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30% éxmtwon MONO yia meAateg OTE!

IMa 3n cuvexdpevn xpovid, o OTE mapouaidZel to Cirque Du Soleil ye tn véa daviaopayopikn mapdotacn
«Quidamy, otnv ABriva, oTo kAeloTo yrinedo urndoket oto OAKA amé 20 Ewg 28 ZemtepPpiou Kal yia
mPWTN dopd otn Osooarovikn, oto Paok Sports Arena amo 30 Zemteuppiov £ 5 OKTwppiovu.

Kai e181kd yia €0dg, Toug eAdteg OTE, eEaoddiioe 30% Ekmtwon oTa e10ITAPIa SUO ArOKAEITTIKWY
napaotdoewy, otnv AORva otic 23/9 ka tn Osocalovikn otic 30/9.

ATIOKAEIOTIKG 01O OIKTUO KaTaoTnPATwY

@M o G repmanos

Mepioadtepes mAnpodopieg oo www.ote.gr

H emBupia gou va amoAaupdveig povadikEg
mapactdosiC ival yia pag EUTVeuan.

* H mpoodopd 1oxdel yia dAeg TIg Katnyopieg eioitnpiwy pe Bdon

TNV OVOHAOTIKNA TOUG TIUM Kai péxpl EEQVIANCEWG TwWV amoBeNGTwY. Mazl'l' eil_]ﬂota évu.

EDITORIAL
EDITORIAL

Mpwv ané 20 xpdvia Atav éva dvelpo:

«Xe Ayeg pépeg Ba E€poupie ki epelc av autn n 16€a nou €potale otnv apxn e TPEAS dvelpo (aAAd pnnwg £tol bev Eexivnoe kat
10 ZINEMA;) pnopei va e€eAixBel oe éva peydAo ethoto PeotfdA tg ABnvag, éva aAnBivé otaupodpdpl Tou aveEdptntou olvepd,
pla ylopth énou Ba paleudpacte k&Be xpovo Kal NeplocdTePOl». MWpyos TUWDT0G

(ané tov katdAoyo tou Tou AleBvolg deotiBAA Kivnpatoypdpou tng ABhAvag - 1995)

YApepa yloptaloupe tnv evnAikiwon tou. Ta dvelpa opwg eivat ndvta dniaota. Kat yi' autd eivat téoo unépoxa. Kat yi' autd Ba
ouvex{ooupe va ta Kuvnydpe.

Na elote navta kaAd, karég npoBoAég Kat KaAd peoTiBAA.

Opéotng Avépeaddkng
KaAAttexvikdg AleuBuving

20 years ago it was nothing but a pipe dream

"In a few days we'll find out if this crazy idea, which seemed a lot like a pipe dream at first, has what it takes to evolve into a
large, annual festival, a true meeting place for independent cinema, attracting more and more visitors each year." Artistic Direc-
tor Giorgos Tziotzios (from the 1st Athens International Film Festival catalogue, 1995)

Today we're celebrating its passage into maturity. Dreams are always elusive, that's why they're so wonderful. And that's why
we'll never stop pursuing them.

Take care and enjoy the festivall

Orestis Andreadakis
Artistic Director
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AOAFF 2014 / Vangelis Patsialos

Athens Open Air Film Festival
OAn n ABrwva éva Bepvo ovepd!

To AleBvég DeotfdA Kivnpatoypdgou tng ABAvag, e TNV EUYEVIKN UnootnpiEn
Tou EBvikou OpyaviopoU TouplopoU Kal to www.visitgreece.gr, Sl0pyavwaoe

HE TEpAoTIa EMTuxia yla TETaptn ouvexdpevn xpovid to Athens Open Air Film
Festival. Ané tov loUvio £wg tov ZentépPplo, KPUPHEVEG 0AOELG TNG MOANG,
ndpka, nAateieg aAAd kat pepika and ta opop@dtepa Bepivd ovepd Tng NOANG
Pl o&évnoav PeYAAEG MPEUIEPEG, omndvia KAaoikd aplotoupynpata, HEPIKA and
Ta Slapdvtia tou EAANVIKOU KIVNPATOYPAPOU, MPWTOTUNES HOUCIKEG EKONAWOELG
aAAd kal Bepatikég Tavieg Pikpou pnkoug véwv EAANVWY oknvoBetwy, o
ouvepyaoia pe to EAANVIKS Kévtpo Kivipatoypdgou, petapoppavovag tTnv néAn
o€ pia peydAn unaibpia Kivnpatoypa@ikn yloptn pe eAeUBepn elcodo!

Me tnv unootnplEn tou EOT & www.visitgreece.gr.

The Athens International Film Festival, with the kind support of the Greek
National Tourism Organization (GNTO) & www.visitgreece.gr, successfully
organized the Athens Open Air Film Festival for fourth consecutive year. From
June to September, summer blockbusters, all-time classics, local gems and
innovative music events in the heart of Athens but also short films directed by
young Greek directors in collaboration with the Greek Film Center, were screened
in some of the most beautiful places of Athens, parks and squares and some

of the best open air cinemas and instantly transformed the city into a vast,
open-air cinema, free of charge! With the support of the Greek National Tourism
Organization (GNTO) & www.visitgreece.gr

GREECE

ALL TIME CLASSIC

IOYNIOX

«Ta Avo Mpbowna tou lavouapiou» Tou Xooeiv
Apwvi (Mpepiépa)

«2013 BOepivad Livepd otnv ABiva» tng MaydaAnvig
Pepiovvéou

«H Mépa tng Mappdtag» tou XdpoAvt Papig
«MépPag - Ayovn Mpappn» tou Mepdatipiou Priya
«To MeydAo tagidt tng Zapdpar

twv Pepi Mnedavodv kat Zav Kptotéep At

Felizol - «Lucifer Rising» & «Scorpio Rising»
tou Kéveb Avykep

IOYAIOZ

«Epaottéxvng ZtykoAd» tou Tdov Toptolpo
«Kave to Zwoté» tou Zndik At
«Todwvataouv» tou Pépav MoAdvoki

«To Mepokapato tou Tpdpou» tou Nouidiay
Dpivikiv

«H Zwn Eivat Eva TpayoUdi» tou AAév Pevé
«AKponoA» tou MavteAn BouAyapn

«Ag Meptpévouv ot Tuvaikes» tou Zralpou ToiwAn
«=apvika MNépot to KaAokaipt» tou T{6lep
Mdvkiepitg

«Dtnva Totydpar tou Pévou XapaAaunién
«O1 Maxntéc» tou NoudAtep XiA

«H MNapdotaon Apxilel» tou Mnopn ®daot
«Aniotieg kat Apaptieg» tou louvtt AAev

AYI'OYZTOZXZ

«Chef» tou T¢ov ®aBpd

«May1kn MoéAg» tou Nikou Kouvéoupou
«Na Eioat Exei Kdpie Toaveg» tou XdA Aopnt

ZEIITEMBPIOX
«The Lunchbox» tou Pité¢ Mndtpa
«Miow Népta» tou lMwpyou ToepnepénouAou

JUNE

"The Two Faces of January" by Hossein Amini

"2013 Open Air Cinemas" by Magdalini Remoundou
"Groundhog Day" by Harold Ramis

"Parvas" by Gerasimos Rigas

"Zarafa" by Remi Bezancon & Jean-Christophe Lie
Felizol (live music event) "Lucifer Rising" & "Scorpio
Rising" by Kenneth Anger

JULY

"Fading Gigolo" by John Turturro

"Do the Right Thing" by Spike Lee
"Chinatown" by Roman Polanski

"Sorcerer" by William Friedkin

"On Connait la Chanson" by Alain Resnais
"Acropole" by Pantelis Voulgaris

"Let the Women Wait" by Stavros Tsiolis
"Suddenly Last Summer" by Joseph L. Mankiewicz
"Cheap Smokes" by Renos Charalambides
"The Warriors" by Walter Hill

"All That Jazz" by Bob Fosse

"Crimes & Misdeameanors" by Woody Allen

AUGUST

"Chef" by Jon Favreau

"Magic City" by Nikos Koundouros
"Being There" by Hal Ashby

SEPTEMBER
"The Luchbox" by Ritesh Batra
"Back Door" by Giorgos Tsemberopoulos




H emBupia oou yia povadikeg
KIVNUATOYPAPIKES
TIPEHIEPEG

elval yua epag eumnveuvon!

Ot Nuxtec Tpepiepac yioptalouv Qpetog

20 xp6évia emTuxnpévng Topeiag, otny
ortola o OpiAog OTE otéketal otabepd wg
UTI00TNPIKTING ard to 2006!

Me otéxo va xapioel otoug TeAdTeg tou yi
GAAN 1a opd povadiKESG KIVNPATOYPAPIKES
ouypeg, o OTE Ba dwoetl tnv eukaipia oe

100 tuxepoUc va apakoAoubnoouV MpwIol
ard 6Aoug TNy tawvia tng emAoyn¢ Toug.
KaAn 8iaoxkedaon!

Your desire for unforgettable
opening nights
is our inspiration!

The Athens International Film Festival -
Opening Nights - now celebrating its

20th anniversary - has enjoyed the
undivided support of the Hellenic
Telecommunications Organization (OTE)
since 2006! Once again, OTE will be offering
100 lucky winners the chance to watch a
film of their choice in an advance screening,
a truly unique film experience!

So sit back and enjoy the show...

Anoktnoe tpa to Full pack tou OTE TV pévo pe 21,90€/unva* (e181kn iun yia meAdteg OTE) kai
anéAauoe neplocotepa and 80 Yngiaka kavalia, mavw and 500 KivnuatoypadIKES TIPEHIEPECS,
nepioodtepeg amd 2.000 Kivnuatoypadikés Taivies kal 100 E€veg oeipég To Xpdvo, 5 maidika kavaAia,

11 kavdAia pe vrokipavtép Kal nepioodtepo B€apa oe High Definition.

To ndBog cou yia Yuxaywyia gival yia pag éunveuvon!

* H unnpecia OTE TV nopéxetal we aopiotou xpévou e EAGXIOTN 12pnvn mopapovn,
H unnpeaio OTE Cinema On Demand eival mpoaipeTikn PE xpéwon avd Tavia amd 1,49€ £we 4,50€,
H i iox0g) 1o KoTdxous oKIgkAS TRAEDWVIKAEG ouvisong OTE.

otetv.gr

Madi, eipaocte éva.




TAYTOTHTA

THE TEAM
AIOPTANQXH | ORGANIZED BY
Kivnpatoypagikn Etaipeia ABnvav pe t ouvepyaoia tou neptodiko’ LINEMA / Cinemag.gr | the Athens Film Society with the collaboration of CINEMA - Cinemag.gr
MPOEAPOX | CHAIR
Mapia MnépnoAa | Maria Bobola

KAANITEXNIKOZ AIEYOYNTHZ

Opéotng Avdpeaddrng

EMMOPIKOX AIEYOYNTHZ

lapyogs Muptdxog

AIEYOYNIH MARKETING

Biku MaAlotpa

AIEYOYNZH AIAXEIPIZHZ MOPQN

Tauava Mannd - Mnetpootav

YMEYOYNH OPFANQIHX & YNTONIZIMOY
Nikn =évou

BOHOOX ZYNTONIZIMOY

Xptotiva Atdnn

ZYNTONIZMOZ EPFAZION NPOrPAMMATOX
Noukdg Katoikag

ARTISTIC DIRECTOR

Orestis Andreadakis
COMMERCIAL DIRECTOR
George Pyriochos

MARKETING DIRECTOR

Vicky Palioura

RESOURCES MANAGEMENT DIRECTOR
Tatiana Pappa-Betrosian
GENERAL COORDINATOR
Niki Xenou

COORDINATION ASSISTANT
Christina Liapi

PROGRAMME COORDINATOR
Loukas Katsikas

EMIMEAEIA ENIAOTHEZ FENIKOY NMPOrPAMMATOX | PROGRAMME SELECTION
Mévog Mkévag, Kwotng Oeodoodnourog | Panos Gkenas, Kostis Theodosopoulos
NPOrPAMMA | PROGRAMME

loannis Nektarios Sakkas, Thanassis Patsavos
INTERNATIONAL PROGRAMME SELECTION COORDINATOR
Phaedra Vokali

lwavvng Nektdplog Xakkag, Oavaong MatoaPog

EMIMEAEIA ENIAOTHZ AIEGNOYZX MPOrPAMMATOZ NEQN AHMIOYPIQN
Dalbpa BokaAn

EMIMEAEIA EMIAOIMHZ MPOrPAMMATOX EAAHNIKOY AIAFQNIZTIKOY MIKPOY MHKOYZ
Kwvotavtivog Zapapdg

KEIMENA KATAAOIOY KAl QPOAOIIOY NPOrPAMMATOX

Kwvotavtivog AiBaiiwtng, ®aidpa BékaAn, Mavog Mkévag, Bodwphng Anpntpénoulog,
Kwatng Beodoadnoulog, Taoog Oeodwpdnouog, Noukag Kataikag, Xpiotiva Aiann,
©avaong MatoaBog, lwavvng Nektdpiog Zakkag, Kwvotavtivog rapapdg
YMHPEZIEZ EMIKOINQNIAZ

Grr.! creative spot - EAévn Tepnovépa

ZYNTONIZMOZ KINHZHZ TAINION - TPA®IK TAINION

Kwvotavtivog AiBaAiwtng

FPA®EIO TYNOY

Adgpvn AnponoUiou

APXIZYNTAZIA SITE www.aiff.gr

lwavvng Nektdplog Xakkag

ENIMEAEIA KEIMENQN KATAAOIOY KAI QPOAOTIOY MPOrPAMMATOX
©avdong MatoaBog

AHMOZIEX IXEZEIX KAl ®INOZENIA

Avtu AnponoUAou

YMEYOYNH MAPArQrHz

ApaAia Toaodon

YMNEYOYNOI AIOOYZAX KAI XQPOTAZIAL

Anpntpa Apyupdkn, Zopia Mapia KikiAiveia, MouvAn KoAoBou, Xphotog MoAftng

Konstantinos Samaras
CATALOGUE TEXTS

Patsavos, loannis Nektarios Sakkas, Konstantinos Samaras
COMMUNICATION SERVICES

Grr.! creative spot -Eleni Temponera

TRAFFIC COORDINATOR

Konstantinos Aivaliotis

PRESS OFFICE

Daphne Dimopoulou

WEBSITE SUPERVISOR www.aiff.gr

loannis Nektarios Sakkas

CATALOGUE AND SCREENING SCHEDULE EDITING
Thanassis Patsavos

PUBLIC RELATIONS AND GUEST LIAISON SUPERVISOR
Andy Dimopoulou

PRODUCTION COORDINATOR

Amalia Tsaoussi

VENUE SUPERVISORS

Dimitra Argyraki, Sophia Maria Kikilintzia, Giouli Kolovou, Christos Politis

AIEKMEPAIOXH EZQTEPIKOQN EPTAZION | RUNNER
MixdAng Ayandkng | Michalis Agapakis
AIEPMHNEIX | Q&A TRANSLATIONS

Elprivn ZapAn- OeopuAaktonoUAou, AAikn Zoupvatdh, Anpntpng Wappdg
META®PATH KATAAOIOY KAl QPOAOTIOY MPOrPAMMATOX
A¢éonowa MNavAdkn
DOTOrPA®OI
BayyéAng Matotardg, Oodwpng Mdapkou
YMHPEZIEZ META®OPAL KAl EKTEAQNIZMOY TAINIQON
Greca International Transport
YMHPEZIEX YMOTITAIZMOY TAINION | SUBTITLING SERVICES
Mdvvng Manaddkng | Giannis Papadakis

AHMIOYPIIKO | CREATIVE DESIGN
Pavia Aabég | Rania Lada
YXEAIAZMOX NMPOOQOHTIKOY YAIKOY | PROMOTIONAL MATERIAL DESIGN
Atomic design y.6npntpénoulog | Atomic design g.dimitropoulos
AHMIOYPTIA APPLICATION www.aiff.gr | APPLICATION DESIGNER www.aiff.gr
Katepiva Ayaddkou | Katerina Agadakou

Irene Sarli - Theofylaktopoulou, Aliki Zournatzi, Dimitris Psarras
CATALOGUE AND SCREENING SCHEDULE TRANSLATION
Despoina Pavlaki

PHOTOGRAPHERS

Vaggelis Patsialos, Thodoris Markou

TRANSPORT & CUSTOMS

Greca International Transport

KINHMATOI PA®IKH ETAIPEIA AOHNQN
(Aotikn Mn Kepbookonikn Etaipeia), Mnevakn 5, 152 38 XaAavdpt, ABhva
A. 210 6061108 fax. 210 6061032, mail. info@aiff.gr, otooeAida: www.cinemag.gr

ATHENS FILM SOCIETY
(Non Profitable Organization), 5 Benaki Str, 152 38 Halandri, Athens
tel. +30 210 6061108 fax. + 30 210 6061032 mail. info@aiff.gr, website:

GREEK SHORT STORIES/IN COMPETITION SELECTION COORDINATOR

Konstantinos Aivaliotis, Phaedra Vokali, Panos Gkenas, Thodoris Dimitropoulos, Kostis
Theodosopoulos, Tasos Theodoropoulos, Loukas Katsikas, Christina Liapi, Thanassis

www.cinemag.gr
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NMEPIEXOMENA
INDEX

AIEONEZX AIArQNIZITIKO
‘71

H Anéotaon Meta&u Mag

Y10 XKOtabl

Oxupd TiAvtev

Zu Ou Mpdog kat Ayanntég Et
Xépla Bppika

When Animals Dream

Tnpepa OéAw va Nupiow Mévog
Kaveic Aev ©a MNé&bet Tinota

To KavaAl

Duoikég Enothpeg

MOYZIKH KAI ®IAM / AIAFTQONIZTIKO

Pulp: Mia Tawia yia t Zwn, tov Odvato Kat ta Louneppapket
20.000 Mépeg otn Tn

Heaven Adores You: Mia Taw{a yia tov EAlot 218
Breadcrumb Trail: H lotopia twv ZAwt

The Past Is a Grotesque Animal

Opoppog Odpufog

AvakaAuntovtag tov ®éAa Koutt

NMANOPAMA
AMnAoUia

Xpuad

Kuvnynpévol Epaotég
MNétpeg ot Togneg Mou
Alaywyn Koopia

To Maixvidt tTng Andtng
Remake

Mnxavi Weddoug
Committed

Koékkivo Tplavtapuiro
=Unva Me Otav MeyaAdow

NTOKIMANTEP

O MNpdowog Mpiyklnag

Puolkn Avtiotaon

MAateia Maivtav

H Zwn kal Tinota AAMo

Kiplog X

Tupavvdoaupog 13

Excision

Y10 Apbpo yia to IxoAeio
Mnéela... Kpeloowv twv Epdv BouAeupdtwv
H TkéApw otnv Enidaupo

Sam Roma - Efpaote Totyydvol

META TA MEZANYXTA
H Nuxta tou Kopntn

H ApnéBavtn

You ‘pxetat

To Xi6vt ZavaBagptnke Kokkivo
Ooa Kavoupe oTiG ZKIEG

ZINEMA ITA OPIA
Aplépwpa otov MNwpyo Apia
Ta&iét otn Atvon

H Xapa twv AvBpwnivwv MéBwv
Movaxikd Ktipla

18
20
21
22
23
24
25
26
27
28
29
30

32
34
35
36
37
38
39
40

42
43
44
45
46
47
48
49
50
51
52
53

55
56
57
58
59
60
61
62
63
64
65
66

68
69
70
Al
72
73

75
76
78
79
80

INTERNATIONAL COMPETITION
‘71

10,000 KM

Blind

Fort Tilden

Thou Wast Mild and Lovely
Manos Sucias

When Animals Dream

The Way He Looks

The Mend

The Canal

Natural Sciences

MUSIC & FILM / IN COMPETITION
Pulp: A Film About Life, Death & Supermarkets
20,000 Days on Earth

Heaven Adores You

Breadcrumb Trail

The Past Is a Grotesque Animal

Beautiful Noise

Finding Felal

PANORAMA
Hallelujah

Gold

Catch Me Daddy
Rocks in My Pockets
Appropriate Behavior
Cheatin’

Remake

The Heart Machine
Committed

Red Rose

You're Sleeping Nicole

DOCUMENTARIES

The Green Prince

Natural Resistance

Maidan

Life Itself

Mr. X

Dinosaur 13

Excision

On the Way to School
Medea: Louder Than My Thoughts
Golfo in Epidaurus

Sam Roma — We Are Gypsies

MIDNIGHT

Coherence

Life After Beth

It Follows

Dead Snow 2: Red vs Dead
What We Do in the Shadows

CINEMA ON THE EDGE
Focus on Yorgos Drivas
Journey to the West

Joy of Man's Desiring
Mercuriales

NEO RENAULT CLIO
AYTOKINHTO THX XPONIAX 2014

ANOKTHZE TO ZHMEPA ME

ANO 10.820€

= NEOI KINHTHPEL ENERGY
ME MHAENIKA TEAH KYKNO@OPIAZ
= 3,5 It/100 km, Diesel dCi 90hp
4,3 1t/100 km, Bevijvn TCe 90hp
w 5 AZTEPIA ITA TEET EuroNCAP
= TYITHMA NOAYMELZQN MEDIA NAV ME MAOHTHIH
™ EMINOrEE EEATOMIKEYZHE

EPIrOLTAZIAKH

EIMTYHXH

ZYNOAIKO OOENOX EQX 2.420€

DRIVE THE CHANGE

RENAULT
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EIAIKEZ NMPOBOAEX

Jubilee

O Ixi{oppevig AoAopovog e To Mplévt
=Unvnpa otov Tpépo

MoAuéotep

To Tiunpa tng Zwng

Frame - Light - Motion

ANTPEi ZOYAA®ZKI - IN EXTREMIS
To Tpito Mépog tng Nuxtag

O AgBorog

Ynpaoia Exet v Ayandg

Mia luvaika Aaipoviopévn

H Anpéoia luvaika

Epwtikn TpéAa

Ytov Aonpévio MAavntn

H Miotn

A®DIEPOMA ITON ITAYPO TOPNE

Onpaikdg Opbpog / Avtio AvatoAn / E§wnpaypatikd
Kodtt

MnaAapdg

Kapkaiou

Ntaviro Tpéreg: O Pnpiopévog Avdarouotaveg Mouotkdg
Evag Epwdiég yia tn Meppavia

Ytaupog Topvég: O Ptwxdg Kuvnydg tou Ndtou

O POMIMEPT OATMAN XTA 70s
M*A*S*H

To Ayépt Mou HBeAe va Metdgel

H Evtipog Kupia kat o Xaptonaiktng
EpiaAteg

KAépteg Zav ki Epag

Zapia, NMékep kat... Kau AAAo!
Nashville

3 Tuvaikeg

A®IEPOMA POST BLUE VELVET DAYS
Ekotaon

O AvBpwnog pe ta Tpla Xépia

70 Nentd yia va MeBavelg

Motorama

Avepootpdpirog

FOCUS XTHN AYITPANIA
The Rover

To Banopdki

AvBpwnog oto Anelpo

O MnapnouAag

52 Tpiteg

Autég ol TeAeutaieg Qpeg

APXITEKTONIKH + ZINEMA
Naof tou MoAtiopou 3D

O Apxitéktovdg Mou

Yxedla tou Ppavk Mképt

Yelpd viokipavtép ‘Architectures”

81
82
83
84
85
86

87

94
96
97
98
29
100
101
102
103

104
106
107
108
109
110
111
112

114
116
117
118
119
120
121
122
123

124
126
127
128
129
130

132
134
135
136
137
138
139

140
142
143
144
145

SPECIAL SCREENINGS
Jubilee

The Texas Chainsaw Massacre
Wake in Fright

Polyester

DV8: The Cost of Living

Frame - Light - Motion

ANDRZE) ZULAWSKI - IN EXTREMIS
The Third Part of the Night

The Devil

That Most Important Thing: Love

Possession

The Public Woman

Mad Love

On the Silver Globe

Fidelity

STAVROS TORNES RETROSPECTIVE

Thirean Dawn / Farewell Anatolia / Eksopragmatiko

Coatti

Balamos

Karkalou

Danilo Treles: The Famous Andalusian Musician
Heron for Germany

Stavros Tornes: The Poor Hunter of the South

ROBERT ALTMAN IN THE 70s
M*A*S*H

Brewster McCloud

McCabe & Mrs. Miller

Images

Thieves Like Us

California Split

Nashville

3 Women

POST BLUE VELVET DAYS
The Rapture

The Dark Backward

Miracle Mile

Motorama

Twister

FOCUS ON AUSTRALIA
The Rover

The Mule

The Infinite Man

The Babadook

52 Tuesdays

These Final Hours

ARCHITECTURE + CINEMA
Cathedrals of Culture 3D

My Architect

Sketches of Frank Gehry
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BPABEIA KAI KPITIKEZ ENITPOMNEXZ
AWARDS AND JURIES

AIEONEX AIATQONIZTIKO

XPYZH AOGHNA

H kpttikn enitponn tou 200U AigBvoug PeotifdA Kivnpatoypdgpou

g ABrvag Nuxteg Mpepiépag anoteAeital and 5 véoug nAikiag 18

€wG Kal 25 €Ty, poltnTtég eAANVIKQOV naveniotnpiwy. H Xpuoh ABnva
anovépeTal otov oknvoBETN TNG Mo TeExVIKA kal aloBntikd dpuag taviag
Tou dlaywviotikoU tpnpatog. To BpaBeio-ayaipatidlo oxedidotnke and
tov designer MNwpyo Zenet{dyAou Kal €ival pla euyevikn xopnyla twv
koounpatonwAe{wv ZOLOTAS.

BPABEIO XKHNOOEZIAXZ THZ NOAHZ TQON AOGHNQN
Anovépetal and v npoavagepbeioa enttponn véwv otnv tawvia Pe v
Mo oAokANpwHEVN okNVOBETIKA dnoyn Kal NPdKeLTal yia avapvnoTikh
nAaketa.

BPABEIO ZENAPIOY
Anovépetal otnv tawia nou, oUP@wva Pe T yvwpn g
npoavapepBe(oag eNTponng vEwy, €Xel TO apTIOTEPO GEVAPLO.

MOYZIKH & ®IAM AIAFQNIZTIKO

XPYXZH AOHNA

H tawia enAéyetal and nevrapeAn diebvin enitponn, nou anoteAeitat
and kata&lwpévoug SNHOCLoYPAPOUG Kal KPLTIKoUG KIVNHATOYPAMOU TNG
EAAGSag kat tou e€wtepikoU.

BPABEIO KOINOY
H tawia enAéyetal pe Bdon Tig kabnpepvég Wnpopopleg Tou Kovou.
Mpdkeltal yla TNtk NAakeTa.

BPABEIO KAAYTEPHZ MIKPOY MHKOYZ TAINIAZ

To AleBvég DeotifdA Kivnpatoypdgpou tng ABrivag Nuxteg Mpepiépag
oTnpideL yia Tpltn xpovid TIG NPoondbELEg TwWV KIVNHATOYPAPLOTWY, HE
10 enfonpo Sl1aywVIOTIKS THARA EAANVIKWY TAWVIWY PIKpoU PAKOUG and
TNV NP6o(atn eAANVIkn napaywyn. EGIA kpttikn enttponn Ba anoveipiel
Tpla BpaBeia KaAUtepng Tawiag: A" KaAutepng Tawiag (ouvodeudpevo
and xpnpatikd €énabAo 2.000 eupw), B' kal I KaAutepng Tawiag, kaBwg
kal ta BpaBeia KaAutepng ZknvoBeaiag kat KaAUtepou Zevapiou.

INTERNATIONAL COMPETITION

THE GOLDEN ATHENA AWARD

The Jury of the 20th Athens International Film Festival Opening Nights
consists of five students of Greek Universities, aged between 18 and
25. The Golden Athena Award for best film is presented to the director
of the most aesthetically and technically accomplished entry in the
International Competition section. The gold-dipped statuette of the
goddess Athena was designed by Giorgos Sepetzoglou and is kindly
sponsored by La Chrysoteque ZOLOTAS.

CITY OF ATHENS BEST DIRECTOR AWARD

The City of Athens Best Director Award is presented to the most
accomplished directorial effort in the International Competition
section. The commemorative plaque is awarded by the youth jury.

BEST SCREENPLAY AWARD
The Best Screenplay Award is presented by the youth jury to the best
screenwriter in the International Competition section.

MUSIC & FILM

THE GOLDEN ATHENA BEST MUSIC & FILM AWARD
The winner in the Music & Film section is selected by a five-member
jury, consisting of established journalists and film critics from Greece
and abroad.

AUDIENCE AWARD
The Audience Award is determined by the daily vote of the audience
and consists of a commemorative plaque.

BEST SHORT FILM AWARD

The Athens International Film Festival "Opening Nights" supports
the local film community for a third year in a row with the Greek
Short Film Competition section for recently produced work. A
specially appointed jury will present three Best Film awards: Best Film
(accompanied by 2.000 Euros prize), 2nd and 3rd Place, as well as
Best Direction and Best Screenplay award.
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'71

MnéApaot, 1971. Mia opdda Bpetavwv otpatiwtwv kata@Bdvel otnv néAn, nou gAéyetal and tnv egpuAia ou-
ykpouon KaBoAkwv kat MNpoteotaviwv. OAot yvwpidouv nwg n katdotaon pnopel va ekpayel avé ndoa otypn.
KaBwg Eeonolv aipatnpd eneloddia, £vag otpatiwtng anokdntetal and toug S1koug Tou kal Pploketal ato éAeog
TWV NApacTpatiwtikwy opddwy nou dpouv aveEédeykta. MA€ov, n vixta nou akoAouBel Ba eival yI' autdv évag
aotapdtntog ePLEATng, oe pia néAn-nedio paxng énou eival adlvato va diakpivelg ouppaxoug and exBpous. MNpay-
patonolvag éva and ta nAéov nxnpd viepnouta Twv TeAeutaiwy €Ty, o Bpetavdg Mav Ntepdvd kabnAwvel pe
n oxeddv eCwnpaypatiki topétntd tou va dlaxelplotel oo 1o akavBwdeg ¢htnpa evég oduvnpol epipUALOU
onapaypou, 600 Kat Ti§ analthoelg plag napaywyng nou oev éxel tinota va (nAéyet and pia akpiPfn xoAtyouvtiavin
nepinétela. O peydhog adiknpévog tou nepacpévou PeotiPdA BepoAivou dev eival tinota Atydtepo and éva katal-
ylotikd avunoAepikd QAP nou anoppintel xwpig okéWn ta kAog, cuvbudlovtag Baupdola tv kAnpovopid tou Kev
N6ouTG pe TNV dptaoctn be€lotexvia Tou PETp Twv oUyxpovwy Tawiwv dpdong, MoA Mkpivykpag. N.E.

'71

A group of British soldiers is deployed to Belfast in 1971, in the middle of a raging conflict between the Protes-
tants and the Catholics that could spin out of control at any given moment. During a bloody riot, a soldier is cut
off from his unit, stranded amidst rampant paramilitary factions. Come nightfall, the city turns into a battlefield
in an unrelenting nightmare, where it's impossible to tell your friends from your enemies. In one of the most
lauded debuts in recent film history, British newcomer Yann Demange stuns audiences with his surprising ability
to negotiate the prickly subject of a painful civil conflict, while navigating the demands of a production that could
easily dwarf any number of big budget Hollywood adventures. Unfairly shut out from the 2014 Berlinale awards,
this is a riveting anti-war parable with none of the usual clichés, brilliantly combining Ken Loach's legacy with the
unsurpassable craftsmanship of action film master Paul Greengrass. N.S.

Hv. BagciAeio / UK
2014

Eyxpwpo / Color
DCP

100'

AyyAika / English

IknvoO@ecia / Director
Yann Demange

Zevapuo / Screenwriter
Gregory Burke
®dwroypapia / DoP
Anthony “Tat” Radcliffe
Mouoikn / Music

David Holmes

Movtad / Editor

Chris Wyatt

HO@onouoi / Principal Cast
Jack O'Connell, Paul Anderson
Richard Dormer, Sean Harris
Barry Keoghan, Martin McCann

YANN DEMANGE

levwnBnke oto Mapiot to 1977,
peydAwoe ato Aovdivo kat Eekivnoe
TNV KapLépa Tou KIvNpatoypapmviag
Jwvtavég oUVauA(eg kal gidxvovtag
nPowBNTIKG UAIKG Yl HOUGIKOUG.

H npdytn pikpou pnkoug tawvia tou
€naife oto PeotPdA tou Bpetavikoy
YupBouAfou kat to 2007 oUppETEiXE
oto Talent Campus tng MnepAvaAe.
Exel kepdioel NOAAEG unoYn@LOTNTES,
oupnepiAapBavopévou tou PpaBeiou
Bafta. To «"71» glvat n npwtn
peydAou prkoug tawvia.

Born in Paris, France, in 1977, he
grew up in London and began his
career filming live concerts and
working on promos for musicians.

His first short film screened at the
British Council Festival and in 2007
he participated in the Berlinale Talent
Campus. He has been nominated for
many awards including Bafta. 71" is
his debut feature film.

®iApoypapia / Filmography
201471
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H Anéoctaon Metav Mag

Eva apiototexvikd povonAdvo yuplopévo oe éva diapéplopa g BapkeAdvng kaAwoopidel tov Beatn oto onpavt-
kdtepo viepnouto nou Eenndnoe gétog and tnv IBnpkn xepodvnaoo, To «H Andotacn Meta&y Mag» tou lonavou
KapAog Mdapkeg-Mapoét. ta 23 Aentd tng S1Apkeldg tou, n AAeE kal o Zépxt Eunvouly, kK&dvouv €pwta, TPWVE NPwive
Kal eTolpddovtal yla pia kavoupyla pépa, PExpL nou pia enayyeApatikin npdtacn and tnv Apepikn 6eAeddel tnv AAeE
va petakopioel oto Nog AvtdeAeg. XTo undAoino tng tawviag, o Mapoét kataypagel e agonAloTikA eIAKpivela TNV
nopefa plag oxéong nou npoonaBel va enBloel kaBwg ol pépeg nepvolv kat n avBpwnivn enagn avtikabiotatal
and v anpéownn enikovwvia tou dladiktiou. And Tig evBouoldelG oUNTACELG TWV NPWTWV ESOHASWY pPEXPL TN
otadlakd auavépevn PuxoAoyikn koUpaon nou AuyideL To nelopa Toug, o pakog eykAwPIidel k&Be olwnnAd BAEppa,
10 napapikpd apiAnto ouvaioBnpa nou aAAolwvel Ta npdowna eveg (euyaploy Mou PEXpL Kal Ty TeAeuTaia otypn
poldlel va avapwrtiétal av undpxel teAikd 61€€0dog and to ouvaloBnpatikd téApa nou toug nviyel. K.O.

10,000 KM

A masterful single shot, staged in a Barcelona apartment, welcomes viewers to the most important feature
debut to come out of the Iberian Peninsula in the past year: "10,000 km" by Spanish filmmaker Carlos Marques-
Marcet. During the first interrupted 23 minutes, Alex and Sergi wake up, make love, eat breakfast and get ready
to start the day, until a business proposal from the States tempts Alex into moving to L.A. During the rest of
the film, Marcet honestly documents the trials and tribulations of a relationship struggling to stay afloat, as the
days go by and human contact is slowly replaced by online communication. From the excitement of the first few
weeks to the increasing mental fatigue that eventually bends their will, the camera captures every look, every
unspoken emotion that clouds their faces, as they keep wondering - up until the very end - if there's a way out
of the mire. K.Th.

Ionavia, HIMA / Spain, USA
2014

Eyxpwpo / Color

DCP

99'

lonavika / Spanish

IknvoOeoia / Director
Carlos Marques-Marcet
Zevapio / Screenwriter
Carlos Marques-Marcet

Clara Roquet Autonell
®dwroypapia / DoP
Dagmar Weaver-Madsen
Movtai / Editors

Julia Montanés

Carlos Marques-Marcet
HOonouoi / Principal Cast
Natalia Tena, David Verdaguer

CARLOS MARQUES-
MARCET

O KapAog Mdpkeg - Mapogt éxel
oknvoBetnoel talvieg pikpou
HAKOUG NOU €XOUV OUPHETATXEL OE
S1EBVA PEOTIBAA, PE YVWOTOTEPES
1o «I'll Be Alone» kal to «Yellow
Ribbon». MapdAAnAa, éxel SoUAEWEL
wg dleuBuvtng pwtoypapiag

Kal wG HOVTEP yia TG Talvieg
«Caracremada» kat «It Felt Like
Love». To «10,000 km» anoteAet
TO OKNVOBETIKG TOU VIEUNOUTO OE
peyaAn napaywyn.

Carlos Marques-Marcet has directed
a number of shorts screened at
various international film festivals,
with "I'll Be Alone" and "Yellow Ribbon"
garnering the most attention.

Parallel to his directorial work, he has
acted as editor and DP in features
"Caracremada” and "It Felt Like

Love". "10,000 km" is his first major
production.

®iApoypagia / Filmography
2014 10,000 km
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¥to IKkotadt

H npdopatn anwAela 6pacng €xet NepLopioel TNV IvykpIvT P€oa oToug Toixoug Tou onttioy TNG. TIG Wpeg nou Aelnel
0 Méprtey, kdBetal ato napdbupo kat akolel padlépwvo n agouykpdletal éoa ocupBaivouv yipw g, eV VIWOEL
évtovn tnv napoucia Tou ocudUyou NG, oav va Tnv napakoAouBel tnv wpa nou unotiBetal nwg Bpioketal otn ou-
Aeld. Tautdxpova, oto anévavl dlapéplopa, eva SeNd epwtikd evolagépov avadntd Tpéno ékppaong, KATL nou
n Ivykpwvt eniong apouykpddetal, ouvoedpevn kanwg pe toug dUo unoWneloug epactés. H okéwn tng, wotdoo,
kataAapPdvetat and dikoug TNG GOBOUG KAl KATAMIECHEVEG (PAVIACIWOELG. TNV NMPWTN Tou PEYEAOU PAKOUG OKNVO-
Betikn SouAeld, o Slakekpipévog NopBnyog oevaploypdpog EokiA Boykt aprivel katd Pépog tn otabepd enttuxnpévn
ouvepyaoia tou pe tov Mdakiy Tpiep («Reprise», «<OoAo, 31 AuyoUatou») yla va anotunwaoel éva povadikd oupnav
vUEEWV Kal aloBnoewy, aptywg Sikd tou. To «Blind» kaAel tov Beath atov unokelpeviké kdopo tng npwidag, o onoiog
opidetal péoa and tnv andAutn napadofdtnta ol va PIAG yia Ty anwAela piag aiobnong pe kepaialdn pdAo
otnv Kivnpatoypa®ikn téxvn. N.X.

Blind

Having recently lost her sight, Ingrid retreats to the safety of her home. While Morten is away, she usually sits by
the window or listens to the radio or whatever else is going on around her, feeling her husband's presence watching
her, when he's supposed to be at work. At the same time, from the apartment across the street, a timid interest is
looking for a way to express itself, something Ingrid can sense from afar, mysteriously connected to her two suitors.
But Ingrid's thoughts are dominated by her deepest fears and repressed fantasies soon take over. In his first feature,
Norwegian screenwriter Eskil Vogt puts his established working relationship with filmmaker Joachim Trier aside ('Re-
prise', "Oslo, 31. August"), in order to capture a universe of sensations and allusions that's all his own. "Blind" beckons
audiences to enter the leading lady's subjective world, talking about the loss of a sense that is paramount for the art
of filmmaking. N.S.

NopPnyia, OAAavbia /
Norway, Netherlands
2013

Eyxpwpo / Color

DCP

96'

NopBnyixa / Norwegian

IknvoOecia / Director
Eskil Vogt

Zevapuo / Screenwriter
Eskil Vogt

®dwroypapia / DoP
Thimios Bakatakis

Mouoikn / Music

Henk Hofstede

Movtad / Editors

Jens Christian Fodstad
HOonouoi / Principal Cast
Ellen Dorrit Petersen

Henrik Rafaelsen

Vera Vitali, Marius Kolbenstvedt
Stella Kvam Young, Isak Nikolai Maller

ESKIL VOGT

levvnBnke otn NopfBnyia to

1964. Anogoitnoe and to tuhpa
oknvoBeaiag tng oxoAng La Fémis
Tou Maploiou Kat éxel okNvoBeTATEL
HIKpoU prkoug taivieg, pia and tg
onoieg ntav unownela yia Eupwnaikd
Bpapeio Kivnpatoypdpou. Eivat
€nfong NeTuxnpévog oevaploypagog
Kat ouvepydatng tou Zoakiy Tpiep

o€ tavieg 6nwg to «0oho, 31
AuyoUoTou», To onofo ékave npepépa
010 PeotiPéA Twv Kawv.

Eskil Vogt was born in Norway in
1964. He graduated in directing from
La Fémis in Paris and has directed a
number of shorts, one of which was
nominated for a European Film
Award. Vogt has also had a successful
screenwriting career, working with
Joachim Trier on many films, including
the feature "Oslo, August 31st" which
premiered in competition in Cannes
in2011.

®iApoypaepia / Filmography
2014 Blind
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Oxup6 TiAvtev

«Xnpaoia bev éxel o npooplopds, aAAd to ta{dly. Autd to téoo kakomoinpévo KAOE, Nou NAEov akoUyetal wg
apoplopdg, avinxel oe GAa Ta pnkn Kal ta nAdtn g tawviag nou képdioe to Meydho BpaBeio tng Enttponng oto
teAeutaio PeotPdA tou South by Southwest. To «Oxupd TiAvtevs napakoAouBel tnv avti€on dladpopn twv duo
VEUPWTIKWY KAl KaKopabnpévwy npwtaywviotplwy, AAL kal Xdpnep, npog tov npooplopd tou tithou. Ot 6Uo oplakd
avtinabntikég npwideg Eexvolv and tnv kapdld tng xinotépla (to Nouldlapopnepyk, GUOIKE) yla to Bepvd avtpo
K&Be nolepd nou oéPetal tov eautd tou, TNV napaAia tou Popt Tidvev. Ot kavdveg; Oxt payntd (npénet va Sei-
XVOUV 600 Mo AeNTEG yivetal, Kuplwg yla ta opop@oénalda nou TG NpookaAeoav exkel To nponyoupevo Ppadu), dxt
avtnAlako (npénet va paupioouv Atydki) kat oxt nepittd €€0da. Xpetdletal aAnBela va noUpe nwg 6Aa npokeltal va
nave katd dlapdAou oe autév tov Upvo yla Tn véa Kauthn tdon twv 20kdtt nou akoUel oto dvopa normcore; Eva
Kivnpatoypagikd viepnoUto VEUpWSESG Kal auto-avapoplkd, nou kpatdel pikpookdnio ndvw and to «twpa». P.B.

Fort Tilden

"It's not about the destination, it's about the journey". This heavily abused cliché that's starting to sound like an
aphorism, resonates throughout the film that won the SXSW Grand Jury Award. "Fort Tilden" is the journey of two
neurotic and spoilt leading ladies, Allie and Harper, riddled with adversity as they struggle to reach their titular
destination. These two borderline dislikeable Lena Dunham-wannabes set out from Williamsburg, aka Hipsterville
Central, for every pretentious New Yorker's summer getaway, Fort Tilden beach. The rules are simple: no food
(they have to look as thin as possible for the sake of the studs who invited them there the night before), no sun-
screen (they need to get a tan), no needless expenses. Do we really need to tell you that their plans go to hell in
this anthem to normcore, the new 20something craze that's taken the US by storm? A self-referential and feisty
debut, "Fort Tilden" puts the present under close scrutiny. Ph.V.

HMA / USA

2014

Eyxpwpo / Color
DCP

97'

AyyAka / English

IknvoOeoia / Directors
Sarah-Violet Bliss, Charles Rogers
Zevapio / Screenwriters
Sarah-Violet Bliss, Charles Rogers
®dwroypapia / DoP

Brian Lannan

Mouoikn / Music

Sarah Lipstate

Movtad / Editor

Sarah-Violet Bliss

HOonouoi / Principal Cast
Bridey Elliott, Clare McNulty

Jeffrey Scaperrotta, Griffin Newman
Neil Casey, Peter Vack
INTERNATIONAL !
PREMIERE !

SARAH - VIOLET BLISS

H Zdapa-BdloAet MnAi eivat
Kivnpatoypagiotpla 0to MnpoUkAw
g Néag Yépkng. Exel ypawel kat
oknvoBetnoel NoAAEG BpaBeupéveg
HIKpoU PAKOUG Kat To Tpnpa «Still
Life» otnv tawvia «Tam.

Sarah-Violet Bliss is a filmmaker based
in Brooklyn, NY. She has written and
directed award-winning short films
and the segment "Still Life" from the
collaborative feature "Tar".

CHARLES ROGERS

O ToapAg Potlepg eivat
Kivnpatoypa@lotig nou Zet kat
epyadetal oto MnpoUkALY Kat
ottd oto NYU Graduate Film. Ot
BpaBeupéveg pikpoU pnKoug Tawvieg
Tou éxouv NPoPANBel o€ PeoTPAr
twv HMA.

Charles Rogers is a Brooklyn based
filmmaker and MFA Candidate at NYU
Graduate Film. His award-winning
short films have screened at festivals
around the country.

®DiApoypaia (kown) /
Filmography (shared)
2014 Fort Tilden
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Yu Ou MNpaog xar Ayanntég Eu

Ye pia anopovwpévn gdppa oto Kevtdki, o Tlepepdia et avépeAa pe th veapn képn Tou, Zdpa, oav o xpdvog va
éxel otapatnoel yI' autoug otnv natdikn g nAkia. Opwg o epxopdg evédg fonBou yia TG SoUAELEG Tou KaAokalploU
nupodotel pla oelpd kataotdoewv nou odnyolv npoodeutikd ta npdypata ota dkpa. Ze€ouaAlka oKlpTpaTa,
HUOTIKG, BAEppata kal apidtpdplota cuvaloBhpata Eextvovtat and éva kaldvi nou Bpddet otn péon tou nouBevd.
Yo {610 akplBWG oknvikd, GnAadn, dnou to avefaptnTo apepIKaviko Olvepd éxel TonoBeTnoel katd kalpoug PEPIKoUg
and Toug NAEoV XapakInpLoTikoUg ePIAATEG Tou. Méaa ae Afyoug prnveg and to viepnouto g, n T(Oepiv Ntékep
napédwoe tn deltepn PeydAou pnkoug talvia tng, éva albéplo kataokeuaopa nou cuvoudadel alypatikd v acu-
YKPATNTN EPWTIKN OpHN HE TIG MAEOV CUVTPIMTIKEG KAl ApPWOTNHEVEG MTUXEG TNG avBpwnivng UNapéng. ZTpHwypévo
o€ €va aopUKTIKA KAELOTO BaBog nediou nou opidel eCalpetika n dleuBuvtpla pwrtoypapiag AoAel Kévop, To olpnav
g Ntékep npokalel tov Beatn va avapwtnBel to edv yioptadel T {wn akopa Kat péca otny andAuTn YPUXOKoWw-
VIKN oTpéBAwon h av anoteAel pla alpetikn wdn otig nAéov npwtdyoves oppeg pag. NLE.

Thou Wast Mild and Lovely

On an isolated farm, Jeremiah lives a carefree life with his young daughter, who never outgrew childhood games.
The arrival of a farmhand will trigger a chain reaction of unexpected events that will push things over the edge.
Sexual innuendo, untold secrets, lingering looks and pent-up emotions boil over in the middle of nowhere, a trade-
mark backdrop for American indie horror films. Within a few months of her feature debut, filmmaker Josephine
Decker is back with her sophomore film, an ethereal creation enigmatically combining unbridled passion with the
most deviant aspects of human nature. Captured in a suffocatingly shallow depth of field - brilliantly defined by
DP Ashley Connor - Josephine Decker's universe will undoubtedly cause viewers to wonder whether she's celebrat-
ing life even in the depths of perversion or whether this film is actually an ode to our most primal urges. N.S.

HMA / USA

2014

Eyxpwpo / Color
DCP

78’

AyyAwka / English

IknvoOeoia / Director
Josephine Decker

Zevapuo / Screenwriters
Josephine Decker, David Barker
®dwroypapia / DoP

Ashley Connor

Movtad / Editor

Josephine Decker, David Barker
Steven Schardt

HO@onouoi / Principal Cast
Joe Swanberg, Sophie Traub
Robert Longstreet, Kristin Slaysman
Geoff Marslett

JOSEPHINE DECKER

Exovtag Eekvnoel Ty kaplépa tng
OTO XWPO TOU VIOKIPAVTEP, N TColepiv
Ntékep ouxvd xtiel tn SoUAELd TG
péoa and tov autooxedlaopd Kat tn
ouvepyaoia pe Npaypatikég KowoTnteg.
H npddtn tng tawia e€epeuvd
OKOTEWVN OIKELOTNTA KAl TIG VEUPWOELG
g yuvalkeiag eiiag. H T¢olepiv
enfong Biyet nepiBarovioroyikd
nthpata péoa and TG nepedppavs
™ne.

Having started her career in
documentaries, Josephine Decker
often builds her work from
improvisation and collaboration
with real communities. Her first film
'Butter on the Latch’, explores the
dark intimacy and neuroses of a
female friendship. "Thou Wast Mild
and Lovely" is her second narrative
feature. Josephine also raises
awareness about environmental
issues through her performance art.

®iApoypaepia / Filmography
2014 Thou Wast Mild and Lovely
2013 Butter on the Latch
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Xépra Bpwpika

Ye napaywyn tou Xndik Al kat kouBaAwviag otnv nAdtn to Bpafeio KaAdtepng Tawiag Mpwtoeppaviddpevou
YknvoBétn tou PeotiBAA TG Tpaipnéka, To «Xépla Bpwpika» anoteAel To eKpNKTIKG VIEUNOUTO eVOG VEOU dnpiloup-
yoU Mou pag UNoxXpeWVel epeENg va napakoAouBouUpe otevd tnv nopeia tou. O lMdoep Koupndta BAGvtika, apou
népace apketd xpovia atnv KoAopBia epeuvadvag kal epnAoutidovtag to oevdpld tou He 1oxupég 6éoelg aAnbelag,
napadibet éva giAp-evepyelakn BépBa nou exkpnyvutal enavanpoodlopilovtag tnv nBikn g Blag kdtw and Tig no
avti€oeg ouykupleg. Ao veapol dvdpeg otnv MnouevaBevtoUpa tng KoAopBiag enixelpolv va HETapépouv Kokaivn
otn péon tou ElpnvikoU yia Aoyaplacpo twv vidniwy kaptéd. Ptwxol kat eEabAiwpévol, avaykdlovral va dextolv
™ SoUAeld yia va enBLOOUV OIKOVORIKA O€ Hla Kovwvia nou toug npoop(et yla unnpéteg. 2n pupokivéuvn ent-
xelpnon toug, kTG and TG nepindéAoug tou otpatou, Ba BpeBoulv avtipétwnol Kal pe opoioug Toug nou Ba BdAouv
oto pat to aiag ekatoppupiowv gpoptio. Otav to évotikto g enPBlwong TeAKA enkpatnoel, Téte ot bUo dvdpeg Ba
avaykaotolv va «Bpwpicouvs ta xépla toug. K.O.

Manos Sucias

Executive produced by Spike Lee and awarded the Best New Narrative Director Prize at the Tribeca Film Festival,
"Manos Sucias" is the explosive debut of a rookie filmmaker, who has forced the world to pay close attention.
Having spend a number of years in Colombia, researching his script and injecting it with a powerful dose of real-
ity, Josef Wladyka delivers a film akin to a time bomb that's about to explode, redefining the ethics of violence
under the most adverse circumstances. Two young men from Buenaventura, Colombia, attempt to traffic drugs
up the Pacific coast for the local cartels. Wretchedly poor, they are forced to take the job in order to stay alive in
a society that has predestined them to be servants. During this risky operation, they will come face-to-face with
army patrols and others like them, who will set their sights on their precious cargo. When the survival instincts
inevitably take over, the two men will be forced to "get their hands dirty". K.Th.

HIA, KoAopBia / USA,
Colombia

2014

Eyxpwpo / Color

Blu - Ray

84'

lonavika / Spanish

Iknvo@ecia / Director
Josef Kubota Wladyka
Zevapio / Screenwriters
Alan Blanco, Josef Kubota Wladyka
®dwroypapia / DoP

Alan Blanco

Movtad / Editor

Kristan Sprague

HOonouoi / Principal Cast
Cristian James Advincula

Jarlin Martinez

Hadder Blandon, Manuel David
Riascos

INTERNATIONAL !
PREMIERE

JOSEF KUBOTA
WLADYKA

O MNdoeg BAGvtika eival o pikpdtepog
POV Ylwv. Ennpeaopiévog and to
evOIAPEPOV TWV YOVIDV TOU YId TG
TEXVEG, QyAnNoE TO Ovepd and pikpn
nAia. Apxioe va nelpapatietal pe
T oknvoBeaia oto yupvaoto wg
€VAMAKTIKA OTIG Ypantég epyaoteg
Kat and tote €xel SNUIOUPYNOEL
NOAAEG HikpoU pPNKOUG Talvieg kat
Slaenpotika, nou €xouv NpoPANBe( oe
6Aov tov kdapio.

Josef Wladyka was born the
youngest of three sons. Influenced
by his parents’ interest in the arts,
Josef developed a fascination with
movies at a young age. He began
experimenting with filmmaking in
high school as a replacement for
writing papers and has since created
several short films and commercials
that have been shown around the
world.

®iApoypagia / Filmography
2014 Manos Sucias
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When Animals Dream

OMol otnv napabaidooia néAn biatnpolv anootdoelg and tn veapn Mapl. H @ofiki aviipetwnion twv AAwy,
wotdoo, dev elvat n onpavtkdtepn €yvola tng, oUte Kav n kaBnAwpévn oe avannplkd Kapotodkl pUNtépa tng, nou
ndoxet and pia puotnpldn acBévela. Eival to owpa g nou apxiCel va aAadlel Eapvikd, kKabwg Tpixeg pUTpW-
vouv 0To 0tnBog Kal oTnv NAGTN NG, KATL MoU TNV avaoTatwyel, 06nywvTag th va PALEL 0To OKIWOEG OIKOYEVELAKO
napeABév g ta aftia authg tng Petapudppwong. PUOIKE, KATL TETOLO €XEl 0OPAPEG OUVEMELEG yia tnv dla kal
Toug YUpw tNG. To viepnouUto tou MNévag AAe€dvtep Apvpunt dev elval akdpa éva gip yia AukavBpwnoug, oUte pia
lotopia nou evanoBétel T duvapiki Tng oTn oxebdv VOUOTEAELAKN KAHAKWON TwV Napadoolakwy Taviwy TPOpou.
AkoAouBvtag to ataivépnto povondtt tou Tépag AAppevtoov 0To aplotoupynpatikd «Ace to Kakd va Mnel», o
npwtoeppavi{épevog Aavdg képdloe TIG eviunwoelg otny ERGopdda Kpitikng twv Kavvwv. Matl neploodtepo and
oubnnote aAAo, n tawvia tou eival pla tpaupatikn wtopia evnAikiwong kat padi n nietonoinon Nwg ot okavovapikég
XWPEG opidouv To dpdpo ato aUyxpovo olvepd tpdpou. N.X.

Nar dyrene drommer / When Animals Dream

Everyone in their coastal town steers clear of Marie. But their fearful attitude and her wheelchair-bound mother,
suffering from a mysterious illness, are the least of her problems. Marie's body has started changing, long hair
growing on her chest and back, forcing her to search for answers concerning her family’s hidden past and the
reasons behind this sudden transformation. The consequences are severe, not just for her but for the people
around her. Jonas Alexander Arnby's debut is not just another werewolf movie, nor does it rely on suspense thriller
conventions to culminate the tension. Following Tomas Alfredson's example, whose masterfully executed "Let
the Right One In" refused to fall in any one category, the Danish newcomer made a favorable impression at the
Critic's Week in this year's Cannes Film Festival. More than anything else, "When Animals Dream" is a traumatic
coming-of-age story, confirming that Scandinavia leads the way in contemporary horror. N.S.

Aavia / Denmark
2014

Eyxpwpo / Color
DCP

84'

AaviéQika / Danish

IknvoOeoia / Director
Jonas Alexander Arnby
Zevapuo / Screenwriter
Rasmus Birch

®dwroypapia / DoP

Niels Thastum

Mouokn / Music

Mikkel Hess

Movtad / Editor

Peter Brandt, Liv Lynge
HO@onouoi / Principal Cast
Lars Mikkelsen, Sonja Richter
Sonia Suhl, Jakob Oftebro
Mads Riisom, Esben Dahlgaard

JONAS ALEXANDER
ARNBY

Epyddetal otnv Kivnpatoypagikn
Blopnxavia and to 1993. To 1995,
Eekivnoe va oknvoBete( BpaPeupéva
pouaotkd Bivteo, Sla@nploTika Kat
HiKpoU pnkoug puBonAaociag. H
npwtn tou tatvia geydAou prkoug,
«When Animals Dreamy, eneAéyn
yia tnv EBSopada Kpitikng tou
PeotfdA Kavvadv.

Jonas has worked in the film industry
since 1993. From 1995, he started
directing award winning music videos,
commercials and short fiction.His first
feature film "When Animals Dream’
was selected for Cannes Semaine

de la Critique and released in many
territories.

®iApoypaepia / Filmography
2014 When Animals Dream
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W

Inpepa OéAw va MNupicw Moévog

O Aeovépvro kal n T¢oBdva eival koAAntoi ¢iAol. Exeivog eivat TupAdg, exeivn tov cuvodelel kaBnpepvd otnv eni-
0Tpo®N Toug and to oxoAeio, kal pad kouBevtiddouv aveEdvtAnta diaokebddoviag tnv nAnEN toug. O Agovdpvro,
OpWwG, dev vikBel ave€dptntog. Ta 0XoAIKA Nelpdypata Kal N uneprpooTATEUTIKA CUMNEPLPOPE TWV YOVIWY TOU TOV
€xouv Koupdoel. H dpi&n tou MkdunpleA, evég véou pabntn, oto oxoAeio Ba tov avaykdoel va enavektpnoel Ty
kaBnpepvn poutiva tou. Ba avtAneBel nwg tpépel yia exelvov alobnpata nou dev eixe napadexBel péxpl TOTE,
evw napaAAnAa n ToBdva Ba apxioel va vidBet ¢hAla étav navel va efvat to povadikd npdowno otn {wh tou. To
HeydAou pnKoug oknvoBeTikd viepnouto tou NtdvieA Piunélpo anoteAel tnv nio ouykivntikn kat evaioBntn LGBT
Tawia g xpovidg, ylati dlaxelpiletal ta avopoAdynta epwtikd Nabn wg avBpwniva kat éxt wg aglonepiepya. H ot
AKPLTIKA TOU PATIA CUVIPEXEL TNV apinxavia Twv epnPIKWY OKIPTNHATWY Kal oL EPHNVEIEG TWV NPWTAYWVIOTWY, EISIKA
Tou MkiIAéppe Adpno atov pdAo tou Aeovépvto, enikolvwvolyv apiaota tv aywvia kat tov nébo. Bpafeia Teddy kat
FIPRESCI oto ®eotifdA BepoAivou. M.Ik.

Hoje Eu Quero Voltar Sozinho / The Way He Looks

Leonardo and Giovana are best friends. He's blind and she has to walk him back from school everyday, talking
incessantly in an effort to alleviate their boredom. But Leonardo doesn't feel independent. The constant bully-
ing at school and his parents' overprotective attitude are beginning to wear his patience thin. A new classmate,
Gabriel, will force him to take a good long look at his life, until Leonardo finally realizes he's got feelings for him
- feelings he's never dared confide in anyone else - while Giovana will resent the fact that she is not the only
person in his life. Daniel Ribeiro's feature debut is the most moving and sensitive LGBT film of the year, as it
deals with unspoken desires as part of human nature rather than curiosity. Its discreet approach fits in perfectly
with the awkwardness of first love and the performances, especially Ghilherme Lobo's as Leonardo, effortlessly
communicate teenage angst and unspoken desire. "The Way he Looks" was rightfully awarded the Teddy and
Fipresci Awards at this year's Berlinale. P.G.

BpaliAia / Brazil

2014

Eyxpwpo / Color

DCP

95'

MoptoyaAika / Portuguese

Iknvo@secia / Director
Daniel Ribeiro

Zevapuo / Screenwriter
Daniel Ribeiro
®dwroypapia / DoP

Pierre de Kerchove

Movtad / Editor

Cristian Chinen

HOonouoi / Principal Cast
Ghilherme Lobo, Tess Amorim
Fabio Audi, Isabela Guasco
Victor Filgueiras, Pedro Carvalho

DANIEL RIBEIRO

levvnBnke oto Xdo MaoAo tng
Bpadiniag to 1982. Xnoubdaoe

0TNV KIVNPATOYPa®IKn 0X0AN ToU
naveniotnpiou tou Zéo MdaoAo kat
éxel kepbioel NoAAG BpaPeia oe diebvn
QeoTPAA yia TG pPIKPOU PNKOUG Talvieg
tou. To «Xnpepa OéAw va Muplow
Mévog» elval n npwtn Tou tawia.

Born in Sao Paulo, Brazil, in 1982,

he studied at the University of Sao
Paulo’s film school and has received
numerous awards at international
festivals for his short films. "The Way
He Looks" is his first feature film.

®iApoypagia / Filmography
2014 The Way He Looks
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Kavei¢ Aev 6a Nabdet Tinota

Otav éxelg el oto owvepd dAeG TG LoTopleg, He 6Aoug oxebdv Toug niBavous tpdnoug, kabe opd nou cuvavtdag otnv
086vn tnv aBiaotn ppeokdda n v npwtotunia ékepacng ViwBelg Tov evBouolaopd Tou e€epeuvnti nou BAENEL
oTepld énetta and pakpd nepinAdvnon otn BdAacoa. To «Kaveig Aev Ba Mé&Bet Tinota» eival pla tawvia nou npokaAel
T€tolou €iboug ouvaloBbnpata, kabwg To ovepd NG eunvéeTal and nNNyEG eVIEAWS NPOPAVEIG yid va NPOoPpEPEL
éva povadiké anotéAeopa. Xn olyxpovn Néa Yopkn, o dowtog Mat (unépoxog o Tog AoUkag) enOTPEPEL GTOV
volkokUpn adep®d tou, AAay, kat npoonabel va pi€el yia Afyo dykupa waote va avakthoet Eavé tnv TUXOSIWKTIKA Tou
loopponia. 2To HeTady, 0 «kavovikdg» adep@ds Ba dianiotwaoel nwg n {wn tou dev eival oo taktonoinpévn 6oo o
(6106 vope. O Tlov Maykapl, otnv Npwtn Tou peydAou PNkoug oknvoBeTikn anodnelpa, daveietal otoixeia and
Nouvelle Vague, tov louvtt AAev kat tov Mdptiv Zkopoéde, xwplG, watdoo, va pépvel 0To HuaAd to oTiAl{dplopa tou
louég Avtepoov — kal autd dev pnopel napd va eival enftevypa. ®.B.

The Mend

When you've seen every possible storyline turned into a movie in every possible way (and sometimes, more than
once), then every time you come across something fresh, unpretentious or authentic on the silver screen, you
can't help but feel the excitement of an explorer who has finally discerned a strip of land after a long journey at
sea. "The Mend" is exactly that kind of movie, the kind that stirs emotions, especially when it draws on something
so obvious, yet delivers something totally unique. In modern-day New York, the debauched Mat (Josh Lucas in a
wonderfully unexpected role) reunites with his much more stable brother Alan, in order to lay low and recharge
until his next adventure. In the meantime, his settled-down brother will realize that his life isn't as settled as he
thought it was. In his first feature, director John Magary borrows elements from the Nouvelle Vague, Woody Allen
and Martin Scorsese all at once, without ever referencing Wes Anderson's stylized universe, and that can only be
considered a triumph. Ph.V.

HMA / USA

2014

Eyxpwpo / Color
DCP

11

AyyAwka / English

IknvoOeoia / Director
John Magary

Zevapuo / Screenwriter
John Magary

®dwroypapia / DoP

Chris Teague

Mouokn / Music

Judd Greenstein, Michi Wiancko
Movtad / Editor

Joseph Krings

HO@onouoi / Principal Cast
Josh Lucas, Stephen Plunkett
Lucy Owen, Mickey Sumner
Cory Nichols, Sekou Laidlow

' EUROPEAN
' PREMIERE

JOHN MAGARY

MeyaAwoe oto NtdAag kal onovdace
OTO HETANTUXIAKS KIVNHATOYPapIkd
npdypappa tou naveniotnpiou
KoAoUpnia. H pikpoU prkoug tou
«The Second Line» npoBAnBnke oto
Ydvrave. Me to oevdplod tou, «Go
Down, Antoinette» oUpLETE(XE OTO
Sundance Directors/Screenwriters
Labs.

John Magary grew up in Dallas and
attended Columbia University's
graduate film program. His short
film "The Second Line" played at
Sundance. With feature script "Go
Down, Antoinette', he attended the
Sundance Directors/Screenwriters
Labs.

®iApoypaepia / Filmography
2014 The Mend

200 AIEONEX ®EXTIBAA KINHMATOIMPA®OY THE AOHNAX
20TH ATHENS INTERNATIONAL FILM FESTIVAL
28

AIEONEX AIAFQNIZTIKO
INTERNATIONAL COMPETITION

To KavaAu

O Ntépivt epyadetal oto Kivnpatoypagikd apxelo kal éxel HOALG petakopioel, padf pe th ouluyd tou, AALG, OTo VEO
ToUG onity, Kovtd oto naAld kavaAl Udpeuong. OAa poladouv unépoxa otnv enipdvela, aAAd o veapds avopag uno-
ntedetal Nwg n yuvalka Tou Tov anatd, eve éva apxelakd QIMpdxt Tod anokaAUntel nwg N katokia toug Atav to
OKNVIKG anotpdénalwy Govwy oTiG apxeg tou 200U atwva. Méoo xelpdtepa pnopolv va yivouv ta npdypata; MoAd,
kaBwg o NtéBivt apxidel va vicdBel pla adpatn napoucia evidg tou onitioy, evd Afyo apydtepa n yuvaika tou e€a-
pavidetal kal ot unoYleg néprouv NAvw tou. To atpgoopalpikéd Bpiep tou AiBav KaBdava cuvbuddel TG OVEPIAKES
avagopEg Kal Ty arthouse aloBntikn pe ™ petaguolkn péda g teAeutaiag neviaetiag, yia va npoo@EPeL OTIYHES
yvnolag petapecovixtiag andAauong. Pépvoviag oto HUaAd avtioToxeg PIAHIKEG andnelpeg, dnwg to «Berberian
Sound Studio» tou MMitep ZtpikAavt, To «To KavaAl phodoel va ondoel tov tétapto toixo, kpatwvtag pag v {dia
OTLYHN OPAPOUG TOU 0A0MEVS, OTIG AKPEG Twv Kabiopdtwy pag. d.B.

The Canal

David is a film archivist and has just moved with his wife Alice into a new house, near an old canal. Everything
seems to be going well on the surface, but the young husband is beginning to suspect his wife is cheating on
him, while some old archival footage reveals that his home was the scene of a gruesome crime in the beginning
of the 20th Century. Can things get any worse? Apparently they can: David starts to sense an invisible presence
inside his home right before his wife disappears, with all evidence pointing to him as the prime suspect. lvan
Kavanagh's eerie thriller combines cinephile references and arthouse aesthetics with the paranormal trend of the
past five years, delivering moments of unprecedented midnight madness. Reminiscent of similar attempts, like
Peter Strickland's "Berberian Sound Studio”, "The Canal" tries to break the fourth wall, while keeping audiences on
the edge of their seats. Ph.V.

IpAavbia / Ireland
2014

Eyxpwpo / Color
DCP

92'

AyyAika / English

IknvoOeoia / Director
lvan Kavanagh

Zevapio / Screenwriter
lvan Kavanagh
®dwroypapia / DoP

Piers McGrail

Movuocikn / Music

Ceiri Torjussen

Movtag / Editor

Robin Hill

HOonouoi / Principal Cast
Rupert Evans

Antonia Campbell Hughes
Hannah Hoekstra, Steve Oram
Kelly Byrne

Ambasdid na hEireann
Embassy of Ireland

IVAN KAVANAGH

O AiBav KaBdva eivat évag ané toug
Mo NOAUTAAQVTOUG Kal dSnpoupykoUs
OEVapPLOYPAPOUG Kal OKNVOBETEG TNG
IpAavdiag pe pia noAU xapaktnpLoTikn
ewvnA. To viepnouto tou, «The Fading
Light», képbioe to BpaPeio tng
KaAutepng IpAavdikig Tawiag ota
Dublin Film Critics Circle to 2010.

Ivan Kavanagh is an award-winning
filmmaker, proving to be one of
Ireland’s most versatile and creative
writer/directors with a very distinctive
voice. His feature "The Fading Light"
won ‘Best Irish Film’ at the Dublin
Film Critics Circle Awards in 2010.

®iApoypagia / Filmography
2014 The Canal
2009 The Fading Light
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®Duoikég Emotnpeg

Ye éva anopakpuopévo oxoAglo atnv enapxia tng Apyeviiviag, nAaiolwpévo and éva navépop@o opelvd tonio aAAd
KUPLOAEKTIKA oTn péon Tou noubBevd, n 12xpovn Afda duokoAeUetal va eykAiatiotel, kaBwg oto puard tng otpo-
BAietal pia kal poévo okéwn: va Bpel Tov npaypatiké natépa nou dev yvwploe noté. Enerta and aAendAAnAeg
andnelpeg va to okAcel an’ To oXoAelo yla va Eekvaoel TNy €peuvd Tng, déxetal Ty anpoodokntn Bonbela tng Xi-
péva, plag agpoaotwpévng natdaywyou nou anogacilel va cuvodeloel Tnv nelopatdpa Alda oe auti T pavopevikd
pdatain anootoAn. Auté to ouvaloBnpatikéd tagidl npog tnv evnAkiwon kataypdeel o Matiag Aoutoéat otnv Npwtn
oKnvoBeTIkN Tou andnelpa, nou anéonaoce oto PeotiPdA BepoAivou to Meydo BpaBeio atnv katnyopia Generation
Kplus. Attdé aArd kaBdAou anAoikd, to «Puoikég Enothpes» onpadedetal and tnv aponAloTiKa WpLpn eppnvela tng
HIkpNG MéouAa Xéptloyk kal ouvioTd pia olwnnAn Kat cUyKvnTukn wdh otnv nopela evog KopltotoU nou nepinAavié-
Tal E0WTePIKA aAAd Kal eEWTepIkd yla va avakaAuyel tn Sikh tng tavtdtnta. K.O.

Ciencias Naturales

In an isolated school in rural Argentina, surrounded by breathtaking mountains, 12-year-old Lila has a hard time
adapting, as her mind is fixed on a single thought: her desire to find the father she never knew. After multiple at-
tempts to run away from school to begin her search, she finds an unexpected ally in Jimena, a dedicated teacher
who decides to accompany her on this seemingly futile mission. In his first narrative feature, Matfas Lucchesi
traces an emotional journey towards maturity that won the Grand Prix of the Generation Kplus at this year's
Berlinale. Simple but far from simplistic, "Natural Sciences" is indelibly marked by Paula Hertzog's disarmingly
mature performance in a quiet ode to a young girl's quest to discover her true identity. K.Th.

IknvoOeoia / Director
Matias Lucchesi

Zevapio / Screenwriters
Matias Lucchesi, Gonzalo Salaya
®dwroypapia / DoP
Sebastian Ferrero

Movtad / Editor

Delfina Castagnino

HOonouoi / Principal Cast
Paula Hertzog, Paola Barrientos
Alvin Astorga, Arturo Goetz
Sergio Boris, Vanesa Wainberg

O Martiag Aoutoéat yewnBnke otnv
Képvropna tng Apyevivig to 1980.
Y10 Naveniotiplo napakoAouBnoe
pabnpata Bedtpou, dpapatoupyiag
Kat kivnpatoypdgou. To 2007 yUploe
N pikpoU pnKoug «Savannah» kat to
2009 1o «Distances», nou képdioe to
Bpapeio KaAdtepng Mikpol Mnkoug
Tawiag oto PeotiBaA tou Mmiaptte.
To «Puoikég Enlotnpes eival to
VTEPNOUTO TOU WG OEvVapLoypapou Kat
oKnvoBETn.

Matias Lucchesi was bornin
Cordoba, Argentina in 1980. He
took several courses in theatre,
dramaturgy and cinema studies.

In 2007 he shot the short film
"Savannah"and in 2009 "Distances’,
which was awarded Best Short Film
at Biarritz Film Festival. "Natural
Sciences" is his debut feature as a
writer/director.

®iApoypaepia / Filmography
2014 Natural Sciences

200 AIEONEEX ®EXTIBAA KINHMATOINPA®OY THE AGHNAZ

SONY

MANPEC KAPE,
QUITLOTEVUTH EvaLoOnoia

ALoBNTNPAC TTANPOUC KOPE LE SUVATOTNTO
avayvwonc' kabe pixel kat 1SO wc 4096007
rou e€aodaiilel uPnAd SuVAULKO EVPOC,
QEETIEQAOTN AETITOPEPELD KAL XANAO BOpLBOo
AKOUO KAl o€ BaBU okoTadL. Kat OAa autq,
OTO ULKPOTEPO CWHA TOU KOGUOU™,

KaAwoopiote tn vea &X 7s Q11O TN Sony.

Sony Europe Ltd. &.1. Sony Hellas
TnA.: 00800 4412 1496 (yia khfoels amd oTaBepd TNASva)
TnA.: 2111980 703 {yia kAroei: and kuntd tniéduve)

*1 30p [25p)/24p poBIon Tawiag, *2 Npdtumo 150 100-102400 (200-102400 yia Tavieg)
LE SuvomotnTa EMeEKTaonS amd 15O 50 £we 409600 (200 Ewg 409600 yia Tawieg).

*3 MetaEl Yindrakiv hutoypadiky pnxaviov pE evalAafipouc dakols, eE5omALouEveg
HE cugBnTrpa swovae Anpous kape 35mm, Ty 6n Ampuiiou 2014, Ta “Sony”, " 00" Kol sony.gr
Ta AOYATUTTIE TOUE Elval arjUome KeTaTeBEVTa r) EmopIka anuarta tng Sony Corporation.
DAa o aAAa AoyoTuTTa Ko EPTopLké afjuata elval IG1oKTnoia Twy aviiaTouwy
KETaRwY TOUC, W @SonyGreece

B facebook com/SonyGreece
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Pulp: Mia Tawia yua tn Zwn, tov Oavato

Kat Ta ZOUNEPHAPKET

Yto «Pulp: Mia Tawia yia t Zwn, Tov Odvato kal ta ZouneppdpKeT», 0 oknvoBétng PAdplav Xapnikt ouvepyddetal
e Tn pouatkn bloguia nou akouUel oto dvopa T¢apPIg Kokep kal padf kpatolv {wvtavh otnv alwvidtnta Ty TeEAEU-
tala ouvauhAia otnv kapiépa Twv Bewv TG brit pop, Kataypdpovtag oto oeAASIVT To KUKVELD dopd Tou BpuAikoU
OUYKPOTAHIATOG Mou pag xaptoe to «Common Peoplex kal ennpéace t oUyxpovn Houcikn 6oo eAdxiotol. Makptd and
vekpoAoyieg kal pBnvoug cuvaloBnpatiopols, To «Pulp» akoAouBel Tnv EMOTPOPN TOU CUYKPOTAHATOG TNV NOAN
6rou yewnonke, To LEPIAvT TG AyyAlag, dnou ol cuvtoniteg Toug, kabBwg Kal onadof and oAGkANPo Tov kGO0, Hag
g€nyoUv Toug AGYoUq yid Toug omofoug N HOUGIKN Kat oL otixol Tou K&kep Kal tng napéag Tou cuvioTouv navw an’ éAa
otdon {wng. Exkevtpikd, dlaokedaotikd, ouykivnTik Kal Kupiwg EeonKwTikd, 6nwg akplBWs kat ta tpayoudla twv
nepido&wv Bpetavay, To viokipavtép tou Xapnikt npoogpEpEL £va Npwing TALEws eloltnplo eAeuBépag otig abéateg
OTIYHEG TOU OUYKPOTAHATOG nou navta BéAape va dolpe aAAd noté péxpl onpepa dev eixape tnv eukalpia. K.O.

Pulp: a Film about Life, Death & Supermarkets

In "Pulp: a Film about Life, Death & Supermarkets’, director Florian Habicht collaborates with music genius
Jarvis Cocker - the front man of Brit pop royalty Pulp, the band who gave us "Common People" and influenced
contemporary music like no other - in order to immortalize Pulp's swan song (their last live performance) on
film. Devoid of cheap sentimentality and miles away from any sort of eulogy, "Pulp” follows the band's return to
their hometown of Sheffield, the place where it all started, where regular folk and dedicated fans from around
the world explain why Jarvis Cocker's music symbolizes a way of life. Eccentric, entertaining, moving and, most
importantly, stirring, just like their songs, Habicht's documentary grants us an all-access pass to a side of Pulp
we've never seen before. K.Th.

IknvoOeoia / Director
Florian Habicht

Zevapuo / Screenwriters
Jarvis Cocker, Florian Habicht
®dwroypapia / DoP

Maria Ines Manchego
Movtad / Editor

Peter O'Donoghue
Epgavifovtat / Featuring
Jarvis Cocker, Nick Banks
Candida Doyle, Richard Hawley
Steve Mackey, Mark Webber

O ®Adplav Xapnikt yevwnBnke oto
BepoAivo. To kivnpatoypa@ikd tou
vtepnouto «Woodenhead» eixe
anoKtNoeL KaAt enUN katd tn dldapkela
NG Napaywyng, Adyw tng anéeaong
TOU va NXoypapnaoel toug Slardyoug
Kat T HOUOIKN NpLV Kav EeKIVATEL
yupiopata. Xtn ouvéxela, oknvoBétnoe
500 VIOKIHAVTEP, EVA) N POHAVTIKN
Kopevti «Love Story» ntav nou
KEVTPLOE TO evOIAPEPOV TOU HOUTIKOU
ouykpothpatog Pulp.

Florian Habicht was born in Berlin.
His film debut "Woodenhead" had
acquired cult status before it was
even finished, due to his decision

to record the dialogue and music

in advance. He went on to film two
documentaries, but it wasn't until he
made romantic comedy "Love Story"
that he caught Pulp's attention.

®iApoypapia / Filmography
2014 Pulp: A Film about Life, Death &
Supermarkets

2011 Love Story

2009 Land of the Long White Cloud
2004 Kaikohe Demolition

2003 Woodenhead
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20.000 Mépeg otn I'n

Eneita and pla oAydAentn eloaywyn, katd tn didpkela tng onofag éva gppevipeg povtd npoonabei va cuvoylioet
™ péxpl Tpa {wn (M tg 19.999 ouvolikd pépeg otn i) tou Nik KEB péoa and nAdva apxefou kat pwtoypadleg,
n taw{a netuxaivel Tov SNHOPIAN POUCIKS va Eunvd otnv KPeRATOKAPAPA Tou HE T yuvaika Tou KOWHIoHEVN akdpn
6inAa tou. Auto nou akoAouBel eival éva axeddv ouvelppiko kat otabepd aipvidlo navépapa evog noAunpdownou
KaAAttéxvn, Soopévo péoa and tnv anpoadoknta e€opoAoyntikn 61éBeon tou 16iou kat xapn oe évav He€loTexvikd
ouvduaopd viokipaviép kat puBonAaciag nou katopBwvouv va EedinAdoouy tov KEB wg pla noAuoxtdn nepintwon
avBpwnou niow and tov dnpdolo pubBo. Mia and TG opoPPOTEPES KAl Mo NPWTOTUNES TALVIEG MOU €XOuV YIVEL OTO
€60¢ NG, To (TNnpévo pe to BpaBeio oknvobBeoiag kat povtdd tou npdopatou PectPfdA Ldvravg) «20.000 Mépeg
otn » 6ev Napéxel povaxd éva npoowpvé eloitnplo eAeUBEPag oto puadd kat tnv 1dlocuykpacia plag cuvapna-
OTIKNG Nep{NTwong pouoikol aAAd anoteAel kal éva viokiaviép nou Ba €npene oto e€NG va yivel npdTuno npog
uiunon. AK.

20,000 Days on Earth

After a short introduction, where a fact-paced editing sequence tries to sum up Nick Cave's life so far (aka his
previous 19.999 days on Earth) through archival footage and stills, the film encounters him still in bed, with
his wife asleep next to him. What follows is an endlessly fascinating, stream-of-consciousness panorama of a
multi-faceted artist, enhanced by Cave's unexpectedly confessional mood, masterfully combining fiction with
documentary to reveal the man behind the myth. One of the most beautiful and original films of its kind (nailing
the Directing and Editing Awards at the Sundance Film Festival), "20.000 Days on Earth" doesn't just grant you an
all-access pass to the mind of a fascinating artist, it constitutes a stand-out specimen of non-fiction filmmaking
that ought to become an example. L.K.

IknvoOeoia / Director
lain Forsyth, Jane Pollard
Zevapuo / Screenwriters
Nick Cave, lain Forsyth

Jane Pollard

®wroypapia / DoP

Erik Wilson

Mouocikn / Music

Nick Cave, Warren Ellis
Movtad / Editor

Jonathan Amos
Epgavilovrat / Featuring:
Nick Cave, Warren Ellis

Kylie Minogue, Blixa Bargeld
Susie Bick, Arthur Cave

O1 kaMtéxveg lav Popodif kat
Tlew MoéAapvt ouvavtnBnkav

w¢ onoudaotég tou Goldsmiths
College. Mpwtondpnoav pe T
XpNon tng avanapdotaong otn
oUyXpovn TEXVN Kal £ylvav yvwaotol
yla T§ avanapactdoelg didonpwy
MOALTIOTIKWV OTLYHWY, ONwG 0 «A
Rock ‘n" Roll Suicide», nioth {wvtavh
avanapdotaon g teAeutaiag
eppaviong tou NtéBivt Mndout wg
Ziggy Stardust npwv and 25 xpévia.

Visual artists lain Forsyth and Jane
Pollard met while studying Goldsmiths
College. They pioneered the use of re-
enactment in contemporary art and
became known for their recreations
of highly-charged cultural moments,
such as their critically acclaimed

"A Rock ‘n’" Roll Suicide", a faithful

live re-creation of David Bowie’s

final performance as Ziggy Stardust
exactly 25 years later.

®iApoypagia (kown) /
Filmography (shared)

2014 20,000 Days on Earth 2014
2008 Run For Me
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Heaven Adores You: Mia Tawvia yia tov EAlot Xpi0

AnAadn, «o napddeloog oe Aatpelel». Aoyikd, dtav n Téxvn oou Kal N HOUCIKA 0ou ouvouddouv Tov Napddeloo kal
TNV NPoowWIKA oou kéAaon. MNati peyaAog KaAALtExvNg xwpig Npoownikh kéAaon pdAiov dev undpxel. O EAlot Zpib,
Bacaviopévog and eCaptnoelg kat katdBAwn, néBave to 2003, o nAikia 34 €Ty, and dUo paxalptég nou o (61og
npokdAeae otov eautd tou. Autodibaktog HouaIkdG, «anokAAUWE» OTO HOUGIKO Kal OTIXOUPYIKO TOU £pY0 OAOUG TOUG
daipioveg tou. Xuvodeudpevoug and pia onapaktiké eAKpvA eppnvela, avtypatikols otixoug, «kaBaptikhy apecd-
TNTa kal anapdpirio tarévio otnv kiBdpa. To viokpavtép tou NikoAag Pdol ndvw oto ¢pavépevo tou B eivat
évag oefaotikdg pdpog TIPNG Kal pia tipia npoondBela va PpeBolv anavtnoelg yia pia wiaitepn nepodva nou yive
BpUAog xwplg noté va Bpebel otnv npwytn oeAiba twv media. Eotiddovtag oto 6t kavelc, akdpa Kal ot no Kovtvol
Tou dvBpwrol, noté dev NEgpav tinota otnv ouoia yi' autdy. Onwg Aéet kat évag otixog Tou, «Moté dev npdkeltal va
oe yvwpiow nAéov, aAAd npdkeltal va oe ayandw onwg ki av éxels. T.0O.

Heaven Adores You

Which makes perfect sense when your art and your music combine heaven and your own personal hell. Every
great artist comes with his own personal hell. Elliott Smith, plagued by addiction and depression, died in 2003 at
age 34 from two self-inflicted stab wounds to the chest. A self-taught musician, he channeled his demons into
his songwriting. His performances where heartrendingly honest, his lyrics were always enigmatic, his delivery
was cathartically direct and his talent on the guitar was unparalleled. Nickolas Rossi's documentary on the Elliott
Smith phenomenon is a respectful tribute and an honest attempt at finding some answers to the countless ques-
tions surrounding this idiosyncratic artist, who somehow managed to become a legend without ever gracing any
magazine covers. But what "Heaven Adores You" mainly focuses on, is the fact that no one, not even his nearest
and dearest, really knew anything about him. Just like one of his lyrics so eloquently puts it, " I'm never gonna know
you now, but I'm gonna love you anyhow". T.Th.

HMA / USA

2014

Eyxpwpo / Color
DCP
96'

AyyAika / English

IknvoO@ecia / Director

Nickolas Rossi

®dwroypapia / DoP
Jeremiah Gurzi, Nickolas Rossi

Mouoikn / Music

Kevin Moyer

Movtad / Editors

Nickolas Rossi, Eli Olson
Epgavifovtat / Featuring
Elliott Smith, Autumn de Wilde
Marc Swanson, Larry Crane
Chris Douridas, Aaron Espinoza

' EUROPEAN !
' PREMIERE !

NICKOLAS ROSSI

O NikoAag Pdot yevnBnke oto Zikayo,

IAvoL. H SouAeld tou wg dleubBuvin
pwroypapiag o€ VIoKIHavtép
neplAapBavet to PpaPeupévo «The
Power of Two», To vtepnoUto tou
BpaBeupévou pe Ookap napaywyou,
Mapk ZpéAopitg. To «Heaven Adores
Yous efval to oknvoBetikd Tou
vtepnouTto.

Nickolas Rossi was born in Chicago,
lllinois. His documentary film work
as a cinematographer includes the
award winning feature documentary
"The Power of Two', the directorial
debut of Academy Award nominated
producer, Marc Smolowitz. "Heaven
Adores You'" is his directorial debut.

®iApoypaepia / Filmography
2014 Heaven Adores You
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Breadcrumb Trail: H lotopia twv Slint

Mg yivetat éva oxebdv dyvwoto ykpoun, pe dUo pdvo AApnoup oto evepyntikd Tou, va nepdoel otn pok puBoAoyic;
To évopd toug eival Slint kat anoteAolv éva and ta nio napddo&a pouokd gavépeva twv '90s. O TitAog tng Tawviag
NPOEPXETAL and To Npwto Tpayoudl Tou Bpulikol deltepou AApnoup toug, «Spiderland» (1991), kat o dnploupydg
g, Aavg Mnavykg, pe HeyaAn epnelpia og BivteokAin kat Oxt HOVo, EXEl CUVEPYAOTEL e OUYKpOTAATA Onwg oL Sonic
Youth, ot Nirvana, ot REM. kat ot Arcade Fire. e autd to viokipaviép npoonabel va EedlaAlvel to alviypa piag
HNAvTag «pAavtacpa» nou, evw oev éylve Noté dlaonun, ennpéace pe povadikd TPOno TN HOUCLKA OKNVA TNG €MOXAG
Kal JetayeveéoTtepoug KaAAltéxveg dnwg ol Mogwai kat ot Godspeed You! Black Emperor. Mia pundvta, évag 6iokog
Kal ol NpWTAYWVIOTEG Tou otnv Kapepa, pad{ pe live eppavioelg Tou ykpoun, va npoonaBolv va §@oouv anavtnoels.
Eva peydo pouciké puothplo anokaAuntetal. 'H kpUBetat aképa neploodtepo; Eva pouaikd viokipaviép-epnelpia
yla 6ooug bev akolv poévo, aAAd ayanoulv tn poucikn. T.O.

Breadcrumb Trail

How can a totally obscure band with only two records become part of rock mythology? The band's name is Slint and
the director who decided to make a documentary about one of the strangest phenomena in the history of music is
called Lance Bangs. The title of the film is the first song off their legendary second album and the director is in fact
a music video veteran, who has worked with everyone, from Michel Gondry to REM. Slint's legendary album "Spid-
erland" was released in 1991 and the documentary tries to solve the mystery of this phantom band, who managed
to influence the music scene and future artiss such as Mogwai and Godspeed You! Black Emperor in a very unique
way, although very few people actually knew of its existence. One band, one mystery record and a handful of live
shows come together in front of the camera, in an effort to provide some answers. One of the greatest mysteries
in rock'n'roll is finally solved. Or is it hidden even deeper? A unique experience for those who don't just love listening
to music, but love music in general. T.Th.

HMA / USA

2014

Eyxpwpo / Color
Blu - Ray

920’

AyyAka / English

IknvoOeoia / Director
Lance Bangs

Zevapuo / Screenwriter
Lance Bangs

Movtad / Editor

Alex Morris

Epgavifovtar / Featuring
Brian McMahan, Britt Walford
David Pajo, Ethan Buckler

Todd Brashear, lan MacKaye

LANCE BANGS

O Aavg Mnavykg eivat Apepikavog
oKNVOBETNG Tavicv Kat BIVTeoKAIn,
nou €xel HOUAEWEL PIE TOUG Sonic
Youth, Nirvana, Arcade Fire, Belle

& Sebastian, R.EM. kat é\oug. O
Mnavykg éxel €niong OUPPETAOXEL
0TNV Napaywyn Kat ta yupiopata tou
«Jackass» Kat Twv PETENELTA TAVIDV.

Lance Bangs is an American
filmmaker and music video director
who has created videos for Sonic
Youth, Nirvana, Arcade Fire, Belle &
Sebastian, REM, Bangs has also
been heavily involved in the filming
and production of MTV's "Jackass" TV
series and its subsequent movies.

®iApoypagia / Filmography
2014 Breadcrumb Trail
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The Past Is a Grotesque Animal

T oupBalivel ota napacknivia aAAd kat otn oknvh evog and ta nio dlaftepa PoUoIKA GUYKPOTARIATA TNG ENOXAG HAG;
Ooot éxouv punBei otov kbopo twv Of Montreal kal, kupiwg, éoot €xouv napakoAouBnoel éva and ta nepifénta
live Toug eivat ablvato va pnv éxouv napadobel dveu dpwv aTo CUYKPOTNHA KAl OTNV ACUYKPATNTN EVEPYELA TOU
apxnyou toug, KéBv Mnapvg. Ooot ndAt bev eixav auth tnv tixn dev npénel pe Tinota va x4oouv TO VIOKIPAVTEP ToU
TZé1oov MiAep. Mia opdda poucik@v pe MOAUETH kaplépa nou potdlouv neplocdtepo e art project. Me T HOUGIKA
Toug va npoablopiletal, av pnopei va yivel kATt Tétolo, oav WUxeGeAIKN EAEKTPO Mom, Mou aAAAGdel GHWG EVIEAWS Ka-
teUBuvon and dApnoup oe dApnoup. Tig Beatpikol otnoipiatog epgavioels Toug va polddouv oav pi€n tou vaudeville
e Tov Mnpext kat to grand guignol. Kal tnv apgireydpevn nepodva tou 1610puols Houaikd, Xpovia katabAInTikou,
avano®dolotou yla th oe€oUaAlkoTNTd Tou Kal eviote avund@opou yia Toug avBpwnoug ylipw tou, KBy Mnapvg,
va bivel véo vénpa otnv évvola Tou Katapapévou, OToXElwpEVOU and dafpoveg, kaAAitéxvn. T.0.

The Past Is a Grotesque Animal

What happens on and off stage when one if the most idiosyncratic bands in the world is performing live? A lot
of people have probably never heard of Of Montreal, but those who have been initiated into their world and have
witnessed one of their legendary live performances have no doubt surrendered, body and soul, to the band's mys-
tique and their irrepressible frontman Kevin Barnes. Those of you who don't belong to the latter category, can't
afford to miss Jason Miller's documentary. A group of experienced musicians, who seem more like an art project
than an actual band, Of Montreal's musical style has been pegged as psychedelic electro pop, but it changes
directions with every album. Some of their more theatrical shows look like a cross between Brecht and Grand
Guignol, while Kevin Barnes' controversial persona - genius, depressive, sexually ambiguous, haunted by demons
and often unbearable for the people around him - gives new meaning to the words cursed artist. T. Th.

HIMA / USA

2014

Eyxpwpo / Color
DCP

77"

AyyAixa / English

IknvoOecia / Director
Jason Miller

®dwroypapia / DoP

Jason Miller

Mouoikn / Music

Kevin Barnes, Of Montreal
Movtad / Editor

Jason Miller, Andrew Napier
Epgavifovtat / Featuring
Kevin Barnes, Nina Barnes
Solange Knowles, Janelle Monde
Susan Sarandon, Jon Brion

INTERNATIONAL !

PREMIERE

JASON MILLER

O T&1oov Mikep elval
KivnpatoypagLotig He €6pa to Aog
AvtleAeq. Zekivnoe w¢ oKNVOBETNG
BteokAin yia toug A-Trak, Diplo,
Major Lazer, kat Empire of the Sun,
Kabws wg napaywyde kat oknvoBétng
BpaBeupévwv npdpo yia kopupaieg
Oglpég 6nwg to «American Horror
Story», «Sons of Anarchy» and «The
Americanss.

Jason Miller is a Los Angeles-based
filmmaker. He got his start directing
music videos for A-Trak, Diplo, Major
Lazer and Empire of the Sun, as well
as producing and directing ProMax
award-winning promos for many of
FX Network's top shows, including
"American Horror Story", "Sons of
Anarchy" and "The Americans'.

®iApoypaepia / Filmography
2014 The Past Is a Grotesque Animal
2011 Blackberry Smoke: Live at the
Georgia Theatre
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Opop@og OépuBog

Anotelei éva and ta nio pi{oonactika Kat eNdpactika Kivapata tng oUyxpovng HOUCIKAG, EXel YEVWWNOEL HEpIKA and
Ta MO0 OUYKAOVIOTIKA GUYKPOTApATA Twv TeAeutaiwv 30 €1y, aflooéBaotol kaAALtéxveg unokAivoval oe autd kal,
evtoutolg, oudénote enixelpnoe Kaveig va kataypdwel Ty (otopia tou yla Aoyaplacpd tou ovepd. Tnv napdAeipn
épxetal va dlopBoel 0 oknvoBétng Epik Mkply, 0 onofog ouykevipwoe déka xpdvia £peuvag, apxelakoU UAIKoU Kal
NOAUTIHWY OUVEVTEUEEWY OE éva VIOKIHAVIEP-XPUOWPUXEID yla Toug onadous tng shoegaze oknvAgG, TNG NXNTIKAG
npwtonopiag, TG OVEIPIKAG Mon Kal TNG KIBaploTikng ékotaong. ZUAAapBavel oe povadikég auvevteUEelg tov TQu
Pwt twv Jesus and Mary Chain, tov Pépniv MkdBpt twv Cocteau Twins, tov Pépnept Xpid twv Cure, tov Tpevt PEC-
vop twv Nine Inch Nails, tov MniAL Képykav twv Smashing Pumpkins kal, onpgavtikétepo dAwy, Tov akpiBobwpnto
ny€tn twv My Bloody Valentine, KéBv ZiAvtg. To npaypatiké eniteuypa tng taviag napapével, wotdoo, 1o 6Tl oe
OMPWXVEL va TPEEEIG apéows PETA TNV napakoAouBnon tng Kal va avakaAUWEeLG TN HOUCIKA 0TV onoia avapépetal
lNa va xaBeig padf toug, oto unépoxo NAekTpIKd Toug TptndxL AK.

Beautiful Noise

Although it's one of the most radical and influential movements in contemporary music, having given birth to some
of the most brilliant bands of the last 30 years and is widely respected by music biz heavyweights, no one has
ever attempted to documents its history for the sake of the big screen. Eric Green is here to remedy this oversight,
assembling 20 years of research, archival material and and precious interviews in a documentary goldmine for the
shoegaze fanatics and everyone who loves music innovation, dreamy pop songs and rapturous guitar riffs. The film
features rare interviews with Jim Reid of Jesus and Mary Chain, Robin Guthrie of the Cocteau Twins, Robert Smith
of the Cure, Trent Reznor of the Nine Inch Nails, Billy Corgan of the Smashing Pumpkins and, most importantly,
Kevin Shields of My Bloody Valentine. The real achievement of "Beautiful Noise" though is the fact that it makes
you want to race home and discover the music it's about, losing yourself in a sublime electro trip. L.K.

HIMA / USA

2014

Eyxpwpo / Color
DCP

87'

AyyAwka / English

IknvoOeoia / Director
Eric Green

Zevapuo / Screenwriter
Eric Green

®dwroypapia / DoP

Craig Bond, Fredrik Cavali

Ryan Daddi, AJ. Dickerson

Eric Green, Rodney Jao

Sarah Ogletree, Chris Otwell
Aymae Sulick

Mouoikn / Music

Brad Laner

Movtad / Editor

Sarah Ogletree
Epgavidovtar / Featuring
Robin Guthrie, Simon Raymonde
Billy Corgan, Wayne Coyne
Robert Smith, Trent Reznor

ERIC GREEN

Eivat ouyypagéag Sinynpdtwy,
nolnpAatwy, oevapiwyv kat apbpwy,
EVW) €XEL YPAWEL TO NMPWTO TOU
puBlotépnpa kat oknvoBetnoeL tnv
npwtn tou tawia. Exel epyaotel oto
KIVNpAtoypapikd HAPKETIVYK Kal €XEL
KAvEL Nnapaywyn oe KvNPAatoypagika
npopo, TPEIAED, apioeg kal press kits.

Eric Green is an author of short
stories, poems, screenplays and
articles. He has written his first
novel and directed his first film,
both slated for release in 2014. He
has worked as a Film Marketing
Executive, regularly producing high
end film promos, trailers, posters
and press kits.

®iApoypagia / Filmography
2014 Beautiful Noise
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MOYZIKH & ®INAM / AIATQNIZTIKO
MUSIC & FILM / IN COMPETITION

AvaxkaAuntovtag tov PéAa Kovti

Axdpn kat o Beatng nou bev elval eCOIKEIWPEVOG HE TNV KopuPaid HOUGIKA CUVEIOPOPA Kal TNV akTBLOTIKA MOALTIKA
Spdon tou ®éAa Koutt Ba Bpet MoAAG va ekTUNCEL 0TO NAOUCIO KIVNHATOYPAPIKS MOPTPETO Mou eToipiace o AAeE
lkipnvel. O BpaBeupévog pe Ookap vtokipavtepiotag («Taxi to the Dark Side», «Gonzo: The Life and Work of Dr.
Hunter S. Thompson») katdgepe va xwpeoel oe GU0 cuVapNATTIKEG WPEG TNV MOAUCXION KANpovopld nou dgnoe
niow tou o Niynplavég npwtondpog tng Afrobeat oknvAg, TIG aoTaPdTNTEG AVAPETPNOELS TOU HE TO KATAMIETTIKO
kaBeotwg tng natpidag tou, Ti¢ SIDEELS Kal PUACKICELG MOU UNEDTN Kal TIG AENTOHEPELEG MOU EXTIOAV TNV MO AppL-
Aeyopevn nAgupd Tou BpUAou Tou (édnwg Tov Yapo Tou pe 27 yuvalkeg, th SoAogovia tng pntépag Tou h tov npéwpo
Bavatd tou and AIDS). Me tn BonBeia noAUTiHou apXelakoU UAIKOU, NAEKTPIOPEVWY GTIYHIOTUNWY and TG EKOTATIKES
eHpavioelg Tou kat SlapwTIOTIKWY ouvevteUEewy, To «Finding Felal» yivetal éva nupetiké nadA {wng kat dnptoupyi-
ag nou npoonaBel va okliaypa®noel kal tTautdxpova va Katavonoel pia and Tig nio noAUcU{NTNHEVEG MLYOUPES TNG
oUyxpovng pouotkng. AK.

HMNA, Hv. BaciAcio, Niynpia,
FaAAia / USA, UK, Nigeria,
France

2014

Eyxpwpo / Color

DCP

119'

AyyAwka / English

IknvoO@ecia / Director
Alex Gibney

dwroypapia / DoP
Maryse Alberti

Mouoikn / Music

Fela Anikulapo-Kuti

Movtad / Editor

Lindy Jankura
Epgavifovta / Featuring
Fela Kuti, Yeni Kuti

Femi Kuti, Seun Kuti

Bill T. Jones, Okwechime Abdul

ALEX GIBNEY

O BpaBeupévog pe Ookap

ANEE Tkiunvel, yvwotdg yia ta
OUYKAOVIOTIKG kal 0EUSEPKNA
VIOKIPavTEP Tou, elval évag and
TOUG MO NETUXNHEVOUG OKNVOBETEG
VIoKIpaviép onpepa. H tawia tou,
«Taxi to the Dark Side» (2008),
Kképdloe to Ookap KaAutepou
Ntokipavtép, evad o Mkipnvel képdloe
aképn pla unoyngtdtnta yia to
«Enron: The Smartest Guys in the
Room».

Academy Award winner Alex Gibney,
known for his gripping, deeply

70 KEPAT
xtapiota
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insightful documentaries, is one of
the most accomplished non-fiction |l<pﬂ'50 « Al
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Finding Fela!

Even if someone isn't familiar with Fela Kuti's major contribution to music or the extend of his political activism,
there's a lot to appreciate in Alex Gibney layered portrait. The Oscar-winning documentary filmmaker ("Taxi to
the Dark Side", "Gonzo: The Life and Work of Dr. Hunter S. Thompson") managed to fit the multi-faceted legacy
of the Nigerian Afrobeat trailblazer in two hours, including his numerous stands again government oppression
in Nigeria, the persecution and incarceration he had to endure, as well the mythical side of his larger-than-life
personality, like his marriage to 27 women, the murder of his mother or his untimely AIDS-related death. With
the help of priceless archival material, electrifying highlights from his entrancing live shows and enlightening
interviews, 'Finding Fela!" is a delirious puzzle brimming with life and creativity, attempting to profile and, at the
same time, understand one of the most controversial figures in contemporary music. L.K.
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an Oscar for Best Feature-Length
Documentary. Alex received another
Academy Award nomination in 2006
for "Enron: The Smartest Guys in
the Room".

®iApoypagia (entAeypévn) /
Filmography (selected)

2014 Finding Fela!

2013 We Steal Secrets: The Story
of WikiLeaks

2010 Freakonomics

2010 My Trip to Al-Qaeda

2009 Enron: The Smartest Guys in
the Room

2008 Gonzo: The Life and Work of
Dr. Hunter S. Thompson

2007 Taxi to the Dark Side
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MANOPAMA
AAAnAouia | Hallelujah
Xpuaé | Gold

Kuvnynpévol Epaotég
MNétpeg otig Toéneg Mou
Alaywyn Koopia

To Maixviét tng Andtng
Remake

Mnxavih Weldoug
Commited

Koékkivo TpravtaguAio

=Zunva Me Otav MeyaAwow

Catch Me Daddy
Rocks in My Pockets
Appropriate Behavior
Cheatin’

Remake

The Heart Machine
Commited

Red Rose

You're Sleeping Nicole
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PANORAMA

AAAnAoGua

Ano 1o BéAylo pe aydnn. Baolopévo otnv aAnBvn totopia evég katapapévou {elyoug £pactwy, Twv laBéntwy
«Honeymoon Killers», n onola oékape ta apepikavikd media t dekaetia tou 40, 1o «AMNAoULa» elval pia ouvta-
paktikn dnyloupyia ndvw ota épta tou ndBoug, tnv Ndovn tng UNépPacng TG NBIKAG Kal TNV opyacHikn oduvn NG
Tpwplag. Mia tpaupatikn, oadiotikn, SlecTpappéva £viovn KivnpAToypagLkn epnelpia nou npénet va tn Pioels. MNa
va avakaAUYELG To OKOTEWVG NMPAowWNo NG TPUPEPSTNTAG. Xav tn SoAoPovikn oxéon g MkAdpla kat tou MigéA, n
tawvia eivat éva 90Aento rollercoaster Boutnypévo oe pia ekotatikn napalddAn eévou kal épwta nou dev oe aphvel
otlypn va avanvevoels. Otav n Jovaxikn voookopa MkAdpla ouvavtnoel Tov oatavikd yonteutikd (iykoAd MIoEA,
éva ndBog oriaypévo and tnv kéAaon Ba yevwnBel. Me toug 6uo toug va doAogovolv TG NeAGTIooeg Tou MIoEA
péoa o€ pla ekotatikn ndovn nou duvapvel Tov épwtd toug. Oxt tuxala, o ouv-oevaploypdmog tng tatviag, Bevodv
Tapié, eival o avBpwnog nou £ypaye kal ékave tnv napaywyn oto Bpuldikd KaAT G «AvBpwnog Aaykwvel LKUAO»
(1992). T.O.

Alleluia / Hallelujah

From Belgium with love. Based on the real-life story of the "Honeymoon Killers', a pair of doomed lovers that
shocked the American media in the 40s with a series of gruesome murders, "Hallelujah" is a devastating film on
the limits of passion, the pleasure of crossing the line and the orgasmic pain of punishment. A traumatic, sadis-
tic and perversely intense big-screen experience, it has to be seen to be believed, ideal for those who want to
discover the dark side of tenderness. Just like the murderous relationship between Gloria and Michel, the film is a
90-minute roller coaster ride that will leave you gasping for air. When lonely nurse Gloria meets devilishly hand-
some gigolo Michel, the two are overtaken by a passion made in hell, as they go about murdering Michel's clients
in a state of blissful delight that only makes their love grow stronger. It's no coincidence that Vincent Tavier, who
co-wrote the script, produced cult item "Man Bites Dog" back in 1992. T.Th.
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lFaAAia, BéAyto / France,
Belgium

2014

Eyxpwpo / Color

DCP

95'

FaAAwka / French

Iknvo@ecia / Director
Fabrice Du Welz

Zevapuo / Screenwriters
Fabrice Du Welz, Vincent Tavier
Romain Protat

®dwroypapia / DoP

Manuel Dacosse

Mouoikn / Music

Vincent Cahay

Movtad / Editor

Anne-Laure Guégan

HO@onouoi / Principal Cast
Laurent Lucas, Lola Duefias
Edith Le Merdy, Anne-Marie Loop
Stéphane Bissot, Helena Noguerra

FABRICE DU WELZ

Anogoitnoe and to Royal
Conservatory tng Aléyng kat tv
Kivnpatoypa®ikn oxoAn INSAS twv
Bpu&eAMv. To peydAou pnkoug
VTEQNOUTO Tou, N bpapatikn tawia
«Calvaire», npopAnBnke otnv
EBdopdda Kprtikng twv Kavwv. H
SeUtepn tawvia tou €kave npepiépa atn
Bevetia to 2

Fabrice Du Welz graduated from
the Royal Conservatory in Liege and
the INSAS film school in Brussels.
His feature-length debut, the drama
“Calvaire”, was screened during
Critics’ Week at Cannes. His second
film, “Vinyan’, was shown at Venice
in 2008.

®iApoypaepia / Filmography
2014 Alleluia

2008 Vinyan

2004 Calvaire




NMANOPAMA
PANORAMA

Xpuco

Addeka xpovia npty, n AAIG dgnve tov PEL ota kpua tou Aoutpou, naipvovtag padf t pikpn toug kdpn, Apnt. Tdpa,
6w, o eTolpoBavatog natépag tou ¢ntd va Sel TNV €yyovn Tou, kal o PEL avaykadetal va enioTpéwel 0N YevETelpd
Tou. Exel, Bplokel tTnv npdnv yuvaika Tou navtpepévn e ToV Gaviacpévo oxoAlkd YUpHvaoTh Tou Kal tnv épnpn nia
Aunt (oto péAo n Méiot MouiAiapg, n Apta tou «Game of Thrones») va éxet eeAixBel o€ pia noAAd unooxoépevn 6po-
Héa nou akoAouBel NoTd TiG eKKeVIPIKATNTES TOU NATPLoU TNG MPOKELEVOU va Kepioel éva xpuod HETAAND. DUTIKA,
n ouvinapén piag SlaAupévng okoyévelag dev ntav noté anAn undBeon, néoo pdAiov n enavévwon tng. To naAafo
Wnedwtd plag Tonikng kovwviag yivetat ota xépla tou Naia Xipt éva onaptaptoté nedio dnou akdpa Kat ot PIKPES
kaBnpepveég vikeg pnopoulv va aAAd&ouv kaboplotikd Tig .oopponieg. Mdong PUOEWS eUHOVEG Kal SUCAEITOUPYIKES
161alTEPGTNTEG, CUPHAX(EG Kal aviinaAdTNTES, PEPVOUV TOV NpwaA OE £vav TOMo NPoopLoHEVO va Katanivel aveAénta
KGBe ayabn npdBeon, petaBoAidovtdg tn oe owoth kataotpoen. NLX.

Gold

12 years ago, Alice left Ray high and dry, taking their young daughter Abbie with her. Now, his ailing father wants
to see his granddaughter before he dies and Ray is forced to return to his hometown. His ex-wife is now mar-
ried to his cocky gym teacher and teenage Abbie (Maisie Williams, who plays Aria in "Game of Thrones') has
evolved into a promising cross-country runner, who follows her stepfather's eccentric methods in her quest for a
gold medal. The co-existence of a broken family is never an easy task, never mind their reunion. The outrageous
potpourri of local characters turns into a breeding ground for hilarity, where even the slightest victory can tip the
balance. A variety of unhealthy obsessions, dysfunctional eccentricities, alliances and hostilities propel the main
character into a place where even the best of intentions can spell disaster. N.S.

IpAavbia / Ireland
2014

Eyxpwpo / Color
DCP

920'

AyyAwka / English

IknvoOeoia / Director
Niall Heery

Zevapio / Screenwriters
Niall Heery, Brendan Heery
®wroypapia / DoP

Tim Fleming

Mouoixkn / Music

Niall Byrne

Movtad / Editor

Tony Cranstoun

HOonouoi / Principal Cast
James Nesbitt, Maisie Williams
David Wilmot, Kerry Condon
Steven Mackintosh, David McSavage

Ambasdid na hEireann
Embassy of Ireland

NIALL HEERY

Exel ypael kat oknvoBeTAOEL NOAAEG
HIKpOU PAKOUG Talvieg, kal n npwn
TOU Peyahou pnkoug tawvia, Pe tov
titho «Small Engine Repair», képbloe
noAAG Bpaeia oupnepilapBavopévou
Kkat exefvou yia tnv KaAdtepn Tawia
ota PeotPdA tou TkOAYOUET kat Tng
Boaotdvng, kabg kat KaAutepou Néou
KaMitéxvn ota BpaBeia IpAavdikol
Kivnpatoypagou kat TnAeépaong to
2007.

He wrote and directed short films and
his first feature film «Small Engine
Repair» staring lain Glen won multiple
awards including best film at the
Galway Film Fleadh, The Boston Film
Festival as well as best newcomer at

2007 Irish Film and Television awards.

®iApoypaepia / Filmography
2014 Gold
2006 Small Engine Repair
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Kuvnynpévol Epaoctég

Kau oav éva povtépvo youéotepy nou dpwg dladpapatidetal atoug xepodtonoug tng Bopelag AyyAiag, apindEeveg
EKTACELG NMou KUBepvvTal and TNV avéxela, Tnv eykatdAewpn kat v avopn Bia, to «Catch Me Daddy» exwva pe
ToUg €pnPoug AdiAa kat Aapov va kpUpovtal and TiG OlKOYEVEIEG TOUG O €va TPOoxdOoNITo otn péon Tou nouBeva.
Otav yvwpiooupe TG dUo ouppopieg nou éxouv avaAdBel va toug evtonioouy, kataAaBaivoupe to yiati: H nakiota-
VIKNG Kataywyng Adida éxel atipdoel Ty napadoolakh olkoyeveld tng Adyw NG avumnakong tTng Kal TNg oxéang Tng
e tov Aapov, Kal npénel va enoTpEWel kat va tpwpnBel okAnpd yia va anokatactabel n tagn. Mavrpelovtag v
anapdpAAn €IKAoTIkN Tou aloBnTikA e To PEAAIOTIKG UPOG TNG 10ToPIag Kal Twv NPWIAYWVIOTIKWY EPHNVELWDY, O,
YVwotdG yia ta Houaoikd tou Bivteo, NtdvieA NouA eviunwolddel pe éva oknvoBeTikd viepunoUto nou Bpiokel oTiypég
Ayplag opopPLAg 0T OKOTEWN, YEPATN aywvia e€lotdpnon Tou kuvnyntoU Twv 6Uo epactwy, aAAd kat He ta eloToxa
oxéAa yia t Babid, avBpwnopdyo oUykpouon noAtiopwy otn olyxpovn Bpetavia. X.A.

Catch Me Daddy

Something of a western, "Catch Me Daddy" takes place in the moorelands of Northern England, across hostile
expanses governed by wretchedness, abandonment and lawlessness. The film kicks off with teenage lovers Laila
and Aaron hiding out from their families in a trailer in the middle of nowhere. The reason becomes apparent
when we meet the two gangs assigned the task of tracking them down: Laila's relationship with Aaron has
disgraced her conservative Pakistani family and she must return and face severe punishment for order to be
restored. Merging his unparalleled aesthetics with the grittiness of the story, Daniel Wolfe delivers an impressive
directorial debut that seeks beauty even in the darkest moments of this agonizing manhunt, an apt criticism on
the destructive cultural conflicts in modern-day Britain. Ch.L.

Hv. BagciAeto / UK

2014

Eyxpwpo / Color

DCP

107’

AyyAika, NMavegapm / English,
Punjabi

Iknvo@ecia / Director
Daniel Wolfe

Zevapio / Screenwriter
Daniel Wolfe
®dwroypapia / DoP
Robbie Ryan

Mouoikn / Music

Daniel Thomas Freeman
Movtad / Editors
Dominic Leung, Tom Lindsay
HOonouoi / Principal Cast
Sameena Jabeen Ahmed
Conor McCarron

Gary Lewis, Wasim Zakir
Anwar Hussain, Barry Nunney

DANIEL WOLFE

O noAuBpaBeupévog NtdvieA TouAp
éxel oknvoBetnoel Bivieo yia tnv
Pootv Mépe, tv Duffy kat toug Take
That. To 2010 képbioe to Bpapeio
YknvoBeoiag ota UK Music Video
Awards.

The multi awarded Daniel Wolfe has
made promos for Roisin Murphy,
Duffy and Take That. In 2070 he won
the prestigious Best Director award
at UK Music Video Awards.

®iApoypapia / Filmography
2014 Catch Me Daddy
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Méxpeg otig Toéneg Mou

To Npwto PIAY KIVOUPEVWY oxediwv Nou oUPPETEixe NOTE ato SlaywvioTiké tou KdpAoPt Bapt eivat pia Bapparéa
avapérpnon tng Ziykve Mnaoupdve pe to BeBapnpévo wuxiatpikd 1oTopikd nou cuVOSEUE TIG NEPLOCATEPES YUVaIKES
070 YeveaAoyiko tng Sévtpo. Avapeoa ota navepop®a, CUVEIPHIKAG UPNG ox€SL tng, n Actovh oknvoBétida, oevapl-
0YPAPOG Kal oKItooypd®og avadntd Ty NPoéAEUon Twv NPOCWIKWY TNG dalpdvwy, Péoa and tnv anotunwon tng
Babia povaxikng NAAng nou €6woav ol oUYYeVE(G TNG HE TNV KATtdBAWWN kal TNV autokatastpo®n, He eOvTo tn Ae-
Tovia Tou TeAeutaiou alva. Xav éva idog 1bidtunou YPuxoAoyikoU vIeTéKtP, n Mnaoupdve Siekdikel pe xloUpop kat
elAkpivela tn dikn g e§IAéwaon, bleloduovtag ota dduta tou puoTtnpiou nou KatatpUxel Tnv dla kat Tig npoydvoug
ng. Tautdxpova, watdoo, labétel tnv wplpdtnta kat tn dlavyela va dpanetevoel and ta épla Tou Npoownikoy TG
alrtnpatog, npoogépovtag pia dueon patd yia tn Béon g yuvaikag —aAAd kal Tou otiypatiopévou acBevols— o
évav Térno nou unéotn KoAooolaieg avakatatd&elg, anod tn yepHavikn Katoxn Kal tn ooBleTikn neplodo £wg tv ndvta
petéwpn avetaptnoia. N.X.

Rocks in My Pockets

The first animated film to ever screen in competition at the Karlovy Vary International Film Festival is a brave
attempt on Signe Baumane's part to confront the mental issues that have haunted most of the women in her
family tree. Surrounded by beautiful, stream-of-consciousness sketches, the Latvian director, screenwriter and
illustrator searches for the origins of her own personal demons, as she documents her relatives' lonely struggles
with depression and self-destruction in last century Latvia. Posing as an atypical psychological detective, Bau-
mane searches for redemption as she infiltrates the depths of the mysterious illness that plagues her and her
ancestors, with honesty and a sense of humor. At the same time, she has the maturity and the clarity to break
the boundaries of her own plight, offering audiences valuable insight into women's place in society - especially
those carrying the stigma of mental illness - in a country plagued by turmoil, form the German Occupation and
Latvia's obligatory Soviet period until its still fragile independence. N.S.

Nevovia, HIMA / Latvia, USA
2014

Eyxpwpo / Color

DCP

89'

AyyAixa / English

IknvoOeoia / Director
Signe Baumane

Zevapuo / Screenwriter
Signe Baumane

Mouoikn / Music

Kristian Sensini
Movtad / Editor
Wendy Cong Zhao

SIGNE BAUMANE

H Ziykve Mnaoupdve, yvwotn yia tg
AUQIAEYOPEVEG TalViES He Bepatikég
T0 0€€ Kal TNV TPEAa, YEVWNBNKE oTNn
Aetovia o 1964. Metd v npdtn
g tawia «The Witch and the Cow»,
Eexivnoe va epyaletal wg freelancer
designer kat ypagiotpla yia noAAd
natbiké PiBAia. Exet ypawet kat
oKNVOBETNOEL MOAAEG BpaBeupiéveg
HIKpoU Kat peyéAou pPnKoug Talvieg.

Signe Baumane, known for her
controversial films on the subjects of
sex and madness, was born in Latvia
in 1964. After finishing her first film
“The Witch and the Cow” she started
to work as a freelance designer and

illustrator for several children’'s books.

Baumane wrote and directed many
award winning shorts and feature
films.

®iApoypapia (emAeypévn) /
Filmography (selected)
2014 Rocks in My Pockets
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Awaywyn Koopia

Mapdt yevvnpévn otn Néa Yopkn, n pavikng kataywyng Xiplv aduvatel va unootnpiel evidniov TG ouvtnpnTKAG
OIKOYEVELAG TNG TNV appLoe€ouaAikn tng Tautdtnta, katt nou dev pnopel va katavonael n npwnv g, Ma&iv. Mevi-
kdtepa, n enikovwvia dev anotelel to Ppdpte TG Ziply, apoU anotuyxdvel va BaAel oe td&n akdpa kal ta atibaoa
e€dxpova ota onola naoxilel va pdbet owvepd. Otav ot yoveig tng opioouv tov yapo tou kaAdBoiou adeppou tng, n
Yiplv avubpd péoa and pia dadikasia autonpoodloplopol Kat 0EEOUAAKWOV NEPAPATIOHWY, EVW avolyel To Haupo
kout{ tng oxéong tng pe tn Magiv. XUyxpova unap€lakd adié€oda pe @oévto tn untpdénoAn-cUpBoAo tng noAurno-
Attiopikétntag apBpwvovtal péoa and th gpéokia patd g lpavo-apepikavidag Ntedipé AkaBav, n onoia naipvel
B¢on pnpoaotd kal niow and tnv kdpepa. Xe va viednoUto nou MAEPTAPEL LE TNV a@nynpatikin apeodtnta evég
vioklpaveep, n Akapdv wnAaopilel ta épla tng autoAoyokploiag otnv kabnpepvotnta, aAAd kal TG VApKeg evavtiov
Tou SIKalwpatog otnv autodidBeon nou tonoBetolv ol Npoodokieg Twv dAwy, evw v {bla otypn dlanepva ta
oteyava tng queer Bepatoroyiag. N.X.

Appropriate Behavior

Although she was born in New York, Shirin is unable to defend her bisexual identity in front of her conservative
Persian family, something her ex-girlfriend Martine has a hard time comprehending. Oral communication isn't
exactly Shirin's forte, failing to discipline even the 6-year-old children she's been trying to teach how to make a
film. When her parents set the date for her easy-going brother's wedding, she reacts through a process of self-
determination and sexual experimentation, while breaking open the black box of her relationship with Martine.
Contemporary existential deadlocks against the cosmopolitan backdrop of New York - the ultimate symbol of
multiculturalism - are seen from an Iranian-American's refreshing perspective, as Desiree Akhavan takes the
reigns on and off camera. In a narrative debut that flirts with the directness of documentary, Akhavan explores
the limits of self-censorship and how other people's expectations can sabotage your autonomy, breaking through
the barriers of LGBT cinema with a universally relatable subject. N.S.

Hv. BaciAeio / UK
2014

Eyxpwpo / Color
DCP

90'

AyyAwka / English

Iknvo@ecia / Director
Desiree Akhavan

Zevapio / Screenwriter
Desiree Akhavan
®dwroypapia / DoP

Chris Teague

Mouoikn / Music
Josephine Wiggs

Movtad / Editor

Sara Shaw

HOonouoi / Principal Cast
Desiree Akhavan, Rebecca Henderson
Scott Adsit, Halley Feiffer

Anh Duong, Hooman Majd

' EUROPEAN
' PREMIERE

DESIREE AKHAVAN

H ipavikng kataywyng Apepikavida
Ntedipé AkaBav eival n ouv-
SnpLoupYdG Kal npwtaywviotpla g
BpaBeupévng Sladiktuakng oelpag
«The Slope». To 6vopd g Atav otn
Aota twv «25 Néwv Mpoownwv tou
Ave€dptntou Zivepd» Tou neplodikou
Filmmaker kat 8a epgpaviotel otnv
endpevn oedv tou «Girls»

Iranian-American filmmaker Desiree
Akhavan is the co-creator and star of
the award-winning web series "The
Slope'. She was featured as one of
Filmmaker Magazine’s "25 New Faces
of Independent Film" and will appear
in the next season of "Girls".

®iApoypagia / Filmography
2014 Appropriate Behavior
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To Maixvidt tng Anawng

AUo &yvwortol yvwpidovtal oe éva «atixnpa» ouyKpoudpevwy autokivntwy kal epwtevovtal napdgopa. H EAa kat
o TCék Seixvouv va elvat ot nio eutuxiopévol avBpwnot otov kdopo. Opwe To WEHA, N NapeEAYNoN KAl N OTOXEUHEVN
napanAdvnon nou NPokaAe( To, «yvwotd» 0€ AUTEG TG LoTopieg, Tpito npdowno Ba odnynoouv tov TEK pakpld and
TNV ayannpévn tou, n onoia npoonabeil va kataAdPel t ouvéBn aAAd kat va SlekdIknael NdAL Tov £pwta TG (wNng
ng. Av kait n e€lotdpnon napdpolwy kataotdoewy pdg eivat e€aipetikd yvapipn, o MniA MA{pntov katagépvel va
Hag ekNANEEL euxdplota Npoo@EPOVIAG Hag pia and Tig nio WPLES HeydAou pnkoug SOUAELEG Tou, N onola €pxetal
énetta and éva kevd névie oAdKANpwy xpovwv. 21abepds otn povadikn aleBntikn Twv xelponolntwy oxedlwv tou,
0 BaciAiég tou aveEdptntou animation ToApdel va oupnepAdBel MOAAEG Kat SlapopeTIKEG PeTaty Toug Kivnpato-
YPAPIKEG avapopég, and Tig onoleg, PUOIKAE, dev Aginouv To xtoUpop, N Gavtacia Kal ot «nepiEPYEG» avatponég,
upvavTag pe tov 61ké tou Tpéno tov épwra. KA.

Cheatin’

Two strangers meet in a fateful bumper car collision and fall madly in love. Jake and Ella seem to be the happi-
est couple in the world, until another woman drives them apart with her deception and lies, leading Jack astray.
Ella struggles to figure out what happened, determined to win back the love of her life. Although this storyline is
particularly familiar, Bill Plympton surprises audiences by delivering one of his most mature feature to date, after
a 5-year hiatus. Staying true to his handmade aesthetics, the king of indie animation embraces a multitude of
cinematic references, without sacrificing his sense of humor, his unbridled imagination and his flair for bizarre
plot twists, in this personal anthem to falling in love. K.A.

HMA / USA

2013

Eyxpwpo / Color

DCP

76’

Xwpig AtaAdyoug / No
Dialogue

IknvoOecia / Director
Bill Plympton

Zevapuo / Screenwriter
Bill Plympton

Mouoikn / Music

Nicole Renaud
Movtad / Editors
Kevin Palmer

BILL PLYMPTON

O MniA TMAfpntov Bewpeital o Baoiiag
Tou ave€dptntou animation kat eivat
0 pévog nou éxel {wypagioel oto

XEPL pla 0AGKANPN pEYAAOU pNKOUG
animated tawia. Htav unoynolog yia
600 Ookap kat and to 1991 éxel kAvel
9 tawieg, 6 and TG onoleg KIVOUPEVWY
oxedlwv.

Bill Plympton is considered the

King of Indie Animation and is the
only person to hand draw an entire
animated feature film. He was
nominated for two Oscars and since
1991 he's made 9 feature films, 6 of
them are all animated features.

®iApoypapia (emAeypévn) /
Filmography (selected)

2014 Cheatin’

2008 Idiots and Angels

2004 Hair High

20071 Mutant Aliens

1998 | Married a Strange Person
1997 Mondo Plympton

1992 The Tune
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Remake

H Aida éxel éva ndBog: Bivteookone( ta ndvta pe tnv kapepd tg. O Mdptwy, ndAl, éxel pdbel va déxetal auth tng tnv
dlartepotnta. Kabuwg, 6pwg, to Ceuydpl grdvel yia dlakonég otn Néa Yopkn, n oxéon apxidel va dokidadetal, pe tov
Mdapuv va npoonaBel onacpwdikd va tnv npooeyyioel kal th Aida va napapével kpuppévn niow and v kapepa.
Méxpt tn attypn nou évag NeoUopké(og eloPAAAel 0To pakd TNG. 16wpévo anokAelotikd péoa and tnv Kapepa tng
npw{dag, to eIAp twv Avtpéag Opav kal Mep MkaBauv épxetat and tn Xoundia yia va avaveWoel Toug Kavoveg Tou
oUyxpovou popaviikoU dpdpatog. Ot Bepatikég tou Eexivolv and ta épla petafy naboug Kal EPPIOVAG yia va ¢td-
oouv 0tn Blwpatikn ouvdeon pPetafl napdévtog kat napeABovVTog, Ty avaykn yia onpela ava@opdg Kat tnv epgpavn
N apavn enBupia va avafiwvoupe TG KAAUTEPEG OTLYHEG pag. Méoa oe autd o Babid dopikd, oxeddv unap€lakd
nAaiolo, to «Remake» nailel pe tnv avriAnyn tou Beatnh, kabBwg Tou ouoTAvEL éva anoAUTws acuvhBloTo EpWTIKG
Tpiywvo. N.X.

Remake EMBASSY OF SWEDEN

Lisa is obsessed with capturing everything on her camera and Martin has learned to leave with her eccentrici-
ties. But as the couple arrives in New York for a vacation, their relationship is put to the test when Martin makes
repeated attempts to approach her and Lisa remains hidden behind her camera lens. Until a mysterious New
Yorker invades her frame. Exclusively told from the female perspective, Per Gavatin and Andreas Ohman's film
comes from chilly Sweden in order to refresh contemporary romantic drama conventions. Their subject-matters
range from the thin line between passion and obsession, all the way to the experiential connection between past
and present, the urgent need for reference points and the desire to relive our best moments. In this deeply struc-
tured, almost existential context, "Remake" toys with audience conceptions, as it introduces them a thoroughly
unconventional love triangle. N.S.

Zounbdia, HIMA / Sweden, USA
2014

Eyxpwpo / Color

DCP

73’

Youndika, AyyAika / Swedish,
English

Iknvo@ecia / Directors
Per Gavatin, Andreas Ohman
Zevapio / Screenwriters
Per Gavatin, Andreas Ohman
®dwroypapia / DoP
Andreas Ohman

Mouoikn / Music

David Engellau, Love Martinsen
Movtad / Editors

Andreas Ohman, Robin Jonsson
HOonouoi / Principal Cast
Lisa Henni, Martin Wallstrém
Lucas Hazlett

INTERNATIONAL i
' PREMIERE !

! | 72N
‘1 “'
PER GAVATIN

O Mep Mk&Batv eivat bnpoctoypdpog
Kat oevaploypdpog. Metd tn goitnon
TOU OTO NPAYPappa ouyypapng
oevaplou oto Academy of Dramatic
Arts TNG LTOKXOAUNG, €xel SOUAEWEL O
NOAEG KWHIKEG OElpEG TNG Zoundiag.

Per Gavatin is a journalist turned
screenwriter and, after attending
the scriptwriting program at the
Stockholm Academy of Dramatic
Arts, has worked on several Swedish
sitcoms and comedy shows.

ANDREAS 6HMAN

O Avtpéag Opav éxel kepdioel to
peyaAUtepo Bpafeio tng Zoundiag
yla pikpoU prkoug tatvia yia to
«My Life as a Trailer» kat Bplokétav
otnv teAkn Afota yia to Ookap
=ZevéyAwoong Tawiag to 2010 pe to
«Simple Simon».

Andreas Ohman has won Sweden's
largest short film prize for "My Life as
a Trailer" and he has been short-listed
for Best Foreign Film at the Oscars
2010 with "Simple Simon".

®DiApoypagia (kowri) /
Filmography (shared)
2014 Remake
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Mnxavn Weiboug

H Biptdivia kal o Kévt eival epwteupévol kat Pplokovtal oto péao plag € anooTaoews oxéang, £0Tw KL av N yvw-
plpia Toug napapével dladiktuakn kal ol {dlol dev éxouv Bpebel noté and kovtd. Mpog to napdy, n Biptdivia éxel
petakopioel and tn Néa Yopkn oto BepoAivo yia enayyeApatikolg Adyoug, kat o KOvTL napapével otnv apepkavikn
HNTPANOAN NepIpEvovVTag va nepdoouy ol PEPES Kat va npaypatononBel n noAundBntn cuvdavtnon toug. Mia oelpd
and evoel€elg tov kAvouy, nap’ 6Aa autd, va unowiaotel 6t n Biptdivia 6xt pévo tou Aéel wépata, aAAd kat nwg dev
€puye noté and t Néa Yopkn, Yeyovag Mou TOV OMPWXVEL OE L WUXWTIKN oTaupo@opia pe 0Téxo va e6akplBwoel
katd néoo euotaboulv ot unowieg tou. YioBetwvtag pe e§unvdda Toug pnxaviopoug Kal Tn Aoyikn evog Bpidep pu-
otnplou, To viepnouto tou Zakapt Moufykov anoteAet éva dlauyeg kal enfkalpo oxoAlo ndvw otn Hovtépva npaypa-
TIKOTNTA TG social media @pevitidag, tng aduvapiag yla ouolactikn enikovwvia, TG dloykoUpevng e€dptnong and
TNV texvoAoyia kat twv Yeudalobnoewv nou kdBe dtopo xtidel wg BoAlkd katapuylo yia tov eauto tou. AK.

The Heart Machine

Virginia and Cody are in love. They're in the middle of a long-distance relationship, although they met online and
have never actually seen each other face-to-face. For the time being, Virginia is living in Berlin because of work
and Cody is in New York, counting the days until their longed-for first encounter. A series of clues however will
make him suspect that Virginia is not only lying to him but never even left New York in the first place, which will
push him into an obsessive quest for the truth. Ingeniously adopting the mechanisms of a mystery-thriller, Zach-
ary Wigon's debut is an insightful and timely commentary on the contemporary social media frenzy, the incapac-
ity for real communication, the exaggerated addiction to technology and the convenient illusions each person
conjures up to escape their true selves. L.K.

HIMA / USA

2014

Eyxpwpo / Color
DCP

85'

AyyAika / English

IknvoOeoia / Director
Zachary Wigon

Zevapuo / Screenwriter
Zachary Wigon

®dwroypapia / DoP

Rob Leitzell

Mouokn / Music

Chris White

Movtad / Editors

Ron Dulin, Louise Ford
HO@onouoi / Principal Cast
John Gallagher Jr., Kate Lyn Sheil
David Call, Louisa Krause
Roderick Hill, Halley Wegryn-Gross

' EUROPEAN
PREMIERE

ZACHARY WIGON

O Zakapl Moutykov €xel ypawel Kat
oKknvoBeThoel To «Someone Else's
Heart», pia pikpoU pikoug nou képdloe
Tov Slaywviopé Hammer To Nail

Kat eneAéyn yia to PeotPéA tou
Mépilavt. To oevapld tou pe titho
«For Your Entertainment» ayopdotnke
Alyo Kaipé petd v anogoitnon tou
and v KvNPatoypagikin oxoAn tou
NYU. Tpdget Kivnpatoypagikn KPLTKn
yia tn Village Voice.

Zachary Wigon wrote and directed
“Someone Else's Heart’, a short which
won the Hammer To Nail Short Film
Contest and was selected for the
2013 Maryland Film Festival. His
screenplay “For Your Entertainment”
was optioned shortly after he
graduated from NYU's film school. He
writes film criticism for The Village
Voice.

®iApoypaepia / Filmography
2014 The Heart Machine

2012 Someone Else's Heart
2008 Don't Walk Away in Silence
2007 Passed
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Committed

Evag ouvbuaopédg tawiag 6pdpou Kal popavtikng KOpeVTi nou kAvel Tnv éknAnEn kal anodeikvUel nwg to ndbog
evog avBpwnou va kavel olvepd pnopei va Eenepdoel 6Aa ta epnddia. Onwg ta Eenépaoce yia To peydAou PNKoUG
OKNVOBETIKG TNG VIEUNOUTO N KUMPLAKAG KAl VOTIOAPPIKAVIKAG Kataywyng LteAdva KAnpng, n onoia douAewe akou-
paota yla tn xpnpatodétnon tng tawviag tng pe crowd funding. To anotéAeopa efval pla navépoppa yuplopévn
(o€ TouAdxiotov 20 dlapopetikd onpefa tng KUnpou) popavtikn kopevti ndvw otn cuvdvinon 0o SlapopeTtKOY
avBpWnwv nou Gavopevika éxouv to dlo npéPAnpa. O Mwpyog éxel Bépa pe tn Géopeuon, aAAd paAAov to idlo kal
n «NUen», 6nwg ovopddetal otnv tawia. H npwtn toug ouvdvinon Ba yivel katd toxn, Pe tn NUen va nepinAaviétat
(POPWVTAG To VUPIKS TNG. To ta&idt toug pe to autokivnto Ba anokaAlyel noAAd yia Toug eautols Toug and Ttoug
onofoug npoonaBouv va anodpdaoouy, kat pia nepiepyn oxéon Ba dnploupynBel avapeoa oe 6Uo avBpwnoug nou
bev ta nAve kaAd pe auth v éwola. T.0.

Committed

From Cyprus with love comes this combination of road movie and romantic comedy, proving that passion for film
can overcome every obstacle. Just like South African-Cypriot Stelana Kliris did, who not only wrote and directed
this film, but worked tirelessly to get it funded through crowdfunding platform Indiegogo, convincing 125 people
to help make her dream come true. The result was a beautifully shot romantic comedy with over 20 different
locations around Cyprus about the chance encounter of two very different people who seem to be dealing with
the same problem. George has commitment issues, but so does "the Bride". The two will meet cute when George
spots her on the side of the road, wandering around in her wedding dress. Their road trip will reveal a lot about
themselves and what they're trying to escape and, despite the fact that none of them is good with relationships,
they will form an unlikely bond. T.Th.

Konpog / Cyprus

2014

Eyxpwpo / Color

DCP

920’

AyyAika, EAAnvika / English,
Greek

IknvoOeoia / Director
Stelana Kiliris

Zevapio / Screenwriter
Stelana Kiliris

dwroypapia / DoP
Stephan Metzner

Mouoikn / Music

Argyro Christodoulides
Movtad / Editors

Stylianos Constantinou
HOonouoi / Principal Cast
Melia Kreiling, Orestes Sophocleous

STELANA KLIRIS

H ZteAdva KAnpng eivat
0EVaploypapog Kat oknvoBétg

pe kataywyn tn Nétio Appiki Kat
tnv Kdnpo kat epnetpia oto povtad
Kat tnv napaywyn oe SleBVeig
KIVNPATOYPAPIKES KAl EPNOPIKES
napaywyég oe EAAGSa kat Kunpo.
EXel KAVEL HETANTUXIAKEG ONOUSEG
ouyypagng oevapiou kat oknvoBeaiag
o€ 16pupata 6nwg to New York Film
Academy oto Nog AvtleAec.

Stelana Kiliris is a South African
Cypriot writer / director with a
background in editing and producing
on international film and commercial
productions in Greece and Cyprus.
She has completed post-graduate
courses in writing and directing at
institutions such as the New York Film
Academy in Los Angeles.

®iApoypagia / Filmography
2014 Committed
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Kékkivo TpravtapuAio

To 2009 oto Ipdy, katd tn SldpKela TwV aAlpatnNpwy SIadnAWoewy Nou akoAoUBnoav TIG PETEKAOYIKEG TAPAXES,
pla opdda veapwv dladnAwtwv npoonabei aneyvwaopéva va Eepuyel and tnv actuvopia kal avadntd npoowpivéd
kataguylo ot éva dlapéplopa. Mia veapn konéAa and tnv opdda Ba epwteuBel Tov olkodeondtn toug, évav dvipa
nou éxel anooupBei NAéov oto onitt tou kat apveftat va A4Bet pépog oe 6,TL oupBaivel €€w. Xto 1otopikd nAaiolo tng
Mpdowvng Enavdotaong, n tawia g Zenwté Gapal dinyeltal tov épwta evdg NOALTIKA EQNOUXACHEVOU Avipa He
pla veapn enavaotdrpla, ouvbuddlovtag pubBonAaocia kat UAIKG nou Tpapnxtnke pe kivntd avdpeoa oto nAnBog katd
n Sidpkela twv eneloodiwv. MpokAntikd kat tautdxpova noAtikd kaiplo, To «Kékkwvo TplavtdguAro» npoonabei va
loopponnoel Ti§ entBupieg tg kapdldg kal Tou Puaiol péoa and pia totopia nou oxoAldlet tnv OlwTKATNTA, TOV
dnpdaolo Adyo, aAAd kat tn Slapdxn avuSIaHETPIKWY KOOH0BEWPLWV yia To PéAov plag xwpag. M.Tk.

Red Rose

In June 2009, during the bloody riots that followed the election in Iran, a group of young demonstrators, desperate
to escape the truncheons of the police, seek temporary refuge in a stranger's apartment. One of the girls will fall
in love with the owner, a man who seems to have withdrawn into his home, refusing to take part in what is going
on outside. Within the historical context of the "Green Revolution" Sepideh Farsi recounts a love story between
a politically complacent middle-aged man and a young activist, blending scripted scenes with devastating on-
the-ground footage captured on cell phones during the unrest. Provocative and politically timely, "Red Rose" tries
to balance the affairs of the heart with reason through a story about privacy, public speaking and the clash of
diametrically opposed views about the future of one country. P.G.

FRANCLs TVSMONDE

GRECE

REPUBLIQUE FRANGAISE

AMBASSADE DE FRANCE
EN GRECE

FaAAia, EAAGSa, Ipav / France,
Greece, Iran

2014

Eyxpwpo / Color

DCP

88'

®dapgoi / Farsi

IknvoOecia / Director
Sepideh Farsi

Zevapuo / Screenwriters
Sepideh Farsi, Javad Djavahery
®dwroypapia / DoP
Pantelis Mantzanas
Mouoikn / Music

Ibrahim Maalouf

Movtad / Editor

Bonita Papastathi

HOonouoi / Principal Cast
Mina Kavani, Vassilis Koukalani

SEPIDEH FARSI

H Zenwté Papotl yewnbnke otnv
Texepdvn to 1965 aAAd £puye and
0 Ipav to 1980 kal éprace oto
Mapiot yia va onouddoet pabnpatikd.
TeAIKd, 6pwG, KATEANEE OTIG ONTIKES
TEXVEG KAl ApXIKG NEPapatiotnke ot
pwrtoypagia npwv KAVeL TIG NPWTES
HIKpoU prkoug tavieg tng. Ot Npwteg
SUo tawvieg Tng ékavav npepiépa oto
Pétepvrap to 2006.

Sepideh Farsi was born in Tehran

in 1965 but left Iran in 1980 and
went to Paris in 1984 to study
mathematics. However, eventually
she was drawn to the visual arts and
initially experimented in photography
before making her first short films.
Her first two features premiered at
Rotterdam in 2006.

®iApoypaepia / Filmography
2014 Red Rose

2010 The House Under the Water
2006 The Gaze

2003 Dreams of Dust

2003 Le Voyage de Maryam
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Zunva Mt Otav MeyaAwow

KaAokalpt oto Kepnék kat n 22xpovn NikdA eAn{lel 6T, Thpa nou ol yovelg tng épuyav yia dlakonég, Ba €xel
10 onftt otn 614Becn NG Wote va nepdoel Toug nio {ecToUg PNVeG Tou xpdvou avevoxAntn. Na, 6pwg, nou o
peyaAltepog adeppdq tnG €pxetal va otpatonedeUoel ekel e To CUYKPOTNUA Tou, Ta véa and tn SOUAELE TNg
npokUntouv anokapdIwTikg, n atnvia g xtundel tnv Népta, éva dekdxpovo ayopdkl Tng kdvel Unonta «otpl-
HWOYHATa» Kal n KoAANTA @{An tng tnv ne(Bel va xpnotlponoaoouy Ty NICTWTIKA TNG KAPTA PE TOUG NAEOV ACUA-
AGYIOTOUG Kal KataoTpo®ikoUg Tpdnoug. XTOoPEVO NAvw O€ Pla XaAapn Kal eNeloodlakn NAOKA, Pe Navéuopen
aonpépaupn pwrtoypapia, avdAappn 6tdBeon kal pla Bavpdola npwtaywvioTtkn eppnve{a and tnv T{ouAlav
Koté, to kpuppévo diapdavtt oAdkAnpou tou npdopatou PectfdA Kavvwv pixvel AKpwg XIOUHOPLOTIKEG Kal
£€w kapdld patiég oTig NpWTeG avand@eukteg eubUveg Tng evnAik{wong kal cUAAapBAvel Tt akplBwg onpalvel
va eloat véog kal pnepdepiévog, étav o NALog kaiet kal to Bepudpetpo yUpw cou avePaivel. AK.

Tu Dors Nicole / You're Sleeping Nicole

It's summer in Quebec and 22-year-old Nicole is hoping that, since her parents are away on holiday, she will have
the house to herself, in order to spend the hottest months of the year undisturbed. Suddenly, her older brother
shows up with his band, news from her job are discouraging, insomnia is knocking on her door, a 10-year-old boy
is persistently flirting with her and her best friend convinces her to use her credit card in the most thoughtless
and disastrous way possible. Build on a loose, episodic structure with consistently stunning cinematography, a
light-hearted mood and a wonderful turn by Julianne Coté as the titular Nicole, the hidden gem of the last Cannes
Film Festival is casting humorous looks at the first inevitable responsibilities that come with being an adult,
wonderfully capturing what it means to be young and confused when the sun is burning and the temperature
keeps rising. L.K.

Kavadag / Canada
2014

Acnpépauvpo / B&W
DCP

93’

FaAAwka / French

IknvoOeoia / Director
Stéphane Lafleur

Zevapuo / Screenwriter
Stéphane Lafleur

®dwroypapia / DoP

Sara Mishara

Mouoikn / Music

Rémy Nadeau-Aubin, Organ Mood
Movtad / Editor

Sophie Leblond

HOonouoi / Principal Cast
Julianne Coté, Catherine St-Laurent
Marc-Andre Grondin, Francis La Haye
Simon Larouche, Godefroy Reding

STEPHANE LAFLEUR

O YXtepav AapAép yewnBnke oto
Kepnék. To oknvoBetikd tou viepnouto,
N pikpoU pnkoug «Karaoke, képdloe
10 BpaBeio KaAltepng Kavadikng
Mikpou Mnkoug Tawiag oto PeotPfdr
Kivnpatoypdpou tou Topévro. Eival
eniong Hovtép.

Stéphane Lafleur was born in Quebec.
His directorial debut, the short film
"Karaoke', won Best Canadian Short
at the Toronto International Film
Festival. He is also an editor.

®iApoypagia / Filmography
2014 Tu Dors Nicole

2011 National Parks Project
(segment)

2011 Familiar Grounds

2007 Continental, a Film Without
Guns
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NTOKIMANTEP

O Mpaoivog Mpiykinag | The Green Prince
Quoikn Avtiotaocn | Natural Resistance
MAateia Maivtav | Maidan
H Zwn kal Tinota AAAo | Life Itself
Kuplog X | Mr. X
Tupavvooaupog 13 | Dinosaur 13
Excision | Excision
Yto Apdpo yia to XxoAeio | On the Way to School
Mnéela... Kpeioowv Epwv twv BouAeupdtwy | Medea: Louder than my Thoughts
H NkéA@w otnv Enidaupo | Golfo in Epidaurus

Sam Roma - Eipaote Tolyyavolr | Sam Roma - We Are Gypsies

OPEN PARTY

2Aapparto 13.9.14 LT
(;de 22.00 ITEDANOZ TZITZOMOYAOZ
AnoBnkn " OA©

ME THN EYTENIKH XOPHIA:

om0, POYBAAHE )i
Krama Apsanrian - MIAMIATZIM - AMSTEL <  Moxodc Bopis aomo iy
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O MNMpaocwvog MNpiykinag

Mia anioteutn aAAd aAnBivn totopia nou Ba ¢hAsuav ol dnptoupyol Tou tnAgontikolU «Homeland» agnyeital to
viokipavtép tou NavtdP Zippay, to onofo Ba pnopoulace dveta va nAacaplotel wg to no PAG60E0 KATtaokoneUTIKO
BpiAep ™G xpovidg. To @A daveiletal tov Titho Tou and v KwdIkA ovopacia nou eixav dwael ot lopanAwoi otov
Moodun Mouoe®, yio tou MNalalotivou ny€tn tng Xapdg, Zix Xaodv Moloe®, Tov onofo katdpepav va otpatoloyn-
00UV WG NANPOPOPLOSGATN TWV LOPANAIVMV HUCTIKWVY UNNPECLWOV evavtiov Tou Natépa tou. «Ba ntav npotiHdtepo
kdnolog MNaAatotiviog va Bidoel to natdi tou napd va npodwaoel tnv natpida tou atoug lopanAvousy, eCopoAoyeital
0 Moodpn otnv apxn tng tawviag, v 0Tn ouveXela To KouPBApt TNG NAOKNG EETUALyETAL e XPOVOAOYIKN OEPA, XApn
OTIG apnynoeLg Tou (6lou aAAd kal Tou Mnev lMtddk, Tou npdktopa rnou tov eixe un’ euBuvn tou. Kabwg ta xpévia
nepvouv Kal ol KataoTAoelg oAoéva nepinAékovtal, autd To WuxponoAepikd naixvidl e€eAlooetal oe pla naptidba nou
bev €xel VIKNTEG aAAd pdvo Npweg xapévoug, ot onofol napatnpoulv T {wn Toug va odnyeital apyd kat otabepd
npog tnv kataotpopn. K.O.

The Green Prince

Nadav Schirman's latest documentary tells a tale so hard to believe, even the creators of "Homeland" would go
green with envy - not to mention it could easily pass for the most ambitious spy thriller of the year! "The Green
Prince" borrows its title from the code name the Israelis had given Mosab Yousef, son to Palestinian Hamas
founding leader Sheikh Hassan Yousef, recruited by Israel's internal security service to spy on his father. "For
Palestinians, betraying your country to the Israelis is more shameful than raping your own child," says Mosab,
as the tale is about to unwind, narrated by him and his handler, Gonen Ben-Itzhak, in chronological order. As the
years go by and the situation gets even more complicated, this cold war game evolves into a game of chess
that has no real winners or losers, just doomed heroes, forced to sit by and watch as their lives idly drift towards
disaster. K.Th.

Hv. BaciAcio, M'eppavia,
lopanA / UK, Germany, Israel
2014

Eyxpwpo, Acnpépaupo / Color,
B&W

DCP

101’

AyyAika, EBpaika / English,
Hebrew

IknvoO@eoia / Director
Nadav Schirman

Zevapuo / Screenwriter
Nadav Schirman
®dwroypapia / DoP

Hans Fromm, Giora Beajach
Raz Dagan

Mouoikn / Music

Max Richter

Movtad / Editors

Joelle Alexis, Sanjeev Hathiramani
Epgavifovtat / Featuring
Mosab Hassan Yousef

Gonen Ben Yitzhak

NADAV SCHIRMAN

O Navtdap Zippav yewnbnke otnv
lepoucaAny. Mog dinAwpdtn,
peydAwoae ato Mapiol, to Movtpedh
Kkat TG HIA. Ynnpétnoe wg oUvoeapog
Twv Hvwpévwv EBvav otn Xupia

Kkat o AiBavo. To nponyoUpevo
VToKIpaviép tou, «The Champagne
Spy» képdloe b1ebvn BpaPeia kat
unowneétnteg, kat Ba dlaokeuaotel
oe tawvia pubonAaoiag.

Nadav Schirman was born in
Jerusalem. Son of a diplomat, he
grew up in Paris, Montreal and in the
Unites States. He served as a Liaison
Officer to the United Nations forces
in Syria and Lebanon. His previous
film "The Champagne Spy" won
international awards and nominations
and it's currently being adapted into
a fiction film.

®iApoypaepia / Filmography
2014 The Green Prince

2013 In The Dark Room

2007 The Champagne Spy
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®duoikn Avtiotaon

Eva pebuotikd tagdt oto kaAd kpaoi, Tov Kivnpatoypago Kal Tnv Téxvn, JE GOVIOo TN Payeutikn Tookdvn kat to
Mievtpdvt, oe éva napelotiko Kal XapItwpévo VIoKIHaviép, dlapopetikd and ta dAAa. O dnpioupydg tou, T¢évabav
Néottep, pe To viokipaviép «Mondovinos eixe exkBéael tn Blopnxavonoinon tng owvorot{ag otn MaAAla, xwplg va eivat
16laitepa aiol6do€og yia to péAAov evdg enayyéApatog kat tnv andAauon evag notol nou yid NoAAoUG anoteAel
lepn téxvn. Aéka xpovia PETE, eNOTPEPEL, aAd pE pia eVIEAWS OLAMOPETIKA NMPOoéyylon: eoTAdovIag OTiG HIKPES
owonapaywylkég Hovadeg nou apvolvial Ta XNPIKA oTa npoidvta Toug Kal akoAouBolv napadootakég peBodoug,
ol onofeg NoAAEG popég épxovtal oe avtiBeon akdpa kal pe TG entayeg g Eupwnaikng Evwong. Ot oudntnoelg
yivovtal og @IAIka Tpanédia, pe xaAapn 61aBeon, oopeALE, napaywyous Kal anAoUs avBpwnoug, e XIOUHOPIOTIKEG
npooBnkeg and anoondopata Tawiwy, oav oképnia oxdéAa nou cuvdéouy pe évav 1blaitepo, Kopwd «peBuapiévos
TpéNo TNV andAauon Tou KIVNPATOYPAPou HE authv Tou KpaoloU, wé HopQEG KoUATOUpag nou Téprouy, npoBAnpa-
tidouv kal aywvilovtal va dlatnpnoouy tnv aBwdtnta tou (owvo)nvelpatog toug. T.0.

Natural Resistance

An intoxicating journey into fine wine, cinema and art, set against the magical landscapes of Tuscany and
Piedmont in a friendly, flavorful and charming documentary. In previous wine doc "Mondovino', director Jonathan
Nossiter had revealed the increasingly standardized wine production in France, without showing any signs of
optimism about the future of this particular profession or those who consider savoring a glass of good wine a
form of art. Ten years later, he returns with a completely different approach: he focuses on the small, traditional
production units that refuse to taint their product with chemicals and follow time-honored methods that some-
times clash with EU standards. Conversations take place over relaxed, friendly dinners with sommeliers, wine
producers and simple folk, intercepting them with funny movie excerpts that cleverly link intellectual nourishment
and bodily sustenance, two different cultures - cinema and wine - that offer pleasure, provoke thought and strug-
gle to maintain purity of spirit(s). T.Th.

ItaAia, FaAAia / Italy, France
2014

Eyxpwpo / Color

DCP

83'

AyyAika, ItaAka / English,
Italian

Iknvo@ecia / Director
Jonathan Nossiter
®dwroypapia / DoP
Jonathan Nossiter, Paula Prandini
Movtad / Editors

Jonathan Nossiter
Epgavidovtar / Featuring
Stefano Bellotti, Elena Pantaleoni
Corrado Dottori, Giovanna Tiezzi
Stefano Borsa, Valeria Bochi

JONATHAN NOSSITER

O T¢6vabav Ndottep, pe unnkodtnta
AHEPIKNG Kal BpadiAiag, kal €6pa
Paun, yewnBnke otnv Oudolvyktov
10 1961, kal peydAwoe otn MaAAia,
v AyyAla, Tnv ItaAia, tnv EAAGSa
Kal tv Ivéia. Exel oknvoBethoel €€
tawvieg, petagl twv onoiwv to «Rio
Sex Comedy» kat to «Mondovino, pia
avBpwnoAoyikn kwpwbdia nou ntav
unoynela yla to Xpuod Poivika otig
Kavveg to 2004.

Jonathan Nossiter, an American-
Brazilian dual national now based in
Rome, was born in Washington D.C. in
1961 and grew up in France, England,
Italy, Greece and India. He has
directed six feature films. His previous
films include "Rio Sex Comedy" and
"Mondovino', an anthropological
comedy nominated for the Palme
d’Or in Cannes in 2004.

®iApoypagia / Filmography
2014 Natural Resistance

2010 Rio Sex Comedy

2004 Mondovino

2000 Signs & Wonders

1997 Sunday
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MAateia Maivtav

Me ta puBonAaotikd, kat BpaPeupéva oe SieBvh peotBdA, «My Joy» kat «To Mpdowno g OpixANg», o VIokipavtepi-
0tag €wg Tote Lepykél Addvitoa avadeixBnke g évav and Toug Mo oTOXaotikoUg Kal TaAavtoUxoug oknvoBETeg Tou
oUyxpovou pwolkoU Kivnpatoypdgou. Me to «Maidan» enoTtpépel 0To XWPO TOU VIOKIAvTEP, £0TIAoVTag OTIG avTl-
KuBepvNTIKEG SLladnAWOELS nou npaypatonoBnkay to 2013 kat to 2014 otnv npwtetouca g Oukpaviag, to Kiefo,
Kat katéAn&av otnv ekdiwén tou téte npoédpou Biktop MavoukdPitg. Kataypdgovtag He oUyKAOVIoTIKM apesdTnta Kal
avtioupBatikd enikd tpdno to 1oTopikd TEAOG pag enoxng, péoa and tv kivntipto duvapn tng lotopiag, 6nAadn toug
avBpwnoug. Oxt OHWG oav EEXWPLOTEG OVIOTNTEG, HE «OpIAoUvVTa KepaAid» otnv 086vn va ene€nyolv kal va availouv
Ta yeyovota, aAAd oav pla aveEéAeykn pdda, éva oapwtikd xdog nou npdkertat va aAd&el ta navta. Méoa and okn-
VEG NANBoUG, aAAd kal e TNV KaBnpepvaTNTaA TNG «ENAVACTATIKNG» TOUG Hpactnplétntag, akdpa Kal oTiG nio anAég tng
EKPPACELG, MX. TNV NpoeTolpacia twv yeupdtwy. Enavagépovtag To VIOKIHAavTép otnv nio «kabapn» Kal PN XeLPLOTIKA
TOU HOP®N Kal JETATPENOVTAG TO LOTOPIKS VIOKOUpEVTO o€ téxvn. T.O.

Maidan

After narrative features "My Joy" and 'In the Fog', former documentarist Sergey Loznitsa was instantly trans-
formed into one of the most thoughtful and talented filmmakers in Russia. "Maidan" signals his return to non-
fiction, focusing on the anti-government rallies that took place in the Ukrainian capital of Kiev in 2013 and 2014,
culminating with the ousting on then-president Viktor Yanukovych. Loznitsa documents the end of an era through
the driving force of history, i.e. the people, using a shockingly direct and unconventionally epic approach. Instead
of filming people as individual entities, getting talking heads to analyze and explain what happened, he captures
an out-of-control crowd, a sweeping chaos that' about to change the world as we know it. He intercepts the
crowd scenes with the daily grind of their revolutionary activities - even at its simplest manifestation, like meal
preparations - taking documentary back to its purest and non-manipulative form and transforming historical
documentary into a work of art. T.Th.

IknvoOeoia / Director
Sergei Loznitsa

Zevapuo / Screenwriter
Sergei Loznitsa
®dwroypapia / DoP
Sergei Loznitsa, Serhiy Stefan
Stetsenko, Mykhailo Yelchev
Movtad / Editors

Sergei Loznitsa

Danielius Kokanauskis

O Xepykél Aodvitoa peydAwoe ato
KieBo kal to 1987 nnpe ntuxio ota
Epappoopéva Mabnpatika. To 1997
anogoitnoe ané tnv Kpatikn IxoAn
Kivnpatoypdpou tng Pwaiag, dnou
onoubdaoe oknvoBeaia. Exel kavel
14 vtokipavtép and to 1996, 6Aa ex
Twv onolwv éxouv kepbioel dldpopa
51eBvn BpaPeia.

Loznitsa grew up in Kiev, and in
1987 graduated from the Kiev
Polytechnic with a degree in Applied
Mathematics. In 1997 he graduated
from the Russian State Institute of
Cinematography, where he studied
feature film making. Loznitsa has
been making documentary films
since 1996, and he has directed 14
documentaries, all of which received
numerous international awards.

®iApoypapia (emAeypévn) /
Filmography (selected)

2014 Maidan

2012 In the Fog

2010 My Joy

2006 Blockade

2002 Portrait

1996 Today We Are Going to Build
a House
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H Zwn xat Tinota AAAo

Htav évag and toug dlacnpdtepous katl LoXUpATEPOUG KPLTIKOUG KIVNHATOYPAPOU, 0 NpWTog nou képdloe Bpafeio
MoUAtdep yia tn 6ouAeld Tou Kal xwplg apeiBoAia o nio ayanntdg oto eupl kowd. EByaAe thv KivnpatoypapIkn
KpLTKA otnv tnAgdpacn, éypawe BiBAla kal oevdpla, katéktnoe apydtepa kat ta social media, kal ékave napéa pe
Sléonpioug oknvoBéteg 6nwg o Mdapty Ykopaéde kal o Bépvep Xéptooyk, xwplg va S10Ttddel va KpITKApEL TG Talvieg
ToUg av Bewpouoe ot to d&idav. O Pétdep lunept Atav pia epBAnpatikn popen yla toug anavtaxoU oedi, kal to
«Life Itself» cuMapBdvel 6Aa ekeiva nou tov ékavav va Eexwpidel: Tig Babiég Tou yvwoelg, Tn d{ya Tou yia avayvw-
OTEG, TN BpUAIKN KOVTPA TOU HE TOV CUPNAPOUCIACTH Tou, TV XIOKEA, TN XapAKTNPLOTIKA EUKOALX TOU HE ToV ypantd
AGYO0 Kal, TEAIKE, TN HAxn Tou pe tov Kapkivo, katd t Sidpkela tng onoiag dev otapdtnos Noté va PAENeL Tavieg kat
va ypdoel yI' autéq. H evBouoiwdng, ave€dvtAntn aydnn tou yia to olvepd Ba avaldwoyovioel tn 6ikn oag. X.A.

Life Itself

He was one of the most famous and influential film critics in the world, the first to win a Pulitzer Prize and, with-
out a doubt, the most widely popular of his ilk. He managed to put movie criticism on TV, he wrote books and
scripts, he got on the social media bandwagon and he hang out with famous filmmakers, like Martin Scorsese
and Werner Hertzog, although that didn't stop him from criticizing their films if he felt it was called for. Roger
Ebert was a seminal figure for film lovers everywhere and 'Life Itself" manages to capture everything that made
him stand out. His deep knowledge of film, his knack for reaching wide audiences, his legendary rivalry with TV
show co-host Gene Siskel, his way with words and his battle with cancer, which did not stop him from watching
and writing about movies. His bottomless love of cinema will certainly reinvigorate yours! Ch.L.

IknvoOeoia / Director
Steve James

®dwroypapia / DoP

Dana Kupper

Mouoiki / Music

Joshua Abrams

Movtad / Editors

David E. Simpson, Steve James
Epgavifovtar / Featuring
Martin Scorsese, Werner Herzog
Roger Ebert, Gene Siskel

Chaz Ebert, Errol Morris

O Xup T¢ég eival neploodtepo
YVWOTOG WG 0 Napaywyog Kat
oknvoBétng tou «<Hoop Dreams»

Kat AAAwv BpaBeupéviv Taviov.

H tawia tou «The Interrupters»

Atav n népntn S8ouAeld tou pe
npepiépa oto PeotiPfaA Ldvravg

Kat képdloe navw and 12 Bpafeia,
oupnepAapBavopévou Tou KUpLOTEPOU
BpaBeiou tou PeoTPAA Tou LEPAVT.

Steve James is best known as the
producer-director of «<Hoop Dreams»
and other award-winning films.
James’ 2011 film «The Interrupterss,
was his fifth to premiere at the
Sundance Film Festival, won more
than a dozen awards including

the top prize at the Sheffield Film
Festival.

®DiApoypagia (emAgypévn) /
Filmography (selected)
2014 Life Itself

2012 Head Games

2011 The Interrupters

2008 At the Death House Door
2002 Stevie

1994 Hoop Dreams
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Koplog X

Awtypatikég, anpoBAentog, duonpdoltog, aAAd tautdxpova UNEPHETPA TaAavtoUxog kal 1Ologung, o oknvoBETng
Nedg Kapd€ anoteAel kepdAalo otnv totopila tou naykdoplou Olvepd Kal autd TO VIOKIPAvIEP anotivel eAAxIoTo
@épo TG atov MaAo petp. Metpwvtag ndn tpelg dekaetieg dnpioupyiag and tnv npwin tou tawvia peydiou
HNKoUg, To —Ttéte NoAAG unooxdpevo, onpepa kAaolkd— «Boy Meets Girl», o Kapd€ piAdel yia 6Aoug kat 6Aa 6ca
OTOIXELWVOUV TO Klvnpatoypagiké tou aupnav: and tov Ntevi AaBdv kal tn ZIMET Mnwvdg, Péxpl TIG HEYAAELWDSELG
peAwdieg kal tov naptdlaviko opidovta. To Aentoboudepévo autd viokipavtép eival andAuta ouvenég pe To Bépa
Tou: ol ouvevteugladpevol (nBonolol, okNVoBETES Kal kopupaiol TnG YarAkng dlavénong) napouaciddovtal os pépn
atgoopalpikd, notiopéva pe Kapaglkég MveAlEg, evd o oknvoBETng eival navraxol napwy, xwpig anapaftnta va
eppavicetal o (6log otnv 08évn. Eva vtokiavtép anapaitnto yia kdBe ovediA nou oéBetal Tov eauto Tou, To «Mr.
X» Ba npoonAutioel Toug apintoug otny téxvn tou Kapdg, evad Ba odnynoel Toug yvwoTeg va enoke@Bolv Eava ta
aplotoupynpatd tou. M.B.

Mr. X

Enigmatic, unpredictable, inaccessible yet incredibly talented and ingenious, Leos Carax constitutes an entire
capital in the history of world cinema and this documentary is a small tribute to the French master. With three
creative decades under his belt since his debut feature "Boy Meets Girl" - once a promising first film now con-
sidered a classic - Carax talks about everyone and everything that haunted his own private universe, from Denis
Lavant and Juliette Binoche, to the sublime melodies and the Parisian skyline. This delicate documentary lives
up to its subject, placing interviews with actors, directors and French intellectuals in atmospheric locations with
distinct Caraxian overtones, while the director's presence can be felt everywhere, even when he's not on screen. A
must-see for anyone who considers themselves a movie lover, "Mr.X" will recruit new converts to the art of Leos
Carax, while leading seasoned fans back to movie theaters to enjoy his masterpieces again and again. Ph.V.

REPUBLIQUE FRANGAISE

FRANM's TVSMONDE

GRECE

AMBASSADE DE FRANCE
EN GRECE

FaAAia / France

2014

Eyxpwpo, Aonpépaupo / Color,
B&W

Digi Beta

71’

FaAAika, AyyAika, lanwvika /
English, French, Japanese

IknvoOecia / Director
Tessa Louise-Salomé

Zevapuo / Screenwriters
Tessa Louise-Salomé

Chantal Perrin-Cluzet, Adrien Walter
®dwroypapia / DoP

Kaname Onoyama

Mouoikn / Music

Gael Rakotondrabe

Movtad / Editors

Laureline Attali, Gabriel Humeau
Tessa Louise-Salomé
Epgavifovtat / Featuring
Mehdi Belhaj Kacem, Gilles Jacob
Denis Lavant, Kylie Minogue
Jean-Michel Frodon, Caroline
Champetier

TESSA LOUISE-SALOME

=ekivnoe tnv Kaptépa tng oto

Mapiol, wg povép, oknvoBETNG Kat
napaywyog. H douAeld tng ouxva
ENIKEVIPWVETAL OTN HOUTIKA, TNV

Téxvn Kat tov noAttiopd. Epyédetal

WG napaywydg, oknvoBETNG kat
KaAArtexvikn Sleublvipla oe
VTOKIHAVTED, HIKPOU PNKOUG, HOUOIKA
Bivteo kat tawvieg nou npoBdAAovtatl oe
Eupwnn kat HMNA.

Tessa Louise-Salomé got her start
in film in Paris, dedicating herself

to editing, directing, and producing.
Her work has largely focused on
music, art and culture. She acts as a
producer, director and art director on
feature documentaries, short films,
music videos and art films broadcast
in Europe and the United States.

®iApoypaepia / Filmography
2014 Mr. X
2013 Drive in Holy Motors
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Tupavvécaupog 13

KatakaAokaipo tou 1990, ota Eepotdnia tng Notiag Ntakdta, o naraiovtoAdyog Mitep Adpoov kal n opdda tou
avakaAuntouv tov 130 Tupavvéoaupo. H onoudaldtnta, wotdoo, Tou anoAlbwpatog ev opeidetal Tooo otn onavi-
6TNTA ToU, AAAd OTo Yeyovag Nwg Ntav To Npwto tou BpuAikoU autou eiboug devooalpou nou avacUpBnke oxeddv
avénago. lNa tov Adpoov Kat Toug ouvepydteg Tou, autn ntav avapeiBoAa n avakdAuyn tng (wNg Toug. ZUviopa,
Opwg, anodelkvietal o MoAyoBag toug, kabwg eond pla ateAeiwn dlapdxn SiKalwpdtwy Kal ypapelokpatiag, n
onofa 06nynoe Toug ENOTARIOVEG PEXPL TO €6WAL0 Tou Katnyopoupévou. H anioteutn unéBeon tou «Tupavvéoau-
pou 13» pnopel va 1bwBel wg pia ouvapnaotikn e€lotépnon yUpw and tnv adtavéontn nNePINETEL Nou UNéaTnoayv ol
ENIOTAHOVEG pIag and TG Aapnpdtepeg otiypég otnv lotopia. Autd, AAAWOTE, eyyuwvtal Je Ty epnAokn toug to FBI,
QVTAYWVIOTIKA EMOTNHOVIKA CUH(EPOVTA, KOUTONAVNPOL YALOKTAHOVEG, ONHOCLOYPAPOL Kal, PUOIKE, ol AIKACTIKEG
Apxéq. Mpv an’ éAa, dpwg, To eIAY tou Tovt NtaykAag MiAep eival évag Upvog oto napdAoyo, n avBektikdtnta Tou
onofou pnopei va ouvaywviotel pévo tnv avBpwnivn BAakeia. N.X.

Dinosaur 13

In the heat of the summer of 1990, in the barren expanses of South Dakota, paleontologist Peter Larson and his
team uncover the 13th Tyrannosaurus Rex. The significance of the fossil was not owed to its rarity but to the fact
that it was the first of its kind to be found almost intact. For Larson and his colleagues, it was without a doubt
the discovery of a lifetime. Soon enough, it would turn into their biggest headache, as an endless battle of legal
ownership and bureaucracy broke out, eventually putting the scientists in the doc. The unbelievable case of "Di-
nosaur 13" is the fascinating story of the trials and tribulations the protagonists of one of the greatest moments
in history had to go through. The FBI, competing business interests, sly landowners, journalists and the Court
Authorities made sure of that. But more than anything else, Todd Douglas Miller's film is a tribute to absurdity,
which can only be rivaled by human stupidity. N.S.

HIMA / USA

2014

Eyxpwpo / Color
DCP

105’

AyyAixa / English

Iknvo@secia / Director
Todd Douglas Miller
®dwroypapia / DoP
Thomas Petersen

Mouoiki / Music

Matt Morton

Movtad / Editor

Todd Douglas Miller
Epgavifovtar / Featuring
Stan Adelstein, Lanice Archer
Robert Bakker, Philip Currie
Patrick Duffy, Bruce Ellison

TODD MILLER

O Tovt NtaykAag Midep kdvel taivieg
Kal PikpoU PnKoug GOUAEIEG yia ndvw
and pla dekaetia. Ot teAeutaleg €xouv
kepdioel 61eBvn kal eBvikd BpaPeia.
To «Dinosaur 13» glval to npwto
pEYAAOU PNKOUG VIOKIHAVTEP TOU. Z€l
0T0 MnpoUKALY.

Todd Douglas Miller has been making
films and short-form content for

over a decade. His short-form work
has won numerous international and
national awards. "'Dinosaur 13" is his
first feature-length documentary. He
lives in Brooklyn.

®iApoypagia / Filmography
2014 Dinosaur 13

2008 Scaring the Fish

2001 Gahanna Bill
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Excision

Ytnv Kevua, ev €tel 2013, kopltola and €L £wg dexanévie eTwv «kdPovtal». 85% and autég unoBaAiovat og nAhpn
AKPWTNPLAOHO TwV EEWTEPIKWY YEWNTIKWY TOUG 0PYAVWY YLd HN 1aTpikous akonoUg. MoAu npiv and tnv oAokANpw-
on ¢ avantu€ng Toug, Ta Kopltola pnaivouv atnv oupd kat unoBaAAovtal otnv enépfacn auth, xwpig avaiodntiko
N avaAyntiko, kal xwplg ouvBnkeg uylevag. Me v {dla Aenida, xwplg kanotou eidoug anooteipwon. Kanoteg Ba
neBdvouv and aioppayia, kanoleg Ba koAAnoouv HIV. Tuplopévo otnv Kévua, otnv neploxn tng GuANG Mokdt, to
VIOKIPavTEP «Excision» e€etdlel péoa and pla OElpd YUVAIKEIWY NOPTPETWY TIG CUVENELEG TNG KAEITOPLOEKTOUNG,
evog KoppikoU onpelou otn {wnh plag yuvaikag, kal enonpaivel ta anoteAéopatd tg. H vootponia yia tnv KAeito-
pldextopn eivat téoo Babia pilwpévn nou dev undpxel kapia ékkAnon yia BonBela kat n énota évoelgn duopoplag
neplopietal oto eAdxioto. Molo eivat To WuxoAoyikd dplo érou n vootponia yivetal katanieon n Bpuppatidel tnv
Wuxn (kat to owpa) evég avBpwnou;

Excision

To this day, girls in Kenya continue to be "cut". Between the ages of 6-15, 85% of the female population un-
dergoes total mutilation of their external genitalia for non-medical reasons. Long before they're fully grown,
girls stand in line and suffer through this needless operation without anesthetic or analgesics, under unhygienic
conditions, using the same unsterilized blade. Some will die of bleeding, some will get HIV. Shot in Kenya in the
Pokot Tribe region, “Excision” examines the consequences of FGM (female genital mutilation) - a turning point
in a woman's life - through a series of female portraits that demonstrate the effects of this action. Convictions
related to FGM are so deeply rooted that there's almost no cry for help and shows of discomfort are minimal. But
where do convictions end and oppression begins, shredding a woman's soul to pieces, not to mention her body?

EAAGSa / Greece

2013

Eyxpwpo / Color

DCP

57'

Moxét, AyyAwka / Pokot,
English

EIknvoOeoia / Director
Victoria Vellopoulou

Zevapio / Screenwriter
Victoria Vellopoulou
®dwroypapia / DoP
Kostas Nikolopoulos
Mouoikn / Music

Mati Palaiologos

Movtad / Editor

Vagelis Kalaitzis, Kenan Akkawi
Mapaywyn / Producers
Vicky Markolefa, Dimitris Xenakis

VICTORIA VELLOPOULOU

H Bitépia BeAdonoUAou onoldaoe
FaAAkn Aoyotexvia otnv ABrnva kat
Kivnpatoypdgo oto MovneAié. Exel
PETANTUXIAKS OTNV KIVNHATOYPAPIKN
petagopd publotopnpdtwy. Epyédetat
WG oKNVOBETNG Kat pwToypapog

KaL €xel OKNVOBETAOEL VIOKIAVTED,
Slapnplotiké Kat PikpoU pKoug
Tawiea.

Victoria Vellopoulou studied French
Literature in Athens, Greece and
Cinema in Montpellier, France. She
has a Master in the cinematographic
adaptation of novels. She is working
as a director and a photographer.
She has directed documentaries,
commercials and short films.

®iApoypaepia / Filmography
2014 Excision

2014 Ta ®tepd tng Métpou / The
Wings of Patmos

2017 Rally Acopolis
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Yto Apopo yia to XxoAgio

«Zuxva Eexvape néoo tuxepol efpaote nou ndpe oxoAelo». Ot TéaoePIG PIKpol MPWIAYWVIOTEG Tou «XTo Apdpo yia
T0 2X0Ag(0», OpWG, PTIAxvVoLV TN SIKNM TOug TUXN Kal aynoulv kdBe gidoug anioteutn avtifodtnta yia to dikaiwpa
o€ éva KaAUtepo péAAoV nou toug undoxetal n péppwon — oo pakpld ki av Pploketal auth. O 11xpovog T{akoov
€unva kabnpepiva otig 5:30 yia va nepnatnoel, padf Pe tn pikpdtepn adep@n tou, ndvw and 15 XIAPeTpa ayplag
@uong otnv Kévua, anogpelyovtag tig enibéoelg eAedviwy. O KapAito, kaBdAa oto dAoyd tou kat napéa pe tn Sikn
Tou adeAgn, dlaoxifouv NeTpwdEelg KolAddeg kal Adpoug tng Matayoviag. Xto Mapodko, n Zaxipa kal n napéa g
aveBokatefaivouv Bouvd, evid o XdpoueA Baciletal otov veapdtepo adep@d ToU yia va OrnpwEEL TNV AUTOoXESIa
avannpikn Tou KapékAa péoa and kateotpappévoug dpdpous kat BaAtous tng lvdiag. MAGva nou k6Bouv tnv avdoa,
e€wTIkéG TonoBeoieg nou Gev Ba paivovtav napdtalpeg ota evtunwaotakd viokiaviép tou National Geographic kal,
ndvw an’ éAa, cuykivntika napadeiypata tou BpiapPou tou avBpwnivou nvedpatog kat g d{yag yia pabnon and
AAinouUteloug enibofoug dlavooupevoug. X.A.

Sur le Chemin de I' Ecole / On the Way to School

"We often forget how lucky we are to be going to school". The four main characters in this moving documentary
make their own luck, defying all sorts of adversities to stake their claim on a better future, the promise of edu-
cation, no matter how far they have to go to get it. 11-year-old Jackson wakes up at 5:30am every morning to
cross 15km of Kenyan savannah with his little sister, avoiding elephant attacks. Carlito rides his horse with his
own sister, crossing rocky planes and Patagonian hills. In Morocco, Zahira and her friends go up and down moun-
tains, while Samuel is counting on his little brother to push his makeshift wheelchair through ravaged streets and
Indian marshland. Images that take your breath away and exotic locations that wouldn't look out of place in the
most impressive National Geographic documentary, but most importantly moving examples of triumph of the
human spirit on the quest for knowledge. Even if it comes in the form of Lilliputian wannabe intellectuals. Ch.L

REPUBLIQUE FRANGAISE

FRANTs  TVSMONDE

GRECE

AMBASSADE DE FRANCE
EN GRECE

lFaAAia, Kiva, N. Appikn,
BpadiAia, KoAopBia / France,
China, S.Africa, Brazil,
Colombia

2013

Eyxpwpo / Color

DCP

77'

FaAAwka / French

IknvoOsecia / Director
Pascal Plisson

Zevapo / Screenwriters
Marie-Claire Javoy, Pascal Plisson
®dwroypapia / DoP

Simon Watel

Mouoikn / Music

Laurent Ferlet

Movtad / Editors

Sarah Anderson, Sylvie Lager
Epgavifovtar / Featuring
Noura Azzagagh, Zahira Badi
Carlito, Zineb Elkabi

Emmanuel ). Esther, Gabriel J. Esther

PASCAL PLISSON

O Pascal Plisson eival autodibaktog
KIvnpatoypaglotig Kat Eexivnoe tv
Kaptépa tou to 1984. EidikeUetal otnv
napaywyn VIoKIHavtép yla tv AQpLKA.
To 2003 £€yive yvwatdg oto eupy Koo
and v Npwtn Tou HeydAou HNKoUG
Tawvia aplepwpévn oToug NOAEUIOTEG
Maodu la to «On The Way to
School» tpnBnke pe to PpaPeio Zelap
KaAUtepng Tawiag Ntokipaviép.

Pascal Plisson is a self-taught
filmmaker, who started out in

1984. His specialty is producing
documentaries about Africa and in
2004 he became widely known for
his film on the Masai warriors. "'On
the Way to School" won the Cesar for
Best Documentary.

®iApoypagia / Filmography
2013 On The Way to School
2005 Les mystéres de Clipperton
2004 Masai: The Rain Warriors
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Mnbcia... Kpeiocowv twv Epwv BouAsupatwv

H «Mnbela» tou Nikou lpappatikoU eivat pia Kivnpgatoypagikn nepnétela Paciopévn oto opwvUpo Beatpikd €pyo
tou Eupinién. Aladpapatietal otoug dpdpoug tng olyxpovng ABhvag, naipvovtag T pHopeh Hiag ouvapnacTtikig
€peuvag tng onofag o vtetéktB Sev eival dGANog and tov {blo tov oknvoBétn. Katd t Sidpkela tng €peuvag autnig,
yWépaote Paptupeg oudnthoewy pe BewpntikoUs, oknvoBEteg kat nBornoloug, evwd ivoUpE TO «Mapwv» 0 akpod-
o€lG Kat NpdPeg. To onpavtikdtepo, dpwg, ival 6Tt Piwvoupe ouvevteUEelg Pe avBpwnoug ato §pdpio nou npokaAolv
6£06. e autd To avévtaxto o€ €(6n dpapatonolnpévo VIoKIavtép, To kAaokd kelpevo tou Eupinién Bpioketal otov
nupAva ToU EYXELPAHATOG, TO 0Moio, e £vay TPOMo Haylkd, HETOUCLWOVETAL OTNV avakaAuyn tng axpng tou 6épatog
Tou £€pyou. H 1otopia tng Mndelag Aettoupyei wg dlaudog péow tou onofou pnafvoupe oe pla anpéPAentn avaditn-
on xapévwy oUPPBOAWY Kal Evolmv. ZKkondg autng TG NEPINETeLag eival va Bpoupe Tov ldowva, Tov Bpulikd ouluyo
g Mndelag, kat va avaloylotoUpe nolog Ba pnopouoe va eival n evodpkwon Tou oTov oUyxpovo KOOpO, Tt NAYE
0TpaBd pe autdv kat yiati dev NETUXE TOUG apxIKoUg ToU 0TOX0UG.

Medea: Louder Than My Thoughts

Based on the original play by Euripides, this unique adventure is set in the streets of Athens, where the direc-
tor plays the role of detective. Throughout the investigation, we experience conversations with film theorists,
directors and actors, while attending casting sessions and rehearsals. But most importantly, we get to listen
in on some awe-inspiring interviews with passers-by. In this unclassified docu-drama, Euripides' original text is
magically transformed into the narrative spearhead, where Medea's story serves as a gateway into an unpredict-
able quest for lost symbols and concepts. Ultimately, the purpose of this adventure is to find Medea's legendary
husband Jason, wonder who his modern-world equivalent would be, what went wrong and why he never managed
to conquer his goals.

IknvoOeoia / Director
Nikos Grammatikos

Zevapuo / Screenwriters
Nikos Panayotopoulos,
Vangelis Mourikis

Nikos Grammatikos
®dwroypapia / DoP

Kostis Gikas

Mouoikn / Music

Thanasis Papakonstadinou,
Group Therapy

Movtad / Editors

Yannis Sakaridis, Yiannis
Katsamboulas

Giorgos Georgopoulos
Epgavifovtat / Featuring
Vangelis Mourikis, Yuki Krontira
Tasos Nousias, Sofia Voyatzaki
Antonis Antoniou, Thodoris Kandiliotis
Mapaywyn / Producers
Vangelis Mourikis, Irini Vougioukalou
Katerina Economou

N N

levwnBnke otn ZaAapiva to 1963.
Ynoudaoe Kivnpatoypapo kat
pabnpatikd. And to 1984 €wg

10 1994 ouvepydotnke pe to I
Mpdypappa o€ eknopnn pe Bépa
T0 OWvepd. And to 2004 616aokel
UMOKPLTIKA 0TOV Kivnpatoypd®o o€
ouvepyaoia pe NANBOG oxoAWV.

Born in Salamina in 1963, he
studied film and mathematics. From
1984 to 1994 he worked with Trito
Programma radio station on a show
about film. Since 2004 he has been
teaching acting in film in various
schools.

®iApoypapia / Filmography
2014 Mnéela... Kpeioowv twv Epwv
BouAeupdtwy / Medea: Louder Than
My Thoughts

2005 Aypunvia / The Wake

2002 O BaolAi4g / The King

1999 NuxtoAoUAouda / Night Flowers
1996 Andvteg / Truants

1993 H Enoxn twv AcAopévwy / A
Time to Kill

1991 KAeloth Ztpopn / U-Turn
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H Nk6A@w otnv Enidaupo

Mg elvat va kivnpatoypagelg, T oTypn nou yewiétal, KAt nou eival nén kAaoikd; Mwg eival va Kivnpatoypageis,
oto Apxafo ©¢atpo tng Enbalpou, pla napdotacn nou efval griaypévn waote va naipvel {wn and ta Bouvd nou
uvovtatl tptyUpw; Mg eivat va kivnpatoypageis t xapévn abwotnta; Mwg efval va kivnpatoypagelg kal tauvtd-
xpova va Boupkvelg; Mg elval va kivnpatoypage(c tnv NkdAew otnv Enidaupo;

Tov Alyouato tou 2013, n «[kdApw» tou Nikou KapaBdvou avéBnke ektdktwg ato Apxaio O¢atpo tng Emdadpou
Uotepa and tnv tepdotia enttuxia tng tov nponyoUpevo xelpava. O HAlag MNavvakdkng, kpatwvtag t Pactki Kape-
pa, kat n AnootoAia Manaiwdévvou, nou Atav o povadikdg Kal MOAUTIHOG CUVEPYATNG TOU Kal XelpioTtnke tn SeUtepn
Kapepa, Bpednkav yia pia eBéopdda otnv Enidaupo 6oo nio kovtd ywvétav otov Niko KapaBavo kal tnv opdda tou.
Ykondg Toug Atav va enxelpnoouy va WnAagioouv tov nuphiva nou odnynce otn dnyioupyia piag téoo onoudalag
Beatpikng otiypng. And th OUYKAOVIOTIKA eUnelpia TNG KIvNPATOYPAPNONG autng npoékuye pia tawia nou (owg
P€peL péoa tng Afyn and th ouykivnon kal Tnv opop@Ld TG Napaotaong.

Golfo in Epidaurus

What's it like documenting the birth of a bona fide classic? How does it feel to film a play at the Ancient Theater
at Epidaurus that was made to draw energy from the surrounding mountains? How do you film innocence lost?
What's it like filming something with tears in your eyes? What does it feel like filming "Golfo" at Epidaurus? In
August 2013, "Golfo", directed by Nikos Karathanos, was staged at the Ancient Theater of Epidaurus, following an
extraordinarily successful run over the previous winter. Elias Giannakakis shot most of the footage himself with
valuable collaborator Aposotlia Papaioannou manning the second camera unit. The two of them filmed in Epi-
davros for a week, sticking as close to Nikos Karathanos and his team as humanly possible, tracing the creative
core of this seminal stage production. The sensational filming experience eventually led to a film that captures
some of the emotion and the beauty of this wonderful performance.

IknvoOeoia / Director

Elias Giannakakis
®dwroypapia / DoP

Elias Giannakakis

Apostolia Papaioannou

Movtad / Editor

Dora Masklavanou
Epgavilovrat / Featuring
Nikos Karathanos

Elli Papageorgakopoulou

Aggelos Triantafyllou, Amalia Bennett
Aliki Alexandraki, Giannis Vogiatzis
Evi Saoulidou, Lydia Fotopoulou
Mapaywyn / Producer
Athens & Epidavrus Festival

Exel oknvoBetnoel Uo talvieg
puBonAaoiag, evad éxel yuploet

navw and 120 vtokipavtép yla tov
Kivnpatoypd@o kat tnv tnAedpaon,
and ta onofa NoAAG €xouv LOTOPIKA
Bepatohoyia, evay dAAa kataypdpouv
Tt Beatpkn dladikaoia. Ynap&e ent
Sekanévie xpovia okNvoBETNG TG
oelpdG «[apaoknvio» otnv EPT.

He has directed two fiction films, as
well as more than 120 documentaries
for film and TV. Most of them share
the common theme of History, while
others chronicle the theatre process.
For 15 years he was the director of
the ERT series "Paraskinio”.

®iApoypagia / Filmography
2014 H lkéAgw otnv Enidaupo /
Golfo in Epidaurus

2012 Xapd / Joy

2008 Makpoévnoog / Exile Island
2005 Walter The Greek

2004 AAepayta / Alemaya

2004 Tavvng KoUpog: Aevawg
KivoUpevog / Yannis Kouros: Forever
Running
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Sam Roma - Eipaocte Towyyavou

Popd: évag «Huotnplog Aadg» nou n Tautétntd tou xdvetal ota BAn Tou xpdvou Kal 6Toug Hakplvoug TOnoug tng
neptnAdavnong. Ot EAAnveg Popd ayanoUv to xopd, To Tpayoudl kal ta navnydpla, eve oTAvVouv Ta peyaAltepa YAE-
vuia. Epwtetovtal, «kAéBovtals, navipedovral kat dnploupyolv HEYAAEG OIKOYEVELEG TNPWVTAG eUAABIKA Ta €Bia
NG UANG. Efval daipdviol épnopot kat ikavol aypoTeg, vad ol yuvaikeg Katéxouv dplota Ty TEXVN ToU KapE Kal Tng
xelpopavtelag. H eniBiwon anoteAel yi' autolg pla kaBnpepivi npdkAnon kat éva otoixnpa nou npénel ndon Buacia
va kepdnBel, evid SnAvouv pe nepnavia nNwg «dmnolog HeyaAwvel oto dpdpo pabaivel neplocdtepa and autdv
nou &Epel ypappatar. H nepiiynon twv ouvieAeotwv tng tawviag otoug katauAiopous tng ApyoAidag, tng KopivBiag
kal tng HAglag kat n kaBnpepvh enaen padl toug éonace o «4Bato» OToV PAVOHEVIKA «anpdolto» KOOHO TOUG
kal obnynoe oe pla kolvwvioAoyIkh Nnapatnpnon pe evélapépovta oupnepdopata. «Ta Popd» Toug unodéxtnkav pe
eykapblotnta, avofyovrag didnAata ta toavtipla kat TG kapdiég toug: «Eipaote an’ dAa. Oudnnote Ba to Ppelte.
Ano 10 xelpdTEPO PEXPL KAl TO KAAUTEPO PNOPOULE va KAVOUpE oav avBpwmnoly.

Sam Roma - We Are Gypsies

Roma is a mysterious people, whose identity is lost in the depths of time and faraway lands. The Greek Roma
love to sing and dance and they're the biggest merry-makers you've ever seen. They fall in love, they elope and
they get married, starting large families according to their tribal customs. They're shrewd traders and capable
farmers, while the women are experts in fortunetelling, be it reading your palm or your coffee grounds. Survival
is a daily struggle and a bet they have to win at any cost, while they proudly proclaim that the street has more
to teach them than going to school. The film crew infiltrated their settlements in Argolida, Korinthos and Ilia and
spent time with them on a daily basis, crossing the seemingly forbidden boundaries into a world that's not as
inaccessible as we've been made to think. The conclusions of this sociological observation were interesting, to
say the least. The Roma welcomed then with open arms, inviting them into their hearts and their homes: "We're
a little bit of everything. It's all here. People are capable of anything, from the best to the worst."?

EAAGba / Greece

2014

Eyxpwpo / Color

DCP

39'

EAAnvika / Greek

IknvoO@ecia / Director
Marina Danezi

Zevapuo / Screenwriter
Marina Danezi
®dwroypapia / DoP
Christos Sarris

Mouoikn / Music
Kostis Zouliatis

Movtad / Editor
Giorgos Zafeiris
Mapaywyn / Producer
Nikos Triantafyllides

Me tnv otkovopIki
otnpi§n tou Kotvotikou
Mpoypdppatog yia tnv
AnaoxdAnon kat tnv
Kowvwvikn AAAnAgyyin
- PROGRESS
(2007-2013)

tn¢ Eupwnaikng Evwong

MARINA DANEZI

lewnBnke to 1982 otnv ABrva.
Ynoudaoe pabnpatika oto
Maveniotipto ABnvav kat Béatpo
0T 0XoAN «ANAOG». Ta teAeutaia
xpovia epyadetat wg oknNvoBETNG Kat
napaywyog.

She was born in 1982 in Athens.
She studied mathematics at the
University of Athens and theatre at
'Dilos" school. The last few years she
has been working as director and
producer.

®iApoypaepia / Filmography
2014 Sam Roma: Efpacte Totyyévol /
Sam Roma: We Are Gypsies

20171 Zwpateio PakooUAeKTV /
Scavengers' Union
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TorinoFilmLab

Trtiming Dieetingmgnt Fancing

A programme of the European Union

S ISCRPT/FLM,.,

An advanced ¢cr iP‘f' & Pr?j%+ ole\/elopm:an‘f‘ program

Script analysis & critique,
revision and rewriting
for feature film scripts.

Presentation, fundraising and
production strategies

for an effective project
development process.

An integrated program of 2
residential workshop

sessions per season in the
Greek islands

of Eastern Aegean, combined
with follow up

periods of continuous
consultation and evaluation.

Mediterranean Film Institute
OFFICE ADDRESS: Varvaki 38, Athens 114 74, Greece
MAILING ADDRESS: P.O. Box 13759, Athens 10310,

Greece TEL/FAX: +30 210 645 7223
E-MAIL: info@mfigr WEBSITE: www.mfi.gr




META TA MEZANYXTA

H NUxta tou Kopntn

H ApnéBavtn

YouU 'pxetal

To Xi16vi ZavaBagptnke Kokkivo

Ooa Kavoupe otig XKiEG

Coherence

Life After Beth

It Follows

Dead Snow 2: Red vs Dead

What We Do in the Shadows
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META TA MEZANYXTA
MIDNIGHT MOVIES

H NUxta tou Kopntn

Onwg ta kaAUtepa eneloddla tng «Zwvng tou AUKOPWTOG» okap®idovrav yia To kowvd toug TG no aniBaveg oeva-
PLAKEG MAOKEG, EVOWHATWVOVTEG TEG 0€ aEEXAOTEG LoTop(eG ToU pavtaotikoU Kat tou napddo&ou, €10l kat o TEEILG
loudpvt Mnipkit katapépvel oto okNvoBeTiKG viepnoUTo Tou va avanapdyel kat and tn payeia g BpuAikig
ekelvng TnAgonTikng oelpdq. H tawia tou tonoBeteital €€ oAokAnpou otn Sidpkela plag vuxtag 6nou To népacpa
€vog KOPNTN and Tty atpdoealpa g yng npopnvyUel aveEAynta actpoAoyikd Gpalvépeva Kal pEpVel pia napea Tpl-
avtdxpovwy QIAwY avIPETwnn PE To eVOEXGHEVO N YUPW TNG XWPOXPOVIKA Npaypatikdtnta va éxet diatapaxtel yia
navta. Tig ekNANEELG auToU Tou yonteuTikoU PIAIKOU Ypipou eival npotipdtepo kabévag Beatng va Tig e€epeuvnoel
and pévog tou. Auté nou nNpokaAel tn peyaAltepn evidnwon He To Hikpo sci-fi kopwotéxvnpa tou Mnipkit, wotdoo,
efval o tpdnog pe tov onoio avtAei tov Tpdpo, TNV UNoPoAn Kal tnv anopia éxt péoa and tn xpnon ePé ald and
N petaxelpion é§unvawy 15ev Kal padlolpywv Bewplddv. Metatpénovtag to «Coherence» og pia tawvia nou kavelg
avapévetal va koupaAd oto puaAs tou ya kapo. AK.

Coherence

Remember how the best "Twilight Zone" episodes would conjure up some of the most unlikely plots, incorporat-
ing them in fantastical storylines? James Ward Byrkit manages to reproduce some of that old magic with his
directorial debut. The film takes place over one night during an astronomical anomaly caused by a comet passing
close to Earth, bringing a group of 30something friends face-to-face with the possibility of a permanent time-
space continuum disturbance. It's best to explore the surprises this charming little riddle has in store on your own.
What's surprising about Byrkit's sci-fi tour de force, is the fact that he draws terror from the power of suggestion
rather than special effects, as well as clever little ideas and devious plots that instantly transform "Coherence”
into a film you'll be carrying around in your head for a long time to come. L.K.
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HMA / USA

2013

Eyxpwpo / Color
DCP

89'

AyyAwka / English

IknvoOeoia / Director
James Ward Byrkit

Zevapio / Screenwriters
James Ward Byrkit, Alex Manugian
dwroypapia / DoP

Nic Sadler, Arlene Muller
Mouoikn / Music

Kristin @hrn Dyrud

Movtad / Editor

Lance Pereira

HOonouoi / Principal Cast
Emily Baldoni, Maury Sterling
Nicholas Brendon, Lorene Scafaria
Elizabeth Gracen, Hugo Armstrong

JAMES WARD BYRKIT

O TZpg Noudpvt Mnipkit €xel epnetpia
oto Béatpo kal T HoUoIKN, kabwg

Kal pla eppovi Pe ug graphic arts.

()G designer ontikornoloUoe 16€€G yia
Tov eni NoAAG xpdévia dnploupyikd
ouvepPYATN Tou, oknNvoBEéTn Tkop
Beppnivokt. Ané tv natdikn tou nAikia,
Kataokeuadel neplepyeg lotopieg

onou pnAékouv atolxela gpavtaoiag pe
pEAALTIKA aphynon.

James Ward Byrkit comes from a
background in theater and music,
mixed with an obsession with graphic
arts. As a designer, he visualized
conceptual spectacles for his
longtime creative cohort, director
Gore Verbinski. Since childhood, Jim
has been concocting strange tales
that weave fantasy elements with
realistically-toned storytelling.

®iApoypagia / Filmography
2014 Coherence




META TA MEZANYXTA
MIDNIGHT MOVIES

H Apné@avtn

Metd tov Bavato tng MneB and tofunnpa @idlol, o Zak nepvd apkeTég wpeg He TouG YOVE( TNG adikoxapévng
KoNéAQg Tou npokelpévou va Eenepdael To ook. Mia pépa, nepvadvtag 6w and to onitt toug, napatnpel peuyaiéa
ané to napdBupo thv Mneb va nepnatdel otov S1Gdpopio Kal oppdel oto eowteptkd yia va pdBel Tt oupPaivel. Mn-
nwg n MneB oknvoBétnoe tov Bdvatd tng yia va tov xwploel; Kavelg bev Tou anavtd, Péxpl nou n tpayikn aAnbela
EebinAdvetal pnpootd tou: H MneB eivat nAéov anéBavtn kal éxel yupioel kateuBeiav and toug vekpous, xovtag
yla napéa toug undAotnoug Bapiwveg Tou vekpota@eiou tng NOANG. H nio BrrploAikn {opnt kKwpwdia tng xpoviag
Bploketal 6 kal eyyudtat Pe to afa g yia ta nio pakdafpla yéAda otn okotevn aibouoal H Opnpel MAdla, o Ntéw
Ntexav kat o T¢ov Xt P&iAL eniotpatetovtal and Tov npwtogppavi¢dpevo Tle Mnéva kat EeSINAWVOUV To OAANOTIK
TAAEVTO TOUG YLa va NMPOOPEPOUY PPECKO KPEAG 0Ta oaydvia Tou Mo axéptayou kivnpatoypagikou eiboug. K.O.

Life After Beth

After Beth dies from a snakebite, Zach spends a lot of time with his deceased girlfriend's parents in order to get
over the shock. One day, as he walks past the house, he catches a glimpse of Beth walking down the corridor and
barges in to find out what happened. Has Beth faked her own death to break up with him? Nobody's answering
his questions, until the truth unfolds right in front of his very eyes: Beth is back from the dead, along with the rest
of her undead buddies from the town cemetery. The most scathing zombie comedy of the year is here and it's a
barrel of morbid laughs! Newcomer Jeff Baena recruits Aubrey Plaza, Dane DeHaan and John C. Reilly in all their
slapstick glory, throwing fresh meat to the most insatiable movie genre in the history of cinemal! K.Th.

HIMA / USA

2014

Eyxpwpo / Color
DCP

91’

AyyAixa / English

IknvoOeoia / Director
Jeff Baena

Zevapuo / Screenwriter
Jeff Baena

®dwroypapia / DoP

Jay Hunter

Movtad / Editor

Colin Patton

HO@onouoi / Principal Cast
Aubrey Plaza, Dane DeHaan
John C. Reilly, Molly Shannon
Cheryl Hines, Paul Reiser

JEFF BAENA

levwnBnke oto Maidpt tng PAdpvta
oug HMA. Eivat oknvoBétng kat
oevaploypd@og, e €6pa to Aog
AvtZeAeq. Lnoubaoe Kvnpatoypagikn
napaywyn otnv Tisch School of

the Arts tou NYU. Efvai o ouv-
oevaploypd@og tou «l Heart
Huckabees» tou Ntéiivt O. PaoeA.

Born in 1977 in Miami, Florida, USA,
Jeff Baena is a writer and director
currently living in Los Angeles. He
studied film production at NYU's
Tisch School of the Arts. He co-
wrote David O. Russell’s "l Heart
Huckabees'.

®iApoypaepia / Filmography
2014 Life after Beth
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20U ‘pxeTat

Eva npiyupvo kopitol tpéxet oupAlddoviag 6w and to onitt tng, pakpld and évav Bavaaoipo kivbuvo nou pévo
ekelvn pnopel va del, pakptd and toug 6ikoUg TG nou Ty Kottouv napagevepévol. O Navikog tnG T GEPVEL WG

NV napaiia énou agnvel éva anoxalpetioTPLo PNvUpa, NPy To Ntwpa g Ppebel napapoppwpévo. Me autdv
ToV avatpixiaotikd npoAoyo, to «lt Follows» pag npooyelvel andtopa otov aAAdKoto k&GO Tou, Tov ornoio
OTOXEIWVEL pia neplepyn unep@uoikn anelAn nou petadidetal pe to oe€ kat akoAouBel pépa-vixta to atdxo g,
abéatn oe 6Aoug extdg and to Bupa. Tnv anezd auth avaAapBdvel va avupetwniosl n TCEL pe v napéa tng, otnv
npoondBeld TNG va aviloTpéWEL TNV Tpopepn TG Holpa. Zuvbuddovtag pia npwtdtunn oA pe pla anoteAeopatikn
aMnyopia yia tv epnpeia kat tn oeouaAikétnta, n Nnavégunvn kat oTAGTn auth tawvia Tpdpou véag Yevidg,

LE TOo andKooHo 0acnEVve, TIG TPOHAKTIKEG TNG eKPNEELG Kal TNV AoPUKTIKA aloBnon Tou avandgeuktou, Ba oag
akoAouBnaoel yia noAAn wpa kat é§w and tn okotewvn alBouoa. X.A.

It Follows

A half-naked girl runs out of her house screaming at the top of her lungs, trying to escape a mortal danger only
she can see, as he parents look on, perplexed. Her panic drives her all the way to the beach, where she leaves a
note before her mangled body is discovered sometime later. This eerie prelude lands us right in the middle of this
film's bizarre universe, where a sexually transmitted supernatural menace haunts its victims day and night, un-
seen by anyone but the victim. Jay takes on this invisible force with the help of her best friends, trying to escape
her terrible fate. Combining a clever idea with an effective allegory about adolescent sexuality, this witty, stylish,
new generation horror movie is sure to follow you right out the movie theater, along its otherworldly suspense,
the unexpected bursts of sheer terror and the suffocating sense of the inevitable. Ch.L.

HIMA / USA

2014

Eyxpwpo / Color
DCP

100’

AyyAika / English

IknvoOeoia / Director
David Robert Mitchell
Zevapio / Screenwriter
David Robert Mitchell
®dwroypapia / DoP
Michael Gioulakis
Mouoikn / Music
Disasterpeace

Movtag / Editor

Julio C. Perez IV

HOonouoi / Principal Cast
Maika Monroe, Keir Gilchrist,
Daniel Zovatto, Jake Weary,
Olivia Luccardi, Lili Sepe

DAVID ROBERT
MITCHELL

O NtéiBwt Pépnept MitoeA peyéAwoe
oto Nutpéit. To viepgnoUto Tou wg
oevaploypagpou kat oknvobétn «The
Myth of the American Sleepover»
ékave npepiépa oto PeotiPAA SXSW,
6nou képdioe to E161kd Bpapeio tng
Enitponng. To «It Follows» éxkave tn
S1eBvn tou npepiépa otnv ERdopada
Kptukng tou PeotfdA Kavvv.

David Robert Mitchell grew up in
Detroit. His writing and directorial
feature debut "The Myth of the
American Sleepover' premiered at
the SXSW Film Festival, winning a
Special Jury Prize. The film had its
international premiere at the Cannes
Film Festival in the Critics’ Week
section. He is currently writing and
developing several feature projects.

®iApoypagia / Filmography
2014 It Follows

2010 The Myth of the American
Sleepover

200 AIEONEEX ®EETIBAN KINHMATOIPA®OY THE AOGHNAEL
20TH ATHENS INTERNATIONAL FILM FESTIVAL

71



META TA MEZANYXTA
MIDNIGHT MOVIES

—

To X16v1 ZavaBaptnke Kokkivo

H nepintwon tou Mdapuv xpndel TNg Npoooxng pag. Méoa oe pla pPépa éxel okotwoel katd AdBog Tt ¢iAn tou pe
ToekoUpl, éxel EepldWoel To 8lo Tou To XépL pe aAuaonpiovo Kal éxel napakoAoubnoel éva tdypa and vadl {opnt
va EexolAladel Toug KaAUtepoug ¢idoug Tou. Tnv endpevn pépa, to xidvi EavaBapetal kokkivo, kaBwg ot anéBavtol
0TPATWTEG Tou XiTAgp anogpaoifouv va entteBolv oe pia kovtivh vopPnyikn ndAn. Mia napéa onacikAdkia and tnv
Apepikn nou edikevovtat otnv e€oAdBpeucn {épnt katagBavet otn NopBnyia yla va tov Bonbhcel, aAAd, nap’” 6Aa
autd, ot duvdpels twv vadi napapévouv unepdplBueg. Etol, to pévo nou pével otov Méptv eivatl va entoke@Bel to
KovTvd vekpotape(o necdviwy Tou Kékkivou XTpatol kal va npoonabnoel va toug eépel niow otn {wn yla pia
teleutala paxn. O NopPnydg oknvoBetng TopL BipkdAa cuvexiCel akpiBwg and ekel nou oTapdtnoe To Npwto «Xiovt
Mou Baptnke Kokkivo», avaiapBavovtag va xapioel anAdxepa apatofappévn wuxaywyia otoug gav tou eiboug,
o€ éva b movie-oplopd tng évoxng andAauong. K.O.

Dod Sno 2 / Dead Snow 2: Red vs Dead

Martin's case deserves your attention. Within the space of a day, he has accidentally killed his girlfriend with an
axe, chain-sawed his own arm off, and watched in horror as his closest friends were devoured by a zombified Nazi
battalion. The next day, the snow turns red with blood (again) as Hitler's undead battalion decides to attack a
nearby Norwegian town. A group of American nerds who specialize in zombie extermination arrives in Norway to
lend a hand, but the Nazis outnumber them. The only thing left to do, is for Martin to visit the nearest cemetery
and revive a USSR Red Army squad to fight one last battle. Norwegian director Tommy Wirkola picks up right
were he left off in "Dead Snow", delivering brood-drenched entertainment to b-movie fans that redefines the term
"guilty pleasure". K.Th.

NopBnyia, locAavbia / Norway,
Iceland

2014

Eyxpwpo / Color

DCP

100’

NopPnyika / Norwegian

IknvoOeoia / Director
Tommy Wirkola

Zevapuo / Screenwriters
Tommy Wirkola, Stig Frode Henriksen
Vear Hoel

dwroypapia / DoP
Matthew Weston

Mouoikn / Music

Christian Wilbe

Movtad / Editor

Martin Stoltz

HO@onouoi / Principal Cast
Vegar Hoel, Stig Frode Henriksen
Martin Starr, @rjan Gamst

Ingrid Haas, Jocelyn DeBoer

TOMMY WIRKOLA

levvnpévog atn NopBnyia, o Tépt
lNoulpkdAa ival oknvoBétng Kal
oevaploypa@og. To 2009 to diebvdg
avayvwplopévo kaAt g «Dead
Snow» Tpdfnge tnv Npoooxn tng
Paramount Pictures 0to X6Atyouvt
kal obnynoe oto va avaAdpel tn
oknvoBeofa tou «Hansel & Gretel:
Witch Hunters» to 2013.

Born in Norway, Tommy Wirkola is
a director and scriptwriter. In 2009
the internationally acclaimed cult
hit "Dead Snow" got the attention of
Paramount Pictures in Hollywood,
and he went on to make "Hansel &
Gretel: Witch Hunters" in 2013.

®iApoypaepia / Filmography
2014 Dead Snow 2: Red vs. Dead
2013 Hansel & Gretel: Witch Hunters
2010 Kurt Josef Wagle og legenden
om Fjordheksa

2009 Dead Snow

2007 Kill Buljo: The Movieo
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Oca Kavoupe otig IKI€g

Av vopidete 6T E¢pete ta ndvta yla ta Papnip 1 éxete bel kat Bapebel ta ndvra, kavete AdBog. MNati otn Néa Zn-
Aavbia to kdvouv aAAlwG Kal eviote wg reality. Eva ouvepyelo anogaoidel va kataypawet tv kabnpepvdtnta piag
16laitepng opadag ouykatoikwv. Idlaftepol e’ 6oov npdkeltal yia navapxaia Bapnip. Ta onofa avupetwnidouy pe
Tov 61k6 Toug 1blaitepo tpdno ta npoPAnpata kéBe olyxpovou avBpwnou. MG NANPWVELS To Voikl dtav dev €xelg
Ae@d; Mg etolpddeoal va nepdoelg Ty ndpta evdg KAapn XxwplG va éxelg puiaxtel, e’ doov dev éxelg avtavékAaon
otov kaBpéptn; Molog Ba avaAdBel va kabapioel to yepdto afpata dwpdtio petd to deinvo; Kat t oupBaivel dtav
€K TWV MPAyHATwV S1apOopETIKEG NPOCWMIKATNTEG MOU CUYKATOLKOUY, épxovidl o oUykpouon; Me tn dlagopd tou
OTL 6laBETouv UNEPPUOIKEG SUVALELSG Kal pnopolv va PetapopwBolv oe vuxtepbeg; Mia Bappévn oto aipa, Eekap-
S10TIKN Kwpwbla-éknAngn pe coplotiké dévtia, nou dlagoponoleital and TG cuvnBiopéveg napwdieg tpdpou g
€UkoANG nAdkag Kal kataxelpokpotnBnke ota PeotPdA Xdavravg, Bepoivou kat KapAoPL Bapl. T.O.

What We Do in the Shadows

If you're under the impression you know everything there is to know about vampires, then think again! Because
New Zealanders do it better, and they've even got their own vamp reality shows! A TV crew decides to docu-
ment the everyday life of a very idiosyncratic group of roommates. Especially since they happen to be age-old
vampires, dealing with contemporary problems in their own special way. How do you pay the rent when you're
constantly broke? How are you supposed to get through face control in the coolest club in town when you can't
see yourself in the mirror to get dolled up? Who's going to clean up the bloody room after dinner? And what hap-
pens when diametrically opposed personalities, sharing the same apartment, eventually clash? Only problem is,
this bunch of dudes actually have supernatural powers and can turn into bats. Jemaine Clement and Taika Waititi
deliver a blood-drenched, hilariously funny surprise with sophisticated fangs, miles away from cheap thrills and
easy laughs, that got an enthusiastic response at Sundance. T.Th.

Néa ZnAavdia, HMA / New
Zealand, USA

2014

Eyxpwpo / Color

DCP

86'

AyyAika, l'eppavika / English,
German

XknvoOecia / Directors
Taika Waititi, Jemaine Clement
Zevapo / Screenwriters
Taika Waititi, Jemaine Clement
®dwroypapia / DoP
Richard Bluck, D.J. Stipsen
Mouoikn / Music

Plan 9

Movtad / Editors

Jonno Woodford-Robinson,
Yana Gorskaya, Tom Eagles
HOonouoi / Principal Cast
Jemaine Clement, Taika Waititi
Jonathan Brugh, Cori Gonzalez-
Macuer

Stu Rutherford, Jackie Van Beek

TAIKA WAITITI

lewnBnke otn Néa ZnAavdia to
1975. Eival nBonotég, {wypd@og kat
pwtoypd@og. Exel kavel H1apopeg
HIKpoU pnkoug tatvieg and T onofeg
10 «Two Cars, One Night» Atav
unownaoto yla Ookap.

Born in New Zealand in 1975, he's
an actor, painter and photographer.
He has made numerous short films
of which "Two Cars, One Night" was
nominated for an Oscar.

JEMAINE CLEMENT

lewnBnke otn Néa ZnAavdia to
1974. Eival nBonotdg, oknvoBétng,
napaywyog, KWHIKAG kat
0evaploypamog. Exel KukAogophaoel
Téooepa GApNOUY pIE TO oUYKpOTNHA
Flight of the Conchords nou éxet
Eekvnoel pe tov Mnpet MakKévdL.

Born in New Zealand in 1974, he's an
actor, director, producer, comedian
and writer. He has released four
albums with his comedy band Flight
of the Conchords which he founded
with Bret McKenzie.

®DiApoypaia (kown) /
Filmography (shared)
2014 What We Do in the Shadows
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www.tvbmonde.com
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ZINEMA ZTA OPIA - A®IEPQOMA ZTON lQPro ArPiBA
CINEMA ON THE EDGE - FOCUS ON YORGOS DRIVAS

ADIEPOMA XTON IQPro APIBA
TRIBUTE TO GEORGE DRIVAS

The Laboratory Diaries:
A Study on Human
Adjustment

O Mwpyog ApiBag yevvnBnke otnv Abrva. To €pyo Tou
éxel napouataotel oto EBviké Mouaoelo Zuyxpovng Te-
xvng NG ABrvag to 2009, oto nAaiolo g atopikAg
€kBeong Tou «(un-)documenteds», kaBwg kat oe H1aPo-
peG opadikéG ekBEOELG Kal PeoTIBAA otnv EAAGSa kat
Closed Circuit S1eBvdg. Exel undp€el anodéktng noAAwv BpaBeiwv
2005, HMA / USA, 5' kat Stakpioewv. Ot eMAOYEC Tou aplepopatog «The
Laboratory Diaries: A Study on Human Adjustment»
TonoBetovvtal otnv apxn Kal oTo TEAOG TNG TeAeutai-
ac dekaetiag tng SOUAEIAC Tou Kal anelkovidouv tnv
nopeia Tou avapeoa ota EKaoTiKE, Tn PIVIEOTEXVN Kal
TOV Klvnpatoypdago.

MpdKerral yia €pya mou €xouv YUPLOTE( O€ TEOOEPIG
SlaPOPETIKEG MOAELG Kal NepLypdPouy TNy nopela ava-
¢htnong plag yAwooag apaipeong otnv agnynpatikn
KivoUpevn (n pn) elkéva, téoo o€ eninedo @oppag 6co
kal oe eninedo Bepatoloyiag kat aloBntikng. Meprypd-
(pouv TNV apxn Kal tnv eEEAIEN piag épeuvag nou ouve-
xiletay, pe otoxo navta v avaZhtnon Twv opiwv Tng
apnynUatikng KivoUupevng elkévag. Xta nAaiola tou
aplEpWHATog, To £€pyo tou e Titho «KEPLER» kdvel

Sequence Error v naykdopia NpepEPa Tou.
2011, EAAGSa / Greece, 11’

George Drivas was born in Greece. His work was
featured in a solo show at the National Museum
of Contemporary Art entitled "(un-)documented" in
2009, as well as various group shows and festivals
in Greece and abroad. He has won many awards and
distinctions. The selected works comprising "The
Laboratory Diaries: A Study on Human Adjustment’
are chronologically located at the beginning and the
end of the last decade of his work and depict his
journey from fine to video art and cinema. The films
have been shot in four different cities and describe
the quest for a language of abstraction in narrative
imagery (whether moving or still), in terms of form,
subject-matter and aesthetics. His shorts illustrate Social Software - The Berlin Tl'ilogy
the origins and the evolution of this continuing
research, where he explores the narrative limits of
the moving image. The Tribute is set include the
world premiere of his new work "KEPLER".

k>

KEPLER

2014, Newpyia / Georgia, 14'

a. Beta Test (2005/2006, l'eppavia / Germany, 13') b. Development Plan (2009, lNeppavia / Germany, 4') c. Case Study
(2007/2008, lNeppavia / Germany, 15')
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ZINEMA ZTA OPIA

Ta&id1 otn AGon

O Bopetokopedtng Todl Mivyk-Alavyk éxel navta tov Tpdno va QEPVEL To Olvepd ata 6pld tou. Me pia diagopd and
@AAoug nou to npocnaBoulv BeBlacpéva: H npdkAnon tou dev eivatl «51apnpLoTikhy, NpdSNAN Kat xudaia eKHETAANEUTIKA.
Eivat éva tpindkt avépeoa otnv adlapgofntntn kaAAitexviki 16loquia tou, ta épla tng pubonAaciag kal tng
npaypatikdTntag, kat tv ikavétnta h duvatdtnta tou Beath va Aoel yia Afyo th {vn aopaleiag tou. Me to Sldpkelag
HOALG piag wpag Weudd-viokipaviép tou, «Journey to the Wests, kdvel akplfwg autd. Epnveuopévog and t {wn tou
Kouavdavyk, evog Boudloth povaxol tou 7ou aiva, o Todt Mivyk-Aavyk dnpioupyel éva noinpia anoteAoUpevo and
14 e€alpetikég AMYELS, pe Tov Al Kavyk-Zevyk, VIUPEVO pE KOKKIv popna Boudloth, va avakaAUnTel ToV «NOATIOHEVO»
k6opo. Kat pe t ouppetoxn tou Ntevi AaBay, tou BpuAikol npwtaywviotn Twv tawiwy tou Aedg Kapd€, H ayiétnta
Kat n xudatdtnta éxouv pévo pePIKEG oUMAPEG dlapopd. Opwg to olvepd, aBwo kal BAdopnyo ota épld tou, eival
akpBwg autd. T.O.

Xi You /

North-Korean Tsai Ming-liang always has a way of making film teeter on the edge. Only difference is, he does it
effortlessly and the challenge he presents is anything but obvious, hideous and commercial. It's a trippy combination
of his undisputed genius, the boundaries between fiction and reality and the audience's willingness to let go. And this
one-hour long documentary does exactly that. Inspired by the story of Xuanzang, a 7th Century Buddhist, Tsai Ming-
liang creates a poem in 14 impeccable shots with Kang-sheng Lee in a red Buddhist robe discovering the Western
world and Denis Lavant, Leos Carax' legendary leading man, as his disciple. Sanctity and vulgarity are sometimes
too close for comfort, just like cinema can be innocent and blasphemous at the same time. T.Th.

IknvoOeoia / Director
Ming-liang Tsai

Zevapuo / Screenwriter
Ming-liang Tsai
®dwroypapia / DoP
Antoine Héberlé

Mouoikn / Music
Sébastien Mauro

Movtad / Editor
Chen-Ching Lei

HO@onouoi / Principal Cast
Kang-sheng Lee, Denis Lavant

Evag anéd toug nio avayvwplopévoug
OKNVOBETEC TOU KIVNHATOYPAPOU TNG
TaiBav, o Todt Mivyk Alavyk yevwnonke
otn Mahalofa. Exet SouAéwel wg
Beatpikdg napaywyds kat tNAEONTIKOG
oknvoBétng. H dedtepn tawvia tou
«Vive I Amour» képbloe tov Xpuad
Néovta oto PeoufdA Kivnpatoypdgpou
TNng Bevetiag to 1994.

Born in Kuching, Malaysia, Ming-liang
Tsai is one of the most celebrated
film directors of Taiwanese cinema.
He worked as a theatrical producer
and TV director. His second film "Vive
I" Amour', won the Golden Lion at the
1994 Venice Film Festival.

®iApoypapia (emAeypévn) /
Filmography (selected)

2014 Journey to the West

2013 Stray Dogs

2006 | Don't Want to Sleep Alone
2001 What Time Is It There?
1994 Vive I Amour

1992 Rebels of the Neon God
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H Xapa twv AvBpwmvwyv MNédwv

Mota efvat n xapd kat n emBupia evog avBpwnou nou douAeUel o€ pyootdolo akoAouBwvtag Toug andvBpwnoug,
pnxavikoug vépoug tng napaywyng; O Kavaddg oknvoBétng Ntevi Koté (tou e€aipetou kat BpaBeupévou «H Bik kat
n ®Ao Elbav Mia Apkouda») éxel anodel€el tnv aydnn tou otnv Kivnpatoypagikn ékBeon piag napdAoyng, aAAd
KOVTIVAG pag, kaBnpepvotntag. Kt auth T gpopd to kdvel viokidaviép. H paAAov pia Bropnxaviki «ouppwvias pnxa-
VAV, NXWV Kal 0TpatiwtikoU pubBpou bouAeldg, péoa otnv onofa ot dvBpwnol HETATpENoVTal O AVWVUHEG PLYoUpES
e pévo Adyo Unapfng Toug TNy Napaywyn Tou npoiéviog. Xuvduddovtag To VIOKIHaviép He To Beatpikd oTnaoipo.
«Na eiote euyevikol, e oefaopd kal évipol, ariwg Ba oag kataoTpéWws. Etol npostbonolel tov Beatn pla avwvupn
€pPYATPLA OTNV EVAPKTAPLA 0eKAVE TG Tawviag. MNa va akoAouBnaoel pia EQLAATIKA, KAl cuvApd notntikd otnpévn ota
nAdva tng, napakoAoUBnon Twv epyatwy o€ OLAPOPEG ENXEIPNOELS, PEoa OTNV £pYACIakh Toug kabnpepvétnta kat
0TI oudNTNOELG Toug. Kal To ovepd va kavel Babu noAttikd oxoAlo, pakptd and tnv nayida tou didaktiopou. T.O.

Que ta Joie Demeure

What are the simple pleasures and hidden desires of someone who works at a factory, enslaved to the inhuman,
repetitive pace of automated mass production? Canadian filmmaker Denis Cété (of the brilliant "Vic+Flo Saw a
Bear") has proven his love for exposing the absurdity of everyday life that's a little too close to home. This time, he's
turned it into a documentary or, better said, an industrial symphony of sounds and militant discipline, transforming
people into nameless figures whose sole purpose in life is to assemble the final product. An anonymous worker at
the beginning of the film, offers audiences fair warning: " Be polite, respectful, honest. Or I'll destroy you, if | want
to." What follows is a nightmarish observation of the worker's poetically staged everyday life in different factories,
following their conversations and their workplace routine, in a wordless political commentary that avoids the pitfalls
of ideological didacticism. T. Th.

IknvoOeoia / Director
Denis Coté

Zevapuo / Screenwriter
Denis Coté

®dwroypapia / DoP

Jessica Lee Gagné

Movtad / Editor

Nicolas Roy

Epgavilovrat / Featuring
Olivier Aubin, Ted Pluviose
Hamidou Savadogo, Emilie Sigouin
Guillaume Tremblay

=exivnoe wg napaywydg kat
OKNVOBETNG PIKPOU PAKOUG TAWVIGY,
eV Tautéxpova epyaldrav weg
padlopwvikds napaywyds kat
KpLTikdG Kivnpatoypdgou. To 2005
oknvoBétnoe tnv Npwtn peydAou
pnkoug tawia, «Drifting States», nou
Kképdioe tn Xpuon Aeondpdain tou
Nokdpvo. To 2013 1o «Vic + Flo Saw a
Bear» képdloe tv Apyupn ApKto g
MngpAwvaAe.

He began his career producing and
directing low budget shorts whilst
also working as a radio presenter and
film critic. In 2005 he directed his first
feature "Drifting States" that won the
Golden Leopard at Locarno. In 2013
"Vic + Flo Saw a Bear" won a Silver
Bear in Berlinale.

®iApoypapia (emAeypévn) /
Filmography (selected)

2014 Joy of Man's Desiring
2013 Vic+Flo Saw a Bear

2012 Bestiaire

2010 Curling

2008 All That She Wants

2005 Drifting States
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ZINEMA ZTA OPIA
CINEMA ON THE EDGE
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Movaxika Ktnpia

Ytn ouvolkia MnavioA€, BopeloavatoAikd tou Mapioioy, Ppiokovtal SUo KIPLa Nou EUNVEOVTAL APXITEKTOVIKA and
toug &{bupoug nupyoug. To éva ovopddetal «AvatoAny, To AAAo «Alony, kat padl eivatl yvwotd wg «Mercurialess.
Ekel, évag oekloupttdg enOKENTETAL TG £YKATAOTACELG yid TNV MPWTN Tou vUxta otn SouAeld. MapdAAnAa, duo
®lAeg, pia MoAdapn kat pia MaAAida, nepinAaviodvtal otn Blopnxavikn epnpid, v dla nou nepBAAAeL kat Toug
gpetnwpévoug nupyous. O TdAAog oknvoBEtng BiptdiA Bepvié, pe delypata 6ouleldg oTov XWpo Twv HIKPOU PAKOUG
Kal TOU VIOKIHavTép, pavtddel SUokoAog ki ata&lvépntog. ESw kablotd dpeoa oapég nwg dev evdlagpépetal yia tnv
napadoolakn KIvNpatoypagikn aghynon Kal xpnotlpgonolel éva apdAyapa nou cuvbuddel autooxedlaopoug, apxela-
K6 UAIKS, puBonAaoia kal pavtacia. Me avapopég oto ovepd tou Mkovtdp kat tou Kpig Mapkép, ouvBétel pia tavia
nou &enepva tov e€opBoAoyiopd kal tn ypappikdTnta. ZUPHaxog Tou N EAKUOTIKN XNpeia Twv SU0 NpwIaywvioTpLdy
tou (Ava Népnopak kat diiniv Ztivied), nou npaypatonotolv 6 To KivnpAToypapiké Toug viepnouto. M.Ik.

Mercuriales

In the working-class suburb of Bagnolet in northeastern Paris, there are two buildings inspired by the Twin Tow-
ers. One is called "East" and the other is called "West', collectively known as Mercuriales. A young security guard
pays the two skyscrapers a visit before his first night on the job. At the same time, two girlfriends, one Moldavian
and the other French, are wandering the desolate industrial landscape surrounding the derelict towers. French
director Virgil Vernier, whose filmography includes shorts and documentaries, appears difficult to understand and
classify, showing little interest in traditional narrative structures. Reminiscent of Chris Marker and Godard, he
combines non-linear narrative techniques, improvisation, archival footage and poetry. The appealing chemistry
between the two leads, Ana Neborac and Philippine Stindel in their first on-screen appearance, is his greatest

FRANEA'S  TVSMONDE
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lFaAAia / France

2014

Eyxpwpo / Color

DCP

108’

FaAAika, Pooika / French,
Russian

EIknvoOeoia / Director
Virgil Vernier

Eevapio / Screenwriters
Mariette Désert, Virgil Vernier
®dwroypapia / DoP
Jordane Chouzenoux

Movtai / Editor

Raphaélle Martin Holger
H@onooi / Principal Cast
Ana Neborac, Philippine Stindel
Jad Solesme, Annabelle Lengronne
Sadia Niakaté, Damien Bonnard

VIRGIL VERNIER

levwnBnke oto Mapiot to 1976.
Ynoudaoe plAocopia oto
NAveniotApilo, €Metta téxvn o€ OXOAN
KaAWv texvv ato Mapiot. Exel
OKNVOBETAOEL VIOKIUAVTED Kal HIKPOU
prkoug tawvieg. H npwtn tou tawvia,
«Orléans», diaywviotnke oto Concorso
Cineasti del Presente tou Aokapvo. To
«Mercuriale» eneAéyn wg npdtlekt yia
o Torino Film Lab to 2011.

Virgil Vernier was born in Paris in
1976. He studied philosophy at
university, then arts at the fine arts
school in Paris. He has directed
documentaries and short films. His
first feature film “Orléans” was in
competition at Locarno Concorso
Cineasti del Presente. His second
film “Mercuriales” was selected as a
project at Torino Film Lab 2071.

®iApoypaepia / Filmography
2014 Mercuriales
2012 Orléans

EIAIKEZ MPOBONEX

Jubilee

0 Ixiloppeving AoAopadvog pe to Mpidvi
=0nvnpa otov Tp6po

MoAuéotep

To Tipnpa tng Zwng

Jubilee

The Texas Chainsaw Massacre
Wake In Fight

Polyester

DV8: The Cost of Living
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EIAIKEZ NPOBOAEXZ
SPECIAL SCREENINGS

Jubilee

To 1977 Atav n xpovid nou n BaciAlooa tng AyyAiag Ba yidprade tn cupnAnpwon 25 xpdvwv tng oto Bpdvo. H auyku-
pla ouvéninte e To Sldotnpa katd To oroio To navk kivnpa etopadétav va oapwaoel T Xwpa anoPaclotikeTepa and
noté. Melpapatikdg Kat NOAUOXIONG KAAAITEXVNG, CUVELSNTOMOINPIEVOG YKEL KAl VEOG akdpn TOTe oknvoBEtng, o T(appav
ENEAECE TN OUYKeEKPIPEVN XpovoAoyia pe TNV apxikn 16éa va oknvoBETNOEL éva VIOKOUREVTO ekefvou nou Bewpouloe
WG TNV N0 ENAVACTATIKA €KPPAon NG Yevidg tou. Metétpee, poAatadta, Ty talvia Tou oe pia enideEn avaidelag
anévavtl og KaBe aptnNPLooKANPWTIKA Napadoon NG Xxwpag tou, 600 Kat tou adlegddou oto onolo éviwbe and vwpig
OTL ENPOKELTO va NePLEABEL piia TOo0 avTidPACTIKA Kal LooneSWTIKM MNOALTIKOKOWVWVIKA Kivnon, nwg ntav to navk. Elkoot
xpévia petd tov Bavaro tou Ntépek Tlappay, ot NUxteg Mpepiépeg aneuBuvouv eAAXIOTo pAPO TNG OTOV PEYLOTO autd
oknvoBEtn, npofdAAovtag évav and toug nio noAucudntnpévoug otabpolg thg PpApoypagiag tou, aAAd kal pia and g
Mo AVTINPOOWNEUTIKEG (Kal AUBEVTIKEG HEXPL TO KOKKAAO) navk SnAwaelg otnv Lotopia tou owvepd. AK.

Jubilee

1977 was the year when Queen Elisabeth | would celebrate her 25-year reign, which happened to coincide with
the rise of the punk movement that was about to take the country by storm. At 35, Derek Jarman was already a
multi-faceted artist, prone to experimentation, vocal about his sexual identity and determined to make a docu-
mentary about what he considered by the purest expression of his generation. Instead, he turned his film into a
display of mockery against his country's rigid traditionalism and a reaction against the dead end he predicted
a sociopolitical movement as radical and devastating as punk would inevitably reach. 20 years after his death,
Opening Nights pay a small tribute to this major director by screening one of his landmark films and of the most
authentic expressions of punk in the history of cinema. L.K.

Hv. BaciAgio / UK
1977

Eyxpwpo / Color
DCP

106’

AyyAixa / English

IknvoO@ecia / Director
Derek Jarman

Zevapuo / Screenwriter
Derek Jarman

®dwroypapia / DoP

Peter Middleton

Mouoikn / Music

Brian Eno

Movtad / Editor

Nick Barnard

HO@onouoi / Principal Cast
Jenny Runacre, Nell Campbell
Toyah Willcox, Jordan

Hermine Demoriane, lan Charleson

DEREK JARMAN

O Ntépek T¢appav nrav évag
KaAITéxvng noAAGV dlaotdoswy:
ouyypagéag, nointig, {wypdaeog,
oevaploypaeog, oknvobEtng,
PWToyPAPOG kal oxedlaotng. H
16l00uyKpaaotakn popen apdv-ykapvt
olvepd Tou Katagepe va dlatnpndet
Xdpn 0TV NPOOWNIKA TOU PALN WG
auteur, oav enfant terrible kat otnv

navw-katw dnpéola diwtikn {wn tou.

Derek Jarman was an artist of many
dimensions: an author, a poet, a
painter, a scriptwriter, a director, a
cinematographer, and a set designer.
His idiosyncratic form of avant-garde
art cinema managed to sustain itself
due to his personal reputation as an
auteur, as an enfant terrible, and to
his more or less public private life.

®iApoypapia (emAeypévn) /
Filmography (selected)
1993 Wittgenstein

1993 Blue

1991 Edward Il

1986 Caravaggio

1985 The Angelic Conversation
1979 The Tempest

1977 Jubilee
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0 Ixidoppeving AoAo@ovog pe to Mpiove

Tptdvta €€ Ty, pe HOALG 300.000 boAdpla, epacttéxveg nBomnotoug, oAydpiBpo ouvepyeio kal yuplopata uné ouv-
Brkeg apdpntou kavowva, o TépNL Xounep katépBwaoe va oAoKANPWOEL pla and TG nio S1aBonteg Kat eNdpacTIKES
Tawieg tpdpou nou €yvav noté. MNpaypatonoinoes To QAP Pe éva tpaxy kal enBeTikd peaAloTikd Ugpog nou ékave
ta enf 086vng dpwpeva va polddouv nio aAnBivd Kat no ePLAATIKG, A@Noe TIG NAE0V anotponaleg OKNVESG va au-
HNANpvovtal otn gpavtacia tou Beath kat elbe To dSnpoUpyNHA Tou va CUYKEVIPWVEL TIG EIONPAEEIG-peKSp Twv 30
ekatoppupiowv doAapiwy, va yvwpilel edvola and tnv nAgloPN@{a Twv KPITIKWY Kal va anayopelstal Npoowpva og
APKETEG XWPEG. Lapavta xpovia HETA TNV TPOHOKPATIKA KUKAOPOpPIa Tou, 0 «XXI{0PPeVIG AOAOPAVOG» Kal N voonpn
lotopia plag opadag veapwy ayopliv Kal KopLtolwv nou ekivoly yia pla ekdpopn kat Bpiokouv Blato téAog ota
XEpLa PIAg Napavoikng OIKOYEVELAG HE KAVIBAAIOTIKEG TATELG AMOKTA ENTEAOUG TNV WNQLAKA anokatdotacn nou Tou
a&iel, 6nwg tnv enpeAnBnke o (610G 0 oknvoBETNg, kat yloptddet ta 404 yevéBALA Tou dlatnpwvtag avarloliwn
Suvapn tou va evoxAel kat va ookdpet. AK.

The Texas Chainsaw Massacre

At 36 years old, with a meager $300.000 budget, a handful of amateur actors and a small crew was forced to
work in a scorching heat wave, Tobe Hooper managed to shoot one of the most renowned and influential horror
movies ever made. Using a rugged and aggressively realistic approach that made what transpired on screen
seem even more lifelike and terrifying than it already was and leaving the most gruesome scenes up to audience
imagination, he saw his labor of love bring in 30 million dollars at the box office, received favorable reviews by
most film critics and was temporarily banned in several countries. 40 years after it's first terror-ridden release,
"The Texas Chainsaw Massacre" - a morbid tale of five friends who go on a trip only to meet a violent death in
the hands of a paranoid family of grave-robbing cannibals - has finally been restored to perfection thanks to
Tobe Hooper, who oversaw the whole process himself, and is ready to celebrate its 40th birthday with its original
shock value still intact. L.K.

HIMA / USA

1974

Eyxpwpo / Color
DCP

84’

AyyAwka / English

IknvoOeoia / Director
Tobe Hooper

Zevapo / Screenwriters
Tobe Hooper, Kim Henkel
®dwroypapia / DoP

Daniel Pearl

Mouoikn / Music

Wayne Bell, Tobe Hooper
Movtad / Editors

Larry Carroll, Sallye Richardson
HOonouoi / Principal Cast
Marilyn Burns, Allen Danziger
Paul A. Partain, William Vail
Teri McMinn, Edwin Neal

TOBE HOOPER

O Toépnt Xounep Eekivnoe tnv Kapiépa
Tou HoUAEUoVTag OE ETAIPIKEG TAV{EG
Kat tnAeontikég dlapnpioels. =exivnoe
otg tavieg pubonAaoiag éoo didaoke
0To naveniothyio tou Té€ag. To "The
Texas Chain Saw Massacre" aAage
TNV Kivnpatoypagikn Blopnxavia
TpOHOU.

Tobe Hooper began his film career
working on industrial films and TV
advertisements. He began making
fictional films while an instructor
at the University of Texas. In 1974
he directed «The Texas Chain Saw
Massacre», a film that changed the
horror film industry.

DiApoypagia (emAgypévn) /
Filmography (selected)

2013 Djinn

2000 Crocodile

1993 Night Terrors

1986 Invaders from Mars

1982 Poltergeist

1981 The Funhouse

1974 The Texas Chainsaw Massacre
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=unvnpa octov Tpopo

Mnopel o Tevt Kétoe®, oknvoBEtng tou «Papno, to Mpwto Alpiar, va euBlvetal yia £vav napayvwplopévo new wave
auotpaAédiko eplaitn and to 1971; To «=Unvnpa atov Tpdpo» NpoBANBNKe yia npwtn gopd pe tov titho «Outbacks»
otig Kavveg, apnvoviag dpuwvoug Toug KPITIKOUG HE TNV UNVWTIOTIKA KIVAHATOYPAMNoN Tou Kal TN Xwp{g NePIKONEG
patd tou otnv kapdld tou okdtoug. Auth otnv onofa Ba Ppebel évag noAtiopévog 6aokalog, dtav eykAwpPlotel
0€ pla (avopevikd QIAIKA, anopovwpévn néAn avBpakwpUxwy kKal 1oL pia npaypatikn, oxedov lepOTEAEDTIKN
katdBaon otnv kdAaon. AAkodA, Bla kal enilBetikdtnta extdg opilwy, kataneopévn pAtoo opo@UAOPIALQ, kat évag
ekNANKTIKOG NtdvaAvt MAavg oto pdAo evog napavoikou, oe pia tawvia nou, evew cUoowpog oxeddv o TUnog aro-
KGAeoe aplotoUpynpa, ouvavinoe tnv andAutn adlagopia tou kowvou. Méxpt Tn otiypn nou og pia anoBbnkn ava-
KaAUMTNKE TO NMPWTOTUNo apvntikd, enavekddBnke, éonace dAa Ta el0NPAKTIkA pekdp OTNV enavakukAopopia tng
otnv Auotpalia, kal onpepa Bewpeltal pla npaypatikn KaAt epnelpia, Ty onoia ot Nuxteg Mpepiépag npoBaiiouv
o€ anokateotnpévn kénia. T.O.

Wake in Fright

Is it even remotely possible that Ted Kotcheff, the director behind Sly Stallone's "First Blood", could be responsible
for a little-known Australian new wave nightmare from 19717 "Wake in Fright', a long forgotten masterpiece,
was first screened at Cannes under the title "Outback’, leaving critics speechless thanks to its hypnotic cinema-
tography and its uncensored look into the heart of darkness. Because that's exactly where a civilized teacher will
find himself after he gets stranded in a seemingly friendly but totally isolated mining town, about to experience a
ritual descend into the depths of hell. Alcohol, violence, outrageous hostility, repressed macho homosexuality and
a brilliant Donald Pleasence as a paranoid maniac in a film that was unanimously proclaimed a masterpiece, yet
was totally ignored by the public. Until the original negative was discovered in a warehouse, was subsequently
re-released in Australia and broke every box office record, instantly gaining cult status. T. Th.

Auctpaldia, HIMA / Australia,
USA

1971

Eyxpwpo / Color

35mm

109'

AyyAika / English

IknvoOeoia / Director
Ted Kotcheff

Zevapuo / Screenwriter
Evan Jones

®dwroypapia / DoP
Brian West

Mouoikn / Music

John Scott

Movtad / Editor

Anthony Buckley

HO@onouoi / Principal Cast
Donald Pleasence, Gary Bond
Chips Rafferty, Sylvia Kay
Jack Thompson, Peter Whittle

TED KOTCHEFF

H douAeid tou Tevt Kétoep otn
MeyaAn Bpetavia dA\age to Bpetavikd
B¢atpo kal tnAeépaon ota téAn

g dekaetiag tou '50. To «Wake in
Fright» Bewpeftal iowg n kaAltepn
auotpaAédikn taivia nou éxel yivel
noté. To «The Apprenticeship of
Duddy Kravitz» képbioe tn Xpuon
Apkto tou PeotiéA Tou BepoAivou
Kabwg kat pia unownegidtnta Ookap.

Ted Kotcheff's work in Great Britain
changed British theatre and television
in the late 1950s. His film "Wake in
Fright" is considered perhaps the
finest Australian film ever made. His
film "The Apprenticeship of Duddy
Kravitz' won the Golden Bear First
Prize at the Berlin Film Festival and
an Academy Award nomination.

®iApoypapia (emAeypévn) /
Filmography (selected)

1989 Weekend at Bernie's

1985 Joshua Then and Now

1982 First Blood

1971 Fun with Dick and Jane
1974 The Apprenticeship of Duddy
Kravitz

1971 Wake in Fright

1969 Two Gentlemen Sharing
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MoAvéotep

Ti va 1o kavelg to 3D 1 to Cinerama, 6tav €xelg tn povadikn tawvia pe Odorama, énwg Ba npoPAnBel yia npwtn
@opa otnv EAAGSa pia and tig BpuAikég ouvepyaoieg tou Tov MNoudtepg pe tn Beikn NuBdw. Tt eivat to Odorama;
KaptoUAeg «Euote kal pupiote» nou Ba oag nepiévouv otnv {codo tng aiBouoag. Xwplg va eivat ofyoupo av BéAete
va TG EUoete kal va TG pupioete, kabwg téoo n NtBdv oo kat o Noudtepg eivat ol BactAiédeg Tou Eekapdlotikou
Kal avapxikd enitndeupévou kakoU youatou. Katd tn Sidpkela tng tawiag, npoBaAAovtal otnv 08évn apiBpofl ot
onofol avtigtoixoUv atov apiBuod nou Ba npénel va EUOETe 0TV KAPTEAA 0ag WOTe va puploete autd nou cupPaivel
ekelvn TN oTlypn: BpWPIKEG KAATOEG, MPWKTIKA agpla, pupwdid kouvaplou kal dAAa avdAoya. Me tnv Ntifdw oto
POAO HlaG KATAnEOHEVNG VOIKOKUPAG, N orofa avakaAumntel éTt o Avtpag tNG TNV KEPATWVEL N KOPN TNG ELEIVE €YKU-
0G Kal 0 y1ogG NG eival o nodoAdyvog nou ondel ta nédia Twv Yuvalkwy g YeLtovids. To andAuto KaAT yeyovog oTiG
petvég Nuxteg Mpepiépag!

Polyester

What's the point of 3D and Cinemara when you've got the only film that comes with an Odorama? Get ready
for one of the most legendary collaborations between John Waters and Divine, never before screened in Greece.
"What is an Odorama?" you might ask. It's basically the "scratch and sniff" cards that will be distributed outside
the movie theater, although whether you actually want to smell them is up to you. It's a well-known fact that
Divine and John Waters were the kings of hilariously contrived bad taste. During the screening, you will notice
numbers flashing by, corresponding to a number on your card so you can smell exactly what's going on: dirty
socks, farts, ferret odor and so on. Featuring Divine as a repressed housewife who discovers her husband is two-
timing her, her daughter is pregnant and her son is the foot-fetish pervert who's been breaking the legs of the
women around the neighborhood. Don't miss out on this festival's ultimate cult moment! T.Th.

HMA / USA

1981

Eyxpwpo / Color
DCP

86'

AyyAka / English

IknvoOeoia / Director
John Waters

Zevapo / Screenwriter
John Waters
®dwroypapia / DoP
David Insley

Mouoikn / Music
Michael Kamen

Movtad / Editor

Charles Roggero

HOonouoi / Principal Cast
Divine, Tab Hunter

Edith Massey, David Samson
Mary Garlington, Ken King

A

JOHN WATERS

O Tlov lNoudtepg eivat
KIVNPATOYpapLoTig, ouyypapéag kat
pwtoypd@oc. Eyve dldonpog wg o
«[dnag tou tpag» kat o «Bactiiag

Tou suburbian exploitation». Ot
Tawvieg, ol pwtoypapieg Kat ta ypantd
TOU €Xouv KAvel Tn petdBaon and

to underground oto mainstream
XwpIG va xdoouv TNV alobntiki toug
akepartétnTa.

John Waters is a filmmaker, author
and photographer. He became
famous as “the pope of trash” and
the “king of suburban exploitation”.
His films, photos and writings make
the transition from underground

to mainstream without losing their
aesthetic integrity.

®DiApoypagia (emAgypévn) /
Filmography (selected)
2004 A Dirty Shame

2000 Cecil B. DeMented
1994 Serial Mom

1990 Cry-Baby

1988 Hairspray

1981 Polyester

1974 Female Trouble
1972 Pink Flamingos
1970 Multiple Maniacs
1969 Mondo Trasho
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To Tipnpa Tng Zwng

O NtéiBwvt kal o Evtt aoxoAoUvtal pe to Béatpo dpdpou kat npoonabolv va ta BydAouv népa oe pia napabaAdooia
noAn. O Evu eivat okAnpég, «toapnoukde» kal &g gofdtal va unepacniotel agleg 6nwg n dikatoolvn, o oefacpds
kal n tpotnta. O NTéiPvt eival Xopeutng He akpwINplaopd KATw akpwy, «NoUX0G» AAAG ano@aciopévog va pnv
aenoel Ty avannpia Tou Kal T NpokataAnYeLg g Kolvwviag va tou otabolv epnddio. Toug akoAouBoUpe KaBwg
SouAetouy, Slapwvoly, anotuyxdvouv otov £pwta kal kaByadidouv pe naAiolg piloug, o€ pla tavia nou cuvdud-
(el Tov x0p0 Kal To Béatpo, kat pIAG yia To NwG opeiloupe va avtpetwni{oupe Tov eautd pag kal Toug yUpw Hag.
Aopnpévo oav pla aAAnAouxia ocuvavtnoswy Twy 6Uo NpwIaywvioTwy He GAAoug avBpwnoug (kdnoteg npaypatika
OKANPEG, AAAEG avaldwoyovnTIKEG AGYwW TNG OWHATIKOTNTAG TOUG) Kal Xopoypapnuévo kat oknvoBetnpévo and tov
Aot Niouooy, to «Tipnpa tng Zwng» efvat n tétaptn tawia tg opdadag DV8, n douAeld tng onolag efvat ToApnpn
aloBnTika kat otoxeVel otnv avenitndeutn e§wteplkeuon 16wV Kal ocuvaloBnpdtwy.

DV8: The Cost of Living

David and Eddie are street performers struggling to get by in a seaside town. Eddie is tough, confrontational
and not afraid to defend his belief in justice, respect and honesty. David is a dancer who has no legs, quietly
determined not to let his disabilities or society's prejudices get in his way. We follow them as they work, argue,
fail at romance and fall out with old friends, in a film (part dance film, part drama) on how we value ourselves and
other people. It is structured as a series of inter-linked scenes of the two main characters' encounters with other
people; some are incredibly hard-hitting, others exhilarating because of their sheer physicality. Choreographed
and directed by Lloyd Newson, it is the fourth film by DV8, whose work is about taking risks aesthetically and
communicating ideas and feelings clearly and unpretentiously.

2004

Eyxpwpo / Color
BluRay

35'

AyyAwka / English

IknvoOeoia / Director
Lloyd Newson

®dwroypapia / DoP
Cameron Barnett

Movtad / Editor

Stuart Briggs

Xopeutég / Performers
Jose Maria Alves, Gabriel Castillo
Robin Dingemans, Tom Hodgson
Eddie Kay, Tanja Liedtke

LLOYD NEWSON

O Aéwr Niovoov (dpuoe tn
xopoBeatpikn opdda DV8 Physical
Theatre to 1986 kat éktote €ival
KaMItexvikog SieuBuvting tng. Ot
S0UAELEC Tou (neploodtepeg and 15)
oTN OKNVA Kat T peyain 0Bévn éxouv
anoondoel noAAG Bpetavikd kat Slebvn
BpaBeia.

Lloyd Newson founded the DV8
Physical Theatre and has been the
artistic director of DV8 since 1986.
He has created more than 15 works
for stage and film, consistently
receiving major British and
international awards.

®iApoypaepia / Filmography
2004 DV8: The Cost Of Living
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Frame - Light - Motion

«O Kivnpatoypa@og dnpoupyndnke yia va cUAAGBEL To atwvio nou aAAadel ouvexwg HopPEg. Ki o Manadiapaving —6ev éxel
napd va tov dlapdoel kavelg- elval o peyalitepog EAANvVag Kivnpatoypa®lotig — 1o {610 kat o Tortodvngy.

Me agpetnpia T @pdon auth tou Xpnotou BakaAdnouAou —n onofa dev eivay, BEBata, kénota apetakAntn aflakn B¢on, aAAd
évag BUAakag 1bewv ev eCeAIEEL- enixelpNoape PETOG Evav auTooxedlaod Ndvw ota SopIKE OTOIXEID TOU KvNPAToypapou:

o nAaiolo, To PwE Kat Ttnv Kivnon.

H 10topia twv texviv opidetal pe autd ta otolxela, pévo o Kvnpatoypapog, 6Hw, Ta éxel avaykn kal ta tpla.

Ytn ouvexela, BydAape ta ypantd tou Manadiapdvin and t SlakpLtikn toug pova&ld kat dianotwoape 6t 6ev htav pévo to
XAPAKTNPLOTIKG TOU HoUoL Mou Tov ékave Npddpopo Twv Xinotep.

Tov diaBaoape padf pe tov, ouyxpovo Tou MaAAo nointh, Ztepdv MaAappé, aArd kat pe tov Tépag Mivioov, KOAUPNWVTag atoug
atovikoug éykoug tou Kplotdo Mevtepétokt kat oto «Kouaptéto Eyxopdwv o EAkéntepa» tou KapAxaivtg Ztokxdoudey, kat
BAgnovtag oAodwvtavo pnpootd Hag Tto prypa nou avofyouv ol «Mpo-el0aywyEG» kAnolwy Tpayoudliv tou Toltodvn.
duoikd, o Khovt Ntepniof ntav endeikTiké napwy péoa oe autn t ouvwpooia, n onofa apBpwbnke yUpw and xiAladeg
TPEIAEP KAL OKNVEG YWWOTWV KL, KUPIWG, GyVwoTwv TaviiV.

H oplakn enaveyypamn tg Kivnpatoypaplkng yAwooag oAokAnpwonke pe th BonBela tou «MoviéAou» tou Kwota Zpnka
—T0 onoio apnoape va Slexkdikel T BEon TG kaAUtepng Tawviag Tou eAMAnviKoU Olvepd— Kat PE TN oTpatnykn twv aBav ykapvt
Snploupywv Twv apxwv tou 2000 aiwva. OAwv autwy, 6nAadn, nou pag npoetoipacav yia T «UAANYN TOU ALWVIOU»
SlekIKWVTAg TNV avanapdotacn Tou pn-opatoU — Mou Kal autd, e6AAAOU, AAAALEL OUVEXWG HOPDEG.

Opéotng Avépeadakng

Frame - Light - Motion

‘Cinema was created to capture an eternity that constantly changes shape. Papadiamantis is the greatest Greek
filmmaker who ever lived - just read his books and you'll see - same as Tsitsanis'.

Using Christos Vakalopoulos' quote as a springboard - far from an unwavering standpoint, it's simply a fountain of ever-
evolving ideas - we attempted a spontaneous improvisation based on the primary elements of cinema:

frame, light and motion.

These elements have always defined the history of the arts but it's cinema alone that requires a combination of all
three.
Next, we pulled Papadiamantis' books out of their cautious loneliness, only to realize that his trademark beard isn't the only
reason he was proclaimed the predecessor of the hipster movement.
Along with his own work, we read contemporary French poet Stéphane Mallarmé and Thomas Pynchon, swimming through
Krzysztof Penderecki's atonal sound-masses and Karlheinz Stockhausen's "Helicopter String Quartet', as Tsitsanis' raptur-
ous pre-intros sprung to life in front of our very eyes.
Claude Debussy was pointedly present in this conspiracy, expressed through thousands of trailers and excerpts of better
or lesser-known movies.
This radical reinterpretation of the film language was completed with a little help from Kostas Sfikas' "Model" - staking
a claim for best film in the history of Greek cinema - and early 20th Century Avant-garde tactics. In other words, every-
thing that prepared the ground for "capturing eternity’, asserting its right over the reconstruction of the invisible - that
constantly changes shapes.

Orestis Andreadakis
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Mpv and 20.000 xpdvia, avBpwrol Pe eKNANKTIKA eMOeEIOTNTA
VEPLoav pE €IKOVEG {WV TA TOXWHATA KAl TIG 0pOPES TWV ann-
Aaiwv' énou Jovoav.

Pavtaotelte Toug Beatéq autv Twv €pywy, Ta onoia eixav pdA-
Aov oxedlaotel yla TeEAeToUpyIKoUG kal BpnokeutikoUg okomnoug,
va xpnotgonolodv Ty NpWIN PopNTth NNyn Qwtog nou eixav

avakaAUyel —to Auxvapt Aadlou- kat va ta Baupélouv. Hrav ka-
Blopevol katd opddeg h kat EanAwpévol. Mnopel akdun kat va
nepnatovoav avdpeod toug.

YnootnpixBnke étL auth n dladikacia Atav PEPog plag navépxalag
napdotaong. Xe auth tnv nepintwon, Ba cuvodeudtav and apn-
YNOELG Kal H1daokaAleg (yla tnv eknaldeucn Twv VEWY KUVNYWY,
ag noupe) M Kat HOUGIKAG.

H blapopd pe pia olyxpovn avaAoyn napdotacn (A Kivnyato-
YpaIkn npofoAn) ntav 6t o Npoiotoplkdg Beatng pnopouae va
akoupndel to PAEppa tou o énolo onpelo Ttou onnAaiou NBeAE:
6e€la évag Plowvag, otnv dAAN dkpn éva eAdgl, nio ndvw €va
aAoyo.

Aev unnpxe n évvola tou nAatoiou téte — o AvBpwnog nrav
€AeUBepog, 0 kdOp0G OAog ntav SikdG Tou Kal tinote Gev Tov
nepLopLie.

KaBwg, dpwg, o xwpog tou avBpwnou dpxioe va neplopidetal oe
KOWVOTNTEG, NOAELG Kal onfTia, avaykdotnke va nePLOpIcEL Kal T
dnpoupyikdTntd Tou. Tote T€00epIG eUBElEC ypappég épTiatay ta
npwta nAaiola, T NPWIEG AUTOVOUEG EIKOVEG — apxIkd pEoa oe
pla peyaAn toxoypagia n oe kdnowa oapkogayo?. Ot avanapa-

20.000 years ago, prehistoric men filled the walls and the
ceilings of the caves' they lived in with drawings of animals.

They must have used the first source of light - oil lamps - to
admire these first paintings, presumably made for religious
purposes. They were probably sitting together in groups or lying
down. Maybe they even walked among them.

It was said that this ritual was part of an ancient performance.
In that case, the viewing of the paintings would have been
accompanied by stories, teachings (to educate the young
hunters, for example) or music.

Contrary to contemporary performance (or film screening), the
prehistoric viewer was able to rest his gaze anywhere he liked:
at a bison on the right, a deer at the other end of the cave or a
horse a little further down. The concept of framing did not yet
exist. Man was free, the world was his playground and the sky
was the limit.

While the space they inhabited gradually became limited
to communities, houses and cities, man had to contain his
creativity. A frame, defined by four straight lines, gave rise to the
first autonomous images, initially in large murals or sarcophagi?.
The representation of the visible world lacked the wild freedom
of the caves.

Thousands of years later, these images crawled down the

walls and were placed inside frames?, calling attention to their
contents.
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FRAME - LIGHT - MOTION

0TAoElG Tou opatol atepnBnkav téte v dvapxn eAeuBepia Twv
onnAaiwv.

XIAG6eg xpdvia apydTepa, ol EIKOVEG KATEBNKAV and Toug Toixoug
Kat, unoypappidovtag tnv autovop(a toug, tonoBethBnkay péoa
o€ noAunoikila kadpa®. Autd bev ékavav tinote AAAo and to va
pag dnAdvouv th onpacia twv elkévwy nou neplERaiav.

Oa pnopouce va nel kavelg étl tinote ouolaotikd dev AAAage
HEXPL TIG apxéG Tou 190U alwva, oTnv NPaypatikétnta, Opwg, ot
KaAALtexveg 6ev oTapdtnoayv va ovelpeUovial —Kal O€ PEPIKES Me-
PINTWOoElG va peBodevouv- tnv anddpach Toug and Tov avayka-
OTIKG €YKAELOpG ToU nAaloiou.

H nio evtunwolakn iowg anddpacn eival auth nou opydvwaoe To
1533 o leppavég Xavg XoApndw, tonoBetwviag oto KATw PEPOG
Tou nfvakd tou «OL MNpeoBeutés» £va anpoobloploto avilkeipevo®,
Maovo av delg Tov nivaka and pia cuykekpLpévn ywvia ouveldnto-
noleig 6t autd dev eival napd pia vekpokepaAn n onofa Byaivel
and tov nivaka oav tplodliéotatn ekéva.

Evav aiva apydtepa, o lonavdg {wypdgog kat Bewpntikdg
DdpavBioko Matoéko NpoETpene Toug PABNTEG Tou: «N elkdva Npé-
net va Byaivel and to nAaiolos.

Ye 6An auth Ty tepdotia lotopikn nep{odo, To pwG xpnalonol-
nBnke pévo wg avanapdotacn, pe Tpdno Texvikd, dSnAadn, pe tn
OIEUBETNON PWTEWVWV KAl OKOTEIVWY XPWHATWY: TO KIapookoUpo
Tou KapaBdtdo eivat To péyloto pwtiotikd eniteuypa autng g
neptodou.

H camera obscura, B€Bala, eixe Ndn xpnolponolnBel kal and toug
{wypapoug ol onolol npoondbnoav va ekJETaAeUToUV TIG avta-
VAKAGQOELG TOU pwTHG yia va «avitypdwouv» kKaAUtepa tov opatd
KOOWO Kal va Tov JETapEPOUV aToug kapPBAadeg Toug.

Opwg HOVO OTIG apXxEG Tou 190U alwva To Gwg, He tn Bonbela tng
xnpelag, €ywve Baoikéd epyaleio Tng avanapdotaong kal fonbnoe
0Tn Petagopd Kal tnv anotlnwon tou opatolU kGOHOoU O€ Hid
enipavela — ndvta péoa oe éva nAalolo, PéRata, oe pia pwro-
ypagia®.

MoAU oUvtopa tote BpéBnke AUon yia va kivnBouv auteg ol aki-
vnteg elkéveg. H wto-ypagpia autn anéktnoe kivnon kal €yve

KIVNHatoypapog.

Mia GAAN @opnth nNnyn ewtdg —6x1 o Auxvdpl Aadloy aAAd n

Nothing much changed until the beginning of the 19th Century,
although artists never stopped dreaming - and in some cases
plotting - their escape from the restraints of the frame.

The most impressive escape is the one orchestrated by Hans
Holbein in his 1533 painting "The Ambassadors" by placing
an indeterminable object* at the bottom of the painting. Only
if you look at the painting from a specific angle can you tell
it's a distorted skull rendered in anamorphic perspective. A
century later, Spanish painter and theorist Francisco Pacheco
encouraged his students to create images that spilled out of
their frames.
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NAEKTPLIKN Auxvia— BonBnoe otnv NpoBoAn Toug oe PeYAAEG eni-
(paveleg. Oxi eAelBepa oe onnAala, BeBala, aAAd péoa ota ouyke-

Kpléva dpla evog nAaioiou, plag 086vng.

H yévvnon, dpwg, Tou Kivnpatoypd@ou dev Oploe TO TEAOG AUTAG
NG H1adpopng, aAd €yive apéows N apxn piag avtioTpopng nopei-
ag npog Tnv exaopévn eAeuBepia. Oa ntav mia pla opyavwpévn
ENOTPOPN, Pla ENavaotatikn «££ob0g», nou Ba diekdikoloe —yia
npwIN (opa oTnv Lotopia Twv Texvwv— v KaBoAlkn avanapd-
0Taon Tou pn-opatou. Auto, pdAAoy, evvoel o BakaAdnouAog étav
YPAPEL yia TN «CUAANWN TOU aldviou nou aAAAdel OUVEXWG Hop-
(PEC». MOVo o Kivnpatoypd@og Ba pnopoloe va to KAvel auto.

Aev givat tuxaio, 65nAadn, To 611 0 NPWTOG «eNioNHOG oKNVOBETNG»
oTnv Lotopia Ttou olvepd, o Zop MeALEg, ntav evag dnptoupyos
TOU @avtaotikoU nou e€ac@dAloe tn petdBeon tou pn-opatol
péoa oto napadoaoiakd niaiolo®.

Autd nou NETUXe TO OIVEPA NTav va ekUndevioel apéows Ty anod-
otacn avapeoa oto 0patod Kal To pn-opatd, va apnoel adpaveg
T0 UN@PXoV OXNPa ToU vatoupaAlopoU Kal Tou peaAlopoy, Kal va
EVOWATWOEL TO AVEPIKTO OTIG avalnthaoelg Tou’.

O Kwnpatoypagog eixe kKNPUEEL ToV NOAELIO EVAVTIA OTOV EPNOU-
xaopo tou PAéppatog kal tinote dev Ba pnopouoe nia va avako-
WEL TNV Nopela autng T VOHILNG Kal ENKUPWHEVNG TPOHOKpATi-
ag. Oute ta peydha otouvtio, oUTE Ol OTEVOKEPAAOL Napaywyol,
oUte n Aoyokplaia, oUte n palpn Afota, oUte Ta poUATNAEE — oUte
Kav N TNAe6pAcn Kal To (VTEPVET.

During this immense historical period, light was only used as
a technical tool to achieve contrast between light and dark.
Caravaggio's chiaroscuro is the ultimate lighting achievement of
the period.

Painters had already used the camera obscura in an effort to take
advantage of light reflection to better portray the visible world
before capturing it on canvas.

But it wasn't until the beginning of the 19th Century, when light -
with a little help from chemistry - became the main representation
tool, capturing and printing the visible world on a single surface
(contained within a frame): the photograph®.

Pretty soon, these still images found a way to move and
photographs were set in motion, turning into cinema.

Another source of light - the electric lamp, replacing the oil lamp
- helped project them on large surfaces. The freedom of the cave
was long gone and cinema was projected within the constrains
of a new frame called the screen.

The birth of cinema wasn't the end of an era. On the contrary,
it was the beginning of a reverse journey to our forgotten
freedom.

It was an organized return, a revolutionary "exodus', staking its
claim on the representation of the invisible. That's probably what
Vakalopoulos was referring to when he wrote about "capturing an
eternity that always changes shapes'. Only cinema could ever do
something like that.
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YTa xpdévia nou akoAouBnoay, Kal ol UNOAOLNEG TEXVEG HMNKAV Kl
autég otov noAgpo evavtiov tou nAaioiou (bev éxel kaveig napd

va 6gl ta €pya tou NAoutolo Povrdva® i tou Mole Mnadig) kat
xaptroypd@noav tn Sk TOUG CUYKPOUCLaKN €NOTPOMN.

TonoBetwvtag, Aondy, to Frame - Light - Motion wq péto g
(eTIvNG, 20nG eneteiou tou AleBvolg PeotiBAA Kivnpatoypdgpou
g ABnvag, ntav oav va BéAape va EavadoUpe Tov Kivnpato-
ypdgo oav €va Beppoknnio avopBodowv ektponwv. Tawpa, nou
10 NAaiolo apgloBnteftat (Pe to 3D, TG NOAAANAEG TAUTOXPOVES
npoPoA&g, ta oAoypdppara, to transmedia), To ewg dev eivar kat
1600 avaykaio (o Noppav MakAdpev {wypddile Pe TO XEPL, Kape-
Kapé, TIG Talvieg Tou, xwpig va ekBETEL TO PIAY 0TO PWG) Kal, Kat’
€néktaon, n kivnon autovopeital ané to nAaioto.

®davrddopal Kapld popd Nwg o KivnPatoypagog anattel and epag

va Tov a@noOoUpE va eNOTPEWEL oTnv NPdTEPN Tou eAeuBepia, N,
€0Tw, va ToU €MITPEYOUE va v ekBEoel xwplg nAaiolo, xwpig
PWG, xwplig kivnon.
OAa ta dM\a eivat ¢htnpa ouvnBelag.

Opéotng Avépeaddkng

It's no coincidence the first official director in the history
of cinema, Georges Mélies, made fantasy films, placing the
invisible within a traditional frame®.

What cinema managed to do was to cancel out the distance
between the visible and the invisible, incorporating the
impossible in its pursuits’.

Cinema had declared a war on the complacency of the human
gaze and nothing could stand in the way of this legitimate
terrorism. Not the big studios, not narrow-minded producers,
not censorship, not black lists, not even multiplex cinemas,
television or the internet.

In the years that followed, the rest of the arts joined the war
on frame (all you had to do was take a look at Lucio Fontana®
and Boyce's work) and mapped out their own confrontational
return.

TonoBetwvtag, Aondy, to Frame - Light - Motion wg péto tng
QeTIVAG, 20N enetefou tou AleBvoug dPeotiBdA Kivnpatoypd-
@ou TG ABnvag, ntav oav va BéAape va Eavadolpe Tov Kivnpa-
ToYPAPo oav éva Beppoknnio avopBodoLwy eKTPOMWV.

Using "Frame - Light - Motion" as the motto of the 20th
Anniversary edition of the Athens International Film Festival
was like looking at cinema as the breeding round for
unorthodox departures.

Now that framing is in question again thanks to 3D,
simultaneous screenings, holograms and transmedia, light
isn't as necessary as it once was (Norman Mclaren used to
paint his films frame by frame, without ever developing them)
and motion has declared its independence of the frame.

Sometimes | think that cinema would like to revert back to its
initial freedom or would at least like to express itself outside
of frames, with no light and no movement at all.

Everything else is just a matter of habit.

Orestis Andreadakis
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TEXNOIMOAIX AHMOY AGHNAIQN

Innovathens (ktripio Aspopuidkio 2)
H epnelpia tng ouvexoug Kivhong

24 086veg Ba petadidouv anoondopata and 1000 kivnpato-
ypaopikd tpéidep ta onoia neptypd@ouy, Oxt TNV aAnBela n to
WePa, aAAd Tn oUpHETOXN Pag o€ autd.

Ké&noleg 086veg Ba eival adpaveiq (n adpavela eival n apxn g
kivnong), evw kdnoleg aAAeg Ba petadidouv anAwg napdoita
(0 B6puBog —ta napdotita, SnAadn- eival to dpwv puoTikd kaBe
EMNIKOWVWVIAKNG 0XE0NC).

Ye k@Be 066vn, navtwg, Ba npofdidovtal SlaPoPETIKEG EIKO-
VEG, EVW TO HoVIAl TOUuG €yIve Pe okond va KIvNTOMOINOEL TO
Tuxalo TNG UNOKEIUEVIKNG pag aAnBelac.

O fxog Toug Ba éxel apalpeBei petatpenovidg ta oe apxetuna
Kal 0AGKANPOG 0 xWpog Ba «vtubel» pe tn pouaikn tou Felizol.
YxnvoBétng kat o {610g (o Ndavvng BeoAepég pOAIG oAokANpwae
TNV NPpWIn peydAou pnkoug tawvia tou, «NopPnyiar), unooxe-
Bnke va dnploupynaoel éva ndoviotikd poucikéd Teixog nou Ba
NAQLOLWVEL TIG EIKOVEG — €va VeO-Navk napaAnpnpa Bactopévo
OTNV NAEKTPOVIKA HOUCIKN, TOoV VI{oko napofuopd kat ta nio

CITY OF ATHENS TECHNOPOLIS

Innovathens (cylindrical D4 building)
The experience of constant motion

24 screens will be projecting excerpts from 1000 film trailers,
which - far from describing reality or fantasy - will demonstrate
out participation in both.

Some screens will be idle (idleness is the predecessor of
movement), while others will only transmit static (noise is the
active ingredient in every communicative relationship).

The editing style of the projected images aims at activating the
accidental in our subjective truth.

The excerpts will be stripped of all sound, instantly transforming
the moving image into an archetype, newly scored by Felizol.

€ebldvtpona odouvtpak tng lotopiag.

Y€ TaKTA xpovikd dlaotnpata, n npoBoAn twv tpéilep Ba ota-
patdel kat Ba 6ivel tn B€on tng o€ pia pikpn oknvn n onoia Ba
petadidetal tautdxpova and dAeg tg 086veq. Aev Ba npoép-
XETAL, OPWG, and TG AeyOUEVEG «KAAUTEPEG Talvieg OAwWV Twv
ENOXWV», AAAG and autég nou niotevoupe Otl pag Bonboulv
va NANGIACOULE TO «anpooito» — autd Kt av aAAGdel OUVEXWG

HOPQEG.

The singer/songwriter - who also happens to be a director,
having recently completed his first narrative feature "Norway"
- promised to create a hedonistic wall of sound, a neo-punk
delirium based on electro music, paroxysmal disco tunes and
the most shameless soundtracks in the history of cinema.

The trailers will be interrupted at regular intervals by a small
scene, played on every monitor. But it won't originate in some
of the so-called "best movies of all time". On the contrary, it will
come straight from the films we believe help us approach the
inapproachable - a changing quantity if there ever was one!
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Mnxavoupyeio (ktipio A12)
H adianépaotn unepkivntikétnta
tou «MovtéAou»

To «Movtéro»' Tou Kdota Zgnka, nou yloptalel ta 40 tou xpd-
via, Ba npoBdAAetat o€ pia peyadAn okotelvh aiBouoa tou ktnpiou,
o€ Aouna, xwp{g apxn kat TéAog, apou e§AaAAoU bev éxel oUTE apxn
oUTe TéAoC.

Y10 kévIpo Tou Ktnpiou, Té0oeplg 0B6veg Ba oxnpatidouv éva
«KlvoUpevo dwpdtio» 0toug Toixoug tou omnofou Ba npoBdiio-
vtal afdv ykapvt talvieg twv apxwv tou 2000 alwva, evw o
Dpevt Aotép Ba kukhopopel ndvw toug eAeUBepoc.

(Ewdveg and apxaia épya téxvng, avayevvnolakoUg nivakeg kal
OUYXPOVEG EIKAOTIKEG gykataotdoelg Ba enepPaivouv oxedov
anpdokANTEQ)

Méoa oe autd to «dwpdtio», n Mr. Girl Ba eppnveloel {wvtava
éva 1616tuno kovoépto yla EWI Eva pouoikd koAdl pe wnAoug
appovikoUg kat nointikd dlakpotnpata. Eva naxvidl pe tnv eAe-
KTpOVIKa nou eixe kputel péoa otov Mnax kat otov Tottodvn.

To «Anopeonpepo Evég ®@alvou» tou Ntepniol cuvundpxel pe
TO opwvUpo noinpa tou MaAappe, evw KANoleg PBANPATIKEG

Machining center (D12 building)
The impenetrable hyperactivity
of the "Model"

Kostas Sfikas' the "Model" (1), celebrating its 40th anniversary,
will be screening on repeat in a spacious darkened theater with
no discernible beginning and or end - not that it ever had one
to begin with.

In the center of the building, four screens will define the limits
of a 'moving room’, whose walls with project early 20th Century
Avant-garde films, while Fred Astaire will be traversing the entire
surface of the walls.

(Images from ancient art works, Renaissance paintings and
contemporary art installations will intervene, almost uninvited)

Inside this atypical "room", Mr Girl will perform an idiosyncratic
concerto for EWI, a musical collage with high harmonics and
poetic false relations, a hide-and-seek game with the electro

Aé€elg and to «Ovelpo ato Kupax tou Manadiapdvin éxouv na-
PEIOPPNOEL OTN LOUCIKA.

Tn BonBeld toug npoopépouy, eniong, 6Uo Mlovépol TNG PWTO-
ypagilag: o Mav Péi («Le Retour a la Raison», «Emak-Bakia»,
«L’Etoile de Mer») kat o MoA Ztpavt («Manhatta»), aA\d kat to
«Dark Into the Light» (yuptopévo ané tov Opéotn Avbpeaddkn
HE TO KIVNTO TOU TNAEPWVO).

MNpoooxn: Kanou Ba &efte kal Tov eautd oag.

T «Movtélo» (1974) Zevdplo, oknvoBeoia: Kwotag Xenkag - Pwrtoypa-
oia: Mpyos Kapdyiag - Makéta pnxavav: I BaAaBaviéng - Mapaywyn-
Enonteia oknvikoU-ppovtotiplo: Avva Xnka - Aidpketa: 90

Juvepyaoia: Valentino Beikof (ouaikn) - Katepiva Wuxi (eikaotikd)

inflections hiding out in Bach and Tsitsanis' music.

Claude Debussy's "Prelude to the Afternoon of a Faun" will
coexist with Stéphane Mallarmé's poem of the same name,
while a handful of emblematic words from Papadiamantis' " A
Dream on the Wave" will infiltrate the music.

Two photography pioneers, Man Ray ('Le Retour a la Raison’,
"Emak-Bakia", "LUEtoile de Mer") and Paul Strand ("Manhatta") will
be lending a hand, along with "Dark Into the Light', shot on a cell
phone by Orestis Andreadakis.

NOTE: Beware, you'll probably see yourself staring back at you
at some point.

""Model" (1974) Written and directed by: Kostas Sfikas Cinematography:
Giorgos Kavayas 3D Models: G. Valavanidis Production, Set dressing ®

Supervision: Anna Sfikas Duration: 90

Associates: Valentino Beikof (music) - Katerina Psychi (art)
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Avtpél ZouAa@oki: In Extremis

«Aev glvar 6nwe ot tavies f ota PiPAia, énou ta ndvra eivar akpifn, Aoyikd oxedtaopiéva, opyavwpiéva, pe §ekdBapo otéxo. OAa
eivat xdog, TUxn, névog, ata&ia.
H napandvw @pdon nou eotopidel évag and toug xapaktpeg g «Epwtikng TpéAag» nepikAeiel pe a§loBalpaotn euctoxia to
Kivnpatoypagiké oUpnav Kat tn gilooogia tou Avipél ZouAdpokt. Ki dpwg, péoa oe auth tnv akpaia anodlopyavwpévn ekdoxn
NG NPAaypatikeTNTag, KATw and T QPavopeVIKA XaoTikin Sopn Twv Tavikv Tou, kpUPetal kB popd éva andAuta eAeyxdpevo
PIKO 01kod6HNYA, Hla Napdvola KATAOKEUAOPEVN PE XELPOUPYLKN akpifela, mou tnv {bla ottypn anotundvel Ty oucia Tng av-
Bpwnivng katdotaong, evoexopévwg nio niotd and onotovdnnote ateipo peaAiopd. lowg yiati noté dAAote évag oknvoBétng dev
£0eoe ™ oknvoBeTIKA Biptouodité Tou Kal kaBe dlabéoio Kivnpatoypagiké pPéco otnv unnpeoia €kppaong Tou ouvalobnuatog:
atéglou, andAutou, e&ouatactikoy, autokataotpodikou. To ndbog, o épwrtag, n andyvwon, n i, n tpéAa kataypdpoveatl oto
oeAINGIVT pe EPPEVIKA EVEPYELT KAl OMEPATIKA PEYaAonpénela, loopponwvtag pupokivbuva avdpeoa otnv eedntnpévn unep-
BoAn kat pla ondvia eowtepikdtnta. AvBpdniveg Wuxég oto xeldog tng afuiooou, ol ApwéG Tou (6nwg ouxvd ékave kat o {610¢)
naAevouv PE TG atéAELEG TOUG, OUYKpOUOVTal e TO oUOTNA, TIG KOWVWVIKEG CUPBATELS Kat Ta (Sla Toug ta ndbn Kat TG enBupieg.
Kat n kdpepa, oav évag naAAdpevog, {wvtavdg opyaviopds, Toug akoAouBel paviaopéva oe pla yyiwdn nton dixws dixtu
aopaAeiag. Mepintwon dkpwg 181ddouca atoug kOAMOUG Tou NaykOoHLou Ovepd, o aviioupBatikég MoAwvédg dnploupyde Badioe
Bappaiéa petagl mainstream, art house kat aBdv ykapvt, kat dev otapdtnoe noté va akupwvel kiBe debopévo Kivnpatoypa-
PI6 olvopo. Na va napadwoel pia IApoypapia nou dev xwpd eUKOAA O€ TAKTOMOINKEVEG KATNYOPIEC, Nap’ 6Ao nou o idlog
aoxoAnBnke oxedov pe KABe nBavo kivnpatoypadikd €idog: to peAdSpapa, Ty Tawvia tpépou, TNV EMOTNHOVIKA (aviaoia, Tnv
noArtikin aAAnyopia, To ykavykotepikd dpdpa, Tnv tatvia enoxng, TiG AOYOTEXVIKEG SIAOKEUEG, PETATPENOVTIAG ta NAvVIoTe o€ KATL
povadiké. Mépa and to cult, pidia pakpid ané tov akadnpdiopd, ot tavieg tou anoteAolyv évav sui generis Kivnpatoypapikd téno
nou, ev téAelL, pnopei va neptypagel povéxa pe pia AE§n: {ouAapoKIKAG.

Oavdong MNatoapég

Andrzej Zulawski: In Extremis

"It's not like in the movies or in books, where everything is precise, thought-out, organized, with a clear-cut goal. Everything's chaos,
chance, pain, disorder."

The above quote, taken from "Mad Love', encompasses Andrzej Zulawski's cinematic universe and personal philosophy with surpris-
ing aptitude. Yet, through his radically disorganized version of reality, under the seemingly chaotic structure of his movies, hides a
robust visual edifice, an absurdity constructed with surgical precision that captures the essence of the human condition more faith-
fully than sterile realism ever would. Possibly because no other filmmaker has ever put his directorial virtuosity and every available
film medium at the service of expressing emotions: raw, unconditional, domineering, self-destructive emotions. Passion, love, despair,
jealousy, they're all captured on celluloid with manic energy and operatic grandeur, balancing between a rare visceral quality and
overkill. Lost souls on the cusp of the abyss, his heroes struggle with their imperfections, defy social conventions, clash with the
system and battle their own passions and desires, just like he did. And the camera, like a living, breathing being, follows them into a
vertiginous a free fall with no safety net. A highly idiosyncratic case in the loins of world cinema, the unconventional Polish auteur
walked the line between mainstream, art house and Avant-garde and never stopped breaking boundaries. His filmography largely de-
fies classification, despite the fact he probably tried his hand at every genre known to man - melodrama, horror film, science fiction,
political allegory, gangster drama, period film and literary adaptations - transforming each and every one of them into something
uniquely his own. Above and beyond cult, miles away from convention, his movies are a sui generis no-man's-land that can only be
described in one world: Zulawski-esque!

Thanassis Patsavos
ANDRZE) ZULAWSKI

®iApoypaepia / Filmography 1987 On the Silver Globe

2000 Fidelity 1985 L' Amour Brague

1996 Szamanka 1984 The Public Woman

1991 La Note Bleue 1981 Possession

1989 Boris Godounov 1975 That Most Important Thing: Love
1989 My Nights Are More Beautiful 1972 The Devil

Than Your Days 1971 The Third Part of the Night
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To Tpito Mépog tng NUxtag | The Third Part of the Night
0O AwaBoAog | The Devil
Inpaoia Exel v’ Ayandag | That Most Important Thing: Love
Mia luvaika Aatpoviopévn | Possession
H Anpéoia MNvaika | The Public Woman
Epwtikin TpéAa | Mad Love
Xtov Aonpévio MAavntn | On the Silver Globe

H Miotn | Fidelity
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To Tpito Mépog tng NUxTag

Evag avépag yivetal péptupag tg doAopoviag tng oullyou kat Tou ylou tou and Meppavolsg otpatiidtes Kat di-
apelyel v teAeutaia otypn. Otav Ba npoonabnoel va epniakel otnv Avtiotaon, Ba Bpebel ava kuvnynpévog
kal Ba avadnthoel kata@uylo oto onftl piag eykUou nou HOLAdeL EKNANKTIKA OTN VEKPN yuvaika Tou. H ouppeToxn
ToU O€ pla oglpd Napagevwy LATPIKWY NEPAPETWY Kal N NEAN HE TIG EVOXEG Yia TOV Xapod TNG OlKOYEVELAS Tou Ba
otaBouv agpetnpia yia Ty katapublon tou ot évav eplaAtikd kdopo napalobnoswv. Baoiopévog otig epnelpleg tou
natépa tou katd tn dldpkela tng vadloTikng katoxng otnv MoAwvia, o onofog tdile eBeAovtika pe to alja tou Welpeg
npokelpévou ol Meppavol va dnpoupynoouv egBOAL0 katd Tou Tigou, 0 ZOUAAPOKL Npaypatonolel éva nupetikd, -
AEINTIKG VIEPNOUTO, HETAHOPPWVOVTAG pia dyvwotn, kat oxeddv 6oupeaAloTiki, ntuxi Ttou B’ Maykoaopiou MoAépou
oe unap&lakn tawia tpépou. Me v kdpepa va end{detal oe IAyyLdelg oTpoPiAlopolg, o MoAwvog oknvoBEtng
neptypd@etl oav BIBAIKA AnokaAuyn évav KOoHo oTo XefAog TNG KATAOTPOPNG Kal ouvAapa eAnoAUEL pild CUVTPLTIKA
eniBeon otov kivnpatoypa®ikéd akadnpaiopd. O.11.

Trzecia Czesc Nocy / The Third Part of the Night

A man witnesses the murder of his wife and son by German soldiers, before making a narrow escape. He tries
to join the Resistance but ends up hunted again and is forced to seek refuge in the house of a pregnant woman
who looks surprisingly like his wife. His involvement is a series of bizarre medical experiments and his guilt over
the loss of his family, will send him on a downward spiral of nightmares and hallucinations. Based on his own
father's experiences in Nazi-occupied Poland, who allowed lice to feed on his blood in the name of a German
anti-typhus vaccine, Zulawski delivers a feverish, elliptical debut, turning a little-known aspect of WWII into an
existential horror movie. With the camera indulging in some frantic maneuvering, the Polish director uses post-
Apocalyptic imagery to depict a world on the brink of disaster, while launching a devastating attack against
conventional cinema. Th.P.

MoAwvia / Poland
1971

Eyxpwpo / Color
35mm

106’

MoAwvika / Polish

EIknvoOeoia / Director
Andrzej Zulawski

Zevapio / Screenwriters
Andrzej Zulawski, Miroslaw Zulawski
®wroypapia / DoP

Witold Sobocinski

Mouoikn / Music

Andrzej Korzynski

Movtad / Editor

Halina Prugar - Ketling
HOonouoi / Principal Cast
Malgorzata Braunek

Leszek Teleszynski

Jan Nowicki, Jerzy Golinski

Michal Grudzinski, Alicja Jackiewicz

e |
Mpeoeia

NG MoAwvikAg Anpokpariag

otnv ABrjva
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— W

O AwaBoiog

Ev péow tou xdoug nou éxel NPokaAéael N €l0BoAN TwV NPWOIKWY oTpateupdtwy otnv MoAwvia tou 1790, évag
veapog 16eaAlotng euyevig dpanetelel and tn puAakn pe tn BonBela evég dyvwaotou dvdpa Kal ENOTPEPEL OTO KA-
note nAoUolo onitikd Tou yia va Bpel cUcowpN TNV OIKOYEVELA Tou napadopévn otnv napakpn kat tn diagBopd. Me
v unoxBévia Npotponn Tou pHuoTtNplwdoug owtnpa tou, Ba entdoBel oe pia oAopovikh ppevitida, endiwkovtag
pdrala tov e€ayviopd evég napdAoyou kéopou. Xtn deltepn HOALS tawvia tou, o ZouAdgoki katapyel ava ta opla
peTa&y akdpa Kat Twv nio acUpBatwy Kvnpatoypapikwy 16wy, navipevoviag BAdopnpa to totopikd dpdpa pe
v tavia epikng yia va dnpioupynoel pla peyaielmdn ykpav yKividA énepa, éva unepBeéapa xopoypagnpévng Biag
Kal noAttikng aAAnyopiag nou oapddvia dtandétile tov dlapeAiopsd tng MoAwviag tou 18ou alwva pe anénxoug anod
TIG avatapaxég tou Mdn tou '68. AtéAou tuxalia, n oxi(o@peviKn aAAd oaynveutikh auth Pei€n, Kivnpatoypapnpévn
aAAote pe dalpovikn evépyela kat AAAOTE pe notntikn S1dBeon, anayopeltnke and To KOPHOUVIOTIKG KaBeaTwS TNG
MoAwviag yia ndvw and dekanévie xpoévia. O.1.

Diabel / The Devil

Amidst the chaos of the Prussian invasion of Poland in 1793, a young nobleman with high morals escapes from
prison with the help of a mysterious stranger, only to return to his once wealthy home to find his entire family im-
mersed in corruption and decadence. Encouraged by his mysterious savior, he goes on a murderous rampage in
a futile attempt to cleanse this unholy world. In his second feature, Zulawski defies the divides between the most
incompatible movie genres, giving birth to an almost blasphemous hybrid of historical drama and horror film. The
outcome is a monumental grand guignol opera, an extravaganza of choreographed violence and political allegory
that sardonically alludes to the 1968 French student riots, despite taking place during the 18th Century Partition
of Poland. This schizophrenic yet rather seductive combination, shot with devilish energy and a poetic spirit, was
banned in Communist Poland for more than 15 years. Th.P.

MoAwvia / Poland
1972

Eyxpwpo / Color
35mm

119’

MoAwvika / Polish

IknvoOeoia / Director
Andrzej Zulawski

Zevapio / Screenwriter
Andrzej Zulawski
®dwroypapia / DoP

Maciej Kijowski

Movuocikn / Music

Andrzej Korzynski

Movtag / Editor

Krzysztof Osiecki

HOonouoi / Principal Cast
Wojciech Pszoniak, Leszek Teleszynski
Matgorzata Braunek, Iga Mayer
Wiktor Sadecki, Michat Grudzinski

e |
MpeoBeia

NG MoAwvikrg Anpokpariag

otV ABrjva

FILMOTEKA NARODOWA

POLSKI INSTYTUT SZTUKI FILMOWEJ
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Inpacia Exel v’ Ayanag

Evag pwrtoypdpog ouvavtd kat yonteUetat and pia Eeneopiévn nBonold SeutepoKAQOETWY EPWTIKWY TAVIWY, Und To
BAéppa tou kataBAtikoU, ove®iA oudUyou NG, Kal MPOKelévou va dwael pia 6eUTepn eukalpia otnv kaplépa g
anogaoilel va xpnpatodotnoel pia Beatpikn napaywyn tou «Pxdpdou lil», davelldpevog xpnpata and toug paptddoug
gpyoddteg Tou. MUpw and to avopBddoto autd epwtikd Tplywvo, 0 ZOUAGPOK! oklaypagel évav 0AGKANPO HIKPOKO-
OO and Xapéveg WUxXEG: aAKOOAIKOUG Kal TOEIKOHAVELG, anotuxnpévoug Karitéxveg kal patatdédooug nBonoloug, adi-
OTAKTOUG KakonoloUg Kal Nopvoypd@oug. LTnv npwtn Tou YaAAdpwvn tawia, o MoAwvédg oknvoBEng xaptoypagel
apLoToUpYNUATIKG Ta PUoTApLa TNG Kapdlag He TNV évtaon evag aywviiddoug BpiAep, KIVNHATOYPAPWVTAG HE Haviakn
€vTaon kat tautdxpova onavia eualoBnoia éva aneyvwopévo popavto nou naoxidel va enBLOoEL eV PHEOW GEEOUAAIKWDV
opylwv kat dlactpopwy, enikivbuvwy eBlopv kal Blatwv Eexabaplopdtwy Aoyaplacpwy, kat kupiwg and to potpaio bi-
Anppa avapeoa otov £pwta Kat oto kabnkov. Mia and Tig nio enwduva popavtikég tavieg twv '70s, pe éva onapaktiko
odouvtpak tou Zopd NteApi kat tn Pépt Lvdwtep otnv nio ouykAovioTikn eppnveia tg kapiépag tng. O.11.

L'Important c'Est d'Aimer

A photographer falls in love with a has-been actress, now starring in cheap soft-core movies under the supervision
of her depressive, film buff husband. In order to give her career a boost, he decides to finance the theatrical produc-
tion of "Richard IlI', borrowing money from mafia loan sharks. Using this unorthodox love triangle as a centerpiece,
Zulawski conjures up an entire microcosm of lost souls: drug addicts and alcoholics, failed artists and conceited
actors, unscrupulous criminals and pornographers. In his first French-language film, the Polish director traces the
mysteries of the heart with the intensity of an agonizing thriller, charting a desperate romance with a mixture of
manic energy and rare sensitivity, as the relationship struggles to survive sex orgies and untold perversions, danger-
ous addictions and violent disputes and, most importantly, the fateful dilemma between passion and duty. One of
the most painfully romantic art house hits of the 70s, "That Most Important Thing: Love" comes complete with a
heartrending soundtrack by Georges Delerue and a career-defining performance by Romy Schneider. Th.P.

IknvoOeoia / Director
Andrzej Zulawski

Zevapuo / Screenwriters
Christopher Frank, Andrzej Zulawski
®dwroypapia / DoP

Ricardo Aronovich, Andrzej J.
Jaroszewicz

Mouoikn / Music

Georges Delerue

Movtad / Editor

Christiane Lack

HO@onouoi / Principal Cast
Romy Schneider, Fabio Testi
Klaus Kinski, Jacques Dutronc
Claude Dauphin, Gabrielle Doulcet

==————
MpeoBeia

g MoAwvikAg Anpokpariag

ot ABriva
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Mua MNuvaika Aaipovicpévn

Yotepa and v Npoownikn epnelpia evég nikpoU xwplopoU, o ZouAdgokL ano@doloe va {wvtavéyel pe abuownn-
N évtacn otnv 08dévn tnv Lotopia piag yuvaikag (I{apnéA Atdavi) n onola eykataAeinet tov ouuyod tng (Zap Ni)
Kal Tov €pactn TG yla xdpn evég puotnplwdous nAdopatog nou pHotddel va Tpo@odoTeltal and TG Kataneopéveg
enBupieg tng. O1 evépyelég tng nupodotolv pia oelpd Blalwv ouykpoUoEWY, AlATNPWY (POVIKWV, akpaiwy oupnepL-
(POPWV Kal aveEAYNTWV HETAHOPPWOEWY, He pdvTo To Teixog tou BepoAivou. Xknvikd 6téAou tuxalo, kaBwg o Zou-
AAQOKL bivel KUPLOAEKTIKA 0ApKaA Kal 00Td 0ToUG e0wTePIKOUG daipioveg Tng npwidag Tou, TonoBeTWVIAg To XPOVIKG
evog SlaAupévou yapou otny kapdld piag dixaopévng néANG Kal KapoupAdpovtag €va olkoyevelakd dpapa kal pia
NOALTIKN PETAPOPA O€ Hia oxedbv 0OUPEAMOTIKN Talvia Gpikng. AOYOKPILEVO O MOAAEG XWPEG, TO PIAL HETATPANNKE
otadlakd oe pa and g no diapénteg cult tawvieg tng dekaetiag tou ‘80, evw n oaynveutikn Atlavi napadidel pia
and TG KaAUTepeG kat nio Bappaléeg yuvalkeleg eppnveieg dAwv Twv enoxwy, nou dikalwg Ppafeltnke oto Peoti-
BaA Kavwvwv kat ota Zelap. O©.1.

Possession

After experiencing a bitter breakup, Andrzej Zulawski decided to revive the story of a woman (Isabelle Adjani),
who abandons her husband (Sam Neil) and her lover for a mysterious creature that seemingly feeds on repressed
desires, with the relentless tension it deserved. Her actions set off a chain reaction of violent encounters, bloody
murders, extreme behavior and inexplicable transformations, against the backdrop of the Berlin Wall. The loca-
tion is no coincidence, as Zulawski fleshes out his heroine's internal demons, placing the chronicle of a wrecked
marriage in the heart of a divided city, camouflaging a family drama with political undertones as a surreal horror
film. Censored in many countries, "Possession" quickly became the ultimate 80s cult item, while the enchanting
Isabelle Adjani was rightfully awarded at the Cannes Film Festival and the César Awards for delivering one of the
best female performances of all time. Th.P.

IknvoOeoia / Director
Andrzej Zulawski

Zevapio / Screenwriters
Andrzej Zulawski, Frederic Tuten
®dwroypapia / DoP

Bruno Nuytten, Andrzej J. Jaroszewicz
Mouoiki / Music

Andrzej Korzynski

Movtad / Editors
Marie-Sophie Dubus

Suzanne Lang-Willar

H@onouoi / Principal Cast
Isabelle Adjani, Sam Neill

Margit Carstensen, Heinz Bennent
Johanna Hofer, Carl Duering

=——
MpeoBeia
¢ MoAwvikrg Anpokpariog
otV ABrjva
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H Anpéoia Nuvaika

Mia veapn, dneipn nBonotdg avaiapBdvel évav Bacikd pdAo oe pia GAGGoEN KivnpAToypapiki HETAPOPd Twv
«Aapoviopévwy» tou Ntootoyépokl kat otadlakd e§wBeftal ota akpa —owpatikg, NVeuPatika Kal ouvalodnpatika—
and tov ekkevrplkd oknvoBETN TG, o onofog eloBdAAel autapxika oe k&Be ntuxn tng (wn tng. Kétw and to Pépog
Twv NapdAoywv anartnoewy tou, Ba apxioel otadlakd va xdvel ta 6pla Heta&y npaypatikol Kal Kivnpgatoypapikou
kéopou, kaBwg tautéxpova naipvet th B€on tng vekpng oullyou evdg Toéxou PETAVAOTN Nou HOLAZEL va enAékeTal
o€ pia noAttkn ouvopwolia. MpokANTIKA, EYKEPAAIKN KAl cuvdpa anapdpidda aleBnotakh, n «Anpéota fuvaika»
anoteAel enfong tnv nio €kdnAa autoavagopiki dnpioupyia Tou ZouAdgoki, 0 onoiog elkovoypagel Nnapofuopikd
10 oUpnav Tou olvepd Kal Twv avBpwnwy Tou oav éva aévao vieAiplo énou ta olvopa avdpeoa otnv aAnbvn {wh
Kal otnv téxvn napapiadovial Slapkwe, Napanépnovtag cuvelppika otig dleg tg avopBédoleg peBddoug tou Kal,
Kuplwg, otig nabiacpéveg kal eEavIANTIKEG eppnveieg nou ouvnBide va anoond and TG NPWIaywvioTplég tou (6w n
ekBapPwtika dpoppn Baiepi Kanplok), Eeyupvivovtdg Teg KUPLOAEKTIKA Kal Petapoplkd. ©.11.

La Femme Publique / The Public Woman

An inexperienced young actress cast in the lead role of an ambitious adaptation of Dostoyevsky's "The Pos-
sessed" is slowly pushed over the edge, both physically and mentally, by the eccentric director who takes over
every aspect of her life. Under the weight of his unreasonable demands, she slowly becomes unable to draw the
line between acting and reality, especially when posing as the dead wife of a Czech immigrant, who seems to be
implicated in a political conspiracy. Provocative, intellectual and incredibly sensual all at once, "The Public Woman"
is Zulawski's most outwardly autobiographical film. lllustrating the universe of film and everyone around it as a
never-ending roller coaster rode, where the boundaries between life and art are constantly blurred, it clearly al-
ludes to his own unorthodox methods and exhaustingly passionate performances he habitually coaxed out of his
leading ladies (this time it's breathtaking Valérie Kaprisky), baring them body and soul. Th.P.

= TAINIOOHKH
= THZ EAANAAOZ

FaAAia / France
1984

Eyxpwpo / Color
35mm

113

FaAAwka / French

IknvoOeoia / Director
Andrzej Zulawski

Zevapuo / Screenwriters
Dominique Garnier, Andrzej Zulawski
®dwroypapia / DoP

Sacha Vierny

Mouoikn / Music

Alain Wisniak

Movtad / Editor
Marie-Sophie Dubus

HO@onouoi / Principal Cast
Valérie Kaprisky, Francis Huster
Lambert Wilson, Patrick Bauchau
Giselle Pascal, Roger Dumas

MNpeoBeia
NG MoAwvikAg Anpokpariag
ot ABriva
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Epwukn TpéAa

«H tawia eivat epnveuopévn and tov “HABI0” Tou PLévtop Ntootoyiépokt. Mpoopidetal wg évag eopog TPNG oe
évav peyalo ouyypagéar. Me autd ta Adyla teAelvel n «Epwtiki TpéAay, éva QAP dnou n SnpLoUPYIKA EPHOVA
TOU ZOUAAQOKI e TO €pyo Tou anoudalou Pwoou cuyypapéa KOPUPWVETAL O UL EUNPNOTIKA, UNEPKIVNTIKA KIvN-
patoypaoikn dlackeun, pe tn 6pdon va petapépetal and tn Pwoia tou 19ou aikva otn olyxpovn laAAia. Exovtag
HOALG Byel and Yuxiatpikd doulo, o apeAng Aedv ouvavtd tov kakornold Miki kal T ouppopia tou, ol onofol, énetta
and pla enttuxnpévn Anoteia tpdanedag, etoadovial va ndpouv ekdiknon and toug navioxupoug adbeA@ous Bevév
nou kpatolv tn @hevada tou, Mapi. O,tt akoAouBel eival éva katapapévo epwTiké Tplywvo ahd ZouAdpokl, nayl-
Seupévo Péoa otnv LoTopia Hlag EKTPOXIAoHEVNG YKAVYKOTEPIKA BEVTETAG nou Kiveital Pe puBpous noAupdAou, éva
XpwHAtikd Kat NXNTikG KAAEIS0oKoMo Kaptouviotikng oxeddv unepPoAng, énou didAoyol kal npdowna naipvouv
neploodtepo and noté dlaotdoelg oUPBOAIKEG: AlyOTEPO MPAYHATIKO! XAPAKTNPES Kal NEPIOCOTEPO POPE(G ATOPLWY,
EKPNKTIKWV ouvaloBnpdtwy nou ava ndoa otiypn angliholv va nupnoAncouy tnv o8évn. .M.

L' Amour Braque / Mad Love

"The film is inspired by Dostoyevsky's "The Idiot" and intended as a homage to the great writer." These words
mark the ending of "Mad Love", a film where Andrzej Zulawski's creative obsession with the Russian writer's oeu-
vre culminates in a bombastic, hyperactive film adaptation, taking place in modern-day France instead of 19th
Century Russia. Having just been discharged from a psychiatric asylum, naive Léon encounters criminal Micky
and his gang after a successful bank robbery, as they are planning to take revenge from the all-powerful brothers
Venin, who hold Micky's girlfriend Mary hostage. What follows is a doomed Zulawski-style love triangle, trapped
inside an out-of-control gangster vendetta, where everything moves at a lightning-fast pace. In this colorful kalei-
doscope of cartoonish exaggeration, both the dialogue and the characters take on symbolic dimensions: they're
less human and more vessels of volcanic emotions that could erupt on the screen at any given moment. Th.P.

lFaAAia / France
1985

Eyxpwpo / Color
DigiBeta

101’

FaAAwka / French

IknvoOeoia / Director
Andrzej Zulawski

Zevapo / Screenwriters
Etienne Roda-Gil, Andrzej Zulawski
®dwroypapia / DoP
Jean-Francois Robin

Mouoikn / Music

Stanislas Syrewicz

Movtad / Editor
Marie-Sophie Dubus
Epgavidovtar / Featuring
Sophie Marceau, Francis Huster
Tchéky Karyo, Christiane Jean
Jean-Marc Bory, Michel Albertini
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ANTPEI ZOYAA®XKI: IN EXTREMIS
ANDRZE) ZULAWSKI: IN EXTREMIS

Ytov Aonpévio MAavintn

Mia opdda e€epeuvntwv aghvouv T M npokelévou va avakaAuouv v évvola tng eAeuBeplag kal va dnpioup-
ynoouv €vav véo noAttiopd. Otav to okdPog Ttoug ouvtpiBetal oe évav dyvwaoto nAavAtn Kal ol apxikol €notkot
apxiCouv va neBaivouy, Ta nadid toug Ba Eekvnoouy pia Nnpwtdyovn kowvdtnta n onoia Ba eCeAxBel oe pia tafikd
Slaxwplopévn kovwvia nou nepipiével TNy éAeuon evég peooia. Baolopévog otnv «Tpidoyia tou Peyyaplol» tou
ouyypapéa Befou tou, MEpdl ZouAdpokl, o Avtpél ZouAdpoki Ba Eekivhoel to 1976 tn dnploupyia evog AaBupivBo-
60oug aAMnyopikoU €noug nou TaAavteVeTal EUPNUATIKA avapeaa oTn GIAOCOPIKN ENIOTNHOVIKNA pavtacia tou Avipél
TapkOMoKL Kal 0Tn 0oUPEAALOTIKA €lkovoypapia Tou AAexavtpo lMovtopdgokl. Alo xpdvia apydtepa, SHWG, Kal eV
10 80% twv yuplopdtwy eixe NdN oAokAnpwOel, N noAwvikn kuBépvnon Ba Slakdyel andtopa v unepPiAédotn
autn napaywyn, BewpwvTag Ty pid KEKAAUPPEVN KPLTIKA TOU KOPHOUVIOTIKOU KaBeottog. Mia dekaetia petd,
0 oknvoB£Tng Ba oAokAnpwael To dpapd Tou avtikabIoTwvTag TG OKNVEG Nou Aginouv pe aghynon tou idlou kal
napadibovrag tnv Nio Gavtacpayopikn kat opylactiki tavia tng kaplépag tou. O.1.

Na Srebrnym Globie / On the Silver Globe

A group of cosmic explorers leaves Earth behind to find freedom and start a new civilization. When their space-
ship crashes on an unknown planet and the original team dies, their children revert to a primitive native culture
that will eventually evolve into a society divided into a numerous classes, waiting for the arrival of a messiah.
Based on "The Lunar Trilogy" written by his uncle Jerzy Zulawski, Andrzej will embark on a labyrinthine allegorical
saga oscillating between Andrei Tarkovsky's philosophical science fiction and Alejandro Jodorowsky's surrealist
iconography. Two years later, when 80% of the film was already shot, the Polish government interrupted this
overambitious production under the pretext it was covert criticism of the communist regime. A decade later, the
director will complete his vision replacing the missing scenes with his own narration, delivering what is consid-
ered the most phantasmagorical film in his entire career. Th.P.

MoAwvia / Poland
1987

Eyxpwpo / Color
35mm

166’

MoAwvika / Polish

IknvoOeoia / Director
Andrzej Zulawski

Zevapuo / Screenwriter
Andrzej Zulawski
®dwroypapia / DoP
Andrzej J. Jaroszewicz
Mouoikn / Music

Andrzej Korzynski

Movtad / Editor

Krzysztof Osiecki

HO@onouoi / Principal Cast
Andrzej Seweryn, Jerzy Trela
Grazyna Dylag, Waldemar Kownacki
Iwona Bielska, Jerzy Gralek
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ANTPEI ZOYAA®ZKI: IN EXTREMIS
ANDRZE) ZULAWSKI: IN EXTREMIS

H NMiotn

AvtAwvtag éunveuon and to kAaoiké publotépnpa tng Mavtap Nte Aa ®ayiét, «H Mpiykinooa Nte KAeB», o Zou-
AA@okL petapépel tn dpdon and tov 160 aiwva otn oUyxpovn FaAAia kat dnploupyel akdpa pia egfAnpatikin npwida
oto npdowno g KAEALD, plag enpiopévng ewtoypdgpou n onoia avaykddetal va epyactel o€ pia okavéaroBnpikn
epnpepiba. Exel Ba yvwploel kal Ba dixaotel avépeoa og dUo Avdpeg, évav peyaAltepd g ekdOTN Kal évav veapo
nanapdtol. H péviun npoBAnpatikn tou ZouAdgokl ndvw oTnv KataduvacTteutikn enibpaon tou avBpwnivou na-
Boug naipvel €6 TNV Nio ouykpatnpévn ekdoxn NG, Xwpig va unoAsinetal, wotdoo, oe cuvaloBnpatikn andyvwon,
KaBwg épvel avtipétwnn Ty npwida tou pe Pacaviotikd nBikd SIAAMpata, ouvexeic npodooieg kat tnv aduownntn
OKANPOTNTA Tou KOOHOoU yUpw NG, €fte NpdKelTal yia tnv anatnAn Aduyn Twv napiovmv oarovidy efte yla ta
okotadla tou unokdopou, Tou elnopiou opyavwy Kal Twv NApavopwy KUVOPAxXIwy. XTnv TeAeutala tawvia tng Péxpl
TWpa pApoypapiag tou, o okNvoBETNG PG xapidel pia oapwtikn epwTKA odyka, aAAd kal pia eppnveia {wng and
v téte olvtpoPd tou, Zopi Mapad. O.1.

La Fidélité / Fidelity

Drawing inspiration from Madame de La Fayette's "La Princesse de Cléves', Zulawski transports the action from
16th Century to modern-day France, conjuring up another emblematic heroine in the face of Clélia, a famous
photographer who's forced to work in a tabloid newspaper. That's where she will meet the two men she's torn
between, an older publisher and a younger paparazzo. Zulawski's recurring subject-matter, the dominant forces of
passion, is at his most restrained, although that doesn't mean it lacks in emotional despair. The heroine is faced
with agonizing moral dilemmas, a constant web of betrayals and the unrelenting harshness of the world around
her, whether it's high society of the depths of the underworld, like organ trade and illegal dog fighting. In his last
film so far, the director delivers a sweeping love story, featuring a memorable performance by Sophie Marceau,
his partner for 15 years. Th.P.

lFaAAia, Noproyadia / France,
Portugal

2000

Eyxpwpo / Color

35mm

165’

FaAAwka / French

IknvoOeoia / Director
Andrzej Zulawski

Zevapio / Screenwriter
Andrzej Zulawski
®dwroypapia / DoP
Patrick Blossier

Mouoiki / Music

Andrzej Korzynski

Movtad / Editor
Marie-Sophie Dubus
HOonouoi / Principal Cast
Sophie Marceau, Pascal Greggory
Guillaume Canet, Michel Subor
Magali Noél, Marc Francois
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A®DIEPOMA ITON XTAYPO TOPNE

Ttaupog Topvég: Evag pTtwxo¢ Kal HOVoG Kaoupnot

O kivnpatoypagog tou Ztadpou Topvé Unopel otnv enoxn Tou va aykaAldotnke and pia e€alpetikd pikpn pepida kovou, 6pwg
apxicet va Sikaiwvetal and Toug naAols nou napépelvay Niotol kal and Toug véoug nou oAogva kat npoonAutidovtal Ot Tawvieg
TOU AGpnouv aképa wg Hovadikég (xwpl unepBoAn) NEPINTWIOELG 0TO NAyKAOHIO KIVNHIATOYPAPIKS OTEPEWA, WG HAYIKEG NEPL-
nAavnaoelg evog e€foou payikou, NEpINAQVMPEVOU Kivnpatoypaploth. levwnpiévog o éva dyovo kat exBpiké nepiBéioy, o Topvég
(1932-1988) Ba Bpebei oe nAikia 17 etddv e€6plotog otn Makpdvnoo. Akdpia ki ekel Ba katapépel va kdvel To Sik6 Tou olvepd,
kaBwg Ba petatpanel oe enionpio napapubd g kovaTNTag, aenyoUEVOG GTOUG CUVIPOPOUG TOU NH-UNAPKTEG Tawvieg. Enetta
and pepika xpovia veavikv avalntnoswy, o Topvég Ba petavaoteloel otnv ItaAia. Ta xpévia nepvolv e pnogp {wn otn Popn,
NEPLOTAOLAKESG HOUAEIEG, KUVNYL TNG NEPINETELAC. To Napouctaatikd Tou Tou xapidel péAoug oe Talvieg tou Ppavicéoko PO, Tou
Méplo MovitaéAl, tg Aviég Bapvtd kal twv adeApdv Tapidvt. Evéidapeoa, yupidel tov kbopo, avakaAumntel AAAoUG noAtiopoug
Kat eToddetal va kavel tov Siké Tou Kivnpatoypago. Evav Kivnpatoypd@o avunoxwpnto, Npoowniko, ByaApévo v bla otypn
and to puaAd kat to owpa tou. Ki énerta Ba €pBet n ottypn tng enotpo@ng otn yevéBALa yn. Bpiokovtag eAAXIOTEG pwYHES OTO
oUoTNpa plag xwpag nou dev tov UNodEXTNKe pe podonétaia, o Topvég Ba katopBwaoel va OUYKEVIPWOEL pia opdda niotwv
Kal va SnploupynoeL oe OUVBNKEG MPaypatikng avéxelag. Eav onpepa to «xelpornointo» kat to «DIY» anoteAolv kabiepwpévo
Hepldlo TG KaAATexvikng nitag, o Topvég eixe NpoAdPel va kataokeudoel pia SIkn Tou vnoiba xwplg évopa. Kal va petatpanet
otov pdyo plag UANG nou ouxvd tov ayvénaoe adika, aAAd otyd-otyd EeBABEL TN payeia Twv ouvapnacTKwy TAVIWY ToU Kat TV
aAnBela tou pavigpéatou tou: «O Kvnpatoypagog eivat o ténog nou o0 Kat yw YVwpIOHAoTE, YW Kat dAAoL aykaMaddpacote...
O kivnpatoypd@og eival o xwpog NG Katdpag Kal tng PEBNG... To onpieio cuvévinong-oUykpouong Heta&y Tou npaypatikoy Kat
Tou adlavéntou, Tou (paviactikoU Kat Tou adlvatous.

Kwvotavtivog Zapapdg

Stavros Tornes: A poor lonesome cowboy

Stavros Tornes' oeuvre was only embraced by a small number of people during his lifetime, but it is slowly yet surely vindi-
cated, not just thanks to the old faithfuls but a growing number of new converts. His films still stand out as a unique case
in the history of cinema, magical wanderings of an ethereal mind or perhaps a vagabond filmmaker. Born in a barren and
hostile land, Tornes (1932-1988) will find himself in exile at age 17 on the island of Makronissos. He is soon appointed official
storyteller, narrating semi-fantastical tales. After years of youthful pursuits, Tornes migrates to Italy. He leads a bohemian life

A®DIEPOMA ITON XTAYPO TOPNE

Onpaikég OpbBpog
Avtio AvatoAn
E€wnpaypatiko
Kodtut

MnaAapdg

KapkaAou

Theraic Dawn
Farewell Anatolia
Eksopragmatiko
Coatti

Balamos

Karkalou

in Rome, doing odd jobs and pursuing adventures. His looks nab him roles in films by Francesco Rosi, Mario Monicelli, Agnes Ntavido TpéAeg: O Pnuiopévog AvbaAouatavdg Mouaikdg | Danilo Treles: The Famous Andalusian Musician
Varda and the Taviani Brothers. In between film shoots, he travels the world, explores different cultures and lays the founda-
tions for his own special brand of cinema: personal, unconventional, in perfect harmony with his body and soul. It was only Evag Epw6166 yia tn leppavia | Heron for Germany
a matter of time before he returned to his homeland. Living on the fringe of a society that never really welcomed him in the
first place, Tornes managed to assemble a core team of believers that helped him make art in a state of deprivation. If the DIY
aesthetic is now considered part of the film establishment, back then it was like discovering your own desert island. In time,
Tornes became the designated witch doctor of a tribe that didn't always pay enough attention, but eventually discovered
the magic of his fascinating oeuvre and the inconvenient truth of his own personal manifesto. "Cinema is where you and |
recognize each other, where me and others embrace... Cinema is the land of the cursed and the intoxicated.. Cinema is the
point of convergence-divergence between the real and the unthinkable, the imaginary and the impossible."

Ytaupog Topvég: O Ptwxdg Kuvnyodg tou Notou | Stavros Tornes: The Poor Hunter of the South

Konstantinos Samaras

STAVROS TORNES 1982 Me 1o Niko Kappabdia
1982 davtaotiké Penoptad yia éva Oecoaiiké Aloyo
®iApoypaia / Filmography 1979 E€wnpaypatiké
1987 Evag Epwdidg yia tn Meppavia 1977 Kodtu
1986 Ntavilo TpéAeg (O Pnpiopévog Avdahouataviog 1976 Avtio AvatoAn
Mouoikag) 1973 Studenti
1984 Kapkahou 1967 Onpaikdg OpBpog
1983 MAateia Innodapeiag 1964 KukAddeg
1982 Mnahapog 1963 Muknvat
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EAAGbda / Greece, 1967, Aonpépaupo / B&W,

35mm, 20', AyyAwka / English

IknvoO@ecia / Directors Stavros Tornes, Kostas Sfikas
Zevapio /Screenwriters Stavros Tornes, Kostas Sfikas

dwroypapia / DoP Giorgos Panousopoulos

Italia / Italy, 1976, Eyxpwpo / Color, 16 mm,
36', EAAnviKa, lItaAika / Greek, Italian
IxknvoO@ecia / Director Stavros Tornes

Zevapio / Screenwriters Stavros Tornes

dwroypapia / DoP Ugo Adilardi

Italia / Italy, 1979, Eyxpwpo / Color, 16 mm

40', ItaAwka / Italian

A®DIEPOMA ZTON XTAYPO TOPNE
STAVROS TORNES RETROSPECTIVE

Onpaikiég OpOpoc / Theraic Dawn

H exAextikn ouyyévela avdpeoa otov Ltalpo Topvé kal otov Kwota Xpnka Ba odnynoel oe pla
andgpacn nio pioonactikn an’ 6co pnopel kaveig va gavtaotel ongepa: va ouv-Snpioupynoouy
éva VIOKIavTEP yia Th Zavtopivn nou, yla npwtn eopd, Ba Ee@elyel and 1o VNOIWTIKO POAKASP
Kal TNV TOUPLOTIKA PWTOYEVELA TwV wpaiwv NAlopacilepdtwy. Me tnv kdpepa oTov W0, ol Topvég
Kal Zenkag «Bpwpidouvs v elkéva Kal UnovopeUouv To KUVAYL TNG NATEVIAPIOHEVNG OHOPPLAG.
Eva enavaotatikd viokipavép nou avatpénel Ty aopuKTkn aloBntikn g enoxng. K.X.

The selective affinities between Stavros Tornes and Kostas Sfikas lead to a decision that was
more radical then than it seems now: to co-direct a documentary about Santorini that circum-
vents island folklore, tourist cliches and picture postcard sunsets. Employing a handheld aesthet-
ic, Tornes and Sfikas sabotage Santorini's trademark beauty with a much grittier image. A truly
revolutionary documentary that challenges the stranglehold of conventional aesthetics. K.S.

Avtio AvatoAn / Farewell Anatolia

H npwtn kivnpatoypagikn andnetpa tou Topvé ouvOUAZEL £va Naveépop@o Nolntikd Kelpevo pe pla
o€lpd and TpdPeAlvyk otoug 6pOpoUG TNG PWPNG Kal e Th poudikn tg ZdpAot Bav MkéAviep. Ka-
Mou avapeoa OTo VIOKIHAvTEP Kal 0To notntikd Sokipio, To Al elval évag kapndg tng aydnng tou
Topvé yia Toug noAtiopols tng AvatoAng kal tng AQpIKng, TNG aywviag Tou yid TG PATalwpEVES
€Navactdoels, tng nablaocpévng évtaong He Tnv onofa o oknvoBETNG entoTpateUel TO Olvepd yia va
€pBel nio kovtd pe toug AMoug. K.E.

Staros Tornes' first non-fiction short combines a beautifully poetic text with a series of track-
ing shots in the streets of Rome, set to music by Charlotte Van Gelder. Somewhere between
documentary and poetic essay, this film was born out of Tornes' love for Africa and the Orients,
his never-ending agony over bloody revolutions and his passionate use of cinema to approach
the Other. K.S.

E§wnpaypatiké / Eksopragmatiko

H teAeutala tawia tou Topvé otnv ItaAia @épel évav titho nou Talpladel Yavtl wG XapaktnpLopog
0ToV OKNVOBETN €V VEVEL Kal 0TNV IKAvOTNTA Tou va Eekivé and To VIOKIHAVTEP yia va anoyelwbel
otnv kaBapn pavela. Eva kaikt nou aveBalvel éva notdapl, pla ewtd otnv kapdld tg ndAng, €vag
avBpwnog nou nepinAaviEtal oTiG NPAloTELOYEVEIG NAayLég Tng Altvag, efval pepikd and ta otoixeia
nou ouvBétouv to «E§wnpaypatikés. Mia «Bpnvntikn taviar, cUpgwva pe tov dnpioupyd, nou {ntd
and tov Beatn va tnv agouykpaotel aloBntika kat ouvalobnpatika. K.X.

Stavros Tornes' last film in Italy bears a title that fits the director like a glove, especially when
it comes to his ability to start out from a non-fiction perspective and descend into full-blown
fantasy. A boat going up the river, a fire in the heart of the city and a man wondering around

A®IEPQOMA XTON XTAYPO TOPNE
STAVROS TORNES RETROSPECTIVE

Koatu

O Xtaupog kat n ZapAdt, 6nAadn o 610G o Topvég kal N oUVTPOPOG Tou 0Tn {wh Kal otny Téxvn, XapAdt Bav MkéA-
VIep, NepinAaviovvtal wG HETavaoteg o€ éva SUOKOAD Napoy, IXVNAQTWVTAg Tov KAoHo YUpw Toug péoa and Tig
OWeg, ta tagfdia, tig noAtikeég avadntnoelg. Mapetwxn, acnpdpaupn, YUpLOPEVN HE TO AtyooTd (AL nou o Topvég
Bprike 6e€1A ki aplotepd, aAAd ndvw an’” Aa avundtaktn oe kaBe elboug Kavoveg ypappikng agnynong, n tawvia
ToU Topvé pavepwvel Beapatikd Tov Kivnpatoypdapo nou opapatietal o dnpioupyds TNG: TOV KIVNEATOYPAPO Twv
elkévwv nou Ba avadlovtal and to noubevd, Ba enkovwvolyv eAelBepa kal Ba polalouv pe pikpd Batpata. Mia
onpavtikn pepida g deBvolq kpttikng (avapead toug kat o FaAAog Aoul Zkopek( nou Ba napopoldoel tnv talvia pe
Kopntn) Ba Aatpéwel to «Kodttl» kat Ba cuvexioel va otnpidel Tov povaxikd dpdpo tou Topvé péxpt téAoug. K.E.

Coatti

Stavros and Charlotte - i.e. the director and his partner in life and art, Charlotte van Gelder - are wandering the
streets of a burdensome reality like immigrants, tracing the world around them through friendships, journeys
and political quests. Made with minimal means with a few rolls of black and white film they managed to scrape
together, this is a thoroughly unconventional film that defies traditional narrative structures, spectacularly reveal-
ing the director's true vision: a primordial cinema full of imagery that comes out of nowhere and communicates
freely, like a small wonder. A large slice of the international film critic community - including Frenchman Louis
Skorecki who described the film as a comet - will adore "Coatti" and continue to support Tornes' lonely path until

ItaAia / Italy

1977

Aconpépaupo, Eyxpwpo / B&W,
Color

16 mm

76'

ItaAwka / Italian

Iknvo@ecia / Director

Stavros Tornes

Zevapio / Screenwriters
Stavros Tornes, Charlotte Van Gelder
®dwroypapia / DoP

Ezio Bellani, Ricci Albanese
Mouoiki / Music

Charlotte Van Gelder

Movtad / Editors

Marcos Spinello, Stavros Tornes
Charlotte Van Gelder

HOonouoi / Principal Cast
Stavros Tornes, Charlotte Van Gelder
Pierre Luigi Abner, Pipo Caponera
Fabrizio Carbone, Roberto de Angelis

IknvoBeoia / Director Stavros Tornes the volcanic slopes of Mount Etna, are some of the elements that comprise "Eksopragmatiko", the end. K.S.
Xevapio / Screenwriters Stavros Tornes, Charlotte a mournful movie (according to the director), which requires viewers to keep an open mind and
Van Gelder an open heart. K.S.

dwroypapia / DoP Stavros Tornes
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MnaAapog

Me npdoxnpa tnv ayopd evédg aidyou, évag avdpag nepinAaviétal ota naddpla tng Osooaliag. To tagidt Tou Ba
TOV PETAPEPEL MO Hakpld an’ 6t pavtddetal, kabwg yépol NPoPNTeG, Eexaopéveg pdylooeg Kal npiykineg-Papnip
Ba Bpebolyv oto dpdpo Tou. ZeKvVWVTAg va YUpIoel éva VIOKIHavIép yia tn dnpdola thAedpacn, nou TteAlkd bev
npoPAnBnke noté, o Topvég Ba oUAAEEEL Kivnpatoypadikd UAIKS yia éva SeUTtepo Kivnpatoypadikd viepnouto: o
«MnaAapég» eivat n npwdtn tou tawia and tn otypn nou enotpépel otnv EAAGSa. Eva road movie xwpig taipt
otnv loTopia Tou eidoug, £vag anioTEUTOG KAANAoHOG OTOV XWPO Kal aTov Xxpovo nou prnopei va oe peBuoel and tnv
unepPoAikn 66on pavtaciag kal eAeuBepiag. AMog Ba 1o del wg dvelpo, GANOG WG TEAETOUPYIa N WG NayavioTIkA
pavtaciwon, eve kabdAou adiko dev Ba éxel 6nolog xapaktnpioel Tov «Mnaiapd» wg To nio aAnBivé VIoKIPavtép
yla tnv eAAnvikn UnaiBpo kat Ty kpuen payeia tg. Mia tawvia-ook and k&Be dnoyn, Eekvavtag and to adlavonta
XapnAo6 k&OTog TG Kal kataAnyovrag otnv epnelpia nou kop{louv ol eidveg tng. K.

Balamos

A man wanders around the country fairs of Thessaly with the pretext of buying a horse. His travels will lead him
much further than he ever imagined, crossing paths with old prophets, forgotten witches and vampire princes.
Setting out to make a documentary for public television that never aired, Tornes collected footage for a second
debut, his first film since he returned to Greece. A road movie unlike any other in the history of the genre, 'Bala-
mos" gallops through space and time, intoxicating viewers with an overdose of fantasy and freedom. Some will
surely liken it to a dream, others will perceive it as a ritual or a pagan fantasy, while still others will rightfully
consider it the most realistic documentary about the Greek countryside and its hidden enchantment ever made.
No matter how you choose to look at it, "Balamos" was a shock to the system, starting from the incredibly low
cost to the transcendental experience of the imagery. K.S.

EAAGba / Greece
1982

Eyxpwpo / Color
35mm

80'

EAAnvika / Greek

IknvoOeoia / Director

Stavros Tornes

Zevapuo / Screenwriter
Stavros Tornes

®dwroypapia / DoP

Stamatis Giannoulis

Movtad / Editor

Dimos Theos

HO@onouoi / Principal Cast
Stavros Tornes, Kyriakos Vilanakis
Eleni Maniati, Mitsos Angelakopoulos
Enzo Attigenti, Constantine Pangalos
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KapxalAou

Evag nAikiwpévog PBploketal oto ta&f nou odnyel évag veapds. 2to noptunaykad Bpioketal éva gépetpo. To tai-
LETPO Ypdmel Kal ot dUo dvipeg tafldevouv. O véog odnyel Tov yépo, aAdd yla noy; lMola n oxéon twv dUo npwwy,
nolog o okondg tng; O Topvég Eavolyetal ndAt oToug okANpoUG XwHAtdSPoHoUG, Toug Gyovoug Adpoug Kal TG pa-
YIKEG Napdykeg oto nouBevd, dxt yia va WAget tny andvtnon, aAAd yla va tn Bpel Kal va tnv avatpéWel To eNOHEVO
beutepdAento. Ti eival n «KapkaAoUx; O dlog o Topvég Ba avapwtnBel: «Efval éva gpzp ndvw otov Bdvarto; Kal
autd, aAAd kat éva gp ndvw otn dnploupyikdtnta, natypévn oav teAeutaio xapti. Mia @opd naipvovtag epdppa
n dnploupyikétnta nebaivel, Oxt yiati dev éxel tinota dAAo va nel, aAAd evieAws Eagvikd, £tal, oav éknAngn, (owg
onwg o {610g o Bdvatog. Nay, to xapti Kapkarol pnAopdpel. AAAG pe tnv aAnBogdvela avaktd tnv TpéAa Kal tov
16eahiopdy. K.X.

Karkalou

An elderly gentleman is sitting in the back of a taxi, driven by a much younger man. There's a coffin in the trunk.
The meter's running and the two men are driving, but no one knows where they're going or why and what their
relationship really is. Tornes is on the road again, wandering down dirt paths and up barren hills, looking for a
magical hut in the middle of nowhere. He's looking for the truth only to turn it on its head the minute he finds it.
What is "Karkalou"? Tornes himself will later wonder: 'Is it a film on death? That too, but it's also a film on crea-
tivity as a last resort. Because once the form has emerged, creativity dies. Not because there is nothing left to
say, but as an added element of surprise, just like death itself. Perhaps Karkalou is only bluffing, but fiction and
verisimilitude help recover madness and idealism." K.S.

EAAGba / Greece

1984

Eyxpwpo / Color

35mm

83'

EAAnvika / Greek

Iknvo@ecia / Director

Stavros Tornes

Zevapo / Screenwriters
Stavros Tornes, Charlotte Van Gelder
®dwroypapia / DoP

Stamatis Giannoulis

Mouoikn / Music

Charlotte Van Gelder

Movtad / Editor

Despoina Danai Maroulakou
HOonouoi / Principal Cast
Stelios Anastasiadis, Ismini Kariotaki
Marios Karamanis, Yannis lliopoulos
Leon Maniatis, Vassilis Loules
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Ntavido TpéAeg: O Onpiocpévog AvbaAouciavog

Mouo1KG6¢

Evag AyyAog tpayoudloting ouvavid kanou otnv eAAnvikn Unaibpo évav AAenoudavBpwno. Madl Ba Eexivhoouv éva
tag{61 oe avagitnon tou Ntavilo TpéAeg, evog puBikoU pouoikoU and tnv Avdalousia. H nio «tpeAn» tawvia tou Topve
KouBaAd TG TpéAeg tng otov (1o Tov TitAo, mou pnopel va avagépetal o€ éva lonavikd évopa, dpwg oUTe Kat o (610G
0 oknvoBEtng pnopouoe va apvnBel tnv EekdBapn napanopnh otny eAANVIKA YAwooa. AUpLoBntwvtag aképa Kat a,
OXETIKWG anodeKTd, KEKTNPEVA TOU HOVIEPVIOHOU, 0 TOPVEG OpyavwVel pia KIvnpAtoypamikn lEpoteAeotia yUpw and
KAt adparto: v avaditnon evég HUBIkoU ovopatog, Vg KEVTPOU Nou ouvexwg petatoniCetal, aAAd kat nou v {bla
OTlyHN OUVOEEL TOUG MIo oplakoUG cuvelppoUs. Ta peydAa aAAnyopikd peyédn naipvouv uen anti kat Adikn, v To
Tag{61 yepidel and oUpBoAa Hakpvav MOAITIOHWY, AAAOKOTEG NapapuBEvie HopPEG Kal yevwwaiddwpa yKayk nou nAn-
olaouv unoyelwg Npog v Kwpwdia, Péxpt TeAikd ta navta va yivouv npaypatikdtnta. E6G Ba cuvavtiooupe kat Ty
nepienun oknvh pe Tov Zoudavd Ntivl kal to auyd, (owg tnv nio egBANpaTKi oTiyph oto ovepd tou Topvé. K.

Danilo Treles: The Famous Andalusian Musician

An English singer travels around the Greek countryside. He meets a strange creature, part man part fox, and
together they start looking for Danilo Treles, a legendary musician from Andalusia. Tornes' craziest film wears its
heart on its sleeve, starting with the title, which could conceivably allude to a Spanish surname but even the direc-
tor himself could not deny the direct reference to the Greek language (Treles translates into madness). Question-
ing modernism itself, Tornes stages a cinematic ritual around an invisible premise: the quest for a mythical name,
a center of gravity that keeps changing, while at the same time providing the connective tissue for the most far-
fetched free associations. Tornes' larger-than-life allegory takes on a tactile, almost tangible, quality in a voyage
brimming with symbolism from faraway lands, otherworldly creatures and visual gags with humorous undertones,
where madness is the norm. The controversial scene with the Sudanese musician and the egg is possibly Tornes'
most iconic moment. K.S.

EAAGba / Greece

1986

Eyxpwpo / Color

35mm

80'

EAAnvika / Greek

IknvoO@ecia / Director

Stavros Tornes

Zevapuo / Screenwriters
Stavros Tornes, Charlotte Van Gelder
®dwroypapia / DoP

Giannis Daskalothanasis

Mouoikn / Music

Aren Bee, Deedee M. Fadul

Bepe della Matrona

Movtad / Editor

Spiros Provis

HO@onouoi / Principal Cast
Stelios Anastasiadis

Sotiria Leonardou, Aren Bee

Roberto de Angelis

Deedee M. Fadul, Francesco Calimera
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Evag Epwdidég yia tn Meppavia

O ekd6TNG NOUKAG TUNWVEL HOVO MOINTIKEG CUAAOYEG Kal kaBwg bev ta Byddel népa olkovopikd, nouAd BaAcapw-
péva nouAd. Tov nAatolivouv o popavtikdg BonBdg tou, Méplog, kat n anAn aAAd anogactotikn Niva, eve yipw
TOUG Kivouvtal Mointég, opviBoAdyol, kal BaAcapwtég, unawvofyaivovtag petafy npaypatikétntag kat oveipou. H
teAeutaia tawia tou Topvé elval kat N nio «kavovikh» Tou, énwg napadexdtav kat o (61og, touddxiotov éoov apopd
v Unap&n OUYKEKPIPEVWY XAPAKTAPWY Kal Kataotdoewy. Av kal tinota dev pnopel noté va eival «OUYKeKPIIEVO»
Kal auotnpd neploplopévo otig Tavieg tou Topve. Mnopel dAa edw va Eexivolv and oUyxpoveg Kal avayvwpiolpeg
EIKOVEG, OpwG Kal NdAL To paBdi tou EAAnva dnploupyol ta HETAHOPPVEL KAl TA anoyelwvel. pdkeltal yia to
KUKvelo dopa tou oknvoBETn kal {owg yia tnv nio autofloypadikn tou tawvia, kabBwg o Topvég 6 dlatunwvel pia
peAayxoAikn anopfa yia tnv afia piag dnpoupyiag xwpis cupPiBacpols. Agicel va toviotel n napoucia tou Xtauv-
pou TolAN, dnploupyol TwV Mo NPOCWIKWY KAl UNEPOXWY KWHWALWVY oTnv loTopia tou eAAnViKoU ovepd, otov
npwtaywviotikd poro. K.X.

Heron for Germany

Publisher Lucas only prints poetry books, selling embalmed birds on the side to make ends meet. He is surrounded
by his romantic assistant, Marios, and simple yet determined Nina, while their social circle includes poets, or-
nithologists and taxidermists, who walk the fine line between reality and dream. By his own admission, this is
Tornes' most conventional work, at least as far as the narrative structure is concerned.

Still, as with any of his films, nothing is clearly defined or strictly limited to one thing. In this case, the director
uses easily identifiable contemporary imagery as his jumping off point, but his magic wand soon transforms his
swan song into a flight of fancy. Tornes' last film is also considered to be the most autobiographical in his entire
career, as it wistfully questions the true meaning of unconventional creativity. It's worth mentioning that the lead
role is held by none other than Stavros Tsiolis, who later directed some of the most intimate and magnificent
comedies in the history of Greek cinema K.S.

EAAGSa / Greece

1987

Eyxpwpo / Color

35mm

90'

EAAnvika / Greek

IknvoOecia / Director
Stavros Tornes

Zevapo / Screenwriters
Stavros Tornes, Charlotte Van Gelder
®dwroypapia / DoP

Stamatis Giannoulis

Mouoikn / Music

Manos Hadjidakis

Movtad / Editor

Giorgos Triandafyllou

HOonouoi / Principal Cast
Stavros Tsiolis, Marios Karamanis
Myrna Tsapa, Anna Wich

Takis Dimitrakopoulos

Padraiq O'Maolain
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Traupog Topvig: O Dtwxo¢ Kuvnydg tou Notou

«O Ptwxd¢ Kuvnyodg tou Nétou» ntav o tithog tng tawviag nou o Xtavpog Topvég dev npdAafe va yuplioel, yt'
autdé kal bikala ouvodeUel To dvopa Tou oknvoBETn ato viokidaviép tou Xtavpou KanAavidn («H Kavtivar, «Play
It Again Xphoto»). H tawia wnAagel eidveg tou, apouykpadetal Pibupoug Tou, EL0XWPEL OTIG PVAREG GIAwY Tou,
akoAouBe( ixvn tou, yla va anotunwaoel To Ploypadikd NopTpeTo vOG KIvNpAToypagLoth nou dnptodpynoe He ta
Afya kal otdBnke péxpl To TEA0G GUVENNG o€ autd nou €ide, é¢noe kat nioteYe. Mépa and g Tavieg nou oknvoBE-
tnoe o {6log o Topvég, To viokipavtép tou KanAavidn nepidapBdvel uAikd and tawvieg 6rnou o «ptwxdg Kuvnydg»
eppaviotnke wg nBonotdg, 6nwg «To Muotikd tou Kékkivou Mavdiar» tou Kiota Pwtewvou, «Kiéptov» tou Anpou
O¢ou, AMoviavpdv» Twv MdoAo kal Bitdpto Tapiave. K.E.

Stavros Tornes: The Poor Hunter of the South

"The Poor Hunter of the South" is the title of the film Stavros Tornes never got to make, rightfully featured
alongside his name on this documentary by Stavros Kaplanidis ("Canteen’, "Play it Again, Christos"). The film
traces his imagery, listens for his whispers and infiltrates the memories of his closest friends, looking for clues
in order to piece together the portrait of a filmmaker who made something out of nothing and stayed true to
himself and his vision until the very end. Besides Tornes' own films, this documentary includes footage from
films where the "poor hunter" appeared as an actor, like "The Secret of the Red Cloak" by Kostas Fotinos, "Ki-
erion" by Dimos Theos and " Allonsanfan" by Paolo and Vittorio Taviani. K.S.

EAAGda / Greece
1994

Eyxpwpo / Color
16mm

78'

EAAnvika / Greek

IknvoO@ecia / Director
Stavros Kaplanidis

Zevapuo / Screenwriter
Stavros Kaplanidis
®dwroypapia / DoP

Elias Kostandakopoulos
Movtad / Editor

Hronis Theoharis
Epgavifovtat / Featuring
Stelios Anastasiadis

Marios Karamanis

Ismini Kariotaki, Dimitris Koromilas
Dimos Theos, Stavros Tsiolis
Agnés Varda

STAVROS KAPLANIDIS

O Ytavpog KanAavibng onoubdaoce
Kivnpatoypagpo otn faAAia. Exet
epyaotel oav BonB6g oknvoBéTn
o€ MOANEG EMNVIKEG Kal EEveS
NapaywyEg, eV Tawvieg Tou éxouv
SlakpiBel kal Ppapeubel oe peoTiPaA
¢ EAAGSaE kal tou e€wtepikou.
Exel SiateAéoel pérog tou AL tng
Etapeiag EAMAVwV ZknvoBetay,
Tou M'vwpodotikol ZupBouliou
Kivnpatoypagiag tou YMMO kat
Tou A.Z. tou EAAnvikoU Kévtpou
Kivnpatoypdpou.

Stavros Kaplanidis studied film

in France and has worked as an
assistant director on numerous Greek
and foreign productions, while his
own work has earned distinctions in
various festivals, both in Greece and
abroad. He has served on the Board
of Directors of the Greek Film Center
and the Greek Directors Guild, as well
as the Culture Ministry's Film Advisory
Committee.

®iApoypagia (enAeypévn) /
Filmography (selected)
2013 Anna Wich — ®wtoypapog
2009 Kavtiva

2007 Play it again, Xprioto
1994 Ttaupog TopvéG:O Drwxdg
Kuvnyég tou Nétou

1984 Les Amants Terribles
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6 xpovia shoot_it

®eotifal Taviwv MikpoU Mnkoug

MAnNw¢ e 10 KIvnto oou

SHOT_IT

CREATIVE MOBILE THINKING

tn BAEnelg KaAUtepa;

EnwokepBeite 1o shootit.gr kat {note tnv nio dnploupyikn “kKivntn” epneipia
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O Popnept OAtpav ota '70s

Anod 1o Eekivnpa g Kivnpatoypadikig tou dladpopng, ota téAn g dekaetiag tou ‘60, péxpl Tnv teAeutaia Tou tawvia pe titho
«H KaAutepn Mapéax (2006), n onofa kukAogdpnoe tnv {bla xpovid nou o oknvoBETNG eykatéAswpe T {wn otnv nAkia twv 81
€10V, 0 Pépnept OAtpav akoAoUBnoe pia evieAws npoownikh Kat acupBiBaoctn kaAArexviki nopefa.
Epydotnke pe toug SikoUg Tou 6poug eviog Kat eKTOG XOAyouvTiavoy cuoTNAatog, UPwoe avéotnpa evavila o€ kpatald otou-
VTIO MPOKELHEVOU va Unepacnioel To ekAoTote dpapd Tou, akoAouBnoe aveEApTnTeG (Kl TUXOOLWKTIKES) S16S0UG MPOKEILIEVOU va
XPNHATOO0TNOEL TIG NIo NAPATOALEG NAPAYWYEG TOU KAl BaAe TNV unoypadn Tou ot Peplkd and ta nio acuvnBlota kat ToAInpd
o€ Upog Kal Bepatikn oxédla nou Eenhdnoav noté and v naykdopia Kivnpatoypagia.
And to 1970 péxpt to 1978, kal péoa o eAAxioto Sldotnpa, oto petaly, o OAtpav Katapepe va yupIoeL HEPIKEG and TIG Kopu-
paleg Tavieg ota Xpoviké Tou HOVTEPVOU apePIKavIKoU OIVEHE, INNeUoVTag Otn oéAd plag EEpPeEVNG SNHIOUPYIKNAG KapLEPAg Nou
yewouoe aMendAnAa onoudaia QA To éva petd To dAo, kal To ékave Sixwg va Aoyaplddel To ELonPakTiké Toug avtikplopa,
TG Npoadokieg Beatwv Kat KPITKWY A To Katd néoo ot uneUbuvol Twv peyaAwv eTalpelddv ntav diateBelpévol va ta unootnpi-
€ouv. Authv TV KaMAITexvikd avektiuntn nepiobo otnv kaplépa evog and Toug onpavtikdtepoug dnploupyols TNG 7nG TEXVNG
yloptdloupe pEtog oto AleBvég DeotiBdA Kivnpatoypdgou tg ABrhvag, npoBdAovtag katoxupwpéva aplotoupynpata onwg
10 «H Evripog Kupia kat o Xaptonaixtng» kat to «Nashvilles, nAdt oe avefegpedvnta diapdvia g pipoypagpiag tou (6nwg ot
avunépBANTEG «3 Muvaikeg» N ot puoTaywyiKol «EQIAATEG»), akpIBWG PE Tov Tpdno nou toug a&idet: otn peydAn 086vn, e KOMIEG M.AS.H. | M.AS.H.
TV 35mm, yla Tawieg nou efte napépevav akukAOPOPNTES yia GeKAETIEG OTN xwpa pag eite Sev ETUXE va Naxtolv Noté evawniov
ToU EMNVIKOU KONVOU.. To Ayépt nou HBeAe va MNetdgel | Brewster McCloud
Noukég Katoikag
H Evuipog Kupia kat o Xaptonaiktng | McCabe & Mrs. Miller

. EpiaAteg | Images
Robert Altman in the 70s
KAépteg Zav kL Epag | Thieves Like Us
From the beginning of his career in the late 60s to the last film he ever made - "A Prairie Home Companion" (2006), released
on the same year the director passed away at age 81 - Robert Altman always marched to the beat of his own drum, both Zapia, Mokep kat ... Katt AAAo! | California Split
personally and professionally.
He worked on his own terms, within the Hollywood system or outside of it, he stood his ground against studio executives Nashville | Nashville
when forced to defend his vision, he followed independent and often adventurous financial schemes to fund his riskier pro-
ductions and he took on some of the most unusual and daring projects that ever emerged in worldwide cinema. 3 luvaikeg | 3 Women
From 1970 until 1978, in a very short amount of time, Altman managed to make some of the most significant films in mod-
ern American cinema, riding the wave of a manic creativity that bore one great film after the next, without ever factoring in
box office potential, audience anticipation or whether studio heads were willing to back him up.
The Athens International Film Festival celebrates this brilliant stage in the career of one of the most celebrated directors in
film history, screening established masterpieces (like "McCabe & Mrs. Miller" and "Nashville") alongside little-known gems (like
the unsurpassable "3 Women" or the mystical 'Images’) that either never screened in Greece or haven't seen the light of day
in decades, exactly like they deserve to be watched: on the big screen, from 35mm prints.

Loukas Katsikas

ROBERT ALTMAN

®iApoypapia (emAeypévn) / Filmography (selected)

2006 A Prairie Home Companion

2007 Gosford Park 1975 Nashville

1994 Prét-a-Porter 1974 California Split
1993 Short Cuts 1972 Images

1992 The Player 1970 Brewster McCloud
1985 Fool for Love 1970 MASH

1979 Quintet 1957 The Delinquents
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O POMIMEPT OATMAN XTA ‘70s
ROBERT ALTMAN IN THE ‘70s

O POMIEPT OATMAN XTA ‘70s
ROBERT ALTMAN IN THE ‘70s

HIMA / USA HIMA / USA
1970 1970

Eyxpwpo / Color Eyxpwpo / Color
DCP 35mm

116’ 105’

AyyAikad, lanwvika, Kopeatka
/ English, Japanese, Korean

AyyAwka / English

IknvoOecia / Director
Robert Altman

Zevapo / Screenwriter
Doran William Cannon
®dwroypapia / DoP

Lamar Boren, Jordan Cronenweth
Mouoikn / Music

Gene Page

Movtad / Editor

Lou Lombardo

HOonouoi / Principal Cast
Bud Cort, Sally Kellerman
Michael Murphy, William Windom
Shelley Duvall, Rene Auberjonois

Iknvo@eoia / Director
Robert Altman

Zevapuo / Screenwriter
Ring Lardner Jr.
®dwroypapia / DoP

Harold E. Stine

Mouoikn / Music

Johnny Mandel

Movtad / Editor

Danford B. Greene

HO@onouoi / Principal Cast
Donald Sutherland, Elliott Gould
Tom Skerritt, Sally Kellerman
Robert Duvall, Roger Bowen

M*A*S*H To Ayépt nou HBeAe va Metager

Méoa and pla opdda latpikol npoownikoU nou éxel otabuevoel oto Xelpoupylkd Noookope{o Kivntold Ztpatou
katd t didpkela tou MoAépou otnv Kopéa, kal Ttov Tpéno pe Tov onoio ta péAn tng npoonabouv va avupetwnioouy
e x1oUpop TNV kaBnpepivh @pikn nou ektuAiooetal yUpw toug, o OAtpay okap@piletal éva auBadiko pavipéoto ané-
vavtl oe KGBe piAitaplotikn 16éa. Evd o apepikavikog otpatds e€akolouBoloe va pdxetal ota pétwna tou Bletvay,
0 oknvoBETNG o€pPlpe TNV avtinoAepikn tawv{a Tou pe oapkaotiké xapdyeAo ot alBouceg, apol nponyoupévwg
XPEIAOTNKE va UnePacnIoTel tn yvAola avapxikn g 6iabeon anévavtl o€ éva oAdKANpo xoAlyouvtiavd oToUvTIo
(exeivo Tng kpatatdg 20th Century Fox) nou dev tnv €BAene pe kaAd patt Me éva kauotikd xioUpop ata épla tou
Hakdapplou kat pla akoupaotn kapepa-napatnpnth, to «M*A*S*H» otdBnke pla tawvia nou pe Ttov Hovtepviopd Kal
N PIAeAeUBepn vootponia tng ouvéAaBe to avti-autapxikd nvedpa piag oAdkANPNG Xpovikng neplédou kat AAa&e
aveniotpent{ To Tonio g apepikavikng kwpwdiag. Tiundnke pe tov Xpuad Poivika oto PectfdA Twv Kavwwv kal
e o Ookap KaAutepou Alackeuaopévou Zevapiou. AK.

M*A*S*H

Robert Altman conjures up a naughty anti-military proposition through the eyes of a medical team and their
rather hilarious methods of dealing with the everyday horrors around them, while stationed at a Mobile Army
Surgical Hospital in the Korean War. Altman had the audacity of serving up this blatantly antiwar manifesto while
the Vietnam War was still raging, after he was forced to defend its authentically anarchic spirit in front of the
entire 20th Century Fox Studio executives, who were none too pleased about its release. With a caustic sense
of humor that's bordering on the macabre and its fly-on-the-wall approach, "M*A*S*H" managed to capture the
anti-authoritarian spirit of an entire era with its modernist style and liberal attitude, changing the landscape of
American comedy forever. The film won the Palm d'Or at the 1970 Cannes Film Festival and the Academy Award
for Best Screenplay Based on Material from Another Medium. L.K.
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Avapxikn Kal o€ onpeia ooUpeaAloTIKA OdTIpa TNG APEPIKAVIKAG Npaypatikdtntag, Péoa and pla avandaviexn na-
paAAayn atov puBo tou Ikdpou, To PIAY BPIBEL EKKEVTIPIKWY OTIYHWV Kal MOAAANAWY NTNOEwWY 0ToUG oupavous
TOoU paupou xioUpop, anotunwvovtag otnv 08évn éva napapubl oe§ouaAikng apunviong Kal punong otov Koo
Twv peyéAwv. To «Brewster McCloud» efvat n dxkpwg napddo&n totopia evdg povaxikoU ayoplol nou ovelpeUetal
va netagel kat et kabnpepva pe tnv euxin tou va TeAelonolnael ta Sika Tou, xelponointa @tepd, oe neiopa evog
SleBappévou aotuvopikoy, evég paciota ekatoppuplodxou Kal piag 1iéppudpng nAKIwPEVNG Kuplag Tt KaAng
Kowwviag ol onofol pnaivouv epnddlo ota oxedld tou. Tpavd Napddelypa Twv KAAALITEXVIKWOV plokwv nou énalpve
Katd kaipoulg o oknvoBétng, n tawvia nyeftal plag katnyopiag pIKpWy, aveEdptntwy kat 1laitepwy dSNpIoupyLOv
nou Ba ékavav TakTikn tnv napoucia toug otn eIApoypadia tou OAtpay, NAAL oTiG No PIAGO0EES Kal HeYaAEIWOELG
OTIYHEG Tou, Ba nepvoloav oTov Kaypod ToUG anapatnpntes Kal Pe To népacpa twv eTwv Ba anoktoloav 1oxupn cult
avayvapton. AK.

Brewster McCloud

A provocative and often surrealist satire of American society, Brewster McCloud is a surprising variation on the
Icarus myth brimming with eccentricity and black humor, told as a coming-of-age story about sexual awakening.
It's the utterly bizarre tale of a lonely boy that dreams of flying and spends every waking moment perfecting his
own homemade set of wings, despite the dirty cop, the fascist millionaire and the eccentric, high society old lady
that try to stand in his way. A characteristic example of the artistic risks that Altman used to take every now
and then, this film heads a special category of small, independently funded and rather unique labors of love that
would regularly make their appearance in the director's filmography alongside his more ambitious, awe-inspiring
moments. When they were first released, most of them went by unnoticed, but as time went by they gained a
strong cult following. L.K.
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HMA / USA Hv. BaciAcio, HIMA / UK, USA
1971 1972

Eyxpwpo / Color Eyxpwpo / Color

35mm DVD

120’ 101’

AyyAwka, FaAAwxa / English,
French

AyyAixa / English

IknvoOeoia / Director
Robert Altman

Zevapuo / Screenwriters
Robert Altman, Brian McKay
®dwroypapia / DoP
Vilmos Zsigmond

Movtad / Editor

Lou Lombardo

HO@onouoi / Principal Cast
Warren Beatty, Julie Christie
Rene Auberjonois, William Devane
Shelley Duvall, Keith Carradine

IknvoOeoia / Director
Robert Altman

Zevapio / Screenwriter
Robert Altman
®dwroypapia / DoP

Vilmos Zsigmond

Mouoikn / Music

John Williams

Movtad / Editor

Graeme Clifford

HOonouoi / Principal Cast
Susannah York, Rene Auberjonois
Marcel Bozzuffi, Hugh Millais
Cathryn Harrison, John Morley

U.S. EMBASSY
A THENS

H Evtuipog Kupia kat o Xaptonaiktng

Yug apxég tou 1900, o€ pia kwpénoAn Twv ouvépwy TG AUong nou Piwvel To népacpa otn otadlakh actikonoinan,
€vag aIypatikog avipag He enXepNPAtikd puaAd kat pla epwteupévn ndpvn olkodopolv 1o apepikavikd Ovelpo
navw ota BepéAia evég ofkou avoxng, evw TAUTOXpova Ta opyavwpéva CUPMEPOVTA TNG MEPLOXAG £pxovtal va i
ekdIknoouv to pepibld Toug. Evag Upvog otnv atopikn npwtofoulia kat toug katadikaopévoug popavtikous NPpweg,
autd To andAuta avtioUPBAtiKG YOUEDTEPY TWV KAELOTWY, NUIPWTIOHEVWY XWPWY, TOU HETAUPIECHEVOU AUPLOHOU,
Twv euaioBntwv HouoikWv enepBacewy tou Aéovapvt Koév, Twv kanvav and onio kat tng Babidg peAayxoiag yia
ekelvoug nou poipa toug eival va nAnpwvouy pe T {wnh Toug Ta Gvelpa nou kAvouy, Napapével cuvéua éva and ta
Mo peaAlotikd oe avaolotaon enoxng e, Oool €éxouv Katnyopnaoel katd kaipoug tov OAtpav étt dev ayand toug
NPWEG ToU N OTL aPhvel ouxvd To €pyo Tou va annxel évav Kuviopo kal pla ploavBpwnikn 51d8eon nou evoexopévwg
anoteAolv andppola TG koopoBewpiag Tou, ag piouv pia patid os toUto To cuvaloBnNPAtiké epwTKG Ypappa Tou
oknvoB€tn oe 6Aoug toug beautiful losers autou tou kéapou. AK.

McCabe & Mrs. Miller

In the early 1900s, in a small town on the Western border that's transitioning into urbanity, an enigmatic man
with an entreprenurial spirit and a lovesick hooker build their version of the American Dream on the foundations
of a whorehouse, while the local organized interests decide they want a part of the action. An anthem to indi-
vidual initiative and condemned romantic heroes, this thoroughly unconventional western full of claustrophobic
half-lit interiors, disguised lyricism, intuitive musical interventions by Leonard Cohen, opium fumes and the deep
melancholy of those who staked their lives on their dreams and lost, remains one of the more realistically recon-
structed period films ever. Anyone who had accused Altman of lack of empathy with his main characters and a
tendency to allow cynicism and misanthropy resonate through his films as a result of his own worldview, should
probably take a closer look at the director's emotional love letter to all the beautiful losers in this world. L.K
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EpuaAteg

To potifo ™G NoAAanAWY poppwy yuvalkeiag PuxooUvBeong, Twv anpdopevwy ekSNAWCEWY TNG KAl TWV Mlo ave-
EepelivnTwv NTUXWV NG, pa npoPAnpatiki n onoia entoTpéPel ouxva oto £pyo tou Popnept OAtpav Kal éxel Swoel
apoppn yla HEPIKEG and TG ONUAVIIKOTEPES Talvieg Tou (6nwg eival oapéotata ot «3 Muvaikes»), HETaTpénetal oToug
«E@léAteg» o€ éva nepitexvo nadA tou vou. Epnvedpevog and to eppnveutikd peottdA tng (BpaPeupévng oto Pe-
oTIBEA Kavvawv) Zoulava Mépk, ta navépopea tonia tng IpAavdiag énou yupiotnke To MIAY, TOUG UNXaviopoug tou
olvepd tpdpou, T Baupdola (kat unownoela yla Ookap) poudikn undkpouon tou Tov MoUiAlapG Kat TIG EKNANKTIKEG
Kalvotopieg Tou dleuBuvtn pwrtoypagiag Bidpog Ziykpovt, o OAtpav pnAékel PuxoAoyia kal PETAUOIKA OE pid
Slapkwg peuoth katafubion otig enikivduveg WeudaloBNOELG Kal Ta okoTeWA opdpata oe€ kat Bavdtou piag pova-
XIKAG yuvaikag, 6nou ta duobidkpita épla avdpeoa os otdnnote oupBaivel aAnBiva kat oe 6,tt anoteAel enéppaon
NG pavtaoci{ag cupPBaAAouUY otV Kataokeun evég oaynveutikoU Kivnpatoypagikou ypipou. AK.

Images

The multiplicity of the female psyche, its unexpected manifestations and its unexplored aspects - a recurring
theme in Robert Altman's oeuvre, permeating some of him most important films (most notably "3 Women") - turns
into a complicated puzzle in "Images". Inspired by Susannah York's tour de force (Best Actress at the Cannes Film
Festival), the magical Irish scenery where the movie was shot, horror genre conventions, John Williams' Oscar-
nominated score and Vilmos Zsigmond's brilliantly innovative cinematography, Altman merges psychology with
the supernatural in a fluid descent into the deadly illusions and dark sexual visions of a lonely woman, where the
blurry boundaries between fantasy and reality conjure up a seductive movie riddle. L.K.
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KAépteg Zav ki Epag

Abikwg unotipnpévo NAdL ota undAotna «peyabnpla» nou oppdyloav Tnv no Snploupyikn nepiodo tou onoudaiou
OKNvoBETN, To XapNAGPWVO Autd KOPWOTEXVNHA ENOXNG Xpnalponoinoe wg apetnpia to {610 BiBAio tou Evtouapvt
Avtepoov ato onofo o NikoAag Pél eixe Bacioel naAdtepa 1o «They Live By Night» (1948) yia va 6inynBel t oxedodv
OUYKIVNTIKN EpWTIKN l0Topia avdpeoa og évav veapd Anoth tpanedWv kal éva kopital tng enapxiag, otnv ApgpIKA Tng
0IKOVOUIKNG Kpiong tou '30. Anavtwvtag oe éva anAd katl aventndeuto popdvtdo pe pla napdpola Attdtnta kat évav
aptacidbwto tpéno otnv agnynon, o OAtpav endidetal o€ pia and TG wpaldTePES Kat Mo SLakpITkEG oknvoBeoleg
Tou. H elpwvikh andéotacn nou ouvhBide va tnpei and Toug Npwég tou €6 anouctddel Gpavepwvovtag pid cupnévia
acuvnBloTn 0To €pyo Tou, Kal N Kapepa Waxvel niow and EeQTIopéve KwHONOAELG, VOTIopEveG and tnv uypacia
unaiBpoug kat EUAwva onftia nou vavoup(Cel kal Eunvd o Nxog Tou padloPwvou, yla va cUAAEBEeL Tnv noinon pag
aAAOTIVAG ENOXNG, TONOBETWVTAG TNV 0TO eNIKEVTPO VOGS UNEPOXOU PIAL nou a&icel va enavekupnBel AK.

Thieves Like Us

Unfairly overlooked in comparison to the director's other masterpieces that sealed his most creative period,
this delicate work of art was based on the same book by Edward Anderson, which provided the source material
for Nicholas Ray's "They Live by Night" (1948). "Thieves Like Us" is a touching love story between a young bank
robber and a country girl in 1930s America. Choosing to recount this simple and unpretentious romance with
minimal narrative embellishments, Altman delivers one of the most lyrical and discreet directorial feats of his
entire career. The ironic distance he usually kept from his characters is nowhere to be found, demonstrating a
sense of compassion that's rather unusual in his work. The camera quietly explores small, faded towns, dewy rural
expanses and wooden houses lulled to sleep by the sound of the radio, in search of the poetry of times gone by,
taking center stage in a wonderful film that deserves a second change. L.K.

HIMA / USA

1974

Eyxpwpo / Color
35mm

123’

AyyAixa / English

IknvoO@ecia / Director
Robert Altman

Zevapuo / Screenwriters
Calder Willingham, Joan Tewkesbury,
Robert Altman
®dwroypapia / DoP

Jean Boffety

Movtad / Editor

Lou Lombardo

HO@onouoi / Principal Cast
Keith Carradine, Shelley Duvall
John Schuck, Bert Remsen
Louise Fletcher, Tom Skerritt

U.S. EMBASSY
A THENS

200 AIEONEEX ®EXTIBAA KINHMATOIMPA®OY THE AGHNAZ
20TH ATHENS INTERNATIONAL FILM FESTIVAL
120

O POMIMEPT OATMAN XTA ‘70s
ROBERT ALTMAN IN THE ‘70s

Zapua, Nokep kat... Kau AAAo!

luplopévo yia Aoyaplacpd peydAou otouvtio, og la enoxn énou to XOAyouvt dev biotale va unootnpiel olko-
vopikd ta nio dlaftepa oxédla, akdpa ki étav autd dev pnopouoav ndvrote va gyyunBoulv yla ta npoodokwpeva
€10MPaKTIka anoteAéopata, To «California Split» npooappddel T xapaktnploTikn eppovi tou OATHay HE Toug aviin-
pwikoUg losers xapaktnpeg o pia tawvia «napéagy, énou duo naBoAoyikol t¢oyaddpol nepinAaviovvtat and kadivo
oe kadivo nepipévovrag note Ba toug xapoyeAdoel n tixn. EykaBibplovtag pia anoAauotikn epUNVEUTIKA Xnpela
peTagy toug, ot T¢opt ZiykaA kat EAlot MkouAvt avadntolv to apepikavikd dVelpo 0€ atéAelwta PETpa NpActvng
T06XAG KAl TPAMOUAES MOU UNGOXOVTAL KPUHHEVOUG Aooug, OpwS 0To TéAOG NG dladpopng pévo évag and autolg Ba
Slaniotwoel Tn patatétnta kat tn BAIRN nou kpufetal niow and tnv enonolia Toug, agrnvoviag tov dAAo va kuvnyd
HExpL TEAoUG tnv WeudaioBnaon. Avolyovtag dpdpo péaa and to eAEYXOHEVO XA0G TwV UNEPKaAUNTOHeEVWY SlaAdywy,
N BopuBwdn NXNTIKA UNAVTA KAl Pid auTooXedLaoTiki NPOoEyYLon OTo CeVApLo, TIG EpUNveieg Kal tn oknvoBeaia, o
OAtpav xtidel pia noAutipn kwpwbdia cupnepipopwv. AK.

California Split

Shot for a big studio at a time when Hollywood had no qualms about financing the strangest projects - even
when they couldn't possibly guarantee financial returns - "California Split" molds Altman's trademark obsession
with losers into a buddy movie, where two compulsive gamblers wander from one casino to the next, waiting
for Lady Luck to knock on their door. Establishing a delightful on-screen banter, George Segal and Elliott Gould
search for the American Dream in countless yards of green felt and endless stacks of cards that never lose the
allure of the hidden ace. At the end of the road, only one of them will acknowledge the futility of their epic quest
and the sadness that lies beneath, leaving the other behind to chase after an illusion. Making his way through the
organized chaos of layered dialogues, a noisy score and a largely improvised script - not to mention the perform-
ances - Altman builds a precious behavioral comedy for the ages. L.K.

HIMA / USA

1974

Eyxpwpo / Color
35mm

108’

AyyAwka / English

IknvoOecia / Director
Robert Altman

Zevapo / Screenwriter
Joseph Walsh

®dwroypapia / DoP

Paul Lohmann

Movtad / Editors

O. Nicholas Brown, Lou Lombardo
HOonouoi / Principal Cast
George Segal, Elliott Gould
Ann Prentiss, Gwen Welles
Edward Walsh, Joseph Walsh
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HIMA / USA

1975

Eyxpwpo / Color
35mm

159’

AyyAixa / English

IknvoOeoia / Director
Robert Altman

Zevapuo / Screenwriter
Joan Tewkesbury
®dwroypapia / DoP

Paul Lohmann

Mouoikn / Music

Arlene Barnett, Jonnie Barnett
Karen Black, Ronee Blakley
Gary Busey, Juan Grizzle

Allan F. Nicholls, Dave Peel

Joe Raposo

Movtad / Editors

Dennis M. Hill, Sidney Levin
HO@onouoi / Principal Cast
David Arkin, Barbara Baxley
Ned Beatty, Karen Black

Keith Carradine, Geraldine Chaplin
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Nashville

H pakpoxpoévia eppovh tou OATHav pe Tov enavanpoadloplopd Twv KIVNEATOYPAMIKWY EGWV Kal Toug Slapkeig
nepapatiopolq Pe TG Suvatotnteg Kal Ta 6pld Toug Atav avand@eukto va odnynaet otn dnyloupyia piag kavoup-
ylag QIAPIKNG KoopoBewplag, énwg auth nou exkAeve péoa tou to «Nashvilles. TonoBetwvtag kaBéAou tuxala tnv
loTop{a TOU TIG NAPApOVES TWV EKAOYWY, OTN YEVETELPA TNG Napadoalakng Houolkng twy HIMA, o agenépaotog autog
Kivnpatoypagikdg otabudg éonaye kaBe oUpPaocn nept dnploupylag plag tawiag, kabwg Bpuppdtide t dpdon tou
o€ ap€Tpnteg Ynoideg, akoAouBoloe TIG TUxeG 24 xapaktnpwy, évwve aclvdeta Petay toug npdypata, onwg
TNV KOWWVIKOMOAITIKA HETAPOPE, To HIoUdkaA, Tn odtipa kat To 6pdpa, kat adlapopoloe yla KaBe oupBatikn év-
vola NAOKNG. XuoTivovtag €va noAUnAoko apnynpatikd Ugog nou oto e6ng Ba éBpioke avapiBpntoug pIINTES Kal
avantyooovtag évav oAdKANpo otoxaopd Ndvw TG £VWOLEG TNG NOALTIKAG, Tou Bedpatog, TG kouAtoUpag kat Tou
padikoU tpin pag oAdkANpNg xwpag pe t d{ya yla avayvwpion kat diacnpédtnta, o OAtpav EkAglve Tov oplopd NG
OKNVOBETIKNG EUPUIAG Kal TOU HOVIEPVOU OIVEHA OE Hia apLOTOUPYNHATIKA HIKPOYpA®ia TG apepikavikng (wng nou
napapévet axpnpn. AK.

Nashville

Robert Altman's long-term obsession with redefining movie genres while constantly experimenting with their
potential and limitations, would inevitably lead him to a new celluloid world theory, like the one encapsulated in
"Nashville". Purposefully taking place on the eve of the elections in the birthplace of traditional American music,
this seminal film broke every filmmaking convention as it shattered the action into a million little pieces. Fol-
lowing the lives of 24 different characters, it combines incompatible elements, such as sociopolitical metaphor,
musical, satire and drama and completely ignores any inkling of a conventional plot. Introducing a complicated
narrative style that would find many imitators - a reflection on politics, show business, culture and the celebrity
worship syndrome plaguing the entire country - Altman tops off his personal brand of contemporary cinema (the
very definition of genius) with a masterful representation of American life that remains timely to this day. L.K.
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3 Nuvaikeg

To kpuppévo aplotoUpynpa oAdkANpNG g GApoypagpiag tou Pépnept OAtpav tafldelel oe pia anopovwpévn
KoWATNTa TNG KAAIPOPVEQIKNG EPNHIOU Kal TOMoBETel ekel TO apalpeTkG PUXxoypddnpa TPLWV XAHEVWY WUXWY Nou
ouykpoUovTal Kal evavovtal péoa and avtBeTkEG OxEOeLG Onwg N €AEN kal n anwBnon, n 6pdon kal n avtidpacn. Ze
auth TNV eKNANKTKA Naptida avtaAAayng TautotTwy, AAANAOCUHNANPWONG KAl NApapopPWIIKWY avIavakAAoewy
HeTagy plag nabntikng Xiol Lnéloek, piag eAagpopuaing LeAel NTBdA kat prag fouPng ki anotpapnypévng and tov
kéopo Tlavig Poul, o OAtpav e€epeuvd awiypata tng yuvakeiag WuxonaBoAoylag kal oklaypagel TG avandviexeg
SUVApIKES Twv avBpwnivwy oxéoewv. Alvel otn pon TG tawviag évav aBéplo kal anpéBAenTo xapaktipa, Hetatonidel
otadlakd t 6pdon tou and ta e6aen Tou peaAlopioy OTIG NEPLOXEG TOU OUPBOALKOU Kal aphvel TNy Népta tng LoTo-
plag Tou avowxtn oe kaBe nibavh eppnveia. MNonteutikdtato QAY, okNvoBeTNpévVo L TEToLo TPOno wote va divel Ty
evtunwon 6t 6ev napakoAouBeig ta 6oa extuAiooovtal ent tng 088vng aAAd ta ovelpeleaal, ol «3 Muvaikeg» agidouv
ula B¢on avapeoa otig nio napdbofeg kal ouvdapa povadiké Talvieg Tou poviépvou apepikavikou ovepd. AK.

3 Women

This covert masterpiece, hiding out in Altman's irreverent filmography, travels to an isolated community in the
Californian desert, where it conjures up an elliptical psychological portrait of three lost souls that clash and
merge through conflicting relationships, like attraction and repulsion, action and reaction. In this magnificent
identity swapping match featuring a passive Sissy Spacek, a ditsy Shelley Duvall and a silent and withdrawn
Janice Rule, Robert Altman explores the enigma of female psychopathology and traces the unexpected dynam-
ics in human relationships. Gently pushing the story from lifelike representation into the realm of the symbolic,
the narrative gains an unexpectedly ethereal, leaving the door open to all sorts of interpretations. This extremely
charming film, that feels more like a dream than a big screen experience, deserves a position among the most
bizarre and most unique moments of contemporary American cinema. L.K.

HIMA / USA

1977

Eyxpwpo / Color
35mm

124’

AyyAwka / English

IknvoOecia / Director
Robert Altman

Zevapo / Screenwriter
Robert Altman
®dwroypapia / DoP
Charles Rosher Jr.
Mouoikn / Music

Gerald Busby

Movtad / Editor

Dennis M. Hill
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Shelley Duvall, Sissy Spacek
Janice Rule, Robert Fortier
Ruth Nelson, John Cromwell

200 AIEONEEX ®EETIBAN KINHMATOIPA®OY THE AOGHNAZL
20TH ATHENS INTERNATIONAL FILM FESTIVAL

123



A®IEPQOMA POST BLUE VELVET DAYS A®IEPOMA POST BLUE VELVET DAYS

Post Blue Velvet Days

H 1otopia tou kivnpatoypagou eival éva atéAelwto npePOAdYLo YePATo KOPPEVEG OeA(beG ano oeALASWvT. Epelg nou
ovopadépaaote «kolvo» Noté dev Ba pdBoupe TL NEPLEXOUY AUTEG oL 0eA(BEG, Molog TG ékoWe Kal ylati. Mnopoupe va
pavtaotolpe ot ekel Ba dlakpivovtav kaAUtepa ta avopoAdynta nabn, 6t Ba Bavpdlape TG xapéveg eukalpieg
yla evBouolwdelg alobntikég avatponég n 6Tt Ba kpupoyeAoloape N{ow ano TG Mo NPOCWIIKEG OTLYHEG TwV On-
HLOUPYWV.

To apiépwpa Post «Blue Velvet »Days nou npoteivoupe otig Qetiveg, enctetakég Nuxteg Mpepiépag PHIAGEL yia Ka-
noleg and auTég TIG KOPPEVEG OeAHEC TNG LoTopiag Tou kivnpatoypdgou. Aev Ba Aéyape 6t avapepdacte oe KANoLo
kivnpa, aAAd neploodtepo o€ pia taon nou unnpée otnv Apepikn petd ta péoa tng dekaegtiag tou ‘80 kal PéxpL TG
apxég tng dekaetiag tou "90.

MiAdpe yia pia oetpd and tig nio neplepyeg tawvieg nou yuplotnkav noté, Afya HOALG xpdvia peTd To «MnAe BeAoUudox
(1986), kat nou ennpedotnkav and autd elte kaAAltexvikd eite nio éppeoa, e TNy évvola 6Tl av Gev UNAPXE N ent-
tux{a tng tawiag tou NTéBivt Awvtg to nio niBavo eival étt dev Ba énalpvav Noté kal autég to npdovo pwg and ta
0TOUVTIO YIa va NPOXWPNCOUY TNV OAOKANPWON TOUG.

Baotkd xapaktnploTiké autwyv Twv GIAY elvatl 6Tt Aoknoav €Vtovn KPLTIKA 0To apepLkavikd GVeLpo Kal 6Tt OAEG Toug
unnp&av epnoptkég anotuxieg, kootidovtag oe KANOLEG NEPINTWOELS TIG KAPLEPES TwV dnploupywv Toug. Kat nalpvo- Ekotaon | The Rapture
VTAG TN OKUTAAN and éva KoppAatt Tou oUyxpovou eAANVIKOU Klvnpatoypd@ou nou dlanpénel 0To ewTeplkd kal nou
xapaktnpiletal and toug EEvoug SNPootoypa@oug wg «weirds, SnAadn «aAAdKoTox, ol tatvieg tou Post «Blue Velvets O AvBpwnog pe ta Tpia Xépia | The Dark Backward
Days aplepwpatog Ba pnopoloav va xapaktnplotoly wg ol NPWTEG CUVIOVIOHEVEG andnelpeg piag eupUtepa weird
Bepatoloyiag kat aloBNTIKAG, nou tnv teAeutaia elkooaetia éxel anAwOel oe OAEG TIG TEXVEC, NEpvVOVTAG and Ta ave- 70 Aentd yia va Mebavelg | Miracle Mile
€dptnta kat underground KUKAQPATA HEXPL KAL TIG Mo Mainstream 60UAELEG dnploupywv dnwg o TodpAl Kdouppav,
0 Zndik TZoouvg Kkal o Touég Avtepaoov. Motorama | Motorama

The Boy AvepootpofiAog | Twister

Post Blue Velvet Days

The history of cinema is an endless calendar full of missing celluloid pages. The people that make up the so-called
"audience" will never know what was in these pages, who took them out and why. We're free to let our imaginations
roam, wondering whether we'd be able to make out unspoken desires or whether these pages contained all the
missed opportunities for exciting aesthetic twists or if we'd secretly laugh at established filmmakers' most personal
moments.

The Post Blue Velvet Days tribute in this year's Athens International Film Festival talks about some of these miss-
ing pages in the history of cinema. It's not a movement, it's more of a trend manifested in the US in the mid-80s
until the early 90s.

Picking up the baton from a fraction of Greek cinema that's doing spectacularly well abroad - pegged by foreign
journalists as "weird" - the films making up the Post Blue Velvet Days tribute could potentially be considered a coor-
dinated attempt for weirder subject-matters and aesthetics that have spread across every art form in the past 20
years, from the underground to the mainstream, like Charlie Kaufman, Spike Jonze and Wes Anderson movies.

The Boy
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Exotaon

H ecwtepikn nopeia piag apopaAlotikng swinger tnAepwvnTtplag n onofa, étav cuveldntonolel 6Tt dev eivat n po-
vadikn nou éxel 6el éva neplepyo dvelpo, yivetal pavatikn BpnokdAnnTn Kal Petakop{Cel pe T HIkpA TNG KOpN oTnv
€pnpo énou nepipével Ty AnokdAuwn. Eva uPploikd Bpidep exnAnktikd pwrtoypagnpévo and tov Mndylav Mnadéy,
otaBepd ouvepyatn tou Eiuned depdpa, kat oknvoBetnpévo and tov ouyypapéa tou «Maiktny, MAakA TéAkw, nou
anoond €6 and t Mipt Pétlepg pia and g onpavtikOTeEPES Yuvalke(eg eppnveieg nou €ylvav noté, n onofa nailel
Slapkwg pe ta épla tng nBIkNG. ZknvoBETNG Kal wToypdpog akoAouBouv to nveupatiké tng ta&fdl pe évav tpdéno
nou Bupiel KaoaBétn n Mnépykpav kal oevaplakd pag odnyolv oe éva TEAOG Nou GEPVEL 0TO HUAAS To PIVAAE Tou
«Aapdlovtag ta Kdpatar. To oplakd autd givaAe eE6pyLoe To Kovd Kal TNV KPLTIKA TNG eNoxng, nou dlafacav to
QW o éva npwto eninedo avayvwong kat To ékpivav wg unepPoAikd BpnokdAnmto, odnywvtag tnv tawia otnv
gUnopikn anotuxia kat tov dnpoupyd g otnv agavela. The Boy

The Rapture

"The Rapture" chronicles the internal journey of an amoral telephone operator who turns into a religious fanatic
and moves to the desert with her young daughter to await the Apocalypse, when she realizes she's not the only
person to have seen a strange dream. A hybrid thriller, magnificently photographed by Bojan Bazelli - a long-time
collaborator or Abel Ferrara's - under the direction of Michael Tolkin, who penned "The Player" screenplay for Rob-
ert Altman. Tolkin coaxes one of the best female performances of all time out of Mimi Rogers, who constantly
toys with the limits of morality. The director and the cinematographer follow her spiritual journey like Cassavetes
or Bergman would, leading up to a finale reminiscent of "Breaking the Waves". The radical ending infuriated both
the critics and the audience when it was first released, totally missing the subtext and condemning the film as
fundamentalist, which eventually drove tickets sales into the ground and the director into obscurity. The Boy

HIMA / USA

1991

Eyxpwpo / Color
35mm

100’

AyyAwka / English

IknvoO@ecia / Director
Michael Tolkin

Zevapuo / Screenwriter
Michael Tolkin
®dwroypapia / DoP

Bojan Bazelli

Mouoikn / Music

Thomas Newman

Movtad / Editor

Suzanne Fenn

HO@onouoi / Principal Cast
Mimi Rogers, David Duchovny
Patrick Bauchau, Marvin Elkins
Darwyn Carson, Stéphanie Menuez

MICHAEL TOLKIN

O MaA ToAKL, oknvoBETng Kat
pUBIOTOPLOYPAPOG, YEVWABNKE OTN

Néa Yépkn. Exel ypayel noAd
oevdpla, oupnepAapBavopévou Kat
Tou «Mafktn» Tou Pépnept OAtpay, To
onofo Slaokevaoe and to publotdpnpd
TOU Kal yia To onofo éAaBe
unoynegtétnta yia ‘Ookap KaAtepou
Alaokeuaopévou Yevaplou.

Michael Tolkin was born in New York
City. He is an American filmmaker and
novelist. He has written numerous
screenplays, including Robert Altman's
“The Player’, which he adapted from
his novel and for which he received an
Academy Award nomination for Best
Adapted Screenplay.

®iApoypaepia / Filmography
1994 The New Age
1991 The Rapture
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O AvBpwnog pe ta Tpia Xépra

Ye éva ayéAaoto evaAAaktikd oUpnav énou ot dvBpwnol TPWVE HOUXALAoHEVA Gpayntd, kavouv Oe€ e NTwpata og
XWHATEPEG Kal HEV ENOKENTOVTAL TOV YIATPS EKTOG KI av BEAOUV va XEPOTEPEWOUY TNV Katdotaoh toug, o Méptt
MaAt, o xelpdtepog stand up kwHikég, apxiCel va yivetal apeotdg oto kowd 6tav QUIpwvEL oTnv NAGTN Tou éva
Tpito xépL «O AvBpwnog pe ta Tpla Xépla» elvat To aplotolpynpa evédg and toug nio atagivopntoug Apepikavous
Snpoupyoug, oknvoBetnpévo POALG oTa 25 Tou xpovia Kal 6agws ENNPEACKHEVO and TNy NPWIpN evacxéAncn tou
WG kaptouviota, kuplwg éoov apopd Tov TPdno He Tov onolo NapapopPUVEL OMTIKA Kal EPUNVEUTIKA pila o€lpd and
nacfyvwotoug téte nBonotoug, énwg o Popn Adou, o T¢avt NéAoov, o MniA Magtoy, n Adpa A MnoiA, o Touéwy
NioUtov kat, euaoikd, o T¢Epg Kdav. lowg n povadikn talvia nou éxel yivel noté n onofa odnyel tov Beath va vidoel
6T N pévn 61€€060¢ yla Toug NPwEG elval n autoktovia, anoAUtwg npwtdtunn kat ofyoupa n nio evdlapépouca nou
¢kave noté o Pipkiv otnv 1dlaitepn kapiépa tou. The Boy

The Dark Backward

In a mirthless alternative universe, where people eat moldy food, have sex with corpses in junkyards and never go
to the doctor unless they want to feel worse, Marty Malt - the worst stand-up comedian in the world - suddenly
becomes popular when a third hand grows out of his back. "The Dark Backward" is a surprising masterpiece by
one of the most ambiguous American directors working today, made at the impossibly young age of 25, obviously
influenced by his early days as a cartoonist, especially evident in the way he distorts - both visually and in terms of
delivery - a series of then popular actors, like Judd Nelson, Bill Paxton, Rob Lowe, Lara Flynn Boyle, Wayne Newton
and James Caan. Possibly the only film ever made, where the viewer is led to believe that suicide is the only way
out, this is a highly personal, totally authentic movie and the most interesting project Adam Rifkin has ever tackled
in his highly idiosyncratic career. The Boy

HIMA / USA

1991

Eyxpwpo, Acnpépaupo / Color,
B&W

35mm

101’

AyyAixa / English

IknvoOecia / Director
Adam Rifkin

Zevapio / Screenwriter
Adam Rifkin

®dwroypapia / DoP

Joey Forsyte

Mouoiki / Music

Marc David Decker

Movtad / Editor

Peter Schink

HOonouoi / Principal Cast
Judd Nelson, Bill Paxton

Lara Flynn Boyle, Wayne Newton
James Caan, Rob Lowe

ADAM RIFKIN

O Avtap Pigpkwv eival ouyypageag,
oknvoBétng, napaywydg kat nBonotdg.
To «O AvBpwnog pe ta Tpla Xépia»
ynelotnke péoa otig déka kopupaieg
Tawieg g xpoviag and v epnpepiba
New York Post. Eivat yvwotég yia

10 'Night at the Golden Eagle»,
enfonun enihoyn tou PeotBAA
Kivnpatoypdgpou tou Aovbivou, yia to
onofo nhpe 610UPApPIKEG KPITIKEG.

Adam Rifkin is a writer, director,
producer, and actor. The cult classic
“The Dark Backward” was named one
of the top ten films of the year by
the New York Post. He is known for
the critically acclaimed “Night at the
Golden Eagle”, an official selection

of the London Film Festival, which
opened to rave reviews.

®iApoypagia / Filmography
2007 Homo Erectus

2001 Night at the Golden Eagle
1998 Welcome to Hollywood
1991 The Dark Backward

1989 Never on Tuesday
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e

70 Nenta yia va Medaveig

Mia nAléAouotn kat oTIAGTN popavtiki Kopevti nou e€eAiooetal og éva and ta nio aypla QAW yla TNV NUPNVIKA Kata-
OTPOPN Mou €xouv Yivel NOTE, Tayv, 0TO NPWTO HEKAAENTO, O MPWTAYWVIOTAG ONKWVEL Tuxaia éva tnAépwvo dpdpou
yla va evnpepwBel and t gpwvn evég dyvwotou otpatidtn dtl o€ Alydtepo and pla wpa Ba néoel nupnvikn Boppa
oto Nog AvteAes. Exovtag yia pia dekaetia npootateloel To oevdpld g taviag and Tig analtnoelg Twv oTouvTo
yia aAAayég, o Xt Nte Tdapvdr €{be tnv kpITikn va otéketal 0To nAeupd tou, avayvwpilovtag to 8appog Tou Kat
TOUG EVTUNWOLAKoUG oevaplakoug eAlypoug tou avdpeoa ota dUo edn, pe tov Stdonpo KpLtikd Kivnpatoypapou
Potlep lunept va exBelddel, pdAiota, tnv tavia kat noAU owotd va Pplokel pia undyela olvdeon pe to «Metd ta
Meaodvuxta» tou Mdaptv Xkopoéde. Me tov Avtovt Evtouapvtg kal tnv Mep louivivykap oToug npwtaywvioTikoug
pOAOUG Kal Toug TpopepoUg Meppavolg Tangerine Dream otn pouoikh enévduon, To «Meydlog Mavikdg oe Mikpn
MéAN» eival to aptotoUpynpa tou Nte Tlapvart kai, tautdxpova, n teAeutaia tavia nou éxkave noté. The Boy

Miracle Mile

A sunny, romantic comedy is suddenly transformed into one the most savage films on nuclear destruction ever
made, when the leading man answers the phone at a random telephone booth 10 minutes in, only to find out
from the voice of an unknown soldier that a nuclear bomb will destroy Los Angeles in less than an hour. Having
spent 10 years of his life protecting his script from studio interventions, Steve De Jarnatt saw the critics stand
by his side recognizing the valor in his impressive screenwriting maneuvers between the two genres. Popular film
critic Roger Ebert, who stealthily praised the film, correctly detected a connection with Martin Sorcese's "After
Hours". With Anthony Edwards and Mare Winningham in the lead roles and the incredible German band Tangerine
Dream contributing the music, "Miracle Mile" is De Jarnatt's undisputed masterpiece and the last film he ever
made. The Boy

HMA / USA

1988

Eyxpwpo / Color
35mm

87'

AyyAika / English

IknvoOeoia / Director

Steve De Jarnatt

Zevapuo / Screenwriter
Steve De Jarnatt

®dwroypapia / DoP

Theo van de Sande

Mouoikn / Music

Paul Haslinger, Tangerine Dream
Movtad / Editor

Stephen Semel, Kathie Weavers
HO@onouoi / Principal Cast
Anthony Edwards, Mare Winningham
John Agar, Lou Hancock

Mykelti Williamson, Kelly Jo Minter

STEVE DE JARNATT

O XuP Nte Tdapvdr eival Apepikavog
OKNVOBETNG Kat oevaploypapog.

To 1983 n tawia «70 Aentd yia

va neBaveig» eixe enheyel and to
neplodikd American Film wg éva and
ta &éka kaAUtepa oevdpla nou dev
efxav akdépa yuplotel. O Nte Tdapvdt
€xel BOUNEWEL OE TNAEONTIKES OEIPEG,
o6nwe to «Lizzie McGuire», «ER» kat
«Alfred Hitchcock Presentss.

Steve De Jarnatt is an American
film and television director and
screenwriter. In 1983 “Miracle Mile”
had been chosen by American Film
magazine as one of the ten best
unmade screenplays. De Jarnatt is
worked on such programs as “Lizzie
McGuire”, “ER” and “Alfred Hitchcock
Presents”.

®iApoypaepia / Filmography
1988 Miracle Mile
1987 Cherry 2000
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Motorama

O 10xpovog Mkag kAEBel pra Mustang kat 6iaoxiCet tnv Apepikn npoonabwvrag va Bpel éAa ta koundvia tou dlayw-
viopoU Motorama kat va kepdioel to peydAo dwpo. Ooo npoxwpdel n tawia, n Aoykh anoxwpel kat KataAnyoupe
o€ évav and toug nio dnpoupyikoUs eMAGyous Nou éxoupe Gel NOTE, 6rou Ta naixvidla pe Tov xpévo UnAékovtal He
évav tpéno téoo npwtdtuno nou Ba Tov ¢MAeue kat o (610G o nveupatikdg natépag, NtéBve Awtg. Exovrag uno-
YpAwel ndn 1o kagpkikd «Metd ta Meodvuxta» tou Mdéptiv Zkopoéde kat to «Epwtag pe v Mptn Aaykwpatid»
Tou Pépnept Mnieppay, pe tov NikoAag Kéit¢ otov kaAutepd tou pdAo, o aevaploypdpog T¢6lep Miviov napédbwoe
10 aAAGKoTO Kivnpatoypagikd ta&idl nou Aéyetal «Motoramas. Or Mépt Bopdvop, Tlak Navg, Zoulav TaipéA, Meat
Loaf kal Ntpou Mndpipop nAaloiwvouv tov eknAnkTikd Topvtav Kpiotopep MdikA, o onofog aghvel otnv Kivn-
patoypa@ki pvipn évav and toug nio Eexwplotols natdikoug NPWES Tou oepd, ev o poPepd duotonikd '80s
odouvtpak avikel atov kiBapiota twv Police, Avtl ZapepG, HE TN CUPPETOXN TOU UNeP-vTpdpep twv Cream, Tvtep
Mnéiep. The Boy

Motorama

10-year-old Gus steals a Mustang and drives across the country in search of the coupons from the Motorama
contest, hoping to win first prize. As the movie progresses, Barry Shils conjures up an outrageous departure from
reason only to sum it all up in one of the most creative movie epilogues ever made, where time folds back on
itself in a delightfully original kaleidoscope of dreams that would even make David Lynch green with envy! Hav-
ing penned the Kafkaesque "After Midnight" by Martin Scorsese and "Vampire's Kiss" by Robert Bierman (Nicolas
Cage's best performance in his entire career), Shills delivers a surreal journey through America, featuring Susan
Tyrrell, Jack Nance, Mary Woronov, Meat Loaf and Drew Barrymore alongside a remarkable Jordan Christopher
Michael as Gus, one of the best child characters in recent history. The fabulous dystopian 80s soundtrack comes
courtesy of Police guitarist Andy Summers, with a guest appearance by Cream uber-drummer Ginger Baker.
The Boy

HMA / USA

1991

Eyxpwpo / Color
DVD

90’

AyyAka / English

IknvoOeoia / Director
Barry Shils

Zevapio / Screenwriter
Joseph Minion
dwroypapia / DoP
Joseph Yacoe

Mouoikn / Music

Andy Summers

Movtad / Editor

Peter H. Verity

HOonouoi / Principal Cast
Jordan Christopher Michael
Martha Quinn

Michael Naegel, Susan Tyrrell
Harper Flaherty, John Laughlin

BARRY SHILS

O Mnépt ZiAg eival Apepikavog
oknvoBETng Kat napaywyog. To

1991 oknvoBétnoe To 0OUPEAAIOTIKO
«Motoraman». Ektote oknvoBétnoe to
vrokipaviép «Wigstock: The Movie»
Kat ékave napaywyn oto «Vampire's
Kiss», pe tov Nicolas Cage kat Jennifer
Beals, kat otnv tnAgontikn enttuxia
tou HBO «Real Sex».

Barry Shils is an American director
and producer. In 1991 he directed

the surrealistic American road-movie
“Motorama’, written by Joseph Minion,
screenwriter of “After Hours”. Since
then he directed the documentary
“Wigstock: The Movie” and produced
“Vampire’s Kiss”, with Nicolas Cage
and Jennifer Beals, and HBO's hit
series “Real Sex”.

®iApoypagia / Filmography
1995 Wigstock: The Movie
1991 Motorama
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AvepootpopiAog

O «AvepootpdBiAog» eival To dyvwaoto viepnoUto tou MAakA AApepévta, to onoio Baociletal oto pubiotépnpa «Ohl»
NG pvipaAiotplag ouyypapéws Mépt Péuniooy, nou eixe kukAopopnael To 1981. Me tnv atpdogalpa va napang-
HMEL 0TOUG UNVWTIOTIKOUG puBpoUq Twv Mo neplepywv Tavidv tou Péunept OAtpay, o dnpioupyds Tou KAAT QA
«Ndvta, o OnAukdg BpikéAakag» entotpatelel 0to kaot toug Xdpt Nuv Xtavtoy, Zoud Eiuig, Ty Pépnvg, Ntidav
MakNtéppot kat T¢évi Part, kal enotpépet oto Kavoag, 50 xpévia petd tov «Mdyo tou 04, yia va pag yvwpioel pla
Telelwg Slapopetikn NAeupd g ApepIKNG. H EKKEVTPIKA OIKOYEVELD eVOG EKATOHHUPLOUXOU HeyloTtdva tng 06dag
Bploketal nayldeupévn otn @dppa g oto Kavoag Adyw evdg engpxdpevou Tugwva. Muotnplwdn eAlkontepa,
6Létpona Kalpikd gawépeva, aAddkotol SldAoyol, akpa nio aAAOKOTeG eppnveieg (Le kKopupala 6Awv authv tou
Kplonwv TkAdBep) kat pla anpdopevn gugdvion and tov pnitvik ouyypagéa Mouidlapy Mnépooud cupnAnpwvouv
AUTAV TN YonTeUTIkd aAAonpdoarn kwpwbdia. The Boy

Twister

"Twister" is Michael Almereyda's little known debut based on "Ohl", a short story by American minimalist writer Mary
Robinson, published in 1981. With an atmosphere that alludes to the hypnotic pace of some of Robert Altman's strang-
est films, Almereyda recruits HarryDean Stanton, Suzy Amis, Tim Robbins, Dylan McDermott and Jenny Wright to return
to Kansas and its famous twisters 50 years after "The Wizard of OZ', introducing us to a different side of America.
But what makes the film most memorable is Crispin Glover's utterly bizarre performance and William Burroughs' unex-
pected cameo, all in the same film.. The Boy

HMA / USA

1989

Eyxpwpo / Color
BluRay

93'

AyyAixa / English

IknvoOeoia / Director
Michael Almereyda

Zevapuo / Screenwriter
Michael Almereyda
dwroypapia / DoP

Renato Berta

Mouoikn / Music

Hans Zimmer

Movtad / Editor

Roberto Silvi

HO@onouoi / Principal Cast
arry Dean Stanton, Suzy Amis
Crispin Glover, Dylan McDermott
Jenny Wright, Lindsay Christman

MICHAEL ALMEREYDA

O MaiA Alpepéldba yevwnbnke oto
Kavoag to 1960. £noubdaoe totopia
NG Téxvng 0to XapPBapvt ara aenoe
TIG 0rMoud£G Tou petd and tpia xpovia
yia va otpagef oto owepd. Ot tawvieg
TOU KaAUMTouv noAAd €(6n kat oTiA,
€V 0L NPOOPATEG HOUAEIEG TOU
Kupiwg neplapBavouv viokiaviép Kat
HIKpOU PAKOUG.

Michael Almereyda was born in
Overland Park, Kansas in 1960. He
studied art history at Harvard but
dropped out after three years to
pursue filmmaking. His films range
across many genres, styles, and
formats. His most recent work has
mainly involved documentaries and
shorts.

®iApoypapia (emAeypévn) /
Filmography (selected)

2014 Cymbeline

2008 New Orleans, Mon Amour
2000 Hamlet

1998 Trance

1992 Another Girl Another Planet
1989 Twister
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Focus otnv Auctpalia - Filming in No Man's Land

Ano tn peta-anokaAuntikn e€tpapaykdvida tou «Mad Max» péxpl to Eexacpévo yla xpdvla KaAt aplotolpynpa

tou Tevt Kétoe®, «=Unvnpa oto Tpdpo» (N anokateotnpévn kénia tou onofou €xel eviaxBel 0TIG PeTIVEG EIOIKES
npoBoAég tou PectifdA), kat and tn Bapld napakatabnkn nou denoe o ave€aptntog MNitep MNoulap péxpt tnv avaca
{wng nou €dwae o NTEPIvT Miod otnv Kivnpatoypapia tng xwpag tou pe to «Xpiopas («Animal Kingdomy), o
Klvnpatoypd@og tng AuotpaAiag anoteAoloe dlaxpovikd pia kaAd kpuppévn éaon yia Toug AGTpelg Tou Suvapikou
Kal avatpentikoU oVepd.

Miow oto 1996, Kat pe apoppn to aplépwpa oto «Néo AuotpaAédiko Zivepd» nou opyavwoav ol 2eG Nuxteg Mpepié-
pag, o 16putng tou PeatifdA, Nwpyog Twtllog, xapaktnpide TNy kivnpatoypagpia tng Auotpaliag wg «pla and tg
Lo YOVILEG Kal SNUIOUPYIKEG 0TOV NAQVATN». ZxedOV 6U0 SekaeTieg HETA, Kal éxovtag yla akdpn pia ¢opd pnpootd
Hag pia e€alpetikn 0odeld Taviwv and tn pakpLva autn xwpa, anogacioape va eviagoupe Tig KaAUTEPEG and auTeg
o€ pla evétnta npofoAwy, kdtw and tov titho «Focus otnv AuotpaAias.

Etolpaoteite, Aotndy, va avakaAlPete tnv 1O10QUA popavIikn KOPEVTE ENOTNHOVIKAG pavtaci{ag tou Xiou ZAaAiBay,
«AvBpwnog 0to ANeLpoy, To «52 Tpiteg» tng LoPL XA, pe BpaPeio oknvoBeoiag oto Zavtavg, To NoTiopévo Pe pavpo
xtoUpop «Banopdki» twv Avykoug Zapyov kat Tévt Maxévl, kal tov «MnapnoUAar, To HeTtapecovixtio Slapdvt tng
TZévipep Kevt nou édape érnou npoPAnBnke. And to aglépwia, Spwg, bev Ba pnopovoav va Aeinouv Kat nio wpLHES
PWVEG NoU NXNoav yla akdpn pia opd, dnwg auth tou Zak XIAvTITg, nou oto «AuTtéG ot TeAeutaieg Qpeg» kataypdagel The Rover | The Rover
TG TeAeuTaieg oTypég evdg veapou dvipa Alyo nptv and tnv kataotpo®n Tng Mg, Kal, GUOLKd, N noAuavapevopevn
enotpoen tou NTEPVT Miod pe o «The Rovers, pla and tig onpavtikdtepeg Talvieg tng xpovidg. To Banopdkt | The Mule
To véo auotpalédiko olvepd, Aotndy, divel Eava duvatd to napy, kat ot Nuxteg Mpepiépag dev Ba pnopoltoav napd
va polpactolv Tn xapd TG avakaAuyng Twy vEwy TaAéVIwy pe To Kolvd Tng ABnvag. AvBpwnog oto Anetpo | The Infinite Man

Kwothg Og0booc6nouiog O MnapnoUAag | The Babadook

. . . . 52 Tpiteg | 52 Tuesdays
Focus on Australia - Filming in No Man's Land
Autég o1 TeAeutaieg Qpeg | These Final Hours
From "Mad Max's" post-apocalyptic extravaganza all the way to Ted Kotcheff's forgotten masterpiece "Wake in
Fright" (a digitally remastered print features in the Special Screenings Section) and from Peter Weir's weighty legacy
to David Michéd's kiss of life ("Animal Kingdom"), Australian cinema was always a small but well-hidden oasis for
subversive cinema lovers.

Back in 1996, on the occasion of the 2nd Opening Nights' "New Australian Cinema" tribute, festival founder Giorgos
Tziotzios had called the Australian homegrown scene one of the "most fertile and creative on the planet."

Almost two decades later, faced with another exceptional movie crop from this faraway land, we decided to include
the best specimens in a stand-alone tribute under the title "Focus on Australia”

Get ready to discover Hugh Sullivan's ingenious rom com "The Infinite Man', Sophie Hyde's "52 Tuesdays', winner of
the Directing Award at the Sundance Film Festival, Angus Sampson and Tony Mahony's pitch black comedy "The
Mule" and Jennifer Kent's "The Babadook", a post-midnight gem that shone throughout festivals worldwide.

The tribute couldn't possibly be complete without a handful of experienced filmmakers that are back with new work,
like Zak Hilditch's "These Final Hours" that chronicles a young man's last few moments in a Perth suburb, shortly
before the end of the world. Last, but not least, "Focus on Australia" is proud to include "The Rover", David Michéd's
highly anticipated return, hailed as one of the most important films of the year after its Cannes debut.

It's plain to see that New Australian Cinema is making its presence felt and Opening Nights simply had to share the
joy of discovery of such bright young talent with its faithful Athenian audience.

Kostis Theodosopoulos
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The Rover

10 xpdvia Petd TV naykAopLa OIKOVOHIKIM KATAPPEUON, 0L avBpWNIveS KoWwVeG Bpiokovial 0 katéoTtaon KATAKeEPHATIOHOU
kat e€abAiwong. e kdnolo onpeio tng dvudpng auotpahiavig yng, o Epik kdBetal oe éva pnap, étav Tpelg Avopeg, o
Aptol, 0 KéAepn kat o Xévpl, eykataAeinouv To poptnyd Toug kal kKAEBouv to autokivinté tou. O Epik anopacilel va toug
katadlwéel kat ouviopa Ppiokel anpoobéknto ouppaxo oto NAeupd Tou tov PEL tov adeApd tou Xévpl, nou n opdda
aepnoe niow g unoBétovtag nwg eival vekpdg. Exovtag xdoet kat ol 6Uo To TeAeutaio nNpdypa nou Toug éxel anopelvel,
o Epik To apdag kat o PéL tnv aydnn tou adeAgou tou, Eekivolv éva oplakd unap€lakd tagidt pe okond va napouv niow
autd nou toug avnkel. KAeivovrag to pdu otnv «Mad Max» tpiloyia tou T¢optd Midep kal nAatoiwvovtag 1bavikd to
duvatd tou dpdpa pe Ty aleBntikn tou cinéma vérité, o NtéiBivt Miod SikaloUtal va yloptddel tnv 1avikin oknvoBeTikn
ENOTPOPN TOU PETA To e€alpeTikG VIEHNOUTo Tou, «To Xpiopa» (2010). Extég ouvaywviopol ouppetoxn oto PeatiBaA
Kawav. K.0.

The Rover

10 years after the global economic meltdown, human societies are impoverished and fragmented. Somewhere in the
desolate Australian land, Eric is sitting at a bar, when three men, Archie, Caleb and Henry, abandon their truck and steal
his car. Eric decides to hunt them down and, before long, he finds an unexpected ally in the face of Ray, Henry's brother
who the gang left for dead. Having both lost the last of what they held dear - for Eric it's his car, for Ray the love of his
brother - they set off on a marginally existential journey, hoping to get back what's theirs. With a clear nod to George
Miller's "Mad Max" trilogy and a cinéma vérité approach, David Michdd has every reason to celebrate his return to ac-
tive duty after his brilliant debut ("Animal Kingdom") in 2010. In his sophomore film, Guy Pierce and Robert Pattinson
deliver career-defining performances, while Antony Partos' score ideally accentuates the desolate beauty of a film that
opened in competition at the last Cannes Film Festival. K.Th.

Auctpadia, HMA / Australia,
USA

2014

Eyxpwpo / Color

DCP

103’

AyyAika, KiwvéQika / English,
Chinese

IknvoOeoia / Director
David Michad

Zevapuo / Screenwriter
David Michad

dwroypapia / DoP
Natasha Braier

Mouoikn / Music

Antony Partos

Movtad / Editor

Peter Sciberras

HO@onouoi / Principal Cast
Guy Pearce, Robert Pattinson
Chan Kien, Tek Kong Lim
Scoot McNairy, Tawanda Manyimo

DAVID MICHOD

O NtéiBwvt Mioé eivat anégortog

Tou Mavenotnpiou Tng MeABoupvng
Kat Tng BiKktwplavig IxoAng
Kivnpatoypagpou & TnAeépaong
(Victorian College of the Arts),

KaL ATav 0 apxIoUVTAKING Tou
neplodikou Inside Film yia 3 xpoévia.
Ot tawieg PIKpoU PNKOUG TOU €X0UV
npoPAnBel ota epeotPdA tng Bevetiag,
Tou BepoAivou kal tou Zavravg
kepdidovtag noAAG BpaBeia o€ 6Ao Tov
Koopo. To 2010, eixe tepdotia enttuxia
HE TO VIEHNOUTO Tou, «To Xpiopar.

David is a graduate of the University
of Melbourne and the Victorian
College of the Arts (School of Film
& Television), and was the editor

of Australia’s Inside Film magazine
for 3 years. David's short films have
screened at the Venice, Berlin and
Sundance film festivals, winning
numerous awards around the world.
His debut feature film "Animal
Kingdom" was a huge critical
success.

®iApoypagia / Filmography
2014 The Rover
2014 Animal Kingdom
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To Banopaxi

To peydAou pnkoug oknvoBeTikd viepnoUto Twv Avykoug Xapwov kat Tévi Maxdvt anodeikviel nepitpava nwg éva
aotuvopiké Bpihep pnopel va duatnpel ape{wto to oaonévg, evw tautdxpova eival Eexkapdiotikd. O ayabdg yiyaviag
Pé1 SouAelel oe éva epyaotnplo enokeung tnAsopdoewy. Katd t didpkela evog tagdlol otnv TatAdvdn, neibBetat
and Tov KOAANTO Tou va kataniel NpoQUACKTIKA YEPATA VapKWTIKA Kal va ta Petagépel otnv Auotpalia — puolkd
évavtl abpng apoiBng. KaBwg nepvdel tov ouvnBn éAeyxo Tou agpodpopiou, o PEL xdvel Tnv Yuxpalpia tou, pe ano-
TéAeopa n aotuvop{a va tov unonteuBel kal va tov npooaydyel. Exoviag oto otopdxt Tou apketh noodtnta vapkw-
TIKWV YA va Tov KAg{oouv yla xpdvia oTn PUAAKN, 0 veapog avdpag Napapével Neploplopévogs ent PEPeG oTo dwpdtio
evog Eevodoxelou, ppoupoUpevog and pita opdda opoomnovoIaKwy aoTUVOHIKWY MOU TOV avakpivouy, NepIPEVOvVTag
Tautdxpova va apodeloel yla va tov cUAAEBouv. O PEL pnopel va punv kata@épet va ndet kdvtpa 0Toug VOHoUG TNG
@Uong, bev éxel Nel WG akopa tnv teAeutaia tou A€n. K.O.

The Mule

One more film from Australia, a country that has demonstrated a very impressive film production this year,
combining quality with variety. "The Mule" by Angus Sampson and Tony Mahony is a great reminder that a crime
thriller can be suspenseful and hilarious at the same time. Gentle giant Ray (Angus Sampson) works at a TV re-
pair workshop. During a trip to Thailand, his best friend convinces him to swallow condoms filled with drugs and
smuggle into Australia for a hefty sum. As he goes through a routine airport check, Ray loses his cool, making
airports official suspicious and forcing them to bring him to justice. With enough drugs in his stomach to go to
jail for a really long time, he is restricted to a hotel room with round-the-clock federal supervision, while the police
question him and wait for nature to take its course before putting him under arrest. Ray may not be able to hold
out for much longer, but he hasn't said his last word just yet. K.Th.

Auctpalia / Australia
2014

Eyxpwpo / Color

DCP

103’

AyyAika, Pooika,
TaidavdéQika / English,
Russian, Thai

IknvoOeoia / Directors
Angus Sampson, Tony Mahony
Zevapo / Screenwriters
Leigh Whannell, Angus Sampson
®dwroypapia / DoP

Stefan Duscio

Mouoikn / Music

Mikey Young, Cornel Wilczek
Movtad / Editor

Andy Canny

HOonouoi / Principal Cast
Hugo Weaving, Angus Sampson
Leigh Whannell, Ewen Leslie
Geoff Morrell, Georgina Haig

ANGUS SAMPSON

levwnpévog oto YUbvel tng Auotpalia,
0 Avykoug Xapyov eivat nBomnoldg,
KaAITéxvng, oknvoBETng Katl
ouyypageag.

Angus Sampson was born in Sydney,
Australia. He's an actor, director and
writer.

TONY MAHONY

ZeKivNoe WG PWTOYPAPOG OTO XWDPO
TNG HOUOIKAG Blopinxaviag, eve éxet
oKNVOBETNOEL PouaIKa Bivieo yia Toug
Nik KéiB, MoA KéAt kal Kéiot Toépnepg.
H pikpoU pnkoug tawvia tou «Ray» éxel
kepdioel BpaBeia o€ 6Ao tov KdapO.

Tony Mahony started out as a
photographer in the music industry.
He directed music videos for Nick
Cave, Paul Kelly and Kasey Chambers.
His short film 'Ray" has won awards
around the globe.

®iApoypaia (kown) /
Filmography (shared)
2014 The Mule
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AvOpwnog oto Aneipo

O Nt kat n Adva BéAouv va yloptdoouv Ty €néTeld Toug avaPlivovtag Kal otny napapikpn AENTOpEPELd TO
nponyoUpevo, unépoxo tagidl toug. Mévo nou étav entoTPEPOUY O EKEVO TO POTEA NMou KAnote €0qule and {wn,
Slaniotwvouy nwg Bpiokovtat nAéov oe pla néAn epavtacpa. Exel, o veupikdg epeupétng Ntv npoonabei va BaAel oe
A€Toupyia pla pnxavi nou kataypdmel Tig Aettoupyleg tou eykedAou kal anoBnkelel Ta euxdplota ouvalobnuarta,
aAAd ta oxébla tou katappéouv dtav epgavidetal o npwnv g Adva kat tnv nefBet va @uyel padi tou. Eva xpévo
apyotepa, o Nuv Bpioketal aképn oto HoTéA Kal TnAepwvel otn Adva, {NTwvtag NG va Tov ENOKEPTEL yla va g
6el€el tn véa Tou avakdAuyn: pia cuokeun nou Ba toug yuploel otnv TeAeutaia Toug ouUVAVTNON NPOKELPEVOU va
KataokoneUoouv Toug autolg TOUG Kal va anotpeouy Ta Adbn toug. Kénou avdpeoa otn «Mépa tng Mappétag»
Kkal 1o «Enotpoen oto MéAAov», To eupuéatato viepnouto tou Xiou XaABav avalwoyovel To ei60g TN popavtiking
KOHEVT( Pe Hla avandvtexn, onaptaplotn 66on coeIoTkE enoTnpovikng gavtasiag. K.0.

The Infinite Man

Dean and Lana want to celebrate their anniversary by reliving their last trip together, down to the last detail. Unfor-
tunately, when they go back to that once-bustling motel, they realize it's a ghost town. Nervous inventor Dean tries to
use a brain-recording gizmo to capture pleasure-inducing feelings, but the couple is interrupted by the arrival of Lana's
macho ex-boyfriend who convinces her to leave with him. A year later, Dean - still in the same motel - asks Lana over
to show her his latest invention: a machine that can transport them back to their last encounter, where they can spy on
themselves so they don't make the same mistakes. Somewhere between "Groundhog Day" and "Return to the Future',
Hugh Sullivan's debut is the most ingenious rom com of the year, putting a welcome spin on a tired genre with an
equally hilarious and sophisticated take on science fiction. K.Th.

Auctpadia / Australia
2014

Eyxpwpo / Color

DCP

85'

AyyAwka / English

IknvoO@ecia / Director
Hugh Sullivan

Zevapuo / Screenwriter
Hugh Sullivan

®dwroypapia / DoP
Marden Dean

Music / Mouoikn

Zoé Barry, Jed Palmer
Movtad / Editor

Hugh Sullivan

HO@onouoi / Principal Cast
Josh McConville, Hannah Marshall
Alex Dimitriades

HUGH SULLIVAN

0 Xiou Z&ABav eival ouyypapéag kat
oKNVOBETNG ToU omoiou To £€pyo €xel
npoPANBel og NOANG Siebvin pecTBAA.
‘Exel ndpel to BpaPeio ‘Spirit of Youth
Award - Moving Pictures’ eve) éxel
npotabei kat yia to Bpapeio tng
‘Evwong ZknvoBetwv tng Auotpahiag.

Hugh Sullivan is a writer and
director whose work has screened at
many international festivals. Hugh
has been the recipient of the Spirit
of Youth Award - Moving Pictures,
and he has been nominated for an
Australian Directors Guild Award.

®iApoypaepia / Filmography
2014 The Infinite Man
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O MnapnoUAag

Me vwnég akopn TG pvipeg and tov Biato xapod tou cudUyou Tng, pia veaph pntépa npoonabel va peyaAwoel pévn
ToV £6AXPOVO Y10 TNG Kal NapdAAnAa va dlaxelplotel To tepdotio PApog nou éxel agnoel Niow TG N AnWAELd Tou
ayannpévou tg. Otay, otn didpkela plag vixtag, n avéyvwon evog 1dlaftepa okotevoU kat avnouxntikoU natdikou
BiBAlou poldlel va pépvel otn {wn v andkoopn gtyoUpa nou epgavidetal otig oeAideg tou, pava kat yiog divouv
polpaio pavteBou e To UNePPUOIKS. XTO - KON NAVEPEVO and TOUG KPLTIKOUG Tou e€wTepikoU— OKNVOBETIKG Kal
0€vaplakd NG viepnouUto, N auoTparédkng kataywyng Tlévipep Kevt avtAel ddvela and tnv eikovoypagpia, TG
atpdopalpeg kat Tig Bepatikég tou napadootakoU Cvepd TPOHOoU Kal TIG EVOWHATWVEL OE KATL Mo oUVBETO Kal nio
urnoylaopiévo: pta nAokn ndvw otn olykpouon NG AOYIKNG pE To NapdAoyo Kal otny avapérpnon evog avBpwnou
pe baipoveg ol onolot evoéxetal va KatolkoUv oto S1kd Tou ecwTePkd Kal Oxt £6w and autd. AK.

The Babadook

A young mother, plagued by the violent death of her husband, tries to bring up her 6-year-old son and negoti-
ate the immense void the loss of her loved one has left behind. One night, after they've read a particularly
dark and disturbing children's book, the otherworldly figure that haunts the pages comes to life and mother
and son will have a fateful encounter with the supernatural. In her much-lauded debut, Australian filmmaker
Jennifer Kent draws inspiration from iconography and the traditional horror movie plots and atmosphere, only
to incorporate them in something much more complicated and insightful: a story on the clash between reason
and absurdity and the struggle of one woman with demons that are more likely nestled inside her rather than
outside, in the real world. L.K.

Auoctpadia / Australia
2014

Eyxpwpo / Color

DCP

93'

AyyAwka / English

IknvoOecia / Director
Jennifer Kent

Zevapo / Screenwriter
Jennifer Kent

dwroypapia / DoP:

Radek Ladczuk

Mouoikn / Music:

Jed Kurzel

Movtad / Editor

Simon Njoo

HOonouoi / Principal Cast
Essie Davis, Daniel Henshall
Tiffany Lyndall-Knight, Noah Wiseman
Benjamin Winspear, Tim Purcell

JENNIFER KENT

H TZévipep Kevt anopoitnoe and

10 EBVIKG Ivotitouto Apapatikig
Téxvng wg nBonotdg kat éxet SOUAEWeL
noAU o€ B¢atpo, Kivnpatoypdpo

Kat tnAeépaon otnv Auotpahia. «O
MnapnoUAag» eivat n npddtn g
pey@lou pnkoug tawia.

Jennifer Kent graduated from
National Institute of Dramatic
Arts as an actor and has worked
extensively in theatre, film and TV
in Australia.

®iApoypagia / Filmography
2014 The Babadook
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52 Tpiteg

H dekae&dxpovn MniAt €pxetal Eagvikd avrpétwnn Pe TNV and@acn tng PNtépag tng va aAAaget euAo. MNa tov eva
xpdvo nou dlapkel n 6An dladikaoia, kaAeftal va petakopioel otov natépa tng, KATL nou déxetal anpdBupa, unod tov
6po va ouvavtiolvtal He Tn pntépa tng kabe Tpltn, aveAMnws. KabBwg n petaBatikn nepiodog dokipddel tov dAote
loxupd beopd toug, N MniAt diepeuvd ta olvopa tng evnAikiwong kal NG oeEouaAkdTNTAG g, Napéa pe duo pe-
YaAUTEPOUG ouppadnTEG TNG Kal pla Bvteokdpepa otny onoia Kataypaget TG PEPEG Kal TIG OkEWELG TNG. H npdtn
peyaAou pnkoug tawvia puBonAaociag tng Zogt Xdwt dev Ba pnopouoe va peivel avennpéaotn and TG VIOKIavTe-
plotikeg kataPoAég tng AuotpaAng oknvoBetidag. Etol, n ouvaloBnpatikd petéwpn Kal xeldappwdng evnaikiwon
NG npw(dag nepvd NpwtioTwg péoa and Ty UNOKEWHEVIKA Jatid TNG NPoownikng tng Bivteokdpepag. Ta {nthpata
TNG TAUTOTNTAG, TNG 0EOUAAIKATNTAG, TOU pAAOU €VIAG Kal eKTOG TOU OIKOYeVELaKOU KAOPOU, Kal Twv SUTdIaKpITwY
opiwv petaty enBupiag kat Twv nAaloiwv nou pag npoodiopidouy, anoktolv edw pia agomnAloTiKé XIOUHOPLOTIKA,
aAAd ka®' 6Aa wpipn ontikn. NLE.

52 Tuesdays

When her mother decides to undergo a sex change, 16-year-old Billie has to deal with the shocking news, along with
the fact that she will have to move back with her father for the entire year it takes to complete the process. She ac-
cepts reluctantly, as long as she gets to see her mother every Tuesday. As the transition puts a strain on their once
powerful bond, Billie starts exploring the limits of her own sexuality, along with two older schoolmates and a video
camera she uses to record her daily thoughts. Sophie Hyde's first narrative feature is clearly influenced by her non-
fiction origins: the main character's stunted and turbulent passage into maturity is filtered through the subjective lens
of her video camera and issues about identity, sexuality, her place within the family structure and the blurry boundaries
between desire and social conventions take on a disarming, humorous but thoroughly mature perspective. N.S.

Avuoctpadia / Australia
2014

Eyxpwpo / Color

DCP

114'

AyyAwka / English

IknvoOeoia / Director
Sophie Hyde

Zevapuo / Screenwriter
Matthew Cormack
dwroypapia / DoP

Bryan Mason

Movtad / Editor

Bryan Mason

HO@onouoi / Principal Cast
Tilda Cobham-Hervey,

Del Herbert-Jane,

Mario Spate, Beau Travis Williams,
Imogen Archer, Sam Althuizen

SOPHIE HYDE

H Zop1L Xawt éxet kavel tawvieg pikpou
HAKOUG KAl VIOKILAVTEP MOU EXOUV
npoPANBel og NoANG 61eBvin peoTIBAA
kepdidovtag BpaPeia. To 2010 n ZépL
Xéwr ékave napaywyn oto «Shut Up
Little Man! An Audio Misadventure»,
nou ékave npeptépa oto PeotiBai
Tou Zavtavg. Tnv {6la xpovid éxkave
napaywyn kat oknvoBétnoe padf pe
Tov Mnpdiav Méioov to vIoKipavtép
«Life in Movement».

Sophie Hyde's short films and
documentaries have screened widely
at film festivals internationally and
won numerous awards. In 2010
Sophie produced “Shut Up Little
Man! An Audio Misadventure”, which
premiered at Sundance. That year
she also produced and codirected
with Bryan Mason the acclaimed
documentary “Life in Movement”.

®iApoypaepia / Filmography
2014 52 Tuesdays
2011 Life in Movement
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Autécg o1 TeAeutaieg Npeg

H Auotpalia éxet 12 peg péxpl va e€apaviotel and npoownou yng. H teAeutala pépa tng {wng tou Bpiokel Tov
TZeg va paBalvel nwg n ZoL eival €ykuog. Mévo nou n Zét eivat n napdAAnAn oxéon tou Kt ekelivog npénel va ou-
VAVTACEL TNV «enionpn» KonéAa tou, n onofa tov NepIpiével oe €va opylacTiké NaptL Xtn 6iadpopn, o TEEHG 0WdeL
and ta xépla anaywywv éva pikpd Koplitol kat olvtopa kataAaBaivel nwg to pévo nou pnopel va tov yepioel
QUTEG TIG TeAeutaieg otypég efval va BonBhoel Th pikph va Ppet tov natépa tng. To peta-anokaAuntiké dpdpa tou
Zak XiAvtitg apatpel npoPokatdpika kabe eAnida eniBiwong yia tnv avBpwndtnta, aneikovidovtag ta péAn g va
dyovtal anokAELoTIKA and ta npwtdyova EVOTIKTA Toug, Alyo nplv éva toouvapt AdBag Toug KaAUWel yia navta. e
QUTEG TG OUVONKEG, o TZEIG Oev elval napd €vag tpayikdg aviinpwag nou KUPLOAEKTIKA TNV TeAeutala otiypn anoktd
yia Afyo autd nou téoa xpdvia avadntoloe: TNV aydnn. ZUPHEToxn oto AekanevBnpepo ZknvoBetwv tou DeotifdA
Kawav. K.O.

These Final Hours

In Zak Hilditch's post-apocalyptic drama, which screened at the Directors' Fortnight in the last Cannes Film Festival,
Australia has only 12 hours left before it's wiped off the face of the earth. On the last day of their lives, James finds
out that Zoe is pregnant. Only problem is, Zoe is "the other woman" and James has agreed to meet his official girlfriend
at a wild party filled with drugs, group sex and rock'n'roll, where they will while away their final hours. On the way to
this delirious end-of-the-world fest, James saves a young girl from the hands of her abductors, realizing what he really
wants to do before he dies is help her find her father. In "These Final Hours", Hilditch provocatively discounts any chance
of survival, allowing people to surrender to their most primal instincts before a tsunami of hot lava washes over them
forever. In this context, James (Nathan Phillips) is nothing but an anti-hero, who finally finds what he was looking for,
even if just for a while: love.. K.Th.

Avuotpadia / Australia
2013

Eyxpwpo / Color

DCP

87'

AyyAika / English

IknvoOeoia / Director
Zak Hilditch

Zevapio / Screenwriter
Zak Hilditch

®dwroypapia / DoP
Bonnie Elliott

Mouoikn / Music

Cornel Wilczek

Movtad / Editor

Nick Meyers

HOonouoi / Principal Cast
Nathan Philips, Angourie Rice
Jessica De Gouw, Kathryn Beck
Daniel Henshall, Sarah Snook

ﬁ

"‘[ =5

ZAK HILDITCH

Ynoudaoe KIvnpatoypapo oto
Mavenotipto Curtin Kat oAokANpwoe
TG onoudég tou to 2004. To

2006 képdioe 1o Bpafeio «Néog
YknvoBétng» ota Bpafeia Screen
WA. To 2012 1o «Transmission»
Atav oto SlaywvIoTKG THAPA ToU
peouPdA kivnpatoypdgou Tribeca
eV 10 «Autég Ot TeAeutaleg Qpeg»
€NAEXBNKe oTo TpApA Agkanevbnpepo
TwV ZKNVOBETWV oTig KAvveg.

Zak studied film at Curtin University
and completed his degree in

2004. In 2006 he won the Young
Filmmaker of the year award at

the WA Screen Awards. In 2012
"Transmission" was in competition
at the Tribeca Film Festival. "These
Final Hours" was selected for the
Directors' Fortnight at Cannes.

®iApoypagia / Filmography
2014 These Final Hours

2010 The Toll

2007 Plum Role

2005 The Actress

2003 Waiting for Naval Base Lilly
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APXITEKTONIKH + ZINEMA

ApXxiteKTOVIKN + ZIVEHA

Ye pia enoxn érou ot NOAELG avd tov kbopo avtaywvidovtat nAéov oe eninedo NoATIoTiKd kal avaBétouv NoAUSANAveS KATaokeU-
€¢ oe Olebveic apxitéktoveg, n ABrva tou 2014, ndAn-1otopikd oUHBOAO, GUHLETEXEL Kal eYYPAPETAL OTOV KATAAOYO HE TNV avé-
YEPON KTNpiwv NOALITIOTIKWV unodopwv Ta onofa anoteAolv delypata kipoug kat avantuéng kat néAoug EAENG Kat MpooeyyLong
TouploTV. Ot eUPAVTAOTEG, NOIKIAEG POPHES TwV KTNplwv Npodlaypdpouy éva VEo apXITeEKTOVIKG AeEIAGYIO, 1daviké npogpxdpie-
V0 T600 and th yvwplpia pe tov téno kat v {dla tv ndAn éoo kal and Tig oUyxpoveg avaykeg nou kaAeitat va entAloeL
To apxitektovikd apiépwiia tou PeoTPAA, pe evepyd otpappiévo PAEHHa otnv eEEAIEN TG NOANG tng ABvag, kaAeitat péoa anod
N oKlaypa@non MopTPETWY APXITEKTOVWY, AAAG Kal pPéoa and v euxdplota AEMTopepn Kataypa®n epBANpATIKWY KTnpiwv
NOALTIOTIKWY UNOSOHWY, Va NApouctdael TIG NOAAANAEG NApapETPOUG TwV APXITEKTOVIKWY NPOOEYYIoEwy Kat AUoEw.
Yn olyxpovn €noxn tng elkévag, tinote dev Ba pnopouoe va apnynBel kaAltepa and to QY éva KTNpLo Kal Tov dnploupyd
Tou. To PP axpaAwTticel Tov xpdvo kal Ty kivnon, npooblopiel SikoUg Tou XWPoug, Péoa and o kAdpo, To Pwg, TN OKIA Kal
TG UPEG, evd anoteAel To kaAUtepo epyaleio npooéyylong aAAd kat NpoPoAng TNG apXITEKTOVIKNG WOTE va yivetal avtAnnth
and to upy Kowo.
O Zav NtouBéA onpelivel 6Tt «H apXITeKToVIKA ugpiotatal, 6nwg kal o Kvnatoypdeog, péoa and m diéotaon tou xpdvou Kal
NG kivnong». O @\HIKEG xWpog bev unoAeinetal kaBoAou Tou apxitektovikoU Tov onofo npoBaAiel, evd napdAAnAa oknvoBeTel
kat enavadlatunwvel Ty dla v apxitektovikn. O Beatng pe T oelpd Tou, avayvwoTng Kal EPACITEXVNG TNG APXITEKTOVIKNG, EXEL
otn &iéBeon tou éva 1davikd pouceio noptpétwy kat épywy nou Ba htav noAU SUokoAo va ta opadonolnoel kal va Tta yvwpioel
e dAAo tpdno. To ouvdEeTikd otolxelo Twv SUo HOPPWV TEXVNG, APXITEKTOVIKAG Kal KIVNPATOYPAPOU, AAA Kal n Hovadikn ano-
AQuon NG ApXITEKTOVIKAG oTtnv 0B8dévn, anoteAolv To KUpiwg VARA TNG eNAOYNAG TWV VIOKIIAVIEP KAl TAVIWV TOU NPWTOEHPAVL-
{bpevou autol aplepWHATOg,.

Avva Ikiaba

APXITEKTWV

Architecture + Cinema

At a time when cities around the world are competing on a cultural level, commissioning international architects to construct
extravagant projects, Athens - a symbol among cities - became part of this pantheon in 2004, by erecting cultural buildings
that added prestige and became significant tourist attractions. The imaginative and diverse directions these new buildings
have taken indicate a new architectural vocabulary, ideally originating in a long-standing relationship with the city and the
current needs they are expected to cater to.
The architectural showcase in this year's Athens International Film Festival, focusing on the city's evolution, features por-
traits of significant architects, as well as delightfully detailed presentations of emblematic cultural buildings, in an effort to
examine different architectural approaches and solutions. In the modern age of sound and vision, nothing could tell the story
of a building and the person who made it better than film. It captures time and movement, it defines spaces through frame
composition, light, shadow and texture, while it's the best way to present and approach architecture in a comprehensible
manner for wider audiences.
Jean-Jacques Duval once said that "architecture, like cinema, exists through the dimension of time and motion." The filmic
space does not fall short of the architectural space it documents, in fact it stages and reinterprets the very concept of
architecture itself. Viewers, readers and architecture lovers have in turn an ideal museum full of portraits and projects that
would otherwise be impossible to group or get to know in any other way. The link between these two art forms, architecture
and cinema, as well as the sheer pleasure of watching architecture on screen, is the backbone of the film selection for this
unique showcase.

Anna Skiada

architect
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Naoi tou MoArtiopou 3D | Cathedrals of Culture 3D
0 Apxitéktovag Mou | My Architect
I x€bla tou Dpavk Mképt | Sketches of Frank Gehry

Nrtokipavtép pHikpoU pnkoug | Documentary shorts
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Naoi tou MoAtticpot 3D

Ti Ba €éAeyav ta ktipla yia pag, edv pnopodoav va pIAnoowy; Ze autd To apXItektovikoU Kal GIAocopikoy evdla-
(PEPOVTOG epwtnpa npoonabel va anavthoel to viokipaviép «Cathedrals of Culture» péoa and tnv e€étaon €€
SlaPOPETIKWV KTIOPETWY, UNd to eviunwolakd npiopa twv tplidv dlactéoswy. Mo ouykekplpéva, autd to 3D kvnpa-
TOYPaPIKS 0xESL0 xpnotponolel 6L egBANpATIKG KT{pla Kal TG KATAOKEUAOTIKEG TOUG LOIAITEPOTNTES Yia va avadeifel
Tov AvBpwno kat tn vootponia niow and autd: n PAappovikn tou BepoAivou, n EBvikn BiBAoBAkn tng Pwaoiag, n
(pUAakn XdAvtey, To Ivotitouto ZaAk, n Onepa tou Oolo kal to Mopnvtou Kivnpatoypagouvtal and €€t onoudaloug
oknvoBEteg (avépeod toug kat o By Bévtepg). Me autd tov tpdno nepidlaBaivoupe and évav vad tou HovIEPVIOHOU
oTNV Mo «PIAKA MPOG TOV XPNOTN» PUAAKA TOU KOOHOoU, SlanioTwvovtag oto Hetafl nwg KABe apXItektovikd opd-
ONPO ANOKPUOTAAAMVEL TNV KOUATOUPA Hag Kal cUVINPEl aképain Tt oUAAOYIKA pag pvapn. d.B.

Cathedrals of Culture 3D

What would buildings say if they could only speak? The documentary "Cathedrals of Culture" is an attempt to an-
swer this architectural and philosophical question by examining six different buildings in three dimensions. More
specifically, this 3D project uses six emblematic buildings and their structural idiosyncrasies to showcase both
the human factor and the approach that lies behind each design: the Berlin Philharmonic, the National Library of
Russia, the Pompidou, Halden Prison, the Salk Institute and the Oslo Opera House are documented by six impor-
tant directors, with Wim Wenders taking the lead. Wandering through each building, from a temple of modernity
to the most user-friendly prison in the world, we realize that each architectural landmark defines our culture and
keeps our collective memory intact. Ph.V.

leppavia, Aavia, Auotpia,
Noppnyia / Germany,
Denmark, Austria, Norway
2014

Eyxpwpo / Color

DCP

165'

AyyAwka / English

IknvoOeoia / Directors

Wim Wenders, Michael Glawogger,
Michael Madsen, Robert Redford,
Margreth Olin, Karim Ainouz
Zevapuo / Screenwriters

Wim Wembers, Bjorn Olaf
Johannessen, Margreth Olin, Karim
Ainouz, Michael Glawogger, Anthony
Lappé, Michael Madsen
®dwroypapia / DoP

@ystein Mamen, Wolfgang Thaler,
Ali Olcay Gézkaya, Ed Lachman,
Christian Rein

Mouoixn / Music

Moby, Karsten Fundal

Movtal / Editors

Toni Froschhammer, Jim Helton
Janus Billeskov Jansen, Monika Willi
Michal Leszcylowski
Epgavilovtat / Featuring
Thomas D. Albright, Martin Baer,
Meret Becker, Nicos Appelqvist
Dalton, Diego Garcia-Guerra, Rachel
Hulleur, Thomas Huibsch, Louis Khan
Rudiger Lange, Greg Lemke
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O Apxitéktovag Mou

Mia 1otopia épwrta kal téxvng, npodooiag kat cuyxwpeong, otnv onoia o NaBdvieA Kav, véBog yiog tou Bpulikou
apxitéktova Aouig I. Kay, pe kivntpo ta ouvaloBnpatd tou, Eekivd éva enikd taidl névie xpdvwv oe dAo tov kdapo,
€€EPELVVTAG KAl AVaKAAUNTOVIAG TNV OHOP®LA TWV HVNPELAKWY SNPLOUPYLWY TOU NATépa Tou, oTnV Npoondbela va
TOV YVWPIOEL KAl va SUPPIALDOEL TN {wn Kal To £pyo Tou avilpatikoU autol avBpwnou. Onwg npéoPeue o natépag
Tou, 0Tl Ta npdypata otn (wn eivat tuxala kal noté oxedlaopéva, avtiotoxa n tawvia anoteAeital and SladoxkEG
OKNVEG nou alxpaAwtidouv to peyaAeio Tou épyou tou Kav, aAAd kat tuxaloug avBpwnoug ato §pdpio, ot onoiol ep-
pavidovtal pévo pia eopd. H kaBnAwtikn apriynon pdg odnyel and toug undyeloug dladpdpoug tou Penn Station
g Néag Yépkng otoug 6pdpoug tou MnaykAaviég (énou Pploketal to eknAnktikd Capital) kal and Tig aktég g
Neéag AyyAiag ota ecwtepikd 1epd tng lepoucainp. To npoownikd ta&idl tou NaBavied Kav yivetal évag Upvog tng
APXITEKTOVIKAG Kal TG {dlag tng {wng. A.X.

My Architect

A tale of love and art, betrayal and forgiveness, where Nathaniel Kahn - the illegitimate son of legendary archi-
tect Louis Kahn - sets out on an epic 5-year journey around the world. His goal is to explore his father's legacy
and the stunning beauty of his monumental work in an effort to reconcile the life and the work of this contradic-
tory man. Just like his father always believed that life is random and nothing is ever premeditated, this film is
equally episodic, made up of successive scenes that capture Kahn's architectural greatness, as well as random
passers-by, who only appear in the film once. The riveting narration takes us from the underground tunnels of
Penn Station in New York, all the way to the backstreets of Bangladesh (where Kahn designed the amazing Capi-
tal Complex), the coast of New England and the inner sanctums of Jerusalem. Nathaniel Kahn's personal journey
turns into an anthem to architecture and life itself. A.S.

HIMA / USA

2003

Eyxpwpo / Color
35mm

116’

AyyAika / English

IknvoOeoia / Director
Nathaniel Kahn

Zevapio / Screenwriter
Nathaniel Kahn
®dwroypapia / DoP

Robert Richman

Mouoikn / Music

Joseph Vitarelli

Movtag / Editor

Sabine Krayenbiihl
Epgavidovtar / Featuring
Edmund Bacon

Edwina Pattison Daniels
Balkrishna Doshi, Frank O. Gehry
Philip Johnson, Louis Kahn

NATHANIEL KAHN

O NabdvieA Kav eivat Apepikavog
oKknvoBEtng, yevvnpévog to 1962.
Anogoitnoe and to Germantown
Friends School kal to naveniotipio
Tou €A To vtokipaviép «My
Architect» kal n HikpoU phKoug «Two
Hands: The Leon Fleisher Story» ntav
unownola yia Ookap.

Nathaniel Kahn, born in 1962, is

an American filmmaker. Kahn is a
graduate of Germantown Friends
School and Yale University. His
documentary “My Architect” and his
short film “Two Hands: The Leon
Fleisher Story” were nominated for
Academy Awards.

®iApoypagia / Filmography
2003 My Architect
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I xESia tou Ppavk Mképt

Apoppn yla To NpwTo VIoKIHavTép PeydAou phkoug tou Xivivel MéAak otdBnke n pakpdxpovn giAia tou oknvoBétn
e Tov 61eBvolg pnpng apxitéktova Ppavk Mkepl O Mképt ayand pe ndBog ta okitoa. OAn n NpoownikA Tou epya-
ola Eekvd kat Pacietal oe autd, kdBe Popd Mo Hia apXITEKTOVIKA HEAETN Eekva. Tkitoa npoxelpa, apnpnpéva,
HETaTpénovial oe PakeTeg epyaciag and KoAANpéva xaptovakia, Ta onofa pe tn oelpd TouG PETapoppwyvovIal oe
EVIUNWOLAKA KThPLa nponypévng texvoAoyiag and Titdvio kat yuaAl, pnetév kat xaAuBa, Ao kal nétpa.
Eouidlovtag ota okitoaq, o MéAak enéAe€e va yuploel pe dUo tpdnoug (pAp Kat wnolakd Bivteo), dlakpltika, nep-
VAOVTAG ANELpEG WPEG OTo OnNitl, 0TOo Ypageio Kal ota epyotagia tou gpilou Tou, axpaiwtidovtag otlypég, Npooey-
vidovtag o€ BABOG TIG APXITEKTOVIKEG EMAOYEG, AAAA Kal TN GEPVA, HUOTNPLWON NPOoWNIKGTNTA Tou. To NBeAnpéva
avenitndeuto Ugog tou Bivieo npilodotel Tn peyaAeiwdn apxitektovikn tou Mkép, evd o olkelog toug S1éAoyog HAg
ouvobeUel o 6An T dldpkela tng npoPoAng. A.X.

Sketches of Frank Gehry

This is Sydney Pollack's first documentary, fuelled by his personal friendship with internationally renowned archi-
tect Frank O. Gehry, a man passionate about sketches. They're the basis of his work and the point of departure
for every single architectural plan he's ever made. Quick doodles turn into cardboard models that, in turn, are
transformed into hi-tech buildings made out of titanium and glass, concrete and steel, wood and stone. Choosing
to focus primarily on his sketches, Pollack used both 35mm film and a digital camera to discreetly document his
friend, spending an inordinate amount of time at his home, his office and his construction sites, capturing fleet-
ing moments and trying to gain insight into his architectural choices and his seemingly humble yet inscrutable
personality. The intentionally neutral style of the digital images makes Gehry's architecture seem even grander,
while their friendly banter caresses you ears throughout the duration of the screening. A.S.

leppavia, HMA / Germany,
USA

2006

Eyxpwpo / Color

35mm

83'

AyyAika / English

IknvoOeoia / Director

Sydney Pollack

®dwroypapia / DoP

Marcus Birsel, Ultan Guilfoyle, Sydney
Pollack, Claudio Rocha, George Tiffin
Mouoixn / Music

Sorman & Nystrom

Movtad / Editor

Karen Schmeer

Epgavifovrai / Featuring
Frank O. Gehry, Bob Geldof, Julian
Schnabel, Dennis Hopper, Michael
Ovitz, Sydney Pollack

SYDNEY POLLACK

O Zivtvel MoAak ntav Apepikavog
oknvoBETng, napaywydg kat nBonolog.
YknvoBétnoe ndvw and 21 tawvieg kat
10 tAeontikég oelpEg, énalge o ndvw
ané 30 tawvieg kal oelpég, Kal Atav
napaywyog o€ ndvw and 44 taieg.
Képbioe Ookap ZxknvoBeaiag yia to
«[Mépa and v Appiki», To onoio
Kképdloe akopn €€L ayaApatidia.

Sydney Pollack was an American

film director, producer and actor.
Pollack directed more than 21 films
and 10 television shows, acted in
over 30 films or shows, and produced
over 44 films. His 1985 film «Out of
Africa» won him Academy Awards for
directing and producing.

®iApoypapia (emAeypévn) /
Filmography (selected)

2005 The Interpreter

1985 Out of Africa

1982 Tootsie

1975 Three Days of the Condor

1973 The Way We Were

1969 They Shoot Horses, Don't They?
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Auditorium Parco Della Musica
2009, FaAAia / France, 43’
IknvoOecia / Director Chloé Perlemuter

s

L’ Auditorium Building
de Chicago

2002, FaAAia / France, 26'
Ixknvo@eoia / Director Stan Neumann

1997, NaAAia / France, 26'

IknvoOeoia / Director Richard Copans

La Médiateque de Sendai
2005, FaAAia / France, 26'
IknvoOsoia / Directors Stan Neuman,
Richard Copans

APXITEKTONIKH + ZINEMA
ARCHITECTURE + CINEMA

TE1pA VTIOKIHAVTEP
«Architectures»

H ouykekpévn oelpd VIOKIPAVTEP TOMoBeTel Tov
Beatn, kK&Be popd, PnNpootd oe €va KMpLo Kal Tov
MPOKCAEL va NapatnPAoeL TN HopeN Tou, TIG OYEILS,
NV UPN Twv Toixwy, ™ dlagpavela g npdooyng,
TO E0WTEPIKS TOU Kal TO naxvidiopa tou pwtdg kat
NG oKIAG oTo eupUTEPO NePIBAAAov brou evtdooe-
Tat To Kthpto avakaAuntetal and navw PEXpL KATw,
péoa and v napdBeon oelpag AEMTOPEPELWY, Ka-
TAOKEUAOTIKWY Kat aloBntikwv. H Kataokeun tou kat
N APXITEKTOVIKI TOU avaAdovtal kal anopudorolou-
vrat KaBe ktiplo yivetat éva eupnpatikd oevaplo.
K&Be oevdplo akorouBel to 610 avayvwpiolpo
vipa. O apxitéktovag anokaAuntetal otnv nopefa.
H ouykexplpévn avaAutikh Sopn, N KATaokeuh epa-
OITEXVIKWY MponAdopdtwy epyaociag tplodidotatng
npoBoANg Kal o ypryopog puBudg anoteAoly Badt-
K@ otoixela g SUVAIKAG TWV VIOKIAVIEP AUTWY,
nou MNapéxouv €va EUXApLoTo «HdBnpa» apxite-
KTOVIKNG. H enileypévn Bepatikn otpépetal yupw
anod epPANUATIKE KTNPLa MOAITIOTKWY AETOUPYLAV,
oUpBoAa KUpoug Kal avantugng, néAoug €AENG yia
TOUG EMOKEMTEG TWV NMOAEwWV. BIBAIOBNKES, dnepeg,
auditorium kat noAudlvapa kévtpa yivovtal ol

NPWIAYWVIOTEG OTNV NMOAN Kal oto pako. ALX.
Aiebbuvon napaywyng: Richard Copans, Stan
Neumann - Etaipeia napaywyng: Films d’Ici, Paris
- Zupnapaywyog kat unglbuvog npowbnong: ARTE
kat Cité de I’Architecture et du Patrimoine

"Architectures”
documentary series

This particular documentary series places the
viewer in front of a building and challenges him to
observeits form, its different aspects, the texture of
the walls, the transparency of the facade, the play
of light and shadow, as well as its surroundings.
The building is revealed from top to bottom
through the examination of each and every detail,
both structural and aesthetic. The construction and
the architecture is analyzed and demystified. Each
building becomes an inventive script. Each script
follows the same narrative line. The architect sets
the pace. This type of engagement, along with
detailed scale-models of every building and fast-
paced editing add to the series' dynamic, delivering
a pleasant architecture lesson.The subject-matter
revolves about emblematic cultural buildings,
symbols of prestige and development and major
tourist attractions. Libraries, operas, auditorium
and multi-use centers stand out and command

attention on and off camera. A.S.

Production managers: Richard Copans, Stan
Neumann - Production company: Films d’Ici, Paris
- Co-producer and world sales: ARTE kat Cité de
I’Architecture et du Patrimoine

’5 B HWs TvsmonDE

GRECE

L’ Opéra Garnier
2001, FaAAia / France, 26’
IknvoO@ecia / Director Stan Neumann

La Bibliothéque

Sainte Géneviéve
2010, FaAAia / France, 26’
IknvoOeoia / Director Juliette Garcias

Les Architectures du Savoir
1996, MNAAia / France, 26'
IxknvoO@eoia / Director Stan Neumann

Le Rolex Learning Center
2012, FaAAia / France, 26’
IxknvoO@eoia / Director Juliette Garcias
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Flat Line / Flat Line

Mapkeia / Duration: 5' IZknvoOeoia / Director Themis Misailidis

Téooepig Slapopetikol Xapaktnpeg Npoonaboly va eNKOVWVACTOUY HECW TNAEPWVOU.

Four different characters trying to communicate on the phone.

IxéSo Karadag / Keadas

Aapkeia / Duration: 15' ZknvoOeoia / Director Maria Ligkou

H kupépvnon anogpaoidel va 6(oel TEAOG oTa NPPETPa Kal NEPVAEL Og NPpaypatiké §pactikd
HETPa pE TO «XxEGL0 Kaladagy.

After so many years of financial crisis, memoranda, corruption and heavy tax burdens,
the government is determined to stop half-measures and is now moving on to more
drastic actions.

H KoUxAa / The Doll

Aapkeia / Duration: 10" ZknvoOeoia / Director Despoina Kourti

Evag avdpag Cet pévog. Eva Bpadu avakaAuntel ota okounidla pia kKoUukAa Bitpivag kat
anogaoiel va tnv ndpel pad tou.

A lonely man finds a mannequin doll in a garbage bin and he takes her to his house.

H AnoxkaAuyn tou Onpiou /
The Revelation of the Beast

Aapkeia / Duration: 17' ZknvoOeoia / Director Thanassis Bourliaskos

Evag epaottéxvng padlowvikdg napaywyog, katd th SIEpKeLa TNG EKMOUINAG TOU, GUYKPIVEL
10 Onpio ™G AnokdAUWNG pE TO «oUoTNHa». MePIKEG PEPEG HETE, 0T SOUAELd Tou, O
SleuBuvtig tov npodyel otn Béon Tou SleuBuvtn, anokaAuntovtdg tou napdAAnAa nolo
elvat to Onplo.

An amateur radio producer, during his broadcast, compares the Beast of Revelation with
the "system." A few days after, his boss promotes him to manager, revealing at the same
time who is the Beast.

Cut-Ups / Cut-Ups

Awapkeia / Duration: 8' Zknvo@eoia / Director Tasos Konstantopoulos

Anoondopata plag eowteplkng dlapdxng avapeoa otov ¢poBo tou AdBoug kal tnv anodoxn
Tou. Mia npoondBela n endpevn pépa va pnv eivat dia.

Extracts from an internal conflict between the fear of error and its acceptance. A bid to
not let the next day be the same.

H Mappayka / Marmaga

Awdpkera / Duration: 22" IknvoOeoia / Director Xenofon Tsoumas

Ye éva oniu anopovwpévo and to KEVIPOo ToU XwploU, 0 ZWKPATNG, éva aydpl £€1 xpdvwy,
HEYAAWVEL PE Tov Nannou Kat tn ylayld, JExpl nou KAt Tpopepd ouppaivel.

In a house, far from the centre of the mountainous village, Sokrates, a 6 year old boy, is
growing up with his two grandparents, until something terrible happens.

NightDrives | athens / NightDrives | athens

Awapkeia / Duration: 6' Zknvo@eoia / Directors Konstantinos Stagkikas,

Romanos Argyropoulos loannou

Nuxtepivég nepinAavnoelg xwpig okond. H avadhtnon piag BéAtag nou dev Ba teAeiwaoel
Mnote.

Five intertwined stories of friendship, youth, love and disappointment. A fleeting dark
glimpse of an unfulfilled urban fantasy.

E§uyiavon / Cure

Adpkera / Duration: 11" ZknvoOeoia / Director Ifigenia Dimitriou

Mia kawoupla npoiotapévn Anpdolag Ynnpeoiag tpopokpatel Toug UNaMAAOUG Kal
Bétel auotnpd Toug VEOUG «kavoveg» Aettoupyiag, pe okond va «eCuyldvel» To undpxov
SuoAertoupyikd olotnpa. And v mpwtn pépa, dnpioupyeital xdog kat pia  oepd
KWHIKOTPAYIKWV» YEYOVATWY NOU CUVBETOUV HLd MEPIMETELA YEPATN QVATPONEC.

The new Public Service’s Director intimidates her employees and strictly sets working rules
straight, in order to “clean up” the existing dysfunctional system. From day one, chaos
reigns. A series of tragicomic events unfold in a plot full of twists.

TuvbeopoAoyia / Assembly

Awapkeia / Duration: 4' Eknvo@eoia / Directors Konstantina Papadopoulou, Maria Tzortzatou,

Helen Kavouki

Avapvnoelg, dvelpa kal eéfol yia To nolog Pnopef va yivelg, avantiooovial napdAnAa pe
TNV evnAikiwon evog pikpou Kopltolou.

Memories, dreams and fears of what you might become, all growing at the same time
with a young girl coming of age.

Nouap 14 / Noir 14

Awapkera / Duration: 14' ZknvoOeoia / Director Alexandra Skartsila

Yotepa and pia cuvavinon pe tov ekddTn Tou, £vag enidoog veapdg ouyypapEag Kaeital
va oAokAnpwoel to BiBAlo Tou oe dldotnpa Tplv pnviv. Qotdoo, N OMtoVOLKOKUPA ToU
Ba otaBel epnddlo oe auth tou tnv NpoondOela.

An aspiring young author who suffers from writer's block gets a final deadline of three
months from his publisher to finish his new book. However, his landlady will become an
obstacle to his writing attempt.
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Aoxknon / Practice

Aapkeia / Duration: 17 ZknvoOeoia / Director lonas Sklavounos

H «Aoknon» napakoAouBei tnv npoetoacia piag ackoUpevng Sknydpou, eVOWEL piag
enikelpevng kataBeong. To oupPdyv Seixvel va eival n 6inAn doAogovia twv epyodotyv Tng
Kal n apglonpia tng évvolag tou dikalou péoa and o npiopa twy oxéoswv e€ouaiag.

A young lawyer recounts the double murder of her employers. Is it a deposition or a
confession? The narration, as unreliable as it may be, will turn the ambiguous nature of
justice and guilt into prime suspects of the case.

Day Off / Day Off

Aapkeia / Duration: 18" ZknvoOeoia / Director Yannis Zafiris

H Xapd éxel éva otéxo. H avtiotaon nou mpoBdéAAel n kaBnpepvétntd g, £pxetal
avtipétwnn pe autéy. Kuvnywviag toy, 6pwg, avtidapPdvetal kaBapdtepa tnv ouveldnth
h aouveldntn enBupia kal vootaAyia Tng yia KAt

Hara has a goal. However, her day-to-day life makes a stand against it. Going after her
goal gives her the chance to realize the conscious or unconscious desire that she is
longing for.

Avem@upntog / Undesirable
Mapkeia / Duration: 6' Zknvo@eoia / Director Fivos Kontogiannis

Eva tpayoudt tou ZtéAiou Kaldavrdién yivetal apoppn yia pia Houoikn tawia.

A Stelios Kazantzidis song gives the inspiration for a musical film.

To =0Awo Kouti / A Box Made of Wood

Mapkeia / Duration: 21" ZknvoOeoia / Director Panagiotis Kountouras

O Kwvotavtivog (el eAelBepog oe éva owpa nou enéde€e. O BaoiAng entotpépel oto
natpiké tou yla éva kawvoupylo Eekivnpa. Eva EUAvo kouti UAdel To napeABov twv 6o
adep@wv nou n pntépa xwploe. To kouti avoiyel. O BaolAng BéAel va yvwpioel tov abeppd
ToU yla 6eUtepn popd.

Konstantinos lives free in a body of his choice. Vassilis returns at the family home for a
new beginning. A box made of wood hides a past between two brothers whose mother
dissociated. The box opens. Vassilis resists his mother’s obsessions. He wants to know
his brother for a second time.

The Walk / The Walk

Awapkeia / Duration: 14" ZknvoBeoia / Director Christina Fakinou

AUo dyvwartol kal dlagopetikol petagy toug AvBpwnot cuvavtiolval Ty TeAeutaia pépa
TOU KOOpOU.

Two strangers meet on the last day of the world.

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIETIKO
GREEK SHORT STORIES /IN COMPETITION

y 4 °
Tpéva / Trains
Awapkera / Duration: 5' EZknvo@eoia / Director Alexandros Skouras

Evag avtpag kat pla yuvaika. Madl kal xwpla. KaBwg ta tpéva ouvexidouv va nepvouv.

A man and a woman. Together and separately, as the trains keep passing.

Awavooupevol AAnteg / Intellectual Tramps
Awapkeia / Duration: 9' Zknvo@eoia / Director Stefanos Gekas

PUAAKIopEVOG Kal avIlpeTwnog pe tov Bavarto, evag dvipag Ba kplBel yia ta eykAnpatd
Tou o€ éva dwpdtio avékplong. Tt Ba kdvel yla va YAUTWoeL tn Bavatikh nown;

It's time. Locked up and facing death, a man will be judged for his crimes in an inter-
rogation room. What will he do to avoid the death penalty?

Aev NMpoAaBa / Not on Time

Awapkeia / Duration: 19' ZknvoO@eoia / Director Andi Grabocka

Aexaetia tou '70, évag EAnvag petavdotng enotpéel otnv natpida tou. Mpv and tnv
ENIOTPOPN TOU, OTEAVEL ypdppa otn yuvalka tou. Otav @Bdvel otnv natpida tou, dpwg,
efvat nAéov noAU apyd. To pévo nou Pplokel oto xwpld elvat To oppaylopevo ypappa.

70s, a Greek immigrant returning home. Before his return, he sends a letter to his wife.
When he arrives home, however, it is too late. The only thing he finds is the sealed letter.

Awyaio n n KwAotpunidéa tou Oavarou /
The Aegean or the Anus of Death

Awapkera / Duration: 7' EZknvo@eoia / Director Eleni Gioti

Evag puotnpidng dvtpag kdvel tv egpavion tou o€ dldpopeg tonoBeaieq tng ATTkNG
6nou éxouv npaypatonotnBel patolotikeg eniBéoels. Molov npoonabel va owoet and tnv
KwAotpunida tou Bavdtou; Eva kivnpatoypagiké noinpa yia tov kabnpepvd paotopé ota
oUvopa Kal 0To E0WTEPIKG TNG XWPAG.

A mysterious man appears at locations in Athens where racist attacks have taken place.
Why is he giving life jacket instructions? Who is he trying to save from the anus of
death? A film-poem jabbing at the current spread of every day fascism in Greece.

Ypnttou 109 / Imitou 109

Awapkera / Duration: 15' ZknvoO@eoia / Director Dimitris Ampatzis

Yuntrou 109, Maykpdt, ABrva. To MaAdg efval o apxaldétepog oe Asitoupyia Kivnpatoypapog
otnv EAAGSa. Xtnv tawvia napakoAouBoUpe tnv lotopia Tou Kivnpatoypdpou Kat Tou
nAKKIwpévou 1&lokthtn tou, MatBaiou Mdtaya, o onoiog éxel Qe GAo Tou To €ival yia va
ouvtnpnoel to MNaAdg Tou.

Imitou 109, Paggrati, Athens. Palas (Palace) is the oldest film theater in Greece. The
movie follows the history of the cinema and its elderly owner, Mattheos Potagas, who
has given his whole being to preserve his Palace.
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Payeg / Rails

Awapkeia / Duration: 9' EZknvo@eoia / Director Panagiotis Charamis

O1 «Payeg» apnyolvtal tnv otopia tou Anpntpn, evég pakpoxpova dvepyou kal Baptd
Appwatou avtpa, nou otnv NAki{a twv 50 Kal eV PESW TNG OIKOVORIKNG KPioNng, PTAvel ota
6pLda Tou, TN PIKph NOAN tng Apdpag.

“Rails” tells the story of Dimitris, a long-term unemployed and seriously ill man in his
late 50s, who is pushed to his limits in the heavily crisis-stricken small town of Drama,
in Northern Creece.

Ipnoe to ®w¢ / Turn Out the Light

Awapkeia / Duration: 8' EZknvo@eoia / Director Aggeliki Giannopoulou

Evag eppovikdg NAEKTPOAGYOG éxel aplepwoel TN {wh TOU OTO va KATAOKEUAOEL TNV
TéAela Adpna. Ta kata@epvel Kal epaivetal va xet Ppel To vonpa tng (wng, cUvIopa, Gpwg,
kataAaBaivel 6TL To npaypatiké vénpa efvat aAiou.

An obsessed electrician has devoted his life to building the perfect lamp. He builds it and
seems to have the time of his life with it, but not for long. Soon he finds out this lamp
is not what he really needs.

Prince of the Hill / Prince of the Hill

Awapkeia / Duration: 28" ZknvoOeoia / Director Paris Grigorakis

Otav o AAe€avdpog Pploketal oe pia SUokoAn (déon tng (wNG Tou Kal ot NpoondBEeLEG Tou va
Bpet bouAeld anotuyxdvouy, kAeivetal teAikd otov eautd tou. O Mdapkog, dpiwg, Ba tou defEel
€ava va PAénel Tov kOO0 YUpw Tou 6nwg tov BAEneL éva naldi, yepdto pavtasia.

When Alexandros goes through a rough time in his life and his attempts to find a job fail,
he finally shuts everyone and everything out. But Marcos will show him how to again really
see the world around him the way a child sees it, full of imagination.

Mn Me Anopéver / Do Not Forget Me

Awapkeia / Duration: 12" ZknvoOeoia / Director Yorgos Paterakis

O Nikog kat n EAAn cuvavtiotvtatl oto ndpko. Nvwpidovtal and naid; Exel n EAAn évav
Kagpé okUAo; Popdel to kalokaipt pakptd gpopépata; Tnv €BAene o Nikog otnv aykaAld
KaBe otaydvag kat yiati bev €Pploke netuxnpéva éoa oKePTOTav va nek

Nikos and Ellie meet at the park. Do they know each other? Does Ellie own a brown dog?
Is she wearing long summer dresses? Did Nikos watch her through the raindrops and
why he never articulated his thoughts to her? How is it, when one meets somebody so
familiar, but is a stranger to her?

e rd ] P rd 3
Heétérotopie / Hétérotopie
Awapkeia / Duration: 9' EZknvo@eoia / Director Eftychia losifidou

O xWpog opietal and To Atopo Kat to Atopo anod To xwpo tou. MNapatnpw. Aev efpal exel,
apa efpal 6. Mapatnpeite. Ot OKEWPELG Jou undpxouy eneldn undpxouv Beaté.

Space is defined by humans and humans by their space. | observe. | am not there, there-
fore | am here. You observe. My thoughts exist because there is an audience.

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIETIKO
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AnwOnon / Suppression

Awapkeia / Duration: 5' Eknvo@eoia / Director Michail Mavroumoustakos

H tawia piAdel yia toug aveknAnpwToug £pWTEG Kal TiG enBupieg nou €xel kaBe dvBpwnog,.
Méoa otnv KAEIoTA Kovwvia nou {oUpe, pe Ta Tapnou Kal Ta «npénels va PEVOUV OTO KEVO
Kal ouvnBwg oto unoouveidnto. O Avtpag nou epgavidetal and to Gvelpo nailel tov poAo
Tou OgoU Kal ouvenwg tnv evddpuxn kpuen eniBupia.

Inside the closed society we live with taboos, with the subconscious dreams falling to a
vacuum. The man from the dream plays the role of God and consequently the innermost
secret desire of the protagonist.

To Eywiotiko Tqivi / The Selfish Genie

Awapkeia / Duration: 14' ZknvoOeoia / Director Alexandros Paspardanis

O Kwotag avripetwnidel tv katdbAupn pe ouvedpleg. O ouykdatokdg tou, o MavwAng,
ToU A€l NG Npénel va PIANoeL otnv Avva. H teAikn andgaon, dpwg, unayopeletal and 1o
aouve{dnto tou Kwota nou tou gpgavidetal wg to Tdvi Tou eywiopou.

Kostas is working on his depression by attending psychotherapy sessions. His room-
mate, Manolis, is advising him to just talk to Anna. But the final decision is always
filtered by Kostas' unconscious, revealed to him as the selfish genie.

It' AAnBcia / Actually

Awapkera / Duration: 6' Exknvo@eoia / Director Konstantinos Fragkoulis

Evag dvtpag ouvavtd tuxaia o€ pa kdBa otnv ABrva pia yuvaika nou oxupietat ot potddel
noAU pe Tov dvtpa tng nou éxet neBavel. Tou ¢ntdel va tng net «KaAnvixta, aydnn pous kat
ekelvog Héxetal.

«You look exactly like my dead husband». A man comes into a liqueur shop in Athens and
a woman insists that he looks like her dead husband. She asks him to say “Goodnight,
darling” and he accepts.

Metapdéppwoig / Metamorphosis

Awapkeia / Duration: 7' EZknvo@eoia / Directors George Ktistakis, Elena Papastavrou

Ye pla ouvexws petaBaAAdpevn @uon oupnopeUel N HOUCIKN dnpoupyia wg PEPOG TG
avBpwnivng e€fowong. H dadikacia tg dnpioupylag eival éva ta&idt nou teAikd odnyel
otnv {61a ™G TNV agetepia, éxovrag dHWG NPOKAA£ceL pla arayn, pia petapdpewaon.

In an ever changing nature, music creation is an indisputable part of the human equa-
tion. This process of creation is a journey that ultimately leads to its own starting point
having, however, caused a change, a metamorphosis.

Avapxiké¢ Tpaneditng / Anarchist Banker

Awapkeia / Duration: 10" ZknvoBeoia / Director Maximos Moumouris

Mia tawia Bactlopévn oto ouvinpntiké Kat tnv (bla oTiypn avatpentikéd NoALTtiKG Kellevo
Tou Pepvavro Meoda nou eypaye oe popen dinyhpatog to 1922. Ytnv tawia, o povadikédg
npwag ival évag nAouolog tpaneditng xwplg évopa.

A short film based on the conservative but subversive political text of Fernando Pessoa,
who wrote the short story of the same name in 1922. The only hero is a wealthy banker
without a name.
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Koppatt ané Oupavé / Piece of Sky

Awapkeia / Duration: 23" ZknvoOecia / Director Nikolas Makris

Otav néptel éva aotépl and to taPdvi Tou dwpatiou Tou, o Opéatng KAvel euxn yia 6Tt
Tou Aeinet npaypatikd. Ot yovelg Tou anoAUovtal kat Toug éxel oto onitt. Opwg T aotépla
ouvexi¢ouv va néptouv. Moo Ba kpathoel auth n otopia;

When a star falls off Orestis' bedroom ceiling, he makes a wish for what he misses the
most. His parents lose their jobs and stay home with him. But the stars keep on falling.
How long can this story last?

Ka®npepivn Epyaocipn / Working Day

Mapkeia / Duration: 11" ZknvoOeoia / Directors Vangelis Karamarigos, Zacharias Mavroeidis
Angyvwaopévog va Bpet AUon ato peydAo xpéog tou, o Kaotag anogaailel va AnoteWel tov
KaAUtepd tou pido, BaoiAn, o onofog petagépel ta npepnota képdn tng tpdnedag. Katd tn
Sldpkela NG evedpag kal NPOKELHEVOU va NpooTateWel tov ¢ido tou, o BaoiAng apveftat
va Tou HWOoEL Ta Xxpnpata.

Desperate to find a solution to his accumulated debt, Kostas decides to surprise attack
and rob his best friend, Vasilis, who transfers the bank's daily earnings to the deposi-
tory. During the ambush, in order to protect his friend, Vasilis refuses to give him the
money.

Ztnv EABUV / Elvin

Aapkeia / Duration: 25' ZknvoOeoia / Director Orfeas Peretzis
O MMétpog epydletal wg pepokapatiépng D) oe kAapn tng eAAnvikng enapxiag. MNavta oe
kivnon. EuepéBiotog, povaxikdg. Auth T gopd €xel €vav auvodolndpo.

Peter works as a DJ for a night's wage at clubs of the Greek province. Always on the move.
Irritable, solitary. This time he has a passenger.

Jennings Lodge / Jennings Lodge
Mapkeia / Duration: 10" ZknvoOeoia / Director Aliki Souma

Tpla enelodbia nou ektuAiooovtal otnv KwpéMoAn Jennings Lodge.

Three episodes that take place in the provincial town of Jennings Lodge.

Maasai / Maasai
Aapkera / Duration: 16' ZknvoBeoia / Director Harry Lagoussis

H aiBouoa avapovng evédg voookopeiou Ba yivel o ténog dlapdxng avapeoa oe dUo
adéppla, kabwg NepLpevouy TN pNtépa Toug va Byel and to Xelpoupyelo.

A hospital's quiet waiting area becomes the setting for a confrontation between two
brothers as they wait for their mother to come out of surgery.
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Ta§wpo / Pledge
Awdpkera / Duration: 16' ZknvoO@eoia / Director Christos Gkotsis

Evag dvtpag, pla yuvaika. Eva tagidl

A man, a woman. One journey.

Axoucé Mg / Hear Me Out

Awapkeia / Duration: 20" ZknvoOeoia / Director Andronikos-Konstantinos Dimopoulos

AkoAouBoUpe évav AavBpwno nou Tou aoke{tat WuxoAoywn Pia kat nieon otnv
kaBnpepvdtnta. Motpaia, o 6¢kTNG, apou dev eNIAEYEL va ENKOWWVACEL AUTH MOU TOU
oupPaivel, obnyeftal otnv doknon peyaAUtepng Blag wg avtibpaon oto nepifdiioy,
npdaypa to onoio dnploupyel Evav GavAo KUKAO.

We follow a person on whom psychological violence and pressure are exerted daily.
Inevitably, since the receiver chooses not to communicate what is happening to him, he
is led to exerting more violence as a means of reacting against his immediate environ-
ment causing a vicious circle.

To NaAaronwAegio tng 080U Ruth Kjaer /
The Old Curiosity Shop on Kjaer Street

Awapkera / Duration: 7' EZknvo@eoia / Director Aspa Siokou

Mg pnopeic va BaAelg ta npdypata o€ Tagn, dtav peca oou enkpatel xaog;

How can you put things in order, when there's a mess inside of you?

The Immortalizer / The Immortalizer

Awapkeia / Duration: 23" IknvoOeoia / Director Marios Piperides

Kunpog, 1878. Evag avtpag nou Bpnvel tnv tpayikn poipa tng veapng k6png Tou, Talldbevel
péoa otn vixta avadntwvtag To npéowno nou motevel 6t Ba eival oe Béon va tnv
Kpatnoel {wvtavn.

Cyprus, 1878. A man mourning the tragic fate of his young daughter travels through the
night in search for the person who he believes will be able to keep her alive.

4 °
EBifa / Eviva
Awapkeia / Duration: 16' ZknvoOeoia / Directors Amerissa Basta, Dimitris Nakos

AUo ¢fdol ouvavtiodvtal yla va ndve oto xwpld Tou TPitou (IAou Toug, MPOKEIUEVOU
va napeupebolv otnv kndeia tou. H apign atov npooplopd toug napepnodidetar and
anpdopeva yeyovota, ta oroia, Opwg, Toug odnyolv o€ éva tagidl autoyvwaoiag kat
enavektipnong tng aiag tng gpiiiag kat tng {wnG.

Two friends meet after a long time in order to travel to another’s friend village and at-
tend his funeral. During their trip, a series of unexpected situations come up, delaying
them from reaching their destination and altering their perspective of themselves, of
life and friendship.
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Népaocpa / Pass

Awapkeia / Duration: 7' EZknvo@eoia / Director Lampros Georgopoulos

Eupconn. Kovtivd péArov. Ot dvBpwnot napadidovial olKEIOBEADS OTIG VEEG MTEPUYEG
peAAoBavatwv.

In near future Europe, human beings surrender themselves to an ongoing death row.

Mndsia MeAéa / Medea Melea

Aapkeia / Duration: 12" ZknvoOeoia / Director Christos Karabelas

Ti Ba ouvéPave edv ta tpia Paoika npdowna, Mndela, Idoovag, Madkn, cuvavtudvray Kal
¢Aeyav autd nou npaypatikd nBeAay, xwplg va dlakivduvelouv kdat; Oa dAAale o tpayikog
pitog tou €pyou; Mia taivia Pe TPELG CUVAVTINOELS YIa aUTA Ta «aveiNwta» Twv Xapaktpwy.

One film about three confrontations. What would have happened if the three main charac-
ters from the tragedy of Medea, spoke of all the truths that they chose to leave untold?

Mpooeuxn / Prosefchi: School Prayer

Mapkeia / Duration: 20" ZknvoOeoia / Director Thanasis Neofotistos

O BaoiAng pe tnv napéa tou, pia opdda viandwy, npokaiolv tpdpo atov Anpntpn. Otav
paBaivel 6Tl npénel va net tv npwivil Npooeuxn, o BaolAng kataAapBdvet 6An tou T okéyn.
Ti Ba yivel, dpwg, étav Ba erdoet n pépa va otabel Pnpoatd oe 6Ao To oxoAglo Kal Kupiwg
Unpootd ¢’ autdy;

Vasilis and his friends, a gang of bullies, terrorize Dimitris. When he learns that it's his turn
to say the morning prayer in front of the entire school, Vassilis becomes the only thing he
can think about. But what's going to happen when the time comes and he stands in front
of the entire school and him most of all?

For Eternity / For Eternity

Awapxeia / Duration: 7' Zxnvo@ecia / Director Maria Lafi

Otav o lMavvng ouvavtd t yuvaika tou atov dAA0 KOOHO, anavwTeg anokaAUuYelS yia tn
{wn, Tov Bdvato kat v alwvidTNTa £pxovtal oTny enpAavela.

A husband and wife meet again in the afterlife. A series of shocking revelations leads
them to re-evaluate their relationship.

Mia Kivnpatoypa@ikn Xxéon /
A Cinematographic Affair

Awapkeia / Duration: 12" ZknvoOeoia / Director Eleonora Goussiari

H Mapiva eivar kaBapiotpia oe ouvoikiakd Kivnpatoypdgo. Mia pépa, eva nnyaivel
eAappw KaBuotepnpévn otn GouAeld, Pplokel éva puUoTNPOSEG epwTikd YpApHa,
anootoAéa. Ytnv npoondBeld tng va AUCEL TO PUOTAPLO TNG TAUTOTNTAG TOU ayvwaoTou,
HNAEKETAL OE PIA OEIPA CUUMTWOEWV.

Marina is a cleaning lady in a neighbourhood cinema. One day, while going slightly late to
work, she finds a mysterious love letter with an unknown sender. While trying to solve the
mystery of her secret admirer's identity, she's entangled in a series of coincidences.

-
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A Portrait / A Portrait

Awdpkeia / Duration: 2' Eknvo@eoia / Director Aristotelis Maragkos

Mia kivoupevn ypappn diepeuva tn {wn kal tov Bdvato tou nannol tou oknvoBétn otnv
aypotikn EAAGSa.

An animated line explores the life and death of the director's grandfather in rural
Greece.

n/u

Awapkeia / Duration: 16' ZknvoOeoia / Director Efthimis Kosemund Sanidis

Evag nAkiwpévog yapnpdg nepnatdel otov avolxtd opidovta npog pia vien nou tov
nepLHéveL Zuvavtiolvial, pa n anéotaoh petafl toug apxidel kal naAl va JeyaAwveL

An old groom walks in the open horizon towards a bride waiting for him. They meet, but
the distance between them starts to grow once again.

IkaAeg / Stairs

Awapkeia / Duration: 6' Zknvo@eoia / Director Anastasia Baliou

Evag dvtpag apyonopel otn HouAeld Tou kal 0 epyactakdg Tou Xwpog Tov THwpEl.

A young man is late for work and the working place punishes him.

Sunday / Sunday

Awapkeia / Duration: 16' ZknvoO@eoia / Director Vangelis Serfas

O Apng kat o BaoiAng, 6Uo naibikof ¢piAol, etopdadovral yia to néptl. H ouvavtnon toug pe
Tov BayyéAn, évav npwnv katddiko, Ba eivat yia autodg pia andtopn evnAikiwaon.

Aris and Vasilis are childhood friends. Tonight they are planning a party. The encounter
with Vangelis, a former convict, will bring them face to face with early manhood.

5 Tpoénot va NeBaveig / 5 Ways 2 Die
Awapkeia / Duration: 15" EZknvoOeoia / Director Daina Papadaki

O Makng e€epeuvad dlagopetikols TPOMoug yla va neBAavelL.

Makis explores different ways of death, struggling to achieve the most ideal result.
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Number 26 / Number 26

Mapkeia / Duration: 3' EZknvo@eoia / Directors Melitini Baltatzi, Sevastianos Ntzokas

Evag dvBpwnog (el pla Bapetn poutiva 6nou 6Aol kpUBouv TNV NPoownkOTNTA TOug
niow and pia pdoka. Mia pépa Byddel tn pdoka Tou, ot UndAoLNoL TOV OKOTWVOUV Kal
avayevvatal wg éva pévipa anpdowro ov.

A man lives a boring routine in a society in which everybody hides their identities behind
a mask. One day he takes off his mask and the others kill him. He is reborn as a perma-
nently impersonal being.

Opikpov Oetiké / Omikron Plus

Aapkeia / Duration: 12" ZknvoBeoia / Director Michalis Georgiades

Kdnpog 1974, Alyeg pHé€PEG PETA TNV TOUPKIKN €10B0AN. AlNAa OTIG KATEXOHEVEG MEPLOXES, Eva
eToloBavaro Kop(tol nou Nepével yla Petdyylon afdatog, BeAel aneyvwaopiéva to Pépepa
napavypeou tng, To ornoio denoe étav avaykAoTtnke va eykataAe{yel To onitt tng.

Cyprus, 1974, a few days after the Turkish invasion. Nearby the occupied territories, a
dying girl waiting for blood transfusion desperately wants the bridesmaid’s dressing
gown that she left behind when she was forced to leave home.

Acinvo yia Niyoug / Dinner for Few

Awapkeia / Duration: 10" ZknvoOeoia / Director Nassos Vakalis

Katd tn didpkela tou Aefnvou, to olotnpa Asitoupyel oav pla KaAoAadwpévn pnxavi.
YUVEXWG TPOoP0odOTEl Toug Afyoug mou avonta katavaAwvouv GAoug Toug Ndpoug, eV dAAOL
HOALG Kal Katapépvouy va padewouy 6,Ttt Atyootd NEPTeL and to tpanéd.

During dinner the system is working like a well-oiled machine. It constantly and solely
feeds the few that foolishly consume all the resources, while the rest survive on what little
falls off the table.

Spectrum / Spectrum

Awapkeia / Duration: 12" ZknvoOeoia / Director Dimitris Gkotsis

Kataypdgovtag éva elkooltetpdwpo otnv kabnpepivdtnta névie SlapopeTikwy avBpwnwy
0TO0 KEVTIPO TNG NMOANG. Ix€0elg e€ouaiag kal NPoTEPAISOTNTES Mou nepinAékovtal, odnyolv
0€ NAPAVONCELG Kal EVIEAEL OTNV andAutn Blatétnta.

Documenting a slice in the life of five different people living in the heart of the city of
Athens and the power relations between them. Priorities entwined, leading to misun-
derstandings.

Otav Apxilel to Tpayoudt / When a Song Begins
Awapkeia / Duration: 8' EZknvo@eoia / Director Yannis Pothos

To kivnpatoypapikd noptpaito g Maplag, piag veapng TUGAnG konéAag pe autiopd nou
npoonaBei va Bpel ecwtepikn yaAnvn péoa and tov Baupactd kbopo TNG Poucikng. Me
06nyo 1o TaA£VTo TNG pag KaAel va poipaotoUpe to dikd tng Tpayoudt ndvw otn okNvA.

A portrait of a young disabled blind woman trying to find inner peace through the heal-
ing world of music. Away from her lonely isolated life, we follow Maria’s final moments
before her star shines on stage.

EANHNIKEZ MIKPEZ IZTOPIEZ / AIAFQNIETIKO
GREEK SHORT STORIES /IN COMPETITION

Butterfly / Butterfly

Awapkeia / Duration: 19" ZknvoOeoia / Director Yianna Dellatolla

H ayann evag ayoploU ki evég kopitalol Tou ANpoTikoU KATAANYEL 0€ EPWTIKA Anoyonteuon,
étav ta olkoyevelakd dpdpata Ba ennpedoouv tnv euaioBntn S1G6pach Toug.

A young love between a boy and a girl in elementary school turns into heartbreak when
their family dramas end up affecting their sensitive interaction.

Twpa Ma Zunvaw pe tov HAto / Now | Wake Up with
the Sun

Awapkeia / Duration: 10" ZknvoOeoia / Director Costas Gounaris

Otav €pelve pdvog TeAlkd oto onftl, Ta npdypata dAAaav andtopa.

When he was finally home alone, everything suddenly changed.

The Noir Project / The Noir Project

Awapkeia / Duration: 26' Zknvo@eoia / Director Gregory Vardarinos

0 16xpovog lakwBog anogaaidel va owoel T pntépa tou, EA¢vn, and ta vixia tou pébuoovu,
xaptonaiktn natépa tou, tou MavwAn, o onoiog tnv kakorolel cuotnpatikd. H 1otopia Eexivé
10 Bpddu NG peyaAng anddpaong, étav o lakwBog katapépvel va BEoel o€ epappoyn To
NPooeKTIKA oxeblaopévo NAdvo dlapuyng Toug.

Sixteen-year-old Jacob wants to save his mother, Helen, from the claws of his father, Em-
manuel, who is an alcoholic and a gambler, and who systematically abuses her. Our story
begins the evening of the great escape when Jacob manages to put in motion a carefully
designed plan for their exit.

Top / Tom

Awapkeia / Duration: 13" ZknvoOeoia / Director Theofylaktos Argyrou

O Top napouctddetal oTig Napéeg kat otoug Gidoug oav «nafktng» kat n aAnBela eival nwg
€xel Tov Tpdno tou va nelBel apketolg. MouAdel Téoo kaAd autod To NPoeiA yia Tov eautd
TOU MoU To €xel NIOTEWEL kat o (dlog. Mia 1otopia autoyvwoiag péoa and ta pétia tou Top
N aAAlwg Owpd.

Tom presented himself to clients and friends as a “player” and the truth is that he has a
way of convincing many people. He sells this view of himself so well, that he himself has
believed it. A story of self-awareness through the eyes of Tom or, in other words, Thomas.

Drag Me: An Urban Music Tale / Drag Me: An Urban
Music Tale
Awapkeia / Duration: 6' ZxnvoO@eoia / Director Nikos Kellis

Eva qovik6 kopitol pe pia kdnwg Biain, datapaypévn avtidpaon otnv napdvola kai v
ouvaleBnpatikh aAAotpiwon nou napdyouv N {wn otn UNTPOMOAN KAl N NAPAKKA TNG EMNOXNG.

A deadly girl with a slightly violent and disturbed response to the paranoia and the
alienation that the concrete jungle can generate.
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EANHNIKEZ MIKPEZ IZTOPIEZ / AIATQNIETIKO
GREEK SHORT STORIES /IN COMPETITION

Fawns / Fawns

Awapkeia / Duration: 3' Zknvo@eoia / Director Thanasis Tsimpinis

AUo veapol avtpeg Bpiokovtat pévot oe éva laundry service. KaBovtal o évag &inAa otov
aAAo alwnnAol kal nepipévouy. Xtov toixo anévavt, Bpioketal éva naild Kadpo nou €xel
KEVINUEVO €va PIKPO EAAQL

Two young men are alone at a self-service laundry. They are sitting next to each other,
waiting in silence. An old framed embroidery of a young deer is hanging against the
wall across them.

4
IAéva / llena
Mapkera / Duration: 15' Zknvo@eoia / Director Spyros Skandalos

Evag nAikiwpévog pouoikdg Olekdikel v aflonpéneld tou. H veapn petavaotpla and
v AABavia, nou tov @povtilel, Ba tov akoAouBnoel oe auth Tt dUokoAn otyph. Oa
KATagEéPOUV va pTAcouV PEXPL TO TEAOG He KABE Tipnpa;

An elderly musician is trying to claim his dignity. A young Albanian immigrant who takes
care of him will be with him in these hard moments. Will they make it to the end, what-
ever the cost?

To Navoupiopa tng NMetaAoudag / Lullaby of the
Butterfly

Aapkeia / Duration: 20" ZknvoOecia / Director Tonia Mishiali
Enerta and pla puotnpdn kAnon, pla yuvaika apnddel éva kouQivopdxalpo Kal Gpevyel yia
éva ta&fdt pe npooplopd to Ayvwoto, aprnvovtag niow ta ndvia.

Following a mysterious phone call, a woman grabs a kitchen knife and sets out on a jour-
ney to an unknown destination, leaving “her life” behind.

The Guilable Kiss of Mr Patokos / The Guilable Kiss
of Mr Patokos

Mapkeia / Duration: 5' Zknvo@eoia / Director Alexandros Apostolakis

Evag avrpag kat n eniBupia tou.

A man and his desire.

Népor Zav Acnpot EAépavteg /
Hills Like White Elephants

Mapkeia / Duration: 34' ZknvoOecia / Director George Koutsaliaris

O MixdAng Eekv@el yia va ouvavinoel, peg otnv kapdld Tou kahokalploy, pia naAld tou
oUVTPoPO, T Lopia. Ze autd to ouvtopo ta&idy, kiveltal pe autokivnto, oe pia anpoodlépiotn
eMNVIKNA YEWYpapia Kal ouvavtdel Tov Tomno Kat toug avBpwnoug tou. O pecoyelakdg NALog
Katel ndvw and to tonfo. To endpevo npwi, 0 MixdAng Ba ouvavthoel T Zopia.

Michalis sets off in a midsummer' s day to meet his ex-girlfriend, Sophia. In this short
road trip he moves in an indeterminate Greek geography and meets the landscape and
its people. The Mediterranean sun burns the ground and the journey seems to elongate.
The next morning, Michalis will meet Sophia.

MIKPEZ IZTOPIEX / EKTOZ AIAFQNIETIKOY

MIKPEZ IZTOPIEZ - EKTOX AIATQNIXTIKOY / SHORT STORIES - OUT OF COMPETITION

Valentina

Personal Responsibility

Tpeig AuyouAiépeg napaliyo Téooepig
EAépavrtag

H @nAcid

O1 TeAeutaieg Mépeg tou MNMntep Mnépykpav

Shoot_it Festival

AIEONEIX MIKPEZ IZTOPIEZ / INTERNATIONAL SHORT STORIES

H Adgia

To MnAe Awpatio
Enetnpida

Evag Avtpag Kabetal

Kat o ©€d¢ MNMepnatnoe oto Kevo
H Zwn Eivar ZkUAa

Eva Akopa MNMapakaAw
MNpéowno pe Mpéowno

Nai, Ayanape

O TeAeutaiog

Méxp1 to Aneipo

Oute Eow, OUte E§w
Snowblind

Eva Mikpé Mépog oou

Eva Zwpa

XapaiAéovteg

Hpépa tou MoAitn

H BaAcapwpévn pou Mayia
Soemand

H Anayopeupévn OdAacca

Valentina

Personal Responsibility

Three Egg Holders Almost Four
Elephant

The Noose

The Last Days of Peter Bergmann

Shoot_it Festival

On Leave

A Blue Room
Yearbook

Man on the Chair
And God Stepped Out on Space
Life's a Bitch

One Please

Patch

Yes, We Love

The Last One

The Karman Line
Within & Without
Snowblind

A Little Part of You
A Single Body
Chameleons
Citizen Day

My Stuffed Granny
Sailor

The Forbidden Sea
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Awapkela / Duration: 8’
ZknvoOeoia / Director Voula Germanakou Kopsini

Awapkera / Duration: 10
IxknvoO@ecia / Director Gioulie Kolovou

Awapkera / Duration: 25’
IknvoO@ecia / Director Konstantinos Samaras

EANHNIKEZ MIKPEZ IXTOPIEX
GREEK SHORT STORIES

Valentina / Valentina

H BaAevtiva, pla véa karAtéxvng nou el oto BepoAivo, gpuidixvel avapvAoelg Pe Tov natépa tng, o
onofog doAogovinBnke and tn puotikh actuvopia tng diktatopiag tou MNivooEt otn XIAN.

“Valentina” is the portrait of a young artist who tries to construct memories with her father,
whom she never met because he was killed by Pinochet's secret police during the dictatorship
in Chile.

Personal Responsibility /
Personal Responsibility

Evag veapdg avopag kakeltal va anopaocioesl av Ba epwrteutel eAelBepa n kdtw and TG nBIkEG
a&leg pe TG onoieg éxel yaAouxnBel and tnv kovwvia.

A young man faces the decision whether to fall in love free from any restrictions or under soci-
ety’s strictly formed structures.

Tpeig Auyouldiépeg napaliyo Téooepig /
Three Egg Holders Almost Four

O XapdAapnog anogaocidel va yepioel Tov Adelo XpAvo Kal XwWPo ToU EEKIVVTAG Hia CUAAOYN:
tuxaia Ba kataAngel oG auyouAlepeg. Méxpt nmou pia pépa Ba dlaotaupwBel pe tn Anpntpa,
eniong povaxikh aAAd eavatikn cuMéxtpla. H oxéon toug Ba éxel tn xapd tng avakdAuyng Kat ta
vepd BepiéAla tng Kovng ouAhoyng. Opwg 6Aa Ba aAhagouy, étav To Ceuydpl Ba €pBel avtipétwno
HE évav npwtdyvwpo nelpacpio.

Haralampos wants to fill his free time and space by starting a collection: he chooses egg hold-
ers by chance. One day he'll meet Dimitra, a lonely and fanatical collector. Their relationship will
have the joy of discovery and the solid foundation of common collection. Everything will change
when the couple will face an unprecedented temptation.
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Awapkera / Duration: 20’
IknvoOeoia / Director Vagelis Zouglos

Awvapkera / Duration: 12’
IknvoO@ecia / Director Vassilis Loules

IpAavéia / Ireland, 20’
EIknvoOeoia / Director Ciaran Cassidy

% Ambasdid na hEireann
Embassy of Ireland

EANHNIKEZ MIKPEZ IXTOPIEX
GREEK SHORT STORIES

EAépavtag / Elephant

«KaAd npopuAaypévol otoug kdAMoug Tou konadloy, Nepnatdpe otoug dpApoUG TNG NOANG, yia
va ndpe otn douAeld, otig tapépveg, otig dlaokeddoels. Eival pia {wn p' akpiBela oploBetnpévn,
onwg oto ypageio. Aev undpxouv nia Bavpata, dev undpxouv nia Napd tpdmot XxpNong, CUVIAYE,
Kavoviopoi». pavtg Kapka

«Safe in the shelter of the herd, we march through the streets of the cities, to our work, to feed-
ing troughs, to our pleasures. It's like the narrowly confined life of the office. There are no longer
any marvels, only regulations, prescriptions, directives». Franz Kafka

H OnAcia / The Noose

H BnAg1d oto Aaipd tou Aeutépn, evog BonBntikou nBonotoy oty «Avanapdotacn» Tou Oe6dwpou
AyyeAdnoudou. Mia npoBoAn tng tawviag yi autdy, 44 xpdvia petd. OAa anoktolv €va dAAo vénpa,
Koltadovtdg ta €ava pe t oop{a kat To XIoUpop Twv 92 ToU XpOvwv.

The noose around the neck of Lefteris, an extra in Theo Angelopoulos’ film «Reconstruc-
tion». A screening for him 44 years later. Everything acquires a different meaning as he looks
back with the wisdom and the humor of his 92 years.

O1 TeAeutaieg Mépeg Ttou Mintep Mnépykpav
/ The Last Days of Peter Bergmann

To kaAokaipt Tou 2009, evag Gvipag pe to 6vopa fMitep Mnépykpav @tavel otnv ndAn ZAfyko. Tig
€NOPEVEG TPELG PEPEG, Alyo mplv neBdvel, Ba BAAel ta duvatd tou yla va e§ao@aAioel Nwg Kavelg
bev Ba pnopéoetl noté va avakaAUyel notog ntav n and nou npBe.

In the summer of 2009, a man called Peter Bergmann arrives in Sligo Town. In the next three
days, just before he dies, he will try his best to make sure that no one will ever be able to discover
who he was or where he came from.
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EAAGbda / Greece, 2'
IknvoOeoia / Director Effie Pappa

EAAabda / Greece, 3'
IknvoOeoia / Director Argyri Aroni

MoAwvia / Poland, 1'

1.2 Exatoppupia Maidia / SHOT_IT y
1,2 Million Children

H tawia kvoupévwy oxediwv enikevipvetal otnv epnopia avBpwnwy, péoa and
10 Béapa evég nawdlol and v A@pIkn Nou «kuvnyd To OVEIPOo NG eAeuBepiag kat
yivetat BUpa g Tpayikng oTatoTIKAG.

The animated film focuses on human trafficking, through the story of a child from
Africa which chases her dream of freedom and becomes a victim of the dreadful
statistic.

To Epyootaoio /
The Factory

Eva animation nou napopoldZel to human trafficking pe tv napaywyikn
Sladikaoia evédg epyoataciou e «npoidvia» Tou To eUnédplo opyavwy, Tnv
eavaykaotikn epyaacia kat tnv nopveia.

An animated film likening human trafficking to a factory’s process, with its “prod-
ucts” being organ trade, forced labour and prostitution.

Last Minute /
Last Minute

Mia 1otopia ayanng oto npwto, naykéopia Bpapeupévo, pikpol pnkoug Bivieo nou
yupiotnke pe t BonBela tou Google Glass.

A love story in the first, international awarded, short film shot thanks to Google
Glass

lFaAAia / France, 17'
IknvoOeoia / Director Joyce A Nashawati

lFaAAia, NoAwvia / France, Poland, 14'
Iknvo@ecia / Director Tomasz Siwinski

HMNA, BpaQiAia / USA, Brazil, 6'
IxknvoO@eoia / Director Bernardo Britto

AIEONEIZ MIKPEZ IXTOPIEX
INTERNATIONAL SHORT STORIES

H Ads1a / On Leave / La Permission

Mia okotewvn vixta oe éva Alpdvi tng Meooyeiou, évag MaAAog Aeyewvaplog napacupetal kal nepva
v teAeutala Ppadid tng ddeldg Tou ot éva anokpldtiko ndpti. Méco npdBupiog pnopel va eival évag
avBpwnog, Tou onofou n {wn unayopevetal and diatayég, va napacupBel and v e€wtikn GiédBeon
Kal TG epwtikég npokAnoelg; M.

On a dark night at a Mediterranean port, a French legionnaire gets carried away and spends the
last night of his leave at a costume party. How willing is a man, whose life is governed by orders,
to let go and surrender himself to the exotic mood and erotic temptations? P.G.

To MnAe Awpartio / A Blue Room /
Niebieski Pokoj

Evag dvrpag Eunvdel oe éva pnAe dwpdtio. EykAwPIopéVOS 0To €0WTEPIKG Tou, Oev pnopel va Ee-
@UyeL Eva napdBupo eival o pévog tpénog yia va ouvdeBel pe tov €é€w kdopo. Eva napdBupo nou
QNTPAPEL TNV NpaypatikoTNTa e éva puotnpldn tpono. Mia pikpoU HNKOUG KIVOUREVWY OXEdiwy,
ontiké aplotolpynpa. M.T.

A man wakes up in a blue room. Trapped on the inside, he can't escape. A window is the only
way to connect with the outside world. A window which filters reality in a mysterious way. An
animated short, nothing short of a visual masterpiece. P.G.

Enegtnpida / Yearbook

Ti Ba yivel pe tnv 10topikn napakatabnkn pag étav €pBel o téAog tou kdopou; Evag undAAnAog
npooAapBavetal yia va kataptioel v andAutn otopia thg avBpwnivng Unapéng, Afyo npwv o
nAavAtng avativaxBel. Ix€610 aTo xEpL kal NpwTdTUNN APnynon yia pia tawvia nou PpaBedtnke ato
Sundance. M.T.

What happens to our legacy when the world comes to an end ? A man is hired to compile
the ultimate history of the human existence, just before our planet is blown up. A hand-drawn
animation with an authentic storyline that was awarded at Sundance. P.G.

IknvoOeoia / Director Maksymilian Ceron
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FaAAia, Néuia Kopéa / France, South Korea, 7'
Iknvo@eoia / Director Dahee Jeong

Oukpavia / Ukraine, 30
IknvoO@ecia / Director Zaza Buadze

i

Kavadag / Canada, 6'
EZknvoOeoia / Director Francois Jaros

AIEONEIZ MIKPEZ IXTOPIEXZ
INTERNATIONAL SHORT STORIES

Evag Avtpag KaBetal / Man on the Chair

Evag avrpag kdBetal oe pia kapékAa. Baoavidetal kal appiBarAel dlapkag yla tnv dla tou v
Unapén. Eivar anAdg pia eiéva nou exel Snploupynoel i pia eikdva nou exel SNPIOUPYNOEL KAMOLOG
aAhog; BpaBeio kaAUtepng tawviag pikpou pnkoug oto @eotfdA Annecy. M.

A man sits in a chair. He torments himself, perpetually doubting his own existence. Is it just
an image he has created or an image created by someone else? Best Short Film Award at the
Annecy Festival. P.G.

Kai o Oedé¢ Nepnatnoe oto Kevé / And God
Stepped Out On Space / | Boh Zrobyv Krok U
Porozhechu

Eva Ceuydapt nAikiwpévwy (et xwpla o€ éva eykataAeAeldpévo xwpld. E€artiag twv naAldv toug
kauy&dwv anopaocifouv va avtarAdouv pnvipata peta&y toug péow evog Bpactnpa navw oe éva
oUppa. O oevaploypd@og tou «Absurdistans, Ba oag ouykivhoel Pe éva avatpentikd vaAe. M.T.

An elderly couple lives apart in a deserted village. Because of past fights, they decide to exchange
messages via a kettle on a string. The screenwriter of “Absurdistan” delivers a moving film with
a twist ending. P.G.

H Zwn gival IxvAa / Life’s a Bitch /
Toutes Des Connes

Evag avtpag epwreletal, kahonepvd, kauyadilet kat xwpllel peoa and evevivta NEVIE KOPTEG OKN-
VEG Mou cuvanoteAoUv auth Tn pikpoU pnkoug tavia. O epwtikdg evBouotaopds- kal napdAnAa n
EPWTIKA AMOYONTEUON - péoa and tnv avipikn patid, doopéva pe otakdto xwoupop. M.T.

A man falls in love, has fun, quarrels and breaks up with his girlfriend in 95 snappy scenes. From
first love all the way to final disillusionment, seen through a male perspective with a wicked
sense of humor. P.G.

AIEONEIZ MIKPEZ IXTOPIEX
INTERNATIONAL SHORT STORIES

natdid touc. M.I.

HIA / USA. 6' parents always put their children first. P.G.

IknvoOeoia / Director Jesse Burks

KoAal / Patch

International Animated Film Festival. P.G.

EABetia, leppavia / Switzerland, Germany, 3'
IknvoOecia / Director Gerd Gockell

P.G.

HIMA / USA, 18’
Zknvo@eoia / Director Dustin Guy Defa
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Eva Akdépa MNapaxkaAw / One Please

Katd tn didpkela tg npoetolaciag tou yeUpatog, N HIKpN képn piag olkovévelag éxel dpetn yia
naywto kat EEpel Nwg ol yoveig tng dev Ba tng xaAdoouv to xatiptl. BéPala, éxouv éva epikwdn
TpON0 va avilpeTwniouv autég TG analtnoelg, aAd wg yvwotdv ol yovelg yivovtal Bucia yia ta

During a family meal preparation, a little girl feels like having ice cream, knowing her parents
won't say no. They do have a horrendous way of dealing with such demands, but, as we all know,

Yxnpata kat xpwpata cuvBétouy éva KOAG( nou xpnotlponoleital yia va TeoTapel Tnv aviiAnyn tou
Beatn otig £vvoleg Tou apnpnpévou Kal Tou avayvwplolpou. Mia eupnpatikn tawvia nou képoIoe To
e161k6 BpaPeio TG entponng oto Getivé GeaTPAA Kivoupevwy oxediwv Annecy. M.

Shapes and colors compose a collage used to test audience perception of the abstract and
the recognizable. An inventive film that took home the Special Jury Award at this year’s Annecy

Mpdéocwno pe Npéowno / Person to Person

Zunvavtag to npwl petd and éva ndpt, €évag Hovaxikdg avipag avakaAuntel nwg pia dyvwotn
KonéAa kolnBnke oto ndtwpd tou. Anogacidel va nepdoetl OAn tnv endpevn pépa npoonadwvtag
va tnv nefoet va guvel. Bpapeupévn oto PeotfdA BepoAivou kat oto SXSW. MLT.

Waking up after a party, a lonely man discovers a stranger sleeping on his floor. He decides to
spend the day trying to convince her to leave. Awarded at the Berlin Film Festival and SXSW.



ot

NopBnyia / Norway, 15'
IknvoOeoia / Director Hallvar Witzo

AZeppnaitlav, Pwoia / Azerbaijan, Russia, 19’
ZknvoOeoia / Director Sergey Pikalov

Hv. BagiAcio / UK, 24'
Zknvo@eoia / Director Oscar Sharp

AIEONEIZ MIKPEZ IXTOPIEXZ
INTERNATIONAL SHORT STORIES

Nai, Ayanape / Yes We Love / Ja Vi Elsker

Ala@opeTIKEG YeVIEG O€ Kplon, oe Téooepa dlapopetikd pépn tng NopBnylag, tnv npépa g €BVIKNG
ToUG ylopthg. Eva dekdxpovo aydpt ploei tnv napeAaon, evag npwag noAépou Baptétal aképa pia
OpIAla, pia veapn konéAa xwpllel kal évag epnpitng yvwpldel ta épld tou. PeaAiopdg kat xiolpop
o€ 1o6nooeg 660elg. Edikn pveia oto PeotfdA Kawav. LT

Multiple generations in crisis at four different parts of Norway, during a national holiday. A 10-
year-old boy hates the parade, a war hero is fed up with public speaking, a girl breaks up with her
boyfriend and a hermit explores his limits. Realism and humor in equal measure. Special mention
at the Cannes Film Festival. P.G.

O TeAeutaiog / The Last One / Sonuncu

Evag Betepdvog tou B’ naykoopiou noAépou eival o teAeutaiog dvBpwnog otov nAavatn. O po-
VAXIKOG YéPOG VIWBEL NwG exel xabel oto xWpo kat o xpovo. H aAnBela eival nwg exel ¢hoel oto
616 ToU KOOpO yia HeyAAo xpovikd Slaotnpa kal, £Xovtag yla Hovadikn ouvtpodld to Wuyelo Tou,
anogaoilel va kpUWel péoa to napeABov tou. LI

A World War Il veteran is the last living man on planet Earth. The lonely old man feels lost in
space and time. Truth is, he has lived in his own world for very long time - just him and his fridge
- so he decides to hide his past inside his sole companion. P.G.

Méxpt to Anelpo / The Karman Line

H H Xdapa ndoxet ané pla e€aipetikd ondvia ndbnon nou npokaAel tnv aviywon tng and to €6a-
QoG He éva apyd aAld ouvexwg augavépevo puBud. O dvtpag kat n képn g Ba avaykactolv
va oupPiBactolv pe tnv anwieta g Mia eirddon kat yAukonikpn tawvia pe tyv OAiBla KéApav
(«Tupavvéoaupogy, «21dnpa Kupia») oe onapaktiké peottdA. M.

Sarah is hit by a rare condition that sees her lift off the ground at a slow, but ever-increasing rate.
Her husband and daughter will have to come to terms with losing her. An ambitious, bittersweet
film with Olivia Colman in a heartbreaking performance. P.G.
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Kavadag / Canada, 16'
IknvoOeoia / Director Joélle Desjardins Paguette

Avuoctpalia / Australia, 15'
IknvoOeoia / Director Sean Kruck

AIEONEIZ MIKPEZX IXTOPIEX
INTERNATIONAL SHORT STORIES

OUte Eow, OUte E§w / Within & Without /
Sans Dehors Ni Dedans

Eva bekdxpovo ayopt gppovtidel Tn pntépa tou, pla Eeneopiévn Aupikn tpayoudiotpla. Ot uo toug
{ouv npoowpvé o€ pla anoBnkn nou éxouv HETATpéWel o€ autooxedlo dlapéplopa. MeAetnpéva
KGdpa Kal AEITOUPYIKA HOUCIKN ouvodeUouv Napagevoug Xapaktnpeg nou dev EEpouv av endntoldyv
™ dlaguyn A tnv anopdvwon. M.

A 10-year-old boy takes care of his mother, a lyrical singer past her prime. The two of them
have found temporary refuge at a storage unit, turned into a makeshift flat. Studied shots and
functional music accompany eccentric characters, who don't seem to know if they want to
escape or isolate themselves even further. P.G.

Snowblind / Snowblind

Katd tn didpkela evog Zappatokiplakou, o épnpog Tak npoonabei va Bpet AUCELG 0Ta olKoYeVeL-
aKd Kal epwrikd Tou npoPAnpata. Eutuxwg nou undpxouv ot Kiss kat to glam rock, yiati diagope-
TIKA bev Ba 1o dvtexe. TeAikd n {wn eival téoo 6UoKoAN, 600 to va «yepioelg» pia oknvn. M.

Teenage Jack decides to resolve his family troubles and complicated love life over a single
weekend. Thank God for Kiss and glam rock, otherwise he'd never be able to cope. At the end of
the day, life is just as hard as filling a stage. P.G.
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AIEONEIZ MIKPEZ IXTOPIEZ EAAHNON AHMIOYPIrQON
INTERNATIONAL SHORT STORIES BY GREEK FILMMAKERS

HIMA / USA, 19’
IknvoOeoia / Directors loanna Meli, Jay Parupalli

lFaAAia / France, 20’
IxknvoO@ecia / Director Sotiris Dounoukos

Hv. BaociAcio / UK, 17'
EIknvo@eoia / Director Giorgos lliopoulos

lFaAAia / France, 21’
EIknvoOeoia / Director Basile Doganis

Eva Mikp6 Mépog Xou / A Little Part of You

Otav pia veaph nBonotdg Pploketal pnpoatd otnv eukalpia va KAvet to dvelpd tng
npaypatikdtnta, avupetwnidel To epwdtnya Tou katd néoov 1 éxt pnopel va eykataleipet tn {wn
nou yvwpidel kal ayand yia va akoAouBnoel to 6ikd tng dpdpio.

When a young aspiring actress is offered the opportunity to realise her dream, she is faced with
the question of whether or not she can leave the life she knows and loves behind in order to
follow her own path.

Eva Xopa / A Single Body / Un Seul Corps

O Ntéivt kat o Nouavt epyalovtal oe opayeio kai eivar koAAntol ¢idol. Anopacifouy va
€€0lkovopNooUY xpnpata yia va avoi§ouv to dikd toug kpeonwAeio. H apiEn evég véou
epyalopévou Ba dokipdaoel Toug SeapoUs TNG KolvAg {whg TOUG.

Best friends and skilled abattoir workers, David and Wani are saving to open their own butchery,
but before they can realize their dream, the arrival of a new worker will test the bonds of their
shared life.

XapaiAéovteg / Chameleons

O «O» elval évag puotnpladdng avépag nou kavel pia paAov neplepyn douAeld: eival évag xapat-
Aéovtag. MepimAaviétal otnv ndAn tou EdipPolpyou katd w Sidpkela TNG nuépaAg kal ouvavtd
avBpwnoug nou tou {ntouv va «elval kdnotog dAAoG: nBonotdg, Natépag, EpAcTnG, Xapévog YIoG.
Katd t didpkela tng vixtag ouvavtd pia KonéAa.

O is a mysterious man doing a rather odd job. He is a Chameleon. He drifts around the city of
Edinburgh during the day and meets people who ask him to be someone else: an actor, a father,
a lover, a lost son. During the night he meets a girl.

Hpépa tou MoAitn / Citizen Day /
Journee d' Appel

Mia napéa veapwyv and éva npodotio tou Mapiool nepvolv tnv «Hpépa tou MoAftn» toug otn
oTpatWTKA Bdon Twv BepoaAAimv. Evag an’autoug bev eival 6ektdg Adyw kaBuotépnong kat évag
«PAWPOG» TNG YEITOVIAG Tov NelBel va ndve oto Avéktopo Twv BepoaAAidv.

A crew of teenagers from a Parisian suburb attend their “Citizen Day” at the military base in
Versailles, but one of them is turned away for arriving too late. Chris wants to go straight back
home, but the hood'’s “loser”, convinces him to spend the day at the Chateau de Versailles.
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Hv. BaoiAeio / UK, 10’
IknvoOeoia / Director Effie Pappa

Aavia / Denmark, 17’
IknvoO@ecia / Director Gabriel Tzafkav

HIMA / USA, 6'
IknvoOeoia / Director Dimitris Tranos

H BaAcapwpévn pou MNayua /
My Stuffed Granny

H pikpn Zopla ayandel tn ykpwidpa ylayid g, napéAo nou efval navta nevacpévn Kat TpweL ta
Atya tpdoipa nou pnopolv va ayopdoouv. H olvtagh g eival to pévo npdypa nou BonBa exeivn
Kal Tov natépa g va ¢ouv. Mou Ba ptacouy, dpwg, étav n ylayld nebdvey,

Little Soffa loves her grumpy granny, even though she is always hungry and eats what little food

they can buy. Her pension is the only thing keeping her and her father alive. To what extremes
will they go to, once granny is no more?

Soemand / Sailor / Soemand

O Topykey, évag vautikdg, enoTpéPel o€ Alpdvt tng Aaviag Uotepa and noAAd xpovia kal yla pia
poévo vuxta. Anogacilel va Bpel o kopital nou denoe niow Tou 6tav ntav véos. Kabwg ol wpeg
nepvouy, ouveldbntonolel 6Tt €xouv aAAGEEL MOAAG ano TOTe.

The sailor Jorgen returns home to Denmark for a single night and tries to track down his lost love,
whom he left many years ago. As the hours pass by, Jergen realizes that much has changed.

H Anayopeupévn Oalacoa /
The Forbidden Sea

O 0Obduoagag (et oe éva kdopo onou anayopevetal n npdéoBacn otn BéAacoa.

Odysseus lives in a world, in which access to the sea is prohibited.
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TAINIA ENAP=HX
OPENING FILM

Apyevuvi, lonavia / Argentina, Spain, 2014, Eyxpwpo / Color, 35mm,
122', lonavika / Spanish

IknvoOeoia / Director Damian Szifrén Zevapuo / Screenwriter Damian Szifron
Dwroypapia / DoP Javier jJulia Mouowkn / Music Gustavo Santaolalla Mevtéag

/ Editors Damian Szifrén, Pablo Barbieri HOonotoi / Principal Cast Ricardo Darin,
Oscar Martinez, Dario Grandinetti, Rita Cortese, Julieta Zylberberg, Erica Rivas

lotopieg yia Aypioug

Yndvia onovOUAWTEG Tavieg dev €xouv kal ta adlvapa onpeia Toug — oxedov
aduvaro va eival 6Aa toug ta eneloddia, aveapétwg, pikpd dlapavtdkia.
Autd bpwe akpIBwg oupBaivel pe TG «Aypleg latopiegy, éva piAp nou Ba oag
ookdpel kal Ba oag Slaokeddoel €{oou pe T okotevn kapdid kat to avéolo
X10U0p TOU, Mou (pépvouv oto Huahd tov Kouévtiv Tapavtivo kat tov MNédpo
ANpobBap, Kal TG MPWTATUNEG OEVAPIAKEG LOEEG, E OUVOETIKS KPIKO TO MG
n onpePIvA kolvwvia PAg kaAel va aneuBuvBoUpe og dypla évoTikta yid va ta
Byahoupe népa. Ooo eEWPPEVIKEG KL av gival oL l0TOPIEG TNG Mo anoAauoTi-
kNG taviag nou diekdiknoe to petivd Xpuad Poivika, Ba avayvwpioete kal
TOUG €QUTOUG 0aG o€ KAnoleg ano tg otiypég tng. X.A.

Relatos Salvajes / Wild Tales

It's rare to see an anthology film with no weak spots, with each and every
episode a gem in its own right. "Wild Tales" is the exception to the rule,
a film that will shock and amuse you in equal parts with its dark heart
and sacrilegious sense of humor, reminiscent of Quentin Tarantino and
Pedro Almodovar. The link between the highly original storylines, is how
the modern-day world pushes us over the edge, forcing us to rely on our
most primal instincts. But no matter how outrageous, you can't help but
recognize a little bit of yourselves in the most delightful Palm d'Or nominee
of the year. Ch.L.

DAMIAN SZIFRON

Apyevtivog Kivnpatoypapikag kal TNAEOMTIKAG oknvoBETNG, oevaploypd-
(oG Kal Napaywyos, Yvwotdg KUpiwg wg o SNpoupyds TNG NETUXNKE-
VNG TNAEOMTIKAG OEIPAG «Los Simuladores».

He is an Argentine film and television director, screenwriter and
producer, best known as the creator of the successful TV series "Los
Simuladores" in Argentina.

TAINIA NH=HZ
CLOSING FILM

HIA / USA, 2014, Eyxpwpo / Color, 145', AyyAika / English

IknvoOeoia / Director David Fincher EZevapto / Screenwriter Gillian Flynn
dwroypapia / DoP Jeff Cronenweth Moueiki / Music Trent Reznor, Atticus Ross
Movtad / Editor Kirk Baxter HOonotoi / Principal Cast Ben Affleck, Rosamund
Pike, Neil Patrick Harris, Missi Pyle, Scoot McNairy, Carrie Coon

To Kopitol Nou E§agaviotnke

Eva Spapatikd Bpidep puotnpiou oknvoBetnpévo and tov NtéBivt divioep
anoteAel avappiBoAa pia and Tg nio noAuavapevopeves Tavieg g Xpovidag.
AxpIBdg enedn o Apiepikavog oknvoBeétng eival and toug Alyoug nou ouvoud-
{ouv pHovadIkd Ty KIVNPAToypagikn Téxvn e T padikn anéAauon, yvwpidoveag
TOUG KWdIkeG dnploupyiag atpdopaipag kal oaonévs —Kat 6xt Hovo— oo eAd-
xiotol. O Mnev ApAek kat n Péapiouvt Mdik mpwtaywviotolv otnv Slackeun
TOU opVUpoU best seller tng T¢Alav DA, wg éva Ceuydpt nou Pploketal oto
enikevrpo g dnpootdtntag Hetd t puotnpladdn e€agpavion g yuvaikag.
Opwg n apxikn oupndBela twv media yia tov ouduyo Ba petatpanel alvropa
o€ unoyia, étav kanola aroixeia dei€ouv étl iowg dev eival tdéoo abwog. T.0O.

'EUROPEAN !
' PREMIERE ;

Gone Girl

A dramatic thriller mystery directed by David Fincher is definitely one of the
most eagerly-awaited films of the year, since the renowned American direc-
tor is one of the few that manage to combine the art of filmmaking with
mass entertainment thanks to his deep understanding of atmosphere and
suspense mechanisms - something few people can claim to know as well as
he does. Ben Affleck and Rosamund Pike star in the film adaptation of Gillian
Flynn's best-selling novel as a couple who's in the eye of a media storm after
the wife's mysterious disappearance. T.Th.

DAVID FINCHER

O NtéBwr eivat Apepikavédg oknvoBETng kat napaywydg. Hrav unoyn-
®log yla Ookap knvoBeaiag yia Tig tawies «H Anioteutn lotopia tou
Mnévtdapv Mndtov» kal «The Social Networks.

David Fincher is an American director and producer. He was nomi-
nated for the Academy Award for Best Director for his films «The
Curious Case of Benjamin Button» and «The Social Network».
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Aavia, Meppavia, NaAAia, BéAyio, Xounbdia / Denmark, Germany, France,
Belgium, Sweden. 2013,Eyxpwpo, Acnpépaupo / Color, B&W, DCP, 325',
AyyAka / English

IxknvoOeoia / Director Lars von Trier Zevapio /Screenwriter Lars von Trier
@wroypapia / DoP Manuel Alberto Claro HBonotoi / Principal Cast Charlotte
Gainsbourg, Stellan Skarsgard, Stacy Martin, Shia LaBeouf, Christian Slater, Jamie Bell

Nymphomaniac Director's Cut, | & II

H 1otopia tng vupgopavoug Tlo EeTuAiyetal unpootd pag yia npwtn
Popa pe ta 6uo NG okEAN evwpéva Kal «aAoydKpLTay, Onws akpiBwg ta
opapartiotnke éva and ta nAgov 1610pun Kal aviouxa PUaAd Tou ovepd.
To «Nymphomaniac» npostoipade Tig otpatiég ekeivwv nou eite Ba to
Adtpeuav eite Ba to anéppintav wg nopvoypaenpa oxedov aglwpatika.
H 161opuia tou Aapg pov Tplep, wotdoo, dev Ba Atav noté ekeivn nou
avayvwpiletal onpepa av dev PopBapdile éva koo yévvnpa-Bpéppa tou
SutikoU noAttiopoU pe pia sui generis alpetikn eAeyeia yUpw and éoa
0pidouv TV NNYN TWV ayKUAWGCEWV TOU: T 0e€0UAAIKSTNTA, TO OWHA, TV
aydnn, tov Bdvaro, tnv entotpn, T ehocopia, Ty e€ouoia. N.X.

Nymphomaniac Director's Cut, | & II

The story of self-diagnosed nymphomaniac Joe unfolds before our very
eyes in its entirety, with both volumes joined seamlessly without the cen-
sorship, just like Lars Von Trier, one the most restless minds in contempo-
rary cinema, would have wanted it. "Nymphomaniac" made waves from
the start. It only took unveiling the title to realize that people would either
love it or reject is as pornographic. Lars Von Trier however, wouldn't be the
genius that he is if he didn't bombard his westernized audience with a pro-
vocative sui generis saga about the source of his own personal hang-ups:
sexuality, the body, love, death, science, philosophy and power. N.S.

LARS VON TRIER

Eival évag and toug 16putég tou kivapatog Dogma 95. Znoudaoce
Kivnpatoypdgo oto naveniotpito tng Koneyxayng kat oknvobeoia otnv
Kpatikn XxoAn Kivnpatoypdgou. Exel kepdioel noAAa BpaBeia yia tg
Tawieg Tou kat évag and toug dlaonpdtepout oknvoBETEG onpepa.

Lars von Trier is one of the founders of the Dogma 95 movement.
He studied film at the University of Copenhagen and directing at the
National Film School of Denmark. He has won numerous international

awards for his films and is currently one of the most famous directors.

HMA / USA, 2014, Eyxpwpo / Color, DCP, 106',
AyyAika / English

Iknvo@eoia / Director Michaél R. Roskam Zevapio / Screenwriter Dennis
Lehane ®wtoypaia / DoP Nicolas Karakatsanis Mouctkn / Music Marco
Beltrami, Raf Keunen Mowtag / Editor Christopher Tellefsen H@onouoi / Principal
Cast Tom Hardy, Noomi Rapace, James Gandolfini, Matthias Schoenaerts

H XuykaAuyn

Ta npdypata eivat anAd. Exelg pia tawvia nou diaockeuddel oevapiakd and
61k6 Tou dinynpa o Ntévig Aexély, ouyypagéag twv BiAiwy ota onoia
Baoiotnkav to «Zkotewd Motdp» kal «To Nnof twv Katapapévwys. EXelg
Tov MdikA Pdokap, tov talavtouxo BéAyo oknvoBétn tng nepifdntng
«MooxapokeaAng», ato ayyAdpwvo viepnouto Tou. Eva npwrtaywvioti-
KO kAot nou anoteAeital and toug ndvta cuvapnactikous Topag Xdap-
vtt, Noupt Pandg kat T¢ég MkavtoAgive. Kal pia 1otopia eykAnpatog kat
npodoaiag atov undkoopo tou MnpoUkAw, pe pia Anoteia nou ndet katd
Sl1a6Aou Kal pia YEITovid YEHATN (poVIKA HUOTIKA Kal Wépata. Autd eival
Ta oUoTatKA plag and TG no avapevopeveg tavieg tng xpovids. T.0.

The Drop

Things are pretty simple: you've got a script adapted by Denis Lehane
from his own novel, the man behind some of the most fascinating and
deeply dramatic thrillers of the past few years, also based on his own
books, like "Gone Baby Gone", "Mystic River" and "Shutter Island". Then
you've got Michaél R. Roskam, director of the award-winning "Bullhead".
Your leading cast is made up of the consistently fascinating Tom Hardy,
Noomi Rapace and James Gandolfini, and your storyline is about crime
and deceit in the Brooklyn underworld, a robbery gone wrong and a
neighborhood full of deadly secrets and lies. In other words, you've got

yourself one of the most eagerly-awaited films of the year. T.Th.

MICHAEL R. ROSKAM

O MikaeA P. Péokap onoUdace {wypadiki kat oUyxpovn Téxvn,
Kabg kat ouyypaen kat avantugn oevapiou. To viepnouto Tou,
«Bullhead» ftav unoynegto yia Ookap ZevéyAwoong Tawiag.

Michaél R. Roskam studied painting and contemporary art, as

well as script writing and development. His feature film debut
'Bullhead" was nominated for the Academy Award for Best Foreign
Language Film.
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HIMA / USA, 2013, Eyxpwpo / Color, DCP, 89' (Him)/ 100" (Her), AyyAka / English

IknvoOeoia / Director Ned Benson Zevapio / Screenwriter Ned Benson
Dwroypapia / DoP Christopher Blauvelt Moueiki / Music Son Lux Movtag /
Editor Kristina Boden H@onouoi / Principal Cast Jessica Chastain, James McAvoy,
Viola Davis, Ciaran Hinds, Bill Hader, William Hurt

H E§agavion tng EAsvop
Piykpm: Ekeivog / Ekeivn

Mati e€apaviotnke n EAevop Piykun; O npwtoeppavidopevog Nevt
Mnévoov dnptoupyel pla tawia-kaypapia epwtikng dpapevtl. Autog
kal auth. Htav padi aAAd twpa dev eival Ti akpipwg ouvePn; Ki apou
otnv ouofa ayaniouvtal, Ba katagépouv va enepdoouv to napeABov
Kkal va BpeBoulv Eava padi; H ontikn tou kabevdg anévavtl ota yeyovéta
EeTuAiyetal unokelpevikd péoa and duo Eexwplotd eAp. To epwtnpa el
val GpwG éva: Yndpxel avilkelpevikdtnta otov épwta; Kat otn cuyyvawpn
anévavtl ota AdBn; Eva toApnpd kat eirédo&o kivnpatoypadiké neipapa
HE kKAaodtn kivnpatoypdgpnon kat wdiaftepn dopn, nou Gépvel véa avdoa
o€ ¢va tahainwpnpévo g{6og. T.O.

The Disappearance of Eleanor
Rigby: Him / Her

Why did Eleanor Rigby disappear? Ned Benson delivers a delicate
romantic dramedy, with emphasis on the drama without tipping the
scales. The brilliant James McAvoy and the divine Jessica Chastain used
to be together but now they're not. What exactly happened? And if they
still love each other, will they finally manage to get over the past and
be together again? Each character's point of view unfolds subjectively
on the screen, but the question remains: can anyone be objective about
love? A subversive movie delight, told in two intertwined films, that
breathes new life into this tired genre. T.Th.

NED BENSON

MeydAwoe otn Néa Yopkn kat onovdaoce otnv Deerfield Academy
g Maoaxouo€tng kal to KoAoupnia, and énou anogoitnoe to
2001 pe ntuxio ota AyyAika kat tov Kivnpatoypdgo. Exel ypayel kat
OKNVOBETNOEL NOAAEG HIKpOU PNKOUG, Kat YPApEL Kat yia to Beatpo.

He grew up in New York City and attended Deerfield Academy in
Massachusetts and Columbia University, where he graduated from
in 2007 with a BA in English and Film. He has written and directed
short films and also writes for the theater.

HIA / USA, 2014, Eyxpwpo / Color, DCP, 107', AyyAika / English

IknvoBeoia / Director Damien Chazelle Zevapio / Screenwriter Damien
Chazelle ®wrtoypagia / DoP Sharone Meir Mouaotkn / Music: Justin Hurwitz
Movtad / Editor Tom Cross HBonouoi / Principal Cast Miles Teller, ) K. Simmons
Melissa Benoist, Paul Reiser, Austin Stowell, Jayson Blair

Whiplash

Ta épla avapeoa otny apooiwaon Kal TNV auToKataoTpoPIKn EPHOVA oty
avadhtnon tng teAeldtntag enavanpoadiopidovtal To KATanANKTIKG VIe-
unouto tou Ntépiev Zadéa, To onofo €puye and to Zavravg pe to Meya-
Ao BpaBeio tng Entponng kal to BpaBeio Kowou. O gpirdd0Eog vipdpep
Avtplou pnaivet atnv opxnotpa tou diapdéntou Tépevg PAEtaep, ot pébo-
6ot tou onofou nepilapBavouv apelAkTn YPuxoAoyikn xelpaywynon. Ma-
yepévog and tnv undoxeon plag onoudaiag Kaplépag, o AVTplou UNOEVEL
v anavBpwnn nieon, 16pwvovIag Kal Jatwvovtag navw and ta VIpays
Kal @ravoviag oto xefdog Tou yKpepoU. AfyeG OKNVOBETIKEG KAPIEPES
€xouv EeKIVAOEL TOOO €KPNKTIKA Kal pdAAov kapia GAAN tawvia gétog bev
Ba oag dwoel pia téoo cuvapnaotikn évean adpevaiivng. X.A.

Whiplash

The boundaries between dedication and self-destructive obsession in
the quest for perfection are redefined in Damien Chazelle's brilliant de-
but, which took home the Grand Jury Prize and the Audience Award at
Sundance. Ambitious drummer Andrew wins a spot on Terence Fletch-
er's top-notch jazz ensemble, whose methods include merciless psy-
chological manipulation. Bewitched by the promise of a great career,
Andrew endures untold abuse, sweating and bleeding over his drum kit,
all the while dangerously close to the edge. Few careers have kicked off
with such a loud bang and no other film will deliver the same adrenaline
rush - at least not this year. Ch.L.

DAMIEN CHAZELLE

YknvoBétnoe to viepnouto tou, «Guy and Madeline on a Park
Bench», 600 akdpn qoltoloe oto XapBapvt, kal n tawvia ntav
pia tg kaAUtepeg tavieg tou 2009 yia toug NY Times. To
pikpoU prikoug «Whiplash» képdioe BpaBeio oto dvtavs.

He directed his first feature "Guy and Madeline on a Park
Bench", while an undergraduate at Harvard University and it
was named one of 2009's best films by the NY Times. His
short film "Whiplash® won at the 2013 Sundance Film Festival.
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Hv. BaciAeio / UK, 2013, Eyxpwpo / Color, 106', AyyAika / English

IknvoOeoia / Director David Mackenzie Zevéapio / Screenwriter Jonathan Asser
®dwroypagpia / DoP Michael McDonough Movtag / Editors Jake Roberts, Nick
Emerson HBomnouoi / Principal Cast Jack O'Connell, Rupert Friend, Ben Mendelsohn,
Sam Spruell, David Ajala, Sian Breckin

Starred Up: Mpo0Biég oToug
Toixoug

Kau oav tv andvtnon g AyyAlag otov «Tpoontn» tou Zak Ovudp, to
«Starred Up» pag BuBidet otov e@aitikd kdopo plag BPeTavikng GUAAKNG,
ekel 6rou n eniBiwon efvat Bépa AeNTwv GOPPONILV Kal N KOWWVIKA avaKap-
wn xAwpn eAnida. Exel petapépetal o e€alpetikd enBetikdg Epik kat ouvavtd
Tov yla xpdvia andévra natépa tou, aAAd kat évav oUpfBouro o onolog Ba
NpoonabnoEL va avacTpéWel TV KataoTtpodikn Tou nopeia. O ouykAovioTi-
KOG Tak O'KdveA epunveUel pe 6A0 ToU TO 0WHA KAl TNV Yuxn, eve yUpw
ToU yvwotol kal dyvwotot nBorotof xtidouv pe avatpixiaotikn nelotikdtnta
SlaAupévoug avBpwnoug yia toug onofoug n Pia anoteAel tn Pacikn yAwaooa
enikovwviag X.A.

Starred Up

"Starred Up" - England's answer to Jacques Audiard's "A Prophet” - is a de-
scent into the nightmarish world of a British prison, where survival is all
about balance and boundaries and social rehabilitation is nothing but a pipe
dream. That's where high-risk offender Eric will reunite with his absentee
father and meet the anger-management counselor who will try to disrupt
his destructive course. A sensational Jack O'Connell interprets the role with
body and soul, while more or less recognizable faces build a community of
damaged men who resort to violence as their mother tongue. Ch.L.

DAVID MACKENZIE

O NtéiBivt MaxKévq eivat Zkwtoédog oknvobetng. Eyve yvwotdg
xdpn oto «Young Adam» nou éAaPe Betikdtateg KPTKEG To 2003.
Eifvat enfong ouvétaipog otnv Sigma Films, nou €xel kavel tnv
napaywyn tawiov 6nwg to «Dogvilles tou Aapg Pov Tpiep.

David Mackenzie is a Scottish film director. He first came to
prominence via the critically acclaimed "Young Adam" in 2003. He
is also a partner in Sigma Films, which has produced other direc-
tors' pictures including Lars von Trier's "Dogyville".

FaAAia / France, 2014, Eyxpwpo / Color, DCP, 83', FaAAixa / French

Iknvo@eoia / Director Marianne Tardieu Zevapio / Screenwriters Nadine
Lamari, Marianne Tardieu ®wtoypagia / DoP jordane Chouzenoux Mouoiki,
Music Sayem Movtad / Editor Thomas Marchand H@onotoi / Principal Cast
Reda Kateb, Adele Exarchopoulos, Rashid Debbouze, Moussa Mansaly, Serge Renko

Y& Em@uAakn

O Zepip eival évag tplavtépng nou npoonabei va aAAaet tn {wn tou.
Exel emotpéel npoowpivd otoug yoveig tou, dlaPddel yia va yivel vo-
ONAEUTAG, eV NApdAANAa S0UAEUEL WG OeKIOUPITAG OE EUNOPIKS KEVTPO.
Tnv (61a otiypn, yvwpidel pia konéAa ki dAa polddouv va nnyaivouv kaAd.
MéxplL Tnv pa nou éva tpayikd oupPBdav pépvel avatponég nou Sokipd-
Couv ta 6pid tou. TonoBetnpévo otn Pev tng MaAAiag, To viepnouto g
Maptiav Tapvtié Ba pnopoUoe va xwpéoel Aveta ota Npodotia onolacdn-
note noAueBvikng kowvdtntag. O yvaplpog and v l0aywylkn oknvh Tou
«Zero Dark Thirty», Pevtd Katépn, eppnveUel pe atyouptd tov npwtayw-
VIOTIKO pOAO, vy n avepxdpevn AvtéA EEapxonoulog npaypatonolel éva

HiKpd aAAd onpavtiké népaopa. N.X.
EE s

GRECE

TVS5MONDE

30something Chérif is trying to turn his life around. He's back living with
his parents and studying for his nursing license, while temporarily work-
ing as a security guard at a strip mall. A chance encounter with a beau-
tiful girl gives him a glimpse of what life could be, until a tragic event
brings his future plans to a halt, testing his limits. Taking place at the
western French city of Rennes, Marianne Tardieu's debut could easily
fit into the suburbs of any multi-cultural community. Reda Kateb, from
the "Zero Dark Thirty" opening scenes, is a confident lead, while up-and-
comer Adele Exarchopoulos holds a small but important part. N.S.

Qui Vive / Insecure

MARIANNE TARDIEU

Efval oknvoBétng, oevaploypdpog kat Sieublvipla pwrtoypagiag.
2noudaoe ilocopia Npwv TG onoudE TG otnv oxoAn Louis
Lumiere. Exet 5ouAéyel wg BonBdg dleuBuvtn pwtoypapiag oe
NOAAEG Tawvieg, dnwg Kat o€ NOAAG VIOKIPAvVTEP.

Marianne Tardieu is a director, screenwriter, and cinematographer.
She studied philosophy before going on to study at the Louis
Lumiere film school in Paris. She has worked as assistant DOP for
numerous films and has also worked on several documentaries.
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Itadia, EABetia, Meppavia / Italy, Switzerland, Germany, 2014, Eyxpwpo /
Color, DCP, 110", ItaAika, FaAAwka, Meppavika / Italian, French, German

IknvoOeoia / Director Alice Rohrwacher Zevapio / Screenwriter Alice
Rohrwacher ®wtoypaegia / DoP Hélene Louvart Moueotkn / Music Piero Crucitti
Movtag / Editor Marco Spoletini HOonouoi / Principal Cast Alba Rohrwacher,
Maria Alexandra Lungu, Monica Bellucci, Sam Louwyck, Sabine Timoteo

Ta Gavpata

H 12xpovn T¢eAoopiva kat n olkoyeveld tng ouv otny enapxia tg Tookavng,
pakptd and adiékpita BAéppata kat katw and v eniBAewn tou auotnpou
peAloooupyou natépa tng. Otav éva thAeonTtikd pLEALTL katagtavel otnv ne-
plox avadntwviag Ty «mlo Napadoolakn OKOYEVEL», TO kop{Ttol Bapnwve-
Tat and ™ Aaunepn napouotdotpld tou. Mia tawvia evnAikiwong pe gdvto
TIG aAAQYEG TWV ENOXWY, TWV KAPWV Kal Twv NBwy, ta «Badpata» aviAolv
éunveuon and tov Ppavooud Tpipd kat to «Mvedpa tou MeAioatols, yia va
MPOCMEPOLY HId and TG WPAOTEPEG Kal Mo aPonAloTIKA AITEG Kivnpiato-
YPAPIkEG Katabeoelg ndvw otnv Nadiki NAkia kal og evav 0ASKANpPo K&apo
avBpwnwv kat cuvnBetwv nou xdvovtal Meydho BpaBeio thg Enitponng oto
DeoufdA Kawwv. T.O.

The Wonders / Le Meraviglie

Winner of the Grand Jury Prize at Cannes, Alice Rohrwacher's sleeper hit
won the hearts of both the critics and the audience. Imagine if your name
was Gelsomina and you lived in the Italian countryside. You're 12 years
old, at the age when strange instincts awaken inside you. Imagine having
an overbearing beekeeper father, who's obsessed with keeping his family
away from the modern world. At the same time, Monica Bellucci is shoot-
ing a commercial in the area. Not to mention a boy is suddenly in the mix.
When delightful entertainment discreetly hides great cinema in its folds,
then you have no excuse not to partake. T.Th.

ALICE ROHRWACHER

H AAftoe PopBdkep yevwnBnke otnv Tookavn. Xnoudaoe Aoyotexvia
Kat gAooopia oto Naveniotnpio tou Topivo Kat énetta ouyypapn
oevapiou atn oxoAn Holden. Ta «Balpatax képdloav to Meydho
Bpapeio oug Kavveg to 2014.

Alice Rohrwacher was born in Tuscany. She studied literature

and philosophy at the University of Turin and then specialized in
screenwriting at the Holden School. «The Wonders» won the Grand
Prix at the 2014 Cannes Film Festival.

leppavia / Germany, 2014, Eyxpwpo / Color, DCP, 103', leppavika /
German

IknvoOeoia / Director Edward Berger Zevapio /Screenwriters Edward Berger,
Nele Mueller-Stéfen @wroypagia / DoP Jens Harant Moueotkn / Music Christoph
M. Kaiser, Julian Maas Mowtég / Editor Janina Herhoffer HOonotoi / Principal
Cast Ivo Pietzcker, Georg Arms, Luise Heyer, Nele Mueller-Stéfen, Antony Arnolds, Johann
Jurgens

Jack

Mapd ta éka tou xpdvia, o T¢ak epovtidel yia Tov Hikpd adep®d Tou ne-
ploodtepo and tnv epyaldpevn pntépa tou. Kdnola otypn, éva atixnpa
vivetat n artia va Ppedel o Tdak und tnv euBUvn TNG KOWWVIKAG PEPLVAG.
Apanetelel kay, padi e Tov adeppd tou, apxidouv va avadntoldv tnv pn-
Tépa Toug oto BepoAivo. Enevblovtag noAAd otn puoikn apecdtnta Tou
MITOPIKA NPWTaywvIoTh, o Mnépykep agnyeital pia okAnpn wotopia npé-
wpng evnAikiwong péoa and toug 6pdRouG Kal Ta nepixwpa Tou actikou
Toniou. PeaAlotikd, eviote ookaplotikd, aAAd Kal cUyKpatnpéva popavtl-
K6, T0 «T{aKk» avupeTwnidel TNV analtntikn Bepatikn Tou ano@elyoviag
TUXOV «HayIkEG» AUOELG Kal eUkoAoug peAodpapatiopols. N.E.

Jack

Despite his young age, 10-year-old Jack looks after his little brother a lot
better than his working mother. At some point, an accident will cause social
services to place him into foster care, but he doesn't even last long. He
escapes and, together with his little brother , they set out to look for their
mother in the streets of Berlin. Betting on the kid's naturally direct delivery,
Edward Berger tells a tough coming-of-age story in the suburban streets
of an inner city landscape. Realistic to the point of shocking, yet graced
with a reserved romanticism, "Jack" deals with a demanding subject-matter
without falling for easy fixes and cheap melodrama. N.S.

EDWARD BERGER
O Evtouapvt Mnépykep yevwnbnke oto MouAgpnepyk g Meppaviag to

epnelpia douAeovtag oe tav{eg oknvoBetwy 6nwg o Avyk At kat o Tovt
Xévg, éypaye kat oknvoBétnoe tnv Npwtn tou tawia, «Gomezs.

"~ first feature "Gomez'.
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1970. Znoubaoe oknvoBeaia oto NYU tng Néag Yopkng. Apdtou anéktnoe

Edward Berger was born in Wolfsburg, Germany in 1970. He graduated in
—_— ) directing at NYU in New York. After gaining experience working on films
by directors such as Ang Lee and Todd Haynes, he wrote and directed his

ItaAia, FaAAia / Italy, France, 2013, Eyxpwpo / Color, DCP, 109', ItaAika
/ Italian

IknvoOeoia / Director Paolo Virzi Zevapio / Screenwriters Paolo Virz,
Francesco Bruni, Francesco Piccolo @wtoypagia / DoP Jérdme Aiméras Mouaotkn

/ Music Carlo Virzl Movtag / Editor Cecilia Zanuso HOonotoi / Principal Cast
Fabrizio Bentivoglio, Matilde Gioli, Valeria Bruni-Tedeschi, Guglielmo Pinelli, Valeria Golino,
Fabrizio Gifuni

To AvOpoymvo KepaAaio

To 1taAiko otvepd ouvexidel va nafpvel ta navw tou, Pe éva dpapatiké Kopyo-
Téxvnpa nou tag{bewe oe Slebvn PeoTBAA, evw odpwoe ota ttaAikd Ookap,
ta nepipnpa David di Donatello, kepbidovtag ta BpaBeia kaAutepng tawiag,
oevapiou, kaAUtepng yuvaikelag eppnveiag yia t BaAépia Mnpouvi-Tevtéoki,
B" avbpikoU péAou yia tov Papnpitolo Tdpolvy, B yuvaikeiou péAou yia T
«OIKN pagy» BaAépia MkoAlvo, povtdd kat fixou. O oknvoBétng Moo Biptd
enbelkvUEL CAIPETIKA aPNyNPATIKA IKaveTNTa o€ éva Spdpa XwpIoHEVO OE
Té00EPA KEPAAALD, «YPappEvVay péoa and Tig SLapOoPETIKEG OMTIKEG TWV NPw-
Taywviotwy. E§anathoelg, okdvbaAa, HUoTika kal Pépata g eninAaotng eu-
pApELag kal TG UWPnANG Kovwviag, nou Ba Pyouv otnv enpdvela pETd To
SuotUxnpa evog HOTooKAETIOTA, napapiovn Mpwtoxpovidg. T.0.

Il Capitale Umano / Human Capital

[talian cinema continues to rise with a dramatic gem that's already had a
robust festival run, while it triumphed at the Italian Oscars (known as David
di Donatello), winning Best Actress for Valeria Bruni Tedeschi, Best Support-
ing Actor for Fabrizio Gifuni, Best Supporting Actress for Valeria Golino, Best
Screenplay, Best Editing and Best Sound. Director Paolo Virzi shows a knack
for storytelling with a drama divided in four chapters, recounted through
different characters' perspectives. Deceit, scandal, secrets and lies of the
(seemingly) rich and famous rise to the surface after a motorcycle accident
on New Year's Eve. T.Th.

PAOLO VIRZI

Eivar oknvoBétng kat oevaploypdpog. Anogoitnoe ané to Centro
Sperimentale di Cinematografia tng Pwung. Exet kavet 9 tawieg, péoa
otiG onoieg to «Hardboiled Egg», nou képdioe To MeydAo BpaBeio tng
Enttponng kat to Mikpd Xpuad Alovtépt to 1997 otn Bevetia.

He is a director and screenwriter. He graduated from the Centro

Sperimentale di Cinematografia in Rome. He has made 9 movies,
including “Hardboiled Egg”, which won the Jury’s Grand Prize and

the Little Golden Lion at the 1997 Venice Film Festival.

HIA / USA, 2014, Eyxpwpo / Color, DCP, 107', AyyAika / English

IknvoOeoia / Director Mike Cahill Zevapio / Screenwriter Mike Cahill
dwroypapia / DoP Markus Forderer Mouotkn / Music Will Bates, Phil Mossman
Movtag / Editor Mike Cahill HOonowoi / Principal Cast Michael Pitt, Steven Yeun
Astrid Berges-Frisbey, Brit Marling, Dorien Makhloghi, Charles W. Gray

H Ipig, to MNapabupo tng Wuxng

H goplotiké éknAnén entotnpovikng pavtasiag g xpovidg, BpaBeupévn hdn
oto Zdvtavg kat oknvoBetnpévn and tov 35xpovo Maik KéxA. Eival ta pdria
ToU avBpwou to «NapdBupo» TG Wuxng Tou; AUTA elval kal n apxi piag
OUVaPNAOTIKAG KIVNHATOYPAPIKAG EMMELPIAG Kal HIAg ENOTNHOVIKAG avakd-
Auping nou pnopei va aAaget tnv avBpwnétnta. Xe pia tawvia nou kata-
(PEPVEL va PNAEEEL TN pavTaoia e tnv ENOTAN, TO POHAVTLO LIE TO PUCTAPLO
Kat To ouvaioBnpa pe T Aoyikn, o€ éva ekAeKTIKO NadA nou Sivel anavtnoelg
Bétovtag dnelpeg epwtioels. OAa Ba Eekivnoouv 6tav o poplakds PloAdyog
lav ouvavtd kat yonteletal oe éva ndptt and pla dyvwotn, tng onoiag ta
péua Ba ¢nthoel va pwtoypapnoel. Ta Sikd tou, dpwg, éxouv Puxn nicw
toug; T.O.

I Origins

The sophisticated science fiction surprise of the year, winner of the Alfred P.
Sloan Feature Film Prize at Sundance, directed by 35-year-old Mike Cahill.
Are the eyes really the window of the soul? This is the springboard for a
fascinating movie experience and a scientific discovery that could change
society as we know it. "I, Origins" merges science with fantasy, romance
with mystery and emotion with reason in an eclectic puzzle that only offers
answers by creating countless new questions. It all starts when a molecular
biologist meets a stranger at a party and asks to photograph her eyes. But
is there any soul left behind his own? T.Th.

MIKE CAHILL

levwnBnke to 1979 kat et oto MnpoUkAwv. To viepgnouto tou,
«Another Earth», képdioe to E1dik6 BpaBelo tng Enttponng oto
PeotBah tou Xavravg to 2011, kabwg kat to Ppapeio Alfred P.
Sloan, nou Tipd tavieg pe Bepatikég Ty enoThpn A Ty texvoAoyia.

Mike Cahill was born in 1979 and lives in Brooklyn. His debut film
“Another Earth” won the Special Jury Prize and the Alfred P. Sloan
Prize at the Sundance Festival in 2011. The latter prize is awarded
to films that focus thematically on science or technology.
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laAAia / France, 201, Eyxpwpo / Color, DCP, 96', FaAAwka / French

IknvoOeoia / Directors Marie Amachoukeli-Barsacg, Claire Burger, Samuel Theis
Zevapio / Screenwriters Marie Amachoukeli-Barsacq, Claire Burger, Samuel Theis
®@wroypapia / DoP Julien Poupard Mouectkn / Music Nicolas Weil, Sylvain Ohrel,
Alexandre Lier Mowtag / Editor Frédéric Baillehaiche HOonotoi / Principal Cast
Angélique Litzenburger, Joseph Bour, Mario Theis, Samuel Theis, Séverine Litzenburger

Party Girl EX S

E FRANCE GRECE

EN GRECE

Mia ané g no anpdPAenteg kal fablag Poutidg népa and v enpdvela
YAAIKEG Talvieg xappoAUnng twv TeAeutaiwy €16y, n onola, xwpig va eivat
onovbuAwt, Slabétel tnv 16lartepdTnTa tou va éxel oknvoBetnBel and
Tpelg dlapopetikoug avBpwnoug: tn Mapl ApatooukeAi, tnv KAep Mnoup-
YKE Kal Tov ZapouéA Tel. lowg ekel kpUBETal kal T HUCTIKG TNG ELOMPAKTI-
KNG Kat Kptukng enttuxiag tng otn faAAia. Mwg akpiPadg pnopel va npo-
oappootel pla 60xpovn kapnapet{oy otn véa tng {wn, étav anopaoilel
va agnoel ta notd kat ta Eevixta Kal va VOIKOKUPEUTEL; AldAou tuxaia,
oto npéopato PeotifdA Kawwy, n tawia anéonace t Xpuon Kapepa
aA\d kai to Ensemble Prize tou tpnpatog Eva Kanolo BAéppa. T.O.

Party Girl TV5MONDE

Welcome to one of the most unpredictable French films of the year,
daring to look beneath the surface, filled with joyful sorrow. Although far
from an anthology film, "Party Girl" was directed by three different film-
makers, Marie Amachoukeli-Barsacg, Claire Burger and Samuel Theis.
Maybe that's where the secret to its critical and box office success lies!
How is a 60-year-old nightclub hostess supposed to settle into her new
life, after she decides to retire and settle down? It's no coincidence the
film won the Camera d'Or and the Un Certain Regard Ensemble Prize at
this year's Cannes Film Festival. T.Th.

MARIE AMACHOUKELI-BARSACQ -
CLAIRE BURGER - SAMUEL THEIS
Ol TPEIG OUV-OKNVOBETEG NTaV OUPPOLTNTES TNG
61donpng oxoAng La Fémis kai képdloav v Xpuon
Kapepa twv Kavwv yla t 6ouAeld toug.

The three directors attended together the La Fémis
film school and won the Camera d'Or for their work.

Kavadag / Canada, 2013, Eyxpwpo / Color, DCP, 113', AyyAixa / English

ZknvoOeoia / Director Don McKellar Zevéapto / Screenwriters Ken Scott,
Michael Dowse ®wtoypagia / DoP Douglas Koch Moueiki / Music Maxime
Barzel, Paul-Etienne Cbté, Francois-Pierre Lue Mowtag / Editor Dominique Fortin
H@onouoi / Principal Cast Brendan Gleeson, Taylor Kitsch, Liane Balaban, Gordon
Pinsent, Mark Critch, Mary Walshn

0 A§éxaoctog Mnvag

«Kahwg npBate oto “Tickle Head”. MANBuopog: 120 ppiktol WeUTeG nou
Waxvouv évav nenelpapévo yatpod». Eva napabardooio xwpld katappé-
€l 0lKoVOpIKA. Mdvn eAniba n dnploupyia evég epyootaciou NeTpeAdikig
ene€epyaoiag, yia v adela Aertoupyiag tou onofou, GPwG, Xpeldletal £vag
yiatpoc. To npoéBANpa eivat nwg kavelg Aoyikog dvBpwnog dev Ba nBeAe va
eykataotabe( oe éva xpeokonnpévo xwptd. Ektdg, (owg, and tov dtuxo Té-
1\op Kitg nou nepvdet tuxaia, kat n ouvopwoia apxidel. LUoOWHO TO Xwpld
Ba okapplotel H1aPopeg WEUTIEG yia va tov neioouv va peivel. Tagidepévn
0€ NOAAG QeoTPBAaA, auth N evaAAakTikh Kwpwdia pnopei va oag neioel va
HEIVETE KI €0€(G 0TO Papoxwpl Pe Toug aEloAdTpeutoug YeUTeG... T.O.

The Grand Seduction

"Welcome to Tickle Head. Population: 120 liars seeking one experienced
doctor". A seaside town in Canada is collapsing financially. The only hope
on the horizon is hosting a petrochemical byproduct-repurposing facility
but the residents need a full-time doctor to put in a bid. Problem is, no
one in his right mind would want to live in a bankrupt village. Except for
the unfortunate Taylor Kitsch, who happens to be passing through. The
entire village comes up with tricks to make him stay. Well-travelled alter-
native Canadian comedy with a robust festival run, "The Grand Seduction’
could even convince the most hard-core city slickers to move to a fishing
village, full of adorable liars. T.Th.

DON MCKELLAR

O Nrtov MakKéap eival Kavaddg nBonoldg, ouyypapéag kat
Kivnpatoypa®lotig. Tuv-idpuoe tnv Augusta Company tou Topdvto.
To oknvoBetikd viepnouto tou, «Last Night», képdioe to Bpafeio
Nedtntag oto PeotPdr Kavmv.

Don McKellar is a Canadian actor, writer, and filmmaker. He was
a founding member of Toronto's Augusta Company. His directorial
debut, "Last Night" won the Prix de la Jeunesse at the Cannes Film
Festival.

Itadia / Italy, 2013, Eyxpwpo / Color , 35mm, 90', ItaAwka / Italian

IknvoOeoia / Director Pif Zevapio / Screenwriters Michele Astori, Pif, Marco
Martani @wtoypadia / DoP Roberto Forza Moueowkin / Music Santi Pulvirenti Movtag
/ Editor Cristiano Travaglioli HBeniotoi / Principal Cast Cristiana Capotondi, Pif, Alex
Bisconti, Ginevra Antona, Claudio Giog, Barbara Tabita

H Ma@ia Ikotwver Mévo to
KaAokaipt

«Otav n kKAaoikn pagiodikn Kivnpgatoypagikn napddoon tng ltaiag
ouvavtd tov «Poépeot Mkapny. MnAékovtag v npaypatikétnta pe v
KWHIKA, aAAd ooPapn otnv oucia tng, puBonAacia, o M oéBetal alld
Tautdxpova avatrpenel Toug Kavoveg Twv Taviav yia  Maola, péoa and
pla YeudoPloypagikn totopia nou ektuAiooetal oto Sle@Bappévo Ma-
Aéppo. EykAnpa, oupntwoelg, aAAd kat axpnpég avapopeg oe Unapkta
npdowna tng ITaAIKNG NOAITIKAG okNvAG. Me tov ageAn npwa g tawviag
va PnAéket pe tn Magla, Toug kuvnyoUg tng, aAAd kat tov £pwra, dlatn-
pwVTAg Tautéxpova pia nepiepyn eppovin pe tov T¢ouAlo Avtpedtl T.O.

La Mafia Uccide Solo d’ Estate/ The
Mafia Only Kills in the Summer

"Where classic Italian mafia tradition meets Forrest Gump". Merging
reality with amusing (on the surface) fiction, famous TV comedian Pif
shows a lot of respect to Mob film tradition, while turning it on its head.
This is a mock-biographical story taking place in a corrupt Palermo
that's brimming with crime, love, coincidences and pointed references
to real-life political players. Naive Arturo gets involved with the mafia
and their opponents, while nursing an unhealthy obsession with Giulio
Andreotti. T.Th.

PIF

O Miepppavtaéoko NTAUNEPTO, pe To napataoUkAL M, eivat ltaAdg
TNAEOMTIKOG NAPOUCIAoTAG, oKNVOBETNG, NBomoldg kal oevaploypd-
®og. To 2007 Eexivnoe tnv Sikn tou eknopnn, «ll Testimone». To «H
Maoia Xkotwvel Mévo to Kahokaipt» €ival n npdtn tou tatvia.

Pierfrancesco Diliberto, nicknamed Pif, is an Italian television host,
film director, actor and writer. In 2007 he started his own TV show
"ll Testimone”. "The Mafia Only Kills in Summer" is his first film.

HIA / USA, 2014, Eyxpwpo / Color, DCP, 125', AyyAika / English

IknvoOeoia / Director Abel Ferrara Zevapro / Screenwriters Abel Ferrara,
Christ Zois @wroypaia / DoP Ken Kelsch Mowvtag / Editor Anthony Redman
HO@onouoi / Principal Cast Gérard Depardieu, Jacqueline Bisset, Drena De Niro, Amy
Ferguson, Paul Calderon, Maria Di Angelis

KaAwonpBeg otn Néa Yopkn

O NteBep6 (o Zepdp Ntenaptié otnv kaAUtepn eppnveia tou €5 Kat NoAAd
xpovia) eivat évag Gvrpag rnou €xeL TovV OIKOVOUIKG €Agyxo Sloekatoppupi-
wv doAapiwy, kaBwg kat aképeotn diya yia 1oxy, xpnpa kat oe€, OAa Opws
katappéouv oe pla vuxta efattiag evog apgiieydpevou neplotatikou. O
1610UNG, «katapapévog» dnptoupydg EiuneAd depdpa entotpépel o dla-
BoAn @dppa kat pe évtovn oapkaotikn 1aBeon, npaypatonowdvtag pa
pwokivbuvn Boutid o€ €vav Aowto kGoWo, epnveucpévo and to Slapdénto
oe€oualikb okavdaro tou npwnv SieBuvovtog oupBouAou tou AleBvoug
Noptopatikou Tapeiou, Ntopvik Ztpog-Kav. Mia anioteuta Siaokedbaotikn
Tawia, enttndeupéva yuplopévn oav b-movie Kat noAttikd kaptovv. T.O.

Welcome To New York

The film that shocked the Cannes Film Festival, while famous directors
around the world were cheering Abel Ferrara's - a doomed genius if there
ever was one - return to form. Only this time around, he was feeling a
little too sarcastic, as the storyline was based on the Dominique Strauss-
Kahn scandal, the IMF's former director who was a little too fond of hotel
maids. Gérard Depardieu, in perfect form after many years, takes on the
role of Kahn's doppelganger, with the always-charming Jacqueline Bisset
by his side. Made to look like a b-movie and a political cartoon, this is an
incredibly amusing piece of filmmaking destined to become cult. T.Th.

ABEL FERRARA

O Eipnel ®epdpa eival Agepikavog oevaploypdmog Kat oknvoBéTG.
Ot ykAvykotep tawvieg tou, 6nwg ta «The Funeral» and «The King of
New York», éxouv kepdioel enaivoug and toug Kpttikoug. Exel TunBel
e NoAAd Bpapeia.

Abel Ferrara is an American screenwriter and director. His gang-
ster movies, such as "The Funeral" and "The King of New York" have
won him critical acclaim. He has been honored with many awards.
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leppavia, FaAAia / Germany, France, 2014, Eyxpwpo / Color, DCP, 107"
Neppavika, FaAAka, Aatuvika / German, French, Latin

IknvoOeoia / Director Dietrich Briggemann Zevapio / Screenwriters Anna
Briiggemann, Dietrich Briggemann ®@wtoypaegia / DoP Alexander Sass Mowvtag /
Editor Vincent Assmann HB@onotoi / Principal Cast Lea van Acken, Franziska Weisz,
Florian Stetter, Lucie Aron, Moritz Knapp

O1 ZtaBpoi Tou Xtaupou

Mooo pakpid pnopelg va ¢taocelg yia va yivelg ayia; O Ntitpix Mnpou-
YKepav anavid pe aponAlotikd aAAd kat apgpionpo tpéno ot pla tawia-
€kNANEN Mou npokaAeoe avtidpdacels kal éptace va kepdioel to PpaPeio
oevapiou kat to BpaPelo kaAUtepng tawiag tng Owoupevikng Enttponng
oto BepoAivo. H 14xpovn Mapia BéAel va anodeitel tv apooiwon g
otov Inooy, va yivel ayla kat va ndet otov napddeloo. MNa va to netxel,
elval anopaociopévn va nepdoel Toug 14 otabpoug tng nopeiag tou Inoou
npog tov MoAyoBd. O MnpoUykepav oknvoBetel autd ta Bhpata, péoa and
14 apiototexvikd povonAdva, kat tonoBetel euyevikég xelpoPopPideg otov
eykE@aAo tou Beatn. Aikalwvel tn Maplia h pe pa unéyela lpwveia aokel
Kpttikn otov Bpnokeutikd goviapevtaAiopd; H andvinon 6ikn oag. T.O.

Kreuzweg / Stations of the Cross

How far would you go to become a saint? Dietrich Briiggemann offers
his own disarming, yet intentionally ambiguous answer in a film that
won the Ecumenical Jury Prize and the Silver Berlin Bear for Best Script
at the Berlin Film Festival, 14-year-old Maria wants to prove her devo-
tion to Jesus, become a saint and go to heaven. In order to achieve her
goal, she's determined to go through 14 stations, just like Jesus did on
his path to Golgotha. Briiggemann directs these steps through 14 mas-
terful fixed-angle long shots, 14 hand-grenades that could explode any
minute inside your head. Does he vindicate Maria's choices or does he
criticize religious fundamentalism? The answer is yours. T.Th.

DIETRICH BRUGGERMANN

O Ntitpix Mnplykeppav peyédAwoe otn leppavia kat th Nétio
AppIkA. Exel aoxoAnBel pe T pwrtoypagia, Th HOUCIKN Kal To
ypawipo and to 1997. Exel eniong S0UAEWEL wG akNvoBETNG
HOUOIKQV Bivteo kal ouvodéwel BwpPég tavieg oto nidvo.

Dietrich Briiggemann grew up in Germany and South Africa. He
has been involved in photography, music and writing since 1997;
he has also established himself as a director of music videos and
has accompanied silent films on the piano.

FaAAia / France, 2013, Eyxpwpo / Color, DCP, 108', FaAAwka / French
IknvoOeoia / Director Alain Resnais Zevapto /Screenwriters ELaurent Herbiet,

Alex Reval, Jean-Marie Besset @wroypagia / DoP Dominigue Bouilleret Mouoikih
/ Music Mark Snow Movtég / Editor Hervé De Luze HBonouoi / Principal Cast

Sabine Azéma, Sandrine Kiberlain, Caroline Sihol, André Dussollier
EX M
. E N
Ayanwvtag,
4
Mivovtag kat Tpayoudwvtag

O Ap. KA avagepel otn ouduyd tou, KéBpy, 6Tt o T{optl PAIAL éxel
Atyoug pnveg {wng, ayvowvtag nwe ekefvog ntav n npwin tng ayann.
H npdokAnon toug otov teAeutalo va CUPPETAOXEL OE Pl EPACLTEXVIKN
napdotacn, Tov GEpVel kovtd pe tnv KaBpty, tnv mpwnv yuvaika tou aAld
Kal pe pla owoyevelakn @iAn. Mowa Ba tov ouvodeloel otig teAeutaleg
Slakonég Tou; To KUKvelo dopa tou AAév Peve efval pia tpupepn kwpwbdia
Baolopevn oto opWVUHO Beatpikd Kal N TPItn OUVOAIKA KIvnpAToypa®IKN
petapopd épyou tou AAav Eikunopv and tov peydAo MaAAo dnptoupyo.
BpaPeio Alfred Bauer kat FIPRESCI otnv 64n MngpAvéAe, Atyeg npEPES
nptv o Pevé apnoel Tnv teAeutala tou nvon, oe nAikia 97 etwv. N.X.

Aimer, boire et chanter /

Life of Riley TV5MONDE

Dr.Colin casually tells his wife Kathryn that George Riley only has a few
months left to live, not knowing that he used to be her first love. Having in-
vited him to take part in an amateur stage play, George and Kathryn come
closer, while also rekindling his relationship with ex-wife Monica and a fam-
ily friend. Which of them will be allowed to accompany George on his last
holidays in Tenerife? Alain Resnais' swan son was a theatrical adaptation
of Alan Ayckbourn's "Life of Riley", the third project the two had collabo-
rated on. The film won the Alfred Bauer Award for innovative filmmaking at
the 64th Berlin Film Festival, a few weeks before Resnais died at 91. N.S.

ALAIN RESNAIS

levwnpévog to 1922, o Pevé onoudaoe nBonolia kal anopoitnoe
ané to Institut des Hautes Etudes Cinématographiques oto Mapiot.
Ekave To npmTo Tou vIokipavtép to 1955 kat Ty npwtn tou tawvia
puBonAaoiag to 1959 pe to BpuAikd «Xipoaiua Ayann pous.

Born in 1922, Resnais studied acting and graduated from the
Institut des Hautes Ftudes Cinématographiques in Paris. He made
his first feature-length documentary in 1955, followed by his first
feature film, "Hiroshima, Mon Amour", in 1959.
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IpAavdia, Kavabdag / Ireland, Canada, 2013, Eyxpwpo / Color, DCP, 102’
AyyAika / English

IknvoOeoia / Director Michael Dowse Zevapto / Screenwriter Elan Mastai
dwroypapia / DoP Rogier Stoffers Moueiki / Music A.C. Newman Movtéag /
Editor Yvann Thibaudeau HO@onotoi / Principal Cast Daniel Radcliffe, Zoe Kazan
Megan Park, Adam Driver, Mackenzie Davis, Rafe Spall

®iAol n Kau Napanavw;

O ToudAag éxel HOALG eykataAeipel th oxoAn tou kat nAnywBel and tnv
andppuyn g npwnv tou. Otav yvwpilel v Todvtpl, Ba awoBavBel pia
avadwoyovntikn €AEN — onou HlanioTwvel dTL ekelvn elval GeopeUpEVN Kal
6t n apiaotn xnpeia Toug Ba npénel va neptoplotel otn eiiia. Opwg, 6nwg
1600 Sldonpa dlepwtBnke To «Otav o Xd&pt Nvaploe t LA, Unopel noté
évag dvrpag kat pla yuvaika va eivat koAAntof; AvéAagppo, diaokedaotiké,
aAAd kal wplpo, To «What If» divel tn Sk Tou andvinon oto alwvio autd
€PWTINHA, yla TN yevid Twv social media, pe éva yAukUtato kal nveupatw-
6e¢ popdvtdo nNou anoyeldvouy xaplopatiké o NtavieA PavikAwp kat n Zée
Kagav. X.A.

What If

Wallace has just dropped out of school and is reeling in the aftermath
of a painful breakup. Instantly attracted to Chantry, he's quickly invig-
orated until he realizes she's got a boyfriend and their spontaneous
chemistry will have to be limited to a simple friendship. That's when the
eternal question, famously asked by Billy Chrystal in "When Harry Met
Sally.." about whether men and women can really be friends, naturally
comes up. Easy, breezy and unexpectedly mature, "What If" delivers its
own answer to the age-old question for the social media generation in
a bittersweet and witty romance that charismatic duo Daniel Radcliffe
and Zoe Kazan take to a whole other level. Ch.L.

MICHAEL DOWSE

O MaiA NtdouZ eknalbedtnke wg povtép. H npddtn tou tawia,
«Fubar, eneAéyn and to PeotBAA tou Zavravg kat énetta €yve
KaAt enttuxia. Xtn ouvéxela o Ntéoul yuploe to uPnAdtepou
npounoAoylopou Ppetavikd eiAp «It's All Gone Pete Tong».

Michael Dowse was trained as a film editor. His first movie "Fubar”
was selected by the Sundance Film Festival and subsequently
became a cult hit. Dowse went on to direct the higher-budget
British film "It's All Gone Pete Tong".

Hv. BaciAewo / UK, 2014, Eyxpwpo / Color, DCP, 111', AyyAwka / English

IknvoOeoia / Director Stuart Murdoch Zevépio / Screenwriter Stuart Murdoch
dwroypapia / DoP Giles Nuttgens Mouatkn / Music Stuart Murdoch Movtéad

/ Editor David Arthur HBonotoi / Principal Cast Emily Browning, Olly Alexander,
Hannah Murray, Pierre Boulanger, Cora Bisset, Sarah Swire

0 Og6¢ Madli tng

H 1B voonAeletal oe voookopeio yia avopegia kat Eekiva va ypagel HOUCIKA
yla va enepdoel ta npoPAnpatd e Eva Bpdadu nou tv konavéel, yvwpidet
Tov Avtoy, évav o€l poualkd nou naiet oe tonikd pnap. Opwg autég nou Ba
v nepBaAYeL eival o TEEG, £vag AAAOG HOUGIKGG Mou ylouxdpetal and to
Kowo. To epwtikd Tplywvo éxel SnptoupynBei, n unépoxn pouatkh unoypapipi-
(el ta Spwpeva. Opwg nola Ba eivat n katédAngn; H npwtn oknvoBetikh and-
nelpa Tou «apxnyoU» twv Belle and Sebastian, Ztodapt Mépvrok, eivat pia
lotopia nou &ekivnoe oav GApnoup aAAd €yve tawia, eva evalaktikd indie
HloUdikaA pe povto éva nhibAouaoto kKaAokaipt atn Maokwpn. T.0.

God Help the Girl

Will God help the girl? It depends on whether she lets him! Special Jury Prize
for the dramatic musical romance, courtesy of "Belle & Sebastian's" legen-
dary frontman Stuart Murdoch, in his first directorial attempt. "God Help
the Girl" is an alternative indie musical that changes the rules of the game,
transforming a romantic dramedy into an eclectic, sophisticated delight for
film and music lovers alike. Eve is hospitalized for depression and eating
disorders. Sneaking out one night, she meets Anton, a sexy Swiss-German
musician who's playing at a local bar, but ends up in the care of James, the
artist who came on after Anton and almost got booed off the stage. And
just like that, a love triangle is born, with music accentuating every turn. But
what's going to happen in the end? T.Th..

STUART MURDOCH

levvnpévog otn Maokdpn to 1968, eival o Bacikdg ouvBétng

Kat tpayoudlotig yla v pndvta Belle and Sebastian. Exave éva
SldAelppa and to ouykpATNUA yia va ypAyel T HOUOIKA Kal To
oevaplo yia 1o «O Oedg Madi tng» kal énetta va To okNVoBETNOEL

Born in Glasgow in 1968, he is the principal songwriter and lead
singer for the Scottish band Belle and Sebastian. He took a break
from the group to write the music and screenplay for "God Help
the Girl" and then to direct the film.
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lFaAAia / France, 2014, Eyxpwpo / Color, DCP, 99', FaAAkd, AyyAika /
French, English

IknvoOeoia / Director Anne Fontaine Zevapto / Screenwriters Anne Fontaine,
Pascal Bonitzer ®wtoypaeia / DoP Christophe Beaucarne Moueoki / Music Bruno
Coulais Movtag / Editor Annette Dutertre HOonotoi / Principal Cast Gemma

Arterton, Fabrice Luchini, Jason Flemyng, Niels Schneider
’
H AAAn MnoBapi - VU
AMBASSADE DE FRANCE GRECE

O Maprev elval évag peonAikag, npwnv Mapldidvog xinotep nou et nAéov
NPEHA PE TNV OIKOYEVELA TOU O€ €va xwpld Tng Noppavdiag, aAAd avaota-
TQVETaL and v aeiEn evog Ceuyaptol veapwv AyyAwv ovépat MnéBapt.
Kat o Adyog dev elval anAwg n navépopen T¢pa, aAAd to éu éAa otnv
lotopia tng tou Bupidouv ™ «Mavtap MnoBapi> tou PAopnép, To didonpio
HUBLoTépNpa TOU ayannpévou tou cuyypadéa. H T¢epa Apteptov evoap-
KQVEL yla 6eltepn @opd pia npwida ByaApévn and kOpk tng Méd Xipovtg
(«H Engioobiaxn Enotpopn tng Tapdpa Ntpous), éxovtag &{nAa tng tov
®dapnpi Aoukivi. Yné v exkAentuopévn kaBodnynon tng Av Poviéy, «H
AMN MnoBapl» nAnppupiel and 6l1aokedaoTIKA EPLIOVIKEG AVAPOPES,
ByaApéveg and to oUpnav tou kopupaiou MaAAou ouyypapéa. N.X.

Gemma Bovery TV5MONDE
Martin, a middle-aged ex-Parisian hipster now living in @ Norman vil-
lage with his family, is unsettled by the arrival of an English couple by
the name of Bovery. And it's not just because of Gemma's stunning
looks, but her close resemblance to Gustave Flaubert's heroine of the
same name, which happens to be his favorite novel. It's the second
time Gemma Arterton is called upon to play a Posy Simmonds comic
book character (the first was Tamara Drewe), with French star Fabrice
Luchini by her side. Under the sophisticated direction of Anne Fontaine,
"Gemma Bovery" is brimming with amusing obsessive references, taken
straight from the great writer's literary universe. N.S.

. ANNE FONTAINE

Tevwnpévn oto AouepBoUpyo, petakdpioe oto Mapiot kat onoudaoe
X0PO, EVW OUVEXIOE TG NAVENLOTNHIAKES OMOUdEG TNG. To MPWTO NG
atopikd npdtlext wg oknvoBétng «Love Affairs Usually End Badly»
Kképbloe 1o Ppapeio Jean Vigo to 1993.

Born in Luxembourg, she moved to Paris and trained in dance while
continuing her studies. Her first project as solo director 'Love Affairs
Usually End Badly" won the 1993 Prix Jean Vigo.

lonavia / Spain, 2014, Eyxpwpo / Color, DCP, 102', Ionavika, Meppavika /
Spanish, German

IxknvoOecia / Director Jaime Rosales Zevapto / Screenwriters Jaime Rosales,
Enric Rufas ®wtoypaia / DoP Pau Esteve Birba Moucwkn / Music Juan Gomez-
Acebo Movtad / Editor Lucia Casal HBonouoi / Principal Cast ngrid Garcia
Jonsson, Carlos Rodriguez, Inma Nieto, Fernando Barona, Juanma Calderén, Patricia Mendy

Opop@n Nidétn

Exovtag koAhoel otnv ykpida {ovn avdpeoa otny epnPeia kal otnv aAn-
Buvn evnAikiwon, ot 20xpovol NataAia kal KapAog eival dvepyol, pévouv
LE TOUG YOVEIG Toug kat anodntolv ta eUkoAa Aetd — yi' autd, eEdaAlou,
aAAd kal yia nAdka, anogpacifouv va yupioouv éva epacitexvikd nopvo.
Ta npdypata, 6pws, ooBapevouv Eapviké: n NataAia eival éykuog. Xtn
peaAloTikn, véa tawv{a tou, o Xdipe PoodAeg piAd yia pia yevid lonavav
nou nepvd tov xpdvo TG nNeplocdtepo Pnpootd oe pia 08évn napd otov
npaypatikd kdopo, nou, €Tol Ki aAALG, kdBe dAAo napd oav evAAIKES
TOUG Pépetal, Katadikalovidg Toug otny anpagia kat 0To KOWWVIKS ne-
plBwplo. X.A.

Hermosa Juventud / Beautiful
Youth

Stuck in a grey zone between adolescence and maturity, 20-year-old
Natalia and Carlos are unemployed, living with their parents and looking
to make an easy buck - which is why they decide to make an amateur
porno film, just for laughs. Things suddenly get serious when Natalia
gets pregnant. In his realistic new movie, Jaime Rosales talks about a
generation raised in front of the computer screen in a world that insists
on clipping their wings, condemning them to social marginalization and
a life of idleness. Ch.L.

JAIME ROSALES

To 1996 képbloe unotpoPieg yia va onouddoel Kivnpatoypdgo otnv
ABdva kat €netta oto Xidvel. And to 2000 éxel SouAéel 6Aa tou ta
nPOTdeKT Tou pE TNV eTalpeia napaywyng tou, Fresdeval Films.

He won a scholarship in 1996 to study film in Havana and then in
Sydney. Since 2000 he has developed all his projects as a director
with his production company Fresdeval Films.
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HIA / USA, 2013, Eyxpwpo / Color, DCP, 100', AyyAika / English

IknvoOeoia / Director Gia Coppola Zevapro / Screenwriter Gia Coppola
dwroypapia / DoP Autumn Durald Mevtag / Editor Leo Scott HOonouoi /
Principal Cast Emma Roberts, James Franco, Jack Kilmer, Nat Wolff, Zoe Levin, Val
Kilmer

Palo Alto

To epwtikd evblapépov plag viponain epnBng (Epa Pouneptg) dixadetat
avdpeoa otov nponovnth G (T¢g Ppdvko) kat évav cuvopnAiko (Tdak
KiApep), tTnv wpa nou pia oefouahika nepnatnpévn ouppabitpld g v
avtaywvicetal Metafy twv ateAelwtwv ndpt, n paxn avpeoa otnv epn-
Bin Aayvela kal th Bapepdpa kpivetal oto vApa nou ugaivel To GAEPT pe
TNV autokataotpo®n. To vedtepo PEAOG TNG duvaoteiag twv KénoAa, eyyovin
ToU peydhou Ppdvolg Popvr, enixelpel To S1kd TNG Kvnpatoypapké avorypa,
Baotopévo oe dinynpata tou Ppdvko. To eAndopopo VIEHNOUTO TNG €Kave
népaopia anoé noAAd peyéAa eeotBAA kal XapETIOTNKE yia Ty apecotnta e
v onofa npooeyyicel ta adié€oda g olyxpovng eenPeiag. N.X.

Palo Alto

Shy, teenage April's (Emma Roberts) love interest is divided between her
coach (James Franco) and a boy from school (Jack Kilmer), while a more
sexually experienced girlfriend is antagonizing her. In-between an endless
string of parties, the race between teenage lust and boredom is overshad-
owed by self-destruction. 27-year-old Gia, the youngest of the Coppola dy-
nasty and Francis Ford's granddaughter, strikes out on her own by adapting
a collection of short stories by popular actor James Franco. Her promising
debut was screened in a variety of A-list festivals (such as Venice, Toronto
& Tribeca IFFs) and hailed for its direct approach to contemporary adoles-
cents' problems. N.S.

GIA COPPOLA

H TZia KénoAa eival Apepikavida oknvoBétng, oevaploypagog kat
nBonolég. Eivat eyyovi tou ®pdavoig Popvt KénoAa kat képn tou
Tlav-Ké&pAo KénoAa. H kapiépa tng ekivnoe dtav oknvobétnoe pia
HiKpoU pnkoug tawia yia évav oiko pédag evog pilou tng.

Gia Coppola is an American film director, screenwriter, and actress.
She is the granddaughter of Francis Ford Coppola and daughter

of Gian-Carlo Coppola. Her film career began when she directed a
short film for her friend's fashion label.

FaAAia / France, 2014, Eyxpwpo / Color, DCP, 91', FTaAAwka / French

IknvoBeoia / Director Mélanie Laurent Zevéapio / Screenwriters Julien
Lambroschini, Mélanie Laurent ®wrtoypagia / DoP Arnaud Potier Movtag / Editor
Guerric Catala HOonouoi / Principal Cast Joséphine Japy, Lou de Laage, Roxane

Duran, Alejandro Albarracin, Radivoje Bukvic

| ITUT
” V4 1S

Avo Avaoeg

AMBASSADE DE FRANCE
ENGRECE

Av n Mehavi Aopdv oag evtunwoiaoce oto «Adw&ol Mndotapdn» tou Tapa-
vtivo, e6W Ba oag anoyelwoel, auth t gopd niow and tv képepa. Mnpo-
otd and tnv kdpepa Ba Baupdoete 6Uo and ta nio avepxdpieva actépla Tou
YaMIKoU Kivnpatoypdgou: th Zolepiv Zani kat tn Aou vie Aad, H TodpAl kat
n Zdpa eivat 6Uo €pnPeg nou Ba epwteubolv TpeAd. Opwg N apxikn xapd
Tou épwrta Ba petapoppwbel oe dSnAntnplacpievn KINTKGTNTA Kat ¢hAla, o
éva oadopadoxiotikd naxvidl. Oa undp&ouv OUYKAOVIOTIKEG avATPOnEG Kal
EKNANEELG, PG N Aopdv KaTAMEPVEL KAl T KPATAeL OAA autd pakpld and t
«PTAVIa» PIlag oanouvonepag, npooeyyilovtag pe oeBacpd kat SielobuTIKG-
TNTa ToUG Xapaktnpeg tg. ERSopdda Kprtikng tou deotifé Kawav. T.O.

Respire / Breathe TV5MONDE

If you liked Melanie Laurent in Tarantino's "Inglourious Basterds', get ready
to be impressed. Only this time, she won't be standing in front of the cam-
era, she'll be directing her sophomore feature. On the other end of the
lens, you'll have the chance to admire two up-and-coming French actresses
Joséphine Japy and Lou de Ladge in a sensuous pairing. Teenagers Charlie
and Sarah will fall madly in love, but their joyful rapture is soon replaced
with a poisonous sense of possessiveness and jealously in a lesbian game
of S&M, full of hidden secrets and unpredictable developments. Despite
the plot twists and never-ending surprises, Laurent manages to steer clean
of the cheap thrills of a lesbian soap, handling both the story and her char-
acters from a respectful and discerning perspective. T.Th.

MELANIE LAURENT

FaAAiba nBonoldg kal oknvobétng. Képdioe Lelap KaAltepng
Mpwtogppavi¢bpevng HBorolou to 2006 yia to «Don't Worry, I'm
Fine» kal ouvepydotnke pe tov Kouévtiv Tapavtivo to 2009 oto
«AdwEN Mndotapdol».

Mélanie Laurent is a French actress and director. She won the
César Award for Most Promising Actress for her performance
in "Don't Worry, I'm Fine" in 2006. She collaborated with Quentin
Tarantino in his 2009 film "Inglourious Basterds".
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EANHNIKEZ TAINIEZ
GREEK FILMS

Xenia

Metd tov BAvato tng untépag toug, dUo adéAgia, o Ntdvt kat o Oducacéag, 16 kat 18 e1wv avtiotoixa, Tagidbelouv
and tn pla akpn tng EAAASag otnv GAAN yia va evronioouv Tov Natépa Toug, Mou Toug EYKATEAEWPE Nplv and xpdvia.
Ykondg Toug va e€acpaiioouv Ty eAAnVIKA 1Bayévela, aAAd Kal T cUpPEToXA Tou tahavtouxou Oduacéa oe évav
Slaywviopo tpayoudlol otn Oscoatovikn. XTnv nopeia, Ba avupetwnioouv exBpous kat eidoug, Ba kuvnynoouv pia
KaAUtepn (wn kat Ba evnAikiwBouv xwpig noté va napattnBoulv and to dikaiwpa va ovelpelovtal. Metd tnv alpetikn
«XTPEA» (2009), 0 Mavog X. KoUtpag entoTpé®el pe TNV TETAPTN Talvia tou, n onofa ékave naykdopla npepiépa oto
tunpa «Eva Kdnoto BAéppa» tou 670u ®@eotifdA Kavwwy, énou anéonace S18UpapBIKEG KPLTIKEG kal eaopAaAloe
Slavopn oe Eupnn kal Apepikn. To «Xeniax gival éva napapuBévio road movie yia tov 210 aidva, pia nAnBwpikn
NEPINETELA He xloUpop, aywvia, payikd peadlopd, ouykivnon, taAikd tpayoudia tou '60 Kal pla agetakivnta aiotd-
6o&n otdon anévavtl otn {wn.

Xenia

After their mother's death, siblings Danny and Odysseus, 16 and 18 years old respectively, travel across Greece
to track down their father, who abandoned them years ago. Their goal is to obtain Greek citizenship and for Od-
ysseus to take part in a singing contest in Thessaloniki. On their way up north, they will come face-to-face with
both friends and enemies, they will strive for a better life and come of age, without giving up their right to dream.
After the incendiary "Strella" (2009), Panos H. Koutras is back with his fourth feature, which recently premiered at
the Un Certain Regard section of the 67th Cannes International Film Festival to rave reviews, securing theatrical
distribution in Europe and the US. "Xenia" is a fairytale road movie for the 21st Century, a flamboyant adventure
with a great sense of humor and a tendency towards magic realism, full of chills, thrills and Italian songs from
the 60s, highlighting its irrepressible optimism in the face of adversity.

EAAGSa, MaAAia, BéAyto /
Greece, France, Belgium
2014

Eyxpwpo / Color

DCP

128’

EAAnvika, AABavika / Greek,
Albanian

IknvoOeoia / Director
Panos H. Koutras

Zevapuo / Screenwriters
Panos H. Koutras, Panagiotis
Evangelidis

®dwroypapia / DoP

Hélene Louvart, Simos Sarketzis
Mouoikn / Music

Delaney Blue

Movtad / Editor

Yorgos Lamprinos

HO@onouoi / Principal Cast
Kostas Nikouli, Nikos Gelia
Yannis Stankoglou, Marissa
Triandafyllidou, Aggelos
Papadimitriou, Romanna Lobats
Mapaywyn / Producers
Eleni Kossyfidou, Panos H. Koutras
Alexandra Boussiou

® A
PANOS H. KOUTRAS

lewwnBnke otnv ABrnva tnv dexaetia
Tou '60. Epabe owepd oto Aovdivo
Kkat oto Mapiol, aAAd kupiwg otig

Kivnpatoypa®ikég aibouoeg. Meta and

Téooeplg tawvieg eAnidel akdpa nwe
T0 va KAVeLS Olvepd bev Ba €npene va
eival Bépa {wng kat Bavdtou.

Born in Athens in the 60s, he studied
film in London and Paris but received
most of his education in darkened
movie theaters. With four features to
his name, he still hopes that one day,
making movies won't have to be a
matter of life and death.

®iApoypaepia / Filmography
2014 Xenia

2009 ZtpéAda / A Woman's Way
2004 AAnBwn Zwn / Real Life
1999 H EniBeon tou lyavtiaiou
Mouoaka / The Attack of the Giant
Mousaka
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n Expnén

H Mapla (AyyeAikn Manovhia) tpéxel otnv EBvikn 086. Miow tng, pwtid kat pia todvta yepdtn Aeptd. Mnpootd
NG, 0 aTéAelwtog 6pdpog. MOAIG pia pépa npty, ATav pia oTopylkn UNTEPA, pwTeupévn ouduyog, unelBuvn kopn.
Ynpepa, éxel enavactatnoel. Kal eival anogaciopévn va oapwaoel oto népacpd tng 6,t aydnnoe noté. Biain kal
eIAKPIVAG, aAAd kal yevvala oav tnv npwida tng, n tawia tnv akoAouBel otnv npoondBeid tng va avandpel
{wn g ota xépla ™g. H pavpn kwpwdia kal to dpdpa evaAAdooovtal CUVEXWG, Kal pid KPUHHEVN TpugepdtnTa
Tpundet SlapkWg T okANPN Npaypatikétnta, cuvBétovtag tnv teAikn nopeia tg Maplag npog tnv e§iAéwon, og pla
eANVIKN Lotopia nio enikatpn and noté. Kal edbw, otn deltepn HOALG peydAou pnkoug Tawvia tou, o ZUAAag Tloupép-
Kag anodelkvUel NwG To PEAAOV ToU avikel, KaBwg ouvexiel va anaoxoAel 6Ao kal neploodTeEPO Ta ONHAVIKGTEPA
Kivnpatoypa@ikd GeotiBaA Tou kOGHoU.

a Blast

Driving furiously down the highway, Maria (Angeliki Papoulia) flees, leaving a fire and a suitcase full of money be-
hind, while the vastness of the motorway beckons ahead. Just days before, she was an attentive mother, a loving
wife and a dutiful daughter. Now she has started her own personal revolution, determined to destroy everything
she once loved. Violent yet honest, just like its central character, A Blast" follows her attempt to take her life into
her own hands. Black comedy and drama alternate constantly and a covert sense of affection pierces through
the harsh reality, pushing Maria forward on the road to catharsis. Hers is an inherently Greek story and it's more
timely than ever. With his sophomore feature, Syllas Tzoumerkas holds the future in his hands, as he continues
to attract the attention of some of the most important festivals around the world.

EAAGba, Meppavia / Greece,
Germany

2013

Eyxpwpo / Color

DCP

83'

EAAnvika, AyyAika / Greek,
English

IknvoOeoia / Director

Syllas Tzoumerkas

Zevapo / Screenwriters
Syllas Tzoumerkas, Youla Boudali
®dwroypapia / DoP

Pantelis Mantzanas

Mouoikn / Music

Drog _A_Tek

Movtad / Editor

Kathrin Dietzel

HOonouoi / Principal Cast
Angeliki Papoulia, Vassileios Doganis
Maria Filini, Yorgos Biniaris, Themis
Bazaka, Makis Papadimitriou
Mapaywyn / Producers

Maria Drandaki, Titus Kreyenberg
Ellen Havenith, Jeroen Beker

LYNNAXZ TZOYMEPKAX

H npdytn peydAou prikoug oknvoBeTIKA
anoénelpa tou LUAa T¢oupiépka,
«Xwpa MpoéAeuong», CUPPETEIXE atnv
EBdopdda Kprtikng tou PeotifaA
Bevetiag, to 2010. H 6eUtepn tawia
Tou, «n Ekpngn», npaypatonoinoe

v naykéopla Npepiépa g oto
AleBvég AlaywvioTikd Tou GeTvoU
DeotifaA tou Aoképvo, anoonwvtag
S18UPapIBIKEG KPITIKEG.

His debut feature, "Homeland', was

screened at the Venice International
Film Critics' Week in 2010. "a Blast"

had its world premiere at this year's
Locarno Film Festival, where it was

hailed by critics.

®iApoypagia / Filmography
2014 H Ekpnén / A Blast
2010 Xapa MpoéAeuong / Homeland
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¥to Xnitt

H Navtia epyadetal edw kat dwdeka xpdvia oto onftt tng EUng kal tou Ztépavou otov Mapabova. Ot oxEoeLg Toug
elval na oxeddv olkoyevelakés. Ektog and tig epyaocieg tou onitiod, n Navtia peyaAwvel tnv kdpn tou Ceuyaploy, tnv
Ipda, oav 61ké tng natdi. Otav kdnota ottyph n Navta apxiet va napouctdlel npoBAnpata uyeiag, ol oXEoeLg TNG He
TNV olKoyévela tng EUng kal Tou Xtépavou aArdlouv pidika. Opwg n Navtia aviidpd pe évav povadikéd tpdno.

H nptn eAnvikn Tawia tou eykateotnpévou otn leppavia ABavdoiou KapavikéAa dtanpaypateletal to Bépa tng
KoWwVIKNG adikiag péoa and pia «napapeAnpévny ontikn Kal e ENIAEKTIKA KIvNpatoypapikd otoixeia, dlatnpaviag,
WOot600, 0aPe(G anoatdoelg and to Tunikd kovwvikd dpdpa. Efval éva eIAkpIvES, PIVIHAAIOTIKG peAdSpapa pe au-
oTnph aloBNTKA Kal npwtaywviotn évav avBpwno anAd kat buvatd. H, dnwg Ba éAeye kat o Zaipev Kipkeykwp, lval
n wotopla piag ayvng, yevvaiag kat aglonpenouls kapdldg nou entBupel pévo éva npdypa. Bpafelo tng Owoupevikng
Enttponng oto tpnpa ®dpoup tng 64ng MngpAvaAe.

At Home

Nadia has been Evi's and Stefanos's housekeeper for the past 12 years - they're almost like family. Apart from
housework, Nadia is practically raising the couple's daughter Iris, as if she was her own. When Nadia starts having
health issues, her relationship with Evi and Stefanos changes drastically, but she reacts in a totally unexpected
way. In his first Greek film, Berlin-based Athanasios Karanikolas deals with social injustice from a neglected point
of view using distinct cinematic references, while maintaining a safe distance from your run-of-the-mill social
drama. "At Home" is an honest, minimal melodrama with a Spartan aesthetic, featuring a strong and simple
main character. As Séren Kierkegaard so elegantly put it, purity of heart is to will one thing and this is her story.
Ecumenical Jury Award at the 64th Berlinale.

EAAGda, M'eppavia / Greece,
Germany

2014

Eyxpwpo / Color

DCP

103’

EAAnvikd, MNewpylava / Greek,
Georgian

IknvoO@ecia / Director
Athanasios Karanikolas

Zevapuo / Screenwriter
Athanasios Karanikolas
®dwroypapia / DoP

Johannes Louis

Movrtad / Editors

Monika Weber, Lorna Hoefler Steffen
HO@onouoi / Principal Cast
Maria Kallimani

Marisha Triantafyllidou,
AlexandrosLogothetis, Zoi Asimaki
GiannisTsortekis

leronimus Kaletsanos
Mapaywyn / Producers
Lasse Scharpen

Argyris Papadimitropoulos

ViA
ATHANASIOS
KARANIKOLAS

levvnpévog atn Beooakovikn to
1967. o ABavaoiog KapavikéAag et
otn leppavia and to 1991. Albdokel
oknvoBeaia kal Kivnpgatoypapiki
nBonolia oto BepoAivo kal Abnva. To
«XT0 Znit» €ival n tpitn tou tawia
peyaAouU PAKoUG.

Born in Thessaloniki in 1967,
Karanikolas has been living in
Germany since 1991. He teaches
directing and film acting in Berlin and
Athens. 'At Home" is his third feature.

®iApoypaepia / Filmography
2014 Xto Infu / At Home

2013 Echolot

2007 EAAN Mékpa / Elli Makra -
42277 Wuppertal
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Mavdnpia

H tawia yupiotnke aktplotikd, pe €BeAOVIIKA CUPPETOXA KAAAITEXVV Kal TexVIKwy. Efval pla pavpn kwpwbdia tng
kpiong, pe Méoa Madikng Evnpépwong eAeyxdpeva and olkovopikoUg napdyovieg, T OTlydn nou n xapa odnyeital
otov andAuto okovopikd papacpo. Avepyia, oudoitia payntou, doteyol: autd eival pepikd pdvo and ta xapaknpl-
OTIKA Nou ouvBETouv To kAdPO TNG oUyxpovng EAANVIKAG Npaypatikdtntag. Xe dAa ta napandvw, To GAY anavtd
e xioupop: Mavénpia (XUvépopo tng T¢okdvta), kaviBaAikn tTnAedpacn, cuppopieg Nou cupnAékovtal kal Sidgopa
aAAa. H npwtaywviotikn napousia otnv «[MANS6nMIA» tou Mputavn tou Maveniotnp{ou ABnvwy, Oeoddon MeAeypi-
VN, £YIVE APOPHN yla Tov NPoowriké dlacuppd tou and eAeyxdpeva MME. Méoa ané tnv napoucia tng oto geott-
BaA, n tawia emBupel va ondoel ekefvo nou avayvwpldel wg «MOAITIOTKS EPNAPYKO» TNG XWPAG HAG. LNPELDVETAL OTL
efvat n npwn gopd nou o yvwotdg nBonoldg Anpntpng Miatdg ouyypdgel kat oknvoBeTel Kivnpatoypagikn tatvia.

Pandemy

The film was shot guerrilla-style with the entire cast and crew working on a voluntary basis. Pandemic is a pitch
black, credit crunch comedy, where mass media is controlled by the powers that be, while the country is about to
hit rock bottom. Unemployment, soup kitchens, homelessness - these are just a few of the elements making up
contemporary Greek reality. Yet the film deals with all of the above with a sense of humor: a Mona Lisa syndrome
pandemic, bad reality TV, interrelated gangs and more. National & Kapodistrian University Rector Theodosis Pe-
legrinis was dragged through the mud for his central role in the film, which is exactly why this film has chosen to
participate in the Athens International Film Festival: to break this country's political embargo! It's worth mention-
ing that this is the first time veteran actor Dimitris Piatas has written and directed a film.

EAAGSa / Greece

2014

Eyxpwpo / Color

DCP

111

EAAnvika / Greek

IknvoOeoia / Director
Dimitris Piatas

Zevapo / Screenwriter
Dimitris Piatas
®dwroypapia / DoP
Mihalis Mpouris, Christos
Michalopoulos

Movtad / Editor

Manos Panayotopoulos
HOonouoi / Principal Cast
Theodosis Pelegrinis, Dimitris Piatas
Makis Papadimitriou, Natalia
Dragoumi, Michalis Mitrousis
Andreas Roumeliotis
Mapaywyn / Producer
Michalis Panayotopoulos

DIMITRIS PIATAS

levwnBnke atnv ABrva. Anogoitnoe
and ™ Apapatikn ¥xoAn tou EBvikoy
Oedtpou. Exel nalfel 6Aa ta €idn
Bedtpou, and enilBewpnon €wg
Tpaywdia, eve éxel AABeL Pépog o€
NOAAEG KIVNHATOYPAPIKEG, TNAEONTIKES
Kal padlo@WVIKEG NapaywyEg.

Born in Athens, Piatas graduated
from the National Theatre of Greece
Drama School. He has acted in every
theatrical genre under the sun, from
musical theater to ancient Greek
tragedy. He has also appeared on
the big and small screens, as well as
numerous radio productions.

®iApoypagia / Filmography
2014 Navénpia / Pandemy
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Mntplapxia

60 yuvaikes. 7 pépeg. Evag kéopog. Eva kataguylo yuvalkwv aneireftal pe kateddgion. 60 yuvaikeg dlapopeti-
KWV NAIKLQV, EBVIKOTATWV Kal KOWWVIKNG NPOEAEUONG CUYKEVIPWVOVTAL YIa Va TO NPOCTATEUOOUY, EMIXEIPWVTAG Va
enavanpoodlopioouv T B¢on Toug otov onpepvo kdopo. Tnv npépa oudntolv Kal oUyKpoUOoVTAl OXETIKA HE TNV
Kowwvia, Th oe€ouaAikdTnTa, TNV MOALTIKA, TIG OXECELG, TN UNTPATNTA, TNV gpyacia. Tn vixta agrivovial va ekppa-
otoly, va xopéyouy, va e€opoAoynBolv Piwpata kal epnelpie. Tt Ba npokUwel and pia tétola ouvdvinon; Onwg
onpeLvel o {610¢ o oknvoBETng, exefvo nou ovopdloupe «MoAtiopde» elval évag EUpUAOG MOAITIOHAG, O MOAITIOHOG
TNG TE0TO0TEPSVNG. Av ol yuvaikeg xapa&ouv To Sikd Toug anotdnwia, av Petd and XIALeTleg avOpikng enkuplapxiag
Bpouv tov bikd Toug AdYo, fTe yia TNV KowwvIKA {wn E[TE yia TN OXEoN LIE TO oWpa Kal TG enBupieg tou, évag aAAog
Tpdnog Unap&ng ndvw otov nAavhtn eival duvatdg. Mévo pe tnv ekBhAuvon tou noAtiopoy pnopel va undpéel pla
kown {wn nou dev Ba tn xapaktnpilet n Bia. Me tnv éAeuon tng Mntplapxiag. Ki av akolyetal outoniko, bev ival
napd to oevaplo piag tawiag.

Matriarchy

60 women, seven days, one world. A women's shelter in under demolition. 60 women of different ages, nationali-
ties and social standing come together in protest, trying to redefine their place in the world. By day, they talk and
argue about society, sexuality, politics, relationships, motherhood and careers. By night, they let go, expressing
themselves more freely, dancing and exchanging stories about their lives. What's going to come of this en-
counter? According to the director, what we call civilization is a gendered culture, the culture of testosterone. If
women could leave their mark, if after thousands of years of male domination they finally found their own voice,
whether it's about society or their relationship with their body, it could be the dawning of a new age. The age of
Matriarchy. Only the feminization of culture could possibly result in a shared existence that won't be governed by
violence. If it sounds utopian, it's OK. It's only a screenplay.

EAAGSa / Greece

2013

Eyxpwpo / Color

DCP

160'

EAAnvikd, AyyAika,
MoproyaAixka / Greek, English,
Portuguese

EIknvoOeoia / Director
Nikos Kornelios

Zevapio / Screenwriters
Nikos Kornelios, Evgenia
Papageorgiou
®wroypapia / DoP
Giorgos Papanikolaou, Alexis
losiphides

Movtal / Editor

Evgenia Papageorgiou
Mapaywyn / Producer
Nikos Kornelios

NIKOS KORNELIOS

FewnBnke otnv ABnva kat é¢noe yia
éva peyaio Sidotnpa oto Mapiot. Exel
oKnNvoBEeTAoeL NANBOG Tavicv peydAou
HAKOUG Kat Beatplkég Napaotaoels,
€VW) éxel OUVBEOEL €pya yla POUOIKA
oUvoAa nou énaigav og NoAAG
eupwnaika eeotiPdA. Eniong, éxel
SI6GEEL UNOKPITIKA yla To Béatpo Kat
TOV KIVNHATOYPAPO.

Nikos Kornelios was born in Athens
and lived in Paris for many years. He
has directed a number of feature
films and plays and has composed
works for musical ensembles which
have played at various European
festivals. He has also taught acting
for the stage and the screen.

®iApoypaepia / Filmography
2014 Mntpuapxia / Matriarchy
2012 11 Zuvavtnoelg pe tov MNatépa
pou / 11 Meetings with My Father
2010 Tpftn / Tuesday

2008 H Moualkn twv Mpoownwv /
Music of the Faces

2002 O Kéopog =avé / The World
Again

1997 To ABwo Zdpa / Desert Sky
1991 lonpepia / Equinox
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H EnéAaon twv Andatot

To «Fort Apache» eivat pia tawvia tou 1948, oknvoBetnpévn and tov peydho T¢ov Popvt, pe tov Tov Mouélv kat
Tov Xévplt doévta otoug Pacikous pdAoug, n onoia npoPAnBnke otnv EAAGSa pe Toug titAoug «Enédaon tnv Auyns
Kal «To Oxup6 Aplvetals. Twpa dev aplvetal kavévag, kal Sev undpxouv oUTe oxupd, oUTe TOTEY Kal tapnou. Ta
E€dpxela katéAnEav éva avoxUpwto oxupd. Mia opdda aveppdtiotwy veapwv elBAAEL 0TO PECOAOTIKG ONiTl eVOg
Ceuyaplou nou éxel evouBel To pdAo Aeltoupywv evdg cuothpatog andAuta EexapBaiwpévou, 600 Kal ol LbeoAoyieg
TV Eexaopévwy oto xpdvo, kat' endyyeApa kal and avia enavaotatwv. EnakoAouBel, yia oAdkAnpn tn vixta, pla
aviotdpntn epwTKA Naptolda, pe 6AEG TIG Npog katavdAwon SlaotpoPEg NG, kal dev pével tinote 6pbio and to
Aapnepd owodopnpa. AnAadn, «dev kouviEtal pUAAO». Eva akdun dvelpo piag Papetng Bepivag vixtag éAaBe xwpa
Kal anéonace pepidlo and to tinote. O pikpoaotds dev KivduveUel efval HIKPOG Kal TPUNWVEL Naviou.

The Forthcoming of Apache

"Fort Apache" is a 1948 film directed by the late and great John Ford, featuring John Wayne and Henry Fonda in
the lead roles. The film was screened in Greece under a couple of different titles that roughly translated into "Fort
on the Defense" and "Dawn Offensive". Unfortunately, nobody's defending themselves any more and there are no
forts, totems or taboos to speak of. Once a stronghold against authority, the downtown Exarchia neighborhood
now stands disarmed and defenseless. A group of frivolous young men barge in on the middle-class home of
a married couple, who represent the authority figures of a dysfunctional system that's just as outdated as the
beliefs of the dime-store revolutionaries. The evening turns into a night of unprecedented sexual debauchery
with all the usual perversions, till there's nothing left standing. Another tedious midsummer night's dream has
come and gone, claiming a stake on nothing at all. The petty bourgeoisie are in no danger, because they're petite
enough to penetrate anything.

EAAGSa / Greece

2014

Eyxpwpo / Color

WYneuakn MpoPoin / Digital
Screening

75'

EAAnvika / Greek

IknvoOeoia / Director
Yannis Soldatos

Zevapo / Screenwriters
Yannis Soldatos

®dwroypapia / DoP

Nikos Vasilopoulos

Movtad / Editor

Nikos Vasilopoulos

HOonouoi / Principal Cast
Ellada Mesveliani, Manos Tsoutis
Maria Drakopoulou, Giannis Kostaras
Efi Koutantou, Elias Maziotis
Mapaywyn / Producer
Yannis Soldatos

YANNIS SOLDATOS

[evvnBnke otn Acukdda. AleuBuvtng
WV ekOO0EWV AlYOKEPWSG, EXEL YPAWEL
bekddeg nedoypapnuata, Beatpika kat
BiBAla yia tov kivnpatoypdpo. Eniong,
éxel oknvoBetnoel 100 TNAEONTIKES
OEIPEG, PHEYAAOU PNKOUG Talvies, kaBwg
€niong PIkpoU PNKOUG Kat TNAETAIV(EG.
Exel 6lateAéoel kaBnyntng lotopiag
Kivnpatoypdgou oe KIvnpatoypapIkég
Kal SpapatikéG OXOAEC.

Born in Lefkada, Soldatos was the
head of Aigokeros Publishing with
dozens of novels, film and theater
publications to his name. He has
directed more than 100 TV series,
eight feature films and several shorts
and made-for-TV movies, while also
teaching film history at film and
drama schools.

®iApoypagia / Filmography
2014 H EnéAaon twv Andtot / The
Forthcoming of Apache

2010 Proviop, o Maiktng / Fyodor
2005 YnoPBpuxiog Epwrag /
Underwater Love

2004 Evag AvBpwnog Mavtég Kaipou
/ All-Weather Man

1998 To Aiviypa / The Enigma
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Na Mavua

O Kwotag eivat 0dnyédg otov HAektpikd Zidnpddpopio. H Avva pia eniBdtng nou naipvel to (610 tpévo kdbBe pépa
yla tn 6ouAeld tng. Ekelvog elval oiwnnAd epwteupévog padl tng, povo nou ekefvn dev to EEpel. TOUAAXIOTOV XL
TN OTlypN nou éva tuxaio yeyovdg bivel otov Kaota to évauopa va tnv npooeyyioel. Kanwg €tal, dUo povaxikol
avBpwnol Ba cuvavinBoulv otnv €pnpn ABAva, oTnNv auyn piag kawvoupylag, GWIEVAG pépag. XuvBétovag tnv 1oTo-
pia 0o ayvaotwv otnv (bla NdéAN péoa and tnv TAKTKA TNG NApATNPNONG Kal TG eKOVES plag akivntng kapepag, n
Mapyapita Mavtd unoypdaget pia eAeyeia ndvw otn olwnn, kaBwg kat ato xpdévo nou opiletal and autn. Xe autiv
TNV NPOCWNIKA TNG avdykn yla enotpo®n ota GopIKA UAIKA TOU KIVNPATOYpApou npwiaywviotel —kabdAou tu-
xa{a— éva oknvikd nou téOnke oto enikevtpo o€ exelfva ta yevéBAla @Ap Tou ovepd. To Tpévo twv adeppwv AP,
wotdoo, elval pia pévo and tg enppoég tng oknvobétidag, n onoia péoa and to «fa Méavra» emBupel va anotioel
@épo TPNG oe Go0UG Katovopddel wg daokaAoug tng: and tov Ntpdylep kat tov Mnpeodv wg Tov Avtovidvy, Tov
Bévtepg kat tov AyyeAdnoulo.

Forever

Costas is a driver at the overground railroad. Anna takes the train to work every day. He's silently in love with her
and she doesn't even know it, until an unforeseen event offers Costas the excuse he needs to finally approach
her. That's how two lonely people will meet in a deserted Athens, at the dawn of a brand new day. Chronicling
the story of two strangers in the city through the powers of observation and the merits of a fixed camera angle,
Margarita Manda delivers a melancholy ode to silence and the passage of time. Going back to the fundamental
structural elements of filmmaking, Manda's personal journey is dominated by the same force that traversed early
cinema: the train! But the Lumiere brothers aren't her only influence. "Forever" is an homage to every filmmaker
she considers a teacher, from Dreyer and Bresson to Antonioni, Wenders and Angelopoulos.

EAAGda / Greece

2014

Eyxpwpo / Color

DCP

87'

EAAnvika / Greek

IknvoOeoia / Director
Margarita Manda

Zevapuo / Screenwriter
Margarita Manda
®dwroypapia / DoP

Kostis Gkikas

Movtad / Editor

Aggela Despotidou

HO@onouoi / Principal Cast
Anna Mascha, Kostas Filippoglou
Mapaywyn / Producers
Kostas Kefalas

Konstantinos Kontovrakis
Kostas Lampropoulos
Margarita Manda

WORK IN
PROGRESS

MARGARITA MANDA

FewnBnke otnv ABrnva. Znoudace
MoArtikég Enotipeg kat TaAAkn
doAoyia oto Kanoblotplakd
Mavenotipio ABnvay, kabBwg enfong
YknvoBeoia otn oxoAn Ltaupdkou.
Exel SlateAéoel fonBd¢ oknvobBétn oe
Tawieg tou O6dwpou AyyeAdnouAou,
£V €xel oknvoBetnoel NAnBwpa
TawIwv pikpou kat HeydAou Pikoug,
VToKIpaviép kat juBonAaoiag.

Born in Athens, Margarita Manda
studied Political Science and

French Literature at the National
and Kapodistrian University of
Athens, as well as Filmmaking at
the Stavrakos Film School. She has
worked as assistant director on
Theo Angelopoulos movies and has
directed several shorts and features,
both fiction and non-fiction.

®iApoypaepia / Filmography
2014 TNa Navta / Forever

2009 Xpuadokovn / Gold Dust
2004 Néa 06noo6g: To Xwptd tou
NepoU / New Odessa: The Village of
the Lake

2002 dUAakeg tou Xpdvou /
Guardians of Time
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Electra

H Electra eival pia veapn konéAa, £évn té00 oTn XWpa g 600 Kat og OAEG TIG undAolneg. And tnv AQpLkn péxpL TNV
Eupnn, n tawvia otnv onoia divel to 1oxupd oupBoAikd évopd tng eival éva nadA nou cuvBETEL TNV MOAUCUAAEKTIKN
g tavtdtnta. To vApa g lotoplag autng tng olyxpovng HAEkTpag Gev akoAouBel ta xvépla piag XpovoAoyikig
nopefag, aAAd tig ouvaloBnpatikég ouvoEoelg tng konéAag.BuBlopévn otov povaxikd unokeleviopd tng npwidag
NG, n véa tawvia tou Métpou ZefaotikoyAlou kataypdgel Tnv Tpaxutnta Kal Tov NAEKTPIOHE Twv HladpopwyV eKEl-
vwv nou épabav va avaAapBavouv Tov xapaktnplopd tou £Evou kal Tou avéviaxtou and to ekivnpa tng Unapgng
ToUG. Xe évav kdopo oav autdv tng Electra, To napeABdv avacuykpoteital, To napdv naipvel popen, to & péAdov
Slaypdoetat. Ooo yla to ta&idl g, elval ekeivo teAikd nou oploBetel tnv dla tng ™ xwpa. Xe autdv tov téoo
npoowniké Téno, ot YAWOOEG nou akouyovtal pévouv NBeANpéva apeTappacteg, anoTEAWVIAG «HEPOG TNG NXNTIKAG
Kal HOUGIKNG undkpouonG», 6nwg unoypappicel o id1og o oknvoBETNG, Napanépnoveag otnv KAteEoxV OIKOUPEVIKN
YAWOoOoa: TN HOUGIKA.

Electra

Electra is a young girl who feels like a stranger in her own country, same as everywhere else. The film she lends
her symbolic name to is a puzzle, whose pieces make up her broken identity, from Africa all the way to Europe.
The story of this modern-day Electra doesn't follow a straight chronological line, choosing to explore the girl's
emotional connections in a non-linear narrative. Immersed in the lonely subjectivity of its heroine, Petros Sev-
astikoglou's new film documents the ruggedness and the raw electricity of the journey everyone who has had
to live with the legacy of "the foreigner" and "the outsider" since the day they were born has taken. In a world
like Electra's, the past is reconstructed, the present takes shape and the future is barely visible. Electra's journey
defines her own country. In such a personal place, some languages are deliberately untranslated. According to the
director, they form part of the soundtrack, alluding to the most universal language in the world: music.

EAAGda / Greece

2014

Eyxpwpo / Color

DCP

90’

EAAnvika, AyyAika,
BouAyapika, FaAAwka,
FoudéAop / Greek, English,
Bulgarian, French, Wolof

IknvoOeoia / Director
Petros Sevastikoglou
Zevapuo / Screenwriter
Petros Sevastikoglou
®dwroypapia / DoP

Petros Sevastikoglou
Mouoikn / Music

Christos Gousios, Thodoris
Papadimitriou

Movtad / Editor

Christos Giannakopoulos
HOonouoi / Principal Cast
Sofia Kokkali, Karyofyllia Karabeti
Chris Radanov, Modou Ndiaye
Omar Fall, Lambros Ktenavos
Mapaywyn / Producers
Petros Sevastikoglou

Thanos Anastopoulos

Stella Theodoraki

WORK IN :
PROGRESS

PETROS SEVASTIKOGLOU

levwnBnke otn Mdoxa, peydAwoe otn
laAAia kal onoudace otig HMA. Ektdg
TOU Olvepd oknvoBetel kat oto Béatpo,
éxovtag aveBaocel napaotdoelg atnv
EAAGSa kal oto e€wtepikd. H «Electrar
elval n tétaptn peydAou pnkoug tawia
ToU.

He was born in Moscow, grew up in
France and studied in the US. Apart
from film, he is a theatre director, in
Greece and abroad. "Electra" is his
fourth feature film.

®iApoypagia / Filmography
2014 Electra

2012 Attractive lllusion

2008 Tpelg Xtiypég / Three Moments
1997 Avepog otnv MéAn / Wind Over
the City
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7 Oupoi

Ot «7 Bupoi» eival éva €pyo unap€lako, Aupikd kal Babitata oupaviotikd, av Kal eviaypévo otov peaAlopd tng
kaBnpepvétntag. O Paoikdg npwag, o MNEtpog, évag apxatoAdyog ypapelou, eNOIWKEL va NKOWVWVACEL HE TO «bl-
apopeTikd»: Tov Xouady, veapd ApaBa petavdotn, kat Tov gavatiopé tou loAdp. Tnv AAe€avopa, EAAnvoyaAAiba
toeAiotpla nou éxel enpoptioBel tnv aAkooAikn puntépa tng. Tov Aaéptn, AABavé niaviota nou kouBard tnv katépa
g euguiag tou. Tov Ztpath, EAANva petavaaotn nou entoTpEPeL «Anatpig» otn xwpa tou. Tov Aavind, dieuBuvth
Tpdnedag nou niotelel nwg 6Aa e€ayopddovtal, aképa kal ta aobnpata. Tov MixanA, aotuvopikd nou Kuvnydel
HETAVAOTEG, evd NAGBEL Tn SIKA ToU 10TOPIKOMOALTIKA Npaypatikdtnta. H enagn tou Métpou e toug €L autols
avBpwnoug eival kat’ apxnv pia epnelpia tpaupatikn. Na kabe pia kataBaAAet kat éva avtiTtipo, HEPIKEG POPEG UAL-
K6, GMeg kaBapd Wuxikd, dAAeg ndAL kal ta duo. To képdog NG epnelpiag Ba kaAUwel tnv anwAela; To téAog elval
avoixtd kat dipopoupevo. H teAeutaia xelpovopia tou eival pia AUon npoowpivi, évag oupBLBacpéds He TiG avaykeg
g unapglakng wopponiag. Mola Ba eivat n endpevn kivnon;

7 Kinds of Wrath

'7 Kinds of Wrath" is an existential, lyrical and deeply humanistic film, although firmly lodged in reality. The main
character, Petros, is a desk-bound archaeologist, who attempts to open the door to diversity. He tries to commu-
nicate with Husam, a young Arab immigrant, who's an Islamic fundamentalist. Alexandra, a French-Greek cellist,
who's looking after her alcoholic mother. Laertes, an Albanian pianist, who has to live with the curse of his own
genius. Stratis, a recently repatriated Greek immigrant without roots. Daniel, a bank manager who believes that
everything's for sale, even feelings. Michael, a policeman who persecutes immigrants, hiding behind a sociopoliti-
cal reality of his own invention. Petros' first encounter with these six individuals proves initially traumatic. There's
a price to pay for each and every one, sometimes material, sometimes psychological, sometimes both. Does the
gain compensate for the loss? The ending is open to interpretation. The last gesture is a temporary solution, a
compromise to maintain the existential balance. The question is, what happens next?

210 neplodiko ZINEMA nou KuKAo@opel
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) e
EAAGda / Greece z
2014
Acnpépaupo / B&W
DCP 4
P»| 25 xpévia

EAAnvika / Greek

neptobiké ZINEMA

IknvoO@ecia / Director ©0INOMOFO 2014 TEYXOI 234 €9.00
Hristos Voupouras

Zevapuo / Screenwriters
Vasiliki lliopoulou, Hristos Voupouras,
Giorgos Korras

®dwroypapia / DoP

Kostis Gikas

Mouoikn / Music

Foivos Delivorias

Movtad / Editor

Manolis Zeakis

HO@onouoi / Principal Cast
Maximos Moumouris, Nicos Gelia
Sofia Kokkali, Kora Karvouni

Haris Fragkoulis, leronimos
Kaletsanos

Mapaywyn / Producer

Irakles Mavroides
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Pp| Ot NUxtes Mpepiépas
oBrvouv 20 kepdkla
Kat yloptalouv!

ALY STV T O W A RPN ST AT AT dE EXETE TONT M BIReTes |

«XENIA» o
0 Mavoc X. Kodtpog HIAGEL OVOLXTE Y1 Gha

20 kepdKia yia Tig
NYXTEZ NPEMIEPAZ

To poviépvo owepa yLoptdle otV ABnva

girr1iQriasson

PENATICE O

H TAINIOOHKH TOY EINEMA

HRISTOS VOUPOURAS

WHIREL ML

FewnBnke to 1954 otn MutiAnvn.
Ynoudaoe KvNPatoypapo atn IXoAn
Ytaupdkou. Exel oknvoBeTnoEL
Tawieg pubonAaaiag Kat vokipaveép,
0€ PEPIKEG ano TG ONOIEG éxel
ouvepyaotel pe tov MNpyo Képpa.
MapaAAnAa pe tov Kivnpatoypagpo,
Spaotnplonoleftal kat otn Aoyotexvia,
WG ouyypapéac.

L HOLY MOTORS

BOY MEETS GIRL
HOLY MOTORS

* VD SLYIN MHR

Mali o DVD,

OUO0 OpLOTOUPYNHATIKES TALVIES
tou Aeos Kapag

SHOLON ANGH

He was born in Mitilini in 1954. He
studied directing at the Stavrakos
school. He has directed fiction and
documentary films, on some of whom
he has worked with Yorgos Korras.
Apart from film, he is also an author.

®iApoypaepia / Filmography

2014 7 Oupot/ 7 Kinds of Wrath
20071 O Xopdg twv AAGywv / The
Dance of the Horses
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The Athens International Film Festival wishes to thank
To Aebvég DeouBdaA Kivnpatoypdgou tng ABAvag Nuxteg Mpepiépag euxaplotei toug

Ynoupyd MoAitiopou kat ABAntiopol k KQXTA TAZZOYAA,

Ynoupyd TouplopoU ka. OATA KEDGAAOTIANNH
Yopunoupyo MoAiopot k, ANTZEAA TKEPEKOY,
levikn Mpappatéa Ynoupyeiou MoAttiopou kat ABAntiopou ka. AINA MENAQNH,
lev. lpappatéa EOT k. MANO AEIBAAA

Anpapxo ABnvaiwv k. NAPTO KAMINH,
Mpoéedpo Opyaviopou MoAttiopod ABAntiopoU & NeoAaiag tou Anpou ABnvaiwy ka. NEAAH TTAMAXEAA
Mpoiotapevo Edikng Ynnpeolag Topéa MoArtiopou k. MANATIQTH NTAH,

KK XPIZTODOPO KATMAPOYNAKH, EAINA TIAMTATEQPTIOY, ANTZEAA BAPEAA, EAENH TEPOAYMATOY, XO®IA AAZAPIAOY, EAENH
FABPIHAIAQY, BIKY AIKAPOY, KQZTA XAPOKOMO (E.O.T.) HAIA TZAOYZAKH, IQANNA APETTA, KATEPINA AIAGITH, XPHZTOX KAA-
MIAHZ (YIIOYPIEIO TOYPIZMOY), APETH AEMIEZH , EYOYMIO TZIQPTZH, XPHZTO PAMTH, NIKOAAO MPAYXYXAKH (EY.TO.M.)

METPO MAPKAPH, MPHITOPH KAPANTINAKH, ANNA KAZIMATH, ANNY KAZEPOY, XPHETOZ KATZEAOZ, MAPINOX KPHTIKOX (EA-
AHNIKO KENTPO KINHMATOIPA®OQY), Mpwnv Mpoéedpo EKK ko. TANH AYKOYPEZH
YOTHPH FEQPTIOMNOYAO, HAIA TEQPTIOMOYAO (AANAOZ 1&2),
2MYPO kat MQPIO ZMENTZO (INTEAA), MANO KPEZIA, ZAK KPOYTTEPR, TIQPFO MOYPTH, APTYPH MIKE (ODEON)

TAZO AAAMOTIOYAO (TAINIOOHKH THZ EAAAAOY), OLIVIER DESCOTES, ELISE JALLADEAU, NATAZZA TIANNAPAKH (INSTITUT
FRANCAIS D'ATHENES), JULIANE STEGNER, ZO®IA MIXAHAIAQY, BIKY TPAXANH (GOETHE INSTITUT), NIKO KAPATZA, MAPIA AIA-
MOMOYAQY, ANNA OEOAOZH, KATEPINA AHMAKH (IANOS)

ALEXIA KEFALAS (TV5 MONDE), MAPIANNA MAMAAE=H, IQPIrO MAMAAE=H, (ZOLOTAS)

TIZ NPEXBEIEX
AYZTPANIAL, TAANIAL, EABETIAL, H.ITA, KANAAA, IPAANAIAL, IZPAHA, TTOAQNIKHZ AHMOKPATIAL, ZOYHAIAL, BRITISH COUNCIL

TOYZ kk AAEZH ®PATKIAAH, NIKO TTANNAKOTIOYAO, ZMYPO BENETH, XPHEZTO MATEAH, PANIA NIATZOY

OTE, PERNOD RICARD HELLAS, TEOREN MOTORS B.N.OEOXAPAKHZ
SONY HELLAS, TGI FRIDAYS

TOYXZ XOPHIOYZ EMIKOINQNIAX
MEGA TV, TVYSMONDE, MAD TV, NEPIT, OTE TV, MAD RADIO, EN AEYKQ 87.7, PEPPER 96,6, SENTRA FM, KOSMOS - MNPQTO MPO-
PAMMA | E-GO.GR

AIKATEPINH-EYAITEAIA ATATTIAOY, AAEZANAPA ©OMA, EYATTEAOLZ ©QOMAL, MYPZINH ©OMA, KONXTANTINOZ XATZHMIMEHX

TIZ ETAIPEIEZ AIANOMHX
20th CENTURY FOX, AUDIOVISUAL, DANAOS, FEELGOOD, FILMTRADE
HOLLYWOOD ENTERTAINMENT, MIKROKOSMOS, NEO FILMS, ODEON, ONE FROM THE HEART,
ROSEBUD.21, SEVEN FILMS, SPENTZOS FILMS, STRADA FILMS, WEIRD WAVE
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THN ENITPOMH TOY AIAFQNIZTIKOY TMHMATOX MOYZIKH & ®IAM
Kk. BRIONY HANSON, OLIVER BAUMGARTEN, BRIGITTE HARING,
KATEPINA KA®ENTZH (KAFKA), PABLO UTIN

THN ENITPOMH TOY AIEONOYZXZ AIAFQNIZTIKOY TMHMATOX
Kk. HPQ AHAONH, Y TE®ANO APTABANH-TXAMATXAPH, NANTIA ZYTOYPH, MAPIA KOKOY, ANNA MATPIKIOY

THN ENITPOMNH TOY AIAFQNIZTIKOY TMHMATOXZ MIKPOY MHKOYZX
Kk. FQPTO KAPNABA, TZQPTZH 'PHITOPAKH, KOPA KAPBOYNH,
FQPIO KPAXZAKOMOYAO, MENNY MANATMQTOMOYAQY

THN ENITPOMH BPABEIOQON MPOQTOEM®ANIZOMENQN AHMIOYPIQN
EAANHNIKQN TAINIQN
K. MEPIKAH XOYPZOTAQY, NANNH AAZKAAOOANAZH,
ANTQONH KAPMETOMOYAO, IMAPATAA KAPYAH, ANNA KAZIMATH

TOYXZ KAANAEXMENOYZX
NICK BANKS, DIETRICH BRUGGEMANN, CIARAN CASSIDY, MICHAEL DOWSE, FLORIAN HABICHT, NIALL HEERY, LUISE HEYER, CHRISTIAN
JEUNE, ATHANASSIOS KARANIKOLAS, IVAN KAVANAGH, STELANA KLIRIS, MELIA KREILING, DON McKELLAR, JONATHAN NOSSITER,
NICKOLAS ROSSI, ORESTES SOPHOCLEOUS

KAI TOYZ ZYNEPTATEX
MOLLYE ASHER, 6 SALES and GLADYS REYES, MYNA JOSEPH, PARK FILMS and ANNEMARIE NAUGHTON, ROSANA COUTINHO and
JINGA FILMS LIMITED, FILMS BOUTIQUE and VALESKA NEU, ALTITUDE FILM SALES and CHARLIE KEMBALL, PARKVILLE PICTURES and
CECILIA FRUGIUELE, THE FILM COLLABORATIVE and JEFFREY WINTER, THE FESTIVAL AGENCY and ELODIE DUPONT and JEHANNE
BARGAOUI, ALEX SCHARFMAN, FILMS SEVILLE and RUBY RONDINA, DOGWOOF and TALISA DEAN and ANA VICENTE and CLEO VEGER,
OSCILLOSCOPE and KATE MCEDWARDS, FIELD RECORDINGS and ANDREA KULISH, REZO FILMS and DOUNIA ISSA, GLOBAL SCREEN
and ALEXANDER PONCER and CLAUDIA RUDOLPH - HARTMANN and STEFANIE LEITENMAIER, MAGNOLIA PICTURES and SOPHIE
SOGHOMONIAN and SCOTT VELTRI, BILL PLYMPTON

ATOMS & VOID and MARIA CHOUSTOVA - BAKER, BETA CINEMA and COSIMA FINKBEINER, NDM VENTAS INTERNACIONALES and BIANCA
FONTEZ, INDEPENDENT FILM COMPANY and JONATHAN SCHEY and HANNAH MAY, MYRIAD PICTURES and VAL SIVKOV, SHORELINE
ENTERTAINMENT and BRANDON DELGADO, MPI MEDIA GROUP and DIANE PARADISO, CINEPHIL and ORI BADER and TAL BARNEA,
FORTISSIMO FILMS and LAURA TALSMA, NATHANIEL KAHN, LES FILMS D'ICI and BORAN YAVUZES and CELINE PAINI, ARTE FRANCE
and ANNE VOIRIN and JULIEN VIDAL and JEAN-FRANCOIS AGNES, STORYTELLER and MARINA DIMITRA, MOVIBETA and IRENE HERNANZ,
ADAM RIFKIN, WIELAND SCHULZ - KEIL,
ELLE DRIVER and LUCIE COTTET and SEMIRA HEDAYATI

FILMOTEKA NARODOWA and IZABELA WYCISZKIEWICZ, GUTEK FILM and ADAM TRZOPEK and KINGA NAWROCKA, HANDMADE FILMS
and MARCUS TUSTIN, HOLLYWOOD CLASSICS and LUKE BRAWLEY and NATIVIDAD ESCOBAR GUTIERREZ, INDEPENDENT and CALUM
GRAY and JONATHAN SCHEY and BETHANY NORMAN, KADR FILM STUDIO and JUSTYNA HAN, MONDO VISION and MAZI MAFEE, NEW
EUROPE FILM SALES and PAULINA JAROSZEWICZ and ANJA SOSIC, PARK CIRCUS and PHIL KENNEDY, PASCALE RAMONDA and BLANCHE
PLESSY, TAMASA DISTRIBUTION and LAURENCE BERBON, THEATRE DU TEMPLE and VINCENT DUPRE, URBAN DISTRIBUTION and
ARNAUD BELANGEON-BOUAZIZ, VISIT FILMS and AIDA LIPERA and LITA ROBINSON, MADMAN ENTERTAINMENT and PAUL TONTA,
SWEDISH FILM INSTITUTE and GUNNAR ALMER, PER GAVATIN, ANDREAS OHMAN, DANIEL BIRD, LUCA ANDREOTTI

TéAog, to PeotPAA euxapiotei Beppd 6Aoug toug eBeAoVTEG Kal Th puwToypaPikin opdda tou.
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