikou
xapaktpa tawia, nou dlanepvd oe BaBog PAéyo-
via avBpwniva ¢tipata. And tnv Beopikn, ald kat
v avBpwnivn, (EykAnpatikn) opogopikdtnta, otnv
avepyia, tnv napdvopn petavdoteuon kal TEAKE T
vootalyia, nou naoxidel ateAéomopa va YEQPUPWOEL
Ta ayepUpwIa, To viepnouto tng Xawtt Mouvyk dev
Tpd anAd v npaypatikn otopia: MAGBeL va Aupikd
1a&bl otg blepyaoieg tng pvApng, T oUyxuang Twv
ovelpwy Kat Twv eNBUPLOY, TG OTIypnG nou n adu-
ownntn npaypatikétnta kPBiddel kahoug, KOWWVIKA
wEéAoug avBpwnoug. H.A.

Somewhere between fiction and the true events of
the relationship of Ivan and Gerardo, who both, one
after the other, left Mexico to pursuit freedom and
the American Dream in the USA, ‘I Carry You With
Me" is a dreamily directed story that deals in depth
with important human issues. Institutional, and in-
terpersonal, homophobia, unemployment and illegal
immigration seem to irreversibly lead to a nostalgia
that tries in vain to fill in impossible emotional gaps.
Still, Heidi Ewing’s debut is not just a tribute to the
true story: it is a lyrical journey to memory, to the
confusion of dreams and desires, and the moment
when the relentless reality blackmails good, socially
beneficial individuals. 1.D.

XAINTI FIOYINIK
Yevaploypdeog, napaywyog Kat
oknvoBéTida pe Aapnpn kapiépa oto
VIOKIHaVTEP. Yuvidputpla tng Loki
Films, éxel ptacel wg v nevtada
twv Ookap pe 1o «Jesus Camp»
(2006). Auté €ival To viepnouto

G otnv puBonAaoia pe to onoio
katéktnoe 6Uo Bpafeia oto PeotfdA
TOU XAvTave.

HEIDI EWING

Screenwriter, producer and director
with a great career in documentary.
Co-founder of Loki Films, she was
nominated for an Academy Award
for her ‘Jesus Camp’ (2006). This is
her fiction debut, which won her two
awards at Sundance Film Festival.

®IAMOIPA®IA / FILMOGRAPHY
2020 | Carry You with Me

AIEONEZ AIATONIZTIKO TMHMA | INTERNATIONAL COMPETITION

HXOZX ANO METAANO | SOUND OF METAL
HMA / USA, 2019, EFXPQMO / COLOR, DCP, 130, ATTAIKA / ENGLISH

O PoUpney, vipdpep kal npwnv npwivopavig, et pia
pnoéuikn dwn pe v Aou, pe v onofa éxouv éva
sludge metal vrouéto. Eva npwivé 6pwg, apvikg, ou-
VEIONTONOLEL GTL €XEL XATEL £va PEYAAO PEPOG TNG AKO-
f¢ Tou. H kawvoUpyla npaypatikétnta, apefiiktn 6oo
KL av efval, Tov kaAel va ouppiiiwBel padf g pe oo
10 buvardv Atydtepeg anwAeteg. Auvaté dpdpa ndvw
atov Aoylidv €BI0H6, TNV KOPWON Kal TV Uné NoAAEG
EWOLEG EVAPHOVION OTO KOWwVIKS GUVOAO, MoU w®E-
Agftal ané v evrunwolakn eppnvela tou PIg Axpevt.
EninpdaBeta, o Ntéploug Mépvep, oto viepnoUto tou
otnv puBonAaoia, epnvéetal pia Baupdola apnynpati-
KA Xphon TG NXNTIKAG PNAVTAg, MOU AnOYELWVEL TNV
Spapatoupyia katapépvovtag va EMNKOWWVATEL OTOV
Beath Tov e@laitn tg ailoBntnplakng anwAelag. H.A.

Rubin, a drummer and a former heroin addict, leads a
bohemian life with Lou. Together they live in a trailer
and comprise a sludge metal duo. One morning he
realizes that he has lost a significant part of his hear-
ing. His new reality, relentless as it may be, calls for
him to make peace with the less damage possible. A
powerful drama about addiction, deafness, accept-
ance and living within the constraints of society, el-
evated by Riz Ahmed's impressive turn. In his debut,
Darius Marder provides us with an inspired narrative
use of the soundtrack that takes dramaturgy to an-
other level, managing to communicate the nightmare
of sensory loss. I.D.

NTAPIOYX MAPNTEP

Movtép, oevaploypapog

Kkat oknvoBétng. Ntepnouto

LE TO VIOKIHAVTEP «LoOty,
OUVOEVAPLOYPAPOG TOU «XTO TEAOG
T0U Apdpou» Tou NTEPEK ZIavppave.
To napdv anoteAel v NpwIn Tou
tawia otnv puBonAacia.

DARIUS MARDER

Editor, screenwriter and director. His
debut was the documentary ‘Loot’
and he co-wrote Derek Cianfrance’s
‘The Place Beyond the Pines’. This is
his first feature film.

®IAMOIPA®IA / FILMOGRAPHY
2019 Sound of Metal

YKHNOOEZXIA / DIRECTOR Heidi Ewing ZENAPIO / SCREENWRITERS Heidi Ewing, Alan Page Arriaga @QTOIPA®IA / DoP juan Pablo Ramirez MOYZIKH
/ MUSIC Jay Wadley MONTAZ / EDITOR Enat Sidi HOOMOIOI / PRINCIPAL CAST Armando Espitia, Christian Vazquez, Michelle Rodriguez, Angeles Cruz, Arcelia
Ramirez, Michelle Gonzalez

YKHNOOEZXIA / DIRECTOR Darius Marder ZENAPIO / SCREENWRITERS Darius Marder, Abraham Marder ®QTOIPA®IA / DoP Daniél Bouquet MOYZIKH
/ MUSIC Nicolas Becker, Abraham Marder MONTAZ / EDITOR Mikkel E.G Nielsen HOOMOIOI / PRINCIPAL CAST Riz Ahmed, Olivia Cooke, Mathieu Amalric,
Lauren Ridloff, Paul Rac
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16 ®OPEX ANOI=H | SPRING BLOSSOM | SEIZE PRINTEMPS
TAANIA / FRANCE, 2020, EFXPQMO / COLOR, DCP, 73", TAMIKA / FRENCH

Mia «napdtaipn» 16xpovn yvwpilel évav 35apn nBo-
notd Kl epwtevovtal. Auth efval n anAn kat ToApnpn,
€161Ka onpepa nia, 1otopia tou Aitd mMAnBwpIkoy VTe-
prioUtou g Xoulav Aivtoy, tng 20xpovng kdpng tou
nBonotoy Bevadv Awtév («O Népog tg Ayopdcy). H
onofa ypagel, oknvoBetel, tpayoudd Kai, xaplopatikd,
NPWIAyWVIOTEl ¢ autd To anaotpantov VIepnouto,
nou Aén dpxioe and otdpa oe otdpa va dnpoupyel
v wpaila eeatPaAikh avaotdtwon Tou «véous. Nte-
pnoUTo Mou pe NOINTIKA agalpeon Kat pla oglpd anod
€€oxeg epnveloelg, anonAavel Tv otpwth puBonAa-
ofa, aphvovtag (ebyeuota) Wixouha vonpatog exel mou
dMot Ba pdptwvav pe averento oupBoAiopd. To ano-
TEAEOHA AMOYELOVETAL e VEOPOHAVTKA NaAtopoditikn
&16Bean (Kplotog kat Zav MioéA Zap oto odouvipak!)
0to 0EUYGVOo HIag OUVOAIKA (pPETKIAg patiag nou Ba
oag ouvodeloel yia kapo. H.A.

YKHNOGOEZIA / DIRECTOR Suzanne Lindon ZENAPIO / SCREENWRITER Suzanne Lindon @QTOIPA®IA / DoP Jérémie Attard MOYZIKH / MUSIC Vincent
Delerm MONTAZ / EDITOR Pascale Chavance HOOMOIOI / PRINCIPAL CAST Suzanne Lindon, Amaud Valois, Frédéric Pierrot, Dominique Besnehard, Philippe

Uchan, Rebecca Marder, Florence Viala

Suzanne, a 16-year-old ‘outsider, meets with a 35-
year-old disillusioned actor and they fall for each
other. It's all 20-year-old Suzanne Lindon (daughter
of actor Vincent) needs, simple and bold at the same
time, to shine on. She writes, directs, (even sings!),
and of course plays Suzanne, in this alarmingly tal-
ented, sparkling debut that's already creating a festi-
val buzz. A film as elusive as it is straightforward, po-
etically inspired by moments that seduce traditional
storytelling in places where other films would falter
in heavy-handed symbolism. The result takes off in a
neoromantic old fashioned atmosphere (Jean-Michel
Jarre and Christophe in the soundtrack!) delivering
delicacy and freshness that will accompany you for
long. L.D.

ZOYZAN AINTON

TewnBnke to 2000, kdpn Twv
nBonolwv Bevodv Awvtdv kat Zavtpiv
KipnepAév. Me to napdy, to onoio
enAéxBnke 0to PeTivd PeoTPAA
Kawvawv, nafpvet to xplopa g

0T0 OWepa og NoAAanAd pdAo
NPWIAywWVIoTPLag, OEVaploypapou
Kat oknvoBétidac.

SUZANNE LINDON

Born in 2000, she is the daughter

of Vincent Lindon and Sandrine
Kiberlain. With this film, which was
part of this year's Cannes Film
Festival, she is introduced in cinema
as actress, screenwriter and director.

®IAMOTIPA®IA / FILMOGRAPHY
2020 Spring Blossom

FREA

e

fit

AIEONEZ AIATONIZTIKO TMHMA | INTERNATIONAL COMPETITION

®TEPA XTON ANEMO | STRIDING INTO THE WIND | YE MA FEN ZONG
KINA / CHINA, 2020, EFXPQMO / COLOR, DCP, 134, MANAAPINIKA / MANDARIN

Ot nepinteleg evég 20xpovou atnv alyxpovn Kiva.
Mepinételeg nou potadouv va ouvoyifouy évav avBpw-
MO-MPOIAY TWV GUVBNKWV HIag XWpag nou éxel aAwBel
and v apepIkavikn kouAtoUpa, Mou €xel anogevwoEL
Toug avBpwnoug T and to napeABov kat Tov xapa-
ktnpa tng. O Kouv ta kavel dAa atpaBa. Ayopddet éva
Jeep xwplg va éxel tnv napapikpn odnyikn neBapxia,
adlagopel npokAntikd - anouctédel adikatoAdynta
ané ta pabhpata nxoAnyiag kivnpatoypdgou nou ké-
VeL, npicvel Ta yuplopata pag tawiag, ta xaAdel e to
Kopltol Tou, odnyel NIWKEVOG, KATAAMYEL OTN QUACKN.
Agfypa tou veou Kivedikou KUpAtog, To (nplautoPloypa-
@Ikd) vrepnoUto Tou Yout{ouv NougL, éxel to PrhdboEo
mise en scene, To xioUpop, Ty idBeon g prgng,
aMé kat v avayvaplon Twv anwAelwv (Baupdolo
T0 TEAKG MAGVo) yia ia unooxdpevn nopeia. Enionun
enhoyn tou petivol PeotiBdA Kawddv. H.A.

ZKHNOOEZIA / DIRECTOR Shujun Wei ZENAPIO / SCREENWRITERS Cao Linyang, Shujun Wei ®QTOFPA®IA / DoP Wang Jiehong MOYZIKH / MUSIC

The adventures of a 20-year-old in modern China.
Adventures that seem to sum up men as circumstan-
tial products of a country conquered by an alienat-
ing American culture. Kun does everything wrong. He
buys a Jeep while he has absolutely no driving disci-
pline, he is indifferent or simply skips his film sound
engineering classes, he damages the shooting of a
film, breaks up with his girlfriend, DUls, ends up in jail.
A sample of the new Chinese wave, the (semi-auto-
biographical) debut by Shujun Wei has the ambitious
mise en scene, the sense of humour, the willingness
to break new ground, but also a sense of loss (the
final shot is wonderful) that promises an interesting
career. Cannes Film Festival - Official Selection. I.D.

TOYTZOYN FOYEI
YKNvoBETNG Kal oevaploypapog,
yewnpévog ato MMekivo, 6rou kat
onoudace nxoAnyia. HBonoldg ota
14 tou, panep Kal Pe npwtn tawia
HikpoU prkoug n onoia anéonace
E1dikn Aiékpion oto Peotifdi
Kawdv to 2018. Auté eival o
VIEUNOUTO TOU OTN PEYAAOU HAKOUG
puBonAaoia.

SHUJUN WEI

Director and screenwriter, born in
Beijing, where he studied sound
engineering. An actor at 14, rapper
and a first short film that won

him the Special Jury Distinction at
Cannes in 2018. This is his first
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2020 Striding Into the Wind

Zou Haolun MONTAZ / EDITOR Yan Tingting HOOMOIOI / PRINCIPAL CAST You Zhou, Xiaomu Wang, Qinling Liu, Ying Chen Zheng
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AYTO AEN EINAI TA®H, EINAI ANAXTAZH | THIS IS NOT A BURIAL, IT'S A RESURRECTION
AEZOTO, NOTIA A®PIKH, ITAAIA / LESOTHO, SOUTH AFRICA, ITALY, 2019, EFXPQMO / COLOR, DCP, 120', NOTIA £0TO /
SOUTHERN SOTHO

Mia 80xpovn yuvaika oto Aeadto éxel xaoel GAoug
TOUG OUYYEVElC Tng. To pdvo nou BéAel nia eival va
Tagel otnv ndtpla yn. ‘Opwg n kuBépvnon anartet
va EPNPWOEL TO XWPLO, va NANPUUPIOTEL kal va yivel
epaypa. O aywvag g Ba eival oplotikég. Me v
e€EANEN va napaoUpel kdBe évvola avBpwnIoTIKAG
npoddou, pével anokAelotika n Téxvn va polpddetal
Hla éyvola yia To napdv kat to péAdov. Ki edw ouva-
vIdpe éva kepahalwdeg Sefypa tetolag téxvng, aAd
Kal évav Adyo undékAong otov pdAo Twv GeOTIPAA
- apou ¢pya oav autd Ba ayvonBoulv otn dlavopn.
Pawwbiké, otnv kapdld piag EExacpévng ywviag g
g nou notog E€pet kal nolog aoxoAeftay, éva €pyo
nou aywvid, novd, otoxddetal kal avayevvdral anod
6oa éxoupe exdoel H.A.

YKHNOOEZXIA / DIRECTOR Lemohang Jeremiah Mosese ZENAPIO / SCREENWRITERS Lemohang Jeremiah Mosese, Nadja Dumouchel ®QTOIPA®IA /
DoP Pierre de Villiers MOYZIKH / MUSIC Yu Miyashita MONTAZ / EDITOR Lemohang Jeremiah Mosese HOOMOIOI / PRINCIPAL CAST Jerry Mofokeng, Tseko

An 80-year-old woman in Lesotho has lost all her
relatives. All she wants now is to be buried in her
fatherland. But the government requires the village
to be evacuated so as to be flooded and become a
dam. Her struggle will be final. While progress demol-
ishes any notion of humanity, Art is the only thing left
minding the humane ‘details’. And here we are before
an artwork of major connotation. (It is also a reason
to honour festivals — since films like this one are ig-
nored in the commercial circuit). Rhapsodic, located
at the core of a forgotten land, here is a film that
cares, pains, contemplates and is reborn from all that
we have forgotten. L.D.

Monaheng, Makhaola Ndebele, Siphiwe Nzima-Ntskhe, Mary Twala

AEMOXANTK TZEPEMAIA
MOZXEXE

40xpovog oknvoBETng,
0evaploypdaeog Kal £KAoTiKGG and
10 AeodTo, HOVIPA EYKATECTNPEVOG
oto BepoAivo. Aokiplakd tou gy
kal puBovtokipavtép npoaiiovat
o€ PeaTBdA kat pouceia. To
napdv képdioe to E1dikd Bpafeio
Opapatikng Anpoupyiag tng
Entponng oto ®PeotiBaA tou
Yavrave.

LEMOHANG JEREMIAH
MOSESE

40-year-old director, screenwriter
and visual artist from Lesotho,
based in Berlin. His essay films and
docufiction are screened at festivals
and museums. For this film he won
the Special Jury Award for Visionary
Filmmaking at Sundance Film
Festival.

®IAMOIPA®IA / FILMOGRAPHY
2019 This Is Not a Burial, It's a
Resurrection 2013 For Those Whose
God Is Dead

AIEONEZ AIAFONIZTIKO TMHMA | INTERNATIONAL COMPETITION

FOXEN | JOSEP
TAAAIA, IZNANIA, BEATTO / FRANCE, SPAIN, BELGIUM, 2020, EFTXPQMO / COLOR, DCP, 71", ATTAIKA, KATAAANIKA,
IZMANIKA, TAAAIKA / ENGLISH, CATALAN, SPANISH, FRENCH

Apxég tou 1939. O lonavikég EpgpuAiog odelel npog
v oAokAnpwon tou kat 50.000 nttnpévol twv dnpo-
KpatTkav duvapewv otoBadovtal, kakoroouvtal kat
SoAopovouvtal og YyaAKG otpatdéneda OUYKEVTPW-
ong. Xe auth tnv avtion ouykupia, pia anpoopevn
@W\ia avBicel petall evég MaAou @poupol Kal Tou
MNooén, evog Katahavou aixpaAdtou o onoiog péoa
and ta okitoa Tou anotunwvel ta 6oa PEIKIAoTKA
oupBaivouv exel. O avayvwplopévog EIKATTIKGG KAl KO-
piotag g Le Monde, OpeAiév Ppopdy, petd and pia
0AGKANpN dekaetia £peuvag kat okAnpNG Npogpyasiag
petanndd oto animation, oxeblalovtag éva ontika ou-
YKAOVIOTIKS Kal cuvaloBnpatikd yewatddwpo pabnua
avtiotaong kat lotoplag, Bactopévo oe aAnBivd yeyo-
vota an’ tv {wn tou onoudalou KaAArexvn, avtipa-
ofota ka1 epaoth g Ppivra Kého, Mooen MnaptoAi.
Enionpn enthoyn tou etivol Peatifai Kawv. K.O.

The beginning of 1939. The Spanish Civil war moves
towards its end and 50,000 defeated men of the
democratic forces are piled up, abused and murdered
in French concentration camps. In these adverse cir-
cumstances, an unexpected friendship blooms, be-
tween a French guard and Josep, a Catalan prisoner,
who depicts in his sketches the atrocities that take
place there. Renowned artist and cartoonist for Le
Monde, Aurélien Froment, after an entire decade of
research and hard preparation, crosses over into ani-
mation, designing a visually breathtaking and emo-
tionally generous lesson on resistance and History,
based on true facts of the life of the great artist, an-
tifascist and Frida Kahlo's lover, Josep Bartoli. Official
selection at Cannes Film Festival this year. K.Th.

OPEA

KaAAitexviké weudvupio tou Opehiév
Ddpopdy, [GAAou okitooypdpou kal
€lkaotikoU. MevwnBnke o 1980 ki

auth elvat n npwn tou tawia.

AUREL

Alias of Aurélien Froment, French
sketch and visual artist. He was born
in 1980. This is his first film.

®IAMOIPA®IA / FILMOGRAPHY
2020 Josep

ZKHNOOEZIA / DIRECTOR Aurel ZENAPIO / SCREENWRITER Jean-Louis Milesi MOYZIKH / MUSIC Silvia Pérez Cruz MONTAZ / EDITOR Thomas Belair
ME TIX ®QNEX TON / VOICES Sergi Lépez, Emmanuel Vottero, Xavier Serrano, David Marsais, Valérie Lemercier, Thomas Vandenberghe, Gérard Hernandez, Bruno

Solo, Francois Morel, Alain Cauchi
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AYTOYXTOX | AUGUST | AGOSTO
KOYBA, KOZTA PIKA, FAAAIA / CUBA, COSTA RICA, FRANCE, 2019, EFXPQMO / COLOR, DCP, 85', IZMANIKA / SPANISH

KaAokaipt tou 1994, KouPa. 2ta andvepa tng katappeu-
ong g ZoPletikig Evwang n xwpa avtpetwniel oAoé-
va dpapatikatepn EAewn Baoikwv ayabov Eva minBog
KouBavwv eykataAeinel pe oxedieg v xwpa, e ouvnbn
npoopiopd TG HIMA tou Mk KAivtov, H nepiodog épieve
otnv Lotopia, kaBwg ndvw and 35000 KouPavol eyka-
TéAepav v natpida toug exelvo to kahokaipt Ot tpau-
HOTIKEG KOWWVIKEG ENUTIWOELS NAPApEVOUY WG oNpepa.
Autéq anotuncovel o Appdvto Kand oto autoBloypapiké
viepnoUTo tou. Me otoixela veopeaAiopod, napatnpel pe
EUYEVELQ KAL EUTUXEG apnynpatikd Mpwto npbowro tov
14xpovo KapAog va nepvd otnv napaBalaoota Mkipnd-
pa anod v avepeAid otnv £yvola, To pwtikd okiptnpa
otnv anoyonteuaon, Ty aBwatnta otnv epnelpia. H ana-
otpdnrouca KouBaviki puon ouokotiZetal Babuiaia and
éva POvTo NoAtkd, oAoéva acpuktikdTepo. H oAdpwtn
Eeyvolaold g KapdiBikng yiverat Aukdpwg pIag noxig
putibwpévng evnAikiwong, H.A.

Summer of 1994, Cuba. USSR's dissolution leaves
the country with a shortage of commodities. Many
Cubans leave the country on rafts, heading prima-
rily to Bill Clinton's USA. The 'raft crisis' is steeped in
history; that summer more than 35.000 Cubans left
their country. The painful consequences still remain.
That's what Armando Capd presents in his autobio-
graphical debut. Combining elements of neorealist
cinema and charming first person narration, he fol-
lows 14-year-old Carlos in his seaside hometown
Gibara as he goes from light-heartedness to worry,
heartbeat to disappointment, innocence to experi-
ence. The dazzling Cuban light dims gradually due to
an increasingly suffocating political background. The
bright carefree Caribbean becomes the twilight of a
wrinkled coming-of-age era I.D.

APMANTO KANO

lewwnBnke otnv Mkipndpa g
KoUBag. Xnoubaoe Ntokipavtép oto
Mavenothpio twv Texvav TG XWpag.
YKnvoBETNG PIKPOU HAKOUG TAVI)V.
To «Agosto» glval To viepnouto tou
0T0 peYAAoU pKOUG.

ARMANDO CAPO

Born in Gibara, Cuba. He studied
Documentary Film at Cuba’s
University of Arts. He has directed
several short films. ‘Agosto’ is his
first feature film.

®IAMOIPA®IA / FILMOGRAPHY
2019 August

ri%"&he"

IT's ABOUT TASTE

YKHNOOEZIA / DIRECTOR Armando Capé ZENAPIO / SCREENWRITERS Armando Capd, Abel Arcos Soto @®QTOIPA®IA / DoP Javier Labrador Delafeu - b e o -
MOYZIKH / MUSIC Alex Catona MONTAZ / EDITORS Juan Soto, Ariel Escalante HOOMOIOI / PRINCIPAL CAST Damian Gonzalez Guerrero, Alejandro . y AmoAaloTE UnEUBuve
Guerrero Machado, Glenda Delgado Dominguez, Luis Ernesto Barcenas, Rafael Lahera Sudrez, Lola Amores Rodriguez, Verdnica Lynn Lépez, Tatiana Monge Herrera
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KPITIKH ENITPOMH AIEGNQN NTOKIMANTEP | INTERNATIONAL DOCUMENTARIES JURY

A
MANI MMENTZEAA
[Mpdedpog
O Mavi MnevtogAd eivat
BpaBeupiévog bnpioupyog
Kal (PWTOPENGPTEP
nou acxoAgftal pe
TNV E16NCEOYPAPLKT
enikaipétnta. Kard tv
TeAeutaia Gekaetia exel
KaAUWEL GUYKPOUOELS Kall
avBpWNIOTIKES KPIOELG ot
Méon AvatoAn, napdyovtag
nap@MNAa ouvapnaotikég
Kal anoKAEIOTIKEG TAWVEES Kal
NaKETa pwtoypaplwy. To
€pY0 TOU EXEL avayVwpIOTE(
and nAnBog PpaPeiwv
uynAol KUpoug TG
Blopnxaviag,

MANI BENCHELAH
President

Mani Benchelah is an
award-winning filmmaker
and photojournalist working
in news and current affairs.
Over the past decade he
has covered conflicts and
humanitarian crises in the
Middle East, producing
simultaneously compelling
and exclusive films and
photography packages. His
work has been recognized
by a number of prestigious
industry awards.

/

KQONXTANTINOX
AIBAANIQTHZ

Aibdktopag Onuikng Av-
BpwnoAoyiag pe 1biaitepo
€PELVNTIKG evOlapépov ota
PEOTIBAA Kivnpatoypdpou
kal Tov péAo Toug otnv
exnaibeuon enayyeApatiov
NG KIVNPATOYPAPIKNG
Bopnxaviag. Tnv nepiodo
2008-2016 epydotnke otig
«NUxteg lMpepiepag» evw
v nepiodo 2017-2020
SletéAeoe AleuBuving
lMpowBnaong oto EKK. Eival
SleuBuvtng Kat I6pUTKG
HEAOG ToU opyaviopoU
ETHNOFEST kat tou
OHWVULIOU PETBAA.

KONSTANTINOS
AIVALIOTIS

Professor of visual
anthropology, specializing
in film festivals and their
role in the education of

the professionals of the
film industry. From 2008

to 2016 he worked at

the Athens International
Film Festival while, from
2017-2020, he served as
Director of Promotion at
the Greek Film Centre. He is
the director and a founding
member of ETHNOFEST
organization and the titular
festival.

PEA AMOXTOAIAOY

H Péa AnootoAidou eivat
napaywyog VIoKavep
pe €5pa v ABrnva.
[Mpdopateg GoUAELEG

G nepAapBavouy ta
viokipaveép «Otav o
Baykvep Zuvavinoe Tig
Nrtopdreg» (2019) kat to
«Dolphin Man» (2018). H
Péa ouvdlopyavadvel enfong
Ta PEOTIBAA VIOKIIAVTED
CineDoc kat CineDoc Kids.

REA APOSTOLIDES
Rea Apostolides is a
Greek documentary
producer based in Athens.
Recent work includes
‘When Tomatoes Met
Wagner' (2019, Berlinale,
Greek entry for the 2020
Academy Awards) and
‘Dolphin Man' (2018,
ARTE, CNC, WOWOW,
Greek Film Centre).

She also co-organizes
CineDoc and CineDoc
Kids, that screen award
winning documentaries
and children’s films across
Greece.

POXXAPE 'KAEM
MAIKAMI

To vIoKIpavtep g «Zovita»
Kképdloe To Meyaho

BpaBeio tng Entponng

kat to Bpapeio Kool oto
PeotBéA Zavravg to 2016.
Ynoudaoe Filmmaking

kal Animation oto
Mavenotipto Texvng tg
Texep@vng. Ta vIoKipaviep
NG ENIKEVIPLOVOVTAL OE
avBpwnoug nou {ouv
nepBwplonoinpévol and v
Kkowwvia. 'Exel dlateAéoet
LEAOG enitponwdv oe NANBog
SleBvawv eoTiBAA.

ROKHSAREH GHAEM
MAGHAMI

Her documentary ‘Sonita’
won the Grand Jury Prize
and the Audience Award in
2016 Sundance. Studied
Filmmaking and Animation
at the Tehran University
of Art. The main focus

of her work is on people
who live at the margins

of society. She has been

a jury member in many
international film festivals.

KAOI TPEINOP

H KAGL Tpéwvop eivat
AieuBivipla tou PeotiBéA
Nrtokipavtép Open

City kaBwg eniong kat
15pUtpla Tou Epyaotnpiou
Avantugng Ntokipaveép
«Assembly». Exel epyaortel
WG Npoypappatiotpla kat
ouvtoviotpla eKONAGOEWY
OE 0pyaviopoUg 6Mwg To
BFI Future Film Festival,
Bertha DocHouse,
Overnight Film Festival,
UnderWire Festival kat
Wellcome Trust.

CHLOE TRAYNOR

She is the Festival Director
of Open City Documentary
Festival as well as the
Founder of Assembly
Documentary Development
Lab. She has worked as a
film & events programmer
with organisations

such as BFI Future Film
Festival, Bertha DocHouse,
Overnight Film Festival,
UnderWire Festival and
Wellcome Trust.
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AleBvec AlaywvioTiko tpnpa Ntokipavtep
Stranger Than Fiction International Competition

ME ENAN YIBYPO

ATl XOPOIMHAQ

TPATOYAIA THZ KATAMIEZHZ
META®OPA

AN HTAN EPQTAX

0 MIKPOXZ XAMENTI

LTO XANTAKI

Ol ZKYAOI TOY AIAXTHMATOX

IN A WHISPER

THE REASON | JUMP
SONGS OF REPRESSION
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IF IT WERE LOVE
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ME ENAN WIOYPO | IN A WHISPER
IZMANIA, FAAAIA, EABETIA, KOYBA / SPAIN, FRANCE, SWITZERLAND, CUBA, 2019, ETXPQMO & AZMPOMAYPO / COLOR
& B&W, DCP, 80', IZMANIKA, FAAAIKA / SPANISH, FRENCH

Auo yuvaikeg, n KouBa, n Eupwnn, n pida piag Babidg
Qg To owvepd, n aofyaotn avaykn cUAMNYNG Tou
xpdvou, TG niatonoinong twv ottypv. To «In a Whis-
pen, pia Bivteo-aAnAoypagpia dUo yuvaikwy nou xw-
piotnkav eykataAeinoveag ki ot uo tnv natpida Toug,
Ba akoupnAcel Tov kaBéva SlapopeTiKa Ki OHWE O
éva noAU napdpoto onpelo. Ekel nou tépvetat n Plotikn
avdykn TG €kppaong Tou avBpwnou P tv vootayia
TOU Xapiévou xpdvou, Tou Eepidwpiol and v natpida,
NG EPPATIKA {wvtavhg 600 Kal MOVETIKA «anoUoag»
@Wiag. H Xdwvu Xaoav kat n Matplowa Méped Pep-
vavtel, «" évav Yibupo» ovepd, EavaBpedbnkav padl
Kl épuiaav noAAd napandvw and éva VIOKIavtép:
YuvéAaBav 11opuag To névBog Tou eknatplopioy, TG
VEUPAAYIKEG MTUXEG TNG yuvalkelag 1bloouykpaoiag, to
ndbog g eAeubepiag. H.A.

Two women, Cuba, Europe, the root of a great friend-
ship, cinema, the persistent need for capturing time,
verifying the moment. ‘In a Whisper' is a touching
video-correspondence between two women who left
their country and were separated. A film that moves
each viewer differently, though at a very similar spot.
The spot where the vital need for human expression
meets nostalgia for time passed, uprooting and the
emphatically alive but painfully ‘absent’ friendship.
Heidi Hassan and Patricia Pérez Fernandez ‘in a whis-
per’ of cinema, meet again and create more than a
documentary: they capture ingenuously the mourn-
ing for emigration, the fundamental sides of female
temperament, and the passion for freedom. I.D.

MNATPIZIA NEPEZ

®EPNANTEZ & XAiINTI
XAXZAN

lewnBnkav to 1978 otnv KolBa
6nou kat onovudacav Kivnpatoypago.
H Xaodv petavdoteuce otnv EABetia
kat n ®epvévtel otnv lonavia,

6nou avtiotoxa oAokAnpwoav

TG PETANTUXIAKES TOUG OMOUBEG,.
Epydotnkav o€ pikpou prkoug

Kal To vIoKipavtép. Auto eival to
OKNVOBETIKG VIEUNOUTO TOUG.

PATRICIA PEREZ
FERNANDEZ & HEIDI
HASSAN

Born in 1978 in Cuba where they
studied Film. Hassan moved to
Switzerland and Fernandez to Spain
to get their MAs. They have worked
in short film and documentary. This
is their first co-directorial feature
film.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2019 In a Whisper

TKHNOOEZIA / DIRECTORS Patricia Pérez Fernandez, Heidi Hassan ZENAPIO / SCREENWRITERS Heidi Hassan, Patricia Pérez Fernandez ®QTOIMPA®IA /
DoP Patricia Pérez Fernandez, Heidi Hassan MOYZIKH / MUSIC Olivier Militon MONTAZ / EDITORS Heidi Hassan, Patricia Pérez Fernandez, Diana Toucedo

AIEONEZ AIATONIZTIKO NTOKIMANTEP | STRANGER THAN FICTION INTERNATIONAL COMPETITION

FATI XOPOMHAQ | THE REASON | JUMP
HNQMENO BAZIAEIO, HITA / UK, USA, 2020, EFXPQMO / COLOR, DCP, 82", ATTAIKA, KPIO / ENGLISH, KRIO

Ye nAiia 5 €tcdv o Nadki Xiykaoivia Siayviotnke pe
autiopd. Zta 13 ouvéypayge to PiBAio nou xapilel tov
T{tAo Tou oTo VroKIpavtép tou T¢EpL PEByoueA. Elval
pdMov adlvatov va pavtaotel kaveig nwg Ba ftav
yia autdv o kbopog av Gev pnopoUoe va ekpPaotel, av
ev eixe Tov Tpdno va belel pe onolovonnote katavon-
6 otoug dMoug tpdno Tt eival autd nou BéAeL, T autd
nou xpelddetal kal evvoel. To enavactatiké gitnpa nou
TiBetal €d oxetiCetal pe to av pnopoUpe aképa va
akoUoOUHE PwVEG Mou dev KatavooUpe, av Undpxel
akoépa n ikpada avBpwniég va volactoUpe. ZUyKivnTL-
KO PéXpL dakpUwy KL akopa Napanépa, To VIOKILavTEp
Tou PéByoueh &iddakel tv Brodoyikn dlapopd kal
anotunwvel To Koftaopa Tpugepdtntag avBpwnwy
nou gou beixvouv NG va yivelg kaAutepog. H.A.

Naoki Higashida was diagnosed at the age of 5 with
autism. At 13 he co-wrote the book that lends its title
to Jerry Rothwell's documentary. It's rather impossible
to imagine how the world would be if one couldnt
express himself, or hadn't a way to show in a compre-
hensible manner what one wants, needs, means. The
revolutionary subject of the film is whether we are
still able to listen to voices we cannot comprehend,
whether we are still humane enough to care. It will
reduce you to tears while teaching biological versatil-
ity and showing the vast tenderness of people that
make you want to be a better person. I.D.

TZEPI POOGIOYEA

Bpetavog napaywydg kat oknvoBéng
VIOKIJQVTEP Yia ToV Kivnpatoypdpo
Kkat TV tAgdpaon. Ntepnouto tou

10 £€ox0 «Deep Water» (2006),
0€lpd CUPPETOXWV Kal BpaPeloewy
o€ NANBwpa PeaTtBAA, eV e TO
napév katéktnoe to Bpafeio Kowou
Nrtokipavtép oto PeotfdA Zavravs.

JERRY ROTHWELL

British documentary producer and
director for television and cinema.
His debut was the wonderful ‘Deep
Water’ (2006). He has participated
and has been awarded at several
festivals. He won the Audience
award for documentary for ‘The
Reason | Jump’ at Sundance Film
Festival.

®IAMOIPA®IA / FILMOGRAPHY
2020 The Reason | Jump 2018 The
School in the Cloud 2016 Sour Grapes
2015 How to Change the World
2012 Town of Runners 2010 Donor
Unknown 2008 Heavy Load 2006
Deep Water

ZKHNOOEZIA / DIRECTOR Jerry Rothwell @QTOFPA®IA / DoP Ruben Woodin Dechamps MOYZIKH / MUSIC Nainita Desai MONTAZ / EDITOR David

Charap
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TPAIOYAIA THX KATAMNIEZHZ | SONGS OF REPRESSION
AANIA / DENMARK, 2020, EFXPQMO / COLOR, DCP, 90", FEPMANIKA, IZMANIKA / GERMAN, SPANISH

To 1961, otoug nponodeg twv Avbewv atnv XIAn, o
leppavdg Mo Zéwpep SnpioUpynoe yia TOUG akoAoU-
Boug TG BPNOKEUTIKNG GEKTAG TOU pila KAEIOTH KOWo-
mta. H «Anoikia g Alonpénelagy, yia neplocdtepa
and 35 xpovia, enayyéABnke pia yyUtepn atov Ogd
{wn. Kat ouvéatnoe éva pvnpeio katandtnong e Ta
«Tpayoubia tng Katanieong» okoneUouv SnAd: And t
pia ota -teAiké anépavea- épla tg BapBapdtntag and
avBpwno oe avBpwno: O Zewpep kat oL akéAouBol Tou
npoéBatvav oe KaBnpepvo «eknaldeuTikd» EUAOSapHS
ayopLwV Kal KopLtolwy, o (610G aceAyoUos GUOTNHATIKA
ndvw Toug, evw n dlolknon Tou CUVEPYACTNKE HE TV
Siktatopia tou Mvooét. Ki and tv aAAn, otnv Bwpid
NG aplooou Tou avBpwnou, Nou oUyXwpel kat Eexvd,
SlaoTPEPEL NPOG OPEAOG TOU NVEUUATIKOU EPNOUXA-
OloU Tou 1, «anAdy, anopével OUYKAOVIOTIKO €PEinio
¢ {wng nou tou éAaxe. H.A.

Chile, 1961. German Paul Schafer, forms an exclu-
sive community for his religious followers. For more
than 35 years “The Colony of Dignity” promised a life
closer to God. It ended up becoming a monument of
its violation. “Songs of Repression” deals with two
themes: First, the — infinite — boundaries of human
to human barbarism. Schéfer and his followers regu-
larly beat to a pulp boys and girls for “educational
purposes” (he also sexually abused them all) while he
collaborated with Pinochet's dictatorship. Second, the
abyss of the human character, one that forgives and
forgets, twists facts for its peace of mind or “sim-
ply” becomes a shocking wreck of the life handed to
them. 1.D.

MAPIAN XOOYTI'KEN-

MOPATKA

Ynoubaoe Kivnpatoypapo ato
Mavenothpio tg Koneyxayng,

EV() EXEL KAL HETANTUXIAKS OTO
VIOKIHavTép. Exel oknvoBetnoel
QPKETA PIKPOU PNKOUG VIOKIUAVTED
kal autd efval To viepnoUto g oto
peydAou pAKoug.

EZTE®AN BATKNEP
Ynoubaoe poviép otnv leppavia
Kal Kivnpatoypd@o otnv EBvikn
Kivnpatoypagiki kat TnAeomntiki
Yx0AA tou Novbdivou. Autd eival to
Tp{To TOU VIOKIHAVTEP OTO HeydAou
pnKoug. Ot SOUAELEG Tou éxouv
npoPAnBel oe neploodtepa and
70 PeoTBAA, eve éxel TpnBel pe
10 Cinema Eye Spotlight otnv
MnepAwaAe.

MARIANNE HOUGEN-
MORAGA

She studied Film at the University of
Copenhagen. She also has an MAin
Documentary Film. She has directed
several short documentaries. This is
her first feature film.

ESTEPHAN WAGNER

He studied editing in Germany

and Film at the National Film and
Television School of London. This is
his third feature documentary. His
films have been screened in more
than 70 festivals while he won
Cinema Eye Spotlight in Berlinale.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2020 Songs of Repression

YKHNOOEZIA / DIRECTORS Marianne Hougen-Moraga, Estephan Wagner ZENAPIO / SCREENWRITERS Marianne Hougen-Moraga, Estephan Wagner
MONTAZ / EDITORS Niels Pagh Andersen, Estephan Wagner

AIEONEZ AIATONIZTIKO NTOKIMANTEP | STRANGER THAN FICTION INTERNATIONAL COMPETITION

META®OPA | TRANSFER
EAAADA / GREECE, 2020, EFXPOMO & AZMPOMAYPO / COLOR & B&W, DCP, 115', EAAHNIKA / GREEK

To Yuxoypdpnua g ABhvag péoa and  petapo-
pd g EBvikng Tng BiBA0BAKNG. Metapopdg pe noA-
AéG eppnveieg. To nalid kthpio g EBvikAg BiBAio-
Brkng tg EAMabag 6eondlel oto kévtpo tng ABrvag,
LIE TOUG VEOKAQOIKOUG Tou kioveg va npoonabolv va
Bupioouv ™ xpuan enoxn Tou MepikAn kat Twv apxai-
wv ooPwv. EAaxiotol and toug katoikoug ¢aivovtat
va evélapépovtal yI' authv. Ot npoetolacieg yia
petapopd twv AenAatnpévwv kal epBappévwy, péoa
ota xpovia, PiBAiwv éxouv Eekivnoel. Ze pia ABrva nou
Bupier nedlo pdéxng PAEnoupe napdAAnAa tn petago-
pd pa kat Tov avaBpacpo piag ndANG nou Napapével
ouvapnactikn. Ki akoUpe t uwvin g EBvikng BiAlo-
BrKNG, nou evavel To NapeABov pe to napdv kat ava-
PWTIETAL Yia TO PEAAOV.

The psyche of Athens through the transfer, the re-
location of the National Library. The dominant old
building of the National Library in the centre of Ath-
ens, with its neoclassical style pillars, tries to remind
us of the Golden Age of Pericles and the sages of
ancient Greece. But few of the residents seem to be
interested in it. The preparations for the transfer of
the books, ‘victims’ of looting and wear, have begun.
In a city that looks like a battlefield we witness both
the transfer and the city, which in its unrest remains
exciting. And also we get to hear the voice of the Na-
tional Library, connecting the past with the present,
wondering about the future.

HAIAZ TIANNAKAKHZ
BpaPeupiévog oknvoBEtng,
napaywyog Kat oevaploypagpog oe
VIOKIHAVTEP Kat Ttawvieg pubonAaotag.
MoAAéG and Tig Tawvieg tou
ouppeteixav o dieBvin PpeotBdA 1
€X0UV ENAEYEL YIa EIOIKES TIUNTIKEG
NPoPBoAEG eyxdpla KAl 0TO EEWTEPIKO.
ElbikeUetal oto noAtiotikd,

LOTOPIKG Kat aBANTIKG VTOKILaVTEP.
Katoxog nhouatdtatou évtunou Kat
OMTIKOAKOUOTIKOU apXefou.

ELIAS GIANNAKAKIS
Awarded director, producer and
screenwriter of documentaries and
fiction films. Many of his films have
been screened at international
festivals or chosen for special
honorary screenings in Greece

or abroad. Specializes in cultural,
historical and sports documentaries.
He’s also the owner of a rich print
and audiovisual archive.

®IAMOrPA®IA / FILMOGRAPHY
(EMNINAETMENH / SELECTED)
2020 Metapopd 2017 Mia Olovuxtia
2014 H lkéApw otnv Enidaupo 2014
KaAdBputa - AvBpwniot kat oKIEG
2008 Makpévnoog 2005 Walter the
Greek 2004 lavvng KoUpog — Aevawg
KivoUpevog

YKHNOGEZIA / DIRECTOR Elias Giannakakis ZENAPIO / SCREENWRITER Elias Giannakakis @QTOFPA®IA / DoP Dimitris Kordelas MOYZIKH / MUSIC

Dimitris Kamarotos MONTAZ / EDITOR Myrto Lekatsa
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AN HTAN EPQTAZ | IF IT WERE LOVE | SI CETAIT DE LAMOUR
TAAAIA / FRANCE, 2020, EFXPQMO / COLOR, DCP, 82', ATTAIKA, FAAIKA, ZOYHAIKA / ENGLISH, FRENCH, SWEDISH

Mia opdda povtépvou xopoU npoPdpel o «Crowd»
G ZIGEA Biay, éva €pyo ndvw otnv rave oknvi g
dekaetiag tou '90. To vrokipavtép tou Matpik Xixa
napaxkoAouBel ektetapéveg npdPeg, napaotdoel aMd
kaL TG dlepyaoieg niow and ta ewra. Xtov didAoyo
Tou performance pe v diepyacia xtund n kapdid tou
«Av'Hrav Epwragy. Adt katd v didpkela twv dla-
AdYwV TWV XOPEUTWY Kal TG NnapdAAnAa uAonoloUpe-
vng napouciag/poAou tou kabevag, ta dpla avépeoa
oto nmpaypatkd kat v puBonAacia EeBwpidlouy,
ONWG akpIBWG N ypappn avapeoa othv NPoowikA
{wn kat tov pdAo ato puard kéBe performer. Ané to,
€101 Kl AAIWG, €181KG Kovd TG LoTopiag, exeivol mou
Slatnpolv oav onpelo avapopds v rave enoxn, Ba
Slakuviotolv akaplaia otov HouoikoouvaloBnpatikd
apuypd pag oAdkAnpng neptddou. H.A.

A modern dance group rehearses CGisele Vienne's
‘Crowd’, a touring piece about the rave scene of the
‘90s. Patric Chiha's documentary follows the exten-
sive rehearsals, the shows and the process behind
the scenes. The dialogue of the performance with
the process is the heart of ‘If It Were Love’. During
this dialogue, between the dancers and the materi-
alizing presence/role of each one, the line between
reality and fiction is blurred, just as the borders be-
tween personal life and fiction in the mind of each
performer. Those who retain the rave era as a point
of reference will instantly beam up to the musical
and emotional pulse of an entire era. I.D.

MATPIK ZIXA

Auotplakdg dnptoupyde, Yewnpévog
10 1975, pe tnv Bdon tou ato
MNapiot. Znotdaoce Méda oto

Mapiot kar Movtdd otg BpuEéAeg.
MikpoU PhKoug Kal VIOKIHAvTER ToU
éxouv eneyel oe diebvn PeaTIBAA,
€Xel oKNVOBETNOEL TPELG Tavieg
puBonAaotag, eve to napdv képdloe
10 ‘Teddy’ KaAUtepou Ntokipaviép
oto Oeotfdh BepoAivou.

PATRIC CHIHA

Austrian director, born in 1975,
based in Paris. He studied Fashion

in Paris and Editing in Brussels. His
shorts and documentaries have been
chosen at international festivals.

He has directed three feature films
while this one won a ‘Teddy’ for Best
Documentary at Berlinale.

®IAMOTIPA®IA / FILMOGRAPHY
2020 If It Were Love 2016 Brothers
of the Night 2005 Les Messieurs

n.u':usnbt | I

YKHNOOEZIA / DIRECTOR Patric Chiha ZENAPIO / SCREENWRITER Patric Chiha @QTOIMPA®IA / DoP Jordane Chouzenoux MONTAZ / EDITOR Anna Riche

AIEONEZ AIATONIZTIKO NTOKIMANTEP | STRANGER THAN FICTION INTERNATIONAL COMPETITION

O MIKPOZ TAMENTI | PETIT SAMEDI
BEATIO / BELGIUM, 2020, EFXPQMO / COLOR, DCP, 78', FAMIKA / FRENCH

Auth eivat n 1otopia tou pikpoU Xapevti. Mou bev ei-
val pikpdg — eival 43 — kat det akdpa pe v untépa
Tou. O Adyog, nou apéows opfvel Kal To autopatikd
Kayxaotkd xapéyero piag avayvwplong npaypatt-
Kkétntag, eival n tofikopavia tou. Evag ouvexiOpevag,
okAnpdg aywvag evavta oty eEdptnon, v euon
g onofag dlepeuva n tawia g adeAeng tou. Etal
0 «MiKp6G Zapevti» yivetal kal 1biétuno home movie
padl kat viokipaviép ota épla g puBonAaoctag. Me-
pLOONG BPWG ENPEAELAG KAl anépaviou aefacpiol oe
pia aouvnBlotn pev {wn, opupnAaTNpEVN OpwG pEca
O€ EMNAOYEG Kal ano@Aoelg nou note, (owg, dev Ba pé-
Bel Tnv ouvevoxn Toug. Apyd, Babia npoonAwWpEVO Kal
xwplG dwpedv ouvalobnpatiopols, To VIEUNoUTo g
Ntdi eivat pia otoxelwtikn, KAk epnelpia ndvw otny
éwvola TG e£ApTNONG Kal TouG «xiAloug tpdnoug yia va
Tperabeicy. H.A.

This is the story of little Samedi. Who is not little —
he is 43 — and still lives with his mother. The reason
is his drug addiction. A continuous struggle against
it, the nature of which is investigated here in a fim
directed by his sister. Thus ‘Petit Samedi” becomes
a docufiction sort of home movie. Nevertheless it is
a diligent work of deep respect that sheds light to
an unusual life, hammered in choices and decisions
that probably one can never fully comprehend their
complicity. Slow paced, studied and free of senti-
mentalism, Sermon-Dai’s debut is a haunting, clinical
experience on addiction. I.D.

MAAOMA ZEPMON-NTAI
Yevaploypdgog, oknvobétida,
yewnpévn ato BéAylo to 1993.
Ynoubaoe ato Athénée Royal

Jean Tousseul otnv Avtév kat
Kivnpatoypdgo otg BpugéAies. Autd
efval To vtepnoUto tng.

PALOMA SERMON-DAI
Screenwriter, director, born in 1993
in Belgium. Studied in Athénée
Royal Jean Tousseul in Andenne and
Cinema in Brussels. The film marks
her debut.

®IAMOIPA®IA / FILMOGRAPHY
2020 Petit Samedi

YKHNOOEZIA / DIRECTOR Paloma Sermon-Dai ZENAPIO / SCREENWRITER Paloma Sermon-Dai @QTOIPA®IA / DoP Frédéric Noirhomme MONTAZ /
EDITOR Lenka Fillnerova EM®ANIZONTAI / FEATURING Damien Samedi, Ysma Sermon-Dai
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LTO XANTAKI | THE FOUNDATION PIT | KOTLOVAN
POXIA / RUSSIA, 2020, EFXPQMO / COLOR, DCP, 71", POEIKA / RUSSIAN

«Foundation pit» eival pia yryavua tégpog péoa otnv
onofa Ba BepiehiwBel éva peAovtikd ktiopa. Eivar eni-
0NG 0 TITAog €vAg nepipnpiou avtikaBeotwtkoy publ-
otopApatog tou Avtpél MAatévog, nou oatipioe v
OTtaAwIKN oAOKANPWTKA NoAttela tou MeoonoAépou,
puBlotopnpatog nou exdéBnke pe nepinou 60 xpdvia
kaBuotépnon. Paivetal épw¢ 6t n NoAdnabn auth
neploxn, ot duopiolpol AvBpwnol tg 6nAadn, BAénouv
éva ewg nou dev gpravouv note. O Avepél Mkpldlep
OUMEveL dekddeg Bivteo and to YouTube, epacttexvi-
KEC anelkovioelg on camera noAtwv évavtl tou BAa-
vpip Mol Tou ouclactikd eni 21 xpdvia NPWToU
noAftn g xwpag. Kt éAa toug, uné to npiopa paota
€vOG 0aTipkoy Kt £§0pyloTikoU padf NpwTou TETApTou,
annxolv pia Bacaviopévn eBvikn Yuxn aMd ki évav
Siaouppd, pia avandvtntn epwtnon-katayyeAia otnvy
avékaBev Baprkon e€ouaia. H.A.

‘Foundation pit’ is a giant pit in which a future con-
struction will be founded. It's also the title of a fa-
mous anti-establishment novel by Andrei Platonov,
which satirizes Stalin’s totalitarian state of the inter-
war period, a novel that was published with a delay
of almost 60 years. It seems that this troubled land,
its hapless people that is, see a light they can never
rich. Gryazev collects tens of amateur videos from
YouTube, where citizens protest against Viadimir
Putin, the country’s first citizen for essentially 21
years. All these ahead of a satirical and exasperat-
ing first 15 minutes, speak of a tormented national
soul and also a vilification, an unanswered question-
accusation addressed to the, as ever, partially deaf
authority. 1.D.

YKHNOOEZXIA / DIRECTOR Andrey Gryazev XENAPIO / SCREENWRITER Andrey Gryazev

ANTPEI FKPIAZE®

Pdoog npidnv abANTAG (natvép)

Kal KAAOWKOG XOPEUTAG, VUV
VIOKIHQVTEP{OTAG, HOVIEP KAl
SleuBuvtng pwroypagiag.
lewnBnke otn Mdoxa to 1982 kat
onoudace otnv Mpwtn EBvikA IxoAn
TnAebpaong g Xwpag.

ANDREY GRYAZEV

Russian former athlete (ice

skater) and classical dancer,

now a documentarist, editor and
cinematographer. He was born in
Moscow in 1982 and studied at the
First National Television School of
the country.

®IAMOTIPA®IA / FILMOGRAPHY
2020 The Foundation Pit 2012
Tomorrow 2010 Miner's Day 2009
Sanya and Sparrow

AIEONEZ AIATONIZTIKO NTOKIMANTEP | STRANGER THAN FICTION INTERNATIONAL COMPETITION
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Ol ZKYAOI TOY AIAXTHMATOX | SPACE DOGS

AYZTPIA, TEPMANIA / AUSTRIA, GERMANY, 2019, EFXPOMO & AZIMPOMAYPO / COLOR & B&W, DCP, 91", PQXIKA / RUSSIAN

Ytnv koUpoa Ttou Alaotipatog, 1biwg dowv nponynen-
Kav TG MpWIng enavopwiiévng anootoAng to 1961, ol
YoPietikof €oteAvav okUAoug o€ e€wynivn Tpoxid — oL
Apepiavol npotipioUoav niBAkoug. H Adika, To npwto
OKUAT (kat yrvo mAdaopa) Koopovadtng, néBave ev ntA-
oet. Ot kU0 elval éva ouvapnaotikd eAKS aglo-
neplepyo, eXTevOpEVO and VIOKIHAVTEP Yia adEaMoToug
OKUAOUG Twv pooxoPitikwv 6pdpwv (and kel toug
énatpvav yia o Alhotnpia) péxpl to {wikd body horror.
Evdebupévo eplaAtikn napapuBlakn gopeotd, unepi-
mratal plag e§lotépnong nou ayyiel Ty Petapuotkn
opavtacia. H «akuAiola {wn» dev eivat kat téoo elkoAn
(n yatiowq, oe pa a&éxaotn oknvn, eniong), autd dpwg
MOU OTOWXELWVEL Yia Ta KaAd TeAkd elvat n avBpnivn
eywnabela, T6o0 avidloTEADG aykaAlaopévn and v
avayewnalakh aveoxn tou {wikou ouvtpdpou. H.A.

YKHNOOEZXIA / DIRECTORS Elsa Kremser, Levin Peter ZENAPIO / SCREENWRITERS Elsa Kremser, Levin Peter ®QTOIPA®IA / DoP Yunus Roy Imer

During the Space Race, especially before the first
manned mission of 1961, the Soviets sent dogs to
extraterrestrial orbit — Americans preferred monkeys.
Laika, the first cosmonaut dog (and earth creature),
died in flight. ‘Space Dogs' is an exciting cinematic
curiosity, ranging from a documentary about stray
dogs in the streets of Moscow (from where they
were taken to be sent to space) to animal body
horror. Dressed as a nightmarish fairy-tale, it rises
above a narration that touches metaphysical fantasy.
‘A dog's life’ is not that easy (nor is a cat's one, in
an unforgettable scene), but what haunts the viewer
for good is the human egomania, so unselfishly em-
braced by the reanimating endurance of the animal
companion. I.D.

MOYZIKH / MUSIC Paradox Paradise MONTAZ / EDITORS Jan Soldat, Stephan Bechinger

ENXA KPEMZIEP

Auatplakn napaywyog Kat
oevaploypdpog, yevwnpévn to 1985.
Ynoubaoe Kivnpatoypdgpo oto
Mavenothpio tng Biéwng. ESw elval
T0 OKNVOBETIKG TNG VIEUNOUTO.

AEBIN MITEP

leppavog viokpavtep{otag,
yewnpévog to 1985. Znoudaoe
otnv Akadnpia Kivnpatoypégou tou
NoUvTBLyKopNEPYK. LUVISPUTAG TNG
Raumzeitfilm, pe tnv’EAaa Kpépoep.

ELSA KREMSER

Austrian producer and screenwriter,
born in 1985. She studied Film at
the University of Vienna. This is her
debut film.

LEVIN PETER

German documentarist, born in
1985. She studied at the Film
Academy of Ludwigsburg. Founder
of Raumzeitfilm, with Elsa Kremser.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2019 Space Dogs
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EidwAa

lcons

O KIOYMIIPIK ME AIKA TOY AOT'IA KUBRICK BY KUBRICK
XOMEP/TOYEAX  HOPPER/WELLES
TA ATTIOPPHTA TOY TPOYMAN KAMNOTE  THE CAPOTE TAPES
ANTPEI TAPKO®ZKI: ZINEMA ZAN MPOXEYXH ANDREY TARKOVSKY. A CINEMA PRAYER
O ®EAINI TON MNEYMATQN  FELLINI OF THE SPIRITS
KANINFTXAM  CUNNINGHAM
LTA IXNH TOY BANKSY  BANKSY MOST WANTED

EIAQAA | ICONS

O KIOYMINPIK ME AIKA TOY AOrIA | KUBRICK BY KUBRICK
FAAAIA, TOAQNIA / FRANCE, POLAND, 2020, EFXPQMO / COLOR, DCP, 73', ATTAIKA, FAAAIKA, ITAAIKA / ENGLISH,

FRENCH, ITALIAN

O ZtavAsi Kiolpnpik €fvat o povadikdg oknvoBétng
nou Katd@epe He 0pllOVTIa GUVOXN, KAAATEXVIKI aKE-
padtnta kai PETpholpo avtiktuno, va napadwoel éva
oUvoAo épyou nou va pnopel dpoPa va BewpnBel no-
Amopikd yeyovdg Tou nepaciiévou aiwva. EAdxiotol
waotdoo elval autol nou éxouv dafacel pla dnAwaon
ToU N, aképa SuokoAdTepa, €xouv akoUgel TV Gpwvh
Tou. Ma v ouvtpintkh MAetlowneia Twv owvepd o
KioUpnpik dev elval napd éva «pdvtacpar, éva eyyu-
NTK6 Gvopa atoug TiTtAoug (HOAL) 12 tavidv. H tawvia
Tou Tkpeykopt Movpd pEpVeL OTO PLG TIG CUJNTATELG
Tou KioUpnpik pe Tov povadikd Tou EUMIOTOo KPITIKOG, TOV
MigéA Zipav tou yaAikou neplodikoU Modio. Eikoat
XpOVIa GUVOUIALLY, av@Aoyo OMTIKG UAIKG and Tawvieg
Kal oUVeVTEUEEIS, ouvBETOouY €vav pOPo TING otV Oi-
dvola niow and kéveg nou xapa&av to avunoAdyloto
KaMTexviké anotunwpia. H.A.

Stanley Kubrick is the only director whose work,
due to its coherence, artistic integrity and mea-
surable impact, can almost indisputably be consid-
ered a cultural benchmark of the previous century.
But few are those who have read a statement of
his and even fewer have heard his voice. For the
majority of film lovers Kubrick is just a ‘ghost’, a
signature name of (only) 12 films. Gregory Monro’s
film presents Kubrick's conversation with his sole
trusted critic, the great Michel Ciment of the semi-
nal French magazine ‘Positif’. Twenty years of con-
versation, visual footage from films and interviews,
comprise a documentary — tribute to the genius
behind the images that left an invaluable artistic
imprint. 1.D.
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FKPEFKOPI MONPO
levvnpévog oto Mapiot o

1975. Adtpng TG apePIKAVIKAG
KIVNHAToypagIkig KouAtoupag Kat
Tou Nouf vie Dwvég, anopolitnoe
and to ESRA otnv laAAia kat
napakoAouBnae eni pakpov

Tov T¢ak [oubAtep Tou Actor’s
Studio. Zevaploypapog, nBorolég,
napaywyos kat oknvoBETNG pIKpwv
HAKOUG KAl VIOKIAVTED E EKTEVN
PeOTBaAIKN Kapiépa.

GREGORY MONRO

Born in Paris, 1975. A lover of the
American film culture and Louis de
Funes he graduated from ESRA in
France and studied with Jack Waltzer
of Actor’s Studio. Screenwriter, actor,
producer and director of short films
and documentaries that have been
screened extensively at festivals.

®IAMOIPA®IA / FILMOGRAPHY
2020 Kubrick by Kubrick 2019
Toulouse-Lautrec: Racing Through Life
2018 Michel Legrand: Let the Music
Play 2018 Pierre Richard: The Quiet
One 2017 James Stewart, Robert
Mitchum: The Two Faces of America
2016 Jerry Lewis: The Man Behind the
Clown 2014 Calamity Jane: Wild West
Legend 2013 Louis de Funes forever

YKHNOOEZIA / DIRECTOR CGrégory Monro ZENAPIO / SCREENWRITER Crégory Monro ®QTOIPA®IA / DoP Radoslaw Ladczuk
MOYZIKH / MUSIC Vincent Theard MONTAZ / EDITOR Philippe Baillon
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XOMEP/FOYEAZ | HOPPER/WELLES
HMA / USA, 2020, AZTPOMAYPO / B&W, DCP, 130, ATTAIKA / ENGLISH

Mia Bpadid tou 1970, duo auBevtikol enavaotdateg
ToU XOAtyouvT and SlapopeTIKES YEVIEG auvavtBnkav
e apoppn éva Seinvo kat anpdopevn katdAnén pia
ek BaBéwv e§opoAdynon tou npwtou atov GeUTePO.
Mnpoota and v kdpepa Bpébnke o Ntévig Xénep,
ppéokog and tov BplapBo tou «=évolactou KaBaAd-
pN» Kal VW eixe NON epnAakel atn peyaAn kaAATexvi-
KN nepInétela tou «Last Movies. Miow and v kape-
pa, évag abeatog kat paxiaBeAikog ‘Opoov MoUEAg Tov
avakpivel yia t {wn kal Ty Téxvn, o€ pia npoonadela
va KEpWEL TG avTIOTAOELG TOU Kal va Tou KAEWEL Ty
Wuxn. TMevivta xpdvia apydtepa, n avopBddotn autn
OUVOpIAla €pxeTal yla npwtn Ppopd oto Pug, okNvode-
Tnpévn pdAiota and tov {61o tov MougAg, kat tonoBetel-
Tal QUTOPETWG avapeoa ota PEYIoTa KIvNatoypapika
yeyovota tou 2020. AK.

One night in 1970, a couple of true Hollywood rebels
from different generations met over dinner and
ended up in a de profundis confession of the former
to the latter. In front of the camera stands Dennis
Hopper, fresh from his ‘Easy Rider’ triumph and al-
ready involved in the great artistic adventure of ‘Last
Movie'. Behind the camera, an unseen, almost Machi-
avellian Orson Welles questioned him about life and
art, in an effort to break his resistance and, in a way,
steal his soul. Fifty years later, this unorthodox con-
versation comes to light for the first time, directed
by Welles himself, instantly becoming not only a pre-
cious testament but one of the most important cin-
ema events of 2020. L.K.

OPXZON FOYEAX
(1915-1985)

And to navBeov NG apePIKavIKAG
KANpOvopIAG (owg 0 PUBIkdTEPOG
oKkNvoBETNG BAWY, YewnpEVog TO
1915. Nasi-Bavpa, Eekivnoe and to
Béatpo, Siénpewe ato padldPwvo ki
£nerta, ota 26 tou, 0 «MoAltng Kéwvs.
Yevaploypdeog, nBonoldg apeTpntwy
TAVIWY, NPAKTKA o Agovapvto Nta
Bivtol tng 7ng Téxvng.

ORSON WELLES
(1915-1985)

The absolute myth of the american
pantheon of directors, Welles was
born in 1915. Child-prodigy, he
began from the theater, excelled

in the radio and then, at 26, came
'Citizen Kane'. Screenwriter, actor,
producer, practically the Leonardo
Da Vinci of Cinema.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2020 Hopper/Welles 2018 The
Other Side of the Wind 1973 F for
Fake 1962 The Trial 1958 Touch of
Evil 1955 Mr. Arkadin 1951 Othello
1948 Macbeth 1947 The Lady from
Shanghai 1942 The Magnificent
Ambersons 1941 Citizen Kane

ZKHNOGOEZIA / DIRECTOR Orson Welles @QTOIPA®IA / DoP Gary Graves MONTAZ / EDITOR Bod Murawski EM®ANIZONTAI / APPEARING Dennis

Hopper, Orson Welles

EIAQAA | ICONS

TA ANOPPHTA TOY TPOYMAN KAMOTE | THE CAPOTE TAPES
HNQMENO BAZIAEIO / UK, 2019, EFXPQMO / COLOR, DCP, 91', ATTAIKA / ENGLISH

O Tpoupav Kanéte eival and toug onpavikdtepoug
ouyypageic Tou deutépou ool tou 200U aiwva Kat
n povadikn nepimwon avBpnou g Hiag enoxng
nou n nepodva tou KataBpoxBioe TV KAAATEXVIKN
Tou undotaon. Ze tpia BiBAia atoaAdBnke pia peyain
@npn, Tv onoia dpwg o Blog avidAage yia pia wn
veoUopkéQikng Slaonpétntag. Zwn nou {owg Ba anotu-
nwvdétav ato «Answered Prayerss. To BiBAlo nou ndvta
€ypae yia tnv {apnioutn AL, o PiAlo nou dpkeoav
HOAG tpla Tou KeaAala yia va tov anofdArouv and
TG HUBIKES Tou yvwpipies. To BIBAlD nou paiiov dev Ba
diaBacoupe noté. To vrokipaviép tou Mnépvoou Bubi-
{etal ota Aduta piag enoxng kat piag 1dloouykpaaiag,
ouvapnadovtag pe Toug xiAloug tpdnoug nou pnopel va
npopnteuBei To PéMov - kat va xabel pia yuxn. H.A.

Capote was one of the most prominent writers of the
second half of the 20th century and a unique case of
a man of that era whose persona absorbed his artis-
tic being. His three books lent him great fame, one
he traded for a life of New York celebrity. A life that
could be captured in ‘Answered Prayers’. The novel
about the rich elite he had always been working on,
three chapters of which were enough to expel him
from his legendary circle. The novel that we will prob-
ably never read. Burnough's documentary plunges
into an age and a temperament, disclosing the many
ways the future can be predicted - and a soul can be
wasted. L.D.

IMIMX MMEPNOOY
YknvoBEtng, napaywyog Kat
0€vaploypdpog NoU ONPEIWVEL TO
VIEUNOUTO TOU HE TO Napdv.

EBS BURNOUGH
Director, producer and screenwriter.
This is his first film.

®IAMOIPA®IA / FILMOGRAPHY
2019 The Capote Tapes

TKHNOOEZXIA / DIRECTOR Ebs Burnough ZENAPIO / SCREENWRITERS Holly Whiston, Ebs Burnough @QTOIPA®IA / DoP Antonio Rossi MOYZIKH /
MUSIC Mike Patto MONTAZ / EDITORS Allen Charlton, David Charap
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ANTPEI TAPKO®ZKI: ZINEMA AN MPOXEYXH | ANDREY TARKOVSKY. A CINEMA PRAYER
ITAAIA, PQTIA, ZOYHAIA / ITALY, RUSSIA, SWEDEN, 2019, EFXPOMO & AZMPOMAYPO / COLOR & B&W, DCP, 97', POXIKA
/ RUSSIAN

O Avtpél Tapk6@okl UGG, OE pia cuvapraotiki guvé-
Xela e ta {dia akpIBWg apxika Tou nointi natépa tou,
Avtpél, ald kat Tou nannou tou, eniong noint, Apaé-
V1, éVWOE TIG NAAGUEG TOU K APnae Tov TG00 npdwpa
exAinévra TapkO@OKI ToU KIVNHATOYPApoU Hag va ép-
Bl Eavd kovtd pag, va tov akoUoouLE, va Tov SoULE,
va PAnoouy ta kadpa kat ot notnoelg tou. Eotw yia 97
Aentd. Xpovog dpwg TeAkd, 6nwg Kat oto Olvepd Tou,
noAanAaoiadépevos, ektevdpevog o' éva népa yla
nepa alobntd dnetpo. H Téxvn yia tov Tapkdpokt upi-
otatal o€ aflwpatikn ouvaptnon pe tov Og6, e v
€UAABIKA avayvwplon Tou NENEPACHEVOU Hag, TV €K
BaBéwv avéykn va pETa@PacTe( To MPOTWIKG OLKOU-
HEVIKG Kal aTnv Unnpeaia TG E0WTEPIKAG avBpwnivng
eAeubepiag. Mpopntikd, UYPNASPPOV KAl MVEUATIKA
ouvapnaotikd. H.A.

Andrey A. Tarkovsky, fascinatingly sharing the same
initials with his poet father, Andrey, and his grandfa-
ther, Arseny, also a poet, presses palms and allows
the prematurely departed director, to be once again
close to us, in whispering distance, his frames and
poetry splendidly present. Even if only for 97 minutes.
Time, however, just like in his cinema, is multiplied
and extended towards a fully comprehensible infinite.
For him, Art is conceived in direct relation to God,
with our de profundis urge to translate the personal
into the ecumenical, always in the service of inner
freedom. Prophetic, tremendously aspiring and spir-
itually fascinating. I.D.
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ANTPEI A. TAPKO®XKI

Pchoog oknvoBétng Kat Hovtép,

YI0G ToU nepipnpiou dnpioupyou,
yewnpévog to 1970. To ouyKekplpévo
VIOKIHAVTEP €lval To VIEUNoUTo Tou.

ANDREY A. TARKOVSKY
Russian director and editor, born in
1970, son of the famous director.
This is his first film.

®IAMOIPA®IA / FILMOGRAPHY
2019 Andrey Tarkovsky. A Cinema
Prayer

ZKHNOGOEZXIA / DIRECTOR Andrey A. Tarkovsky ZENAPIO / SCREENWRITER Andrey A. Tarkovsky ®QTOIFPA®IA / DoP Alexsey Naidenov MONTAZ /

EDITORS Michal Leszczylowski, Andrey A. Tarkovsky

EIAQAA | ICONS

O ®EAINI TON NNEYMATAQN | FELLINI OF THE SPIRITS | FELLINI DEGLI SPIRITI
ITAAIA / ITALY, 2020, EFXPQMO / COLOR, DCP, 90', ITAAIKA / [TALIAN

YupnAnpwvovtal gétog 100 xpdvia and v yéwnon
Tou Pevtepiko Pehivi, Tou draonudtepou tarol okn-
voBEétn ki evdg ek Twv oupBdAwy TG avunépBAntng
KIVNUATOYPAPIKAG aKUNG TWV HECWY TOU NEPACHEVOU
aiva. O PeAivi unnpe avékabev évag puotnpLOONg
Snpoupyag, Oxt HEVo otV KPUMTKGTNTA Twv OURBOAL-
OHWV Tou, MG Kat otnv 1dloouykpaotakn, NANBwpIKA
oUppeEn g Wuxavaiuong, tou KaBoAkiopoU Kat tng
kaBauthg niotng Tou OTo PUOTNPLWGEG. XTO VIOKIHA-
VIEP, PEOW PiAwv, ouveEPYaTWV Kal OLKEKPIHEVWY
Baupactwv (Ppivexy, Mkilay, Zalér) eCetaletal exte-
V()G N OXEON TOU HE TO NApapualko, Tnv Tixn, Tv ol
pa, TAUTOXpOVA PE TNV CUPNAEUON OpPYAVWUEVOU Ad-
YoU Kal (pavraotakig unépBaong. Tpavh anddelén tou
yiati ol 0pBoAoYIoTES Kal ot 16EoAGYoL SuokoAeUovtal
LE T0 €pyo Tou, 0 «DeAivi Twv Mveupdtwys eivat évag
appodlog aAd kat anpdPAentog popog tipng. H.A.

This year marks 100 years since the birth of Federico
Fellini, the most prominent Italian director and one of
the symbols of the insuperable cinematic heyday of
mid-20th century. Fellini had always been a mysteri-
ous director, not only in his cryptic symbolism but also
in his idiosyncratic, excessive mixture of psychoanal-
ysis, Catholicism and faith in the mysterious. In this
documentary, his relationship with the paranormal,
luck and fate, alongside the coexistence of organized
discourse and transcendence to the imaginary, is ex-
amined via friends, collaborators and distinguished
fans (Friedkin, Gilliam, Chazelle). A great testimony
to why rationalists and ideologists have a hard time
with his work, ‘Fellini and the Spirits’ is an appropriate
yet unexpected tribute. 1.D.

AR

ANZEAMA NTEA' OAIO
[taro-Apepikaviba 6npootoypdeog,
KPITIKGG KIVNHATOYPApouU Kal,
npdéoeata, okNVoBETIG VIOKIHAVTED,
yewnpévn to 1941.

ANSELMA DELL'OLIO
Italian-American journalist, film critic
and recently documentary director,
born in 1941.

®IAMOIPA®IA / FILMOGRAPHY
2020 Fellini of the Spirits 2017
Marco Ferreri: Dangerous But
Necessary

i o - Al

e
-

I;.".ri).

o - ISTITUTO

Q A —( wations

sk Ll 5y CULTURA
= :
-

ZKHNOOEZIA / DIRECTOR Anselma DellOllio ZENAPIO / SCREENWRITER Anselma Dell'Ollio ®QTOIPA®IA / DoP Daniele Botteselle MOYZIKH / MUSIC

Antonio Fresa MONTAZ / EDITOR Stuart Mabey
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KANINFXAM | CUNNINGHAM 3D G
HIMA / USA, 2019, EFXPQMO & AZIMPOMAYPO / COLOR & B&W, DCP, 93', ATTAIKA / ENGLISH

‘Evag and toug enibpactikGTeEPOUG Kal autdxpnpa on-

HaVTIKOTEPOUG XOpOYPAPOUG TNG Lotopiag Tou xopoy,
0 Apepikavag Mepg Kavivyxay, Bpioket to viokigavtép
nou tou agiCel otn douleld tng Aha KéBykav. Ze avti-
otowxia pe tov PloypapoUpevo, n dopn dev eykAwpi-
(etal otnv TNk §lotépnon piag {wng, aAAd oTékel
npoonAwiéva oty kataypapn g ladpopng g
XOPEUTIKNG Tou opddag. AnAadnh xopdg, xopag Kat naAt
x0pdG. Mia Téxvn, aTuxwg, NEPLOPIOPEVOU KoWvoU, Mou
0 Kévivyxap avrpetwnide afloonpieiwta, €€ apxng, oav
€va autévopo, ontikd aloBntikd onpeio kaw en' oudevi
WG KAt UBPLSIKS Péow Tou onofou o Beatic napané-
pnetat o€ éva vonua, éva oUpPBOoAO 1 Hia CUYKEKPIHEVN
B¢on. MANBog eikdvwv apxeiou, ouvevteUEelg aMd kat
3D onpepivé avanapaotdoelg HUBIKWY TOU Xopoypa-
PLWVY, anaptifouv autd To VIOKIIAvVTEP MOU Ol AATPELG
dev entpénetat va xacouv. H.A.

YKHNOOEZXIA / DIRECTOR Alla Kovgan ZENAPIO / SCREENWRITER Alla Kovgan ®QTOIPA®IA / DoP Mko Malkhasyan MOYZIKH / MUSIC Volker

Bertelmann MONTAZ / EDITOR Alla Kovgan

Alla Kovgan's documentary does credit to one of
the most influential choreographers in the history
of dance, the American Merce Cunningham. In ac-
cordance with the man himself, the structure is not
trapped in the ordinary naration of a lifetime, but
concentrates on the documentation of the journey
of his dancing group. That is, dance, dance and more
dance. An art which Cunningham saw as an autono-
mous, visual aesthetic point and never as a hybrid
through which the viewer is referred to a meaning,
a symbol or a particular argument. A multitude of
archive photos, interviews and 3D contemporary rep-
resentations of his legendary choreographies, consti-
tute this must-see documentary. I.D.

b A

ANA KOBIFKAN

YKNVoBETIG, OEVapLoypAPog Kal
HOVTEL, yewnpévn atnv Mdoxa. And
20¢etiag di6aokel afav ykapvt ovepd
yia Tov Xopd, eved npoypappatidel
yia 1o PeotPfdA Tawicdv XopoU tng
Ayiag MetpounoAng. Zel ki epyadetal
otn Bootcvn.

ALLA KOVGAN

Director, screenwriter and editor
born in Moscow. She has been
teaching for 20 years avant-garde
dance film while she is a planner
for the Dance Film Festival of St.
Petersburg. She is based in Boston.

®IAMOIPA®IA / FILMOGRAPHY
2019 Cunningham 2007 Movement
(R)evolution Africa

EIAQAA | ICONS

XTA IXNH TOY BANKSY | BANKSY MOST WANTED
TAANIA / FRANCE, 2020, EFXPQMO / COLOR, DCP, 90", ATTAIKA / ENGLISH

«Kaveig dev e dkouoe wormou va pnv E€pouv nolog
elas. O nepipnua avdvupog Banksy elval o street
artist nou unepPaivel oe draonudtnta kat Piwpévn on-
Hogia onotovdnnote dAov {wypagpo g Lotopiag.
Ta épya Tou éxouv KOOHNGEL PIE TO KATaAANAO privupa
TOV KATaMNAO Toixo otnv KataAANAN LOTOpIKA GUYKU-
pla €dw Kat oxeddv tpelg dekaeties. To NPWTo epwIN-
pa nou B¢tet to «2ta’lxvn tou Banksy» elvat autd evég
gpeuvnTikoU vIokiavtép: Molog efval TeAika o Banksy;
Ytnv nopeia 6pws tg andvinong tou, Ba exel Béoel ou-
Vaprnaotika epwtipata yupw and tnv Téxvn, AAMGZeL
N téxvn ™ {wh Pag Xwpig va Katavtoel KantaAloTiko
éxBepa ovopn oUAEKTWY; YMOOKAMTEL N «UMoypapi»
T0 KAAITEXVIKO prhvupa; Eva Eunvio, euBiBolo, ouvap-
NAoTikd VIOKIHAvVTEP, akdpa NEPIOCOTEPO Yia EKENVOUG
nou &ev Bewpolv 6Tl Toug apopd. H.A.

'No one was listening until they didn't know who |
was'. The famously anonymous Banksy is a street
artist who enjoys more popularity than any other
painter in history. His works have been appearing with
the appropriate message on the appropriate wall in
the appropriate time for almost three decades now.
The first question that ‘Banksy Most Wanted' deals
with is that of an investigative documentary: Who is
Banksy? But before getting to the answer, some ex-
citing questions regarding Art arise. Can art change
our lives without becoming a capitalist showpiece
of snobbish collectors? Does the name of the artist
undermine the message? A witty, insightful, exciting
documentary, even more exciting for those who think
it doesn't concern them. L.D.

OPEAIA POYBIE

[aAAiba oknvoBETic Kat
oevaploypdpog, el ki epyadetal oto
Mapiot.

ZEIMOYX XEIAI
TaANo-Apepikavag Hoveép kal
oknvoBetng, pe Bdon tou to Mapiot.
Mad{ pe tnv PouBié evivouv oto
VIELNOUTO TOUG TNV aydnn yla v
€PELVNTIKNA GNpoCIoYpapia Kat tnv
Téxvn.

AURELIA ROUVIER
French director and screenwriter
based in Paris. This is her film debut.

SEAMUS HALEY
French-American editor and director,
based in Paris. This film is where he
and Rouvier meet with their love for
investigative journalism and Art.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2020 Banksy Most Wanted

ZKHNOOEZIA / DIRECTORS Aurélia Rouvier, Seamus Haley ZENAPIO / SCREENWRITERS Aurélia Rouvier, Laurent Richard ®QTOFPA®IA / DoP
Joseph Haley, Mathias Denizo MOYZIKH / MUSIC Thomas Carteron MONTAZ / EDITOR Seamus Haley
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EAANVIKG NToklpavtep
Greek Documentaries

O F'QPIrOx TOY KEAPOY  YORGOS OF KEDROS
BABEA - AO TH ZIQMH XTHN EKPH=H  BABEL - FROM SILENCE TO THE EXPLOSION
MEPEZ KAI NYXTEZ THX AHMHTPAX K. DAYS AND NIGHTS OF DIMITRA K.
NIKOX KAPOYZOZX - O APOMOZ A TO EAP  NIKOS KAROUZOS - POEMS ON THE TAPE RECORDER
O TETAPTOX XAPAKTHPAX ~ THE FOURTH CHARACTER
AEMENOI  TIED

EANNHNIKA NTOKIMANTEP | GREEK DOCUMENTARIES

O IQProx TOY KEAPOY | YORGOS OF KEDROS
EAAADA / GREECE, 2020, EFXPOMO & AZMPOMAYPO / COLOR & B&W, DCP, 82', EAMAHNIKA / GREEK

‘Eva npoowniké ta&ioL atov xpdvo, péoa and TG Hatiég

600 YEVEWV KIvnpaToypaplotwy, oto vnal tng Aovou-
oag ané  dekaetia tou 70 wg onpepa. O Tikdpyog
KoAddng niye yia npdtn gopd otn Aovoloa to 1972,
Sev unnpxe NAEKTPIKG Pelpia, oUTE TOUPLOAE aTo vnot.
Mévovtag pévog otnv napaiia tou Kédpou, anéktnoe
10 6vopa «O Tipyog tou Kédpour. O BAvatsg tou to
2009, 06rynoe Tov y1o Tou MNawn va ouvexioel To €pyo
Tou, dnploupywvtag pia lotopia otnv onoia o xpdvog
avtipetwnidetal wg avabewpnon tou napdviog. To
€pyo yuplotnke and to 1972 €wg to 2018 oe 8mm,
16mm, avaAoyiké & Ynplaxkod Pivieo, eve xpnuato-
dotiBnke anokAelotikd and crowdfunding. Aev eivat
anAwg éva vrokipavtép, aAAd éva npoownikd tagiol
OToV XpOVO, I PEAETN OTNV £wvold TG PVARNG.

A personal journey in time through the eyes of two
generations of filmmakers. Yorgos Kolozis first went
to Donoussa in 1972 when there was no electricity or
tourism. He was living alone at Kedros beach, accord-
ingly named ‘Yorgos of Kedros'. His death in 2009 led
his son to continue his work, creating a story where
time is seen as a revision of the present. “Yorgos of
Kedros™ was directed in 8mm, 16mm, analogue and
digital video, from 1972 to 2018 and was funded ex-
clusively by a crowdfunding campaign. It's not just a
documentary but a personal travel in time, a study on
the idea of memory.

(e
-
FIANNHX KOAOZHE
0 Nawng KoAddng éxet Souréwel wg
oKNVOBETNG, HOVTEP Kat SleuBuvtng
pwtoypaeiag. To NPWTo TOU VIOKI-
pavtép «Un Condor» yupiotnke otn
XA, eved to 6eltepo «O Mdpyog Tou
Kédpou» yuplotnke and tn dekaetia
Tou 70 wg onpepa and tov {6lo kat
TOV Natépa tou.

riQProx KOANOZHx
(1953-2009)

FevwnBnke otnv ABAva to 1953,
0noubace olkovopIkd, pwrtoypagpia
Kkat oknvoBeofa Kivnpatoypdpou.
Ané vwplg niotee otnv 16¢a Tou
ave€GpTNTou KIvnpatoypaploth kal
OTPAPNKE OTO VIoKIavtép. To 1985
{dpuoe v etapeia napaywyng
Taviv dwtokivnon.

YIANNIS KOLOZIS

Yiannis Kolozis has worked as a direc-
tor, editor and director of photography.
His first documentary ‘Un Condor’
was shot in Chile while his second
documenatry ‘Yorgos of Kedros' has
been directed since the 70s through
today by him and his father.

YORGOS KOLOzIS
(1953-2009)

Born in Athens in 1953, he studied
economics, photography and cinema
directing. He was an early believer
of independent cinema and turned
towards documentary filmmaking.

In 1985 he founded the production
company Photokinisis.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2020 Yorgos of Kedros

YKHNOOEZIA / DIRECTORS Yiannis Kolozis, Yorgos Kolozis ZENAPIO / SCREENWRITER Yiannis Kolozis ®QTOIPA®IA / DoP Yiannis Kolozis
MOYZIKH / MUSIC Yiannis Kolozis MONTAZ / EDITOR Yiannis Kolozis
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BABEA - ANO TH ZIQMH XTHN EKPH=H | BABEL - FROM SILENCE TO THE EXPLOSION
EAAADA / GREECE, 2020, EFXPOMO & AZMPOMAYPO / COLOR & B&W, DCP, 73', EAAHNIKA / GREEK

ABrva, PePpoudpiog 1981. Mg pla napea avBpwnwy,
pe povadikd kivntpo Ty aydnn Toug yia Ty 9n Téxvn,
€uaBav oto eAAnviké Kowd Tt ta kOpIKG Sev elval pévo
yia nadid. H otopia tou BpuAikol neplodIKoy KOHIKG
(kat 6xt pévo) «BaBérs kat twv diebvdv peotBAA nou
Slopyavwve. H tawia kataypaget tov tpéno nou Eeki-
VNOE TO NePLOSIKG «BaPéA» kal nwg ennpéace eni 2,5
Sekaetieg Tov NOATLIOTIKG 10T TNG XWpag péoa and ta
olyxpova pedpata oxedlaotwy, EIKATTIKWY, HOUGIKWY
KCL AOYOTEXVV MOU EKAVE YWWOTA OTO KOWO.

YKHNOOEZIA / DIRECTOR Meletis Miras ZENAPIO / SCREENWRITER Meletis Miras ®QTOIPA®IA / DoP Kostas Kapernaros MOYZIKH / MUSIC
Vasilis Mantzoukis MONTAZ / EDITOR Michalis Kalligeris

Athens, February 1981. How a group of friends,
driven only by their love for comics taught the greek
public that they are not only meant for kids. The his-
tory of the legendary comic (and not only) magazine
‘Babel' and of the international festivals it organized.
The film documents the way the magazine started
and the impact it had for 2.5 decades on the cul-
tural scene of the country through the contemporary
movements of designers, visual artists, musicians
and writers that it presented to the public.

MEAETHX MOIPAX

Zekivnoe va Kavel tawvie oxedov 20
xpovia PETd tv anogoitnon and
TNV 0X0AN KIvNPatoypdgou, agou
16t Bedpnoe Nwg ATav 0 0wotdg
XpOvog. ADEOKETAL 0TA VIOKILAVTED
aMd kAegivel To pdu kat oty
puBonAaotia. To péAAov tou BéAel va
elval yepdro pe tawieg yati pévo o
KIVNPATOYPAPOG TOV KIVEL.

MELETIS MIRAS

He began directing films almost
20 years after he graduated from
film school, since he thought

that was the right time. He likes
documentaries but also narrative
films. He wants his future to be
filled with films since cinema is his
biggest motivator.

®INAMOIPA®IA / FILMOGRAPHY
2020 Babel - From Silence to the
Explosion 2019 Diamonds in the Sky

EANNHNIKA NTOKIMANTEP | GREEK DOCUMENTARIES

MEPEX KAI NYXTEX THZ AHMHTPA K. | DAYS AND NIGHTS OF DIMITRA K.
EANAAA / GREECE, 2020, ETXPOMO / COLOR, DCP, 66', EMAHNIKA / GREEK

H Anpntpa eival epydrpla tou o€ kat eni xpdvia npd-
€bpo¢ Tou owpateiou g Ayandel tn Souleld tng
Kkal unnp&e tokTATpLa evog and ta naldtepa onitia
g ABrnvag, ywwotd wg «To pnopvtédo g EAANG». H
Tawia anoteAel To noptpéto g Anpntpag kabwg n
Kapepa v akoAouBel otnv kaBnpepvdTntd TG, Npiv
Kal Petd 1o KAgloo tou nopveiou, to 2014. Méoa
and w ouvévtnon padl g epxépacte avupéTwnol
HE epwTApata nou agopolv tnv eniBupia, TV expe-
TéMeuon, To Sikaiwpa otn dlapopeTkdTTa Kat v
NoAItikn opBdtnta.

H tawia 6a npofAnbei ws work in progress.

Dimitra is a sex worker and president of her union
for many years. She loves her work and had been the
owner of one of the oldest brothels of Athens, known
as ‘Elli's brothel’. The film is a portrait of Dimitra, with
the camera following her in her everyday life, before
and after the brothel closed down in 2014. As we get
to know her we are faced with questions of desire,
exploitation, the right to otherness and political cor-
rectness.

The film will be screened as a work in progress.

EYA ZTE®ANH

TknvoBETIG, aevaploypdapog Kat
PWTOYPAPOC, yewnpévn To 1964.
Ynoubaoe Kivnpatoypagpo otn Néa
Yépkn, to Mapiol kal to Aovbivo.
Eidikedtnke oto viokipaviép. Efvat
Aéktopag oto MNaveniotipio ABnvav.

EVA STEFANI

Director, screenwriter and
photographer born in 1964. She
studied Film in New York, Paris
and London. She specialized in
documentary. She is an associate
professor at the University of
Athens.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAETMENH / SELECTED)
2020 Days and Nights of Dimitra K.
2012 Dimitris Papaioannou 2008
Bathers 2001 Acropolis

YKHNOOEZXIA / DIRECTOR Eva Stefani ZEENAPIO / SCREENWRITER Eva Stefani ®QTOIPA®IA / DoP Eva Stefani MONTAZ / EDITOR Yiorgos Kravaritis
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NIKOXZ KAPOYZOX - O APOMOZ I'lA TO EAP |

NIKOS KAROUZOS - POEMS ON THE TAPE RECORDER
EANAAA / GREECE, 2020, ETXPOMO & AZTIPOMAYPO / COLOR & B&W, DCP, 101", EAMAHNIKA / GREEK

‘Evag enfpovog epeuvntig e€etadel v tapaxwdn {wn

Kal To ave€epeuvnto €pyo Tou povtepvioth nointh Ni-
kou Kapouou. Kataduetal £tol o éva nAnBog apxei-
WV, TAVIWV YUPLOHEVWY OE PIAY super 8 KAl IoTopIKWY
yeyovoTwy, Mepvdel and tn ouweplaopévn ABnva,
10 NaunAo, tv Kpovotdvén kat T ZTokx6AUn, yia
va KataAngel ato «£apy, otnv «avol§n» NG Lotopiag
nou dev éxel €pBel akdpn. O oknvoBétng Mdwwng Kap-
noudng, ennpeacpévog and v eupwnaikn poviep-
viotkn napédoon, and tov T¢yka Beptog kat toug
NELPApatikoUg KIVNPAToypagploteg g Sekaetiag tou
1920, péxpt Tov Kpig Mapkép kat toug MaAoug doki-
ploypdpoug, éxel dnploupynoel éva I Gokipilo yia
va napouctdcel T {wn Tou NoiNtA Kal NapaAAnAa tn
alyxpovn (otopia tng EAAGSaG.

YKHNOOEZIA / DIRECTOR Yannis Karpouzis ZENAPIO / SCREENWRITERS Andreas Vakalios, llias Liatsopoulos @QTOMPA®IA / DoP Yannis Karpouzis,

In the midst of the economic crisis, a persistent re-
searcher delves into the eventful life and the unex-
plored work of preeminent Greek modernist poet,
Nikos Karouzos. Through photos, archives, super 8s,
videotapes and memories, he travels back in time
accompanying the poet from the traumatic postwar
history of Greece to the Academy of Stockholm and
all the way to the 1921 rebellion of Kronstadt in order
to find a lost film footage. Director Yannis Karpouzis,
influenced by the European modernist tradition, from
Dziga Vertov and the 1920s' experimental filmmak-
ers to Chris Marker and the French film essayists, has
created a strong essay film to paint the life of the
poet and the modern history of Greece.

FTANNHZ KAPMNOYZHX

0 Nawng Kapnoudng eivat évag

VEOG OKNVOBETNG Kal KAAATEXVNG,
avayvwplopévog dleBvag yia to
€1KAOTIKG £pYO Kal TN pwroypadia
Tou. To «Nikog Kapoudog — O Apdpog
yia to Eap» €lval to npwto peydAou
HAKOUG VIOKILAVTEP TOU.

YANNIS KARPOUZIS

Yannis Karpouzis is an emerging
filmmaker and artist, who has been
recognised for his visual art and
photography work internationally.
‘Nikos Karouzos - Poems on the
Tape Recorder’ is his first feature
length documentary.

®IAMOIPA®IA / FILMOGRAPHY
2020 Nikog Kapoulog — O Apépiog
yia to Eap

Yannis Kanakis MOYZIKH / MUSIC Kleon Antoniou, Yannis Haroulis, Lefteris Andriotis MONTAZ / EDITOR Leonidas Papafotiou

EANNHNIKA NTOKIMANTEP | GREEK DOCUMENTARIES

O TETAPTOZ XAPAKTHPAL | THE FOURTH CHARACTER
EANAAA / GREECE, 2020, ETXPQMO / COLOR, DCP, 85', EMHNIKA / GREEK

O k. MautAog Slaoxiel Tv NOAN e To Acw@opeio kat
avahoyiCetat th Zwn tou kat T Ba dAAale. H Tiva ne-
pimAaviétal otoug pdpoug kal avaotoxddetal to -
Agpovnpa nou g v kaBdpiae. O veapds MavAog
palevel okounidla kat WéAvel éxovtag Bpet To vonpa
otov Oed. Mia ndAn nou béxetal TG 1OTOPlEG TwWv
Kkarofkwv TG Kat TG kabpe@tilel otg dyelg tng. Eva
VIOKIHAVTEP €60HOAOYACEWY yid TNV anwAeld, Ty
gvoxn, Tnv niotn kat v avagitnon g AUtpwong, o
«TéTaptog Xapaktpag» akoAouBel Tig H1abpopiég twy
TPV NPWWV HECA OTO ACTIKG TONIO Kal (PavePWVEL T
oUv6eoN Tou xpdvou e To avBpwnivo Biwpa kat v
ndéAn. H tawia napatnpel tig kaBnpepvég teAetoupyieg
TWV XapaKTNPWV EVW akoUyovTal ol loTopieg ToUg nou
SianAékovtal pe Toug fxoug tng ABrvag.

Mr. Pavlos travels through town by bus contemplating
his life and the things he would change. Tina wanders
the streets thinking about the phone call that defined
her life. Young Pavlos collects garbage while singing
hymns, having found the meaning of life in God. A
city that takes in its residents’ stories and reflects
them on its aspects. A confessions documentary
about loss, guilt, faith and the pursuit of atonement.
‘The Fourth Character' follows the journeys of the
three heroes in the urban scenery and shows the way
time connects with human experience and the city.
The film observes the everyday rituals of the charac-
ters while we listen to their stories intertwined with
the sounds of Athens.

KATEPINA NMATPQNH
Ynoubaae Zknvobeaia otnv «XxoAn
Kwnpatoypdgpou Euyeviag Xatikou»
otnv ABnva, oto «The London
International Film School» kat

oto «National Film and Television
School» tng AyyAiag. Ta vrokipavtép
G éxouv Tafldéwel oe noAudplBua
PEOTPAA.

KATERINA PATRONI

She studied Film Direction at
‘Evgenia Chatzikou Film School’ in
Athens, at the ‘London International
Film School’ and the ‘National

Film and Television School’ in
Beaconsfield - England. Her
documentaries have been selected
in numerous festivals.

®IAMOIPA®IA / FILMOGRAPHY
2020 The Fourth Character 2014 The
Art of Crisis 2009 Meetings with Kiki
Dimoula 2008 The Third Takis 2003
Men at Sea

YKHNOGEZIA / DIRECTOR Katerina Patroni ZENAPIO / SCREENWRITER Katerina Patroni @®QTOFPA®IA / DoP Dimitris Kordelas MONTAZ / EDITOR

Evgenia Papageorgiou
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AEMENOI | TIED
EAMADA / GREECE, 2020, EPXPOMO / COLOR, DCP, 53', EAAHNIKA / GREEK

To VIOKIHQVTEP anoTunwvel Tov ayova 320 anAhpw-
Twv vautkwv e Nauthiakng Etaipeiag AéoBou to
2015 og pia kpiown ouykupia yia t xwpa. Me noA-
Aoug eykAwpiopévoug ota depéva kapdpia g etalpei-
ag atov Néo MwAo Apanetowvag Kat anokAEIoUEVOUS
and ta ewta g dnPocdTNTAC, N KAPEPA KATAYPAPEL
en{ 7 prveg tv anéAniba npoondabeld Toug va elonpa-
€ouv ta bedoudeupéva toug. Apnyntig TG Lotopiag,
4 xpdvia petd, eivat o oovopikdg aflwpatikog Nikog
MavteAng, o omnofog NPWTooTdtNoe OTov aywva Kal
anokaAUnTeL To okavoaro.

The documentary captures the struggle of 320 un-
paid seamen of NEL Lines maritime company, in
2015, during a time of crisis for the country. With
many trapped in the company’s vessels docked in
the Drapetsona New Dock and away from the spot-
light, the camera documents their hopeless 7-month
struggle to receive their wages. The story is narrated,
4 years later, by the financial officer Nikos Pantelis,
who led their cause and reveals the scandal.

TAXZOX MOP®HX

0 Taoog Mépepng eival
Snpoaloypdpog Kal ouvibpuTAG ToU
HN-KEPOOOKOMIKOU eVNPEPWTIKOU
peoou AthensLive. Exel GouAéwel
WG PENOPTEP Yia eAANVIKG kat Eéva
MME 6nwg to CNN intl, Channel 4,
Kal OUMBOUAEUTIKA yla Tto ZupBoulio
G Eupdnng kat tnv AteBvi Evwon
Exkdotv Epnpepidwv.

TASSOS MORFIS

He is a journalist and co-founder

of the NGO informative media
AthensLive. He has worked as a
reporter for Greek and foreign media
such as CNN intl, Channel 4 and

as a consulant for the Council of
Europe and the World Association of
Newspapers and News Publishers.

®IAMOIPA®IA / FILMOGRAPHY
2020 Tied

TKHNOGEZIA / DIRECTOR Tassos Morfis ZLENAPIO / SCREENWRITER Tassos Morfis @QTOFPA®IA / DoP Yannis Drakoulidis MOYZIKH / MUSIC Giannis

Papaioannou MONTAZ / EDITOR Gerasimos Domenikos

MEFAAOL XOPHIOZ AIEONOYEL
@®ELTIBAA KINHMATOIPA®OY
THZ AOHNAL NYXTEZ NPEMIEPAL

cosmotetv.gr

OWRACT TTAR LR




NOMADLAND

XOYPOYNO

ENZTIKTO

ENA OIAI XTO AYKODQX
ANTIO ATAIMH MOY

AEN YMAPXEI KAKO

TIPAEI

MIA AT AYTEX TIX MEPEX
TPEXATE MNMOAAPAKIA MOY!
AMMQONITHZ

MAYPH APKOYAA

TZITZIKI

MAPTIN INTEN

EAMIAA

MONO AYTOI EIAAN TO AOAO®ONO
MINAMATA

XAMENOI T'1A TTANTA;
DINNER IN AMERICA

H NYM®H TOY NEPOY

| 26th ATHENS INTERNATIONAL FILM FESTIVAL

Festival Darlings

NOMADLAND

THE EVENING HOUR
INSTINCT
TWILIGHT'S KISS
FAREWELL AMOR
THERE IS NO EVIL
SHIRLEY

ONE OF THESE DAYS
SAVE YOURSELVES!
AMMONITE

BLACK BEAR
CICADA

MARTIN EDEN
HOPE

ONLY THE ANIMALS
MINAMATA

ARE WE LOST FOREVER

DINNER IN AMERICA
UNDINE

NOMADLAND
HMA / USA, 2020, ETXPQMO / COLOR, DCP, 107", ATTAIKA / ENGLISH

H ottypn nou n KAGL Zdo mepvdel and t peotiBail-
KA katagiwon («The Riders, Xpuon ABnvé to 2017
ot Nuxteg Mpepiépag) otnv eniBePaiwon tou status
G WG piag and TG onUavTIKOTEPES VEEG PWVEG TOU
naykdopiou owvepd. Mia dnpoupydg nou Kiveftal pe
dveon and to pIKpO oto HeydAo kal and to npoowri-
K6 oto yevikd. Méoa and v otopia plag povtépvag
nepNAQVWPEVNG, Mou SlaoxiCel TG GUTIKEG MoALTeleg
e tpoxdonito oe avadhtnon vonpatog, n Zdo ano-
NEPAtal eva putidbwiévo Noptpaito tng APEPLKAG Tou
onpepa - avaioyia nou ekppadetal 1bavika oto npo-
0wno NG ookapouxou Ppdvolg MakNtéppavt, aAla
€XEL OTO POVTO Evav avunepBANTO Auplopd, anAwpévo
OTOUG QUTOKIVNTOSPOLIOUG, TG EPAIOUG Kal Tov ané-
pavto opidovta g alyxpovng Ayplag Atong. And Tig
Mo UPNAG NPOooSOKWHEVES TAIVIEG TNG XPOVIAG, Areu-
Beiag and v naykoéopia npepiépa g oto CeotiBéA
Bevetiag. ©.K.

| FESTIVAL DARLINGS

Zhao's passage from festival recognition to the con-
firmation of her status as one of the most signifi-
cant voices of world cinema. A director who handles
smoothly the movement from small scale to wide
range and from the personal to the general. Through
the story of a modern wanderer, one crossing west-
ern States with a camper in search of meaning, Zhao
paints a wrinkled portrait of contemporary America -
an analogy perfectly mirrored in Oscar-winner McDor-
mand's presence, only placed before an insurmount-
able lyricism, spread in highways, the desert and the
vastness of Wild West landscape. One of the most
highly anticipated films of the year, directly from its
world premiere in Venice Film Festival. Th.K.

KAOT ZAO

KwvéZa oknvobéuig, oevaploypdpog,
HOVTEC Kal napaywyos, YEwnpévn
10 1982, el ki epyadetal otnv
KaAwpdpvia. Ztnv tpitn tng poAlg
tawia (n tetaptn, to «Eternalss,
elval oxebov £Toln), xaipel eKTeVoug
@NUNG nou Eenepvd To PeaTBaAikd
KUKAWHQ.

CHLOE ZHAO

Chinese director, screenwriter, editor
and producer, born in 1982, based

in California. In her third film (her
fourth, ‘Eternals’ is almost done),
already enjoys a reputation beyond
the festival circuit.

®IAMOIPA®IA / FILMOGRAPHY
2020 Nomadland 2017 The Rider
2015 Songs My Brothers Taught Me

YKHNOGEZIA / DIRECTOR Chloé Zhao XENAPIO / SCREENWRITER Chloé Zhao ®QTOIMPA®IA / DoP Joshua James Richards MOYZIKH / MUSIC Ludovico
Einaudi MONTAZ / EDITOR Chloé Zhao HOOIMOIOI / PRINCIPAL CAST Frances McDormand, David Strathairn, Linda May, Bob Wells, Charlene Swankie
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XOYPOYIO | THE EVENING HOUR
HMA / USA, 2020, EFXPQMO / COLOR, DCP, 115', ATTAIKA / ENGLISH

Ye pia pikpn kopnteia tou Kevdki, o KéouA BonBd yn-
paIoUG Katolkoug e TG avaykeg Toug, aAla bev blotd-
el va KAvel Ki éva PIKpOogPndpLo Xanicv KAtw and
pUTN TOU TOMIKOU vIan epnépou VApKWTIKWY. Tnv opyn
Tou onofou Ba eAwel o epxop6g evog NaAldgiiou Tou
Kdouh, mou ayngd TG ouvéneleg Twv NPAagewv Tou
- aképa kat yia v dia tou ™ {wn. Eival o faocikég
Adyog nou ayandg to ave€aptnto apepIKavikd olve-
PG auth n Kataypagn g ANCHOVNREVNG apeplkavi-
KNG enapxiag, g SloAloBnong g dwng avBpwnwy
yla Toug onofoug n kevepikn efouaia adlapopel. Me
@Ovto Ta AnaAdxia épn, Ta awwvia Kavepl Pnapaxia
Kal TV ykpia opop@id tou toniou, pla HEAQYXOAKN
pnaAdvta ndvw oty KoveTNTa KAl TIG PIKPES apapTieg
L€ TO peydAo tipnpa. H.A.

| 26th ATHENS INTERNATIONAL FILM FESTIVAL

In a small Kentucky county, Cole nurses old residents
and their needs, but does not hesitate to small-time
smuggle pills under the nose of the local drug-deal-
ing bully. The latter’s rage is fired by the visit of an old
friend of Cole’s who defies the consequences of his
actions - even regarding his own life. The main rea-
son one loves independent American movies is the
documenting of the forgotten American small towns,
the life slipping away from people, towards whom the
central government is indifferent. The Appalachians,
as well as the perennial country bars and the grey
beauty of the landscape, serve as the background to
this melancholic ballad about the community and the
little sins paying a big price. I.D.

MMPEINTEN KINTK

Ze1 ki pyadetat otn Néa Yopkn

WG oKnvoBEtng, oevaploypdpog
Kal eikaotikdg. H GouAeld tou éxel
napouotaotel oe PeCTPAA Kal
HOUOE(Q, EVW €XEL OTO EVEPYNTIKO
ToU Bpafeupéva pikpoU Phkoug
KaBug Kat BvreokAin yia yvwaotoug
KaMTéxveg (AdptL Avtepooy, Kat
Méouep, Sparklehorse, Sonic Youth,
TkAev Xdvoapvr).

BRADEN KING

New York-based director,
screenwriter and visual artist.

His work has been presented at
festivals and museums. He has been
awarded for his shorts and he has
filmed music videos for famous
artists (Laurie Anderson, Cat Power,
Sparklehorse, Sonic Youth, Glen
Hansard).

®IAMOIPA®IA / FILMOGRAPHY
2020 The Evening Hour 2011 Here

ENZTIKTO | INSTINCT

| FESTIVAL DARLINGS

),

OANANAIA / NETHERLANDS, 2019, EFXPQMO / COLOR, DCP, 98', OAAANAIKA / DUTCH

Mnopel to kupiwg pedpa va enttéooel, Pnopei n Kot
Vi YWORN va to akohouBel katd nédag, dpws o av-
Bpwnvog Xapaktpag Kal ol enkivOUVEG OXETEIC ToU
anodntolv KAt onoudaldTePo Yia va MPOoEYYIOTOUV.
Eutuxag, to (toApnpd) owepd kat ot dnploupyol tou
ploKapouv kat npoxwpolv v cuditnon. To oAAav-
Siké «Evotkto» apnyeital v 1otopia piag 1biétpo-
nng YuxoBepaneltplag, nou npooAapBavetal oe éva
ow@poviotikd (dpupa kat avantiooel pla napddoén
EPWTKN/ECOUCIATTIKN OXéON e €vav Katd ouppon
Blaoth. Mabikn nAia, ceOUCAIKEG PAVIAOIWOELS,
SIANpPATIKEG OWELG Yuvalkelag Xelpapétnong Ki éva
(Baoiké) évatikto va cuykpoUetal oAopETwWNa PE 60a
KatavooUpe w¢ petagy pag noAmiopd, ouvBétouy pia
&Mn dyn tou epwtikol Bpidep. To B¢pa, epgpavag, Ba
Eexvnoel ougntnoelg. Opwg dev elval tinota pnpootd
OTIG QVIEYKANOELG MOU PEPVEL N AWVIYHATIKE cuvapna-
otkn tpitn npdén. Mpoodebeite. H.A.

We should be thankful for bold cinema which, despite
trends and public opinion, takes the plunge and push-
es the envelope regarding human nature and danger-
ous relationships. Dutch film “Instinct’ tells the story
of an eccentric therapist hired at a correctional facil-
ity, who develops an unusual sexual/power relation-
ship with a serial rapist. Childhood, sexual fantasies,
dilemmas about the emancipation of women and a
(basic) instinct crushing against everything we con-
sider civilized human interaction, compose a differ-
ent take on the erotic thriller. Themes of ‘Instinct’ will
cause a stir. But then again that's nothing compared
to the fiery debates the cryptically exciting third part
might instigate. Brace yourselves. I.D.

XAAINA PEIN

lewnBnke to 1975 oto Apotepvtay.
Ynoudaoe unokpitikn otnv Akadnpia
Apapatikwv Texvav Tou Maaotpixt.

‘Hén &idonpn kat BpaPeupévn

nBonotdg, népace niow ano tv
kdpepa yia to ogvaplakd kat
oKNVOBETIKG TNG VIEUNOUTO IE TO
<EvoTiKTO».

HALINA REIJN

Born in 1975 in Amsterdam. She
studied acting at the Maastricht
Academy of Dramatic Arts. An
already famous and awarded
actress, she steps behind the
camera for her screenwriting and
directing debut with ‘Instinct’.

®IAMOIPA®IA / FILMOGRAPHY
2019 Instinct

YKHNOOEZXIA / DIRECTOR Braden King ZENAPIO / SCREENWRITER Elizabeth Palmore ®QTOIPA®IA / DoP Declan Quinn MOYZIKH / MUSIC Michael
Krassner, Tim Rutili, Boxhead Ensemble MONTAZ / EDITORS Andrew Hafitz, Joseph Krings HOOIMOIOI / PRINCIPAL CAST Philip Ettinger, Stacy Martin, Cosmo
Jarvis, Lili Taylor

YKHNOGOEZIA / DIRECTOR Halina Reijn ZENAPIO / SCREENWRITERS Esther Gerritsen, Halina Reijn ®QTOIPA®IA / DoP Jasper Wolf
MOYZIKH / MUSIC Ella van der Woude MONTAZ / EDITOR Job ter Burg HOOMOIOI / PRINCIPAL CAST Carice van Houten, Marwan Kenzari,
Marie-Mae van Zuilen, Pieter Embrechts, Ariane Schluter
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ENA ®IAI ZTO AYKO®QZ | TWILIGHT'S KISS | SUK SUK
XONIK KONTK / HONG KONG, 2019, ETXPQMO / COLOR, DCP, 92', KANTONEZIKA / CANTONESE

0 Mak, 06nyé¢ tagf, navrpepévog pe 6Uo naidld, nou
apveftal va ouvtaglodbotnBel, ouvavtd tov Xol, dia-
Ceuypévo natépa evdg naidloy, ato napko. To Npwto
BAéppa npodidet Guo HlapopETIKEG MPOOEYYITEL otV
Gpeon €AEn nou aioBavovtat O €vag BéAel va «wvi-
otel», 0 AMog avadntd kdu neploodtepo. Exkelvo nmou
Hotpadovtal eivat éu kavévag and to nepiBéMov Toug
Sev E€pel v aAnBela yi' autoug. Aapnpd Sefypa eu-
YevIkoU, peAayxoAkoU Kivnpatoypdgou, nou neplopi-
Cetat and v queer enwvupia. & AeNTOTATeS OTIYHEG
(To ayntd otov £pwra Kat To gayntd otn poutiva,
ag noupe) kapadokel evag onapaypdg, mou dpws oev
Ba exdnAwBel noté kpauyaAéa. To enpeAnpévo kGdpo
Kat N euloynpéva naAtopoditikn Houaikh ouvdpdpiouv
évav auBevtikd popavtopo Kat unoypappidouv ouat-
WdWG v eykANpatikn okAnpdtnta g ¢iwong av-
Bpwonwv yia v tautétntd toug. H.A.

Pak is a taxi driver, married with two children, who
refuses to retire. He meets Hoi in a park, who’s a di-
vorced father of one. At first they have a different
take on the attraction they feel. One is cruising, the
other is looking for something more. What they do
have in common though is that no one around them
knows the truth about them. Noble, melancholic film-
making, elegantly overcoming the ‘queer cinema’ ste-
reotype. In the most subtle moments (eating while in
love and eating in domesticated routine, for example)
lies a quietly expressed heartbreak. The fine photog-
raphy and the wonderfully old-fashioned music cre-
ate an authentic romanticism, underlining essentially
the criminal cruelty of repressing people for their
identity. 1.D.

PEI TIOYNIK

TewnBnke Kat PeYaAwoe oto Xovyk
Kovyk, onoudaoe Nopikn ato
Novbivo ki ékave To master Tou otov

Kivnpatoypdgo. Auth efval n tpftn
ToU pey@Aou phkoug tawvia. ExteAet
€Niong Xpén Npoypappatiotn oto
L&G PeotifaA tou Xovyk Kovyk.

RAY YEUNG

Born and raised in Hong Kong, he
studied Law in London and did his
MA on film. This is his third feature
film. He is also a programmer for the
L&G Festival of Hong Kong.

®IAMOIPA®IA / FILMOGRAPHY
2019 Suk Suk 2015 Front Cover
2006 Cut Sleeve Boys

YKHNOOEZIA / DIRECTOR Ray Yeung ZENAPIO / SCREENWRITER Ray Yeung ®QTOIPA®IA / DoP Ming Kai Leung MOYZIKH / MUSIC Veronica
Lee MONTAZ / EDITORS Chang Suk Ping William, Chan Chui Hing Nose HOOMOIOI / PRINCIPAL CAST Tai Bo, Ben Yuen, Au Ga, Man Patra, Lo Chun

Yip, Lam Yiu Sing, Kong To

ANTIO ATAMH MOY | FAREWELL AMOR
HMA / USA, 2020, EFXPQMO / COLOR, DCP, 101, ATTAIKA, TOPTOTAAIKA / ENGLISH, PORTUGUESE

O ToudAtep, petavaotng and v AvykoAq, ival ta-
&tghc otn Néa Yopkn. Ynodéxetal oto pikpd tou dia-
péplopa TNy oUgUYO Kal TV KGpN Tou, Mou €XeL va TG
et 17 oAdkAnpa xpévia. H enavacivdeon 6pwg elvat
SUokoAn. O loudAtep éxel avaykaotel va eykatalei-
el v yuvalka nou tov PonBnoe otnv eykatdotacn
Tou, n yuvaika tou eival BpnokdAnnTn kat unepBoAika
MPOCTATEUTIKA, N KOPN Hila épnPn avapeoa og LUpnAn-
yé&deg. Gpovuiopevo dpdpa, pie 16kd elpnpa TIG TPELG
SlapOPETIKEG OMTIKES YwViEG oTa yeyovdTa kal v (kal
OUpBOoAKN) noAundBnTn cuvévwon Twv aPnyNoewy
autav oe pia. H onpacia aMd@ kat n tpoxonédn g
napaboang, N OIKOYEVELD, N PETAVACTEUON Kal N appl-
Kavikn apunvion (€£oxn n aknvi Tou xopoU 0To TEAOG)
elval oto enikevipo piag Beppng, antd avBpnivng
lotopiag. H.A.

| FESTIVAL DARLINGS

Walter, an immigrant from Angola, is a taxi driver in
New York. He welcomes the wife and daughter he
hasn't seen for 17 years in his small apartment. But
the reunion is hard. Walter has been forced to leave
the woman he loved and helped him settle, his wife
has become devotedly religious and overprotective
and the daughter is a teenager in treacherous wa-
ters. A fine drama, with the special concept of three
different angles on facts and the (also symbolical)
desired merging of these naratives into one. The
importance but also the obstacle of tradition, family,
immigration and the African awakening (the dance
scene in the end is superb) are the focus of a warm,
tangibly humane story. I.D.

EKOYA MAZANTKI
Tavlavo-Apepikavin aevaploypapog,
napaywyog kat oknvoBétida,
anéeottog tou Mavenotnyiou tng
Néag Yopkng. Abaokel Zevéplo

oto Brooklyn College. Auté €ivat to
VIepnouto tng otn pubonAaoia.

EKWA MSANGI
Tanzanian-American screenwriter,
producer and director, graduate of
the New York University. She teaches
screenwriting at Brooklyn College.
This is her first feature film.

®IAMOIPA®IA / FILMOGRAPHY
2020 Farewell Amor

YKHNOOEZIA / DIRECTOR Ekwa Msangi ENAPIO / SCREENWRITER Ekwa Msangi ®QTOIPA®IA / DoP Bruce Francis Cole MONTAZ / EDITORS
Jeanne Applegate, Justin Chan HOOMOIOI / PRINCIPAL CAST Ntare Guma Mbaho Mwine, Zainab Jah, Jayme Lawson, Joie Lee, Marcus Scriber, Nana Mensah
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AEN YNAPXEI KAKO | THERE IS NO EVIL | SHEYTAN VOJUD NADARAD
FEPMANIA, TZEXIA, IPAN / GERMANY, CZECH REPUBLIC, IRAN, 2020, E'XPQMO / COLOR, DCP, 150", ®APEI / FARSI

Téooepel KaBNAWTIKEG PBIVIETEG, YUPIOPEVEG KPUPA
and 1o kaBeotws Axpavivetavt, enixelpolv va uyi-
oouv Tov avBpnivo avtiktuno g SlapkoUs aneing
TWV MOAITIKWV SILEEWY Kal TNG Bavatikng nowng oto
oUyxpovo Ipdv. Agnpddvag v anaydpeuon va yupi-
Cel tavleg aMd kal va taflbéwel 6w and ta olvopa
g natpidag tou, 0 Moxapavt PagoUAog avtiotéketat
éunpaxta Kat oBevapd péoa and tnv téxvn tou. H ge-
Tvn Xpuon Apktog tou BepoAivou Eekiva and évav ni-
Kpd elpwviké TTAo - e&{oou elpwvikd pe v aduvapia
Tou oknvoBETn va napactel otnv npepiepa g (dlag
Tou TG Tawiag kat v PpdBeuon tou - yia va yivel
TEAIKA Pla olKoUPEVIKA SMAwon avtiotaong anévavtl
o€ kGBe autapxikn £§ouaia kat PUAOKa éva nxnpPod Lin-
vupa niotng otn dUvapin Tou ovepd va ondet dpla Kat
teixn. N.E.

Four gripping vignettes, shot secretly from Ah-
madinejad’s regime, measure the human impact of
the constant threat of political persecution and death
penalty in modern-day Iran. Defying the prohibition to
film and travel outside his country’s border, Moham-
mad Rasoulof resists actively and bravely through his
art. This year's winner of Golden Bear at Berlin, starts
with a bitterly ironic title — as ironic as the fact that
the director failed to attend the premiere of his own
film and receive his award — eventually becoming an
ecumenical declaration of resistance against oppres-
sive authority and, furthermore, a strong message of
faith in the revolutionary power of cinema. N.S.

MOXAMANT PAZOYAO®D
Ipavég dnploupydg, yewnpévog otnv
Yipdd tou Ipav to 1972. Inotdace
Kowwviohoyla otnv Texepavn. To
£pyo Tou dlakpivetal ouotnpatikd
010 PeaTtPaAKé KUukAwpa. O {b1og
avupetwnilel €5 kal pia dekaetia
Slapkn vopikd npoBAnpata pe to
KaBeTTWG TG XWPAG TOU.

MOHAMMAD RASOULOF
Iranian director born in Shiraz,
Iran, in 1972. He studied Sociology
in Tehran. His work has received
several distinctions at festivals.
For the past ten years he has
been having legal trouble with his
country’'s regime.

®IAMOIPA®IA / FILMOGRAPHY
2020 There Is No Evil 2017 Man of
Integrity 2013 Manuscripts Don't Burn
2009 The White Meadows 2005 Iron
Island

ZKHNOOEZIA / DIRECTOR Mohammad Rasoulof ZENAPIO / SCREENWRITER Mohammad Rasoulof @QTOFPA®IA / DoP Ashkan Ashkani MOYZIKH /
MUSIC Amir Molookpour MONTAZ / EDITORS Mohammadreza Muini, Meysam Muini HOOIMOIOI / PRINCIPAL CAST Ehsan Mirhosseini, Shaghayegh Shourian,
Kaveh Ahangar, Alireza Zareparast, Salar Khamseh, Darya Moghbeli, Mahtab Servati

ZIPAEI | SHIRLEY
HIA / USA, 2020, EFXPQMO / COLOR, DCP, 107", ATTAIKA / ENGLISH

‘Eva viénavtpo Ceuydpl eniokentetal To onft piag ayo-

PAPOPIKAG OUYYPAPEWS 10TOPICIV TPOHOU Kal TOU Ka-
Bnynth oulUyou te. O veapds Ba yivel BonBdg tou ka-
Bnynth oto navenotpio. H éykuog konéAa, napd v
naveniotnpakn g erhodoia, Ba yivel napadouleltpa
G KaBnAwpévng oto onitt ouyypagéws. Kat o noAe-
Hog apxiCel.. Na opéyeoal wg Beatng avuoupBatika to
biopic kat Ba avrapepBe(g. Xto enikevrpo n nepipnpn
ouyypapéag XipAsi T¢dkoov («The Haunting of Hill
House») ki anévavti tng ot HAXEG ToU YAHoU, Twv KOWw-
VIKWV ENTaywy, Tou dnpoupyikoU JUaAol va UMopEVEL
10 BApog Kal TNV TPEAA TNG KAATEXVIKIG EKPPAONG.
Neropepnc, AaBupvBwdng, euAlylota aotabng ki
enbéGia avioupBatiki, n tawia g 16100UYKPaotakig
Ntékep, mepnpavevetal pia Qopuaplopiévn dlavopn,
npoefapxodong g EAldapned Mog kat cuMapBavel
ouvapnaotikd tv 06Uvn Tou KaATexvikoU Toketou. Ei-
bik6 Bpapeio tng Enttponng oto PeotBaA Zdvravg kat
0 Mdpuv Zkopoéde ato Tipévt tou napaywyou. H.A.

| FESTIVAL DARLINGS

Two newlyweds move in with an agoraphobic horror-
story author and her professor-husband. The young
man becomes the professor’s assistant. The preg-
nant girl, despite her academic ambition, stays at
home to be the maid of the confined author. If you
are out for an unconventional biopic, look no further.
The focus of this film is the famous author Shirley
Jackson (“The Haunting of Hill House”) amongst the
troubles of marriage, social norms and the creative
mind's endurance of the weight and madness of
artistic expression. Decker’s film, meticulous, labyrin-
thine, volatile and aptly unconventional, succeeds in
a thrilling depiction of the artistic labor. Special Jury
Award at Sundance Film Festival, Martin Scorsese is
producing I.D.

TZOZE®IN NTEKEP

Taxéwg avepxdpevn dnploupydg tou
ave€GpTnTou KUKAMHATOG, N 39xpovn
Nrtékep yewnBnke oto TEEag kat
anogoftnoe ané to lMpivotov. Exet
aoxoAnBel pe tnv napaywyn, To
0€VAPLO KAl TNV UMNOKPLTIKA, £V

€xel unoypdawel TEooepeLg peydAou
pAKoug tawieg puBonAaoiag.

JOSEPHINE DECKER

A rising independent director, 39-
year-old Decker was born in Texas
and graduated from Princeton. She
has done production, screenwriting
and acting while she has directed
four feature films.

®IAMOIPA®IA / FILMOGRAPHY
2020 Shirley 2018 Madeline's
Madeline 2017 Mosaic 2014 Thou
Wast Mild and Lovely 2013 Butter on
the Latch

YKHNOOEZIA / DIRECTOR josephine Decker LENAPIO / SCREENWRITER Sarah Gubbins @QTOMPA®IA / DoP Sturla Brandth Grovlen MOYZIKH /
MUSIC Tamar-Kali MONTAZ / EDITOR David Barker HOOMOIOI / PRINCIPAL CAST Elisabeth Moss, Michael Stuhlbarg, Odessa Young, Logan Lerman
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MIA AT AYTEZ TIX MEPEX | ONE OF THESE DAYS
FEPMANIA, HTA / GERMANY, USA, 2020, EFXPQMO / COLOR, DCP, 120", ATTAIKA / ENGLISH

Baolopévo oe npaypatiké neplotatiké, To £pyo Tou
Mndotav MkoUvtep neptypdgel Ty Tpayikn KatdAnén
Hlag £T101AG «y10pTIG» ato TéEag, katd v onoia 20
OUHHETEXOVTEG NMpoonaBolv va kepdioouv éva goptn-
YakL Mg Kpatdvrag ta xépla toug ndvw tou 6o
nepLoaGTePO propoly. Opwg and v npwtn ottypn
bev dapaivetal tinota to Slackedaotikd. Mdvo n ol-
KOVOHIKN Tpaywdia, n aBAdtnta evég ouotpatog va
niotonolel TV xpeokonia Tou péoa and eCeUTeAOTIKA
nawvibla aveEeAeykng, TeAKd, Tponng. H kpLTikn tou
lkouUvtep, opodpn kat Pabla noAttkn, anopelyel Tov
oKOMeAo Tou enikalpou kat Tou TonkoU. LTV acuvi-
Blotn oevaplakn Sopn Tou ecwKAeleTal To enwduvo
ox6Ao evog nBkoU Eeneopioy, piag xapévng aglonpé-
nelag, evog navrokpdropa UAIopoU. Kivnpatoypaget
€€avTANTIKA Kal e HLaxpoVIKN OTOXEUON TV TPEXouaa
NOAITIOUIKN ApEPIKAVIKN (kat Oxi pévo) otiypn. H.A.

Based on true events, Bastian Ginther's film cap-
tures the tragic ending of an annual ‘contest’ in Tex-
as, where 20 participants are trying to win a pick-up
truck. How? By keeping their hands on it the longer
they can. But from the very beginning there doesn't
seem to be any fun - just the financial tragedy, the
despicable system that proves its bankruptcy through
humiliating games that go terribly awry. Gunther's
criticism, fierce and deeply political, avoids the trap
of topicality. In his unusual screenplay structure lies
a painful comment about moral decline, lost dignity,
and the almighty materialism. He films exhaustively,
describing the current cultural American (and not
only) moment. L.D.

Q4

MMAZTIAN FKOYNTEP
46xpovog eppavog oknvoBeTng, pe
v Bdon tou oto TéCag. Znoudaoe
YxnvoBeoia otnv Akadnpia
Kivnpatoypdpou kat TnAedpaong
ToU BepoAivou. AletéAeoe BonBog
oknvoBétn tou Kpiotiav MétdoAvt.
Auth eival n tpftn peydAou pnKoug
Tawvia tou.

BASTIAN GUNTHER

46 year-old German director, based
in Texas. He studied Direction at

the German Film and Television
Academy, Berlin. He's been assistant
director to Christian Petzold. ‘One of
these Days' is his third feature film.

®INAMOIPA®IA / FILMOGRAPHY
2020 One of These Days 2013
Houston 2007 Autopilots

YKHNOGEZIA / DIRECTOR Bastian Gunther ZENAPIO / SCREENWRITER Bastian Giinther ®QTOFPA®IA / DoP Michael Kotschi MOYZIKH / MUSIC The
Notwist MONTAZ / EDITOR Anne Fabini HOOMOIOI / PRINCIPAL CAST Carrie Preston, Joe Cole, Callie Hernandez, Bill Callahan

| FESTIVAL DARLINGS

TPEXATE NOAAPAKIA MOY! | SAVE YOURSELVES!
HMA / USA, 2020, ETXPOMO / COLOR, DCP, 93', ATTAIKA / ENGLISH

H 2Zou kat o Tdak eival éva poviépvo Ceuyapt Eivat
ayannpévol, akoupnolv o évag ta nédia tou otov
dMo kat éxouv KoANpévn T pUtn Toug otnv navea
unooxopevn ewrelvh 086vn tou kivntou. AlaioBévo-
vial 6t kdu néel noAU AdBog kat anopacifouv va ta
KAgloouv 6Aa yia pa eBdopdda kal va enavanpoodi-
opioouv T {wn toug. Mikph avatapaxn oto oxé6Lo
TouG eival 6t napdAAnAa ot e€wynivol enttiBevial otn
n. AnoAauotikn oatipikh Kopevtl, P éva €oxa avi-
6e0 Ceuydpl 0to KEVIPO TNG, Nou 600 YAEVTdel Pe Ty
paABakonoinon tng elkovikéTnTag, dAAo téoo nioteu-
€l otnv avBpwnivn Ikavétnta va cuvepyadetal, va
katapépvel, va ayand. Mpw to oapdovio pwvdAe, Ba
€xelG YeAdoel NoAU pe ta nabhpatd toug - Kat Toug
XvoudwtoUg  pappakepols  e&wynivoug-unonddial
YnpelwBnke o Tdov Péwvolveg. H.A.

Su and Jack is @ modern couple. They love each
other, rest their feet on one another and are stuck
on the ever promising bright screen of their cell-
phone. They sense that something is very wrong
and decide to tumn it all off for a week in order to
redefine their life. A small disturbance to their plan
is that aliens attack the Earth. A delightful satirical
comedy, centered on a splendidly clueless couple,
who satirizes the softening effect of way too much
virtuality, yet still believes in our ability to cooper-
ate and love. Before the sardonic ending you will
have laughed a lot with their mishaps (and the
furry venomous alien- footstools!). John Reynolds’
comedy noted. I.D.

ANE= XIOYITON O®IZEP &
EAENOP FOYIAXON
Yevaploypdgol, napaywyor,
oknvoBéteg (n NoutAoov ival kal
nBonoldg) nou kévouv 6 T0
VIEUNOUTO TOUG wg SNpoupyikd
6idupio.

ALEX HUSTON FISCHER &
ELEANOR WILSON
Screenwriters, producers, directors
(Wilson is also an actress). This is
their debut as a creative duo.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2020 Save Yourselves!

YKHNOGOEZIA / DIRECTORS Alex Huston Fischer, Eleanor Wilson ZENAPIO / SCREENWRITERS Alex Huston Fischer, Eleanor Wilson @QTOIPA®IA / DoP
Matt Clegg MOYZIKH / MUSIC Andrew Orkin, Kyle McKeveny MONTAZ / EDITOR Sofi Marshall HOOMOIOI / PRINCIPAL CAST Sunita Mani, John Reynolds,

Ben Sinclair, Johanna Day, John Early, Gary Richardson
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AMMOQNITHZ | AMMONITE
HNQMENO BAZIAEIO / UK, 2020, EFXPQMO / COLOR, DCP, 117°, ATTAIKA / ENGLISH

Y vouodutkn AyyAia, n napayvwplopévn and tnv
avdpOoKPATOULEVN EMOTNHOVIKA KOWVGTNTA NaAAIovVTo-
Adyog Maipn Avivyk epyddetal NUPETwdG Navw ota
onoubaia eupnpatd e Tnv anopdvwan g épxetal
va blatapdéel n LapAot, pia nAodola veapn tnv onofa
0 0UquY6G TG NpoTteivel Nieotikd otn Maipn va dextel
yia BonB6. Autd nou dpwg eavtdlel wg avaykaotkn
ouvinapén, ypryopa Ba eCeAxBel oe ndBog kavé va
aMEgel TG WEG Twv dUo yuvalkawv yia navia. Ke
loufvolet kat Xipoa Pévav npwrtaywwviotolv oto no-
Auavapevopevo popavi{o g Xpovidg, He TNV umo-
ypaen evég NoAAG unooxdpevou oknvoBet, o onolog
€xeL NON aPNOEL EEAIPETIKEG EVIUNWOELS He To avdAo-
yng Bepatikng viepnoUto touy, «God's Own Country».
Mia mpaypatiki 1otopia yuvakeiag evouvapwong
KAl XEPAPETNONG, Péoa and tnv KATaAUTIKA EPWTIKN
epnelpia, npooplopiévn va KataAnéel ota enepxdpeva
‘Ookap. N.L.

| 26th ATHENS INTERNATIONAL FILM FESTIVAL

In south west England, Mary Anning works fever-
ishly on her findings, scorned by the male, scientific
community. Her isolation suffers when Charlotte, a
wealthy young woman Mary's husband insists she
should hire as help, arives. What seems as a forced
relationship quickly turns into a stormy affair that
changes the lives of the two women forever. Winslet
and Ronan are the protagonists of the most antici-
pated romance of the year, in a film directed by the
promising creator of the similarly themed, and highly
praised, ‘God's Own Country’. A true story of female
empowerment and emancipation, told through the
catalyst of a sexual encounter, probably one to look
for in the upcoming Oscars. N.S.

®PANZIZ Al

AyyAog nBoroldg, oevaploypdpog kat
oknvoBEtng. Znoubaoe YNokpLTikn
oto Rose Bruford kat epydotnke

oto ©¢atpo, tnv TnAedpaon Kat tov
Kivnpatoypdeo. ZUvtopa €xace to
evOLAPEPOV TOU YIa TNV UMOKPITIKA
Kal népace niow ané v kapepa. To
VIEPNOUTO Tou, «Tou B0l N XWpay,
UNNPEE KPLTIKN Kal PeOTIBAAIKN
enrtuxia.

FRANCIS LEE

Actor, screenwriter and director.
Studied Acting in Rose Bruford,
worked in the Theatre, TV and
Cinema, but soon lost interest and
got behind the camera. His feature
debut, ‘God's Own Country’, was a
festival and critical success.

®IAMOIPA®IA / FILMOGRAPHY
2020 Ammonite 2017 God's Own
Country

ZKHNOGOEZXIA / DIRECTOR Francis Lee ZENAPIO / SCREENWRITER Francis Lee @QTOMPA®IA / DoP Stéphane Fontaine MONTAZ / EDITOR Chris Wyatt

HOOMOIOI / PRINCIPAL CAST Kate Winslet, Saoirse Ronan, Gemma Jones, James McArdle, Alec Secareanu, Fiona Shaw

MAYPH APKOYAA | BLACK BEAR
HMA / USA, 2020, ETXPQMO / COLOR, DCP, 104', ATTAIKA / ENGLISH

Mia «6UokoAn» nBoroldg, mou éxel NepAcel niow and
NV Kapepa, anogaoilel va anotpaBnxtel oe éva onftl
ato 64oog, nou Asrtoupyel éva vidnavipo euydpt To
(510 Bpddu évag kauydag Ba éxel anpoBAerntn évraon,
dpwG acUAMnnta nio anpdBAentn Ba eivat n alMayn
nAedong g Lotopiag. Metapovtépva kataypagn tou
SnpoupyikoU pualoy kal g {wng nou pipeftat v
Téxvn (nou pieftat t {wn), Pe apnynuatikn euAuyioia
Kal YpLpWOELG Tponég nou Ba ¢hAeue kat o TodpAt Ké-
ouppav. O Aépevg MAkA AeBiv avtAel ekhektikd and
Tov ‘OAtpav kat tov KaooaBétn, 6pwg atadlaxkd oAo-
KANpVEL éva NePINETELWSEG YAUMTO Tawviag, nou pIe To
éva né6L natd otnv ao@deia tou indie, pe to Mo
6pw¢ dokipadetal oe éva noAu nio PIAGS0Eo ovepd
nou otoxdZetal ndvw atnv dnploupyikn aywvia. H.A.

| FESTIVAL DARLINGS

A “difficult’ actress, who is now behind the camera,
decides to isolate herself in a house in the woods, run
by a newly-wed couple. The same night, a conver-
sation will be unpredictably tense, but what is even
more unpredictable is the course change of the story.
A post-modern documentation of the creative mind
and life imitating art (imitating life), with narrative
flexibility and enigmatic turns that Charlie Kaufman
would envy. Lawrence Michael Levine draws eclec-
tically from Altman and Cassavetes, but gradually
completes an adventurous sculpture of a film, lean-
ing on indie security while at the same time is tested
in @ much more ambitious attempt to reflect on the
creative anxiety. I.D.

NOPENZ MAIKA AEBIN
Apepikavog ouyypapéag, oknvoBEtng
kat nBonoldg. ‘Exel unoypdyel duo
HikpoU prkoug tawvieg kal auth eival
TETapTN HeyaAou PNKoug Tou.

LAWRENCE MICHAEL
LEVINE

American writer, director and actor.
He has directed two short films. This
is his fourth feature film.

®IAMOIPA®IA / FILMOGRAPHY
2020 Black Bear 2014 Wild Canaries
2010 Gabi on the Roof in July 2005
Territory

YKHNOGEZIA / DIRECTOR Lawrence Michael Levine ZENAPIO / SCREENWRITER Lawrence Michael Levine ®QTOIPA®IA / DoP Rob Leitzell MOYZIKH
/ MUSIC Bryan Scary, Giulio Carmassi MONTAZ / EDITOR Matthew Weiss HOOIMOIOI / PRINCIPAL CAST Aubrey Plaza, Christopher Abbott, Sarah Gadon
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TZITZIKI | CICADA
HMA / USA, 2020, ETXPQMO / COLOR, DCP, 93', ATTAIKA / ENGLISH

‘Evag appioe€oualikog 25xpovog, 0 Mney, et pia op-

Y1codn 0eEOUAAKA {wn, UNoPEPEL GpWG and EQPVIKEG
dUonvoleg kat ave€ayntoug névous. Mvwpilel Tov Zay,
évav padpo otov avtinoda tng SIkAG Tou 1610ouyKpa-
ofag. Ot tpaupatikés lotopieg nou kouBaiolv kat ol
duo Toug ouvavtiolvtal, pid aydnn YEWIETAl Kat n
apunvion Eekivd. Queer 6pdpa ndvw oty ouveldn-
Tonoinon kat to cuvaloBnpatikd dvotypa - nou KAekvel
nAnyég. O Dapep ypagel, oknvoBeTel kal NpwIayw-
VIOTEL, (PEPVEL OTO OEVAPIO Kal TOV CUHMPWTAYWVIOTA
ToU Kal xapiel oto anotéAeopa pia eavepn Piwpa-
TKOTNTA MoU To MPOBAAEL AKEPALO KAl CUYKIVNTIKO.
Y10 €€alpetik6 PIVAAE, pia tepdotia andataon Ba éxel
SlavuBel kat pia GAANn dwn, fowg e€foou GUokoAn aMd
ndvtwg kavoupyla, Eekivd. H.A.

| 26th ATHENS INTERNATIONAL FILM FESTIVAL

A bisexual 25year-old, Ben, living a wild sexual life,
suffers from sudden dyspnoea and inexplicable pains.
He meets Sam, a black man with a diametrically dif-
ferent temperament from his own. Their traumatic
stories meet, a love is born and the awakening be-
gins. Queer drama about realization and the -heal-
ing- emotional openness. Fifer writes, directs and
stars, bringing also his co-star in the screenplay to
give the film an obvious experiential quality which
makes it integral and moving. In the exquisite ending,
a huge distance is covered and another life, maybe
equally hard but alas a new one, shall begin. I.D.

MAOGIOY ®AIDEP
Apepikavog oknvoBEtng,
0EvVaploypagpog Kat nBornotdg.
Ynoudaoe oto New School kat 1o

napév ouviotd To VIeUnoUTo Tou oty
puBonAaoia peydAou phkous.

KIPAN MAAKEAP
Apepikavég nBonotdg nou
VIEHNOUTAPEL €6 Kal otnv
oknvoBeoia.

MATTHEW FIFER

American director, screenwriter and
actor. He studied at the New School.
This is his feature film debut.

KIERAN MULCARE
American actor, making his directing
debut.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2020 Cicada

MAPTIN INTEN | MARTIN EDEN
ITAAIA, TAAAIA, FEPMANIA / FRANCE, ITALY, GERMANY, 2019, EFXPQMO / COLOR, DCP, 129", ITAAIKA / ITALIAN

O Mdapuv ‘Ivtey, évag veapds, aypdupatog vautng,
yvwpilel v peyaroaotn EAeva kat o épwtdg Tou Tov
napakivei o€ pia BouAipikn avaditnon yvaong kat né-
Boug auyypagng. Ot anoppielg dladéxoval n pia v
&M, dpwg dtav TeAikd épxetal n avayvaplon o {610g
éxel KatatponwBel and v Weudentypapn APN Kat
v anopuBonoinon tou épwta. To Aoyotexvikd apl-
otolpynpa tou Tdak Advtov petapépetal ota péca
Tou 2000 alwva kat tnv ItaAia. H ndAn twv téaewy,
n andppwn tou coolaAilopod and Tov (oolaAloTh)
Advtov yla xapn evég vitogikoU atopkiopoU, n acnpa-
VIOTNTA TNG apIoToKPaTiag Kat N £KMTwon Tou €pwrd,
KUpLapxoUv O€ pia (PPOVIICHEVN PETAPOPA NVoNG Kat
EVIAOEWY, Nou Npoowroypageftal Baupdota and tov
€€0XwG avepxopevo NoUka MapivéAl - nou napéAafe
10 BpaBeio Eppnveiag oto GeotiBéA Bevetiag. H.A.

| FESTIVAL DARLINGS

Martin Eden a young, illiterate sailor, meets upper
class Elena and love drives him to a bulimic quest
for knowledge and passion for writing. He gets re-
jected constantly, but when recognition comes he is
already overwhelmed by counterfeit fame and love’s
disenchantment. Jack London's literary masterpiece
is transferred to mid-20th century ltaly. The class
struggle, the rejection of socialism by (socialist) Lon-
don for the sake of a Nietzschean individualism, the
triviality of aristocracy and the fall of love are the
main themes of a meticulous conveyance of impetus
and tension, portrayed wonderfully by the exquisitely
promising Luca Marinelli — who won the Best Actor
award at Venice Film Festival. 1.D.
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MIETPO MAPTXZEAO

44xpovog ltaAdg oknvoBétng kat
0EVapLOYPAPOG, HE EUTUXN Kal
BpaBeupévn eeaTiBaAikn kapiépa.
Aplepwpévog Katd Peyaro pEPog
OTO VIOKIHAVTEP, OEVapPIOYPaPE( Kal
oknvoBeTel 5 v deltepn peyaiou
pnKoug puBonAacia tou, nou
Katéktnoe Kat to BpaBeio NtovatéAo
Yevapiou.

PIETRO MARCELLO
44-year-old ltalian director and
screenwriter, with a successful and
awarded festival career. Devoted
mainly to documentary, this is his
second feature film, which won a
Donatello award for Screenplay.

®IAMOIPA®IA / FILMOGRAPHY
2019 Martin Eden 2015 Lost and
Beautiful
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YKHNOGEZIA / DIRECTORS Matthew Fifer, Kieran Mulcare ZENAPIO / SCREENWRITERS Matthew Fifer, Sheldon D. Brown ®@QTOIPA®IA / DoP Eric
Schleicher MOYZIKH / MUSIC Gil Talmi MONTAZ / EDITORS Kyle Sims, Matthew Fifer HOOMOIOI / PRINCIPAL CAST Sheldon D. Brown, Matthew Fifer, Cobie
Smulders, Scott Adsit, Michael Potts, Jo Firestone, Sandra Bauleo

YKHNOOEZIA / DIRECTOR Pietro Marcello ZENAPIO / SCREENWRITERS Maurizio Braucci, Pietro Marcello ®QTOMPA®IA / DoP Alessandro Abate, Francesco
Di Giacomo MOYZIKH / MUSIC Marco Messina, Sacha Ricci, Paolo Marzocchi MONTAZ / EDITORS Aline Hervé, Fabrizio Federico HOOMOIOI / PRINCIPAL
CAST Luca Marinelli, Carlo Cecchi, Jessica Cressy, Vincenzo Nemolato, Marco Leonardi
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EANIAA | HOPE | HAP
NOPBHTIA, ZOYHAIA / NORWAY, SWEDEN, 2020, EFXPOMO / COLOR, DCP, 125', NOPBHT KA, ZOYHAIKA / NORWEGIAN, SWEDISH

H Avia, pia enituxnpévn xopoypagog, ENOTPEPEL TNV
mponapapiovn Twv XpIoToUYEWWY 00 Onftl TNG otn
NopBnyia, dnou pével pe Tov, eniong entuxnpiévo, na-
paywyd dvtpa g kat ta naidid toug. H BaAnwpn twv
eoptwv dlaAletal étav ta anoteAdéopara twv eEeta-
oewv G Ba Sei€ouv kapkivo, pe duooiwvn npoPBAewnN.
H ouvaioBnpatikn duakoAia twv Tawicv Tou Bepatog
elval dedopévn. Opwg and Ttov TtAo kat To okdnipo
spoiler tou 6t n oknvoBetig, Mapia ZovtdA, autofi-
oypageftat (6Aot ot ylatpol g tawiag paAota eivat
npaypatikoi), elvar oagég étt to Bdpog Ba néoel 1o
OTIG OIKOYEVELAKEG ENLMTWOELG 600 Kal atnv akavBwon,
pucoTikonadn kat yepdtn anwBnpéva oxeon tou (euya-
plou. Encdduvo aAd noté katngég, kat (napadd&uwc)
aoédofo dpdpa ndvw otnv aydnn, ooPapng eppn-
VEUTIKAG 10XU0G and toug dUo npwrtaywviotés. H.A.

| 26th ATHENS INTERNATIONAL FILM FESTIVAL

Anja, a successful choreographer, returns a day be-
fore Christmas Eve at her Norway home, where she
lives with her also successful, producer husband and
their children. The warmth of holidays is ruined when
the results of her tests will show cancer with a grim
prognosis. The emotional difficulty of the films of this
sub-genre is well-known. But it becomes clear from
the title and the intentional autobiographical spoiler
(director Maria Sedahl's own history) that the focus
will be on the family consequences and the hard,
secretive and suppressed relationship of the couple.
Painful, stern, but never glum, ‘Hope’ is a (surprisingly)
hopeful drama on love, with great performances by
the two protagonists. I.D.

MAPIA ZONTAA

NopBnyida oknvoBéug kat
oevaploypaeog, yewnpiévn to 1965.
Anogoftnoe and tnv EBvikn IxoAn
Kivnpatoypdpou tng Aaviag. Exel
SOUNEWEL KTEVAG Yla TNV TNAEGpaon,
€V €XEL OTO EVEPYNTIKG TNG HIKPOU
HAKOUG Kal VIOKIpaveép. Auth elvat n
Seltepn peydou prkoug tawia tng.

MARIA SODAHL

1965 born Norwegian director
and screenwriter. She graduated
from the National Film School

of Denmark. She has worked
extensively for television, while
she has directed short films and
documentaries. This is her second
feature film.

®IAMOrPA®IA / FILMOGRAPHY
2020 Hope 2010 Limbo

YKHNOOEZXIA / DIRECTOR Maria Sedahl ZENAPIO / SCREENWRITER Maria Sedahl ®QTOIPA®IA / DoP Manuel Alberto Claro MONTAZ / EDITOR
Christian Siebenherz HOOIMOIOI / PRINCIPAL CAST Andrea Brzein Hovig, Stellan Skarsgard, Elli Miiller Osborne, Alfred Vatne Brean, Daniel Storm Forthun Sandbye,
Eirik Hallert, Steinar Klouman Hallert, Dina Enoksen Elvehaug, Einar @kland, Gjertrud Jynge

| FESTIVAL DARLINGS

.

MONO AYTOI EIAAN TO AOAO®ONO | ONLY THE ANIMALS | SEULES LES BETES
TAANIA, FEPMANIA / FRANCE, GERMANY, 2019, EFXPQMO / COLOR, DCP, 117", FAMIKA / FRENCH

Ye pia opewvn ywwvid g faAliag, pia yuvaika e€agpavi-
Cetal Méoa and agnynaelg nou Kivouvtal GE XPOVIKN
avtotpoPn, napakoAouBoUpe Toug avBpwnoug, TG
LOTOpPIEG KAl Ta yeyovata rnou odnynaav otnv e€apavi-
on ng. Mepodepiévng NAoKNG Kovwviké Bpidep puotn-
plou, nou ouvapnddel T6oo ato eninebo Twv ENPEPOUG
LOTOPIOV 600 KAl OTIG avBpwnIveS Kat PIAOCOPIKES
VUEELG Tou. H avaditnon tou épwta, n poveépva npay-
patkétnta g Sladiktuakng e€andtnong — oAéBplwv
ouvenelwv (kay) €5y — aAAd kat n avanéAnon piag
xapévng aBwdtntag, oupnAékovtal ot lotopleg 5+1
avBpwnwv xapevwy ata ypavédia TG «ouyKupiag nou
elval anelpwg toxupdtepn» and epdg. To yaitavdki mou
Ba EetulxBel and tnv apxiki pavopevikn anAdtnta
KataAnyel oxeddv SI6aKTIKA aveGéAeykTo, aprhvovtag
pla otupn enfyeuon apetakAntou kakou, npoibvtog
HLag YEVIKEUPEVNG, adldqopng yia Tov AAAOV QTOIKAG
emnoAatétntac. H.A.

In @ mountainous corner of France, a woman disap-
pears. Through time-reversed naratives, we leamn
about the people, the stories and the facts that led
to her disappearance. Tight, plot-oriented thriller
involving with its individual stories and the human
and philosophical notions they cary. The pursuit of
love, the devastating modern reality of internet de-
ception and the nostalgic recollection of innocence
lost, are merged into the stories of 5+1 people lost
in the cogs of a ‘circumstance that is much stronger’
than us. The succession of facts unravelling from the
initial apparent simplicity ends up almost didactically
uncontrollable, leaving a sour taste of irrevocable evil,
the by-product of a general, socially indifferent, indi-
vidual carelessness. I.D.

NTOMINIK MOA
leppavo-TaAlog oknvoBétng kat
oevaploypdpog, yewnpévog to 1962.
Kértoxog evdg Zedp pe to «Xdpl, o
KaAutepog Pidog tou AvBpwnous.

DOMINIK MOLL

German-French director and
screenwriter, born in 1962. Winner of
a César for ‘Harry, He's Here to Help'.

®IAMOIPA®IA / FILMOGRAPHY
2019 Only the Animals 2016 News
from Planet Mars 2011 The Monk
2005 Lemming 2000 Harry, He's Here
to Help 1994 Intimité

YKHNOOEZXIA / DIRECTOR Dominik Moll ZENAPIO / SCREENWRITERS Gilles Marchand, Dominik Moll @QTOIPA®IA / DoP Patrick Ghiringhelli MOYZIKH
/ MUSIC Benedikt Schiefer MONTAZ / EDITOR Laurent Rouan HOOMMOIOI / PRINCIPAL CAST Denis Ménochet, Valeria Bruni Tedeschi, Laure Calamy, Damien

Bonnard, Nadia Tereszkiewicz, Bastien Bouillon
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MINAMATA

| 26th ATHENS INTERNATIONAL FILM FESTIVAL

LEPBIA, MAYPOBOYNIO, IAMQNIA / SERBIA, MONTENEGRO, JAPAN, 2020, EFTXPOMO & AZMPOMAYPO / COLOR & B&W,

DCP, 115, ATTAIKA, IAMQNIKA / ENGLISH, JAPANESE

H Néoog g Mivapdta npokuntel and tv dnAntn-
plaon tou avBpwnivou owpatog and tov HeBuAu-
Spdpyupo. MpokaAel okeAETKA Napapdpewan, HUikn
aduvalia, pepikn tpAwan, napéAuon kat Bévato. Xtn
Mwapdta g lanwviag, n Bopnxavia Toloo evoxonot-
nBnke yia v ent 36 xpovia punavon twv udatwv pe
Bapéa pétara, nou npokdAeoe xiddeg BUpata kat
Bavdtoug otoug katolkoug NG neploxig. To 1971,
10 «Lifer é0TENE TOV apXiEPET TWV (PWTOPENOPTEP,
Moutdiv LB, otnv neploxn. H onapaktikn «Mieté» tou,
pLag pdvag nou nAével Katd Tov TEAETOUPYIKG Lanwvikd
Tpono v oAéBpla napapoppwpévn kdpn TG, padf pe
T UndAoina tekpnpla g Blopnxaviknig Bnpiwdiag, eixe
oav anotéAecpa Ty, €0Tw, OIKOVOHIKA anodnpiwon
Twv Bupdtwv. Metapioppwpévog T¢ovt Nten, é€oxo oa-
ouvtpak and tov Plouftat Zakapdto, eubeia BoAn otnv
e€oAoBpeutikn aloxpokepdela pe Bupa epég. H.A.

The Minamata Disease is caused by the poisoning
from mercury poisoning. Symptoms are skeletal
deformation, muscle weakness, partial blindness,
paralysis and death. In Minamata, Japan, the Chisso
industry was incriminated for polluting the waters
with heavy metals for 36 years, leading to thousands
of victims and deaths among the citizens of the area.
In 1971 ‘Life’ magazine sent the high priest of pho-
tojournalists, Eugene Smith, to the area. His heart-
breaking ‘Pieta’, of a mother washing in the ritual
Japanese way her devastatingly deformed daughter,
alongside ample evidence of the industrial monstros-
ity, led to the financial compensation of the victims. A
transformed Johnny Depp, a wonderful score by Ry-
uichi Sakamoto, a denunciation of the fatal industrial
abuse. I.D.

ANTPIOY AEBITAXZ
MoAunpdaypwv g Téxvng, YAUnTng,
{wypagog, pwtoypapog, napaywydg,
nBonotdg kal oknvoBETNG, Yevwnpévog
10 1977 otn Néa Yépkn. Znoubace
oto lNavenotpto tng Néag

Ydpkng, oto onofo kat 516dokel To
«Minamata» €ivat n deUtepn peyéhou
pAKoug Tawia tou.

ANDREW LEVITAS

A versatile artist — sculptor, painter,
photographer, producer, actor

and director - born in 1977 in

New York. He studied at the New
York University, where he teaches.
‘Minamata' is his second feature
film.

®IAMOIPA®IA / FILMOGRAPHY
2020 Minamata 2014 Lullaby

YKHNOOEZXIA / DIRECTOR Andrew Levitas LENAPIO / SCREENWRITERS David K. Kessler, Stephen Deuters, Andrew Levitas, Jason Forman ®@QTOFPA®IA
/ DoP Benoit Delhomme MOYZIKH / MUSIC Rytichi Sakamoto MONTAZ / EDITOR Nathan Nugent HOOMOIOI / PRINCIPAL CAST Johnny Depp, Hiroyuki
Sanada, Minami, Bill Nighy, Jun Kunimura, Ryo Kase, Tadanobu Asano, Akiko Iwase, Katherine Jenkins

| FESTIVAL DARLINGS

XAMENOI I'lA MANTA; | ARE WE LOST FOREVER
ZOYHAIA / SWEDEN, 2020, EFXPQMO / COLOR, DCP, 104, ZOYHAIKA / SWEDISH

To ouvtpintikd N0a00Td TOU CIVEE OXECEWV TEAEIWVEL
atnv apxn toug. To vtepnouto tou NtaBivt dépvrpap
Eexvé and o téAog g, Ki éxel pia gprhodoia peyain:
Aev Ba napatnproel pévo ta otddla tou naywpa-
TOG, TNG OPYNG, TOU MOVOU Kal TNG ayanng piag ykél
«lotopiag Mapou». BOa neprypayel Tov pNXxaviopd tou
xwplopou. Kal eviunwoltakd, 1w av Aoyapidoelg ty
00ph ano@uyn Kabe exkAdikeutikol YuxoAoyiopou, Ba
apBpwoel kal To Yuxoypdenpa tou avBpwnou nou
yewd 1o 61adlylo auté. H bieiobuon oto nepiBdArov
Tou Mkétepnopyk avatepvel EEunva kat Ty avapien g
00uNdIKNG Kovwviag. Ztov ndéBo tng tekvoroliag, otnv
Avean NG XWVEHEVNG KOWWVIKAG anodoxig, GHWS
Kal oto avand@eukto (;) BaAtwpa otov «MoATiopE-
vO» Hikpoaotiopd. evvaia eppnveia 0dUvng and tov
Mnyiépv EAykepvt atov pdAo tou Avtplav. H.A.

An overwhelming percentage of relationship films
end at the beginning of a new one. David Fardmar's
debut starts at the end, setting a rather ambitious
goal: not only to observe the stages of coldness,
rage, pain and love of a gay version of ‘Marriage
Story’ but to describe the mechanism of the part-
ing. Impressively, it will also portray the psyche of
the person unconsciously contributing to the sepa-
ration. The Gothenburg environment shows cleverly
the mingling of Swedish society, the desire of child-
bearing, the comfort of a lived social acceptance
but also the inevitable () mire in the 'civilized' bour-
geoisie. A great performance by Bjorn Elgerd, in the
role of Andrian. I.D.

- =

NTABINT ®EPNTMAP
lewwnBnke to 1972. Tknvobétng,
oevaploypdgpog, casting director
Kal napaywyods noAuPpaBeupévawv
HIkpOU PNKOUG KAl VIOKILAVTED
eupelag PeoTPAAIKNG KaplEpag e
£6pa tou 1o Mkétepnopyk. H tawia
anoteAe( To vrepnoUto Tou oty
puBonAaoia peydiou prkoug.

DAVID FARDMAR
Gothenburg-based director,
screenwriter, casting director and
producer of multi-awarded shorts
and documentaries widely screened
at festivals, born in 1972. 'Are We
Lost Forever'is his first fiction
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2020 Are We Lost Forever

YKHNOOEZIA / DIRECTOR David Fardmar XENAPIO / SCREENWRITER David Fardmar ®QTOIPA®IA / DoP Camilla Topuntoli MONTAZ / EDITOR
Christoffer Sevholt HOOMOIOI / PRINCIPAL CAST Jonathan Andersson, Bjorn Elgerd, Shirin Golchin, Maria Hedborg, Victor Ivan, Lisbeth Johansson, Daniel
Langelid, William-Patrik Molvén, Nemanja Stojanovic, Micki Stoltt, Michaela Thorsén, Melker Wernberg
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DINNER IN AMERICA
HIMA / USA, 2020, EFXPOMO / COLOR, DCP, 106', ATTAIKA / ENGLISH

ABupdoTopog enavactatng xwplg artia kal packo@d-
poG TPayoudlotng O Mavk PNAvia pe aventuypévn
OXEON PE TA VAPKWTIKG, ouvavtd apeAn Ki eykAwPLi-
opévn £pnPn otnv apepikavikn PecoduTkA suburbia,
e ev ayvola TG Aatpeia yia autév kal t Houokn
ToU. MAVKIKOG, 1610(UWG pappévog POpog TG OTo
ovepd tou Ko, tou XoAdvtl kay, und npolnoBéceLs,
Tou Tlov Xioud, Me knpodfvn oto VIENGJITO Kat KOPTES
aopaleiag oto ykad tou, o «Dinner in America» oa-
puwvel €Goxa o potiBo tng evnAikiwong, (ano)xaipetd
euAoynpéva Ty noAttkn opBotnta, oatipiel v ol-
KOYEVELaKN unvnAfa kat unokAivetat otnv BnAukn pe-
TaP6PeWON TG evOUVAPWONG, XwplG deutepdAento
va anonveUoel KOV(pOPHIoPO OTn véa KavovIKATNTa.
AnoéAauon, cult BeBaidtnta kat eppnveieg-6uvapd and
10 (euydpy, yia pia Bpwpidpika oTAGTn, vEopopavikn
kat natopoditikn padf, Snpoupyia. H.A.

YKHNOOEZXIA / DIRECTOR Adam Carter Rehmeier ZENAPIO / SCREENWRITER Adam Carter Rehmeier ®QTOIPA®IA / DoP Jean-Philippe Bernier MOY-
ZIKH / MUSIC John Swihart MONTAZ / EDITOR Adam Carter Rehmeier HOOMOIOI / PRINCIPAL CAST Kyle Gallner, Emily Skeggs, Pat Healy, Griffin Gluck, Lea

Thompson, Mary Lynn Rajskub

| 26th ATHENS INTERNATIONAL FILM FESTIVAL

A foulmouthed rebel without a cause, a masked sing-
er in a punk band closely attached to drugs, meets
a naive teenage girl trapped in American Midwest
suburbia who, unknowingly, loves him and his music.
A smart, ingeniously tailored punk homage to the cin-
ema of Cox, Solondz and, in a sense, John Hughes.
Kerosene-fuelled ‘Dinner in America’, sweeps over the
coming-of-age pattern, waves goodbye to anything
politically correct, satirizes the sacred family canon
and takes a deep bow to female empowerment with-
out ever feeling remotely conformist. A cult-certain
delight and two powerhouse performances for a dirty
neoromantic old school film treat. I.D.

ANTAM KAPTEP PEIMAIEP

MoAunpaypwv avBpwnog tou ovepd,

oknvoBétng, napaywysg, dteubuving
pwroypapiag kal poveép. MevwnBnke
otn Nepnpdaoka, CUVBETEL HoUOIKN
Kal pwroypapiCel, eved autn elvatn
Tétaptn peydAou prikoug tawvia tou

ADAM CARTER REHMEIER
Director, producer, cinematographer
and editor. Born in Nebraska he

is also a music composer and a
photographer. This is his fourth
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2020 Dinner in America 2013 H.P
Lovecraft: Two Left Arms 2013 Jonas
2011 The Bunny Game

H NYM®H TOY NEPOY | UNDINE
TEPMANIA, FAAAIA / GERMANY, FRANCE, 2020, EFXPQMO / COLOR, DCP, 90', FEPMANIKA / GERMAN

H Ouvtive eival pia 10topikdg nou yontelel To kowd
E TIG YVWOEIG TNG NAVW OTNV aotikh avdantuén tou
BepoAivou. ‘Otav 0 dvtpag nou ayandel v agrvel,
évag apxaiog PUBog Eunva kai tnv npootddel va oko-
TWOEL ekelvov nou TV NPAdwaE, ENOTPEPOVTAg otn
ouvéxela oto vepd. O noAuPpaBeupévog dnpoupydg
Twv «Barbara, «Phoenix» kat «Transit», otnv nio Bap-
paAéa oknvoBetikn andnelpa TG Kapépag tou, ava-
TpEneL Ta BepéAld Tou PEA0SPARATOG HE Hia pOpavTIKA
Boutd ot pia dikn tou «Mopph tou Nepouy, yia va
&inynBel péoa and eéveg anapdpMng yontelag kat
EKOTATIKNG OHOPPLAG TNV loToplia evédg épwta T600
akpiBoBwpntou 600 kal Katadikaopévou. Apyuph
Apktog oto PeotiPdA BepoAivou yia th oaynveutikn
MéAa Mnéep, n onofa pag pe tov Ppavtg Poykdpokt
AMOYEIVOUV EPHNVEUTIKA aUTS TO OKOTEWVG Napapubl
ayéarng. K.O.

| FESTIVAL DARLINGS

Undine is a historian who charms her audience with
her knowledge on Berlin's urban development. When
the man she loves abandons her, an ancient legend
awakens urging her to kill the one who betrayed her,
returning afterwards in the water. The multi-award-
ed director of ‘Barbara, ‘Phoenix’ and ‘Transit, in
the boldest direction attempt of his career, subverts
the foundations of the melodrama with a romantic
plunge in his own ‘Shape of Water', narrating through
images of unparalleled charm and ecstatic beauty
the story of a love both fleeting and doomed. Silver
Bear at Berlin for the captivating Paula Beer, who
along with Franz Rogowski take this dark fairytale of
love to another level. K.Th.

KPIZTIAN METZOANT
lewwnBnke otnv Meppavia to

1960. Znovdaoe Oeatpodoyia,
Knpatoypdpo kat leppavikn
®dnoAoyia. H npdtn tou tawia «The
State | Am In» ké€pdioe to Meppavikd
Kwnpatoypagiké BpaBeio KaAltepng
tawiag. Képbioe tv Apyupn Apkto
YknvoBeoiag yia tn «Barbara» kat to
BpaBeio FIPRESCI yia t «NUpen tou
Adoougy ato PeouBah BepoAivou.

CHRISTIAN PETZOLD

Born in Germany in 1960. He studied
Drama, Film and German Literature.
His first film ‘The State | Am In" won
the German Film Award. He won

the Silver Bear for Best Director for
‘Barbara’ and the FIPRESCI Award
for ‘Undine” at Berlin. Film Festival.

®IAMOIPA®IA / FILMOGRAPHY
2020 Undine 2018 Transit 2014
Phoenix 2012 Barbara 2008 Jerichow
2007 Yella 2005 Gespenster 2003
Wolfsburg 2000 The State | Am In

YKHNOGEZIA / DIRECTOR Christian Petzold ZENAPIO / SCREENWRITER Christian Petzold ®QTOFPA®IA / DoP Hans Fromm MONTAZ / EDITOR Bettina
Bohler HOOMOIOI / PRINCIPAL CAST Paula Beer, Franz Rogowski, Maryam Zaree, Jacob Matschenz, Anne Ratte-Polle

75



| 26th ATHENS INTERNATIONAL FILM FESTIVAL

Music & Film

MMIAI

MAPKOZ

LTOYNTIO POK®IANT
H NYXTA TOY OHPIOY

O APOMOZ THX ZIQMHZ

AANOE, OMNQOX EMQ: H IETOPIA TON THROBBING
GRISTLE

AMERICAN RAPSTAR

BILLIE

MARKOS

ROCKFIELD: THE STUDIO ON THE FARM
THE NIGHT OF THE BEAST

IN A SILENT WAY

OTHER, LIKE ME

AMERICAN RAPSTAR

MIIAI | BILLIE

| MUSIC & FILM

HNQMENO BAZIAEIO / UK, 2019, EFXPQMO & AXIMPOMAYPO / COLOR & B&W, DCP, 96’, ATTAIKA / ENGLISH

MNa tnv autokpatoplkn Béon kat kepahaidn onpacia
™G MniAL XOAwTeD otnv 1otopia TG POUGIKAG €XOUV
Ypagreil, aocparwg, noAd. Ma v tapaxwén kat tpa-
YIKN {wn TG, pwg, and ta Bavauoa nadikd g xpo-
via péxpt tov npdwpo Bévard g oe nAkia 44 etwy,
Ta epWINHATKA napapévouv dgpBova péxpl onpepa.
Tig anavtnoelg enxelpel va dwaoel Tpa éva NoAUTIHO
VIOKIHAVTEP, QVTAGVIAG and ApETPNTEG WPEG NXOYPa-
ONpEVWV OUVEVTEUEEWY e aTevoug @iAoug, ouyye-
Vel kat onoudaioug ouvepydrteg g (dnwg o Kaouvt
Mnéiot kat o Tévi Mnévet), ot onofeg xpovoAoyolvtal
and tn dekaetia Tou 70 KL GHWG £pxovtal yia npwtn
Popd 0To PwG, and onavieg eEopoAoyNaEelg TG dlag
¢ Lady Day kal ané Beoneato apxelakd UAKG nou
npokaAel avatpixileg, ouMapBavovtag kat and to
OUYKAOVIOTIKO ppnveutikd Tng peyaAeio. AK.

Itis only natural that a lot has been written about the
imperial position and the monumental importance of
Billie Holiday in music history. But there are still plen-
ty of questions about her tumultuous and tragic life,
her abused childhood and her untimely death at 44.
A precious documentary attempts to provide some
answers, drawing from countless hours of recorded
interviews with close friends, relatives and important
collaborators of hers (such as Count Basie and Tony
Bennett), which date back to the ‘70s but come to
light for the first time, from rare confessions of Lady
Day herself and the exquisite archive material that
makes you shiver with excitement, capturing a pre-
cious fragment of her performing majesty. L.K.

TZEIMX EPZKIN

YKnvoBEtng, aevaploypdgog kat
napaywydg VIoKIaviép, e eupitato
£pyo Kat otnv tnAedpaon. YNoWwnelog
yia Emmy pe tnv pivi-oeipd «Human
Face» (2001).

JAMES ERSKINE

Director, screenwriter and producer
of documentaries, with extensive
work for television. Nominated for
an Emmy Award for his mini-series
‘Human Face’ (2001).

®IAMOIPA®IA / FILMOGRAPHY
2019 Billie 2018 The Ice King 2017
Sachin — A Billion Dreams 2016 Le
Mans: 3D 2015 Building Jerusalem
2014 Pantani: The Accidental Death
of a Cyclist 2013 The Battle of the
Sexes 2011 From the Ashes 2010
One Night in Turin

YKHNOOEZIA / DIRECTOR James Erskine ZENAPIO / SCREENWRITER James Erskine ®QTOMPA®IA / DoP Tim Cragg MONTAZ / EDITOR Avdesh Mohla
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MAPKOZX | MARKOS
EAAAAA, SEPBIA, ITAAIA / GREECE, SERBIA, ITALY, 2019, EFXPQMO / COLOR, DCP, 93', EAAHNIKA, ATTAIKA / GREEK, ENGLISH

Mia napéa pouaikwv tagidetouy npog T XUpo, yia va
OUHETAoXouV O€ éva agiépwpia npog Tipnv tou Mdp-
Kou BapBakapn. Tautdxpova, ouvBETeg, HoUaIKoAGyoL
Kal KAAAITEEXVEG and GAo Tov KGO0, avadelkvUouy Ty
ONpavTIKA HOUOIKA KANpovopid Tou otov 210 aidva.
0 Mdpkog, 0 egfAnpatikég pouaikég Tou 2000 ava,
0 NMpwtondpag, 0 NATPLAPXNG Tou PepNETKou, Nou Ka-
Tapépvel autn Ty Baupactn evétnta tou Adikol pag
NoATiopoy: Ty Houolkn, Tov Adyo kat tnv kivnon. H
peyaAUtepn Gpwg €vdelén g onpaciag tng HOUoIKAG
ToU kAnpovopldg, kataypdgetal étav o Kivnpatoypa-
QKOG PaKOG ouvavtd oUyxpovoug KAATEXVEG and
Sidpopa pouoika eidn pe i anpoPAenteg SIAOKEUEG
Twv TPayoudlwv Tou kal Tov oeBacpd pe tov onoio
avrpetwnidouv Tov Mdpko kat to £pyo Tou.

YKHNOOEZIA / DIRECTOR Nikos Skarentzos LENAPIO / SCREENWRITERS Kleanthis Danopoulos, Nikos Skarentzos @QTOFPA®IA / DoP Ramon Malapetsas

MONTAZ / EDITOR Yiannis Katsaboulas

A group of musicians travels to Syros, to participate
to a tribute to Markos Vamvakaris. At the same time,
composers, musicologists and artists from all over
the world, bring out his important music legacy in
the 21st century. Markos, the iconic musician of the
20th century, the pioneer, the Rebetiko patriarch, who
achieves the wondrous union of our popular culture:
music, word and movement. But the greatest proof
of the importance of his legacy, is documented when
the camera finds contemporary artists of different
kinds of music and we get to know the unexpected
cover versions of his songs and the respect with
which they deal with Markos and his work.

NIKOX ZKAPENTZOX

And 1o 1991 epyadetat wg
oKNVOBETNG Kal napaywyos oe
S1APOopEG Napaywyeg, Hetafl twv
0MoiwV VIOKIHAvTEP, TNAEOMTIKEG
OEPEG, Slapnpioelg, Bivreo KA.
And to 2004 aoxoAeital pe to
HOUOIKS VIoKpavTép ouvdualdovtag
TG SUo PeYAAEg Tou aydneg, tov
KIVNPATOYPAPo Kal TV HOUGIKA.

‘Exet oknvoBethoel tpia pouaika

VIOKIHQVTEP PEYAAOU PNKOUG,

NIKOS SKARENTZOS

Since 1991 he has worked as
director and producer in several
productions, among them
documentaries, television series,
commercials and music videos.
Since 2004 he is working with music
documentaries, combining his two
passions, cinema and music. This is
his third feature documentary.

®IAMOrPA®IA / FILMOGRAPHY
2019 Mdpkog 2011 Avoixtd
Mikpdpwva 2008 PuBpof kat Pipeg

MOYZIKH & ®IAM | MUSIC & FILM

LTOYNTIO POK®IANT | ROCKFIELD: THE STUDIO ON THE FARM
HNQMENO BAZIAEIO / UK, 2020, EFXPQMO / COLOR, DCP, 90', ATTAIKA / ENGLISH

Ot 1otopieg tou Rockfield, autou tou pouaikoy X6ykou-
apTG, TOU MPWTOU OTOUVTIO-«MAVOOXE0U», Mou £6W Kal
o6 aiwva anoteAel kortida g Bpetavikng non pou-
olkng (Sabbath, Queen, Péunept MAavt, Stone Roses,
Oasis, Simple Minds kat naunoMot aképa), eivat ava-
piBunteg. E&W ypdptnke to Paranoid, €dw €yve to
oWiptopa tou Bohemian Rhapsody, e6w éypawav (kat
€pevav oxebov dudpial xpoviall) buo diokoug ot Stone
Roses (kat ouvéBeoav to Bpetaviké non twv 90s), 6w
YPAPTNKav TpayIkég oeAibeG aMd kat ouotnBnkav ent-
KEG OUVTPOPLEG. Avdpieaa otig ayeAddeg kat ta dhoya
plag elduAiakng edppag otn péon g Ouahiag, ddo
abeApvV Nou pnopel va pnv eixav Houotkd TaAévto
(katnyoprote tov T¢opt Mapuvl), eixav dpwg To pi-
KPOPLO Kal TNV EPACITEXVIKN HAYKIA va avayeipouv o
lEp6 Mon Tépevog TG Bpetavikig pouokng, H.A.

The stories of Rockfield, this musical Hogwarts, the
first residential studio that for half a century is the
birthplace of British pop music (Sabbath, Queen, Rob-
ert Plant, The Stone Roses, Oasis, Simple Minds and
many more), are countless. ‘Paranoid’ was recorded
here, ‘Bohemian Rhapsody’ got its finishing touches,
The Stone Roses recorded their two records defining
90's Brit Pop. Here also was where tragedy occurred
and epic friendships were struck up. Among the cows
and horses of an idyllic farm in the middle of Wales,
two brothers didn't have the musical talent (blame it
on George Martinl) but had the passion and the guts
to build the holy church of British music. L.D.

XANA MMEPIMAN

YKnvoBETIG Kal napaywyog
VIOKIJAVTEP Yia TNV TNAEGPAon Kat
TOV KIVNPatoypd®o, pe e1dikeuon atnv
oUyxpovn LOTOPIKN KAl MOATIOIKA
Kataypaen.

HANNAH BERRYMAN
Documentary director and

producer for television and cinema,
specializing in modern historical and
cultural documentation.

®IAMOIPA®IA / FILMOGRAPHY
2020 Rockfield: The Studio on the
Farm

ZKHNOGOEZIA / DIRECTOR Hannah Berryman ®QTOTPA®IA / DoP Patrick Smith MOYZIKH / MUSIC Alexander Parsons MONTAZ / EDITOR Rupert

Houseman
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H NYXTA TOY OHPIOY | THE NIGHT OF THE BEAST | LA NOCHE DE LA BESTIA
KOAOMBIA, MEZIKO / COLOMBIA, MEXICO, 2020, ETXPQMO / COLOR, DCP, 70', IZMANIKA / SPANISH

Tov ®ePpoudplo tou 2008, ot Iron Maiden énaifav
yla npwtn @opd otnv Mnoykotd, Ty npwtelouoa
G (Ndpetwxng) KoAopBiag, unpootd oe Hekadeg xi-
Niddeg metal-heads. Ltnv idipkeia tng ouvauAiag on-
pEWWBNKay €Ktpona kal pawvopeva actuvopikng Blag.
Me auté to UAKG, o Maoupitalo AéiBa-Kok akoAou-
B¢l 6uo veapoug KoANTOUG kat AATPELG TG HNAVTAG,
nou adnpovolv va ¢oouv TV IOTOPIKA TOUG OTLYN.
Me 6nAo autoug kat pia 61éBeon actikou road movie
Kal lotopiag wpalag Ki «&yplag» vidtng, ouvOETeL pla
0B€ATN, NoAUCUVBETN Kal OUYKIVATIKA Oroudn, Nou ou-
VEVWVEL évav Napegnynpévo KOoHO (Toug AATPELS Tou
metal), Tnv @\ia kat pia Baupdola KoWwVIKONOALTIKNA
unoonpeiwon ndvw otn Bia kat Ty xapévn yevid pag
xwpag Bublopiévng otn GTWXeL, Tov KABOAKKIoHS Kal
v eAnida evdg kalUtepou auplo. H.A.

YKHNOOEZXIA / DIRECTOR Mauricio Leiva-Cock ZENAPIO / SCREENWRITERS Mauricio Leiva-Cock, Benjamin Figueroa Garcia @QTOIPA®IA / DoP Carlos
Andrés Lépez MOYZIKH / MUSIC Aleph, Jorge Leiva MONTAZ / EDITORS Gil Gonzalez Penilla, Andrés Lépez HOOMOIOI / PRINCIPAL CAST Daniel Reyes,

In February 2008, Iron Maiden played for the first time
in Bogotd, capital of (poverty-stricken) Colombia, in
front of tens of thousands of metalheads. During the
concert there was rioting and police violence. With
this material, Mauricio Leiva-Cock follows two young
best pals and great fans of the band, that cannot
wait to live their historic moment. Armed with these
and in a mood for an urban road movie and a story
of beautiful and ‘wild" youth, Leiva-Cock composes a
fast, complex and touching study that connects the
dots between the often misunderstood metal-fan
world, friendship, the violent socio-political climate
of a country’s lost generation, Catholicism and the
undying hope for a better future. 1.D.

Esteban Galindo, Verénica Mosquera, Jaimo Vargas, Yaima Morfa, Marcelo Henao

MAOYPITZIO AEIBA-KOK
KoAopPlavég oknvoBétng,
0EVaploypAapog, HoVIéP Kal
napaywyss. Xnovdace ato
Maveniothpio tou KoAoUpnia.
15puTiKé péAog tng Fidelio Films kat
Snpioupydg tou «Green Frontiers yia
10 Netflix. Auté eival to oknvoBetikd
ToU Vtepnouto.

MAURICIO LEIVA-COCK
Colombian director, screenwriter,
editor and producer, based in his
country. He studied at Columbia
University. A founding member of
Fidelio Films and creator of ‘Green
Frontier’ for Netflix. This is his
feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2020 The Night of the Beast

MOYZIKH & ®IAM | MUSIC & FILM

O APOMOZX THX XIQMHZ | IN A SILENT WAY

BEATIO / BELGIUM, 2020, EFXPQMO / COLOR, DCP, 87', ATTAIKA / ENGLISH

Ot Talk Talk eival {owg 0 NOAUTIHATEPOG «&yvwaTog»
Bnoaupdg g non pouaikig tou ‘80. Enédpacav ap-
KETA 0€ OPOTEXVOUG, OpWG efartiag T eppntikdTnTag
Tou dnpioupyol toug, Mapk XOAw, e€agpaviotnkav
oUvtopa and tov npoPoAéa, xéBnkav oav oy atov
B6pupo. Ziyn. O avékabev ayannpévog fxog Tou Mapk
XOAg — nou épuye, aBbpufa, ota 64 Tou Tov Nepu-
owé Pefpoudplo. Opwg o dnploupyds Tou «Apdpiou
NG olWNNG» anoduetat ge pia 0dUoaela and g Bpu-
EEMeG oo LAoeE, ota xvapla tou avBpwnou nou Tou
dMate ™ dwn. Mg Gpwg yupllels viokavtép yla
TOV ayannpévo oou poualkd étav eyypdewg oou gntd
va pnv xpnotponotnBel n pouaikh tou kat 6An n pndvta
apveital va epgaviotel; Mia ieioduon ato peuyaiéo
NG PNEING, TO KAAAITeXVIKG NdBog kat Ty aAnBvn oe-
pvotnta. H.A.

Talk Talk is probably the most precious “obscure”
treasure of ‘80s pop music. They influenced other
artists but due to the hermetic nature of their front-
man, Mark Hollis, they soon disappeared from the
spotlight, like silence in noise. Silence. Hollis” ever fa-
vourite sound — before he died, quietly, at 64, in 2019.
But the director of ‘In a Silent Way" embarks on an
odyssey from Brussels to Sussex, following the tracks
of the man who changed his life. Still, how do you
make a documentary about your favourite musician
when he asks you in writing not to use his music and
the entire band refuses to..talk? A penetrating look at
memory, artistic passion and true modesty. I.D.

YKHNOOEZIA / DIRECTOR Gwenaél Breés MONTAZ / EDITORS Marie-Hélene Mora, Gwenaél Breés

FKOYINEA MMPIEX

TlewnBnke to 1973 oug Bpu€éAieg.
Autodibaktog otnv dnpooioypapia
Kal To animation. Eival 1dputikd
péAog tou Cinema Nova, nou

elval aplepwpévo otnv épeuva yla
TOV AVeEAPTNTO KIVNPATOYPAPO.
YUHPETOXOG OE ONPIOUPYIKES
KOAeKT{BeG Kal ouvdnpoupydg
PAdIOPWVIKWV EKMOHNGVY, HIKPOU
PAKOUG Kat viokipaveép. Edw eival to
NPOCWIKS TOU VIEUNOUTO.

GWENAEL BREES

Born in Brussels, in 1973. Self-
taught in journalism and animation.
He is a founding member of Cinema
Nova, dedicated to research for
independent cinema. He has
participated in creative collectives
and co-created radio shows, short
films and documentaries. This is his
personal debut.

®IAMOIPA®IA / FILMOGRAPHY
2020 In a Silent Way



| 26th ATHENS INTERNATIONAL FILM FESTIVAL

AANOZL, ONAX ErQ: H IXTOPIA TQON THROBBING GRISTLE | OTHER, LIKE ME
HNOQMENO BAZIAEIO, HIMA / UK, USA, 2020, E'XPOMO / COLOR, DCP, 80, ATTAIKA, IZMANIKA, FAAAIKA / ENGLISH,
SPANISH, FRENCH

KaAwg npBate otov kéopo twv COUM Transmis-
sions kat twv Throbbing Cristle.'Evav k4apo {owg oxt
«bHopPOo», ofyoupa Oxt avanautikd Kat onwodnnote
0UoIWOWSG Mpwtondpo. And To Plopnxavikd XaA tng
AyyAiag frav Ba éAeyeg ypagtd G Kanola oTypn
Ba Eennboloav ot dvBpwnot nou Ba petéppalav v
duotonikn Plopnxavik4tnta tou Tomiou o€ kATl nou
wg tdte dev unnpxe: tv industrial pouoikn, To €ibog
MOU KATaypAPEeL 0pyavika oe AX0 TV Katdotaon twv
npaypdatwv. And to performance art, o kowdplo kat
NV NANPWG evowpatwpévn anéxBela otnv ({opepn)
kavovikétnta twv COUM, otnv nopvoypacia, tov ato-
VIKO nelpapatiopd kat v aBdv ykapvt tou Plopnxavi-
KkoU fxou Twv TG (BouAeutng Toug anokalouoe Tote
«KATaoTPOQE(G Tou NMoAttiopoU»), auth eival n otopia
lag KAAATEXVIKAG ENavaotacng einwpévn and ta xei-
An Twv peAwv. H.A.

Welcome to the world of COUM Transmissions and
Throbbing Gristle. A world perhaps not ‘pretty’ or
comfortable but definitely pioneering. From England's
industrial Hull, it was written, one may gather, that a
few people would turn out and translate the indus-
trial utopia into something nonexistent up until then:
Industrial music, the musical genre that organically
documents the state of things. From the perform-
ance art, the communal living and the completely
integrated contempt for the (gloomy) normalcy of
COUM, to the pornography, the atonal experimenta-
tion and the avant-garde of the industrial sound of
TG (an MP at the time called them ‘wreckers of civi-
lization), this is the story of an art revolution told by
the band members. I.D.

W

MAPKOYXZ BEPNEP XENT
Younb6g napaywyds Kat oknvoBétng,
YEWNpEVOG To 1978. Zuvidputig tg
etapeiag napaywyng Pundersons
Gardens.

NTAN ®0=

YknvoBEtng, oevaploypapog ka
HoVTéP Nou npaypatonolel €5 to
VTEQNOUTO TOU.

MARCUS WERNER HED
Swedish producer and director, born
in 1978. Co-founder of Pundersons
Gardens production company.

DAN FOX
Director, screenwriter and editor.
This is his debut.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2020 Other, Like Me

YKHNOOEZIA / DIRECTORS Marcus Werner Hed, Dan Fox ZENAPIO / SCREENWRITERS Marcus Werner Hed, Dan Fox ®QTOIMPA®IA / DoP Annika
Aschberg, Marcus Werner Hed MONTAZ / EDITORS Dan Fox, Mariko Montpetit, Jasper Verhorevoort

AMERICAN RAPSTAR

| MUSIC & FILM

HMA / USA, 2020, EFXPQMO / COLOR, DCP, 73, ATTAIKA / ENGLISH

MaAiétepa ATav To POK, N Yevid Twv AoUAoUdILY, TO
navk. Apydtepa npootéBnkav to parn, n xdoud To
grunge, to lo-fi. AvékaBev ta vapkwtikd Atav noAAd,
nou AMwote Gev éAsinav Noté OTIG YKETOMOINPEVES
opadeg xwpig npdoPaon ota peydAa oardvia. OAa
autd, ouv To yeyovdg Ot Oldyoupe oAoéva kal Xel-
pdTeEPEG enoxég aviodtntag, pe v game changer
ouvdpopn tou Sadiktlou oto piypa Kat oplote To
«American Rapstar». Eva viokipaviép-pwtd, ypobid,
néla kat mumble anayyeAia (kat anelpa xania) yla to
Soundcloud Rap tg ®Adpwvta. Mou Ba ftav 0AéBplo
va neplppovnBel wg Ko 1OTOPIKA/YewypapIkn/at-
oBntikn avaykadtnta. H «apavngs, elAoya katabAl-
UK, avhAikn oknvi tou Soundcloud Rap, mAnpwvel
e TN wn NG To oUoTNHA NoU TNV eKTPEPEL eV (Kal-
yopevn) kpauyadel v alyxpovn tpaywdia. H.A.

Once there was rock music, hippies and punk rock.
Then came rap, house, grunge, lo-fi. The drugs have
always been present, and have always been a thing
for the marginalized groups. Add to this the fact
that we are going through increasingly worsening
times of inequity, plus the game-changing internet,
and you get ‘American Rapstar’. A fiery documentary
which registers the pose, the attitude, the mumble
recitation -and the abundance of pills- of Florida's
Soundcloud Rap. Which in turn would be disastrous
to dismiss as a historical/geographical/aesthetic ne-
cessity. The ‘obscure’, manically depressive, underage
scene of Soundcloud Rap, pays a deathly tribute to
the system that breeds it, screaming (aflame) the
modern-day tragedy. I.D.

TZAXITIN XTEIMA

28xpovog Apeplkavog oknvoBetng,
(PWTOYPAPOC, HOVTEP Kal Napaywyoc.
Ynoubaoce MME oto MNaveniotipio
Tou ZIKayo. MNapaywydg tou «The
Therapist» kat 1blaitepa 6pactplog
OTOV XWPO TNG OUYXPOVNG HOUGIKAG.

JUSTIN STAPLE

28year-old American director,
photographer, editor and producer.
He studied Media at the University
of Chicago. He produced ‘The
Therapist’ and he is very much
involved in the contemporary music
scene.

®IAMOIPA®IA / FILMOGRAPHY
2020 American Rapstar 2017 Your
War (I'm One of You): 20 Years of Joan
of Arc

YKHNOOEZXIA / DIRECTOR Justin Staple @QTOIPA®DIA / DoP Michael Pessah, Justin Staple MOYZIKH / MUSIC Nathan Williams MONTAZ / EDITOR Justin

Staple
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EAANVIKEG [pepIEPEC

Greek Premieres

TPAFOYAQ AN TPATOYAAL  CANTO SI TU CANTAS
H ANAZHTHZH THZ AQPA NTOYPANT  IN THE STRANGE PURSUIT OF LAURA DURAND
NO HEROES  NO HEROES
EMTA AENTA WYXHX ~ SEVEN MINUTES OF SOUL

E10IKEC [TpOPOAEC

Special Screenings

CRASH CRASH
AOAODONOI  ASSASSINS

EIAIKEZ MPOBOAEL - EAAHNIKEZ NMPEMIEPEXL | SPECIAL SCREENINGS - GREEK PREMIERES

TPAFOYAQ AN TPATFOYAAL | CANTO SI TU CANTAS
EAAADA / GREECE, 2020, EPXPOMO / COLOR, DCP, 108, EAAHNIKA, IZMANIKA, FAAAIKA, FEPMANIKA, ATTAIKA / GREEK,
SPANISH, FRENCH, GERMAN, ENGLISH

O Mawng kat o Mapig yoptdouv v Hpépa twv
Nekpwv, kal pépa g enetelou Toug, 0To Aativoapepl-
Kaviko café-teatral toug. ‘Eva ataupodpdpt 6nou ou-
vavrouvtal ayannpéva npdowna, HoVaxIKEG UNApEeLS
g dinhavig néptag, napd&evor taglbiwreg. Ot lotopi-
€6 OAwv pnAékovtay, To napeABév ouvavtd to napdy, n
HOUGIKN KAl 0 X0pdG HETAHOPPWVOUV TNV MPayHatiko-
ta. Kabwg néptel n vixta kat n ylopti KopupwveTal
HExpL TNV €kataon, to café yivetal pa pikpn KiBwtdg
nou tadevel népa and Tov Xwpo Kat Tov xpdvo, Yepd-
™ pvnpeg, enBupieg kat anokaAUWelg. Me th oupipeTo-
xf 50 NBOMOLWY, HOUTIKWV KL XOPEUTWV.

Giannis and Paris celebrate the Day of the Dead, also
their anniversary, at their Latin American café-tea-
tral. A crossroad where beloved people meet, lonely
next door people, strange travellers. Their stories are
intertwined, the past meets the present, music and
dancing transform reality. As the night falls and the
celebration reaches its ecstatic peak, the café be-
comes a small Arc, travelling beyond space and time,
filled with memories, wishes, and revelations. 50 ac-
tors, musicians and dancers take part in the film.

NIKOXZ KOPNHAIOXZ

‘Exel yuploel 6éka tawieg peydrou

HAKOUG, Mou €xouv npoPAnBel

o€ NoAAG 61eBvn eaTIBAA. Exel
oknvoBetnoel oto Béatpo, oe ABrva
kat Mapiol. Exel ypdyel pouotkn yia
0PXNOTPIKA 0UVOAQ, KaBWE Kal yia TiG
Tavieg kat Napaoctdoelg tou. AbAaokel
UMOKPLTIKA KAl KIVIPATOYpAa®o.

NIKOS KORNILIOS

He has made ten feature films,
screened at many international
festivals. He has directed for the
theatre, in Athens and Paris. He has
written music for many orchestras,
as well as for his films and plays. He
teaches cinema and acting.

®IAMOIPA®IA / FILMOGRAPHY
2020 Canto Si Tu Cantas 2019 |
Tehni Katastrefei: Back Held Hand
2015 The Cypress Deep Down 2014
Matriarchy 2012 11 Meetings with my
Father 2010 Tuesday 2007 Music

of the Faces 2001 The World Again
1996 Desert Sky 1991 Equinox

YKHNOOEZIA / DIRECTOR Nikos Kornilios ZENAPIO / SCREENWRITERS Nikos Kornilios, Evgenia Papageorgiou @QTOIPA®IA / DoP Yiannis Misouridis,
Christoforos Georgoutsos MONTAZ / EDITOR Evgenia Papageorgiou
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H ANAZHTHZH THZ AQPA NTOYPANT | IN THE STRANGE PURSUIT OF LAURA DURAND
EANAAA / GREECE, 2019, ETXPQMO / COLOR, DCP, 98', EMAHNIKA / GREEK

AUo @iAol ouykatolkoUv o€ éva PIkpd dlapépiopa atnv
Abrva. Avepyol kat NANPWG anokopévol and Tov Kol-
VWVIKG Toug nepiyupo, ouv dnwg pnopoly, eite pe ta
eAdxiota €é0o6a and TG PIKPOSOUAEIES Mou kAvouy, eite
He Ta xpripata ané To tapeio avepyiag. Toug evidvel o
Kovd¢, MAatwvikdg €pwtag yia i Awpa Ntoupdvr,
pa puBikn nopvootdp g dekaetiag tou '90, ta xvn
NG orofag éxouv e&apaviotel puotnplwdwe. Otav ta
npdypata nnyaivouv and to kakd ato Xelpdtepo, ot ¢i-
Aot anogaoiCouv va nave kdvtpa otnv TUXN Toug EeKi-
vawvrag v avaditnon g Awpa. Etol pnatvouv og pia
fully-fledged pok ev poA ObUaoela (pe Awtopayoug,
KUrkAwneg kat MnveAdneg) dnou ta Kvnpatoypapiké
KA\oé otadlakd napepBaivouv péxpt eviéAet va yivouv
0l MPWTAYWVIOTES TNG loTopiag,

YKHNOOEZXIA / DIRECTOR Dimitris Bavellas ZENAPIO / SCREENWRITERS Dimitris Bavellas, Katerina Kleitsioti @QTOIPA®IA / DoP Ramon Malapetsas
MOYZIKH / MUSIC George Boussounis MONTAZ / EDITOR Giorgos Georgopoulos HOOMOIOI / PRINCIPAL CAST Makis Papadimitriou, Mihalis Sarantis, Anna

Antonis and Christos are two friends living together
in a small apartment in Athens. Unemployed and iso-
lated from their milieu, they make do, either on the
small income from small-time jobs either on Chris-
tos’ unemployment benefit. What they also have is
their platonic love of Laura Durand, a ‘90s legendary
porn-star, who has mysteriously disappeared. When
things take a turn for the worse, the two friends de-
cide to try their luck to find Laura. So they embark on
a fully-fledged rock ‘n roll Odyssey (with Lotus Eat-
ers, Cyclops and Penelopes) where cinematic stere-
otypes gradually interfere until they become the real
protagonists of the story.

Kalaitzidou, Danis Katranidis, Yvonni Maltezou, Alexandros Logothetis

AHMHTPHZ MMABEAAAX
lewnBnke otov Néo Kéapo.
Ynoubaoe kivnpatoypd@o oe EAAGSa
kat AyyAia. Exel oknvoBeTnoeL
BivteokAin, vIoKipaviép, HikpoU Kat
pey@Aou pnkoug tawvies. Auth eivat
n deUTtePN Tawvia tou, nou ékave
Maykoéopia Mpepiépa oto Tallinn
Black Nights Film Festival kat
npoPAnBnke oto AleBvég Peotifa
Kivnpatoypdgou tou Xapdyiefo.

DIMITRIS BAVELLAS

Born in Neos Kosmos, Athens. He
studied Film in Greece and the

UK. He has directed music videos,
documentaries, short and feature
films. This is his second film with
an International Premier at Tallinn
Black Nights Film Festival and was
screened at the International Film
Festival of Sarajevo.

®IAMOIPA®IA / FILMOGRAPHY
2019 In the Strange Pursuit of Laura
Durand 2013 Runaway Day

EIAIKEZ MPOBOAEL - EAAHNIKEZ NMPEMIEPEX | SPECIAL SCREENINGS - GREEK PREMIERES

NO HEROES
EANAAA / GREECE, 2020, ETXPOMO / COLOR, DCP, 93', EAMAHNIKA / GREEK

MNa v aywviotikh oe¢év 2018-19 n opdda pndoket
pe apagiolo tou ABAnTikoU YuMdyou Kivntikd Ava-
nnpwv (AZKA) MapoUol enétpee oe éva Kvnpato-
Ypagid ouvepyeio va akohouBel Tig dladikaoieg g,
and TG NPOMOVACELG KAL TOUG QYWVEG, HEXPL TIG HETa-
Kvnoelg tng. MapdMnAag, ta péAn g napaxwpnoav
OuveVvTeUEELS YUpw and to dBAnpa, Tig ouvBnkeg Oi-
e€aywyng tou otnv EAAGSA, dnwg kat ydpw and tv
S1édpaon toug pe to apagidlo. To anotéAeopia ivat to
«No Heroes», nou anoteAel npwta and 6Aa pia dokn-
0N NAPATAPNONG TWV SUVAHIKWV OXETEWV HETAEU XW-
POU, OWHATOG Kal TexvoAoyiag, oto MAQiolo TG EIBIKAG
aBANTKAG ouvBNkNg tou pndoket. Kabwg o eldikdg
abAntiopés otnv EAAASa bev AapBavel napd erdxioto
pepi6lo and tnv nita tng SnpoatéTNTAg, To VIOKILAvTEP
OTPEPEL TNV MPOCOXN ToU aTo o Baotkd eninedo ou-
vappoAdynang, eueAniotaovtag 6t otn peydAn oBévn,
n napatipnon Ba petatpanei oe anoyn.

The wheelchair basketball team of the Maroussi-Ath-
letic Association of Physically Handicapped People
allowed a film crew to follow its proceedings, from
training to games and transports for 2018-19 sea-
son. In the meantime, the members of the team were
interviewed regarding the sport, the conditions under
which it takes place in Greece and their interaction
with the wheelchair. The result is ‘No Heroes’, which
is mainly an observation exercise on the dynamic re-
lationship of space, body and technology, in wheel-
chair basketball. As wheelchair sports in Greece do
not enjoy great publicity, the documentary focuses on
the basic level of assemblage, hoping that observa-
tion will turn to viewpoint on the big screen.

rlQProx BITZTAPOMNOYAOX
ApPXIOUVTAKTNG Kal Napaywyog
aBANTIKWV EKMOPNWV OTOV
Lotétono basketballguru.gr.

‘Exel onouddoel enikovwvia Kat

£xel NapakoAoubnoeL oAtydpnvo
npéypappa eikovoAnyiag. To «No
Heroes» anoteAel tnv npdytn Tou
oKNVoBETIKN andnelpa o€ VIOKIHAVIED
peyGAoU HAKOUG.

YORGOS VITSAROPOULOS
He has produced athletic shows
for baskteballguru.gr, of which he’s
the editor-in-chief. He has studied
Communication and has attended
a programme of camerawork for
several months. 'No Heroes' is his
first feature documentary.

®IAMOIPA®IA / FILMOGRAPHY
2020 No Heroes

ZKHNOOEZIA / DIRECTOR Yorgos Vitsaropoulos @QTOIPA®IA / DoP Fragiskos Penidis MOYZIKH / MUSIC Tuber, Les Skartoi MONTAZ / EDITORS

Dimitris Anagnostou, Fragiskos Penidis
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ENTA AENTA WYXHX | SEVEN MINUTES OF SOUL
EANADA / GREECE, 2020, EFXPQMO & AZMPOMAYPO / COLOR & B&W, DCP, 75', EMHNIKA, ATTAIKA / GREEK, ENGLISH

YToug npwroug poveépvoug OAUpNiakoUg Aywveg To
1896 otnv ABrva, onpeldBnke éva and ta nio Bpulika
katopBpata otnv lotopia tou naykdopiou abAnti-
apou. O Znipog AoUng BynKe VIKNTAG TOU NPWTOU €ni-
onpou aywva MapaBwviou, aghvoviag toug Navieg
Apwvoug Kal npokaAwvtag kdpata evBouciaopou,
evtdg Kal extdg EAMGSag. Mwg dpwg évag aonpog
VEPOUAAG and to Mapoual, nou dev eixe noté Eava
ouppetdoxel o kdnolov aBANTk aywva, NETuxe éva
TéTolo aoUANMTo pexdp; To viokipaviép «Emta Aemtd
Wuxng» akorouBel tnv npoondBela tou Mavou BAdxou
va Slepeuvnoel TIG akpiBelG ouvBrkeg nou odnynoav
oto katdépBwpa tou Znupou Aoln, va dokiudoel tov
{510 ToU ToV €aUTO o€ QUTEG, AAA Kat va pIgeL pwg
otov no apPieydpevo MapaBmvio péxpt onpepa.

During the first modern Olympic Games in 1896 in
Athens, one of the most legendary achievements in
the history of international sports took place. Spyros
Louis won the first official Marathon, leaving eve-
ryone speechless and causing great enthusiasm in
Greece and abroad. But how an unknown water car-
rier from Maroussi, who had never participated in a
sports game before, achieved such an inconceivable
record? The documentary ‘Seven Minutes of Soul
follows Panos Vlachos attempt to explore the exact
conditions that led to Spyros Louis’ feat, to try him-
self in these, but also to shed some light on the most
controversial Marathon to date.

NMANOZ BAAXOX

0 Mavog BAdxog eivat nBonotdg kat
Tpayoudonoldg. Exel ouvepyaotel
pe Toug A. Maupikio, N. KapaBévo,
I KakAéa, k.a. Q¢ «Mistero Buffo»
nepLodeuce o€ 3 nnelpoud. Exel
NPWIAYWVIOTACEL OTNV EAANVIKA Kal
apepikavikn tnAedpaon («Days of
Our Lives», «Psycho Yoga Instructor»,
«Selenay). Eivat naBiaopévog
Spopiéac. Lo «Eptd Aenta Wuxns
npaypatonolel to oknvoBETikG Tou
vIepnouTo.

PANOS VLACHOS

Panos Vlachos is an actor and a
songwriter. He has collaborated
with D. Mavrikios, N. Karathanos,
G. Kakleas etc. He has toured three
continents as ‘Mistero Buffo’. He
has starred in Greek and American
television (‘Days of our Lives’, NBC,
‘Psycho Yoga Instructor’, Lifetime,
‘Selena’, Netflix). He is a passionate
runner. ‘Seven Minutes of Soul" is his
first film.

®IAMOIPA®IA / FILMOGRAPHY
2020 Seven Minutes of Soul

YKHNOOEZIA / DIRECTOR Panos Vlachos ZENAPIO / SCREENWRITER Panos Vlachos @QTOFPA®IA / DoP Panos Manolitsis, Dimitris Maniatis MOYZIKH
/ MUSIC Kostas Christidis MONTAZ / EDITOR Dimitris Maris

Festivals

on Demand

\ 4
g*< FesTivaL ScopE P

pro.festivalscope.com

. Co-funded by the
Craative m:ﬂinjm
of I Europaan Lnion
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CRASH
KANAAAY / CANADA, 1996, ETXPQMO / COLOR, DCP, 100', ATTAIKA / ENGLISH

Mia opada avBpwnwy cuveldntonolel 6t n oUykpou-
0N TWV QUTOKIVATWY, N Napapdpewon Tou PETaAAou
M@ Kal ol CWHATIKEG OUVENELEG VoG 0dIkOU atu-
xApatog, TG npokalel akpaia oeouaAikn Siéyepon.
O Kpovevpnepyk &€pel Gplota 6t o Payvntiopdg tou
puBloTopNpatog Tou MNAAapvt (ENWVUHO Kat ToU Xa-
paktpa nou unodletal o Znéwtep) dev ouvoidetal
Aektikd. TMapadidel €tol {owg v eviunwolakdtepn
oknvoBeoia Tou, atnv unnpeoia g neptypapng g
(ETXIOTKNG €PPOVAG Tou avBpwnou yia diedpuvon
TpénWV Kat oplwv cwpatikng ndovig. Tautéxpova ou-
vI0Td petapopavikd andyelo g KAWIKNAG Hatidg Tou
ndvw oto potiBo TG PeTaMagng wg eEEAKTIKOU pag
otadiou, wg (avandpeuktng) odol unap€lakng eni-
Teugng. Ixeddv unepPatikd atgooPalpikod, to «Crashy
apqopntei to ev yével ailoBntikd enttpentd Tou Kupiwg
pedparog kal avtapeipBnke oto PeotfdA Kavwav pe
10 E1bikd BpaBeio tng Entponng. H.A.

A group of people realizes that car crashes, deformed
metal and the physical consequences of a car ac-
cident, causes them extreme sexual arousal. Cronen-
berg knows very well that the magnetism of Ballard's
(the surname of Spader’s character, too) novel can-
not be summed up in words. So he offers his maybe
most impressive direction, in order to describe the
fetish obsession of human beings to explore the
ways and the limits of physical pleasure. At the same
time, it's a post-romantic pinnacle of his clinical view
on mutation as an evolutionary stage of ours, as
an (inevitable?) way of existential accomplishment.
Almost transcendentally atmospheric, ‘Crash’ ques-
tions mainstream aesthetics and was rewarded the
Special Jury Prize in Cannes Film Festival. I.D.

NTEIBINT KPONENMIMEPIK
Kavabég dnploupyde, yevwnpévog to
1943. Enoudaoe AyyAn Phodoyia
oto MNaveniotipio tou Topévto

Kal oxebov apéowg aAAage pdta
apxiovtag va oknvoBeTel TNAconTkg,
HIkpoU PAKOUG Kat, oUvtopa,
Kivnpatoypdgo. Apxiepéag tou
«OWHATIKOU TPGHOU», QUMIAEYOHEVOG
aM¢ kat otaBepd ouvapnactikég oto
£pyo Tou.

DAVID CRONENBERG
Canadian director born in 1943. He
studied English Literature at the
University of Toronto and almost
immediately started directing for
television, short films and, soon,
feature films. Considered as the
high priest of the ‘body horror,
controversial yet consistently
exciting and authentic.

®IAMOrPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2014 Map to the Stars 2011 A
Dangerous Method 2007 Eastern
Promises 2005 A History of Violence
2002 Spider 1996 Crash 1993 M.
Butterfly 1991 Naked Lunch 1988
Dead Ringers 1986 The Fly 1983
Videodrome 1981 Scanners 1979
The Brood

EIAIKEZ MPOBOAEZL | SPECIAL SCREENINGS

= A

AONO®DONOI | ASSASSINS

HMA / USA, 2020, EFXPQMO / COLOR, DCP, 104', ATTAIKA, INAONHZIAKA, MAAAIZIANA, BIETNAMEZIKA / ENGLISH,

INDONESIAN, MALAY, VIETNAMESE

ZoUpe aTnv €Moxn Mou N Téxvn pipeltat t dwn, nou ta
Mo NpoenTka oevdpla Eenepdotnkay kat n pavrasia
uAonoteftal adiotakta navroy yUpw pag. AAMn pia
andbel€n; H totopia tou «Assassins». Meplypdeel ta
nepLoTatiké g npog Tpletiag doAopoviag tou ete-
poBaAn abeApou tou nyétn g Bopeiou Kopéag oto
aepodpdpio g Koudha Aoupnolp kat tnv katadikn
dUo (aniBavwv) yuvakwy, eved apedtepeg Bewpou-
oav nwg ektehodoav pla eépoa yia to YouTubel.
YTnpévo pe Tov aywviwdn tpdno piag tawiag noAl-
TKNG ouvwioatag, nou Ba ¢hAsue akdpa kat to «/FK»
Tou OABep Xtdouy, T0 «Assassins» Oe PEPVEL TNV
dkpn tou kabiopatog aMd cou agrvel kat Tnv otu-
N yedon evag 0ploTIKA Avioou, dppwoTtou KOaHOoU.
‘Onwg Ba éAeye ki o Ntidav «eloal pévo éva niovi oto
naxvidt toug». H.A.

We are living in an era when art imitates life, where
life is beyond the most apocalyptic scenarios. ‘Assas-
sins’ definitely adds to that. It describes the events of
the murder of the step brother of North Korea's lead-
er, three years ago, at the Kuala Lumpur international
airport and the conviction of two women, who both
thought they were making a prank for YouTubel...
Built in the suspenseful way of a political conspiracy
thriller that even Oliver Stone’s ‘JFK" would envy, ‘As-
sassins’ keeps you on the edge of your seat but also
leaves you with a sour aftertaste of a permanently
unfair, uneven, sick world. As Dylan would put it we
are 'only a pawn in their game’. L.D.

.l

R

-

PATAN FOYAIT

Apepikavog napaywydg Kat
OKNVOBETNG VIOKINAVTEP Yia TV
TNAEGPAON KAl TOV KIVNHATOYPAPO.

‘Exel npotaBel 6Uo popég yia Emmy

KL éxel kepdioel Bpapeio XxknvoBeaiag
Ntokipavtép oto Peotifai tou
Yavravg.

RYAN WHITE

American documentary producer and
director for television and cinema.
He has been nominated twice for

an Emmy and has won the Directing
award fo Documentary at Sundance
Film Festival.

®IAMOIPA®IA / FILMOGRAPHY
2020 Assassins 2019 Ask Dr. Ruth
2016 Serena 2014 The Case Against 8
2013 Good Ol'Freda 2010 Pelada

ZKHNOGOEZIA / DIRECTOR David Cronenberg ZENAPIO / SCREENWRITER David Cronenberg ®QTOIPA®IA / DoP Peter Suschitzky MOYZIKH / MUSIC
Howard Shore MONTAZ / EDITOR Ronald Sanders HOOMOIOI / PRINCIPAL CAST James Spader, Holly Hunter, Elias Koteas, Deborah Kara Unger, Rosanna

Arquette, Peter MacNeill YKHNOOEZIA / DIRECTOR Ryan White @QTOIPA®IA / DoP John Benam MOYZIKH / MUSIC Blake Neely MONTAZ / EDITOR Helen Kearns
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A dream within a dream
To owepd ovelpevetal

TO XPQMA TOY POAIOY
MEPZI TO MAPIENMITANT
H QPA TOY AYKOY

TO XEIPOIPA®O THX
LAPATOXA

ANIKH

H BAAEPI LTHN EBAOMAAA
TON GAYMATQON

KOTIANIZKATZI
MIMAPTON ®INK

H MANAQPA KAI O
INTAMENOX OAAANAOX

TO IEPO BOYNO
KAPAIA AMO I'YAAI
AGQOOTHTA

ENTER THE VOID

TO METAANO TAZIAI THE
MEPAL XTH NYXTA

EKETAZH
YFPOZ OYPANOX
OAOZ MAAXOAANT

«OAa 6aa BAEnoupie r 6,11 pavdpaate, Gveipo eival povaxa [éoa e GVelpo»

«To pévo nou eniBupd Kat BéAw va potpadopal Le To
Koo, €ixe eGopoAoynBel kénote o NtéBivt Aivtg oto
neplodiké LINEMA, «eivat va pnaivw otnv aiBouoa, va
BAénw ta qwra va ofnvouy kal tnv auAaia va tpafié-
Tal kat va Pubidopal oe évav dAAo kdallo, nou pou elvat
oAokAnpwtika dyvwortog. Eival kau anioteuta épop-
@O». Av 10 Owvepd eival n epnelpia tou va ovelpedeaal
L avolxtd pdtia, avapeoa o AAOUG ovelpordAoUg,
€rolpoug va petafolv Aol npog pia dAn didotaon,
tétE TV neplodo TG kapavtivag autd nou otepnBika-
LIE NEPLOTGTEPO ATav N SUVATATNTA Va OVEIPEUOHACTE.
H payikn ouvBnkn g aiBouoag, tg napakoAolBnang
TAVIKOV WG CUAOYIKN gpnelpia, TG Padikng unoBoAng
pnpootd otnv 08évn apnoav ducavanAnpwra Keva
v nepiodo Tou eykAelapoU.

Qg dwuno «nadi» tng kapavrivag, to peydAo petvo
apiépwpa tou 26o0u Aebvolg PeotiBaA Kivnpato-
ypapou G ABrvag Nuxteg lMpepiépag npogkue
and pla avaykn kat and pa napadoxn: Ty avaykn
va BpeBoulpe Eava ata owepd kal v napadoxn g
HoVadIKNG IKaveTNTAG Mou €Xel O KIVNPATOYpApog va
avtikpicel Tov kdopo YUpw Tou Kal va Tov HetaAdo-
oel. Na tov petapiopwvel o€ noinpa, o napapubl, oe
Bpnokeutikn pnelpia.

Ané v aneuBelag olvbeon pe To unoouveidnto, nou
enixefpnoav oknvoBeTeg 6nwg o Pevé, o Mnépykpav Kat
0 A\WTG, PEXpL (PQVTACHAYOPIKEG avaNapaoTAgcel; TG
MpayHatkétntag, 6nwg «To Xpwpa tou Podlol» tou
Mapatdavo kat n «BdAept otnv EBdopéda twv Oaupd-

‘Evrykap Alav Mée

TwV» ToU TMPEG, OVEIPWOEIG ANOTUNWOELG TOU UNapKtoy
Hag kdapou («Koylaviokdtol), Tplodléotateg nepinAa-
VNOELG Tou puaAoU (to ekBapBwitikd «Meydho Tagidt g
Mépag otn Nuxta» tou Mni Tkay, otnv noAuavapevoyle-
vn eEMnVIKN Tou NpepEpa o€ alvepd), napatoBnatoydva
TPIN PE TV Kapepa wg To Uotato Yuxotponikd («Enter
the Void») kal petapovtépvol otoxaopiof yia T vapKw-
TIKA UNGOTACN TOU KIvNpAToypagkoU PECOU (6Mwg N
HuBkn «Ekataan» tou IBév Gouougta, nou Ba npoBAn-
Bel enfong yia npWn opd otn xwpa pag), To Getvo
apiEpwpa NpookaAel To kowd oe évav aAlomnapyevo
€0pTaopd: Pla anoBewaon Tou ovelpkoU Kal ToU YOnTeu-
TKG anokoopou, TNG KIVNHIATOYPadkng anomAdvnong
Kat Tng opop®Idg, nou dev Ba pnopoloe va XwpEsEL Oe
kapia ppdtepn 08évn, oe kapia online ouvBrkn, napd
povo oe aBouca - oto unéptato katapuylo and tov
£€w Koo, 0To PEPOG drou To bikaiwpa oto Gvelpo Ba
napapiével névea To pevo avapalpeto dikaiwpia.

Noukdag Katoikag

TO ZINEMA ONEIPEYETAI'| CINEMA IS DREAMING

A dream within a dream
Cinema is dreaming

THE COLOR OF
POMEGRANATES

LAST YEAR AT MARIENBAD
HOUR OF THE WOLF

THE SARAGOSSA MANUSCRIPT
ALICE

VALERIE AND HER WEEK
OF WONDERS

KOYAANISQATSI
BARTON FINK

PANDORA AND THE FLYING
DUTCHMAN

THE HOLY MOUNTAIN
HEART OF GLASS
INNOCENCE

ENTER THE VOID

LONG DAY'S JOURNEY INTO
NIGHT

RAPTURE
LIQUID SKY
MULHOLLAND DRIVE

‘All that we see or seem Is but a dream within a dream’

‘The only thing | want and wish to share with the audi-
ence’, David Lynch once confessed to ZINEMA maga-
zine, ‘is to enter the movie theatre, see the lights dim
and the curtain pulled and sink into another world,
completely unknown. It's something inconceivably
beautiful’. But if cinema is the experience of dream-
ing with your eyes open, among other dreamers ready
to be transferred to another dimension, then what we
most missed during this year's lockdown has been
the possibility of dreaming. The magical convention
of the movie theatre, of film-watching as a collective
experience, of the massive awe in front of the screen,
were dearly missed during the lockdown and the gaps
they left are hard to fill.

As an unofficial lockdown ‘child’, the central tribute of
the 26th Athens International Film Festival-Opening
Nights resulted from a need and an acknowledge-
ment: the need to visit cinemas again and the ac-
knowledgement of cinema’s unique ability to look at
the world around it and transform it. To transform it
into a poem, a fairytale, a religious experience.

From the direct connection with the subconscious,
that directors such as Resnais, Bergman and Lynch at-
tempt, to phantasmagorical representations of reality,
such as Parajanov's ‘The Color of the Pomegranates’
and Jires’ ‘Valerie and her Week of Wonders', dreamy
depictions of the existing world (‘Koyaanisgatsi *), 3D
roaming of the mind (the impressive Bi Gan's ‘Long
Day’'s Journey into the Night,, in its much anticipat-

Edgar Allan Poe

ed Greek cinema premiere), hallucinatory trips with
the camera as the ultimate psychotropic (‘Enter the
Void') and post-modern reflections on the addictive
side of the cinematic medium (such as the legendary
‘Ecstasy’ by Ivan Zulueta, which will be screened for
the first time in our country), this year's tribute invites
the audience to a crazy celebration: an apotheosis of
the dreamlike and the enchantingly eerie, a feast of
cinematic seduction and beauty which could never fit
in a smaller screen nor an online condition, but only
in the movie theatre — the utmost shelter from the
outside world, where the right to dream shall always
be the only inalienable right.

Loukas Katsikas
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TO XPQMA TOY POAIOY | THE COLOR OF POMEGRANATES | SAYAT NOVA
ZOBIETIKH ENQIH / SOVIET UNION, 1969, EFXPQMO / COLOR, 78', DCP, APMENIKA, AZEPIKA, FEQPFIANA / ARMENIAN,
AZERBAIJANI, GEORGIAN

Kévtpa oe kabeti kateatnpéva Kivnpatoypapikd, ald
noté evavtio otnv auBevtikn ékppacn nou duvatal n
7n téxvn, «To Xpwua tou Pobiov» eival ouvdpa avti-
aeNyNHATKG OVEPA Kal EKPPACTIKAG TUPWVAS, NOU
oploBetel To povadikd G Kivnpatoypadkng duva-
totntag. H Poypagia evég nontn, tou ApouBiv Xa-
ylavtly, dev pnopel napd va enixelpnBel pe tov 1péno
NG NonTkNG ouvekdoxng. ‘Etal, pe etepdkAnta UAKA
Kal alwvia 6{noAd, «vewTeplotika Napadoolakd» Kat
«XPLOTIAVIKE NayavioTikGy, T OVERE Twv TapmAd Tou
MNapatlavo (axivntn kapepa, opudov kadpo) xvnAa-
el v Aaoypapia tou Kaukéoou kal okiaypagei to
Bdoavo kat v eAnida tou OeoU. Miva UAKKE, upd-
opata, pAoyépa Kat PnayAapdg, podo kat Eipog, Wapt
kat Youi, PiAla, aépag, afpa kat vepd, ouvBETouv pia
OMTIKOAKOUOTIKN €pnelpia exAekTikoU Kooy, mou tn
yeUeaat oav noinpa, eAelBepa kat aiobnotakd. H.A.

Against everything established, but never against the
authentic cinematic expression, ‘The Color of Pome-
granates’ is a non-narrative, expressive hurricane
proving the uniqueness of cinema potential. The bi-
ography of a poet, Aruthin Sayadian, can be attempt-
ed only through the way of poetic synecdoche. So
with miscellaneous materials and eternal dualities,
‘modernist traditional' and ‘christianly paganistic’,
Parajanov’s cinema (steady camera, vibrant frame)
touches upon the folklore of Caucasus and presents
the suffering and the hope of God. Earthly materials,
fabrics, flute and baglamas, rose and sword, fish and
bread, books, wind, blood and water, compose an au-
diovisual experience for an eclectic audience that you
absorb like a poem, free, with all your senses. L.D.

-

ZEPIKEI NAPATZANO®
(1924-1990)

ApévIKNg Kataywyng, yewnonke
otnv lewpyia. Znoudaoe oto 10TOPIKS
Ivotitodto Kivnpatoypdgou tng
Madoxag. H kpitiki tou oto ooBleTiko
kaBeatdg Tou kdoToE enavelAnppéva
o€ Aoyokploia kal aAAendANAeg
(puAakioelq. Opkiopévol AATpelg

Tou ot DeAivi, Tapkopoki, Mkovtdp,
Avtovidvl, Zkopagde. Yuykataréyetal
0TOUG ONPavTKGTEPOUG dnploupyous
g 7ng Téxvng.

SERGEI PARAJANOV
(1924-1990)

Originally from Armenia, he

was born in Georgia. He studied

at the Gerasimov Institute of
Cinematography in Moscow. His
criticism of the Soviet regime cost
him in censorship and incarcerations.
Fellini, Tarkovsky, Godard, Antonioni
and Scorsese are among his
admirers. One of the most
prominent directors of all time.

®IAMOIPA®IA / FILMOGRAPHY
1988 Hoary Legends of the Caucasus
1985 The Legend of Suram Fortress
1969 The Color of Pomegranates
1965 Shadows of Forgotten Ancestors
1962 Flower on the Stone 1961
Ukranian Rhapsody 1959 The First
Lad 1954 Andriesh 1951 A Moldavian
Tale

YKHNOOETHZ / DIRECTOR Sergei Parajanov XENAPIO / SCREENWRITER Sergei Parajanov @QTOIPA®IA / DoP Suren Shakhbazyan MOYZIKH / MUSIC
Tigran Mansuryan MONTAZ / EDITORS Sergei Parajanov, Marfa Ponomarenko, Sergei Yutkevich HOOMOIOI / PRINCIPAL CAST Sofiko Chiaureli, Melkon Alek-
sanyan, Vilen Galstyan, Giorgi Gegechkori, Spartak Bagashvili, Medea Djaparidze, Hovhannes Minasyan, Onik Minasyan

TO ZINEMA ONEIPEYETAI'| CINEMA IS DREAMING

MEPXI XTO MAPIENMIMANT | LAST YEAR AT MARIENBAD |

L'ANNEE DERNIERE A MARIENBAD

TAANIA, ITANIA / FRANCE, ITALY, 1961, AZLITPOMAYPO / B&W, 94', DCP, TAAAIKA / FRENCH

Me tnv dekaetia tou 50 va teAetonolel ta nAaotika
dpla Tou apnynpatikol ovepd, n dexaetia tou 60
Ba epxétav Kkataylotkd va ap@opntioel - Kat va
noAManAaoldoel- v ekppaotiki duvatétnta. O po-
VIEPVIOPOG Tou DeAfvi kal Tou AVTOVIOVL Kal O «apEPL-
KQVOKEVTPIKOG» PI{0omnactiopdg TG VOUBEA Bayk, bev
Ba pnopouoav va npoPAéyouy (M va avtaywviotouv),
NV 1oxU Tou «[1épat oto Mépievpnaves. & éva napo-
Cuopikd pnapdk nepiBéAioy, o xpdvog naAwvdpopel
akatanavota, n kdpepa neplodevel pe akpiBela pot-
POYVWHOVIOU KI Ol XAPAKTAPESG avVOfyoUV XwpPOXPovl-
KéG nopteg pnepdediovtag afediéAuta pia napoliddn
«avti-nAokny. To ovepd, yia npwtn @opd, elofariel
0T0 HuaAd, avanaptotd t pvapn, kAEBeL To vApa nou
odnyel otnv €€00o tou AdaBupivBou kat nepnpaveletal
Nwg €80 KIVNPATOYPAPNOE TO PAVIAoHA TNG OUVEIGN-
ONG Kal XwpoBETNOE TO UNoouVeidnTo xaog. Xpuodg
Newv oto PeotPéA Bevetiag. H.A.

While the ‘50s perfected the plastic boundaries of nar-
rative cinema, the ‘60s would storm in to challenge
and multiply the expression potential. Fellini's and An-
tonioni's modernism and ‘americanocentric’ radicalism
of Nouvelle Vague could not predict (or compete with)
the force of ‘Last Year at Marienbad' In a paroxys-
mal baroque atmosphere, time moves constantly back
and forth, the camera moves precisely and the char-
acters enter through spatial and temporal doors thus
contributing to @ monumental ‘anti-plot’. For the first
time cinema invades the mind, represents memory,
steals the thread that leads to the labyrinth's exit and
takes pride in that here the ghost of consciousness
was filmed and the chaos of the subconscious was
charted. Golden Lion in Venice Film Festival. 1.D.

ANEN PENE (1922-2014)
Ynoubaae Ynokpitikh kat Movtdd,
AoxoAnBnke ekteTapéva pie To
VIOKIHAVTEP HIKPOU HNKOUG, Mpotol
napouotdoet To BpuAikd «Xipooipa
Ayann pous. Tautiotnke apxika pe
v «Aplatepr OxBn» twv Mapkép,
Nupdg, Bapvtd, wotdoo diaxwploe
v Béon Tou npoodeutikd. Méyag
(POPHAAIOTAG Kal adlapplopitntog
NPWTONGPOG TOU HOVIEPVIOHOU.

ALAIN RESNAIS (1922-2014)
He studied acting and editing. He
dealt in great length with short
documentaries, before presenting
the legendary film ‘Hiroshima Mon
Amour’. Initially he was identified
with the ‘Left Bank’ of Marker,
Duras, Varda, but gradually he
was disassociated from it. A great
formalist and an indisputable
pioneer of modernism.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2012 You Ain't Seen Nothin' Yet
2006 Private Fears in Public Places
2003 Not on the Lips 1993 Smoking/
No Smoking 1986 Mélo 1980 My
American Uncle 1977 Providence
1974 Stavinsky.. 1968 Je t'Aime, je
t'/Aime 1966 The War Is Over 1963
Muriel 1961 Last Year at Marienbad
1959 Hiroshima Mon Amour

el WS

fiz=gm
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YKHNOOETHE / DIRECTOR Alain Resnais ZENAPIO / SCREENWRITER Alain Robbe-Crillet @QTOIMPA®IA / DoP Sacha Vierny MOYZIKH / MUSIC Francis
Seyrig MONTAZ / EDITORS Jasmine Chasney, Henri Colpi HOOMOIOI / PRINCIPAL CAST Delphine Seyrig, Giorgio Albertazzi, Sacha Pitoéff
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H QPA TOY AYKOY | HOUR OF THE WOLF | VARGTIMMEN
ZOYHAIA / SWEDEN, 1968, AZIPOMAYPO / B&W, DCP, 99', ZOYHAIKA, NOPBHTIKA / SWEDISH, NORWEGIAN

‘Evag wypagpog nou tahavidetar and alnvia, eplaAteg
Kkat tpdpo, Cet e ™ yuvaika Tou @' éva anopovwiEvo
vnol. Mia ogipd ané neplepya neplotatikd, aAAGKOTEG
OUVAVTACEIG Kal aveSEAEYKTEG QVapVAOELG AKOAOU-
Bolv. Epuntikég Mnépykpay, 6xt Gpwg Kat Ayotepo
ouvapnaotikde. Nuplopiévn oe HUo e€WTKoUG vNoIwTI-
koUg epnpétonoug g Xoundiag, «H Qpa tou Alkou»
(oUppwva pe TG Adikég boaoieg n wpa and tnv évap-
&n g SidAuong Tou okdToUG PEXPL TNV auyn, «N Wpa
TWV NePLoodtepwv Bavatwy Kat Twv Mo TPOHEPWV
EPLAATWV») €lval pla YuxavaAutikn ylopth, évag Beo-
OKOTEVOG HUB0G Ndvw otnv Katéppeuon Tou dnploup-
yiKoU puaioU. duaypévo oav ypdupa OUYXWPESNS
otnv oUUyo nou eykatéAelye yia xépn tg OUApay,
kpugokottd atov PeAivi, avapoxAeUel Tnv NadIkn tou
nAikia kal napaAnpel eAeyxdpeva pe pia e§npeatovi-
OTIKN, 0OUPECAIOTIKN, YOTOIKN ovelpornapoia Yuxikoy
Tpdpou eCovIwTKNG autoap@iopntnong. H.A.

YKHNOOEZXIA / DIRECTOR Ingmar Bergman XENAPIO / SCREENWRITER Ingmar Bergman ®QTOIPA®IA / DoP Sven Nykvist MOYZIKH / MUSIC Lars
Johan Werle MONTAZ / EDITOR Ulla Ryghe HOOMOIOI / PRINCIPAL CAST Max von Sydow, Liv Ullmann, Gertrud Fridh, Georg Rydeberg, Erland Josephson, Ingrid

Thulin

A painter suffering from insomnia, nightmares and
terror lives with his wife on a desert island. A series
of strange incidents, weird encounters and uncontrol-
lable memories follow. Hermetic Bergman, though
by no means less exciting. Shot in two exotic island
wastelands of Sweden, ‘Hour of the Wolf’ (the hour
between darkness and dawn, according to folklore,
the time where most deaths and most terrible night-
mares occur) is a celebration of psychoanalysis, a
dark myth on the dismantling of the creative mind.
Built as a letter of pardon to the wife he abandoned
for Ullmann, the film nods to Fellini and implodes de-
liriously as an expressionistic, surreal gothic reverie of
psychological terror and exhausting self-doubt. 1.D.

INTKMAP MMNMEPITKMAN
(1918-2007)

OpUAIKAG Zounddg dnpoupydc,
onpefo topAg kat peilov kepaAalo
TOU NaykOoHLoU Kivnpatoypdgou.
YKnvoBETng Kat oevaploypapog
60 taviwv (kat oknvobétng 170
Beatpikv), 9 Popég unoWnPLog
yia Ookap kal 3 popES VIKNTAG
KaAutepng =évng Tawiag.

INGMAR BERGMAN
(1918-2007)

Legendary Swedish director, a
revolutionary and a major chapter of
cinema. He has written and directed
60 films (and directed 170 plays).
Nine times nominee for an Academy
Award and three times winner for
Best International Film.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1982 Fanny and Alexander 1978
Autumn Sonata 1975 The Magic Flute
1973 Scenes from a Marriage 1972
Cries and Whispers 1968 Hour of the
Wolf 1966 Persona 1963 Silence
1963 Winter Light 1960 The Virgin
Spring 1957 Wild Strawberries 1957
The Seventh Seal 1953 Summer with
Monika

Embassy of Sweden
Athens

TO ZINEMA ONEIPEYETAI'| CINEMA IS DREAMING

TO XEIPOIPA®O THX XAPATOXA | THE SARAGOSSA MANUSCRIPT | REKOPIS ZNALEZIONY

W SARAGOSSIE

MOAQNIA / POLAND, 1965, AL[TPOMAYPO / B&W, DCP, 182, TOAQNIKA / POLISH

‘Eva navéapévio kivnpatoypdgou. Mia tawvia nou bev

pnopel va atapatnoel va npokaAel Nwg yuplotnke, pa
oUte navel va napacUpel oto IB10GUEG naxvidt tg. Ano-
Autn niatonoinon tou eUpoug TG MOAWVIKNAG AKUNG, «T0
Xelpdypago g Zapaydoa» eival kat kdu aképa: Evag
SIANOAITIOIKAG KIVNPATOYPAMIKAG KOLIATNG, EKTUPAWTL-
KOG Ja Kal avenavaAnmtog, nou oou gntd to (anopnpé-
vo) evblapépov Kal Ba oto eMoTPEYEL OE GUVApMACHO.
Y10 Npwro NG pEPOG Hia Hovoypapia yia tov Odvato
(extelveral and to pnouABdp wg tov Mnépykpav), oto
Seltepo pEPOG pia aniBavn koapoAoyikh onovon oty
éwvola tng agprynang. Xag, TolnoUAakL, Meviepétok ex-
BapBwtkd napdvteg, eva Lkopoéle-KénoAa éBaiav ta
Aetd Toug va Bpebel, va anokataotabei kat va enava-
SlavepnBel autd To «Xelpdypapos, autd To xelponofnto,
BapUtipo kat TeAikd avenavaAnmto natdi tng dopwong
NG eAeuBepiag kat Tou taAévtou. H.A.

A cinematic phantasmagoria, a film that challenges
the audience through its direction, drawing it to its
ingenuous game. A monument to the Polish bloom,
‘The Saragossa Manuscript’ is more than that: a
cross-cultural cinematic comet, unique and daz-
zling, asking for your interest to turn it into excite-
ment. The first part is a monograph about death
(extending from Boulevard theatre to Bergman)
while the second part is an incredible cosmological
homage to the meaning of narration. Has, Cybulski,
Penderecki are brilliantly present, while Scorsese
and Coppola paid to have the ‘Manuscript” found,
restored and redistributed. A handmade, precious
and utterly uniqgue monument to the osmosis of
freedom and talent. I.D.

BOITZEK XAZX (1925-2000)
Ynoubaae otnv KpakoBia kat otnv
dekaetia tou '50 petagépbnke otnv
Eakouoth oxoAn tou Aot érou

Kkat Eekivnoe va epyddetal Eotét
Kal PE TNV PAKN TOU aTOpLoTN,

Sev evenAdkn oTIC NOAITIKEG
S1adNAWOELG TOU OIvepd TNG EMOXAG
T0U, wotdoo petd Ty Mepeotpdika
avédaBe dieuBuvtikég Béoelg ota
KIvnpatoypagikd npdypata g
XWPAgG ToU.

WO)CIECH HAS (1925-2000)
He studied in Krakow and during
the ‘50s he transferred to the
famous Lodz Film School where

he started working. An aesthete
and a rumoured individualist, he
never participated in the political
manifestations of the cinema of
his era, however after Perestroika
he took managerial positions in the
cinema establishment of his country.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAETMENH / SELECTED)

1973 The Hour-Glass Sanatorium
1968 The Doll 1966 The Codes 1965
The Saragossa Manuscript 1962 Gold
1961 Goodbye to the Past 1958
Farewells 1958 The Noose

Embasyy
o the Republic of Poland
iy Akhern

YKHNOOEZXIA / DIRECTOR Wojciech Has ZENAPIO / SCREENWRITER Tadeusz Kwiatkowski @QTOIMPA®IA / DoP Mieczyslaw Jahoda MOYZIKH / MUSIC
Krysztof Penderecki MONTAZ / EDITOR Krystyna Komosinska HOOMOIOI / PRINCIPAL CAST Zbigniew Cybulski, Iga Cembrzynska, Joanna Jedryka, Elzbieta

Czyzewska, Gustaw Holoubek
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AAIKH | ALICE | NECO Z ALENKY

TZEXOZAOBAKIA, EABETIA, HNOMENO BAZIAEIO, AYTIKH FTEPMANIA / CZECHOSLOVAKIA, SWITZERLAND, UK, WEST
GERMANY, 1988, EF’XPQMO / COLOR, DCP, 86', TLEXIKA / CZECH

TekpNPLo pLag evieEAWS SlapopeTkng vootponiag oto
nadiké ey, 600 Kal Nelotplo pag (Suotuxwg) pa-
KPIVAG Mia aoBnTikng €BVIKWVY KIvNpAToypagIay, n
«AAIkn» Tou Mav XBavkpdyiep Baoiletal atnv nepipn-
pn «AAkn otnv Xawpa twv Oaupdtwvs. Kat yia Afya
apXIKA Aemta pnopeic va g avunapaBdielg akdpa
kat v (Baupdoia ato €idog TnG) vToveikn «AAikn» Tou
1951. Opwg and éva onpieio Kat Petd, o Xavkpdyiep
Kat N stop motion Texvikh Tou Slapedyouv oTnv ovelpL-
KN TOUG AOYIKN, Mo 0UGEV XpEog OTo Napapubl pepeL.
AvtiBeta, €dW éxelg pa ayplwnn AAikn, xwpls puaci-
ia, xdpn kat Séaktikd PG, YEPATN Koptepd avikel-
peva, oxetkn Bla (o White Rabbit v éxel doxnpa)
Kl okoTadL Ynodelypatikn oknvoypagia, actapdtntn
EEUPETIKATNTA KL £va PIvAAE T6o0 aapddvio Nou Kat
0 Aouig Kdpoh Ba enikpotoloe. H.A.

TIKHNOOEZXIA / DIRECTOR Jan Svankmajer ZENAPIO / SCREENWRITER Jan Svankmajer ®QTOIPA®IA / DoP Svatopluk Maly MONTAZ / EDITOR Marie

A monument to a completely different take on chil-
dren's cinema, as well as to the (unfortunately) long
lost aesthetics of national cinema, Svankmajer's
‘Alice’ is based on ‘Alice in Wonderland'. For the first
few minutes it even compares to the (wonderful in
its own right) Disney's ‘Alice’ (1951). But there’s a
point beyond which Svankmajer and his stop motion
technique escape to dreamland, that does not owe
anything to fairytales. Here is a fierce Alice, with no
decorations, cuteness and didactic light, filled with
sharp objects, a bit of violence (White Rabbit has
it bad) and darkness. Exemplary production design,
constant inventiveness and an ending so sardonic
Lewis Carol himself would approve. I.D.

Zemanova HOOMOIOI / PRINCIPAL CAST Kristyna Kohoutova

AN XIBANKMATIEP

Toéxog oknVoBETNG, YEWNLEVOG TO
1934. Enovdaoe otnv Akadnpia
Kahdv Texvawv tng Mpdyag.
Epydotnke apxika oto Béatpo ka
0TN OUVEXeLa enf éva TETapTo Tou
alwva oto PIKpoU pnkoug, érnou
KQL QVEMTUEE TNV XapaKINPLOTIKA
ToU stop motion TtexvikA. H «AAikn»
anotéAeoe To pey@Aou phkoug
VIEUNOUTO TOU.

JAN SVANKMAJER

Czech director, born in 1934. He
studied at the Prague Academy of
Performing Arts. Initially he worked
in the theatre and later on, for

25 years, in short film, where he
developed his characteristic stop
motion technique. ‘Alice’ was his
debut feature film.

®IAMOIPA®IA / FILMOGRAPHY
2018 Insects 2010 Surviving Life
2005 Lunacy 2000 Little Otik 1996
Conspirators of Pleasure 1994 Faust
1988 Alice

TZEXIKO KENTPO
Ej :
CESKE CENTRUM
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H BAAEPI LTTHN EBAOMAAA TON ©GAYMATON | VALERIE AND HER WEEK OF WONDERS |

VALERIE A TYDEN DIVU

TZEXOXAOBAKIA / CZECHOSLOVAKIA, 1970, EFXPQMO / COLOR, DCP, 77', TZEXIKA / CZECH

To va enIXelpNoeL Kavelg va neptypayet Ty Lotopia tng
«Bahep», avBaivel «npooPAntiké» atnv (dia tv @iio-
oopia tou epyou. Evég €pyou koopnpatog g Uotatng
€noxng tou ToexooAoBdxikou Neou Kipatog, nou yAi-
twoe and ta dévua g Aoyokplalag, iowg Adyw g
EMIEIKWG POOPNG aVTIEKKANGIAOTIKAG TNG atdong Kal
NG OUVOAKNG katadikng TG éwolag Tou Beopiol éva-
VI TNG PUOoNG. AndAuto trip tawiag, epBantiopévo o€
EIKOVEG apUlouaag OpHop®IAG, N «BAaAep HOAIG xwpd
otnv ta§vépnon tou napapuBlakol Tpépouy, avanvé-
ovtag anelpwg kaAUtepa otov uneppeaAiopd g, Tov
apdAuvto aleBnolacpd TG Kat pia S1ovuolakn AUPIKG-
ITa navteAwg acuvnBlotn. Av onwodnnote xpeldde-
oal pia avaeopd avayvawplong, kanou avageoa otnv
«[lapea twv AUkwv», 10 «MuoTIK6 Tou Bpdxou twv
Kpepaopévwv» Kat tv xapttwpevn napwdia tou tpd-
pou tng Hammer, éxelg pia npadtn yeuon. H.A.

Trying to describe ‘Valerie' would be like going
‘offensively’ against the very philosophy of the film.
A jewel of the latest era of Czech New Wave, that
escaped censorship, maybe due to its fierce anti-
church attitude and the overall condemnation of
institution against nature. A trip of a film, filled with
images of throbbing beauty, ‘Valerie” barely fits the
idea of fairytale terror, breathing much better in its
surrealism, its pure sensuality and its extraordinary
Dionysian lyricism. If you however need a basic point
of reference think of it in terms of ‘The Company of
Wolves, ‘Picnic at Hanging Rock’ and a cute parody of
Hammer's horror. L.D.

FAPOMIA TIPEZ (1935-2001)
YAoBdaKog oknvoBETng Tou ouxva
BewpoUpevou wg EeKvhpatog Tou
Néou Kupatog, «Kpauyhs. Mapa tv
WG Tote PApoypad(a tou, o lMpeg
napépelve otnv ToexooAoPakia petd
v 0oBLETikN el0BoAN, e€opaAtvovtag
BéBata tnv BepatoAoyia tou.
AoUAeWe akatanauota wg tov
Bdavard tou, oknvoBeTwvTag yla to
ovepd, Tnv TnAedpaon aAAd kat Ty
énepa.

JAROMIL JIRES (1935-2001)
Jires is the Slovak director of ‘The
Cry’, which is often considered the
starting point of the New Wave.
Despite his filmography, he remained
in Czechoslovakia after the Soviet
invasion, blunting his subjects. He
worked non-stop until his dying day,
directing for cinema, TV and opera.

®IAMOIPA®IA / FILMOGRAPHY
(ENIAErTMENH / SELECTED)
1982 Incomplete Eclipse 1979 The
Young Man and Moby Dick 1970
Valerie and Her Week of Wonders
1969 The Joke 1963 The Cry

TZEXIKO KENTPO
Ej '
CESKE CENTRUM

YKHNOGOEZIA / DIRECTOR Jaromil Jires ZENAPIO / SCREENWRITERS Jaromil Jire$, Ester Krumbachovd, Jirf Musil @QTOIPA®IA / DoP Jan Curk MOYZIKH
/ MUSIC Lubos Fiser, Jan Klusak MONTAZ / EDITOR Josef Valusiak HOOMOIOI / PRINCIPAL CAST Jaroslava Schallerovd, Helena Anyzova, Petr Kopriva, Jirf

Prymek, Jan Klusak

29
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KOTIANIZKATZI | KOYAANISQATSI
HIMA / USA, 1982, ETXPQMO / COLOR, DCP, 86, ATTAIKA, XOTI / ENGLISH, HOPI

Koyaanisqgatsi, otnv yAwaooa twv Xéni, onpaivel {wnh
extd¢ loopponiag, oe NBikn ntcon, xGog. Ki av undpxel
pla Kivnpatoypagkn dnptoupyia nou katéypaye v
ékmtwon tou AvBpddnou og oxéon pe tn GUon Kat tov
€aUTO Tou, elval To enfteuypa twv Nkdvippel PEtdo kat
Pov ®pikt. Tinota dev npoetoipale v avBpwndtn-
Ta tou 1982 yia to «Koylaviokdrtots. ‘Eva peaAiotikd
Kl OpwG WuxebeAikd morality tale, enwpévo Npwto-
yvwpa pEca and Ty Texvikn tou time-lapse, énou pia
otaBepn KApepa anotunwvel wPeg UAkoU and to dto
akpBwg onpeio, evd To G\ 0Tn ouvéxeld NPoPaA-
Aetal og dapovikn Taxdtnta. Ynd toug apxaiovteg
x0pwdlaKoUg Kal NAEKTPOVIKOUG MXOUG TOU UNVWTIKOU
pivipaAopol tou dilin MkAag, To «Koylaviokdrots ivat
pila ovelpwdng anotunwon Tou HoVIEPVOU OKGTOUG
Kal pia YoEPA NOAITIOPIKN Kpauyn avBpanivng enava-
popdg. H.A.

Koyaanisqatsi in Hopi means life off balance, in a
moral fall, chaos. If there is a fiilm showing the fall
of Man from Nature and himself, is this achievement
by Codfrey Reggio and Ron Fricke. In 1982 nothing
prepared us for ‘Koyaanisqgatsi'. A realistic yet psych-
edelic morality tale, unprecedently narrated through
the time-lapse technique, where a steady camera is
filming continuously the same subject for hours and
the film is later on projected in a demonic speed.
Under the archaic-like choir and electronic sounds of
Philip Glass' hypnotic minimalism, ‘Koyaanisqgatsi’ is a
dreamy depiction of modern darkness and a woeful
cultural cry for human recall. 1.D.

FKONT®PEI PETZIO

lewnBnke o 1940 otn Néa
OpAgdvn. Alabétel tepdotio
Bpnokeutikd kal avBpwniotikd €pyo.
Y10 ovepd epyddetal oTo NEpapatiko
VIOKIHAVTEP PE GEovA Tou TNV oxéon
ToU avBpwnou pe TNV texvoAoyia. £to
evepyntikd tou n tplhoyia «Qatsis,

He 1o «Koyaanisqgatsi» kat TG 6Uo
OUVEXELEG Tou, «Powaqqatsi» (1988)
kat «Naqoygatsi» (2002).

GODFREY REGGIO

Born in 1940 in New Orleans.

His religious and humanitarian

work is tremendous. He has done
experimental documentaries
focusing on the relationship between
man and technology. Director of

the trilogy ‘Qatsi’ — comprising of
‘Koyaanisqatsi' (1982), ‘Powagqatsi
(1988) and Nagoygatsi (2002).

®IAMOIPA®IA / FILMOGRAPHY
2013 Visitors 2002 Naqoyqgatsi 1995
Evidence 1992 Anima Mundi 1989
Patricia's Park 1988 Powaqqatsi 1982
Koyaanisqatsi

ZKHNOGOEZXIA / DIRECTOR Codfrey Reggio ZENAPIO / SCREENWRITERS Ron Fricke, Godfrey Reggio, Michael Hoenig, Alton Walpole ®QTOIFPA®IA / DoP
Ron Fricke MOYZIKH / MUSIC Philip Class MONTAZ / EDITORS Ron Fricke, Alton Walpole
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MMNAPTON ®INK | BARTON FINK

HMA / USA, 1991, EFXPQMO / COLOR, DCP, 116, ATTAIKA / ENGLISH

‘Bvag @épeAnic Beatpikdg ouyypagpéag tou Mnpo-

VIyoUEl épxetal otg apxég tou 1940 oto XéAyouvt
yla va epyaotel wg oevaploypagog. Mapd tg navra-
x6Bev SNAWCELG TOU Yla TNV KAtavonon Tou «anAou
avBpwrou», PNAOKAPEL Navnyuplka étav npénel va
ypawel yI' autdv N va avayvwploel TG avaykeg Tou
otnv npaypatkétnta. Kat n npaypatkétnta ovviopa
Ba apxioel va naipvel akuPépvnteg Tponég. Mapotpiw-
8€eG KoEVIKG petapovtépvo naxvidl névw ota Kivnpa-
Toypagikd eldn, TG avapopég, TNy odtipa Kat Tov Tpd-
Ho Tou dnpoupyikou puaiou oe kpion. OplapBog otig
Kéwveg exefvng tng xpovidg (3 PpaBela, petall twv
onoiwv kat o Xpuodg Poivikag — e€artiag tou aGAagav
0l KaVOVEG) Yla Pia KauaoTikn meta kwiwdia, nou npo-
odeutikd Bubidetal 6Ao Kal NEPLOCGTEPO TNV OVEIPIKN
Aoyikn. lotopikd TeAeutaio MAGvo, YEVWA XOPTAOTIKES
ounthoelg éktote. H.A.

A promising Broadway playwright, Barton Fink, comes
to Hollywood in early 1940 to work as a screen-
writer. Despite his grandiose statements about his
understanding of ‘the simple man, he faces a major
writer's block when he has to write about them or
identify their real life needs. And reality will soon take
an ungovernable twist. A one-of-a-kind post-modern
take on film genres, references, satire and the ter-
ror of a creative mind in crisis. A Cannes film festival
triumph (3 awards, among which the Palme d" Or —
because of it the rules altered) for a sarcastic post-
comedy progressively delving into a dreamy logic.
Legendary final shot, leading to countless debates
ever since. I.D.

TZOEAN & I60AN KOEN

To &iaonpdtepo dNUIOUPYIKG
6ibupo Tou apepikavikou owepd,
evoexopEvwg n otabepdtepn

a&fa kat eéppa tou XéAyouvt
ané eppavioewg toug (1984).
YKNVOBETEG, OEVAPLOYPAPOL,
napaywyof Kat HoVIéP Twv TAVIV
T0UG. BpaBeupévol pe 4 Oakap,
€X0UV OUVOAIKA 48 00KapIKES
UNOYN@LOTNTES MIOTWHEVEG OTO PEXPL
Twpa £pyo Touc.

JOEL & ETHAN COHEN

The most famous duo of the
American cinema. Probably the
longest standing in-from directors
working since their debut (1984).
They write, direct, produce and edit
their work, which in turn has brought
48 Academy Award nominations.
Joel & Ethan are winners of four.

®IAMOIPA®IA / FILMOGRAPHY
(ENIAErTMENH / SELECTED)
2018 The Ballad of Buster Scruggs
2013 Inside Llewyn Davis 2010 True
Grit 2009 A Serious Man 2007 No
Country for Old Men 2000 O Brother,
Where Art Thou? 1998 The Big
Lebowski 1996 Fargo 1991 Barton
Fink 1990 Miller's Crossing 1984
Blood Simple

YKHNOOEZIA / DIRECTORS Joel Coen, Ethan Coen XENAPIO / SCREENWRITERS Joel Coen, Ethan Coen ®QTOIPA®IA / DoP Roger Deakins MOYZIKH
/ MUSIC Carter Burwell MONTAZ / EDITORS Ethan Coen, Joel Coen HOOMOIOI / PRINCIPAL CAST John Turturro, John Goodman, Judy Davis, Michael Lerner,

John Mahoney, Tony Shalhoub, Jon Polito, Steve Buscemi
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H MANAQPA KAI O INTTAMENOX OAAANAOX | PANDORA AND THE FLYING DUTCHMAN
HNQMENO BAZIAEIO / UK, 1951, EFXPQMO / COLOR, DCP, 122", ATTAIKA, IZMANIKA / ENGLISH, SPANISH

Yndpxouv tawieg twv onoiwv n ekAekth onavidtn-
Ta @aivetar and to npwto kapé. ByaApévo Aeg and
T0 Gvelpo nou SlanAékovral ol pubol (tou IMtdpevou
OMavboU kat g Mavbwpag), and évav alotvd,
PIoTeEXVNpévo popavtiopd kat and tov TexvikéAop
napadelco tou avunépBAntou  pwtoypdpou Tlak
Képvtp, to épyo tou Aol eival povopiag enttopn
KalL sui generis xoAtyouvtiavh navbaioia yia tov épwta
népa kat névw and «wkeavoug Xpevou. TEKHNPLO Tou
BupwvikoU peyéBoug tou Teewg Méooy, aAd npwti-
0TWG TG anapdpMng opop@ids tng ABa Mkapvrvep,
«H Mavoéwpa kat o Intdpevog OMavdde», kabiotd v
lonavikn Kdota MnpdBa Béatpo piag ouvavinong
mpoalwviou naboug, eudxvel évav ekBapBwtikd pop-
Bo epaotwy, pe TV Nkdpvivep ae eUAoyo polpaio pdAo,
Kal ektvdooetal oto ndvBeov evég Baputipiou, GUoEL
ondviou kat adtvatou va avaindpéel owepd. H.A.

There are some films so exquisitely rare that you
can tell from the first still. Lewin's film, reminiscent
of a dream were myths are combined (The Fly-
ing Dutchman and Pandora), of a past, artistic ro-
manticism and the Technicolor heaven of unique
cinematographer Jack Cardiff, is the epitome of a
sui generis Hollywood phantasmagoria about love
above and beyond ‘oceans of time’. Evidence of the
Byronic magnitude of James Mason, but mainly of
the unique beauty of Ava Gardner, ‘Pandora and the
Flying Dutchman’ makes Costa Brava the theater of
eternal passion, creates a dazzling image of lovers,
plausibly with Gardner in a seductive role, and finds
its place amongst the most precious, rare and once-
in-a-lifetime films. 1.D.

AAMIMEPT AIOYIN
(1894-1968)

lewnBnke otn Néa Yopkn to 1894.
MoAépunoe otov A’ .11, AkoAoUBwg
npocAn@Bnke otnv MGM, avAABe oe
0EVapLOYPAPO KL £V OUVEXELD EYIVE
Se€{ xépl Tou BpuAikoU napaywyou

‘IpBlv ©dAunepyk. Zknvobétnoe

6 tawieg twv onofwv to oevaplo
éypaye o {dloc.

ALBERT LEWIN (1894-1968)
Born in New York in 1894. He fought
in WW1. Afterwards he was hired

by MGM, became a screenwriter
and later on right hand of legendary
producer Irving Thalberg. He wrote
and directed 6 films.

®IAMOrPA®IA / FILMOGRAPHY
1957 The Living Idol 1953 Saadia
1951 Pandora and the Flying
Dutchman 1947 The Private Affairs of
Bel Ami 1945 The Picture of Dorian
Gray 1942 The Moon and Sixpence

ZKHNOGOEZXIA / DIRECTOR Albert Lewin ZENAPIO / SCREENWRITER Albert Lewin @QTOIPA®IA / DoP Jack Cardiff MOYZIKH / MUSIC Alan Rawsthorne
MONTAZ / EDITORS Ralph Kemplen, Clive Donner HOOMOIOI / PRINCIPAL CAST James Mason, Ava Gardner, Nigel Patrick, Sheila Sim, Harold Warrender, Mario

(Cabré, Marius Goring, John Laurie
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TO IEPO BOYNO | THE HOLY MOUNTAIN | LA MONTANA SAGRADA
MEZIKO / MEXICO, 1973, EFXPQMO / COLOR, DCP, 114", IZMANIKA, ATTAIKA / SPANISH, ENGLISH

Nektika anepiyparto pvnpeio g aviikouAtoUpag tng
€MOXAG TOU, TO «lepd Bouvd» ookdpel apeiwta kat on-
pepa yia 6uo Adyoug: O évag -t GAAG; - n eikovoypagia
Tou. Evag adiavéntog nav{oupAlopdg ommikKwv upn-
parwy, oe aveAéntn dladoxn npdkAnong, PAacEApLAg,
TOAUNG Kal coupeaAlotikig eAeuBepiag. O aMog elval
T0 N600, 47 (HOAIG) Xpdvia NPy, EPIKTO ATAV vVa YUPIOTEL,
T0 NG00 ANoKaPSIWTIKE CUVTNPNTIKA XL OTPIEL TO OU-
VOAO TNG Kvnpatoypapikig Plopnxaviag. Ewoleg 6nwg
TpINapLopEvo, Katedaglotiks, npoPokatdpiko {ntolv
OUYYVWLN Mou XpnatononBnkav dotoxa yla va nepl-
Ypawouv 6molo AN ovepd. 1T0 KEVTPO - oKnvoBETNG,
oevapiotag, okNvoypapog Houokdg kal Poveép! - o (blog
0 Xthiavdg, navnyupilel évav aAahaypoé Puxatponng on-
ploupylkatnTag, katakeppartiCel kprukd kabeti kupiapxo,
KaAwvtag o€, npwtiotwg, va avréCelg v YPeudaiobnon
Kal PETd va yloptdcelg Ty véa npaypatikétnta. Onotog
npdAape tov Xodopdpoki €ide. H.A.

Virtually (and verbally) indescribable monument of
the counterculture of its time, ‘The Holy Mountain’
still shocks today if only for two reasons: The first is
its imagery, an inconceivable mayhem of visual ide-
as, mercilessly succeeding provocation, blasphemy,
boldness and surrealistic freedom. The other is the
reminder that a film like that could actually be con-
ceived, produced and distributed; cinema has become
so dishearteningly conservative since then. Trippy, de-
molishing and provocative are words never before (or
after) so effortlessly suitable. In the center — director,
screenwriter, production designer, composer and edi-
tor! — the Chilean himself, thundering a psychotropic
creativity and destroying anything mainstream, calls
the viewer first to withstand the illusion then cele-
brate the new reality. Magnificent. I.D.

ANEXANAPO XOAOPO®XKI
XiAlavég dnptoupyds, yAdmng,
{wypAapog, PuxavaAutng,
NVEUPATIOTNG, YKOUPOU, YEWNLIEVOG
10 1929.lowg n loxupdtepn
unoyn@Lotnta yia tov nio cult
OKNVOBETN GAWV TWV ENOXWV.
MNapdtnoe 1§ onoudég tng
WuxoAoylag kat TG prhocopiag,
€ywe pipiog, SoUAeWe o€ Taipko kat
katéAnEe oto Béatpo. H npwtn tou
tawia npBe to 1968.

ALEJANDRO JODOROWSKY
Chilean cinema-man, sculptor,
painter, psychoanalyst, spiritualist,
guru, born in 1929. Perhaps the

cult director of all time. Gave up his
studies in psychology and philosophy,
became a mime, worked in a circus
and ended up in the theatre. His first
film came in 1968.

®IAMOIPA®IA / FILMOGRAPHY
2016 Endless Poetry 2013 The Dance
of Reality 1990 The Rainbow Thief
1989 Santa Sangre 1980 Tusk 1973
The Holy Mountain 1970 El Topo
1968 Fando and Lis

ZKHNOOEZIA / DIRECTOR Alejandro Jodorowsky ZENAPIO / SCREENWRITER Alejandro Jodorowsky @QTOIMPA®IA / DoP Rafael Corkidi MOYZIKH /
MUSIC Don Cherry, Ronald Frangipane, Alejandro Jodorowsky MONTAZ / EDITORS Federico Landeros HOOMOIOI / PRINCIPAL CAST Alejandro Jodorowsky,
Horacio Salinas, Zamira Saunders, Juan Ferrara, Adriana Page, Burt Kleiner, Valerie Jodorowsky, Nicky Nichols



104

260 AIEONEX ®EXTIBAN KINHMATOIPA®OY THXZ AOHNAZL | 26th ATHENS INTERNATIONAL FILM FESTIVAL

KAPAIA AMO I'YAAI | HEART OF GLASS | HERZ AUS GLAS
AYTIKH FEPMANIA / WEST GERMANY, 1976, EFXPQMO / COLOR, DCP, 94, FEPMANIKA / GERMAN

Ye éva Pauapikd xwpld tou 18ou aicva, To onofo otn-
pietal oto epyootdato puontoy yuahioU Tou, nebaivel
0 apxipdotopag naipvovtag padi tou o puotikd tou
MEPLOVULOU KOKKIVOU yuaAioU. H kowwvia olykoppn
ouykAoviCetal, and tnv aotabn aplotokpatia péxpL
ToUg pEBuooug npoAetdploug. ‘Evag pdvtng npoAéyel
v owpela twv devwv nou Ba enakoAouBhoel oto
népaopa tou Xpdvou. O Bépvep Xéptdoyk, nyepovag
Kl TPEAGG NPo@ATNG pad, oe éva payepévo 6oo Kat
duonpdotto €pyo, Pvnpelwdeg ota nepl autw, Kabwg
unvtoe (1) 6Ao To kaot yia va «eppnvelel» und Ty
ennpela. Exkivaveag and v Bacikn Popavtikn apxi
NG anopévwong otn Puon (Pe pia Texvika ki alobn-
TIKA ENITEVYHATIKA avapopd otov {wypdpo Ppivtpix),
0 Xéptloyk yepiel tnv «Kapdié» Tou and oupPoAa kat
pUBoug, nalavidovtag éva {o@epd PEMOVY, Mpaypatiko-
ta na. H.A.

ZKHNOGOEZXIA / DIRECTOR Werner Herzog ZENAPIO / SCREENWRITER Werner Herzog ®QTOIMPA®IA / DoP J6rg Schmidt-Reitwein MOYZIKH / MUSIC

In an 18th century Bavarian village, which relies on
a blown glass factory, the master craftsman dies
taking the secret of the famous red glass with him.
The community is shocked all over, from the un-
stable aristocracy to the proletarian drunkards. An
oracle foretells the slew of troubles time will bring.
Werner Herzog, ruler and mad prophet at once, in an
enchanted as well as inaccessible film, monumental
in its backstory, as he hypnotized (!) the entire cast
to ‘perform’ under the influence. Starting with the
fundamental Romantic principle of isolation in Na-
ture (with a reference — a technical and aesthetic
achievement - to the painter Friedrich) Herzog fills
his Heart with symbols and myths, painting a gloomy
future, present already. 1.D.

I
BEPNEP XEPTZOIK

O nio peyaAennBoAog, GpwWG Kat o nio
peydAog Meppavog dnploupydc, e
v e€aipeon twv Aavyk, Alodpnitg.
lewwnBnke to 1942 kal onoudaoe
otnv Apepikn. ZknvoBétng 20 taviay,
nAnBoug (ndvw and 30!) viokipaviép,
Afyng TnAebpaong, aAAd kat 6nepag,
EV() EXEL KAL APKETEG EPPAVIOELG WG
nBonoldg.

WERNER HERZOG

The most grandiose but also the
greatest German director, apart
from Lang and Lubitsch. Born in
1942, he studied in the U.S. He has
directed 20 films, more than 30 (/)
documentaries, television and opera,
while he has performed quite a lot
as an actor.

®IAMOrPA®IA / FILMOGRAPHY
(EMIAETMENH / SELECTED)
2019 Family Romance LLC 2009 The
Bad Lieutenant: Port of Call - New
Orleans 2006 Rescue Dawn 2001
Invincible 1987 Cobra Verde 1982
Fitzcarraldo 1979 Woyzeck 1979
Nosferatu the Vampyre 1976 Heart
of Glass 1974 Every Man for Himself
and God Against All 1972 Aguirre, the
Wrath of God

Popol Vuh MONTAZ / EDITOR Beate Mainka-Jellinghaus HOOMOIOI / PRINCIPAL CAST Josef Bierbichler, Stefan Gittler, Clemens Scheitz, Sonja Skiba
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AOGQOTHTA | INNOCENCE

FAAAIA, BEATIO, IAMQNIA, HNQOMENO BAZIAEIO / FRANCE, BELGIUM, JAPAN, UK, 2004, EFXPQMO / COLOR, DCP, 122/,

TAANIKA / FRENCH

ApaoTika akatdtakto Kal cuoTnpatika dlapelyov and
€UKOAEG eppnveleg, To névnpa g XatdixaAiloPreg
(napaywydg, povted kal auvtpo@og Tou Tkaondp Nog,
otov onofov kat eival aplepwpévn n tawia) neprypd-
@eL évav xpdvo ae €va 1816tuno oIKoTpoMeio BnAéwy,
MANPWG ANOHOVWHEVO YEWYPAPIKE, OTO 0MOi0 Ot VEEG
okdtpogot pBavouv oe épetpa. Ekel Ba oupBel éva
NARBOG NEPLOTATIKWY Kal GUVAPIKWVY OXEOEWV aVAIE-
0a oG HIKPES, KaBWG kal TiG Hovadikég GU0 EVAAIKEG,
Evtit kat EUa (Mapidv Kotyiép), nou dpwg eve agprvel
apubpd va dlapavel étl 1o oxoAglo elval acPUKTIKAG
npoBAAapog yia «dt GAAo», Ao 600 YoNTEUTKA
apveftal va ouykekplpievornolnoel. AnotéAeopia pia eA-
AEINTKA «ylopTh» ToU oUpBoAIoHOU (pE To vepd Kupl-
apxo — 6xt Ndvta yia kaAd) Kt éva ovepd-npddpopog
Tou weird, anoAUtwg HovTépVo, e MOAG va neL otnv
#metoo enoxn pag. H.A.

A film that defies classification and easy interpreta-
tion. HadZihalilovi¢ (producer, editor and Gaspar Noé's
partner, to whom she dedicates the film) describes
a year in an unusual boarding school for females,
completely isolated geographically, where the new
boarders arrive in coffins. Many events and dynamic
relationships will occur among the students and the
only adults, Edith and Eva (Marion Cotillard). There is
a hint that the school is a suffocating antechamber
for ‘something else’, which the film cleverly refuses to
specify. The result is an elliptical ‘celebration’ of sym-
bolism (the water is dominant — not always for good)
and a precursor to weird cinema, totally modern, with
a lot to say for our #metoo times. I.D.

NOYZIN XATZIXAANINOBITZ
laAAiba povtéd, oevaploypapog,
napaywyogs kat oknNvoBETIG, Boaviakng
Kataywyng, yewnpévn to 1961.
Ynoubaoe lotopia tng Texvng oto
neplvupo La Femis tou Mapiotod.
YUuvepyAoTnke [e tov kaondp

Noé. Autd €ival to oknvoBeTIKO NG
vepnouUto.

LUCILE HADZIHALILOVIC
French editor, screenwriter, producer
and director, of Bosnian origin, born
in 1961. She studied Art History at
the famous Parisian La Femis. She
has collaborated with Gaspar Noé.
This is her first feature film.

®IAMOIPA®IA / FILMOGRAPHY
2015 Evolution 2004 Innocence

el S

fiz=gm

[

TKHNOGOEZIA / DIRECTOR Lucile HadZihalilovi¢ ZENAPIO / SCREENWRITER Lucile HadZihalilovi¢ @QTOIPA®IA / DoP Benoit Debie MOYZIKH / MUSIC
Richard Cooke MONTAZ / EDITOR Adam Finch HOOMOIOI / PRINCIPAL CAST Zoé Auclair, Marion Cotillard, Lea Bridarolli, Bérangere Haubruge, Hélene de

Fougerolles, Olga Peytavi-Miiller



260 AIEONEX ®EXTIBAN KINHMATOIPA®OY THZ AOHNAL | 26th ATHENS INTERNATIONAL FILM FESTIVAL

ENTER THE VOID
TAAAIA, TEPMANIA, ITAAIA / FRANCE, GERMANY, ITALY, 2009, EFXPQMO / COLOR, DCP, 161", ATTAIKA, IAMIQNIKA /
ENGLISH, JAPANESE

H (anapaitntn) npoetdonofnon mpotoU «Unel; oto
KeVO» anookonel povaxd ota va xaAapwoel TG opBo-
AOYIKEG APUVEG Kal Ta Tapnou tou Beath. And ekel kat
HETE, autoG 0 MOAIOPKNTIKGG KPILOG Tou napaiodnola-
KoU oWepd, e TNV apavtaotn pon Tou, TV KatanAn-
KTIKA enipéAela ouvévwong tou kaBapou owvepd, Tou
eAelBepou and GAEG TG apnynuatikéG oUPPACEL, Pe
TNV S1AYNON PLag KUKAKNG, avayevwwnolakng S1adpopng,
naipvel aundpida kai Pyaiver. Kau Pyaivel oav oplopog
piag enoxng (twv 00s, Twv xaniwy, g nightclub kouA-
to0pag, NG podag Tou anwavatoAikol e&wtiopo)
aMda kat oav aotdédofo KOKTEIA GAWY TwV VOEIKWY
EPHOVAV (KaBeT! yeVeETNolo, VapKwTIKG, Yuxavaiuon,
Bdvarog) ge eva TpINaplopévo roller coaster veov, ani-
Bavng ekovoypagiag kal petaMaypévou Mnax, nou
ondel g aAucideg Tou T pnopet va neptypdwet n kd-
pepa. Enftevypa. H.A.

The (necessary) warning before you ‘enter the void’
aims only to make the viewer leave his taboos and
rational defences behind. From then on, this batter-
ing ram of hallucinatory cinema emerges, with its un-
imaginable flow, the wonderful merging of pure cine-
ma, free from all narrative conventions, based on the
narration of a cyclical, renaissance journey. It is the
definition of an era (the O0s, the pills, the nightclub
culture, the Far East exoticism) and an optimistic mix
of every Noé obsession (anything sexual, drugs, psy-
choanalysis, death) in a tripped roller coaster of neon,
impossible imagery and tampered-with Bach, which
breaks the limits of what the camera can document.
An achievement. I.D.

FKAZIMAP NOE

Apyevtivog dnpitoupyog, et ki
epyaletal oto Mapiol O Bedpatog
npoPokatép Tou NaykdopLou Ovepd,
ayannpévog tou PeatifdA Kaway,
0Evaploypapog, HovIep, Napaywyodg
Kal oknvoBétng 5 aflwpatika
NOAUCUNTNPEVWY TAWIWY PEYEAOU
HAKOUG.

GASPAR NOE

Argentinian director, based in Paris.
A great provocateur of international
cinema, a Cannes favorite,
screenwriter, editor, producer and
director of 5 infamously discussed
feature films.

®IAMOIPA®IA / FILMOGRAPHY
2018 Climax 2015 Love 2009 Enter
the Void 2002 Irreversible

1998 | Stand Alone

FRANAIS

u
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TO MEFANO TAZIAI THX MEPAZ XTH NYXTA | LONG DAY'S JOURNEY INTO NIGHT |

DIQIU ZUIHOU DE YEWAN

KINA, TAAAIA / CHINA, FRANCE, 2018, EFTXPQMO / COLOR, DCP, 138", IATIQNIKA, MANAAPINIKA / JAPANESE, MANDARIN

Mépa and katépBwpa KWNPATOYPAPIKAG TEXVIKAG, N
Tawia tou Mni lkav oupBaiel kaBoplotikd otnv Sied-
puvon g GUvapng Tou olvepd va agnyeftal e tov tpd-
10 MOU LIGVO «HUOTNPIOSELG» avBpwniveg Aertoupyieg (n
LVALIN, N OVEIPIKA (pavtaaia, ol nepInetelddel SnAadn
TPOMOL TOU PUAAOU va GUVOEEL OMTIKOAKOUOTIKA YEYO-
vota didonapta oe pia {wn) katapépvouy. Eva anwa-
vatoAkd, petapoveepvo diédBaopia oto voudp, SIAoTKTo
HE pOpAVTIKEG VUEEIG Adoypaikeg, HUBIKES (0 Oppéag
atov Abn), aloBnotakég, nou oto nepipnpio Sedtepo é-
pOG TOU, OF éva KATaOKEUAoTIKNG anéAauong wptaio
adidAeinto NAGvo «ovepd pEoa oto Olvepds, ouvavta
évav-évav Toug oupBoAiopiols Tou (To Mivyk Novyk, Ta
KOKKIva JaAALG, To vopa oav avepd, To PR, To E6PKL),
ENttuyxavovtag 6pwe, aneipwg napandvw, va diafel to
KAQTW@AL TOU VOOTaAylkoU puaAoU Kal va mepnatnoel
Toug peBuopévoug ovelpodiadpdpoug tou. H.A.

Apart from being a technical feat, Bi Gan's film plays
a pivotal role in broadening cinema’s power to nar-
rate in @ manner that only ‘mysterious’ human func-
tions (memory, dream fantasy, that is the mind's
adventurous ways to connect temporal, audiovisual
facts of a life) can. A far-east, post-modern take on
film-noair, full of romantic folklore, mythical (Orpheus
in Hades) and sensual references, which in the sec-
ond part, in a delightful one-hour long take of ‘cinema
within cinema’, meets its symbolisms (the ping-pong,
the red hair, the ‘name like in the movies), the apple,
the spell), managing to enter the nostalgic mind and
roam its intoxicated dream paths. I.D.

MII TKAN

KwvéZog aknvoBétng, oevaploypagpog,
(PWTOYPAPOG Kal MOINTAG, YEVWNHEVOG
10 1989. Adtpng tou Tapkopoki,
£€yive oknvoBétng e€aitiag tg
Aatpeiag tou yia 10 «XTAAKEP».

‘lowg n peyaAdtepn eAnida g véag

KIVEQIKAG KIVNPATOYPAPIKAG YEVIAG.

Bl GAN

Chinese director, screenwriter,
photographer and poet, born in
1989. A great fan of Tarkovsky,

he decided to be a director due to
his love for ‘Stalker’. Perhaps the
greatest talent of the new Chinese
generation of directors.

®IAMOIPA®IA / FILMOGRAPHY
2018 Long Day's Journey Into Night
2015 Kaili Blues

YKHNOGOEZXIA / DIRECTOR Gaspar Noé ZENAPIO / SCREENWRITERS Gaspar Noé, Lucile Hadzihalilovic ®QTOIPA®IA / DoP Benoit Debie MOYZIKH /
MUSIC Thomas Bangalter MONTAZ / EDITORS Marc Boucrot, Gaspar Noé, Jéréme Pesnel HOOIMOIOI / PRINCIPAL CAST Paz de la Huerta, Nathaniel Brown,
Cyril Roy, Olly Alexander, Masato Tanno, Ed Spear

YKHNOGOEZIA / DIRECTOR Bi Gan ZENAPIO / SCREENWRITER Bi Gan ®QTOIPA®IA / DoP David Chizallet, Jingsong Dong, Hung-i Yao MOYZIKH / MUSIC
Chih-Yuan Hsu, Giong Lim MONTAZ / EDITOR Yanan Qin HOOMOIOI / PRINCIPAL CAST Wei Tang, Jue Huang, Sylvia Chang, Hong-Chi Lee, Yongzhong Chen
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EKXTAZIH | RAPTURE | ARREBATO
IZMANIA / SPAIN, 1979, EFXPOMO / COLOR, DCP, 105, IZMANIKA / SPANISH

‘Evag oknvoBétng SeutepokAaodTwy Tavicv TPOLoU,
e€aptnévog and to ovepd kal v npwivn, AapBavel
TO OMTKOGKOUOTIKG NPEPOAGYIO €vOG EabEAPOU NG
MpwnNV Tou. L€ auto, o EASeAPOg éxel kataypayel TiG
600 ouvavtnoelg Toug, aAAd Kat to pdArov napddo€o
nefpapa (kat anotéAeopa) TG auTOKIVNPATOYPAPN-
0nG Tou evw koldtal ‘Eva anelAntikd kOkkvo Kapé
nou noAAanAactddetal, pia KApePa Nou «OToXeVeL Kal
nupoPolel», adIECOOEG EPWTIKEG OXETEL, «avefdptn-
T0» YUplopa, Baykvep Kal eKtevig, Bapnipikn owepl-
Ala (Mdoued, Aptlévto, Mnepykpay, petaty noAAwv
AMwv), ouvBEtouy éva 1Bnpikd kaAt art-horror nou,
avaxpoviotikd, Ba Aéyape Bupidel Bepatika tov Tpopo
NG PetaMadng tou NtéiBivt Kpdvevumepyk kal v
Wuxwon G Kivnpatoypdenong. O AApoddBap ou-
YKataAéyetal atoug 1o6BIoug AATPELS Tou, evid Adyw
™G PIAiag Tou pe tov Ooulougta akolyetal olviopa
Kal oto vToudnAdd piag nborolod. H.A.

TIKHNOOEZIA / DIRECTOR Ivan Zulueta ZENAPIO / SCREENWRITER Ivan Zulueta ®QTOTPA®IA / DoP Angel Luis Ferndndez MOYZIKH / MUSIC Negativo

A director of b-movie horror films, addicted to cin-
ema and heroin, receives the audiovisual diary of a
cousin of his ex. In the diary, the cousin has docu-
mented their two meetings, and the rather strange
experiment (and result) of his self-filming while he
sleeps. A sinister red frame that multiplies, a camera
that ‘aims and shoots’, dead-end relationships, ‘in-
dependent’ filming, Wagner, and extensive vampiric
cinephilia (Powell, Argento, Bergman, among many
others) compose an Iberian cult art-horror film which,
anachronistically, one may find reminiscent of David
Cronenberg’s mutation horror and the psychosis of
shooting. Aimoddvar is one of its eternal fans, while
thanks to his friendship with Zulueta we can hear him
briefly in the dubbing of an actress. I.D.

IBAN OOYNOYETA
(1943-2009)

Bdokog oknvoBétng, aevaploypdgog
kat oxedlaotng — oxedlale g aploeg
TWV NPWTWY Tamwv tou AApodépap.
Néyw tng e€dptnong tou and v
npwivn okNvoBETNoe neploplopéva
yla TV tnAedpaan, eved 0AOKANPWOE
pdvo duo tawieg puBonAaoiag.

IVAN ZULUETA (1943-2009)
Basque director, screenwriter and
designer — he designed the posters
for Almodévar’s first films. Due to
his addiction to heroin he did limited
work for television and completed
only two feature-length films.

®IAMOIPA®IA / FILMOGRAPHY
1979 Rapture 1970 Un, Dos, Tres... al
Escondite Inglés

MONTAZ / EDITOR José Luis Peldez HOOMOIOI Eusebio Poncela, Cecilia Roth, Will More, Marta Fernandez Muro, Helena Fernan-Gémez

TO ZINEMA ONEIPEYETAI'| CINEMA IS DREAMING

YIPOX OYPANOX | LIQUID SKY

HMA / USA, 1982, EFXPQMO / COLOR, 112, DCP, ATTAIKA / ENGLISH

Ye pia e§npeotoviotikin Néa Yopkn Twv duvatwv neon
PWTIOPWY Kal Twv apétpntwv ndovay, Pe avdpdyu-
VOUG KaTOKOUG MouU KATAvaAWVOUV VAPKWTIKA, O€S,
clubbing kat pé6a oav va pnv undpxel alplo kat ou-
pavoEUaTeG Mou poladouv e TepAaTieg oUpLYYES, éva
e€wynivo nAdopia Bplokel tv tpogh Tou otnv Pnoép
KkovéTnTa tng NdANG Kat atnv ouaia nou exkkpivouv ta
npwivopavi pEAN g, otav épBouv oe opyacpd. Av n
Wuxotpdnog pavaoia, n navk eriocoia, n new wave
aoBntikA kat n padpn kwpwdia cupnepLpopwy pno-
poucav va xwpeoouy O pia tawia, ta Katdpepav o
1982, aprvovtag kAnpovopd pia and Tig PeyaAutepeg
indie entuxieg Tou ovepd kal padl éva cult euayyéAio
Twv eighties, e tpopepn enidpaon otn peténetta pou-
Ol oknv TG electroclash kat daipdvio epnveuotn
Tou évav Pwao petavdotn. AK.

In an expressionist New York of luminous neon lights
and countless pleasures, with androgynous citizens
consuming drugs, sex, clubbing and fashion as if it's
their last day on earth and skyscrapers reminiscent of
huge syringes, an extraterrestrial being finds its food
in the bohemian community of the city and the mat-
ter secreted by its drug addicts when they orgasm. If
psychotropic imagination, punk philosophy, new wave
aesthetics and black comedy of manners could fit in
a film, they did so in 1982. The resulting film is one
of the greatest indie hits in the history of cinema and
a cult gospel of the eighties, extremely influential for
the subsequent music scene of electroclash, directed
by an ingenious Russian immigrant. L.K.

INAABA TIOYKEPMAN

Pwoog oknvoBEetng, oevaploypdpog
Kal napaywyos, YEWNUEVOG To

1940. Znovdaoe otnv Méoxa.
Metavéoteuoe oto lopanA T
Sexaetia tou '70 ki ev ouvexeia Epuye
yia tn Néa Yépkn (1976). O «Yypdg
Oupavéey eival To viepnoUto Tou
otnv puBonAaoia peyéAou pPhkoug.

SLAVA TSUKERMAN

Russian director, screenwriter and
producer, born in 1940. He studied
in Moscow. He immigrated to Israel
during the 70s and then left for
New York (1976). This is his first
feature film.

®IAMOIPA®IA / FILMOGRAPHY
2009 Perestroika 2000 Poor Liza
1982 Liquid Sky

YKHNOOETHZ / DIRECTOR Slava Tsukerman ZENAPIO / SCREENWRITERS Slava Tsukerman, Anne Carlisle, Nina V. Kerova @QTOIPA®IA / DoP Yuri Neyman
MOYZIKH / MUSIC Brenda I. Hutchinson, Clive Smith, Slava Tsukerman MONTAZ / EDITORS Sharyn L. Ross, Slava Tsukerman HOOMOIOI / PRINCIPAL CAST
Anne Carlisle, Paula E. Sheppard, Susan Doukas, Otto Von Wernherr, Bob Brady, Elaine C. Grove
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OAOX MAAXOAANT | MULHOLLAND DRIVE
HIMA, FAAAIA / USA, FRANCE, 2001, ETXPOMO / COLOR, DCP, 147", ATTAIKA, IZMANIKA, FAAIKA / ENGLISH, SPANISH, FRENCH

Mia tawia tpépou pe anen t Plopnxavia tou Bed-
patog, éva dnANtnpldeg ypdupa pe napaAnmnn tov
KGO0 TN YeudaioBnong ka pila aneAniopévn, Tpayikn
epwtkn lotopia. Me Bpapelo oknvoBeoiag otig Kdv-
Veg, avaioyn unoyneguétnta ota ‘Ookap Kat tov titho
€VOG and Ta aploTOUPYAHATA TOU HOVIEPVOU OIVEPE,
n «066¢ MaAxéAavt» nepinAaviétal otn xoAryouvtiavi
oKla napéa pe 6uo yuvalkeg nou npoonaBouv va Au-
00UV éva PuoThplo, évav veapd oknvoBetn oe kivduvo,
éva awtypatikd pnAe kout! pe to kAo Tou. Tautétn-
TeG Aoy, xapaktnpeg anoouvtiBevtay, n otopia
Katappéel kat avadopeital yia va anokaAdyel v dla
TNV kdAaon og va kdopo 6mou ot avBpwnol undpxouv
povaxda wG Haploveéteg, N aAnBela kataokeuadetal Kat
n ayann eival éva akdpn evopxnotpwpévo Wépa. To
dvelpo petapoppvetal apvika oe epidAtn. Kai ta
unooina yivovral oiwnn. Silencio! AK.

A horror film with show business as the villain, a ven-
omous letter addressed to the world of illusion and
a desperate tragic story. Winner of Best Director at
Cannes, nominated for an Academy Award for Best
Director and the title of one of the masterpieces of
modern cinema, ‘Mulholland Drive” roams in Holly-
wood's shadow following two women trying to solve
a mystery, a young director in danger, a mysterious
blue box and its key. Identities change, characters
disintegrate, the story collapses and is reconstructed
to reveal hell itself in a world where people exist only
as puppets, truth is manufactured and love is one
more orchestrated lie. The dream suddenly becomes
a nightmare. And the rest is silence. Silencio! L.K.

NTEIBINT AINTZ
MoAuBpaBeupiévog Apepikavog
Snpioupyde, Lwypaog Kat Houaikag,
YeWnNpEvog To 1946. TknvoBétng
naunoAAwv pikpoU pnkoug aAAG

kat Tou TnAeomtikoU «Twin Peaks».
Xaipel tepdotiag owe@AIKAG GAPNG,
€V €xel TUNBEL PE TPELG 00KAPIKESG
unoyneLotnteg LknvoBeoiag kat piag
Yevaplou.

DAVID LYNCH

Multi-awarded American director,
painter and musician, born in 1946.
He has directed many short films
and also ‘Twin Peaks’ for television.
He has a great reputation among
cinephiles and has been nominated
three times for Best Director
Academy Award and once for Best
Original Screenplay.

®IAMOIPA®IA / FILMOGRAPHY
2006 Inland Empire 2001 Mulholland
Drive 1999 The Straight Story 1997
Lost Highway 1992 Twin Peaks: Fire
Walk with Me 1990 Wild at Heart
1986 Blue Velvet 1984 Dune 1980
The Elephant Man 1977 Eraserhead

YKHNOOEZXIA / DIRECTOR David Lynch ZENAPIO / SCREENWRITER David Lynch ®OQTOIPA®IA / DoP Peter Deming MOYZIKH / MUSIC Angelo
Badalamenti MONTAZ / EDITOR Mary Sweeney HOOIMOIOI / PRINCIPAL CAST Naomi Watts, Laura Elena Harring, Justin Theroux, Ann Miller, Mark Pellegrino,

Robert Forster

MEFAAOL XOPHIOZ AIEONOYEL
@®ELTIBAA KINHMATOIPA®OY
THZ AOHNAL NYXTEZ NPEMIEPAL

cosmotetv.gr

OWRACT TTAR LR
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LATYPIKON

Ol AAEA®EX MIMPONTE
XAPOANT KAI MONT

MOIA EIZTE, MOAI MATKOY;
OAIKH EMANA®OPA
LYNTATMATAPXHZ XAMITEP

MANO NEGRA: AYOENTIKH
ZOH

Carte Blanche

oto Meplodikd GaGEn

Na Eekivhow pe TV o npoBAEWIUN napadoxn, n onofa
oag daPePaiw ot loxUel 6oo Afya npdypata nou EEpw:
gAdxiota évtuna eutixnoav va agnoouv téoo duva-
16 anotUnwpa otnv KouAtoupa NG Xwpag pag, 600 n
«BaBeA», and to 1981, nou MpWToKUKAOPGPNGE, HEXPL
Tov lovvio tou 2008 kat To TeAeutalo g Telxog. L€ pla
ouyxuopévn EAGSa tng MetanoAiteuong, nou aywvid-
Tav va Kepdioel To xapévo €dapog Kal va ouppadioel
NOAITIOPIKA e TIG UNOAOINEG EUpwNAIKEG XWPES, €va
NEPLOBIKG KOPIKG («kal OXL HOVO») eppaviotnke yia va
enonevoel T bladikaoia kat va onBAcel T petdBaon.
Me évav napda&evo Tpomno £yive To anapaitnto cuotatl-
K6 nou, ekefvn tnv enoxn, kavels 6ev pavtaldtav ot ixe
1600 avaykn otnv kabnpepvétntd tou.

Eival Aoyiké. H «BaBéA» olotnve pia aoBntikn, pa et
Aogoia kal pa opada Pe tnv onofa n téte veoAaia pno-
poUCE va VIWOEL avakoU@lon Kat acpalela, avayvwpi-
dovtag ota PEAN NG TNV UNdoxeon yia KATL Kawoupylo
Kat Slapopetikd. Katt kaAdtepo. Me Tpu®epd avidptiko
(kat AoUpelo Inno) to olpnav Twv KOPIKG, l0€BaAe otn
VEOEAMNVIKA Npaypatikdtnta kal tonoBétnoe exel tn
SIKN TNG v enavaotaon.

Na pou enitpanei, wotéoo, €6 va pAnow kat Atyo o
NPOCWIKA, apou unnpEa avayvwotng tou neplodikod
ané to deltepo piad tou ‘80 kat petd. Mati puAdw eu-
AaBikd ta tevxn Tou ano tdte, 60a Katdeepa va 0wWow
péoa ota xpévia. Mati Toug xpwotw TN yvwon Kat T
duvatdtnta pag dAANnG dwne. MNatl otn BaBéA douAe-
PE WG KIVNPATOYPaPIKGG OUVIAKING KAMOLA OTyHN Kal
o0 peténerta OeuBuvtng pou oto «XINEMA», Mwpyog
TQWtdlog, KpUPREVOS niow and to WeUdWVUPO «iwp-
yog Mndplogy.

Yndpxouy, OpwG, Kal PNOAIKEG AMEG, VONTEG OUVOEDELG
nou évwvav 6Aoug epag tou neplodikol «XINEMA» pe
™ «BaBéA». Huaotav noAlteg ato {610 1616ppubpo xwpld,
prAoUoape tn Sin pag vronioAaAid, pag dovouoav ta {bla
ndén, ot {biot €pwreg. Kat énote epxdtav o LemtépPpng,
6nw¢ ta nadld tou unépoxou PeotiBAA mou opyavwve
n «BaBéA» otnv TexvénoAn €npene va Kavouv Kondva yia
va €pBouv ot Nuxteg Mpepiépag, ot onoleg dte§dyovrav
v dla akpiBwg neplodo, £tal ki epelg kavapie To (61o.
DEtog, 1o Alebvég PeotiBdA Kivnpatoypdgou tng Abh-
vag NUxteg lMpepiépag Ba @Aogevnoel yia npwn popda
™ «Bafédy, £otw €va pikpd pPépog and GAoug Toug uné-
pOX0UG avBpwrnoug nou népacav péoa otlg SeKaetieg
and to neplodiko. Tnv apoppn pag €6wae To wpaldtato
VIOKIaveép tou MeAétn Moipa «BaBéA - Ané th Ziwnn
otnv Ekpn&n», nou Ba npoBAnBeil ato deotiBdA, kal eptd
OUVEPYATEG TOU NePLOdIKoU (Ue Mpoedpxouad, PUOIKG,
v kupia Nikn T¢ouba, cuvekddTpla Tou eveinou) avéAa-
Bav va eninéEouv ayannpiéveg Toug Tawvieg kat va g pot-
paotolv pE TO KOG pag, otig NpoBoAEg. Mexpl Tote, and
6Aoug epdg, nou xpwotoUpe atn «BaBéAs kGt napandvw
and v KaAAEpyeld pag, éva PeydAo Euxaplotwd

Noukdg Kataikag

EuxapiotoUpe Beppd tous (ve aApaBntiki oeipd) AAEEN
KatopwAid, Ztadpo KolAa, MeAétn Moipa, idvwn Néve,
Xproto =avBdkn, Niko Zubdkn, Nikn T{ouba kat AyyeAo
@pavtA yia tv EVYEVIKI OUPLIETOXN TOUS OTO a@IEpWiA.

CARTE BLANCHE £TO MEPIOAIKO GaG €A | CARTE BLANCHE TO 'BABEL MAGAZINE

FELLINI'S SATYRICON
THE BRONTE SISTERS
HAROLD AND MAUDE

WHO ARE YOU, POLLY
MAGGOO0?

TOTAL RECALL
COLONEL CHABERT

MANO NEGRA: OUT OF TIME

Carte Blanche

to GaGEh Magazine

Let me start with the most predictable confession,
which | assure you is one of the truest things | know:
very few magazines left such a strong imprint on our
country’s culture, as 'Babel' did since 1981, when it
first came out, until its final issue on June 2008. In
a post-dictatorial Greece, struggling to cover the
lost ground and keep pace culturally with the rest
of the world, a comic magazine (‘and not only that’)
emerged to speed this process up and help with the
transition. In a strange way it became the ingredient
which then nobody knew was so necessary in their
everyday lives.

It makes sense though. 'Babel' introduced aesthet-
ics, a philosophy and a team which made the young
audience feel relieved and safe, seeing in them the
promise for something new and different. Something
better. With the comics universe as a tender guerrilla
force (and Trojan Horse), it invaded the neo-hellenic
life and started its own humble revolution.

Let me just speak on a more personal note, since |
had been a reader of the magazine since the second
part of the ‘80s. For | owe 'Babel' the knowledge and
the potential for a different life. For Giorgos Tziotzios,
my later director at 'EINEMA" magazine, worked there
as a film reviewer at some point, under the alias ‘Gior-
gos Barios'.

But there are many other, conceivable links connect-
ing all of us at ZINEMA" magazine with '‘Babel'. We
were residents of the same peculiar village, we had
our own dialect, we were moved by the same pas-
sions, the same loves. And when September came,
the guys from the wonderful festival 'Babel organized

in Technopolis had to skip the festival to come to the
'Opening Nights', which took place during the same
time. So did we.

This year, the Athens International Film Festival-
Opening Nights will ‘house’ 'Babel' for the first time,
even as a small portion of all the lovely people who
were part of the magazine through the decades. The
prompt was the wonderful documentary by Meletis
Miras ‘Babel — From Silence to the Explosion’ that will
be screened at the Festival and seven collaborators of
the magazine (first and foremost, of course Mrs. Niki
Tzouda, co-publisher of the magazine) chose their fa-
vourite films to share with our audience at our screen-
ings. Until then, a warm thanks from all of us owing
'Babel' something more than merely our culture.

Loukas Katsikas

Many thanks to (in alphabetical order) Alexis Kalofolias,
Stavros Koulas, Meletis Miras, Giannis Nenes, Chris-
tos Xanthakis, Nikos Xidakis, Niki Tzouda and Angelos
Frantzis for their kind participation to the feature.
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LATYPIKON | FELLINI'S SATYRICON | FELLINI SATYRICON
ITAAIA, FAAAIA / [TALY, FRANCE, 1969, EFXPOMO / COLOR, DCP, 129", ITAAIKA, AATINIKA / ITALIAN, LATIN

Av axveTe yia Tov 0plopsd TG NEPLLOVULNG «MOINTIKG-
tag» tou Peviepiko Pelivy, 0To «Xatupikdv» Sivetal
n {owg eykupdtepn andvinon. H noinon twv ovelpwv
TOU maestro éykettal otnv uloBeoia tng alMnAouxiag
€VOG OVEIPIKOU OUVElppOU Kal otnv BappaAéa, xwpig
nponyoUEvo (Kal Xwplg endpevo) ouykpdtnon eko-
VWV Kal VIEKOUNAE, nou petanololv TNy npaypatiko-
TNTa o€ KAt véo. H Aoyotexvikn npaypatkotnta e5w
elval n avaniaon pwpdikdv kal EAANVIKGOV HUBwV Tou
Metpwviou. Mpaypatikétnta €tot ki aliwg Bpaucpia-
TKN, PIAG Kat To Kefpievo and v enoxn tou Népwva
£pxetal Aewpo. H @eAvikh petanoinon ouvieAeital oe
évav opyaopd anoonacpatikig, unépAoyng e&lotod-
pNONG, avapxikng TOAUNG, nepppdévnong Tou agn-
YNHatkd (kat Kovwvikd) KavovikoU KaBwg Kal piag
EKAOTIKAG (pavtaopayopiag nou onavia entpdnnke
otov Kvnpatoypdgo. Ynowngtotnta yia Ookap Xkn-
voBeaiac. H.A.

If you are looking to define the famous ‘poetry” of
Federico Fellini, in ‘Satyricon’ you may have the most
valid answer. The poetry of the Maestro’s dreams lies
in the dream logic, the brave, unique constitution of
images and their succession, that transform reality
into something new. The literary reality here is the
recreation of Roman and Greek myths by Petronius,
in any case fragmentary since the text from Nero's
time is incomplete. Fellini's transformative power is
shown through an orgy of fragmented narratives,
an anarchic boldness, a contempt for the namratively
(and socially) ‘normal’ and a visual phantasmagoria
rarely allowed in cinema. The film received an Acad-
emy Award nomination for Best Director. I.D.

Vondamsnds o
-
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DENTEPIKO ®EAINI
(1920-1993)

0 diaonpdtepog Kat nAéov
ENTUXNpEVOS ItaAdg Gnpoupydg
OAWV TWV ENOXWY, 12 POPES
unoynelog yia Ookap, ek Twv onofwv
ol 8 wg oevaploypapog. Evwoe tv
napaboon pe Tov veopeaAlopd Kat
Tov povtepviopd. ZTo npdownd Tou
oupBadioav payika n epnopikdtnta
Kal 0 KIvnpatoypdapog Téxvng.

FEDERICO FELLINI
(1920-1993)

The most prominent and successful
[talian director of all time, 12 times
nominated for Academy Awards, of
which 8 were for Best Screenplay.
He mixed magically tradition

with neorealism and modernism,
commercial cinema and art cinema.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1986 CGinger & Fred 1980 City of
Women 1973 Amarcord 1969 Fellini's
Satyricon 1965 Juliet of the Spirits
1963 872 1960 La Dolce Vita 1957
Nights of Cabiria 1954 La Strada
1953 | Vitelloni
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YKHNOOEZXIA / DIRECTOR Federico Fellini ZENAPIO / SCREENWRITERS Federico Fellini, Bernardino Zapponi ®QTOIPA®IA / DoP Giuseppe Rotunno
MOYZIKH / MUSIC Tod Dockstader, Ilhan Mimaroglu, Nino Rota, Andrew Rudin MONTAZ / EDITOR Ruggero Mastroianni HOOMOIOI / PRINCIPAL CAST

Martin Potter, Hiram Keller, Max Born, Salvo Randone

CARTE BLANCHE £TO MEPIOAIKO GaG €A | CARTE BLANCHE TO 'BABEL' MAGAZINE

¥,

Ol AAEA®EX MMPONTE | THE BRONTE SISTERS | LES SEURS BRONTE
TAANIA / FRANCE, 1979, EFXPQMO / COLOR, DCP, 121, TAMIKA / FRENCH

YNodelyuatikd OlVepd €NoXng, otnv PeyaAn yaAkn
napaboan, eAelBepo and eviunwolaopd kat Kabe
HOpPNG HovIepVIoPG nou Ba unéokante Ty atpo-
opalpa g akepardtntag g neptddou. Na povadikn,
WG oNpeEpa, Gopd €va KNUAtoypapikéd €pyo npo-
oeyyicel Ploypagika ta nepipnpa adéAgia Mnpovte,
€K TwV orofwv ol TPEIG yuvaikeg dpnoav aputidwto
{xvog otnv totopia tng ayylooa&ovikng Aoyotexviag.
Kat to kavel pe qepviopd, evotepviopd tou puBpol
KQL TWV AXWV TNG ENOXNG Kal Hia eKNANKTKA oUAANYN
Tou axavoug, Navépopeou, aAAd kal adlapopou ota
avBpwniva, tonfou. O tévog Tou Teowe efval autdg
evég e€eAloadpevou MéEvBoUG, 0 XEIOHOG TWV TPV
onoudaiwy NPWIAYWVIOTIKWY KUPLWY Tou opilel Tnv
EQUNVEUTIKN VEa enoxn TG MaAAiag, evd to wpoAo-
yiakd Povtdd kat ol a Aa «Mndpt Aivtovs NXopopeEg
ToU PN Zapvt 0AokANPLVOUV TO AEMTOSOUAELIEVO
enttevypa. H.A.

Exemplary costume drama of the great French tra-
dition, steering away from sensationalism and any
form of modernism that would undermine the at-
mosphere and integrity of the era. To date, the only
instance of a film that deals biographically with the
famous Brontés, the three women of which left an
indelible mark in the history of English Literature. It
does so in a feminist manner, adopting the rhythm
and the sounds of the era and a great conception
of the vast, beautiful and oblivious to human pas-
sions scenery. Téchiné’s mournful tone and handling
defines a new acting era with his three great leading
ladies, while the editing and Philippe Sarde’s music
complete a fine accomplishment. I.D.

ANTPE TEZINE

Alakekpipévog MaMog aknvoBétng
Kal OEvVaploypapog, YEVWNHEVOS TO
1943. Aev onoubaoe akadnpaikd
KIVNpatoypamo, epyAcTnKe OHWG

G kpttikog ota Cahiers du Cinema.
AoUAewe wg BonBog oknvoBETng yia
Tov Zak PiBEt, ennpedotnke and to
Néo Kdpa, pwg to aivepd tou opilet
v diddoxn nepiodo tou yaAkou
OWENd.

ANDRE TECHINE

Prominent French director and
screenwriter, born in 1943, He didn't
study film academically but he has
worked as a film critic for Cahiers du
Cinema. He worked as an assistant
director to Jacques Rivette, he was
influenced by the Nouvelle Vague,
but his cinema defines the following
period of French cinema.

®IAMOIPA®IA / FILMOGRAPHY
(ENINAETMENH / SELECTED)

2007 The Witnesses 2004 Les Temps
qui Changent 1994 Wild Reeds 1993
My Favorite Season 1991 J'Embrasse
Pas 1985 Rendez-vous 1979 The
Bronté Sisters 1976 Barocco

jfizzzm

[

YKHNOOEZIA / DIRECTOR André Téchiné ZENAPIO / SCREENWRITERS Pascal Bonitzer, André Téchiné @QTOIPA®IA / DoP Bruno Nuytten MOYZIKH
/ MUSIC Philippe Sarde MONTAZ / EDITOR Claudine Merlin HOOIMOIOI / PRINCIPAL CAST Isabelle Adjani, Marie-France Pisier, Isabelle Huppert, Pascal

Greggory
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XAPOANT KAI MONT | HAROLD AND MAUDE
HMA / USA, 1971, EFXPQMO / COLOR, DCP, 91", ATTAIKA / ENGLISH

0 butikég noAmiopds, énwg tov eudEape, eofdral
Kal ookdapetal (akdua, Kl uwg!) and TG yuvaikeg, o
o€, T0 yApag kat tov Bdvato. To «XapoAvt kal Movt»
anokaBlotd kal ta téooepa. Kat otnv kapdld g avet-
KOUATOUPAC, TOU TEAOUG TOU «KaAOKAIPIOU TG aydrng»
Kal Tou Bietvéy, dpBpwoe Adyo anévavil oe NAKIaKG,
NatTplapXikd, oeEoualika kat unap€lotikd tapnou. Adyo
nou aképa kat onpepa Ba eyhotpd, Ba npokael kat
Ba novd to KePAAL kal TV kapdld tou aAnBivou ou-
vInpntopol. Méow tng (Kal EpwTKAG) yvwplpiag evég
20xpovou Kat plag 80xpovng, o Aopnt oknvoBétnoe
pia Eekapdlotikh padpn odupa, eva tagikd oxoAlo, va
NoAULI0p(a avapxiké €5eapa Kal To Mlo «avapHooTo»
love story Tou ovepd. Evbexopévwg, n nio enavaotatt-
kN Tawia-tpdnou dwng nou £yve noté. H.A.

Western civilization, as we made it, is afraid of and
shocked (still) by women, sex, old age and death. ‘Ha-
rold and Maude’ restores all four. In the heart of the
counterculture, the end of the ‘Summer of Love’ and
Vietnam, it had something to say against ageism,
patriarchy, sexual and existential taboos. Even today
it is provocative and a real headache for true con-
servatism. Through the story (also a love story) of a
20-year-old man and an 80-year-old woman, Ashby
directed a hilarious black satire, a comment on class,
a polymorphically anarchic delicious film, and the
most ‘inappropriate’ love story in the history of cin-
ema. In terms of how to live your life, probably the
most rebellious film ever made. I.D.

XAN AXMII (1929-1988)
YKNVOBETNG Kal HOVTEP, VEUPAAYIKN,
av Kal eVIUnwaolaka napayvwplopévn,
pryoUpa tou Néou XoAyouvt.
=ekivnoe and to povtad, teAelonoinoe
v téxvn tou dinAa atov Néppav
TCouioov, prdvovtag oe 600
00KAPIKES UNoYPNPLOTNTES. To
oknvoBeTIKG £pyo Tou otnv dekaetia
Tou 70 anoteAel pvnpiio aglo
avakdAuyng.

HAL ASHBY (1929-1988)
Director and editor, an important
and underrated figure of New
Hollywood. He began as an editor
and he perfected his craft in Norman
Jewison's films that led to two
nominations for Academy Awards.
His *70s body of work remains a
monument to be discovered.

®IAMOIPA®IA / FILMOGRAPHY
1986 8 Million Ways to Die 1985 The
Slugger's Wife 1982 Lookin' to Get
Out 1980 Second-Hand Hearts 1979
Being There 1978 Coming Home
1976 Bound for Glory 1975 Shampoo
1973 The Last Detail 1971 Harold
and Maude 1970 The Landlord

YKHNOOEZIA / DIRECTOR Hal Ashby ZENAPIO / SCREENWRITER Colin Higgins @QTOIPA®IA / DoP John A. Alonzo MONTAZ / EDITORS William A.
Sawyer, Edward Warschilka HOOMOIOI / PRINCIPAL CAST Ruth Gordon, Bud Cort, Vivian Pickles, Cyril Cusack, Charles Tyner

CARTE BLANCHE £TO MEPIOAIKO GG €A | CARTE BLANCHE TO 'BABEL' MAGAZINE

MOIA EIZTE, MOAI MATKOY; | WHO ARE YOU, POLLY MAGGOO?

| QUI ETES-VOUS, POLLY MAGGOO?
FAAANIA / FRANCE, 1966, ALITPOMAYPO / B&W, DCP, 101", TAAAIKA, ATTAIKA / FRENCH, ENGLISH

‘Eva tAeonuikd ouvepyeio, yia Aoyaplaopo evég pe-

yé&Aou kavaiol, akoAouBel éva top model enixelpw-
VIQG Va anokwdIKOMOINGEL ToV KOO0 Kal To puaAd
TOU XWPOU TG pHodag. Yndpxel éva aAwpnto kUpog
va BAénelg Kpitikd évav kéopo évtag «nadi» tou. O
loufAiap KAGw, ptaopévog pwtoypdpog yia ta peya-
AUtepa neplodika kal évag and toug endpacTikdTe-
POUG enayyeApatieg tou xwpou tou atov 206 aiwva,
otnAttelel Gypla Tov «MOAEPIKO KL EpWTIKS» OTiBo Tou,
XwP(G OPWG NOTé va xdvel To XIoUPop Kal TN VOUBEA
Bayk vootponia tou. Tautéxpova BAENEL TNV NOALTIKN,
TV WWTEAlYKEVTOLa, TNV TnAedpaon, Ty Pabid pilw-
pévn natplapxia kat tov Kuvikd ovopniopd tou nepi-
ONHOU «HEGOU avBpwou», 0AoKANPpWVOVTag éva €p-
yo-ypoBid pe BeAoUdIvo yavty, nou Sev To xoptaivelg
otnv avapxikn tou eudlabeoia. H.A.

Atelevision crew follows a top model trying to decode
the world and the mind of fashion industry. There is
a certain gravity in criticising the world of fashion,
while being a child of it. William Klein, a renowned
photographer for the biggest magazines and one of
the most influential professionals of the industry in
the 20th century, criticizes fiercely his ‘warlike and
erotic” trade, without losing his sense of humour and
his nouvelle vague sensibility. At the same time he
sees politics, intelligentsia, television, deeply rooted
patriarchy and the cynical snobbery of ‘the average
man, creating a film that punches you in the face
with a velvet glove, a work filled with anarchic cheer-
fulness you can't get enough of. 1.D.

FOYIAIAM KAAIN
TaAo-Apepikavig puwtoypapog Kat
oknvoBETNg, yewnpévog to 1928.
Alakpivetat yla v Texviki tou
defiétnta kat TV elpwvela oTo UAKKG
Tou. Epydotnke nepipnpa yia to
Vogue kat Bewpeital évag and toug
25 onoubaldtepoug enayyeApatieg
(PWTOYPAPOUG 0TV LoTopia.
YKnvoBETNOE KUPIWG VIOKIHAVIED
MG Kat TPEIS PeyGAou pRKoug
Taviec.

WILLIAM KLEIN
French-American photographer

and director, born in 1928. He is
known for his technical skills and the
irony his work. He worked famously
for Vogue and is considered one

of the 25 greatest professional
photographers of all time. He
directed mostly documentaries and
three feature films.

®IAMOIPA®IA / FILMOGRAPHY
1977 The Model Couple 1968 Mr.
Freedom 1966 Who Are You, Polly
Maggoo?

ZKHNOOEXIA / DIRECTOR William Klein ZENAPIO / SCREENWRITER William Klein ®OTOFPA®IA / DoP Jean Boffety, Robert Boffety MOYZIKH / MUSIC
Michel Legrand MONTAZ / EDITOR Anne-Marie Cotret HOOMOIOI / PRINCIPAL CAST Dorothy McGowan, Jean Rochefort, Sami Frey, Grayson Hall, Philippe

Noiret, Alice Sapritch, Fernando Arrabal



260 AIEONEX ®EXTIBAN KINHMATOIPA®OY THZ AOHNAL | 26th ATHENS INTERNATIONAL FILM FESTIVAL

OAIKH EMANA®OPA | TOTAL RECALL
HMA, MEZIKO / USA, MEXICO, 1990, EFXPQMO / COLOR, DCP, 113, ATTAIKA / ENGLISH

‘Bvag epydtng oe Aatopeio €Aketal puUOTNPLWSKG
and tov mAavitn Apn, péxpl va anodexBel éu otnv
npaypatkdtnta eival 6vrwg SlanAavitikdg PUOTIKOG
MPAKTOPAC, MOU TOU €X0ouv ePPUTEUBE! VAPES pIag
dMn¢ {wng. H mpddtn tawia nou eykatéotnoe tov
«governator» otnv KopuPn NG action NPWIKNAG Nupa-
pidag. O Bepxdpev kataktd tv akpn g blockbuster
duvatétntdg tou, pe éva didBacpa otov Dilin Nuk
nou npoAéyel v peoolavikn pavia peténetta sci-fi
KOOHWV («MATPIEy»), A Katagépvel kat SinAa otnv
Bepatikn pavtaoia va avonolel To Peyaio koweé pe
éva €idog dpdong nou pnopel va pavel «enepaopé-
vo», AMG eival kal npwtondpo yia to €ibog. Aloto,
avoIXTOXpWHO, NAAKatZibIKo pa Kat EUPUES, enaipetal
kat pia bitch blonde Zdpov Ztéouy, npiv Tov pvnpeLw-
&n Kpdto tou «BaoikoU Evatiktous, PoAIG 6Uo xpovia
apyétepa. H.A.

A quarry worker is mysteriously attracted to planet
Mars, until he learns that he is actually an interplan-
etary secret agent, with implanted memories of an-
other life. The first film that placed the ‘governator’
on top of the action hero pyramid. Verhoeven con-
quers the top of his blockbuster ability, reading Philip
K. Dick in a way that foretells the messianic craze
of later sci-fi worlds (‘Matrix’), managing alongside
the fantasy theme to satisfy a mainstream audience
with a kind of action that may appear ‘dated’ today
but it's pioneering for the genre. Appealing, light-col-
oured, funny and smart, it also takes pride in a ‘bitch
blonde’ Sharon Stone, before the monumental bang
of ‘Basic Instinct’ two years later. I.D.

NMOA BEPXO®EN

OMavd6G oknvoBETNG, YEVWNHEVOG
10 1938."Exel onouddoel Mabnpatikd
kat Duotkn oto Adwtey, Spwg anoé
VWPIG ToV KEPOLOE 0 KIVNPATOYPAPOS.
Alakpivetal yia v npokAntikdtnta
NG Patdg tou, nou €16ikG otnv
apepikavikn tou nepiodo (1985-
2000) AAage dpaotikd TV aloBntikn
TOU mainstream owepd.

PAUL VERHOEVEN

Dutch director, born in 1938. He
holds Maths and Physics degrees
from Leiden but cinema won him
over. Considered an established
provocateur, who especially during
his American period (1985-2000)
changed drastically the aesthetics of
mainstream cinema.

®IAMOrPA®IA / FILMOGRAPHY
(EMINETMENH / SELECTED)
2016 Elle 2006 Black Book 2000
Hollow Man 1997 Starship Troopers
1992 Basic Instinct 1990 Total Recall
1987 RoboCop 1983 De Vierde Man
1973 Turkish Delight

YKHNOOEZXIA / DIRECTOR Paul Verhoeven ZENAPIO / SCREENWRITERS Ronald Shusett, Dan O'Bannon, Gary Goldman ®@QTOIPA®IA / DoP jost Vacano
MOYZIKH / MUSIC Jerry Goldsmith MONTAZ / EDITORS Frank J. Urioste, Carlos Puente HOOMOIOI / PRINCIPAL CAST Arnold Schwarzenegger, Rachel

Ticotin, Sharon Stone, Ronny Cox, Michael Ironside
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LYNTAIMATAPXHZ XAMIMEP | COLONEL CHABERT | LE COLONEL CHABERT
TAANIA / FRANCE, 1994, EFXPQMO / COLOR, 35mm, 106", TAMIKA / FRENCH

‘Bvag ouvtaypatdpxng tou NanoAéovia, Bewpoupie-

VoG Enionpa Vekpog, eMoTpEPeL yia va SiekSIKNTEL TO
dvopa kal Tnv neplouaia tou. H yuvaika tou dpwg éxel
navrpeutel &avd, évav Kowwvikd avappixnti g ano-
Kateotnpévng povapxiag tou Aoudopikou tou 18ou,
éxel 6Uo natdid kat npdra duoniotel ki énetta Slotadel
va ouykataveloel. Baolopévo oto puBiotépnpa tou
MnaAdak, to vtepnodto tou onoudaiou SleuBuvtn
owrtoypapiag IB Avlerd, elvat pia and g peyaAu-
TEPEG OTYHEG TNG TeAeutalag, wg onpepa, HeydAng
neptddou Tou yaAAkoU owvepd. Me pia ekAextn dla-
vopn, Mpoetdpxoviog Tou peyaieiwdoug Ntenaptié,
0 AvCgAd Kivnpatoypa@el TV KOVWVIKA Napakpn tng
YaAAKAG MaAvépBwaong, aAAd kal tnv NBikA onyn tg
avBpwnivng euong péoa and apgionpies, aviypata
Kal pla eVOEIKTIKN PEYAAOU OIVEPA Unoypdupion navw
otnv andotaon Tou pawopévou and Ty npaypatikd-
ta. H.A.

A colonel of Napoleon's, considered officially dead, re-
turns to claim back his name and fortune. But his wife
is remarried to a social climber of Louis XVIII's mon-
archy, has two children and is at first disbelieving and
then hesitant to assent. Based on Balzac's novel, the
debut film of the great cinematographer Yves Angelo,
is one the greatest moments of the last, until today,
essential of French Cinema. With a fine cast, led by
a magnificent Depardieu, Angelo films the social de-
cline of the French Restoration, but also the moral
decay of human nature through ambivalences, riddles
and an indicative of great cinema underlining of the
distance between the ostensible and the real. I.D.

IB ANZENO

[aMog dieuBuvtig pwtoypapiag
Kal PETENEITa oknvoBEéTng kat
0evaploypaeog, Yewnpévog

10 1956. Znoudaoe otn IxoAn
Knpatoypdgou Aoul-Api, tnv
deltepn NaAaldtepn atov KOO0,
oto MNapiot. Exel pla BpaBeia Zedap
Ddwroypaolag.

YVES ANGELO

French cinematographer turned
director and screenwriter, born in
1956. He studied at the Louis-
Lumiére Film School, the second
oldest in the world, in Paris. He
has won three César Awards for
Cinematography.

®IAMOIPA®IA / FILMOGRAPHY
2015 Too Close to Our Son 2005
Grey Souls 2002 At My Finger Tips
1998 Stolen Life 1997 An Air So Pure
1994 Colonel Chabert

YKHNOOEZXIA / DIRECTOR Yves Angelo ZENAPIO / SCREENWRITERS Yves Angelo, Jean Cosmos, Véronique Lagrange @QTOIMPA®IA / DoP Bernard Lutic
MONTAZ / EDITOR Thierry Derocles HOOMOIOI / PRINCIPAL CAST Gérard Depardieu, Fanny Ardant, Fabrice Luchini, André Dussollier, Daniel Prevost
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MANO NEGRA: AYOENTIKH ZQH | MANO NEGRA: OUT OF TIME | iPURA VIDA!
FAAAIA / FRANCE, 2005, EFXPQMO / COLOR, DCP, 96', TAAAIKA, ATTAIKA / FRENCH, ENGLISH

To 1987 oto Mapliot, 0 Mavou kat o Avtoudv Todo,
pad pe tov £adep@d Toug Xavudyko Kaoapiéyko, 6n-
pioUpynoav to poualkd oxipa Mano Negra. H pnavea
EEXAPLOE OTN POUGIKN OKNVNA Yia TO HovadIKG TG OTUA,
Mou €VWVE OTOIXE(A POk, YAAAKOU aavady, (PAQpEVYKO,
oKa, 0aAaa, pEYKE, XIN XM Kal appikavikoug puBpou.
Yta 90s ot Mano Negra yviploav PeyaAn epnopiki
enttuxia kat otnv Eupdonn aMd kat og 6Ao Tov lonavo-
PWVO KAGHO, aprvovtag otiypa enppong otny Houal-
KA TNG ENOXNG. LTO VIOKIUAVIEP NapakoAouBoUpe To
Xpovikd GANG TG KapEpag Tou ykpoun, and otiypIoTu-
Ma CUVAUALLOV HEXPL KATABEELG TwV PEYAAWY MpwIa-
YWVIOTWV, Nou potpddovial TG pieg Toug Kal pe AAAEG
pnavteg 6nwg ot Los Carayos, ot Joint de Culasse kat
ot Hot Pants. MN.K.

Formed by Manu and Antoine Chao, along with their
cousin Santiago Casariego, the French band Mano
Negra was formed in 1987, in Paris. The band was
immediately spotted in the music scene for its unique
style that mixed rock, French chanson, flamenco, ska,
salsa, reggae, hip-hop and African rhythms. During
the '90s, Mano Negra reached its greatest com-
mercial success both in Europe and in the Spanish-
speaking world, where it left an influential mark for
contemporary music. The documentary chronicles
Mano Negra's entire career through the testimonies
of its members, as well as bands sharing their begin-
nings, such as Los Carayos, Joint de Culasse and Hot
Pants. P.K.

ZOZE® NTAXAN,
TOMA NTAPNAA KAI

®IAIN TEMMNOYA
Mouokof-péAn Twv Mano Negra, oto
OKNVOBETIKG TOUG VIEUNOUTO.

JOSEPH DAHAN

THOMAS DARNAL AND
PHILIPPE TEBOUL
Musicians-members of Mano Negra,
on their directorial debut.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2005 Mano Negra: Out of Time

YKHNOGOEZIA / DIRECTORS Joseph Dahan, Thomas Darnal, Phillippe Teboul @QTOIMPA®IA / DoP Yves Kohen MOYZIKH / MUSIC Manu Chao, Mano Negra

MONTAZ / EDITORS Sylvain Marquet, Thomas Darnal
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KPITIKH ENITPOMH TOY TMHMATOX EAAHNIKEX MIKPEZ IZTOPIEX | GREEK SHORT STORIES IN COMPETITION JURY

ANTOYANETTA
AITENIAH

[Mpdebpog

[Mpwtondpog tou avant-
garde Knpatoypagpou
otnv EAAGGa. Znotdaoe
oknvoBeoia kat povtal oto
Institut des Hautes Etudes
Cinématographiques

oto [Mapiol, Bewpia
KIVNpaToypapou e tov
Christian Metz. Tawvieg
G Idées Fixes / Dies Irae
(1977), Ténog (1985), O
Wpeg (1995), KAéptng

1 n Mpaypatikétnta
(2001). Aidage oto Tpnpa
Kivnpatoypdpou tou Ale.

ANTOINETTA ANGELIDI
President

A pioneer of avant-garde
cinema in Greece. She
studied Direction at
|.D.HE.C. in Paris and Film

Theory with Christian Metz.

Films: Idées Fixes / Dies
Irae (1977), Topos (1985),
The Hours (1995) and
Thief or Redlity (2001). She
taught in the Film School
at Aristotle University of
Thessaloniki.

AKHX TOYPZOYNIAHZ
0 Akng MouplouAidng

€xel NapakoAouBnoeL
pabnpata Bedtpou oto
NYU (Néa Yoépkn) kat
Kivnpatoypdgou oto New
York College. Exel epyaotel
WG PonBbg oknvobETn,
OUVEPYATNG OKNVOBETNG
Kat SleuBuvtg oKNVAG

o€ Beatpikég kat GAAEG
NAPACTACELG, EKONAWOELG
Kkat OAupnGdEG, evd

Ta teAeutaia 16 xpovia
epyadetal kal wg

casting director yia
KIVNHATOYPAPIKES TAVIEG
Kal Yl TNAEOMTIKEG OEIPEG.

AKIS GOURZOULIDIS
Akis Gourzoulidis has
taken Theater courses

at NYU and Film at

New York College. He

has worked as assistant
director, associate director
and stage manager

in various types of

theater productions and
other ventures, such as
Olympiads. For the past
16 years he has also been
working as casting director
for cinema and TV.

FEPAXIMOX
EYAITTENATOX
lewnBnke otnv ABrhva.
Epyddetal wg otixoupydg,
HETAPPAOTNG Kal
ouyypagéac. Xnoudace oto
TUAPA O€atpIKWV Znoudwv
Tou Maveniotnpiou
ABnvdv. And to 2004 éxel
otaBepn napoucia atnv
eMnVIKN Slokoypapia kal
TNV ENPEAELT HOUOIKWOV
NapacTACEWY, £V
napaMnAa ypdagel Kat
petappddel yia to Béatpo.

GERASIMOS
EVANGELATOS

Born in Athens, he works
as a lyricist, translator and
writer. He studied at the
Department of Theatre
Studies at the University
of Athens. Since 2004

he has been consistently
present in the greek
record industry, while also
artistically directing live
music concerts as well as
writing and translating for
theatre.

YO®IA MIXAHAIAOY
Mtuxiouxog oe PAooopia,
Wuxohoyia, Meppavikn

®hoAoyla (Master of Arts,
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Greek Short Stories / In Competition

ATrPIA AYZH | OLD WEST

AAENADEX WYXEX | SOULMATES

AENAH AHMIOYPTIA | ETERNAL CREATION
ANAMAYZIZ | ANAPAFSIS

ANGOOAOTI0 MIAZ NETAAOYAAL | ANTHOLOGY OF A
BUTTERFLY

AMOAPAZH AMNO TON EYOPAYZTO NAANHTH | ESCAPING
THE FRAGILE PLANET

BOYTIA | DIVE

HTYNAIKA TOY AQT | LOT'S WIFE

HPQ /HE.RO:/ | IRO /HE.RO:/

IZKIQMA | ISKIOMA

TO MAOYX LTOPY | THE MOUSE STORY

MEAATONINH | MELATONIN

TO NOHMA TOY AYTOYXTOY | THE MEANING OF AUGUST
NOPMAA | NORMAL

OTAN F'EAAQ KAEINOYN TA MATIA MOY | WHEN | SMILE MY
EYES CLOSE

MAPE TO MNPArMA KAI X®A='TO | TAKE IT AND END IT
OI MAALTIKOGEPILTEL | THE HARVESTER GENERATION
MPATOX EPQTAX | PREMIER AMOUR

YEBAPAMIIEL | SEVARAMBES

LTA BHMATA THEZ | IN HER STEPS

TO TEAOZ TOY MONOY (MIA MPOTAZH) | THE END OF
SUFFERING (A PROPOSAL)

TEPMA | BOURN
®YZAPMONIKA MAN | HARMONICA MAN
XANZEA | HANSEL

Greek Short Stories / Out of Competition

BADLAND | BADLAND

XOYXOY | HOUHOU

0 XPIXTOX FENNHOHKE XTO POZIKAAIP | JESUS WAS BORN
AT ROZICLAIRE

ALL YOU CAN EAT
BELLA

DAKAR

DEAR JOEL

FIAT LUX

GOADS

HAPPY MOMENTS
MADONNA F64.0
MARE NOSTRUM
MILKYWAY
OTRANTO
PASHKA

PHELIA

ROUTE-3
SILENCE

STEFANOS ROKOS: NICK CAVE & THE BAD SEEDS’ NO MORE
SHALL WE PART, 14 MNINAKEZ, 17 XPONIA META | | STEFANOS
RO KOS: NICK CAVE & THE BAD SEEDS'NO MO RE SHALL WE
PART, 14 PAINTINGS 17 YEARS LATER

SWEAT

THIS IS RIGHT; ZAK LIFE AND AFTER
UNDER

UTOPIA

54/ H TY®AH XEAQNA KI H ANEPANTH OANAZZA
| 54 / THE BLIND TURTLE AND THE ENDLESS SEA

XOPHIOX EAAHNIKQN MIKPQN IZTOPIOQN

GREEK SHORT STORIES SPONSOR

NESPRESSO
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ATPIA AYZH | OLD WEST

AIAPKEIA / DURATION: 18’ TKHNO®OEZIA / DIRECTOR: DESPINA KOURTI

O Apyupng eivat évag nAiwpévog dvbpag ato npwto
otédio g avolag. ‘Otav Ta CUNTWHATA TOU ENOEVENVO-
viay, ano®aciCel pe v kdpn Tou va Pnet o€ YNpokopeio.
Tig TeAeutaies pépeg T eAeuBepiag tou, 0 Apydpng nept-
nAaviétal otnv ndAn, cuvavtd nalous eidoug Kat éxel éva
HUOTIKG OXEGL0. O¢AEL va ndpel éva nepioTpopo.

AAEN®EX WYXEX | SOULMATES

Argyris is an elderly man in the first stage of demen-
tia. When his symptoms worsen, he decides with his
daughter, Sophie, to enter a nursing home. The last
days of his freedom, Argyris wanders around the city,
meeting old friends while having a secret plan. He
wants to get a revolver.

AIAPKEIA / DURATION: 20’ XKHNOGEZIA / DIRECTOR: VASSILIS LOULES & TEAM OF PUPILS OF THE GREEK

SCHOOL STUTTGART-VAIHINGEN

Yn Xtoutykapdn g Meppaviag, tpeig naAwol petavaoteg
ano SlapopeTIKEG XWPES, Wla Meppaviba kat pa £pnpn
YUpla npdauyag, apnyouvial Tn {wn HE TO ayannpévo
T0UG {Wo: pia aykaAd péoa otnv onoia éAa ta nAdopa-
T TOU KGOHOU anoktoly, TEAKG, pila kowvi natpida.

AENAH AHMIOYPTIA | ETERNAL CREATION

In Stuttgart, Germany, three old-timer immigrants from
different countries, a German woman, and a teenage
Syrian refugee girl are sharing life stories of their be-
loved animal: a great embrace in which all the creatures
of the world eventually acquire a common homeland.

AIAPKEIA / DURATION: 20" XKHNO®GEZIA / DIRECTOR: PANTELIS KOULOURIDIS

EpnBog etwv 89! O Ayioypdgog Mwpyog Kapnovtivng
Sev blotaoe va eykataleiel ta ndvia kat v' akoAoudn-
o€l 1o duoPato povondtt tng Téxvng. e avtaAAaypa tou
566nkav yaAnvn, atolodogia kat nAnpdtnta. H atéppiovn
Snploupyikétnta £yive PiAtpo otn kdbe avuodtnta.
Kal ouvexicel...

ANAMAYZIZ | ANAPAFSIS

Teenager 89 years old! Hagiographer George Kar-
pontinis didn't hesitate to abandon everything and
follow the difficult path of art. In return he was given
peaceoptimism and fullness. Endless creativity be-
came a shield against adversity. And he goes on..

AIAPKEIA / DURATION: 18’ YKHNOGEZXIA / DIRECTOR: DIMITRIS PAPAGIANNOPOULOS

Mia opdda otpatiwtwv tou A' 1.1, Byaiver and ta xapa-
Kopata. Méxpt va £€pBet nAAL n vUxta kal n paxn, £xouv
pla avanauAa and tov kabnAwtiké tpépo g opidag.
Ynvwtiopévol and tov Guolkéd nAouto tou 6acoug Ba
naAwvdpopnoouv petaly Biag kat ouvadéApwong

A small group of World War | soldiers getting out of
the dreary trenches. Their constant fear of the bombs
steps aside for a brief moment of time, while brother-
hood along with violence, steps in.

ANOOAOr'IO MIAL METAAOYAAXL | ANTHOLOGY OF A BUTTERFLY
AIAPKEIA / DURATION: 10’ ZKHNO®EZIA / DIRECTOR: KOSTIS CHARAMOUNTANIS

Ta gutd eivat uBlopéva oe évav kdopo atéppovng ol
wnng. Kdpnieg néprouv and ta olwepa o€ aAdul kat
Tl NPOCEAKUEL TIG NETAAOUSEG, QUTEG Mou METOUV OTo
OTOHAXL

Plants are immersed in a world of eternal silence. Cat-
erpillars fall from the clouds into salt and what attracts
butterflies, those that fly in the stomach?

| GREEK SHORT STORIES / IN COMPETITION

AMOAPAXH AMO TON EYOPAYXTO MAANHTH | ESCAPING THE FRAGILE PLANET
AIAPKEIA / DURATION: 18’ TKHNOGEXIA / DIRECTOR: THANASIS TSIMPINIS

Auo Gyvwortol Petagy Toug Avtpeg ouvavtiovvial Tu-
xafa, Alyeg wpeg npv Kataotpael o kéopog and éva
HUOTNPLWSES, pod VEPOG Mou éxel anAwBel pgoa otnv
néAn. Aev undpxel tinota npv T cUVAvVINON Toug Kat de
Ba undpxel tinota petd. Or npweg Bpiokovtal otov evol-
ApECo xWpo kal anogaoifouv anAwg va hoouy, napa
T Bia nou Toug aokel o xpdvog,.

BOYTIA | DIVE

A few hours before the world ends, two men have
an unexpected encounter, while a strange pink fog is
spreading throughout the city. Their romantic affair will
only last for a day. But in a broken world filled with fear,
sharing a few intimate moments seems to be enough
for them to feel safe, against the upcoming end.

AIAPKEIA / DURATION: 4 TKHNO®OEZIA / DIRECTOR: THIMIOS BAKATAKIS

H nepinAdvnon evég ayoplod otn olyxpovn Guon NG
Avdpou Tto 06nyel o éva Slapopetikd KOO0 Mou Tou
Snploupyel epwtipata.

H FYNAIKA TOY AQT | LOT'S WIFE

A boy wanders around the wilderness in the island of
Andros where he discovers another world that makes
him wonder and contemplate.

AIAPKEIA / DURATION: 23’ TKHNOOEZIA / DIRECTOR: PANAGIOTIS STERGIANOS

‘Evag dvdpag kat pla yuvaika eykAwflopévol oe éva

undyelo. Mia Ao&h patid oto kepdAaio 19 tng Méveonc.

HPQ /HE.RO:/ | IRO /HE.RO:/

A man and a woman trapped in a basement. An ob-
lique look at Genesis 19.

AIAPKEIA / DURATION: 15’ YKHNOGEZIA / DIRECTOR: ALEXIS KOUKIAS-PANTELIS

Ynpepa eivat Tpitn aAAd n Hpw Sev eival oto axoAgio.
Efval oto onifu g kal eivai étopn va Eekivaoe! éva ta-
€(61, padf pe v puntépa g kat évav ounep Hpwa, pe
npooplopd tnv Aipvn Ztupgpaiia.

IZKIQOMA | ISKIOMA

Today is Tuesday but Iro is not at school. Instead she's
at home and she's ready to set off on a Journey with
her mom and a Super Hero towards Lake Stymphalia.

AIAPKEIA / DURATION: 15’ YKHNOGEXIA / DIRECTOR: KOSTAS GERAMPINIS

Evag ktnviatpog kaAeftal oe anopovwpiévo aypdktnya
yla va e€eTaoel Tov Huotnplidn Bdvato evdg kplaplou.
Metd v €€étaon evnpepVeL Tov IH10KTATN NWG Ta
{wa tou Ba npénel va BavarwBolv kabwg n aoBévela
oalvetal poAucpatkn. Mia duvath katatyida tov ava-
YKAZeL va Nepdoetl Tn vUxta oTo aypoKtnpa.

A veterinarian is called in to treat a mysterious disease
in a remote farm. He examines the first victim of this
disease, a ram, and he advises the owner to put down
all his livestock as a precautionary measure. A freak
storm, though, forces him to spend the night at the
farm.
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TO MAOYZX XTOPY | THE MOUSE STORY

AIAPKEIA / DURATION: 15’ ZKHNO®OEZIA / DIRECTOR: MILTIADES CHRISTIDES

H kaBnpepivi wn, ta nabn kat npoPAnpiata tou Mdp-
you Appdoug, evég novtikoU avBpwnivwy Slactdoewy,
KaBwg npoonabel va enPlawoel, va taptdel, kat va Bpet
Alyo tupl.

MEANAATONINH | MELATONIN

The everyday life and troubles of Yorgos Armouse, a
human sized mouse living among people, as he strug-
gles to make a living, fit in, and get some cheese to
eat.

AIAPKEIA / DURATION: 13’ XKHNOGOEZIA / DIRECTOR: NIKOS PASTRAS

Mia piKpn €pwTikA LOTopIa yia TNV NAEKTPOVIKN HOUCIKN
Kat TG Slatapaxég unvou.

A small love story about electronic music and sleep
disorders.

TO NOHMA TOY AYTOYXTOY | THE MEANING OF AUGUST
AIAPKEIA / DURATION: 27° TKHNO®EXIA / DIRECTOR: MANOS PAPADAKIS

O Avtpéag npénel va NPOoEXeEL TO ONiTt Kal To OKUAO Tou
ageviikoU. To okuAl lvat dyplo. To onftt noAuteAég. Ot
ouvadeAgol and to epyootdolo {nAetouv. O [eftovag
napadinAa napapovelel. To okuAl Aéyetal Aépnev. To
OKUAL éxel Ta SIkd Tou oxédia.

NOPMAA | NORMAL

Andreas has to take care of the boss’s house and dog.
The dog is mad. The house is luxurious. His co-workers
are jealous. The neighbor is stalking close by. The dog
is called Leben. The dog has its own plans

AIAPKEIA / DURATION: 20’ YKHNOGEZXIA / DIRECTOR: NIKOS GKOULIOS

E€opylopévn and TG ouvexel kwdwvokpouoteg piag
YETOVIKNG  eKKANO(ag, pia veapn KoméAa «enitiBetats
otov vad kat nupodotel tv avtidpaon plag niotg. Tpelg
MPOCWIKGTNTES, EKMPACWIOL TPV appOSIwV BECHIKWV
opyavwy, épxovtal yia va SIEKSIKAOOoUV TNV arnoKAEIOTIKA
Slaxeiptlon tou oupBAvtog pe Toug SikoUg Toug 6pous.

Infuriated by the continuous bell toll of a nearby church,
a young lady ‘attacks' the church and triggers the reac-
tion of a faithful female christian. Three authority fig-
ures, representatives of three competent institutional
bodies, come along to claim the exclusive manage-
ment of the incident in their own terms.

OTAN FEAAQ KAEINOYN TA MATIA MOY | WHEN | SMILE MY EYES CLOSE
AIAPKEIA / DURATION: 17 EKHNO®EZIA / DIRECTOR: DANIEL BOLDA

Mia épnBn niotevel 6t dev ovelpeletal Noté. Mia npié-
pa, 6Hwg, 0 Xpovog ato onitt Ba nepdoel oav éva dvel-
po. Kai étav Ba avoi€el ta pdua g, Ba dlaniotwaoel
ot unvd oe pia {wn €€w and tov KGOHO TwV KeVWV
ovelpwv.

A teenage girl believes she never dreams. But in the
course of a single day at home, time will pass like a
dream. She will find that her waking life, outside the
world of her empty dream state, is a much lovelier
place to be in.

| GREEK SHORT STORIES / IN COMPETITION

MAPE TO MPArMA KAI Z®AZ' TO | TAKE IT AND END IT
AIAPKEIA / DURATION: 21’ SKHNOGEXIA / DIRECTOR: KIRINEOS PAPADIMATOS

‘Eva pooxapdkl npénel va opayel and évav opayéa.

Autd 1o pooxapdkl épwg dev eivat oav T aMa. Eivat
10 «nadi» tou. Baotopévn o' éva kepdAato and to Pi-
BAio tou Mpyou Zkapnapdivn <OAa Baivouv KaAwg
Evavtiov pagy.

A veal has to be slaughtered by a butcher. But this veal
is different than the others. It's his 'child. Based on
a chapter of Giorgos Skambardonis book 'Everything
Works Fine Against Us'.

OI MAAXTIKOOEPIXTEL | THE HARVESTER GENERATION
AIAPKEIA / DURATION: 17" EKHNO®EZIA / DIRECTOR: MINOS PAPAS

To€a vavonAaotika owpatidla éxouv HoAUVeL To vepd
Kat ta tpéoipa. To npoodokipo dwng dev unepPaivel
ta 35. To qiAtpdplopa vepou elval anapaitnto yia v
eniPiwon. H véa yevid eivat katadikaopiévn og 106Pia ka-
Bapiétnta tou nepiPdArovtog. Ovopddetal n yevid Twv
«TAQOTIKOBEPLOTWV».

NPQTOZX EPQTAL | PREMIER AMOUR

Nanoplastics have entered the water supply. Plastic
is in the bloodstream. You will be dead by the age of
35. Unless you can filter water. Young people are con-
demned to cleanse the polluted Earth. They are known
as the Harvester Generation.

AIAPKEIA / DURATION: 15’ YKHNOGEZIA / DIRECTOR: HARIS RAFTOGIANNIS

Auo povaxikol avBpwrol ouvavtiodvtal yia npwtn
@opd. Ta okuALd Toug enkovwvoUv. lowg kat ot iblot

IEBAPAMIIEL | SEVARAMBES

Two loners meet for the first time. Their dogs interact.
Perhaps they do too.

AIAPKEIA / DURATION: 12’ ZKHNOGEZIA / DIRECTOR: GEORGE KONTOS

Ytnv néAn ZePapdpineg, 6nou ta ylyavtiaia pnxavika xé-
pla enPBaAAoLV To VOO, KaBe KaAATEXVIKN €KPpaon and
ToUg avBpwnivoug epyarteg tpwpeltat Otav o Er oul-
AapBdvetal evdd npoonabei va nai€el pouatkn, katapeép-
Vel va Spaneteloel Péoa Otn OUOKEUN UIAG aneANTIKAG
pnxaving. Méxpt va ouveldntonotnoel &t bev eivat pévog.

LTA BHMATA THX | IN HER STEPS

In the city of Sevarambes, where giant machine hands
impose the law, any artistic expression by the human
workers is pursued and terminated. When Er is seized
while attempting to play music, he manages to escape
inside the apparatus of a sinister machine. Until he re-
alizes that he is not alone.

AIAPKEIA / DURATION: 24’ YKHNOGOEZIA / DIRECTOR: ANASTASIA KRATIDI

H Aéva Bpioketal oe Npdypappa KoWwVIKAG enavevta-
€nG Kat nidvel SouAeld wG CUMEKTNG YEAaKTog o€ pia
aypotikn UACKN avnAikwy otnv orofa extiel v nown
TOU 0 YI0G TNG. Tnv TeAeutaia popd nou tov €ide htav
MEVTE XPOVV.

While attending a reintegration programme, Lena
finds a job that gives her access to the rural jail for mi-
nors, where her son is serving his sentence. Last time
she saw him, he was five years old.
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TO TEAOZ TOY MONOY (MIA MPOTAZH) | THE END OF SUFFERING (A PROPOSAL)
AIAPKEIA / DURATION: 14’ SKHNO®EXIA / DIRECTOR: JACQUELINE LENTZOU

H Zopia tpéxel navikéBANTn - ndAL To Z0pnav anoga-  Sofia is panicky, again. The Universe decides to contact
ofCer va g pinoel yia npwtn gopd. Mia mAavntikn  her. An other-wordly dialogue. A planet symphony for
ouppwvia yia Tov Apn, 6rou ot GvBpwriot ovelpetovtal  Mars, where people dream awake and fight for love.
XWPLG Va KOWOUVTAL Kal Ta akévtia Sev tpaupatiCouy.

TEPMA | BOURN
AIAPKEIA / DURATION: 17° TKHNOGEXIA / DIRECTOR: DIMITRIS MOUTSIAKAS

O Avéotng, oe pla enapxiakn otdon, nepiével to Aew-  Anestis is waiting at a rural bus stop. Once it arrives, he
popeio. Otav enPaoctel, Ba Pidoel pia napadogn dia-  embarks at an unusual journey to the end.
Spopn péxpL To Téppa.

®YZLAPMONIKA MAN | HARMONICA MAN
AIAPKEIA / DURATION: 20’ SKHNO®EZIA / DIRECTOR: ALEXANDROS SKOURAS

Evag natépag éxet anayayet v képn tou. Tagidevovtag A father has kidnapped his daughter. Running out of
E TO aUTOKIVNTO Kal XwplG apKeTd xpnpata, npoona-  money, they are on a road trip, trying to reach as far
Bolv va gtacouv 600 Mo HakpLd Prnopoulyv. as possible.

XANZEA | HANSEL
AIAPKEIA / DURATION: 17 TKHNO®EZIA / DIRECTOR: VIVIAN PAPAGEORGIOU

‘Eva pikpd ayépt Bpioketal nayideupévo o’ éva Zaxapd- A young boy is trapped in a Gingerbread House which

ontto nou kpUPEL éva opepd kbOopo evw N Pntépa tou  underneath hides a gloomy world, while his mother is
npoonaBel aneyvwopéva va Bpel tnv NUAn nou Ba to  desperately trying to find the gate that will take him
ByaAeL and exel. out of there.

XOYXOY | HOUHOU
AIAPKEIA / DURATION: 6’ TKHNO®EXIA / DIRECTOR: ZOIE SGOUROU

To «XouxoU» €ival n ontikonofnon tou natdikoU notipa-  Houhou is the visualization of an anti war Greek chil-
106 «O Pakng» tou BaoiAn Porta. H tawia peretd v dren's poem. The film explores the thin line between
Aenth ypappn nou xwpilel to kabrkov and to éykAnua,  duty and crime, heroism and fearfulness, past and
ToV NpwIop6 and tov pofo kat to napeABév ané tona-  present by diving deep into a soldier's mind.

pov, Boutivtag Babla otov HUaAd evog oTpaTiidTN.
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O XPIZTOZ FENNHOHKE XTO POZIKAAIP | JESUS WAS BORN AT ROZICLAIRE
AIAPKEIA / DURATION: 27’ TKHNOOEZXIA / DIRECTOR: KOSTAS DIMOLITSAS

‘Evag @dpog tpng otov Adikd kivnpatoypdgo PodikAaip

G Matnoiwy, évav and toug nio 10TopkoUs aAAd Kat
oKavoaAWdELG Kivnpatoypdpoug tng ABrvag, nou aro-
TeAoUoE Katapuylo yia GryoUpes tou neplbwpiou.

ALL YOU CAN EAT

An homage to Roziclaire, one of the oldest and most
notorious cinemas of Athens. Without fearing censor-
ship, Roziclair hosted X-rated films and existed as a
shelter for outlaws and misfits.

AIAPKEIA / DURATION: 4’ XKHNOOEZIA / DIRECTOR: DIMITRIS ARMENAKIS

Mia puAn kaptoUv anoondrtat e t Bia and o euolkod
G NepIBAALoV, €Tat LOTE va ikavoroinBolv ol enBupi-
€6 TwV avBpnwv. To «MPAcivo» Kal To «kOKKvo» elval
EPWIEUPEVA, aMd elval Ta ouvaloBnuatd toug 1oxups-
TeEpa and T NpaypatikéTnta;

BELLA

AIAPKEIA / DURATION: 25’ XKHNOGOEZIA / DIRECTOR:

EAAGGa 1986-1987 Afyo npv Ty MTwon Tou unapktou
000laAIoHoU, Afyo Mplv To TEAOG TOU WUXPOU MOAEOU.
Y1a pdua tg AvBng n xwpa aAAddel, o kdopog aMAlel
Kal padf toug o Xpnotog polédel va aAMAdel ki autog.

DAKAR

A tribe of cartoons are being taken by force from their
natural habitat, only to fulfill the voracious intentions
of humans. Green and Red are in love, but are their
emotions stronger than reality?

THELYIA PETRAKI

Greece 1986-1987, a little before the fall of State So-
cialism and just at the end of the Cold War. In front
of Anthi's eyes the country is changing, the world is
changing and with them Christos seems to be chang-
ing too.

AIAPKEIA / DURATION: 12’ tKHNOOEZIA / DIRECTOR: STELIOS MORAITIDIS

1978. Tn pépa twv yeveBAiwv tou o Xtavpog Ba appa-
Bwwvialétav T MatotAa. At autol £uye OTO MPWTO
Tou pndpko. 2020. Tn pépa twv yeveBAiwy Tou o Xtavpog
nepinAaviétat otnv noAn pévog, Eivat n pépa nou dev tou
apéoel va PIAGeL Elval n pépa nou tou apéoel va okéPTetal
NG Ba Atav n {wn Tou av eixe napet GANEG anoPAceLs,

DEAR JOEL

1978, on his birthday, Stavros was set to get engaged to
Matula. Instead, he was forced to embark on his first big
journey. 2020, on his birthday, Stavros wanders around
the city alone. It is the day that he doesnt like to talk. It
is the day that he reflects on his past considering how
things would have been if he had made other decisions.

AIAPKEIA / DURATION: 19’ ZKHNOOEZIA / DIRECTOR: THANASIS TROUBOUKIS

Ao adéppla xwpidovtal katd ™ Quyn Toug and tv
Appikn otnv Eupwnn. MapdAo nou douv o€ andataon,
TOUG OUVOEEL pla Kown Hoipa.

Two African brothers got separated during their es-
cape to Europe. Although they live at a distance, they
share a common destiny.
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FIAT LUX

AIAPKEIA / DURATION: 10° ZKHNO®OEZIA / DIRECTOR: YORGOS KORAKIANITIS

‘Otav n vixta négrel, avoiyouv ol NOAEIG ToU PWTAG.
Ta aotépla dev eival opatd exel. H 1&€a piag okotevng
noANG yepiel pe oo kaBe koppdtt tng. O anépavtog
€vaotpog oupavdg pével atdpaxog. lowg eival exel yia
va Bupiet otoug avBpnoug Ndoo pikpofl eival.

GOADS

When night falls, the cities of light open. The stars are
not visible there. The idea of a dark city fills every part
of it with fear. The vast starry sky remains untouched.
Maybe it's just there to remind people how small they
really are.

AIAPKEIA / DURATION: 15’ ZKHNO®OEZIA / DIRECTOR: IRIS BAGLANEA

H Hpa BupnBnke autd to ewe. Hrtav exeivo nou npo-
onaBouoe va TPUNACEL To OKOTAdL, YAloTpwvTag avd-
peoa oto napdbupo kal tnv Kouptiva. Htav oav Kt
va g WiBupie oto auti, Byddovtag évav nxo nou dev
eixe EavakoUoel Akopa de pavraddtav 6t pia pépa Ba
€npene va otabel anévavti tou.

HAPPY MOMENTS

Ira lives with her family at a remote location within
Greece. She will face one of the strongest experiences
of her childhood during a “training” session with her
father, who has a very specific view for life.

AIAPKEIA / DURATION: 14’ YKHNOGEZXIA / DIRECTOR: ALEXANDROS ZARBIS

Yta xpdvia g Katoxng otnv EAAGSA, o pIkpdg AoUKAS
Kakonoleftal and Tov Pnekpn Natépa tou, and tov Xo-
VTPOUAN ouppabnT Tou Kat n pntépa tou eivat avikavn
Va TOU MPOOMEPEL TNV TPUPEPGTNTA Nou Tou Aglnel T
autd KataoTPWVEL va oataviko oxedio.

MADONNA F64.0

During the years of occupation in Greece, little Loukas
is abused by his wandering father, by his fat classmate
and his mother is unable to offer him the tenderness
he lacks. Soon he sets up a devious plan.

AIAPKEIA / DURATION: 18’ ZKHNO®GEZIA / DIRECTOR: STAVROS MARKOULAKIS

Metd and pia onpavtiki xelpoupyikn enépaon, n Ma-
pla enotpéPel 0TO OIKOYEVEIAKS TNG ONITL, {WOVTAG HE TN
pntépa g, TNV adep@n TG Kat éva VEoyEwnTo pwpd.
Evw to owpa g apxiel va Bepaneletal pa fabid
Kpuppévn emBupia Byaivel otnv enpavela.

MARE NOSTRUM

After a major surgery Maria returns to her family
home to recover, living with her mother, her sister, and
a newborn baby. While her body starts healing, an in-
nermost desire emerges.

AIAPKEIA / DURATION: 26’ ZKHNO®OEZIA / DIRECTOR: DIMITRIS ANAGNOSTOU

1863. Ze pia napaAia, éva tooUppo nepinyntwv Bpioke-
a1 og avaghtnon g Apkadiag Kat Twv apxaiwy epetni-
wv, oUPBoAa piag avadudpevng EAANVIKNAG Kal upwna-
KNG «tautdtntagy. ‘Evav aidva kat kdu petq, otnv da
axavi kat €pnpn akt, évag vekpdg avBpwnog Keftetat
Katayng...

1863. In a vast and desolate coast, Grand Tour voyag-
ers are seeking Arcadia and the ancient ruins, symbols
of an emerging Creek and European identity. More
than one century later, the body of an unidentified man
lies on the same coast...

| GREEK SHORT STORIES / IN COMPETITION

MILKYWAY

AIAPKEIA / DURATION: 12’ XKHNOGOEZIA / DIRECTOR: LEFTERIS GIANNAKOUDAKIS

Nuxta. Eva ayépt kAEBeL éva autokivnto o onofo ota-
patdel £€w and éva pappakeio. Xto niow kablopa, oke-
nacpévo P’ éva Aeukd oevidvy, Bpioketal éva kopitot To
ayoépt kal To Kopitol npaypatonololy pia ovelpkn dia-
Spopn pe atoxo to MILKYWAY.

OTRANTO

It's night. A young man steals a car that stops out-
side a drug store. In the back seat there is a young
woman covered with a white sheet. Together they take
a dream drive all the way to the MILKYWAY.

AIAPKEIA / DURATION: 25’ YKHNOGEZIA / DIRECTOR: JONIAN BISAI, SOTIRIS TSIGANOS

TEOOEPIG YUVAIKEIEG (PWVEG UPavOUV pia NOAUPWVIKA
apAyNon TG TPAykAG LoTtopiag Tou oKAPoug «Katér i
Radés», nou Bubiotnke to 1997 efartiag tou vautikou
anokAglopoU nou eixe enBAAEL n taAikn kuPépvnon ota
HETavaoteutikd pedpata and tnv AABavia.

PASHKA

Four female voices interweave a polyphonic narration
of the tragic story of 'Katér i Radés', the boat that sank
in 1997 due to the naval blockade imposed by the Ital-
ian government on migration flows from Albania.

AIAPKEIA / DURATION: 22’ YKHNOGEZXIA / DIRECTOR: OLT)JON LIPE

Matépag kal yiog 0dnyolv npog ta otvopa. O 6pduog
elval oTpwévog Pe avapvnoelg tg {wng toug. Makpla
and to onit, Jouv yia tov £autd Toug. AMG n enBupia
ToU ayoploU va eniotpégel Ba toug odnynoel oe éva
anpoodoknto tagioL

PHELIA

A father and a son drive towards the borders. The road
is paved with memories of their life together. Away
from home, they are making a living for themselves
and their family. But the boy’s desire to return will lead
to an unexpected journey.

AIAPKEIA / DURATION: 17 ZKHNOGEZXIA / DIRECTOR: ELIA KALOGIANNI

Mia vuxtopUAakag otnv ABrva npoonabel va Eepuyel
and v aopuUKTKN Kabnpepvotntd tng, péoa and pia
1blaitepn oxéon otn {wn NG, ZUvtopa Ba cuvelbntonot-
noel nwe dtav npdkeltat yia avBpnivn enagn, n pouti-
va ev elvat ndvra n andvenon.

ROUTE-3

A night shift security guard in Athens, attempts to
escape her suffocating routine by introducing a more
intimate relationship into her life. She will soon real-
ize that when it comes to human contact, a scheduled
routine is not always the answer.

AIAPKEIA / DURATION: 13’ XKHNOGEZIA / DIRECTOR: THANASIS NEOFOTISTOS

Mia @éta (oupepol noptokaAloU ouvdéel tn Navtia,
v nptykinooa pe to pod xtdapn, tov Aouka, Tov nap-
Bévo épnPo kal téooug AAoug, anioug kabnpepivoug
avBpwnoug, eNBATEG TG Ypappng 3 tou tpap. ‘OAoug,
€KTOG and £va viponaAd, MANV KAuAwpEvo, £nio.

Nadja, the princess-teen in her pink hijab; Luka, the
virgin bully; an Orthodox Priest; an old creepy man and
many, many more ordinary people in this tram have
nothing in common, but a juicy slice of orange. All ex-
cept a shy, yet horny, teenager.
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SILENCE

AIAPKEIA / DURATION: 9’ ZKHNO®EZIA / DIRECTOR: MELETIS MIRAS

lUpiCet oto onit petd v SouAeld Kat Ppiokel Tov vepo-
XUtn yepdro pe Bpwuika nidra.

She returns home from work and she finds the sink full
of dirty dishes.

STEFANOS ROKOS: Nick Cave & The Bad Seeds’ No More Shall We Part, 14 nivakeg, 17
xpovia peta | STEFANOS ROKOS: Nick Cave & The Bad Seeds' No More Shall We Part, 14 paintings
17 years later AIAPKEIA / DURATION: 18’ TKHNO®EZIA / DIRECTOR: RINIO DRAGASAKI, ARACELI LEMOS

Auo oKnvoBETpIEG kataypdpouv TV Tpixpovn diadika-
ofa ™g dnploupyiag Twv EKAoTIKWOV €pywv ToU ZTéEpa-
vou Pdkou yia tnv ouykekplpévn ékBeon. H kaBnpepivi
poutiva tou, N kaMTexvikn Sladikaaia nou akoAouBel,
auBdpuNTEG NNYEG €unveuong kat o Snploupyikdg did-
Aoyog pe Tov BpuAiké pouoikd Nick Cave.

SWEAT

Two filmmakers document three years in the life of
contemporary Greek painter Stefanos Rokos, as he
is working on the making of his exhibition. His daily
routines, his artistic process, some spontaneous inspi-
rations, and his creative dialogue with legendary musi-
cian Nick Cave.

AIAPKEIA / DURATION: 34’ YKHNO®GEZIA / DIRECTOR: VERA CHOTZOGLOU

‘Eva  kwvnpatoypapikd  tafidl  petapdppwong  otnv

underground rave oknvi g ABrivag, nou e€epeuvd
SlAPOPETIKEG OMTIKEG TOU OWHATOG, TOU GUAOU Kal TG
0€€0UAAIKNG TAUTATNTAG, HEOa and TV HOUOIKA Kal ToV
xopo.

THIS IS RIGHT; ZAK LIFE AND AFTER

A documentary about the Athens underground rave
scene that explores and narrates different quests
for the gender, body and society, through music and
dance. A cinematographic journey into the night, de-
sire and transformation.

AIAPKEIA / DURATION: 13’ XKHNO®GEZIA / DIRECTOR: GEVI DIMITRAKOPOULOU

Ol pwVEG Tou atevoU Kal aANAEyyuou KUKAOU Tou Zak
KwoténouAou yia tov {b1o, T {wn Kat to Petd.

UNDER

The voices of Zak Kostopoulo's community in a film
about her, life and the after.

AIAPKEIA / DURATION: 19’ ZKHNO®OEZIA / DIRECTOR: VANGELIS BEKAS

‘Evag pakogUAEKTNG ouvavtd pia Puotnplidn konéaa

nou et kdtw and pa yépupa. H npoondBeld tou va
N 0WOEel poladel pe eukalpia va dpaneteUoel and tov
UNdYELo KOO0 TNG PVAKNG Tou, Nou KaBpetidetal otnv
KakdeNpN MAgupd tng ABrvag.

A ragman meets a mysterious young woman living
under a bridge. His attempt to save her appears as a
chance to escape from the underworld of his memory
reflected in the dark side of Athens.

| GREEK SHORT STORIES / IN COMPETITION

UTOPIA

AIAPKEIA / DURATION: 15’ ZKHNOGEZIA / DIRECTOR: KOSTA NIKAS

‘Evag dvtpag enotpépel otnv xwpa Tou yia va Ppel pia

Kowvwvia énou ol NoAiteg aotuvopeUovtal PETagy Toug
HE Ta KIVNTA ToUg TNAéQva. AneAniopévog, pa avikavog
va Eepuyel, Ba Set nwg n yewaia npd&n plag yuvaikag
Ba tou dwoel Ty eAeuBepia Tou.

A man returns to his country only to find a society
where citizens police each other with their mobile
phones. Desperate, but unable to escape, the brave act
of one woman gives him his freedom.

54 / H TYOAH XEAQNA KI H ANEPANTH OANAAZXZA |

54 /THE BLIND TURTLE AND THE ENDLESS SEA

AIAPKEIA / DURATION: 13’ YKHNOGEZIA / DIRECTOR: ISABELLA MARGARA

Mia yuvaika nou Sev otapatdel va tpéxel. Evag ayvw-
otog Gvdpag nou EEpel ta navia yia t {wn e Mia
kapopitoa xeAwva. Mia anpdBAemtn ouvévinon oto
acavoép nou avePaivel npog tov 540 6popo — aAd
pag Byadet 6GAoug arou.

A woman who cannot stop running. A mysterious man
who knows everything about her life. A turtle pin. An
unexpected encounter in the elevator that goes up to
the 54th floor — but takes us all elsewhere.

Greek Short Stories / Out of Competition

BADLAND

AIAPKEIA / DURATION: 6" XKHNOOEZIA / DIRECTOR: CHRISTOS PITHARAS

Tov loUAo Tou 2018 pwtid §eonace oto Mdtt kat ato Néo Boutdd Attikng. AvBpwniot éxacav t {wh toug. MvApEg

€lkdvwv Kal ixwv and pia padpn yn.

In July 2018, a fire broke out around the villages of Mati and Neos Voutzas, in Attica, Greece. People lost their lives.
What remains are memories of sounds and sights of a black land.
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«Coffee and Flowers»

'NESPRESSO | TALENTS 2020
«<ENAPETOI KYKAOI»

H Nespresso kai 10 AeBvég DeoupdA Kivnpatoypagpou tng ABnvag Nixteg Mpepiépag
ouvepydotnkav oto Nespresso Talents 2020, évav Siebvi kivnpatoypagkéd Slaywviopd Taviav pi-
KpOU HNKOUG O KAtakdpupo (poppd, NMou éxel otéxo va avadeitel eCaipetikd tarévra and oAGkANpo tov
Kk6op0, 0 onofog dlopyaviBnke yia Npwn eopd kat otnv EAAGSa.

To et Bépa, «Evapetol KikAous, evénveuae dnpioupyols and 6Ao Tov KGOHO Kal anéKTnaoe anixn-
on péoa and toug tonikoUg StaywviopoUs o€ 11 XWpPEC.

O biebveic ouppetoxég épraoav TG 743 tawvieg and 47 XWPES Kal 0Tov EAANVIKG SlaywvIop6 oup-
peteixav 30 dnpioupyol Pe eupdvtaoteg NPotdoelG. H eBvikh kpITikn enitponn anoteAodviay and tov
BpaBeupévo aevapioypdpo kat oknvoBétn, BaoiAn Kekdro, tov unedBuvo Tou TUARATOG EMNVIKWY
TAVIGV PIKpoU prkoug otig NUxteg Mpepiépag kat apxiouvtdken tou cinemagazine.gr, Méavo Mkéva kat
™ oxedidotpla pédag, Baowa Kwotapd.

1o BPABEIO

«Unlocked»,

tou AAé€avdpou TotAipavn

Me ta Adyla tou oknvoBETn: «Xpeldde-
Tat pévo évag avBpwog yia va kdvel T
blapopd otn {wr evég dAAou atdpous.

20 BPABEIO

«Coffee and Flowers»,

tou Avtwvn Kitoikn

Me ta Adyia tou oknvobEtn: «To pwg
elval évag ouvexdplevog kUkAog. Ta ndvia
ouvééovtal And To pIKPGTEPO LIGPIO LE-
Xpl T0 peyaAUtepo aotépt Anopdaioa va
Karaypdyw v rnopeiag tou kapeé. And
™ ouMoyn Tou, 0TV Kouna Lou pEXpL T
XpAon Tou wg Tpoen yia ta gutd. Kdu
nou elvar ‘dxpnoto’ énwg éva andPanto
propei va napdye! kdt Gpop@o kat va
EKppAoel ouvaloAUaTay.

30 BPABEIO

«XnoptéSy,

twv Odvou Aupnepénoulou Kat
TtéAAag MeAetiou

Me ta Adyia twv oknvoBetwv: «[H Ke-
VIpIK 16€a TNG Tawiag pag ival nag] ta
naibid pnopoulv va pag pdbouv va pot-
palBuactes.

O1 ‘EMnveg vikntég Ba AdPBouv ou-
VvoAiké nood emBpdfeuong ta
3.000¢€.

H eMnvikn BpdBeuon Ba npaypatonor-
nBel ato mAaiolo Tou 26ou AleBvoug
®eouPdA Kivnpatoypagpou tng
ABnvag Nuxteg Mpepiépac,

'NESPRESSO | TALENTS 2020
“VIRTUOUS CIRCLES”

Nespresso and Athens International Film Festival collaborated in Nespresso Talents
2020, an international contest for short films in vertical format, which aims to bring out exceptional
talents from all over the world. The contest was organised in Greece for the first time.

This year's theme, “Virtuous Circles”, inspired directors from all over the world and had a great
reach through local competitions in 11 countries.

The international participations reached 743 films from 47 countries while 30 directors par-
ticipated in the Greek contest with imaginative films. The national jury comprised of the award
winning screenwriter and director Vasilis Kekatos, the Head of Greek Short Stories - In Competi-
tion section of AIFF and editor-in-chief of cinemagazine.gr, Panos Gkenas, and fashion designer,
Vassia Kostara.

“Unlocked”

“Unlocked”

1st PRIZE

“Unlocked”,

by Alexandros Tsilifonis

As the director says: «lt takes just one
person to make a difference in the life
of another person».

2nd PRIZE

“Coffee and Flowers”,

by Antonis Kitsikis

As the director says: «The light is a
continuous circle. Everything is con-
nected. From the smallest molecule
to the greatest star. | decided to doc-
ument the course of coffee. From its
harvesting to my cup, until its use as
plant food. Something that is ‘useless’
like waste can produce something
beautiful and express feelings».

3d PRIZE

“Sportex”,

by Thanos Liberopoulos and
Stella Meletiou

As the directors say: «The main idea
of the film is that children can teach
us how to share».

Greek winners will receive the total
amount of 3000€ as a prize.

The Greek award ceremony will take
place during the 26™ Athens Interna-
tional Film Festival.

ZE ZYNEPTAXIA

ATHENS

INTERNATIONAL
FILM FESTIVAL
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To 260 AeBvég DeoupdA Kivnpatoypagou tng ABnvag Nuxteg Mpepépag uxapiotei
The 26th Athens International Film Festival wishes to thank

o YIMOYPIEIO MOAITIZMOY & AOAHTIZMOY & tnv YTOYPIO k. AINA MENAQNH

tov TENIKO FTPAMMATEA ZYTXPONOY MOAITIZMOY k. NIKOAA FIATPOMANQAAKH
Kal tnv AleuBuvipla tou Tpageiou tou k. OPZIA XTODPA

tov YTOYPTEIO ANAMTY=HX & EMNENAYZEQN & tov YIOYPTO k. XMYPIAQNA AAQONI FTEQPTIAAH

tov FENIKO FPAMMATEA AHMOZIQN EMENAYZEQN & EXMA,
tou YMOYPIEIOY ANAMTY=HZ KAI ETMIENAYZEQN k. AHMHTPH ZKAAKO

tov AHMAPXO AGHNAION k. KQXTA MIAKOTIANNH
tov FENIKO TPAMMATEA tou AHMOY k. AAEZANAPO AG. TZIATZIAMH

tov OMANAA & tnv Mpdedpo k. ANNA POKODYAAOY & TG k.k. PANIA MEAIANOY, APTYPQ) KOPZOAOY,
BIBH XAPITOY, AOAA BEAONA

v AIEYOYNXH MAPAZTATIKON TEXNQN & KINHMATOIPA®OY TOY YTMOYPTEIOY MOAITIZMOY & toug k.k. MAPTAPITA
ANEZOMANQAAKH, EAENH TOYMIMANAKH, XPYZANOH ZIAEPA

And to EAAnviké Kévtpo Kivnpatoypdgou toug kK. TANTEAH MHTPOTOYAO, AOGHNA KAAKOMOYAOY, ANNA KAZIMATH

Toug unevBuvoug Twv xwpwv PAogeviag tou PeotiBaA: kk. ZQTHPH MEQPIIOMOYAO, HAIA TEQPIIONOYAO (AANAOX 1), ZMYPO
YMENTZO, FIANNH MAMANIKOAAQY (INTEAA), MANO KPEZIA, TIQPFO MOYPTH, I'QPIO AATAA (ODEON OTIEPA 1) ANAPEA
KONTAPAKH, MMAMIMH KONTAPAKH (XTEAAA), MAPIA AYZIKATQY, MIXAAH ZEH (TPIANON), MEFKY PITTA (PIBIEPA), MAPIA
KOMNHNOY, NINA BEAITPAAH, ®AIAPA MAMAAOMOYAOY (TAINIOOHKH THE EAAAAOX), ZENIA KEPAZIAQY, EAENH AIAAZKAAOQY,
YTEANA ZAXOMOYAQY, ANAYLTAZIA YTHNIOQY, MAPIA KAYIMATH (MEFAPO MOYZIKHEZ AOGHNQN), KQXTH MMITZANH,
KONXTANTINO AEAE, ANNA TAIKA, EAINA AINO=YAAKH, ANALTAZIA KAPAAHMOY (TEXNOMOAH AHMQY A©HNAIQN),
FOPTO FKPATZIO, XAPA MAAAINOY (ZINE AITAH)

Tig MpeoBeiec: tng MOAQNIKHZ AHMOKPATIAZ X THN AOHNA & tv k. URSZULA HOPKO, thg LOYHAIAL & tnv Mpéafn k.
CHARLOTTE SAMMELIN & tnv ZO®IA KEPAMIAA, To INZTITOYTO GOETHE AOHNAZL & TG kk. DR. STEFANIE PETER, IPIAA
ALHMAKOMOYAQY, BIKY TPAXANH, to FAAAIKO INZTITOYTO & tov k. THEO KOUTSAFTIS, kat tig kk. MTOAINA MOYPATIAQY, TINA
DATOMOYAQY, LTAMATINA ZTPATHIOY, TO ITAAIKO MOP®QATIKO INITITOYTO & tv k. ANNA MONDAVIO, TO TXEXIKO KENTPO
MOAITIEMOY THE AOHNAT & tnv AIEYOYNTPIA k. LUCIE KULIGOVA

Tn viva.gr & toug k.k. MAKH ANTYTIA, XAPH KAPQNH, BAITTEAH MHTXH, ANNA TAKOY

Toug ouvepyaldpevoug popeig: AIEONHZ AMNHETIA, ATTOXTOAH ANOPQIOL, IAPYMA POZA AOY=EMIMOYPIK
MAPAPTHMA EANAAAL, RED UMBRELLA ATHENS

Toug unootnPIKTEG: k.k. AHMHTPH MIXAAAKH, NIKO KAAAIANH, ANAH EAIEZEP, ZTEAAA YAMAPA, ETEAAA MIMENIOYAAKH,
"PHFOPH KOKKINAKH (COSMOTE TV), E®H MPATXOAH, AAEZANAPO MANATOYAIA, NTOPA KAPANTZA (NESPRESSO), NANNH
KATZOYTKPH, IQANNA ZTPOYMITH, NATAZYA AAFOY, ©EOAQPO AIANO (AGHNATKH ZYBOTMOIIA), NIKO TEONIQTH, IOANNA
KAMENIAH, XTEAIO AATOYAAKH (PERNOD RICARD), TAYPOYAA YAAOYTZH, MAPINA ZMYPIAAKH, EIPHNH X TEDANAKH,
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EAINA MAPAAAH, IQIFENEIA MMOYTEH, MAPINA BAABH, MAIPH KYPIAKOY, MANATIQTA FKATZIOY, MAPIANNA TAPIANOY,
OATA BAZANAKH, AOHNA KAKOAYPH (AEGEAN AIRLINES), QPO MAMAAE=H, MIPEAAA ZAXAPAKH, BEPONIKA MANNAKOY,
MAPIA KAPKANTZOY (ZOLOTAS), MAPIA KOYNAKH, AIONYZH MANATOMOYAO (ZPAKIANAKHE AE.) ®OTH FNANNAKOIMOYAO

(ZTALY AE), BIKY ZAKKA, KONZTANTINA LANTAKA (EASY-HOME), KONXTANTINO MANTZOIAQY, ANIANA TZIAKAAOY (EPT),

ANNA TONIAH, EIPHNH ZTAPAKA, ANNA MIMANTOYPAKH, AHMHTPH MATMAAE=0MOYAO (KAGHMEPINH), MAPIO AAONOMHAH,
XPIZTINA MIMOYTZIKA (AOHNOPAMA), L TAOH TXAIKAPOYZIANO, MIXAAH MIXAHA, AAEZANAPO AIAKOZABBA (LIFO), AFTTEAO

MOZXONA (MAD TV & MAD RADIO), AAE=ZIA KEDANAL (TV5 MONDE), MANIA EMIPZE (PEPPER 96,6 FM & MENTA 88 FM),
MANO MIXAAO, MPHIOPH MMATH, MAPINA XATZHAHMHTPIOY (24 MEDIA), AHMHTPH KAAAMAPH (ATHENS VOICE RADIO),

AHTQ ZTEDANAKH (BEST 92,6), KATEPINA KAAOY, NIKHTA MANTA, FQPTO MYAQNA, MAPIAIZA KONTOFEQPTOY, AIMIAIA

XONAPOTIANNH (LIQUID MEDIA), MAPIA ®ANAZOYAIA (ZTO KOKKINO 105,5 FM), ANNA MAPTETH (TVXS.GR), XPYZA MIMEZAITH,
YABBAX TZOPTZOMOYAOL, OANAYH ZAATAPINH (MOYZIKOX 98,6 & POLITIS GROUP)

Tn ZTAAION AEE. & toug kk. AAEZH ®PATKIAAH, EAENH MAMAIEQPTIOY, EAENA TZATKAPH, BAAIA KAPAKITZOY, ANAPEA AATAA

Tnv MEAIO Exdotkn Alagnpiotiki kat PadtotnAeontikwv Mapaywyav AE. & toug AHMHTPH KATQMOAH,
POYAA ®PATKOYAH, KONZTANTINA ®AAATAKH

To TROUT Creative Hub & toug MNQPIrO MMAQYPAA, IOANNA IAKOYMATOY, IQPIO KAAODQAIA

Toug kaAeopévoug: k. HEIDI HASSAN, SUZANNE LINDON, CLAIRE OAKLEY, PATRICIA PEREZ FERNANDEZ,
JERRY ROTHWELL, FILIP JAN RYMSZA

Ta pEAN TwV KPITIKQV entpon®v: k.k. MIZEA AHMOMOYAO, OAIA BEPPOIOMOYAQY, XPHETO LTEPIIOTAQY, PAMELA
HUTCHINSON, ANASTASIA LUKOVNIKOVA, (KPITIKH EMITPOMH AIEONOYZ AIATQNIZTIKOY), MANI BENCHELAH, KONXZTANTINO
AIBAAIQTH, PEA ATIOZTOAIAQY, ROKHSAREH GHAEM MAGHAMI, CHLOE TRAYNOR (KPITIKH EMITPOMH AIEONQN
NTOKIMANTEP), ANTOYANETTA AITEAIAH, AKH FOYPZOYAIAH, FEPAZIMO EYATTEAATO, ZOPIA MIXAHAIAQY, ATTEAIKH
MAMOYAIA (KPITIKH EMITPOMH AIAFQNIZTIKOY TMHMATOL MIKPOY MHKOYX)

Ta Eevodoxela kat eouatépla nou unootnpiEav tnv ehogevia pag: AIROTEL ALEXANDROS kat tnv ZOPIA AATAAPH, kat to
eotiatéplo MNMANTEZ kat tov MNANNH XEAIQTH

Tig etalpleg davopng: AMA FILMS, CAROUSEL FILMS, CINOBO, FEELGOOD ENTERTAINMENT, FILMTRADE, ODEON,
ROSEBUD. 21, WEIRD WAVE, 20TH CENTURY FOX

Toug ouvepydreg:

THE MATCH FACTORY and THANIA DIMITRAKOPOULOU and VALENTINA BRONZINI, FILMS BOUTIQUE and ISABEL IVARS
and RUTA SVEDKAUSKAITE, FILM CONSTELLATION and CHLOE TAI, TEN THOUSAND 86 and NICK VARLEY, HABANERO FILM
SALES and ALFREDO CALVINO, METFILM SALES and ELLA PHAM, FILMS SANS FRONTIERES and CHRISTOPHE CALMELS,
SONY and SARAH COKER and KIRA LAVAC, PETER SPEARS, SEARCHLIGHT PICTURES and REBECCA KEAREY, DISNEY and LAURA
MANCILLA, SWEDISH FILM INSTITUTE and KAJSA HEDSTROM

THE FESTIVAL AGENCY and JOHANNES KLEIN and FANNY GAVELLE, BETA CINEMA and COSIMA FINKBEINER and LAURA
KIRLUM, M-APPEAL and MAREN KROYMANN and MAGDALENA BANASIK and MARTINA BESIER, VISIT FILMS and TAREK SHOUKRI,
AUTLOOK FILMSALES and STEPHANIE FUCHS and ASTRID GUGER, SONY PICTURES and MARIA CLEMENTE and TANIA REED
and SUSAN SENK, CORNERSTONE FILMS and JOANNE MICHAEL, MEDIAWAN and SUZANNE NODALE, LUXBOX and MARIE
LAMBOEUF, MEMENTO FILM INTERNATIONAL and GAELLE PALLUEL, THE PARTY FILM SALES and THEO LIONEL, PARK CIRCUS
and JACK BELL, TAMASA DISTRIBUTION and LAURENCE BERBON, GAUMONT and LOUISE PARAUT, TOTEM FILMS and ELSA
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PAYEN, TRUSTNORDISK and CHARLOTTE ULDALL, NORWEGIAN FILM INSTITUTE and KNUT SKINNARMO, MAGNOLIA PICTURES
INTERNATIONAL and MARIE ZENITER and JESSICA OROS and CHENGZHI JIN, HANWAY FILMS and TEJINDER JOUHAL, SCHEDULE 2
and ROY CARROLL, NEXO DIGITAL and ROSELLA GIOFFRE, FIXAFILM and AGNIESZKA DRAZEK and ANDRZE) £ UCJANEK

DECKERT DISTRIBUTION and HANNE BIERMANN, BEST FRIEND FOREVER and MARC NAULEAU, WILD BUNCH and ESTHER
DEVOS, ANDREW NEEL and RADIANT FILMS, ROBIN KLEIN and ABKCO, CHRISTINA McLIAPI and HERETIC OUTREACH, JEFFREY
WINTER and KATHY SUSCA and THE FILM COLLABORATIVE, WHITNEY MARIN and ZOE TURPIN and ARTE, SLAVA TSUKERMAN,

MARINA DIAZ-CABRERA and TASKOVSKI FILMS LTD., SOPHIE DE MAC MAHON and MERCURY VIDEO, WANG QI and MIDNIGHT

BLUR FILMS and PARALLAX FILMS, NIKOS MOUSTAKAS and BAD CROWD, JUSTIN STAPLE, BRAXTON POP and SODIUM FOX,

FRANCOIS RAPAILLE and CBA PROMOTION / DIFFUSION, MARCUS WERNER HED and WILLOW GLEN FILMS, MELETIS MIRAS,

LINA KOLIOU, LINA SAMOILI, TASSOS MORFIS, FILIP JAN RYMZSA and ROYAL ROAD ENTERTAINMENT, LUCKI STIPETIC and

WERNER HERZOG FILM GmbH

Toug piAoug kat ouvepydteg: kk. ©OAQPH BAZIAOMOYAO, NEYH AHMHTPAKOIOYAQY, OANAZH ZATANIAH, FQTA IQANNIAOY
kat AMIOZTOAO TZIQTZIO, METPO KAPOYTXO, XPYZOOEMH AOYKATOY, TAZO MAAAIO, KYPIAKH NAZIOYAA, FIANNH MAAZH,
MAPIA MOYAINTZEP KOYTZIKOY, EXMH & KQITA PEIZH, BAAIA ZABBIAOY, OEOAQPA TZAMOITH,

YTEDANO PAKATXEAH, BAAEPIA XPIZTOAOYAIAOY

Toug kaAeopévoug nou npoAdyloav tig NPoPoAEc: kk. YIATIA AOYZH - ANATNQZTOMOYAQY, AAEZH KAAODQAIA, LTAYPO KOYAA,
ANNA KOYPOYTOY, BAITEAH MAAAIO, FIANNH NENE, XPHETO =ANGAKH, NIKO =YAAKH, KATEPINA OIKONOMAKOY, MAOAA
PEBENIQTH, NIKH TZOYAA, ZTEPIANH TZINTZIAQNH, ATTEAO ®PANTZH

Toug oknvoBéteg MNAPIO BITZAPOMOYAO, MANO BAAXO, HAIA TIANNAKAKH, FIANNH KAPMOYZH, FIANNH KOAOZH,
NIKO KOPNHAIO, MEAETH MOIPA, TALO MOP®H, AHMHTPH MIMABEAAA, KATEPINA TATPQNH, XPHXTO TMYOAPA,
NIKO XKAPENTZO, EYA TEDANH

Ta Bar ota onofa ¢logevnBnkav pdoelg tou 26ou PeotiPd: MMAE MAMATFAAOL, INMONOTAMOL
Tnv pwtoypapikn opdda: NIKO KATXAPO, IDANNH XTEDANIAH, ©AAEIA TAAANOMOYAQY

To PeoufdA euxaplotel Beppd GAOUG/-€G TOUG/TIG OUVEPYATEG/-IOEG, EBEAOVIEG/-PIEG Kal xOpnyoUG Yia TNV UNooTNPIEh Toug.
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