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EDITORIAL

Ytn {wn xpeldletat va niotelelg og k&t Mnopel iowg kal va aplepwbelg
O€ QUTO TO «KATly, NOU HOVo €00 0piCel kat pévo eoU aloBaveoal 6t kata-
Voe(G. Aev xpelddovtal A£EELG yia va To eENYNOELS, apkel Mou o€ cuvtapadel
pe Tov nio Baupactd tpdno.

And pikpdg nioteua pe déog oto owvepd. Madi aképa npouv dtav
aoBavBnka yla npwtn opd To PUCTNPIWOES «KAAEOHa» autoy Tou
(PavTaopatikoU Péoou, Tou OVEIPIKoU Kal anoAUtws unepBatikouy, Kat
anogdoloa va to akoAouBnow TUPAd, yvwpilovtag eVoTIKTWOWG Nwg
4nou Kat va pe QTaocel, 6nolog o npooplopds, Ba efual ndvra aopaing.
Oa efpat atov owatd dpdpo.

Xpnotonolw to napddetypd pou pe Ty UTuxi yvawon 6Tl o€ auth Ty
1dlwtikn ekdbnAwon Aatpelag dev unip€a, ev téAe, noté pévog. Méaa ota
Xpovia TO OWVepd PE OUVEDEDE PE ApETPNTOUG AAAOUG «MaTOUG», MOAU-
TIHOUG OUVIAEIOIWTEG MOV, ONWG Ol NPWES OTIG «XTeVEG Enapég Tpitou
TUnou» Tou ZniApnepyk (pia Babia Bpnokeutikn tawia, AAAWOTE), 6éxTn-
Kav To {610 napd&evo «kdAeapa» kal anogdotoav va To e€epeuvnaouy,
va ouv and nou Npoépxetal kat nou undoxetal va Toug ndeL,

Yto onpeio auts, va oag nw duo Adyla yia t «Bpnokeiax pag. Ot oknvo-
Béteq lval oL Siol pag dytoy, ol tawvieg Ta lepd pag keipeva kat ol aiBouoeg
ot dikol pag xwpot Aatpeiag. Pétog e1dikd, nou n enotpoeh otig aiBou-
06 (kat N enavagopd TG anapapiAAng epnelpiag Tou Olvepd o€ auTeg)
anoteAel péytoto {ntolpevo, to 270 AiebBvég PeotBéA Kivnpatoypdgou
G ABrvag Nuxteg Mpepiépag oag npookaAel, no eyképdla and nore,
va yloptdoouple (0)Toug vaoug Twv PeyaAwy Kivnpatoypapikwv Muotn-
plwv. Oool niotol kKat 6oeg NIOTEG NPOTEADETE.

Noukdg Katoikag
KaAArtexvikdg Aleubuvting

In life, you have to believe in something. Maybe you can devote your-
self to that ‘something” which only you can define and only you can
truly comprehend. No words are needed to explain it, it's enough that
it shocks you in the most exquisite way.

Ever since | was little | cherished cinema. | was a child when | first felt
the mysterious ‘calling” of this phantom medium, this dreamy and
completely transcendental form of expression, and decided to follow
it blindly, knowing instinctively that wherever it takes me, whatever
the destination, | would always be safe. | would be in the right path.

| use myself as an example happily knowing that in this private ex-
pression of reverence | was never alone. Through the years, cinema
brought me together with other ‘believers’, precious fellow travellers
who, just like the heroes in Spielberg’s ‘Close Encounters of the Third
Kind' (a deeply religious film, by the way) had the same ‘calling’ and
decided to explore it, to see where it's coming from and where it
promises to take them.

At this point | would like to say a few words about our ‘religion’. The
directors are our saints, the films our holy scripts and the theatres
our places of worship. Especially this year, when the return to the
theatres (and the restoration of the unique cinema experience in
them) is the greatest goal, the 27th Athens International Film Fes-
tival invites you more wholeheartedly than ever to celebrate (in) the
temples of the great cinema Mysteries. Come, all ye faithful!

Loukas Katsikas
Artistic Director
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AIOPFANQIH
Kivnpatoypagikn Etaipeia ABnvav

MPOEAPOX
Mapia MnépnoAa

KAANITEXNIKOZ AIEYOYNTHZ
Noukdég Katoikag

EKTEAEZTIKH AIEYOYNTPIA
Taudva MNannd - Mnetpoaiav

YNEYOYNH ZYNTONIZMOY KEA
‘Avtu AnponoUhou

YMNEYOYNOX FENIKOY MPOrPAMMATOX
Kwothg ©g06006mnouAog

YNEYOYNOZX 'lA TON IXEAIAZMO & THN OPFANQXH TOY AIEONOYZ
NPOrPAMMATOZ, NEQN AHMIOYPIQON & ANE=ZAPTHTQN MAPAIQrQN
Nextdplog Xakkag

YMEYOYNOX MPOrPAMMATOX EAAHNIKQON MIKPOY MHKOYX
Mavog Mkévag

YNEYOYNOZ INA THN OPTANQZH ADIEPOMATON KAI TON ZYNTONIZMO
EPFAZION WHOIAKHE MAATOOPMAL
B0dwpng Kapapavwing

KEIMENA KATAAOIOY KAI QPOAOTIOY
Navog Mkévag, HAfag Anpénoulog, Kwothg OgodoadnouAag,
Bodwpnc Kapapavming, Aoukag Katoikag, Nektdplog Zakkag

ENIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTI0Y NPOrPAMMATOX
HAlag Anpdénoudog

META®PAZH KATAAOIOY KAI QPOAOTIOY NMPOrPAMMATOX
Bao\ikn Tavaképn

ZYNTONIZMOZ YAIKQN NPOrPAMMATOX
MavAog Kuptadig

YNEYOYNOZX A LYNTONIZMO ANAMTY=HZ
KAl NEQN APAZEQN TOY ®EXTIBAA
Mnépnng Mookdgoyhou

APXIZYNTAZIA SITE & www.aiff.gr
Xpnotog MoAftng

YMHPEXIEX NAPATQIrHX EKAHAQXEQN, ENIKOINQNIAY & NMPOBOAHZ
MEAIO Exdotkn Atapnpiotiki kat PadlotnAeontikddv Mapaywydv AE.

YMHPEZIEZ ENIKOINQNIAZ
Mapia NaBavani

YMEYOYNOX ®INOZENIAL
Taoog MaAAlog

ORGANIZED BY
The Athens Film Society

CHAIRWOMAN
Maria Bobola

ARTISTIC DIRECTOR
Loukas Katsikas

MANAGING DIRECTOR
Tatiana Pappa-Betrosian

GENERAL COORDINATION AFS
Andy Dimopoulou

HEAD OF PROGRAMME SELECTION
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INTERNATIONAL PROGRAMME SELECTION, NEW VOICES
& INDEPENDENT PRODUCTIONS
Nektarios Sakkas

GREEK SHORT STORIES IN COMPETITION SELECTION COORDINATOR
Panos Gkenas

TRIBUTES & ONLINE SCREENINGS COORDINATOR
Thodoris Karamanolis

CATALOGUE AND SCREENING SCHEDULE TEXTS
Panos Ckenas, llias Dimopoulos, Kostis Theodosopoulos,
Thodoris Karamanolis, Loukas Katsikas, Nektarios Sakkas

CATALOGUE AND SCREENING SCHEDULE EDITOR
llias Dimopoulos

CATALOGUE AND SCREENING SCHEDULE TRANSLATION
Vasiliki Tzanakari

PROGRAMME MATERIALS COORDINATOR
Pavlos Kyriazis

HEAD OF FESTIVAL DEVELOPMENT &
NEW PROJECTS
Babis Moskofoglou

CHIEF EDITOR www.aiff.gr
Christos Politis

PRODUCTION, EVENTS, COMMUNICATION SERVICES
Pe2Creative S.A. - Publishing, Advertising & Production Agency

COMMUNICATIONS COORDINATOR
Maria Nathanael

GUEST OFFICE COORDINATOR
Tassos Mallios
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YNEYOYNH ZYNTONIEMOY EPFAZION ®EXTIBAA
Adpvn AnponoUAou

YNEYOYNH NAPAFQrHZ
Kuplakn NaotoUAa

BOHOOX NMAPAFQrHx
Taoog AAeupdg

LYNTONIZIMOX ENAOETAIPIKQN EPTAZION
Péva Zapeipiou

LYNTONIZIMOZ KINHZHZ TAINIQN - TPA®IK TAINION
HpakAng Kaotpvékng

BOHOOX KINHZHE TAINION - TPA®IK TAINION
Biku Kapnoupidou

YXEAIAZIMOZ A®IZON
BaoiAng Mégng

YNEYOYNOI AIOOYZAX KAI TAZIOEZIAZ

Nwpyog Ayanntidng, Ne@éAn BAaxoUAn, Bevetia Aebepddn, Anpntpng Euyevikdg, EBeAiva
Zépnou, | Katowixa, EAévn Makaptoldy, EBita NikoAdkn, ZtaupotAa Otkovépou, Mapia
ManadonovAou, Mapw ManaoyAou, ®Ainnog MandloyAou, Mavog TpinoAtodng,
BaoiAeia XapAaitn

AIEKMEPAIQXH EZEQTEPIKQN EPTAZION
NeokAng Kaatpivog

OOTOMPA®OL
OdAela lraAavonolAou

YNHPEZIEZ YMOTITAIZMOY TAINIQN
lwdvng Manadakng & ZIA O.E. - PROJECT TITLING

AHMIOYPTIKO kat EXEAIAZMOZ MPONGHTIKOY YAIKOY
Anpntpa Aaplatn

IXEAIAZMOX SITE & MOBILE APPLICATION
INITIA

KINHMATOIPA®IKH ETAIPEIA AOHNQN
(Aot Mn Kepdookonikn Etaipeia)

A PlavkoUp 64 ABrva, 11523

TnA: +30 210 6018565

FESTIVAL COORDINATOR
Dafni Dimopoulou

HEAD OF PRODUCTION
Kyriaki Nassioula

PRODUCTION ASSISTANT
Tassos Alevras

INTERNAL OPERATIONS COORDINATOR
Rena Zafeiriou

TRAFFIC COORDINATOR
Iraklis Kastrinakis

TRAFFIC ASSISTANT
Vicky Kambouridou

POSTERS DESIGN
Vassilis Mexis

VENUE SUPERVISORS

Giorgos Agapitidis, Nefeli Vlachouli, Venetia Dedemadi, Dimitris Evgenikos,

Evelina Zembou, lo Katsimicha, Eleni Makartsian, Evita Nikolaki, Stavroula Oikonomou,
Maria Papadopoulou, Maro Papazoglou, Filippos Papazoglou, Panos Tripolitsiotis,
Vassileia Charlafti

RUNNER
Neoklis Kastrinos

PHOTOGRAPHER
Thaleia Galanopoulou

SUBTITLING SERVICES
Giannis Papadakis & SIA O.E. - PROJECT TITLING

CREATIVE DESIGN and PROMOTIONAL MATERIAL DESIGN
Dimitra Darioti

WEB DESIGN & DEVELOPMENT aiff.gr + application
INITIA

ATHENS FILM SOCIETY
(Non-Profit Organization)

Louizis Riankour 64, 115 23, Athens
tel. +30 210 6018565
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AIEONEX AIAFQNIZTIKO TMHMA
BOTZAAA

ANOPQMINOZ MAPATONTAZ
EYOPAYXTH IZOPPOMIA

MEFAAH AMOAPAZH

AMNOX

AZOP

®YrAME

MMPOYNO PEINTAA - EEOMOAOIHIH ENOX AOAO®ONOY
LUzzu

CRYPTOZOO

AT10 NMNEYMA

NIMIMEPTAA

NYXTA THE ®QTIAL

0 MPOTOZ OANATOZ THZ ZOYANA

AIEONEX AIATQNIZTIKO TMHMA NTOKIMANTEP
IAMMATIA

XTIZTEL, NOIKOKYPEX KAl H OIKOAOMHZH THX LYTXPONHZ AOHNAXZ
NAYTHX TON BOYNQN

O®EINH

ITIFMEZ ZAN KI AYTEZ AEN KPATOYN T'lA MANTA
ATEAAAA

AOPATOI AAIMONEX

TOZO BAPYI O OYPANOX

MIA TEAEYTAIA AOOA NYXTA

FAYA DAYI

EIAQNA

TPOYMAN KANOTE & TENEZXI FTOYIAIAMX

NOTE AIZNEP - ENAZ TOMOX. MOYOENA

MAPTIN AOYOEP KINT'K ENANTION FBI

AOYIX MMOYNIOYEA: O MEFAAOZ XOYPEAAIXTHX

TA ATAMHMENA TON ®EXITIBAA
ENAX HPOAX

ANAMNHZH

H NYXTA ANHKEI XTOYZ EPAXTEX
KYKNEIO AZMA

0 IKYAOX MOY AEN ZOMAINEI

oxXl

TO XEIPOTEPO KOPITZI ZTON KOXMO
ENOIKIAZETAI

MIKPH MAMA

RED ROCKET

Ol HXOI ANO TO AINAANO AQMATIO
MHN AOHZEIZ IXNH

TITANE

ATYXEZ MHAHMA'H MAAABO MOPNO
Ol AeQOlI

BELLE

AEN AINQ FAM**ENH AEKAPA
BPOMIKOX NMAPAAEIZOX

ANl & ABA

H TEAEYTAIA MONOMAXIA

H FAAAIKH AMOXTOAH

H BOH TOY KOXMOY

IZTOPIEZ THZ TYXHX KAI THZ ®ANTAZIAL

25

28

30
32
33
34
35
36
37
38
39
40
1

42
43
44
45
46

a7
a8
a9
50
51
52
53
54
55
56
57
58
59
60
62
63
64
65
66
67
68
69
70
71

INTERNATIONAL COMPETITION
PEBBLES

HUMAN FACTORS

A BALANCE

GREAT FREEDOM

LAMB

AZOR

HIT THE ROAD

BRUNO REIDAL, CONFESSION OF A MURDERER
LUzzuU

CRYPTOZOO

THE SACRED SPIRIT

LIBERTAD

PRAYERS FOR THE STOLEN

THE FIRST DEATH OF JOANA

STRANGER THAN FICTION - INTERNATIONAL COMPETITION
SABAYA

BUILDERS, HOUSEWIVES AND THE CONSTRUCTION OF MODERN ATHENS
MARINER OF THE MOUNTAINS

DEBT

MOMENTS LIKE THIS NEVER LAST

cow

INVISIBLE DEMONS

SO FOUL A SKY

A NIGHT OF KNOWING NOTHING

FAYA DAYI

ICONS

TRUMAN & TENNESSEE: AN INTIMATE CONVERSATION
LOTTE EISNER - A PLACE. NOWHERE

MLK/FBI

BUNUEL: A SURREALIST FILMMAKER

FESTIVAL DARLINGS

A HERO

MEMORIA

THE NIGHT BELONGS TO LOVERS
SWAN SONG

THE DOG WHO WOULDN'T BE QUIET
NO

THE WORST PERSON IN THE WORLD
SUBLET

PETITE MAMAN

RED ROCKET

EARWIG

LEAVE NO TRACES

TITANE

BAD LUCK BANGING OR LOONY PORN
THE INNOCENTS

BELLE

ZERO FUCKS GIVEN

AFTER BLUE

ALI & AVA

THE LAST DUEL

THE FRENCH DISPATCH

THE RUMBLE OF THE WORLD
WHEEL OF FORTUNE AND FANTASY
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NINJABABY

DOAMNIAN

O ANTPAZ TQON ONEIPON MOY
DUNE

MOYZIKH & ®IAM

TO KAAOKAIPI THX ZOOYA

SISTERS WITH TRANSISTORS

A-HA: H TAINIA

BUDDY GUY: TA MIMAOYZ AIOXNOYN TH OAIWH
RICK JAMES: ©0PYBOX KAl OPMH

THE VELVET UNDERGROUND

META TA MEZANYXTA

H AOTOKPITPIA

AIXMAAQTOZ XTH 'H TON ®ANTAIMATON
ErKATA

LYNEBH ITO XOXO

H OAIWH

MIA TYNAIKA AAIMONIZMENH

EIAIKEXZ MPOBOANEX
EFQIZTEZ

DAOYIT

KAOGAPEX MOAEIZ

THIS IS ORSON WELLES
MOAITHZ KEIN

H KYPIA AMO TH ZATKAH

H AIKH

Ol YNEPOXOI AMMNEPLZONZ
MAKBEO

H AAHOEIA KAI TO WEMA

0 ATNQXITOX

TO AITIFMA TOY KAKOY

Ol KAMIMANEE TOY MEZONYXTIOY
AOANATH IZTOPIA

0OEANOX

0 KYPIOX APKANTIN

TOO MUCH JOHNSON

ZOEY XE METABAZIH: TRANS CINEMA MATTERS
TA AEME

Ol MNIKPOAA®NEX

H MENOIMH NMAPEAAZH TON POAQN
OBSCURO BARROCO

TANGERINE

MIKPO MOY KOPITZI

KONTPA LTO PEYMA

ITPEANA

TO MAPIZI ®AETETAI

MMNETTY

NANA

DISCLOSURE

EAAHNIKEZ MIKPEZX IXTOPIEXZ / AIAFQNIZTIKO

EYXAPIETIEXZ

72
73

75

76
77
78
79
80
81
82

84
85
86
87
88
89
20

91
22
93
94

926

29
100
101
102
103
104
105
106
107
108
109
110
111

112
114
115
116
117
118
119
120
121
122
123
124
125

126

136

NINJABABY

FABIAN - GOING TO THE DOGS
I'M YOUR MAN

DUNE

MUSIC & FILM

SUMMER OF SOUL (...OR, WHEN THE REVOLUTION COULD NOT BE TELEVISED)
SISTERS WITH TRANSISTORS

A-HA: THE MOVIE

BUDDY GUY: THE BLUES CHASE THE BLUES AWAY

BITCHIN': THE SOUND AND FURY OF RICK JAMES

THE VELVET UNDERGROUND

AFTER HOURS

CENSOR

PRISONERS OF THE GHOSTLAND
IN THE EARTH

LAST NIGHT IN SOHO

THE SADNESS

POSSESSION

SPECIAL SCREENINGS
SELFISH

FAUST: A GERMAN FOLKTALE
CLEAN CITIES

THIS IS ORSON WELLES
CITIZEN KANE

THE LADY FROM SHANGHAI
THE TRIAL

THE MAGNIFICENT AMBERSONS
MACBETH

F FOR FAKE

THE STRANGER

TOUCH OF EVIL

CHIMES AT MIDNIGHT

THE IMMORTAL STORY
OTHELLO

MR. ARKADIN

TOO MUCH JOHNSON

LIVES IN TRANSITION: TRANS CINEMA MATTERS
SEE YOU THEN

THE OLEANDERS

FUNERAL PARADE OF ROSES
OBSURO BARROCO
TANGERINE

LITTLE GIRL

NORTH BY CURRENT

A WOMAN'S WAY

PARIS IS BURNING

BETTY

NANA

DISCLOSURE

GREEK SHORT STORIES / IN COMPETITION

THANKS
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AIEONEX AIAQONIXTIKO TMHMA

XPYZH AGHNA

Avayvwplopévol KAATEXVEG Kal enayyeAHatieg Tou Kivnpatoypagikoy xwpou anaptidouv kaBe
xp6vo tn diebvn Kprukn Enponi. H Xpuon ABnva KaAtepng Tawviag anovépietat oto Texvikd kat
aoBntikd nio dptio ey tou Alebvolg Alaywwviotikol kat ouvodedetal and xpnpatikd énadAo
2.000 eupwd. To BpaBeio-ayaApatibio gprotexviBnke and tov oxedlaoth Napyo Lenet¢dyAou kat
elval pia euyevikn xopnyla twv KoopnpatonwAeiwv ZOLOTAS.

H Enttponn anovépel enfong ta napakatw BpaBeia:
BPABEIO IKHNOGEXIAL THX MOAHZ TON AGHNQN
BPABEIO ZENAPIOY

BPABEIO KOINOY FISCHER
To kowd, péow Ynpopoplag, eNAéyet tnv ayannpévn tou tavia and to Alebvég Alaywviotiké.
Xopnydg tou BpaBeiou Kowvou eival n Fischer Beer.

BPABEIO MN.E.K.K.
Ta péAn g MaveAdiviag Evwong Kpitikav Kivnpatoypagou entnéyouv v kaAltepn tawia
Tou AigBvoug AlaywviotikoU, otnv orofa kat anovépouv to Ppaeio toug.

NTOKIMANTEP / AIATQONIZTIKO TMHMA

XPYZH AGHNA KAAYTEPOY NTOKIMANTEP

QAigbvng Kptrikn Enteponn, anotehoUpevn and enayyeApatie nou e16ikedovtal oto olvepd Tek-
pnplwong, enthéyel v tawia nou Ba BpaPeutel e t Xpuon ABnva KaAdtepou Ntokipavtép.
To BpaBeio - ayaApatidio ouvodeletal and xpnpatikd énabAo 2.000 eupw, GIAoTeEXvABNKe and
Tov oxedlaot Mwpyo Zenet¢dylou kat ival pia EUyeVIKA xopnyia Twv KoopnpatonwAeiwv
ZOLOTAS.

EANHNIKEZ MIKPEZ IZTOPIEXZ / AIAFQONIZTIKO TMHMA

E6ikn Kpruiki Enttponi and €uneipoug kat avayvwplopévous enayyeApatieg tou
eAAnvikoU olvepd anogacilel kaBe xpdvo yia ta napakdtw PpaPeia:

XPYZH AGHNA (ouvodeudpevo and xpnpatiké énabAo 2.000 upw, xopnyia tou
EAAnvikoU Kévtpou Kivnpatoypdagpou)

API'YPH AOHNA (ouvobeudpevo and xpnpatiké €énabAo 1.000 eupw, xopnyia tou
EAAnvikoU Kévtpou Kivnpatoypdagpou)

BPABEIO IKHNOGEZXIAY (ouvodeudpevo and xpnpatikd énabAo 1.000 eupw,
xopnyia tou EAAnvikoU Kévtpou Kivnpatoypdgpou)

BPABEIO ZENAPIOY (ouvobeubpevo and xpnpatiké énabAo 1.000 eupw, xopnyia
tou EAAnvikoU Kévtpou Kivnpatoypdgpou)

BPABEIO ANAPIKHZ EPMHNEIAX

BPABEIO IN'YNAIKEIAX EPMHNEIAZ

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

Acclaimed artists and film professionals are selected every year as members of the
Festival's International Jury. The Golden Athena Award for Best Film is granted to the most
technically and aesthetically accomplished film of the International Competition Section
and is accompanied by a prize of 2,000 euros. The prize-statuette is designed by Giorgos
Sepetzoglou and is a courtesy sponsorship of ZOLOTAS jewelers.

The Jury also presents the following awards:
CITY OF ATHENS BEST DIRECTOR AWARD
BEST SCREENPLAY AWARD

FISCHER AUDIENCE AWARD
The Festival’s audience votes for its favourite film among the selections of the
International Competition Section. The award is sponsored by Fischer Beer.

GCCA AWARD
The members of the Greek Film Critics Union choose and award their
favourable film among the films of the International Competition Section.

DOCUMENTARY / INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD FOR BEST DOCUMENTARY

An International Jury composed by professionals who specialize in documentaries, selects the
film to be granted the Best Documentary Golden Athena Award.

The statuette-prize is accompanied by a prize of 2,000 euros, designed by Giorgos
Sepetzoglou and is a courtesy sponsorship of ZOLOTAS jewelers.

GREEK SHORT STORIES / COMPETITION

A special Jury of experienced and established Greek professionals presents the
following awards:

GOLDEN ATHENA (accompanied by a € 2.000 cash prize, sponsored by the
Greek Film Center)

SILVER ATHENA (accompanied by a € 1.000 cash prize, sponsored by the Greek
Film Center)

DIRECTION AWARD (accompanied by a € 1.000 cash prize, sponsored by the
Greek Film Center)

SCREENPLAY AWARD (accompanied by a € 1.000 cash prize, sponsored by the
Greek Film Center)

BEST MALE PERFORMANCE AWARD

BEST FEMALE PERFORMANCE AWARD
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KPITIKH EMITPOMH AIEONOYZ AIAFQNIZTIKOY | INTERNATIONAL COMPETITION JURY
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MMNAMMHX MAKPIAHZ
[Mpdedpog

lewnBnke otnv Kaoto-

pla. Képdioe o BpaBeio
Mpwroeppavi{Lievou oto
Peotfar Mikpol Mrkoug
G Apdpag. Tou anovepn-
Bnke to npwrto BpaBeio oto
AD tou Molodist ato Kieo
(201 2) 0 «O[K‘[O(» (201 8)
dlaywviotnke HleBVAG
kepSidovtag npwto Ppafeio
otnv EMnviki Akadnpia
Kinpatoypdgpou, FIPRESCI
oto AD tou Topivo kat
BpaPeia KaAutepng Tawiag
kat KaAUtepng ZxknvoBeoiag
oto A® tg O6nooou.

BABIS MAKRIDIS
President

Born in Kastoria. He won
the Newcomer's Prize at
the Drama SFF. His feature
debut ‘L (2012) competed
at Sundance, Rotterdam
and several other
international festivals. ‘Pity’
(2018) received first prize in
the Hellenic Film Academy
Awards, the FIPRESCI
Award at the Torino FF and
Best Film & Best Director
at the Odessa IFF.

NTINA IOPNTANOBA
loTopikdg Tou Kivnpato-
Ypépou. Exel auyypawel
EKTEVAG Y1 TO BaAkavikd
Yivepd. Aibage naykéopia
lotopia Tou Kivnparto-
YPA&pOU Kal MOAITIOHIKEG
KIVNLATOYPAPIKES OMOUGES
oto lNaveniotpio tou St
Andrews otn Zkwrtia, kabwg
kat aMou. Exel dlateréoel
LEAOG KPITIKWY ENTPONOV
oe EMdaba, Néta Kopéa,
laMia, EABetia, Meppavia,
Mapdko, lanwvia, Poupavia
Kkat oto Ipdv.

DINA IORDANOVA

She is a film historian. She
has written extensively on
Balkan Cinema. She taught
world cinema history

and film culture at the
University of St Andrews
in Scotland, as well as

at various international
universities. She served

as jury member in Greece,
South Korea, France,
Switzerland, Germany,
Morocco, Japan, Romania,
and Iran.

TITOYZ
KPETIENMIIEPTK
Epydotnke wg executive
producer otov Kivnpato-
Ypago kat otnv tnAedpaon
npotoy 15pUceL tn SN Tou
€Talpela napaywyng, v
unafilm. H etaipeia éxel na-
pdyel kat oupnapayel névw
ano 30 Tavieg nou éxouv
Slaywviotel oe peiova bie-
Bvi peotiBEA. Abdokel oto
EAVE, oto TorinoFilmLab
kat oto Biennale College
Cinema.

TITUS KREYENBERG
He worked as an executive
producer for film and
television for many years
before founding his own
production company,
unafilm. The company
has produced and co-
produced well over 30
films that compete in
A-festivals around the

world. He teaches at EAVE,

TorinoFilmLab and the
Biennale College Cinema.

MAPIA NAYMAIQTOY

H Mapfa NaunAitou
yewnBnke atnv ABrva

kat fvar nBonotég. Actypa
NG HOUAEIAC TNG OTO
Béatpo elval ol Napactdoelg
«Master Class», «To Tpapl
Me To Ovopa IM6B0o6» kat
«HAEKTpa». ZTov Kivnpato-
YPapo ouppETElXE, petagl
My, otig Tawvieg «H Wuxn
Y10 YT6pay, «MeBaivovtag
otnv ABrvay, kat «Tetdptn
04:45». Zuvepyadetal otabe-
pd pe To EBviké Béarpo kat
0 KOBE.

MARIA NAFPLIOTOU
She was born in Athens
and is an actress. A sample
of her work in the theatre
are ‘Master Class’, ‘A
Streetcar Named Desire’
and ‘Electra’. In cinema, she
has appeared in films such
as ‘Soul Kicking', ‘Dying in
Athens’ and ‘Wednesday
04:45'. She collaborates
regularly with the National
Theatre of Greece and

the National Theatre of
Northern Greece.

BAITEAHX
PAMNTOMNMOYAOX

O BayyéAng Pantdnoulog
(ABrva, 1959) éxel dnpool-
€U0EL NEPLOOGTEPOUG and
20 tithoug puBonAaoiag,

5 BiBAla petaty xpovikol
Kal autoBloypapiag, kat

Ja ouMoyn-ouvBeon e
etappaoiiéva anoondopa-
Ta ané apxatoug EAAnveg
ouyypae(s. Epya tou ex-
660nkav oe EEveg YAWOTES
Kkal dlaokeudotnkav yia to
Beatpo, Tov Kivnpatoypapo
Kkai tnv tnAeépaon. To npo-
owniké apxelo tou Bploketat
ot lewadelo BiBAoBAKn.

VANGELIS
RAPTOPOULOS

He was born in Athens in
1959 and has published
more than 20 novels, 5
books in the chronicle-
autobiography genre, and
a collection of translated
texts from ancient Greek
authors. His books have
been translated and
adapted for theatre, cinema
and television.
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AleBveC AlaywVvIoTIKO
International Competition

BOTZANA

ANOPQIINOZ MAPATONTAX
EYOPAYZTH IZOPPOIMIA
METAAH AMOAPAZH
AMNOZ

AZOP

OYTAME

MIMPOYNO PEINTAA - EEOMOAOTHZIH
ENOZ AONOPONOY

LUZZU

CRYPTOZOO

AT'10 NINEYMA

ANIMMNEPTAA

NYXTA THZ ®QTIAX

O MPOTOZ OANATOX THZ ZOYANA

PEBBLES

HUMAN FACTORS
A BALANCE
GREAT FREEDOM
LAMB

AZOR

HIT THE ROAD

BRUNO REIDAL, CONFESSION
OF A MURDERER

Luzzu

CRYPTOZOO

THE SACRED SPIRIT
LIBERTAD

PRAYERS FOR THE STOLEN
THE FIRST DEATH OF JOANA
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BOTZAAA | PEBBLES | KOOZHANGAL
INAIA / INDIA, 2021, EFXPQMO / COLOR, DCP, 74", TAMIA / TAMIL

To owvepd oav napabupo otov kKAopo Kal oav vedpa
ané autév. Mia @awvopevika pikpn 1otopia nou
TEAKG OUWG PEPEL TO BAPOG Tou apxetunikou: Evag
péBuoog, kakonointikdg natépag otnv Tapid Navtou
g votag lvdiag, kakonolel énotov Ppet unpoatd tou
otnv PeBuopIEvN TOU ENLPOVA VA OKOTWOEL TNV yuvaika
Tou. Madf Tou oépvel Piaa kat Tov pikpd Tou V1o, Nou
apfAntog tov napatnpel. O Tiypng (Mpwto BpaBeio)
T0U PeoTPAA Tou Pdtepvtap dpwg dev kpUBetal otnv
NAOKN pa OTIG PEQAIOTIKEG TNG UNOCNUEIWCELG. XTNV
akpaia QTwxela, oTov alwvio NALo nou anognpaivel
Ta navta, otnv anéAutn npepia nou dlatapdooetal
pévo and epdg, O pia NEWACKEVN OIKOYEVELQ, Hla
pnailvtiopévn pdva, o€ éva KoutaBdkl Kat puolkd
oto aviknto, toanAwviké, BAEpUa Tou pikpoU ayoplou.
AMo owvepd ki éva eviunwolakd TeAikd mAdvo-
olvoyn. H.A.

Cinema as a window to the world and as a nod to-
wards it. An apparently little story that bears the
weight of the archetypical: a drunkard, abusive father
in Tamil Nadu of southern India, abuses everyone
while drunkenly obsessing over killing his wife. He
drags violently along his youngest son, who watches
silently. But the Tiger (First Prize) of the Rotterdam
Festival hides not in the plot but in the realistic small
print. In the extreme poverty, the eternal sun that
dries up everything, the absolute peace that only we
disrupt, in a hungry family, an overwhelmed mother, a
puppy and most certainly in the invincible look of the
young boy, reminiscent of Chaplin. A different kind of
cinema, an impressive final shot-overview. 1.D.

BINOOPAZ IN.x.

V866 oknvoBETng, mpwnv undAANAog
BivteokAdun nou tuxaia pnnke otov
KIynpatoypagikd xwpo g TapiA.

‘Eywve BonBdg oknvoBEtn oto oivepd

kat to Béatpo Kkai Baotopévog oe
pla NPOCWIKA TOU 1oTopia éKave To
VIEUMOUTO TOU LE TO Napév.

VINOTHRA) P.S.

Indian director, former video store
employee, who found himself by
chance in the cinema business of
Tamil. He became assistant director
in film and theatre, and based on

his personal story he makes his
directing debut with the present film.

®IAMOIPA®IA / FILMOGRAPHY
2021 Pebbles

YKHNOOEZXIA / DIRECTOR Vinothraj PS ZENAPIO / SCREENWRITER Vinothraj PS. ®QTOIPA®IA / DoP Jeya Parthiban, Vignesh Kumulai MOYZIKH /
MUSIC Yuvan Shankar Raja MONTAZ / EDITOR Ganesh Siva HOOIMOIOI / PRINCIPAL CAST Karuththadaiyaan, Chellapandi
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ANOPQMINOX MAPAITONTAL | HUMAN FACTORS
TEPMANIA, ITAAIA, AANIA / GERMANY, ITALY, DENMARK, 2021, ETXPQMO / COLOR, DCP, 102", TAAAIKA, ®AAMANAIKA,
FEPMANIKA / FRENCH, FLEMISH, GERMAN

H avafpaktn enfBeon packopdpwv oto onitt piag
€UNOPNG OIKOYEVELQG E€XEl aAUOLOWTN olvdEDN e TG
EOWTEPIKEG TNG EVTACELG, AMA Kal TNV OXEon TG HE
Tov £€w KOapo. H deltepn tawia tou yewnpévou otnv
[taAia Powvi Tpdkep povtdpetal avépieoa otnv GrAooo-
QKA «AOYIKN Pagopdvs Kat v KAVIKA, «YEPUAavIKi»
patid oto Bépa g, Eva Bépa nou anoppéel €€ npioei-
ag ané v avunapgia Tou avtikelevikoU otnv tawvia
Tou KoupoadBa, aMd kat and v Sin g eraddoén,
KOWWVIOAOYIKA aTdxeuon. Ltnv Kapdid Tou QAU evu-
ndpxouv 6x1 T60O0 pia atevh Kpttikn g OlKoyEvelag,
600 ot nayideg katr ot eMelpelg nou kapadokolv
SlapKWG yla k&Be PéAOG TG, MOU HE TNV OElpd Toug
evappovidovtal pe TV LOTOPIKA OTIYHA Kal napdéyouv
TG naBoyéveleg Tou peAovtog. H.A.

The house of a wealthy family is attacked by masked
men. Luckily there are no victims. The attack is linked
with the family's tensions and its relationship with
the outside world. Ronny Trocker's second feature
film is edited somewhere between the philosophical
‘Rashomon logic’ and the clinical, ‘German’look at its
subject. A subject that derives partly from the lack of
objectivity in Kurosawa’s film, and partly from its own
ambitious, sociological targeting. The core of the film
is not so much about criticizing Family as presenting
the traps and deficiencies lurking for its members,
who, attuning to the historic moment, create future
pathologies. I.D.

PONI TPOKEP

YknvoBEétng, oevaploypapog,
Yewnpévog otnv ltahia ka
onoubacpévog oto Universidad
del Cine tou Mnougévog Alpeg.
TKnvoBETNG PIKPOU HAKOUG TAVIGV
KQL VIOKILAVTED, €XEL EPYAOTE( Kal
oav pnxavikég nxou ent xpdvia oto
BepoAivo. Auth efval n deltepn
HEYAAOU HAKoUG S0UAELE Tou.

RONNY TROCKER

Director and screenwriter born in
Italy. He studied at the Universidad
del Cine in Buenos Aires. He

has directed short films and
documentaries. For many years

he worked as a sound engineer in
Berlin. This is his second feature
film.

®IAMOIPA®IA / FILMOGRAPHY
2021 Human Factors 2016 The

Eremites
GOETHE
INSTITUT

ZKHNOGOEZIA / DIRECTOR Ronny Trocker ZENAPIO / SCREENWRITER Ronny Trocker ®QTOIPA®IA / DoP Klemens Hufnagl MOYZIKH / MUSIC Anders
Dixen MONTAZ / EDITOR Julia Drack HOOMOIOI / PRINCIPAL CAST Sabine Timoteo, Mark Waschke, Jule Hermann, Wanja Valentin Kube, Hannes Perkmann,

Daniel Séjourné
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EYOPAYXZTH IZOPPOMIA | A BALANCE | YUKO NO TENBIN
IATIONIA / JAPAN, 2020, EFXPQMO / COLOR, DCP, 152’, IATIQNIKA / JAPANESE

Mia daokdha kat oknvoBétida atn onpepvi lanwvia
npoonabel va e€ixvidoel péow evog VIOKIHAVIEP TO
okavbaro evég napdvopou deapol daokdAou-pabn-
Tplag nou odnynoe og HINAN autoktovia. Tautdxpova
paBaiver 6t kal o SiK6G NG natépag éxel exBlaotikd
apnoel pia pabhtpld tou éykuo. H alykpouon piag
Hakpaiwvng kouAtoUpag pE Tov TOEIKA NatplapxIko
NG €QUTO, N avdykn e§lotépnong tng aAnBelag kat n
KABETN KPION TWV OIKOYEVEIAKWV OXEEWY avadntoly
0to Npéowno tng npwidag pia (adlvatn) wwopponia.
Y10 KeaAaiwdeg SiAnppa nou Ba tng B¢oel n nAo-
ki T Tawiag, Ba Bpebel avpétwnn pe Ty SN TG
aduvapia kal v okAnpn dlaniotwon 6t aképa Ki
évag Kahdg avBpwnog dev naipvel ndvta TG NOIKEG
ano@doeic. To teAikd povormAGvo, 1anwVIKA EUYEVIKO
KQL OIKOUEVIKA abuownnTo, Unoypagel TG aviknteg (;)
naboyéveleg. H.A.

A teacher and director in today’s Japan tries to crack
the scandal of an illegal teacher-student affair that
led to double suicide, through a documentary. At the
same time she finds out that her own father has im-
pregnated a student, as an extortion The conflict of
an old culture with its toxic patriarchal self, the need
to tell the truth and the crisis of family relationships,
seek a (flimsy) balance in the face of the heroine. In
the important dilemma posed by the plot, the hero-
ine will be faced with her inadequacy and the cruel
realization that even a good man does not always
make ethical decisions. The final shot, gracious in a
Japanese manner and universally relentless, testifies
to the invincible pathologies. I.D.

rioyTZiPO XAPOYMOTO
lewnBnke oto Képne tng lanwviag
10 1978. O1 NpWTEG TOU OKNVOBETIKES
epnelpieg ftav und v kaBodhynon
Twv Akipalvoue Kat Ziyképou
lotykaxépa. Epydotnke o€ tawieg kat
OEIPEG 10TOPIKOU Xapaktpa. Autd
elval To oevaplakod Tou viepnoUto

kat n devtepn tawia tou oto peydAo
HAKOG,.

YUJIRO HARUMOTO

Born in Kobe, Japan, in 1978. His
first directing experiences were
under Akira Inoue and Shigeru
Ishigahara. He has worked in
historical films and series. This is
his debut as a screenwriter and his
second feature film.

®IAMOrPA®IA / FILMOGRAPHY
2020 A Balance 2016 Going the
Distance

YKHNOOEZXIA / DIRECTOR Yujiro Harumoto ZENAPIO / SCREENWRITER Yujiro Harumoto @QTOIPA®IA / DoP Kenji Noguchi MONTAZ / EDITOR Yujiro
Harumoto HOOMOIOI / PRINCIPAL CAST Kumi Takiuchi, Ken Mitsuishi, Masahiro Umeda, Yumi Kawai, Yohta Kawase
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METAAH AMOAPAZXH | GREAT FREEDOM | GROSSE FREIHEIT
AYITPIA, FEPMANIA / AUSTRIA, GERMANY, 2021, EFXPQMO / COLOR, DCP, 116", FEPMANIKA / GERMAN

1968, Autikn leppavia. Eikéveg dnpdolwv anoxwpn-
Tnpiwv and aoTtuvopikn KApepa anokaAUntouv Tov
Xavg og OPOPUAOPIAIKEG MEPIMTUEELS E ayVWOTOUG.
Cut otnv aiBouca tou Sikaotnpiou. Mown 0o €TV,
Néyog; O nepipnun yeppavikn Mapaypagog 175,
nou and tov 190 aiwva éwc to 1994 ouolaotikd
Bewpoloe afiénowvo autd nou eloat avti autd nou
npdttels. O Xavg, oUtwg wote 1o Pabitepo vénpa
Tou Zepndaotiav Mdwe va cuAMneBel cloowylo, ftav
o€ vadlotikd otpaténedo kat pe T AN Tou noAépou
petagepOnke an’ euBeiag otn GuAakn. H éwola tou
XpOvou, Tou YeYovOToG Kal Tng eAeuBepiag. Ztn péon,
€vag eknANKTIKOG Ppavtg PoyKOMOKL, TAXIOTA €yKa-
Blotdpevog oty €pUNVEUTIKA AT, va xapdlel oto
npAoWNO Kal To WA TOU To ekSIKNTIKS onpddt piag
Hakpoxpovng okotadlotikng efouaiag. Znapaktikd
pwaAe kal BpaBeio tng Enitponng oto «Eva Kdnolo
BAéppa» twv Kawdv. H.A.

1968, West Germany. Images from public toilets
shot with a police camera show Hans during his in-
timate moments with unknown men. Cut to Court. A
two year sentence. The reason? The infamous Ger-
man Paragraph 175, which from the 19th century to
1994 considered punishable what you are instead of
what you do. It should be noted, in order to grasp
fully Sebastian Maize’s deeper meaning, that Hans
had been at a Nazi camp and post-war he was taken
directly to jail. The sense of time, incident and free-
dom. A great Franz Rogowski, reaching great acting
heights, carving on his face and body the vengeful
mark of an age-long obscurantist authority. A heart-
breaking ending and Jury Prize at ‘Un Certain Regard’
at Cannes. I.D.

TEMMAZTIAN MAIZE
Auotplakd oknvoBETng, yewnpiévog
10 1976. Mabnteuce oe Pihooopia
kal MouaikoAoyia otn Néa Yopkn kat
onoudaoce ZknvoBeoia otnv Akadnpia
Kivnpatoypdpou tng Biéwwng und tov
MikageA Xdveke. Exel oto evepyntikd
TOU HIKPOU PNKOUG KAl VIOKILAVTED,
evw auth elvat n 6eltepn pubonAacia
TOU OTO PEYEAO HAKOG.

SEBASTIAN MEISE

Austrian director born in 1976. He
studied Philosophy and Musicology
in New York and directing at the Film
Academy of Vienna under Michael
Haneke. He has directed several
short films and documentaries. This
is his second feature film.

®IAMOIPA®IA / FILMOGRAPHY
2021 CGreat Freedom 2011 Still Life

YKHNOOEZIA / DIRECTOR Sebastian Meise ZENAPIO / SCREENWRITERS Thomas Reider, Sebastian Meise ®QTOIPA®IA / DoP Crystel Fournier
MOYZIKH / MUSIC Nils Petter Molvaer, Peter Brotzmann MONTAZ / EDITOR Joana Scrinzi HOOMOIOI / PRINCIPAL CAST Franz Rogowski, Georg

Friedrich, Anton von Lucke, Thomas Prenn
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AMNOZ | LAMB | DYRID

IZAANAIA, ZOYHAIA, MOAQNIA / ICELAND, SWEDEN, POLAND, 2021, EFXPQOMO / COLOR, DCP, 106’, IEAANAIKA / ICELANDIC

Yy anopdvwon g xelpepvig lohavdiag, éva feu-
yapt aypotwyy, nou mpoonabel va ouvéABel and pia
npoownikn tpaywdia, Bpiokel napdbofn napnyopla
010 anpéopevo WPo NG (uong nou Bewpel dTl Tou
napouctdletal pe T popen evég HUoTNPIKdOUG Veo-
yéwntou. Opwg n uon dev galveral va ouvnyopel
UNép autng g aAOKoTNG Hopeng kndepoviag... Me
Tov MnéAa Tap otnv napaywyn kat T NoUpt Pandag
oe pla PpabupAeyols evtaong eppnveia, to «Lamb»
ouvduadel ToAUNpa to POoAKAOPIKO Spdpa pe Tov
unepPUOLkd TPOKO Kal avikel oto €idog nou 6ao Al-
yétepa yvwpllel kavelg and npwy, téoo neploodtepo Ba
EKTINOEL Ta puoTiké Tou. Mepdto autonenoiBnon kat
oevaplakd napddo&o viepnouto, nou képdioe BpaBeio
Mpwrotuniag oto «Eva Kanolo BAéppa» twv getviv
Kawwv kal avapévetal va xap{ogt atov Snpioupyo g
@nPn avaioyn autig tou Pépnept Eykepg oto ouva-
@oUG atpdopalpag Kat Aoyikng «The Witchy. AK.

In isolated winter Iceland, a farmer couple, trying
to get back on their feet after a personal tragedy,
find surprising comfort in an unexpected gift from
nature, as they perceive it, presented to them in the
form of a mysterious newborn. But nature does not
seem to agree with this weird form of care... Partly
produced by Bela Tarr, ‘Lamb’, with Noomi Rapace
in an intense, slow-burning performance, is a bold
combination of folklore drama and supernatural
horror, the kind of film where the less you know, the
more you appreciate its secrets. A confident, unu-
sual debut, winner of the Prize of Originality in ‘Un
Certain Regard’ at Cannes, it is bound to create for
its director the reputation ‘The Witch' created for
Robert Eggers. L.K.

b

BAANTIMAP NOXANXZON
loAavbg aknvoBETNG, Yevwnpévog
10 1978. And 10 2013 €w¢ 0
2015 xpnpduioe oto d1daktopikd
npdypappa tou MnéAa Tap oto
YepayePo. Evepydg edw kat

6U0 dekaetieg otnv IoAavOIKA
KIvnpatoypagikn npaypatkdtnta,
elxe oknvoBeTNOEL WG oNMpEpa HOvo
HIKpOU PNKOUG Napaywyes. Z&t oto
PéiaBi.

VALDIMAR jf)HANNSSON
Icelandic director born in 1978.
During 2013-2015 he attended
Bela Tarr's doctorate in Sarajevo.
He has been active for two decades
now in the Icelandic cinema world,
previously directing short films. He
lives in Reykjavik.

®IAMOIPA®IA / FILMOGRAPHY
2021 Lamb

YKHNOOEZXIA / DIRECTOR Valdimar Jéhannsson ZENAPIO / SCREENWRITERS Sj6n Jéhannsson, Valdimar Jéhannsson ®QTOIPA®IA / DoP Eli
Arenson MOYZIKH / MUSIC Pérarinn Gudnason MONTAZ / EDITOR Agnieszka Glinska HOOMOIOI / PRINCIPAL CAST Noomi Rapace, Hilmir Snaer
Gudnason, Bjorn Hlynur Haraldsson, Ingvar Sigurdsson
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AZOP | AZOR
EABETIA, TAAAIA, APTENTINH / SWITZERLAND, FRANCE, ARGENTINA, 2021, EFTXPQMO / COLOR, DCP, 100’, TAAAIKA,
IZMANIKA, ATTAIKA / FRENCH, SPANISH, ENGLISH

‘Evag EABetd peyahotpaneding katapBavel pe tv

0Uduyo tou oto Mnouévog Alpeg tou 1980, enxelpw-
VTag va kaBnouxacel Ty uYnAn neAatela tou petd v
anpoglbonointn anousia Tou NPOKATOXoU Kat OUVETA-
pou Tou otov tpanediké oiko. Exel Ba Ppebel avupétw-
nog pe pla epBivousa aplotokpatia kal Ty avepxdpevn
xouvta otnv dladikaota twv exkaBapiogswv. Av autd ei-
val to vtepnouto tou Avipeag dovtava avunopovou-
HE yla tnv ouvexela. KonoAiég aépag kat pwrtoypadpia
nou uloBetel nAnpwg tv naAéta tou Mképvrov MoutAg
otov 30 «Novo» euwdddouv apéows Ty EKNANKTIKA,
BpadupAeyn atudopalpa, Nou XpoviKoypape! tnv 066
Mpog TNV kapdla Tou okAToug — NPpdypa oagég nia oto
TeAeutaio kepdAalo tou épyou. Avanapaotatikn Bip-
TOUOITE KAl LOTOPIKG VUOTEPL Yia éva eyxelp{dlo ndvw
010 uneptagikd xpnua, TV SIanAokn Kal oTo NWG To
Hey@Ao awepd xpeidletal tévo ki eupuia avti kowdto-
no evtunwotaop6. H.A.

A Swiss banker arrives with his wife at 1980 Bue-
nos Aires, trying to soothe his high clientele after the
unexpected absence of his predecessor and partner
at the bank. There he will be faced with falling aris-
tocracy and rising junta engaging in purging. If this
is Andreas Fontana's debut, we cannot wait for what
comes next. Reminiscent of Coppola as to its feeling
and with its cinematography embracing completely
Gordon Willis” palette of The Godfather: Part III', the
film creates a wonderful slow-burning atmosphere,
documenting the road to the heart of darkness -
which becomes clear in the final chapter. The direc-
tor's representative virtuosity and historic scalpel of-
fers a manual about money beyond class, conflict of
interests and how great cinema needs tone and bril-
liance instead of commonplace sensationalism. I.D.

ANTPEAX ®ONTANA

EABetég oknvoBétng, yewnpiévog

10 1982 otnv leveun. Xnoudace
Yuykpltikn Aoyotexvia otnv leveun
kat ZknvoBeofa oto Mnouévog Alpeg.
[Mhpe to MA tou 10 2010 otnv
NAwdavn. Epyadetal atnv Mevedn kat
T0UTO0 €lval To VIeUnouTto tou.

ANDREAS FONTANA

Swiss director born in 1982 in
Geneva. He studied Comparative
Literature in Geneva and Direction in
Buenos Aires. He got his MA in 2010
in Lausanne. He works in Geneva.
This is his debut film.

®IAMOIPA®IA / FILMOGRAPHY
2021 Azor

Schweizerische Eidgenossenschaft
Confédération suisse
Confederazione Svizzera

Confederaziun svizra

NpeoBeia Tng EABeTiag otnv EAAGSa

YKHNOGEZIA / DIRECTOR Andreas Fontana ZENAPIO / SCREENWRITER Andreas Fontana @QTOMPA®IA / DoP Gabriel Sandru MOYZIKH / MUSIC Paul
Courlet MONTAZ / EDITOR Nicolas Desmaison HOOMOIOI / PRINCIPAL CAST Fabrizio Rongione, Stéphanie Cléau, Carmen Iriondo, Juan Trench, Ignacio Vila
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®YTAME | HIT THE ROAD | JADDEH KHAKI
IPAN / IRAN, 2021, EFXPOMO / COLOR, DCP, 93, ®APXI / FARSI

To 1pavikd owvepd avBel e€akoAoubntikd. Néa anddel-
&n 1o vtepnoUto uloU Mavaxi, og pla tawvia NARPWE
EKMANKTIKA OTO NWE EYKOANWVETAL IPAVIKEG KIVNATO-
YpaoIkég aieg kal Eavofyetal euBuBoAa ki atpépnta
o€ 0AGbIkA TG povondtia. Me kAgloth yewypagpia pa
OIKOYEVELD OE éva aUTOKIVNTO Kal avoIXTh TNV [PAvKN
yn KaBwg nAnotdlel tnv Egpatia Twv 1pavoTOUPKIKWOV
ouvépwy, n tawia tou Mavaxi deixvel dpeoa to oou-
peaAiotikd Bappog kat tnv dpapatikn apeth . Me
TEOOEPELG (POBEPA OUVTOVIOHEVEG EPUNVEIEG, LOUOIKA
nou &ekiva and tov Zoupnept yia va ¢préoet (diéAou
Tuxala yia toug yvwpidovteg) atnv Xaivté kat tov Epnt
Kal éva anokaAumtiké mise en scene piag GAAOTE aki-
VNTNG KI GAAOTE aglkiviTng pnxavig, 160U éva Kwikd
dpdua nou Aéel ndpnoAAa kAatyovtag kal YEAQVTAg
e 6Aa toug. OplapBeutikd viepnoUto — Kat kanou o
Ytalpog TowdAng xapoyeAd. H.A.

Iranian cinema continues to bloom and the debut
film by Panah Panahi is proof of that. A film amazing
as to how it contains Iranian film values and follows
decisively and fearlessly its own path. In the seclu-
sive geography of a family in a car, and the open
Iranian land as the car reaches the badlands of
Iranian-Turkish border, Panahi's film shows immedi-
ately its surrealistic courage and its dramatic virtue.
Four amazingly co-ordinated performances, music
that varies from Schubert to Hayede and Ebi, and a
revealing mise en scene with a camera that either
stays completely still or keeps moving, make for this
comic drama that says so much, crying and laughing
its heart out. A triumphant debut. I.D.

MANA NMANAXI

Ipavég dnploupydg, yewnpiévog

otnv Texepdvn to 1984. LnoUdaoe
Kwvnpatoypdgo oto Maveniothpio
Téxvng g Texepdvng. Exel epyaotel
WG PWToYPAPag Kat fonBog
oKkNvoBETN, EvAd ATav HOVTEP Kal oTnv
nto npéogatn tawia puboniaciag
Tou natépa tou Tdapdp Mavaxi. Autd
elval o viepnoUto tou oto peydAo
PAKOG.

PANAH PANAHI

Iranian director, born in Tehran in
1984. He studied Film at the Tehran
University of Art. He has worked as a
photographer and assistant director,
while he edited the latest feature
film of his father, Jafar Panahi. This
is his first feature film.

®IAMOIPA®IA / FILMOGRAPHY
2021 Hit the Road

YKHNOOEZXIA / DIRECTOR Panah Panahi ZENAPIO / SCREENWRITER Panah Panahi @®QTOMPA®IA / DoP Amin Jafari MOYZIKH / COMPOSER Payman
Yazdanian MONTAZ / EDITORS Ashkan Mehri, Amir Etminan HOOMMOIOI / PRINCIPAL CAST Hassan Madjooni, Pantea Panahiha, Rayan Sariak, Amin Simiar
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MIMPOYNO PEINTAA - EEOMOAOIHIH ENOX AOANO®ONOY | BRUNO REIDAL,

CONFESSION OF A MURDERER | BRUNO REIDAL
TAANIA / FRANCE, 2021, EFXPQMO / COLOR, DCP, 101, TAMIKA / FRENCH

Ytn votoavatoAikn faMia tou 1905, o 17xpovog
Mnpouvo PeivtdA okotwvel kal anoke@aAilel evav
12xpovo. Apéowe napadibetal ot apxég, nou pe Tv
O€Elpd TOUG TOV NAPAréUnouV yia PUXIaTpIki Napako-
AouBnon n onofa kat anopavlnke tov ykAEIOPS Tou
o€ doulo ppevoBAafuv. To veepnoUto tou Bevoav
Ae Mopt oou naydvet To aipa pe v e§lotépnon piag
npaypatikng otopiag. ‘Oxi pévo pe to Béua g, aAAd
KL PE TNV anoatactonolinpévn, EpELVNTIKA HaTid TG
ota npepoAdyla Tou PeVIAA Kal oTiG oUVOpIALEG Tou
HE TOUG MPWIHOUG PuxoBepaneuteg TG enoxng. Mwg
ndvet n pida kal NWG QUIPWVEL To dvBog tou Kakoy;
Mg oupnAéxkovtat o yovidlo, n okoyévela, n Bpnoko-
Anyia, n oupnieapévn oeouaAikétnta; Av pia tawia
EewaxviCel Tnv éwola TG POVIKAG Napoppnong, lval
T0UTO TO UNOKWQO, oupnayég veepnouto. H.A.

South-Eastern France, 1905. 17-year-old Bruno Rei-
dal kills and decapitates a 12-year-old. He surrenders
immediately and the authorities send him for psychi-
atric evaluation, whereby it is decided that he should
be committed to a mental institution. Vincent Le
Port’s debut deals with a story that makes your blood
run cold. Not only due to its subject but also due to
its distanced, exploratory look on Reidal’s diaries and
his conversations with the early therapists of the era.
How does the root take hold and how does the blos-
som of Evil bloom? How are genes, family, religiosity
and repressed sexuality intertwined? If there’s a film
examining thoroughly the idea of murderous impulse,
it is this muffled, concrete debut. 1.D.

BENZAN AE NMOPT

35xpovog [GAAog dnploupydg
yewnpévog otn Pev. Znoddaoe
Kivnpatoypdgpo oto La Femis.
Kértoxog tou Bpafeio «Zav Biykd»
pETA eupnpou pveiag oto Peotfai
Tawviov Mikpol Mikoug KAeppdv-
®epdv. To napdv onpeiwoe to
VIepnoUTo tou otnv puBonAacia
pey@Aou pnKkoug kat npoBANBnke otnv
EB6opada Kprtikng tou Geatifai
Kawvav.

VINCENT LE PORT

35-year-old director born in Rennes.
He studied Film at Le Femis. Winner
of ‘Jean Vigo” award with a special
mention at the Clermont-Ferrand
Short Film Festival. This is his debut
feature film and was screened at the
Critic's Week at Cannes.

®IAMOIPA®IA / FILMOGRAPHY
2021 Bruno Reidal, Confession of a
Murderer

EX
AMBASSADE
DE FRANCE
EN GRECE

PR

YKHNOOEZIA / DIRECTOR Vincent Le Port ZENAPIO / SCREENWRITER Vincent Le Port ®QTOMPA®IA / DoP Michaél Capron MONTAZ / EDITOR
Jean-Baptiste Alazard HOOMOIOI / PRINCIPAL CAST Dimitri Doré, Roman Villedieu, Jean-Luc Vincent
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LUZZuU
MAATA / MALTA, 2021, EFXPOMO / COLOR, DCP, 94, MAATEZIKA / MALTESE

Mahtédog wapdg nalevel va kepdioel tiia ta npog to
¢nv yia ™ oUduyo Kal To veoyéwnto naidi Toug Kovipa
OTOV QVTaywvIopd, TN napdvopn aAieia kat pia pav-
pn ayopd nou Aupaivetal v xBuayopd tou vnalou.
TouAdxiotov péxpt T ottypn nou Ba avaykaotel va
unokUWeL otoug kavéveg tou naxvidlou. Mpogpxdpevo
and pla avéAniotn ywvid Tou KIvnpatoypagikou xaptn
(MdAta), to veepnouUto tou AAeE Kapinépl ival éva ol-
vepd Bepite nou Ba ekave nepnpavoug toug adbeApols
Ntapvtév. Zta BoAd vepd plag Kuvikng npaypatikdtn-
1ag, 6nou n napddoon nvivetal kat o peydAo Waplt
TPWeL T0 kPG, 0 Apepikavo-MaAtédog oknvoBEétng
ANOTUNWVEL TOV TOMO KATaywyng Tou auBeviikd, al-
elovtag napdAnAa pia epunveia ano tov epacttéxvn
- kat Yapd otnv npaypatiki {wnh - MpWtaywviotn Toy,
n onoia dikaiwg PpaPeltnke oto PeotPéA Tou Za-
viavG. NLX.

A Maltese fisherman struggles to make an honest
living for his wife and their newborn baby, against
competition, illegal fishery and a black market rav-
aging the island's fish market. At least until he suc-
cumbs to the rules of the game. Coming from an un-
expected corner of the cinematic map (Malta), Alex
Camilleri's debut is a cinéma vérité that would make
the Dardenne brothers proud. In the muddy waters of
cynical reality, where tradition is drowned and big fish
eat little fish, the American-Maltese director paints
an authentic picture of his birthplace, getting a great
performance from his amateur protagonist — a fish-
erman in real life - for which the latter was rightly
awarded at Sundance. N.S.

ANEZ= KAMIAEPI
Mahtelo-Apepikavog oknvoBeétng,
napaywyog kat Hovtép, Pe Baon

™ Néa Yopkn. Me tnv teAeutala
161étnta n SouAeld Tou éxel
npoPAnBel oe bieBvn peoTBAA
(Bevetia, TéAoupaivt). E6G onpelcvet
T0 VIEUNOUTO TOU OTO HEYEAO PNKOG.

ALEX CAMILLIERI
American-Maltese director, producer
and editor, based in New York. His
editorial work has been screened

at international festivals (Venice,
Telluride). This is his feature film
debut.

®IAMOIPA®IA / FILMOGRAPHY
2021 Luzzu

YKHNOOEZIA / DIRECTOR Alex Camilleri ZENAPIO / SCREENWRITER Alex Camilleri @®QTOFPA®IA / DoP Léo Lefevre MOYZIKH / MUSIC jon
Natchez MONTAZ / EDITOR Alex Camilleri HOOMOIOI / PRINCIPAL CAST Jesmark Scicluna, Michela Farrugia, David Scicluna, Frida Cauchi
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CRYPTOZOO
HMA / USA, 2021, EFXPQMO / COLOR, DCP, 95', ATTAIKA / ENGLISH

Zekivd oxebOv  povoxpwpatikg, avunoyiaota yia
autd nou Ba akoAouBnael ‘Otav 6pwg To animation
Tou Ntag Zo anogaoioel va avoifel ta xaptid tou, Pe
nAokn nou ev unoAeinetal kabBdAou evég ZniAunepyk
‘70¢ avtikouAtoupag, o dikdG tou kéapog tou OF,
nou Ba pavepwBel oav and payepévo viewmaster,
Sev éxel nponyoupevo kal, pdAov, endpevo. Byah-
HEVo A£G and opylaoTikn WUXeGEAELD, ENVEUCHEVO
oav and progressive kbopoUg Houokwy Tou ‘70, To
«Cryptozoo» ouviotd éva apBaoto (kat deBaota)
vaip oKITooypaenpévo KaAelbookdno xpwpatwy
Kal gavraoiag. Méoa tou, kuvnyol kal MPOOTATEG
(kpunto)nAaopatwy PuxdTPONnG ovelpopavrasiag,
ouykpoUovtat yia v duvardtnta otnv outonia, yia
TNV ATTA Tou KanttaAlotikoU evotiktou. EvhAiko kal
anwtepa Veavikd, KOopKG Ki andkoopo, Aemtd kat
XEIHAPPWEES, AnAVeL pia (tapw) TpdnouAa kal oou
€avaypdpel to piikd oou. H.A.

It begins almost monochromatically, no clue about
what's going to happen. But when Dash Saw's ani-
mation decides to show its cards, with a plot equal
to a 70s Spielberg’s countercutlure, its own world of
Oz, which will be revealed as in an enchanted View-
Master, is something never done before and probably
something that will not be done in the future either.
With its lush psychedelia and seemingly inspired from
progressive music worlds of the 70s, ‘Cryptozoo’ is a
unique (and uniquely) naive sketched kaleidoscope
of colours and fantasy. Hunters and protectors of
psychotropic fantasy (crypto)creatures clash with
the utopian possibility to defeat capitalist instincts.
Grown-up yet ultimately youthful, worldly yet other-
worldly, subtle yet impetuous, it makes a tarot read-
ing and rewrites your destiny. L.D.

NTAX X0

Apepikavog kopiotag kat Snpioupyog
animation. Xnoudace otnv IxoAn
Ontikv Texvwv oto Mavxdray, an’
6nou anogoftnoe to 2005. H bouAela
Tou dlakpivetal yia tv AUpIKi Aoyikn
Kal Tov Kavotdpo oxedlaopd. Auth
elval n dedtepn npoondBeld tou

010 pey@Ao PNKog Kat TINBNKe pe
10 Bpapeio NEXT Innovator oto
(PeaTBAA Tou ZAvrave.

DASH SHAW

American comic book artist and
animator. He graduated from the
School of Visual Arts in Manhattan
in 2005. His worked is characterized
by lyricism and innovative design.
This is his second feature film. It
received the NEXT Innovator Prize at
Sundance.

®IAMOTIPA®IA / FILMOGRAPHY
2021 Cryptozoo 2016 My Entire High
School Sinking Into the Sea

ZKHNOGOEZXIA / DIRECTOR Dash Shaw ZENAPIO / SCREENWRITER Dash Shaw MOYZIKH / MUSIC John Carroll Kirby MONTAZ / EDITORS Lance
Edmands, Alex Abrahams ME TIZ ®QNEX TON / VOICES Lake Bell, Michael Cera, Alex Karpovsky, Zoe Kazan, Louisa Krause, Aggeliki Papoulia, Thomas Jay Ryan,

Peter Stormare, Grace Zabriskie
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AT10 MNEYMA | SACRED SPIRIT | ESPIRITU SAGRADO
IZMANIA, FAAAIA, TOYPKIA / SPAIN, FRANCE, TURKEY, 2021, EFXPQMO / COLOR, DCP, 97", IZMANIKA / SPANISH

Kdnotog Ba éAeye, enindAala, «n tpéAa dev ndel ota
Bouvdy, néel dpwg oto EAtoe g lonaviag. Qotéoo n
xaplopatikn douleld tou Mkapaia Ipndpa npotid to
0OTevo Kal pakpy povondt. Kat ekmAnooel. Mia oéxta
OUPOAGYWV XAVEL TOV NYETN TNG KAl 0 KAAPOG MEPTEL
otov unapxnyd tou va e€akoAouBnaoel To €pyo Tou
ekAIN6vTog. Zouv avdpead pag, epBoAlacpiévol pe kabe
Bewpla ouvwpooiag, cuvavaotpePdpevol o évag Tov
Moy, BAénovtag, blaBddovtag kat akolyovtag kabn-
HEPWVA aNOKAELOTIKA exelva nou TiG Tekpnplavouy. O
lunapa Bpiokel evav dUokoAo, anabwg XIOUHOPLOTIKG
V0, XwpIG NOTE va KopoideUel, kal Tov kpatd e Tpo-
Mo nou eviunwoldZel kat EePoAeVeL LTy apxi xapio-
YEAQG, apyotepa {owg kal va Eekapdideoal, dpwg KAt
péoa oou KAwTad Kat étav €pBel To «yld Ta pata pag
pévo» PvaAe, kGt péoa oou Ba éxel netpwoel. H.A.

Who would know that pure madness could be found
in Elche, Spain? Garcia’s Ibara’s charismatic work,
prefers the long and narrow path with surprising out-
comes. A sect of ufologists loses its leader and the
second-in-command has to fill his shoes. They live
among us, filled with conspiracy theories, interacting
with each other, seeing, reading and listening daily to
stuff that substantiate these theories. Ibarra uses a
difficult, impassively humorous tone without mocking
and holds on to it in @ manner that impresses you
and makes you feel uncomfortable at the same time.
At first you smile, then you may laugh, but finally
something inside you will have turned to stone. I.D.

TZEMA FKAPZIA IMNAPA
lonavég oevaploypapog kat
oKknvoBETng, yevwnpévog to 1980
oto EAtoe. Znoudace Alagnpion kat
Anpéoleg Ix€oelg oto Maveniotpio
G AAIKGvTe, aAAG Tov képSioe

10 owvepd. MoAuta&ibepévog

Kl PeoTRaAIKA katalwpévog
HIKPOUNKAG €pXETal pIE TO NApoV Kal
enionpa otov kdapo g puBonAaociag
HEYAAOU HAKOUG.

CHEMA GARCIA IBARRA
Spanish screenwriter and director,
born in 1980 in Elche. He studied
Advertising and Public Relations

at the University of Alicante, but
cinema won him over. Having
travelled a lot, this acclaimed short
film director enters hereby the world
of feature fiction film.

®IAMOTIPA®IA / FILMOGRAPHY
2021 The Sacred Spirit

YKHNOOEZIA / DIRECTOR Chema Garcia Ibarra ZENAPIO / SCREENWRITER Chema Garcia Ibarra @QTOMPA®IA / DoP lon de Sosa MONTAZ /

EDITOR Ana Pfaff HOOMOIOI / PRINCIPAL CAST Nacho Ferndndez, Llum Arques, Rocio Ibanez, Joanna Valverde
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NIMNEPTAA | LIBERTAD
IZMANIA, BEATIO / SPAIN, BELGIUM, 2021, EFXPQMO / COLOR, DCP, 104, IZMANIKA / SPANISH

H 15xpovn Népa avtipetwnidel TG kaAokaipivég dia-
KOMEG TNG €UNOpNG OIKOYEVEIAS TG otnv napabaAdo-
ola Katahovia pédMov avunégpopa nAnktika. Qotéoo
0 EPXOHOG TNG OUVOUNAKNG AnePTad, képng g
KoAopPlavig unnpétplag tng OIKOYEVELAG, PEPVEL OTN
{wn ™G pla eiAn - kat kat napandvw. Auté To kdt
napandvw eival nou koopel To kaAokapvé viepnou-
10 NG KAGpa Péket, npopavadg pia tawia epnfelag,
aMd kat ta&ikng euatoBnofag. H tawvia npaypatonolel
éva Pikpd Balpa «Unoudwvs AENTOPEPELWY, ONWG Yia
napdaderypa tov oxeddv UNoouvelbnto TPoMo e tov
onoio n uyPnAA pnouplouadia pabalvel va yivetal to
Sikd g, Motopévn pe pia perayxoAia kaAokaiplcov
MouU oXNpatifouv xapaktnpa Kal avayAupeg PVALIES,
YEUATN NAoug, Eeyvolaotég Kat katavénon g epnpi-
KNG loouykpaoiag, n «Libertad» piAa BéBaa yia tv
aveéaptnola, aAAd kat tnv aduvapia katdktnong g
otnv tagika kpataid noxn pag. H.A.

15-year-old Nora finds her family vacation at sea-
side Catalonia unbearably boring. But the arival of
Libertad, a girl her age, daughter of the Colombian
maid, brings into her life a new friend — and maybe
something more than that. This is what graces Clara
Roquet’s summary debut, a film dealing with adoles-
cence as well as class sensitivity. The film is a little
wonder of ‘creeping’ details, for example the almost
subconscious manner in which the haute bourgeoisie
gets used to having their way. Filled with the mel-
ancholy of those summers that form us and vivid
memories, sunlight, carelessness and understanding
of the adolescent temper, ‘Libertad’ is, of course, a
film about independence and the failure to achieve it
in our classist era. 1.D.

KAAPA POKET
BpaPeupévn nén pe tpia Bpapeia
Gaudi lonavi oknvoBéuda, yevwnpévn
otnv BapkeAdhvn to 1988. MMhpe to
pETANTUXIakd TG oto Maveniothpilo
g KoAoUpnia otn Néa Yépkn. Exel
600 NoAuBpaBeupéves PikpoU pNKoUg
0OTO EVEPYNTIKG TNG Kal autd eival o
VIEWMOUTO TNG OTO PEYAAO HIKOG.
En\éxBnke otnv EBGopdada Kpitikig
v Kawov.

CLARA ROQUET

Spanish director born in Barcelona in
1988, winner of three Gaudi awards.
She holds an MA from Columbia
University in New York. She has
directed two awarded shorts and
this is her debut in feature film. It
was selected for Critics’ Week at
Cannes.

®IAMOIPA®IA / FILMOGRAPHY
2021 Libertad

YKHNOOEZXIA / DIRECTOR Clara Roquet ZENAPIO / SCREENWRITER Clara Roquet @QTOIPA®IA / DoP Cris Jordana MOYZIKH / MUSIC Paul Tyan
MONTAZ / EDITOR Ana Pfaff HOOMOIOI / PRINCIPAL CAST Maria Morera, Nicolle Garcia, Nora Navas, Carol Hurtado, Vicky Pefia
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NYXTA THX ®QTIAX | PRAYERS FOR THE STOLEN | NOCHE DE FUEGO
MEZIKO, FEPMANIA, BPAZIAIA, KATAP / MEXICO, GERMANY, BRAZIL, QATAR, 2021, EFXPQMO / COLOR, DCP, 110,
IZMANIKA / SPANISH

O xpovog elval onpepa, aMdé poladel avékabev. O
TOMoG éva and ekefva ta katanpdoiva, dypla opeva
xwpld g Aatvikng Auepikig, 6w tou Me€ikou. H
dpdon auth evog xwplol ayéAaoTwy yuvakwy, pavd-
Swv PIE TIG KOPEG TOUG M ayopliv Mou o€ Afyo KL autd
Ba akoAouBnoouv T poipa toug. Mola eivat auth; Ep-
yateg oto Aatopeio h «epyalbpevol» ata navioxupa
KaptéA nou Aupaivovtal tnv enapxia. Mia pepld tou
KOOHOU XwplG Avdpeg, aAld yepdmn avdpoeldn nou
oav Adng épxovtal NEPLOTACLAKA Yla éva anoKTnvw-
pévo yuvakopdlwpa. Mia aniBavn, pa népa yia népa
aAnBivn 1otopia, eplaAtikod nBoypagikol 0acmevg,
mou N €pnelpn Xougao Kivnpatoypael wg opeidet:
Yav npaypatikd oupBdv avtl oav puBonAacia. Me pia
aventthdeutn opop@ld, pia unofdokouoa ayplotnta,
éva Pubiké Bdpog kat pla anépavtn BAipN yia ta av-
Bpwniva nenpaypéva. H.A.

The time is today, but it seems like always. The place
is one of those wild green mountain villages of Latin
America, Mexico in this case. The action is that of
a village of solemn women, mothers of daughters
or sons that are soon to follow their fate. And what
is that fate? To work for the quarry or the powerful
cartels ravaging the countryside. A part of the world
without men, filled with androids that like Hades
come from time to time to brutally seize women. An
incredible but true story, of nightmarish ethnographic
suspense, that experienced Huezo directs the way
she should: not as fiction, but as a reality, oozing
simple beauty, underlying fierceness, mythical weight
and immense grief for humanity. I.D.

TATIANA OYEXO

YxnvoBéuda, poviéd kat Sleubuvipla
pwroypagiag, yewnpévn ato EA
YaABaddp kal peyaAwpévn oto
Me€ikd. Znoudaoe oto Kévtpo
Kwvnpatoypagikng Exnaideuong tng
XWPAG Kat NNPE TO PETANTUXIAkS TNG
otnv BapkeAdivn. MoAuBpaBeupiévn
o€ NoAAG 61eBvn peoTiBAA. To napdv
TpnBnke pe Eldikh Mveia oto «Eva
Kdnoto BAéppa» twv Kawav.

TATIANA HUEZO

Director, editor and
cinematographer. She was born in
El Salvador and grew up in Mexico.
She studied at the Film Training
Center in Mexico and got an MA. in
Barcelona. Winner of several awards
at international festivals. ‘Noche de
Fuego' received Special Mention at

‘Un Certain Regard’ at Cannes.

®IAMOTIPA®IA / FILMOGRAPHY
2021 Prayers for the Stolen

YKHNOGOEZIA / DIRECTOR Tatiana Huezo ZENAPIO / SCREENWRITER Tatiana Huezo @®QTOIPA®IA / DoP Dariela Ludlow MOYZIKH / MUSIC
Jacobo Lieberman, Leonardo Heiblum MONTAZ / EDITOR Miguel Schverdfinger HOOMOIOI / PRINCIPAL CAST Marya Membrefio, Ana Cristina Ordéfiez

Gonzdlez,, Mayra Batalla
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O MPOTOXZ OANATOZ THX ZOYANA | THE FIRST DEATH OF JOANA | A PRIMEIRA MORTE

DE JOANA
BPAZIAIA / BRAZIL, 2021, EFTXPQMO / COLOR, DCP, 91°, MOPTOIAAIKA, TEPMANIKA / PORTUGUESE, GERMAN

Néta Bpadia, katokaipt tou 2007. H 13xpovn Todva,
BpadAiava yepuavikng Kataywyng, anoxaipetd my aya-
nnpévn Tg abeAen g yiayiag e, Tnv npytn g OA-
Pn dpwg ouvodelel évav avandvnto aiviypa: AAnBeUet
ot n «Bela Péa» néBave napBéva; Kat eved npoonabel
va €GEPEVVNOEL TO PUCTAPLO HIag {WNG, N OXEON HIE TNV
KOAMNTA TG nepLNAéKeTal Adyw OXOAIKWY GNPV Nou
OUYKPOUOVTAL PE TNV CUVTINPNTIKN VooTponia TG enap-
XIOKAG KwHONoAng. Oaupdala, apiacta evopxnotpwpié-
vn tawia evnAiwong, nou npooeyy(CeL noAUnAeupa v
€pNPIKN YuxooUvBeon péoa and TG (weG Kal ta HUoTKa
TWV AAMWY, TNV AnwAELa, TO OX0AE(D, TNV 0eE0UAAIKGTN-
A MOU QVAKOIVGVEL TOV EPXOHG TNG £60Xa OF PIa oKnvA
payikou, ovelpikoU pEaAGOU, TNV KAATEXVIKN KAfon, Ta
andtoka TG petavaateuong, Ty Bpnokeia, kabwg kat
TNV OUYKaTo{knon Twv QUAWY oTnv evooxwpa. Zivepd
AEMOQUEG, evipepo, wrewd. H.A.

South Brazil, summer of 2007. 13 year-old Joana, a
Brazilian of German origin bids farewell to her be-
loved aunt, her grandma’s sister. This first grief is ac-
companied with an unanswered question: is it true
that ‘aunt Rosa’ died a virgin? As Joana explores the
mystery of another life, her relationship with her best
friend becomes complicated due to rumors at school
colliding with the conservative small-town mental-
ity. A wonderful, smooth coming-of-age film, dealing
with the teenage psychology through the lives and
secrets of others, loss, school, sexuality that an-
nounces itself exquisitely in a dreamy magic realism
scene, the artistic inclination, the results of immigra-
tion, religion, as well as the coexistence of races in
the hinterland. Subtle, aware, and bright cinema. I.D.

KPIZTIAN OAIBEIPA
Bpadilidva oknvobég,
oevaploypdeog kal napaywyos. Auth
elval n deltepn peydAou pnKoug
Tawvia g,

CRISTIANE OLIVEIRA

Brazilian director, screenwriter and

producer. This is her second feature
film.

®INAMOIPA®IA / FILMOGRAPHY
2021 The First Death of Joana 2016
Nalu on the Border

ZKHNOGOEZIA / DIRECTOR Cristiane Oliveira ZENAPIO / SCREENWRITERS Cristiane Oliveira, Silvia Lourenco @QTOIPA®IA / DoP Bruno Polidoro
MOYZIKH / MUSIC Arthur de Faria, Gustavo Breier MONTAZ / EDITOR Tula Anagnostopoulos HOOMOIOI / PRINCIPAL CAST Leticia Kacperski,
Isabela Bressane, Joana Vieira, Lisa Gertum Becker, Emilio Speck, Pedro Nambuco, Rosa Campos Velho, Graciale Caputti
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KPITIKH EMITPOMH AIEONQN NTOKIMANTEP | INTERNATIONAL DOCUMENTARIES JURY

MAPKOZX NKAZTIN
[Mpdedpog
Nrtokipavtepiotag,
Yewnpévog ato Mapiol

Kal katolkog ABnvag,

‘Exel oknvoBetnoel 1/

kat napdyel 6ekddeg
dnploupyIkd viokipaveép, Ta
NEPLOOBTEPA HIE KOWWVIKO
evolapepoy, Onwg ta
«MaooaAia, Makpvi

Kdpn» (Kpatiké BpaBeio
Nrtokipaveep 2004), «O€ug»
(PeouBar Kavwwv 2009)
kal «Méxpt tn ©dAacoa»
(KaAutepo Nrokipaveép

oto LAGFF 2020). Aibaoket
viokipaveép oe dlapopa
diebvn epyaotipla.

MARCO GASTINE
President

Documentary filmmaker,
born in Paris and living in
Athens. He has directed
and/or produced dozens
of documentaries, mainly
of social interest, such as
‘Marseilles, a Greek profile’
(Best Greek Documentary
Award 2004), ‘Themis’
(Cannes Festival 2009) or
‘As Far As the Sea’ (Best
Documentary at LAGFF
2020). He is teaching
documentary in various
international workshops.

OANAZHZ
KAMMATIANNHZ

0 Gavdong Kapnayiawng
elvat 6ikny6pog Kat
epyadetal otnv ABrva.
lewnBnke ota TpikaAa

10 1978. Znoudace atn
Nopin ZxoAn tou AlNO
Kl €KQVE LETAMTUXIaKEG
0omnoubEég MoAITIKNG
Enothpng kat lotopiag
oto [Navrelo Mavenothpio.

‘Exel SlateAéoel oUpBouAog

oto Aloikntikd ZupBoUAlo
Tou AYA Kkal ouvryopog
MOAITIKNG aywyng atn 6fkn
NG Xpuong Auyng.

THANASIS
KAMPAGIANNIS

He is an attorney working
in Athens. He studied Law
at the Aristotle University
of Thessaloniki and went
on to complete his MA

in Political Science at
Panteion University. He
served as a consultant at
the Executive Board of the
Athens Bar Association and
as a prosecution attorney
at the Golden Dawn trial.

KATPIN KIATKAPNT
20etng epnelpia oto
vokipaveép. Ynnp&e
S1euBlvouoa oUpBouAag

otn okavdvaBikn opydvwon

Filmkontakt Nord,
SleuBuvovrac to Nordisk
Panorama Film Festival.
Hyeftal tou diebvoug
Bopnxavikoy TNHATog
KQl TWV EKMASEUTIKWOV
SpaotnploTiTwy Tou
CPH:DOX. Anpiioupyet kat
€NeKTElVEL VEEG NAQTPOPLEG
yla ave§dptntoug
VIOKIJQVTEP(OTEG Yia va
avantygouy TNV TéExvN Kat
TNV ENAYYEALATIKA TOUG
Siktlwon.

KATRINE KIILGAARD
20+ years experience

on documentaries. She
served as a documentary
consultant in addition to
growing and building new
platforms for independent
documentary filmmakers.
She joined CPH:DOX in

2015 where she is heading

the international industry
and training activities. She
has served as CEO of the
Filmkontakt Nord, heading

the Nordisk Panorama Film

Festival.

P

NOE MENTEA

‘Exel epyactel wg oknvoBETG
Kat napaywyds otov
KIVNpATOYPAPO Kat otnv
tnAedpaon. To 2004 {dpuoe
10 Scottish Documentary
Institute ki ot NPWToBoUAlEG
avasdeigng taAévrwy nou
E€Xel avaAdBel EKTOTE €Xouv
BpaBeutel noAAGKIG. Meta&l
autwv ta Bridging the Gap,
BtG+, This is Scotland kat
dMa. Ae€dyel akadnpdikn
épeuva oto Edinburgh
College of Art érou kat
eniBAéneL S1daxtopeg ato
VIOKILQVTED.

NOE MENDELLE

Noé has worked in Film &
TV for over 30 years as a
Director and a

Producer. She set up
Scottish Documentary
Institute in 2004 and since
then has devised several
award-winning talent
initiatives, including
Bridging the Gap, BtG+,
This is Scotland, etc. She
is a research professor at
Edinburgh College of Art
where she supervises PhD
by practice in Documentary
Film.

APHZ
XATZHEITEDANOY

O Apng Xat¢natepdvou
elvat dnpootloypdpog kat
oknvoBetng. Exel epyaortel
yia to BBC World Service,
v epnpepida Guardian,
10 Al Jazeera Kal apketa
L€0a EVNPEPWONG oTNV
EAAGSa kat tv Kdnpo.

‘Exel oknvoBethoel

NEVIE PeyaAou pnkoug
VIOKIJQVTED Kal €XEL
exdwoel Tpia BIRAla.

ARIS CHATZISTEFANOU
Aris Chatzistefanou is a
journalist and filmmaker.
He has worked for the
BBC World Service, the
Guardian, Al Jazeera and
numerous media outlets
in Greece and Cyprus. He
has directed five feature
documentaries and
published three books.
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AleBveg AlaywvioTikd NToklpavtep
Stranger Than Fiction International Competition

LAMIATIA

XTIXTEX, NOIKOKYPEZ KAl H OIKOAOMHXH THX
LYT'XPONHZ AOHNAX

NAYTHX TQON BOYNQN

O®EINH

LTIFTMEZ ZAN KI AYTEX AEN KPATOYN A TMANTA
ATEAAAA

AOPATOI AAIMONEZ

TOXO BAPYZ O OYPANOZX

MIA TEAEYTAIA AOQA NYXTA

FAYA DAY

SABAYA

BUILDERS, HOUSEWIVES AND THE
CONSTRUCTION OF MODERN ATHENS

MARINER OF THE MOUNTAINS
DEBT

MOMENTS LIKE THIS NEVER LAST
cow

INVISIBLE DEMONS

SO FOUL A SKY

A NIGHT OF KNOWING NOTHING
FAYA DAY
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TAMIMATIA | SABAYA

LOYHAIA / SWEDEN, 2021, ETXPQMO / COLOR, DCP, 90’, KOYPAIKA, APABIKA / KURDISH, ARABIC

To avBpwnivo oKATog €xel MOAAEG kapdIE kal og pia
oUyxpovn and autég pag tagidelel o «Sabayar. 1Tg
KOUPSIKEG MEPIOXEC, KAMOU avApEST OTOUG «Qvayvw-
plopévousy Ipdy, Ipdk, Zupia kat Toupkia. Onou {ouv ot
MNadivug, évag nAnBuopdg nou avdpeoa ota navéeva
NPEMEL va UMNooTEl kal TNy anaywyn VEapwy KOpITtolwy
and tov ISIS, nou 1§ eykAwpicel ato epePwdeg otpa-
T6nedo tou AA-XoA kal TG xpnolponotel wg ogfoua-
AIKEG OkAGBEG (sabaya) otov peyaAltepo nAelodéTN.

‘Eva vrokipavtep-Bpiiep, pia epraAtikn SinAn kataoko-

nia (KUPLOAEKTIKG, pe v pnoUpka otov Gakd!) navw
0 ENXEIPNTELG HLA0WANG YUVAIKWY, MOU OE KAVEL va
anopeig Nwe yupiotnke, va xaipeoat nou oAokANpwON-
KE Kal va Movag yia TIG PNIES XWPEG Mou oL avBpwriol
aprvouv ouveldntd niow toug. OplapBeuthg oe ap-
KeTa peatiBdA, PpaPeio ZxnvoBeoiag Ntokipavép oto
Yavrave. H.A.

Human darkness has many hearts and ‘Sabaya’
takes us to a journey to a contemporary one. In
Kurdish areas, somewhere among ‘acknowledged’
Iran, Irag, Syria and Turkey. Where Yazidis live, a
long-suffering population that has also endured the
abduction of young girls by ISIS, trapping them in
the dark Al-Hol camp where they are handed to the
biggest bitter as sex slaves (sabaya). A documen-
tary resembling a thriller movie, a nightmarish dou-
ble espionage (literally in a burga on camera) about
the rescuing operations. It makes you wonder about
how it was filmed, it makes you feel glad that it
was completed, but also feel sad about the waste-
lands that people leave consciously behind. The film
triumphed in quite a lot of festivals. Documentary
Direction Prize at Sundance. I.D.

XOTrKIP XIPOPI

KoUpbog oknvoBétng, pwtoypdpog
Kal HOVTEp, YEWNHEVOG OTO
Koupbiotav. To 1999 katagpepe va
10 okdoel otnv Zoundia. Alapével
OTnV LTOKXOAUN Kal €xel SN

Tou eTalpeia napaywyng. Kat vai,
ano@Aacioe va enoTpéPeL atnv
K6Aaon yla va yuploel pe ToUto 6w
OTIG ArOOKEVEG TOU.

HOGIR HIRORI

Kurdish director, photographer and
film editor, born in Kurdistan. In 1999
he managed to flee to Sweden.

He resides in Stockholm and has

his own production company. He
decided to retumn to hell and came
back with this film.

®IAMOIPA®IA / FILMOGRAPHY
2021 Sabaya 2017 The Deminer
2016 The Girl Who Saved My Life
2014 Victims of IS

YKHNOOEZXIA / DIRECTOR Hogir Hirori ZEENAPIO / SCREENWRITER Hogir Hirori @®QTOMPA®IA / DoP Hogir Hirori MOYZIKH / MUSIC Mohammed Zaki

MONTAZ / EDITOR Hogir Hirori
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XTIXTEL, NOIKOKYPEX KAl H OIKOAOMHZIH THX LY XPONHX AOHNAL | BUILDERS,

HOUSEWIVES AND THE CONSTRUCTION OF MODERN ATHENS
EANALA / GREECE, 2021, ETXPQMO / COLOR, DCP, 87', EAMAHNIKA, ATTAIKA / GREEK, ENGLISH

‘Eva vtokipavtép nou agpnyeital v lotopia tng abnva-
KNG NoAUKatolkiag kal g avolkoSGHNoNG TG NOANG,
péoa and t Jwn Twv avwvupwy Adikov avBpanwy
NG avunapoxng, Bactopévo ato opwvupio PiBAio g
lwévvag OeoxapornolAou, Mou KUKAOPOpE! pétog oe
avaBewpnpévn ékdoon and to 16pupa Qvéon. Moot
efvat ol enapxiwteg nou NpBav atnv ABAva petanoAe-
HIKG Kal «tolpéviwoavs v néAn; Molol «yKpEpLoavs
Ta veokAaolkd kal yiat{ yépioav To Aekavornédlo pe
noAukatolkieg; Mwg €pabav kat avéntuéav v Téxvn
ToUg; Mg enkovwvouoay Kat danpaypatelovtav pe
TOUG OPXITEKTOVEG, TOUG HopQwiEvoUG; Me dMa Ab-
yla, mota fAtav n lotopia TG oUvVAvINong Toug HE To
«€PYO0 TNG VEWTEPIKOTNTAG»; 00 napapévouv adpartol,
n 1otopia g alyxpovng ABrvag e§akoAouBel va eival
€MINAG, av Oxi kat Babid napaniavntikn.

A documentary about the most distinctive Athenian
building type, the polykatoikia, and the reconstruction
of the city through the life of the anonymous regu-
lar builders. Who were the provincials who came to
Athens with their wives after the Civil War and ‘ce-
mented’ the city? Who ‘demolished’ the neoclassical
buildings and filled Athens with apartment buildings?
How did they learn and develop their craft? How did
they communicate and negotiate with the architects,
the ‘educated? In other words, what was the story of
their encounter with the ‘project of modernity? The
documentary is based on loanna Theocharopoulou’s
book sharing the same title, revised and published in
2021 by the Onassis Foundation.

L A
A

x

TAXOX ANATTHZ & NANNHZ
FAITANIAHX

0 Taoog Adyyng onoubace
Kivnpatoypdgo oto Maveniotipio
Tou Novyk Athavt tng Néag Yépkng
kat otnv Kivnpatoypagiki IxoAn
Ytaupdkou. To 2008 ouppeTeixe

oto Berlinale Talent Campus

oto BepoAivo. H épeuva tou
EMKEVIPWVETAL OTIG CUHPLWTIKEG
HOPPEG aprynong pe SlapopeTikd
péoa. O Navwng Maitavidng et otnv
ABrva kal epyadetal oav oknvoBetng
otn dlagApion kal otnv TAgdpaon.
Autd €ival To NpwTo PeYAAoU HAKOUG
VIOKIHQVTEP TOU.

TASOS LANGIS & YIANNIS
GAITANIDIS

Langis studied cinema at Long
Island University, New York, and the
Stavrakos Film School, Athens. In
2008 he participated in the Berlinale
Talent Campus in Berlin. His
research focuses on the symbiotic
forms of narration through different
media.

Gaitanidis lives in Athens, where

he works as a freelance director in
commercials and TV documentaries.
This is his first full-length
documentary.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2021 Builders, Housewives and the
Construction of Modern Athens

ZKHNOGOEZXIA / DIRECTORS Tasos Langis, Yiannis Gaitanidis ZENAPIO / SCREENWRITERS Tasos Langis, Yiannis Gaitanidis @QTOFPA®IA / DoP Tasos

Langis, Yiannis Caitanidis MONTAZ / EDITOR Tasos Langis
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NAYTHX TQON BOYNQN | MARINER OF THE MOUNTAINS | MARINHEIRO DAS MONTANHAS
BPAZIAIA, TAAAIA, FEPMANIA / BRAZIL, FRANCE, GERMANY, 2021, EFXPQMO / COLOR, DCP, 98, TOPTOTAAIKA,
APABIKA, BEPBEPIKA, FAAAIKA / PORTUGUESE, ARABIC, TAMAZIGHT, FRENCH

H eidikn 16loouykpaoia tou va éxelg peyaAwoel oe
dMn xdpa and autiv tou yoviol cou, n aioBnon
ToU npwtou tagidlol, aAAd Kat piag «enatpoeigs. O
noAutinpévog Kapip Aivoud, Eekiva and tv pntpikn
®optaréda g Bpadiiag yia tv KaPulia g Adye-
plag Tou natépa, nou xwplotnke and t yuvaika tou
dtav exelvn ATav £yKUOG, MPOKELEVOU va MOAEHNGTEL
yia v avegaptnoia tg Adyepiac. Kat to kdvet pe ™
Hop®n evdg notntikoU odolnopkoy, evég ek Babéwv
anopvNHOVEULAToG-ypdppatog otnv mpoopara Ba-
vouoa pdva. Mewypagia kat xapaktpag, o dnpoup-
y6¢ nou avadipd to napeAdév nou Ba tov oTUAWTEL
yla doa €pxovtal, éva nepndtnpa otov Xpévo, otov
(kdBe) pera-anoiiokpatikd Tpito Kéopo nou ndvta
UnoQépeL, TNV aydnn yia v natpida, Ty OUVEKTIKN
avéykn tou MUBou nou oteplwvel (ki Enyel) TG eAni-
8eg pag. H.A.

The special temperament of having grown up in a
different country than that of one of your parents,
the feeling of the first journey but also of a ‘return’.
Award-winning Karim Ainouz travels from moth-
erland Fortaleza of Brazil to Kabylia in Algeria, his
father's country. His father was separated from his
wife while she was pregnant to fight for Algeria's
independence. And he does that in the form of a po-
etic journey, a deep memoir-letter to his recently de-
ceased mother. Geography and temperament, a di-
rector exploring the past that will keep him standing
for what's about to come, a walk in Time, in (every)
post-colonial Third World which always suffers, the
love for the country, the connective need for Myth
that holds (and explains) our hopes . I.D.

KAPIM AINOYZ

BpaPeupévog dnploupyds yevwnpévog
and Bpadliava pntépa kat AAyepvd
natépa. Xtabepds PeaTiBaAkog
EMIOKENTNG PE TN GOUAELE TOU €6
kat nepinou 20 xpdvia, €xel 0TO
€VEPYNTIKO TOU PIKPOU LAKOUG,
VIOKIavTép, puBonAacia, aMd kat
nAeontikn epyacia. MéAog tng
Akabnpiag Texvav kat Enotnpcv.

KARIM AINOUZ

Award-winning director, born to a
Brazilian mother and an Algerian
father. Present at festivals with his
work for the past 20 years, he has
directed short films, documentaries,
feature films. He has also worked for
television. Member of the Academy
of Motion Picture Arts and Sciences.

®IAMOIPA®IA / FILMOGRAPHY
2021 Mariner of the Mountains
2020 Nardjes A. 2019 Invisible Life
2018 Central Airport THF 2014
Futuro Beach 2011 Silver Cliff 2009 |
Travel because | have to, | come back
because | love you 2006 Love for Sale
2002 Madame Sata

TKHNOGEZIA / DIRECTOR Karim Ainouz ZENAPIO / SCREENWRITERS Murilo Hauser, Karim Ainouz ®QTOFPA®IA / DoP juan Sarmiento MOYZIKH /
MUSIC Benedikt Schiefer MONTAZ / EDITOR Ricardo Saraiva
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O®EINH | DEBT
EAMADA / GREECE, 2021, EPXPOMO / COLOR, DCP, 77", EMAHNIKA / GREEK

‘Eva eykdpio ot @idia and évav dyyeAo apuaptwAo...
«0 KdBe avBpwniog nou ywpiloupe otn {wn pag eivat
éva taidl kal noAMés popég vikBoupe and tv apxn
av Ba ta&ibéwoupe padl Tou npwn Béan i xwpis ano-
OKEUES Kat pe Goeleg Taéneg». O AAékog Zoukag elval
évag avBpwnog dlaitepa ayanntdg, YAEVIZES Kal Tau-
T6xpova Pabld otoxaotikdg nou duokoAa Eexvdg av
Tov ywploelg. Ztnv tawia, ta ta&idia tou AAékou pe
T0UG (Aoug Tou Kat tov oknvoBEtn otnv Mupadylav-
vn evaAAdooovtal Pe TG EKUUTTNPEUCEL ToU and tnv
epnelpia Tou pe tov kapkivo kat o 610G avtipetwnidetat
0av AOYOTEXVIKAG «pwagy. Aev elvat pia Ploypagpia
ToU AAéKOU.

A tribute to friendship by a sinful angel.

‘Every person we meet in our lives is a journey and we
often feel from the beginning whether we will travel
with them first class, or without luggage and with
empty pockets’. Alekos Zoukas is a much loved man,
a reveler and at the same time a deeply thoughtful
person. A man you can hardly forget once you meet
him. In the film, Alekos’s travels with his friends and
the film's director in Pyrsogianni, alternate with his
confessions about his experience with cancer. He
is treated as a literary ‘hero’; this is not a biopic for
Alekos.

ITAYPOX WYANAKHE
lewnBnke ota Xavid to 1954.
Ynoubaoe HAektpoAdyog-
MnxavoAdyog ato EM.I, oknvoBeaia
otn IxoAn tng Euyeviag Xatgikou

Kal avBpwnoAoyIKG VIOKIAVTEP oTa
Ateliers Varan oto lNapiot. Képdioe
Bpapeio EAK. yia tv tawia tou
«AMog Apdpog dev Ynhpxen.

STAVROS PSILLAKIS

Born in Chania, 1954. He is a
graduate of the National Technical
University of Athens in Electrical
Engineering. He studied film
direction at the Hadjikou Film
School (Athens) and anthropological
documentary filmmaking at the
VARAN School (Paris) . He won an
HFA award for his film ‘There Was
No Other Way'.

®IAMOTIPA®IA / FILMOGRAPHY
2021 Debt 2019 For No Reasons -
Meetings with Yorgos Maniatis 2015
The Light Inside 2014 Short Gypsy
Stories 2012 METAXA Listening to
Time 2009 There Was No Other Way
2000 The Man Who Disturbed the
Universe

ZKHNOOEZIA / DIRECTOR Stavros Psillakis ZENAPIO / SCREENWRITER Stavros Psillakis @QTOMPA®IA / DoP Kostas Palmas, Stavros Psillakis MONTAZ /

EDITOR Spyros Kokkas
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XTIFMEZ AN KI AYTEZ AEN KPATOYN I'lA MANTA | MOMENTS LIKE THIS NEVER LAST
HIMA, KANAAAZ / USA, CANADA, 2020, EXPQMO / COLOR, DCP, 96", ATTAIKA / ENGLISH

«Elvat kaAUtepa va nebaivelg 6pblog napa va Zeig yo-
Vatopévosy, fitav to péto tou Ntag Zvéou, n ekboxn
TOU 010 «€fval kaAUtepa va kaeig napd va EeBwpla-
OEIG». LTNV OUVIOUN (Wi TOU MEPIPPOVNOE HIa OIKO-
Yévela naiatoy xpnpatog kat npovopiwy, eykataoctd-
Bnke oav aotikdg VopAg ota nio Kakdenpa Pépn, NApE
600 VapKWTIKA Kal aAkoOA aviéxel évag opyaviopdg,
npotou napadobel otnv unepPoAiki 66on oe éva na-
vakpiPo dwpdtio veoUopkéQikou Eevodoxelou, otnv
«katdpa twv 27» Kl autés. Evdidpeca wotdoo éypa-
e lotopia oTo Kivnpa Twv ykpapit, aviinpoowneuoe
ot Polaroids tou évav kdopo katapapévwy, dnplolp-
YNOE pla aképain ekoXN TEXVNG Mou KaBpEPTIoE TV
avtikouAtoUpa TG Yevidg tou 9/17 kat éyive o auto-
KataotpoPIkdg nplykinag exelvewv nou anokpiBnkav
otnv noAtkn oAYn, (owg Oxi anoteAeopatika, aAAd
ndvtwg neaotelakd. To «Palaces of Montezumas
Twv CGrinderman dev akoUotnke noté kaAutepa. H.A.

It’'s better to die standing than live on your knees’,
was Dash Snow’s version of ‘it's better to burn out
than fade away’. In his short life he scorned a family
of old money and privilege, became an urban nomad
at the most seedy places, did all the drugs and alco-
hol a body can take, before he 0.D-ed at an expen-
sive room of a New York Hotel, joining the 27 Club'.
In between though he made history in the graffiti
movement, he represented in his Polaroids a world
of damned people, he created a whole version of art
that depicted the counterculture of the 9/11 genera-
tion and became the self-destructive prince of those
that reacted to political decay, maybe not success-
fully, but definitely volcanically. Grinderman's 'Palaces
of Montezuma' never sounded better, also. I.D.

ZEPIA NTAN

Apepikavn GuIoypapog Kat
SNpLoUPYOC VIOKILAvVTEP, YEVWNPEVN
oto Niou T¢épaei. Znoudaoe lotopia
g Téxvng oto Rutgers. And veapn
KaTaypageL v avtikouAtoupa

g Néag Yopkng eotiéoviag oto
VIOKIAVTEP and To TéAog twv 90s.
AouAeld Tng éxel napouolaotel oe
NOAAG KIVNpATOYPaPIKA GECTIRAA,
kaBwg Kat pouoeia ava tov kopo.

CHERYL DUNN

American photographer and
documentarist, born in New Jersey.
She studied History of Art at
Rutgers. Ever since she was young
she has been documenting the
counterculture of New York, focusing
on documentary since the late ‘90s.
Her work has been presented at
many film festivals and museums all
over the world.

®IAMOIPA®IA / FILMOGRAPHY
2020 Moments Like This Never Last
2013 Everybody Street

ZKHNOGOEZIA / DIRECTOR Cheryl Dunn @QTOIPA®IA / DoP Cheryl Dunn, Snejina Latev, Sam Dahman, Caleb Seppala, Wyatt Troll MOYZIKH / MUSIC Brian

DeGraw MONTAZ / EDITOR Rebecca Adorno
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AFENAAA | COW
HNOMENO BAZIAEIO / UK, 2021, EFXPQMO / COLOR, DCP, 94, ATTAIKA / ENGLISH

Av n npwn okéyn tou enidofou Beath Tou viepnou-
Tou TG Avtpea ApvoAvt oto vrokipavtép Ba Atav ent-
QUACKTIKN («la Tavia yia pia ayeAdday), ta npwta
névte Aemtd xahapdvouv kéBe avtiotaon. Midpion
wpa petd, evaiobnronoinpéva, alaypéva, n €otw nio
evhpepa, E€pelg T elbeg. Efte to Aoyioel kavelg oav pla
vegan enixelpnpatoAoyia n oav pla katavénon tou
Biou {wwv nou unnpetolv anokAeloTikd avBpwniveg
avaykeg, To «Cow» QTAXVEL pla ouVapnactikn unéBe-
on névw otn {wn, Tv oKANPATNTA TG PUOIKNG EMAO-
YAG, TNV anpeneld te. Me pia eknANKTKA SoUAELd oTtnv
dielBuvon pwrtoypagiag ki éva yepdato vénua SlaAey-
pévo odouvtpak, n ApvoAvt napadidel éva undderypa
aphynong dla péow TG NepLypapng Kal avuyvetal
o¢ enineba ouyKAoVIoTIKOU PepvIOTIKOU OUPBOALoHOU
Sixwg oUTe pia oTiypn va eknéceL otnv enegiynon kat
Tov ouvaioBnuatiopé. H.A.

If the initial feeling of a viewer contemplating watch-
ing Adnrea Arnold's documentary debut would be
that of hesitation (‘a film about a cow?’), the first five
minutes of the film are enough to make them change
their mind. An hour and a half later, you are more
aware, changed or knowing. Whether you consider it
a vegan argumentation or an understanding of lives
merely serving human needs, ‘Cow’ makes an excit-
ing case about life, the cruelty of natural selection,
and its impertinence. With an astounding camer-
awork and a meaningful soundtrack, Arnold’s film is a
model of narration through description and turns into
a breathtaking feminist symbolism without resorting
to explanations and sentimentalism. I.D.

ANTPEA APNOANT
MoAuBpaBeupévn kat 0okapouxog
AyyAiba dnpioupyde, yewwnpévn o
1961. Znoudace oto Apepikavikd
lvotitodto Kivnpatoypdgou. Tpelg
and TG TE0oEPIS PeYEAOU HAKoUG
dnpoupyleg g éxouv PpaPeubet otig
Kéwveg pe to BpaBeio tng Enttponng.
Y10 evepyntikd tng eniong pkpoy
HAKOUG KAt TNAEOMTKEG GOUAELEG
KaBug -NA¢ov- Kal VIoKILavtép.

ANDREA ARNOLD

English director, winner of several
awards and Academy Award holder,
born in 1961. She studied at the
American Film Institute. Three out
of her four feature films have been
awarded the Special Jury Prize

at Cannes. She has also directed
short films, television and — now -
documentaries.

®IAMOIPA®IA / FILMOGRAPHY
2021 Cow 2016 American Honey
2011 Wuthering Heights 2009 Fish
Tank 2006 Red Road

YKHNOOEZIA / DIRECTOR Andrea Arold ®@QTOIMPA®IA / DoP Magda Kowalczyk MONTAZ / EDITORS Rebecca Lloyd, Jacob Schulsinger, Nicolas

Chaudeurge
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AOPATOI AAIMONEX | INVISIBLE DEMONS

INAIA, ®INAANAIA, TEPMANIA / INDIA, FINLAND, GERMANY, 2021, EFXPQMO / COLOR, DCP, 70, ATTAIKA, INAIKA /

ENGLISH, HINDI

‘Onwg évag 16¢ napaottel ent tou §evioth Tou Npoka-
Awvtag aoBévela n Bavaro, £tol o avBpwnivo gidog
KATaAapBAVEL TOV PUGIKG TOU XWPO EEOVIWVOVTAG TOV.
Mévn diapopd, eutuxig, 6Tt o nAavAtng Ba ouvexioel
va UNApxel MoAU ETA ag’ 6tou 0 Appwv €VoKAG ToU
exheipel Ot enefyovieg «Adpatol Aaipoveg» tou Pa-
X0UA TCelv elval ta owpatidia tng punavong nou kata-
KAUCeL To aUyxpovo Aedxi tng Ivdiag, piag and tg —d-
HMOOEG- «XWHATEPEG» Tou nAavAtn. To AeAx({ twv 30
eKatoppupiwv karoikwy, Tou notapoy T¢dpva nou 30
xpévia nplv Atav Nnyn wng Kal Tpa agpidel Togika
anovekpwpévog. To AeAxi nou npénel va tafoet kat va
OTeyAoeL ToV KOOHO ToU, T AEAX] TwV KaTaoTpoPIKWY
(MA€ov) Houowvwy Kat TG anonvikTkNg alBaAopixAng,
TwV avBpwnwv Mou Pihvouy avanveuoTika Ty KApa-
Tk aAayn. H Ivbia dev eivat paxpid. H.A.

Just like a virus acts as a parasite to its host causing
illness or death, the human kind takes up its natural
space eliminating it. The difference is that thankfully
the planet shall continue to exist long after its mind-
less occupant is gone. In Rahul Jain's film the ‘Invisible
Demons' are the pollution particles overwhelming to-
day’s Delhi, in India, one of the many dumps of the
planet. Delhi of 30 million people, of river Yamuna
which used to be a source of life for 30 years and
now is scummy and toxic. Delhi which must feed and
shelter its people, Delhi of the now catastrophic mon-
soons and the stifling smog, of the people ‘breathing’
the climate change. India is not that far away. I.D.

PAXOYA TZEIN

Ivd4G aknvoBETng yewnpiévog ato
Néo AeAxi. Znoudaoe Kivnpatoypdpo
otnv KaAlpdpvia, eve nhpe to

MA tou pe Bépa tnv AloBntikn Kat
v MoAttikn. ‘Exel SouAéyet otnv
Aedpaon kat to Bollywood kat eivat
BpaBeupévog nén oe apketd diebvn
(PEOTPAA.

RAHUL JAIN

Indian director born in New Delhi. He
studied film in California and holds
an MA in Aesthetics and Politics.

He has worked for television and
Bollywood and has won several
awards at international festivals.

®IAMOIPA®IA / FILMOGRAPHY
2021 Invisible Demons 2016
Machines

oS 4
& INOOOAT
ANOPQITOX,

YKHNOGOEZIA / DIRECTOR Rahul Jain ZENAPIO / SCREENWRITERS Yaél Bitton, Rahul Jain, likka Vehkalahti @QTOFPA®IA / DoP Saumyananda
“Somo” Sahi, Tuomo Hutri, Rodrigo Trejo Villanueva MOYZIKH / MUSIC Kimmo Pohjonen MONTAZ / EDITOR Yaél Bitton
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TOZO BAPYX O OYPANOZ | SO FOUL A SKY | UN CIELO TAN TURBIO
KOAOMBIA, IZMIANIA, HNOMENO BAZIAEIO / COLOMBIA, SPAIN, UK, 2021, EFXPQMO / COLOR, DCP, 83, IZMIANIKA / SPANISH

«T600 Papuc oupavég dev kabapilel napd pe ka-
tayidar, yphpet o Zai€nnp otov «Baoid lwawns
kat daveiletal we enfypappa o Toep Kévpavt oto
«Nootpdpo» tou. Oxt tuxaia Aondv to fly on the wall
viokiavtép tou AABapo lMouAnélpo, pe Tov nointikd
ToU TitAo, Tafdevel otn Beve{ouéAa, HOALG binAa otnv
KoAopBia (Kootaykoudva) tou «Noatpdpio», napatn-
pwvTag pla duvntika napnAoutn xwpa dlaAupiévn and
TNV NOATIKN Kp{on. AlAoTIKTA e oToXaoTIkd voice over
KQL EIKOVEG MoU aviinapaBeTouv PUOIKA OpOPPLA Kal
avBpwnivn duapopgia, o MouAnélpo Tiaxvel £va Ki-
vnpatoypagikéd Koviapa nou ¢nté va eviael Ta oAo-
oxepwg dlalpepéva. TkOpMIeG padloPVIKEG EVIATEL,
dMote tou MadoUpo, dAote tou kouaibd, VUEELG
nepl Tou apepikavikoy napdyova tng Slakupépvnong
Tpapn, peduata PeEtavaoty, MEPAtég Twv TeAeutai-
wv Bapediv netpeAaiou... ‘Eva viokipaviép nou o€
BubiZel atov kbopO Tou, évav KOOHO KOVIIVG, HaKpWo,
nttnpévo. H.A.

‘So foul a sky clears not without a storm, writes
Shakespeare in ‘King John" and Joseph Conrad uses it
as an epigraph in his ‘Nostromo’. It's no wonder then
that Alvaro Pulpeiro’s fly on the wall documentary,
with its poetic title, travels to Venezuela, examining
a potentially rich country torn apart by political crisis.
Flecked with a pensive voice-over and images that
juxtapose natural beauty with physical deformity,
Pulpeiro’s film is a cinematic mortar seeking to put
back together what is completely broken. Radio ten-
sions here and there, sometimes featuring Maduro,
sometimes Guaido, implications about the American
factor of Trump’s government, migrant flows, pirates
of the last oil barrels... A documentary that takes you
under, into its world, a world so close but far away
and defeated. L.D.

ANBAPO ®EPNANTEZ-
NOYAMEIPO

Yuyypagéag, oknvoBETng Kat
PWTOYPAPOG Yevwnpévog to 1990.
MeydAwoe avapeoa otnv Bpadia
kat v AuctpaAia Kat anopoftnoe
WG apxitéktovag oto Aovdivo. H Bdon
Tou eival otn Madpitn, aAAd didyel
eni paxkpdv Kat otnv Aativiki APEPIKN
6nou etolddel éva pakponpoBeopo
oxédlo pubonAaoiag.

ALVARO FERNANDEZ-
PULPEIRO

Author, director and photographer
born in 1990. He grew up in

Brazil and Australia and studied
Architecture in London. He is based
in Madrid but has been living in
Latin America where he’s working on
a long-term fiction plan.

®IAMOTIPA®IA / FILMOGRAPHY
2021 So Foul A Sky 2017 Nocturno:
Ghosts of the Sea in Port

ATHENS BIENNALE
7-CINEMA ECLIPSEd

IKHNOOEZIA / DIRECTOR Alvaro Fernandez-Pulpeiro ZENAPIO / SCREENWRITER Alvaro Fernandez-Pulpeiro @QTOIPA®IA / DoP Mauricio Reyes Serrano,
Alvaro Fernandez-Pulpeiro MOYEIKH / MUSIC Sergio Gutiérrez Zuluaga MONTAZ / EDITOR Martin Amézaga
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MIA TEAEYTAIA AOQA NYXTA | ANIGHT OF KNOWING NOTHING
FAAAIA, INAIA / FRANCE, INDIA, 2021, ETXPOMO & AZMPOMAYPO / COLOR & B&W, DCP, 96', BEFTAAIKH, INAIKA /
BENGALI, HINDI

H noAunabn Ivdia pe ta puptddeg 1otopika kat napo-
vk deva. H otopia g Kandvua exivd and éva
vrouAdnt oto Ivotitouto Kivnpatoypdgou kat TnAed-
paong g Ivdiag, to Kpatikd naveniothplo an’ énou
anogoitnoe kat n {6la: Eva vrouAdant oto onolo evto-
niotnke «auBevtiké found footage», pad{ pe ypdppara,
ano&npapiéva AouAoUdia kat anoképpata epnpepidwv.
Kl ané exel exkivel n dpapatikn aghynon piag tapa-
xwboug enoxng nou Gev Ba Ppelg oti¢ napaypdpoug
G lotopiag pa otg unoonpewwoelg tg. H 1otopia
plag gorntiknig e6éyepong katd g Babid pilwpévng
KOWVWVIKNG adikiag, aAMa kat n lotopia evég ateAous
épwta. YAkG nou polddel Jakpivo kat eival okelo, o
atopiké 6pdpa péoa ato ouAAoYIkS Tpalpa, n enava-
OTATKA KAl N EPWTIKA Pwvh avdpeoa otnv undoxeon
KkaL v aneAniofa. «Xpuad Mdt» oto AekanevBnpepo
Twv LknvoBetwv otg Kaweg. H.A.

Troubled India, with its myriad past and present af-
flictions. The story of Kapadia starts at a cupboard
at the India Film and Television Institute, the state
university she graduated from: a cupboard where
authentic found footage’ was discovered, along with
letters, dried flowers and newspaper clips. That's
where the dramatic narration of a tumultuous era
begins, that you can only find at the footnotes of his-
tory books. The story of a student rebellion against
deeply rooted social injustice, but also the story of
an uncompleted love. It seems faraway but it's fa-
miliar, the personal drama in the collective trauma,
the voice of rebellion and love between promise and
despair. ‘Golden Eye’ at the Directors’ Fortnight at
Cannes. I.D.

MATAN KAMANTIA

Iv&n dnploupydg pe tnv Bacn g
otnv BopBan. Xnoubaoe Zknvobeoia
oto IvottoUto Kivnpatoypdgpou

kat TnAeépaong tng Ivdiag. Me tig
HIKpOU Prkoug SnpLoUpPYIEG TNG EXelL
enoke@Bel Eava tig Kavveg aAld ka
10 BepoAivo. Aut €lvat o viepnouto
NG OTO VIOKIJAVTED.

PAYAL KAPADIA

Indian director based in Mumbai.
She studied fillmmaking at the India
Film and Television Institute. She
has gone to Cannes before with her
short films and also to Berlin. This is
her documentary debut.

®IAMOIPA®IA / FILMOGRAPHY
2021 A Night of Knowing Nothing

YKHNOOEZIA / DIRECTOR Payal Kapadia ZENAPIO / SCREENWRITERS Payal Kapadia, Himanshu Prajapati @QTOIMPA®IA / DoP Ranabir Das

MONTAZ / EDITOR Ranabir Das
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FAYA DAYI
AIOIOTIA, HITA, KATAP / ETHIOPIA, USA, QATAR, 2021, AZTIPOMAYPO / B&W, DCP, 118", OPOMA, XAPAPI / OROMO, HARARI

YuvnBwg o viokipaveép pag tafldetouy. Ta kaAltepa
dpwg €€ autwv pag Slakuvidouy, TonoBetwvtag pag
otn péan evog aou kdapou. AAAGKoopo GAAWOTE Ei-
vat ané v ibloouotaoia tou to «Faya Dayi». Me évav
puBpO6 UNVWTIOTIKG, évav unoPANTIKG NXNTIKG oxedla-
opd Kal pla aonpépaupn ewrtoypagpia nou enioppayi-
el éva evIUNWOLako, oToXEIWpEVO OTUAIGpLopa, He-
Tapepdpaocte otnv avatoAikn ABlonia. e pia (akdpa)
appikavikn neploxi énou ot dvBpwnol Eexdotnkay K
anepevay paowvrag khat, autd to oav euAAo dagvng
Mou A€LToupyel NMa VapkwIké, nou Kolpidel To owpa
kat Eunva to puaAd oe pubpolg xapévwy {wwv Kat
nepacpévwy epwtwv. Art-house unddetypa, nou pe
Tov Tpdno tou Biyel kdBe PAEyov noAitikd gAtnpa g
PPIXTNG aviodtntag Tou kOOHoU PAG (OKOVORIKG, Ol
KOAOYIKO, PETAVACTEUTIKG), KI EUEANIOTEL OTL 0TO TEAOG
Tou Ba aoBavBeig npovopiouxog — Kay, {owg, Afyo ne-
ploodtepo unelBuvog. H.A.

Documentaries tend to take us along a journey.
However the best of them beam us up to another
world. ‘Faya Dayi' is completely otherworldly. With a
hypnotic rhythm, evocative sound design and black
and white cinematography ensuring an impressive,
haunted stylization, we travel to eastern Ethiopia,
another African region where people were forgot-
ten and were left chewing khat, the laurel-like leaf
that has a slightly narcotic quality, putting the body
to sleep and waking the mind to the rhythm of lost
lives and past loves. Exemplary art-house, which
deals, in its way, with every burning political issue of
our world's terrible inequality (finance, environment,
immigration) and hopes that in the end you will feel
privileged — and maybe a bit more responsible. 1.D.

TZEXZIKA MMNEZIP

Anpioupydg, yewnpévn oto Mé€iko
Kat peyaAwpévn atnv AiBlonia.
Ynoubaoe Kivnpatoypagpo oto
UCLA."Exel oto evepyntikd g oglpd
VIOKIHAQVTEP PIKPOU HAKOUG Kal pita
Agonuikn GouAeld. Autd eivat to
VIEUNOUTO TNG OTO HEYAAO HINKOG.

JESSICA BESHIR

Director born in Mexico, who grew
up in Ethiopia. She studied Film

at UCLA. She has directed several
short documentaries and a work for
television. This is her feature film
debut.

®IAMOIPA®IA / FILMOGRAPHY
2021 Faya Dayi

YKHNOGEZIA / DIRECTOR Jessica Beshir ZENAPIO / SCREENWRITER Jessica Beshir ®QTOMPA®IA / DoP Jessica Beshir MOYZIKH / MUSIC William
Basinksi, Adrian Aniol, Mehandis Geleto, Kaethe Hostetter MONTAZ / EDITORS Jeanne Applegate, Dustin Waldman
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EidwAa

lcons

TPOYMAN KATNOTE & TENEXI TOYIANJAMEZ ~ TRUMAN & TENNESSEE: AN INTIMATE CONVERSATION
NOTE AIZNEP - ENA MEPOZ, MOYOENA  LOTTE EISNER - A PLACE. NOWHERE
MAPTIN AOYOEP KINI'K ENANTION FBI  MLK/FBI
AOYIZ MMOYNIOYEA: O MEFAAOZ OYPEAAIZTHE ~ BUNUEL: A SURREALIST FILMMAKER



EIAQAA | ICONS

TPOYMAN KANOTE & TENEZI TOYINIAMX | TRUMAN & TENNESSEE: AN INTIMATE

CONVERSATION

HMA / USA, 2020, ETXPQMO / COLOR, DCP, 81’, ATTAIKA / ENGLISH

Teveol MoufAiapg kat Tpoupav Kanéte. Ado yiyavteg,
Tou BeatpikoU kar neol Adyou avtiotoixa, yia v
ayyhooagovikn ékppaon tou 2000 awwva. Ado ¢f-
Aol, £0Tw e TG JINELEG Kal Ta kapwpatd toug. Auo
dvBpwnol nou olvéeoav and vwpic T poipa toug,
SUOTUXWG Kal TNV MPOCWIKA TOUG Mwon otnv e€ap-
Tnon kal v katdBAupn. To eraddogo viokipavtép g
Nida Ipopvtivo Bpihavt éxel GUokodo €pyo. lMpénel
va navepéPel Adya twv U0 NPOoWIKOTATWY, WOTE
va othoel évav unoBetikd unepBavdtio (sic) diaoyo
ndvw otn {wn KL 6Aa TG Ta (ouxvd Tpayika) teptina
nou evénveuaav Toug dnploupyoUs. MNpénet va Ppel To
VApa nou YVEBEL TNV KAATEXVIKN WUXA Kal EVAVEL U0
TG00 OUYYEVE(G pa Kal T00 aUTOPWIES LOI0oUYKPAai-
€G. NentoSOUAEPEVO, OE OTIYHEG EUPUEG Kal SlapKg
LOTOPIKG, KaAATexviké Kt avBpwniva onpavikéd. H.A.

Tennessee Williams and Truman Capote. Two gi-
ants of playwriting and fiction for the Anglo-Saxon
expression of the 20th century. Two friends, despite
their envies and antics. Two people who linked their
fate and unfortunately their personal fall with de-
pendence and depression. Lisa Immordino Vieeland's
ambitious documentary deals with a very difficult
task. It must marmy the words of two personalities
creating a hypothetical transdeath (sic) dialogue on
life and all its (often tragic) ploys that inspired the
two creators. It must find the thread that weaves
the artist’s soul and unites two such kindred but also
so bright-on-their-own personalities. Very detailed,
sometimes genius and at all times historically, artisti-
cally and humanely important. I.D.

NIZA IMOPNTINO BPINANT
BpaPeupévn oknvoBéuida kat
napaywyogs eI8IKEUPEVN oTIG
Bloypagpieg NpoownKOTTWY
(Méykt MkoUykevxaiy, ZEoA Mnitov)
nou onpédewav tov 206 aiwva.
E€ ayxiotelag eyyovn tng BpUiou
g pédag Nraidva Bpidave, tv
onofa kat eixe wg Kevtpiko Bépa to
npo dekaetiag viepnouto tng oto
VIOKIHQVTED.

LISA IMMORDINO
VREELAND

Awarded director and producer,
specializing in biographies (Peggy
Guggenheim, Cecil Beaton)

that marked 20th century.
Granddaughter-in-law of fashion
legend Diana Vreeland, who was the
subject of her debut documentary
10 years ago.

®IAMOIPA®IA / FILMOGRAPHY
2020 Truman & Tennessee: An
Intimate Conversation 2017 Love,
Cecil 2015 Peggy Guggenheim: Art
Addict 2011 Diana Vreeland: The Eye
Has to Travel

ZKHNOOEZIA / DIRECTOR Lisa Immordino Vreeland @QTOIPA®IA / DoP Shane Sigler MOYZIKH / MUSIC Madi MONTAZ / EDITOR Bernadine Colish
ME TIZ ®QNEZX TQN / VOICES Jim Parsons, Zachary Quinto
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NOTE ATZNEP - ENAZ TONOZ, MOYOENA | LOTTE EISNER - A PLACE. NOWHERE |

LOTTE EISNER, AUCUN LIEU, NULLE PART
FEPMANIA, FAAAIA / GERMANY, FRANCE, 2021, EFXPQMO KAI AZTIPOMAYPO / COLOR & B&W, DCP, 59, TAAAIKA,
TEPMANIKA / FRENCH, GERMAN

H Adte Aovep (1896-1983) Atav pia and tig cuvap-
NAOTIKGTEPES MPOCWIKATNTEG TOU MEPACKEVOU QUW-
va. Aydtepo yvwotn oto nAaty Kowo, ouyypapéag
G «Aaipovikng 086vng» Kat pia and Tig enkeParng
Twv apxelwv TG MaAAkng TawioBnkng, Atav auth nou
Bavpadav o dPpir Aavyk, o Molpvaou, o Ztpéxa-
iy, 0 Ztépvunepyk, o TodnAw, o Pevoudp, aAAd kat o
Mnpext, 0 Mav PéL ki apydtepa o Xé€pT{oyk Kt o Be-
VIERG, 0 Tkovtdp kat o Tpupd. Kuvnynpévn and toug
Nadj, Bprke katapuylo otn TaAAia, pa napépeve pia
aivia e€6plotn. Ztn {wn g, n lotopia Tou Kivnpato-
ypagou kat n latopia tou 200U aiwva dlaotaupuvo-
vtal kat ewrtiouv n pia v GAAN.

Lotte H. Eisner (1896-1983) was one of the most
fascinating figures of the past century. Little known
by the general public, the author of the celebrated es-
say 'L'Ecran démoniaque (The Demonic Screen)' and
curator in chief of the Cinématheque Francaise was
admired by Fritz Lang, Murnau, Stroheim, Sternberg,
Chaplin, and Renoir, but also by Brecht, Man Ray and,
later, Herzog and Wenders, Godard and Truffaut. Per-
secuted by the Nazis, living as a refugee in France,
Lotte E. Eisner was an eternal exile. Here is a life in
which cinema and 20th century histories intersect il-
luminating each other.

TIMQN KOYAMAXIHXZ

O Tipwv KouApaong yevwnBnke

otn leppavia. Metd tg onoudég
lotopiag kat Prhocopiag SouAedet
oav oknvoBETNg kal oevaploypdeog
oto Mapiot kat otnv ABAva. Ot tawvieg
Tou, HuBonAaaiag Kat VIoKipaveép,
OUHPETEXQV OoTa PEOTBAA Twv
Kawvav, Bevetiag, BepoAivou,
Nokapvo, MévtpeaA k.a.

TIMON KOULMASIS

Timon Koulmasis was born in
Germany. He studied History and
Philosophy in Germany and France.
He is as a writer/director working
in Paris and Athens. His films,
fiction and documentary, have been
selected in various film festivals
(Cannes, Venice, Berlin, Locarno,
Montreal).

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2021 Lotte Eisner - A Place. Nowhere
2016 Portrait of my Father in Times
of War 2010 Words of Resistance
2005 What Color Are The Walls Of
Your Apartment? 2004 Before the
Night 2003 Paths of Rebetiko 1997
Sinasos - A Survey of Memory 1995
Ulrike Marie Meinhof 1989 The Waste
Land

YKHNOOEZXIA / DIRECTOR Timon Koulmasis ZENAPIO / SCREENWRITER Timon Koulmasis @QTOIPA®IA / DoP Riidiger Kortz MOYZIKH / MUSIC Emst

August Klotzke MONTAZ / EDITOR Aurique Delannoy
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MAPTIN AOYOEP KINI'K ENANTION FBI | MLK/FBI
HMA / USA, 2020, E'XPQMO / COLOR, DCP, 104, ATTAIKA / ENGLISH

H totopia tou nws o Méptv NolBep Kivyk katéotn o
No. 1 kivéuvog yia to FBI tou’Evtykap TZ XoUBep, 1600
Wate va exnovnBel noAunAdkapo oxéd10 apavpwong
TOU Xapaktpa tou Adyw eEwoulUyIKWY OXE0EwV. To
vIoKipaveép tou Zap MéAapvt Bubicetar pe evapyela
otnv nio noAttikd padlotpya dekaetia tou 2000 alw-
va Kal enxelpel va PEAETNoeL vooTponieg kal yeyovdta
Mnou, atuxwg, anoteAouv enikalpn tpoxonedbn. H Baoca-
viotikn otopia twv HIMA otnv avBpwnivn aviodtnta,
0 veupalyikdg pdAog tou Bietvap oto eowtepikd nat-
xvibt e€ouaiag, n paxokokahd tou FBI kat ot ltopikol
VEUPWVEG TOU OTOV apEPIKavIKG TPOMO (wnG Kal otn
péon éva Banuotig ndotopag nou to 2027 (Ba pébe-
1€ ylati) Ba pnet oto (fowg Kat PIKpoaoTikG) KOVWVIKG
HIKPOOKOMIO GXI TNG ENAVACTATIKAG ToU dpdong, aAAa
G NBkAG M pn 1Slwtikng Tou {wng. H.A.

The story of how Martin Luther King became No.1
danger for Edgar J. Hoover's FBI, so that a compli-
cated plan to tarnish his character based on his ex-
tramarital affairs was made. Pollard's documentary
immerses itself with clarity in the politically schem-
ing decade of the 20th century and studies mentali-
ties and incidents that are, unfortunately, also con-
temporary predicaments. USAs harrowing history
in inequality, the instrumental role of Vietnam in the
domestic power game, FBI and its historic neurons
in the American way of life. Among all this, a Bap-
tist pastor that in 2027 (you ‘Il find out why) will be
brought under the (perhaps even petit-bourgeois) so-
cial microscope not for his revolutionary action, but
for the ethics or lack thereof of his private life. I.D.

ZAM MOAAPNT

BpaPeupévog pe Eppt kat unoyneglog
yia Ookap Apepikavdg Hoviép
(tawicdv Tou Zndik At petagy

aMwv), napaywydg, oevapiotag

Kal OKNVOBETNG VIOKIAVTED.
Avayvwplopévog wg évag and Toug
ONHAVTIKGTEPOUG XPOVIKOYPAPOUS
g Madpng epnelpiag otg HMA.

SAM POLLARD

Emmy-winning, Academy award
nominee American editor,
screenwriter and documentary
director. One of the most important
chroniclers of the Black experience
in the USA.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2021 Black Art: In the Absence of
Light 2020 MLK/FBI 2018 Mr Soul!
2017 Maynard 2016 Two Trains
Runnin’

YKHNOOEZXIA / DIRECTOR Sam Pollard ZEENAPIO / SCREENWRITERS Benjamin Hedin, Laura Tomaselli @QTOMPA®IA / DoP Robert Chappell MOYZIKH
/ MUSIC Gerald Clayton MONTAZ / EDITOR Laura Tomaselli
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AOYIZ MMOYNIOYEA: O METAAOX TOYPEAAIZTHE | BUNUEL: A SURREALIST
FILMMAKER | BUNUEL: UN CINEASTA SURREALISTA
IZMANIA / SPAIN, 2021, EFXPQMO / COLOR, DCP, 83', IZMANIKA / SPANISH

Kénota otiypn oto Baupdaoto viokipavtép tou Eond-
&a yia tov péya tou lonavikou oivepd, Aouic Mnou-
VIOUEA, akoUYETAL NWG «0 0OUPEAAIOHOS eival oav va
Byaivelg £€w pe éva énAo kat va nupoPoAei adlakpi-
TWe». Aev npdkertat BéPaia yia napofuopd avikol-
vowvikétntag. AviiBeta unoypappidel tnv onpacia g
apunviong and tg eniBePAnpéveg voppeg g Bpn-
okoAnyiag, tng oegouaiikdtntag, ndvw an’ éAa: g
eAeuBeplag, ki ag pével ndvta teAikd éva eaviacya.
Mukvopappévo odotnopikd otnv {wn tou dnyloup-
you, nou otnpiletal Oxt HOVO OTO XEIPAPPWOES OMTIKO
UAIKG TOU Kal TO EVALIEPO KE(EVO MOU TO oUVOSEUEL
pa axképa NeploodTepo OTo EUPAVTATTo Hovidplopa
NG Ploypagiag e To £pyo Kal oTtny NOAU-KAAAITEXVL-
ki SlanAokn {wypagikig, noinong kat ovepd. TEAIKG,
pla oToxaotikn SOUAELG NAvw OTOV NAVTA UNOKE(EVO
LMOUVIOUEAIKS GOUPEAAIOHS Kal TIG EPHIOVEG TOU, éva
€pyo nou enionpaivel pla epyoypagia anapdpizin,
entaktkn. H.A.

At some point in this wonderful documentary about
the great of Spanish cinema, Louis Bunuel, we hear
that ‘surrealism means going out with a gun and
shoot indiscriminately’. This is not a fit of antisociali-
ty. Instead it underlines the importance of awareness
as to the forced norms of religiosity, sexuality and
most of all freedom. A dense journey through the life
of the artist, based not only on the torrential visual
footage but also on the informed script, and even
more on the imaginative editing of the biography
with the work and the intertwining of painting, poetry
and cinema. A film reflecting on the perpetual under-
lying surrealism of Bunuel and its obsessions, a fim
that brings out a unique, urgent body of work. L.D.

YKHNOGOEZIA / DIRECTOR Javier Espada XENAPIO / SCREENWRITER Javier Espada

XABIEP EXMAAA

lonavég dnploupydg noAutpona
APOCIWEVOC OtV avadeign tou
YoupeaAiopoU Kal Tou £pyou Tou
Nouig MnouviouéA péow tou Kévtpou
MnouviouéA tng Kahdvba otnv
Apayovia. Téooepa and ta névte

WG ONUEPA VIOKIHAVTIEP TOU €lval
APLEPWHIEVA OTNV OOUPECALOTIKN
Yevid, Tov Mnouviouéh, tov Adpka kat
Tov NTaAl.

JAVIER ESPADA

Spanish director, committed in
many ways to give prominence to
Surrealism and the work by Luis
Bunuel through the Centro Bunuel
Calanda in Aragon. Four out of his
five documentaries deal with the
Surrealists, Bunuel, Lorca, and Dali.

®IAMOIPA®IA / FILMOGRAPHY
2021 Buduel: A Surrealist Filmmaker
2015 Following Nazarin 2013 Una
mujer sin sombra
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RED ROCKET
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ENAX HPQAZX | AHERO | GHAHREMAN
IPAN, FAAAIA / IRAN, FRANCE, 2021, EFXPQMO / COLOR, DCP, 127', MEPEIKA / PERSIAN

Me &inpepn ddela and ™ euUAakn, otnv onoia Bpioke-
Tal yla aveGoéeAnta xpén, évag avtpag npoonabel va
EenAnpdoel eykaipwg tov daveloth tou. Mia anepi-
okentn kivnon tou, wotdoo, Ba npokaAéoel xiovoott-
Bada yeyovétwy nou Ba khovioouv v afloniotia tou
kal Ba avaotatoouy TV OIKOYEVELT Kal TOUG OIKEioUg
Tou. Mia nikph napaBoAn yia éva oUyxpovo KAGHo Ye-
Hdto yKpideg dwveg, £ppialo Tng KouAtoUpag twy social
media kat TG eppovAg pe to paiveoBal twv npaypd-
Twv, énou nA¢ov k&Be Npa&n enipepel anpoadOKNTEG
OUVENELEG Kal N nBIKA Napapével pia eUBpauatn, peu-
ot éwola. O 61 BpaBeupévog pe Ookap oknvoBEéng,
napadidel éva navioxupo dpdua, pe tv évtaon kat
T0 oaonévg yvhalou BpiAep, unddelypa oevaplakng
YPAPNG Kal OKNVOBETIKAG anOTEAEOUATIKATNTAG, HE
PoPepn MpwTaywvIoTKA epunveia tou Auip Zavivil.
Meydho BpaBeio ato petivd Peotifar Kawwv. AK.

| 27th ATHENS INTERNATIONAL FILM FESTIVAL

A man, imprisoned for debt, is out of jail for two days,
wishing to pay his lender on time. However, a reck-
less move will cause an avalanche of events that will
shake his credibility and upset his family. A small par-
able about a modern world full of grey zones, victim
of the social media culture and the obsession with
the surface of things, where each action has unpre-
dictable consequences and ethics remain a fragile,
volatile notion. The director, winner of two Academy
Awards, offers us a powerful drama, filled with the
tension and suspense of a true thriller. A film with
exemplary screenplay and direction, as well as a
great performance by Amir Jadidi. Grand Jury Prize
at Cannes. L.K.

AXIKAP ®APXANTI

Ipavég oknvoBétng kat
0evaploypdgpog, yewnpévog to 1972,
and TG oUyXPOVEG PUOLOYVWHIES
TOU NaykOoHLoU Kvnpatoypagou.
Ynoudaoe Ofatpo kat Apapatikég
Téxveg ota Mavenotnpia g
Texepdvng kat Tarbiat Modares,
avtiotoxa. BpaBeupévog, petagy
AMwy, e 600 Ookap KaAutepng
Aiebvoug Tawiag kat tpia BpaBeia
ota eeotBai Kavwwv kat BepoAivou.

ASGHAR FARHADI

Iranian director and screenwriter
born in 1972, one of the most
important figures of international
cinema. He studied Theatre and
Dramatic Arts at the Universities
of Tehran and Tarbiat Modares
respectively. Winner of two Academy
Awards for Best International
Feature Film and three awards at
Cannes and Berlin.

®IAMOIPA®IA / FILMOGRAPHY
2021 A Hero 2018 Everybody Knows
2016 The Salesman 2013 The Past
2011 A Separation 2009 Darbareye
Elly 2006 Fireworks Wednesday 2004
Beautiful City 2003 Dancing in the
Dust

YKHNOGOEZIA / DIRECTOR Asghar Farhadi ZENAPIO / SCREENWRITER Asghar Farhadi @QTOIMPA®IA / DoP Ali Ghazi, Arash Ramezani MONTAZ
/ EDITOR Hayedeh Safiyari HOOMOIOI / PRINCIPAL CAST Amir Jadidi, Mohsen Tanabandeh, Sarina Farhadi, Fereshteh Sadre Orafaiy



ANAMNHZXH | MEMORIA
KOAOMBIA, TAINANAH, FAAAIA, TEPMANIA, MEZIKO, KATAP / COLOMBIA, THAILAND, FRANCE, GERMANY, MEXICO,
QATAR, 2021, EFXPQMO / COLOR, DCP, 136, IXMANIKA, ATTAIKA / SPANISH, ENGLISH

Mia vixta, évag duvardg kpdrog Eunvd pia Bpetaviba
nou PBpioketal ato Mevteyiv tng KoAopBiag. Kabawg ot
HIKPEG QUTEG NXNTIKEG BOLBES, avTANMTEG pévo and au-
Ty, apxiCouv va nAnBaivouy, anogpaciCel va evonioel
v npogAeuon toug. Opwg n andvinon nou Ba ndpel,
Ba elval anootopwtkA. ZnAvia o KaAATeEXVIKEG Yapog
avpeoa og évav dnploupyd kat pia nBonold anodelkvy-
etal Téoo taplaotd. To «Memoriay opiyel ocuvapna-
otka duo aAagpoiokiwta NAaopata kKai ta Tornobetel
anevavtl oe éva aAnopdvnto pavieBou e To Ayvwoato.
Mapdpola pe nponyoUpeveg tawieg tou Taiavdou
oknvoBEtn, n napakoAoUBnon yivetal pia oxedov puoti-
KIOTKN ouvBnkn, NAnaiov tou SiaAoyiopoy, nou avta-
peiBet Tov unopovetikd Beath pe pia eunetpia andAutng
puotaywyiag, npooplopiévn va ektnBel anokAeloTika
010 OnTkoakouotikd nepiBéMov g aiBouocag. Bpa-
Belo g Enitponng oto getivé Peotifai Kawv. AK.

| FESTIVAL DARLINGS

A British woman in Colombia’s Medellin is awoken at
night by a loud noise. As these small sound bombs,
that only she can hear, multiply, she decides to find
out where they come from. But the answer will be
astounding. It's very rare that the marriage between
a director and an actress proves so fitting. ‘Memo-
ria’ brings together two otherworldly creatures for
an unforgettable date with the Unknown. As in the
previous films of the Thai director, viewing becomes
an almost mystical condition, resembling meditation,
bound to be appreciated only in the audiovisual set-
ting of a cinema. Jury Award at Cannes. L.K.

ANITZATNONIK
BIPAZETAKOYN

Tailavbég avegdptntog dnpioupyde,
Yewnpévog otnv Mnavykok, To
1970. Znoudace APXITEKTOVIKA oTNY
Tailavén kat ev ouvexela Nhpe to
ntuxio tou oti¢ KaAég Téxveg oto
YiKayo. Téooepig popEg BpaBeupiévog
otg Kavveg, avdpeoa otig onofeg
kal pe Xpuad dPolvika, THNPEVOG OE
nAnBopa GeatiBdA, éxel napadwoel
HEKAGES HIKPOU PAKOUG Kal
VIOKIHQVTED.

APICHATPONG
WEERASETHAKUL

Thai independent director, born

in Bangkok in 1970. He studied
Architecture in Thailand and then
Fine Arts in Chicago. He has
directed dozens of short films and
documentaries. Winner of four
awards at Cannes, among which
Palm d' Or, and honoured at many
festivals.

®IAMOIPA®IA / FILMOGRAPHY
2021 Memoria 2015 Cemetery of
Splendour 2012 Mekong Hotel 2010
Uncle Boonmee Who Can Recall His
Past Lives 2006 Syndromes and a
Century 2004 Tropical Malady 2003
The Adventure of Iron Pussy 2002
Blissfully Yours

ATHENS BIENNALE
7-CINEMA ECLIPSEd

YKHNOOEZIA / DIRECTOR Apichatpong Weerasethakul ZENAPIO / SCREENWRITER Apichatpong Weerasethakul @QTOIPA®IA / DoP Sayombhu
Mukdeeprom MOYZIKH / MUSIC César Lopez MONTAZ / EDITOR Lee Chatametikool HOOMOIOI / PRINCIPAL CAST Tilda Swinton, Elkin Diaz, Jeanne
Balibar, Juan Pablo Urrego, Daniel Giménez Cacho, Agnes Brekke, Jerénimo Barén, Constanza Guitérrez
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H NYXTA ANHKEI XTOYX EPAXTEZ | THE NIGHT BELONGS TO LOVERS | LA NUIT AUX

AMANTS
TAAAIA / FRANCE, 2021, EFXPQMO / COLOR, DCP, 88’, FTAMIKA / FRENCH

Nuxta. Ze pia napahia o lNodv eival depévog Unua
ot yn — edpoa and toug PiAoug Tou otn AnEn tou
bachelor népt tou enikeipevou yéapou tou. Tov Advel
n A&A, naAld Tou ouppabnTpLa Kal KpUPA EPWTEULIE-
vn pad tou and tdte. H vixta nou Ba nepdoouv padl
Ba elval e€opoAoyntikn, oe€oUaAikn Kat pe Tov Tpdno
NG oapwtikn. To viepnoUto tou ZIAiév IApoudy eivat
Tekpnplo piag tawviag dwpatiou nou pe didAoyo, olw-
MEG Kal PoPePS EPWTIOUO EEAKTIVIOVETAL OE MEPLOXES
nou €pya ta&lélou kal oknvoypapiag oUte ovelpey-
TnKav. XTnv Kapdld g taviag akoug tov xtuno g
VEATNTAG Mou MIoTeVEL Mou ANl nou pdxetat Yu-
vaioBaveoal tov néBo g eAeubepiag dla péow tou
épwrta kal kaAeioal va unoAoyioelg (kal va avtégeiq)
10 Tipnpd tng. H.A.

Night. Yoann finds himself tied on his back, on the
beach - a friends’ prank concluding his bachelor
party. Axel is the one who unties him. She’s an old
schoolmate, secretly in love with him ever since.
The night they will spend together will be confes-
sional, sexual and in its own way overpowering.
Julien Hilmoine’s debut is a chamber drama achiev-
ing, through its dialogue, its silences and its tre-
mendous eroticism, to reach places that traveling
and scenography cinema haven't even dreamt of. In
the core of the film you can find youth - believing,
hoping, fighting. You feel the longing for freedom
through love and you are asked to estimate (and
deal with) its price. I.D.

ZINIEN INAMOYAN
YknvoBEétng, oevaploypapog,
Yewnpévog to 1979 kat
onoubacpévog ato naplowé La
Fémis. Anploupydg dUo pikpoU
HAKOUG TAVIY, TO Napov lvat To
VIEUNOUTO TOU 0TO HeyGAo PNKOG.

JULIEN HILMOINE

Director and screenwriter, born in
1979. He studied at La Fémis in
Paris. He has directed two short
films. Le Nuit aux Amants is his
feature film debut.

®IAMOIPA®IA / FILMOGRAPHY
2021 The Night Belongs to Lovers

EN
AMBASSADE
DE FRANCE

S

YKHNOOEZXIA / DIRECTOR Julien Hilmoine ZENAPIO / SCREENWRITER Julien Hilmoine ®QTOMPA®IA / DoP Yoann de Montgrand MOYZIKH / MUSIC

Philippe Deschamps MONTAZ / EDITOR Cédric Le Floch HOOMOIOI / PRINCIPAL CAST Laura Miiller, Schemci Lauth



KYKNEIO AZMA | SWAN SONG
HMA / USA, 2021, EFXPQMO / COLOR, DCP, 105, ATTAIKA / ENGLISH

O Mar, évag NAKIWpIEVOg Koppwthg, nahid d6&a kat
drag «Baofhilooa» TG NOANG Tou, efval EKTOMNIOPEVOS
mia OTo YNPOoKopElo petd and eykepaAikd. Mévn na-
PEa TOU Ol aKatdoxeteg avapvnoelg. ‘Otav n 61abhkn
NG NPWNY KAAUTEPNG Tou PIANG artnBel pia teAeutaia
koun, o Mat anodpd yia pia teAikn nepinétela. Anpo-
opevo road movie, YEPATO TPUPEPEG AEMTOPEPELES,
nou okavdaAidetal pe To camp Tou, £V VOOTAAYEL To
BdpBog TG VIdTNG Kat ePPECWG MOVA Yia TIG AnWAELEG
G endnpiag tou '80 kat To aUpewvo oupBiwong nou
dpynoe t600. PéA0G-yavl yia tov xaplopatikd Kiep,
autov Tov BaciAia tou camp pe ta pduia and xaadia,
oapddvio comeback and tn Aivta ‘EBavg (tng «Auva-
oteiag» kat tou Pok Xdtoov) kat anavwtd kAgloiata
patioy yia To tapnepapévio nou dev BoAvel Mote.
More is more - kat 8a kataAdpete. H.A.

| FESTIVAL DARLINGS

Pat, an old hairdresser, old glory and drag ‘Queen’ of
his town, lives now displaced at an old people’s home
after suffering a stroke. His only company? His over-
whelming memories. When the will of his former best
friend asks for a final coiffure, Pat escapes to a final
adventure. An unexpected road movie, filled with ten-
der details, scandalized by its camp, nostalgic for the
glow of youth and hurting over the losses of the ‘80s
AIDS epidemic and the civil partnership that took so
long. A fitting role for the charismatic Udo Kier, this
quartz-eyed king of camp, a sardonic comeback for
Linda Evans (of ‘Dynasty” and Rock Hudson) and suc-
cessive nods to the temperament that never grows
dim. More is more — you ‘Il know what we mean. I.D.

TONT ZTIBENZ

Apepikavog oknvoBETng, napaywyog
Kal oevaploypdgog. MeydAwoe

oto Xavtéokt tou Oxdlo, tono otov
onofo &iadpapatiovtat ouxvd ol
Tawvieg tou. Ekave o npoowniké Tou
coming out ouyypagovtag to «Edge
of Seventeen» (1998), nou yvploe
KPLTIKA Kal PEOTPAAKN avayvwplon.

TODD STEPHENS

American director, producer

and screenwriter. He grew up in
Sandusky, Ohio, where his films
often take place. He came out
writing the critically acclaimed ‘Edge
of Seventeen' (1998), which was very
successful festival-wise.

®IAMOIPA®IA / FILMOGRAPHY
2021 Swan Song 2008 Another Gay
Sequel: Gays Gone Wild! 2006 Another
Gay Movie 2001 Gypsy 83

YKHNOOEZIA / DIRECTOR Todd Stephens ZENAPIO / SCREENWRITER Todd Stephens @QTOMPA®IA / DoP Jackson Warner MOYZIKH / MUSIC
Chris Stephens MONTAZ / EDITORS Spencer Schilly, Santiago Figueira HOOMOIOI / PRINCIPAL CAST Udo Kier, Jennifer Coolidge, Linda Evans, Michael Urie
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0 ZIKYAOZ NMOY AEN XQMAINEI | THE DOG WHO WOULDN'T BE QUIET | EL PERRO QUE

NO CALLA
APTENTINH / ARGENTINA, 2021, EFTXPQMO / COLOR, DCP, 73’, IZMANIKA / SPANISH

AoBdaveoal pia eAnida pe ovepd oav kal ToUto g
oknvoBétdog and tv Apyevuvi. Livepd nou Kavel tov
pivigaAiopd va gaivetal nAnBwplikdg, ovepd apaipé-
oewv Mou npooBétouv oe évav Koppo aupnayn Kat
oo va otnpi€el kAadla eppnvelcov. ByaApévo and
TNV Aoyikn Tou napaAdyou, nou tinota napdAoyo dev
KNPUTIEL, TO €pyo anoteAeital and pikpéG dinynoelg
G {wNg evog 35apn, nou dlavdel TV Apyevivi g
kplong kat Tov kdopo pag g peyaAutepng kpiong. O
00UPEaAIOPIOG TG loTopiag P Tov okUAo, bivel tn Béon
ToU otV (anoAauotikn) sci-fi napdpetpo kat..16ou 73
Aenta KaAAITEXVIKNG 0AOKANpwong. Zav actelo nou
€INWONKE XxwpIG va ouonaotel évag pug — Kat o€ Ee-
kapdilel — oav éva dpdpa nou extUAXBNKe xwpig ou-
valeBnpatiopols - kal o€ kataouykivnoe. H.A.

The cinema of Argentine Ana Katz makes you feel
hopeful. It's a cinema that makes minimalism seem
overabundant, a cinema of subtractions that add to
a solid body ready to support the acting. Taken out
of the logic of irationality, which preaches nothing
irational, the film consists of small narrations of the
life of a 35 year-old man, living in an Argentina dur-
ing crisis and a world during an even bigger one. The
surrealism of the story with the dog gives way to the
wonderful sci-fi parameter, offering us 73 minutes
of artistic fulfilment. Like a joke told with no mus-
cle contraction — and a hilarious one at that - like a
drama that took place without sentimentalism but
moved you deeply. I.D.

ANA KATZ

YknvoBETida, oevaploypapog Kat
nBonotdg, yewnpévn atnv Apyevtivi
10 1975. Znoudace oto Universidad
del Cine kat odvtopa and to pikpo
HAKOG PETANNONOE 0To peyEAo

10 2002. Exet upn6el oe H1ebvn
PeOTBAA 6Nwg To XAvtavg, To Zav
Yepnaotdv kat to KapAopt Bépu

ANA KATZ

Director, screenwriter and actress,
born in Argentina in 1975. She
studied at Universidad del Cine and
soon she turned from short films
to feature films in 2002. She has
received awards at international
festivals such as Sundance, San
Sebastian and Karlovy Vary.

®INAMOIPA®IA / FILMOGRAPHY
2021 The Dog Who Wouldn't Be Quiet
2018 Florianépolis Dream 2015

My Friend From the Park 2011 Los
Marziano 2007 A Stray Girlfriend
2002 Musical Chairs

YKHNOOEZXIA / DIRECTOR Ana Katz XENAPIO / SCREENWRITERS Conzalo Delgado, Ana Katz @QTOIPA®DIA / DoP Custavo Biazzi, Guillermo Nieto, Mar-
celo Lavintman, Fer Blanc, Joaquin Neira MOYZIKH / MUSIC Nicolas Villamil MONTAZ / EDITOR Andrés Tambornino HOOIMOIOI / PRINCIPAL CAST Daniel
Katz, Julieta Zylberberg, Valeria Lois, Mirella Pascual, Carlos Portaluppi
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FEPMANIA / GERMANY, 2021, EFTXPQMO / COLOR, DCP, 119’, TEPMANIKA / GERMAN

H Nrtiva kat o MéaikA yvwpiovtal, pAeptépouy, beopeu-
ovtal Kavouv olkoyévela, tpiBovtal ot GuokoAieg
™G ouvunapéng, twv dlagopwy, Twv {owg AdBog
apXIKWVY  EMAOYWY, TWV XPOvwV Mou TPEXOWY, TNG
enayyeAHatikng emBiwong, TG NPOCWNIKAG AVTOXAG
anévavtl aToug kpuppiévoug daipove. Opwg n otopia
Tou «Nb», bev eivat n nhokn Tou. Efval autd nou éxet va
net kal To endé€lo otud tou. Méoa and pia vioudva
Puviéteg, 6AeG og povonAdvo, dAAote otabepd, dAote
eviunwolakd deflotexvikd, Ta adéApia MnpoUykepay,
o Ntitpix kat n Awa, cuotnpatikol kat BpaBeupévol
ouvepydreg, enttuyxdvouv évav afloBalpacto ouv-
duaopd kwpwdiag kat dpdpatog, eppantiopiévou o
odupa SlEloduTIKATNTAG Nou eKNANGoEL Me kaAonBela
nou npodidel ayénn atoug avBpwnoug Kat ta nabn-
patd toug, VUOTEPL Kal KAwOTh nou 600 k6Bouv Ao
1600 paPouv ylatpikd TiG NANYEG nou oudntouv. Mikpo,
pa dnepa anoAauotiké. H.A.

Dina and Michael meet, they flirt, they commit to
each other. They have a family together, they strug-
gle through the hardships of their coexistence, their
differences and their possibly wrong initial choices.
They struggle through the time that flies, profes-
sional survival and personal resilience against hid-
den demons. But the essence of ‘N&' is not its plot.
It's what its skilful style has to say. Through a dozen
of vignettes, sometimes fixed, sometimes impres-
sively skilled, brother and sister Dietrich and Anna
Bruggemann, along with their awarded collabora-
tors, achieve a remarkable combination of comedy
and drama, immersed in a surprising insightful satire.
With a benevolence that reveals love towards people
and their suffering, it's a scalpel and thread cutting
and sowing the wounds discussed. Bitter yet tremen-
dously enjoyable. 1.D.

NTITPIX MIIPOYTKEMAN
Bauapag 6npioupyds yevwnpévog

oto Mévaxo to 1976. Znoudace
otnv ZxoAn Kivnpatoypdgou tou
MnapneAopnepyk. Zuvepyddetal
OEVAPLOYPAPIKA OTEVA HiE TNV ASEAPN
Tou nBonotd Avva, npwraywviotpla
ToU «NO», éxovtag pad BpaPeudel

pe v Apyupn Apkto Zevapiou oto

PeoTPAA tou BepoAivou. Auth elvat n
6n peydAou prikoug GOUAELA Tou.

DIETRICH BRUGGEMANN
Bavarian director born in Munich in
1976 He studied at the Babelsberg
Film School. He collaborates as a
screenwriter with his sister and
actress Anna, starring in ‘N&”. They
have received the Silver Bear for
Screenwriting at the Berlin Festival.
This is his 6th feature film.

®IAMOIPA®IA / FILMOGRAPHY
2021 N6 2015 Heil 2014 Stations
of the Cross 2012 Move 2010 Run If
You Can 2006 Neun Szenen

O GOETHE
INSTITUT

YKHNOGOEZXIA / DIRECTOR Dietrich Briggemann ZENAPIO / SCREENWRITERS Anna Briiggemann, Dietrich Briiggemann ®OQTOIPA®IA / DoP Alexander
Sass MOYZIKH / MUSIC Dietrich Briggemann MONTAZ / EDITOR Vincent Assmann HOOMOIOI / PRINCIPAL CAST Anna Briiggemann, Alexander Khuon,
Monika Anna Wojtyllo, Rike Eckermann, Mark Waschke, Hanns Zischler
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TO XEIPOTEPO KOPITZI XTON KOXMO | THE WORST PERSON IN THE WORLD |

VERDENS VERSTE MENNESKE
AANIA, TAAAIA, NOPBHTIA, ZOYHAIA / DENMARK, FRANCE, NORWAY, SWEDEN, 2021, ETXPOMO / COLOR, DCP, 127’,
NOPBHIIKA / NORWEGIAN

O lNoakiy Tpiep aipvididlel agpnyoUpevog pia lotopia oe
12 npé&eig-ouypidtuna and Tig oxéoelg HIag yuvaikag
Alyo npiv ta tpiévta, nou otnv apxi g Sladpopng épxe-
Tal NPbWPA AVIIPETWNN e To unap&lakd adiéqodo piag
TaKtononpEVNG {wing xwplG ekNANEELG. And kel Eexiva
éva yylwdeg Tagiol pe nugioa tg evddpuxeg emBupi-
€6 NG npwidag, nou PAeptdpel, TPINdpel, Xwpiel kat
EavagpwteVeTal, yia va oNKWoEL 0To TEAOG Nepnpava
T0 BApog Twv eNAoywy TG, Kevinpévol pe To PeAovakt
didAoyol, anoBecvovtal and pia oknvoBeaia nou ald-
1 enrtuxnpéva dlaBeoelg, ouvbuadovtag pia rpooyel-
WPEVN patid otg oUYXPOVEG OXEOEIG HE TIG OKPAUPVELG
00UPEAAIOTIKEG €EAPTELS, TO KAIVIKA okavovapiké Je To
QVENITNGEUTA OEEL Kal TNV «YOUVTIAAAEVIKA» KOPIEVT! [IE
éva ouvelbntonoinpévo 6pdpia nou Gelxvel va Tpogpo-
doteftal and v veavikn evépyela g PpaBeupevng pe
Xpuad Polvika Eppinveiag, Pevéte Péwvope. ©.K.

Joachim Trier surprises the audience narrating a
story in 12 acts - instances of the relationships of
a woman just before thirty, who has to deal prema-
turely with the existential dead-end of a settled life
with no surprises. That's where an amazing journey
begins, the compass for which are the inner wishes
of the heroine, who flirts, trips, breaks up and falls in
love again, only to bear proudly in the end the weight
of her choices. Preciously fine dialogues, glorified by
the tonally flexible direction, combining a down-to-
earth look at modern-day relationships with natural
sexiness, and also the Woody Allen comedy with the
conscious drama that is energized by the youthful
energy of Renate Reinsve, named Best Actress for
her part at Cannes. Th.K.

.

FOAKIM TPIEP

47xpovog NopPnydg oknvoBétng
peyaAwpiévog otn Aavia. Znoudaoe
oto Eupwnaiké KoAéylo
Kivnpatoypagou tng Aaviag kat otnv
EBvikn ZxoAn Kivnpatoypdpou kat
TnAedpaong oto Hvwpévo BaoiAelo.
MOvIpoG Kat oUXvA TIHWHEVOS HE Ta
£pya tou o€ NoAAd 61eBvn peoTBAA.

JOACHIM TRIER

47 year-old Norwegian director
born in Denmark. He studied at
the European Film College in
Denmark and at the National Film
and Television School in the UK.
Consistently present and often
awarded for his work at several
international festivals.

®IAMOIPA®IA / FILMOGRAPHY
2021 The Worst Person in the World
2017 Thelma 2015 Louder Than
Bombs 2011 Oslo, August 31st 2006
Reprise

YKHNOOEZIA / DIRECTOR Joachim Trier EENAPIO / SCREENWRITERS Joachim Trier, Eskil Vogt @QTOMPA®IA / DoP Kasper Tuxen MOYZIKH / MUSIC Ola
Flottum MONTAZ / EDITOR Olivier Bugge Coutté HOOIMOIOI / PRINCIPAL CAST Renate Reinsve, Maria Grazia Di Meo, Anders Danielsen Lie, Hans Olav Brenner
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ENOIKIAZETAI | SUBLET
IZPAHA, HA / ISRAEL, USA, 2020, ETXPOMO / COLOR, DCP, 90", ATTAIKA, EBPAIKA / ENGLISH, HEBREW

Mia «oUvtoun ouvavinon» avdpeoa oe dUo Avopeg
ato anpepd Ted ABB. O évag, praopévog tagiblw-
TIKGG dnpootoypdpog twv Tapg tg Néag Yopkng, oe
anootoAn yia v dAANn mAgupd tg néAnG. O dMag,
MoU TOU UMeVOIKIAZEL Kal To Slapéplopd tou, veapog
204png, enibo€og oknvoBETng arthouse tawicv Tpo-
pou. O Npwtog ato andyelo TG HECNAIKNG kplong Kkat
Qutig pe tov ouduyo tou. O deltepog eAeliBepog and
Kk&Be Aoyng kplon kat epaypd. Exkkivavrag and 5w, o
‘Ertav ®of, ouykpivel 6Uo yeviEG, HlanoTwvel To Xaopa
TOUG Kal Novtdpel atnv eyyevh avBpwnivn kahoolvn
yla va to yepupwoel. Kepdilel To otoixnpa xdpn otnv
EUYEVELD TNG YPAPNG TOU, TNV NApATNPNTIKOTNTA Kal
TNV olkovopia Tou, 6Aa TouG NPOCWNONOINPEVA OTNV
Baputikn, Baupdola eppnveia tou éunetpou Xiki kal tnv
apdAuvtn epeokdda tou Ni Niofy. H.A.

The ‘brief encounter’ of two men in today's Tel Aviv.
One is a well-known travel journalist for the New York
Times, on a mission for the other side of the city. The
other, subletting him his apartment, is a 20-year old
aspiring director of arthouse horror films. The for-
mer goes through a midlife crisis and a crisis in his
marriage. The latter is free of crises and constraints.
Starting here, Eytan Fox compares two generations,
realizes the gap between them and bets on the in-
herent human kindness to bridge this gap. He suc-
ceeds thanks to the gentle writing, his sharp eye and
his economy, all of which show in the wonderful per-
formance of experienced Hickey and the pure fresh-
ness of Niv Nissim. L.D.

EITAN ®0=
ApepikavoiopanAvog oknvoBétng
yewnpévog otn Néa Yopkn.
Ynoubaoe KIvnatoypapo oto
Mavenothpio Kivnpatoypdgou kat
TnAebpaong tou TeA-ABIB. To owvepd
ToU Npaypatedetal NpwtioTwg v
OHOMUAODIA{T Kal TIG EMNAOKEG

G lopanAwo-MNaAatotviakng
SIEVEENG OTIG OLANPOOWNIKEG OXETELG.
BpaBeupévog o owpeia dieBvdv
(PEOTIBAA.

EYTAN FOX

American-Israeli director born in
New York. He studied film at the
University of Film and Television

of Tel Aviv. His cinema focuses on
homosexuality and the complications
of the Israeli-Palestinian conflict

on interpersonal relationships.

He has received awards in many
international festivals.

®IAMOrPA®IA / FILMOGRAPHY
2020 Sublet 2013 Cupcakes 2012
Yossi 2006 The Bubble 2004 Walk
on Water 2002 Yossi & Jagger 1994
The Song of the Siren 1990 Time Off
(After)

YKHNOOEZXIA / DIRECTOR Eytan Fox ZENAPIO / SCREENWRITERS Eytan Fox, Itay Segal ®QTOIPA®IA / DoP Daniel Miller MOYZIKH / MUSIC
Tom Darom, Assa Raviv MONTAZ / EDITOR Nili Feller HOOMOIOI / PRINCIPAL CAST John Benjamin Hickey, Niv Nissim, Lihi Kornowski, Miki Kam, Peter

Spears, Tamir Ginsburg, Gabriel Loukas
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MIKPH MAMA | PETITE MAMAN
TAAAIA / FRANCE, 2021, EFXPQMO / COLOR, DCP, 72’, TAMIKA / FRENCH

H 8xpovn NeAl xdvel tnv yiayld g kat padf pe T pnté-
pa g, Mapidy, adeidlouv To natpikd g TeAeutaia,
H eniokeyn oto napeABov tng papdg, ouvduadetat pe
TV avegnyntn avaxwpnon g tnv endpevn pépa. H
NeAl nnyaivel oto doog, ota pépn nou tng e€lotopou-
o€ n pntépa g 6t peydAwoe. Ekel ouvavtd pia eni-
ong 8xpovn Hikph - pe To dvopa Mapiév. Mia Baupid-
ola 1b¢a ivet Aapn otnv ZeAlv Ziapd yia pia (kaBdAou
natdIkn) «tawvia nadivs, nou Ba Atav éktakta av ot
yoveiG tnv €BAenav padf toug. Kpikog exAektdg oe €va
€l6og ovepd nou onaviet mia, pia NoiNTkn pPetapoiw-
0N TG EVNAIKIWANG, TG NPWTNG ouveIdNTonoinong g
yevearoyikng dtadoxng. Auiopde, nadikod PAépua Kat
n oucia TG pntpdtntag, o€ éva aolddo€o kdounpa
Aenthg Kivnpatoypdenaong. H.A.

| 27th ATHENS INTERNATIONAL FILM FESTIVAL

8-year old Nelly's grandmother dies and along with
her mother, Marion, they empty Marion's family
home. Marion recounts her past and leaves inexplica-
bly the next day. Nelly goes to the woods, the places
her mother told her she grew up. There she meets
another 8-year old girl, named Marion. A great idea
that triggered Céline Sciamma to make a ‘children’s
film" (not childlike at all) — a must-see for parents
with their kids. The film finds exquisitely its place in a
cinema that is now rare, a poetic elevation of grow-
ing up and of first realizing generational succession.
Dualism, a child's gaze and the essence of maternity,
in a hopeful jewel of fine filming. I.D.

ZEAIN ZIAMA

FaAida dnptoupydg yevwnpévn to
1978. Enoudaoe apxikd Aoyotexvia
Kkal ev ouvexela Kivnpatoypdgo oto
La Fémis. Exave to viepnouto tng pe
1a «Noupapa» (BpaBeio Kowou otig
Nuxteg Mpepiépag tou 2007), pe tv
npotponn tou daokaAou tng =aPié
MnoPoud. BpaBeutikd, wg onpepa,
andyeld G o «[lopTpeto plag
luvaikag nou Aéyetars.

CELINE SCIAMMA

French director born in 1978. She
studied Literature and then Film at
La Fémis. She debuted with ‘Water
Lillies’ (Audience Award, AIFF 2007)
encouraged by her teacher Xavier
Beauvois. Her top award moment to
day is ‘Portrait of a Lady on Fire’.

®IAMOIPA®IA / FILMOGRAPHY
2021 Petite Maman 2019 Portrait of
a Lady on Fire 2014 Girlhood 2011
Tomboy 2007 Water Lilies

EN
AMBASSADE
DE FRANCE
EN GRECE
o

SRS

TKHNOOEZXIA / DIRECTOR Céline Sciamma ZENAPIO / SCREENWRITER Céline Sciamma ®@QTOIPA®IA / DoP Claire Mathon MOYZIKH / MUSIC Jean-
Baptiste de Laubier MONTAZ / EDITOR Julien Lacheray HOOMOIOI / PRINCIPAL CAST Joséphine Sanz, Gabrielle Sanz, Nina Meurisse, Margot Abascal, Stéphane

Varupenne



RED ROCKET
HIMA / USA, 2021, EFXPOMO / COLOR, DCP, 128’, ATTAIKA / ENGLISH

Ye pa axapn enapxia twv onpepvaov HIMA, évag €o-
(PANPEvVOG Nopvoatdp xtund éva npwl v népta tou
onitioy TG Mpnv oudUyou Tou Kal TG PNTéPAg g,
{nuivTag ouyxwpeon Kat péPog yia va peivel. And
exel apxiel va oxedidlel UnouAa to nwg Ba nidoet kat
néAL v kaAn, ekpeTaAeudpevog onotov avBpwno
kaw 6ogg neplotacelg pnopel. Téooepa xpévia Heta
10 «The Florida Project», évag ané toug oUyxpovoug
Kopugaioug dnpoupyols Tou avefdptntou apepika-
VIKoU OWVEpd, UNOYPAEL pia 0apkaotikn aAnyopia
ToU apepikavikoU oveipou, {wvtavelel XIOUHOPIOTIKA
évav oAGKANPO NePIBWPLKG PIKPOKOOLO, YPAPEL au-
BevtikoUg Kat oniptddkoug SiaAdyoug, oknvoBeTel e
TNV EVEQYELD KpATNEVN avunoxwpnta WnAd, OUCTAVEL
a&lopvnpdveutoug SeUTEPOUG XapAKTNPES Kal anoomnda
pla npaypatika e€aipetn eppnveia and tov Loy Pe€,
AnotéAeopa; Mia and TG KaAUTepEG apepIKavikES Tal-
vieg g xpovids. K.

| FESTIVAL DARLINGS

One morning, in a graceless small town of today’s
US, a has-been porn star knocks on the door of his
ex-wife asking for forgiveness and a place to stay.
He then begins to plot how he'll get by taking ad-
vantage of whomever he can. Four years after ‘The
Florida Project, one of the finest directors of con-
temporary American independent cinema presents a
sarcastic allegory of the American Dream, brings hu-
morously to life an entire (and entirely) marginalized
world, writes genuine and smart dialogue, directs
highly energetically, introduces memorable support-
ing characters and helps Simon Rex to a wonderful
performance. The result is one of the best American
films of the year. L.K.

ZON MMEIKEP

Apepikavog oknvoBetng, ogvaplo-
Ypapog, napaywydg, Hoviép kat b1
euBuVTNG Pwrtoypagiag, yevwwnpévog
oto Niou T¢epoei to 1971. Znoubace
Kivnpatoypago oto Maveniotipio tng
Néag Yopkng. MoAuBpaBeupévog oe
notkiAa 61ebvin PeaTIPAA kaBwg kal
APKETEG KPITIKEG EVAIOELS.

SEAN BAKER

American director, screenwriter,
producer, editor and cinematogra-
pher, born in New Jersey in 1971.
He studied Film at the University of
New York. Winner of several awards
at many international festivals and
critics’ associations.

®IAMOIPA®IA / FILMOGRAPHY
2021 Red Rocket 2017 The Florida
Project 2015 Tangerine 2012 Starlet
2008 Prince of Broadway 2004 Take
Out 2000 Four Letter Words

YKHNOOEZIA / DIRECTOR Sean Baker ZENAPIO / SCREENWRITERS Sean Baker, Chris Bergoch ®QTOMPA®IA / DoP Drew Daniels MONTAZ /
EDITOR Sean Baker HOOMOIOI / PRINCIPAL CAST Simon Rex, Bree Elizabeth Elrod, Suzanna Son
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Ol HXOI ANO TO AINAANO AQMATIO | EARWIG
FAAAIA, HNOMENO BATIAEIO / FRANCE, UK, 2021, ETXPQMO / COLOR, DCP, 114°, ATTAIKA / ENGLISH

‘Evag peaniikog avopag éxel und tnv kndepovia tou
éva veapd Kopitol. Movadikd tou eninAéov kabnkov
n enpeAng epovtida g odovtoatoixiag tng. Qg 6w
KaAd. Metd 6pwg and éva neplotatiké oe pia Auvn Kt
éva aképa oto Tonikd pnap, N nepypapn g NAOKNG
unovopeUel T Aoyikn TG véag tawiag tou AouoiA
Xat{ixaAidoPitg. Me 6nAa pia Aettoupyikh oknvoypa-
ola kal v {owg wpatdtepn elkactikd pwtoypadia
ToU PETIVOU Npoypappatog, To «Earwig» Bubidetal oe
€va IPNPECLOVIOTIKO eyKePaAikd napddofo 6nou o
XpOVOG AMOKTA pla OXETKGTNTA dnploupywvtag Bab-
plaia éva potiBo Bpdxou mou opiyyetal yUpw and
™ {Wn WV NPWTAYWVIoTWV NG lotopiag. Atolkol
andnxot atnv NAOKA, Ja Oxl Kal 0To OTA MouU UNNPETEL
dntaiota éva natplapxiké oxOAI0 Kal aképd mio Moy
pia unodopla, peAodbpapatikn eniBeon oto unoouvei-
&nto. Mayvntikoé. H.A.

A middle-aged man has custody of a young girl. His
only extra duty is to take good care of her teeth. So
far so good. But after an incident at a lake and an-
other one at a local bar, to continue discussing the
plot would undermine the logic of Lucile Hadzihal-
ilovic new film. With a functional set design and may-
be the most beautiful cinematography of this year's
festival, ‘Earwig’ immerses itself in an impressionistic
cerebral paradox where time is relevant and gradu-
ally creates a motive of bronchus tightening around
the life of the protagonists. The plot is a nod to David
Lynch, but the style isn't, it is an excellent comment
on patriarchy and moreover a subtle, melodramatic
assault to the subconscious. A magnetic fim. 1.D.

NOYZIN XATZIXANINOBITZ
TaAAiba povtéd oevaploypdgog,
napaywyos kat oknvoBETig,
Booviakng kataywyng, yewnpévn

10 1961. Znoubaoe lotopia tng
Téxvng oto neplwvupio La Femis tou
Mapiotou.

LUCILE HADZIHALILOVIC
French editor, screenwriter, producer
and director, of Bosnian origin, born
in 1961. She studied History of Art
at the famed La Femis in Paris.

®IAMOIPA®IA / FILMOGRAPHY
2021 Earwig 2015 Evolution 2004
Innocence

TKHNOGOEZIA / DIRECTOR Lucile HadZihalilovi¢c ZENAPIO / SCREENWRITERS Lucile HadZihalilovi¢, Geoff Cox @QTOIPA®IA / DoP Jonathan Ric-
quebourg MOYZIKH / MUSIC Augustin Viard MONTAZ / EDITOR Adam Finch HOOMOIOI / PRINCIPAL CAST Romola Garai, Alex Lawther, Paul Hilton
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MHN A®HEEIEL IXNH | LEAVE NO TRACES | ZEBY NIE BYLO SLADOW
MOAQNIA, FAAAIA, TEEXIA / POLAND, FRANCE, CZECH REPUBLIC, 2021, EFXPOMO / COLOR, DCP, 160", TOAQNIKA / POLISH

MoAwvia, 1983. Atyoug prveg petd tv dpon Tou otpa-
TIWTIKOU VOoU, N xwpa ouykAovicetal and to Bavato
evoG bekaoktaxpovou pabnth, petd tov Euhodappd tou
ano péAn g noAtroguAaknc. O avepxdpievog MNav Ma-
ToudvoK1, OKNVOBETNG e EYVWaEvN £peon ato dpdpa
ENOXNG, EUNVEETAL and To yeyovag Kat KaAypael pe
QoUMNMTN KIVNPATOYPAgIkA Motétnta v avunapd-
Bean evdg Aapid pe Tov kabBeotwtikd MoAdd. And tn
pia undpxel évag avunoxwpntog auténtng paptupag
KL and v GAAN Kpatikol Pnxaviopol kat évotoAol evie-
Ta\Pévol, anogaotopévol va apnoouv kdBe xvog nou
aenoe niow tng pia noArtikh doAopovia. Méoa ané pia
Tapaxwdon Sladpopn Mpog TV AVIKEUEVIKA aAnBeld,
n Gvion avapétpnon Kopupuvetal otnv aibouoa tou
Sikaotnpiou. Ekel Ba avakUyel to npaypatikd tiunpa
Tou 0Bévoug nou anattei n avridpaon anévavt oe kGBe
Hoppn e€ouaiag, SlepBappévng h pn. ©.K.

Poland, 1983. A few months before the martial law
was lifted, militia members beat to death an eight-
een year-old student which immerses the country
into a state of shock. Up-and-coming Jan Matuszyn-
ski, director known for his flair for period drama, is in-
spired by this incident and crafts, inconceivably accu-
rately, the conflict of a David with an establishment
Goliath. On the one side, an inexorable eyewitness, on
the other, the state mechanism and the uniformed,
hell-bent on deleting all traces of political assassina-
tion. Through a tumultuous journey towards the truth,
the unfair contest peaks in the courtroom. And that’s
where the real price of the courage to react against
authority, corrupt or not, will show. Th.K.

AN M. MATOYZINZKI
MoAwvag dnpioupyds Yewnpévog
10 1984. Tknvobétng, napaywyog
KQL HOVTEP, and Ta avepxopeva
aotépla Tou PeoTPaAikol
KUKAWHATOG. £Noudbace otnv «2X0AN
Kivnpatoypdpou Kpiatég KioAd@ki»
oto Katdpiroe.

JAN P. MATUSZYNSKI

Polish director born in 1984.
Director, producer and editor, one of
the up-and-coming festival stars. He
studied at the 'Krzysztof Kieslowski
Film School'" at Katowice.

®IAMOIPA®IA / FILMOGRAPHY
2021 Leave No Traces 2016 The
Last Family

YKHNOOEZIA / DIRECTOR Jan P. Matuszynski ZENAPIO / SCREENWRITER Kaja Krawczyk-Wnuk ®@QTOIPA®IA / DoP Kacper Fertacz MOYZIKH
/ MUSIC Ibrahim Maalouf MONTAZ / EDITOR Przemystaw Chruscielewski HOOMOIOI / PRINCIPAL CAST Tomasz Zietek, Sandra Korzeniak, Mateusz
Gorski, Jacek Braciak, Agnieszka Grochowska, Robert Wieckiewicz, Aleksandra Konieczna, Adam Bobik, Tomasz Kot



TITANE
TAAAIA, BEATIO / FRANCE, BELGIUM, 2021, EFXPOMO / COLOR, DCP, 108", FAMIKA / FRENCH

TeAwvelakol unaAnAol evog agpodpopliou Bpiokouv
éva veapod ayop, pe peAaviaopiévo npdowno. loxupi-
Cetal nwg elvat éva nawd{ nou e€apaviotnke 10 xpdévia
npw. O ePIAATNG POWAZEL va TEAEIWVEL Yid TOV NATéPQ,
napaMnAa dpwe pia oeipd and epiktég GoAopovieg
avagtatwvouy Eagvikd v neploxn. H Zouhid Nu-
Koupvo, N oknvoBETIda nou yvwploape npv Névte xpo-
via ot NUxteg Mpepiépag pe Tig «QUOTNTEG», Unoypa-
(DEL TO MO OOKAPIOTIKG PIAY TNG XPovIAG kat kepdidel
HEe NpoPBokatépikn TOAUN kat oknvoBeTiké Toayavd tov
Xpuod Polvika twv Kawwv. Kivnpatoypagika ouyye-
véG pe To «Crashy Tou Kpdvevunepyk, to «Titane» ako-
AOUBE( TIG OUYKPOUOIAKEG SlabPOPEG TOU OWHATIKOU
Tpdpou, aMalel eniBetika taxUtnta ota enikaipa gn-
TAPaTa Tautétntag eUAoU kal oeSOUaAIKNG OUPNEPL-
popdg, natdel ykad pe nepiooio Bpacog kat teppartidel
WG Kivnpatoypagikn akpdtnta. Mia Eppevn epneipia
nou Ba oag peivel a&éxaotn. M.Mk.

| 27th ATHENS INTERNATIONAL FILM FESTIVAL

A young boy is found by the customs clerks at the
airport. His face is bruised. The boy claims that he’
s a child that had gone missing 10 years ago. His
father's nightmare seems to be reaching the end.
But a series of brutal murders horrify the area. Ju-
lia Ducourno, the director that was introduced to us
five years ago at AIFF with ‘Raw/, gives us the most
shocking film of the year, winning, with her provoca-
tive boldness and her gutsy direction, the Palm d" Or
at Cannes. Reminiscent of Cronenberg’s ‘Crash, Ti-
tane’ follows the confrontational routes of body hor-
ror, changes aggressively gear on the urgent matters
of identity, gender and sexual behaviour, accelerates
courageously and finishes as a cinematic extremity.
A wild, unforgettable experience. P.Gk.

ZOYNIA NTIKOYPNO

TaAAiba oevaploypapog Kat
oknvoBéuda, yevwnpévn to 1983.
Ynoubaoe Zevdplo oto La Femis. Me
T0 VIEUNOUTO TNG OTO HIKPG HIAKOG,
«Junior», BpaPelbnke ot Kavveg pe
Petit Rail d'Or to 2011.

JULIA DUCOURNAU

French director and screenwriter
born in 1983. She studied
Screenplay at La Femis. Her debut
short film, ‘Junior’, won the Petit Rail
d Orat Cannes in 2011.

®IAMOIPA®IA / FILMOGRAPHY
2021 Titane 2016 Raw

| $ |

S INSTITUT

DE FRANCE

EN GRECE 1S
Grtoo

TV5MONDE

ATHENS BIENNALE
7-CINEMA ECLIPSEd

YKHNOOEZIA / DIRECTOR Julia Ducournau ZENAPIO / SCREENWRITER julia Ducournau ®@QTOIPA®IA / DoP Ruben Impens MOYZIKH /
MUSIC Jim Williams MONTAZ / EDITOR Jean-Christophe Bouzy HOOMOIOI / PRINCIPAL CAST Agathe Rousselle, Vincent Lindon, Garance Marilier,

Lais Salameh
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| 27th ATHENS INTERNATIONAL FILM FESTIVAL

ATYXEXZ NMHAHMA'H MAAABO MOPNO | BAD LUCK BANGING OR LOONY PORN |
BABARDEALA CU BUCLUC SAU PORNO BALAMUC

POYMANIA, AOY=EMBOYPIO, TZEXIA, KPOATIA / ROMANIA, LUXEMBOURG, CZECH REPUBLIC, CROATIA, 2021,
EMXPQMO / COLOR, DCP, 106', POYMANIKA, ATTAIKA / ROMANIAN, ENGLISH

Mia baokéha oto olyxpovo Boukoupeott BAEneL Tig
OUQUYIKEG TNG MePUTTUEELG oTo Sladiktuo kal avtipe-
TwniCel TV enipuAagn tou oxoAeiou, TNV opyn Twv
YOVEWV Kal To pdcpa g anéAuang. Eite to deig oav
in your face aplotoUpynpa n to NApeig oav éva eupu-
¢ SI6AKTIKG KIvnpatoypagikd xpovoypdpnpa (i, 5w
nou ta Aée, kat ta 6Uo), To névnpa tou ZoUvte, avap-
XIKNG, AAAA Kal NANPWG tepapxnpévng, Gopng, oou Kpa-
¢ 1a pdua avoxtd pe a Aa «Koupdlotd IMoptokaAls
pavtaAdkia. Xwplopévo oe tpia pépn, pe pia onoudaia
YPaPN QVTIOTIKTIKAG KAHEPAG OTO MPWTO HEPOG, €va
nuKvoUpavto, NXnpo «Aefikd Gpwv Kal EVWWOLWV» OTO
Seltepo ki évav Pnpextikd opyaopd oto Tpito, autd i
vaL To MK NoTApL Nou NpeneL va noUpe BAEnovtag to
Kakaoxnpo, hapotpayiké €dwAd pag otov kabpéptn.
Xpuon Apktog oto PeotifdA BepoAivou. H.A.

A teacher in today's Bucharest comes across her
marital intimate moments online and is faced with
school weariness, the parents’ rage and firing. Wheth-
er you look at it as an in-your-face masterpiece or a
genius didactic cinematic vignette (or both), Jude’s
film, with its anarchistic but fully hierarchical struc-
ture, holds your eyes open (just like Alex's eyes in ‘A
Clockwork Orange’). Consisting of three parts, a great
counterpoint camera in the first part, a dense, loud
‘dictionary of terms and meanings’ in the second, and
a Brechtian orgasm in the third, this is a taste of our
own medicine we are forced to drink while looking at
our ugly, tragicomic reflection in the mirror. Golden
Bear at Berlin. I.D.

PANTOY ZOYNTE
MoAuBpaBeupiévog Poupiavog
oKNVOBETNG Kat 0evaploypagpog,
yewnpévog to 1977 oto
Boukoupéott. Znoudaoe otnv
YEVETEPA Tou ZknvoBeoia Kat
xpnpdatioe BonBag tou Kwota Mappd
010 «AlAV». EXEL OTO EVEPYNTIKG TOU
NANBog Tawiwv pikpoU Kat peydAou
HAKOUG KaBWG Kal VIOKIHAVTER.

RADU JUDE

Winner of several awards, Romanian
director and screenwriter, born

in 1977 in Bucharest, where he
studied Filmmaking and served

as an assistant in Costas Gavras’
‘Amen’. He has directed several
short and feature films as well as
documentaries.

®IAMOIPA®IA / FILMOGRAPHY
2021 Bad Luck Banging or Loony
Porn 2020 Uppercase Print 2018 |
Do Not Care If We Go Down in History
as Barbarians 2016 Scarred Hearts
2015 Aferim! 2014 Scurt/4: Istorii

de inima neagra 2012 Everybody in
Our Family 2009 The Happiest Girl in
the World

YKHNOOEZIA / DIRECTOR Radu Jude ZENAPIO / SCREENWRITER Radu Jude ®QTOIMPA®IA / DoP Marius Panduru MOYZIKH / MUSIC Jura
Ferina, Pavao Miholjevi¢c MONTAZ / EDITOR Catdlin Cristutiu HOOMOIOI / PRINCIPAL CAST Katia Pascariu, Claudia leremia, Olimpia Malai



Ol AOQOI | THE INNOCENTS | DE USKYLDIGE
NOPBHTIA / NORWAY, 2021, EFXPOMO / COLOR, DCP, 117, NOPBHTIKA / NORWEGIAN

Ma évav onaviétato nia Tpdno ovepd, WPEAILIOG lval
0 0eBaopdg ota PUOTIKA TOU Kal N MPOCEAEUON HIE TIG
Aydtepeg Guvatég npoodokieg nou dnpioupyet n yve-
on pag unéBeong. A nodpe anAd étl auth eivat pla
Tawia nabwy pe kdnoleg e18IkEG duvatdtnteg Kat ot
ToApd okoénipa va enavaAdpel tov titho tou Uyiotou
€pyou tou Tlak KAéitov and to 1961. And exel ki énel-
Ta epnioteuBeite anéAuta v okavdivaBikn naywvid
TOU SpapatoupyIkoU XEIPOUPYELOU MU €xel aTO HUAAD
Tou o EokiA Boyk, kat (oup)Badiote ndvw oto Aentd
oxowi nou nepnatd n Nadikn Yuxn npotol anopaci-
oel Tnv NBikA TG otdon. ZoPapd unoPANTIKS, Kowvwvl-
OAOYIKA Napatnpntikd Kat Ywvindeg otnv 1beoAoyia
ToU, va éva €pyo nou oou Tivadel ta owBikG oav peya-
Ao horror kat oe EefoAedel aav ev yével Peyao ovepd.
Eniteuypa. H.A.

| FESTIVAL DARLINGS

For a rare (now) cinematic manner, respecting its
secrets and coming with the least expectations pos-
sible created by the plot, is beneficial. Let's just say
that this is the film by some kids with special po-
tential that dares to deliberately repeat the title of
the ultimate Jack Clayton's 1961 film. Then you have
to trust completely the Scandinavian coldness of the
operating theater that Eskil Vogt has in mind when
it comes to dramaturgy and follow the thin rope a
child's soul walks on before it decides on its moral
stance. Gravely evocative, socially observant and
angular in its ideology, this a film that crushes your
insides like a great horror film and makes you un-
comfortable like great cinema does in general. A true
achievement. 1.D.

EXKIA BOFKT

NopBnyég aevaploypdpog kat
oknvoBETng, yewnpiévog oto ‘oo
10 1974. Baowkdg oevapiotag tou
lMoakip Tplep, pe noAuBpaPeupévo
OKNVOBETIKG TOU VIEUNOUTO TO «2T0
YKotddi» (Bpaeio Zevapiou otig
Nuxteg Mpepiépag tou 2014). Auth
elval deutepn peydAou pnkoug tawia
ToU Kal NpoPAnBnke oto «Eva Kénoto
BAéppa» tou peotiBaA twv Kavwwv.

ESKIL VOGT

Norwegian screenwriter and
director, born in Oslo in 1974. Main
screenwriter of Joachim Trier's. His
directing debut ‘Blind’ won several
awards (Screenplay Award at AIFF
2014). This is his second feature film
that was screened at ‘Un Certain
Regard’ at Cannes.

®IAMOIPA®IA / FILMOGRAPHY
2021 The Innocents 2014 Blind

YKHNOOEZIA / DIRECTOR Eskil Vogt ZENAPIO / SCREENWRITER Eskil Vogt @QTOIPA®IA / DoP Sturla Brandth Grovlen MOYZIKH / MUSIC
Pessi Levanto MONTAZ / EDITOR Jens Christian Fodstad HOOMOIOI / PRINCIPAL CAST Rakel Lenora Flgttum, Alva Brynsmo Ramstad, Sam Ashraf,

Mina Yasmin Bremseth Asheim
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BELLE | RYU TO SOBAKASU NO HIME
IATIONIA / JAPAN, 2021, EFXPQMO / COLOR, DCP, 122’, IATIONIKA / JAPANESE

H épnBn Zoulou éxace wg nadi v pntépa g Le
Tpaupatkd tpdno. Xdpw OpwG piag epappoyng 5
Sloekatoppupioov xpnotav () eudxver to did g
avatar, pia tpayoudiotpla nou payelel ta nAnen twv
«OIKTUWPEVWV», EEYEAWVTAG €101 TouG dailiovég TG
Ekel yvwpiCel kat évav onpadepévo avBpwndpoppo
Apdko nou v éAkel PUoTtnpLwdwG. Ba Pnopécouy va
ondoouv To PpAaypa TG EKOVIKOTNTAG KAl va aphoouy
ToV Npaypatiké eautd toug va avaduBel; O Mapdpou
Xéoovta enotpégel Mo NANBwpIKE ki eupaviacta
and noté kal onkwvel TG Kaweg oe standing ovation
€vog tetdptou. H Mevtdpopon ouvavtd to Tépag g,
padl dpwg ypdpouv tov eniAoyo tou napapuBiod nou
e€wpailet ™ dwn, PBpiokovtag v kaBapon kat v
aiolodoffa otnv NpaypatikaTnTa Kal oty Mwon Twv
MPOCTATEUTIKWV (;) avatars nou yéwnoe (kay) €6w n
olkoyevelakn naBoyévela. H.A.

| 27th ATHENS INTERNATIONAL FILM FESTIVAL

When teenager Suzu was a child she lost her mother
in a traumatic manner. But thanks to an app of 5 bil-
lion users (!) she creates her own avatar, a singer en-
chanting everyone, fooling her demons. That's where
she meets a scarred anthropomorphous Dragon that
mysteriously attracts her. Will they be able to break
the barrier of virtual reality and let their real selves
surface? Mamoru Hosoda returns more voluptuous
and imaginative than ever and gets a standing ova-
tion at Cannes for fifteen minutes. Beauty meets her
Beast and together they write the epilogue for the
fairytale that embellishes life, leading to catharsis
and optimism about real life and the fall of the pro-
tective (7) avatars that were once more due to family
pathologies. I.D.

MAMOPOY XOXONTA
ldnwvag oknvoBETNg, yevwnpEvog

10 1967. Znoudaoe {wypapikn

Kal aoxoAnBnke ypryopa pe To
animation. Bp£Bnke yia éva geyyapt
oto nepipnpo Studio Ghibli tou
Xayido Miyialdaxi, £puye 6pwg Adyw
KAATEXVIKQOV Slawvicdv. And To
2011 épuate o 51K Tou otouvtio
(Chizu). Ynownetog yia ‘Ookap pe to
«Mirai» tou 2018.

MAMORU HOSODA

Japanese director born in 1967. He
studied painting and soon he took
up animation. He worked for a while
at the famous Hayao Miyazaki's
Studio Ghibli but left due to artistic
differences. In 2011 he created his
own studio (Chizu). Academy award
nomination for ‘Mirai’ (2018).

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2021 Belle 2018 Mirai 2012 Wolf
Children 2006 The Girl Who Leapt
Through Time 2000 Digimon: The
Movie

YKHNOOEZIA / DIRECTOR Mamoru Hosoda ZENAPIO / SCREENWRITER Mamoru Hosoda MOYZIKH / MUSIC Taisei Iwasaki, Ludvig Forssell, Ydta
Bandoh MONTAZ / EDITOR Shigeru Nishiyama ME TIZ ®QNEX TON / VOICES Kaho Nakamura, Takeru Satoh, Kgji Yakusho, Shéta Sometani, Tina

Tamashiro, Ryd Narita
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AEN AINQ FTAM**ENH AEKAPA | ZERO FUCKS GIVEN | RIEN A FOUTRE
BEATIO, FAAAIA / BELGIUM, FRANCE, 2021, EFXPQMO / COLOR, DCP, 115', FAAAIKA, ATTAIKA / FRENCH, ENGLISH

H Kaoodvépa eivat pia agepoouvoddg o€ agpomnopiki
etalpeia xapnAou kootous. Aev npoonabel navw arn’
600 anarteftal, bev evdlapépeTal yia KAt napanavw
ano pivi BOTKEG, WEUTOTEKVO OE KAQING TWV AEPO-TIPO-
oplopwv TG Kat tinder die€660ug, PrAodotel iowg pla
npéoAnyn o€ pia KaAUtepn etaipeia — napdu EEpel
ou Gev éxel ta npoodvta. Kdu 6pwg exkkpepel and to
OlKOYEVELaKG NapeABdy TG Kal pia nMpoowpvh ano-
Auon Ba v avaykdoel va to avtpetwnioel Mpwta
an’ 6Aq, n AvtéA E€apxénoulog efakoAoubel avevo-
xAnta va eival pla atap-aypipt npwtou peyéBoug, nou
HE TNV acUAANMTN PUOIKGTNTA TNG oapwvel kabévav
nou ToApd va polpaotel 1o kddpo G Ki eutuxwg
€600, avta&la, NpwtaywvioTel o€ éva PIAUIKS XPOVIKO
NG aBéotaxng aviapdtntag TG Napatetapévig een-
Beiag nou npoakpoUel NAvw OTNV NPOoWIKA ANWAELQ
Kal KaAgftal va npooappocTel. INpePIVE, EKPPATikd
Kk ouykivntikd. H.A.

Cassandra works as an air-hostess at a low cost
airline. She doesn't try much, she’s only interested in
the miniature vodkas, techno-wannabe music at the
clubs of her destinations and tinder. She'd wish to
work for a better company - though she knows she’s
not qualified. But there are some loose ends in her
family’s history which her temporary layoff will force
her to face. Adele Exarchopoulos is still a first class
wild star who, thanks to her incredible naturalness,
makes anyone in the same frame disappear. She is
the star of this a filmic chronicle of the unbearable
tediousness of prolonged adolescence which collides
with personal loss and is asked to adapt. Contempo-
rary, expressive and definitely moving. I.D.

EMANOYEA MAP & ZIAI
NAEKOYXITP

[GAol dnuoupyol, 33 kat 41 eTddv
avtiotoxa. la v npwtn autd
elval o viepnoUto oto olvepd, yia
Tov SeUtepo elval n Tpitn peydiou
PAKOUG Tavia Tou, N npatn 6pwg
MoU TUYXAVeL Slavopng, eva) éxelL aTo
€VEPYNTIKS TOU PIKPOU HAKOUG Kal
VIoKIavtép. H tawia npoPAnBnke
otnv ‘EBbopada g Kprtikig' otig
(PeTIVEG Kavve,.

EMMANUEL MARRE & JULIE
LECOUSTRE

French directors, 33 and 41 years
old respectively. For Lecoustre, it's
her cinema debut, for Marre, it's his
third feature film, but the first one to
be screened at cinemas. He has also
directed shorts and documentaries.
The film was screened at ‘Critics’
Week' at Cannes.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2021 Zero Fucks Given

EN

AMBASSADE

DE FRANCE
GRECE

PRNCAS

TV5MONDE

YKHNOGOEZIA / DIRECTORS Emmanuel Marre, Julie Lecoustre ZENAPIO / SCREENWRITERS Emmanuel Marre, Julie Lecoustre @®QTOPA®IA / DoP
Olivier Boonjing MONTAZ / EDITOR Nicolas Rumpl HOOMOIOI / PRINCIPAL CAST Adele Exarchopoulos, Alexandre Perrier, Mara Taquin, Jean-Benoit Ugeux
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BPQMIKOZ MAPAAEIZOX | AFTER BLUE | PARADIS SALE
FAANIA / FRANCE, 2021, EFXPQMO / COLOR, DCP, 127, TAMIKA, ATTAIKA, TOAQNIKA / FRENCH, ENGLISH, POLISH

Yndpxouv 6npitoupyol nou oknvoBeTolv Tov KAopo pag
Kal d&Ahot mou opidouv kal guiaxvouv tov dikd Toug,
O Mneptpdv Mavtikd avikel OnwodANOTE OTOUG
Sedtepoug. Ze évav nAavitn yuvaikoy, n P& EeBdBel
akouala pia 6oAopdvo kat katadiwdletal padf pe v
UNTépa TG and TNV Kowadtnta va T Bpouv Kat va Ty
e€ovicdoouv. AMo n oldvoyn Gpwg, ki GAAo n Béaon.
At téte Ba npénel va eniKaAeoTelq TG PvteokAn
unepnapaywyeg tou npwipou ‘80, toug Kev PéoeA
Kkat Tépt TkiAay, Tnv Hammer kat 16 a Aa Képpav 61-
aokeugg MMoe tou '60, tov Makuned (1) h teAikd toug
K6opoug TG Kérr Mmoug kat tou T¢oep pov Xtép-
vunepyk (), nou daveiouv kal ta ovépatd toug o€ xa-
PAKTAPEG TOU €pyou. Mia ekAeKTIKn ékpnén povadikig
OMTKAG KAl NXNTIKAG atudopaipag, éva ata&ivopnto
olvepd epyaotnplakd, aoBnataxd, ovelpades. H.A.

There are directors filming our world and others de-
termining and making their own. Bertrand Mandico
belongs with the latter. On a planet of women, Roxy
frees unintentionally a buried murderer and is sen-
tenced along with her mother by the community to
find her and kil her. It's one thing to describe the
film and another to view it. Because then you have
to point to the music videos of the early 80s, Ken
Russel and Terry Gilliam, Hammer and a la Corman
Poe’s 60s adaptations, Macbeth (!) or the worlds of
Kate Bush and Joseph von Sternberg (!!l) lending their
names to the film's characters. An exquisite explosion
of unique visual and sound atmosphere, a cinema
you cannot place, experimental, sensual, dreamy. I.D.

MMEPTPAN MANTIKO
[aAog dnploupydg yewnpévog To
1971. Enotdaoe Zknvobeaia oto
Gobelins. Anloupydg npwtiota
TAVIWV PIKPOU Kal pecaiou pnKoug,
nelpapatietal oe kGBe otadlo g
Napaywyng Kat €xel EKMOVACEL TO
«Mavipéato Aouvaptnoiag» (2012).
To vepnoUto Tou YneoTnke wg
tawia g xpovidg ané ta Cahiers du
Cinema.

BERTRAND MANDICO

French director born in 1971. He
studied filmmaking at Gobelins.
Director mostly of short and medium
length films, he experiments during
each stage of production and has
created the ‘Incoherence Manifesto’
(2012). His debut was voted film of
the year by Cahiers du Cinema.

®IAMOTIPA®IA / FILMOGRAPHY
2021 After Blue 2017 The Wild Boys

EX
AMBASSADE
DE FRANCE
EN GRECE
s

it
Frami

PRANCAS

ATHENS BIENNALE
7-CINEMA ECLIPSEd

2KHNOGOEZIA / DIRECTOR Bertrand Mandico ZENAPIO / SCREENWRITER Bertrand Mandico ®QTOIPA®IA / DoP Pascale Granel MOYZIKH /
MUSIC Pierre Desprats MONTAZ / EDITORS George Cragg, Laure Saint-Marc HOOMOIOI / PRINCIPAL CAST Elina Léwensohn, Paula Luna, Vimala

Pons, Agata Buzek, Pauline Lorillard, Camille Rutherford



ANl & ABA | ALI & AVA
HNOMENO BAZIAEIO / UK, 2021, EFXPQMO / COLOR, DCP, 95', ATTAIKA / ENGLISH

O M\ eival évag kaAdyuxog Makiotavég PIKpoeioodn-
patiag, npconv tonikédg dj, oto éAog tou yayou tou. H
ABa eivat BonBdg tééng oe oxoAeio Tou Mmpavipopvt,
oAopdvaxn avépeoa oe naibld kat eyyovia. Ki ot uo
ota karonatnpiéva 40 toug, avdpeoa otnv pova&ld kat
TNV aneAniofa, TV QUAETIKNA kat TV Ta&ikn andaotaon,
KL éva KapPouvakl eAnidag Ot «kATl TouG pEVEL aKo-
pax va atyokaiel. Ot EyyAédol, nou éxouv kdvel oupBo-
Aato pe Tov Ogd va ypdpouv KoWwVIKS Olvepid pe éva
nAd&vo, e6w NpocBEtouv TV unoypagn Toug kat otov
PEAAIOTIKG POPAVTIOHO — AUTAV TwV NPAYHATIKWY av-
Bpwnwv pe napeABov kat aywva. Avtid Axtép kat Khep
Pdopnpouk xpelalovtal duo deutepbAenta yia va o€
KAvouv va volaotelc, and ekel Ki €nelta n tavia toug
avrkel, To {610 kat n kapdid oou. H.A.

| FESTIVAL DARLINGS

Ali is a good-hearted Pakistani property master,
former local dj, whose marriage disintegrates. Ava
works as a classroom assistant at Bradford School.
She’s all alone amongst her children and grandchil-
dren. They are both well into their 40s, between lone-
liness and despair, of different race and class. But a
small ember of hope that not everything is lost is still
burning. The English, who have apparently an agree-
ment with the God of cinema to make social realist
cinema in two shots, succumb this time to realistic
romanticism — of real people with a past filled with
struggles. Adeel Akhtar and Claire Rushbrook imme-
diately grab your attention and make you care. After
that, they own the film, and also your heart I.D.

KAIO MIMAPNAPNT

AyyAiba dnpioupyde yewwnpévn ato
Awtg. Xnoubaoe KaAég Téxveg pe
HETANTUXIaKG otnv HAeKTpoVIKA
Aneikévion oto NIoUukdoTA kat to
Nrtavti avtiotoxa. Me vtepnodta oto
VIOKIavTEP T «The Arbor» (2010)
kat otnv puBonAacia tov «Eywioth
[tyavta» (2013) avayvwplotnke
Apeoa WG oNPAvTIKn GwvA TG VEag
Bpetavikng yevide.

CLIO BARNARD

English director born in Leeds. She
studied Fine Arts in Newcastle and
holds and MA in Electronic Imaging
(Dundee). Her documentary and
fiction debut ‘The Arbor’ (2010) and
‘Selfish Giant’ (2013) respectively
made her immediately an important
voice of the new British generation.

®IAMOIPA®IA / FILMOGRAPHY
2021 Ali & Ava 2017 Dark River
2013 The Selfish Giant

YKHNOOEZIA / DIRECTOR Clio Barnard ZENAPIO / SCREENWRITER Clio Barnard @QTOIPA®IA / DoP Ole Bratt Birkeland MOYZIKH / MUSIC
Harry Escott MONTAZ / EDITOR Maya Maffioli HOOMOIOI / PRINCIPAL CAST Adeel Akhtar, Claire Rushbrook, Ellora Torchia, Shaun Thomas, Natalie
Gavin, Mona Goodwin
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H TEAEYTAIA MONOMAXIA | THE LAST DUEL
HIMA, HNQMENO BATIAEIO / USA, UK, 2021, EFXPOMO / COLOR, DCP, 152’, ATTAIKA, FAAAIKA / ENGLISH, FRENCH

Aidonpog IMndtng pe eEAIPETIKES (KavdTNTES ato nedio
NG PAXNG KaAel oe povopaxia aflooéBacto euyevn,
étav n oUUYoG TOU MPWTOU Katnyopel Tov HeUTepo
yla oe€oualikn Kakoroinon. Kaveig dev niotedel t ou-
{uyo kat 0 INnétng ¢ntd and tov Pactdid va eykpivel To
aftnpa yia povopaxia. Av 6pwg xdoel, n yuvaika tou 6a
kael otnv nupd yia Peudn katnyopia. Mia povopaxia
NG, Bactopévn oe aAnBivn 1otopla, enoTpépel Tov
Betepdvo PivTAel kot oto owvepd Tou peyadhou Beapa-
06 Kat twv duvatwv ouykivnoewv. O Avtap NtpaiBep
«povopaxel» pe tov Mat Ntéioy, nou cuvunoypagel
10 oevdplo pad pe tov Mnev ApAek - 24 xpdvia petd
ToV «=eXwploto MoufA Xavuvyk»! Eva pecatwviké «Pa-
00LIGV» MOU PETOUCLWVETAL O enikalpo oxOAI0 yia To
Bdappog piag yuvaikag va unepaonidetal aBevapd v
aAnBeta tng. M.k,

A famous knight greatly skilled in battle challenges a
respected nobleman to a duel, when the former's wife
accuses the latter of sexual abuse. No one believes
the wife and the knight asks the king to approve the
request for a duel. However, in case he's defeated his
wife will be burnt at stake for false accusation. A duel
of honour, based on a true story, brings veteran Ridley
Scott back to the moving, great spectacle cinema.
Adam Driver fights with Matt Damon, who co-writes
the script with Ben Affleck, 24 years after ‘Good Will
Hunting’. A ‘Rashomon’ of the Middle Ages that be-
comes a topical comment on a woman's courage to
stand up for her truth. P.Gk.

PINTAEI ZKOT

Betepavog Bpulog tou
xoAtyouvtiavoy Bedpatog, yevwnpévog
10 1937."Exel npotabel tpelg

popég yia Ookap ZknvoBeaiag, 6xt
OHWG Yla TG BPUAIKEG Tou Talvieg
(«lA)\lEV», «MnAévt PdVEp>>). To
Bepatika ouyyevéG VIEUNOUTO Tou
(«Ot Movopdxot»), 44 xpdvia npuy,
KképOI0€ To ‘KaAltepo NtepnoUto’ ato
DeotfdA Twv Kawv.

RIDLEY SCOTT

A veteran Hollywood legend, born in
1937. He has been nominated for
an Academy Award for Best Director
three times, but not for his legendary
films (‘Alien’, ‘Blade Runner’). His
thematically similar debut (‘The
Duellists’) 44 years ago won ‘Best
Debut” at Cannes.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErFMENH / SELECTED)
2021 The Last Duel 2015 The
Martian 2001 Black Hawk Down
2001 Hannibal 2000 Gladiator 1991
Thelma & Louise 1982 Blade Runner
1979 Alien 1977 The Duelists

ZKHNOGOEZIA / DIRECTOR Ridley Scott ZENAPIO / SCREENWRITERS Nicole Holofcener, Ben Affleck, Matt Damon ®@QTOIPA®IA / DoP Dariusz Wolski
MOYZIKH / MUSIC Harry Gregson-Williams MONTAZ / EDITOR Claire Simpson HOOMOIOI / PRINCIPAL CAST Matt Damon, Adam Driver, Jodie Comer, Ben

Affleck, Harriet Walter, Marton Csokas, Nathaniel Parker
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H FTAANIKH AMTOXTOAH | THE FRENCH DISPATCH
HMA / USA, 2021, EFXPQMO / COLOR, DCP, 103", ATTAIKA / ENGLISH

‘Eva naxviSidpiko €pwiikod ypdpua otV noAUTIUn
KANpovopld TG oopIoTikE dnpoaloypagiag aAoti-
VOV EMOXWVY Kal Twv uPnAoU npo@iA evtunwv nou
eni dekaetieg v unepaonifovtal, n véa tawia tou
nep@e€loviota oknvoBETn Tawiiv 6nwg To «=evodo-
xefo Grand Budapest» kat n «Owoyévela Tévevpna-
OU» EUNVEETAL and TOUG avAauXoug pendptep Kal
Tov Betepdvo eykéPaio evog NAQoHatikoU TETOLOU
neptodikoU to onofo exdidetal and tn Eexivnpa oxe-
66v tou 200U aiva o€ pla Gaviactkn KwHOMoAn
G aAliag. Xwplopévo oe ppevipn eneloddla, Ka-
Béva epnveuopévo kat and éva dlapopetikd dpBpo
TOU NePLodIKoU, TO apxitektovikd Balpa tng tawiag
ToU Avtepoov anoteAel éva xapitwpévo enokenTipLo
©latépwg ayanntcv nBorolwv Oe oKapnpodkoug
pdAoUG Kal Tautdxpova éva enikd KwHIKG dpapa,
anotunwiévo atnv 08dvn pe Eéxeln deflotexvia kat
pavtacpayopikn didBeon. AK.

A playful love letter to the invaluable legacy of an-
other era’s sophisticated journalism and the high
profile publications that have been serving it for
decades, the new film by the perfectionist director
of ‘Grand Budapest Hotel' and ‘The Royal Tenen-
baums’ draws inspiration from the restless report-
ers and the veteran mastermind of a fictional mag-
azine, published since the beginning of the 20th
century in an imaginary small town in France. Divid-
ed into frantic episodes, each one inspired from a
different magazine article, Anderson’s architectonic
miracle of a film is a wonderful visit of beloved ac-
tors in piquant roles while at the same time an epic
comic vision, executed on screen with abundant skill
and phantasmagoric spirit. L.K.

FOYEX ANTEPXON
Apepikavog dnploupydg yevwnpévog
oto Té€ag to 1969. Xnoubaoe
dinooopia oto MNaveniotpio tou
Té€ag, 6nou kat YwploTnKe pe Tov
PETENETA OTEVO OUVEPYATN TOU Kal
S1aonpio nBonold/aevaploypdo,
‘Oouev lou{Aoov. ZknvoBete!
HikpoU prkoug and natdi, kat éxel
A6N 7 NPOOWNIKEG 0OKAPIKEG
unoyneLotnteg. MoAuBpaBeupévog
o€ S1ebvn PeaTiPAA.

WES ANDERSON

American multi-award winner
director born in Texas in 1969. He
studied Philosophy at the University
of Texas, where he met his later
close collaborator and famous actor/
screenwriter, Owen Wilson. Ever
since he was a child he shot short
films, while, in his career, he has
received 7 Academy Awards.

®IAMOIPA®IA / FILMOGRAPHY
(EMNIAErTMENH / SELECTED)
2021 The French Dispatch 2014 The
Grand Budapest Hotel 2012 Moonrise
Kingdom 2009 Fantastic Mr. Fox
2001 The Royal Tenenbaums 1998
Rushmore

YKHNOGOEZIA / DIRECTOR Wes Anderson ZENAPIO / SCREENWRITER Wes Anderson @QTOMPA®IA / DoP Robert Yeoman MOYZIKH / MUSIC
Alexandre Desplat MONTAZ / EDITOR Andrew Weisblum HOOMOIOI / PRINCIPAL CAST Benicio del Toro, Sacirse Ronan, Edward Norton, Adrien Brody,
Tilda Swinton, Willem Dafoe, Léa Seydoux, Frances McDormand, Timothée Chalamet, Bill Murray, Owen Wilson
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H BOH TOY KOXMOY | THE RUMBLE OF THE WORLD
EAAAAA / GREECE, 2021, EFXPQMO / COLOR, DCP, 84, EAAHNIKA, ATTAIKA, TOPTOTAAIKA, MANAAPINIKA, POTIKA,
FOYOAO® / GREEK, ENGLISH, PORTUGUESE, MANDARIN, RUSSIAN, WOLOF

EAGSa, Pwoia, HMA, BpadAia, Kiva, ZeveydAn. Zuva-
VILOVTAG VEOUG 0’ QUTEG TIG XWPES VILOAE TOV NAAUS
ToUG va npopnvUel pia Bon kat pia ékpnén. H ntwon
TOU KOHOUVIOHOU, N Kpion Tou KanitaAlopou, ol 0lKo-
AOYIKEG KATAOTPOQEG, TA PETAVAOTEUTIKA KUpATa, N
naykoaponoinon, Atav ta Bépata nou Eenetdyovrav
ota tagfdla pag. H véa yevia Bpioketal otnv npwtn
ypappn, exteBeipévn, aBonBntn xwplg va pnopel va
opapatiotel £va no aioidboo péAov. Auth n «Bon»
Atav N «wvi» TNG VEAG Yevidg. Ta Adyla, ol IKOVEG,
0L AXOL KAl N IOUGIKA Toug OUVBETOUV TG VOTEG pIag
OMTIKOAKOUOTIKAG OUpIpwviag pe titho «H Bon tou
Kdapiou.

Greece, Russia, USA, Brazil, China, Senegal. Meeting
young people in these countries we heard a ‘Rumble’
foretelling an impending explosion. The fall of com-
munism, crisis of capitalism, ecological catastrophes,
migration waves, globalization. The new generation
is at the forefront, exposed, helpless without being
able to envision a more optimistic future. This ‘Rum-
ble’ comes from this young generation. Their words,
images, sounds and music compose the notes of an
audio-visual symphony entitled: “The Rumble of the
World'.

METPOX XEBAXTIKOIAOY
lewnpévog otn Mdoxa. Ynoubace
Kovwviohoyia oto Mapiot kat
oknvoBeoia otig HIMA. TknvoBétnoe
noAAG Beatpikd £pya yla to

EBviKd O€atpo, aAAG Kal IBIWTIKEG
napaywyég oe EANAGa, MaAAia,
BéAyio, MoAwvia kat Kiva. Alddokel
UMOKPITIKA Tamwv Kat oknvoBeaia
otn Apapatikin £xoAn tou EBvikou
Oedrpou.

PETROS SEVASTIKOGLOU
Born in Moscow. He studied
sociology in Paris and film directing
in the USA. He directed numerous
theatrical plays for the Greek
National Theatre and for private
productions in Greece, France,
Belgium, Poland and China. He
teaches film acting and film
directing at the School of the Greek
National Theatre.

®IAMOIPA®IA / FILMOGRAPHY
2021 The Rumble of the World 2015
Electra 2012 Attractive lllusion 2007
Three Moments 1997 Wind Over

the City

YKHNOOEZXIA / DIRECTOR Petros Sevastikoglou ZENAPIO / SCREENWRITER Petros Sevastikoglou ®QTOIFPA®IA / DoP Petros Sevastikoglou
MOYZIKH / MUSIC The Prefabricated Quartet MONTAZ / EDITOR Christos Giannakopoulos HOOMOIOI / PRINCIPAL CAST Martha Lampiri, lo Latoussaki,
Vassilis Boutsikos, Vassya Berezin, Asya Rechnaya, Wei Xun, Wang Na, Zhang Guangxin, Tian Xiaoyu, Youri Bernandez, Omar Fall
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IZTOPIEXZ THZ TYXHX KAI THZ ®ANTAXIAX | WHEEL OF FORTUNE AND FANTASY |

GUZEN TO S0Z0

IAMQNIA / JAPAN, 2021, EFXPQMO / COLOR, DCP, 127’, IAMIQNIKA / JAPANESE

YnovOUAWTO (PIAY TPIWV (0TOPIWV aTnv aUyxpovn la-
nwvia: H ouvdvinan 60o giievadwy Bpiokel T pia va
efloTopel TN popavtiki g yvwplpia pe évav avopa
nou ev ayvoia g eivat npcnv g aAAnG. Mia yuvai-
ka npoonaBel va nayideloel epwtikd évav kabnyntn
pe akond va tov exPidoel, aAAd kau Ba ndel (NoAv)
avandvtexa. Auo yuvaikeg ouvavtiolvtal otig KUALS-
HEVEG OKAAEG kat pnafvouv oe €va kaBaptiplo naxvi-
&t pbAwv. H tixn, n tautétnta kat ot AaBog oTpoPEg
plag {wng, mou €Tepoxpovicpeva kataAdBape 6t TG
nhpape AdBog, eival ato enikevpo pia eapeTikd Ka-
Aoypappévng avBoloyiag, yepdtng Slahoyikd oaonévg
KQL EVQUEIG XpNoeIG Twv Béoewv TG pnxaving — npo-
0¢€Te T0 ONdolo TOU TETAPTOU TOXOU OF KPIOIHES
ouypég. NteAikdro, Yuxpaipa peAayxoAikd Kat pe pa
aiBépia, aiola avBpwnid ndvw oto bad timing tng
{wng. Apyupn Apktog ato BepoAivo. H.A.

Episodic film of three stories in today's Japan.
Two friends meet, the one narates her romantic
meeting with a man who is unbeknownst to her, the
other woman's ex. A woman tries to trap sexually a
professor in order to extort him, but things turn out
unexpectedly. Two women meet on the escalator
and they enter a cathartic role playing game. Luck,
identity and the wrong turns in life — which we are
a little too late to realize they were actually wrong —
are the focus of this well-written anthology, filled with
dialogue suspense and brilliant use of the camera -
take note of the breaking of the fourth wall on crucial
moments. Delicate, matter-of-factly melancholic, an
ethereal, favorable humane look on bad timing. Silver
Bear at Berlin. I.D.

PIOYZOYKE XAMATKOYTZI
ldnwvag oknvoBétng kat
0EVaploypAaPog, YEWNEVOG TO
1978. Xnoubdace oto Mavenothpio
Tou TKIo Kal oto MNaveniotnpio Twv
Texvav g i6lag noAng. Exkkivnoe
and Adtpng tou Tapavtivo kat Tou
Toudvyk Kap loua, éwg étou, katd
Ta Aey6peva Tou, eKTéBnKe oto
olvepd tou Tlov KaoaBétng. Ztabepn
BpaBeupévn napouaia oe diebvn
(PEOTIBAA.

RYUSUKE HAMAGUCHI
Japanese director and screenwriter,
born in 1978. He studied at the
University of Tokyo and the Tokyo
University of the Arts. He started
off as a Tarantino and Wong Kar
Wai enthusiast until, as he says,
was introduced to the cinema of
John Cassavetes. Winner of several
awards at international festivals.

®IAMOrPA®IA / FILMOGRAPHY
2021 Wheel of Fortune and Fantasy
2018 Asako | & 11 2015 Happy Hour
2012 Intimacies 2010 The Depths
2008 Passion 2007 Solaris

YKHNOGOEZIA / DIRECTOR Ry(suke Hamaguchi ZENAPIO / SCREENWRITER Ry(suke Hamaguchi @QTOIPA®IA / DoP Yukiko lioka MONTAZ /
EDITOR Ry(isuke Hamaguchi HOOMOIOI / PRINCIPAL CAST Kotone Furukawa, Kiyohiko Shibukawa, Katsuki Mori, Fusako Urabe, Aoba Kawai, Hyunri,
Ayumu Nakajima
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NINJABABY
NOPBHTIA / NORWAY, 2021, EFXPQMO / COLOR, DCP, 103, NOPBHTIKA / NORWEGIAN

‘Eva... avanobdo franchise «HpepoAdyio tng Mnpitdet

T¢bouve» ouvavtd to «Kofta Molo¢ MiAdel». Made in
Norway épwe. Ki efvat noAMd ta e€wxoAyouvtiava
atou. Ag peivoupe ato kuplotepo 15eohoyikd. Ppévo,
XePOPPEVO Kal avénodo TGVL o OAN TNy apetaki-
vntn napadootakn (6xt pévo) Kivnpatoypapiki Aoyl
K TG Pntpdtntag kat tng BnAukétntag. Kat pévo yr
auto, n Kopevtl pe v npwida nou étav pabaiver
elval éykuog efval kovtd €61 pnvadv (Sev elvat xadh, elval
aMoU kat efvat aAAG) Kt aviipetwnidel pepids 6Aa ta
otpafd KL ayannpéva g {wng g, lvat pia avBnpn,
ekppactikn tawia. Mou pnopelg va napapepioelg yatl
Slapwveicy, aAa apBpvel pia SlapopeTiki ywpN
yia v luvaika kal avtéxel 6An Ty peAayxoAia tou
va Pnv Unopeig noté teAikd otn {wh auth va ta €xelg
6Aa. H.A.

| 27th ATHENS INTERNATIONAL FILM FESTIVAL

A... reverse franchise ‘Bridget Jones™ Diary’ meets
‘Look Who's Talking'. But in @ Made in Norway ver-
sion. ‘Ninjababy" has many non-Hollywood advantag-
es. Let’s stick to the main ideological advantage, the
halt and reversal of the unmovable traditional (not
only) cinematic logic of motherhood and femininity.
It is reason enough to consider this film, where the
heroine finds out she’s pregnant at six months (she’s
not stupid, she is something else, somewhere else)
facing at once all the wrong and rights of her life,
a blooming, expressive one. You can overlook it be-
cause you ‘disagree’, however it does state a differ-
ent opinion about Woman and withstands the melan-
choly of not being able to have it all. 1.D.

INFTKBIANT XBE ®AIKE
NopBnyiba énpioupyde, yevwnpévn
oto Tpdvixdip to 1974. Auth eivai n
Seltepn Tawia g oto peydAo Phkog
n onoia képdioe tnv E1dikh Mvela
KpuotédMivng Apktou oto PeotiBé
ToU BepoAivou.

YNGVILD SVE FLIKKE
Norwegian director, born in
Trondheim in 1974. This is her
second feature film and received
Crystal Bear-Special Mention at
Berlin.

®IAMOIPA®IA / FILMOGRAPHY
2021 Ninjababy 2015 Women in
Oversized Men's Shirts

YKHNOGOEZIA / DIRECTOR Yngvild Sve Flikke ZENAPIO / SCREENWRITERS Johan Fasting, Yngvild Sve Flikke, Inga Saetre ®QTOIPA®IA / DoP
Marianne Bakke MOYZIKH / MUSIC Kare Vestrheim MONTAZ / EDITOR Karen Gravas HOOMOIOI / PRINCIPAL CAST Kristine Kujath Thorp, Arthur

Berning, Nader Khademi, Tora Christine Dietrichson
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®AMIMIAN | FABIAN - GOING TO THE DOGS | FABIAN ODER DER GANG VOR DIE HUNDE
FEPMANIA / GERMANY, 2021, EFXPQMO / COLOR, DCP, 176’, FEPMANIKA / GERMAN

‘Eva povorAdvo mou Eekiva oUyxpova Kal KataAnyel
ot TeAeutaieg pPépeg TG Baipdpng, unoypappidel
SIaxpOVIKGTNTA TOU OpIGTITAOU AOYOTEXVIKOU apIoTOUp-
yhparog tou Epix Kéatvep. MOAG n kapepa ouvavtnoel
TOV ENWVUHO MPWIaywvIoTH, BPIOKGHACTE OTO YEHATO
avuBéoelg nepiBaMov Tou peconoAepikol BepoAivou.
Tnv npépa o dauniav eninAéel avdpeoa ota avBpw-
niva cuvIpippia evég katappéovtog kéopou. To Bpédu
e€epeuvd nboviké nightclubs, pexpl nou yvwplcet pia
@AG60EN NBonold. XTo Mpbownd TG avayvwpidel
pévn owtnpla anévavtt ato vadlotikd okotadt nou (u-
yavel Opwg o épwrtag Ba onpdvel tnv apxh g peya-
Aonpenous Npoownikig Tou tpaywdiag. H Slackeun tou
lkpa elval pavepd ennpeaciiévn anod to veupo Kat
XEIPAPPWON agrynon Tou NpwtaTunou Kepévou. Mve-
Tal €101 éva aUBeVTIKO KIVNATOYPAPIKS £r0G, MOU aIX-
paAwtiCel anéAuta t otypn nou €va oAdkANpo €6vog
Bpébnke va akpoPatel oto «xefhog g afuoaous. ©.K.

A long take connects the present with the last days
of Weimar, underlining the timelessness of Erich
Kastner's literary masterpiece. When the camera
meets the protagonist we find ourselves in the tu-
multuous environment of interwar Berlin. During the
day Fabian floats among the human debris of a col-
lapsing world. At night he explores nightclubs, until
he meets an ambitious actress. In her he sees the
only salvation from the Nazi darkness approaching.
But love will be the beginning of his tragic downfall.
Graf's adaptation is clearly influenced by the energy
and the torrential narration of the original text. It thus
becomes a true cinema epic, capturing completely
the moment where a whole nation found itself on
the verge of the abyss. Th.K.

NTOMINIK FKPA®

leppavog dnpioupyog,
MPOOWNIKATNTA TWV YEPHAVIKGV
KIVNPATOYPAPIKWV NPaypatwy,
yewnpévog to 1952 ato Mévaxo.
Ynoudaoe Kivnpatoypa@o oto
MNaveniothpio Kivnpatoypdgou

kat TnAedpaong tou Movéxou.
AbidAeinta evepydg and to 1975 wg
onpepa.

DOMINIK GRAF

German director, a renowned figure
of German cinema, born in 1952 in
Munich. He studied Film at the Film
and Television University of Munich.
Constantly active since 1975.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
2021 Fabian - Going to the Dogs
2016 The Blue Room 2014 Beloved
Sisters 2006 The Red Cockatoo
2002 A Map of the Heart 1994 The
Invincibles 1990 The Gamblers 1988
The Cat

TKHNOGOEZIA / DIRECTOR Dominik Graf ZENAPIO / SCREENWRITERS Dominik Graf, Constantin Lieb @QTOFPA®IA / DoP Hanno Lentz MOYZI-
KH / MUSIC Florian van Volxem, Sven Rossenbach MONTAZ / EDITOR Claudia Wolscht HOOMOIOI / PRINCIPAL CAST Tom Schilling, Saskia Rosendahl,

Albrecht Schuch
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O ANTPAZ TQN ONEIPQN MOY | I'M YOUR MAN | ICH BIN DEIN MENSCH
FEPMANIA / GERMANY, 2021, EFXPQMO / COLOR, DCP, 104, FEPMANIKA / GERMAN

Mia andvinon Oto MPOCIVIO EPWTNKA TWV yuval-
Kwv o€ €TEPOPUAN oxéon enixelpeital va anavinBet
otV avoIXtokapdn KOPEVT! EMOTNUOVIKAG (pavtaciag
¢ Mapla Zpéwtep: «lotog lval o éAelog avopagy.
H A\pa eivat apxatohdyog pe anavtnoelg oe 6Aa Kat
avinapkTn epwtikn {wn — XapakTtNPIoTIKA NAyla ouv-
Sedpeva. Mpotpénetal Aondy, Adyw kataAMnAdtntag,
va AaBel pépog oe éva nelpapa tpiv efoopadwy
€VOG Mponypevou avdpoeldolg, nou éxel arydplBro
NPOYPAHHATIOpEVO va Npooappootel otadlaka TeAela
otov xapaktpa g Aveta pia and tg no feelgood
MPOTATELG TNG XPOVIAG, EHMOPIKWV (KAl PIUEK HAA-
Aov..) aflwoewv. Aev KATPAKUAG OF EUKOAIEG, €xel
autorenofBnon nou tng enitpénel va YeAAoEl LE «Tu-
MIKEG» YUVAIKE(EG CULNEPLPOPES, EVOOW IE YOUOTO Kal
apenynuatikn euAuyloia eotddel ndvw otnv povadid,
Ta afua g avBpwnivng duotuxiag kal To vénpa g
ayanng. Apyupn ApkTog yia Ty npwrtaywviotpla Mé-
pev'Eykept H.A.

This science fiction comedy attempts to answer the
women'’s in heterosexual relationships eternal ques-
tion: ‘Who's the perfect man?’ Alma is a know-it-all
archaeologist with a non-existent lovelife — charac-
teristics routinely connected. Due to eligibility, she
is encouraged to participate in a three-week ex-
periment with an advanced android, the algorithm of
which is programmed to gradually adapt perfectly to
her character. One of the best feel-good suggestions
of the year, with commercial possibilities (and prob-
ably a remake). It avoids easy solutions, it has such
confidence that it can laugh with ‘typical’ female
behaviours, while at the same time focuses, with
good taste and narative flexibility, on loneliness, the
reasons for human misery and the meaning of love.
Silver Bear for the protagonist, Maren Eggert. I.D.

e ) Ty
L
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MAPIA XPEINTEP

leppaviba oknvobé,
ogvaploypagpog kat nBornoldg,
yewnpévn oto AvoBepo to 1965.
Ynoudaoe otnv Biéwwn oto Mag
Péwvxapvt Seminar. ‘Exel BpaPeubef,
peTagy aMwv, pe Emmy yia v pivt
oelpd «Unorthodox» Tou Netflix.

MARIA SCHRADER

German actress/writer/director born
in Hanover in 1965. She studied

at Vienna at the Max Reinhardt
Seminar. She has won, among
others, an Emmy Award for the
Netflix miniseries ‘Unorthodox’.

®IAMOIPA®IA / FILMOGRAPHY
2021 I'm Your Man 2016 Stefan
Zweig: Farewell to Europe 2007 Love
Life

ZKHNOGEZIA / DIRECTOR Maria Schrader ZENAPIO / SCREENWRITERS Jan Schomburg, Maria Schrader ®QTOFPA®IA / DoP Benedict Neuenfels MOYZIKH
/ MUSIC Tobias Wagner MONTAZ / EDITOR Hansjorg Weibrich HOOMOIOI / PRINCIPAL CAST Maren Eggert, Dan Stevens, Sandra Hiller, Hans Low



DUNE
HMA / USA, 2021, ETXPQMO / COLOR, DCP, 155, ATTAIKA / ENGLISH

0 Oikog twv Atpeldv kal 10 PEMOV NG
Autokpartopiag, puotnpicddelg NpoPnteieg, To ondvio
pnaxapiké, ot unoxBévieG ouvwilooieg, n Todvt kat o
Meoofag... H peydAn 0B6vn EepuAAeL To Aoyotexvikd
énog tou Ppavk Xéppnept kat o Ntevi BvéB dnAd-
VEL €TOIHOG YA TO PeYaAUTEPO OToXNUA TG KAPLEPAS
ToU. ZTMPLyRd Tou éva Slaotpikd Kaot VEWV TAAéVIwY
KaL epUNVeUTaV KUpoug. To «Dune» ouAapBdvet otnv
oAtk oknvoypagia tou Matpiq Beppét to ouvBe-
T0 0lKooUaTNHA Tou XEPUNEPT, Slepeuvd TG PLA0C0-
(IKEG, OIKOAOYIKEG MPOEKTACELG TOU HUBIOTOPAPATOG
oto gevdplo tou Petepdvou Epik PoB, entpénel otov
Xavg Zipep va evopxnoTtpoel pia aAAGKooUN HOUOIKA
oupPwvia Kal - Kupldtepa - undoxetal éva Beapati-
K6 TagioL we to NAéov avapievopevo KIVNPATOYpapIko
«Unaxapikd» g xpovide. M.Ik.

| FESTIVAL DARLINGS

The House of Atreides and the future of the Empire,
mysterious prophecies, a rare spice and devious con-
spiracies, Chani and the Messiah. Frank Herbert's leg-
endary literary epic is transferred to the big screen by
Denis Villeneuve who's ready for the greatest bet of
his career. He is supported by a stellar cast of new
talents and acknowledged actors. Through Patrice
Vermette's holistic scenography, ‘Dune’ captures
Herbert's complicated ecosystem and through Eric
Roth's screenplay it explores the philosophical, eco-
logical aspects of the novel. It also allows Hans Zim-
mer to compose an otherworldly musical symphony
and — above all - it promises a spectacular journey to
the most expected cinematic ‘spice’ of the year. P.Gk.

NTENI BIANEB
FaAo-Kavadég Snploupydg,
Yewnpévog oto Kepnék to 1967.
Ynoubaoe Kivnpatoypagpo oto
Maveniothpito tou Kepnék oto
MovtpedA. And TG nAcov Baplég,
KAMTEXVIKA KL EUNOPIKA, UNOYPAPES
NG Yevidg Tou, e pia dlapkn
KAlPAKwon otig SoUAELEG Tou and
70 1998 Nou NPWTOEHPAVIOTNKE KL
evieUBev.

DENIS VILLENEUVE
French-Canadian director born

in Quebec in 1967. He studied
Filmmaking at the University of
Quebec in Montreal. One of the
greatest, both artistically and
commercially, directors of his
generation, whose works have been
progressing since 1998, when he
made his first film.

®IAMOIPA®IA / FILMOGRAPHY
2021 Dune 2017 Blade Runner
2049 2016 Arrival 2015 Sicario
2013 Enemy 2013 Prisoners 2010
Incendies 2009 Polytechnique 2000
Maelstrom 1998 August 32nd on
Earth

YKHNOOEZXIA / DIRECTOR Denis Villeneuve ZENAPIO / SCREENWRITERS Jon Spaihts, Denis Villeneuve, Eric Roth @QTOFPA®IA / DoP Creig Fraser
MOYZIKH / MUSIC Hans Zimmer MONTAZ / EDITOR Joe Walker HOOMOIOI / PRINCIPAL CAST Timothée Chalamet, Rebecca Ferguson, Oscar Isaac, Josh
Brolin, Stellan Skarsgard, Dave Bautista, Zendaya, Charlotte Rampling, Jason Momoa, Javier Bardem



TO KAAOKAIPI THZ ZOOYA

SISTERS WITH TRANSISTORS

A-HA: H TAINIA

BUDDY GUY: TA MINAOYZ AIQXNOYN TH OAIWH
RICK JAMES: ©0PYBOX KAl OPMH

THE VELVET UNDERGROUND

| 27th ATHENS INTERNATIONAL FILM FESTIVAL

Music & Film

SUMMER OF SOUL (...OR, WHEN THE REVOLUTION
COULD NOT BE TELEVISED)

SISTERS WITH TRANSISTORS

A-HA: THE MOVIE

BUDDY GUY: THE BLUES CHASE THE BLUES AWAY
BITCHIN': THE SOUND AND FURY OF RICK JAMES
THE VELVET UNDERGROUND



MOYZIKH & ®IAM | MUSIC & FILM

TO KANOKAIPI THZ XOOYA | SUMMER OF SOUL (...OR, WHEN THE REVOLUTION COULD

NOT BE TELEVISED)

HMA / USA, 2021, ETXPQMO / COLOR, DCP, 118’, ATTAIKA / ENGLISH

Xapévo yia pod awva (1), dpwg oxt Eexaopiévo. To
«[ToAmiotiké PeotféA tou XAapAep» ouvéBn to ka-
Aokalpt tou 1969. AnoteAéotnke and 6 elelBepa
KovoEpTa Kal pnpoatd and abpolotikd 300 xAadeg
avBpwnoug népacav dlapetphpata 6nwg ot B.B King,
Mahalia Jackson, Sly and the Family Stone (og pia
ouvaulia nou nepippoUpnaoav ot Madpot Mavenped)),
Stevie Wonder, Nina Simone kal 6gkddec aAol. Kat
val, To kahokaipt Tou '69 ouvéPn to Woodstock, ou-
VéEBN n oTopikn Toupvé twv Rolling Stones otig HIMA
(nou ¢é6woe 1o «Gimme Sheltery), dpwg yia to «Ka-
Aokaipt tTng Zdou» bev dxouoe noté Eavd kavelg. 50
xpévia. ‘Eva eknAnKTkd VIoKIavTép yia To KaAokaipt
«ou néBavav ol véypol Kat yewnBnkav ol padpol,
unawiooetat yiat{ kal o nAnppupidel puBud kat ou-
ykivnon. Méya BpaBelo Entponnig kat Bpafeio Kowol
oto 2avrave. H.A.

Lost for half a century (!) but not forgotten. The Har-
lem Cultural Festival took place in the summer of
19609. It comprised of 6 free concerts and before an
audience of a total of 300.000 people stood legends
such as B.B. King, Mahalia Jackson, Sly and the Family
Stone, Stevie Wonder, Nina Simone and many more.
Yes, Woodstock also took place in 1969, as well as
the Rolling Stones historic USA tour (that resulted in
‘Gimme Shelter’) but no one heard again of the Sum-
mer of Soul. For 50 years. An amazing documentary
for the summer that ‘the negroes died and the blacks
were born’ suggests the reason why, moving you and
filling you with rhythm. Grand Jury Prize and Audience
Award at Sundance L.D.

AMIP “QUESTLOVE”
TOMZION

Apepikavog pouatkég, d.,
Snpooloypdeog, ouyypapEag Kat
oknvoBETNg, yevwnpévog to 1971.
Ynoudaoe otnv PAadEAPIa, (Bpuoe
T0Ug Roots, éxel ypduel téooepa
BiBAia kat 1ddokel, peta&l nokiAwv
Spaotnplothtwy, oto MNaveniotipio
g Neag Yépkng. Autd elval to
VIEUNOUTO Tou otn oknvoBeaia.

AHMER “QUESTLOVE”
THOMPSON

American musician, dj, journalist,
author and director, born in 1971. He
studied in Philadelphia, he founded
the Roots, he has written four books
and teaches, among other activities,
at the University of New York. This is
his directing debut.

®IAMOIPA®IA / FILMOGRAPHY
2021 Summer of Soul (...Or, When the
Revolution Could Not Be Televised)

YKHNOGOEZIA / DIRECTOR Ahmir “Questlove” Thompson @OQTOMPA®IA / DoP Shawn Peters MONTAZ / EDITOR Joshua L. Pearson
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SISTERS WITH TRANSISTORS
HNQMENO BAZIAEIO, FAAAIA / UK, FRANCE, 2020, ETXPQMO & AZTIPOMAYPO / COLOR & B&W, DCP, 86', ATTAIKA,
TAAAIKA / ENGLISH, FRENCH

Aev xpeidletal napd va gou apeceL N HOUGIKN Kal va
notevelg oty aveCaviAntn duvatédtntd g, Av oe
autd npooBETElg TNy kaAATexvikh onpacia Tou nepa-
patiopou kal tnv avaykn anokatdotaong piag oelpdg
YUValkQv nou o€ NANpwG avtiCoeg ouvbnkeg diadpa-
pduoav npwtonoplakd poAo oty NAEKTPOVIKA [IoU-
olkn, TOTE To VIokipavtép g Aioa PoPvep dev eival
pévo ouvapnaotike, ivat lotopng onpaoiag. And tv
KAdpa Pékpop kat v €6oxa elylwttn NtdAia Nép-
pnioaip, otnv Mnipnt Mndpog tou «Anayopeupiévou
MAavitny, v ZoUdav Tolavt kal v (Kat «Koupnpl-
Kikr») Tougvtl KapAog, To VIoKIjavtep nepinyeftay, pe
(PEPIVIOTIKN EYPIYOPON KAl EUAOYNEVA «OnackAAdL-
Kn» TexvoAoyikn SidBeon, atnv Lotopia 10 yuvakwy
nou dMa&av tov Houolkd xaptn tou 2000 awva. Efte
ayvoeital h anootwndtal, n aAnBela napapével kat &i-
nAd oToug YWwotoUg ApPeVES MPWIONOGPOUC eival kal-
pd¢ va otnBolv Kaunooeg véeg npotopéc. H.A.

Allyou need is to like music and believe in its unlimited
potential. If you add to that the artistic significance
of experimenting and the need to restore several
women who had an innovative role in electronic
music in adverse circumstances, then Lisa Rovner’s
documentary seems not only exciting, but historically
important. From Clara Rockmore to the exquisitely
eloquent Delia Derybshire, to Bebe Baron of the
‘Forbidden Planet’, Suzanne Cianni and Wendy Carlos,
the documentary journeys, with a feminist eye and a
wonderfully geeky tech disposition, through the story
of 10 women who changed 20th century’s music.
Whether ignored or silenced, the truth remains. And it
was about time some new busts were put up next to
those of the well-known male pioneers. 1.D.

NIZA POBNEP
FaAoapepikavida dnploupydg

nou el ki epyaletat oto Aovdivo.

H 6ouAeld tng ennpedletal Babid
and Tov apxelakd Xxapaktpa Kat
NV avaykn TG va Jetaoxnpatioet
TNV NOAITIKA Kal TV prAooogia oe
Kivnpatoypaglkn eikéva. Touto eivat
T0 VIEUNOUTO TNG OTO VIOKIHAVIEP
pey@AoU pAKOUG.

LISA ROVNER
French-American director living
and working in London. Her work
is deeply informed by the archival
character and the need to turn
politics and philosophy into a
cinematic image. This is her debut
documentary.

®IAMOIPA®IA / FILMOGRAPHY
2020 Sisters with Transistors

YKHNOGOEZIA / DIRECTOR Lisa Rovner @®QTOIPA®IA / DoP Bill Kirstein MONTAZ / EDITORS Michael Aaglund, Kara Blake, Mariko Montpetit



A-HA: H TAINIA | A-HA: THE MOVIE

| MUSIC & FILM

NOPBHTIA, FTEPMANIA / NORWAY, GERMANY, 2021, EFXPQMO / COLOR, DCP, 108’, ATTAIKA, NOPBHTIKA / ENGLISH,

NORWEGIAN

‘Eva «enttéhoug» avakoU@long akoUoTnke and tnv non
HOUGIKOMAN Yevid Tou 80 — 1 €0Tw €VOG HEPOUG TNG —
L€ QUTO TO VIOKIUAVIEP yia TV (Gpaye ouvexi(opevn;)
poualkn nepinétela twv NopPnywv A-ha. lowg eneidn
n oounepatdp atpéopaipa tou ‘80 Kat n nayideuon
0To Otfypa NG HOUOIKNG yia eprnfoug dev enétpeye
napd kaBuotepnpéva va (avel N HoUotkn KANpovopla
Toug. E&w, kat e tnv BodAa nia, eEUpvetal n pHouotkn
eupuia kal T0 PEAWSIKG, veopopavtikG, 16iwpa nou
ennpéace téooug akoAouBoug kal onpepa oxebov
anoucldet and v non oknvi. O QWVNTKA KL
eppaviolakd  xaplopatikdg Mdptey, o KivnTApLOG
HoxASG MoA, n Apepn peAwdIKA 1oxUg Tou Méykve. Eva
Tplo-oplopdg Tou aKkotelvou «oUTe padf aou, oUTe XwpiG
€0€vay, OpWG NOTe 0L wpaleg Pouolkeg npounéBetav
KOl QyaoTEG OXEOELG PETaty Twv PEAWV Hiag pnéveag;
Na efote ekel. H.A.

A sigh of satisfied relief comes from the ‘80s
pop music fans — or part of them - thanks to this
documentary about the music adventure of the
Norwegian band A-ha. Perhaps that's because the
superstar atmosphere of the ‘80s and the stigma
of ‘music for teenagers’ did not allow for their
legacy to shine until later on. Officially now, the
film exalts the music genius and the melodic, neo-
romantic idiom which influenced so many follow-
ers and is almost absent from today’s pop music.
Morten, charismatic both vocally and physically,
Pal, the driving force, and Magne, the calm, me-
lodic power. A trio that was the very definition of
the dark ‘not with you, not without you’ — but when
did good music meant smooth band member rela-
tionships? 1.D.

TOMAX POMNIAM

NopBnyég napaywydg kat
oKkNvoBETNG, yevwnpiévog to 1964.
log tou peyaiou ltahod nBonotody,
Ouyko Toviatot. Mapaywydg kat
oknvoBETng NANBoUG VIoKIHavTep,
TAVIWOV PEYAAOU Kal HIKPoU HAKOUG,
kaBuwg kat duo tawiwv tou Moakiy
Tplep, ek Twv onoiwv v eetvn Ba
6oUpe ot 27 Nuxteg Mpepiépag.

THOMAS ROBSAHM
Norwegian producer and director
born in 1964. Son of the great
Italian actor, Ugo Tognazzi. He
has produced and directed many
documentaries, short and feature
films, as well as two films by
Joachim Trier, one of which will be
screened at this year's AIFF.

®IAMOIPA®IA / FILMOGRAPHY
2021 A-ha: The Movie 2009 Modern
Slavery 1996 Myggen

YKHNOOEZXIA / DIRECTOR Thomas Robsahm ZENAPIO / SCREENWRITER Thomas Robsahm ®@QTOIPA®IA / DoP Aslaug Holm MONTAZ / EDITOR

Hilde Bjernstad
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BUDDY GUY: TA MIMAOYZ AIOXNOYN TH OAIWH | BUDDY GUY: THE BLUES CHASE THE

BLUES AWAY
HIMA / USA, 2021, EFXPOMO / COLOR, DCP, 83’, ATTAIKA / ENGLISH

O Buddy Guy yewnBnke o€ pia neploxn nou ot AvBpw-
nol tou pdlevav BapBakt ya va enBwoouy. Ednoe
oav nadi Tov p6xBo, To oKUWILIO Kal ToV MGV EKato-
vragtwv. Toutéoty, unAoud Méoa oe pia 85xpovn wg
onpepa nopeia, Tou éAaxe va eivat o eNdpacTKGTEPOG
atoug (kupiwg) Bpetavoug kiBapioteg nou ékavav to
prnAouq ePnopiki Houaolkn otig dekaetieg tou '60 kat
Tou '70. Akdpa NepLOCOTEPO, OUVTAPAKTIKE, TOU EACXE
va elvat n avBpdnivn yépupa nou eVAVEL TNV €noxn
NG PapBakokaAAigpyelag pe To PnAoud Tou ZIKAyo Kat
TNV ENOXN Mou pe NPeaBeutn Tov (dio to pnAoud £pra-
ot otov Neukd Ofko. Mepdto ouvaioBnpia, kpauyEg Kat
ONKWHEVEG XOPOEG, TO VIOKIHAVIED QVATPEXEL GTNV MO
EUPuxn pagwdlakn pouaikn tou 200U atwva, PAG Pe
ToUG nepipnpoug akohouBoug, kat Befaiwvel dTl «to
pnAouq Sioxvel T BAIYN pakpids. H.A.

Buddy Guy was born in an area where people picked
cotton in order to survive. As a child he lived through
the labour and the unending pain of ages. This equals
Blues. For 85 years, he influenced greatly the (mainly)
British guitarists who turned blues into commercial
music during the ‘60s and the 70s. What is more, he
became a human bridge connecting the era of cot-
ton picking and Chicago Blues with the moment that
the Blues entered the White House — himself the am-
bassador. Soaked in feeling, cries and string-bending,
this documentary takes us on a journey through the
most soulful rhapsodic music of the 20th century,
speaks with Guy's famous admirers, and assures us
that ‘blues chases the blues away’. L.D.

NTEBIN TZANTA, MAT
MITEZNEP, TZIAPAZ TONT
Apepikavikn dnpLoupyikn TPOika,
Mou YPAEL, oKnVoBETEl, napdyel kat
povtdpet (Mitovep) To neplexdpevod
e Tovt kal Mitovep eldikétepa
£XOUV OTO EVEPYNTIKG TOUG aplBpd
VIOKIHAVTEP HIKPOU Kal HeyaAou
HAKOUG, KaBuwg Kat BvteokAin pe
Haupoug ApepIkavoug KAAAMTEXVES
0T0 eN(KEVTPO.

DEVIN CHANDA, MATT
MITCHENER, CHARLES
TODD

American creative troika, writing,
directing, producing and editing
(Mitchener). Todd and Mitchener

in particular have created several
short and feature documentaries
as well as music videos, focused on
American black artists.

®IAMOTIPA®IA / FILMOGRAPHY
(KOINH / SHARED)

2021 Buddy Guy: The Blues Chase the
Blues Away

YKHNOOEZIA / DIRECTORS Devin Chanda, Matt Mitchener, Charles Todd ®QTOIPA®IA / DoP Keith Walker MONTAZ / EDITOR Matt Mitchener
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RICK JAMES: ©0PYBOX KAl OPMH | BITCHIN: THE SOUND AND FURY OF RICK JAMES
HMA / USA, 2021, ETXPQMO / COLOR, DCP, 111, ATTAIKA / ENGLISH

H dvodog kat n mwon tou Rick James. Evég Bpuiou
TNG paupng HOUOIKAG, Mou atnv dexaetia tou ‘80 katd-
(PEPE Va «MEPATEL 0pI{ovTing Kal KaBETws To eUpog
TNG MoM HOUCIKNG HE To «Super Freaky, nou eupéowg
apyétepa Ba Tov £Pepve yia MPWTN -kal TeAeutaia-
eopd ota PpaBeia Mkpdpl Qg téte ixe nepdoel anod
40 KkUpata, and QUAaKN yla anoguyh oTpdteuong
HEXPL anavwtég anotuxieg enfteugng Slaonpétntag,
€wg 6étou Bpet Tov 6pdpio Tou otnv Motown to 1978.
"Hén 6pwg and v 80s 66&a Tou, To Kpak, 0 EVEEANTOG
XQPAKTAPAG Kal, apyoTePq, Hia VEQ TPIETAG PUAAKION,
otepnoav dpapatikd npdwpa To otepéwpa anod évav
NAEKTPIOLIEVO, «Mavk» NpfyKina tng gavk nou Ba pno-
pouce va 6woel neploodtepa. PuBpikn e§iotépnon
ENOXNG KAl QVTIKEWEVIKA LOTOPIKA TOnoBEétnon piag
napayvwplopévng, onpaivoucag Npoownikatntag g
pavpng pouoikng. H.A.

The rise and fall of Rick James. A black music legend
who managed to crossover in the ‘80s with ‘Super
Freak’, which would lead him for the first - and last
- time to the Grammy Awards. Until then he had
gone through a lot: prison to avoid military service
and continuous failures to achieve fame, till he found
his way to Motown in 1978. But ever since the 80s,
the years of his fame, crack cocaine, his quick tem-
per and another three-year jail sentence, deprived
the music scene, extremely prematurely, of an elec-
trified, ‘punk’ prince of funk, who could offer much
more. Rhythmical narration of an era and objective
placement of an underappreciated, important figure
of black music. 1.D.

YAXA TZENKINXZ

Apepikavog napaywyds, HOUoIKOG
Kal XpOVIKOYPAPOG, PETagy dAwy,
g hip-hop kouAtoUpag. MevwnBnke
otnv Mevoi\Bavia to 1971. And
veapotatog (dpuoe pavdjy, ev
ouvexeia NepLodIKA Kal apyotepa,
napdAAnAa navta, tnAeontikd kat
KIVNHATOYPAMIKE VIOKIHAVTED.

‘Exel ouvunoypdyel eniong ogipa

BiBAiwv ndvw otn pouoikn Kat
TG SIANOATIOHIKEG EVIAOEIG TNG
Blopnxaviag e

SACHA JENKINS

American producer, musician, and
chronicler among others, of hip-hop
culture. He was born in Pennsylvania
in 1971. From a very young age he
founded fanzines, magazines and
then documentaries for television
and cinema. He has also co-written
a series of books on music and the
intercultural tensions of the industry.

®IAMOIPA®IA / FILMOGRAPHY
2021 Bitchin”: The Sound and Fury of
Rick James 2018 Word Is Bond 2017
Burn Motherfucker, Burn! 2015 Fresh
Dressed

YKHNOOEZIA / DIRECTOR Sacha Jenkins ZENAPIO / SCREENWRITERS Sacha Jenkins, Steve Rivo, Jason Pollard @QTOFPA®IA / DoP Hans Charles,
Bryan Donnell, Antonio Rossi MOYZIKH / MUSIC Ali Shaheed Muhammad, Adrian Younge MONTAZ / EDITOR Jason Pollard



82

270 AIEONEYX ©EXTIBAN KINHMATOIPAD®OY THX AOHNAL | 27th ATHENS INTERNATIONAL FILM FESTIVAL

THE VELVET UNDERGROUND
HMA / USA, 2021, ETXPQMO / COLOR, DCP, 120", ATTAIKA / ENGLISH

‘Otav o anoubaiog Apepikavag oknvoBETng tou «Safe»,
Tou «Carol» kat Tou «'m Not There» avaAapBdvel va
SinynBei tnv 1otopia evég and ta tpia nio piloonaoti-
k@ POK OUYKPOTAPATA TNV LoTop{a TG HOUOIKAG (MAGL
otoug Beatles kat toug Stones), To Atydtepo nou Ba
nepipeve kdnolog elval pia avuioupBatikh Houaikn tal-
via. Auto tov tpdno eninéyel o Tovt XEwg yia va kAeioeL
Héoa og éva naMdpevo kal Beonéota Nepapatikéd Ki-
VNUATOYPaPIKS VIOKOUPEVTO TO XPOVIKS plag HUBIKAG
NAEOV ENOXNG KAl TWV UMEPOXWV KATAPAEVWY Mou
TV Quagav Kal v Katolknoav: He EKTANKTIKG apxel-
aKo UAIKO, Tov Tlov KEW kat tn Mo Tékep va praolv wg
povadikol MAéov emMZroavteg TG PNAvVIAg, ™ ewvNn
Tou Nou Pwt va &inyeftal kat va oxoAlddel kai éva
a0TapATNTO ONTIKOakoUaTkS Wnedwtd va ouvtiBetal
payeutikd eni 086vng, npokaAwvrag avatpixiteg. AK.

When the great American director of ‘Safe’, ‘Carol’
and ‘I'm Not There’ decides to tell the story of one of
the three most radical rock bands of all time (along
with the Beatles and the Rolling Stones), the least
one could expect is an unconventional music film.
This is the way that Todd Haynes chooses to narrate
in this throbbing and exquisitely experimental film
document the story of a legendary era and the won-
derful, cursed figures that created it and inhabited
it: through an amazing archive, John Cale and Moe
Tucker speaking as the band's only survivors, Lou
Reed's voice narrating and commenting and a non-
stop audiovisual collage coming magically together
on screen, making you shiver. L.K.

TONT XEINZ

Apepikavog dnpLoupyoG YewnpEVog
10 1961 oto Aog AvtleAeg. And
natdi KaTaniaoTnke pe TG PIKpoU
pAKoug dnptoupyleg. Xnoubaoce
Ynpelohoyia oto Mavenotipio
Mnpdouv. Exet aoxoAnBef pe to
BvteokAin, Tv dlagnpion kat tnv
nAedpaon. Ynownolog yia Ookap
kat BpaBeupiévog, petagy noAwY
Slakpioewy, kat ota tpia peyaia
S1eBvn peotBaA (Kdvveg, Bevetlia,
BepoAivo).

TODD HAYNES

American director born in 1961.

He studied Semiotics at Brown
University. He has directed music
videos and has worked in advertising
and television. An Academy Award
nominee boasting accolades at

all three major international film
festivals (Cannes, Venice, Berlin).

®IAMOIPA®IA / FILMOGRAPHY
2021 The Velvet Underground 2019
Dark Waters 2017 Wonderstruck
2015 Carol 2007 I'm Not There
2002 Far From Heaven 1998 Velvet
Goldmine 1995 Safe 1991 Poison

ATHENS BIENNALE
7-CINEMA ECLIPSEd

TKHNOGEZIA / DIRECTOR Todd Haynes @QTOIPA®IA / DoP Edward Lachman MONTAZ / EDITORS Affonso Gongalves, Adam Kurnitz
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Metd ta Meodvuxta
After Hours

H AOTOKPITPIA  CENSOR
AIXMANQTOZ XTH 'H TON ®ANTAXMATQN  PRISONERS OF THE GHOSTLAND
EFKATA INTHE EARTH
LYNEBH £TO X0XO  LAST NIGHT IN SOHO
HOAIWH THE SADNESS
MIATYNAIKA AAIMONIZMENH  POSSESSION



META TA MEZANYXTA | AFTER HOURS

H NOIrOKPITPIA | CENSOR

HNQMENO BAZIAEIO / UK, 2021, EFXPQMO / COLOR, DCP, 84’, ATTAIKA / ENGLISH

AyyAia, peoa tou ‘80. H Baokela tng Bdtoep kat Twv
video nasties oe aBéatoug ndykoug PBIvTEOKAGUN.
H enoxn nou n Aoyokpioia Twv tamicv €ixe aképn
pdro. Mia Aoyokpftpla tamiwv tpépou eivat kabnpe-
PIVA avTPETWNN e EKATOVTAGEG OKNVEG aypLoTNTaAC,
oL nio NoAAéG anévavtl og yuvaikeg. Mia tawia dpwg
Ba tng Bupioel T akpiBels ouvBnkeg eapaviong g
adeApng tng. H «Aoyokploia» twv anwBnpévwy g
avapvacewy dev Pnopel nia va owoel To teAikd cut
G {wng TG AnoAauotiké Bpetavikd horror NAMpoug
yuvaikeiag eublvng (oknvoBeola, ypagn, napaywyn,
MPWTAYWVIOTIKA  €ppNVeia, wToypagia, HOUGIKA,
oknvoypagia), nou 6inAa otnv midnight eupopia tg
KaBiel TV ouyyevela ToU AoYoKpITIKOU pHovdd Le To
PuxoBepaneutiké Povtad Twv eVOXANTIKWY pag ava-
pvgewy. Otav ta natnpéva épla tou dlaokebaaotikou
evoxAoUv Kal tou evoxAntikoU dlaokeddlouv. H.A.

England, 1980s. Thatcher and video nasties reign in
TV and invisible videoclub counters. A time when cen-
sorship still mattered. Enid, a censor of horror nas-
ties, is faced daily with hundreds of images of cruelty,
most of which towards females. A film though will
remind her the detailed circumstances of her sister’s
disappearance. ‘Censoring” her repressed memories
can no longer save the final cut of her life. Delightful
brit-horror, pretty much of female authorship (writ-
ing, directing, acting, producing, photography, music
and production design) that next to its ‘midnight’
euphoria places the relationship between censorship
editing and the therapeutic editing of one’s trouble-
some memories. I.D.

MPANO MMEIAI-MIMONT
OuaAn oknvoBETig kat
0EvVaploypapog, nou éxel SOUAEWEL
EKTEVAG Kal oav Hovtéd, Xnoubaoe
oto London College of Printing kat
€PYAOTNKE aPXIKE O€ Pouolkd Bivteo
Kal pikpoU pnkoug. Auté eival to
VIEUNOUTO TNG OTO HEYAAO HINKOG Kal
€Kave TNV NPERLEPA TOU OTO PEOTPAA
TOU XAvtave.

PRANO BAILEY-BOND
Director and screenwriter, who
worked extensively as an editor.

She studied at London College of
Printing and initially worked in music
videos and shorts. This is her feature
debut and premiered in Sundance
Film Festival.

®IAMOIPA®IA / FILMOGRAPHY
2021 Censor

YKHNOOEZXIA / DIRECTOR Prano Bailey-Bond ZENAPIO / SCREENWRITERS Prano Bailey-Bond, Anthony Fletcher ®QTOIPA®IA / DoP Annika Summerson
MOYZIKH / MUSIC Emilie Levienaise-Farrouch MONTAZ / EDITOR Mark Towns HOOMOIOI / PRINCIPAL CAST Niamh Algar, Nicholas Bumns, Vincent Franklin,

Sophia La Porta, Adrian Schiller, Michael Smiley
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AIXMANQTOX XTH 'H TON ®ANTAXMATQN | PRISONERS OF THE GHOSTLAND
HMA / USA, 2021, EFXPQMO / COLOR, DCP, 102, ATTAIKA / ENGLISH

Akapiaio cult coBapv napevepyelwv kat oopapdte-
png Slaokédaong. To éu o NikoAag Kég, pe padpo
Seppdmivo, PIOVOXELPag Kal JovOpXIG NPV TN pEN Tou
¢pyou (av autd Sivouv éva KAipa), Npénel va owaeL
TNV AIXPAAWTN OE €vav UneppUOIKO KOOHO KOpN €vog
SiepBappévou KuBepvitn, eivat pévo n apoppn. H ou-
vepyaoia tou Bpulikol Ziov évo pe Tov nio apoPo
otap nou £Byale note to mainstream, OUVHEEL TO YOU-
€0Tepv Pe To wuxia, Tov Mkidap pe tov Agbve, To «Mavt
Ma&» pe o «MetpdnoAig» kat tov Néa-Xiolaotov tng
noAavokiking «Chinatowns. Av 6Ao autd dev eival to
HOPIKOVIKWVY andnxwv Uypd GVeLpo ToU Olvepd yia To
olvepd, téte pia oapoupdt Eipopiaxia und o «Time in
a Bottle» tou Tqu Kpdoutal iowg Auyioel kat Toug o
anartntikouc. H.A.

An instant cult with serious side-effects and even
more serious fun. The fact that Nicholas Cage, wear-
ing a black leather jacket, bearing one arm and one
testicle, has to save the daughter of a comupt Gov-
ernor, who is held prisoner in a supernatural world,
before the first half of the film is just the excuse. The
collaboration of legendary Sion Sono with the most
fearless mainstream star ever, combines western
and wuxia, Gilliam and Leone, ‘Mad Max" and ‘Me-
tropolis’ and Noah-Huston of Polanski's ‘Chinatown.
If this is not a cinematic Morriconesque wet dream,
then a samurai sword battle accompanied with ‘Time
in a Bottle’ by Jim Croce could convince the most de-
manding viewers. 1.D.

ZION ZONO

lanwvag dnploupydg, ouyypapéag
Kal MoINThG, Yewnpévog to 1961. And
pabnTng éptiaxve tawvieg oe Super-8,
€V Napd tnv anodoxn Tou oto
MnéprAei, npotipnoe va enpop@wBel
ota b-movies kal oTiG NopvoTavies.
EuvooUpevog tou peatifaAikol
KUKAWpatog éxel tpnBel ota
PeoTPAA Tou BepoAivou, KépAopt
Bdpt kat Topdvrto.

SION SONO

Japanese film-maker, author and
poet, born in 1961. Ever since he
was a student he made films on
Super-8. Despite being admitted
to Berkeley he chose to learn

from b-movies and porn. A festival
favourite, he has received prizes at
Berlin, Karlovy Vary and Toronto.

®IAMOTIPA®IA / FILMOGRAPHY
(EMINAEFMENH / SELECTED)
2021 Prisoners of the Ghostland
2019 The Forest of Love 2016
Antiporno 2014 Tokyo Tribe 2013
Why Don't You Play in Hell 2012 The
Land of Hope 2011 Themis 2010
Cold Fish 2008 Love Exposure 2007
Exte 2005 Strange Circus 2005
Noriko's Dinner Table 2001 Suicide
Club

ZKHNOOEZIA / DIRECTOR Sion Sono ZENAPIO / SCREENWRITERS Aaron Hendry, Reza Sixo Safai @®QTOMPA®IA / DoP Séhei Tanikawa MOYZIKH /
MUSIC Joseph Trapanese MONTAZ / EDITOR Taylor Levy HOOMOIOI / PRINCIPAL CAST Nicolas Cage, Sofia Boutella, Nick Cassavetes, Bill Moseley, Yuzuka

Nakaya, Tak Sakaguchi
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EFKATA | IN THE EARTH

HNQMENO BAZIAEIO / UK, 2021, EFXPQMO / COLOR, DCP, 107, ATTAIKA / ENGLISH

Ye éva AaBupvBwbdeg ddoog otv AyyAla, évag
enothpovag padf pe v odnyo tou, Péxvouv va Bpouv
pla ENIOTARIOVA MOU €Xel LIAVES va 6WaeL onpeia {wnc,
Yty Sladpopn Toug OpwWG (PUOIKA Kal PETapuaIKa
pawdpeva Ba dokipdoouy ta épla toug. H enotpopn
ToUu Mnev loutAl atnv horror kavovikétntd tou, efvat
pa tavia-anéppola g navénpiag, nou yuplotnke
ouvtopdtata ki €€ oAokAnpou evedg tng. Ztnv npdén
OHWG €lval kat pla apketd nelpapatikng dyng mid-
night yloptn, oto onpeio nou to «Blair Witch Project»
ouvavtd 1o «Asylum» kat o Kapnevtep 10..«<2007».
OCOETPNUEVO gore KAACEWS Ki €V EKKWPAVTKO,
ouvBeTIKG Nxotonio (Pépog Tou onofou Unoypdpel o
KAt Mavoe)), auvunoAoyiouv e Aemto Ki avnouxn-
TIKG XI0UOp TNV auyn piag €noxng véag ouvopihiag
pag pe t duon. H.A.

In a maze-like forest in England, a scientist, along
with his driver, try to find another scientist who's
been missing for months. During their journey, natu-
ral and supernatural phenomena will test their lim-
its. Ben Wheatly's return to his horror normalcy is a
film deriving from the pandemic, shot in a very short
time during the pandemic. In reality, it is a quite ex-
perimental midnight celebration, where ‘Blair Witch
Project’ meets ‘Asylum’ and Carpenter meets 2001".
A fine gore film with the right amount of everything
and a deafening soundscape (part of which is by Clint
Mansel), outlining with refined and alarming humour
the dawning of an era of new human dialogue with
Nature. L.D.

MMEN FOYITAI

AyyAog aknvoBétng kat
oevaploypdpog, yewnpévog to 1972.
=ekivnoe and v dlagnpion kat

T0 PIKpd PAKOG NpLv NEPACEL 0TV
TNAEGPaON Kal ToV KvNpAtoypapo.

‘Exet ouxvi napouoia wg unoPnelog

o€ PeoTfdA kat Bpetavika BpaBeia
Ave€dptntou Kivnpatoypdgou, evd
éxel tpnBei kat pe to Eibiké BpapPeio
G Enitponic oto peotiBéA tou
KépAoPt Bépt.

BEN WHEATLEY

English director and screenwriter,
born in 1972. He started his career
in advertising and short film, then he
went on to television and cinema.
He has been nominated many times
in festivals and British Independent
Film Awards, and has won the
Special Jury Prize at Karlovy Vary.

®IAMOIPA®IA / FILMOGRAPHY
2021 In the Earth 2020 Rebecca
2018 Happy New Year, Colin Burstead
2016 Free Fire 2015 High-Rise 2013
A Field in England 2012 Sightseers
2011 Kill List 2009 Down Terrace

YKHNOOEZXIA / DIRECTOR Ben Wheatley ZENAPIO / SCREENWRITER Ben Wheatley @QTOIPA®IA / DoP Nick Gillespie MOYZIKH / MUSIC Clint Mansell
MONTAZ / EDITOR Ben Wheatley HOOMOIOI / PRINCIPAL CAST Joel Fry, Ellora Torchia, Hayley Squires, Reece Shearsmith, John Hollingworth, Mark Monero
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LYNEBH XTO XOXO | LAST NIGHT IN SOHO
HNOQMENO BAZIAEIO / UK, 2021, EFXPQMO / COLOR, DCP, 116’, ATTAIKA / ENGLISH

H veapn EAoIC @tdver and tnv enapxia oto Aovbivo
podowvtag va yivel oxedlaotpla pédag. Muotnpl-
wdwe, Ba petapepBel xpovikd oto 1966, nayibeupiévn
oto owpa pag dnpogirols tpayoudiotplag. To na-
peABOV kal To napdv oe évav AdaBUpvBo tou «paive-
oBaw kat tou «elvat pe 0AéBpleg auvéneteg. O'Evrykap
Pdwt tpundvel oto dafonto Aovdpédko Ldxo, eyka-
TaAElnEL TOV KWHIKG TOVO TwV NPOnyoUHEVWY TAVIOV
Tou Kal napadidel éva napavoikd, ovePiiikd Bpiep
NoU Napanépnel oty MoAQVOKIKA «ANoaTpoQy, OTO
«Darling» tou Tlov ZAéowtlep Kkat - Kupiwg - oto
dxpato otAlépiopa twv gialli tou Ntdplo Aptéévro.
H Tépadv MakKevdl petapioppuvetal o Avia Téhop-
TZ61, n anaotpdntouca oknvoypagia {wvtavelel To
swinging Aovbivo twv ‘60s, Ntaidva Pryk kat Tépevg
Ytapn enogpayiCouv auBeviikd kat To ykpav YKIOA
pwaAe Ba oag kavel va avapwtiéote av Ba koipnBeite
and... xBeg to Bpddu. M.Ik.

Small-town dweller Eloise comes to London aspir-
ing to be a fashion designer. She is mysteriously
transferred to 1966, trapped in the body of a famous
singer. The past and the present in a maze of ap-
pearances and reality with destructive consequences.
Edgar Wright sneaks into the infamous London Soho,
moves from the comical tone of his previous films
and gives us a paranoid cinephile thriller reminiscent
of Polanski's ‘Repulsion, Schlesinger’s ‘Darling” and —
mainly — the pure stylishness of Dario Argento’s gialli.
Thomasin McKcenzie transforms into Anya Taylor-
Joy, the dazzling set design brings swinging London
to life, Diana Rigg and Terence Stamp seal the deal
of authenticity, and the horror ending will make you
wonder about your ‘last night's sleep. P.Gk.

ENTIKAP PAIT

AyyAog 6npoupyds Yewnpévog To
1974. ¥noudaoce OMTIKoaKoUOTIKG
Yxédlo oto MNaveniothpio tou
MnévpouB. Exel oTo evepyntikd

TOU HIKPOU PNKOUG, TNAEOMTIKEG KAl
BivteokAin SouAeI£G, evid To peydAou
pAKoUG viepnoUto npBe to 1995 yia
va akoAouBnBel oxebov 10 xpdvia
HETA PE TO KAaoké na «To ZUolpo
TwV NEKPWV».

EDGAR WRIGHT

English director born in 1974.

He studied Audiovisual Design at
Bournemouth University. He has
directed short films, music videos
and also for television, while his
feature debut was in 1995, to be
followed almost ten years after by
the now classic ‘Shaun of the Dead'.

®IAMOTIPA®IA / FILMOGRAPHY
2021 Last Night in Soho 2017 Baby
Driver 2013 The World's End 2010
Scott Pilgrim vs. the World 2007 Hot
Fuzz 2004 Shaun of the Dead 1995 A
Fistful of Fingers

YKHNOOEZXIA / DIRECTOR Edgar Wright ZENAPIO / SCREENWRITERS Edgar Wright, Krysty Wilson-Caims ®@QTOIPA®IA / DoP Chung-hoon Chung
MOYZIKH / MUSIC Steven Price MONTAZ / EDITOR Paul Machliss HOOMOIOI / PRINCIPAL CAST Thomasin McKenzie, Anya Taylor-Joy, Matt Smith, Diana
Rigg, Rita Tushingham, Terence Stamp
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H OAIWH | THE SADNESS | KU BEI

TAIBAN / TAIWAN, 2021, EFTXPQMO / COLOR, DCP, 99°, MANAAPINIKA, XOKIEN / MANDARIN, HOKKIEN

‘Evag dkakog 166 ypinng «nou Gev éxel MPoKaAéoel oUte
évav Bdavaro», petadooetal oe éva eidog Alooag,
HETAPOPPUVOVTIAG Toug avBpwnoug ae {opnoedn
(sic) oablotké ktivn akatavikntng libido, kavd yia
v nAéov apdvtaotn Blaidtnta. Auté nou akoAouBef,
elote npoeidonoinpévoy, sivat éva aduownnto onAdtep
aneuBeiag otoug TeAkoUg NG Lotopiag tou owepd,
nou (HOAL]) kapoupAdpel pia oapn, kaBdAou Aenth,
kaBéAou kaBwonpenel aAG eVIEAWS EKTAKTN KPLTIKN
oto avBpwnvo gi6og. H «AUnn» elvat diéxutn, o pnde-
VIoPAG Ayplog, Ol NaVONIKEG QVINXNOELG OEICUIKEG. To
peyaAUtepo kpipa eivat 6ti to €pyo dev Ba to avié€ouv
noté ekelvol mou PdAAov toug apopd neploodtepo. Ki
étol naviwe, o Popn T¢apndd petousiwoe o€ BEPnAo
TpdHo, avunatplapxikh odtpa Kal VIXIAIGTIKG Opylo,
autoé Mou Katdvtnoe kavévag otnv padikh pag opga-
Aookonotoa Yuxwon. H.A.

A harmless flu virus ‘that hasn't caused one single
death’ mutates into some kind of rabies turning hu-
mans into zombie-like sadistic beasts of overpower-
ing libido, capable for the most unbelievable violence.
What follows — you've been warned - is one hell of
a r-e-l-e-n-t-l-e-s-s splatter which barely camou-
flages the obvious, not at all subtle and proper-like
but wonderful critique on humankind. ‘Sadness’ is
everywhere, nihilism is fierce, the pandemic reso-
nance seismic. It's a shame that the people this film
is mostly about won't be able to endure it. Be that as
it may, Rob Jabbaz turned the norm of our massive
navel-gazing psychosis into sacrilegious horror, anti-
patriarchal satire and nihilistic orgy. I.D.

Y

POMN TZAMINAZ

Kavabaég dnploupydg, autodibaktog
0to animation, oto onofo kat

€xel Napadwoel ndn kapnooa
SlanoTeuTpLa TAVICV HIKPoU
pnkoug. Mapdt Kavaddg epyadetal
otnv TaiBdv, énou kat extuAiooetal to
napGév VIeUnoUto Tou otnv peydAou
pnKoug puBonAaoia.

ROB JABBAZ

Canadian director, self-taught in
animation - having directed several
short films in the genre. He works
in Taiwan, where his feature fiction
debut takes place.

®IAMOIPA®IA / FILMOGRAPHY
2021 The Sadness

YKHNOOEZIA / DIRECTOR Rob Jabbaz XENAPIO / SCREENWRITER Rob Jabbaz ®QTOIPA®IA / DoP Jie-Li Bai MOYXIKH / MUSIC Tzechar
MONTAZ / EDITOR Rob Jabbaz HOOMOIOI / PRINCIPAL CAST Regina Lei, Berant Zhu, Ying-Ru Chen, Tzu-Chiang Wang, Lue-Keng Huang, Wei-Hua Lan,

Ralf Chiu, Chi-Min Chou

89
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MIA TYNAIKA AAIMONIZMENH | POSSESSION
TAANIA, AYTIKH FEPMANIA / FRANCE, WEST GERMANY, 1981, EFXPQMO / COLOR, DCP, 124, ATTAIKA / ENGLISH

To 6t n évraon oto ovepd tou ZoUuAd@ok! lvat pe
BeAdva oe Slapkég kOKkKIvo, lval kovotonia. To &t to
duvntikd tepatwdeg atopiko dpdua péoa otnv duadl-
K Oxéon Gev aVUPETWNIOTNKE NOTE TO00 UOTEPIKE, HIla
anAn unodnAwon. To 6t ta épya tou ev eivat duva-
6V va enavaAngBolv onpepa, pia PEYAAN, Mo TPOpE-
PN KL an’ To owvepd Tou, aAnBela. Lta npwta 30 Aentd
n tawia oe éxel k&vel uneptaotkd, dlepwtdoal T Pnopet
va oupBel petd. O napdepwv ZouAdgokt Eepel. Mia
yuvaika dapovidetar aAMa dev eivat 16loktnola kave-
VOG (to dittd «possession» Tou Tthou), 0 oUluyog kat o
€paotnc npoonabolv aMd... O kdopog 6 elvat e§w-
AOYIKGG, apxéyovog, EVOTIKTONG Kal yI' autd aveEéAe-
YKtog. Kat n atpéuntn (kat tpopaktikn) IdapnéA Atdavi
TeAelonotel €6w pUNVEUTIKOUG TPoMoug déka xpdvia
npotou katavtnoouv eunentn péda. H.A.

It is commonplace to say that Zulawski's films are
over the top. It is also an understatement that a po-
tentially monstrous individual drama within a mar-
riage was ever accomplished with such hysteria.
Finally, it is a truth even mightier than his cinema,
that such a film could not be made today. In the first
30 minutes the tension is so high you wonder what
could follow. But Zulawski knows. A woman becomes
possessed but she is no one’s possession (hence the
‘possession’ of the title). Her husband and her lover
try but to no avail... The world is exo-logical, primal,
instinctive, thus uncontrollable. A fearless (and fear-
some) Isabelle Adjani perfects acting ways ten years
before they become tediously fashionable I.D.

ANTPEl ZOYAA®XKI
(1940-2016)

MoAwvadg dnpioupyds Yevwnpévog
otnv Oukpavia. Ynnp&e BonBdg tou
Avtpél Bawta. Znoudaoe owvepa
otnv MaAAia, xwpa otnv onofa kat
KATEQUYE PETA TNV Katadikn Tou
ané to Koppouviotiké Képpa g
natpdag tou, Adyw tou «AlaBoAou»
ToU 1972. And TG ENPavETTEPES
HOPPEG TOU eupwndikoU ovepd.

ANDRZE)J ZULAWSKI

(1940 - 2016)

Polish director born in Ukraine. He
worked as Andrzej Wajda's assistant.
He studied Film in France, where

he resorted to when his country’s
Communist Party condemned him
because of 1972's ‘The Devil. One
of the most prominent figures of
European Cinema.

®IAMOIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)

2015 Cosmos 2000 Fidelity 1989 My
Nights Are More Beautiful Than Your
Days 1988 On the Silver Globe 1984
The Public Woman 1981 Possession
1975 That Most Important Thing:
Love 1972 The Devil

EX
AMBASSADE
DE FRANCE
EN GRECE

FRINERS

Fo

TKHNOOEZIA / DIRECTOR Andrzej Zutawski ZENAPIO / SCREENWRITERS Andrzej Zutawski, Frederic Tuten ®QTOIPA®IA / DoP Bruno Nuytten
MOYZIKH / MUSIC Andrzej Korzynski MONTAZ / EDITORS Marie-Sophi Dubus, Suzanne Lang-Willar HOOMOIOI / PRINCIPAL CAST Isabelle Adjani, Sam

Neill, Heinz Bennent
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E1bIKEC [1pOBOAEC
Special Screenings

EFQIXTEX  SELFISH
@®AOYXT FAUST: A GERMAN FOLKTALE
KAOAPEX NMOAEIX  CLEAN CITIES
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B

EFQIZTEX | SELFISH | EGOISTE

EABETIA, TAAAIA / SWITZERLAND, FRANCE, 2019, EFXPQMO / COLOR, DCP, 58, TAAAIKA / FRENCH

40 epyaldpevol Twv lMNatpwv Xwpi¢ ivopa kat oL
ayannpévol Toug prholv and kapdidg. MoéAepog, enel-
youoeg kpioelg, navonpieg, nefva. Ot epyaddpevol otnv
avBpwniotikh dpdon éxouv ouvnBioel va epyadovtal
ota no akpaia nepiPairovta tou nAavitn. Qotdoo,
Alyot and autoUg toApiolv va Slelobuoouv atov KAoH0
TWV NPOCWNIKWY cuvalaBnpdtwv. Na authv ty tawia
k&vouv aKpIBWG autd: PIAoUV XxwpIg ENPUAGEELS yia
Tov Kivbuvo, TV MpWIN anootoAn, tnv aioBnon g
avnpnéplag, To nabog, Tv ENOTPOQN OTo OMTL KAl Ta
avelnwta npdypata nou éxouv Pidoel. Auth n tawia
Slepeuvd Kat to Katd néoo efval eywiotikn pia tétola
enhoyA. Ot avBpwnol pe Toug onofoug ol epyalbpievol
otnv avBpwniotikh dpdon potpadovtal t {wn Toug,
Aéve enfong tnv 1otopia toug. Ainyolvtal nwg eival n
{wn pad{ aAAa kat pakptd Toug.

40 humanitarian workers and their loved ones con-
fide straightforwardly. War, emergency, pandemics
and hunger. Humanitarian workers are used to work-
ing in the most varied and extreme missions and
contexts across the planet. However, few of them
venture openly into the world of personal feelings. For
this film they speak without reserve about the risk,
the commitment, the first mission, the sense of pow-
erlessness, the encounters, the passion, the return
home and the unspeakable things they've witnessed.
The film also explores the question of selfishness in
choosing to do this kind of work. Each person, in their
own words, tells us about their feelings and experi-
ences.

IZTE®AN ZANTINI

O Zavuwi éxet GoUAéWEL og €pya nou
oxetiovtal pe T Pidotpun avantugn,
v avBpwniotiki 6pdon, Ty atpikn
€peuva, Tov abAntiopd, To nepifaiiov
KQL TNV KANPOVORILA KAl €XEL EIOIKEUTEL
yla noAAd xpdvia oe Bépata
KOWVWVIKAG UYelag.

ZEPAANTIN ANTPE
Evblagépetat yia Buooin avantuén,
UYela, laTpIkn £peuva Kal KOWWVIKA
Bépata. Exel yupioet noAAa
VIOKIQVTEP OTOV TOPEQ, OE €va eupy
paocpa nAaloiwy, o€ apKeTEG XWPES
Kal OTIG NEVTE NNEIPOUG,.

STEPHANE SANTINI

Santini has worked on projects
related to sustainable development,
humanitarian action, medical
research, sport, the environment and
heritage, and for many years has
specialized in social and health-
related themes.

GERALDINE ANDRE

She is interested in sustainable
development, health, medical
research and social issues. She has
shot numerous documentaries in the
field, in a wide range of contexts,

in various countries across all five
continents.

®IAMOIPA®IA / FILMOGRAPHY
(KOINH / SHARED)
2021 Selfish 2016 Clean Hands

(Rl

F» e s mosres

EN
AMBASSADE
DE FRANCE
EN GRECE

PRNCAS

YKHNOOEZXIA / DIRECTORS Stéphane Santini, Géraldine André MONTAZ / EDITORS Stéphane Santini, Géraldine André, Anthony Zanta
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®AOYXT | FAUST: A GERMAN FOLKTALE | FAUST: EINE DEUTSCHE VOLKSSAGE
FEPMANIA / GERMANY, 1926, AZMIPOMAYPO / B&W, DCP, 106’, FEPMANIKA / GERMAN

95 xpovia pag xwpifouv and tnv teAeutaia yeppavi-
KN Tawia evég €K Twv PEYIOTWY TOU PECOMOAEHIKOU
KIvnpatoypdgou. Xpdvog nou apkel va anotpéyel
noAAoUG. Towg Adyw TG apxaikng €ukpivelag, tou
andvtog xpwpatog N g onacpwdkng kivnong. H
aAnBela eivat 6t av BAEneL kavelg ovepd yia Ty eu-
Kpivela, To xpwpa Kal ta kapé avd SeutepOAento, bev
Ba xdoel tinota anouctalovtag ano pia peydAn oty-
pn twv Nuxtdv pag. Ot undAoinol Ba eipaote exel.
Ma v kopupala otypn Tou olvepd tng Baipdpng,
npotoU xabel oTov eknatplopd Twv GNHIOUPYWV TNG
Kat tn vadlotikn €podo. NNa v teAeutaia auBevti-
KA akpn tou pedpatog tou Egnpeatoviopou. Ma tnv
Uotatn yeppavikn ottyph tou @. B. Moupvaou otnv
BepeAiddn yia to dutikd nvelpa agnynon tou Pd-
ouot evavtiov tou MepiotopeAn. AndAuto owvepd,
autovénta péylotng lotopikng onpaoiag. H.A.

95 years separate us from the last German film one
of the greatest of interwar cinema delivered. This
span of time is enough to discourage some. Maybe
because of its archaic image definition, absence of
colour or jerky movement. The truth is that if some-
one watches films for their definition, colour and fps,
won't miss a thing if he doesn't attend this great mo-
ment of AIFF. The rest of us will be there, to watch
the heyday of the Weimar Cinema, before it vanished
due to the emigration of its ambassadors and the
Nazi raid. To enjoy the last authentic moment of Ger-
man Expressionism, the ultimate contribution of FW.
Murnau in the fundamental narration of Faust versus
Mephistopheles. Quintessential cinema, of obvious
historic significance. I.D.

®PINTPIX BIAEAM
MOYPNAOY (1888 - 1931)
leppavag dnpoupyde, yydvua
Hop®n TNG 7™ Téxvng. Znoudaoe
dnoAoyia, lotopia Téxvng kat
Noyotexvia oto BepoAivo kat tv
XaideABépyn. Ynnpétnoe otov A'
Maykoéopio MdAepo kal apéows petd
{puce 10 61Kd ToU KIvNUATOYPaAPIKS
otouvtio. To 1926 petavdoteuoe oto
XOAtyouvt 6rou kal Unéypage TPeLg
Tawvieg npwv Tov npdwpo Bavatd tou
0€ QUTOKIVNTIOTIKG duoTUxnpia.

FRIEDRICH WILHELM
MURNAU (1888-1931)
German filmmaker, a great figure
of Cinema. He studied Philology,
Art History and Literature at Berlin
and Heidelberg. He served at WWI
and afterwards founded his own
film studio. In 1926 he immigrated
to Hollywood where he made three
films before his premature death in
a car crash.

®IAMOTIPA®IA / FILMOGRAPHY
(EMIAErTMENH / SELECTED)
1931 Tabu: A Story of the South Seas
1927 Sunrise: A Song of Two Human
1926 Faust: A German Folktale 1924
The Last Laugh 1922 Nosferatu, a
Symphony in Horror

ZKHNOOEZIA / DIRECTOR F. W. Murnau ZENAPIO / SCREENWRITERS Gerhart Hauptmann, Hans Kyser ®QTOIMPA®IA / DoP Carl Hoffmann
MOYZIKH / MUSIC Werner Richard Heymann MONTAZ / EDITOR Elfi Béttrich HOOMOIOI / PRINCIPAL CAST Gosta Ekman, Emil Jannings, Camilla
Horn, Frida Richard, William Dieterle, Yvette Guilbert, Eric Barclay, Hanna Ralph, Werner Fuetterer
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KAOAPEX MOAEIX | CLEAN CITIES
EAMADA / GREECE, 2021, EFXPOMO / COLOR, DCP, 132, EAAHNIKA / GREEK

Motot kaBapidouv TG NoAEIG Tou kbopou; NMatl otnv
mAglovéTNTA Toug €lval yuvalkeG Kal PETavAoTpIeS
H noAutagibepévn napdotaon «KaBapn MMéAN» tng
YTéyng tou 16pUpatog Qvéon yivetal apoppn yia pia
UBpdikn tawia. Téooepelg diagopetikol oknvoBETeg
akoAouBouv v neplodeia tng napdotaong oe téo-
0epELG NOAeIG-2kdnia, YapayeBo, MovneAie, Kwvota-
vivounoAn. Metavdotpleg kaBapiotpleg, npwrtayw-
viotpleg g napdotaong kat pn, agnyolvral T {wn
TOUG, pAolv yia Tov patolopd tou «kaBapols, Tov
kivbuvo Tou paciopoy, Tn yuvaikeia petavacteuon Kat
0e€oualikn kakoroinon. Mia onovbuAwth tawia ota
6pla Tou VIoKIpavtep Kat TG puBonAaoiag, pe onpeio
exkkivnong tnv Kivnpatoypagnpevn Beatpikn napdota-
on twv Avéotn AZa kat Mpédpopio Tawikdpn.

Who are the people cleaning the cities of the world?
Why are they mainly immigrant women? The suc-
cessful Onassis Stegi play ‘Clean City’ becomes
the starting point for this hybrid film. Four directors
follow the play’s tour to four cities, Skopje, Sarajevo,
Montpellier, and Istanbul. Immigrant female clean-
ers, starring or not in the play, narrate their lives, dis-
cussing the racism of ‘clean the danger of fascism,
women's immigration and sexual abuse. An anthol-
ogy film, somewhere between documentary and fic-
tion, the starting point of which was the filmed play
by Anestis Azas and Prodromos Tsinikoris.

YKHNOGOEZIA / DIRECTORS Christos Sarris, Konstantinos Hatzinikolaou, Marina Danezi, Kostas Mandylas
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MIssIon

TIPOTPOPHG | ANTHROPOS ||
STOV SUVAVEPRTO

W apyiveson Az2roi] ANBPLIOE hpulxe 1o 2000 pe koo Tqv aviboteln Tpecdapa
T prpoppoErTikng orpiing sval oy opadeoy ko aropesy Tov Sev o npaafioo) o vTRpEmiEg
Tyeing, yopic kapin gk, guleroa, todae, Dpnokevrieng § alow iSong Siakpor. Exo
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ZATOPI

Sparkling

THIS IS ORSON WELLES:

H Anokataotaon piag dloguiag

Ytnv lotopia Tou owvepd dev éxel undpEel dnptoupydg mou va
éxel otaBel avukelevo térolag puBonoinong kat avdAuong
600 0 ‘Opoov lougAg. Onwg éva avoxtd kepaAalo, nou Ba
gpnAouTiCeTal oTo SINVEKES, TO EVOIAPEPOV Yia ToV TOUEAG
avavewvetal oe €Tnola oxeddv Bdon kat epnvéel avapBunta
VIOKIJavTéP Kal tawieg pubonAaaiag, evay Gev éxel undpgel
OKnvoBETNG Héxpl onpepa otov omofo va éxel aplepwPet
Tétol0G mAoutog BiBAoypapiag kal eldnogoypagiag. av to
Uotato TaxubaktuAoUpYIKG TPIK Mou pag entpUAage and tov
Tdeo autdg o 0apdoviog pAyog Tou ovepd kat g {wng, n
0ayfvn yia To £pyo Tou (OAOKANPWUEVO Kal NHITEAES) ava-
{wnupwBnke evtunwolakd petd Bavarov Kat tpo@odorteital
aveMinwe. TeAeutaio napddetypa, o evBouolaopég nou npo-
KéAeoe n eldnon piag afiénaivng ataupogopiag nou Eexvé
OETOG PE TNV €Uxn va avakaAu@Bel otn Bpadihia n povadikn
KoMl Mou evOEXOPEVwG Exel anopelvel and tv mpwtdtunn,
XwpIlG nepwonég ekdoxn g tawiag «Ot Ynépoxot Aunep-
00VG».

Ektég ané Baupaopd dpwg, o NougAG éxel epnveloel kat Ty
apploBiton. Kat dev avapepdpacte povo atov Tpomno e
Tov orofo ta xoAyouvtiavd otolvtio £omneucav and vwpls va
Tov eAéyEouv Kal apydtepa va Tov NepBwplononoouy, yia
va NepLopioouV EVOEXOPEVWG TO avIGpTiko autol Tou atpo-
ntou «okAGBou nou ano@doloe va ondoel ta Seapd Tou,
6nwg €ixe NOAU owatd ypdwel kanote o Gpavaoud Tpipo.
MOAG népal, o NtéBve divioep pe o «Mank» npayparto-
nofnoe yla NoAAooTh Gopd To aténnpa tol va PEWOEL Ty
KaMTexvikn a&fa tou MougA, eneldn kdtt tetolo e§unnpetoU-
oe anAolotata v agnynon tng tawviag tou. Mapamwypata
Tétolou €iboug éxouv undpgel MoAAG. ‘Opwg o MU dev éxel
va pofnBel tinota kat kavévav. Oa pixvel peyalonpenwg
oKl Tou akdpn Kt étav 6Aol Ba éxoupe eykataAeiyel autov
€60 Tov KGopo.

Efvar moAU onpavtiké, 6pwg, 0 Ke@aAalihdoug onpaoctag
€pyo tou va unevBupietat kat Kupiwg va cuoTveTal OTiG Ve-
WTEPES VeVIES. Kal va yivetal owotd, 6nwg Ba to euxdtav o
{5106 0 oknvoBETNG: g€ pita okotewn aiBouoa, pE TG £vOogeg

€lkdveg Tou va npoPatovtal otig peyaAltepeg Guvarteg 086-
VEG. YnokAwdpevo, Aondy, yia dGAAn pia gopd ato peyaleio
ToU «KaBedpikoU vaol Twv oKNVoBETWV», To 270 AleBvég
@eotiBar g ABnvag Nixteg lMpepiépag naipvel agoppn
and tv 80n enetelo Tou «oAftn Kéw» yia éva oghaotikd
apiépwpa otov MoUEAG, Mo EUXETAL Va ENAVACUCTAOEL TN PU-
BonAaoia tou énwg npénet kar Bewpel unoxpéwon va npo-
BdMel TG Tawieg Tou éxt pévo atnv nio Npéoeatn, aAAd Kal
otnv NANPECTEPN anoKatdataon Toug.
Kénwg €to, Ba dolpe To «Ayyiypa tou Kakol» 6nwg To eixe
OUMGPEL Kal yupioel 0 Gnploupyds Tou, anoteAEcHa nupe-
TWOOUG MPOONABEING (TOPIKWY KAl TEXVIKWY Va TO «ava-
Kataokeudoouv» pe Bdon TG onpeldoelg tou. Opoiwg, o
«KUptog Apkavtv» Ba npoBAnBel o€ kémnia mAnaéotepn ato
apxiké cut tou oknvoBétn and onowadnnote AAAN exdoxn
TOU QIAY KUKAOPOPOUOE LEXPL MPATIVOG. ZE KIVNPATOYPAPIKNA
npepiepa Ba doupe, eniong, To «Too Much Johnson, ouoia-
OTIKA NPT Tawvia tou NouéAg, yuplopévn Tpia xpdvia mpv.
Tov «[oAitn Kéws, tv onoia 6ol Bewpoloav 6u €ixe Kael
o€ nupkayld to 1970 npotoU avakaAupBe( Eexaopévn oe pla
anoBnkn otnv ItaAla, 70 xpdvia petd th dnploupyia tng. Kabe
AMn npoBoAn Ba yivel pe tv uwnAdtepn duvatn nodtnta
€lkdvag Kat nxou.
Y10 onpeio auté va WooUE Kal KAnoleg anapaftnteg oi-
€UKpIvioelG. Xtn petpoonextiBa dev oupnepidapBavetal n (S1-
Kaiwe) appiopntolpevn oAokANpwon tou «Aov KiXWt» to
1992, and tov Xeooug dpavko, o «Ta&dt atov P6Po» yia
10 onoio oknvoBeTikd credit Sev €xel anodoBel note enfonpa
otov TouéAg kat to «The Other Side of the Wind», 616t n
SVOD nAat@dppa nou katéxel ta dikalwpata tng taviag 6ev
Ta napaxwpnae yia eeotiPalikn npoBoAn. Ané exel kat népa,
yla doeg pépeg dlapkéaouv ot 27eG NUxteg Mpepiépag, otig
aiBouoeg tng néAng Ba nxnoet nAAL n enBANTIKNA Gwvn Kat Ba
(wvtavewouv Eava ta larger than life opdparta evég avBpw-
Mou otov orofo ool ayannoape To Clvepd, kat anopacioape
Va TOU apIEPWOOULIE TN Wi pag, XpWoTape MoAAd.
Noukag Katoikag
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THIS IS ORSON WELLES:

Reconstructing a Genius

CITIZEN KANE
THE LADY FROM SHANGHAI
THE TRIAL

THE MAGNIFICENT
AMBERSONS

MACBETH

F FOR FAKE

THE STRANGER
TOUCH OF EVIL
CHIMES AT MIDNIGHT
THE IMMORTAL STORY
OTHELLO

MR. ARKADIN

TOO MUCH JOHNSON

Never in the history of cinema has a director been so
mythologized and analyzed as Orson Welles. Like a never
ending chapter, the interest in Welles is renewed almost
every year, inspiring countless documentaries and fiction
films. To this day, there has been no director with such a
vast bibliography and news devoted to him. As a final trick
he was saving for us from his grave, this sardonic magician
of cinema and life continues to reignite impressively the
interest in his work (completed or not). The latest example
of this is the excitement caused by the admirable crusade
expected to begin the year with the hope of discovering in
Brazil the perhaps single surviving copy of the original, uncut
version of ‘The Magnificent Ambersons'.

But besides admiration, Welles has often sparked
contestation, not only from the Hollywood studios that
were fast to control him and ostracize him, probably in the
hope of limiting the rebellion of this fearless ‘slave that
decided to break his shackles, as Francois Truffaut had
rightly pointed out. Only last year, David Fincher with his film
‘Mank” made once again the mistake to undermine Welles'
value, probably because this was most convenient for his
narration. There have been many such offences. But Welles
has nothing to fear. He will keep casting his grand shadow
long after all of us are gone.

However it is crucial that his extremely important work is
reminded and most of all introduced to younger generations.
And it needs to be done properly, exactly like the director
would have wished for it, in a dark theatre, with his
glorious images screened on the biggest possible screens.
Therefore, this year's AIFF, bowing once again its head to
the magnificence of this veritable ‘cathedral of directors’,
and prompted by ‘Citizen Kane's' 80th anniversary, compiles
this deferential feature, wishing to re-introduce his films the
way it should and considering it an obligation to screen his
films not only in their most recent, but their most complete
restoration.

We will, therefore, experience ‘Touch of Evil' as its director
had initially conceived and directed it, the result of feverish
restoration efforts by historians and technicians, based on
his notes. Likewise, the ‘Mr Arkadin’ print is closer to the
director's original cut than any other version of the film
available till now. ‘Too Much Johnson' will subsequently be
screened for the first time: Welles first film, shot three years
prior to ‘Citizen Kane', thought to be forever lost during a
fire in 1970, before it was discovered in a warehouse in Italy,
70 years after it was made. And, of course, all remaining
screenings will be carried out in the highest audiovisual
quality possible.
At this point, we should clarify some things. Welles'
retrospective does not include the (rightfully) contested
completion of ‘Don Quixote’ in 1992 by Jesus Franco,
‘Journey into Fear’, the director’s credit of which was never
officially attributed to Welles, and ‘The Other Side of the
Wind' - whose rights were not licensed from the SVOD
platform who owns them. Nevertheless, for the entire
duration of the festival, Welles' impressive voice will sound
again in the city’s theatres and the larger-than-life visions
of a man we, cinema people, owe so much to, will come
alive again.

Loukas Katsikas



NOAITHZ KEIN | CITIZEN KANE
HIMA / USA, 1941, AZMIPOMAYPO / B&W, DCP, 119’, ATTAIKA, ITAAIKA / ENGLISH, ITALIAN

‘Evag peylotdvag neBaivel exatopidovtag pia AéEn nou
TUAlyel avtypatikd Ty BueMadn wn tou. Evag énpio-
oloypdpog enxelpel péoa and ouvevteUEelg avBpwnwy
ToU 0TevoU NePIBAMOVTOG TOU eKAINGVTOG va avaouv-
Béoel pia dwn kay, iowg, va v egnynaoel To viepnou-
T0 ToU 25xpovou [oUéAG elval pia and Tg mo ouln-
TNPéveG Tawvieg Tou Kivnpatoypagpou. H e natpétntd
G, yla Adyoug nou anoteAolv aftio WUXavaAuTKAg
€peuvag, GMote applofnteftal ki GAMoTe uneptipidral
Mépa dpwg and tnv pataiodotia, unapxet n ouaia pag
Tawiag nou peptdg ouvéyioe kal AGAAaGE Tov Kivnpato-
ypdo. Yndpxel n ouvtpintikn dlaniotwan 6t pia {wn
pnopel va neprypagel, aAd oxi kal va SlaheukavBel.
Ynépxel n Aatpeutikn niotn otnv kdpepa (GAAwaote
pévo o Beatic Ba pdbel v aAnBela) kat n autopio-
Ypagkn tpaywbdia 6t katd pia éwola, €66 ApXIoE Kat
€6 teAelwoe pia de facto péylotn kapiépa. H.A.

THIS IS ORSON WELLES

A tycoon dies uttering a word that entails cryptically
his tempestuous life. By interviewing people close
to him, a journalist tries to recompose his life and
maybe explain it. 25 year-old Welles' debut is one
of the most talked about films ever. Its paternity, for
reasons that need psychoanalytical research, some-
times is questioned and sometimes overestimated.
But vanity aside, this film summed up and changed
cinema. The crushing realization that a life can be
described but not explained. There is the worship-
ping faith to the camera (besides, only the viewers
will know the truth) and the autobiographical tragedy
that, in a way, this is the film which meant the begin-
ning and the end of a de facto great career. I.D.

YKHNOGEZIA / DIRECTOR
Orson Welles

YENAPIO / SCREENWRITERS
Herman J. Mankiewicz, Orson Welles
OOTOMPA®IA / DoP

Gregg Toland

MOYZIKH / MUSIC

Bernard Herrmann

MONTAZ / EDITOR

Robert Wise

HOOMOIOI / PRINCIPAL CAST
Orson Welles, Joseph Cotten, Dorothy
Comingore, Everett Sloane, Ray
Collins, George Coulouris, Agnes
Moorehead, Paul Stewart, Ruth
Warrick, Erskine Sanford, William
Alland
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H KYPIA ANO TH ZArKAH | THE LADY FROM SHANGHAI
HMA / USA, 1947, AZTIPOMAYPO / B&W, DCP, 87', ATTAIKA, KANTONEZIKA / ENGLISH, CANTONESE

‘Eva £0nviog vautikdg, pia popaia mAativé Eaveid, évag
nAoUol0G «0aKatG» oUdUYog Mou Mpénet va neBavel
Kat 6Aa Ba nave otpaBd. To nio tunikd UAKG Tou AU
voudp ota xépla tou NouéAg avativadetal navaxobey,
efte oav otulotikég kapBag avtiouéng Adyou kat €l-
K6vag n, akdéua nio noAy, oav pdpa ndvw otnv KUAL-
dpevn avBpwnivn evoxn. Eneidn efpiaote apopaAioteg,
enedn efaote dnAnatol ki eneldn efpacte avéntol O
TouéAq petapoppvel oav MuypaAiwvag v ndpwn
KWwHN TG XétyouopB (otov kaAUtepo pdAo g {wng
NG), oTAvovtag wg ouvhBwg tnv nayda teAikd otov
eautd tou. Mia nAnppupiba nAokng, agéxaotwy epa-
0£WY, BpUAKQV OKNVOV Kal avapdp@wong Tou Kivn-
patoypagikoU oUVIaKTKoU, otnv unnpeaia evog and
Ta NIKPATEPQ, MO EPNHWHEVA PIVAAE TOU KIVNPATO-
ypagpou g {wng pag. H.A.

A smart sailor man, a blonde femme fatale, a rich
‘cripple” husband who must die. And it all goes wrong.
The most typical material of film noir explodes in the
hands of Welles, either as a stylistic, overwhelming
contrast between word and image or even more so,
as a drama about the passing on of human guilt. Be-
cause we are amoralists, because we are greedy, and
because we are fools. Like a Pygmalion, Welles trans-
forms Hayworth's flaming hair (the best role of her
career), trapping, as usually, himself. An avalanche
of plot, unforgettable lines, legendary scenes and a
reformed cinema syntactic rules, in one of the most
bitter, bereft endings in the cinema of our life. I.D.

TKHNOGEZIA / DIRECTOR
Orson Welles

TENAPIO / SCREENWRITER
Orson Welles

OOTOIPA®IA / DoP

Charles Lawton Jr.

MOYZIKH / MUSIC

Heinz Roemheld

MONTAZ / EDITOR

Viola Lawrence

HOOMOIOI / PRINCIPAL CAST
Rita Hayworth, Orson Welles, Everett
Sloane, Glenn Anders, Ted de Corsia



H AIKH | THE TRIAL

TAANIA, ITAAIA, AYTIKH TEPMANIA / FRANCE, ITALY, WEST GERMANY, 1962, ALITPOMAYPO / B&W, DCP, 119, ATTAIKA / ENGLISH

Atyot Gokiaoav va peTappacouv KIvNatoypapika
Tov ®pavig Kapka. Mpwtog avapeod toug, (owg ev-
Aoya w¢ nveupatikd oo ouyyeving, 0 ‘Opoov MoUEAG.
O TMoe K. (Avrovi Mépkivg) ouMapBdvetal, odnyeitat
oe Sikn kal npodiayeypappévo éAog, Sixwg noté va
UGBkl To katnyopnthplo. Hrav évoxog; «AopaAwg Kat
vab, €Aeye enttaktikd, oapdévia (kat iowg autoplo-
YPagIkd) o NougAg kaBodnywvtag tov Mépkivg. Evoxog
NG cuvuNoypagng oe pila Kowvwvia kaboplopiévn and
v noAunAdkapn, navraxol napoldod KPatikn e6ou-
ofa — tov otabepd epiéAtn tou dnpoupyou. Mou ebw,
€V PJEOW TUMIKWV (YU autév) npoBAnudtwy g napa-
YWYNG, avuPwvetal otnv oknvoBeTikn otpatdopaipa,
otnvovtag éva KAEoToPoPikd vieAiplo yotBikou €&-
npeoloviopoy, pia tavia unap&lakol Tpopou, Pwto-
ypagnuévn £1ot nou yia pévn gpopd atnv 1otopia Tou
OWEPA N paxn evdg xapaktpa e tnv oknvoypagpia
annxei 16oo aopuktika tnv Bepatikn g, H.A.

THIS IS ORSON WELLES

Few people tried to translate into film Franz Kafka.
First among them, as it should be probably be ex-
pected since greatly connected in an intellectual
level, is Orson Welles. Josef K. (Anthony Perkins) is ar-
rested and goes into trial and a predetermined end
without ever knowing what he is accused of. Was
he guilty? ‘Definitely yes, Welles said imperatively,
sardonically (and maybe autobiographically) while
guiding Perkins. Guilty of supporting a society de-
fined by the complicated, ubiquitous state authority
— the creator’s nightmare. Which here, in the midst
of production problems (typical for him) rises unto
the director’s stratosphere, creating a claustrophobic
delirium of Gothic expressionism, a film of existential
horror, with such cinematography that for the first
time in the history of cinema the battle of a char-
acter with the setting reflects the theme in such a
stifling manner. 1.D.

YKHNOOEZXIA / DIRECTOR

YENAPIO / SCREENWRITERS
Orson Welles, Pierre Cholot
OOTOMPA®IA / DoP

MOYZIKH / MUSIC

MONTAZ / EDITORS

Yvonne Martin, Frederick Muller
HOOMOIOI / PRINCIPAL CAST
Anthony Perkins, Orson Welles, Jeanne
Moreau, Romy Schneider, Akim
Tamiroff, Elsa Martinelli
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Ol YINEPOXOI AMNEPZONEZ | THE MAGNIFICENT AMBERSONS
HIMA / USA, 1942, AZMIPOMAYPO / B&W, DCP, 88", ATTAIKA / ENGLISH

Yno tv Baupaotikh axAn nou nepBaAAel To dnpi-
oUpynua evag 25xpovou TouéAG atov «MoAitn Kéiws,
(owg Eexvdpe dt oAokANpWaE wg 26xpovog, o duo
HAVEG TwV TEAWV Tou 1941, ta yuplopata twv «Yné-
poxwv Aunepoovey. To eniteuypa dpwg eival ouola-
otkd looUWEG. Moté npiv f petd bev unnpEe napopola
avtiAnyn otnv tawvia enoxng. £To agéxaoto PNapokiko
viekdp TG €nauAng twv Aunepoovs, o NougAg otéyace
pia oxeddv pok (npv 0 6pog kav undp€ell) andnetpa
oe neplBdMov enoxng. Téon aioBntikn kawvotopia
SaBetel. Mukvokevinpévo kat oevaplakd Slauyeg, Aa-
KWVIKS Kal padf pIAGAoyo, CUVTAOOEL pia KPITIKA oty
Tagikn avunapdéBeon, Kord peAayxoAikd tnv aAAayn
TWV EMOXWY, APAVEL TN Poipa va okiGoel kaBe pikph al-
0Bnpatikn Kat peyaAn UAKA pataidtnta kat odnyeftal
o€ éva PIVAAE YoUEATIKA Napdtovo, Mou o okNvoBéTng
Sev yUploe noté. Aploto napapével. H.A.

In the wondrous mist around the creation of 25
year-old Welles in ‘Citizen Kane', maybe we forget
that at 26 he made in two months in the end of
1941 the ‘Magnificent Ambersons’. But the achieve-
ment is essentially equally important. Never before
or never again has there been such a point of view
in a period drama. In the unforgettable baroque
decoration of the Amberson mansion, Welles made
an almost rock and roll (before even the existence
of the term!) effort in period context. Such is his
aesthetic innovation. Dense and with screenwriting
clarity, laconic but loving the word, it becomes a cri-
tique towards class conflict, it casts a melancholic
gaze at the great material futility and has an out-
of-tune ending, that the director never filmed. It still
is exquisite. L.D.

YKHNOOEZXIA / DIRECTOR

Orson Welles

YENAPIO / SCREENWRITER
Orson Welles

OOTOMPA®IA / DoP

Stanley Cortez

MONTAZ / EDITOR

Robert Wise

HOO0MOIOI / PRINCIPAL CAST
Joseph Cotten, Dolores Costello, Anne
Baxter, Tim Holt, Agnes Moorehead,
Ray Collins



THIS IS ORSON WELLES

MAKBEO | MACBETH

HMA / USA, 1948, AX[TIPOMAYPO / B&W, DCP, 107’, ATTAIKA, AATINIKA / ENGLISH, LATIN

H npwtn kivnpatoypadikh avapetpnon tou ‘Opoov
louéAg pe tov Mouthiap Zai€nnp, opaylacBeioa aypi-
WG and v KPITIKA Ta NpWta 32 xpdvia TG (wng TG
(petd €ibav To Pwg K ol Kpitiko), elval éva ouvapna-
otkd aflonepiepyo. Ta npoPAnpata g napaywyng,
n navteAng anouaia xpnpdtwy kat xpdvou (yupiotn-
KE OE 23 PEPEG), O EKKEVTPIKOG ouvOUAOHAG Twv Ko-
OTOUMILDY, TWV XAPTVWV OKNVIKWV Kal Tou nepinou
QNOKAELOTIKA oTouvTiakoU yupiopatog, auykpouovtal
HE TG EUPAVTAOTEG €MAOYEG ToU TOUEAG Kal Tnv Lo1o-
ouyKpaoia Tou €pyou, o€ pia XnpikA avtidpaon nou to
KAVel «epacttexvikéy povadikd. Oeleg ywvieg Anyng,
0KANPG KOVIPAOT, EENPETIOVIOTIKG PWG KAl YOUEATIKS
BdBog nediou, ouvBETouy pia epefwdn dnploupyia, yia
v onoia o B&pdog Ba Atav (owg nio unephpavog
anod kaBe GMn petaypagn tou €pyou tou. Méxpl To
1951 touAdxiotov. H.A.

Orson Welles” first film encounter with William
Shakespeare, brutally criticised during its first 32
years (the critics saw the light afterwards) is fasci-
natingly odd. The production problems, the complete
lack of money and time (it was filmed in 23 days),
the eccentric combination of costumes, paper sets
and the almost exclusively studio filming, clash with
the imaginative choices of Welles and the tempera-
ment of the film, in a chemical reaction that makes
it ‘amateurishly” unique. Sharp camera angles, sharp
contrast, expressionistic light and Wellesian depth of
film, compose a dark film, for which the Bard would
be probably prouder than for any other adaptation of
his work. At least, until 1951. L.D.

YKHNOOEZXIA / DIRECTOR
Orson Welles

YENAPIO / SCREENWRITER
Orson Welles

OOTOMPA®IA / DoP

John L. Russell

MOYZIKH / MUSIC

Jacques Ibert

MONTAZ / EDITOR

Louis Lindsay

HOOMMOIOI / PRINCIPAL CAST
Orson Welles, Jeanette Nolan, Dan
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H AAHOEIA KAI TO WEMA | F FOR FAKE
FAAAIA, IPAN, AYTIKH FEPMANIA / FRANCE, IRAN, WEST GERMANY, 1973, EFXPQMO / COLOR, DCP, 89, ATTAIKA,
TAAAIKA, IZMANIKA / ENGLISH, FRENCH, SPANISH

MoAol unéypayav @pkd Gokipto, eival Baoipeg
dHWG ot appiBoAieg av noté kavéva ntav tdoo avaAa-
PpO, NAXVIOIAPIKO Kal, avandpeUKTd, T600 NOAUNAEU-
pa eupuéG 600 autd. O ToUEAG kataniGvetal pe Tov
EApip vte Xép, iowg tov Slaonpdtepo nhaotoypdgpo
€pywv téxvng, Tov KAipopvt EpPivyk, ouyypagéa g
&nBev enionping Bloypapiag tou Xdouapvt Xioud, alda
kat v olvtpodd tou, Oyia Kévrap, yia va dinynBel
pia otopla ndvw otnv éwola tou auBevtikou Kal oto,
katd Mikdoo, «Pépa g Téxvng Nou anokaAUMTeL pia
aAnBelar. To kepauvonAnkto povtdd to etepdkANTo
NANBoG Twv EKGVWY Kal Twv SINYNTIKWOV Gwvay, N
BaféA tng kataokeung kat Tou HnepdERatog TG aAn-
Belag pe To Wepa, cuvBETowy éva sui generis TEKUNPLO
TOU (KPLTK@) ENKTNTOU TNG UMOYPAMAG Kal Tou aAnBi-
vou Bépoug tng dnpioupyiag. I1610pugg, einape avano-
(PEUKTA, OPwG Kal oxeddv naidika dlaokedaotikd. H.A.

Many delivered film essays, yet remains doubtful if
any of those works were as light-hearted, playful
and, inevitably, so ingenious. Welles interviews Elmyr
de Hory, perhaps the most notorious of art forgers,
Clifford Irving, author of the equally notorious How-
ard Hughes (not) official biography, and his partner,
Oja Kodar, in order to tell a story on the artistically
authentic, on what Picasso called ‘Art’s lie which
reveals Truth'. Rapid (and rabid) cutting, miscellane-
ous and eclectic images and narrative voices, a true
Babel mixing and deliberately confusing truth with
falsehood, deliver a sui generis deduction on what
the critics deduce as authorship and what actually
composes the weight of artistic creation. Ingenuous
by definition, yet also almost childishly amusing. I.D.

LKHNOGOEZXIA / DIRECTOR
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O ArNQXTOX | THE STRANGER

THIS IS ORSON WELLES

HMA / USA, 1946, AXIPOMAYPO / B&W, DCP, 95’, ATTAIKA, IZMANIKA, TAAAIKA / ENGLISH, SPANISH, FRENCH

‘Evag kuvnyég Nad (Evrouapvt T¢ Pépnivoov) odnyei-
Tl OE pIa PIANCUXN QUEPIKAVIKA KWUAMOAN Grou, w¢
elBiotal, évag AUkog pe npoPid apviol (Opoov MouéAg)
KukAopopel aflooéfacta avapeoa otoug NoAfteg TG
neploxng. H nio «kavoviki tawvia tou NouéAg, n lotopl-
K& NPWIN paAiota pe elkdveg anod ta vadiotkd otpa-
T6neda ouykévtpwong, Ba ftav n teAeutaia tou oto
XOAtyouvt nou Tov avayvwploe Kat Tov 00TPAKICE.
Evtég tng anodetkvdetal n ikavétnta npooappoyng
TOU OTNV GIAKNA OTO PeYAAo kowd apnynon (n pévn
TOU €PNOpIKA enttuxia), n avikavdtntd Tou va anopu-
YEL TG I810QUELG 0gkdvG Kal N SNPLOUPYIKA enavéAnyn
ToU NPooPAolG Tou potiBou avBpwndpoppuwy tepd-
TwV - Ta unoduetal KIGAag — nou eniBouletovtal Kat
vapkoBetolv v Kowwvikn ouvoxi. ZTAdto (mpogpa-
VWG), OTEYACEL HIA EPUNVEUTIKN KOVTPA SIApETPAPIATOS
Kl Kopugvetal oe pia oknvh avBoAoyiag. ‘Etol, yia
10 KEPLTOU. H.A.

A Nazi hunter (Edward J. Robinson) finds himself
in a quiet American town where, as usually, a wolf
in sheep’s clothing (Orson Welles) lives respectfully
among the citizens. The most ‘normal’ of all Wel-
lesian films, historically the first with images form
Nazi concentration camps, would be his last film in
Hollywood, that offered him recognition and ostra-
cised him. In ‘The Stranger’, his ability to adapt to
the narration for a big audience (his only commercial
success), his inability to avoid genius scenes and the
creative repetition of his favourite pattern of human
monsters — he even portrays them — undermining
community, is proven. A stylish film (obviously) with a
great acting conflict which culminates in a scene de-
serving to be anthologized. Just for his own fun. L.D.

YKHNOOEZXIA / DIRECTOR

YENAPIO / SCREENWRITERS
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#

TO AITIFMA TOY KAKOY | TOUCH OF EVIL

HMA / USA, 1958, AZ[TIPOMAYPO / B&W, DCP, 95’, ATTAIKA, IZMANIKA / ENGLISH, SPANISH

Mia BépBa expriyvutal o éva autokivto ota olvopa
HNA-Me€iko. O Me€ikavdg eloayyeréag Miykouéh
Bdpykag €ival atov prva tou PEAITog Pe v Apepikavi
oUQuyd tou Kal ypnyopa dlaniotwvel 6Tl N épeuva
TOU aotuvépou Xavk KoufvAav unodetkviel 66Ao kal
Sekaetieg SlapBopds. Av €ypageg «UNoSELYHATIKO
aotuvopikd e\p» Ba Atav oav va npoinébeteg ot
undpxouv KI AAMa oav autd. Aev unapxouyv GHWG.
Mia ek Twv andtntwv Kopupwv NG GHoypapiag
TOUEAG, €va QAL pIloonacTikG, eKNANKTIKOU puBpoy,
npwtogavou; SlaAoyikoUy peaAIoHOU Kal LOTOPIKWY
ouvavtinoewv. To kAaokd (TougAg, Ntitplx) ouvavta
10 1ot €nibota kAaowkd (lotov), o ToUéAg, ayvpl-
0TOG KUPIOAEKTIKG, YIYQVIGOVEL TOV MAPAHOPPWLEVO
naxudeppiopd GAANG plag €€0UClacTIKAG ToU Pryou-
pag, n ouvoplakn aioBnon yewd Atyyo, To oGouvtpak
ToU Xévpl Mavroivt yivetal n xioupoplotikn, kaBdAou
aotela, avtiot€n. Movadikd. H.A.

A car-bomb explodes at the border of USA and
Mexico. Mexican prosecutor Miguel Vargas is on
his honeymoon with his American wife and soon
realizes that the investigation of officer Hank
Quinlan shows decades of corruption. To describe
this film as an ‘exemplary crime film" would mean
that there are more like this. But there aren't. One of
the untrodden tops in Welles filmography, a radical
film of amazing rhythm, phenomenal dialogue
realism and historical meetings. The classic (Welles,
Dietrich) meets the (then) aspiring classic (Heston),
Welles is unrecognisable, he amplifies the distorted
indifference of another authoritative figure of his,
while the feeling of the border is vertiginous. Henry
Mancini’'s soundtrack becomes the humorous but not
funny contrast. Unique. .D.
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THIS IS ORSON WELLES
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Ol KAMMNANEX TOY MEZONYXTIOY | CHIMES AT MIDNIGHT | CAMPANADAS A MEDIANOCHE
EABETIA, IZMANIA / SWITZERLAND, SPAIN, 1965, AZIPOMAYPO / B&W, DCP, 115’, ATTAIKA / ENGLISH

0 ®dAotag piAd yia to aoctpBato e€ouaiag Kal ka-
AonBelag («évag Bactidg Sev pnopel va ivat KaAdcy),
PG yia v nBikn Slofknan nou Gpwe anotuyxdvel ol
KTpd ota avBpwniva, PIAG yia To ovepd Kat onwadn-
NOTE MPOMEPETAL CUVTAPAKTKG WG NPOg Ta ynpateld
kau Tnv aduvapia toug. O MouéAg kAeivel bW tnv oaif-
nnpikn Tou Tplhoyia kat npoteivel To Bnplwdeg aapkio
Tou npog Popd (1otoplag kat Beath), autoSlaAudpevog
o€ KGBe oTpPOPN TNG NAOKNG, NPOKELLEVOU Va MPOIKIoEL
TNV oTopia tou pe vonpa kat cuvaioBnpa. O kaAd-
kapdog PéActag, pe 6An tnv delia, Ta pubedpara,
Ta Kpaoonadtnpa Kat T§ nepINTUEELS Tou, elval «évag
and pagy, évag napapubag-oknvoBetng axképa-akdpa,
Mou éxel KAvel autd nou GAAol POV ovelpelTtnKay Kat
TWPA M KATAKOMNOG ApKE(Tal O PIKPEG XAPES (yia Tov
(610) ka1 pey@Aa napaptbla (yia toug dMoug) ava-
yvawpidovtag nwg ot kploleg pdxeg dev Pnopolv nia
va 608o0v. H.A.

Falstaff is all about the contradiction between pow-
er and benevolence, all about the moral command
which however fails miserably in regard to human
affairs. It is also about cinema and is definitely pro-
nounced emotionally against old age and its impo-
tence. As if self-destructively, Welles closes here his
Shakespeare trilogy, endowing his work with mean-
ing and emotion in every turn. Jovial Falstaff is a cow-
ard, a romancer and a womanizer, but he is also one
of us. A storyteller-director, already accomplished
on what others only dream of, now content to trivial
joys (for himself) and grand tales (for his audience)
bitterly acknowledging that the great battles can no
longer be fought. I.D.
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AOANATH IZTOPIA | THE IMMORTAL STORY | UNE HISTOIRE IMMORTELLE
TAANIA / FRANCE, 1968, EFXPQMO / COLOR, DCP, 62', ATTAIKA / ENGLISH

Ot véteg tou Epik Zati avofyouv v npwn &yxpwpn
tawia tou ‘Opoov MouéAg. Aev elval kaBdAou tuxaio
mou 0 MPAYovoG TOU UIVIHAAIOHOU, nou NBEAE «va
OKOTWOEL Tov Popavtiopd (kAéBovtag Atyn and tnv
kapdid tou), elvar o nxntkdg Eevayds. Ztnv wplaia
TnAetawvia nou katdgepe va Kavel o ToUuéA¢ yia v
YAAAKA TNAEGPAON, KAl HAAOTA PE OXETKN NAPAywWYIKA
EUXEPEL — OpaTh OTO TEAKS anoTéAeapa — 0 yia dMN
pia popd {apnAoutog oAopdvaxog paplovetiotag nou
unobletal «anexBvetal TG NpoPnTeleg», evolapépe-
TAl «JOVO yia Ta yeyovdta» kal BéAL va petatpéyel
€va napapubl nou apnyouvtal Vautiko{ oe npaypatiki
lotopia. Na autols nou n @IEIdv dev onpaivel Tinota
Unpoota oto «Bactopévn e npaypatiké yeyovota, o
louéAg nnpe pila lotopia tg Kapev MmAi€ev kat apnoe
v KN Tou, aééxaotn, oapbovia kataBeon. H.A.

Orson Welles first colour film opens with Erik Satie’s
notes. It's no coincidence that the forebear of mini-
malism, who wanted to ‘kill" Romanticism (stealing
part of its heart) is the sound guide. In this one-hour
long TV film that Welles made for French television,
ith production values visibly present, another rich,
isolated, puppet muster, portrayed by Welles, who
‘despises prophecies’, and is interested ‘only in facts’
and turning a sailor tale into a real story. For those
that fiction means nothing compared to ‘based on
true events', Welles took a Karen Blixen short story
and left his unforgettable, sardonic mark. L.D.
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OOEANOLX | OTHELLO

THIS IS ORSON WELLES

ITAAIA, MAPOKO / ITALY, MOROCCO, 1951, AL[IPOMAYPO / B&W, DCP, 93’, ATTAIKA / ENGLISH

Ye pla kaAexvikn {wn yepdtn atuxia, tpwpia, okAn-
PEG IKEOTEC Kal MATayWOELG ELMOPIKEG AMOTUXIES, N
napaywyn tou «OBéANOU», EKTENVOPEVN OE TEOOEPA
oAdkAnpa xpévia (1948-1951), eival to oupBoAikd
akavBivo oTéppa Tou «Ekmwtous BaciAia. H napa-
ywyn xpeokdnnoe nplv kaAd-kaAd apxioe, o ToUEAG
énaiGe oe téooepa €pya yla va PydAel-BaAel Ta Aspta
and tnv toénn tou, ot nBorolol bev fAtav Quokd ent
téooepa xpovia dlabéaiol, 6Aa otpaPd. Ki 6pwg.
Ytnv youeAalkn nétpa avBicel avBog povadikd kat
nepiBAento. AniBaveg eupeottexvieg, eikdveg nou gn-
AeWe kdBe opdrexvog, yopyol avti-Beatpikol pubLiof,
penepal nou bev oou Byaivel and to puard. TeAKG,
pila Kivnpatoypagikn xelpotexvia yepdtn kapdid, hro
Kal afua, éva ISIoPUES MPoPavig xwpic dpold Tou, pia
npATacn NWG va QTAXVELS Kal NwG va PAENELS olvepd.
Xpuodg Poivikag otig Kdwveg tou 1952. H.A.

In an artist’s life filled with misfortune, punishment,
cruel pleadings and epic commercial fails, the pro-
duction of ‘Othello’, expanding through four years
(1948-1951) is the symbolic crown of thorns of the
fallen’ king. The production went bankrupt before
even it began, Welles acted in four films to earn and
subsequently spend his money, naturally the actors
weren't available during this entire time everything
was wrong. Still... On the Wellesian stone blooms a
flower unique and exceptional. Amazing images that
every director has envied, fast anti-theatrical rhythm,
location scouting that you cannot forget about. Ul-
timately, a cinematic craft full of heart, fervour and
blood, a unique genius creation, a suggestion as
to how to make and watch cinema. Palme d’ Or at
Cannes, 1952. 1.D.
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O KYPIOZ APKANTIN | MR. ARKADIN | CONFIDENTIAL REPORT
TAAAIA, IZMANIA, EABETIA / FRANCE, SPAIN, SWITZERLAND, 1955, AZTIPOMAYPO / B&W, DCP, 93', ATTAIKA, FEPMANIKA,
TAAAIKA, TOAQNIKA, AATINIKA / ENGLISH, GERMAN, FRENCH, POLISH, LATIN

Kataotpogpn 1 aplotolpynpa; Av to 6eig «Blaotiké»
elval To éva, av 1o Npocéfelg dlaniotvelg eUkoAa
TNV onopd tou aMou. Eppavag xtunnpévog and pia
S1aPoAikd 6UokoAn napaywyn kal To yeyovdg Ot To
TEAKS TOU pHovtad avikel nolog EEPELMOU, O «APKAVTIV»
elval o ataBpdg nou Eexwpidel Toug Adtpelg tou lou-
€AG and toug Baupactég tou. Epnveuopévo oav ouvé-
xela Tou «[oAftn Kéwv» kat oe ouvopiAia e tov «Tpito
AvBpwro», 0 acBuatikdg, 116TUNa KOGMOMOATIKOG
«APKAVTIV» NPOOPEPEL TO aKEPALO TEPAG TOU YOUEA-
OlkoU oupnavtog, péow Hag unépPapng NAOKNG nou
TUAfyetal oav KIoodg Ndvw oe SaloVISELS ENPEPOUG
OWEATIKEG EPEUPETELG. Ot PeyAAeg nuITteAel npoBé-
oelg Slaykwvidovtal Pe Tnv uAomnoinpévn HagoTpia piag
apnynong nou épola tng dev Ba Eavadel to owvepq, yia
éva anotéAeopia nou oe dixdadel, oe anattel Ka, evoéxe-
TaL, va og ouykAoviel H.A.

A disaster or a masterpiece? If you look at it ‘hastily’
it's the former; if you take a closer look you easily re-
alize the seeds planted. Clearly stricken by a tremen-
dously difficult production and an editing of unknown
origin, ‘Arkadin’ is the film that separates the fans of
Welles from his true lovers. Inspired as a sequel to
‘Citizen Kane' and in dialogue with the Third Man),
the asthmatic, uniquely cosmopolitan ‘Arkadin’ offers
the absolute Monster of the Wellesian universe, with
a heavy plot that twists like an ivy around the fiend-
ish individual cinematic inventions. The great, incom-
plete intentions are sidelined by the realized mastery
of the narration, unique in cinema, leading to a result
that tears you in two, demands you, and maybe rocks
your world. I.D.
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TOO MUCH JOHNSON
HMA / USA, 1938, AZIPOMAYPO / B&W, DCP, 66’

K1 av Bpiokape évav dyvwato npwipo nivaka tou Nta
Bivtoy, H pia «xapévn» ouppwvia tou MnetéBev; Nay,
10 «Too Much Johnsony éxel Téoo avunoAdylotn 1oto-
P onpacia. H nahd BiBAoypagia, av to avépepe,
Ba ftav oav éva aképa pvApa oTo anépavto Vekpo-
TAPEID TWV «Xapévwy Taviwvs. Qotdoo, pia avdotaon
eviote ouvteAeftal To 2008 oto Mopvtevdve avakaAu-
®ONKE HUOTNPLWOWG i KOMIa Tou £pyou kat To 2013
npBe otov kdopo pag anokateatnpévo to Bwf, (Aeg
npo®NTik@) npiteAéq viepnouto tou Opaoov ToUEAG.
MpoKkANTKG yia Toug AGTPELS, va npoUnavtoouy Ty
1bloguia, TEAE0 yia Toug Kaxunomnroug, va navnyupi-
oouv V... npéAela. Ki dpwe. O veapdg Eépel dplota
ToV aoBuatikd Mak ZEvet, tov yewpetpikd Kitov kat
Tov puyokivbuvo XdpoAvt Adwt. ZAAnotk, paviakd
viekoundd, aniBaveg xpovikég entaxivoelg, aiobnon
kivnong kai apxtextévnong kabdpou ouvBetouv éva
npwtéAelo pvnpeio. H.A.

THIS IS ORSON WELLES

What if we discovered an unknown early Da Vinci
painting? Or a ‘lost” Beethoven symphony? Yes, Too
Much Johnson' is of that unfathomable historic im-
portance. If it was mentioned in the bibliography,
it would be another gravestone in the ‘lost films’
cemetery. But sometimes, a resumection occurs.
In Pordenone, 2008, a copy was discovered and in
2013 the world was presented with the silent, alas,
incomplete debut of Orson Welles. A great chance
for the enthusiasts to greet the genius, perfect for
the suspicious to celebrate its incompleteness. Still,
the young Welles knows too well the asthmatic Mack
Sennett, the geometrical Keaton and the risky Harold
Lloyd. Slapstick, maniacal decoupage, incredible time
accelerations, sense of movement and architectural
framing make up for an early monument 1.D.
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TA AEME

OI NIKPOAA®NEX

H NENOIMH MAPEAAXH
TON POAQN

OBSCURO BARROCO

TANGERINE

MIKPO MOY KOPITZI

KONTPA £TO PEYMA

LTPEAAA

TO NAPIZI ®AETETAI

MMOETTY

NANA

DISCLOSURE

/WEC o€ petapaon:
Trans Cinema Matters

-The world can be a cruel place.

-Yes girl, it is cruel. God gave me a penis. That's pretty damn cruel, don't you think?

Ané to underground Tékio ota TéEAN Twv WUXe-
SeAikwv ‘60s Péxpl To aUyxpovo Plo vie T¢avélpo
TWV NOOVIKWV PETAHOPPWOEWY Kat and tnv queer
evbuvapwon oto XdpAep twv ‘80s kat twv ‘90s
LEXPL TNV EYXWPLA PETAMOAITEUTIKN «KAVOVIKOTN-
Ta» Kal Toug abnvaikolg napddpopous g kau-
AQg, autd to Kivnpatoypapikd apiépwpa dlaoxicel
EMOXEG Kal NMelpoug, KOUATOUPEG kal ouvopa yla
va kaBpeguiotel NAvw o€ pia PIkpn enAoyn tal-
VIWV. XTO KEVTPO NG, avBiouv LoTopleg Tpavg xa-
PAKTNPWY, MOAUPWVIKEG, NABlACHEVEG, AAEYKPES,
KANOLEG (POPEG PEAQYXOAIKEG, aAAG ndvta ayann-
OlapikeG. Kanoleg kAEIOpEVEG O€ éva puBonAaatiko
KOUTAKL, AAAEG OTO (OpA eVOG VIOKIIAVTED, OAEG
eINwpEveG and tpavg atopa ta onola eite and to
n6oto Twv dnploupywy eite and tnv NAeUpa Twv
npwIaywviot(pl)wv poipddovtal Biwpata, okopni-
{ouv atdkeg Bavatngoépou xioUpop, paxovtal yia
Tnv eniBicwon, xopeUouy, HETAPOPPWVOVIAL, EPNVE-
0UV Kal GUYKIVOUV.

Ta ouvapnactikd véa tng npéo®atng ekAoyng
Tpavg yuvakwv oe dnpdola aflwpata oe HIA. kat
laAAla, To coming out dlacnuotntwy, KaBWG Kkat n
KaBiEpwon SIEPPUAKWY  ONUIOUPYWV 0T KAAAL-
TeXVIkG otepéwpa, elval mBavév va onpatodotolv

Sin-Dee @ Alexandra, ‘Tangerine’ (2015)

TG anapxég piag Betikng Kowwvikng aliayng. Tnv
{61 otypn, épwe, Ta apvntikd otepedTuna, ot Kabe
Aoyng Slakpioelg, n neploplopiévn npdoBacn, ot ano-
KAELOWO{ Kal N €UQUAN PUXOAOYIKNA Kal cwpatikn Bia
ouviotolv KaBnepvotnTa yla toug Tpavg avip-
MouG G€ OA0 TOV KOGOO.

To OUYKEKPIHEVO aplepwpa dev OXEOIAOTNKE Yla
va eualoBnTonolnoel To Kowé Kat Kuplwg dev HIAG
€K PEPOUG TwWV Tpavg atdpwv. Puaxtnke and cis
unokefpeva ta onofa éxovrag yvwon tou ofUpw-
pOU eUEANIOTOUV va €xouv OUVBECEL £va LNOUKE-
TO EKAEKTWV TAWIWV TO 0Mo{o va NpoopEPEL £va
napdBupo oe évav kbéopo ouxvd aBéarto, Tawiwy
nou pnopel va aAAa€ouv to nwg PAEmoupe Kal
KatavooUpe ta tpavg atopda. Me tnv elAkpvn
€UXN ol «NUXTEG» -Kal OXI POVO aUTEG- ouvtoua
va ouvdlapoppwvovtal and cis, trans 6lUoppous
avBpwnoug.

Kwotig ©e06006noulAog
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ZOEY YE METABAZH | TRANS CINEMA MATTERS

Lives in transition:

Trans Cinema Matters

-The world can be a cruel place.

-Yes girl, it is cruel. God gave me a penis. That's pretty damn cruel, don't you think?

From the underground Tokyo of the psychedelic
late ‘60s to modern day Rio de Janeiro of he-
donic transformations, and from the ‘80s and
‘90s Harlem queer empowerment to Greece’s
“normalcy” after the ‘70s regime change and the
Athenian back streets of sexual desire, this fea-
ture crosses different eras and continents, cul-
tures and borders, through a few selected films.
The films focus on trans characters’ stories. They
are polyphonic, passionate, jolly, sometimes mel-
ancholic but always loving. Some of them are fic-
tion, other documentaries, but they are all bold
by trans people who either as directors or as per-
formers share their experience, ladle out lines of
lethal humour, fight to survive, dance, transform,
inspire and move.

The exciting news about the recent election of
trans women in office in the USA and France,
the coming out of various celebrities as well as
the establishing of trans artists in the art world
possibly signify the beginning of a positive social
change. At the same time however the negative
stereotypes, discrimination of all kinds, limited
access exclusion and gender based psychologi-

Sin-Dee @ Alexandra, ‘Tangerine’ (2015)

cal and physical violence constitute trans peo-
ple’s everyday reality all over the world.

This feature is not meant to raise awareness
and most importantly does not speak on behalf
of trans people. It was made by cis subjects who,
realizing the oxymoron, hope to have arranged a
bouquet of selected films which open a window to
an often unseen world, films that can change the
way we view and understand trans people. With
the sincere wish that AIFF — and not only AIFF —
will soon be co-developed by cis, trans, beautiful
people.

Kostis Theodosopoulos
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TA AEME | SEE YOU THEN
HMA / USA, 2021, ETXPQMO / COLOR, DCP, 75", ATAIKA / ENGLISH

H Kpig kat n Nadpt ouvavtiotvral ava petd and 14
xpévia. H oxéon toug éAnEe andtopa détav n Kpig
(M\éov pia tpavg yuvaika) €quye, agrvoviag niow
nikpia ki éva puotikd nou Gev Ba paboupe napd oto
TéAog. H Nadpt eykatéAenpe to performance kat tg
KAATEXVIKEG TNG avadnTAoEL;, NAvTpeUTnke, éKave
600 nadid. Ytnv ouvavinon toug Ba enwbolv NoAAG.
BpadupAeyég viepnoUto oto peydio prkog tg Mapf
loudkep, nou eggAiooetal otnv didpkela piag Ppadidég
Kal epPabivel oe Bépata 6nwg o PI{WHEVOG HIOOYU-
VIOH4G, Ta oTepedTUNa, N UNTPATNTA, N OIKOYEVELD Kal,
aopaAwg, n avéykn eniPicwong nou anoppéet Tou pu-
AetikoU enavanpoablopiapiou. Eyképdio, népa yia népa
avayvwploo kal oty aAa Bitdplo Xtopdpo puwro-
ypaenpévn tpitn Mpdagn aywvichdeg Kal GUVTaPaKTIKO,
10 «See You Then» a&icel éva eupUtepo kowo. H.A.

Kris and Naomi meet again after 14 years. Their re-
lationship ended abruptly when Kris (a trans woman
now) left, leaving behind bitterness and a secret we
only find out about in the end. Naomi quit perfor-
mance and her artistic endeavours, she got married
and had two children. During their meeting a lot of
things will be said. A slow-burning feature film debut
by Mari Walker, which turns into a night of reunion
and conversation delving into issues such as rooted
misogyny, stereotypes, motherhood, family and, most
certainly, the need to survived as it arises by gender
reassignment. Heart-felt, fully recognizable and, in
the a la Vittorio Storaro cinematography of the third
act, overwhelming and suspenseful, ‘See You Then’
deserves a wider audience . 1.D.

Y

MAPI TOYOKEP

BpaPeupévn oknvoBéuda,
0evaploypdapog, napaywyog

KQL HOVTES, APEPIKAVOIanWVIKNAG
KATaywyng, yewnpévn oto
BavkoUBep tng Oudoivyktov. Ta
¢pya tng, nou divouv éupaon oe
Biwpéva ¢ntnpata LGBT xapaktipa,
éxouv neplodeloel, npotabel n/kal
BpaPBeubel oe neploodtepa and 125
(PEOTBAA.

MARI WALKER

Award-winning director, screenwriter,
producer and film editor of American
Japanese origin, born in Vancouver,
Washington. Her work focusing on
experienced LGBT issues have been
presented worldwide. She has been
nominated and/or awarded in more
than 125 festivals.

®IAMOIPA®IA / FILMOGRAPHY
2021 See You Then

YKHNOOEZXIA / DIRECTOR Mari Walker ZEENAPIO / SCREENWRITERS Kristen Uno, Mari Walker @QTOIPA®IA / DoP Jordan T. Parott MOYZIKH / MUSIC
Robert Allaire MONTAZ / EDITOR Mari Walker HOOMOIOI / PRINCIPAL CAST Pooya Mohseni, Lynn Chen, Danny Jacobs, Nican Robinson
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Ol NIKPOAA®NEYX | OLEANDERS

EANAAA / GREECE, 2021, EFTXPQMO / COLOR, DCP, 67°, EAAHNIKA / GREEK

H MéoAa, n Mnétwu kat n Eva eival tpeig tpavg yu-
vaikeg nmou mpwtoouvavtBnkav atoug SPOUoUS TG
Abrvag g Sexaetiag tou 1970. Zug «kpodAapveg»
n Mnéttu BakaAibou, n Eda Koupapiavou kai n MéoAa
PeBevidtn eniotpéouy Eava oe pa vuxtepvn BoAta
atoug 6pdpoug exelvoug tng NOANG nou and veapn
nAiia Bonopiotnkav wg oeCepydtpleg, ota pépn nou
avtipgetwnioay T Pia tou KpAtoug Kat TG aotuvopi-
ag, ota onpela nou aywviotnkav yia ta Skawpatd
TOUG, YAévtnoav T {wn, xépnkav tov £pwrta kat do-
€aotnkav. Mepdtn xoUpop kat nepneavo duvapiopd n
ouditnon tng Evag, tThg Mnéttug kat tng MéoAag otig
«[Tikpobapveg» ouvBEtel pia lotopia Tng ABrvag, aAla
Kal pa otopia twv oe§ouahikothtwy TG Meooyeiou.

Paola, Betty and Eva are three trans women in their
60s who have known each other for more than forty
years. All three of them started making their living
early in their youth as sex workers in Athens, Greece.
In “The Oleanders’ Betty Vakalidou, Eva Koumarianou
and Paola Revenioti revisit all the different places in
the city where they used to work, socialize, get har-
assed or arrested by the cops, fight for their rights,
have fun and find love. The unapologetic, humorous,
and empowering discussion of Eva, Betty and Paola
is a history of Athens, as well as a history of sexuali-
ties of the Mediterranean region and beyond.

MAOAA PEBENIQTH

H MaoAa PeBevicotn eivar exddtpia,
Kivnpatoypagiotpia kat oe€epydrpia.
AnoTeAel KevIplkn ualoyvwpia Tou
eMnvikod AOATKI+ kivApatog. To
1981 &ekivd va exbdidel To NePLodIKO
KPA=IMO. Ta vtokipavtép g
npaypatevovial ntpata (oTopIkd,
KOWWVIKG Kal NOALTIKG, ouxvd and to
Agybpevo neplBwplo TG Kovwviag.
Yuvepydletal pe tv opdda «Paola
Team Documentaries».

PAOLA REVENIOTI

Paola Revenioti is a documentarian,
publisher, and trans sex worker
based in Athens, Greece. She is a
leading figure in greek LGBTIQ+
movement. Her films deal with
historical, social, and political topics,
often from the so-called margins of
society. She collaborates with the
team ‘Paola Team Documentaries’.

®IAMOIPA®IA / FILMOGRAPHY
2021 The Oleanders 2017 Welcome
2016 Strange Where it Finds the
Courage to Blossom 2016 Paola’s
interview to Dinos Christianopoulos
2015 Kaliarnta

YKHNOOEZXIA / DIRECTOR Paola Revenioti ZENAPIO / SCREENWRITER Paola Revenioti @QTOIMPA®IA / DoP Elpiniki Voutsa Rentzepopoulou, Vangelis
Tsakas, Giorgos Gonos MOYZIKH / MUSIC Opera di Bestia MONTAZ / EDITOR Christina Lagouri EM®ANIZONTAI / FEATURING Betty Bakalidou, Eua

Koumarianou, Paola Revenioti
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H MENOIMH NAPEAAXH TQN POAQN | FUNERAL PARADE OF ROSES | BARANO SORETSU
IATIONIA / JAPAN, 1969, AZ[IPOMAYPO / B&W, DCP, 105, IAMIONIKA, ATTAIKA / JAPANESE, ENGLISH

0 «O1binoug Tupawog» we avant garde peAdbpapa,
KAEIOPEVOG OE pia and TG Mo MPWIONoPIaKES Kal
TOAUNPEG  TAWVEEG TOU laNWVIKOU  OWvepd, nepvd
péoa and tnv lotopia evég duooiwvou epwrtikou
Tptycovou. AlaBalvovtag andtnteg (kat avikouoTeg)
VIO TO EYXWPLO OWVEHA MEPIOXEG TNG TOTE LANWVIKAG
npaypatkdtntag, o Tédalo Matooupdto epnveloTnke
10 Bpaocutato viepnoUto tou and tov neplBwplakd
HIKPOKOOHO TwV YKEL PNap Kat and t pPéxpt npotivog
KATAnLEGKEVN queer KowoTnta nou NAEoV enXeLpoUoE
va Xelpa@etnBel, kdvtpa OTO OUVINPNTKG KAl
nelBapxnpévo napeABév tng xwpag. AnotéAeopa
autoy, N MPWIN Tawvia ota Xpovikd TG anwVIKAG
KIVNpaToypagiag nou QvTIUETWIOE e TO0O avoIxtd
oo 10 itnga TG opopUAOPIAlaG  Kkal  Tng
0patéTNTag Twv Tpavg atopwy edikétepa. AK.

Oedipus Rex as an avant garde melodrama, in one of
the most innovative and daring films of Japanese cin-
ema, in the form of an ominous love triangle. Visiting
unknown areas of his country’s cinema, Toshio Mat-
sumoto was inspired for his cheeky debut from the
underground world of gay bars and queer community
— until recently repressed — which tried to emanci-
pate itself, against the traditional, disciplined past of
the country. The result is the first film in the history of
Japanese cinema which dealt so openly with homo-
sexuality and especially trans people’s visibility. L.K.

TOZIO MATXOYMOTO
lewwnBnke to 1932 otnv lanwvia.
Anogoitnoe and to Maveniotipio Tou
Tékio to 1955, ondte kal unéypaye
TNV NPWIN HIKpoU HNKOUG Tawvia

Tou. Eedwoe BiBAla pwrtoypagpiag
Kal unnp&e koopNTopag ato
Mavenothpio Téxvng Kat Ixediou Tou
Kiéto. MéBave to 2017.

TOSHIO MATSUMOTO
Japanese director, born in 1932.
He graduated from the University
of Tokyo in 1955, year of his first
short film. He published books on
photography and he was Dean of
Arts in the Kyoto University of Arts
and Design. Died in 2017.

®IAMOIPA®IA / FILMOGRAPHY
1988 Dogura Magura 1973 War at
the Age of Sixteen 1971 Demons
(Pandemonium) 1969 Funeral Parade
of Roses

YKHNOOEZXIA / DIRECTOR Toshio Matsumoto ZENAPIO / SCREENWRITER Toshio Matsumoto ®@QTOMPA®IA / DoP Tatsuo Suzuki MOYZIKH / MUSIC
J6ji Yuasa MONTAZ / EDITOR Toshie lwasa HOOMOIOI / PRINCIPAL CAST Pita, Osamu Ogasawara, Yoshio Tsuchiya, Emiko Azuma
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OBSCURO BARROCO

TAAANIA, EANAAA / FRANCE, GREECE, 2018, EFTXPQMO / COLOR, DCP, 60’, MOPTOTAAIKA / PORTUGUESE

To «Obscuro Barroco» pag taglbevel o€ pia noAn twv
drpwy, To Pio vie Tdavéipo, akoAouBwvtag v eppAn-
patikn eryoUpa g Aouava Mouvid (1961-2017) yia
va e€epeUvnael TNV €wola TG TauTétntag péoa and
T0 QUAO, TO KapvaPaht kat tov noAtkd aktifopd. H
tawvia Eekiva oe éva opxAwdeg Tponikd 6acog Kat
akoAouBel th @wvn tg Mouvi péoa otnv ndAn tou
Plo, «éva epyootdcto yepdro Gvelpa kal EQLAATEG, Evav
TONO HETAHOPPUOEWY». Avapeoa ota KogtoUpia Kat
TG PETAPPIECELG, TA YUPVA 0WHATA Kal Ta eVIUNWal-
akd nupotexvhpata tou KapvaBaAioy, n tawia e0d-
YeL o€ évav KOopo énou n Tautdtnta, n nAkia kat To
QUM eival peuotd, akaBopiota. Méoa e autdv tov
NaAAGLEVO KOO0 TwV MAQOHATWY TG VUXTAC, N okN-
voBéuba pag kaAel va avapwtnBoupie yia tv Babu-
Tepn enBupia pag va petapoppwBoUpe, atopikd Kat
OUAOYIKA.

The film takes us to Rio de Janeiro, a city of ex-
tremes, following the iconic figure of Luana Muniz
(1961-2017), to explore the meaning of identity
through sex, carnival and political activism. The film
begins in a foggy rain forest and follows the voice of
Muniz through Rio, ‘a factory filled with dreams and
nightmares, a place of transformations’. Among the
costumes and the disguises, the naked bodies and
the impressive Carnival fireworks, the film introduces
us to a world where identity, age and sex are fluid
and undefined. In this throbbing world of creatures
of the night, the director asks us to wonder about
our deepest desire to transform, both individually and
collectively.

EYAITEAIA KPANIQTH

H EuayyeAia Kpavidhtn yewwnBnke
otnv ABrva. To 2014 anogoitnoe
ané to Le Fresnoy. H npdytn tng
Tawia peyaiou pnkoug ékave
npepiépa otnv Berlinale kal képdioe
10 Bpapeio npwrtoeppavidpevou
oknvoBétn oto Toronto Hot Docs IFF.
To «Obscuro Barroco», anéonace to
Teddy Jury Award otnv Berlinale.

EVANGELIA KRANIOTI
Evangelia Kranioti was born in
Athens, Greece. She studied arts
and film at Le Fresnoy. Her debut
documentary feature premiered at
the Berlinale Forum and won the
Emerging International Filmmaker
Award at the Toronto Hot Docs IFF.
Her second film won the Teddy Jury
Award at the Berlinale Panorama.

®IAMOIPA®IA / FILMOGRAPHY
2018 Obscuro Barroco 2015 Exotica,
Erotica, Etc.

YKHNOGOEZIA / DIRECTOR Evangelia Kranioti ®QTOIPA®IA / DoP Evangelia Kranioti MONTAZ / EDITOR Yorgos Lamprinos
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TANGERINE
HMA / USA, 2015, ETXPQMO / COLOR, DCP, 88", ATTAIKA / ENGLISH

Eival napapovn Xplotouyéwwv étav n tpavg Ziv-Nu
ano@uAakietal kal pabaivel and v KOAMNTA g
nwg 600 ntav péaa, o PIA0G Kal Mpoaywyos g Ty
anatovoe. Etal, bixwg kappia 61éBeon va apnoel Ty
npodoaia avanavntn, Ba olpel th GAn g otoug
Spdpoug tou Aog Avtledeg oe avaditnon tou dvipa
nou g pdyloe v kapdid. Muplopévo ndpednva kat
€€ oAokAnpou e iPhone, To «Tangerine» anotéAeoe
évav aveAnioto BplapBo nou evBouoiaoe to Peoti-
BAA tou Zdvtavg to 2015 kat £peMde va kaBlepwael
Tov oknvoBETn Tou wg indie onpalo®opo NG YeVIAG
Tou. AuBevtikd Kivnpatoypagiké otnv aioBnon kat pe
dalpovicddelg evarayég avdpeoa otnv kwpwdia kat
10 Spapa, To UNépoxo PIAp Tou Mnéikep anoteAel pia
QUENITNOEUTA EUPNPATIKA, TPUPEPN Kal anaAAaypévn
ano k&Be éwola npokatdAnyng patid otov kapo Twv
Tpavg atépwv. NLE.

It's Christmas Eve when Sin-Dee, a trans woman
who's just got out of jail, hears from her best friend
that while she was in jail her pimp boyfriend cheated
on her. Wishing to confront him, she will drag her
friend to the streets of Los Angeles seeking the man
who broke her heart. Directed with an iPhone in a
shoestring budget, ‘Tangerine” became an unexpect-
ed triumph that electrified Sundance in 2015 and
established its director as one of the most important
of his generation and torchbearer of American indie
cinema. Genuinely cinematic, filled with wild swap-
ping between comedy and drama, Baker's wonder-
ful film is an unpretentious, imaginative, caring and
unprejudiced look at the world of trans people. N.S.

ZON MMEIKEP

Apepikavog oknvoBETng,
0Evaploypapog, napaywyos, Hoviép
Kkat SleuBuvtg pwroypapiag,
yewnpévog oto Niou T¢époei To
1971. Znovdaoe Kivnpatoypdpo
oto Maveniothpio g Néag Yopkng.
MoAuBpaBeupévog oe notkiAa S1ebvn
PEOTPAA KABWG Kal APKETEG KPITIKEG
EVWIOEIC.

SEAN BAKER

American director, screenwriter,
producer, editor and
cinematographer, born in New
Jersey in 1971. He studied Film at
the University of New York. Winner
of several accolades at many
international festivals and critics’
associations.

®IAMOIPA®IA / FILMOGRAPHY
2021 Red Rocket 2017 The Florida
Project 2015 Tangerine 2012 Starlet
2008 Prince of Broadway 2004 Take
Out 2000 Four Letter Words

YKHNOOEZIA / DIRECTOR Sean Baker ZENAPIO / SCREENWRITERS Sean Baker, Chris Bergoch @OQTOIMPA®IA / DoP Sean Baker, Radium Cheung
MONTAZ / EDITOR Sean Baker HOOMOIOI / PRINCIPAL CAST Kitana Kiki Rodriguez, Mya Taylor, Karren Karagulian, Mickey O'Hagan, Alla Tumanian,

James Ransone
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MIKPO MOY KOPITZXI | LITTLE GIRL | PETITE FILLE
TAAAIA / FRANCE, 2020, EFXPQMO / COLOR, DCP, 85’, TAMIKA / FRENCH

H «puAetikn duagpopia» apopd otnv nepintwon atd-
PV MOU KATOVOUAoTNKaV (PUAETIKA OtV yéwnon
Toug dlapopetikd and auté nou alcBavovral. XTo vio-
KIavtép pag n 7xpovn Zdoa ivat auth n nepimtwon.
lewnBnke oto owpa evég ayoplod, dpwe ndn and ta
3 G xpovia deixvel Tnv anapéykAtn taon evég Ko-
prolol. Mad( pe v pntépa g, kal pe tv Bonbela
€16IKNG KAWIKAG Tou Maplotoy, Eexivolv To papabuvio
€pyo TNG anoboxng ae Tonko eninedo (oe éva 1blaitepa
dlotaktikd oxoAelo) kat tng oBevapng dladpopng tng
Yd4oa og évav KGapo nou dev mpopnvietal Baupdctog,
Opwe kdnote Ba npénel va aAagel Pwrtoypapnpé-
VO OF «€Mikd» OIVEPAOKON Kal HE aapwg KePOIoUEVN
TNV ELNIOTO0UVN TNG HIKPAG, 150U éva VIOKIavTéP nou
anodelkvUel kpuotdMiva étl n kéAaon eival ol dAAo,
eV N anAdtnta g eUOIknG napadoxng Ba éAuve
k&Be npdBAnua. H.A.

Gender dysphoria refers to the distress a person
feels due to a mismatch between their gender iden-
tity and their sex assigned at birth. This is the case
of 7 year-old Sasha. She was born in a boy’s body
but ever since she was 3 she has been showing the
undeviating tendency of a girl. With the help of her
mother and a special clinic in Paris, they undertake
a marathon task of acceptance on a local level and
that's how Sasha’s journey begins in a less than won-
derful world that should change nevertheless. With
an ‘epic’ cinemascope and a young girl whose trust is
gained, this is a documentary that proves clearly that
hell is others, when the simple, natural acceptance
would solve everything. I.D.

YEMMAXTIAN AI®ZITZ

[GAAoG dnploupyods yewwnpévog oto
Mapiot o 1968. Lnoudace lotopia
g Téxvng otnv LopPdvn kat and to
1990 0TpdpnKe OTOV KIVNATOYPAPO.
NikntAg éxtote 6Uo Ppafeiwv Teddy
oto BepoAivo kat Queer Poivika otig
Kavveg. Aibdokel oto La Femis.

SEBASTIEN LIFSHITZ

French director born in Paris, 1968.
He studied Art History at Sorbonne
and since 1990 he turned to film.
Winner of two Teddy Awards at
Berlin and a Queer Palm at Cannes.
He teaches at La Femis.

®IAMOIPA®IA / FILMOGRAPHY
2020 Little Girl 2019 Adolescents
2016 The Lives of Thérése 2013
Bambi 2012 Les Invisibles 2009
Going South 2004 Wild Side 2001
The Crossing 2000 Come Undone
1998 Open Bodies

EXN

AMBASSADE

DE FRANCE
GRECE

s

YKHNOGOEZIA / DIRECTOR Sébastien Lifshitz @QTOFPA®IA / DoP Paul Guilhaume MONTAZ / EDITOR Pauline Gaillard
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KONTPA LTO PEYMA | NORTH BY CURRENT
HIMA / USA, 2021, ETXPQMO / COLOR, DCP, 86", ATTAIKA / ENGLISH

O OleppuAKSG Avt¢ero Mdvtoey Mivag enotpépel
otnv yevételpd tou oto Miatykav yia éva Babié npo-
ownikd/olkoyevelakd tagidy, enikivbuvwv otdogwv Kat
aBépaing katdAngng: H tpixpovn Képn g adeApng
Tou néBave pPuaTtNPLWdWG, N adeAPn Kat o KoUpNApog
TOU KatnyopnBnkav kat otypatiotnkav ddika yia tov
xapd G Me enikevtpo tnv totopia auth etuliyetal
évag anioteutog, oKOTeWVGG NAOUTOG apnynoewy nou
Xaptoypapolv pia Hop®n TG ONHEPIVAG ALIEPIKNG.
lotopleg €€dptnong, katdBAWNG, yoviknG anodoxng,
yevearoyikng  eublvng, ewolwv TG  natplapxiag,
OKANPNG QUTOKPITIKAG. 2TO TEAOG onpacia éxel v aya-
nég. Kat 6xt yevikd kat adéplota, ard tov aAov énwg
xpeladetal va fvat. Eva ouvapnaotiké noptpéto piag
Xwpag evég kOOHOU Mou PAEYETaL Kal Npénel va Ppel
éva kdnolo owofBlo vénpa npotoU naydeutel ota
anokdibia. H.A.

Trans man Angelo Madsen Minax returns to his home
town in Michigan for a deeply personal family jour-
ney, with dangerous stops and uncertain destination:
his three-year-old niece has died mysteriously and
his sister and her partner were accused and stigma-
tized unfairly for her demise. Around this story some
incredible, dark rich narrations unfurl, mapping a side
of today's America. Stories of addiction, depression,
parental acceptance, generational responsibility, no-
tions of patriarch, raw self-criticism. In the end, the
important thing is to love — not generally and vaguely,
but to love the other person as they need to be. An
exciting portrait of a country in a world which is burn-
ing and has to find a life-saving meaning before it
gets trapped in the ashes. 1.D.

ANTZEAO MANTZEN MINA=
OnTKAG KaAALTEXVNG, YEWNLEVOG TO
1983 gto Miotykav. Znoudaoe Téxvn
otnv ZxoAn Téxvng Tou XIKayo Kat
oto lMaveniothpio Northwestern.

H 6ouAeld tou nepthapBavel
VIOKIHAvTED, UBPLOIKES HOPPES PIAY,
AXOU Kal HOUCIKWY Napactacewy,
kaBuwg Kat installations, evw €pya
TOU €X0UV Napouclaotel oe NAnBwpa
ONHAVTIKWY PETTIRAA Kal Houaeiwy.

ANGELO MADSEN MINAX
Visual artist, born in 1983 in
Michigan. He studied Art at the

Art School of Chicago and the
Northwestern University. His work
includes documentaries, hybrid film
forms, sound and music shows, as
well as installations. His work has
been presented at many important
festivals and museums.

®IAMOIPA®IA / FILMOGRAPHY
2021 North by Current 2017 Kairos
Dirt & the Errant Vacuum At the River
2010 Riot Acts: Flaunting Gender
Deviance in Music Performance

YKHNOGOEZXIA / DIRECTOR Angelo Madsen Minax ZENAPIO / SCREENWRITER Angelo Madsen Minax @QTOIPA®IA / DoP Angelo Madsen Minax, Chris
Naka, Meredith Zielke MOYZIKH / MUSIC Julien Baker MONTAZ / EDITOR Angelo Madsen Minax
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LTPEANA | AWOMAN’S WAY

EANAAA / GREECE, 2009, EFTXPQMO / COLOR, DCP, 107°, EAAHNIKA / GREEK

‘Evag 48xpovog anoguAakiletal petd and 15 xpo-
via. X1o Onvéd Eevobdoxeio tng ABrvag nou pével To
npwto Bpadu yvwpiCel piag veapn tpave, v ZTpEAAa,
Kal apéows ouvdéovtal H poipa opwg éxel ypappéva
nou Ba Toug PEPouV AVTILETWNOUG HE Tapnoy kal — T
dMo; - enhoyé. H BopPa g «XTpéAlags e€akolou-
Bel va okdael 12 xpdvia petd 6xt Pévo yia to dlaoke-
5aotiké GwG nou pixvel 0TO PAVOHEVO YUVAIKWY NOU
gpwtelovtal PeyaAUtepoug Avipeg, A NePIOGTEPO
ylati xpnowonolel euAlylotn mainstream agrynon
yla va nepdoel TV eAelBepn Béon tng. Etot Eenep-
va e Qvean TNV «PETOVIA» TOU VIOKOUHEVTOU, (OOTE
va anoyelwBel oto kaBapd onepatikoU xapaktnpa
dpdua, nou akonevel Ola TG PEaAITTIKAG NapaBoAng
va aMd&el kakonBn okentikd ploavBpwniag kat va
Bpel To vonpa, anAd KL wpaia, otny KowdTNTa Kal Ty
ayéann. H.A.

A 48 year-old is released from prison after 15 years.
At the cheap Athenian hotel he stays the first night
he meets a young trans, Strella, and they immediate-
ly connect. But fate will make them face taboos and
— what else - choices. The ‘Strella’ bomb keeps on
exploding 12 years after not only for its fun light on
the phenomenon of women falling in love with older
men, but mostly because it uses flexible mainstream
narration to promote its progressive attitude. Thus
it overcomes the stigma of document and elevates
itself to a clearly operatic drama, wishing, through
a realistic parable, to change the malevolent misan-
thropic ideas and find the meaning, simply and beau-
tifully, in community and love. L.D.

MANOZXZ X. KOYTPAXZ

‘EMnvag &nploupydg, yewnpévog

otnv ABrva. Znoudaoe
Kivnpatoypdpo oto Aovdivo (AleBvig
YxoAn Kivnpatoypdgou) kat to
Maplol (ZopBévn). To 1995 {6puoe
v etapeia napaywyng «100%
Synthetic Films» kat Eekivnoe va
epyadetal otnv Npwtn Tou tawia
peydAou pnkous. BpaBeupiévog oe
S1EBVN PeaTPAA.

PANOS H. KOUTRAS

Greek director born in Athens. He
studied filmmaking at the London
International Film School and in
Paris (Sorbonne). In 1995 he founded
the production company ‘100%
Synthetic Films’ and started working
on his first feature film. Winner of
several awards at international
festivals.

®INMOrPA®IA / FILMOGRAPHY
2014 Xenia 2009 Strella 2004
Alithini Zoi 1999 The Attack of the
Giant Moussaka

YKHNOOEZIA / DIRECTOR Panos H. Koutras ZENAPIO / SCREENWRITERS Panagiotis Evangelidis, Panos H. Koutras ®QTOIPA®IA / DoP
Olympia Mytilinaiou MOYZIKH / MUSIC Michalis Delta MONTAZ / EDITOR Yannis Halkiadakis HOOIMOIOI / PRINCIPAL CAST Mina Orfanou, Yannis

Kokiasmenos, Minos Theoharis, Betty Vakalidou
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TO NMAPIZI ®AETETAI | PARIS IS BURNING
HIMA / USA, 1990, ETXPQMO / COLOR, DCP, 78", ATAIKA / ENGLISH

Tawia-otabpog yia tnv gay, Tpavg kat drag KouATou-
pa. To épyo g T¢évt AiBvykatov piAnoe avoixtd yia
avBpwrnoug nou tpdBnEav to Kovrutepo EUAGKL TG
QpEPIKAVIKAG (Kat Ox! POVO) KantaAloTIKAG npaypatt-
kotntag. Ki ebw éykertal o BpiapBog tou «Parisy: Aev
nepLypagel anAd pia unokouAtoUpa Kal Toug Kavo-
VEG TNG, aMd evtoniCel tnv Pabia ta&ikn ouveibnon
avBpnwv twv onoiwv n @uon evoxonoleltal and
¢éva status quo nou tautéxpova toug neplBwplonolel
dypla aAAd kat Toug notidetl pe a&eg nou toug napo-
nAicel va netdxouv. Ki evd ol neploodtepol xdBnkav
voploteAelakd tpayika npdwpa, ta Adyia tng BpuAiKig
Ntoplav Kopei pévouv enmduva xapaypéva: «Aev aA-
AZeic Tov kbopo, kaAUtepa va tov anoAauoels. Kave
0 kaBrkov oou kal {oe To. Av To BEAOG OOU (PTACEL
WNAG, pnpdBo oou». H.A.

A quintessential LGBT culture film. Livingston's work
speaks openly about the people who got the small-
est straw of American capitalist reality. Here lies the
triumph of ‘Paris’: it does not merely describe a sub-
culture and its rules, but finds the strong class con-
sciousness of people whose nature is incriminated by
a status quo which marginalizes them while steeping
them in values hard to live up to. While most of them
were tragically and prematurely lost, legendary Dori-
an Corey’'s words remain painfully indelible: “You don't
have to bend the whole world. | think it's better just to
enjoy it. Pay your dues, and just enjoy it. If you shoot
an arrow and it goes real high, hooray for you'. I.D.

TZENI AIBINTKXTON
Apepikaviba dnpioupyag, yewnpévn
10 1959. Znoudaoe ato €A
Ddwroypapia, ZxES0 Kal Zwypapikn
kal pe tv napaiveon tou Belou g,
AAav MakoUAa, nipe pabhpata
YxnvoBeaiag oto Mavenothpio

g Néag Yépkng. To napdv eival

T0 VIEUnoUTo NG Kat PpafBedtnke
pe Teddy Award oto BepoAivo kat
MeydAo BpaBeio tg Enitponng ato
Yavrave.

JENNIE LIVINGSTON

American director born in 1959. She
studied Photography, Drawing and
Painting at Yale, and after her uncle’'s
-Alan Pakula- encouragement, she
took filmmaking lessons at the
University of New York. This is her
debut film which she won, amongst
others, a Teddy Award at Berlin and
the Grand Jury Prize at Sundance.

®IAMOIPA®IA / FILMOGRAPHY
1990 Paris Is Burning

ATHENS BIENNALE
7-CINEMA ECLIPSEd

YKHNOGOEZIA / DIRECTOR Jennie Livingston @QTOIPA®IA / DoP Paul Gibson MONTAZ / EDITOR Jonathan Oppenheim
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MMETTY | BETTY
EAAADA / GREECE, 1979, EPXPOMO / COLOR, 35MM, 33’, EAAHNIKA / GREEK

Betty is a short film that narates a day in the life
of an Athenian trans. As the day draws to a close,
memories of her former life and images from her
current, the past and present, intersect. Yet both are
dominated by an overarching emotion: the unavoid-
able loneliness of the individual.

Mia pikpoU pnkoug tawvia nou agnyeftal to 24wpo
piag tpave. Me avapvnoeig and ty nponyoupevn {wn
NG, EIKOVEG and v Twpivh, kabwg n pépa Padidel
Mpog TO TEAOG NG, To NapeABOV kal To napdv Tépvo-
vtal AMé kat ota dUo undpxel éva aloBnpa nou Kupt-
apxet: N avandeeuktn pova&ld Tou Npocwou.

AHMHTPHZ XTAYPAKAZ
levwnBnke to 1938 otnv ABrva.
Epydotnke yia xpévia otn tAedpaon
otnv laAAia kat apydtepa otnv
EM&da. MapdAinAa oknvoBetoloe
Tawvieg, pikpou Kat peyéAou pPAkoug,
MG Kat TNAEOMTIKG VIOKIPAVTED.

DIMITRIS STAVRAKAS

Born in Athens in 1938. He worked
for years in television starting

in France and then in Greece. In
the meantime he directed short
and feature films, as well as
documentaries for television.

®IAMOrPA®IA / FILMOGRAPHY
2006 The Crossing 1999 The
Canary Yellow Bicycle 1983 The
Misunderstanding 1979 Betty

YKHNOOEZIA / DIRECTOR Dimitris Stavrakas ZENAPIO / SCREENWRITER Dimitris Stavrakas @QTOIPA®IA / DoP Stavros Hassapis MONTAZ / EDITOR

Yanna Spyropoulou HOOIMOIOI / PRINCIPAL CAST Betty Vakalidou
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NANA | NANA
EAMADA / GREECE, 2015, EPXPOMO / COLOR, DCP, 39", EAAHNIKA / GREEK

To vrokipavtép «Navas €ival to noptpéto piag efdo-
pnvtéxpovng tpavs yuvaikag nou é¢noe otn Oeooa-
Aovikn. O ouvbuaopdg aghynong, napatipnong Kat
MPOCWIKOU TNG apxelakoU UAIKoU Sivel pia elkéva Tou
noAutdpaxou napeABévtog TG, aAAd kat tng duoko-
Ang kaBnpepvétntag nou avpetwni(ouv ta Tpavg
dropa otnv EAANVIKA NpaypatikoTnTa.

‘Nana'is the portrait-documentary of a seventy-year-
old trans woman who lived in Thessaloniki. The com-
bination of narration, observations and her personal
archives offers an idea about her tumultuous past
and the harsh reality trans people face in Greece.

NAPA KPIZTEN

H Adpa Kpiotev yewnBnke to

1988 otnv EABetia kal peyaAwoe
otnv EAAGSa énou onoddaoe
Kivnpatoypdgpo oto AlO. Exel
ouppetdoxel oto AleBveg PeoTiPAA
Nrtokipavtép Oeooalovikng pe taivieg
6nwg to «Maodd» (2013) kat tn
«Navé» (2015), nou éxet npoBANBe(
o€ NANB0G PeTTIRAA €vTog Kat EKTOG
EAAGGac.

LARA CHRISTEN

Lara Christen was born in
Switzerland in 1988 and grew up

in Greece, where she studied film
at the Aristotelian University of
Thessaloniki. She has participated
in the Thessaloniki International
Documentary Film Festival, with
films such as ‘The Massage’ (2013)
and ‘Nana’' (2015), which has been
screened at many festivals in Greece

and abroad.

®IAMOrPA®IA / FILMOGRAPHY
2015 Nana 2013 The Massage

YKHNOOEZIA / DIRECTOR Lara Christen ZENAPIO / SCREENWRITERS Lara Christen, Iris Katsoula @®QTOFPA®IA / DoP Lara Christen MOYZIKH
/ MUSIC Dimitris Vettas MONTAZ / EDITOR Iris Katsoula
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DISCLOSURE

HMA / USA, 2020, ETXPQMO / COLOR, DCP, 108’, ATTAIKA / ENGLISH

Me apetnpla tov ouxva BAIBeEpS, napapopPwtikd
KaBpé@tn g SIEPPUAKAG avanapdotaong oto Xo-
Alyouvt Kal TNV apepik@vikn tAedpaon, o GKpwg
Slagpuwriotikd «Disclosure» Slanepvd pia otopia ve-
pdtn enhpia otepedtuna, efetdloviag to nwg dia-
HOpPPWBNKE N OUAAOYIKN aPAyNon Kal kat enéktaon
ol avTAAYELS Hag yia ta tpavg atopa. Eve n opaté-
NTa Twv SlEPPUAKWY atépwy augavetal, onpatodo-
Twvtag nBavév TG anapxég plag BETKNG KoWwVIKAG
aMayng, Tv da ottypn n Bla evavtiov Toug ouvexi-
etal, KAvovtag Nio ENITAKTKA TN CUMPETOXA TOUG OTNn
Slapdpewaon g noAltotikig apnynong. AaBépv Kog
(«Orange Is the New Blacks), Akt Touatodpokt («The
Matrix»), Ep T¢ét Povtpiykel («Pose») kat Tt KAEL-
ToV («Sense8y), petafl AGAwy, polpddovial MoAUTIHEG
MPOCWIKES EHMEIPIES Kal avtidpdoelg, oe éva QY-
enavdotaon yia to nwg PAENoUpE Kal katavooule ta
Tpavs aropa. K.O.

The often sad, distorting miror of trans representa-
tion in Hollywood and American television is ‘Disclo-
sure’s’ starting point to tell a story filled with harmful
stereotypes, which explores how collective narration
and our views about trans people were formed. While
trans people visibility increases, signifying probably
the beginning of a positive social change, the vio-
lence against them goes on, making their participa-
tion in the cultural narration formation even more
urgent. Laverne Cox (‘Orange is the New Black), Lilly
Wachowski (‘The Matrix’), Mj Rodriguez (‘Pose’) and
Jamie Clayton (‘Sense8’), among others, share valu-
able personal experience and reactions in a revolu-
tionary film about how we view and understand trans
people. K.Th.

YAM OEINTEP

BpaBeupévog pe Peabody Apepikavég
oKknvoBétng, Katd to Indiewire

«€vag and Toug Mo ouvaprnaoctikoug
Tpavg 6npoupyoUs Nou Tapakouva
T0 XOAtyouvT». H 60UAELd TOU éXeL
napouotaotel oe 6exadeg Hlebvn
(PEOTIBAA.

SAM FEDER

American director, winner of

a Peabody Award, according

to Indiewire ‘one of the most
exciting trans directors shaking

up Hollywood'. His work has been
screened at dozens international film
festivals.

®IAMOIPA®IA / FILMOGRAPHY
2020 Disclosure: Trans Lives on
Screen 2014 Kate Bornstein is a
Queer & Pleasant Danger 2006 Boy
| Am

ATHENS BIENNALE
7-CINEMA ECLIPSEd

YKHNOOEZIA / DIRECTOR Sam Feder ®QTOMPA®DIA / DoP Ava Benjamin Shor MOYZIKH / MUSIC Francesco Le Metre MONTAZ / EDITOR Stacy Coldate
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TO®DIA EZAPXOY
[Mpdedpog

Epyddetal wg oevaplo-
YPAPOG Kal oKnvoBETNG.

H nptn pey@hou pnkoug
tawia g «Park» ouppeTel-
Xe Oe MoAudpiBua d1ebvn
DeotBdA, petall dGAwv
Tou Topdvro, Tou Zav
Yepnaotdy, tou Pétepvtap
kat Tou BFI, énou an¢éonace
didpopa b1ebvn BpaBeia.
Bpioketal otnv npogtopa-
ofa tng dedtepng tawiag
¢ «Animal» n onoia
ouppeteixe ato LAtelier tou
PeotBar Kawvov.

SOFIA EXARCHOU
President

Sofia works as a
screenwriter and director.
Her first feature film ‘Park’
was selected by numerous
international Festivals,
such as but not limited

to TIFF, SSIFF, IFFR and
BFI, where it won various
international prizes. She

is currently in the midst

of preparing her second
feature film, ‘Animal’, which
participated in L'Atelier of
the Cannes Film Festival.

NEPITAN ZINTZIPIA
YknvoBétng. MewnBnke
ota Tipava, (el kat
epydletal ota BaAkdvia.
Anpioupydg Twv Tamiv
«XapopnAw, «The Time of a
Young Man About to Kill»,
«A Country of Two» - Tov
anacxoAoUv o Bavatog Kat
N ANWAELQ Kal W auta
enavanpoodlopifouv tnv
avBpnivn pvipn.

NERITAN ZINXHIRIA
Filmmaker; born in Tirana,
raised in the Balkans.
Director of the short films
‘Chamomile’, ‘The Time of
a Young Man About to Kill'
‘A Country of Two'. Having
as a center of inspiration
the themes of loss and
death, he continues
exploring how the latter
shapes our memory and
culture.

INYPOX KPIMNAAHZ
0O Zndpog KpipnaAng

elval oevaploypdpog,

script editor kat creative
producer.Exel ouvuno-
YpaweL ta oevépla yia tg
Tawieg «Ziotek», «Akivnto
[Motdp, «To 'Ovelpo Tou
YKUAoU» Kat «Polaroids,
éxel enpeAnBel dekadeg
oelpég puBomAaciag yia v
TnAedpaon, €xel ypdwel éva
BipAio («H EPT ev tépw»)
kaBuwg kat apketd dinynpa-
Ta kat apBpa.

SPYROS KRIBALIS
Spyros Kribalis is a
screenwriter, script editor
and creative producer. He
has cosigned screenplays
for the films Zizotek’, ‘Still
River’, ‘A Dog's Dream’

kai ‘Polaroid’, curated
dozens of fiction series for
television, and written a
book as well as numerous
short stories and articles.

IQYHOINA Ir'PIBEA

()¢ entertainment editor,
KPITIKOG KIvnpatoypagpou
kat podcast host, n lwon-
olva MpiBéa napakoAouBel
OTEVA TNV EYXWPLA Kal
&¢vn Blopnxavia Kivnpato-
ypapou kal epyadetal ota
évtuna kat digital MME
and to 2013, Exel ektevn
epnelpia otn Sle€aywyn
OUVEVTEUEEWV [IE dnploup-
youg kat nBonoloUg, ektid
N oupnepIANMTKOTNTA

Kal Tov nelpapatiopd oto
olvepd, kat Sivel navra ép-
(paon otnv avasdeign véwv
TAAEVTWV OTOV XWPO.

I0SIFINA GRIVEA

As an entertainment editor,

film critic and podcast
host, losifina follows up
closely on the Greek and
international film industry
and works in printed

and digital media since
2013. She has extensive
experience in conducting
interviews with filmmakers
and actors, values inclusiv-
ity and experimentation in
film and always empha-
sises on the elevation of
new talents in the field.

MHNEAOTH TZIAIKA
lewnBnke otnv ABrva.
And@ottog TG Apapatiking
YxoAng tou EBvikoU Oed-
Tpou. Na tnv Tavia «Mikpd
AyyAia» €AaBe to BpaPeio
luvaikeiag Eppnveiag oto
170 ADK tng Zaykdang kal
10 BpaBeio Mpwrogppavi-
(6pevng HBonolou ato 206
ADKAEnai€e otig oelpég
«H AéEn mou e Aeg» o€
oknvoBeaia Oodwpn Ma-
nadoUAGKN Kat «ZIwnnAdG
Apbpog» oe oknvoBeaia
Bapdn Mapwdkn.

PENELOPE TSILIKA
She was born in Athens.

A graduate of the Greek
National Theatre Drama
School. She has worked in
short and feature films. For
the film ‘Little England’ she
received the Best Actress
Award in the 17th Shang-
hai IFF, as well as the Best
Newcomer Actress Award
in the 20th AIFF.
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REFLECTIONS
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ANAZKA | ALASKA

AIAPKEIA | DURATION: 18’ ZKHNOGEZIA | DIRECTOR: MICHALIS GIAGKOUNIDIS

H Katepiva kat o AAkng fouv pie tov Mannou. Ot yovelg
TOUG €xouv Ndel otnv AAdoKa yia va Ppouv v tixn
touG. ‘Otav o Mannolg néQrel kal Gev onkwvetal ta
npdypata yivovtat dUokoAa. Eutuxdg undpxel ndvra o
X0POG.

AMYTAAAH | AMYGDALA

Katerina and Alkis live with Grandpa. Their parents
have gone to Alaska to seek their fortune. When
Grandpa falls and does not get up, things become dif-
ficult. Fortunately, there is always dancing.

AIAPKEIA | DURATION: 20° ZKHNOGEZIA | DIRECTOR: MARIA HATZAKOU

AUo adeppeg, n Awa kat n MeAlva, nepvolv TG TeAeu-
Taieg PépeG Tou KaAokalplou oto e€oxikd toug, aotn Néa
Mékpn. H Awa kdvel naptu yia v evnAikiowon g kat
TO p6vo nou BéAel lval va nepdoel T pépa g pe tv
Mapia, To KaAokaipivo TG PAEpT.

Two sisters, Anna and Melina spend the last days of
the summer in their vacation house outside of Athens.
Anna is having a party to celebrate her birthday and
her passage to adulthood. Soon she will be off to col-
lege leaving her little sister behind.

AN HZOYN TAINIA, ©A HZOYN MIKPOY MHKOYZ |

IF YOU WERE A MOVIE, YOU’D BE A SHORT FILM

AIAPKEIA | DURATION: 13’ YKHNOOEZIA | DIRECTOR: GOGO MARANGOULI

Ye pia tapdtoa pe Béa to toévto, évav mAdtavo kat
Afyo ané AukaPnteé, duo véor pAeptépouv. H enpovh
TOUG (PEPVEL QVTIPETWNOUG, 0 POBOG No kovtd Kat n
avaykn va {hoouv KAt dpop@o Kat aAnBivé Toug kpatd
eKel €0Tw Kal Afya Aemtd.

AMO TO MMAAKONI | FROM THE BALCONY

On a temace with the view of the concrete buildings, a
plane tree and a little bit from Lycabettus mountain, two
young people are flirting. Perseverance brings them face
to face, fear closer and the need to live something beau-
tiful and real keeps them there even for a few minutes

AIAPKEIA | DURATION: 12’ ZKHNOGEZXIA | DIRECTOR: ARIS KAPLANIDIS

Mia pikpn 1otopia and pia Adikn yerrovid. Mia peadkorn
Kupla, n Aiva, xwpig va pedyet Noté and to Pnaikdvi tou
onmoU NG napepBaivel oe 6,u cupBaivel oto... ONTIKG
g nedio.

AMNOAEXOENTA | LOST & FOUND

A little story from a blue-collar neighborhood.Lina, a
middle-aged lady who never leaves the balcony of her
house, intervenes in everything that happens within
her visual field.

AIAPKEIA | DURATION: 10° ZKHNOGEZIA | DIRECTOR: VIVIAN PAPAGEORGIOU

Mia BaAftoa eivat €ton yia €va véo tagdL pe tov
1610KTATN NG, AAAa BEAeL va TaIdéwet pévn Kal eAeU-
Bepn. Mpoonabel va neioel Tig AAAeG BaAitoeg va ena-
vaotatnoowy, xwpiG anotéAeopa. Téte ouvavtd pia
BaAitoa, apxidouv va epwtevovtal Kal Katapépvouv
va Eepuyouv.

A suitcase is ready but unhappy for a trip with its
owner, as it wants to travel alone and be free. Itis in-
effectively trying to convince the other suitcases for a
revolution. The suitcase meets her soulmate, and they
manage to live free.
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BAOGYKO®TO | VATHIKOFTO

AIAPKEIA | DURATION: 21’ ZKHNOGEZIA | DIRECTOR: IOANNA KRYONA

Ti onpaivel BaBukogto; pwtnoe n EAévn. Me Babu vie-
KOATE, Tl Gev kataAaBaivelg; andvinoe n Awa kanwg
evoxAnpéva. Abo kopftola, pia ddela Baiitoa kat n Eni-
otpN TG AoyIKAG Tou XéykeA éva ZapBato Bpddu ato
BepoAivo.

TO BANKOYBEP | TO VANCOUVER

What is vathikofto? she asked. It's a deep-cut décolle-
té, answered the other one slightly annoyed. Two girls,
an empty suitcase and the fatal consequences of a
single wrong lyric on a Saturday evening in Berlin.

AIAPKEIA | DURATION: 24’ TKHNOGEZIA | DIRECTOR: ARTEMIS ANASTASIADOU

AUo abeApla, £va §6pKL, NANywéva Tonia Kt eva avand-
(PEUKTO PEUYLO. To BavkoUPep, pia kabnpepn lotopia
petavaoteuong Ba yivel To Xpoviké pilag £€apaviong.

Two siblings, one spell, wounded landscapes and an
inevitable departure. "To Vancouver" is a short chron-
icle of a disappearing act in the times of the new
Depression.

BIOMA KANOZYNHZ | EXPERIENCE OF GOODNESS
AIAPKEIA | DURATION: 8’ TKHNOGEXIA | DIRECTOR: ELENI ALEXANDRAKIS

‘Otav fitav tpdv €Ty, n Lydie Dattas Piwoe pia nveu-
patkn epnelpia xdpn o€ pla povaxi nou Ty yiatpono-
pewe dtav nrav dppwotn. H tawia eivat kdu oav pa
OKTAAEMTN «MPOCEUXM» ELMVEUCHEVN A6 TO MPOCWMIKO
Biwpa tng Lydie Dattas.

When she was three years old, Lydie Dattas had a spir-
itual experience thanks to a nun who treated her when
she was ill. Our film is something like an eight-minute
«prayer» inspired by the personal experience of Lydie
Dattas.

BRUTALIA, EPFTAZIMEXZ MEPEX | BRUTALIA, DAYS OF LABOUR
AIAPKEIA | DURATION: 26’ TKHNOOEXIA | DIRECTOR: MANOLIS MAVRIS

Mavopolétuna kopitala epydalovral komwdwe. Mia pn-
TPLAPXIKN okoyévela. Mia oAtyapxikn Kowwvia. Tt Ba yi-
vétav av avtikablotoUoape TG PEAIOOES e avBpwnoug;
H Awa napakoAouBel to olpnav tng KUPEANG oto
onofo el Aduvatwvtag va ouvavégel ot Blaidtnta
nou v nepIBaMeL, obnyeftat o€ pia pkn andgaon.

ErQ, TO ZNITI | I, THE HOUSE

Perfectly identical girls work day and night. A matri-
archal and oligarchic society. What would happen if
we replaced bees with humans? Anna observes the
universe of her hive. Not being able to consent to the
violence that surrounds her, she'll have to make a radi-
cal decision.

AIAPKEIA | DURATION: 7’ ZKHNOOEXIA | DIRECTOR: ELENI VERGETI

‘Eva Bpoxepd npwivé 6inAa otn BGAacoa. Eva onitt nou
HIAGeL Eva autokivnto nou entotpépet. ‘Otav to €éow kat
10 €€w evardooovtal ‘Otav 1o OIKelo Kal To avoikelo
oupnintouv.

A rainy morning by the sea. A talking house. A car that
returns. When the inside and the outside alternate.
When the familiar and the unfamiliar coincide.
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AIAPKEIA | DURATION: 12’ ZKHNOOEZIA | DIRECTORS: ELISSAVET SFYRI, SOFIA SFYRI

H 90xpovn yiayld twv oknvoBetplidv e€lotopel Nwg
avaykdotnke va petavaoteloel otov Kavadd kat nwg
Katagepe va enotpéel, va napet dtadyylo Kat va Eava-
navtpeutel otnv EAMGSa tou '60. Eva pikpd npoownikd
apxelo 1otopiag g natpiapxiag otnv EAAGSa.

IEPOTEAEZTIA MIAZ ANOI=ZHX | SACRALISONS

A glimpse into the life of the directors’ 90-year-old
grandmother as she reminisces her forced immigra-
tion to Canada, her escape back to Greece and divorce
in the 60's. A small personal story of patriarchy in
Greece.

AIAPKEIA | DURATION: 11 ZKHNOOGEZXIA | DIRECTOR: OLIA VERRIOPOULOU

Ti anopével onpepa and v lepoteAeotia tng Avoing;
IMoptpéto MpoownikG Kat MoATtkd piag xopoypagpiag-
ou, pag tagdelel o' évav KOO0 6Mou To owpa yivetat
e€éyepon.

META TO MEXHMEPI | AFTER NOON

What remains today of the Rite of Spring? An intimate
and political portrait of a choreography-er that takes
us on a journey through a world where the body be-
comes an uprising.

AIAPKEIA | DURATION: 11 ZKHNOGEZIA | DIRECTOR: ALEXIS KOUKIAS-PANTELIS

H Ne@éAn ouvavtd tov Mdvo do xpévia Petd o xw-
plopd toug, otnv ABrva tou Aokvtdouv. Xwplg va to
nePLPEVEL ouveldnTonolel 6Tt péoa TG undpxouv akdpa
aleBnuarta nou vopIle dt éxel Eenepdoel

MMIOYTI | BEAUTY

Nefeli meets Panos two years after their breakup, dur-
ing lockdown in Athens. Nefeli has moved on with her
life but realizes that old feelings start to stir within her.

AIAPKEIA | DURATION: 20° TKHNOGEZIA | DIRECTOR: THANOS LIBEROPOULOS

H KaAAn pia veapn dvepyn konéAa nou el Pe v Ka-
Taneotkn Pntépa g, Bpiokel 61€€0do atov yepdto
YKATeP pa okAnpod, KGopo Tou youtube Kal Twv KAAAU-
VIIKQV, (orou Ba (ptaoel ota dkpa yla va IKavornoloel
TOoUG AlyootoUg subscribers, dlatnpdivtag v téAela
eikdva tne.

NEPO XTON APH | WATER ON MARS

Callie, an unemployed young woman living with her
controlling mother, is looking for a way out through
the glittery yet cruel YouTube beauté universe. She will
go beyond her limits to please her handful of subscrib-
ers while keeping up a smiling face and maintaining a
perfect image.

AIAPKEIA | DURATION: 14" ZKHNOGEZIA | DIRECTOR: NICOS PANAYOTOPOULOS

Méva kat Mog kaAoUvtal va napactolv otnv ektaen
TwV 00TWV Tou Xulbyou/Matépa. H oduvnpn dladikacia
KpUPEL pla anpoaddknTn €KnAngN.

Mother and Son attend the exhumation of Husband/
Father. The painful process holds an unexpected sur-
prise.
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OAA TA NMAAXMATA THZ NYXTAZX | CREATURES OF THE NIGHT
AIAPKEIA | DURATION: 15’ ZKHNOGEZIA | DIRECTOR: MEMI KOUPA

O noAfteg tng ABrvag unogépouv and avnvia. dnyo-
Aoveftat 6Tl TG VUXTEG KUKAOpOpEl atnv noAn éva nAd-
opa aAAGKoTo. ZTn SIAPKELa PIag VUXTAG, Ol XAPAKTAPES
G tawiag Ba diactaupwBoulv padl Tou kat yia npwtn
popa petd and kaipo, Ba koynBouv.

OM®AAIOZX | UMBILICAL

The citizens of Athens are tormented by insomnia. Ru-
mor has it that after dark an elusive creature is roam-
ing the city streets. The film's characters will cross its
path during one night and for the first time in a while,
they'll go to sleep.

AIAPKEIA | DURATION: 13 ZKHNOGOEZIA | DIRECTOR: ELPIDA STATHATOU

H npoondBeia piag veapng yuvaikag va anokoAAnBel
and tnv doypatkn kat BpnokéAnmtn avatpopn g, Ma-
poTL enipavelakd gaivetal avefaptntn, n {wn g otnv
ABhva eival 161aitepa eUBpauctn kal to peyaAltepo
€unadIo fowg eival o péBog nou Kuplapxel péoa tng.

MPATO MIMANIO | FIRST SWIM

A day in the life of a young woman, struggling to sepa-
rate from her dogmatic and superstitious upbringing.
Although on the surface she appears independent, her
life in Athens is deceptively fragile and her greatest
obstacle may lie within.

AIAPKEIA | DURATION: 14 ZKHNOOGEZIA | DIRECTOR: ALEXANDROS KOSTOPOULOS

Mia oikoyévela nnyaivel yia pnavio Ty teAeutaia pépa
Twv dlakonwv toug. Tt Ba pnopouloe va ndet otpafa;

LTO AEPOAPOMIO | AT THE AIRPORT

It's the last day of the family's vacation. What could
go wrong?

AIAPKEIA | DURATION: 23’ tKHNOGEZIA | DIRECTOR: MICHALIS MATHIOUDAKIS

Ye éva pikpd eAMnviké vnot, o Mpokdnng ivat o povadi-
KOG UNGAANAOG ToU TonikoU agpodpopiiou.

®INOI & MAPOXEL | FRIENDS & BENEFITS

In a small greek island, Prokopis is the only employee
of the local airport.

AIAPKEIA | DURATION: 27 ZTKHNOGEZIA | DIRECTOR: MARIA KATSIKADAKOU A.K.A. MARIA CYBER

Appevwnn, AeoBia pe tatoudd kat pia npdoivn poikava
010 KEPAAL TNG, axwWpPLoTN pE To avannpikd tng apagidlo,
aAwviCel to Camden pe AeoPlakeg napeeg. Alayvwopé-
vn and ta 19 g pe okAipuvon katd nAdkag, et tv
{wn ™G oo noArol AvBpwniot Ba enBupioloav.

Butch, dyke, with tattoos and a skinny green mohawk,
inseparable from her wheelchair, she would roam
around Camden with her lesbian posse. Diagnosed
with MS (multiple sclerosis) in her late teens, she lived
her life in a way many people would covet.
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O ®OITHTHX | THE STUDENT

AIAPKEIA | DURATION: 9° TKHNOGEZIA | DIRECTOR: VASILEIOS KALAMAKIS

Mia tawvia nou diadpapatietal péoa oto dppa nou
el0éBaAe tov NoépBpn tou 1973 oto MoAutexveio. H
1otopia elval egnveuopiévn and ta npaypatikd yeyovota
rou ouykAGvicav téoo tnv EAAGSa Adyw Tou aipatoku-
Alopatog Twv NPEPWV TNG KATAANYNG TNG OXOANG.

A LA CARTE

A short film that refers to the armored tank that broke
into the Polytechnic University of Athens in November
of 1973. The story is inspired by the true events that
shook Greece during the 4 days of the Polytechnic sei-
zure by the students.

AIAPKEIA | DURATION: 12 YKHNOOGEZIA | DIRECTORS: TAXIARXIS DELIGIANNIS, VASILIS TSIOUVARAS

O Ynoupydg Yyeiag eival kaAeopévog oe padlopuwvikn
EKMOHINN, HE OTOX0 TNV andkpuyn evog okavodAou nou
Tov apopd. Madi pe to dnpootoypd@o akpopatolv oe
éva okowvi nou Teviwvel enkivbuva and TG anokaAu-
MUKEG AVTIOPACELG TWV AKPOATWV KAl TG MIECELG TwV
(PAPHAKEUTIKWV Kal TNG KUBEPVNONG.

A SUMMER PLACE

The Minister of Health is invited to a radio show, in
order to hide a scandal he’s involved in. On air, they are
walking on a tightrope, that gets even tighter by the
listeners’ reactions and the pressure by the pharma-
ceutical companies and the government.

AIAPKEIA | DURATION: 20° TKHNOGEZIA | DIRECTOR: ALEXANDRA MATHEOU

Ynv néAn nou QINogevel Toug oAyGpxeg Tou mAavAtn,
T0 KaAokaipt dev TeAelvel NotéE. Méoa oTo AopUKTIKG
g tonio, n Tiva anogaciel va eykataAeipel ta ndvta
TV Npépa twv yeveBAiwy tng. Mia anpoadokntn ouva-
vtnon Ba ¢ aAAagel th {wn.

APALLOU

Summer is a permanent state of mind in Limassol,
the oligarch paradise of the Mediterranean. Within
this asphyxiating environment, Tina, a depressed food
stylist, is ready to give up on everything on the day of
her birthday, until an extraordinary encounter changes
her life.

AIAPKEIA | DURATION: 20’ ZKHNOOEZXIA | DIRECTOR: NIKO AVGOUSTIDI

‘Evag eyyovog ENOTPEPEL OTO XWPLG TWV NPOYOVWY TOU

yla va Eexelpovidoel. Evag nannoug enotpépel and to
Bavato yia va bet yia pla teAeutala gopd tov gyyovo
Tou. Eva xwplo avApnopo va Slaxelplotel enotpopég
nou éywvav anoé aydnn.

THE BEAUTY OF STIGMA

A grandson returns to his ancestors’ village for the
winter. A grandfather returns from death to see his
grandson for one last time. A village unable to cope
with the returns that occurred out of love.

AIAPKEIA | DURATION: 2’ ZTKHNOGEZIA | DIRECTOR: HELIAS DOULIS

‘Evag npwnv nopvootdp agnyeftal v otopia tou -

AoUG NG epwtikng aBwdtntag. Auo aydpla Ppiokovtat
naylbeupéva avapeaa og PInetd, Aaxtapvtag o évag to
ayytypa tou dAou. O néBog toug awwpeital ndvw and
Ta okounidla g néAng, Ppiokovtag kataguylo otov
Bdvaro.

A retired porn star narrates the story of the end of
erotic innocence. Two boys are trapped among a stall
of walls, anticipating each other’s touch. Their desire
floats above the garbage of the city, finding refuge in
death.



| GREEK SHORT STORIES | IN COMPETITION

BLUEBIRD

AIAPKEIA | DURATION: 26’ TKHNOOEZIA | DIRECTOR: STERGIOS DINOPOULOS

Metd and pa {6pwn pépa, n Nikn xtundet to kouSolvt
piag naAidag eiAng kat npénet va €pBet avupétwnn pe to
napeABév TG yia va NPooTATEWEL TNV KOPN TNG.

CORTAZAR

After a rough day, Nikki rings the doorbell of an old friend
and must confront her past to protect her daughter.

AIAPKEIA | DURATION: 10° ZKHNOGEZIA | DIRECTORS: ARGYRIS GERMANIDIS, KATERINA STRAUCH

Kanou otnv nnEpwIKA Xwpa, oL KATOWKOL Hlag MoAu-
Katolkiag Eunvolv diotaktikd ano tov Unvo toug. And
pakpld kataeBavel n undoxeon evog PUOTKOU nepd-
opatog yla tn 8dAacoa.

EVERY SUNDAY

Somewhere on the mainland, the tenants of a building
hesitantly rise from their sleep. From afar arrives the
ghostly promise of a secret passage to the sea.

AIAPKEIA | DURATION: 24’ IKHNOGEZIA | DIRECTOR: KETI PAPADEMA

Mia opdda PAINMVE(WY OIKIAKWY EPYATPILV OTNV
Kinpo npoetolpdadel évav dlaywviopd opopelag, enava-
npoobdlopidovtag napdAnAa t B¢on Toug otnv Kunpla-
K Kovwvia. £to petagy, n anokdAuyn tng 6paong evog
Kata ouppon doAopdvou e Bupata éveg epydtpleg,
npokaAel 1§ avudpdoelg tng PAINMvEKNG KowaTNTag.

EXPLOITATION

A group of Filipino domestic workers in Cyprus prepare
for a beauty pageant organised by their community,
while a case of a serial killer targeting foreign female
workers comes to the surface.

AIAPKEIA | DURATION: 15’ ZKHNOGEZIA | DIRECTOR: MARINA SYMEOU

H HAéktpa, éxel undpgel kabnyntpia oto Propnxavikd
xwptd X, anévavtl and to onofo deondlel éva tepdotio
epyootdoto. H Aig, npwnv pabntpla tng HAékTpag, 6ou-
AgUel oto kagé-pnap Heaven ioktnofag tou «KaviBa-
Aou». H HAéktpa E€pel dt otn Afa a&idel pia GAAn toxn.

THE GIRAFFE

Electra was a teacher in the industrial village X, a place
under the shadow of a huge factory. Lia, a student of
Electra, works in 'Heaven!, a local cafe owned by 'Can-
nibal'. Electra knows that Lia deserves another kind of

glory.

AIAPKEIA | DURATION: 17° ZKHNOGEZIA | DIRECTOR: CONNIE ZIKOU

H M elvat pa yuvaika nou et pdvn tg. Ynogépel and
avnvia kat xpetadetal kdnotov va kolpnBel padf g H
Sadikaoia eival n €§ng: Ppiokel Slapopetikols avBp-
roug yia va Kolpdtal kabe popd. O€AEL To ayylypa evog
AA\OU 0WPATOG 0To KPeRATL TNG.

M is a woman Who lives alone. She suffers from in-
somnia and she needs someone to sleep with her. The
process is the following: she finds different people to
sleep with each time. She wants the touch of another
body in her bed.
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GIRLHOOD

AIAPKEIA | DURATION: 30° TKHNOGEZIA | DIRECTORS: VANIA TURNER, MARIA SIDIROPOULOU

H 1otopla TpLidv SeKaEPTaxpovwY KOpLTOLWV O pild YeL-
TOVIA OTOo KEVTPO TNG ABRvag, evid dlaviouv T SUGKOAN
neplodo g petdBaong otnv evnAikiwon kat tnv aro-
pévwon g kapavtivag. Bikvouv oe€lopd, ovelpedovtal
v avegaptnoia toug Kat npoonaBolv va pdbouv va
ayanoUlv Tov Eautd TouG.

HORSEPOWER

Three teenage girls find refuge in their friendship as
they struggle with gender expectations, eating disor-
ders and addiction to social media amid a long, emo-
tionally stifling quarantine in Greece.

AIAPKEIA | DURATION: 15 ZKHNOGEZIA | DIRECTOR: SPYROS SKANDALOS

H Mag, pia véa kaAItéxvig, 6ev Hnopel va KopupwaoeL
ExBétel éva yAuntd kat n napéa g v KopoloeUeL
lMpoonaBwvtag va EgpnAokdpel T 0e§0UAAIKOTNTA TNG,
XAVETAL OTIG (PAVIACIWOELG TNG, drou kpUBetal éva pauv-
po GAoyo.

IN BEAUTY IT IS UNFINISHED

Max, a young artist, can't climax. She exhibits a sculp-
ture and her friends make fun of her. Trying to liber-
ate her sexuality she will lose herself in her fantasies
where a black horse is hiding.

AIAPKEIA | DURATION: 16’ LKHNOOEZIA | DIRECTOR: GREKO SKLAVOUNOS

Y'éva npodotio oto Maiapt évag KouPavédg petavd-
0tng Aaxtapd piia xapiévn pvipn. Mia ewvh nAdBel éva
OTOXAOTIKG MOPTPETO SUO TPOMIKWY TOMN{wV - MOU Xw-
pi¢ovrat pe 160 km wkeavoy - kat SU0 avipwv Nou xo-
pedouv 0to AUKOPWS. H andotaon twv owpAETwyY Toug
1600 PETPNpEVN, GO0 Kat dneipn.

LUXENIA

In suburban Miami, a Cuban immigrant longs for a lost
memory. A voice creates a meditative portrait of two
tropical landscapes-separated by 100 miles of ocean-
and two men dancing at twilight; the distance of their
bodies both measured and infinite.

AIAPKEIA | DURATION: 10° ZKHNOGEZIA | DIRECTOR: DIMITRA KONDYLATOU

Mia peoeyioviot, pia oepPitdpa kal pia kapapiépa ep-
y&lovtal katd v kaokalpvn oeddv oto EEvodoxeio
Luxenia. Mia pikph nadon twv epyactav toug, dlatapdo-
OEL TNV autopatonoinpiévn kabnpepivi toug poutiva. To
Luxenia napouctadel T okNvoBeTNHEVN €IKGVA KAl TG Na-
PACKNVIKES QVTIPATELG TNG «TOUPIOTIKAG Blopnxaviag.

MOTORWAY 65

A receptionist, @ waitress and a chambermaid work
during the summer season in Hotel Luxenia. One day,
a small pause interrupts their automated, everyday
routine. Luxenia is about the staged image and the
backstage contradictions of the so-called hospitality
industry.

AIAPKEIA | DURATION: 15’ ZKHNOGEZIA | DIRECTOR: EVI KALOGIROPOULOU

Ato adéAgla Jouv otnv Blopnxavikn EAeuoiva - og pia
nepLoXn, OMoU Pla YEQUPA EVVEL TN YELTOVIA TOUG HE
éva AAo Koppdt TG nOANG, Grou Katolkouv petavd-
oteC. O1 evtdoelg ekdnAddvovtal Kal otig abANTIKEG ava-
LETPAOELG aVAPEDT OTOUG KATOikoug Twv HUO NEPLOXA,
OMou UNdpxelL HEYEAN KOVTPA Kl avIaywVIoHOG.

Two siblings live in the industrial town of Elefsina. A
bridge connects their neighborhood, inhabited mostly
by Black-Sea Creeks, to an area inhabited by immi-
grants varied background. Social divisions give rise to
hostility, reflected in the local sports scene and two
siblings’ relationships.
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THE NIGHT | LEFT AMERICA

AIAPKEIA | DURATION: 14 ZKHNOOEZIA | DIRECTOR: LAKI KARAVIAS

Mepévoviag Pe aywvia ta anoteAéopata Tou artpa-
106 yia Gdela napapovng g PNTéPAg tou, éva épnpo
ayopl oto TEEAG €pXeTal QVTIPETWNO HE TG QVAPVAOELG
nou aenoe niow tou otnv Ouykavia.

REFLECTIONS

While awaiting the results of his mother’s visa renewal
request, a teenage boy living in Texas is confronted by
memories he left behind in Uganda.

AIAPKEIA | DURATION: 10° ZKHNOGEZIA | DIRECTOR: FOTIS SKOURLETIS

O Opéag kat n Eupudikn npoonaBouv va peivouv yia
navia padi. Akdpa ki evdvtia oto Bdvaro. Kai n aydnn
T0UG kepdidel pla Beon otnv alwwvidtnta.

THE SILVER MASK

Orpheus and Eurydice strive to remain connected for-
ever. Even against death. And their love earns a place
in eternity.

AIAPKEIA | DURATION: 16’ TKHNOOGEZIA | DIRECTOR: THANOS TOPOUZIS

KaBwg n Zévia nepnatd npog to onitt tng, nE@tet Bipa
Anoteiag, aAAG évag veapds eNOTPEPEL TNV TOAvTA nou
™G apnage o kKAEPTNG. Exelvog emipiével va qpovtioet
NV Uyela g, aMd exelvn apxidel va avapwtiétat av n
KaAooUvn Tou éxel Tinpa.

SOUL FOOD

As Sonia walks home, a young man returns her purse
after it is snatched by a thief. As he persists in nursing
her back to health, she begins to question whether his
kindness has a price.

AIAPKEIA | DURATION: 24’ ZKHNOOEZXIA | DIRECTOR: NIKOS TSEBEROPOULOS

O 15xpovog MNawng kéavel napéa pe v OAya, pia Kot-
VWVIKA anopovwpévn yuvaika nou el 0to Unéyelo g
noAuKkatolkiag tou. Tautéxpova, ouvavaoTpéPeTal pia
opdda epnPuwy, 0 apxnydg g onofag expoPicel tnv
‘OAya 6note v BAEMEL

VIDISOVA

Yannis starts hanging out with Olga, a socially se-
cluded hard rock woman who lives in the basement of
his apartment building. Simultaneously, he associates
with a group of teenagers, the leader of which bullies
Olga whenever he sees her.

AIAPKEIA | DURATION: 9° TKHNOGEZIA | DIRECTOR: GEORGE PANAGOPOULOS

O kUplog Tdoog éxtioe §ava to onftt Twv NAdIKWVY Tou
QVAPVACEWY, OE €va PIKPO Xwpld Mou Kataotpdenke
padikd and toug dloug Toug katoikoug tou, th Sekaetia
Tou '60. Eva vIoKipavtép yia t pvipn, To népacpa tou
XpOVoU Kal To CUAAOYIKG Tpadpa.

Mr. Tasos, a 68 year old, rebuilt the house of his child-
hood memories, in a small village that was destroyed
collectively by its own residents in the late 60s. A short
documentary about memory, the passage of time and
regret.
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To 270 AweBvég Deoufal Kivnpatoypagou tng ABrnvag Nixteg Mpepépag euxapiotei tig/toug
The 27th Athens International Film Festival wishes to thank

To Ynoupyeio MoArtiopot & ABANTiopoU & tv Ynoupyo k. AINA MENAQNH
Tov Ypunoupyo MoAtopot & ABAntiopoy,
appédio yia Bépata Luyxpovou MoArtiopou k. NIKOAA FMATPOMANQAAKH
Tov leviké Mpappatéa Ynoupyeiou MoAtiopou & ABAntiopou k. FTEQPTIO AIAAZKAAOY
v levikn Mpappatéa Xuyxpovou MoArtiopoul k. EAENH AOYNAOYAAKH
Tov levikd AleuBuvtn Zuyxpovou MoArtiopot k. MAPIO KQX TAKH
™ AteuBuvepla tou Mpageiou tou YpunoupyoU MoAttiopot & ABANTiopoU k. MAIPH ANAPEAAH
T oUpPouio tou YpunoupyoU MoArtiopod & ABANTopoU k. OPZIA TODPA
Kkat tov Mpoiotdpevo tng AlevBuvong Otkovopikng Ataxeipiong & lMpounoAoyiopol tou Ynoupyeiou MoArtiopoy &
ABAntiopou MEQPTO KAPAXAAIO

Tnv AledBuvon Mapaotatkwy Texvav & Kivnpatoypdgou tou Ynoupyeiou MoAttiopou
& g kk. MAPIAPITA AAEZOMANQAAKH, EAENH TOYMIMANAKH, XPYZANGOH ZIAEPA

To Ynoupyefo Avantugng & Enevbuoewv & tov Ynoupyd k. LMYPIAQNA AAQNI FTEQPTIAAH

Tov leviké Mpappatéa Anpooiwv Enevbuoswy & EXTIA,
Tou Ynoupyeiou Avantugng & Enevdioewv k. AHMHTPH ZKAAKO

Tnv Mepipépela Attikng & tov Mepipepetdpxn k. MNAPTO MATOYAH,
v Avtineplpepeldpxn MoAttiopou k. MAIPH BIAAAH
tov Topedpxn MoAttiopou k. XAPH POMA

Tnv Alaxetpiotikn Apxi EYAET Mepipépelag Attikng & TG / toug kk. AHMHTPH APOXH, ANAPEA KATZANIKO,
MANATIQTA MANQAH, ATTEAO ZMHAIQTH

Tov Anpapxo ABnvaiwv k. KQXTA MMAKOIANNH
& tov levikd Mpappatéa tou Anpou k. AAEZANAPO AG. TZIATZIAMH

Tnv Mpdedpo tou OMANAA k. ANNA POKODYAANOY
& g kk. BAZIAIKH AAMTIPH, PANIA MEAIANOY, LO®IA TAZETA, BIBH XAPITOY, AOAA BEAONA, APTYPQ) KOPZOAOY

Ané to EAMnviké Kevtpo Kivnpatoypdpou tig/toug kk. MANTEAH MHTPOMOYAO, AOHNA KAAKOTOYAQY, ANNA KAZIMATH

Toug unetBuvoug twv xWpwv eAogeviag Tou PeotPdA: kk. ZQTHPH FEQPTIONOYAO, HAIA TEQPTIOMOYAO (AANAQY),
AEYTEPH TOBANIAH (AHMOTIKO ©EATPO TMEIPAIA) LMYPO £MENTZO, MNMANNH MAMANIKOAAQY (INTEAA), NIKO
MIIMIAH, EYOAAIA KAMITZINA, ZENIA KEPAZIAQY, EAENH AIAAYKAAQY, ANAZTAZIA ZTHNIOY, MAPIA KAZIMATH
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(MEFAPO MOYZIKHZ AOHNQN), MAPIA AYZIKATOY, MIXAAH ZEH (TPIANON), ANTONH MANIATH (AIFAH), NEFKY
PIFTA (PIBIEPA), XPHZTO MTMEXTZH, LODIA MMNEXTXH (ZINE GAEPY), ANAPEA KONTAPAKH, MIMAMIMH KONTAPAKH
(XTEAAA), MAPIA KOMNHNOY, ©AIAPA MAMAAOIMOYAQY, NINA BEAIFPAAH, TAZOX AAAMOMNOYAOZ (TAINIOOHKH

THZ EANAAOY - NAIZ), MATAAAHNH PEMOYNAOQY, ®ANH ZOTOY (MHTPOMOAITIKO KOAAETO)

Tnv MpeoBeia TAAIAL & to TAAAIKO INZTITOYTO & g/ toug kk. THEO KOYTSAFTIS, NMOAINA MOYPATIAQY,
ZTAMATINA ZTPATHIOY, TINA ®QTOMOYAQY, tnv MpeoPeia BPETANIAZ & to BRITISH COUNCIL & TG k. k. MAPIA
MATAIQANNOY, KATEPINA GALANI, to INLTITOYTO GOETHE AGHNAY & tnv k. IPIAA ATHMAKOMOYAOY, tnv MpeaBeia
MOAQNIAL & tnv k. URSZULA HOPKO, tnv MpeaPeia ZOYHAIAZ & tnv k. ZODIA KEPAMIAA, tnv MpeoPeia EABETIAZ &
v MAPIA MAMAAOMOYAQY

Toug ouvepyalbpevoug popeis: ANTOZTOAH ANOPQMOL & tnv k. YIMATIA AOYZH- ANAINQZTOMOYAQY, BIENNALE & tov
K. POKA YIO, TTATPOI XQPIZ ZYNOPA & tnv k. MHTZH MEPXANH, XXEAIA & toug XPIZTO AAEPANTH, AIMIAIA AOYKA

Toug unootnpiktég: k.k. AAEZANAPO AANIHAIAH, AAEZANAPO MIMAATATZH, ©ANAZH ZMYPIAQNH, TANNH
KATZOYTKPH, IQANNA FTPOYMITH, ANAZTAZIA AATOY, MAPIA KONHZIQTH (A@HNAIKH ZYOOMOIIA), JULIEN
MERLET, NIKOAAO TZONIQTH, IOYZTINH MMOYKH, ZTEAIO AATOYAAKH (PERNOD RICARD), ATTEAO MAAAINH,
XPIZTINA AOYMA, TIQPTO AIAPO (XHTOX ABEE), ZTAYPOYAA XAANOYTZH, MAPINA ZMYPIAAKH, EIPHNH
LTEDANAKH, EAINA MAPAAAH, IOITENEIA MNOYTZH, MAPINA BAABH, MAIPH KYPIAKOY, MANATIQTA TKATZIOY,
MAPIANNA MAPIANOY, OATA BALAAAKH (AEGEAN AIRLINES), MQPIO NAMNAAE=H, MIPEAAA ZAXAPAKH, BEPONIKA
FTANNAKOQY (ZOLOTAS), MAPIA KOYNAKH, AOYKIA KIOZEOTAQY (ZPAKIANAKHEZ A.E)) ®OTH MNANNAKOMOYAO
(XTALY AEE.), BIKY ZAKKA, KONZTANTINA ZANTAKA (EASY-HOME), KONZTANTINO MANTZOIAQY, AIANA
TZIAKAAOY (EPT), ANNA FONIAH, ZO®IA XtQTHPIOY (KAGHMEPINH), MAPIO AA®NOMHAH, XPIZTINA MMOYTZIKA
(AOHNOPAMA), LTAOH TXATKAPOYZIANO, MIXAAH MIXAHA, AAEZANAPO AIAKOZABBA (LIFO), ATTEAO MOZXONA,
FQPTO MOYAAKH, AAE= XPONOMOYAO (MAD TV & MAD RADIO), ALEXIA KEFALAS, ANTIGONE MARTIN (TV5
MONDE), INQPIO MOYXTAPIAH, MANIA EMIPZE (PEPPER 96,6 FM & MENTA 88 FM), MANO MIXAAO, MPHITOPH
MMATH, MAPINA XATZHAHMHTPIOY, XPIZTINA TZEBEAEKQOY (24 MEDIA), MAPIA MAGIOYAAKH (ATHENS VOICE
RADIO), AAEZANAPO XPIZTOMOYAO, AAE=IA MIXOMOYAQY, AHTQ ETEDANAKH (BEST 92,6), KATEPINA KAAOQY,
NIKHTA MANTA, I'QPFO MYAQNA, XPIZTINA POKA (LIQUID MEDIA), MAPIA ©ANAZOYAIA (XTO KOKKINO 105,5 FM),
ANNA MAPTETH (TVXS.GR), MIKAEAA OEODIAQY, NIKO MAPABETIA, YABBA TZOPTZOMOYAO, ©ANAXH ZAAMAPINH
(MOYZIKOZ 98,6 & POLITIS GROUP)

Toug kaAeopévoug: kk. ALEX CAMILLERI, SAM FEDER, ANDREAS FONTANA, WOUTER JANSEN, JULIE LECOUSTRE,
EMMANUEL MARRE, SEBASTIAN MEISE, AMY SCHOLDER, JESMARK SCICLUNA

Ta péAn Kprukwv Enttponv: Mikpod Mikougk.k. ZODIA EZAPXOY (MPOEAPOE), IOZHDINA 'PIBEA, NEPITAN
ZINTZIPIA, ZMYPOZ KPIMMAAHE, MHNEAOMH TZIAIKA, AieBvoug Alaywviotikod: MIAMIMH MAKPIAH (MPOEAPOX),
DINA IORDANOVA, TITUS KREYENBERG, MAPIA NAYTIAIQTOY, BAITEAH PAMTOMOYAO, Alaywviotikol NToKIHavTep:

MARCO GASTINE (MPOEAPOY), ©ANAZH KAMMATTANNH, KATPIN KIATKAPNT, NOE MENTEA, APH XATZHZTEDANOY
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To Eevobdoxelo nou pirogévnoe toug kareopévoug Tou PeotPdA: AIROTEL ALEXANDROS
Kkat ta eotiatépla: COOKOOVAYA, AGORA, AMA NAXEI - ZTHE NEDEAHX

Toug opIANTEG: kK. ANTONH FAAEO, AHMHTPH KAPANTZA, EPQ®IAH KOKKAAH, ANNA KOYPOYTOY (RED UMBRELLA
ATHENS), ©0AQPH KOYTZOIANNOIMOYAO, MAPIA AOYKA, TINA MANAHAAPA, MIXAHA MAPMAPINOZX (EAEYZINA
2023 MOAITIZTIKH MPAQTEYOYZA THX EYPQIH), TALO MEAEMENIAH, ANTZEAA MIMPOYZKOY, MNQPTO MOAYXPONIQY,
MAOAA PEBENIQTH, A®POAITH ZHMITH, KONZTANTINO TZOYMA, MANO XAAO®DTH (VEGAN LIFE FESTIVAL), EAENA
OATA XPHZTIAH (Kévtpo Wuxikng Yyeiag ORLANDO), HOUSE OF CAREOLA

Tig etalpeieg davopng: AMA FILMS, CAROUSEL FILMS, CINOBO, DANAOS FILMS, FEELGOOD ENTERTAINMENT,
MIKROKOSMOS, ROSEBUD. 21, SPENTZOS FILM, STRADA FILMS, TANWEER, TULIP ENTERTAINMENT, WEIRD WAVE

Toug ouvepydteg: THE MATCH FACTORY and THANIA DIMITRAKOPOULOU and VALENTINA BRONZINI, HERETIC and
CHRISTINA LIAPI, PATRA SPANOU, FILMBANK MEDIA and NICK VARLEY, PROPAGATE CONTENT INTERNATIONAL and
DANIEL THUNELL, SQUARE EYES and WOUTER JANSEN, LATIDO and MARTA HERNANDO, FILMS SANS FRONTIERES

and CHRISTOPHE CALMELS, WIDE and MATTHIAS ANGOULVANT, ELENI KOSIFIDOU and PANOS H. KOUTRAS, SAM
FEDER & AMY SCHOLDER, LARA CHRISTEN, DIMITRIS STAVRAKAS, ALEXANDROS SYNODINOS & PAOLA REVENIOTI,

EVANGELIA KRANIOTI, TIMON KOULMASIS, ONASSIS STEGI & AMANDA LIVANOU & PASQUA VORGIA

MK2 and ANNE-LAURE BARBARIT and JACQUES-ANTOINE JAGOU and LISA LE TEUFF, NEW EUROPE FILM SALES
and NATALIA DABROWSKA, PROTAGONIST PICTURES and MOUNIA WISSINGER and NATASHA OLDHAM, MAGNOLIA
PICTURES INTERNATIONAL and MARIE ZENITER and JOE KUPERSCHMIDT, THE FESTIVAL AGENCY and JOHANNES
KLEIN and FANNY GAVELLE, XYZ and MIKE SHERMAN and TODD BROWN, INDIE SALES and CLEMENT CHAUTANT
and EMMA DE BOUCHONY, MEMENTO FILMS INTERNATIONAL and GAELLE PALLUEL, PLAYTIME and JORIS BOYER,
M-APPEAL and MAGDALENA BANASIK, LUXBOX and MARIE LAMBOEUF, TRUSTNORDISK and CHARLOTTE ULDALL,
NORWEGIAN FILM INSTITUTE and KNUT SKINNARMO and TORIL SIMONSEN, FW. MURNAU FOUNDATION and
PATRICIA HECKERT, PARK CIRCUS and JACK BELL, TF1 STUDIO and ELEONORE RIEDIN and PRISCILLA REGIS,
TAMASA DISTRIBUTION and LAURENCE BERBON and CLARA GIRUZZI.

ROWDY PICTURES PRIVATE LIMITED and AMUDHAVAN KARUPPIAH, TOEI COMPANY and SUJIRO FUJIOKA and DAICHI
YASHIKI, CELLULOID DREAMS and PASCALE RAMONDA, PANORAMA FILMS and ODED HOROWITZ, CHARADES and
NICOLAS REBESCHINI and APOLLINE RAUCHE, FILMS DU LOSANGE and LISE L.Z. ZIPCl, WILD BUNCH and ESTHER

DEVOS, PETIT FILM and VALENTINE BLASSEL, WILLOW GLEN FILMS and MARCUS WERNER HED, MONODUO
FILMS and BEN BASSAUER, APPLE and GINA PENCE and KELSEY CLARK and JESS MASTRILLI and AMANDA LAMB
and KATHERINE CAULFIELD, DOGWOOF and LUCY STEVENS and LUKE BRAWLEY, SO FOUL A SKY and JASMINA
VIGNJEVIC, CINETIC MEDIA and RAPHAEL KRIGEL and JASON ISHIKAWA, RAVEN BANNER and ANDREW STEPR,
MEDECINS SANS FRONTIERES GREECE and MITSI PERSANI, THE FILM COLLABORATIVE and JEFFREY WINTER and
KATHY SUSCA, ARBELOS and DAVID MARRIOTT and EI TOSHINARI, ANEMON and ELEKTRA PEPPA, VOGUING FILMS
LLC and JENNIE LIVINGSTON, THE NATIONAL FILM PRESERVATION FOUNDATION
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Tn viva.gr & toug kk. MAKH ANTYTA, XAPH KAPQNH, BATTEAH MHTZH, ANNA TAKOY

Tn ZTAAION AE. & toug kk. AAEZH OPATKIAAH, ANAPEA AATAA, EAENH MAMATEQPTIOY, EAENA TZATKAPH, BAAIA
KAPAKITZOY

Tnv MEAIO Ekdotikh Alapnpiotikn kat PadtotnAeontikwv Mapaywywv AE. & toug AHMHTPH KATQMOAH, POYAA
OPATKOYAH, KONZTANTINA GANATAKH

To TROUT Creative Hub & toug INQPIO MMAOYPAA, IQANNA AKOYMATOY, IMNQPIO KAAOD®QAIA

Toug ®iAoug kat Zuvepydrteg: kk. AMTOZTOAO TZIQTZIO, OANAZH ZATANIAH, MAPIA TIOYAINTZEP KOYTZIKQY, MANNH
MAAZH, BEOAQPA TEAMOITH, OPEXTH TXATZH, STEDANO & MAYAO GAKATYEAH, BAAEPIA XPIZTOAOYAIAQY

Tnv pwtoypapikn opdda: OAAEIA TAAANOMOYAQY, ZOKPATH MMAATATIANNH, IQANNH X TEDANIAH
Tnv opada Biveeo: TEYH AHMHTPAKOMOYAOY, IZIAQPA, METPO IOANNIAH, KQXZTA NIAZEN, NEEAH MANAIQANNOY

To ®eouPdA euxaplotei Beppd GAOUG/EG TOUG/TIG OUVEPYATEG/IBEG, EBEAOVTEG/PIEG Kal XopnyoUG yid TNV UNooTAPIEN TOUG.
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